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merts in the newspapers, to which he has replied with 
decency and propriety. Though the intelligent reader 
will certainly discover V at this work is inferior to 
Clarissa or Orandison, yet we presume he will acknow­
ledge that it is not entirely void of merit. 

Belle Grove or the Fatal Seduction. 2 vols. 
The Nun, or The Adventures of the Farchion-

ess of Beauville.— Lewd and indecent. 
Sentimental Tales. 
The History of Mr. Cecil and Kiss Grey. 
The Generous Inconstant. A novel. By a 

Lady. 
Harriet, or The Innocent Adultress. 2 vols.-

These volumes are written in a sprightly and agreeable 
style, but we would wish that she had amused herself 
upon a better subject than the amours between the D. 
of 0. and Lady G., or in apologizing for a crime that 
has become too fashionable in the higher ranks of life. 

The Fault Was All her Own. A novel in a 
series of letters. By a Lady. 

A list of the worst titles for 1771} 

Cukoldom Triumphant;or Matrimonial In­
continence. 

Miss Melmoth; or the New Clarissa, 3 vols. 



The Divorce; in a series of letters. 
Jessy, or the Bridal Day, 2 vols. 
The Jealous Mother- or Innocence Trium­

phant . 2 vols. 
The Elopement; or Perfidy Punished. 2 vols. 
Rosara; or The Adventures of an Actress. 

3 vols. 
Female Frailty. 
The False Step; or the History of Mrs. 

Brudenel. 
The Fatal Compliance, 2 vols. 
Memoirs of a Magdalen; or the History of 

Miss Louisa Wildman. 
The Unguarded Moment. 2 vols. 
The Married Victim; or the H&story of 

Lady Villare. 2 vols. 
The Reclaimed Prostitute; or the Adven­

tures of Amelia 8idney. 
The list of titles were given to show how 

Invariably the double title was used, as well as to 
show the nature of the stories. The Gentleman's 
Magazine was a conservative publication and published 
lists from the reliable printing houses only. There 
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were probably cheap printers who were less exacting 
than those whose books were announced through the 
Gentleman's Magazine. That periodical had given lit­
tle attention to the novel at first. New ones from 
the press were occasionally listed in the section 
given to new books of poetry, or among the miscellan­
eous work. About IJ^O, however, a separate department 
was made for them and slight comirent was sometimes 
added. Miss Peeves (History of Romance) says that 
"the year 1J66 was very prolific in the Novel way, and 
indeed they seem to have over-run the press and become 
a drug in the terms of trade. The reviewers complain 
betterly of the fatigue of reading them". 

Perhaps one of the conditions which worked 
greatest injury was the liberty of publishing anony­
mously. Fielding in the preface to his sister, 
Sarah Fielding's novel,David 8implet says that he 
promised never to publish even a pamphlet without 
setting hie name to It, and adds: 

"There is not, I believe (and it is bold 
to affirm) a single free Briton In this kingdom who 
hates his wife more heartily than I detest the Muses. 
Ihey have, Indeed, behaved to me like the most In­
famous harlots and have laid many a spurious as well 
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deformed production at my doorj in all which my good 
friends, the critics, have, in their profound dis­
cernment discovered some resemblance of the parent; 
and thus I have been reputed and reported the author 
of half the scurrility, bawdy, treason, and blas­
phemy which these few last years have produced... 
These my readers will do well to examine their own 
talents very strictly before they are too thoroughly 
convinced of their abilities to distinguish an author's 
style so accurately as from that only to pronounce an 
anonymous work to be his. For my own part, I can aver 
that there are few crimes of which I should "have been 
more ashamed than of some writing laid to my charge." 
As one of the criticisms copied from the gentleman's 
Magazine in the list given, shows, there was justi­
fication for Fielding's complaint^and ©fiber novel­
ists had the same grounds for dissatisfaction with 
anonymous writing. 

The extract quoted from the Gentleman's 
Magazine shows that women had entered the field of 
fiction and with no very noble or purifying purpose, 
often. Fames of authors and authoresses are seldom 
given but many of the worst sounding titles are fol­
lowed by some such phrase as "by a Lady of Quality", 
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or "by a young lady". The Gentleman's Magazine 
usually damns their work with faint praise or lays 
aside chivalric scruples and criticizes it severely, 
fielding, however, in the preface to David 8imple 
gives women novelists first place as portrayers of 
love. 

In 176S Sterne published the Sentimental 
Journey-̂  which Miss Peeves ranks as an Indisputable 
work of merit. The "irresistible Pathos" which 
pleased her attracted much attention, and the book 
was probably the first of a new class of novels which 
the reviews designate as sentimental. The germ of 
that type is to be found in Pichardson, no doubt, 
and novels whose titles indicate sentimental quali­
ties appear in the early sixties. The Sentiment­
al Journey gave a definite model to the school, and 
novels bearing classification sentimental appear in 
the lists published by the Gentleman's Magazine. 
Mackenzie's Man of Feeling (1771),.usually given as 
the best, representative of that school, is merely 
listed without the classification. No comment what­
ever is given. 

The same rather remakable failure in dis­
cernment is shown in the reception given to walpole's 



Castle of Otranto (1764). It did not receive much 
attention if one may judge by the little comrrent pre­
served. The rentlercants Magazine listed it without 
continent and only ̂ alpole'e friends said anything a-
bout it; apparently. Gray, TgTalpolef8 intimate friend, 
wrote a slight pleasantry, in one of his letters, a-
bout the ghostly element in the book. But the book 
ushered in a new school however it was received. In 
recent years special English students have given the 
Gothic Romance considerable altention but in its own 
day not much was said̂  apparently. The nentlemanf8 
Magazine gives Mrs. Padcliffefs Mysteries of Udolpho 
(1794) a> courteous and commendatory notice which 
agrees with our later day judgment of the book fairly 
well. According to Sylvanus Urban1 s reviewer the 
book has too much landscape painting, the suspense 
is too long sustained, and the conclusion too hasty, 
but he says the plot is admirably Vept up and the 
style good. The conciseness of the criticism is a 
relief after the unvaried sermonizing which usually 
passed for criticism during that time. The criti­
cism given by that publication to Clara Reeve&a 
Old English Baron (1777) is equally courteous and 
to tie point. She is criticized for calling a 
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story set in the time of Henry IV, Gothic, and the 
reviewer goes on courteously to say that the mistake 
probably rose from confusion with the Gothic style 
of building. He seemed to think that the term 
Gothic was intended to convey the idea that the main 
characters were Goths. This is the only time that 
any comment was made on the choice of titles. Miss 
Reeves as she later explained again in the History 
of Romance was opposed "to such a degree of the mar­
vellous as to excite laughter." Tre reviewer calls 
attention to the fact that her less obvious exag­
geration might pass for truth and induce weak minds 
to superstition. 

* n Northanger Abbey Miss Austen has an 
interesting parody of the inevitable locked chest 
of Gothic romance, and there are other passages to 
be found within stories of the time; yet there is 
less burlesque use made of the machinery of this 
type of stories than one would expect and fower imi­
tations were attempted than was the case with the 
other types. This is probably explained by the 
popular preference for love stories of the senti­
mental, pseudo-realistic class. 
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Mrs. Radcliffe is usually ranked as the 
best representative of the Gothic school, but from 
the point of view of criticism, Kiss Reeves would be 
most important. She worked more self-consciously 
than Mrs. Radcliffe and, even if she did not know 
more of the history of prose fiction than others of 
her time, s1 e did put her knowledge and Ideas into 
literary form and thus preserved for us much interest­
ing material. Coming as she did just before the 
novel arrived at the perfection of Jane Austen's art, 
her criticisms ought to be important. 

8he made an attempt to classify fiction, 
and to fix the limits of the terms Romance and Novel, 
but there is little originality in the work she does. 
Her definition for romance is little different from 
Johnson's in the Rambler for 8aturday, March Jl, 1750. 

They both apply the term romance to fabulous military 
stories. Johnson says, "military fable of the middle 
ages" and Miss Reeves adds the alternatives, "heroic 
fable, or Epic in Prose", to her definition. By 
novels they mean realistic contemporary stories. 
Miss Reeves' comment on the relation between the Epic 
and the Romance is hardly original enough to deserve 
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comment,for she knew Fielding and Smollett? and her 
criticisms of writers who preceded her in fiction 
usually agree with what had already heen givelj. She 
did Cill forth numerous rejoiners in the Gentleman's 
Magazine to her publication, by saying tvat Pamela 
was Richardson's greatest work and by ascribing too 
many defects to Clarissa. The contest was carried 
on in anything but a pleasant manner,and offensive, 
abusive personalities were^unrestrained. She is a 
thorough-going preacher in her attitude toward the 
mcral side of her subject and gives that element first 
consideration In all her criticisms. The_book in 
itself is pedantic and artificial to such a degree 
that it is diverting, almost laughable, and her 
novel way of arranging the matter is an interesting 
Item of criticism for prose fiction. 8he puts the 
material in the form of dialogue between three per-
sons-Hortensius, Euphrasia, (Miss Reeves) and So-
phroniaj Euphrasia Is dictator and not always po­
lite in her superiority. Most people would feel, 
too, that she gave herself the most sonorous appella­
tion. 8he is defending fiction against the condem-
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nation of Hortensius and he is hardly allowed a 
shield to return upon when the battle is over. So 
far as understanding technique goes ale shows no 
advance over the criticism of twenty-five years 
earlier. All this seems rather hard to explain when 
Goldsmith and Fanny Burney had both published work 
of better quality than had gone before. Miss Feeves 
gives Goldsmith a line or two of attention but little 
appreciation. She says t̂ e Vicar of wakefield "is a 
work of great merit and greit faults, but must ever 
afford both pleasure and benefit to a good heart". 
With all her haste to dispose of the book, she could 
not neglect the "benefit to the heart". 

Novels had grown better in the twenty 
years since the criticisms, first quoted, were writ­
ten, and yet in 1~J93 the Gentleman's Magazine prints 
a most severe article on ^he Danger of Modern Hovels. 
The indignant contributor says: r' 

"These gentlemen have counteracted the 
designs of the British Senate against Matrimony, and, 
In contempt of the Marriage Act, post chaises and 
young couples run smoothly on the Northern Road. All 
this and more we owe to novels— Unrestrained by that 
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disgusting sympathy, that timid coyness that checked 
the fancies of former ages, the modern muses are 
stark naked; and it is no vague assertion, that they 
have contributed more than any other cause to de­
bauch the moral8 of the fair sex... What effect that 
graceless rapture and those broken periods which are 
In almost all novels may produce on untutored minds, 
let a thousand boarding schools witness." 

It is hard to believe that such conditions 
were prevailing in a period that produced the work of 
Goldsmith, Fanny Burney, and Jane Austen, through 
whose work most people of modern times know the per­
iod. These writers inaugurated the realistic domestic 
novel, which marks the culmination of the first peri­
od of growth in fiction. 

Study of preceding work and criticism 
weems somewhat purposeless when we at last arrive 
at Jane Austen, for she can not be said to have bene­
fitted greatly by what had been done before, because 
she knew little about it critically. Every one knew 
Richardson and Tom Jones, at least, so she had no ad­
vantage over the other writers of the times, except 
in genius . 8he may have known Goldsmith but there 
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is nowhere any evidence that she made any atudy of 
hia work or took any particular interest in it. Miss 
Burney shows +he influence of Richardson, in the 
epistolary style.she chose for Fvellna.and in the 
pictures of villains, too, perhaps, although her 
humor separates her pretty far from him. No critic 
of the day recorded his opinion of Miss Burney*s 
work except in letters or reported conversation and 
the* Gentleman's Magazine merely lists the hook. It 
is reported that Burke sat up all night to read Eve­
lina and that Sir Joshua Reynolds was fed while he 
rea-d. The book was evidently very popular but was 
not critically discussed. 

Goldsmith and Miss Austen now rank higher 
than, any of the other writers of this period and yet 
they were almost neglected in their own time. Gold­
smith was known chiefly by work done in other literary 
fields and that perhaps accounts in a measure for the 
critical neglect of the Vicar of Wakefield, but Miss 
Austen's lack of recognition can not be so explained. 
The manuscript of Pride and Prejudice was returned 
by publishers and lay neglected for over ten years. 
When at last the book was printed the Gentleman's 
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Magftaimee does not even list it with the new books. 
Miss Austen arrived at her mastery of fiction instinct­
ively and unconsciously, and evidently before people 
were able to appreciate rer art, for recognition did 
not come until after her death. 




