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33.

The Divoree; 1in a seriles of letters.

Jesgy; or tre Bridal Day, 2 vols.

The Jealous Mother; or Innocence Trium-

phant. 2 vols.

The Elopement; or Perfidy Punished. 2 vols.

Rosara; or The Adventures of an Actress.

3 vols.

Female Frailty.

The False 8tep; or the History of Mrs.

Brudenel.

The Fatal Compliance, 2 vols.

Memoirs of a Magdalen; or tre History of

Miss TLouisa Wildmen.

The Unguarded Moment. 2 vols.

The Married Victim; or the H&story of

Lady Villars. 2 vols.

The Reclaimed Prostitute; or the Adven-

tures of Amelia 8idney.

The 1list of titles were given to show how
invariably the double title was used, as well as to
stow the nature of the stories. The Centleman's
Vagazine was a conservative publication and published

liste from the reliable printing houses only. There
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were probably cheap printers who were less exacting
than those whose books were announced through the
Gentleman's Magazire. That periodical had given 1it-
tle attention to trke novel at first. New ones from
tke press were occasionally listed in the section
given to new books of poetry, or among the miscellan-
eous work. About 1750, however, a separate department
was made for them and slight comwrent was sometimes

added. Miss Feeves (Hiatory of Romance) says that

"the year 1766 was very prolific in tke Novel way, and
indeed they seem to have over-run the press and become
a drug in the terms of trade. The reviewers complain
betterly of the fatigue of reading them".

Perhaps one of the conditions wrich worked
greatest injury was the liberty of publishing anony-
mouely. TFielding in the preface to his sister,

S8arah Fielding's novel,David 8imple, says that he

promised never to publish even a pamphlet without
setting his name to it, and adds:

"Prere is not, I belileve (and it is bold
to affirm) a single free Briton in this kingdom who
hates his wife more heartily than I detest the Muses.
Bhey have, indeed, behaved to me like the most in-

famous harlots and have iaid many & spurious as well
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deformed production at my door; in all which my good

friends, the critics, have, 1n their srofound dis-
cernment discovered some resemblance of the parent;
and trtus I have been reputed and reported the author
of half the scurrility, bawdy, treason, and blas-
phemy which these few last years have produced...
These my readers will do well to examine thelr own
talents very strictly before they are too thoroughly
convinced of their abilities to distinguish an author's
style so accurately as from that only to pronounce an
anonymous work to be his. TFor my own part, I can aver
that there are few crimes of which I should have been
more ashamed tran of some writing laid to my charge.™
As one of the criticisms copied from the Bentleman's
Magezine in the list given, shows, there was Justi-
fication for Fielding's complaint,and other novel-
iste had the same grounds for dissatisfaction with
anonymous writing.

The extract quoted from the Centleman's
Magazine shows that women had entered the field of
fiction and with no very notle or purifying purpose,
often. Namee of authors and authoresses are seldom
given but many of the worst sounding titles are fol-

Towed by some such phrase as "by a Lady of Quality",
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or "by a young lady". The Gentleman's Magazine
usually demns thelr work with faint praise or lays
aside chivalric scruples and criticizes it severely.

Fielding, however, in the preface to David 8imple

gives women noveliets first place as portrayers of
love.

In 1768 Sterne publisted the Sentimental

Journey, which Miss Peeves ranks as an indisputable
work of merit. The "irresistible Pathos" which
pleased rer attracted much attention, and the book
was probably tre first of a new clase of novels which
the reviews designate as sentimental. The germ of
that type 18 to be found in Fichardson, no doubt,

and novels whose titles indicete séntimental quali-

ties appear in the early sixties. The Centiment-

al Journey gave a definite model to the school,and

novels bearing classification sentimental appesr in
the lists publisted by the Gentleman's Magazine.

Mackenzie's Man of Feeling (1771),.usually given as

tte best representative of that school, 1s merely
listed without the classification. No comment what-

ever 1s given.

The same rather remakable failure in dis-

cernment i1s shown in the reception given to Walpole's
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nastle of Otranto (1764). It did not receive much

attention if one may Judge by the little comment pre-
gerved. The Tentleman's Magazine listed it without
comment and only "alpole's friends said anything a-
bout it, apparently. Gray, Walpole's intimate friend,
wrote a s8light pleasantry, in one of ris letters, a-
bout the grostly element in the book. But the book
ushered in a new school however it was received. 1In
recent vears special English students have given the
Gottic Pomance considerable attention but in 1ts own
day not much was sald,apparently. Tke "entleman's

Magazine gives Mrs. FRadcliffe's Mysteries of Udolpho

(1794) & covrteous and commendatory notice which
agrees with our later day Judgment of the book falrly
well. According to Sylvanus Urban's reviewer the
book has tco much landscape painting, tke suspense

is too long sustained, and tre coneclusion too hasty,
but he says the plot is admirably keprt up and the
style good. The conciseness of the criticism is a
relief after the unvaried sermonizing which usually
passed for criticism during t*at time. The criti-
ecism given by that publication to Clara Reeveds

01d Fnglish Baron (1777) is equally ccurteous and

to t'e point. 8te is criticized for calling a
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story set in tre time of Henry IV, Gothic, and the
reviewer goes on courteously to say tlat tre mistake
probably rose from confusion with the Gotkic style
of building. He seemed to think trat the term
Gothic was intended to convey tre idea that the main
characters were Goths. This is the only time that
any comment was made on the clolce of titles. Miss
Reeves as she later explained again in the History

of Romance was opposed "to such a degree of the mar-

vellous as to excite laughter." Tre reviewer calls
attention to the fact that rer less obvious exag-
geration mirht paes for truth and induce weak minds
to superstition.

In Northanger Atbey Miss Austen has an

interesting parody of tre inevitable locked chest

of Gothie romance, and trere are other passages to
te found within stories cf the time; yet there 1s
less burlesque use made of the machinery of this
type of stories t.an one would expect and fewer imi-
tations were attempted than was the case with the
otrer types. This is probably explailned by the
popular preference for love storles of the senti-

mental, pseudo-realistic class.



38.

Mrs. Radcliffe i1sa usually ranked as the
best repnresentative of the Gatric sciool, but from
tre point of view of 2riticlam, Miss keeves would be
most important. She worked more self-congciously
than Mrs. Redcliffe and, even 1f she did not know
more of the ristory of prose Tiction ttan otters of
her time, 8'e did put her knowledpe and ideas into
literary Torm and thus preserved Tor us much interest-
ing material, Coming as she did just before the
novel arrived at the perfection of Jane Austen's art,
her criticisms ourht to e important.

Bhe made an attempt to classify fiction,
and to fix the limite of the terms Romance and Novel,
but there 1s 1little originality in tte work she does.
Her definition for romance is little diferent from
Jornson's in the Rambler for Baturday, March 31, 1750.
They both apply the term romance to fabulous military
stories. Johnson says, "military fable of the middle
ages" and MYiss Reeves adds the alternatives, "herolc
fable, or Bpic in Prose", to her dcfinition. By
novels trey mean realistic contemporary stories.

Miss Reeves' comment on the relation between the Epie

and the Romance is hardly original enough to deserve
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comment,for she knew Fielding and Smollett; and her
eriticiems of writers wrio preced=d her in fiction
usually agree with what had already been givey. She
did c¢4l1 forth numerous rejolners in tkhe Gentleman's
Magazine to her publication, by saring t-at Famela
was Richardson's greatest work and by ascribing too
many defects to Clarissa. The contest was carried
on in anything but a pleasant munner,and ofrensive,
abusive personallties were unrestrainza. 8he is a
thorough-going preacher in her attitude toward the
mcral side of her subject and gives that element first
conslderation in all her criticisms. The book in 2ol o
iteelf is pedantic and artificial to such a degree
that it 18 aiverting, almost laughable, and hrer
novel way of arranging the matter is an interesting
item of criticism for prose fiction. 8he puts the
material in the form of dialogue between three per-
sons=-FHortensius, Euphrasia, (Miss Reeves) and 8o-
phronia; Fuphrasia 1s dictator and not always po-
lite in her superiority. Most people would feel,
too, that she gave herself the most sonorous appella-

tion. She is defending fiction against the condem-
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nation of Hortensius and he 1s lLardly allowed a
ghield to return upon whren tle battle is over. 8o
far as understanding technique goes sre shows no
advance over tre criticism of twenty-five years
earlier. All this seems rather hard to explain when
Goldsmith and Fanny Burney had both nublished work

of bett=2r quality tran rad gone before. MWiss Reeves
glves Goldamith a 1ine or two of attention but little

appreciation. 8he says tre Vicar of Wakefield "is a

work of great merit and gre:t faults, but must ever
fford both pleasure and benefit to a good heart”.
With all hter haste to dispose of ttre book, ste could
not neglect tre "benefit to tre heart”.
Novels had grown better in the twenty
years since the criticisme, first quoted, were writ-
ten, and yet in 1793 the Gentleman's lfagazine prints

a most severe article on The Danger of Modern Novels.

The indignant contributor says:
"These gentlemen rave counteracted the
designs of tre British Senate against Matrimony, and,
in contempt of the Marriage Act, poet chalses and
young couples run smoothly on the Northern Road. All

this and more we owe to novels... Unrestrained by t' at
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disgusting sympathy, that timid coyness trat chrecked

the fancies of former ages, the modern muses are
stark naked; and 1t is no vague assertion, that they
have contributed more tran any other cause to de-
bauch tre morals of tre falr sex... What effect that
graceless rapture and trose troken periods which are
in almost all novels may produce on untutored minds,
let a thousand boarding schools witness."

It is hard to believe trat such conditions
were prevailing in a period that produced tre work of
Goldsmith, Fanny Burney, and Jane Austen, through
whose work most people of modern times know the per-
iod. These writers 1lnauvpgurated tre reallistic domestic
novel, which marks tte culmination of the first peri-
od of growth in fictlon.

Study of preceding work and criticiem
weems somewhat purposelese wren we at last arrive
at Jane Austen, for she can not be sald to have Dbene-
fitted greatly by wkat had been done before, because
she knew little about it critically. Every one knew
Richardson and Tom Jones, at leaat, so she had no ad-
vantage over the otter writers of the times, except

in genius . 8he may have known Goldsmith but there
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is nowhere any evidence trat ste made any study of
his work or took any particular Interest in it. Miss
Burney shows the influence of Riclardson, 1n the
eplastolary style.she chose for Ivelina,and in the
pictures of villains, too, pertaps, although her
humor separates her pretty far from him. No critic
of the day recorded his opinion of Miss Burney's
work except 1n letters or rsported conversation and
the Gentleman's Magazine merely lists the book. It
igs reported that Burke sat up all night to rzad Eve-
lina and thtat 8ir Joshua Reynolds was fed whille he
reand. Tre book was evidzntly very popular but was
not critically discussed.

3oldsmith and Miss Austen now rank higher
than any of the otrer writers of this perlod and yet
they were almost neglected in thelr own time. Gold-
smith was known chlefly by work done in other literary
fields and trat perhaps accounts in a measure for the

ceritical neglect of the Vicar of Wakefield, but Miss

Austen's lack of recognition zan not te so explained.

The manuscript of Pride and Prejudice was returned

by publishers and lay neglected for over ten years.

When at last the book was printed the Gentleman's
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Magazinas does not even 1list it with the new books.

Miss Austen arrived at her mastery of fiction instinct-
ively and unconsciously, and evidently before people

were able to appreciate rer art, for recognition did

not come until after her death.
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