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INTRODUCTION

MBoll ywoodo is the colloquial term used to
It describes that part of the film industry with colorful, exaggerated, overly dramatic,
musicanddancefilled characteristics rather thanh i s n a t filnonmkig. Ik nt i r e
contrast to Hollywood, from which it takes its tongnecheek name, Bollywood is

no actual place; rather, it is the term that best describes a style of film making.

Bollywood style in its broadest meaning is the mass meghile forentertainmat

that feedsome ottheamusementeeds of a population with a variety of languages

and ethnic/caste backgrounds. Themes are simple and predictable for the most part,
with a great degree of flexibility in the telling of even the most well known story in

order to make a relevant point on a particular issue or current event. Color, intricate
details, and vast scale communicate basic messages and emotions to an audience that
may have an imperfect understanding of the language spoken in the film. There are
always impromptu dance scenes in the oddest places and times. These seemingly
random music and dance sequences blend togethaiffdrencesetween the rigid

form of a particular story anichprovisations introduced by the produderthe

Bollywood style virtue and tradition always triumph over vice and the corruption of
modern influences. This is essential in a land where opportunities are unequal and a
rigid hierarchy existsd es pi t e t he | egal extermination o

constitution.



| wanted to create a Bollywood inspired production for my thesis from the inception,
because | wamtrigued by the possibilities of designing a play with an East Indian
influence. In adition, | was influenced by thartistic design work of Italian sceni

and costume designer, Danilo Donati. Donati has a wonderful ability to showcase the
male and femla human form at theirery best, most sensual extreme, without being
explicit. He uses only bits and pieces of exposed skin in concert with his wonderful

costume designs, par tRomacdn@dlulietynBobn Fr anco Ze

Gu c c i Qaligeld Hds use of the toga invariety of different formgjive

individuality to a host of characters wearing essentially the same item of clothing.

This inspired me as | also had to use a limited number of garments from within the

Il ndi an cul ture. I n a dwith dniabumdanBecohsarfade6 s s et s
detail and dimensional relief. He uses this technique to great effect to bring a

remarkable level of detail to the audience, particularly in the design of the sets in

Mi k e H Blasly @osdonl use this same technique in whgsign of the palace set,

layering detail on top of flat walls in the form of trithen layering detailing on the

trim.

| wanted thechallenge of researching and learning about a culture andhdesig
aesthetic | had never studig€dince the design theme wastermined, | began to
considemplays. | decided to use a play by William Shakespeare, because many of his

plays transcend time and place atitl remain relevant and popular. After



considering several of his plays, | determined that the whimsicatygabA

Mi dsummer Niwguidtbringworidlerfal al@ments into a Bollywood

influenced play and allow me to use both supernatural and human characters.

Three themes captured my interest in selecimddidsummerNi ght 6 doradr e am

Bollywood styledesign. The first theme was timanner in whichihe fairies amuse
themselvestoying with the humans and using them for their entertainment, mostly at
the expense of the humans. The royals do much the same with the lower class
humans, reminding me of how the powerful often amuse themselves at the expense of
othes, less powerful ohelplessThe second theme that inspired me was the strict
marriage rules in the play, and how little love entered into thets®ieof marriage
partners, wittrules specifying who was allowed to marry whom. The overarching
theme of the play is that erway or another, by chance, fate, or random act, love
overcomes all. In the forest the lovers enter into a private place where the magic of
attractionis allowed to blossom, away from the cold hard realities of the palace. The
play concludes witlthe peréct ending, good triumphirend everyone living happily

ever after

| had no preconceived ideas about desigdingMi d s ummer Nlireght 6 s Dr e a

the work buthadnever viewed a production of the pldyound the deities, caste



system, and the interpldetween gods and man of the Hindu culture relevant to both

theS h a k e s theme anel Sharactérs

HINDU DEITIES AND THE CASTE SYSTEM

The complex system of deities and castes in the Indian culture allow me to separate
the characters into three groupsise the deities for the fairies, the Brahman caste for
the lovers, and th8hudra caste for the mechanicals. This organizes the presentation

to the audience into easily understood differences and increases clarity of the design.

While researching thHindudeitiesl discoveredhat the gods transcended gender.
They incarnatén one gender or the other simply for mortals to woréhifake-up is
used to give each gender some features of the other, resultinqmimeasexed
somewhat androgynolsok, similar to the look in many Hindu paintings. | use two
of the majoHindu deitieso portrayOberon, King of the Fairies, affdtania, Queen
of the Fairies | have chosen some of the more appropriate, lesser gods to be the
charactersoP u ¢ k ,  Gbreant Similarky PeaseblossonCobweb, Moth, and

MustardseechreTi t ani adés servants.



| present Oberon as Rampowerful malencarnation of Vishnu who ia great leader
of India. He isan excellenexample of how both gods and men should conduct
themselves. Ram is instantly recognized as the holder of power and wiklgoisa
wiseleader of gods and men in both war and peacelariephysical size and

strength make hirthe ideal choice to b®beron®

Titania is presented as Durga, a beautiful poerful incarnatia of Devi or the
Mother Goddess. Sheadl thedivine forces combined ia one being. Her strength
and power areapictedby both her physical appearance and her array of assistants.
Durgais nearly always in the feminine form andhe perfect Indian goddess to

represent Titania.

| chose thempetuousggod Garuda as Puck because of his status as an important
servant of Vishnu. As the king of the birds, Garuda has the head, wings, talons and
beak of an eagle and the body and limba ofan. He often acts as a messenger
between the gods and mesually to the chagrin of men. While he is a servant of
Vishnu, he has little regard for most men becadigkair evil and unclean nature.

However,he does have a special affinity for the Brai caste angrotects them.



| chose Balrama to represent Cobweb. He b@® as the brother éfrishnaandis a
humble and obedient protector from evil or unclean desires of both gods and men.
Because hes a symbol of duty, honor, and simplicitye isan excellent choice for

one of Ti tani ads servants.

Saraswats is usedto portray Peaseblossdmcausehe is the Hindu goddess of
knowledge, music and all things creative. She is quiet and unassimiilgr to

Peaseblossonand isever ready to serve her mistress.

Vamana i s sui t ab,IMeth dusto fidsinall statumedasd radeenr v a n t
Hindu mythology. He is the deityvho teaches that arrogance and pride have no place
in a personod6és | ife if they are to advance

Vishnu, born as a dwarf into the household of a Brahmin priest.

| selected Dhanwantari, the physician of the gtmisepresent Mustardseed
Dhanwant ar i ¢he authna of the Ayurdedn, aiHsdu text dealing with the
physical and emotional well beind the human bodyShe is a comforter, much as

Mustardseed brings comfort to Titaniads hu


http://www.sanatansociety.org/hindu_gods_and_goddesses/krishna.htm
http://www.sanatansociety.org/hindu_gods_and_goddesses/vishnu.htm

|l ndi ads cagualt B g sweml dé6s systemgpBogidl sur viving
hierarchy. A adefining feature otheHindureligion, casteconsists o complex

ordering of social groupsased omitual purity. Historians believe the Indian caste

system has been in practice for more than 3,000 years. Unlike a class system that
allows for its members to move up or down the hierarchical levatde positions are
hereditary, set from birth for life. There doair principal varnagcolors) orbasic

caste categories. In order of precedence these are the Brahmins (priests and teachers),
the Ksyatriyas (rulers and soldiers), the Vaisyas (metstand traders), and the

Shudras (laborers and artisans). A fifth category falls outside the system and consists
of t hoseUkthouwnh alsl &Bhé membersfahisicategase often
assigned taskbat aretoo ritually polluting toallow anymemberof the four

traditional caste® perform.

The caste system defines social status, professions, career options, andimanial
Untouchabledive separated from the castes and are not allowed to interact with other
castes Although official dscrimination was outlawed by the Indian government in
1947 by the adoption of the Indian constitution and several amendments to it in the

1960606 s, few Untouchables are .Able to move

The lovers,;Theseus, Hippolyta, Hermia, H#la, LysandegandDemetriusare

members of the Brahman caste astageus, Philostrate and tBey. As membersf



theBrahmancaste they are at the top of the social structurdtaiddress is

resplendent and immaculatescause they athe favoredof the gods.

Lastly, the Mechanicals, Pet&uince, Nick BottomFrancisFlute, Tom Snout,

Robin Starveling, an@nugare presented as being members of the Shudras caste.
They are clearly of lower status then the Brahmans and are kept outside of the palac
even though they support the higher class through their labor. It is very fitting that

Oberon chooses Titaniabdbs |l over from the Sh

DESIGN CONCEPT

The design concept for this setting/of Mi d s u mme r anfNsiagwirtobEast Dr e

Indian colors, textures, carpets, fabrics, gods, politics and decadence. India is a vast
country with staggering extremes of both wealth and povéhig country has
incredibly rich traditional core of mythological artistry thatesognizable world

wide.

One of the signature style elements of Bollywood story telling is the cast breaking
into song and dance. Space is intentionally kept open in the set designs to allow for
the dance scenes. Dance lighting is added to highlight duemes and is used

extensively when the fairies are in the forest.



| also brought inspiration from the Bollywood filBside and PrejudiceBollywood

Dreams Bendit Like Beckham andThe Guruinto my design | wanedto create a

world sitting in the middle of a beautifully woven Indian rug with the gods playing
with each other and with their mortal favorites. My overall objective is to present to
an unfamiliar world of colors as vibrant as curry and as beautifutasemerald in

the context of a classic Western theater production.

The inspiration fronBride and Prejudicevas the panoramic shots of many actors

wearing a limited number of colors moving in and across sesisniifir colors. The
color palette of cosimes and sets are very controltetbughout the productionMy

goal is to achieve that level obntrol with thepalette in my design.

The outlandish, laborateand excessivelgrnamentedook is another signature
design feature associated with the Bollywood sfijtee extreme amount of richly

detailed costume ornamentation use@8atlywood Dreamsalso inspired me.

Attention to detail was also applied to nearly every availsdtigurface including

building exteriorsinterior walls and furniture.



The movieBend it Like Beckhantdescribefhiow the modern caste system functions.

| realized how similar relationships and situations were in this movie to the characters

iNnA_ Mi ds u mmseDbreart\Whgehtdid not include a role for the deitiddend

it Like Beckhamoffered a solution to what could potentially happen when castes

collide.

Thedance sequence in theand finale ofThe Guruhas the entire cast wearingpite

and silver Indian costursevhich are elabordieembroideredEach character also
wears a profusion of clear jewels while dancing down a long staircase. The
movement along with the colors used made the scene look like a heavy blanket of
snow descatfing gently down the side of a hill, with every flake proportionaized

and moving preciselyyas spectacular. This inspired mefiplythesame dazzling

look to thecostumes of th&ur lovers when they appear in Actds they emerge
togetherfrom the forest renewed and ready to take their love to the level of marriage.

White is useds a symbol gpurity, rebirth andrenewal of their love for each other.

Differences irmakeup and haidesignareused alemensto createa clear
separation of adn of the three groups in this productidnh e d e i tuyahd mak e
hair deggyn is deliberately androgynouBhe makeup ofthe Brahmings much lighter

than the Shudra3 he Brahmins havelaborate hairstyles and the Shu@asvery

10



plain. Thesefinal elemensg in combinatiorwith the costumes that heljp create the

visual impact desireand make a clear statemaifout the characters

In the summer of 2008 Mi dsummer NiBgpHtl ysvoldrdedmspi redo

production was on tour in a few major dfies. The company was made up of actors
from India, Sri Lanka and Japan. i3 production combiadthe Hindi and English
languagesvith acrobaticsand wasset to traditional Hindu music. Tlseenic design
and costumeweremade of yards diabricstied together Thedirection of that show

is very different from theadorful version | designed-romthe reviews | read, this
production was natlearly understooly American audiences. Myroduction is
differentbecausé am keeping all dialogue in Englisindl make use of thach

pictorial elements and spontaneous dance stylBslbfwoodin my design.

COSTUME DESIGN

The costumes for this production are inspired by East Indian Bollywood films of the
Il at e 1 %kredtof Bollwod productions | enjoy is thenapologetic use of
vivid colors and patterndVy productionis layered with color and texture. The

palette for each of the three groups of charactdmiied and controlledwhile still
retainng the flavor of Bollywood. The garments used in the Bollywood style can run

the gamut from the plainest to the most ornate butesteictecto a relatively few

11



number of different costume components. Variety is created by ditiegent types

of fabrics andrarious amounts of ornamentation.

In designing lhe fairies it was important to use various shades of dodglend into

their environmentallowing them tobe integrated with the forest while moving

around All of the fairieswear oneshade of greethat is the samandpaired with

anothershade of greethat is different fromthe others The humands cost um
are gender specific in that the male and femaleachenrs do not share any coior

their costumes. To depitiief a i innersexed thme accent colors dfothhuman

male and femaleostumesre usedThe fabrico f t he f aiareyebydightt o st umes
and have a sheer quality to them. The sheer fadredged in a nudesouffelso that

the blue bodynakeup will not show through the vgrsheer fabric. Anix of floral

prints and solid colorareused with an excessive numbelagtessories

Appropriatelythe fairiesarebarefoot similar to many ofthe statues and paintingé

Hindu deitiesl foundin my researchThe fairies all have lindi or "concealed

wi sdomd on the forehead in the form of mak
Further morde,c ashteunieasi rayrbes i nspi redseeby tradi't

clothing glossary).

Part ofPuclkd s ¢ oisdelingate evings bgolden petteswhich enable himté c i r c | e

the earth and withinfory mi nut es, produce t hHspdlel ower 06 o

12



green and creauthottieis paired with a sage and pidkpatta He is barechesed
and hasa loose garment to allow forgaeat freedm of movement. He wears silver
jewelryin contrast to the golden jewelry tithe higher status godgear. (See image

#1)

Obero sostume is a pale greangavastranwith aslightly darkermink sash. His
dhotieis a bright green with a sage grerppata | want him to look at ease moving
through the forest and almost appasithough he is hiding the foliage His
accessories and crown are gilded and jeweled. His body make up seloeiena
hand and wrist tattoo thatetraditional of a brideto completehis androgynousook.
He appeas larger than life, and ia living embodiment o& holy statue that any

Ramayana devotee would fall down in front of and wordql8pe image#2)

Titani abds c o greeachod and raultieoloredsalvar. Atrhér hips is a
sageand orangedupatta Thecolorsshe wearsied, pink, and yellow are thosé
flowers, which make her stand out frotime plainness diiergreensurroundings Her
necklace of cream fabric is a variation on the long Indian versioowéfllei. Her
accessories and crown are g@tie is verysexually alluring within the constraints of

hertraditional garment{See image #3)

13



To create intensity chosethe brightestand mosag ur at ed col or s f
costumesThe fabrics aréull bodied and rictwith embroidery butirealso soft and
comfortable. They wear formal insignia and regalia, whiclappropriateo their

elite status antheir highranking Their costumes are inspired by tradiabn

ceremonial and wedding garments. | htaitoredt h e  shemv@nsvith a closer

fit than that used in the Indian cultureatocentuad their masculinebuild. The athletic
cut is more esthetically appealing to the weseym than théraditionalEast Indan

cut where the body shape is obscured.

Thes e wastimds a powerful andnade withattention grabbingedcolor. His
sherwaniis a deep, regal red with an embroidered silver pattern. The red embodies
his fire and passion. Theseusdornedrom his pweled turban to his beaded

mojaris He wearghe sameostume in all the scenes he appears in because he

d o e s nthvdughtheemotional changthatthe four lovergothrough He remains

a constant in the play. (See image #9)

H e r mfirg dostume is bright and feminine. The various shades of pink she wears
evoke the feeling of a young, beautifubman,who isperhaps a bmaive. It is
important that shedattractive but notseemvapid She is a confident young woman

very much inove. The wse of asheerupattaon her headymbolizeghe western

14
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imageofa br i de 6s Mamrydcdessorges willde ddded to her costume to

allude to the great wealth and power of her fan{Bee image #1)

Her mi ads second c osoh af neefirsi cestume, With ditande s sed ve
ripsin the fabric, resulting from the physical weard teaof her night lost in the

forest.The state of her costume and the loss of some of her more conspicuous
accessorieattestto her ability tolet go of hettrappingsof wealthand cling to what is

mostimportant, her love for Lysand€iSee image #12)

Lysandeb s f i r st cacentidanim@ungnanwkoaspheshapsven a bit
arrogant. The image of oramgurry came a1y inspiration for his costume. |
thought itwas a greatolorto work with.He is alsoveaing his sherwaniwithout a
kurta underneathwhichmakes for a compellingly attractim@age when he is in his

second costuméSee image #4)

Lysander 0 umeiedoty andlirippeadesealinghis bare torsgbecausée is
not wearing hikurta) and isstained with the dirt of the foresthe youthful spikesof
his hairare flattenec&nd mattedwith bits of vegetion adding to his dishevelment,

to showthe raages of being in the forest overniglifee image #15)

15



Themechanicals, portrayed as being of the Shudras caste, haveastamesbut

aredrab and washed out colors. | did not want to present thelintyaor several

reasonsBecause they amehearsing their play on the palace grouinctsuld not

make them appear too soiled because it would not be apprdprittem to appear

within sightoft he nobl es. | suggkesshat the lovdre liecomeneguals t o
withtheme ¢ h a ni c aslcastavhes thayaderlost in the forest and bewa dirty.
Thefabricused i n t he Me c hdfferiaodhavedescratchy st umes ar e
appearancelhey have no accessories avear onlyvery simplemojaris Their

costumes are taken from realistic, gy East Indian workingassgarments and

have been stylized

When designing the costume for Peter Quince | wanted to show a very basic
utilitarian look. | useafadedmustardcolor that is rot flatteringor appealing. The
basickurta andpyjamasis the everyday clothing of an Indian mafrthe Shudras
caste Because he goes through no transformatienyéarsone costume for all his

scenes(See image 25)

The costume | designed for Tom Snout inckidhe basidkurta andpyjamas When |

startedworking on this character | envisioned a wilted strawb€Bge image 33)

16



This character ia man of some size and tl@adswith his secondcostumewhenhe
plays the role oThe Wall in the play. Thisvasa great place tmclude the important
god Vishnwd multi-armed image. | worriethatusing multtarms on one of the fairies
would not have a realistic effeehdwould interfere with their movements through
the forest. However, ihakes sense to include the arms w8aoutportrays The
Wallint h e Me c playnimadait obveous he is wearing a costuf@ze image

#34)

MAK E-UP

While researching the Hindyods andjoddesses | discovered how they incarrate
menor women That provided visuallyinteresting opportunity to use makgin a
way that gives both genders some features of the other, resultingnnénreexed
and slightly androgynousok | use on the fairies throughout the desighe fairies
arein blue body paint and make usingshadow and highlights to accentuate their
musculaturgboth male and femal&he eyes are heavily shaded aondtouregalong
with thick black liner andalse eyéashes. Highlighter and blush creates a sculpted
and feminine cheek. A dark blue lip linemd lipstick with whitehighlighter creates
the mouth. Darlblue nail polish finishes the lookSee images38 and #39All the

fairies have long black wigs of curly, wavy or straight hair.

17



The makeup of the Brahmirloversis clean and elegant. Theseanobles and appear
in total control of all aspects of their lives including the smallest elements of their
appearance. Télevel of control, stemming from their place as paldwellersis
alteredwhen they spend the night in the forest. The l/ekean faces and well
coiffed hair becomes covered in the dirt, twigs laves of the forest, adding to their
overall level ofdisheveinent | usedight skin, anindian culturalstereotypeo depict
the upper castes and darker skimlepictthe lowercases® Thel o v éoundasions
arein the lighter shades of olive. The eygslined in heavy black anfhlse
eydashesareadded Highlights and lowlightareused to enhance the beauty in the
women and the handsome faces of the mvke-up is used to dranceThe Boy s
youthful and beautifuhppearance The women will have lip liner, lipstick and gloss
that match their nail polish as well abiadi. (See images #40 and #4m)addtion,
they will have long black wigs that are worn dowuith the exception ofct 5, when
theirhairiswornup The mends hair i s ygothrouglfaul and

drasticchange when they spend the night in the forest.

TheMe ¢ h a nmakeaup heaHa darker and ruddier lodkdarker olive foundatin
is usedThey ardaborers employed by the palace so it is not reasonable they be dirty
Their darker and flatter complexiswill set them far apart from the Brahmins and

deities. Some aging makg will also help create a look that sets this grouptapa

18



Eye liners and blushes are not used for beauty, butfontlefinition. (See image

#41) Lastly, theithairis messy and lacking sheen.

SET DESIGN

| was given a piece of advice ont¢e approaclaset desigras creating a costunfier

the stagel knew early orthatmy Bollywood idea would carrinto the set design.

My inspiration for the setdesigncame i mar i |y from the Taj
ornatearchitecture is extremely pleasing and is @lsmmonly associated with India.
The uniquely styled arches will quickly place the audience into the correct location of

the play

| wanted the palac® appear oppressilyelargein scale formaland unyiéding. It is
beautiful ancelegantbut in its own way, it is a prison. The noblegho call it home

are bound by tradition and confused by their own desires. It is only when they reach
the forest in Act 2theydiscover true freedonThe gracefulrectangular proscenium
archis visually dominatingandhelps show the large scale of the palaBamarble

finish with various ornate trim M/ show the opulence of the wealthy nobility within

its walls. The jewels surrounding the doorwagsve talluminate the way nobility

uses precious stones as decoratiatheir homes. Thecale of the jewelarelarger

than life andis exaggeratedbr the audiencéo clearly seeandarea conspicuous

18
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display of wealth.To continue with the innesex imagery | use in the costume and
makeup designthe cutains and sheerin the doorwayadd some softness to the
palace. Their softness and shape is the feomlaterparto the hard and cold
masculinearchitecture othe palacel integrate the shapes and scale of the Taj Mahal
with theclassic Shakespearian structoféhreeentrances on the ground level and a
balcony above. Although the script has no need for a balc@yiguallyinteresting

and serves to remind the audience that this is a Shakespearian play.

The palace groundse wherdhe acting troupe prepesf or t he Ki lhig 6 s
important to showthe troupeperformingoutside of the palace as entertainment for
the noblesbecause they areot allowed io the palacelt is a simple but effective

way to remind the audience of the class differentils.palace is divided into a small
inner court yard witla doorwayon bothsides and anentrance under a balcanyhe

large archway opens into an exterior courtyard that is created by hinged walls with
entrances.The courtyard will clearly be outsideutthe palaces so overpowering

that it obstructs any view of the wottéyondits grounds. The walls that enclose the
courtyard swing baclallowingfor the forest to come into positialuringACT 2 SC

1. Afour person bench and a two person thraredocated in the courtyard.he

nobles will use the bench and throne\@T 5 SC 1 while the nobles are watching

weddi

the play being performedfdrhesues and Hi fSe®image48)ds mar r i ac

20



| will use bolts of very sheer fabric with large exotic flow#rslepict the forest and
to create a seductive, private and erotic reflgeforestis depictechs aplace for
the lovers to escape andso they cartruly discover themselves and their Idee
each otherThreeshades of greemefinethe forest.l use ébeaded and sequinsteer
green dropo depict thestars peaking through tieees The sheer fabric allosvthe
characters tbe seen whilenoving throughout the forestThis will add an
exaggeratetkvel of depth forthe fairies watching the humaas thg fumble about
Continuing with thesensually erotitheme,| decided tause a pile embroidered and
beaded pillows tareate the hill where the lovers find refuayedsleep.This turns the
forest into a safand inviting place for the lovers, in gtacontrast to the cold feel of

the palace(See image #46)

A large trompe l'oeil carpeovers the entirstage and serves to unifye palace and
forest. The same carpet pattern is on a backdrop that comes down to hide the palace
set and creasghe bak of the forest set. The point of this large carpet is to set the
entire world of the play in the middle of thusnatural mysterioudackdropthat has

no end to it in sightGreen colorsn the floor patterrare used taymbolizethe forest

and ground. | thoughhbat by using a rug in place of soil supports the ttaathe

noblesareneverallowed totouch the ground(See image #60)

21



LIGHTING DESIGN

The main goal of the lighting design for this production is to clearly sepanak
distinguish reality from fantasy. Pink and amlseused to make people lobkalthy

and fresh. Lighting colors are chosen that will not distort the colors of the costumes or
the set. This ensures fidelity to the color difice | usefor the costuras, particularly

the subtle shades of green used for the fa

| use strong blue down lighting in the palace and violet front lighting to create tall
shadowghat arecast from the archways. This effect reinforces the grand scale of this
huge palace tht is so colossal it blocks tleatire outside world from viewSee

image #2) The side light that | use throughout is very similar to lighting for dance
productions; it allows me to light the bodies from head to toe in an even wash of
color. Having side lighting along with the open space on the set facilitates dancing

and makes possible this important element of the Bollywood style

The forest is darker to create a more seductive and secluded environment for the
lovers to escape to. The shedeapery and side lighting creates wonderful shadows on
the floor and on the other sheers, helping to commtentba intimacy of the lovers.

| added violet fill lighting for the fairies. This gives a very slight blurring effect,

resulting in a more otheworldly look. The slightly bluish glow symbolizes

22



supermtural beings in Indian artwodnd works well to transform the characters in

the play.(See image #67)

The only spot lighting used is at the end of Act 5 when Puck delivers his farewell
directlyto the audience. The lights are brought down very low, with only a few low
lights highlighting the palace, to transfoRuckinto a glowing figure on a dark stage.

(See image #71)

CONCLUSION
Researching and creating this project was a challenging cultural learning experience.
It broadened myerspectiveas a designer. | have viewed and greatly enjoyed
Bollywood films but never used them as a design influence in my art. | started with a
very clear and focused idea about what and how the costumes communicated and
presented the characters. My challenge came in maintaining tight discipline in the use
of a restricted color palette. This was necessary in maintaining the Bollywood style. |

am satisted that this is the visual story that | want to tell.

During the course of the projelctound myselfcreatingindianinfluencedgarments
using Westertfiabrics and shape3o me the essence of design is using what you

have to make what you wantNow atthe end of the projectldelieve that have
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brought the two worldéEastern and Westertggether without losing the integrity of
the Indian flavormor straying very far from the Bollywood styllewas sirprised to
discover that | had an extremely vividdacleandea of what | wantetb accomplish
with the lighting design, evemefore | was sure of exacthow the set would look and
come togetherOnce | made the choicetsea Taj Mahal inspired Shakespearian
stagethedesigns for thpalace set cameewy quickly. lunifiedthe colors and the
fabricsin the productiorio create a cohesive lookewels were added to the set, such
as thosedorning the top of the archwaysth alargejeweledbindi. The sheer
draperyfabric and over sized pillows that ete the forest are exotic, sultry and
inviting. | had awonderfultime researching, learning and applying the skills | have
developedhroughout my studiesndbelievethis project is truly the capstone of my

academic career.

A Mi dsummer NesiagdntedudplayDoskeowacase the color, liveliness

and pageantry of the Bollywood styds well as tgortray the Hindu deitiesl treat
the Bollywood style, I ndian culture,

and integrity.
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Clothing Glossary

Angavastraml ar ge mendéds wrap worn as a shirt.

Bindi - a forehead decoratiomratitionally a dot of red color in the center of the

foreheadclose to the eyebrower a piece of jewelry worn at this location.

Choli - a midriff-baring blouse.

Churidarg trousers that are very tight fitting on the leg and incredibly long so that

they bunch up around the ankles.

Dhotie- a rectangular piece of unstitched cloth, usually around five yards long,

wrapped about theaist and the legs, and knotted at the waist.

Dupatta- a piece of colorful cloth worn around the neck or waist, similar to a stole or

scarf, used to complete an ensembile.

Kurtai ashirt falling eitherslightly above or somewhere below the knees of the

wearer.

Jodhpurii a moremodern version of the sherwani, wore more open and showing the

kurta beneath

Juttisi me B €hoes that are designed to raise high in thedratlend witho a slight

point at the toe.

Kameezawomands short sleeved tunic top.
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Khussa-w o me n 6 sthatedm becflat or heeled and embellished with beads

Lehenga afull skirt.

Maang Tika jewelry worn on the head.

Mojaris- generic name for traditional flawoven shoe

Pyjamas loose fittingm a B @antfastened by means ofdaawstring

Salwari abaggy trouser with a low crotch.

Sherwant a coatlike garment buttoned in the front, which reaches down to the

knees, or lower.

Saree or Saia w0 ma n @ssentihlty arsustitched long piece of fabric worn

that is draped in a particular wayachieve the fully dressed effect.

Turban- head covering consisting of a long piece of cloth wrapped around the head.
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1. Dissanayake, Ch 4.
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_Vishnu_and_Shiva/id/1466739.Accessed 19 January 2009
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4. Ninian, Alex.
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COSTUME LIST

SHOW
A MI DSUMMER NI GHT06S DREAM

CHARACTER
PUCK

CHANGE
#1

WORN IN
ACT2SC1&ACT3SC2&ACT4SC1&ACTS5SC1

ITEMS
DHOTIE
DUPATTA
HELMET
WINGS
EARRINGS
BRACELETS
NECKLACE
ANKLETES
WIG
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COSTUME LIST

SHOW
A MI DSUMMER NI GHT06S DREAM

CHARACTER
OBERON

CHANGE
#1

WORN IN
ACT2SC1&ACT2SC2&ACT3SC2&ACT4SC1&ACTS5SC1

ITEMS
ANGAVASTRAM
DHOTIE
DUPATTA
CROWN
NOSERING
EARRINGS
BRACELETS
NECKLACE
ANKLETES
WIG
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COSTUME LIST

SHOW
A MI DSUMMER NI GHT06S DREAM

CHARACTER
TITANIA

CHANGE
#1

WORN IN
ACT2SC1&ACT2SC2&ACT3SC1&ACT4SC1&ACTS5SC1

ITEMS
CHOLI
SALWAR
DUPATTA
CROWN
EARRINGS
BRACELETS
NECKLACE
ANKLETES
WIG
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COSTUME LIST

SHOW
A MIDSUMMER NI GHT6S DREAM

CHARACTER
COBWEB

CHANGE
#1

WORN IN
ACT2SC2&ACT3SC1&ACT4SC1&ACTS5SC1

ITEMS
DUPATTA
DHOTIE
BEADS
CROWN
EARRINGS
BRACELET
ANKLET
WIG

79



COSTUME LIST

SHOW
A MI DSUMMER NI GHT06S DREAM

CHARACTER
MOTH

CHANGE
#1

WORN IN
ACT2SC2&ACT3SC1&ACT4SC1&ACTS5SC1

ITEMS
DUPATTA
DHOTIE
BEADS
NECKLACE
HELMET
EARRING
BRACELET
WIG
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COSTUME LIST

SHOW
A MI DSUMMER NI GHT06S DREAM

CHARACTER
MUSTARDSEED

CHANGE
#1

WORN IN
ACT2SC2&ACT3SA&ACT4SC1&ACT5SC1

ITEMS
FLOWERS PETAL BANDO
DUPATTA
DHOTIE
SALWAR
HEAD WREATH
EARRINGS
ARM BAND
BRACELETS
ANKLETE

WIG
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COSTUME LIST

SHOW
A MI DSUMMER NI GHT06S DREAM

CHARACTER
PEASEBLOSSOM

CHANGE
#1

WORN IN
ACT2SC1&ACT2SC28CT3SC1&ACT4SC1&ACT5SC1

ITEMS
DHOTIE
DUPATTA
SALWAR
CROWN
EARRINGS
ARM BAND
ANKLET
WIG
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COSTUME LIST

SHOW
A MI DSUMMER NI GHT06S DREAM

CHARACTER
THE BOY

CHANGE
#1

WORN IN
ACT 2SC 2

ITEMS

KURDA
PYJAMAS
HEAD WREATH
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COSTUME LIST

SHOW
A MI DSUMMER NI GHT06S DREAM

CHARACTER
THESEUS

CHANGE
#1

WORN IN
ACT1SC1&ACT5SC1

ITEMS
SHERWANI
PYJAMAS
TURBAN
DHOTIE
MOJARIS
EARRING
MUSTACHE
BEARD
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COSTUME LIST

SHOW
A MI DSUMMER NI GHT06S DREAM

CHARACTER
HIPPOLYTA

CHANGE
#1

WORN IN
ACT1SC1&ACT5SC1

ITEMS
LEHENGA
CHOLI
SAREE
EARRINGS
BRACELETS
NECKLACE
MAANG TIKA
KHUSSAS
WIG
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COSTUME LIST

SHOW
A MI DSUMMER NI GHT06S DREAM

CHARACTER
HERMIA

CHANGE
#1

WORN IN
ACT1SC1&ACT2SC?2

ITEMS
LEHENGA
CHOLI
DUPATTA
SAREE
EARRINGS
BRACELET
ARMLET
MAANG TIKA
KHUSSAS
WIG
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COSTUME LIST

SHOW
A MI DSUMMER NI GHT06S DREAM

CHARACTER
HERMIA

CHANGE
#2

WORN IN
ACT3SC2&ACT4SC1

ITEMS
LEHENGA
CHOLI
SAREE
EARRING
BRACELET
MAANG TIKA
KHUSSAS
WIG
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COSTUME LIST

SHOW
A MI DSUMMER NI GHT06S DREAM

CHARACTER
HERMIA

CHANGE
#3

WORN IN
ACT5SC1

ITEMS
LEHENGA
CHOLI
DUPATTA
EARRINGS
BRACELETS
NECKLACE
HAIR FLOWERS
KHUSSAS

WIG
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COSTUME LIST

SHOW
A MI DSUMMER NI GHT06S DREAM

CHARACTER
LYSANDER

CHANGE
#1

WORN IN
ACT1SC1&ACT2SC?2

ITEMS
SHERWANI
CHURIDARS
DHOTIE
MOJARIS
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COSTUME LIST

SHOW
A MI DSUMMER NI GHT06S DREAM

CHARACTER
LYSANDER

CHANGE
#2

WORN IN
ACT3SC1&ACT4SC1

ITEMS
SHERWANI
CHURIDARS
MOJARIS
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COSTUME LIST

SHOW
A MI DSUMMER NI GHT06S DREAM

CHARACTER
LYSANDER

CHANGE
#3

WORN IN
ACT5SC1

ITEMS
SHERWANI
CHURIDARS
TURBAN
EARRING
MOJARIS
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COSTUME LIST

SHOW
A MI DSUMMER NI GHT06S DREAM

CHARACTER
HELENA

CHANGE
#1

WORN IN
ACT1SC1&ACT2SC1&ACT2SC2

ITEMS
KAMEEZ
CHURIDARS
DUPATTA
EARRINGS
BRACELETS
HAIR RIBBON
KHUSSAS
WIG
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COSTUME LIST

SHOW
A MI DSUMMER NI GHT06S DREAM

CHARACTER
HELENA

CHANGE
#2

WORN IN
ACT3SC2&ACT4SC1

ITEMS
KAMEEZ
CHURIDARS
DUPATTA
EARRING
HAIR RIBBON
KHUSSA
WIG
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COSTUME LIST

SHOW
A MI DSUMMER NI GHT06S DREAM

CHARACTER
HELENA

CHANGE
#3

WORN IN
ACT5SC1

ITEMS
LEHENGA
CHOLI
DUPATTA
EARRINGS
BRACELETS
NECKLACE
MAANG TIKA
KHUSSAS
WIG
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COSTUME LIST

SHOW
A MI DSUMMER NI GHT06S DREAM

CHARACTER
DEMETRIUS

CHANGE
#1

WORN IN
ACT1SC1&ACT2SC1

ITEMS
JODHPURI
KURTA
CHURIDARS
DHOTIE
MOJARIS
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COSTUME LIST

SHOW
A MI DSUMMER NI GHT06S DREAM

CHARACTER
DEMETRIUS

CHANGE
#2

WORN IN
ACT3SC2&ACT4SC1

ITEMS
JODHPURI
KURTA
CHURIDARS
DHOTIE
MOJARIS
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COSTUME LIST

SHOW
A MIDSUMMER NI GHT6S DREAM

CHARACTER
DEMETRIUS

CHANGE
#3

WORN IN
ACT5SC1

ITEMS
SHERWANI
CHURIDARS
TURBAN
EARRING
MOJARIS
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COSTUME LIST

SHOW
A MIDSUMMER NI GHT6S DREAM

CHARACTER
EGEUS

CHANGE
#1

WORN IN
ACT1SC1

ITEMS
SHERWANI
PYJAMAS
TURBAN
MOJARIS
EARRING
BEARD
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COSTUME LIST

SHOW
A MI DSUMMER NI GHT06S DREAM

CHARACTER
PHILOSTRATE

CHANGE
#1

WORN IN
ACT5SC1

ITEMS
SHERWANI
PYJAMAS
TURBAN
MUSTACHE
MOJARIS
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COSTUME LIST

SHOW
A MI DSUMMER NI GHT06S DREAM

CHARACTER
PETER QUINCE

CHANGE
#1

WORN IN
ACT1SC2&ACT2SC2&ACT3SC1&ACT4SC2&ACT5SC1

ITEMS
KURTA
PYJAMAS
MUSTACHE
JUTTIS
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COSTUME LIST
SHOW
A MI DSUMMER NI GHT06S DREAM

CHARACTER
NICK BOTTOM

CHANGE
#1

WORN IN
ACT1SC2&ACT2SC?2

ITEMS
KURTA
PYJAMAS
JUTTIS
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COSTUME LIST

SHOW
A MI DSUMMER NI GHT06S DREAM

CHARACTER
NICK BOTTOM

CHANGE
#2

WORN IN
ACT3SC1&ACT4SC1&ACT4SC2

ITEMS

KURTA
PYJAMAS
DONKEY HEAD
JUTTIS
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COSTUME LIST

SHOW
A MI DSUMMER NI GHT06S DREAM

CHARACTER
NICK BOTTOM AS PYRAMUS

CHANGE
#3

WORN IN
ACT5SC1

ITEMS
KURTA
PYJAMAS
DHOTIE
TURBAN
BEARD
JUTTIS

10¢



COSTUME LIST

SHOW
A MIDSUMMER NI GHT6S DREAM

CHARACTER
FRANCIS FLUTE

CHANGE
#1

WORN IN
ACT1SC2&ACT2SC2&ACT3SC1&ACT4SC2

ITEMS
KURTA
PYJAMAS
BEARD
JUTTIS
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COSTUME LIST

SHOW
A MI DSUMMER NI GHT06S DREAM

CHARACTER
FRANCIS FLUTE

CHANGE
#2

WORN IN
ACT5SC1

ITEMS
KURTA
PYJAMAS
SAREE
BEARD
JUTTIS

10¢



COSTUME LIST

SHOW
A MI DSUMMER NI GHT06S DREAM

CHARACTER
ROBIN STARVELING

CHANGE
#1

WORN IN
ACT1SC2&ACT2SC2&ACT3SC1&ACT4SC?2

ITEMS
KURTA
PYJAMAS
JUTTIS

10¢€



COSTUME LIST

SHOW
A MI DSUMMER NI GHT06S DREAM

CHARACTER
ROBIN STARVELING AS MOONSHINE

CHANGE
#2

WORN IN
ACT5SC1

ITEMS
KURTA
PYJAMAS
SAREE
TURBAN
JUTTIS



COSTUME LIST

SHOW
A MI DSUMMER NI GHT06S DREAM

CHARACTER
TOM SNOUT

CHANGE
#1

WORN IN
ACT1SC2&ACT2SC2&ACT3SC1&ACT4SC2

ITEMS
KURTA
PYJAMAS
JUTTIS

10¢€



COSTUME LIST

SHOW
A MI DSUMMER NI GHT06S DREAM

CHARACTER
TOM SNOUT AS THEWALL

CHANGE
#2

WORN IN
ACT5SC1

ITEMS

KURTA
PYJAMAS

ARMS HARNESS
TURBAN

JUTTIS



COSTUME LIST

SHOW
A MI DSUMMER NI GHT06S DREAM

CHARACTER
SNUG

CHANGE
#1

WORN IN
ACT1SC2&ACT2SC2&ACT3SC1&ACT4SC2

ITEMS
KURTA
PYJAMAS
JUTTIS
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COSTUME LIST

SHOW
A MI DSUMMER NI GHT06S DREAM

CHARACTER
SNUG AS THE LION

CHANGE
#2

WORN IN
ACT5SC1

ITEMS

KURTA

PYJAMAS

CARPET LION HEAD
JUTTIS
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COSTUME CROSSPLOT

ACT15C1

ACT15C2

ACT25C1

ACT25C2 |ACT35C1

ACT3SC2

ACT45C1

ACT45C2

ACT5SC1

THESEUS

HIPPOLYTA

EGEUS

HERMIA

LYSANDER

DEMETRIUS

[ [ S e e e

HELENA

PUCK

OBERON

= e o o e

TITANIA

)

1

S N NI I I =

[NICK BOTTOM

DONKEY 2

DONKEY 2

DONKEY 2

PETER QUINCE

FRANCIS FLUTE

ROBIN STARVELING

TOM SNOUT

SNUG

R [T QI [ I Y

el el el Ll Ll el e el e A R RS

= | = | = | =

== ===

PHILOSTRATE

PEASEBLOSSOM

COBWEB

MOTH

MUSTARDSEED

=== -

= e | |

== = =

[ R el L e A S S A T T e K R R KPR R T

THE BOY
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A MIDSUMMER NIGHT'S | DREAM INSTRUMENT SCHEDULE
POSITION UNIT# [INSTTYPE |COLORDIMMER |PURPOSE FOCUS
Bale. Rail Cntr 1/36° 54 162 14|FRONT LIGHT C
Balc. Rail Cntr 2/36°84 162 14/FRONT LIGHT C
Balc. Rail HL 1/36° 5S4 162 4|FRONT LIGHT A
Balc. Rail HL 2/36° 64 162 9|FRONT LIGHT B
Balc. Rail-HR 1/36° 54 162 19|FRONT LIGHT D
Balc. Rail-HR 2/36°84 162 24|FRONT LIGHT E
BEAM 1(19° 84 162 74|FRONT LIGHT K
2/19° 84 165 74| BACK LIGHT K
3/19° 84 162 29|FRONT LIGHT F
4/19° 84 165 29|BACKLIGHT F
5/19° 84 162 4|/FRONT LIGHT A
6/19° 84 165 4/BACK LIGHT A
7/19° 84 162 69|FRONT LIGHT L
8/19° 84 165 69 BACK LIGHT L
9/19° &4 162 34|FRONT LIGHT G
10/19° 84 165 34|FRONT LIGHT G
11/19° 84 162 9|FRONT LIGHT B
12|19° 84 165 9|BACK LIGHT B
13/19° 84 162 64|FRONT LIGHT M
14/19° 84 165 64 BACK LIGHT M
15/19° 84 162 84|FRONT LIGHT Q
16/19° 84 165 84 BACK LIGHT Q
17/19° 84 162 14/FRONT LIGHT C
18/19° 84 165 14|BACK LIGHT C
19/19° 84 162 59|FRONT LIGHT N
20/19° 54 165 59| BACK LIGHT N
21/19° §4 162 44|FRONT LIGHT |
22/19° 84 165 44 BACK LIGHT |
23/19° 84 162 19|FRONT LIGHT D
24/18° 84 165 19|BACK LIGHT D
25/19° 84 162 54|FRONT LIGHT 0
26/19° S4 165 54| BACK LIGHT 0
27/19° 54 162 49|FRONT LIGHT J
28/19° 84 165 49| BACK LIGHT J
29/19° 84 162 24|FRONT LIGHT E
30/19° S4 165 24 BACK LIGHT E

11

)




A MIDSUMMER NIGHT'S DREAM INSTRUMENT SCHEDULE
POSITION |UNIT # |INST TYPE |COLOR |DIMMER |PURPOSE FOCUS
BOOM 1 1/26° 84 136 26|SIDELIGHT F
2(26° 54 136 31|SIDELIGHT G
3[26° 54 136 36|SIDELIGHT H
4]26° 84 136 41 |SIDELIGHT I
5[26° &4 136 46 |SIDELIGHT J
BOOM 2 1126° 84 136 71|SIDELIGHT K
2|26° S84 136 66|SIDELIGHT L
3|26° 84 136 61|SIDELIGHT M
4|26° 84 136 56|SIDELIGHT N
5|26° S84 136 51|SIDELIGHT O
6|26° 54 136 76|SIDELIGHT P
7|26° 84 136 81|SIDELIGHT Q
8|26° 84 136 86|SIDELIGHT R
BCOM 3 1|26° 84 136 72|SIDELIGHT K
2|26° 84 136 67 |SIDELIGHT L
3|26° 54 136 63|SIDELIGHT M
4|26° 84 136 57|SIDELIGHT N
5|26° 84 136 52|SIDELIGHT O
6|26° 84 136 77|SIDELIGHT P
7|26° 84 136 82|SIDELIGHT Q
8|26° 54 136 87 |SIDELIGHT R
BOOM 4 1/26° 84 136 27 |SIDELIGHT F
2(26° 54 136 31|SIDELIGHT G
3[26° 54 136 37|SIDELIGHT H
4]26° 84 136 41 |SIDELIGHT I
5[26° &4 136 37 |SIDELIGHT J
BRIDGE-DS 1]Alt 6x12 165 1|BACKLIGHT A
2|Alt 6x12 165 10|BACKLIGHT B
3|Alt 6x12 165 15|BACKLIGHT C
4|Alt 6x12 165 20|BACKLIGHT D
S|Alt 8x12 165 25|BACKLIGHT E
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