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PREFACE 

Every effort has been made to make this bibliography as exhaustive as 
possible up to the terminal date, December 1961. The principal criterion for 
the listing of books or articles has been the extent to which Joyce is men­
tioned; therefore, mere mentions of Joyce's name and brief mentions of him 
in histories of English literature have been excluded. Articles in periodicals 
which are merely tributes to Joyce on his birthdays, or obituaries of him, are 
entered under Reputation Studies, unless they pertain to a single work-

Section I—Bibliographical, Biographical, and General Treatments—is dis­
tributed into five subdivisions. The first subdivision is a Bibliography of 
Exhibitions, Collections, Checklists, and Bibliographies. 

The second subdivision—General and Biographical Studies of Background 
and Milieu—lists Biographical Studies, which are full biographical treatments, 
collective biographies, and memoirs of Joyce written by his friends and other 
authors; Biographical Background Studies, which are studies of Joyce's Irish 
background; and Milieu Studies, which are chiefly those of literary relation­
ships and comparisons. 

Studies of Provenience, Reputation, and Influence is the third general sub­
division. Provettience Studies are studies of influences upon Joyce, and of 
literary techniques and methods which he adopted or adapted to his works. 
Influence Studies are those concerned with Joyce's influence upon other authors 
of this century, Joyce's influence upon the novel form, and Joyce's influence 
upon English literature. 

Subdivision four is Comprehensive Studies of Joyce: His Wor\s. This 
section lists items which deal, generally, with all Joyce's works, but which 
do not give special attention to any one work. Cross-references to items in 
this section are to be found before the listing of the separate work in Section II. 

Every effort has been made in Section II to list items under the appropriate 
heading for each of Joyce's works. Further distinctions have been made, for 
each of the works that require them, on the basis of the editor's findings as 
to the most popular areas of study. 

Because many critical articles on Joyce and his works have been re-pub­
lished in collections, and reprinted in various countries over a period of years, 
the main entry is made, whenever possible, with reference to the original 
appearance of the articles ; the same holds true for books. 

The annotations in the bibliography are designed only to indicate the sub­
ject matter or argument of the items listed. In no sense are they intended as 
criticism of the books or articles which they describe. The length of the 



annotations is also no guide to their importance. Often, items are not anno­
tated because their titles sufficiently indicate their content. 

Some items are listed without annotation because they have not become 
available, or because they were received too late for inclusion in the main part 
of the bibliography; selected 1962 items are also listed in Section III. Except 
for those items listed in Section III, all entries have been seen and examined 
by the editor; the items in Section III are as bibliographically correct as 
possible. 

I would like to express my grateful appreciation to Professor Arvid Shulen-
berger of the Department of English, University of Kansas, who first guided 
this study as a master's thesis; to Robert L. Quinsey, former Editor of Library 
Publications at the University of Kansas; to Professor Edward F . Grier of the 
Department of English, University of Kansas, who, in his capacity as reader 
for the Library Series, offered many helpful suggestions and directions; to 
Herbert Cahoon of the Pierpont Morgan Library who very generously allowed 
me to consult a list of Joyce criticism which he had compiled and who 
read the present Bibliography in manuscript form and offered many sugges­
tions; and, to L. E. James Helyar who went far beyond his regular duties as 
Editor of the University of Kansas Library Publications to make this study a 
useful contribution. 

I would also like to thank the staffs of the Reference Department of the 
University of Kansas Library, for their kind assistance in locating items for 
me, and the Department of Special Collections at Kansas, for allowing me 
to use the excellent James F. Spoenri Collection of Joyce material; and, finally, 
the staff of the University-of Wisconsin Libraries and the Department of 
Rare Books. 

The debt to my wife extends beyond the aid given in indexing, proof­
reading, and preparing the final manuscript for publication. 
Madison, Wisconsin 
May, 1963 
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L BIBLIOGRAPHICAL, BIOGRAPHICAL, AND GENERAL 
TREATMENTS 

A. BIBLIOGRAPHY OF EXHIBITIONS, COLLECTIONS, 
CHECKLISTS, AND BIBLIOGRAPHIES 

(i) Books 

1 Beach, Sylvia. Catalogue of a Collection Containing Manuscripts and 
Rare Editions of James Joyce, Etc. Paris: Shakespeare & Co. [1935]., 

Catalogue of the proofs of Ulysses, photographs, manuscripts, etc. 

2 Bell, Inglis F. and Donald Baird. " J a m e s Joyce," in their The English 
Not/el, 1578-1956; A Checklist of Twentieth-Century Criticisms. Den­
ver: Alan Swallow, 1958, pp. 71-86. 

Selected critical bibliography of A Portrait of the Artist, Ulysses, and Finnegans 
Wa\e. 

3 Cohn, Alan. James Joyce: An Exhibition from the Collection of Dr. H. 
K. Croessmann. Carbondale, Illinois: Southern Illinois University 
Press, 1957. 

Biographical sketches of Joyce and Dr. Croessmann, followed by a catalogue of the 
exhibition. 

4 Connolly, Thomas E. The Personal Library of James Joyce: Descriptive 
Bibliography. ("University of Buffalo Studies," Vol. XXII , I.) Buf­
falo: University of Buffalo Press, 1955. 

A descriptive bibliography of books in Joyce's library. Joyce's notebooks, manuscripts, 
letters, etc., are also listed. 

5 Gheerbrant, Bernard. James Joyce: Sa Vie, Son Oeuvre, Son Rayon­
nement. Paris: La Hune, 1949. 

Catalogue of an exhibition of Joyce material (later acquired by the Lock wood 
Memorial Library, University of Buffalo). 

6 Gotham Book Mart. "James Joyce," in We Moderns, 1920-1940. New 
York: Gotham Book Mart, 1940, pp. 38-41. 

Bookseller's priced catalog, listing 58 Joyce items. T h e section is prefaced by a poem 
by Eugene Jolas. 

7 Kain, Richard M. "Portraits of James Joyce, a Preliminary Check-List," 
in A James Joyce Miscellany. Second Series, pp. 111-118 (No. 465). 

A checklist of portraits of Joyce. 

8 Mizener, Arthur. The Cornell Joyce Collection, given to Cornell Uni­
versity by William G. Mennen. Ithaca: Cornell University Library, 
1958. 

Brief description of the material in the collection. (See also No. 9a.) 
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9 Parker , A l a n . James Joyce: A Bibliography of His Writings, Critical 
Material and Miscellanea. Boston: F. W. Faxon Co., 1948. (See Nos. 
30-33.) 

A n early a t t e m p t t o present all the facts about Joyce's published works and the 
cri t ical m a t e r i a l o n t h e m . 

9a Scholes, R o b e r t E . The Cornell Joyce Collection: a Catalogue. Ithaca: 
Cornel l Univers i ty Press, 1961. 

(See also No. 8.) 

10 Schwartz , H a r r y W . Checklists of Twentieth Century Authors. Mil­
waukee : Casanova, 1933, pp. 8-10. 

A b r i e f c h e c k l i s t , principal ly a bibliography of Joyce's works. 

11 Slocum, J o h n J . and Herbert Cahoon. A Bibliography of James Joyce, 
1882-1941. N e w Haven: Yale University Press, 1953; London: Rupert 
H a r t - D a v i s ( " S o h o Bibliography"). 

T h e first c o m p l e t e a n d definitive bibliography of Joyce's writings. 

12 Spoerri , J a m e s F . Catalog of a Collection of the Wor\s of James Joyce, 
exhibited at the "Newberry Library, March 1 to March 26, 1948. 
C h i c a g o : 1948. 

13 . Finnegans Wa\e by James Joyce: A Chec\ List. Including Pub­
lications under the Title Wor\ in Progress. Evanston: Northwestern 
Univers i ty Library, 1953. 

A c h e c k l i s t o f t h e publishing history of Finnegans Wa\e. 

(ii) Periodical Articles 

14 Beebe, M a u r i c e and Walton Litz. "Criticism of James Joyce: A Selected 
Checkl is t wi th an Index to Studies of Separate Works," Modem Fic­
tion Studies, I V (Spring 1958), 71-99. 

15 Cahoon, H e r b e r t . "The Joyce Library of John J. Slocum," Antiquarian 
Bookman, V I I (23 June 1951), 2037-2038. 

S l o c u m ' s p r o b l e m s i n collecting Joyce material, and Joyce's problems in getting his 
w o r k p u b l i s h e d . 

16 Cohn, A l a n M . "Further Supplement to James Joyce Bibliography, 1950-
1957," James Joyce Review, II, nos. 1-2 (Spring-Summer 1958), 40-54. 

17 Cohn, A l a n M. , and H. K. Croessmann. "Additional Supplement to James 
Joyce Bibliography, 1950-1959," James Joyce Review, III, nos. 1-2 
( 1 9 5 9 ) , 16-39. 
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18 Cowie, Alfred T . "A Joyce Collection/' PL A Quarterly [Private Libra­
ries Association], I (January 1958), 58-62. 

An account of Cowie's own collection 

19 Dempsey, David, "Pursuit of Joyce," New Yor\ Times Boo\ Review 
(21 January 1951), 8. 

Account of the Yale exhibition of Joyce material collected by John J . Slocum. 

20 Eliot, T . S. "Hommage à Joyce," Arts (Paris), No. 233 (21 October 
1949), 1. 

An article by Eliot on the occasion of the London Joyce exhibition. Translated by 
André du Bouchet. (See No. 503.) 

21 Genet (Janet Flanner). "Letter from Paris," The New Yor\er, X X V (26 
November 1949), 98-100. 

Notice of a Joyce exhibition at the bookshop, La Hune, in Paris. 

22 Hutchins, Patricia. "James Joyce on View," Life & Letters, LIV (Feb­
ruary 1950), 123-130. 

Materials to help us "through the gloom" are becoming more available. 

23 Marriott, R. B. "Bloom's Voyage," Art News and Review (London), 
II, no. 11 (1 July 1950), 1. 

Comment on the Institute of Contemporary Arts exhibition. 

24 O'Hegarty, P. S. "A Bibliography of James Joyce," Dublin Magazine, 
XXI , no. 1 (January-March 1946), 38-47. [Reprinted as A Bibliography 
of fames Joyce. Dublin: A. Thorn & Co., 1946.] 

25 Power, Arthur, "The James Joyce Exhibition in Paris," Envoy, I (Feb­
ruary 1950), 49-56. 

Account of the Joyce exhibition and of Joyce's family. 

26 Slocum, John J., and Herbert Cahoon. "A Note on Joyce Biography," 
Yale University Library Gazette, XXVIII (1953), 44-50. 

Bibliographical notes for a Joyce biography. 

27 Spoerri, James F. "James Joyce: Books and Pamphlets Relating to the 
Author and His Works," Bibliographical Society of the University of 
Virginia: Secretary's News Sheet, no. 34 (October 1955), 2-12; Supple­
ment in no. 37 (September 1957), 2-3. 

28 Taplin, Walter. "James Joyce Exhibition," Spectator, CLXXXV (7 July 
1950), 14. 

Account of the Institute of Contemporary Arts exhibition in London. 
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B. G E N E R A L A N D BIOGRAPHICAL STUDIES OF BACKGROUND 
AND MILIEU 

1. BIOGRAPHICAL STUDIES 

(i) Boo\s 

34 Aldington, Richard. Life for Life's Sake: A Boo\ of Reminiscences. 
N e w Y o r k : V i k i n g Press, 1941, pp. 143-144,324-326. 

M e m o i r s o f J o y c e , a n d a history of the writing of Ulysses. 

35 A n o n . " In terv iew with Mr. John Stanislaus Joyce," in James Joyce Year-
boo\, pp. 159-169, No. 454. 

T h e authent i c i ty o f this interview is questionable. 

36 Blotner , Joseph L . "James Joyce," in Masterplots Cyclopedia of World 
Authors. V o l . 1. New York: Salem Press, 1958. 

37 Byrne , J . F . Silent Years: An Autobiography with Memoirs of James 
Joyce and Our Ireland. New York: Farrar, Straus & Young, 1953. 

M e m o i r s of J o y c e b y John F . Byrne, the "Cranly" of A Portrait of the Artist as a 
Young Man. B y r n e often questions Joyce's retelling of an incident from their lives 
t o g e t h e r i n I r e l a n d . 

38 Colum, Mary. Life and the Dream. Garden City, New York: Doubleday 
D o r an, 1947, passim-
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28a T h o r n t o n , W e l d o n . "Books and Manuscripts by James Joyce," Library 
Chronicle of the University of Texas, VII, no. 1 (Fall 1961), 19-23. 

J o y c e h o l d i n g s at t h e Humanities Research Center. 

29 W a l k e r , Brenda M. "James Joyce: A Bibliography," Manchester Re-
view, V I I I ( S p r i n g 1958), 151-160. 

30 W h i t e , W i l l i a m . "James Joyce: Addenda to Alan Parker's Bibliogra­
phy , " Papers of the Bibliographical Society of America, XLII I (First 
Quarter 1 9 4 9 ) , 93-96; XLIII (Fourth Quarter, 1949), 401-411. (See 
N o . 9 . ) 

31 m [ N o t i t l e ] Bulletin of Bibliography, XXI (January-April 1956), 
199. A note o n Connolly's The Personal Library of fames Joyce (No. 
4 ) . 

32 . " A d d e n d a to James Joyce Bibliography, 1950-1953," James Joyce 
Review, I , n o . 2 (June 1957), 9-25. (See No. 30.) 

33 . " A d d e n d a to James Joyce Bibliography, 1954-1957," James Joyce 
Review, I , n o . 3 (September 1957), 3-24. (See Nos. 30 and 32.) 



I : B : 1 . Biographical Studies 

Personal memoirs of Joyce. "Ulysses and Finnegans Wa\e are the epics of a city, 
the histories of a city, the memories of a city, and of all the languages somebody 
there might have understood and spoken. And as cities grew up by rivers, Joyce's 
Finnegans Wa\e is a history of rivers, a history of the city's civilization and popula­
tion, with everybody, from kings to washerwomen, whom his [Joyce's] imagination 
could conjure up as moving in its streets and environs." 

39 Colum, Mary, and Padraic. Our Friend James Joyce. New York: Double-
day, 1958. 

Recollections of Joyce's early years. The authors discuss their first meetings with 
Joyce, their reactions to Joyce's Mangan Essay, Joyce's college days, and Joyce's re­
lations with Gogarty and other friends. 

40 Colum, Padraic. The Road Round Ireland. New York: Macmillan, 
1926, pp. 309-330. 

Memoirs of Joyce as a young man, with particular mention of Joyce's exactness and 
authenticity in Dubliners and Ulysses. 

41 Duff, Charles. Ireland and the Irish. New York: Putnam, 1952, pp. 201, 
203. 

Brief mention of Connemara and Joyce's country. 

42 Eglinton, John (W. K. Magee). Irish Literary Portraits. London: Mac­
millan, 1935, pp. 131-158. 

Memoirs of Joyce, with limited criticism of the works. Eglinton believes the last 
work, Finnegans Wa\e, is "mere idiosyncrasy." 

43 Ellmann, Richard. James Joyce. New York: Oxford University Press, 
1959. 

The definitive biography of Joyce, synthesizing vast amounts of material, and with 
documentary evidence. 

44 Fabricant, Noah D. "The Ocular History of James Joyce," in his 
Thirteen Famous Patients. Philadelphia: Lippincott, 1960, pp. 128-139. 

45 Francini Bruni, Alessandro. Joyce Intimo Spogliato in Piazza. Trieste: 
"La Editoriale Libraria," 1922. 

Memoirs of Joyce and his associations with students at the Berlitz School in Pola 
and Triest. 

46 Franulic, Lenka (ed.). Cien Autores Contemporaneos. Volume L San­
tiago de Chile: Ediciones Ercilla, 1940, pp. 429-439. 

A biographical sketch of Joyce. 

47 Gaunt, William. The March of the Moderns. London: Jonathan Cape, 
1949, pp. 199-208,215-216,219-220. 

Memoirs of Joyce in Zurich, and an account of the time from his first stay there until 
his return. 
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48 Gilbert, Stuart. "Introduction," in The Letters of James Joyce. New 
York: Viking Press, 1957, pp. 21-38. 

A selection of Joyce's letters; also contains a brief literary history of Joyce. 

49 Gogarty, Oliver St. John. "James Joyce as a Tenor," in his Intimations. 
New York: Abelard, 1950, pp. 58-69, passim. 

Notes on Joyce's voice and his practice for the National Song Festival. Gogarty 
also mentions Joyce's relations with John Sullivan. 

50 . It Isn't This Time of Year at All! New York: Doubleday, 1954, 
passim. 

Memoirs of Joyce with specific mention of Chamber Music and Gogarty's version o f 
the opening episode of Ulysses. 

51 Gorman, Herbert. James Joyce. New York: Rinehart, 1940. (Revised 
Edition, 1948.) 

The first biography of Joyce, which will remain, despite its faults, of unique va lue 
for its opinion of Joyce as a "freethinker embattled against superstition." 

52 Harvey, John H. Dublin: A Study in Environment. London, N e w 
York: Batsford, 1949, pp. viii, x, 67,74,81. 

Joyce's accuracy in matters concerning Dublin. 

53 Hutchins, Patricia. "James Joyce on Holiday," in New World Writing: 
8th Mentor Selection. New York: New American Library, 1955, 
pp. 234-244. 

An account of Joyce's trip to England in 1922 after the publication of Ulysses, a n d 
Joyce's moves during and just before World War IL 

54 Joyce, Stanislaus. My Brother's Keeper. Edited with an introduction 
and notes by Richard Ellmann. New York: Viking Press, 1958. 

Stanislaus Joyce's recollections of his broher, [This work should be supplemented by 
The Dublin Diary of Stanislaus Joyce. Edited by George Harris Healy. I t h a c a : 
Cornell University Press, 1962; London: Faber & Faber, 1962.] 

55 Kunitz, Stanley J. "James Joyce," in his Living Authors: A Boo\ of 
Biographies. New York: H. W. Wilson, 1931, pp. 201-204. 

Br ici biographical study of Joyce. 

% Lennartz, Franz. "James Joyce," in his Ausländische Dichter und Schrift-
steiler Unserer Zeit. Stuttgart: Kroner, 1955. 

57 tamgakcr, Mark and Edwin C. Bolles. "James(A. A.) Joyce," in the i r 
Contemporary English Literature. New York: Appleton-Century-
Crofts, pp. 350-356. 

fk»g«f4ic«il study in which the authors assert that all Joyce's work is a s i n g l e 
!«*<k whkh unW»Uh great scholarship. Also contains a bibliography. 
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58 McAlmon, Robert. Being Geniuses Together: An Autobiography. Lon­
don: Seeker & Warburg, 1938, passim. 

Recollections of Joyce's intemperance, his reading of the "Anna Livia Plurabelle" sec­
tion of Finnegans Wa\e, and Joyce and Ulysses. 

59 Meenan, James (ed.). Centenary History of the Literary and Historical 
Society of University College Dublin, 1855-1955. Tralee: Kerryman 
Ltd. [1956], passim. 

Recollections of Joyce's reading of his two papers, "Drama and Life" and "James 
Clarence Mangan", before the society in 1900 and 1902 respectively. 

60 Nicolson, Harold. The Desire to Please. London: Constable, 1943, pp. 
136-139. 

Account of a meeting with Joyce. 

61 O'Neill, Michael J . "The Joyces in the Holloway Diaries," in A James 
Joyce Miscellany. Second Series, pp. 103-110 (No. 465). 

An account of Joseph Holloway's recollections of John and James Joyce, and com­
ments made to him about the novelist by several of Dublin's literary figures. 

62 Pichette, Henri. Rond-Point, Suivi de Joyce au Participe futur et de 
Pages pour Chaplain. Paris: Mercure de France, 1950. 

Personal recollections of Joyce in Paris. 

63 Purnal, Roland. "James Augustine Aloysius Joyce," in Dictionnaire 
Biographique des Auteurs. Edited by Robert Lafïont and Valentino 
Bompiani. Paris: S.E.D.E., 1957. 

64 Putnam, Samuel. Paris was our Mistress. New York : Viking Press, 1947, 
passim. 

Personal recollections of Joyce in Paris. 

65 Sherman, Stuart P. "James Joyce," in Theodore Spicer-Simson's Men 
of Letters of the British Isles. New York: William E. Rudge, 1924, pp. 
94-96. 

A brief note on Joyce's works, appended to a reproduction of Spicer-Simson's portrait 
medallion of Joyce. 

(it) Periodical Articles 

66 Benco, Silvio. "James Joyce in Trieste," Pegaso, no. 2 (August 1930), 150-
165. [Appeared in The Bookman (New York), LXXII (December 
1930), 375-380.] 

Memoirs of Joyce and his family. Particular attention is given to Joyce's early 
critical writings for Italian newspapers. 

67 Bhanu, Dharma. **James Joyce, An Appreciation," The New Review 
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(Calcutta), XXIX, no. 169 (January 1949), 40-47; No. 170 (February 
1949), 134447. 

Biographical account of Joyce. 

67a Bianchini, Angela. "Vita con James Joyce," UApprodo Letterario, VI, 
no. 10 (April-June 1960), 61-64. 

T h e place of literature and family in Joyce's life. 

68 Block, Haskell M. "Stanislaus and his Brother," CEA Critic, XIV, no. 
2 (February 1952), 4. 

T h e author suggests limits to the authority of Stanislaus Joyce's interpretation of 
his brother James. 

69 Brancati, Vitaliano. "Ricordo del Professore Joyce," Nuova Stampa Sera 
(30-31 August 1948), 3. 

Account of conversations with Joyce in Trieste on Ulysses and Dubliners. 

70 Budgen, Frank. "Further Recollections of James Joyce," Partisan Re­
view, XXI I I (Fall 1956), 530-544. [Later appeared as Further Recol­
lections of James Joyce. London: Shenval Press, 1956.] 

Budgen's biographical recollections of Joyce during the Zurich years, and his last 
meeting with Joyce. 

71 Campbell, Sandy. "Mrs. Joyce of Zurich," Harper's Bazaar, LXXXV, 
no. 2891 (October 1952), 170-171,253-255. 

Account of conversations with Nora Joyce, and a visit with her to Joyce's grave. 

72 Cass, Andrew. "Childe Horrid's Pilgrimace," Envoy, V (April 1951), 
19-30. 

An attempt to correct the major biographical error of equating Joyce's own per­
sonality as a youth in Dublin with that of Stephen Dedalus. Cass states that Joyce's 
books were written merely to get rid of "juvenile resentments and self-pity." An 
analytical study of the works of Joyce in these terms. 

73 Collins, John T. "The Family of James Joyce," Irish Times, LI (Sep­
tember 1954), 20. 

Memoirs of James Joyce's family. 

74 Colum, Padraic. "A Portrait of James Joyce," New Republic, LXVI 
(May 1931), 346-348. 

Memoirs of Joyce and his family, and Joyce's reflections on such literary figures 
as James, Yeats, Mangan, and Goldsmith. 

75 . "Portrait of James Joyce," Dublin Magazine, n.s., VII, no. 2 
(April-June 1932), 40-48. 

Notes on a meeting with Joyce in Paris and the subsequent conversations. 
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76 . "Working with Joyce/' Irish Times (5 October 1956), 5; (6 Oc­
tober 1956), 7. 

Memoirs of pleasant Paris days spent with Joyce while he was working on Finnegans 
Wa\e. Also mentions the books Joyce was interested in at the time. 

77 Connolly, Cyril. "A Note on James Joyce," New Statesman & Nation, 
XXI (18 January 1941), 59. 

A biographical tribute to Joyce. 

78 Coyle, Kathleen. "My Last Visit with James Joyce," Tomorrow, X, no. 
2 (October 1950), 1547. 

Account of a meeting with Joyce in Paris in late 1937; particular mention is given 
to Joyce's feelings about his daughter Lucia at this time, 

79 Curran, Constantine P. "When Joyce lived in Dublin," Vogue, CIX (1 
May 1947), 144449. 

Memoirs of Joyce's early years in Dublin. 

79a De Tuoni, Dario. "L'Ultima Casa di Joyce a Trieste," Fiera Letteraria, 
XVI, no. 18 (30 April 1961), 1-2. 

Description of Joyce's apartment on the Via Donato Bramante. 

80 Edel, Leon. "James Joyce: The Last Journey," Story, XXXII , no. 129 
(Summer 1948), 139-147. [Later appeared in his James Joyce: The 
Last Journey. New York: Gotham Book Mart, 1947.] 

Edel's notes for a final chapter of Joyce's biography after having visited Joyce's 
grave in Zürich, Joyce's city of exile, and after having had conversations with 
Joyce's wife Nora. 

81 Ellmann, Richard. "The Grasshopper and the Ant: Notes on James 
Joyce and his Brother, Stanislaus," Reporter, XIII (December 1955), 
35-38. 

Account of the relations between Joyce and Stanislaus. These notes later found their 
way into Ellmann's biography of Joyce (No. 4 3 ) . 

81a . "Streiflichter auf James Joyce," Akzente, VIII (April 1961), 145-
155. 

Capsule biographical facts on Joyce and Proust, Nora, and Yeats. 

82 Francini Bruni, Alessandro. "Ricordi su James Joyce, Nuova Antologia, 
CDXLI (September-December 1947), 71-79. 

Memoirs of Joyce whom the author met at Pola where Joyce was teaching at the 
Berlitz School. Mention of Joyce's writing for the Piccola newspapers (Piccolo 
Delia Sera), and Joyce's themes in Ulysses. 

83 Frank, Nino. "Souvenirs sur James Joyce," La Table Ronde (Paris), no. 
23 (November 1949), 1671-1693. 

Memoirs of Joyce written in 1926, 1937, 1940, and 1945. 
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84 Frank, Nino {trans. Paola Angiolctti). "L'Ombra che Aveva Perduto il 
suo Uoma," UMondo, II (3 June 1950), 1142; (10 June 1950), 1142. 

Memoirs of Joyce and the literary history of his works. An attack on Valéry 
Larbaud; also a study of the theme of anti-Victorianism in Joyce. 

85 Giedion-Welcker, Carola. "James Joyce in Zürich," Horizon, XVIII, no. 
105 (September 1948), 207-212. [Appeared later in The Golden Hori­
zon. London : Weidenfeld & Nicholson, 1953.] 

Memoirs of Joyce and his family in Zürich, and the role of that city in Joyce's life 
and its place in his novels. 

86 1 " L e s derniers Mois de la Vie de James Joyce," Le Figaro Littér­
aire (28 Mai 1949), 6. 

Account of the last months of Joyce's life: the flight from France, illness in Zürich, 
and death and burial there. 

87 Gillet, Louis. "Recuerdos de James Joyce," Sur (December 1941), 28-
42; (January 1942), 53-65. 

Memoirs of meetings with Joyce in Zürich; also a brief synopsis of Ulysses. 

88 Harpher, Allanah. "Some People in Paris," Partisan Review, IX, no. 4 
(July-August 1942), 315-316. 

An account of Harpher's first meeting with Joyce, and the BBC's cancellation of a 
radio program about Ulysses. 

89 Hone, Joseph. "A Recollection of James Joyce," Envoy, V (April 1951), 
44-45. 

Recollections of Joyce made while reading Dubliners in manuscript. 

90 Hutchins, Patricia. "James Joyce's Correspondence," Encounter, VII 
(August 1956), 49-54. [Translated by Adele Biagi in Tempo Présente, I 
(October 1956), 539-545.] 

Joyce's correspondence reveals much about his life and the literary history of his 
works. 

91 John, Augustus. "Fragment of an Autobiography, XV," Horizon, XIII, 
no 73 (January 1946), 56-57. [Later appeared in his Chiaroscuro. New 
York: Pellegrini & Cudahy, 1952, pp. 216-218.] 

A n account of John's presentation of a drawing to Joyce, Also an appreciation of 
Ulysses and A Portrait of the Artist. 

92 Jolas, Maria. "Joyce en 1939-1940," Mercure de France, CCCIX (May 
1950), 45-58. 

Memoirs of the Joyces in Paris at the beginning of World War II . The problems 
faced by Joyce and his family when they had to flee France. 

93 Joyce, Stanislaus. "Ricordi di James Joyce," Letteratura, V, no. 3 (July-
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September 1941), 25-35; no. 4 (October-December, 1941), 23-35. [Re­
collections of James Joyce by His Brother. New York: James Joyce 
Society, 1950, is a translation by Ellsworth Mason from the Letteratura 
articles. The same articles appeared in Hudson Review, II, no. 4 
(Winter 1950), 487-514, translated by Felix Giovanelli.] 

Memoirs of Joyce by his brother. Stanislaus mentions the history of the Joyce 
family, Joyce's early years and what he read and imitated, the dominant themes in 
Joyce's works—father and country, Joyce's Epiphanies, and the literary history of 
A Portrait of the Artist and Dubliners. 

94 Kenner, Hugh. "Prometheus' Diary," Prairie Schooner, XXXII , no. 1 
(Spring 1958), 14-20. 

Joyce's exhaustion was brought on not only by his art but by his "incredibly un­
lucky life." A review-essay of Stuart Gilbert's The Letters of James Joyce (No. 4 8 ) . 

95 Lennon, M. J . "James Joyce," Catholic World, CXXXII (March 1931), 
641-652. 

Biographical study of Joyce with a little criticism of the works. 

96 Levin, Harry. "Joyce's Sentimental Journey Through France and Italy," 
Yale Review, XXXVII I (June 1949), 664-672. [Later appeared in his 
Contexts of Criticism, pp. 131-139. See No. 220.] 

"Joyce's sentimental journey was neither a pilgrimage nor a crusade; it was his 
realization of Irish nationality within the widening perspectives of Latin tradition 
and Mediterranean culture." 

97 Mason, Ellsworth. "Mr. Stanislaus Joyce and John Henry Raleigh," 
Modern Language Notes, LXXI (March 1956), 187-191. 

Commentary on Raleigh's article concerning the relations between Joyce and his 
brother Stanislaus (No. 101) . 

98 Parandowski, Jan {trans. Leo Koszella). "Begegnung mit Joyce," 
Deutsche Rundschau, LXXXII I (1957), 279-284. 

An account of Joyce's address to the P.E.N. Society in Paris in 1937, and the 
author's discussions with Joyce after the meeting. 

99 Paul, Elliot. "Farthest North: a Study of James Joyce," Bookman, L X X V 
(May 1932), 156-163. 

Memoirs of Joyce and the author's relations with him. 

100 Porter, Bern. "Joyceana," Circle, no. 7-8 (1946), 14a. [Later reprinted in 
Art Techniques. Berkeley: Gallick Press, 1947.] 

A map of Ireland showing Joyce associations. 

101 Raleigh, John Henry. "My Brother's Keeper—Stanislaus Joyce and 
'Finnegans Wake, ' " Modern Language Notes, LXVIII (February 
1953), 107-110. 
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Joyce summed up his feeling of mockery and affection about his brother Stanislaus 
on page 237 of Finnegans Wa\e. 

101a Rockwell, Kiffin. " A 'Bog-Latin' Letter to James Joyce," Notes and 
Queries, n.s., VIII (March 1961), 108. 

Correction of Ellmann's translation (on page 168 of No. 43) of a letter from John 
Byrne. 

102 Rodgers, W. R. "Joyce's Wake," Explorations, no. 5 (1956), 19-25. 
An account of Joyce's last days, his death and burial, and the speakers at his funeral 
Rodgers gives Joyce's last words as: "Does nobody understand?" 

103 Selig, Karl L. "Sveviana," Modern Language Notes, LXXI (1956), 187-
188. 

Two letters are reproduced. One is from Italo Svevo (Ettore Schmitz) to Joyce, 
thanking him for a copy of Dubliners. The other letter is a description of Joyce 
by Svevo. 

104 Soupault, Philippe. "Autour de James Joyce," Bravo (Paris) (September 
1930), 16-17. [Appeared later in Souvenirs de James Joyce. Paris: 
Chariot, 1945, and in James Joyce Yearbook pp. 126-129, No. 454.] 

Memoirs of Joyce before he began writing Ulysses, while he was writing Ulysses, and 
while he was writing Finnegans Wa\e. 

105 Straumann, Heinrich. "Letzte Begegnung mit Joyce," Du (Zürich), 
Jahr 8, Nr. 12 (December 1948), 31-32. [Enlarged in James Joyce 
Yearbook pp. 109-115, No. 454.] 

Biographical memoirs of a visit with Joyce in Zürich in 1940. 

106 Vanderpyl, Fritz. "Pulchritudo tarn Antiqua et tarn Nova: Les Let­
terines de Lucia Joyce," transition, No. 22 (February 1933), 131. 

A study of Lucia Joyce's lettrines for Joyce's Pomes Penyeach, printed by the Obelisk 
Press in Paris. 

107 Wilder, Thornton. "James Joyce, 1882-1941," Poetry, LVII (1940-1941), 
370-374. [Separately printed by Wells College Press, Aurora, New York 
in 1944.] 

A biographical sketch of Joyce. 

2. BIOGRAPHICAL BACKGROUND STUDIES 

(i) Boo\s 

108 Allt, Peter. Some Aspects of the Life and Wor\s of James Augustine 
Joyce. Groningen: J . B. Wolters, 1952. 

Facts are given about Joyce to enable the casual reader to understand his works more 
readily, and to enjoy them. Biographical facts are given about Joyce's race, religion, 
subject matter, and linguistic training. 
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109 Corcoran, A. T. The Clongowes Record, 18144932. Dublin: Browne & 
Nolan, n.d. 

Joyce's name is mentioned on page 188 as being in attendance at Clongowes Wood 
College from 1888 to 1891. 

110 Ellmann, Richard. Joyce in Love. Ithaca: Cornell University Library, 
1959. 

Account of Joyce's early women friends, his meeting with Nora, and the two crises 
in their conjugal life. 

111 Hutchins, Patricia. James Joyce's Dublin. London: Grey Walls Press, 
1950. [An abridgement of this book appeared in Irish Digest, XXXVII I 
(February 1951), 33-36.] 

A history of Joyce and his family compiled after research in Dublin. Also contains 
a tour of the localities mentioned by Joyce in his works, as well as illustrations of 
these places. 

112 . James Joyce's World. London: Methuen, 1957. 
Joyce's background in Europe and Ireland is studied, with a tour of landmarks in 
both areas. 

113 Ireland, Denis. From the Irish Shore: Notes on My Life and Times. 
London: Rich & Cowan, 1936, pp. 200-206. 

Joyce is mentioned in connection with Clongowes Wood College. 

114 Joyce, Stanislaus. An Open Letter to Dr. Oliver Gogarty. Paris: Editions 
Finisterre, 1953. [Appeared in Interim, IV (1954), 49-56; see also 
Gogarty (No. 134) and Mary Colum (No. 126).] 

Correction of Gogarty's errors in "They Think they Know Joyce" (No. 134). 

115 Kenner, Hugh. "The Trivium in Dublin," in English Institute Essays, 
1952. New York: Columbia University Press, 1954, pp. 202-228. 

Kenner describes the trivium as "a majestic perspective of Western learning and 
culture running back through Swift's Dublin and Augustine's Christendom to the 
Roman commentators on Homer." A study of Joyce and this trivium, and his use 
of this culture in his works. 

116 Kiely, Benedict. Modern Irish Fiction: A Critique. Dublin: Golden 
Eagle Books, 1950, passim. 

Though Joyce said non serviam to Irish nationalism and Catholicism, his works were 
shaped by them. An account of Joyce's problems with Grant Richards over the 
publishing of Dubliners. 

117 McCormack, Lily. / Hear You Calling Me. Milwaukee: Bruce Publish­
ing Co., 1949, passim. 

A biography of John McCormack. Mention of his and Joyce's singing at the Feis 
Ceoil and later meetings in Paris. 
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118 Morse, J . Mitchell. The Sympathetic Alien. New York: New York 
University Press, 1959. 

Joyce and Catholicism examined. 

119 O'Connor, Frank (Michael O'Donovan). Leinster, Munster and Con-
naught. London: Robert Hale, 1950, pp. 29-32. 

Familiar Joyce places in Dublin. 

120 Sheehy, Eugene. "The Artist as a Young Man," and "Francis Sheehy 
Skeffington, James Joyce, and Tom Kettle," in his May it Please the 
Court. Dublin: C J. Fallon, 1951, pp. 21-29, 40-41. 

Memoirs of Joyce's early years in Dublin; and of his relations with Skeffington and 
Kettle. 

121 Sullivan, Kevin. Joyce Among the Jesuits. New York: Columbia Uni­
versity Press, 1958. 

A "factual and biographical" study of Joyce's relationships with the Jesuits. A 
thorough study of Joyce's schooling. The Catholicism of Joyce offers one of the 
best aids to an understanding of his works. 

122 Tierney, Michael. Struggle with Fortune. Dublin: Browne & Nolan, 
1954, pp. 49-50. 

"Joyce is true as far as he goes [in describing University College], but confining 
himself to one small knot of medical students, he gives a wrong impression of the 
whole." 

123 Tindall, William York. The Joyce Country. University Park, Pa.: Penn­
sylvania State University Press, 1960. 

Seventy-eight photographs illustrating Joyce's works. 

(ii) Periodical Articles 

124 Boyd, Ernest. "James Joyce: Memories," Decision, I, no. 2 (February 
1941), 58-59. 

A study of Joyce and the city that he could never get away from—Dublin. 

125 Clarke, Austin. "Stephen Dedalus: The Author of Ulysses," New 
Statesman, XXII (23 February 1924),571-572. 

" I t was clear from all that he [Joyce] said that the grey capital had become for him 
that strange allegoric city from which Christian fled and yet that shining one of 
which the faithful desire to be good citizens." 

126 Colum, Mary. "A Little Knowledge of Joyce," Saturday Review of Litera­
ture, XXXIII (29 April 1950), 10-12. [Condensed in Irish Digest, 
X X X V I I (September 1950), 39-41.] 

A reply to Gogarty's article "They Think They Know Joyce" (No. 134). Gogarty's 
article shows confusion and misinformation and second-hand information about the 
mature Joyce. 
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127 Colum, Padraic. "The Joyce I Knew/' Saturday Review of Literature, 
XXIII (22 February 1941), 11. 

Gogarty never understood any of the tragedy and compassion that Joyce put into 
Ulysses and Finnegans Wa\e. 

128 Daiches, David. "James Joyce: The Artist as Exile," College English, II 
(1940), 197-206. [Reprinted in Forms of Modern Fiction. Edited by 
William Van O'Connor. Minneapolis: University of Minnesota Press, 
1948, pp. 61-71.] 

An attempt to give the answer to the question of why Joyce was driven to see in 
exile his only possible way of life. A study of exile as it appears in all the works, 
with particular mention of A Portrait of the Artist. 

129 Eglinton, John (W. K. Magee). "Irish Letter," Dial, L X X X V I (May 
1929), 417-420. 

"Joyce is, I should think, the idol of a good many of the young men of the new 
Ireland." Joyce as the "key-personality" for Ireland. 

130 . "The Beginnings of Joyce," Life & Letters, VIII (December 
1932), 400-414. 

Memoirs of Joyce. 

131 Ellmann, Richard. "A Portrait of the Artist as Friend," Kenyon Review, 
XVIII (Winter 1956), 53-67. 

Ellmann asserts that the normal Dublin attitude of only having male friendships 
found its way into Joyce's books. A study of Joyce's special view of friendship as 
revealed by isolated male friendships. 

132 Ffrench, Irene. "In the Steps of James Joyce," Irish Illustrated, I (1956), 
15-19. 

A literary tour of Dublin to inaugurate "Bloomsday." A brief biographical sketch 
is appended. 

133 Gogarty, Oliver St. John. "Joyce as a Friend of Music," Tomorrow 
(December 1949), 42-45. 

Joyce's musical ability is mentioned, as well as an account of Joyce's relations with 
John Sullivan. 

134 . "They Think They Know Joyce," Saturday Review of Literature, 
X X X I I I (18 March 1950), 8-9, 35-37. [See also Joyce (No. 114) and 
Mary M. Colum (No. 126) in connection with this article; Condensed 
in Irish Digest, XXXVII (August 1950), 19-23.] 

All Joyce's works, as Joyce himself, are a gigantic hoax because Joyce merely played 
tricks with words. Americans are particularly suited to Joyce's work—mental 
puzzles for mental-home patients. 
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135 Henning, John. "A Footnote to James Joyce," The Bell, XI, no. 2 (No­
vember 1945), 704-709. 

Joyce and his reactions to the Irish literary renaissance, particularly in his college 
essays. 

136 Hutchins, Patricia. "James Joyce's Tower," Life & Letters, LXI (April 
1949), 10-15. 

Descriptions of the Martello tower and the houses in which Joyce lived while in 
Dublin. 

137 # "James Joyce and the Cinema," Sight & Sound, XXI (August-
September 1951), 9-12. 

A brief history of Joyce's interests in the Volta Cinema in Dublin, followed by a 
sketch for a scenario of the "Anna Livia Plurabelle" section of Finnegans Wa\e. 

138 Joyce, Stanislaus. "Early Memories of James Joyce," Listener, XLI (May 
1949), 896-897. 

Memoirs of James Joyce's associations with A. E. (George Russell) also Stanislaus's 
conversations with A.E. after James left Ireland. 

139 Murphy, Maurice. "James Joyce and Ireland," Nation, CXXIX (October 
1929), 426. 

Joyce has done more for Ireland by writing than by soldiering, Yeatsing, e tc His 
writings are enveloped in the mist of melancholy—"an Irish mist." 

140 O'Connor, Ulick. "James Joyce at University College," Time & Tide, 
X X X V I I (21 January 1956), 76. 

"As a student, James Joyce seems to have had two personalities, one which he 
created for the public and the other his real one, which he concealed beneath a 
mask." An analytical study of Joyce's paper "Drama and Li fe , " his singing ability, 
and his joking of his poverty. 

141 O'Conluain, Proinsias. "Portrait of the Artist as Ireland's First Cinema 
Manager," Irish Times (25 September 1954), 8. 

An account of Joyce and his associations with the Volta Cinema in Dublin. 

142 Rooney, Philip. "How Joyce came to Kerry," Irish Digest, XLIV (Feb­
ruary 1953), 37-38. 

An account of the ways in which Joyce's novels got to Listowel, Kerry. 

143 Smidt, Kristian. "Joyce and Norway," English Studies, XLI, no. 5 (Oc­
tober, 1960), 318-321. 

Joyce's interests in Norway, the Norwegian language, Ibsen, and Norwegian writers 
is examined by way of review of J . S. Atherton's Boo\s at the Wa\e (No. 1311). 

144 Stephens, James. "The Joyce I Knew," Irish Digest, XXVIII (July 1947), 
3 8 - 4 1 ) . 
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Memoirs of Joyce by a writer who shared a love of Dublin and a common birthday 
with Joyce. 

145 Van Hoek, Kees. "I Met James Joyce's Wife," Irish Digest, X X X V 
(March 1950), 23-25. 

An account of a meeting with Joyce's widow. 

145a Wilcock, J . Rodolfo. "Joyce a Roma;' // Mondo, XII (7 June 1960), 8. 
Even though Joyce hated Rome, Ulysses was conceived there. 

3. MILIEU STUDIES 

(i) Boofo 

146 Antheil, George. Bad Boy of Music. Garden City, New York: Double-
day Doran, 1945, pp. 143-156, passim. 

Joyce's love of music and encyclopedic knowledge of it is discussed. Joyce took an 
interest in Antheil and published articles about him in French magazines. 

147 Bell, Clive. "Paris in the Twenties," in his Old Friends: Personal Recol­
lections. New York: Harcourt, Brace, 1956, pp. 179,180. 

Mention of Joyce's being at a party with Picasso, Stravinsky, and Proust, given in 
Paris by Sydney Schirl. 

148 Berkman, Sylvia. Katherine Mansfield. New Haven: Yale University 
Press, 1951, pp. 159-177. 

The work of Joyce and Mansfield compared and contrasted. 

149 Chambers, R. L. The Novels of Virginia Woolf. Edinburgh: Oliver & 
Boyd, 1947, pp. 25-28. 

Woolf and the stream of consciousness technique—she adopted it from Joyce's use 
of it in Ulysses. 

150 Drew, Elizabeth A. The Enjoyment of Literature. New York: W. W. 
Norton, 1935, pp. 138-140. 

A comparison of Joyce and Proust. Particular attention is given to the differing 
methods of characterization which the two writers employ. 

151 Eastman, Max. The Literary Mind. New York: Charles Scribner's Sons, 
1931, pp. 97-102. 

An account of discussions with Joyce. He does not spend enough time in com­
municating; only in talking to himself. 

152 Edel, Leon. "James Joyce and the Academician," in James Joyce Miscel­
lany, 1957, pp. 44-48 (No. 464). [Appeared also in Clayboo\ for James 
Joyce, pp.7-U (No. 440).] 

An anecdote about Joyce's friendship with Louis Gillet. 
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153 Eliot, T. S. After Strange Gods. London: Faber, 1934, pp. 35-38. 
A comparison of Joyce's "The Dead," Katherine Mansfield's "Bliss," and D. H. 
Lawrence's "The Shadow in the Rose Garden." All the stories turn on the same 
theme of disillusion, but each is different in moral implication. 

154 Ford, Ford Madox. It was the Nightingale. Philadelphia: Lippincott, 
1933, passim. 

An account of Ford's associations with Joyce and the French writers in Paris. Also 
contains an account of Joyce's first meeting with Proust. 

155 Hoare, Dorothy M. Some Studies in the Modern Not/el. London: Chatto 
&Windus, 1938, pp. 133-147. 

A comparison of Joyce and George Moore in terms of their Irish background, their 
prose, and their prose methods. 

156 Howarth, Herbert. "The Joycean Comedy: Wilde, Johnson, and Others," 
in A James Joyce Miscellany. Second Series, pp. 179-194 (No. 465). 

"Just as Joyce made a celebration of pleasure out of his suffering of 1909 and the 
conservative, restrictive impulses related to it, so he changed the Irish narrowness 
[on sexual matters], and the seaminess that went with it, into a vessel of pleasure." 
A study of the homosexual theme in Joyce's work. 

157 Jolas, Maria. "The Little Known Paul Léon/' in A James Joyce Miscel­
lany, Second Series, pp. 225-233 (No. 465). 

Account of the life of Paul Léon outside of his Joyce associations. Reproduces frag­
ments of Leon's writing. 

158 Kelly, Robert G. "The Premises of Disorganization," in Stanford Uni­
versity Abstracts of Dissertations, 1952, pp. 226-228. 

Study of literary form in Pound, Eliot, Joyce, and Dorothy Richardson. 

158a Lambert, Constant. Music Ho! A Study of Music in Decline. London: 
Faber, 1934, pp. 294-296. 

Comparison of Joyce's "three periods" with the development of Schönberg's music. 

159 Markow-Totevy, Georges. "James Joyce and Louis Gillet," in A James 
Joyce Miscellany, 1957, pp. 49-61 (No. 464). 

An account of the associations between Joyce and Gillet; also an account of Gillet's 
gathering of material on Joyce's Ulysses and Finnegans Wa\e for his Stèle pour 
James Joyce (No. 440) . 

160 Miller, Henry. "The Universe of Death," in his The Cosmological Eye. 
Norfolk: New Directions Books, 1939, pp. 107-134. 
There is no revolt in the works of Joyce and Proust; "it is surrender, suicide, and 
the more poignant since it springs from creative sources." A comparison of Joyce 
and Proust in these terms. 

161 O'Faolain, Sean. "Virginia Woolf and James Joyce, or Narcissa and 

18 
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Lucifer/' in his The Vanishing Hero; Studies in Novelists of the 
Twenties. Boston: Little, Brown, 1956, pp. 170-204; London: Eyre & 
Spottiswoode, 1956, pp. 193-222. 

" I think it may be profitable to contrast Mrs. Wool f s moments of vision' with 
Joyce's 'epiphanies'; and to compare his metaphysical view of reality with her rather 
simpler viewpoint; and to place both in the tradition of individualistic revolt against 
the order of nature and society which is so evident in all fiction in our time." 

162 Power, Arthur. From the Old Waterford House. Waterford: Carthage 
Press, 1940, pp. 148-155. 

Power's first meeting with Joyce, and other Paris observations concerning Joyce. 

163 Spender, Stephen. The Destructive Element. Boston: Houghton Mifflin, 
1936, passim. 

Comparison of James's The Ambassadors and Joyce's Ulysses. " T h e difference is 
that Joyce described in Dublin everything that James left out of Paris. . . . The 
method of Joyce's book is also an extension of the Jamesian method." 

164 Stern, James. "James Joyce: A First Impression," in A James Joyce 
Miscellany. Second Series, p p . 93-102 (No. 465). [Later appeared in 
The Listener, LXVI (28 September 1961), 461-463.] 

An account of first meetings with Giorgio Joyce, Robert McAlmon, and James Joyce. 

165 Svevo, Italo (Ettore Schmitz). James Joyce. Norfolk: New Directions 
Books, 1950. 

Svevo's personal and literary relationships with Joyce. Particular attention is given 
to the revival of interest in Svevo's novels occasioned by Joyce's support. 

166 Thompson, Lawrence. A Comic Principle in Sterne, Meredith, Joyce. 
Oslo: British Institute, University of Oslo, 1954. 

A comparison of Sterne's A Sentimental Journey, Meredith's The Ordeal of Richard 
Feverel, and Joyce's Ulysses, to show that each uses a comic or mock-heroic mode 
of writing to convey an ultimately serious meaning; each adapted to his own uses a 
certain technical device of establishing two values for one word, image, action, 
situation, character; and that the reader who paid attention to just this one relation­
ship between technique and meaning would find that the discrepancy implicit in 
the contrast between the two established values serves as a cumulative illumination 
of each author's central meaning. 

167 Vines, Sherard. Movements in Modern English Poetry and Prose. Tokyo: 
Oxford University Press, 1927, pp. 264-271. 

Joyce, who starts with the concrete and progresses from there, is compared as a 
psychological investigator with May Sinclair. 

(it) Periodical Articles 

168 Barnes, Djuna. "James Joyce," Vanity Fair, XVIII (April 1922), 65,104. 
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Account of the author's first meeting with Joyce in Paris. Mention of the singing 
quality of Joyce's words, particularly in Ulysses. 

169 Borach, Georges. "Gespräche mit James Joyce" Die Neue Zürcher 
Zeitung, no. 827 (3 May 1931). [Appeared in Omnibus (1932), 141-142; 
and was translated by Joseph Prescott for College English, X V (March 
1954), 325-327.] 

An account of conversations with Joyce in Zürich. 

170 Breit, Harvey. "Avenger No. 1," New lor\ Times Boo\ Review, L X (21 
February 1954), 8. 

Account of John Slocum's remarks on Gogarty's It Isn't This Time of Year at All 
(No. 50 ) , and Gogarty's remarks on Joyce. 

171 Bruno, Francesco. "James Joyce in Italia," Idea (Rome) (17 February 
1962), 6. 

An account of the Joyce-Svevo relations and Joyce's articles for the Piccolo della Sera 
series. 

172 Burgmüller, Herbert. "Zur Ästhetik des modernen Roman," Die Fähre, 
Jahr 1,Heft 2 (1946), 111-120. 

Comparison of Proust's organized existence with Joyce's moral and intellectual 
structure of the world. 

173 Burnet, W. Hodgson. "Joint Affair: T. S. Eliot and James Joyce Col­
laborate," Saturday Review, CLIX (17 December 1932), 639. 

A melodramatic sketch called "Sweeney's Shemi-Shaunties," constructed from frag­
ments of the work of Joyce and Eliot. 

174 Colum, Mary. "Literature of Today and Tomorrow," Scribner's Maga­
zine, C (December 1936), 98-106. 

Through the revelation of their unconscious lives, Joyce's characters "are on very 
much the same level as Flaubert's, and he has always held to the Flaubertian veto 
against the author commenting on his characters." 

175 Cronin, Anthony. "Joyce's Letters," Times Literary Supplement (31 
May 1957), 335. 

An appeal for annotations to the recently published Letters of James Joyce, edited by 
Stuart Gilbert (No. 48) . 

176 Deakin, William. "D. H. Lawrence's Attacks on Proust and Joyce," 
Essays in Criticism, VII (October 1957), 383-403. 

Lawrence charges Joyce and Proust with a new kind of self-consciousness because 
their systematic pursuit leads to a kind of aesthetic nihilism. Lawrence condemns 
Joyce's blasphemy, smut, and dirty-mindedness. 

177 Ellmann, Richard. "Joyce and Yeats," Kenyon Review, XII (Autumn 
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1950), 618-638. [Translated by Luigi Berti in Inventario, IV (March-
April 1952), 18-31.] 

Comparison of Joyce and Yeats. Yeats' paganism and Joyce's failing-away give 
them some affinity. Yeats is impersonal investigator; Joyce is the official com­
mentator. 

178 Halper, Nathan. "James Joyce and Rebecca West," Partisan Review, 
XVI (July 1949), 761-763. 

Analytical study of Joyce's use and misuse of Rebecca West: in Finnegans Wa\e 
under the disguise of a Viking and his wife. Joyce probably did this because Miss 
West's The Strange Necessity (No. 3 0 9 ) irritated him. 

179 Hatcher, Harlan. "A Scene of Confusion," College English, IV (De­
cember 1942), 153-159. 

Joyce and Virginia Woolf were "literary figures of great proportion in the years 
between the wars," and they "defined a method, a form, a concept of literature, and 
an interpretation of life that had a profound influence on world literature." 

180 Hennig, John. "Stephen Hero and Wilhelm Meister: A Study of Par­
allels," German Life & Letters, V (October 1951), 22-29. 

An attempt to draw a comparison between Joyce and Goethe. 

181 Jolas, Eugene. "My Friend James Joyce," Partisan Review, VIII (March-
April 1941), 82-93. 

Memoirs of Joyce. 

182 . "The Spirit and the Troglodytes," Living Age, CCCLX (May 
1941), 255. 

T h e death of Dujardin recalls interest in his work after the publication of Ulysses 
in 1922. Joyce's debt to Dujardin examined. 

183 Kenner, Hugh. "Joyce and Ibsen's Naturalism," Sewanee Review, LIX 
(January 1951), 75-96. 

Joyce and the naturalistic conventions of the novel. "There was, then, despite what 
we are told by historians of the naturalistic novel, no simple formula for the 
meaning of Ibsen for Joyce." 

184 Levin, Harry. "Carteggio Inedito Italo Svevo-James Joyce," Inventario, 
II (Spring 1949), 106-138. 

T h e correspondence between Joyce and Svevo. Letters from Joyce to Svevo, and 
vice-versa, are reproduced. 

185 Lewis, Wyndham. "Ezra: The Portrait of a Personality," Quarterly Re­
view of Literature, V, no. 2 (1949), 136-144. 

An account of Pound's help to Joyce. 

186 Lindberger, Örjan. "Eyvind Johnsons möte med Proust och Joyce," 
Bonnier s Litterära Magasin, X X I X ( 1950), 554-563. 
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187 Markow-Totevy, Georges. "André Gide et James Joyce," Mercure de 
France, no. 1158 (February I960), 272-290. 

A comparison of the lives and works of Gide and Joyce in terms of their isolationism, 
temperaments, and views, and the relations between them. 

188 Miller, Milton. "Definition by Comparison: Chaucer, Lawrence, and 
Joyce," Essays in Criticism, III (October 1953), 369-381. 

"For Joyce the solid world dissolves in order to give the spiritual world value. For 
Chaucer the solid world does not dissolve precisely because the spiritual world under­
lies it and gives it value." 

189 Mirskii, Dmitrii Petrovich. "Dzheims Dzhois," Almanahjt: God 16 
(Moscow), no. 1 (1933), 428-450. [Translated by David Kinkead as 
"Joyce and Irish literature" in New Masses, X-XI (3 April 1934), 31-
34.] 

Joyce, whose works are mentioned as an integral part of Irish literature and history, 
is compared with Proust and Tolstoy. (See No. 2 7 2 . ) 

190 Moeller, Charles. "James Joyce et Paul Claudel; ou la Transfiguration 
du Monde," Revue Générale Belge, no. 72 (1951), 898-916. 

Comparison of Joyce and Claudel in an attempt "to make clear the profund sense 
of the work of an author (Joyce) whom all the world speaks of and no one reads" 
[compiler's translation]. 

191 More, Paul Elmer. "James Joyce," American Review, V (March 1935), 
129-157. 

Comparison of Katherine Mansfield's "Bliss," D . H. Lawrence's "The Shadow in 
the Rose Garden," and Joyce's " T h e Dead," in an attempt to prove (contrary to 
T . S. Eliot's argument in After Strange Gods, No. 153) that Joyce's story is not 
charged with Christian sentiment. 

192 Murry, John Middleton. "Lemonade," The Adel phi, IV, no. 3 (Septem­
ber 1926), 139-149. 

Several short discussions of Joyce and Proust. 

193 O'Brien, Justin. "Valéry Larbaud," The Symposium, III, no. 3 (July 
1932), 315-334. 

Discussion of Larbaud, Joyce, Ulysses, and the stream of consciousness technique. 

193a O'Connor, Ulick. "James Joyce and Oliver St. John Gogarty: A Famous 
Friendship," Texas Quarterly, III (Summer 1960), 189-210. 

Account of this famous "friendship." 

194 Pack, Claus {trans. Pierre Algaux). "Analogies Joyce, Picasso, Klee," 
Roman, no. 3 (June 1951), 264-268. 

Three points of analogy are studied: the unification of space and time, the so-called 
metamorphoses, and the composition of a work of art on a rigid frame. 
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195 Paige, D. D. "An Italian Joyce;' European, no. 7 (1953), 36-45. 
Joyce's recommendation of Svevo put the Italian in the category of the most valid 
contributors to contemporary Italian narrative, along with Federigo Tozzi, Enrico 
Pea, and Piero Jahier. Comparison of the works of Joyce and Jahier. 

196 Pound, Ezra. "Past History," English Journal, XXI I (May 1933), 349-
358. 

A history of Pound's associations with Joyce, with Pound's comments on Joyce's 
works up to Finnegans Wake (of which book Pound disapproved). 

197 Pritchett, V. S. "Current Literature: Books in General," New Statesman 
& Nation, XXI (19 April 1941), 413. 

Comparison of Synge and Joyce, concluding that they are,most self-contained and 
priest-like in their attitudes toward literature, and that Joyce left Dublin to be 
the Irish "pedant and aesthete" abroad, and Synge went back to "refertilize" a 
dying civilization. 

198 Reavey, George. "Le Mot et le Monde d'André Biely et de James Joyce," 
Roman, no. 2 (March 1951), 103-111. 

Comparison of symbolist influence, experimentation with words, theories, of aes­
thetics and symbolism, and humor in Joyce and Biely. A study of their differences. 

198a Snow, C. P. "Italo Svevo: Forerunner of Cooper and Amis," Essays and 
Studies, X IV (1961), 7-16. 

Svevo and Joyce relationship; Joyce's propagandizing for Svevo. 

198b Stark, Helmuth. "Eine Begegnung aus dem Jahr 1915," Akzente, VIII 
(April 1961), 155457. 

Meeting and association with Joyce in Trieste in 1915. 

199 Stavrou, C. N. "Gulliver's Voyage to the Land of Dubliners," South 
Atlantic Quarterly, LIX (Fall 1960), 490-499. 

The similarities between Ulysses and Gulliver's Travels are pointed out by way 
of demonstrating that, whether consciously or unconsciously, Joyce's debt to Swift 
is of great importance—almost as great as to Homer, Shakespeare, and Aquinas. 

200 Svevo, Italo (Schmitz, Ettore). "Trieste, 1907" {trans. Herbert Alex­
ander), Literary World,no. 1 (May 1934),2. 

Svevo's comments on Joyce, particularly on Joyce's Italianate inclination towards 
culture and his deep interest in music. 

201 . "James Joyce," Il Convegno, XVIII (January 1938), 135-158. 
Svevo's impressions of and encounters with Joyce as one of his students in the 
Berlitz School in Trieste. A literary history of Joyce's works. 

202 Svevo, Livia Veneziani (Schmitz). "Svevo et Joyce," Preuves, V (1955), 
33-37. 

An account of the relations between Svevo and Joyce, supported by their letters 
concerning Ulysses and Finnegans Wake. 
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203 Wade, Mason. "James T. Farrell and Dos Passos," Colosseum (London) 
IV, no. 18 (July 1938), 114-129. 

Comparison with and references to Joyce. 

204 Wagner, Geoffrey. "Wyndham Lewis and James Joyce: A study in 
Controversy," South Atlantic Quarterly, LVI (January 1957), 57-66. 

An account of Lewis's attacks on Joyce and vice versa. 

205 Weaver, Harriet. "Views and Comments," Egoist, III, no. 3 (March 
1916), 35. 

A brief note on Joyce's not bowing to the taste of the publisher's readers. 

205a White, William. "Irish Antitheses: Shaw and Joyce," Shavian, II, no. 3 
(February 1961), 24-34. 

Relations with each other; very little comparison. 

206 Yeats, W. B. "A Poet on Writers," Daily Mail (London) (8 October 
1932). 

Yeats, in the Ludwig Mond Lectures at Manchester University on " T h e New Ire­
land," said of Joyce: "A mind of heroic intensity. His description of life of the slums 
is medieval in its terrible gaiety." 

C. STUDIES OF PROVENIENCE, REPUTATION, AND INFLUENCE 

1. STUDIES OF PROVENIENCE 

(i) Boo\s 

207 Albert, Leonard. "Joyce and the New Psychology." Unpublished Ph.D. 
Dissertation, Columbia University, 1934. Dissertation Abstracts, XVIII 
(1958), 1424-1425. 

Joyce's acquintance with psychoanalytic theory is studied in relation to his prose 
works and the psychoanalytic schools and their immediate antecedents. 

208 Boyd, Ernest. Ireland's Literary Renaissance. Revised Edition. London: 
Grant Richards, 1923, pp. 402-412. [Joyce is not mentioned in the 1916 
edition.] 

"It is not mere coincidence that the greatest novels of contemporary Irish life should 
come from the only two writers [Joyce and George Moore] who submitted to that 
French influence [Naturalism], until they had mastered it and created out of it 
something of their own." 

209 Callahan, Edward F., Jr. "James Joyce's Early Aesthetic." Unpublished 
Ph.D. Dissertation, University of Wisconsin, 1957. Dissertation Ab­
stracts, XVII (1957), 141. 

The origin and growth of Joyce's aesthetic theory is studied to show that Joyce 
shifted from a philosophy of being to one of becoming. 
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210 Colum, Mary. From These Roots: the Ideas that have made Modern 
Literature. New York: Scribner's, 1937, passim. 

The influence of Flaubert on Joyce is used to compare Joyce, Proust, and Flaubert, 
as well as the influence of Edouard Dujardin on Joyce. 

211 Dujardin, Edouard. Le Monologue intérieure: son Apparition, ses 
Origines, sa Place dans l'Oeuvre de James Joyce. Paris: Messein, 1931. 

212 Fuller, Edmund. "Joyce: Dedalus or Icarus?" in his Man in Modem 
Fiction. New York: Random House, 1958. pp. 123432. 

Joyce's view of "modern man." "Joyce insisted upon regarding man as p'ime creator 
instead of accepting him as that sufficient marvel: creative creature." 

213 Glasheen, Adaline. "Joyce and the Three Ages of Charles Stewart Par-
nell," in James Joyce Miscellany. Second Series, pp. 151-178 (No. 465). 

Parnell's influence and meaning for Joyce; the ways in which Parnell, or an incar­
nation of him, appears in Joyce's works. 

214 Gordon, Caroline. How to Read a Novel. New York : Viking Press, 1954, 
passim. [Appeared as "Some Readings and Misreadings," Sewanee Re­
view, LXI (Summer 1953), 384-407. See No. 697.] 

Comparisons of Joyce and Flaubert, and Joyce and Richardson. 

215 Hamill, Elizabeth. These Modern Writers: an Introduction for Modern 
Readers. Melbourne: Georgian House, 1946, pp. 125-136. 

Joyce's work is an outgrowth of the French as well as the English tradition. Joyce 
"started as a Flaubertian realist, and ended with a logical extension of pure French 
symbolism." 

216 Hayman, David. Joyce et Mallarmé. 2 Vols. Paris: Les Lettres Modernes, 
1956. [Also published as La Revue des Lettres Modernes, III, nos. 19-22 
(January-April 1956).] 

A consideration of methods common to both authors; the role played by symbols and 
people in each of the works of Joyce; Mallarmé's theory of suggestion as it appears 
in Ulysses; and Mallarméan elements in the works of Joyce. 

217 Highet, Gilbert. "Symbolist Poets and James Joyce," in his The Classical 
Tradition: Gree\ and Roman Influences on Western Literature. 
London, New York: Oxford University Press, 1949, pp. 501-519. 

An analytical study of Greek and Roman culture as they influenced Joyce and the 
symbolist poets. 

218 Hoffman, Frederick J. "Infroyce," in James Joyce: Two Decades of Criti­
cism, pp. 390-435 (No. 442). [Later appeared as a chapter in Hoffman's 
Freudianism and the Literary Mind. Baton Rouge: Louisiana State 
University Press, 1957.] 
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A psychoanalytic study of Ulysses and Finnegans Wa\e to demonstrate Joyce's at­
titude toward psychoanalysis and his use of it in his works. 

219 Howarth, Herbert. "Whitman and the Irish Writers," in Comparative 
Literature: Proceedings of the Second Congress of the International 
Comparative Literature Association. Volume II. Chapel Hill: Univer­
sity of North Carolina Press, 1959, pp. 479-488. 

Joyce and Whitman are compared, contrasted, and discussed. 

220 Levin, Harry. Contexts of Criticism. Cambridge: Harvard University 
Press, 1957, pp. 131-139, 269-286, and passim. [Pages 131-139 appeared 
as "Joyce's Sentimental Journey Through France and Italy," Yale Re­
view, XXXVIII (June 1949), 664-672, See No. 96; pages 269-286 ap­
peared as "James Joyce: un individu dans le monde," Revue de méta­
physique et de morale, LXI, nos. 3-4 (July-December 1956), 346-359, 
See No. 342a.] 

221 Lindsay, Jack. "James Joyce," in Scrutinies, Volume II. Collected by 
Edgell Rickword. London: Wishart, 1931, pp. 99-122. 

Examination of Joyce's works in these terms: "I make this analysis [of creative 
psychology] because I believe that Joyce is a striking example of a man of genuinely 
profound creative potentialities, who has limited himself at every point to exigencies 
of the material he sought to subdue." 

222 Moseley, Virginia D. "Joyce and the Bible." Unpublished Ph.D. Disserta­
tion, Columbia University, 1958. Dissertation Abstracts, XIX (1958), 
328-329. 

A study of Joyce's use of the Bible and Biblical situations in his works. 

223 Noon, William T., S. J. Joyce and Aquinas. ("Yale University Studies in 
English," Vol. CXXXIII.) New Haven: Yale University Press, 1957. 

Joyce's Thomism (both aesthetic and poetic) is interpreted. 

224 O'Faolain, Sean. "Dante and Joyce," in his Summer in Italy. New York: 
Devin-Adair, 1950, pp. 113-118. 

Examination of the parallels between Dante and Joyce, the Vita Nuova and A 
Portrait of the Artist, and Beatrice and "E.C." 

225 Peacock, Ronald. The Poet in the Theatre. New York: Harcourt, Brace, 
1946, pp. 10-13. 

Joyce and Eliot are saturated with European culture and a sense of history. 

226 Puner, Helen Walker. Freud: His Life and His Mind. New York: How­
ell, Soskin, 1947, pp. 333-336. 

Freud's influence upon Joyce. 
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227 Shorey, Paul. What Plato Said. Chicago: University of Chicago Press. 
1933, p. 64. 

In connection with Plato's method of delivery, Shorey says, "There were no sufficient 
intervals in the report of a continuous argument for the elaborate explicitiveness of 
the James-Joycian 'stream of thought,' though Plato could have found more than 
a hint of that literary device in the battle soliloquies of Hector in the Iliad" 

228 Strong, L. A. G. The Sacred River: an Approach to James Joyce. New 
York: Pellegrini & Cudahy, 1951. 

An examination of those writers who had an influence upon Joyce, and the theories 
of philosophy, psychology, and physics which informed him, in an attempt to 
answer the question: Why did Joyce write? 

229 Tindall, William York. The Literary Symbol. New York: Columbia Uni­
versity Press, 1955, passim. 

Study of Flaubert's influence on Joyce. There are lengthy discussions and textual 
exegeses to Joyce's use of symbols and the theory of symbolic form. 

(ii) Periodical articles 

230 Ames, Van Meter. "The Novel: Between Art and Science," Kenyon Re­
view, V (Winter 1943), 34-48. 

Joyce was impressed by science but was "appalled by what science had done to life." 

231 Astre, Georges-Albert. "Joyce et la Durée," L'Age Nouveau, no. 45 
(1950), 29-38. 

Commentary on Joyce's concept of time as it compares with the tragic conflict of 
time and durée, and history with eternity, which is the "nœud" of all Joyce's works. 

232 Auden, W. H. "James Joyce and Richard Wagner," Common Sense, X 
(March 1941), 89-90. 

Joyce, like Wagner, was a master of exhaustive completeness. 

232a Bambrough, J . R. "Joyce and Jonson," Review of English Literature, II 
(October 1961), 45-50. 

Joyce's debt to Jonson. 

233 Beebe, Maurice. "James Joyce: Barnacle Goose and Lapwing," Publica­
tions of the Modern Language Association, LXXI (June 1956), 302-320. 

An examination of Joyce's theory that the artist should alienate himself from life and 
family by "silence, exile, and cunning." Particularly, an examination of a group of 
related images, such as the images of moon and water, and of drowning and rising 
from an earthly or watery grave. 

234 . "James Joyce and Giordano Bruno: a Possible Source for 
Daedalus," James Joyce Review, I , no. 4 (September 1957), 41-44. 

Bruno the man most interested the young Joyce; later he used Bruno's theories as 
well. 
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235 Beharriell, Frederick J. "Freud and Literature," Queen's Quarterly, LXV 
(Spring 1958), 118-125. 

An analytical study of Freud's ideas as they influenced Joyce, Lawrence, and Eliot. 

236 Block, Haskell M. "James Joyce and Thomas Hardy," Modern Language 
Quarterly, XIX (December 1958), 337-342. 

Joyce's attitude toward the Creator parallels Hardy's in Tess of the D'Urbervilles. 
" . . . both were novelists of integrity seeking to express their vision of reality in their 
own way, without catering to the demands of 'propriety' or 'respectability'; both 
sought honestly and intently to present experience which transcended the limits of 
a fashionable fiction that flattered the complacencies of its public." 

237 Boyle, Alexander. "Joyce's Unjust City," Catholic World, CLXXXI 
(April 1955), 6-10. 

A study of Joyce's reactions to the city, religion, pride, fearlessness, and pain. "The 
anonymity of the great city helped to preserve three qualities in Joyce which are 
basic to his character, his physical cowardice, his pride, and his intellectual honesty." 

238 Burbridge, P. C. "A Joyce source," Times Literary Supplement (21 Au­
gust 1953), 535. 

A misuse of a dash by an unknown writer, quoted by H. R. Wheatley in his What is 
an Index? (1878), resulted in: "Mill on Liberty/—on the Floss," which was re­
peated by Joyce on page 213 of Finnegans Wa\e. 

239 Curtius, Ernst R . "Technik und Thematik von James Joyce," transition, 
no. 16-17 (June 1929), 310-325. 

Analysis of Joyce's tendency to philosophical-theological speculation which resulted 
in an interior metaphysical inquisition. 

240 Donoghue, Denis. "Joyce's Psychological Landscape," Studies, XLVI 
(Spring 1957), 76-90. 

Joyce's technique of post-symbolist literature as psychological landscape is examined. 
The lyric situation is insulated from probes delivered by Joyce's juxtapositions of 
various things and experiences which do not evoke as much judgment as apprehen­
sion. 

241 . " J ° y c e a n d the Finite Order," Sewanee Review, LXVIII (Spring 
1960), 256-273. 

"After a sympathetic reading one feels that Joyce was persuaded by the wrong 
metaphors, that the 'quality' of his mind was incorrigibly mechanistic, and that he 
was prepared—however reluctantly—to forge the 'signature of all things' if reading 
them proved inconclusive." Joyce's attitude toward the finite order. 

242 Dougherty, Charles T. "Joyce and Ruskin," Notes & Queries, CXCVIII 
(February 1953), 76-77. 

That Joyce's theory of aesthetics may very well have come from Ruskin is the sub­
stance of this note. 
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243 Fänger, Donald. "Joyce and Meredith: a Question of Influence and Tra­
dition/' Modern Fiction Studies, VI, no. 2 (Summer 1960), 125-130. 

A study of the influence of Meredith on Joyce in the tradition of the novel. 

244 Fitzell, L. "The Sword and the Dragon," South Atlantic Quarterly, L 
(April 1951), 214-232. 

An analysis of the problem of evil in Joyce's works. 

245 Fleming, Rudd. "Dramatic Involution: Tate, Husserl, and Joyce," Se-
wanee Review, LX (Summer 1952), 445-464. 

Analysis of the problem of how Joyce's theory of the relationship between lyric and 
dramatic poetry bears on that between "closed" and "open" poetry. 

246. Fowlie, Wallace. "Masques du Héros Littéraire," Oeuvres Nouvelles 
(New York), IV (1944), 39-117. [Appeared in Fowlie's The Clown's 
Grail; A study of Love in its Literary Expressions. London: Dennis 
Dobson, 1948, pp. 96-109.] 

Study of the creative artist's sensitivity, of the genius of an artist, and of the genius 
of a great artist. Joyce's work follows Proust's and completes it, 

247 Fritz, Helen M. "Joyce and Existentialism," James Joyce Review, II, no. 
1-2 (Autumn 1958), 13-21. 

Examination of the existentialist concept of myth or legend; a concept which is 
without finality. 

248 Gilbert, Stuart. "L'Ambiance Latine de l'Art de James Joyce," translated 
by L. E. Genissieux. Fontaine (Algiers), no. 37-40 (1944), 79-88. [Ap­
peared also in Horizon, IX (1944), 178-189.] 

Joyce's classical and Catholic background is examined in terms of its influence 
upon his work. 

249 Greene, David. "Michael Cusack and the G.A.A.," Irish Times (27 April, 
1956), 5 ; (28 April, 1956), 9. 

Joyce's use of Cusack (founder of the Gaelic Athletic Association) and the hurlers 
in Ulysses. 

250 Higginson, Fred H. "James Joyce, Linguist," Word Study, XXXI (May 
1956), 1-3. 

Study of Joyce's linguistic background and how he used it in his work. 

251 Hope, A. D. "The Esthetic Theory of James Joyce," Australian Journal of 
Psychology and Philosophy, XVI (December 1943), 93-114. 

An analytical study of Joyce's aesthetic theory in terms of its sources in Aristotle 
and Aquinas. 

252 Hynes, Sam. "Catholicism of James Joyce," Commonweal, LV (22 Feb­
ruary 1952), 487-489. 
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Joyce's antagonism for the Church "provided the material from which he wove 
art " "Joyce's books are super-saturated with the religion in which he disbelieves; 
not only in imagery, metaphor, setting, but in the very issues involved." (See No. 
877.) 

253 Kunkel, Frank L. "Beauty in Aquinas and Joyce," Thought Patterns, II 
(1951), 61-68. 

An appraisal of Joyce's pronouncements on the beautiful, noting where Joyce deviates 
from Aquinas and using Thomism as a touchstone in all cases. 

254 McHugh, Roger. "James Joyce's Synge-Song," Envoy, III (November 
1950), 12-17. 

Reproduces a song supposedly only known by Joyce, though it was sung by James 
Stephens on the BBC Third Programme in "The James Joyce I Knew." 

255 MacLeod, Vivienne K. "Influence of Ibsen on Joyce," Publications of the 
Modem Language Association, LX (September 1945), 879-898; Ad­
dendum, LXII (June 1947), 573-580. 

Ibsen's influence on Joyce is far more inclusive than that of a merely literary in­
fluence. Joyce used Ibsen's life as a model for his own life. In the "Addendum," 
Mrs. MacLeod asserts that Stephen Hero provides additional evidence of Joyce's 
development as a man and as an artist. 

256 McLuhan, Herbert M. "James Joyce: Trivial and Quadrivial," Thought, 
XXVIII (Spring 1953), 75-98. 

Joyce's statement that his puns were trivial, or quadrivial, means that they are 
"crossroads of meaning in his communication network, and that his techniques for 
managing the flow of messages in his network were taken from the traditional 
disciplines of grammar, logic, rhetoric, on the one hand, and of arithmetic, geometry, 
music, and astronomy, on the other." 

257 . "J°yce, Mallarmé, and the Press," Sewanee Review, LXII (Win­
ter 1954), 38-55. 

Joyce grasped the "full artistic implications of this radically democratic aesthetic 
elaborated by the fabulous artificer, the modern Daedalus, Stéphane Mallarmé"— 
through the medium of Flaubert. 

258 Magalaner, Marvin. "James Joyce and the Myth of Man," Arizona Quar­
terly, IV (Winter 1948), 300-309. 

"All of his life James Joyce never could come to terms with the world he lived in." 
The shaping of Joyce's private myth and its ultimate result, Finnegans Wa\e. 

259 Mallam, Duncan. "Joyce and Rabelais," University of Kansas City Re­
view, XXIII (December 1956), 99-110. 

There are temperamental, philosophic, spiritual, and, to a considerable degree, 
artistic affinities between Joyce and Rabelais. A comparison and contrast of the two 
writers. 
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260 Morse, J . Mitchell. "The Disobedient Artist: Joyce and Loyola," Publi­
cations of the Modern Language Association, LXXII (December 1957), 
10184035. [Chapter VI in his The Sympathetic Alien. No. 118.] 

The effects of Joyce's Jesuit training on his work are examined so that it is clearly 
seen what he rebelled against, and why his rebellion took the forms it did. 

261 . "Art and Fortitude: Joyce and the Summa Theologia," James 
Joyce Review, I, no. 1 (February 1957), 19-30. [Chapter VII in his 
The Sympathetic Alien. No. 118.] 

Specific references to passages on the Summa are given; passages which Joyce does 
not mention but which confirm and in part account for his view of the artist's in­
dependence of non-artistic value. 

262 . "Augustine's Theodicy and Joyce's Aesthetics," English Lan­
guage History, XXIV (March 1957), 30-43. [Chapters IV and VIII in 
his The Sympathetic Alien. No. 118.] 

An account of Joyce's changing of certain Augustinian notions to the service and 
defense of his own art. Augustine was partly responsible for Stephen's dramatic 
theory, for Joyce's theory of the god-like artist, and for Joyce's conviction of the 
irrelevance of moral standards to artistic judgment. 

263 . "Baudelaire, Stephen Dedalus, and Shem the Penman," Buc\nell 
Review, VII (1958), 187498. 

A Portrait of the Artist is less a self-portrait than the partial realization of a project 
Baudelaire had proposed for himself but had never got around to—"Portrait de 
l'artiste, en Général." 

264 Rubin, Louis D., Jr. "Joyce and Sterne: a Study in Affinity," Hopkins 
Review, III (Winter 1950), 14-22. 

Study of the similarities in the works of Joyce and Sterne. Joyce borrowed from 
Sterne, but it was creative borrowing. 

265 Tindall, William York. "James Joyce and the Hermetic Tradition," 
Journal of the History of Ideas, X V (January 1954), 23-39. 

The Hermetic tradition is analyzed with particular attention to Joyce as a de­
natured Hermetic. Also mentions Joyce's interest in theosophy. 

2. REPUTATION STUDIES 

( i) Boo\s 

266 Allen, Walter E. The English Novel. London: Phoenix House, 1954, 
passim. 

The significance of Joyce, and of his technical innovations is commented upon. 
Joyce and Lawrence "took the English novel as far as it has yet gone." 

267 Brooks, Van Wyck. The Opinions of Oliver Allston. New York: Dutton, 
1941 , passim. 
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Joyce's reputation will die because he has tried to prove that life is a "dark little 
pocket," and he has shown the movement of English literature as "advancing back­
ward." 

268 Canby, Henry Seidel. Seven Years' Harvest. New York: Farrar & Rine-
hart, 1936, passim. 

"The expressionist school is obsessed by the fear that its work may become a pattern 
of how man should act instead of expressing the true behavior of the emotions." 
Joyce's work is unbalanced literature, unbalanced in both form and content. Joyce 
took refuge from the world in an intense individualism. 

269 Chesterton, G. K. "On Phases of Eccentricity," in his All I Survey. Lon­
don: Methuen, 1943, pp. 62-68. 

Joyce has not added a new range or direction to literary expression. He has coined 
new words by the confusion of old words. His works show a good expression of 
confused ideas, but bad expression of clear ideas. 

270 Cowley, Malcolm. Exile's Return. New York: Norton, 1934, passim. 
[Appeared as "Religion of Art," New Republic, LXXVII (January 
1934), 216-220. See No. 322.] 

"Pride, contempt, ambition: these were the three qualities that disengage themselves 
from all his writings." 

271 Eliot, T. S. "A Message to the Fish," in James Joyce: Two Decades of 
Criticism, pp. 468-471 (No. 442). [Same article earlier appeared in 
Horizon, III (March 1941), 173-175.] 

An appreciative essay on Joyce. 

272 Farrell, James T. A Note on Literary Criticism. New York: Vanguard 
Press, 1936, pp. 83-85, 97-107, 109. 

Pages 83-85 are a reply to Mirskii's "Joyce and Irish Literature," (No. 189). Pages 
97-107 are a reply to Karl Radek's criticism of Joyce (No. 294 ) . 

273 Ford, Ford Madox. The March of Literature. New York: Dial Press, 
1938, passim. 

". . . but in our own day we have had the phenomenon of Mr. Joyce whose content 
is of relatively little importance, the excitement in reading him coming almost 
entirely from his skill in juggling words " 

274 Fraser, G. S. The Modern Writer and his World. London: Derek 
Verschoyle; New York: Criterion, 1953, passim. 

Joyce is mentioned in connection with his historical sense, his "modernity," his 
moral theme, and his novels which are symptomatic of the times. 

275 Freytag-Loringhoven, Else von. "The Modest Woman," in The Little 
Review Anthology. Edited by Margaret Anderson. New York: Her­
mitage House, 1953, pp. 299-301 (No. 954). 

An energetic defense of Joyce's writing. Has not read Ulysses. 
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276 Giedion-Welcker, Carola et al. In Memoriam ]antes Joyce. Zürich: 
Fretz & Wasmuth, 1941. 

Tributes to Joyce by various hands: Giedion-Welcker (an obituary for Joyce); 
Armin Kesser, "James Joyce" (No. 2 8 4 ) ; M . Rychner, "Concerning the Ulysses of 
James Joyce, Reality in the Novel" (No. 1 0 4 1 ) ; Giedion-Welcker, "Work in Pro­
gress" (No. 1 2 1 8 ) . 

277 Gilbert, Stuart. "James Joyce," in Writers of Today. Edited by Denys 
Val Baker. London: Sidgwick & Jackson, 1946, pp. 43-57. [Appeared 
in James Joyce: Two Decades of Criticism, pp. 450-468 (No. 442).] 

Comments on Joyce's command of the English language, his attitude of superb de­
tachment from his subject, and his gift for imposing order on his all-inclusive 
chronicles. 

278 Grigson, Geoffrey and C. H. Gibbs-Smith (editors). People. London: 
Grosvenor Press, 1954, p. 367. 

Each of Joyce's later works begins in the literary genre of its predecessor. They are 
unlike in form, but they have in common Joyce's musical lyricism and celtic tradi­
tions, his inherent sense of sin, his obsession with Catholicism, and his feeling for 
Dublin. 

279 Guérard, Albert. Preface to World Literature. New York: Holt, 1940, 
passim. 

Joyce, whose novels are most popular among the "professors," is one of those authors 
known by very few, and their cult is all the more intense for being almost a secret 
of the catacombs." 

280 Huneker, James. "James Joyce," in Unicorns. New York: Scribner's, 
1917, pp. 187-194. 

Joyce is the naturalist among the new Irish writers. He holds the scales evenly, but 
with irony. 

281 Hyman, Stanley Edgar. The Armed Vision. New York: Alfred A. 
Knopf, 1952, passim. 

Criticism by the following is summarized: Edmund Wilson, Ezra Pound, T . S. 
Eliot, Van Wyck Brooks, Carl Jung, Margaret Schlauch, R. P. Blackmur, William 
Empson, C. K . Ogden, and Kenneth Burke. 

282 Kazin, Alfred. "The Death of James Joyce," in his The Inmost Leaf: a 
Selection of Essays. New York: Harcourt, Brace & Co., 1955, pp. 3-8. 

A laudatory obituary of Joyce. "But if he killed the novel it is only for those who 
may follow him literally and on his own ground, and no one ever will. For the rest, 
his work gave a new dimension to literature." 

283 Kelly, Blanche Mary. The Voice of the Irish. New York: Sheed & Ward, 
1952, pp. 291-297. 
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Joyce's importance is two-fold: it consists in the extent to which he reflects the 
literary fashions of his time, and in the extent of his influence on other writers, those 
of his generation and the next. 

284. Kesser, Armin. "James Joyce," in In Memoriam fames Joyce, pp. 23-31, 
No. 276. 

Joyce's reputation is examined in terms of all his works. 

285 Knight, Grant C. The Novel in English. London: R. R. Smith, 1931, 
pp. 354-359. 

"The admirers of Joyce, fomenting a 'revolution against the word,' can end only in 
a sterile language devoid of any significance and exerting no influence upon either 
the writing or the thought of our time." The modern novel and Joyce. 

286 Lalou, René. Panorama de la Littérature Anglaise Contemporaine. Paris: 
Simon Kra, 1926, pp. 196-205. 

A brief literary history of Joyce, his position and reputation as an Irish novelist, and 
how his characters reject nationality. 

287 Lehmann, John. "A Portrait of the Artist as an Escaper," in his The 
Open Night. London: Longmans, 1952, pp. 71-76. [Appeared in 
Penguin New Writing, no. 33 (London), 1948.] 

"James Joyce did indeed escape from all the bars that seemed to be imprisoning his 
youthful genius, but the attempt was as mad as R i m b a u d ' s . . . . " 

288 Lewis, Wyndham. Rude Assignment. London: Hutchinson, 1950, passim. 
Disagreement with Harry Levin (in James Joyce: A Critical Introduction, No. 458) 
on elements of Joyce's work which recommend themselves to him. Lewis also at­
tempts to justify his criticism of Joyce in Time and Western Man (No. 845) . 

289 McCarthy, Desmond. "James Joyce," in his Memories. New York: Ox­
ford University Press, 1953, pp. 113-120. 

Joyce "came to believe . . . that he contained the world in himself, and there­
fore that by sinking an ever-deepening shaft into his own consciousness he 
would reach the all-embracing." 

290 MacDiarmid, Hugh (C. M. Grieve). In Memoriam James Joyce: A 
Vision of World Language. Glasgow: William McLellan, 1955. 

A history of MacDiarmid's own literary progress, with some poems devoted 
to the memory of Joyce. 

291 Marble, Annie R. A Study of the Modern Novel. New York: Appleton, 
1930, pp. 44-46, passim. 

A study of the stream of consciousness writers—Joyce, Woolf, and Richardson; 
followed by a brief biographical sketch of Joyce and a brief review of criticism 
on Joyce. 

292 Millet, Fred B. (ed.). Contemporary British Literature. New York: Har-
court, 1935, pp. 38-39, 301-303. 
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The Portrait, which is concerned with the religious and sexual consciousness 
of adolescenoe, is altogether inadequate preparation for the appearance of 
Ulysses, the mastodon of contemporary fiction. 

293 Noyes, Alfred. The Edge of the Abyss. New York: Dutton, 1942, pp. 
131433, 136437. 

A study of Joyce as the artist of the subconscious mind. 

294 Radek, Karl. "James Joyce or Socialist Realist?," in Problems of Soviet 
Literature. Edited by A. Zhdanov et al. New York : International Pub­
lishers, 1935, pp. 150-162. (See No. 272 in connection with this item.) 

"Socialist realism means not only knowing reality as it is, but knowing 
whither it is moving. It is moving towards socialism, it is moving toward the 
victory of the international proletariat." Those who lean toward Joyce are 
right-wing authors who have "adapted themselves to revolution." 

295 Russell, George (A. E. ) . "Joyce," in his The Living Torch. Edited by 
Monk Gibbon. New York: Macmillan, 1938, pp. 139-140. 

"One suspects with Joyce some truly profound idea, some dark heroism of the imagi­
nation burrowing into the roots of consciousness, the protoplasmic material for 
literature. . . . I wish he had tried to penetrate into the palace chambers rather than 
into the crypts and altars and sewers of the soul. . . . " 

296 Sitwell, Edith. "Notes on Innovations in Prose," in her Aspects of Mod­
ern Poetry. London: Duckworth, 1934, pp. 215-219. 

Joyce's "creation of a new vocabulary . . . must, in the future, affect poetry very 
greatly. . . . " Quotes Joyce and Eugene Jolas, "The Revolution of Language and 
James Joyce," (No . 1257) at length for proof. 

297 Slochower, Harry. Three Ways of Modern Man. New York: Inter­
national Press, 1937, pp. 150-152. 

Joyce has revolted against modernism and traditional linguistic forms. A considera­
tion of the element of irony in Joyce's work. 

298 -. No Voice is Wholly Lost. New York: Creative Age Press, 1945, 
pp. 243-248. 

Throughout Joyce's life he retained the Thomistic passion for system. His "aim was 
to brace the Ahasueran nature of the temporal dialectics with the pillars of a simul­
taneous dialectic. But Joyce has omitted an essential category: the public character 
of social t ime." 

300 Smith, Bernard. Forces in American Criticism. New York: Harcourt, 
1939, passim. 

Consideration of Elliot Paul's principal admirations: Rimbaud, Joyce, and the 
superrealists. 

301 Sparrow, John. Sense and Poetry. New Haven: Yale University Press, 
1934, pp. 142-145. 
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Though a writer can justify recording the vagaries of his subconscious self, Joyce 
cannot, and neither can Eliot or Auden. 

302 Strachey, John. Literature and Dialectical Materialism. New York: Covici 
Friede, 1934, pp. 1749. 

Even though Joyce and Proust were great artists, they were decadent. 

303 Strong, L. A. G. "James and Joyce," in his Personal Remarks. London: 
Peter Nevill, 1953, pp. 184-189. 

Joyce and fames agreed on the problems of the novelist, but Joyce refused to accept 
the limitations set upon the novel form by James, who set them as final. 

304 Swinnerton, Frank. "Post-Freud," in his The Georgian Scene. New York: 
Farrar & Rinehart, 1934, pp. 415-419; The Georgian Literary Scene. 
London: Heinemann, 1935. 

Although Joyce is sophisticated, and has some of the traits of the sophisticated 
journalist, he rarely soars above the base; but the base is known to him without 
mercy. Joyce progressed in sophistication and in his own special technique. 

305 Taylor, Estella R. The Modem Irish Writers: Cross Currents of Criti­
cism. Lawrence, Kansas: University of Kansas Press, 1954, passim. 

Lengthy discussions of Joyce's objectivity, and his theory of the subjectivity of the 
artist. 

306 Treece, Henry, "Prigs, the Press and James Joyce," in his How I See 
Apocalypse. London: Lindsay Drummond, 1946, pp. 27-30. 

An imaginary group of friends, created by Treece, speaking of Joyce as a cheat; 
Treece's disgust at "cultivated opinions" of Joyce as a sort of literary pick-pocket 
and even as an intellectual inferior. 

307 Untermeyer, Louis. "James Joyce," in his Makers of the Modern World. 
New York: Simon & Schuster, 1955, pp. 586-596. 

"A genius who united the comic with the cosmic, a renegade Jesuit with the lustiness 
of a Rabelais and the savagery of a Swift, Joyce was an influence so great that the 
imitators were inevitable and so unique that imitation was impossible." 

308 Waldock, A. J. A. "Experiment in the Novel: With Special Reference to 
James Joyce," in his Some Recent Developments in English Literature: 
A Series of Sydney University Extension Lectures. Sydney: Printed for 
the University Extension Board by Australasian Medical Publishing 
Co., 1935, pp. 8-17. [Appeared unrevised as James Joyce and Others. 

London: Williams & Norgate, 1937, pp. 30-52.] 
A study of the changing methods of the English novel with particular reference to 
the stream of consciousness technique in Ulysses. 

309 West, Rebecca. "The Strange Necessity," in her The Strange Necessity: 
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Essays. Garden City, New York: Doubleday, Doran, 1928, pp. 13-54, 
65-67, 187-209. 

Comments on the artistry of Joyce who "pushes his pen about noisily and aimlessly 
as if it were a carpet-sweeper, whose technique is a tin can tied to the tail of the 
dog of his genius, who is constantly obscuring by the application of arbitrary values 
those vast and valid figures in which his titanic imagination incarnates phases of 
human destiny." 

310 Whalley, George. Poetic Process. London: Routledge k Kegan Paul, 
1953, passim. 

Joyce, a romantic, is preoccupied with "making." Joyce's poetic theory and Yeats's 
are compared. 

311 Wilson, Edmund. A Piece of My Mind. New York: Farrar, Straus, 
1956, pp. 201-202. 

Joyce is the only modern writer to occupy himself with the family unit of the Jews. 

(ii) Periodical Articles 

312. Alsop, Joseph W., Jr. "Some Aspects of the Modern World and Four 
Men," Harvard Advocate, CXVIII (October 1931), 9-23. 

Standardization in the works of Lawrence, Lewis, Eliot, and Joyce. "Joyce has been 
able to attempt far more than any of the others, because he has a more universal, 
and more detached mind." 

313 Anon. "The Veritable James Joyce According to Stuart Gilbert and Oli­
ver St. John Gogarty," International Forum, n.s. I (July 1931), 13-17. 

On Gilbert's A Study and Gogarty's comments on Joyce's background in Ireland. 

314 . "L'Homme Joyce," Roman, no. 1 (January 1951), 75-78. 
Finding Joyce through the published works. 

315 Barantono, Adelchi. "II Fenomeno Joyce," Civilta Modema (December 
1931), 1159-1177. 

A discussion of Joyce's tonal structure, form, and motive, to prove that "Joyce's 
prose, with its ironic expression of a new romantic despair, is the prose of the new 
poetry" (compiler's translation). 

315a Block, Haskell M. "Theory of Language in Gustave Flaubert and James 
Joyce," Revue de littérature comparée, X X X V (April-June 1961), 197-
206. 

Each of the two writers (Flaubert and Joyce) makes the effort "to define the proper­
ties of his art and to establish that art as equal if not superior to all other modes of 
literary expression." 

316 Bowen, Elizabeth. "James Joyce," The Bell, I, no. 16 (March 1941), 40-49. 
A critical obituary. 
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317 Budgen, Frank. "James Joyce/' Horizon, IV (February 1941), 104-108. 
[Appeared in James Joyce: Two Decades of Criticism, pp. 19-26 (No. 
442).] 

Study of Joyce's fears, aims, ambitions, and interests, as well as his place in his own 
novels. 

318 Bullett, Gerald. "Genius or Gibberish," Literary Guide, LXXI (Septem­
ber 1956), 21. 

' T o Joyce must be conceded the honor of having demonstrated how infinitely tedious 
the method can become in the hands of a writer resolved to leave nothing out." 

319 Byrne, Barry. "Flight from Eire," Commonweal, XXXII I (4 April 1941), 
597-598. 

A eulogy for Joyce emphasizing the timelessness of his art. 

320 Colum, Padraic. "James Joyce at the Half-Century," transition, no. 21 
(March 1932), 246. 

A poem in honor of Joyce's fiftieth birthday. 

321 Cope, Jackson I. "James Joyce: Test Case for a Theory of Style," English 
Language History, XXI (September 1954), 221-236. 

Tests what a stylist might formulate as a description of Joyce's historicism from 
Vico, not out of Vico, but as the configuration of Joyce's style. 

322 Cowley, Malcolm. "Religion of Art," New Republic, LXXVII (January 
1934), 216-220. [Also in his Exile's Return. See No. 270.] "Pride, con­
tempt, ambition: these were the three qualities that disengage them­
selves from all his writings." 

323 Crosby, Harry. "Observation Post," transition, no. 16-17 (June 1929), 
197-204. 

An answer to Max Eastman's "The Cult of Uninteiligibility" (No. 326) , which 
accused Joyce of uncommunicative writing. 

324 Crowley, Aleister. "The Genius of Mr. James Joyce," New Pearson's 
Magazine, XLIX (July 1923), 52-53. 

Joyces genius lies in the fact that he has saved the "novel of the mind" from becom­
ing a "mere amateur contribution to medical text-books." 

325 Devlin, John. "For Readers of James Joyce," America, CXC (10 May 
1958), 195-197. 

Joyce is a virtuoso of creative attitudes and techniques; however, he failed to find 
a substitute for Catholicism. 

326 Eastman, Max. "The Cult of Uninteiligibility," Harper's Magazine, 
CLVIII (April 1929), 632-639. [Later appeared in his The Literary 
MzW,No.l5l.] 

"From free grammar he has taken a farther step to free etymology." (See No. 323.) 
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327 Gertsfelde, V. "A Communist on Joyce," Living Age, CCCXLVII (No­
vember 1934), 268-270. 

Joyce's use of the stream of consciousness technique is dangerous because it leads 
to the incomprehensible, and disregards the logic of syntax. (Speech before the All-
Union Writers' Congress.) 

328. Gilbert, Stuart. "Homage to James Joyce," transition, no. 21 (March 
1932), 245-255. 

Page 245-246: "James Joyce at the Half-Century," by Padraic Colum (No. 320) ; 
pages 247-249: "Homage to James Joyce," by Stuart Gilbert (written on the occasion 
of the tenth anniversary of Ulysses and Joyce's fiftieth birthday); pages 250-253: 
"Homage to James Joyce," by Eugene Jolas (No. 3 3 7 ) ; pages 254-255: "Homage to 
James Joyce," by Thomas MçGreevy (No. 345 ) . 

329 . "James Joyce," Psyche, no. 20 (June 1948), 678-689. 

329a Goldberg, S. L. "Joyce and the Artist's Fingernails," Review of English 
Literature, II (April 1961), 59-73. 

Joyce's concern with dramatic art is not a retreat from life, but an attempt to come 
"more closely and more profoundly" to grips with a reality that included himself. 

330 Grabau, Max. "Are the Irish Right about Joyce?" The Word (July 1959), 
(unpaged). [Reprinted as "What do the Irish think of Joyce?" Irish 
Digest, LXVI , no. 4 (October 1959), 51-55.] 

Ninety-eight percent of Irishmen have never read Joyce, but they judge him anyway 
for his attitude towards Ireland and the Faith. Adulation exists, but it is rare even 
among his admirers. Even most Irish writers are hostile. 

331 Greacen, Robert. "James Joyce," Irish Writing, no. 10 (January 1950), 57. 
A poem on Joyce. 

332 Greig, Margaret. "An Elizabethan Joyce," English, IX (Summer 1953), 
166-170. 

An article about Richard Stanyhurst's translation of the Aeneid. Has little to do with 
Joyce. 

333 Hennecke, Hans. "James Joyce," Neue Deutsche Rundschau, LII (Feb­
ruary 1941), 120-122. 

A laudatory obituary of Joyce. 

334 Hone, Joseph M. "Letter from Ireland," London Mercury, V (January 
1922), 306-308. 

"For as in Ireland Mr. Joyce's significance lies in this, that he is the first man of 
literary genius, expressing himself in perfect freedom, that Catholic Ireland has pro­
duced in modern times." 

335 Jaloux, Edmond. "James Joyce," Échanges, no. 1 (December 1929), 143-
148. 

With Joyce was born an entirely new type of novel. 
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336 Johnston, Denis. "A Short View of the Progress of Joyceanity," Envoy, 
V (April 1951), 13-18. [Excerpts reprinted as "God's Gift to English 
Departments," in CEA Critic, XIV, no. 2 (February 1952), 4-5.] 

An ironic summation of Joyce studies in the United States. " T o have known him 
in the flesh gives one a right to a seat amongst the Fathers." 

337 Jolas, Maria. "Homage to James Joyce," transition, no. 21 (March 1932), 
250-253. 

Joyce's reputation as a writer; Joyce's meticulousness. 

338 Jones, W. Powell. "James Joyce: Master of Words," Intersection, I (1953), 
52-69. 

A selection from Jones's full-length study James Joyce and the Common Reader (No. 
7 7 5 ) . The paradox of Joyce's world is twofold: he tried to express universal ideas 
in regional terms, and he tried to enlarge his medium, the English language. 

339 Kavanagh, Patrick. "Who Killed James Joyce," Envoy, V (April 1951), 
12. 

A poem on Joyce. 

340 Kavanagh, Peter. "Joyce—At Ten Paces," New Yor\ Times Magazine 
(7 March 1954), 6. 

Kavanagh complains that he is being unfairly attacked because he has been critical 
of the Joyce cult. 

341 Kelly, P. "Literary Wake over James Joyce," America, L X V (May 1941), 
103-104. 

An imaginary conversation on the merits and faults of Joyce's works with particular 
mention of Joyce's style and his Catholicism. 

342 Kenner, Hugh. "A Communication on James and Stanislaus Joyce," 
Hudson Review, III (Spring 1950), 157-160. 

Comments on the fact that orthodox believers in Joyce were appalled at the facts 
contained in Stanislaus Joyce's memoir (No. 9 3 ) of his brother. 

342a Levin, Harry. "James Joyce: un individu dans le monde," Revue de 
métaphysique et de morale, LXI, nos. 3-4 (July-December 1956), 346-
359. [Appeared in his Contexts of Criticism, pp. 269-286. See No. 220.] 

Joyce's Ulysses points forward "via psychology toward fantasy and truth." 

343 Lynd, Robert. "James Joyce and the New Kind of Fiction," John 
O'London's Weekly (25 May 1935), 245-246. [Appeared in Lynd's 
Boohj and Writers. London: J. M. Dent, 1952, pp. 147-151.] 

Comments, not altogether unfavorable, on all the works. 

344 Lyner, A. "Music and James Joyce," New English Weekly, IV (19 Oc­
tober 1933), 16-17. 
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Joyce's writing, like music, gives us the timelessness of art found in the expression 
of universal truths. 

345 McGreevy, Thomas. "Homage to James Joyce," transition, no. 21 (March 
1932), 254-255. 

Homage to Joyce on his fiftieth birthday. 

346 Marion, Denis. "James Joyce," transition, no. 14 (Fall 1928), 278-279. 
[Also appeared in Variétés (Brussels), 1er Année, no, 3 (15 July 
1928), 156-157.] 

In Joyce's works the reader discovers "a man of the Renaissance with a limitless 
curiosity, in love with life, with all of life, even to its most despised manifesta­
tions " 

347 Mercier, Vivian. "Joyce in Gotham," Irish Times (11 March 1953), 6. 
Notice of the James Joyce Society meeting in the Gotham Book Mart. 

348 More, Paul Elmer. "James Joyce," American Review, V (May 1935), 
129-157. [Appeared in his On Being Human. Princeton: Princeton 
University Press, 1936, pp. 69-96.] 

A refutation of T . S. Eliot's statement in After Strange Gods (No. 153) that Joyce's 
works are charged with Christian sentiment and that he is the most "orthodox" 
of the modern writers. 

349 Niebyl, Karl H. "An Economist Considers Joyce," University of Kansas 
City Review, VIII (October 1941), 47-58. 

"As social processes succeed one another in the general process of human develop­
ment, terms and concepts are carried over and given new meaning by successive 
dominant groups. . . . The result is that language acquires different layers of mean­
ing. . . . T h e social necessity of this phenomenon is the particular point which 
makes the work of James Joyce so immensely significant and outstanding." 

349a Noon, William T., S. J. "James Joyce: Unfacts, Fiction, and Facts," Pub-
lications of the Modern Language Association, LXXVI (June 1961), 
254-276. 

Joyce and Dublin and their relation to the arts. 

350 O'Nolan, Brian (Myles na gCopaleen). "A Bash in the Tunnell," Envoy, 
V (April 1951), 5-11. 

A challenge to the usual comparison of Joyce and Satan. 

351 . "Stephen Dead Loss," Irish Times (10 April 1957), 6. 
A mocking article about the James Joyce Society in New York. 

352 Payne, Basil. "Sunlight on a Square," Irish Times (8 February 1958), 6. 
Anniversary poems by Payne written in memory of Joyce. 

353 Pound, Ezra. "James Joyce," Egoist, I, no. 14 (15 July 1914). [This 
article also appeared in Pound's Pavannes and Divisions (1918); The 
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Dial, LXXII, no 6 (June 1922) ; and in Literary Essays of Ezra Pound. 
Edited by T. S. Eliot. Norfolk: New Directions Books, 1954.] 

Reputation studies on Joyce, Dubliners, and Ulysses. 

354 . "James Joyce," The Future (May 1918), 124-130. [Later ap­
peared in Pound's Instigations. New York : Boni & Liveright, 1920, pp. 
203-211.] 

Notice of a new edition of A Portrait of the Artist. 

355 Prescott, Joseph. "Homage to James Joyce," Boo\s Abroad, XXVI 
(Spring 1952), 156. 

Article written on the occasion of the seventieth anniversary of Joyce's birth. 

356 Read, Herbert. "The High Priest of Modern Literature," Listener (20 
August 1930), 296. 

Analysis of the methods of Joyce, and an estimation of his place in modern literature. 

357 1 "A Literary Correspondence: E. Dahlberg," Sewanee Review, 
LXVII (Spring 1959), 177-203. 

Correspondence between Read and Dahlberg on Joyce's language and method, and 
Ulysses. 

358 Rowland, John H. S. "James Joyce," Everyman, V (2 July 1931), 733. 
A letter to the editor expressing disillusion at "Work in Progress." 

359 Rowse, A. L. "Significance of James Joyce's Work in English Literature," 
World Review (London), (March 1941), 39-42. 

Laudatory obituary of Joyce. 

360 Rutherford, Andrew. "Joyce's Use of Correspondence," Essays in Criti­
cism, VI (January 1956), 123-125. 

A study of Joyce's theory of the use of correspondences. 

360a Semmler, Clement. "Solving the Problem of James Joyce," Meanjin, XIX, 
no. 1 (1960), 78-83. 

The state of American scholarship. 

361 Sender, Ramon J. "Speaking of Epitaphs," Boo\s Abroad, X IX (Sum­
mer 1945), 222-227. 

An epitaph written for Joyce: "Behind his gigantic effort there is an immense 
weariness, the weariness of the conquered." 

362 Singleton, Ronald. "Are you There, Mr. Joyce?", Irish Digest, LVIII 
(January 1957), 71-72. 

Impressions of the James Joyce Society meeting in New York in 1957. 

363 Strong, L. A. G. "James Joyce: Literary Anchorite," Radio Times ( 1 0 
February 1950), 6. 
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Notice of a radio portrait by W . R. Rodgers, and a production of Exiles on the 
Third Programme of the B B C on February 19th and 22nd, 1950. 

364 Sweeney, James J . "The Word was his Oyster," Hudson Review, V 
(Autumn 1952), 404-408. 

Though Joyce's structural approach in all his novels is through music, the in­
sistence on his feeble sight and auditory images is useless. It is the word that Joyce 
valued, not the visual imagery. 

365 Titus, Edward. "Criticism à l'Irlandaise," This Quarter, III (June 1931), 
570-571. 

Joyce's Stephen Dedalus, the uncreated conscience, and his enthusiasm for Byron. 

366 Tomkinson, Neil. "James Joyce," The Adelphi, XVII, no. 5 (February 
1941), 175-177. 

An obituary and criticism. 

367 Van Wyck, William. "To James Joyce, Master Builder," Conternpo, III, 
no. 13 (February 1934), 3. 

A poem to Joyce. 

368 West, Rebecca. "The Strange Case of James Joyce," Bookman (London), 
LXVIII (September 1928), 9-23. [Appeared in her The Strange Neces­
sity, No. 309.] 

Joyce is accused of gross sentimentality. 

369 Wilson, Edmund. "James Joyce as a Poet," New Republic, XLIV (No­
vember 1925), 279-280. 

"Mr. James Joyce . . . has from the beginning shown himself possessed of some of 
the peculiar genius of the poet at the same time that he has evidently lacked 
some of the gifts of the novelist." 

3. INFLUENCE STUDIES 

(i) Books 

370 Cargill, Oscar. Intellectual America. New York: Macmillan, 1941, pp. 
346-350. 

Joyce's influence on Fitzgerald, Hemingway, Faulkner, Caldwell, Henry Miller, 
and Cummings. 

371 Collins, Norman. The Facts of Fiction. London: Victor Gollancz, 1932, 
pp. 277-284. 

Joyce's attack on the continuity of English fiction, and his influence on modern 
fiction. 

372 Daiches, David. The Present Age in British Literature. Bloomington: 
Indiana University Press, 1958, passim. 
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Joyce solved two problems of the modern novelist: the problem of selection and 
significance, and the problem of the rendering of consciousness in a new period of 
time. 

373 Edel, Leon. The Psychological Novel, 1900-1950. New York: Lippincott, 
1955, passim. 

An analytical study of Joyce's contribution to the psychological novel form. Par­
ticular attention is given to Joyce's uses of the stream of consciousness technique. 

374 Feibleman, James K. "The Comedy of Myth: James Joyce," in his In 
Praise of Comedy. London: Allen and Un win, 1939, pp. 230-236. 

Joyce's 4 method is primarily the method of comedy: humor evoked by the indirect 
affirmation of the eternal values resulting from a comic criticism of the short­
coming of the world as his contemporaries see it and as they have changed it. The 
special method employed, however, is parody." 

375 Frierson, William C. The English Novel in Transition. Norman: Okla­
homa University Press, 1942, passim. 

Joyce "has given the life-novel in England its greatest intensity." 

376 Guérard, Albert. Literature and Society. Boston: Lothrop, Lee & Shepard, 
1935, passim. 

Joyce is a professor "whose recondite allusiveness is enjoyed with conscious pride 
by all meritorious pupils." Joyce got away with some aspects of psychological 
literature which might easily be considered as sheer eccentricities. 

377 Lewisohn, Ludwig. Expression in America. New York, London: Harper, 
1932, passim. 

Exhibitionists have contributed to the atmosphere of awe that surrounds the in­
tricate dullness of Joyce. The youngest of American neorealists have submitted 
themselves to the influence of Joyce. 

378 Macy, Albert. "James Joyce," in his The Critical Game, New York: Boni 
& Liveright, 1926, pp. 317-322. 

Joyce respects nothing except art, human nature, and language. Joyce's style is 
Elizabethan, yet thoroughly modern; it is racily Irish, yet universally English. 

379 Màyoux, Jean-Jacques. "L'Hérésie de James Joyce," in English Miscel­
lany, No. 2. Edited by Mario Praz. Rome: "Edizioni di Storia e Let-
teratura," 1951, pp. 199-225. 

An article on Joyce's heresy—denying the world—and its prevalence in all his works. 

380 Morris, Lloyd. Threshold in the Sun. New York: Harper, 1943. 
Joyce is mentioned, among other new literary prophets, in the course of this auto­
biography. 

381 Muir, Edwin. The Present Age, from 1914. London: Cresset Press, 1939, 
pp. 34, 134-139. 



I : C : 3 . Influence Studies 

Joyce's influence on contemporary prose fiction is studied to show that in character­
ization Joyce has been the greatest innovator among the new novelists. 

382 Muller, Herbert J. Modern Fiction: a Study of Values. New York: Funk 
& Wagnalls, 1937, pp. 288-316. 

"The negation in Joyce is . . . not in his downright denial of specific values; it is 
his failure to present a significant action in which values would be implicit." 

383 Murdoch, W. L. F. "Nihilism in Literature," in his Collected Essays. 
Sydney: Angus and Robertson, 1941, pp. 218-222. 

"I do not believe that Mr. Joyce and Miss Stein are mad; I believe they are merely 
silly. I believe that they are working on a certain theory of literature; and I be­
lieve their theory to be entirely false." 

384 Myers, Walter L. The Later Realism. Chicago: University of Chicago 
Press, 1927, passim. 

Joyce's characterization is not expressionism but dadaism. Confusion and lack of 
definition result from his use of "large blocks of expressionistic character portrayal." 

385 Peyre, Henri. Writers and Their Critics. Ithaca: Cornell University 
Press, 1944, passim. 

Review of some of the critical charges aimed at Joyce. 

386 Powys, John Cowper. Enjoyment of Literature. New York: Simon & 
Schuster, 1938, passim. 

"I confess it seems to me that the history of Joyce's greatness among the intel­
lectuals of to-day and the history of his influence upon the literature of to-day 
beautifully illustrate the Nietzschean concept of the 'Higher Man.' " 

387 Rosenfeld, Paul. "James Joyce," in his Men Seen. New York: Dial Press, 
1925, pp. 23-42. 

"With Joyce, a new comedy comes to stand beside the old divine and human 
comedies, the 'Comédie intellectuelle.' He has placed the interior soliloquy of the 
human being on a plane and a parity with his exterior 'action,' and boldly mixed 
the two." 

388 Rothman, Nathan L. "Thomas Wolfe and James Joyce: a Study in 
Literary Influence," in A Southern Vanguard: The John Peale Bishop 
Memorial Volume. Edited by Allen Tate. New York: Prentice-Hall, 
1947, pp. 52-77. 

389 Sarraute, Nathalie. L'Ere du Soupçon: Essais sur le Roman. Paris: Galli­
mard, 1956, passim. 

A very brief mention of Joyce's influence on Virginia Woolf. 

390 Scarfe, Francis. Auden and After. London: Routledge, 1942, pp. 101-104. 
Joyce's influence upon Dylan Thomas. 
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