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PRFEFACE

Thig article is the reault, first of readins for a masg-
ter's thesis in the Universit+v of Kansas, and secondly, of
an ever-increasins in*erest in +the wocrk of the tvo sisters,
who wove *heir small squares of tapestry, which served as
sugpestions to o*her and more skilful wo-kmen, only to be
cast aglide and forpgotten.

Professor John M. Clapr, of Lake Foresat College, in hise
paper, A BIBRLTIOARPAPHY OF FNALISH FICTION IN THF FIGHTEENTH
CFNTUPY, writes, "I never could account to rivself for the wile
variationa of form and purpoae in the works of fiction in the
eighteenth centurr un+il I had caught a glimpse ol the raaa
of contemporary writingas, quite submerged now, of which they
are nmerelv the 'ighest peaks.” This paper on the Lee sliaters
is writ+ten with the hope of contrihuting a mite of informatim
zoncerning a rart of t.e submerged rass, on which depends the
heirh%t of the reaks.

The Aifficulty of finling blographical materinl treating
of the Lee asiste~3 i3 gecend onlv to that of ob*taining cories
of their works. The hiopgraphical rmaterial available at the
Iniverai*vy of ¥arnsas consists of a ~—eface or two, a few let-
ters, cne or *wo rarazine articles vritten at the “ime of the
Jdeatr of the asig*era, *he ar+tizlea in the DNic*tionar:r of Wa*icn
al Piograrhy, and occasicnal referentes in books of Fnpglish

fiction. At the bheginning of my atudy, the Iibrary zontained



one work of the Lea sisters, THE CHAPTER OF ACCIDENTS, in

Mrs. Inchbald's collection of »lays, 1811, MNuring the year
five additional yolumes have heen gsecured, THE RECESS by
Sophia Lee, in one volume, and THFE CANTERBURY TALES, by
Harriet and Sophia Lew, in four volumea. From the Univeraity
of Chicaro 1 have obtained Oxbherry's edition of THE CHRAPTER
OF ACCIDFNTS, and from a private library, THE CANTFRRBURY TALFS
by Harriet Lee, Nason Brothera, New York, 1867. When it is
possible to secure more material, I shall continue this inves-
tigation.

For the suggestion of the Lee sisters as a thesis subject
ani for securing the necessary hooks I am indebted +o Dr. Chas.
G. Dunlap. To Mr. Selden L. ¥hitcomb my *hanks are due for
the use of hooka and pamrhlets from his own library, for notes
on bddks - difficult of access, for advice and suggestions con-
cerning the work inhand, and most of all, for an insipght into

the scientific s*udr of literature.



INTRODUCGCTTION

Something of Dr. Johnson's attitude towarids women preachers
must be adopted towards the women writers of the eighteenth
century. The wonder 157ggat they Jdid their writing sc well,
but that they did it at all. Thelr performances are never re-
ally great, (even the hooks of the incomparable Miss Austen
are scarcely that,) but they are often admirable, and always
useful in carrying to the great writers some idea or method of
presentation which, under th%hand of genius, blossomed and bore
fruit. This is the servide *he Lee sisters performed for Scott
and R®yron. There is no question of comparison. Thede ars great
and those are unknown. The Lee sisters enjoved their bhriecf tri-
umph, and “‘hen stepped aside *to let the conquerors pas3 by.

"There are severali thinrg," G.K.Chesteron writea of the nbvel,

"that make this mode of art unique. One of the most conspicuous
is that it 1s *he art in whizh the conquests of woman are quite
beyond controvers¥..........This is *he firast fact about the
novel, that it is *he in%troduction of a new and rather curious
kind of art, and it has heen found to be_ peculiarly feminine,
from the first gool novel hy Fanny Burney to the lact good no-
vel by Miss May Sinclair. Much the same th ng might be said of
women a3 writers of the short story. The excursions made by the
Lee sisters into thﬂprovin:ee of the novel and the short story

prove their right to *he clair. of being rioneers in the field,



at least of being amons those pathfinders who hlazed the trail
for Miss Rurnev and th#othera.

"There are 1eorle in the world w' ¢ +think their lives well
employed in coll ctiny shells; there are others not less satis-
fied to srenl *theirs in classing hutterflies. For my own part,"
writea Sorhia 1ee in the introduction to THE CANTERBRURY TALZES ,
"I always preferred animate to inanimate nature, and would
rathar post to the antipoddés to mark a new character, or devel-
op a singular incident, than become a fellow of the Royal So-
ciety, by enrichinr museums with non-descripts...¢..... The
Ze# 1's~overies I have rade in that richest of mines, the human
soul, I have not been churl encurch‘to keer to mvself." From
this i1t would aprear that, in 1798, the great poet of the Lyr-
ical Ballads was not alone in writing w'th his eye on the ob-
Ject.

The l.ee sis*ers lived from the middle of one century to
the midile of the next; Sophia was b rn in 17560 and Harriet
died in 1851, At Hartiet's death, in her ninety-fifth year,
"C.C." wirtes of her, "To hawve rredizted the fame of the boy-
artist, and then to live on *111 ther who at his prime he paint-
ed In thelr youthful bléom have faded to elderly matrons; to
have heen born when fGecrge III was a stripling prrince, and

live into the hlesszed reign of Victoria, and the davs of a

Crystal Palace; to have neen an intelligent little maiden ere
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Napoleon lived, and hefore Louls Selze rmounted his rotten
crumbling throne'! WVhat a century %o have 80 nearly rounded!

What an expe~ienze to have crowded even into ninesv-five yvears."



RTOGRAPHICAL
AND
TRITICAL



LITE

Sorhia and Harriet Lee were the daughters of John Lee,
an Fnglish actor and manager of plays, a gentleman who,
originally articled to a solicitor, subsequently adopted
the stage as a profession. Their mother was an actress who
travelled with her husband, appearing with him in old and
new nlays. MNra. Lee died early, leaving five daughters and
one son. Mr. Lee died just aft8r his daughter Sophia had
achieved success with hor play, THE CHAPTERM@F ACCIDENTS.

John Lee is first heard of at the theatre tr l.eman
Street, Gocdman's Fields in November, 1785, as Ghost to the
Hamlet of Furnival. He was a remarkdably unsuccessful man ,

(as Jeaffreson says, he "did anything but flourish"/lwhethor
as an actor, a manager of plays, or as a dramatic author.
As an author he had the rather doubtful honor of making an
ut+ter failure in creating the character cf Sir Lucius O!
Trigpger, at the first productionﬁf "The Rivals," January
17, 17756, at Covent Garden Theatre. As a manager, he was
~onstantly in pecuniary difficulties; as a dramatic author,
or rather adanter of plays, he comrilted what the Biographia
nraratica calls "literary murders.”

As a man he soems *to find no wne who will give him a
good word. He is "a maniof mean ahili‘ies, unbounded self-

ezteem, many sorrows, and an utterly abominable temper,"

1 Jeaf. N.& N. p.262.
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who "succeeded in making himselif at one time ritied, and at
another desnised, by alwars having a grievance with which to
bore the theatrical world in villanously/sic_]/ written pam-
phlets." He is " a maniof extreme and aggressive variety
and of a quarrelsome disrosition,”™ who "fimed under the
management of farrick, wh seems to have enjoyed keeping

in the backgrond an ac*or who was always disputing his su-
premacy." He is a man who"ins the course of his life per-
formed at most of the theatres in Great Britain and Ireland,
and, savs the Riographia Dramatica, if h:s own description
cf himself were to he credited, was entitled to rank with
the most excellen* actors of the rresent or past times.

His talents, however, were hardlyvy ahove mediocrity; and
though by dint of puffing he often obtruded himaelf on the
stage in London, he wasg alwavs treated with coldness and
neglect. It is remarkahle that he was scarcely ever ccn-
nacted wi'h any theatre, without quarreling wih the rana-
ger, or 3ome nerson belongh?o it; andperhaps there we-e rore
arreals to the public, in print, from him on his paltry dis-
rutes, than fror any other person that could be rointed out."

1 Joseph Knight, N.N.R.



Only one pgood thing is recorded of him, his improvement
of stags thunder; and even this experiment had a disastrous
contlusion. Joeaffreson tells the story, which, even if
apocryrhal, is interesting as throwing som%light on the rrim-
itive stage effects of the time. "When he was manager of the
Edinburgsh theatre, he constructed scme improved atage thun-
der in a remarkable ranner. He procured a parcel of nine-
pound shot, and put them in a w:reel-barrow, to which was af-
fixed a nine-pound wheel. He then had ridges fixed at tle hask
of the stage, and when dramatic eme~genciea required the
deep rumblings of Jove, a carpenter trundited the artillery
wagon hackwards and forwards, over the ridges. The Play was
I.LFAR, and for a time this original apparatus answered well
enough, but just as the unfortunate king was in the midst
of hraving the enraged elerents, the carpenter's foot slipped,
(lown he came and swful wag the crash that followed; vet more
awful tO'murmnager was the consequent uproar of the house.
The stage being cn a declivity, th#balls awept down into the
orchestra with a velocity as if they had heen shot from a
cannon, and to escare tlem the venerable king leaped about
with astonishing nsrace and agility. To add to the absurdity
of the scene, th*prostrate carrenter, unahle to recover his
footing, lay hefore the crowdel ‘heatre, atrugglinr ahout

like a vast toad in conviulaiong."
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Lee most nearly awproached success when, in 1752, he rur
chased the "anongate Concert Hall in Edinburgh, where "he:
rroved himself a good manager, reformed many ahuses, and is
3aid tc have been the first to ralse the status and norale
of the Fdinburgh stage. He set his face apgainst gentlemen
occupving seats on the s*age or bheing adrnitted hehind the
scenes, and made immevemen*s in decoraticns and scenery."
On April 15, 1754*;;0w alteration of the Merchant of Venice,
probably hy Lee himself, was given with Lee as Shylock and
Mrs. Lee as Portia. But reverses care, he lost five hundred
jounds in the venture, and in February, 17556, was thrown
into prison and his furniture sold. He then went to Dublin,
under Thomas Sheridan, and later, in 1760-61, was engaged
again in Fdinburgh. For the reraining twenty veirs of his
life, he wandered from theatre *to theatre, ouarréling, writ-
inz vituperative ramnilets, going to prrison, being reloased
only to hegin again on the 3ame wearv round. Az a fitting
eritarh for him, this raragraph from Jeaffreson may he used:-
"After having per~formed in a great many of the theatres of
Areat Rritain and Ireland, and after having bheen introduced
to many of 'is country's rrisons under circiwmstances of
'temporary diffisul+ty,! John lL.ee died a* Rath, in the year

o s o s oo i o T g, W00 T ot it s 0

1 D.N.R,



1781, leaving hehind him a digreputable nare, sore bar-
barous mutilations of some of cur best dramatic works, and
two daughters, Jorhia and Harriet."

These two daughters wewe born in London, Sorhia in 1750
and marriet in 1757. VNothing iz known of their early life,
but much rmav he inferred from *he his+tory of their father'a
troubled career. The children grew up in the midst of the
trials which oppresged their parents. Sophia was just six
vears odd whan her father was thrown into prisecn in Fdin-
burgh. Harrie* was ~orn in London the following ysar. On
Jophia as *the eldes* of siv children, fell the rezronsibil-
ity of th. family, after the mother's early death. Not
only did she suppl her mother's nlace to the ycunger mem-
berg of the familv, but she alsos stood by her father in all
hig"temporary diffi-ulties," even to the point of accom-
ranying ~im to nrison. Jeaffreson writing in 1858, sars of
her that "the cormmencement of her life feaombled lins
Norrit,a. She accom-anied her father inteo *the rules of a
rrison, anil for eishtivears was ‘he sharer and alleviator
of the hardghips of nis confinement.” Sophia herself, in
the preface *o TUHF N APTFE OV ACCTNOTNTS, gavs *that®hera

first efforts in dramatic comrosition were made within the

1 The N.N.R, pives no notice of this Yonr imrriaonment.
a Quoted hr P.P,



irules ol a privon, whither she accompanied her fother, who
for a time was confined thevre, throusgh '+he rerjury of an
enemy and the injustice of a judge." Here she concelved
the ddsipn of THE MUYAPTFF OF ACCIDENTS and MMr. Lee on hig
liberation he'ng engarad at Covent Barden Theatreyshe sub-
rmitted her riece to Mr. Harris."

Sorhia did not a-rear am an author until her * irtieth
veir. As *the eldest of a family of six, she no doubt had
more than her share of reaponsihili*y. She is said to hav
early evincel a taste for 'iterature, but the dorestic du-
ties wi.ich devolved on her in consequence of the earl:r
de th of her mother gsem to have delayed the develcrrent
cf her rowe-q., However, undeterred hy domestic duties or
debtorts rrigong, “ophia at last had the rleasure of sesing
PR oduced at the mavmarket, August 5, 17?80, her five-act
sonedy, THRE T APTER OF ANCIDENT3. The rlay was rublished in
London %n that ve~r, andhefore *he vear was over, a second
edition was required.

Prefized tc the rlav were theze lines:-

"?0 Mrg. P-—-—---
Oh, thou, who had'at me fearless seize the oar,
And launch uncertain onlife's flutt'ring 3ea,

"ith tremhling hand impell'd mv bhark from shore
¥hile wond'ring at mv own temeritv;



Nameless, as are thy meritgs, still remain,

Yet let %B¥ heart arnropriate all its dues,

And oh} whate'er th* event, do thou retain

The tender titles of my friend and muse!

3:ould Fortune's fav'rites, circling, close her throne,
And Farme's loud trurmp be mute to me alone,

The pity of the world T can return,

And still at unsucceasful fiction spurn;

While Henv'n's 8iipPetid 1lidulgence pgives to me

Its charms combin'd and realis'd in thee!"

It is easv to see from the ahove lines that the world
has not lost a great poet in Sophia Les. So far as can be
learned, "Mrs. P--~-" 8till remains as nameless as her mer-
its. 3orhia herself, however, was not compelled to "spurn
at unsuceessful fiction," whatever that ray mean, because
Fortune'as favori*eg admitted her at once as a r.ember of
their hand. THE CHAPTFPR OF ACCIDENTS was an instant and
decided succesd, and continued so through many seasons.

Notwithatanding the encouragerment which she had re-
ceived on her first ven*ture, Sophia did not again "launch
uncertiin on 1life's fluttAring sea" for several years. 1In
1784-5 she published THE FECE3S OF A TALF OF OTHFR TIMES, in
three volures. 1In 178G, Harriet, the vcunger sister,
brought ou* an epistolary novel, in five volumes, THFE FR-
FORS OF TWNOCFICF. The next vear, “ornia woote a ballad
in verse, A HrRHIT'S TALE, while Harriet appeared with her

first drama, THE NEW PRERAGE. For nearly ten years the sis-
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ters wrote, or at least prublished nothihg. In 1796 appeared
Sorhia's tragedy, ALMFYDA, QUEEN OF GRAUADA, and in 1757
Harriet's second novel CLARA LENNOX OR THE DISTRESSFED WIDOW.
In 1797-8 aprpreared two volumes of THF CANTERRGRY TALES for
which Sorhia wrote *+he introduction. The second volune con-
tained Sophia's storv, THRE T"0 FMILYS. Ry 1801, three rore
volumes were prblished, in which Sophia had one story, THE
CLERGYEAN'S TALF. All the other tales in the five volumes
were written by Harriet. Harriet's play, THE YYSTERIOUS
MARRIAQF OR THF HEIRSHIP OF ROSAIVA, was published in 17¢38.
In 1204 Sophia pubhlished an epistolary novel in six volumes,
THE LIFE OF A TOVF:. The lagt rroduction of Sorhia'sipen
wasg a comedy gntitled THFE ASSIGNATION, performed once , in
1807 but not nubhlished. 1In 1826, Harriet published THE
THRFFE. STPANGERS, a play founded on h~r story of KRUITZWER, o8

one of THFE CANTERRIRY TALFS.

1 One o*her title was connected with the name of the Lee
sisters. 1In 1810 arneared "Ormond or the Nehauchee which
»a3 attrihuted *o Sophia. "P.P." writing in 1823, mentions
it unquestioningly in the 1list of he~ rublications. A writ-
or in the ARIUTLEYEN'S YAGAZINE for July, 1824, says of So-
rhia, "No work of hers ever arreared anonimously/sic_/;
but as has hanrened with other writers of the day, her name
was prefixed to a novel she never saw, and which was too
contemptible to allow bf her giving it notoriety by entering
either a literarv or legal protest against 1t." 1In the same
magazine, for Septemher 1351, just after the death of Har-
riet, the same writer, or one whose stvle is very simllar
to that of the earlier critic arpends a note to his article
on Harriet; - "The novel which was falseYirublighed in_her
Sophia'a/nare, as there/in the 1824 article on Sophjia/ al-
luded to was 'Ormond, or the Nebauchee, 1310,' whick we now
mention because it is s*ill sttributed *o her in ¥Va *'s
Ribliotheca BRritannica.”



The succecs of Sophia's firat rlay marked a rige in the
fortunes of the house of Lee. The father Jdid not live to
enjoy the change, but from the mornent of Sorhia's triumph
until the death of rarriet, almost exactly seveniv-one vears
later, the Lee sis*ers enjoved a Lrosperous peace, of which
the foundation was the proceeds of "HFE 7HAPTFER OF ACCIDENTS.

Sophia's early struggles with roverty and deht rust have
taught her some busineas ahility. .Her firat step aftoer her
rerarkable success was to estanlish herself in an assured
rosition in 1ifad. John Lee died in 1781, and soon afte~ hise

th, the sis*ers, "underi *he ratronace of rowerfll friends
get ur a school in Rath, called 'Relvidere House,' which
me* with so much rrosperity, *hat at the clo3e of a 1it+le
rmore than *wenty vears, thay retired fror business with an
eagy conletence which enabled ther to reside at Clifton,
rovins in the hes* circles of that agreeanle mlace.™ They
pare ur their school in 1803, having not only azquired a

rrovigior. for their old age, but ,es*ahlished a larpge fanily

A
of neyhews and nieces in life. For some time thev reaided
in Monmou*hshire, near Tintern Abbey. "A few years after-
warls," snve "C.C.""thevtook up *heir abode in a charming
house at n1lifton, and hcnored and esteemed for all the vir-
tuea which adorn rrivate 1ife, and famous for talents which
had always heen emploved “c¢ irmprove while they amused, they
1must have srent many vears of reyrcae and enjoyment nct eas-

1 Jeaffreson 1n

—



ily to ba overestimated.”

"We have f-iled to dig-over anv published meroiras of
irrortance of this venerable lady," writes "C.C.," at the *
time of Harriet's de~th in 1851, "hut we cannot hell con-
jecturing what an autobiograrhy she micht have written, and
what curicovs an? intenaely interesting merncranda cf her
l1ife may poscibly hein existence." Aprarently no memoranda
have been disccvered, or at least have nct heen publiashed,
and it 1s onlv from occasional referencee that anvthing
rar be learned of the character and education of thene
eichteenth century ladies.

"Roth thnce women we-o fifted creatures, " writes Jeuf-
freson, "and without the advantages of rolite education
made for themselves an honourahle rosition in literature,
and {(qiite az difficult arn achievement for the poor daugh-
“ers of an unsuccessful actor) a resyrectahle rlace in the
geclety of that Bath where, at the rublic and mest faghion-
ahle assemblies, the razter of the cerercnies a3till com-
rnanded gallant pgentlémen to desist from dancing, and to
lead *heilr rartners ahout 'to cool.'! Sorhia had much of
the petulan® and acrimoni us temper of her father, and like
him was no% ashared to ruhlish to the world the yparticularsg

of her 1rrofessioral jealousies and quarrels. But in her

favour it must he allowed *hat her early eduzation had heen






