“Boasting for Thebes”:
A Thebanocentric Reading of Pindar’s Fourth Pythian Ode

By
© 2020

Connor Brooks Jennings
B.A, Hood College, 2015

Submitted to the graduate degree program in Classics and the Graduate Faculty of the
University of Kansas in partial fulfillment of the requirements
for the degree of Master of Arts.

Chair: Dr. Craig Jendza

Dr. Paul Touyz

Dr. Emma Scioli

Date Defended: 27 April 2021



The thesis committee for Connor Brooks Jennings certifies that this
is the approved version of the following thesis:

“Boasting for Thebes”:
A Thebanocentric Reading of Pindar’s Fourth Pythian Ode

Chair: Dr. Craig Jendza

Date Approved: 07 May 2021

il



Abstract:

Over the last three decades, the salience of the ancient Greek poet Pindar’s Theban
identity and its role in his poetics has found greater awareness among critics. Nevertheless, such
discussions of Pindar’s “Thebanicity” have largely been focused on the poems that were
performed at Thebes or were limited to his use of Theban myth. This thesis examines the role of
Thebes in Pindar’s Fourth Pythian ode and, in so doing, shows that Pindar’s Theban poetics are
not limited to his Theban poetry or mythic narratives. As an ode performed at Kyréné, Pythian 4
provides an excellent opportunity to examine the city’s significance in Pindar’s songworld,
especially due to the unusual historical circumstances of the ode’s composition, in which Thebes
plays a role. In Pythian 4, Pindar employs Thebes and Theban myth to realize his chief poetic
objectives: repatriating the exile Damophilos and ending the threat of stasis at Kyréné. By
drawing on an idealized mythopoetic Thebes, Pindar rehabilitates Damophilos in the eyes of
Arkesilas, the king of Kyréné and the honoree of the poem, and promotes himself as a wise
poetic advisor, allowing him to better assist the king in healing the rifts in the city. On the other
hand, the poet exploits Theban mythohistorical ties with Kyréng to draw a series of exemplary
parallels that serve as a warning to the king. These mythic connections allow Pindar to advance
Thebes as Kyréné’s ultimate metropolis, which both heightens Theban prestige and enhances
Pindar’s status as a consultatory figure. Accordingly, this thesis establishes that Thebanicity is an
important structural motif within Pythian 4 and serves as the primary means by which Pindar

achieves his poetic goals.
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I. Introduction

Pindar’s Fourth Pythian ode has always presented somewhat of a puzzle to critics. It is by
far the most elaborate of his victory odes, encompassing both broad swathes of space and time
and a wide array of themes. Scholars have long noted the marked epic tenor of Pythian 4,
marveled at the unparalleled grandiosity of its mythic narrative, and attempted to reconstruct the
unique circumstances of its commission.! More recent treatments of the ode highlight the poet’s
uncharacteristic chronological-genealogical precision, intricate spatial and temporal deixis, and
distinctive use of metaleptic embedded speech.? Contemporary scholarship, however, has largely
neglected or misunderstood the ode’s Thebanness, or “Thebanicity” (“tebanicita’) to use an
expression coined by Oretta Olivieri.> By this, I mean the significance of Thebes and Theban
figures in the immediate historical events leading to the production of the ode, its mythic
background, and the parable of Oidipous in its epilogue.

It is my contention that examining Pythian 4 through the lens of Thebanicity, facilitated
by the use of relevant comparanda from Pindar, the scholia, Herodotos, and other ancient
sources, offers a substantial contribution to our understanding of the ode. It is apparent from this
Theban reading that Pindar leverages Thebes and its connections to further his didactic-protreptic
aims, which are broader and more sophisticated than has been previously recognized. By thus
providing counsel to the victor Arkesilas, the hereditary ruler of Kyréng, the poet hopes to realize
Pythian 4’s unique poetological concerns: the repatriation of the Kyrénaian exile Damophilos

and the restoration of civic harmony at Kyréng.

! On the epicizing features of Pythian 4, see Gildersleeve (1885): 280-81; Darcus (1977); Braswell (1988): 26-28;
Longley-Cook (1989): 130-58; Maslov (2015): 80. For the historic context of its commission, see below.
2 Chronology and genealogy: Suarez de la Torre (2006): 106-09; embedded speech: de Jong (2013): 112-13; Uhlig
(2020): 63-97; spatiotemporal deixis: Felson (1999); Calame (2003): 42-51; Sigelman (2016): 111-28.
3 Olivieri (2004): 55.
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Although Pindar employs Thebanicity in pursuit of the same objectives, his approach is
bilateral. The first strategy relies on Thebes’ rather remarkable position in the circumstances of
the ode’s production; by capitalizing on this unusual state of affairs, the poet draws meaningful
parallels between historical Thebes and an idealized mythopoetic image of the city. Pindar’s
motivation for juxtaposing this “lyric Thebes”, a quintessentially hospitable city that exudes
poetic wisdom and embodies aristocratic concord, with its real-world counterpart, is largely to
strengthen his position as an inspired poetic advisor and advance his appeal for Damophilos’
return.* His promotion of an idealized Thebes, however, is also meant to rehabilitate his city’s
reputation, tarnished following the Persian Wars.

The poet’s other device is to exploit Theban involvement in the mythohistorical
traditions of Dorian conquest and colonization that culminate in the settlement of Kyréné. An
analysis of these subtle intimations, however, necessitates the use of external sources. Pythian 5,
the complementary ode of Pythian 4, and the oral traditions concerning Kyréné’s foundation in
Herodotos are particularly useful for this exercise. To understand Pindar’s motivations here, one
must recognize that these allusions constitute an act of “kinship diplomacy” extended by the
Theban poet to the Kyrénaian king.” In his diplomatic ploy, Pindar draws upon Dorian
foundation narratives for exemplary purposes; however, he also makes use of these traditions to
situate Thebes at the head of Kyréné’s colonial genealogy. Pindar’s claim of Theban primacy
over Kyréné has several functions; like the stratagem discussed above, the poet’s actions here
also serve to enhance Theban prestige. Furthermore, Pindar, by asserting Thebes’ leading status

vis-a-vis Kyrén€ and referencing the two cities’ genealogical ties, heightens his appeal as a wise

4 Terminology first used by Berman (2015): 49.
5 Jones (199); Hornblower (2004): 115-119; Patterson (2010).
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advisor for the king. As such, the poet is better equipped to dispel civic discord at Kyréne and
realize Damophilos’ return from exile. Accordingly, the significance of Thebes, the vehicle that
Pindar employs to achieve his aims, cannot be overstated. Therefore, it is not unreasonable to

suggest that Thebanicity is, in fact, the ode’s unifying principle.

I1. Pythian 4: The Historical Context

Pindar’s Fourth Pythian ode, was composed—along with its sister ode Pythian 5—in
honor of the Battiad king Arkesilas IV of Kyréné’s (victory in the tethrippon (“four-horse chariot
race” at Delphi in 462/461 BCE.® While the latter ode largely conforms to conventional
expectations of Pindaric epinikion, Pythian 4 is exceptional in a number of respects.’ At thirteen
triads and 299 lines, the ode is by far the longest of Pindar’s works.® Curiously, praise of the
king’s victory is limited to a mere two verses (2 and 67); similarly exceptional is the length of
Pythian 4’s mythic narrative, a depiction of the Argonautic saga; running 192 lines (70-262),
this material comprises the bulk of the ode. Given its length, the myth may be viewed as an
epyllion or a “epico-lyric composition” harkening back to Stesikhoran lyric and Homeric epic.’
Another generic irregularity appears in the epilogue (263—99), which has a distinctly Hesiodic
strain; this section contains a remarkable parakiésis (“plea, appeal”) on behalf of the Kyrénaian

exile Damophilos. '

¢ All dates in this paper are BCE, unless otherwise specified. For an overview of the ode’s historical circumstances,
see Chamoux (1953): 169-201; Burton (1962): 136-37; B. Mitchell (1966): 108-13; (2000): 93-100; Burnett (2008):
103, 143-60.
7 Burton (1962): 136-37; Longley-Cook (1988): viii-ix, 196, 209-37.
8 The ode closest in length to Pythian 4 is Pythian 9, which comprises five triads; Hymn 1, however, seems to have
contained six or more triads. On this latter point, see Hardie (2000); D’ Alessio (2005c).
? Quote taken from Kampakoglou (2019): 351; cf. Instone (1985): 11.
19 On this point, see Halliwell (2008): 36-69, 123-35; Wells (2009): 67-68 22n; Maslov (2015): 105-116.
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Scholars tend to attribute these unusual features to the exceptional circumstances of the
ode’s composition, namely the popular stasis that resulted in Damophilos’ exile.!! To begin with,
Pythian 4 is part of a double commission for a single victory; for Pindar, this is unusual but not
unheard of.'? As the Fifth Pythian is essentially a conventional epinikia, it is likely that the king
commissioned it himself (cf. £ Pi. P. 4. inscr. a Drchmn). In the case of Pythian 4, a scholiast on
1. 263, commenting on the poet’s enigmatic parable of the wisdom of Oidipous
(tav Odwmdda copiav, P. 4.263), claims that Damophilos solicited the ode from Pindar:

Yv@01 viv v Oldmoda copiav: mpotpeneton Tov Apkesitaov O ITivoapog
cLvopav awtod To aiviypa. To yap Oidwoda cogiav TovTo PodreTar, Ot
KAKeTIVOg TO TG ZP1yyog aiviypa Ehvcey. 0 0¢ aivittetal, £6TL TOODTOV.
gotaciacdv tveg év i Kupnvn kot 100 Apkesthdov, Bovddpevotl antov
petactioat TG Apyic: O 0¢ EMKPATESTEPOG AVTMV YEVOUEVOG EPUYAOEVCEV
adTOVG Thig TaTPidog. &v T0ig OVV GTUCIOTOIC TV Kai 6 ANué@irog, 6 Kal adTog
avaotaTtog YEyove Tiig ToTPidog, Kol euyadevdeig EpyeTan gic ONPac kai alrol
Tov Ilivoapov (Tivég ¢, 6T Kai TOV moBov Tod émvikov didwaot T® IIivodpm
avTog), MGTE Ti) TOV EMVIKOL Ypa@Tf| O10ALAENL QVTOV TPOS TOV APKEGIATOV.
NV 88 a0Td Kai Tpdg yévoug (X P. 4.467 Drchmn).

“Now come to know the wisdom of Oidipous”: Pindar urges Arkesilas to
understand his ainigma (“riddle”). The phrase “the wisdom of Oidipous” refers
to the fact that he [i.e., Oidipous] solved the ainigma of the Sphinx. What Pindar
is getting at is as follows. Certain men at Kyréné, wishing to alter the government,
rose up against Arkesilas. But he proved himself stronger and exiled them. Now,
among these insurgents was Damophilos, who himself was also driven from the
country, and since he had been made an exile, he came to Thebes and
requested that Pindar (and certain individuals claim that he himself paid
Pindar for the ode), by the act of writing the ode reconcile himself with
Arkesilas. He was also related to him. '

' Braswell (1988): 1-5, 23-26.
12.0. 2 and 3 celebrate Theron the Akragantine tyrant’s tethrippon victory in 476; O. 10 and 11 were also composed
in 476 for Haggsidamos of Epizephyrian Lokri, who won the youth pyktike (“boxing”) competition at Olympia.
13 Cf. £ Pi. P. 4 inscr. a.
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Although Damophilos and the other leading conspirators were members of the local aristocracy,
a scholion on Pythian 5 characterizes their rebellion as demotic ( P. 5.12a Drchmn).'* If
accurate, this testimony suggests a widespread disaffection with Battiad rule at Kyrén€ and the
precariousness of Arkesilas’ position as basileus (“king”). Moreover, if, as the conventional view
holds, the referent of the scholiast’s avt® (“to him”) is Arkesilas, the presence of his kinsman
amongst the leaders of a popular revolt further indicates the insecurity of his regime.!'> However,
avt®d could plausibly refer to Pindar; such a relationship would thus account for Damophilos’
sojourn at Thebes and Pindar’s role in his repatriation.'® Another scholiast on the ode (X P. 5.34
Drchmn) adds that Karrhotos, the king’s charioteer and relative by marriage, was instructed to
recruit from Delphi soldiers to settle at Euesperidas (modern Benghazi). As Euesperidas was
frequently at odds with its métropolis (“mother-city”’) Kyréné and the Battiads, this move was
likely meant to secure the city for Arkesilas.!” This influx of mercenaries from the mainland also
indicates the general instability of the king’s rule. Ironically enough, Arkesilas himself was
killed at Euesperidas following his flight from Kyrén€ sometime in the 450’s (X Pi. P. 4 inscr. b;
Arist. fr. 611.17 Rose).'

For the most part, critics accept the testimony of the scholia regarding the political
upheavals at Kyréng in the 460’s and 450’s and their relevance to Pythians 4 and 5.'° The notion

that Damophilos, in order to effect his return to Kyrén€, commissioned Pythian 4 as a

14 B. Mitchell (2000): 96.
15 E.g., Boeckh (1811-1821): 2.2, 264; Burton (1962): 168; Braswell (1989): 3 7n; Agocs (2020): 133 218n; cf.
Gildersleeve (1885): 278; Lattmann (2010): 223.
16 Wilamowitz (1922): 376 2n; Mitchell (1966): 109 60n; Robbins (2013b): 193 3n.
17 On the relationship between Euesperidas and Kyréng, see I4CP no. 1026; B. Mitchell (2000): 93-97; Robinson
(2011): 130; Austin (2015). For Karrhotos’ affinity to Arkesilas, see X Pi. P. 5.34 (=Theotimos of Kyréng BN.J 140
F1); cf. ¥ Pi. P. 5.33).
18 B. Mitchell (2000): 95-96; Hornblower (2011): 65; pace Chamoux (1953): 206-10.
19 Currie (2005): 254-55
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reconciliatory gift to Arkesilas has also found broad approval among Pindarists.?’ In addition to
the scholiastic support, these scholars cite textual evidence of the tumultuous state of affairs at
Kyréné (P. 4.270-76; 5.10-11, 117-121) and Damophilos’ commission of Pythian 4 as a
conciliatory gift for Arkesilas (P. 4.298-99).%! In this respect, Gildersleeve’s views remain
influential; he conceived of the ode as a “grand peace offering” that, along with the plea it
contains, was sanctioned by the king in advance of its performance.?? The opposing view,
however, that the ode constitutes a genuine plea for Damophilos’ restoration, continues to be
advanced.?® Another historical quandary relates to the ode’s didactic element. Recent scholarship
tends to reflect Gildersleeve’s rejection of a didactic mode conveyed through situational or
thematic parallels between the exiles Iason and Damophilos and the kings Pelias and Arkesilas.?*
However, such an analogy is suggested by the precariousness of both kings’ rule, a general
“similarity of character” between Damophilos and lason, and Pindar’s reference to Pelias’ death
while apostrophizing Arkesilas:?

o Apkeoila, kKAéyev ¢ MRSetov oy odtd, tov ITedao ovov (P. 4.250).
O Arkesilas, and he [Iason] with her own help stole away Médeia, the murderess
of Pelias.

The juxtaposition of the ill-fated king with Arkesilas thus serves as a warning to the laudandus

(“victor”) to beware the consequences of an unjust attempt to retain power. Another probable

20 Stasis at Kyrene: Gildersleeve (1885): 307; Longley-Cook (1989): 173, 176-183; Sobak (2013): 146-49; cf.
Burton (1962): 138-39; the ode as a gift: Potamiti (2015): 2-5; Stephens (2011): 191-93; Calame (2003): 46; (2014):
334 14n; Kurke (2013); 128; Agocs (2020): 102ff.
2 E.g., Farnell (1932): 167; Carey (1980): 143-44; Braswell (1988): 5-6. Neer and Kurke (2019): 350 21n., note that
the scholiasts’ claims could simply be conjecture.
22 Gildersleeve (1885): 278; cf. Carey (1980): 148; Braswell (1988): 5-6; Neer and Kurke (2019): 350 21n.
2 E.g., Wilamowitz (1922): 377-78; Burton (1962): 167-173; Bowra (1964): 137-41; Duchemin (1967): 871T;
Mitchell (1966): 109; Carey (1980); Cole (1992): 124-25 18n; Alley (2019): 72-86, passim.
24 Gildersleeve (1885): 281. E.g., Braswell (1988): 30, 370-72.
% Carey (1980): 149.
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view holds that [ason serves as a positive exemplar for Arkesilas, while Pelias constitutes his

negative foil.?

II1. Pythian 4 and Pindar’s Thebes

Although Pindarists seeking to contextualize Pythian 4 continue to rely on the scholia,
they have largely ignored the Theban resonances present in the ode. The scholiast quoted above,
for instance, notes the connection between Pindar’s citation of Oidipous and his hosting of
Damophilos at Thebes. Other scholia suggest a parallel between Thebes and Théra, Kyréng’s
mother city, that have significant implications for our understanding of the ode’s Argonautic
material and Pindar’s position as a poetic advisor attempting to restore civic harmony at Kyréng.
Accordingly, this study, a contextualized reading of the Theban allusions in Pythian 4, is meant
to advance an alternative historicist perspective. By illuminating the position of Pindar’s Thebes
in Pythian 4, I hope also to contribute to the growing awareness of the city’s role in Pindaric
poetics.

The lack of attention paid to Pindar’s identity as a Theban poet is the consequence of the
sea change in the field of choral lyric following the publication of Elroy Bundy’s Studia
Pindarica in 1962.%” The formalist methodology of Bundy and his circle, which prioritized the
odes’ generic function, praise of the athletic victor (Bundy’s “/audandus’), quickly superseded
the historical-biographical approach, the dominant mode of Pindaric exegesis since antiquity.?

As a result of this movement, biographical concerns, such as Thebes’ significance to Pindar,

were considered outmoded.?’ However, the tides of Pindaric scholarship continue to shift; over

% E.g., Sandgren (1972): 12-22; Carey (1980): 144-52; Alley (2019): 137-98.
2 Bundy (19862): cf. Young (1964): 621-622; Heath (1986): 96-98.
28 Thummer (1968-69): 1.13.
2 E.g., Gildersleeve (1885); Farnell (1932); Brown (1951); Bowra (1964).
7



the last thirty-odd years, the field has witnessed the ascendancy of the “anthropological
paradigm”, a grouping of related methodologies informed by New Historicism and its practice of
“cultural poetics”, performance studies, and structuralist and semiotic approaches.*
Consequently, critics are more and more willing to acknowledge the relevance of the
poet’s Theban identity for our understanding of Pindaric song. As mentioned above, I employ
Olivieri’s term “Thebanicity” (“febanicita”) to refer to the salience of the odes’ Theban
features.?! Her work, a study of the application of Theban heroic narrative and cultic practices in
Pindar, is a seminal contribution to the field.*? Despite this, previous treatments of the poet’s
Theban chauvinism (with several exceptions, e.g., the Theban interlude at P. 9.79-90) are largely
limited to his Theban songs and religious poetry.*? Needless to say, the voicing of such
sentiments at Thebes itself is rather unsurprising.>* Of considerably greater interest is the
expression of Pindar’s Thebanocentrism on the pan-Hellenic stage. According to Felson and
Parmentier, however, “scholars have paid too little attention to the frequent mention of Pindar’s
own homeland and of Theban events and themes” in the non-Theban epinikia.>> Most efforts to
address this topic are limited to the odes for cities (such as Aigina) or families (such as the

Emmenids at Akragas) that enjoy prominent Theban connections.>®

30 Foster et al. (2020): 4-9; Kurke (2013): 8-11; Budelmann and Phillips (2018): 2-4.

31 Olivieri (2004): 55.

32 Olivieri (2007); (2011a); (2011b).

33 E.g., Nash (1982); Cannata Fera (1990):136-56, esp. 149-53; Hubbard (1991); van der Weiden (1991): 81-82,

116, 173, 209, 225; Hardie (2000); Rutherford (2001): 32; Wilson (2003): 175-79; Kowalzig (2007): 364-71; Kurke

(2007); (2013); Currie (2011): 295-97; D’ Angour (2013): 204; Lavecchia (2013): 70-75.

34 On the Theban odes see Fenno (1995): 771f; Kowalzig (2007): 364-71; Olivieri (2011); Larson (2017): 107-109.

35 Felson and Parmentier (2015): 275.

36 In the former case, the eponymous nymphs of Thebes and Aigina are sisters and—for Pindar—identical twins: see

Fenno (1995); Indergard (2010); Nagy (2010). The Emmenidai, a short-lived dynasty of Akragantine tyrants, were

supposedly Labdakids; their descent has been variously traced to both Eteoklés and Polyneikés, the sons of

Oidipous: see Griffith (1991); Cummins (2010); Sicka (2015); Scirpo (2017); Tibiletti (2018); Lewis (2020): 179ff.
8



Nevertheless, among the flurry of recent publications on Pindar are several that examine
the image of Pindar’s Thebes in some detail. Asya Sigelman, in her 2016 monograph, an
exploration of the “intrapoetic immortality” of Pindaric songcraft, calls attention to the salience
of Pindar’s Theban identity in the construction of his poetic persona. Sigelman also notes the
significance of Thebes as the starting point—and sometimes the terminus—of Pindar’s “song-
journey”.3” In Pythian 4, for instance, odpov Buvav (1. 3) signals the poet’s voyage from his
native polis to Kyréng; accordingly, the textual position of such a phrase is tantamount to
Thebes’ direct reference.*® Moreover, according to Sigelman, certain passages in the epinikia
demonstrate that “intrapoetic Thebes is the poet’s song.”* Anna Uhlig raises a similar point in
her study of Pindar and the biographical tradition.** However, despite Sigelman’s great insight,
her disregard for the odes’ performance context is reminiscent of the radical formalism often—
and wrongly—ascribed to Bundy.*! It is true that her reading of Pythian 4 is felicitous in its
attention to the ode’s spatial and temporal complexity; yet, divorced from “conditions of
reception”, such analysis is of limited value.** Stephanie Larson, whose background in Theban
history and archaeology informs her view of Pindar, rightly maintains that even in a pan-Hellenic
setting, Pindar’s “Theban mythopoesis” finds expression in the heroic narratives of victory
odes.®

Yet, Larson, despite the validity of her assertions, is wrong to limit this “privileging of

Thebes” to the ode’s mythological material. Rather, Thebes is both immanent and eminent in the

37 Sigelman (2016): 55ff.

38 Sigelman (2016): 112.

3 Sigelman (2016): 76.

40 Uhlig (2016): 109.

41 On this point, see Carey (2009); Silk (2012): 350-53; Maslov (2015): 12, 246ff; Waldo (2019): 2-10.
42 Heath (2018): 103.

43 Larson (2013).



poet’s songworld. As the wellspring of his inspired verses, the city pervades the texts in their
entirety. It is also apparent that, for Pindar, Thebes’ mythic prestige is paramount,
comprehensive, and perpetual. A continuity between epic Thebes and Pindar’s conception of the
contemporary city is indicated by the poet’s application of Homeric epithets éntdmviog (“seven-
gated”, P.11.11; N. 4.19; 1. 1.66—-67; 1. 8.15b), evteryng (“high walled”, N. 7.46) and the epic
ethnonym Kadpeiot (e.g., N. 4.21; 1. 1.66—67) or equivalent periphrases (e.g., Kadpov otpatoc,
1. 1.11; fr. 52k.44)* to fifth-century Thebes and her. In fact, the poet avails himself of his city’s
ancient glories to spin a web of Theban myth that encompasses the families and cities of his
patrons (cf. O. 2.46—47 with £ 0.2.39a Drchmn; N. 11.36-37; 1. 8.15a-23, etc.).

Moreover, Pindar’s poetic persona is predicated upon his identity as a Theban (e.g., P.
2.3; P. 5.72-78).% In fact, the polis (“city”’) of Thebes serves as the locus of Pindar’s poetic
authority. For instance, the Theban attributes his musical talents to his city’s teachings:

ovtol pe E€vov
o0d’ ddanuova Moreayv Enaidevcav kKivtal
Ofpou (Pi. fr. 198a SM).4¢

Renowned Thebes taught me
to be no stranger to nor ignorant
of the Muses

Pindar can plausibly make such a claim, I suspect, because of the city’s early association with
immortal music; after Apollo played for Kadmos at Thebes’ foundation (fr. 32 SM), the Muses
sang at his wedding to Harmonia there (88-95; ft. 29.6; 70b.26-29 SM).*” According to the

Ambrosian Life of Pindar, the poet’s celebration of “the kingship of Kadmos” (puépvnton tiig

4 Pi. fr. 52k SM (=Pa. 9).

45 Felson and Parmentier (1999): 268-76, 281-85; see also Sigelman (2016): 551T.

46 Pi. fr. 198a SM (=Chrysipp. 7. dnogatikév fr. 180.2).

47 Pindar surely reflects a Theban tradition already found in Hesiod (7h. 937, 975-78); cf. Pi. fr. 29 SM (=ps.-Luc.

Dem. Enc. 19); fr. 32 SM (=Arist. Or. 3.620); fr. 70b SM (=Dith. 2). See also Fogelmark (1979); Gantz (1993): 467,
10



Kédpov Pacireiag, Vit. Ambr., 1.2.21 Drchmn)* is characteristic of his work.*’ Additionally, the
figures of Amphion, a lyricist occasionally credited with the foundation of Thebes, and Linos, a
son of Apollo and the muse Kalliope resident at Kadmeian Thebes may also inform Pindar’s
Theban inspiration.>°

The poet also occasionally identifies the Theban spring Dirke specifically as the source of
his inspiration. Pindar’s preference for Dirké over the city’s better-known waters may stem from
its role in the clandestine rituals of the Theban magistrates.®! At several points in the epinikia,
the stream takes on a broader metaphorical role as a vehicle for Pindaric song. In these instances,
he represents his compositions as poetic draughts drawn from the Dirk&.>> The most notable of
53

these metapoetic allusions occurs in the final lines of his Sixth Isthmian:

nicw ope Aipkag dyvov V-
omp, 10 Babvlwvotl Kopat
xpvcomEénAov Mvapoovvag dvetet-
Aav ap’ euteryéoy Kadpov moiag (Pi. 1. 6.73-75).

I shall grant them a drink of the sacred water of
Dirke, which the deep-girdled daughters

of golden-robed Mnemosyne made to flow

forth by the high-walled gates of Kadmos.

Here again the daughters of Mnemosyne (i.e., the Muses) appear in a Theban context to inspire

Pindar. The image of the poetic waters gushing forth at Thebes crowns the ode and constitutes

4 Pi. fr. 272 SM (=Vit. Ambr. 1.2.21 Drchmn).
49 Although the context of the Ambrosian Vita Pindari implies that fr. 272 refers to Pindar’s contemporary Kadmos
of Kos, it is rather more likely that the author has conjectured incorrectly and that Pindar commemorates the
kingdom of the legendary Kadmos, i.e., Thebes, in the fragment. On this point, see Machler (1989): 160; Rutherford
(2001): 37 18n; Sider (2001): 15; Kowerski (2005): 33-36; Rawles (2018): 371-72.
%0 For Thebes as a source of poetic inspiration and mythical associations with the Muses and music, see Berlinzani
(2004).
5! Le., the Isménos. See Berman (2015): 17-20 and Symeonoglou (1985): 9-11. On the ritual performed by the
Theban hipparkhos, see Bremer (1995): 61-62.
32 See Sigelman (2016): 73, 76-77; Boterf (2017): 92-93.
53 Faraone (2002): 261fT.
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99, ¢

one of Pindar’s more illustrious sphragides (lit. “insignia”; “seal”’). These metapoetic or
paratextual devices, characteristic of Pindar’s “dynast odes”, are consistent in their identification
of the poet with Thebes.>* In their characteristic position at or near an ode’s conclusion, the
sphragides act as poetic frames that echo the proemial references (whether implicit or explicit) to
the odes’ inception at Thebes. In short, those odes that feature a sphragis highlighting the
Theban provenance of the poet render the song-journey a cyclical movement from Thebes and
back again.* In consequence, such odes exemplify the city’s centrality and essentiality to
Pindar’s poetics.

Pindar’s Fourth Pythian contains such a sphragis:

Kol ke podnoaid’, onolav, Apkeciia,

gope mayov aufpociov énéov, tpoceatov ONPa Eevabdeig (P. 4.298-99).
and he would tell you, O Arkesilas, what

a spring of ambrosial verses he discovered, while recently a guest at Thebes.

Here, the exile appears as a guest at Thebes and has adopted the poetic role of Pindar himself.
The poem’s culmination at Thebes should not be viewed in isolation from the preceding lines,
Pindar’s appeal to the king for the restoration of Damophilos. In fact, it is apparent that the
concluding image of Thebes as an enduring bastion of aristocratic concord and poetic wisdom is
thematically significant to the ode as whole. The reciprocity of xenia (“ritualized hospitality”)
and aristocratic parity, ideals that are repeatedly challenged in Pythian 4, are in its epilogue (11.
263-99) fully realized at Thebes. The implication of these lines is that Thebes is the source of the

healing wisdom capable of ending factionalism and restoring civic harmony at Kyréng.*°

3 Maslov (2015): 99-115; quote taken from 109; see also Peirana (2013); Phillips (2016): 274ff; Prodi (2017); Bitto
(2020).
55 Rutherford (1997): 45-46; Calame (2012): 310ff; Maslov (2015): 100ff; Sigelman (2016): 73-77.
5 Mullen (1982): 35-36; Felson and Parmentier (2015): 270-75.
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In his depiction of the city, Pindar draws upon (and perpetuates) a longstanding
mythopoetic tradition of Thebes as a haven for noble foreigners.>” These outsiders that find
acceptance at Thebes are often aristocratic exiles like Damophilos. For instance, the monodic
lyricist Alkaios the Mytilenean (fl. c. 600 BCE) may have spent part of his exile at Thebes.®
Another such outcast is the Megarian elegist Theognis (fl. 552-541 BCE), who details his
presence at Thebes:>’

ABwv pev yévog i, moOlv 8° goTeiyea ONPnv

oik® matpaag yig dmepvkdpevog (Thgn. 1209-10).

I am Aithon by birth, and I dwell at high-walled Thebe
since [ am debarred from my native land.

In his interpretation of these verses, Gregory Nagy suggests a connection with Theban myth;%° it
seems likely that these would be myths of Theban hospitality (e.g., Kadmos and Harmonia,
Oidipous, Amphion and Z&thos, Amphitryon and Alkmeng, etc.).®! Significantly, Theognis also
identifies Kadmos’ Thebes with the inspired poetry of the Muses:

Motvoat kai Xdapireg, kodpor Atdg, ai mote Kadpov

€G yapov éABodoat KaAdv deicat’ €noc:

‘OTTL KAAOV, PIAOV £0TL, TO O° 0L KAAOV 0L iAoV €0TiV -

101" &mog dBavatmv RAOe S1o otopndtov (Thgn. 15-18).

Muses and Graces, daughters of Zeus, who long ago

came to the wedding of Kadmos and sang the lovely verse:

“That which is beautiful is hospitable, and that which is not beautiful

is not hospitable; such was the song that passed from your immortal lips.

57 See Demand (1982): 27-35; Mackil (2013): 22-41; Rockwell (2013): 44-59; pace Kowalzig (2007): 384-85.
38 Walker (2000): 211-212; cf. Alc. fr. 325 Campbell.
% On Theognis’ exile at Thebes, see Nagy (1985): op. cit. 52n; Compton (2006): 106-11; Bowie (2007): 45.
0 Nagy (1985): 76-78.
61 Kadmos as an exile: Hellanikos BN.J 4 Fla; Hdt. 2.49.3,4.147.4; E. Ph. 638-42; ¥ A.R. 3.1177-87 Wendel;
Apollod. Bibl. 3.1.1; Ov. Met. 3.1-137; Stat. Theb. 1.5-6, Paus. 9.12.1 see Gaertner (2006b): 7; Harrison (2007):
149-53.
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These lines suggest a close association of Theban poetry with social harmony. Nagy further
observes that in Theognis, Theban space appears as a place of poetic inspiration and harmonious
“social integration”, denoted by the abstract substantive 10 ¢ilov (“that which is hospitable”),
and implied by the presence of the goddess Harmonia at Thebes.®* Thus, it is evident that, while
Pindar draws upon Thebes’ illustrious position in early myth, his efforts to elevate Theban
prestige are not limited to myth or the odes’ mythic narratives.

In a recent article, “Stratégies pour Theébes chez Pindare” André Hurst analyzes and
contextualizes the Theban themes and allusions present in the epinikia. Like Hurst, I find the
appearance of these themes and allusions in the non-Theban odes particularly significant for our
understanding of Pindar’s poetic aims. Hurst observes “a preoccupation of the poet with the
reputation of Thebes” following the disgrace the city incurred for its medism, a view also
endorsed by the historian Hans Beck.®* In Pythian 4, for instance, Pindar is careful to avoid
naming Ino, the daughter of Kadmos, as the wicked stepmother from whom Phrixos escapes (P.
4.162); elsewhere he identifies this figure as Demodiké (fr. 49 SM).% However, Pindar’s concern
for the reputation of his city is most apparent in the opening lines of Isthmian 1 and several
fragments of religious songs performed at Thebes:

uatep £ua, 10 tedv, ypvoactt OYPa,

TPAYUo Kol AoyoAiag VTEPTEPOV

Onoopon (Pi. 7. 1.1-3).

My mother, Thebe girded by a golden shield,
I shall place your interest far above even

my obligations.

gue o' é€aipeto[v

KapLKo coPRDV EMEMV

2 Nagy (1985): 28-29. For the semantics of ¢pilog, particularly in a social sense, see Benveniste (1973): 3.4.
% Hurst (2018); Beck (2020): 161-62, 190fT.
6 Pi. fr. 49 SM (=X Pi. P. 4.288a). For variations of this myth, see Gantz (1993): 177.
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Moic' avéotas' EALGSL Ka[AJA[yOpw®
goyouevov pproapudrors o[- Onpag (Pi. fr. 70b.24-26 SM).%

But the muse has appointed me
her chosen herald for Hellas of the wide dancing spaces
boasting for Thebes, bristling with chariots.

[sc. 6 TV LOy®V KOGHOG]

Kol ToAVKAEITaV TTEp Eoloay SUmG

OnPav &t parlov Emacknost Bedv

Kol kot avOporov ayvidg (Pi. fr. 194 SM)

[and my adornment of words]

will, although her fame resounds widely,
exalt Thebes still further

throughout the abodes of gods and men.

While in a Theban context, Pindar’s chauvinism is overt, I argue that the allusions to Thebes and
Theban myth in Pythian 4 perform the same corrective function outlined by Hurst; the Kyrénaian
context, however, requires more subtle expressions of Theban glory than songs performed at
Thebes. Following Hurst, I contend that certain references to Thebes in Pythian 4 are oblique or
implicit; the ainigmata, oracles, and prophecies that riddle the text imbue the ode with a marked
ambiguity suggestive of veiled allusions.®® As Michael Silk observes, Pindar’s phraseology itself
contributes to this effect; the artful and involved syntax of the ode, which is striking even for
Pindar, reveal the presence of coded references and paronomasias that practically invite
alternative readings.®’

As we have seen, “lyric Thebes” serves as the source of the ode’s inspired poetic

wisdom. In addition, the real city is relevant to the ode’s historical context. And yet, further

8 Pi. fr. 70b SM (=Dith. 2). The tale of Kadmos’ marriage to Harmonia in the subsequent lines (27-31) seems to
confirm Grenfell and Hunt’s supplement ®npaic. Cf. Grenfell and Hunt (1908a); (1908b).
% For Pindar’s ambiguity generally, cf. Nagy (1990a): 146-55; Pratt (1993): 103-06, 115-29; J. Hamilton (2003);
Thomas (2012). For the multivalence of Pythian 4, cf. Sanders (2018): 1-44, 135-41.
67 Silk (2012): 358-59. He cites Médeia’s self-referential pun (ufideov, 1. 27) and a cryptic reference to Damophilos
(treated below) in the ode’s opening lines (11.1-5). Cf. J. Hamilton (2003); Thomas (2012); Sanders (2018); Alley
(2019): 84-85.
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connections to Thebes can be found; these links appear in the mythological background of the
ode, specifically the oral traditions of Kyréné’s ktisis (“foundation”) from Sparta by way of the
island Théra. Pindar utilizes these Kyrénaian ktisis tales in crafting the mythic narratives of
Pythians 4 and 5. In these stories, the Theban Théras and his descendants, the Aigeidai, a storied
clan of Labdakid (i.e., royal Theban) stock, feature prominently. In Pythian 4, however, Pindar
does not explicitly name these figures; yet, in Pythian 5 (1. 72-81), the poet ascribes to them a
critical role in Kyréné’s settlement. Despite the clan’s absence in Pythian 4, certain details he
does reference allude directly to Théras. For the primary audience, his references would likely
evoke the entirety of these oral traditions. However, any effort to recover the traditional
knowledge of which the audience was aware must make use of accounts recorded elsewhere.
One such supplementary source is /. 7.12—15; in these lines, Pindar attributes the success of
Sparta’s Dorian foundation to the Theban Aigeids. Another is the Libyan logos of Herodotos
(4.145.2-158.3), who preserves more fully the discourse surrounding the Aigeidai at Sparta and
Theéra. If we examine these traditions of the Aigeidai and their significance to Kyréné
synoptically, we may discern additional Theban allusions implicit in the text of Pythian 4. In this
respect, I contend that allusions to Théras and the wider mythohistorical traditions in Pythian 4
and the presence of the Aigeidai in Pythian 5 are meant to position Thebes as the métropolis at

the head of the Spartan—Theraian—Kyrénaian chain of apoikia, or colonial foundations.

IV. The Proem of Pindar’s Fourth Pythian Ode: Introduction
The Fourth Pythian divides readily into three principal sections: the proem (1l. 1-69),

mythic narrative proper (70-262), and epilogue (263-299).%% Although the Argonautic epyllion

8 Braswell (1988): 23-30; Longely—Cook (1989): Other scholars vary slightly in their divisions, e.g., Burton (1962):
150-51.
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comprises the heart of the ode, it largely lies outsisde the scope of my investigation, an analysis
of the poet’s subtle aggrandizement of Thebes in the mythic background of the Kyrénaian ktisis.
Naturally, the Theban allusions are concentrated in the proem and epilogue, where the ode’s
dynastic ideology is most apparent. Nevertheless, certain material from the mythic narrative is
also relevant.

On balance, the composition of Pythian 4 seems rather elementary; however, this
apparent simplicity is belied by the complex internal organization of its main divisions. The
proem, whose structure is informed by an elaborate style of concentric ring-composition, is
particularly labyrinthine.® The narrative, which proceeds at pace through a series of spatial and
temporal frames, is analeptic or retrograde.’® Significantly, the identification of Théra as the site
of Médeia’s prophetic utterance (10 Mnodeiag &noc...@Onpatov, 1l. 9-10) marks the beginning of
the narrative progression forwards in time.”! Thus, the island is the pivot of the cyclical
narrative; from here, Pindar returns to Battos’ Delphi and then to the present celebration of
Arkesilas’ victory.

In the brief exordium (ll. 1-12) that opens the ode, Pindar first invokes the Muse and
identifies the performance occasion as the victory-revel (komos), in honor of Arkesilas’
achievement at the Pythian games (1l. 1-3):

Sauepov Pev ypn o€ mop’ avopl eiio

otapev, evimmov Paciiiii Kvpdavag,
6ppa koudlovit cuv ApKeciia,

Moica, Aatoidaioty dpehduevov Iv-
0dVvi T adéng ovpov Duvmv,

% On Pindaric ring-composition, see Illig (1932): 55-67; cf. R. Hamilton (1974): 61-78; Slater (1979a): 63-67;

Greengard (1980).

70 Griffith (1993); Agocs (2020): 95.

"I Longely—Cook (1989): 95-99; Felson (1999): 16-19; Calame (2003): 50-51; Uhlig (2019): 83ff; Agdcs (2020): 96.
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&vla motE YpuoEmv Al0¢ aieT®V Thpedpog
00K Amodapod AToAhwmvog TuXOVToG i€pea
xpfioev oikiotiipa Barttov
Kkapmodpov Avag, iepav
viGov O¢ 1ON MoV KTiGoEEV E0APRATOV
oMV &V APYEVVOEVTL LOCTH
Kai 10 Mndeiag Emog dykopicat
EROONQ Kol oLV dekdty yeved O-
parov, Ainta t6 note {apevng
TOAG AmEnMVELS’ ABUVATOL GTONLOTOC, OEC-
mowa Korywv. eine 8 obtog
nubéooty Tdcovog aiypatdo vavtarg (Pi. P. 4.1-12).

Today you must stand beside a beloved man

the king of horse-famed Kyréng, Muse, so that

while Arkesilas celebrates, you may spread the

breeze of hymns owed to Leto’s children and to

Pytho, where long ago the priestess who sits beside

the golden eagle of Zeus foretold, when Apollo was

not absent, that Battos would be the colonizer of
fruit-bearing Libya and that he should without delay
leave the holy isle to found a city of splendid chariots
on a white-breasted hill and to realize in the seventeenth
generation the Theéraian prophecy of Médeia, which the
inspired daughter of Aiétés once exuded from her immortal
mouth, the princess of Kolkhia; and she spoke thus to the
demigod sailors, [the companions] of the spearman Iason.

The temporal deictic adverb Xdauepov (“today’), the initial word of the ode, distinctly orients the

celebration at contemporary Kyréng.”? Pindar’s reference to Pytho (ITv0évi, 1. 3) allows an easy

transition from the king’s recent victory to his ancestor Battos’ consultation of the Pythian oracle

(11. 4 —8). These lines comprise a kephalaion, a prefatory device that indicates the direction of the

mythic narrative; the relative adverbial locative &vBa (“where”) and the indefinite adverb moté

2 Felson (1999): 14; Calame (2003): 43; Agbcs (2020): 94.
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(“long ago”) signal the narrative movement into the Delphic past.”® Here, Battos appears as a
divinely-sanctioned oikist (“founder”), commissioned by Zeus and Apollo, the leading gods at
Kyreng.” This passage forms a kephalaion-ring with lines 59—63, which comprise Pindar’s
apostrophe to Battos:

o péxop vig oAvpvéotov, 68 8 &v 100t Ady®
XPNOLOS BpBwoev peicoog

Aghpidog avTopdT® KEAUO®:
& og yaipev €0Tpig aDOACAICH TETPOUEVOV
Baché’ dueavev Kopava,
ducBpdov PwVAG AVaKPIVOLEVOV TTOL-

va 1ig Eotan mpog Bedv (Pi. P.4.59-63).
O blessed son of Polymnnastos, you were the one that
the oracle, in accordance with that [i.c., Médeia’s]
speech, acclaimed through the spontaneous cry of the Delphic bee,
who, crying out three times, hailed you and revealed
you to be the predestined king of Kyréng,
when you were asking what requital would come
from the gods for your ill-sounding voice.

The kephalaia that surround M&deia’s address (13-58), the centerpiece of the proem, emphasize
the divine sanction of the Battiad dynasty; additionally, these passages serve to distinguish the
seeress’s embedded speech as a “discrete vocal performance” within the multifaceted ode.” The
ring-composition of Médeia’s prophecy also marks it as distinct from the mythic narrative
proper, and the speech’s notable metaleptic effect (a narratological term which here refers to the

“blending” of the voice of poet with that of Médeia) only heightens its distinctiveness.”® Pindar

73 J. Hamilton (2003); Miller (2019): 145; Kohnken (1993). On noté, see Young (1983).
74 Malkin (1994): 143-67; Albis (1996): 90-91; Krummel (2014): 123-39; Kurke and Neer (2019) 42-44; cf. Pi. P.
4.14-16; 5.60-62, 78-84, 89-93; P. 9. 5-7, 51-55,61-63.
75 Uhlig (2019): 81.
76 Longley-Cook (1989): 95-99; de Jong (2013): 112-13; Uhlig (2019): 93.
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concludes the proem by transitioning eight generations forward from Battos back to Arkesilas,
his initial point of departure:

7N péAo 81 petd kai viv,
Hte powvikavOEpoVL NPog K,
oot TovTolg dydoov BdAier pépog Apkecilog:
@ pev AtdAlwv & te ITvbd kddog &5
Apewtiévev Enopev
inmodpopiog (Pi. P. 4.64-67).
Yea, verily now in times to come
as at the height of red-flowered Spring
the eighth generation of sons flourishes
in Arkesilas, upon whom Apollo and Pytho
bestowed glory from the Amphiktiones in the
hippodrome.

The paired eukhé (‘“vaunts, boasts; praise”) on behalf of the victorious king Arkesilas IV (1l. 1-3;
67—68) thus furnish the ring form of the proem with its overarching correspondence; the figure of
the absent Damophilos, however, serves a comparable role for the entire ode. Michael Silk
argues for the exile’s subtle presence in the first five verses of the exordium (11. 1-12):77

Xauepov pev xpn o mop’ avopl il
OTAEV... (2)

0VK Amodapov AmToAhwmvog TuYOVToC... (J)
Today you must stand together with a friend...
when Apollo was not absent...

The allusion to Damophilos is balanced by the ode’s sphragis (11. 298-99), in which the exile
appears as a guest at Thebes. Here, he takes up the poetic role of Pindar himself:

Kai ke podnoaid’, omoiav, Apkeciia,

gvpe Tayav dpPpociov énéwv, tpdceatov ONPa Eevmlzeig (P. 4.298-99).
and he would tell you, O Arkesilas, what

a spring of ambrosial verses he discovered, while recently a guest at Thebes.

77 Silk (2012): 359.
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A similar allusion that echoes the opening lines of Pythian 4 is apparent at the conclusion of
Pythian 5:

A10G T01 vO0oG péyag kuPepva

oaipov’ avopdv @irwv (P. 5.122-23)
Truly, the great mind of Zeus

steers the fate of hospitable men.

Damophilos’ appearance in Pythian 5 indicates that this ode too speaks to the exile’s plight and
the related civil strife at Kyréné (cf. P. 5.10—11, 117—121). I contend that these allusions to
Damophilos implicitly highlight Thebes, where the Kyrénaian has found refuge during his exile.
In addition to this reference to Damophilos, the exordium also features Sigelman’s Theban song-
journey motif (1. 3); it seems to contain, however an additional, albeit subtle, connection to
Thebes. This allusion, which likens the two cities, is the first indication of a genealogical link
between Thebes and Kyréne. As we shall see, Pindar further develops and deploys this
connection to assist Damophilos and instruct Arkesilas. The two cities’ relationship is signaled
by the characterization of Kyréné as evdppoatog (“of splendid chariot”) at 1. 7. It is certainly
suggestive that a scholiast on Pythian 4 notes Pindar’s application of the adjective, which is
found also in Sophoklés (OMPag T” evapudtov, S. Ant. 845), to Thebes (Eddpuate...OnMpa, Pi. fr.
195 SM), 7® Although the adjective does not, in its two other occurrences in Pindar (P. 2.5; 1.
2.17), modify Thebes, both occasions offer a Theban connection.” Any such link between
Kyréne and Thebes would only be reinforced by the latter polis’ nearly axiomatic association

with chariots (e.g., Pi. 1. 8.20; fr. 70b.26 SM; 106.5 SM; cf. S. Ant. 149; E. Supp. 667-68).

8 Pi. fr. 195 SM (=X P. 4.14).
7 In the case of P. 2.5, eddpuorog, although modifying Hierdn, appears in close proximity to Thebes (@nfav, P.
2.3), from which Pindar departs, perhaps on a chariot, on his song-journey. At /. 2.17, however, the adjective, which
characterizes the victor Xenokratgs, may function as an indictor of his Theban ancestry.
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The island Theéra, which appears in the exordium (ll. 6-7; 1. 10) and proem (1. 14; 1.20;1.
42), also bears suggestions of Thebes. The unusual prominence of Théra in the ode’s Argonautic
material suggests a role for the island beyond its use as the setting of M&deia’s prophecy and
origin point of the Battiad colonization. Because of its mythohistorical ties to the Aigeids, Théra
is the ideal instrument with which to evoke exploits of these heroes. In Pythian 5, for instance,
the more public of the two odes composed for the occasion, the poet glorifies Thebes by
highlighting Kyréné’s “Kadmeian background” via the Aigeidai and the city’s Théraian colonists
(Pi. P. 5.72-76).%° The differing contexts of the odes’ performance likely accounts for the lack of
overt references to the Aigeids in Pythian 4; however, the ode, I would argue, does contain
coded allusions to Théra’s Kadmeian foundation. Further development of this argument,
however, requires some additional context regarding the Aigeidai and Theban involvement in the

Spartan—Théraian—Kyrénaian concatenation of colonial foundations.

V. The Aigeidai: Between Théra, Thebes, and Sparta

By virtue of their descent from the aforementioned Théras, the Aigeidai were Labdakids,
scions of the royal house of Thebes.?! Notwithstanding their ancestry, both Théras and his
Aigeid descendants play a significant role in the mythohistorical traditions of early Dorian
Sparta. Théras himself purportedly participated in the Dorian—Herakleid conquest of the
Peloponnese and took part in the victors’ subsequent settlement of the region (Paus. 4.3.4). His
sister Argeia married the Herakleid Aristodemos and bore the first two Spartan dyarchs,

Eurysthenés and Proklés, for whom Théras served as regent during their minority (Hdt. 4.147.2).

80 Malkin (1994): 71. On the use of Kadmeian as a “ethonym that denotes an inhabitant of Thebes”, see Berman
(2004).
81 On the Aigeidai, see BNP s.v. Aegidae; see also Robert (1915): 565-74; Vian (1963): 216-28; Nafissi (1980-81);
(1985); Corsano (1990); Nagy (1990b): 292; Malkin (1994): 98-114.
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Aigeid commanders like Timomakhos and Euryleon were instrumental in Sparta’s consolidation
of the Eurotas valley and expansion into Messenia.®? Besides warfare, the Aigeidai were also
closely associated with Spartan colonization, particularly that of the island Théra. Although
nominally a Spartan colony, Théra possessed strong links to Thebes. According to Herodotos,
Kadmos, the oikist of Thebes, first settled Kallistg, the former name of the island (Hdt. 4.147.4—
5). After eight generations, his descendant, the Theban Theras, recolonized Kallisté, which was
subsequently known as Théra. The hero then established an Aigeid basileia (“hereditary
kingship”), c. 800 BCE that continued into the sixth century (Hdt. 4.147.1-148.4, 150.2).% In
addition to their settlement of Théra, the Aigeids were also involved in Spartan colonial
expeditions to Libya and Sicily in the late sixth century.®*

The scholiasts on Isthmian 7 and Pythian 5 provide a number of hypotheses regarding the
genesis of the Aigeids.®® Thebes, Sparta, Aigina, Athens, and Argos are given as possible
Urheimaten (“original homelands”). The latter three poleis, however, can safely be discounted as
attributions based on false etymological or onomastic suppositions.®® Of these aitia (“origin
stories”), only the Theban and Spartan traditions have viable origins in archaic and early
classical Greece; scholia on Isthmian 7 provides a neat summary of the two cities’ claims:

gviot 8¢ Aliyeidac @uinv &v OfPn, de Ng cvpuoyot émi v Aaxedaipova nAbov
Kol Ekpatnoov: &viot, 6Tt obtmg ovopdalovtal tiveg v Aakedaipovi dmd Aiyémg

82 On Timomakhos, see below p.18; regarding Euryleon, see below p. 24.
8 Malkin (1994): 71, 104-11, 113-14; Vlachou (2018): 115; scf. IG 12.3 762: ‘Pekcevop | dpkroyétog | TIporhiic
(“king Prokles, breaker of ranks”) c. 600 BCE.
84 Malkin (1994): 192ff.
8% Pi. P. 5.96b, 101a, 104b; 1. 7.18a-b.
8 The scholiast’s (X Pi. 1. 7.18a-b) claim that, according to some, the Aigeidai were Athenians descended from the
Attic king Aigeus, a phyle (“tribe”) on Aigina, or Argives can safely be discounted as ascriptions informed by false
etymologies and similar confusions: see Vian (1963): 220-21. Respectively, these claims are based on the identity of
the name of the eponymous Theban/Spartan Aigeus with the Athenian king, who served as the eponymous hero of
the Attic phyle and that of the lineage with the with the eponymous Spartan or Theban Aigeus as well as the local
Athenian tribe, its similarity to Aigina and Pindar’s affinity for the island polis, and the name of Aristodemos’ wife
Argeia, who, name and Argive ancestry notwithstanding, was a Labdakid. However, for the possibility that the
Athens staked a veritable claim to the Aigeidai, see Breglia Pulcia Doria (1997): 206ff.
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Twvog OnPaiov, ov cuvepyfoat Toig Hpaxdeldarg @aci mpog v Katdkmot Thg
Aoxkovikiig (X 1. 7.18a.7-11).

Some say that the Aigeidai were a phylé resident at Thebes, from which the
allies [of the Herakleidai] came to Lakedaimon and conquered it. Others claim as
follows, that particular individuals at Lakedaimon were called thus after a
certain Theban Aigeus, who they say assisted the Herakleidai in their acquisition
of Lakonia.

mepi [sc. Atyed®dv] yap Onpdv 6 Adyoc. kai giciv Aiyeldm @atpia
OnPaimv, 4’ 1 NKdV TIvee eic Zmaptnv Ackedarpoviolg
BonBnoovteg év 1@ TpOg ApvkAoeig ToAEU®, NYEUOVL XpNOa-

pevot Tyopdyw, 0¢ TpMTOG HEV TAVTA TA TPOG TOAEUOV O1E-

tage Aakedopoviolg, peydAwv 8¢ mop’ avtoig NEmiN TudV:

Kol Toig Y akwOiolg 8¢ 0 yaikeog avtod 0npaé mpotiBetar:

OV 8¢ OnPoaiov dmhov €kdaovv (X Pi. 1.7.18¢.2-7).

Concerning the Aigeidai, here is the version of the Thebans.

The Aigeidai are a phratry of Thebans, from whom some came

to Sparta to assist the Lakedaimonians in their war against the Amyklaians.
Timomakhos, their leader, first instructed the Lakedaimonians in all
the arts of war and was considered worthy of [receiving] great honors
from them. Accordingly, his bronze cuirass is displayed publicly at the
Hyakinthia. The Thebans used to call this armor.

The terms employed by the scholiasts, phylé and phratry, typically refer to citizen subdivisions

in the polis. However, their “non-technical usage” here signifies a lineage group.®” As the scholia

attest, the clan’s Labdakid filiation was axiomatic at Sparta and Thebes. Nevertheless, the

Spartans insisted that the Aigeid apospasma (“branch, lineage) qua Aigeids (rather than

Agenorids, Kadmeians, Labdakids, or Oidipodai, etc.) arose at Sparta rather than Thebes.*®

Herodotos, for instance, characterizes the Aigeidai as Kadmeians (i.e., Thebans) and notes their

descent from Polyneikes, the son of Oidipous (4.147.1-2). Nevertheless, he names them “a great

87 LSJT s.v. puAf; epdtpa; N. Jones (1987): 254 §13 1n.
% Malkin (1994): 101-104.
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tribe at Sparta” (puAn peydAn év Zndptn, 4.149.1) and details their emergence there from an
eponymous Aigeus, the grandson of Théras.
Notwithstanding the Spartans’ efforts, at Théra and Sparta, the clan’s identity was

t.*” Herodotos, for instance, mentions that the Aigeids

predicated upon their Theban descen
erected a sanctuary (ipov) to the Erinyes (Furies) of their ancestors Laios and Oidipous (4.149.2).
Pausanias later saw the heroa (hero shrines) of Kadmos, his father Agenor, and their descendants
Oiolykos and Aigeus in the Spartan komeé (village) of Pitane (Paus. 3.15.8). The existence of the
Spartan cults, and their absence at Thebes, suggests the historicity of the Spartan Aigeids. So too
does Marcello Lupi’s recent assertion that the Aigeidai “constituted [a] phratry-like bod[y]”, or
civic subdivision, at Sparta.”® At Thebes, however, the Aigeidai are attested neither
epigraphically nor textually.”! Despite the clan’s Theban origin, only Sparta, Théra, and likely
Kyréné could boast of resident Aigeids in the historical period.®? The ahistoricity of the Theban
branch, however, does not preclude lineage members’ association with their putative homeland.
In fact, Pietro Giannini maintains that Damophilos, in light of his connection to Thebes and
Pindar was likely an Aigeid.”* If accurate, Pindar may specifically promote the significance of
Damophilos’ lineage to Kyréné as part of his efforts to restore him from exile.

Apart from Herodotos, Pindar is the principal source concerning the Aigeids. In the
priamel of his Seventh Isthmian, written in honor of the Theban Strepsiades, Pindar celebrates

the clan and their martial glories:

Tivi tdv mépoc, ® paxarpa Ofpa,
KOAQV EMympiov palota Qupov tedv

8 Malkin (1994):
9 Lupi (2018): 171ff,
o1 D’ Alessio (1994): 122.
% Malkin (1994): 100ff, 145-47; D’ Alessio (1994): 122-23 16n; Koiv (2003): 80; (2015): 35-36.
%3 Giannini (1979): 47-48.
25



3

eDQPAVAG; PO YAAKOKPOTOL TTAPESPOV
Aapdtepog avik® evpuyaitov
dvtetlog Atdvocov, 1 Ypue@d LECOVIKTIOV
veipovta de&apéva TOv péptatov Bedv,
omoT’ Apprtpbmvog v Bupétporg
otabeic dhoyov petiAbev ‘Hpakieiolg yovaic;
1| {01’} apoei muk vaig Tepesioo fovraic;
N {61’} apoe’ ToAaov inmounTv;
1] ZropTt@v axapavtoroyyayv; ij 6te Kaptepdg
"AdpacTtov £ dAaLiS AUTELYOS OPPAVOV
popiov Etdpmv ¢ Apyog inmiov;
1| Aopid’ dmorkiav oOvekey 60pOQD
£61000G £ML GOUPD
Aaxgdapoviov, £€hov 8’ Apovkiag
Aiyeldar 6€0gv Ekyovor, pavreopaot [vbiow; (Pi. 1. 7.1-15)
In which of your land’s former accolades, O
blessed Thebe, did your heart most exult?
Was it when you exalted Dionysos of the streaming locks
to attend upon bronze-resounding Demeter?
Or when you received the mightiest among the gods
in a snowstorm of gold, as he stood at the threshold
of Amphitryon and sought his wife to produce Herakles?
Was it in the subtle counsels of Teiresias? Or the fine
horsemanship of Iolaos? Or [in hearing of] the tireless spears
of the Spartoi? Or when you forced Adrastos from the
relentless onslaught back to Argive pastures deprived of
innumerable comrades? Or because you established
the Dorian colony of the Lakedaimonians on sure footing,
and your descendants, the Aigeidai, stormed Amyklai,
in keeping with the Pythian oracle?

The Theban performance context indicates that Pindar’s remarks reflect the Aigeid tradition

operative at Thebes.”® The position of the clan’s exploits as the final item in a catalogue of

mythical honors (koA®dv énywpiov, . 2) accorded the nymph Thebeé suggests that the Thebans

9% Malkin (1994): 101-102; Nagy (1990a): 380-81 2n.
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considered the Aigeid achievements momentous and—significantly—their own. Local custom
identifies Aigeus, a Spartos (‘“autochthonous Theban”) and descendant of Kadmos, as the lineage
founder (X P. 5.101b). According to Irad Malkin, the variant in effect at Thebes is consistent in
its characterization of the Aigeidai as Theban and highlights “their crucial contributions to
Spartan history.”® In this respect, Pindar accords them a seminal role in the foundation and
consolidation of the Spartan polity.”® The poet’s conception of the Dorian-Herakleid return as an
arowcia (“colony”) is itself a critical element of the Theban traditions surrounding the Aigeids at
Sparta; it allows Pindar to advance the clan as founding fathers of Dorian Sparta. Evident in his
promotion of the Aigeids as sunoikists (“co-founders”) of Lakedaimon alongside the Herakleids
is a tacit Theban claim to metropolitan status over Sparta.”” While initially the poet’s claim
seems outlandish, such a tradition of Theban primacy over Sparta is also evident in the fourth-
century historian Timagoras’ Thebaika:

Eraptn Aakovikov yopiov arnd T@v peta Kadpov Xrnaptdv,
nepi @v Tipaydpag enotv «ékmesévrac 8 avtodg &ig TV
AOKOVIKNY ZmaptnVv a9’ avtdv ovoudoa (BNJ 381 F3).

Sparta: the Lakonian land [whose name comes] from the Spartoi with Kadmos,
concerning whom Timagoras states “after being expelled [from Thebes] to
Lakonia named [the land] Sparta after themselves”.

It has been argued that the Spartid foundation of Lakedaimon, like the tradition concerning
Timomakhos’ tutelage of the Spartans, reflects mid-fourth-century propaganda from the period
of Thebes’ ascendancy.”® Pindar’s praise of the Aigeidai in Isthmian 7, however, indicates that

these Theban claims vis-a-vis Sparta were circulating during the poet’s lifetime.

95 Malkin (1994): 101.
% Pettersson (1992): 66-68; Malkin (1994):100-103; K&iv (2015): 35-47.
7 For Pindar, Herakles’ Thebanness would likely also be a salient feature of this claim; see Schachter (1979); Pike
(1984); Nieto Hernandez (1993).
%8 Malkin (1994): 101-103.
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Another scholiast (X P. 5.101b Drchmn) cites Ephoros the Kymaian (fl. 360-330 BCE)
for the content of the Herakleid oracle, which bade them to obtain as allies those whom their
father had supported (Vo Hpaxiéovg evepynBévtag, 1. 9), namely the Theban Aigeids (mpdtovg
8¢ Tovtov Alyeidog mapokaleiv, 1. 9-10).” The reciprocity and mutual obligation between the
two lineages suggests the ties of hospitality characteristic of a xenia bond; this scenario seems to
be confirmed by Aristodémos and his brothers’ attendance of a Theban banquet at which the
Aigeidai were honored (X /. 7.18b Drchmn; cf. £ P. 5.101b). Considering the salience of xenia
and philia (“friendship, hospitality”) in Pythians 4 and 5, the lineage’s exemplification of
Theban hospitality may provide grounds for Pindar’s juxtaposition of the Aigeids with the
Herakleids in the latter ode:

[ATOAL®V] poyov T dueémet

povtniov: 1@ Koi Aakedaipovi

&v Apyet 1¢ Kai {abéa [ToA

gvacoev dikdevtog Hpaxiéog

£Kyovoug Ailyyod te. 10 8° POV yoposy

4o Xraptog Ennpatov KAEC:

00ev yeyevvapévol

ikovto Onpavoe pOTEG Aiyeiom,

énol matépeg, ov Oedv drtep, AL Moipd Tic dyev:
moAvButov Epavov

&vlev avade&dauevot,

AmoAhov, TeQ,

Kapwvi’, &v dautl oefilopev

Kvpévag ayaxtypévay moiy (P. 5.68-81).1%
and he [Apollo] tends the recesses

of his oracular seat, through which he

settled the valiant sons of Herakles and
Aigimios at Lakedaimon, Argos, and holy Pylos

% ¥ Pi. P. 5.101b (=Ephoros of Kyme BNJ 70 F16).
100 For the various interpretation of these lines, see Lefkowitz (1963); (1985); (1995); Kirkwood (1981); D’ Alessio
(1994); Morrison (2002): 123-25; Currie (2013); Sobak (2013): 131-32; Lattmann (2016).
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But it is mine to celebrate the delightful glory
[that issues] from Sparta, whence men,
begotten as Aigeidai, came to Thera,

my forefathers, not without divine will,

but a certain Fate led [them].

From there we have received the ritual feast
with its many sacrifices, and at your banquet
Apollo, Karneian, we reverence the well-built
polis of Kyréng.

If the scholiast is correct to assert Arkesilas’ descent from Herakles (X P. 5.101a), the mutual
affection of the Aigeidai and the Herakleids would comprise an implicit ancestral parallel to the
xenia relationship of the Theban poet and his patron. Similar analogies of the poet and victor
with heroic figures linked by xenia are not uncommon in Pindar. In two of the Aiginetan odes,
for instance, Pindar correlates himself with the Theban Herakles and the victor with the
Aiginetans Telamon (V. 7.61, 84-87) and Ajax (I. 6.44—46).'%!

Unsurprisingly, P. 5.72—-81 has been embroiled in the larger controversy surrounding
Pindar’s narrative voice and the debate over monodic or choral performance. ! Wilamowitz
considered these lines an unambiguous claim to Aigeid ancestry on the part of the poet.'® This is
unlikely, however, as there is no evidence of a historical branch of the Aigeidai at Thebes.'%*
Even in antiquity, critics have attempted to assign these lines to a Kyrénaian chorus rather than
Pindar himself.'® Nagy considers the former possibility remote, since “the body politic of

Cyrene, as ostensibly represented by the chorus, is not ideologically derivable from the single

101 Lefkowitz (1991b): 47-48; D’ Alessio (2005a): 232; Indergaard (2011): 318; H. Hansen (2016): 176;
Stamatopoulou (2017): 105 8n.
192 On this debate, see Lefkowitz (1988); (1991); Carey (1991); Lefkowitz (1991); D’ Alessio (1994); Schmid
(1996); (1998); Currie (2013); Nikolaidou-Arabatzi (2014); Lattmann (2016).
103 Wilamowitz (1922): 377.
104 D’ Alessio (1994): 122.
105 More recent proponents of this stance include Corsano (1990): 125; D’ Alessio (1994); Currie (2005): 227-28;
Krummel (2014): 163-66; Lattmann (2016). For a refutation of these views, see Kirkwood (1981); Lefkowitz
(1991b); (1991¢); (1995).
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lineage of the Aigeidai”.!% Lefkowitz concurs, noting that if Pindar assigned these lines to a
chorus, it would be “an extraordinary departure from tradition and from his usual style”, in that
the poet fails to identify the choral voice and portray the speakers.'?’

The surest explanation of t0 & éuov (“it is mine”’) and Aiyeidon | €époi matépeg (“Aigeidai,
my forefathers”) is that of Gordon Kirkwood: Pindar, like the Aigeids (® pdxaipo Onpoa...
Alyeidon 6é0ev Exyovor, 1. 7.1-15) a child of Thébe (partep gud...xpocacnt OnPa, 1. 1.1) is thus
free to “call any Thebans of old his ‘ancestors’” in a general sense.!'% It is rather likely, however,
that the shift from singular (époi matépeq) to plural (dvade&apevor, oefiCopev) is metaleptic and
intentionally ambiguous. In this case, the adoption of plural forms marks a harmonization of the
epinician speaker with that of a citizen chorus.!%’ This suggests that both poet and local chorus
can plausibly claim identity with the Aigeidai.

Beyond the xenia analogy discussed above, Pindar’s affinity to the Aigeidai serves an
additional purpose: to evoke the Aigeid colonial traditions that link Thebes, Sparta, Théra, and
Kyréne. In the words of Claude Calame, the Aigeidai betoken the connection, via Sparta and
Theéra, “between the place of the poem’s composition (Thebes) and the place of its
enunciation/performance (Cyrene)”.!'? Clearly, these lines reference the Aigeid settlement of
Théra and imply the clan’s subsequent movement to Kyréng (cf. = Pi. P. 5.96b).!'! However, as
in Isthmian 7, Pindar refers to the Aigeidai in the context of the Dorian colonization of Sparta.

For an audience well versed in tales of the Dorian—Herakleid conquest, this passage would evoke

106 Nagy (1990a): 380-81.
107 Lefkowitz (1991b): 63-65 (quote taken from 65); see also Hornblower (2004): 240-41.
108 Kirkwood (1981): 18; pace D’ Alessio (1994): 122-24. Cf. O. 6.84-87, which features a comparable claim of
descent from Thébe.
199 On metalepsis in Pindar, see de Jong (2009); (2013).
10 Calame (2003): 80.
M Floyd (1965): 191-92; Malkin (1994): 105; K&iv (2003): 80; Fragoulaki (2013): 109.
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claims of Theban involvement in Sparta’s foundation.''?> Such a scenario is suggested by the
scholia:

Alyeldag 8¢ kékAnke To0g Aakedaploviovg 01 10 KaTokishfivol Tovg mopd
Onpaioc kahovpévoug Atyeidag év Aaxedaipovi (X Pi. P. 5.96b)

And he [Pindar] called the Aigeidai Lakedaimonians because of the settlement of
those called Aigeidai among the Thebans at Lakedaimon.

As Malkin notes, “the presence of the Aigeidai in both Sparta and Théra probably served as a
constant reminder of their relationship as mother city and colony”.!'® Such ties, however, would
also include both Thebes and Kyréng, if the Aigeids there maintained, as at Sparta and Théra,
claims of Theban descent. In this case, Pindar’s allusion to these traditions in Pythian 5 would be
easily apparent to the audience.!'* Unlike Pythian 4, Pythian 5, which treats at length Kyreng’s
foundation, allows Pindar to thus highlight the Aigeidai and their presence at Sparta, Théra, and
Kyréne.

For the Kyrénaians, the obvious implication is that Thebes, due to the Aigeid
involvement in the foundations of Sparta and Théra (and, it seems, Kyréng) is their city’s
ultimate métropolis. While this relationship is made quite explicit in Pythian 5, it is rather less
obvious in Pythian 4; nevertheless, it is evident that the texts were meant to complement one
another;'!® in fact, Thebes’ metropolitan status can be taken as another of the odes’ unifying

features. It is also significant that the same audience was likely present at each performance.'!®

112 K rymmel (2014): 156; Agocs (2009): 45.
113 Malkin (1994): 105.
114 On the Theban identity of the Aigeidai at Sparta, see Malkin (1994): 104-05.
115 E.g., Burton (1962): 140-41; Longely-Cook (1989): 184-208; Neer and Kurke (2019): 189-217; Waldo (2019):
106.
116 Morrison (2007); (2010); (2010); (2012).
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If, as scholars’ conjecture, Pythian 5 was the first of the two to be performed, the audience would
be already receptive to these references.!!” It thus plausible that the audience would grasp the
import of Pindar’s allusions to these traditions. Thebes’ metropolitan status over Kyréné

grants the Theban poet additional authority as a guest in the city. Pindar subsequently wields this
Theban prestige, which permits his intervention in local affairs, including royal matters, to
realize his poetics aims:!!® the dissolution of stasis among the Kyrénaians and the end of exile
for Damophilos.

The poet’s commemoration of Apollo Karneios also serves to highlight Theban primacy
over Kyréné. Although the reference is obscure, the passage implies a connection between the
Aigeidai, the cult of Apollo Karneios, and the foundation of Kyréné. This relationship is more
fully detailed by the Kyrénaian poet Kallimakhos (fl. 280-245 BCE), who credits the Oidipodai
(i.e., the Aigeidai) with the cult’s transfer from Sparta to Théra:

doifog kai Babvysov Euny molw Eppace Batto

Kol Apony €o1dvtt kOpaé Nyncato Aad,

0e€10¢ oikioTipL, Kol DROGE TElYEN dDGEV

NUETEPOLC Paciredov: del &’ ebopkog ATOAL®V.
®dmolAov, ToALoi 6e Bondpouov karéovat,

molAoi 0& KAdpiov, mévin € to1 obvopo TovAD-
avtap &ym Kapveiov: épol matpdiov obto.

Yraptn tor, Kapveie, 1600€ npoTicTov £6£0)ov,
devTepov ad Onfpn, Tpitatov ye pév dotv Kupivne.
£k pév og Tnaptng €ktov yévog Oiomédao

Myaye Onpainy £c andkTiowy: £k 0 g OMpng
0vLog AproTotélng AcPuotiol mapOsto yain,

deipe ¢ To1 HaAL KOAOV AVAKTOPOV, €V O TOANL
Ofike Telecpopinv Enethciov, N Vi ToALOL

votdTiov Tintovswy én’ ioyiov, ® dva, Tadpot (Call. Ap. 65-75).

17 E.g., Burton (1962): 137; Neer and Kurke (2019): 193, 350 22n.
118 Pindar’s leverage of Theban connections to the victor’s polis is not unheard of. He makes use of such ties
frequently (e.g., O. 6.84-87; N. 7.61-63; I. 6.19-21).
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Phoibos too revealed my fertile city to Battos

and as a raven—auspicious to our founder—guided

his host as they entered Libya and pledged an oath

to provide a fortified settlement to our kings; and Apollo

always honors his oaths. O Apollo! Many are there who call

you Boédromoios, and many invoke you as Klarios,

everywhere your names are many. But I name you Karneian

in the manner of my fathers. Sparta, O Karneios, was your
first foundation; and next in order was Thera; but third came
the city of Kyréné. From Sparta the sixth generation

of Oidipous’ line led you to the colony Thera; and from Theéra,
unimpaired, Battos deposited you on Asbystian territory and
erected for you a most pleasing temple. Likewise, in the city
he established [for you] annual rites during which many bulls,

O lord, fall upon their haunches for the last time.

As Kallimakhos attests, the Karneian Apollo is a colonial deity responsible for the foundation of
Sparta, Théra, and Kyréné. In fact, the worship of Karneios, the quintessential Dorian god, was
closely associated with the Dorian—Herakleid invasion and its aftermath, namely the colonization
of Sparta and her daughter-cities.!! It is clear from Pindar and Kallimakhos that the god and his
festival, the Karneia, were linked to the heroized founder-kings of Théra and Kyréné (and/or
their descendants, the Aigeidai and Battiadai, who transferred the cult to the new colonies. At
Kyreng, for instance, the king administered the cult, whose festivities likely “encompassed the
cults of Apollo, Battos...and the dead Battiad” rulers.'?® Similarly, the oikist cult at Théra may
have been linked to Apollo Karneios, with the Aigeids as its hereditary priests.'?! The lineages’

relationship with the god is signaled by the specialized title arkhégetés (‘“founder, leader”),

19 Th. 5.54; Paus. 3.13.3; Pettersson (1992): 58ff; Malkin (1994): 145ff; K&iv (2015): 30-33.
120 Currie (2005): 229. On the Battiads’ hereditary priesthood and associations with Apollo Karneios, see Chamoux
(1953): 138-42, 310; Krummel (2014): 123-26, 1291f; Neer and Kurke (2019): 163, 173ff.
121 Kiv (2004): 87; cf. Neer and Kurke (2019): 169-75.
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which they shared with the colonial Apollo (Pi. P. 5.60; fr. 140a.58 SM).!? In the view of many
scholars, however, Pindar, unlike Kallimakhos, credits the Aigeidai, rather than the Battiads,
with the establishment of the cult at both Théra and Kyréng.'?* Moreover, Pythian 5 seems to
contain a coded reference to the hero Theras as cult founder (6 6™ dpyayétag... Ofpag, P. 5.60—
61).

Despite the cult’s strong Spartan associations, a scholiast on the ode (X P. 5.104b) offers
an intriguing connection to Thebes. According to the scholiast, the Aigeid association with
Apollo Karneios originated at Thebes; from there, the god was conveyed to Sparta with the
Aigeidai and their Herakleid allies.!?* In reality, the cult is unlikely to have truly arisen at
Thebes. Nevertheless, it may be significant that Apollo was also “the chief god of the Theban
polis”.!? It is apparent that the scholiast’s assertion belongs to the traditions of Sparta’s Theban
foundation outlined above. As Pindar himself reflects these traditions, it is quite possible that P.
5.72-81 alludes to the contested origins of the cult. Regardless of the veracity of this allusion, it
is evident that Pindar highlights Theban involvement in the settlement of Sparta, Théra, and
Kyréne via the cult of Apollo Karneios, whose worship “serves as the repository of Cyrenaean

identity and origins”.!¢

VI. The Proem of Pindar’s Fourth Pythian Ode: Thebes and Holy Thera
In the previous section, we have seen how, in Pythian 5, Pindar manipulates the contested status

of the Aigeidai and their cultic connections to provide Thebes a significant role in the foundation of

122 |G xii® 762: SEG 9.3.27. On the significance of the title arkhégetés at Sparta, Théra and Kyrene, see Malkin
(1993): 107-09, 111, 134n 145, 149, 170, 214; Beck—Schachter (2016): 133. See also A. Graham (1960); Lane
(2009): 17, 129, 211, 248ff; L. Mitchell (2013): 64, 74-75, 78, 80.
122 E.g., Malkin (1994): 105; Calame (2005): 6; Fragoulaki (2013):109.
124 See Kaiv (2015): 35.
125 Schachter (2016): 56-57.
126 Krummel (2014): 158. See also Golinski (2016): 143-46.
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Kyréng. In a similar vein, I contend that Thebes’ links to Théra are the reason for the island’s unusual
prominence in the proem of Pythian 4. To begin with, the island’s later significance as the springboard
of the Battiad colonization (1l. 257-61) is not adequate to explain its role as the site of Médeia’s address
(0 Mndeiog &mog...Onpatov) or its designation as iepdg (holy).'?” This emphasis on the prophecy’s
Theraian setting is evident even in the syntax; the hyperbaton between &mog and its modifier ®npatov
strongly accentuates the location of M&deia’s prophetic vision.'?® In his commentary, Bruce Braswell
observes that “Pindar brought the Argonauts to Théra so that the island can serve as the setting for
Medea’s speech”.!?” Braswell’s contention, however, offers no real explanation for Pindar’s choice,
which seems arbitrary. As Sigelman astutely notes, Braswell merely “highlights the strangeness of the
poet’s decision” to place the prophecy on Théra.!3°

Therefore, I suggest that one of Pindar’s aims in locating Médeia’s prophecy on the island, the
departure point of Battos’ colonial expedition, is to insert it into the mythical episodes that prefigure
Kyréné’s foundation. Since the Aigeids’ Theban origins had already been emphasized in Pythian 5, the
island’s introduction into the ktisis story of Pythian 4 would recall these traditions for the audience.
Pindar’s use of Théra to suggest a Theban role in these events would have two effects; for one thing, it
would presumably tighten the bonds between the two cities, particularly if an Aigeid lineage group was
present at Kyréné. In addition, this tactic would raise, or at least call to mind, Thebes’ standing at
Kyréne. Both of these effects serve the poet’s principal objectives in Pythian 4: the restoration of civic
harmony at Kyrén€ and the return of Damophilos from exile. Pindar’s allusions to the island’s Theban

connections, however, are not limited to the Aigeidai.

127 Sigelman (2016): 116.
128 Felson (1999): 15.
129 Braswell (1988): 79.
130 Sigelman (2016): 116.
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Regarding Théra’s epithet iepdg, the scholia provide an intriguing possibility: that Pindar’s use of
the adjective alludes to Kadmos’ connection to the island:

igpav vacov v Opav ovy anAdg ovopdlet, dAL’ dtt

Kadpog kata (nmow Edpdnng thic dderot|g oteAAdeVOg Tpos-
opuioBeic 1 vijow avéktice [loced@vog kai AOnvag iepov
avTo0L, G ioTopel Ocdppaoctog (T Pi. P. 4.10f Drchmn).

He does not call Théra a holy island casually, but because
Kadmos, when engaged in the search for his sister Europa,
put in at Théra and erected a temple of Poseidon and Athena
there, as Theophrastos observes.

iepav 8¢ eine TV Ofpav f{ror d1d 1O mepi TV YRV idimpa-
KIGONPOINC Yop 00Ga TOAVPOPOG 86T Ko TOADKAPTOC: T &TL
Kadpog émPorov kail TNV vijeov oikicag fopovg idpvcato
IMooeddvog kai AOnvag (X Pi. P. 4.10b Drchmn).

And he called Théra holy either on account of the peculiar nature of the land—
although composed of pumice stone, it is productive and fruitful—or because
Kadmeos, after arriving at the island, settled it and established altars [there] for
Poseidon and Athena.

Herodotos does not relate this detail in his overview of Théraian history; however, he does place
Kadmos on Théra, where he founds a settlement (Hdt. 4.147.4-5). After eight generations these
Kadmeians are joined by settlers from Sparta under the eponymous Théras, who obtains the local
kingship from his relatives due to his descent from the hero (Hdt. 4.147.1-3, 148.1-3). As these
tales seem to have been circulating during the fifth century, the scholiasts’ reading seems
plausible.'3! Pindar’s fondness for the Kadmos myth, which he at times alludes to quite obliquely
(e.g., Pi. N. 5.22-25) only reinforces their assertions. '*?

Braswell, however, discounts any connection to Kadmos. Instead he attributes Théra’s

designation as igpd to the island’s history of volcanic activity.!** In support of his position, he

131 On oral tradition in Herodotos, see Evans (1991b); Luraghi (2001). On the accuracy of Pindaric scholia, cf.

Lefkowitz (1975); (1991): 147-60; Dickey (2007): 38-40.
132 On Kadmos in Pindar, see Fogelmark (1979); Olivieri (2011a): 19-46.
133 Braswell (1988): 69.
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offers the parallel of the Aiolian island Thérasia (Roman Vulcano) which, as the purported
location of Hephaistos’ smithy, was labeled iepé.'** Considering the congruence between
Herodotos and the scholia, Braswell’s rejection of the latter in favor of this “obvious” solution is
over-hasty.!* For comparanda, Braswell notes Homer’s habitual application of ipdc to cities
and certain islands, namely Euboia (/. 2.535) and the Ekhinades (//. 2.625-26). He further cites
Hesiod’s description of the distant Tyrsenian isles at the conclusion of the Theogony (néAia Thie
poy® viowv iepawmv, Hes. Th. 1015). The latter comparison is misguided, as it belongs to a
discrete tradition of the Isles of the Blessed (Nfjcot paxdpwv), the mythical western islands
inhabited by heroes granted immortality by Zeus.!3°

Yet Braswell’s reference, however inadvertent, may be more relevant than he realizes;
according to a local Theban tradition, the city’s akropolis, the Kadmeia, was also termed the
Island of the Blessed.!*” In his Thebaika, the Theban historian Armenidas (fl. c. 500) attests to
the Kadmeia’s designation as such:

Moxkapwv vijoog' 1] AkpOToAls TV v Bowmtiot OnPdv T0 maAaidv, ag

" Apuev<i>Sog (BNJ 378 F 5).138

Isle of the Blessed: the akropolis of Thebes in Boiotia in ancient days, according
to Armen<i>das.

Lykophron (4/ex. 1204-05) also references this custom in his Alexandra (11. 1204-05).13° If the

scholiast on these lines is to be trusted, the title was epigraphically attested on the Kadmeia: '*°

Viootg 6 Makdpwv: o EENG <****> oy g GALOL TAG
HaKapmV VAGoUG &v 1@ ‘Qkeave) Aéyel & Avkdppmv givol, GAL &v
OnPaic. Ta {tod} “Extopog 66td kot ypnopov ol "EAAnveg ék Tpoiag

134 Th. 3.88.3.
135 Braswell (1988): 69.
136 Hom. Od. 4.563; Hes. Op. 171.
157 Tufano (2019): 169-77; Beck (2020); 171.
138 BNJ 378 F 5 (=Hesychius M §110 s.v. Maképamv viicog).
139 McNelis and Sens (2016): 193-98.
140 Hyrst (2012); Cook (2018): 360-62.
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Kopioavteg EOnkav ig v Oidurodeiov kprvnv KaAovpévny. v 10D

AWG yéveow ol pév &v Kpnm, ol 8¢ év Apxadiq, odtog 8¢ év OnParg (5)
Aéyel, EvBa Kol Emyéypamntor Todta - 0id’ eici Maxkdpwv vijcot, 1001 tep

10V dprotov Ziva Bedv Paciifio Péa téke TS’ €vi xdpw (X Lyc. Alex. 1204b).
on the Islands of the Blessed: as follows [...] Lykophron does not locate

the Islands of the Blessed in Ocean, but rather at Thebes. In accordance with an
oracle, the Greeks conveyed the bones of Hektor from Troy and placed them at
the beside a spring named [sc. after] Oidipous. Concerning the birth of Zeus,
some ascribe it to Krete, others to Arkadia, but he [i.e., Lykophron] places it at
Thebes, where these words have been inscribed: Here are the Islands of the
Blessed, there Rhea, queen of the gods bore mightiest Zeus.

The identification of the Kadmeia as the Island(s) of the Blessed is bound up in epichoric myth
surrounding the semi-divine house of Kadmos; of particular significance are the marriage of
Kadmos and Harmonia (cf. Pi. P. 3.86-95; fir. 29; 32; 70b.26-32) and various traditions
concerning their descendants. The birth of Herakles and his family’s residence in Thebes are also
relevant. Amid the Mykenaian ruins, monuments on the Kadmeia anchored cultural memories
such as the Theban wars in real historical space (cf. Pi. N. 9.16-26; N. 10.8-9), creating a
Theban Erinnerungsraum (“memory space”);'*! the most notable mytho-historic landmarks are
the “holy” walls and gates of Thebes (iepd mpog teiyea ®npPng, Hom. /. 4.378; cf. Pi. fr. 94b.59—
60 SM)!'*? and the Kadmeion (“the house of Kadmos”), the location of Semele’s death and
Dionysos’ birth (cf. O. 2.22-45; P. 3.97-99); 11.1 —11; 1. 7.3-5; fr. 75.9-12 SM).'*} Other
divinities, namely Zeus and Herakles, are also said to have been born on the Kadmeia (cf. Pi. P.

9.76-88; N. 1.33—72; 10.13-18; 1. 1.15-30; 7.5-7; fr. 52s SM).!** However, the city’s

141 See A. Assmann (1999); J. Assmann (2011). For Thebes in particular, see Ganter (2006a); Manolova (2009);
Berman (2015); Hawes (2016); (2017b).
142 Pi. fr. 94b SM (=Parth. 2).
143 Dakouri-Hild (2001); (2006); Manolova (2009).
144 Pi. fr. 52s SM (=Pa. 18).
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exceptional status as the birthplace of immortals was not merely an epichoric tradition, as a
fragment of Sophokles attests:

OnPag Aéyelg pot kai TOAaG ERTEGTONOVG, 0V 81 LOVOV TikTovsy oi Bvntai Ogovg
(S. fr. 773 Radt).!%

You speak to me of Thebes and its seven-mouthed gates, the only [place] where
mortals give birth to gods.

In the historic period, these deities were honored among the ruins of palatial Thebes. !4

Unsurprisingly, Pindar primarily evokes this conception of Thebes in works written for
his fellow Thebans; Pindar’s apostrophe to “blessed Thebe” (& péxoipa O9pa, 1. 7.1), in the
opening lines of Isthmian 7, as well as the remains his First Hymn (fr. 29-35), a Thebanocentric
cosmogony, are the most notable examples.'4’” However, the poet’s engagement with this
tradition is neither limited to his religious poetry nor his compositions for a Theban audience; in
Olympian 2, which was performed before the tyrant Theron at Akragas, Pindar promotes the
Labdakids’ affinity with the gods.!*® Significantly, Pindar also accords Kadmos a place among
the blessed heroes in the ode’s description of the mythical islands (11. 68-80).'*’ The ambrosial
waters of the Dirké may also allude to this mythopoetic image of Thebes (P. 4.298-99; cf. I.
6.73-75; fr. 198b; 52k.35 SM).!%¢

Therefore, it is likely that Théra’s epithet iepd evokes several traditions; the scholiasts’
explanation, that the periphrasis iepév vacov refers to Kadmos’ establishment of cults

sanctuaries on Theéra, recalls the island’s oikist myth, which features further Theban

145§, fr. 773 Radt (=Heraclid. Pol. 1.17).
146 See also Schachter (1981-94): 1.11, 13-16, 30-31, 38-41, 151-52, 165-68, 187-91, 230, 233-34; 2.14-30, 62-65,
111, 118, 191-93, 200-01; 3.22-27, 30, 145-49; Symeonoglou (1985): 122-32.
Y7 Isthmian 7: Young (1973): 16-37; Willcock (1995): 60-64; Agdcs (2009); Hymn 1: Hardie (2000).
148 This is a notable feature of Hymn 1 as well. See Hardie (2000): 20-21.
149 See Currie (2005): 42-44, 397-404.
150 On this point, see pp. 7-8 above.
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involvement. Thus, an intimation of Thebes’ status as an “Island of the Blessed” would be quite
likely here. If T am correct, the adjective also seems to allude to Kadmos’ place among the heroes
that enjoy immortality on the Fortunate Isles; that ancient authorities sometimes locate these
islands near Libya further suggests that the poet intended resemblance of Théra to Thebes and
the Islands of the Blessed.!! The Théraian setting of M&deia’s prophecy (td Mndeiog &noc. ..
Onpatov, 1. 9-10) seems deliberately chosen to evoke these correspondences, which are
activated by iepdc.'>? This allusion further magnifies Thebes’ role, through Théra, in the
Kyrénaian ktisis myth. Availing himself of this Theban prestige, the poet has greater means
prevail upon Arkesilas and obtain his chief poetic aims: to bring to a close Damophilos’ exile

and curtail the king’s autocratic rule, which would do much to end the threat of stasis in the city.

VII. Théra and Meédeia’s Prophecy

In their analysis of Pythian 4, critics have largely failed to note the relevance of the
Battiad aition (“origin story”) to the tumultuous political scene at Kyréné and the perilous
circumstances of Arkesilas in particular. In this respect, I contend that certain parallels within the
ode itself, as well as intertextual echoes with Pythian 5, expose the poet’s didactic aims. This
analysis also necessitates a broader contextualization of the Euphémid origin myth. For this |
turn primarily to Herodotos, whose presentation of the Théraian-Kyrénaian ktisis relies upon the
same oral traditions as Pythian 4.'>* By comparing the two, it is evident that Pindar, in his efforts

to advise the king, alludes to elements of the broader oral tradition present in Herodotos.

151D.S. 5.19.1; cf. Str. 3.2.12. See Sulimani (2017): 224-25.
152 See Matthews (1965): 1-3; Braswell (1988): 7-19; Driiger (1993): 229fF.
153 Malkin (1994): 25; Giangiulio (2001): 120-25; Corcella (2006): 36-38; Bremmer (2020): 449-50; 38; cf. EGM 1T
48 n.17, 57-58.
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The correspondences that I observe within the ode are character based, namely analogies
of the poet and victor with various figures within the narrative itself. One such analogy is that
between the poet and the prophetess Médeia, noted already by Sigelman.!** Pindar’s
identification with such prophetic figures is a common trope in the epinikia (e.g., O.7.32-55;
8.2-6; P. 8.44-55; N. 1.64-72; I. 6.51-54).!% This metaleptic voice blending is often signaled by
the use of direct speech (oratio recta), a technique the poet employs for Médeia’s prophecy.!'>®
Structurally, the spatiotemporal framing of her address recalls that of the ode as whole. Uhlig
notes that her speech “like the poem in which it is quoted, travels freely through time and space,
demonstrating the spatio-temporal boundary crossing that is a hallmark of Pindar’s poetry”.'>’
Specific spatiotemporal correspondences and semantic echoes also serve to blend the two
narrative voices. One such example is the repetition of Battos’ Delphic oracle, which is first
recounted by Pindar (1. 3-8) and then echoed by Médeia (1. 53—56). Furthermore, Pindar’s use
of the adjective dAAodamodg (“alien”, 1. 254) to characterize the Battiads’ Lemnian ancestry
recalls Médeia’s use of the term at 1. 50.

Another significant parallel is that between Arkesilas and his royal ancestors, the
Stammvater (“lineage founder”) Euphémos and the oikist Battos. Both figures serve as heroic
analogues to the victor, a device which Pindar utilizes elsewhere in the epinikia (e.g., P. 1.50-57;
2.13-20; 6.19-54; 1. 1.14-3; 4.34-55).158 These analogues often have an exemplary or didactic

function, particularly in the dynastic odes (e.g., O. 1.54—66; P. 1.92-100; P. 2.21-48; 3.8-37,

80—109).'> The use of ancestral exemplars in particular has precedent in Olympian 2, in which

154 Sigelman (2016): 118-19.
155 Hubbard (1986):33 19n; Mackie (2003): 88; Sigelman (2016): 45; Uhlig (2019):21-62.
1% De Jong (2013): 99-103, 112-13; Uhlig (2019): 81.
157 Uhlig (2019): 81-82.
158 Young (1971): 39-43; Rutherford (2014): 110.
159 Cole (1981): 127-36; Morgan (2015): 1-15, 169-88; Alley (2019): 7-48, 87-99.
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Pindar instructs the tyrant Théron using the example of the Labdakids (1. 22—45; cf. £ Pi. O.
2.22 Drchmn).'®® In Pythian 4, the unusual emphasis on the continuity of the king’s lineage
across seventeen generations from Euph&mos to Battos (11. 9-11) and eight generations from
Battos to Arkesilas (1. 65) suggests such a relationship. According to Sigelman, this
correspondence between the king and his ancestors is heightened by their role as addressees for
the various prophetic figures with which Pindar identifies, namely M&deia, the Pythia, and the
mysterious Eurypylos.'®! Of these connections, that between Arkesilas and Battos is particularly
pronounced. At P. 4.59-67, for instance, the two appear in juxtaposition as rulers of Kyréné and
favorites of Apollo. By implying the god’s continued favor, this parallel is surely meant to
promote the divine sanction of Battiad rule, and thus justify its current existence. !

The parallel between Arkesilas and Euphémos, the divinely-chosen recipient of Libyan
territory, clearly serves the same purpose. I would suggest, however, that Euphémos also
functions as a negative exemplar with broad thematic relevance, although his portrayal is
specifically intended to influence the king. To me, the hero’s exemplary status is apparent from
his unflattering portrayal in Médeia’s speech. While certain critics also consider his depiction to
be unfavorable, such an interpretation of Euphémos has not been previously offered. This failure
to acknowledge Euphémos as a negative exemplar is understandable. Such an unflattering
depiction of a victor’s ancestor could reflect poorly on his descendants and thus violate the
overarching encomiastic principle of the ode. However, ancestral exemplars of this sort have

precedence elsewhere in the epinikia. The most prominent of these would be the Labdakids in O.

160 Griffith (1991).
161 Sigelman (2016): 118-19.
162 Athanassaki (2009): 438-49.
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2 cited above. It is also suggestive that negative exemplars are a common feature of the dynastic

odes. 6

The relevant passage describes the Argonauts’ encounter with the Libyan god Eurypylos-
Triton on their journey home from Kolkhis. Prior to her admonishment of the hero, Médeia first
reveals that the xenion (“gift of hospitality”) that the god bestows upon him, a divine clod of
Libyan earth (dowpovin pdrag, P. 4.37), presages his descendants’ hegemony over Libya:

KEWVOG OpVIG EKTELELTAGEL LEYOAAY TOAIWV

potpoOmoALy Onpav yevécBat, TOV mote
Tprtwvidog v mpoyoaig

Muvog 0e® avépt idopéve yoiov d1d0vT

Eetvia mpopabev Edeapog kKatafaic

oéEart’ (Pi. P.4.13-23).

this sign will make Théra the mother-city

of great cities—that which once

Euphamos received amid the channels

of Lake Tritonis, when he descended

from the prow and accepted the gift of earth

given by a god in the form of a man.

Significantly, this act of xenia serves to liken Euphémos to the victor. It is well established that
the hero’s acceptance of the soil is meant to parallel Arkesilas’ receipt of his own xenia gift, the
victory ode itself. '%* Since Pythian 5 alone fulfills the requirement of an epinikion, the gift-like
status of its sister ode would be even more apparent to the king and other participants in the

victory komos.'®®

Meédeia continues by describing the hero’s interaction with the god and his subsequent

carelessness, which results in the clod’s loss:

163 Cole (1981): 127-36; Morgan (2015): 1-15, 169-88; Alley (2019): 7-48, 87-99.
164 Calame (2003): 46; (2014): 334 14n; Stephens (2011): 191-93; Potamiti (2015): 2-5; Agdcs (2020): 102ff.
165 On the questionable status of P. 4 as a victory ode, see Alley (2019).
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TOVTOKL 0’ 0l0mOAOG daipmv EnfjAbev, @aidipay
avopog aidoiov mpdsoyv
Onkdpevog: eriimv &’ Eré@v
dpyeto, Eetvolg & T’ EABGVTEGGIV €VEPYETAL
OV’ EmaryyéALOVTL TPDTOV.
AL YOp VOGTOL TPOPAGLS YAVKEPOD
KOAveV peival. edro 6’ Evpomoiog [at-
adyov maig apditov Evvocida
gupevorl yiyvooke 8° €mneryopévoug: av 6° 0BG apracaig apovpog
de€itepd TPoTLYOV EEVIOV HAoTELGE doDVOL.
000" amitncé viv, AAL” fipwg €n’ dxtaicty Bopav,
xewpt ol xelp” dvtepeicong
0é€ato Poraxa dorpoviay.
nevBopan 6’ avTdy KaTtakAvcheicay £k H0VPATOS
gvariav Bapev ovv aApq
gomépac Vypd mELGYEL GTopévay. i
pav viv @dtpovov Bapd
Avowrovolg Ogpandvreo-
o QUAGEaL TOV O’ EMABOVTO PpEVE
Kot vov év 10’ deditov vacm kéyvtor APdog
g0pLuyOpov onépua mpiv dpog (Pi. P. 4.28-43).
It was then the solitary god approached [us],
bearing the radiant appearance of a man;
and he began [to speak] with friendly words,
the sort that hosts first [use] when offering
strangers a meal upon their arrival.
Yet, the excuse of our sweet return home
prevented us from staying. He said that he was Eurypylos
son of the immortal earth-holder and shaker,
and he recognized that we were pressed for time.
After immediately seizing some soil
with his right hand he sought to offer what was first at hand
as a guest-gift. Nor did he [the god] fail to persuade him [Euph&émos],
rather the hero, leapt upon the shore
and, planting his hand firmly in his [the god’s],
received the divine clod.
I heard that it [the clod] was washed off the ship
by a wave at evening and was gone
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following [the paths] of the watery main.

And truly I often urged him to guard it
using his attendants to lighten his labor,

but their minds were thoughtless

and now the undying seed of expansive

Libya has been shed on this island prematurely.

It is worth noting that the interpretation of 1. 40—41 is disputed; Braswell and other scholars
prefer dtpuvov (“urged”, 1. 40) to take a dative object (Avoudvoilg Bepamdviecoty, the labor-
lightening servants, 11. 40-41), rather than the more typical accusative person and infinitive
construction rendered above (viv, 1. 40 referring to Euphémos, with puAd&o “to guard”, 1. 41).1%6
In such a construction, viv would be construed as the object of the complementary infinitive
QLo (“to guard”, 1. 41) and have avtav (“it”, 1. 38), which itself refers to the Boloka (“lump
of earth, 1. 37), as its antecedent instead of fjpwg (“hero, 1. 37): “I often urged the servants to
guard it”. Braswell contends that “&tpuvov Bapd [often urged, 1. 40] is something “Medea might
have done with the servants, but hardly with Euphemus”.!%” However, his rejection, based on
conventions of conduct rather than philological principle, is unwarranted. This is particularly true
for a characteristically transgressive figure such as M&deia, who is consistently depicted
violating behavioral norms. '

The necessities that shape Pindar’s presentation of the myth in Pythian 4 are best
illuminated through comparison with other literary sources that treat Kyréng’s foundation.'®
Scholars working with this material have largely concluded that Pindar and Herodotos—as well

as later literary authorities on Kyréné’s foundation, in this case Apollonios Rhodios and

166 Farnell (1932): ad loc; see also Braswell (1988): 120.
167 Similarly, Barnett suggests that we may infer an elliptical “him”, which would permit the conventional reading of
viv as the clod; see Braswell (1988): 120.
168 Krevans (1997): 72-75; O’Higgins (1997): 103-05, 122ff.
169 For the various constructions of Libyan mythology in Pindar, Apollonios Rhodios and Kallimakhos, see Kéhnken
(2003); (2012).
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Herodotos, draw on the same sources, be they oral or already textual, detailing a Minyan
Return.!”® Nevertheless, examining the idiosyncrasies in their various accounts can be
constructive and help the reader better recognize each author’s influences and intent.!”! Although
Medeia’s prophecy is unique to Pindar, both Herodotos and Apollonios depict the Argonauts’
encounter with the Libyan god Triton (Hdt. 4.179.1-3; A.R. 4.1537-1619). Juxtaposing
Apollonios’ depiction of this event, which he seems to conflate with an anecdote in Herodotos’
Libyan logos (4.179.1-3), with its intertext in Pythian 4 is particularly useful for this exercise in
Pindaric exegesis.!”?

In both Apollonios and Pindar, Euph&mos receives a “divine clod” (daipovin BOAAE,
4.1734; cf. Boloka dopoviav, P. 4.37) as a guest-gift (yaing... Eeiv’... 8€xBe, 4.1552-54; cf.
yoiav...Egtvia.. . 0é8at’, P. 4.21-23) from Triton, whom both authors identify with the
prefoundational Kyrénaian king Eurypylos.!”> However, in the Argonautika (4.1547-50), the
men, lost in the environs of Lake Tritonis, initiate this human—divine interaction by propitiating
the god with a tripod. In Herodotos’ version (4.179.1-3), Iason is on a separate adventure, but is
similarly lost; Triton then appears of his own accord and asks for the tripod. This last detail is
more consistent with Médeia’s representation of the Libyan god’s epiphany in Pythian 4.

The analogous episode in the Argonautika reads as a distorted version of these events in

Pythian 4; specifically, the precise nature of the handful of earth, its relationship with Théra, and

the island’s part in the ensuing events are all remarkably inconsistent with Pindar. Although the

170 Malkin (1994): 25; Giangiulio (2001): 120-25; Corcella (2006): 36-38; Bremmer (2020): 449-50; 38; cf. EGM 11
48 n.17, 57-58.
171 On Pindar and Herodotos’ sources in particular, see Huxley (1975): 37-38; Malkin (1994): 50-56; (2003);
Giangiulio (2001); Pavlou (2012): 98-101; Thomas (2019): 105, 182; Bremmer (2020).
172 On the relationship between each author’s depiction of this event, see Jackson (1987); Stephens (2011): 191-98;
Adorjani (2012); (2013); Agbes (2020): 102-19.
173 K6hnken (2003): 70-73.
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bolax is the “central image” of the Fourth Pythian’s proem and possesses a talismanic power, in
a fundamental sense it is simply a handful of soil; Apollonios’ earth, however, is more than a
mere lump of clay: she is also the nymph Kalliste, the daughter of Triton and Libya, which she
reveals to Euph@mos in a prophetic dream at Anaphg:

“Tpitwvog yévog iul, Te®V TpoPdg & @ile Toidwv,

ov kovpn, Tpitwv yap uoi APodn 1€ ToKTiec.

aALG pe Nnpfog mapakdtdeo mapOevikioy

du Tédayog voiety Avaeng oxedov- el &’ & odydc

neiiov petdmcbe 1e0ig vemodoeooty £toiun.” (A.R. 4.1741-45)

‘I am of Triton’s line, friend, the nurse of your children,

not your daughter; Triton and Libya are my parents.

Simply commit me to the maiden daughters of Nereus

to dwell in the depths near Anaphg, and I shall arise into the
sunlight one day, at hand for your offspring.”

Following the interpretation and advice of Iason, rather than that of his wife, Euph&mos casts the
clod into the sea, from which Apollonios confirms it eventually reappears as the island Kalliste—
Thera (1. 1746—64), the future refuge of Euphémos’ lineage prior to their arrival in Libya. The
circumstances in Pindar are rather different; as we have already noted, M&deia utters her
prophecies on Théra, whose existence is independent of the Euph&mids and Battos’ colonial
destiny. Moreover, the inevitability of the Euph&mids’ return to the site of the prophecy (1l. 257—
58), where the lineage is reunited with the clod, further heightens Théra’s role in the ensuing
events. In Pythian 4, this Euph&mid return is itself mirrored by the fictive journey of Arkesilas—
and any other putative Battiads among the audience— to the island, as signaled by the

10 Mndeiag &mog...Onpoiov (“the Theraian utterance of Médeia”). !7* This suggests Pindar’s

desire to remind the Kyrénaians and their king of their origins on the Kadmeian island. This

174 Felson (1999): 15.
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includes, as we shall see, the redemptive role of the Thebans in delivering the Euphémid line to
Thera, where it was subsequently preserved under their rule.

In Pindar’s version, by contrast, Euphémos and the Argonauts leave Eurypylos-Triton
unrequited. After accepting the clod, the heroes suddenly depart, professing that their need to
return home prevents their acceptance of further hospitality. Given the salience of xenia ties
throughout the ode, Euphémos’ failure to form such a bond with his host is both significant and
unflattering; the hero’s lack of reciprocity arguably contributes to his unfavorable
characterization in M&deia’s prophetic outburst. The hero’s mpdpacig (“excuse”) may bear
negative connotations as well.!”

Recent work on reperformance and the various regional corpora of the epinikia
demonstrate the utility of reading the victory odes intertextually; this can be a fruitful exercise
for odes performed in relative proximity, in both a spatial and temporal sense.!’® Thus, readers of
Pindar should be alert for possible intertextual correspondences in odes composed for a single
polis or family. This is particularly true for Pythians 4 and 5, which were both performed at
Kyréne as part of the celebrations for Arkesilas’ victory in 462/461. As several scholars have
observed the two odes contain several significant correspondences and should be read
together.!”” One could certainly argue that, at P. 4.32 npogacic has a neutral connotation.'”®

However, the unequivocally negative context of the term in Pythian 5, which occurs in a eukhos

175 On the semantics of npd@ooig, see Rawlings (1975); on Pindar’s use of the term in these two instances, see
Rawlings (1975): 23-27.
176 Morrison (2010).
177 E.g., Burton (1962): 140-41; Longely-Cook (1989): 184-208; Neer and Kurke (2019): 189-217; Waldo (2019):
106.
78 LST s.v. mpdpacic; Braswell (1988): 110.
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(“vaunt, boast; praise”) for the charioteer Karrhotos, suggests that tpdeacic is also semantically
loaded in Pythian 4:'7°

[sc. T® o€ un Aabéto]...
QuAelv 0¢ Kdppwtov EEoy” £taipwv:
0g ov tav Empabéog dywv
oywoov Buyatépa Ipo@acty, Battiddv
aopiketo dopovg Bspokpedvtov (Pi. P. 5.26-29).
[sc. Therefore, do not forget]...
to esteem above other companions Karrhotos,
who did not return to the house of the justly-ruling
Battiadai bearing Prophasis, the daughter
of unobservant Epimétheos above other companions.

Remarkably, tpoépacic appears here in a genealogical metaphor, which distinguishes it from the
three other occurrences of the noun in Pindar (P. 4.32; fr. 228 SM; fr. 245 SM). '8 Despite the
term’s singular deification at P. 5.28, the rarity of the noun alone suggests a respondence
between its appearances in Pythians 4 and 5; and yet, there are additional reasons to suspect such
a connection.

The metrics of P.4.32, the first verse of antistrophe 2, and P. 5.28, the sixth verse of
epode 2 further support such a semantic correspondence. Even though the colometry of the two
lines differs, the similar metrical position of Tpé@acic in each is highly suggestive:

Al yap vootov mpoé@acis yhokepod (P. 4.32): | —H—| —| KK —KX —|

oywoov Buyatépa Mpoé@aciy, Battiddy (P. 5.28): XK | KKK —KK — | —X —
Although mpogacig comprises parts of larger metra (dactylic and reversed dondran,
respectively), both instances of the noun scan as an anapest (X X —) that precedes the final three

syllables of the two verses. Consequently, mpdpacig in P. 4.32 is likely colored by the negative

179 See Maslov (2012): 74.
180 W Slater (1969): s.v. mpdpooIc.
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associations of its use at P. 5.28; this would be particularly true if Pythian 5 was the first of the
two odes to be performed. '8!

In his analysis of Pythians 4 and 5, Wilamowitz associates P. 5.28 with a Pindaric
fragments in which npé@acig occurs:'#?

TI0EUEVOV AYOVOV TPOPUGIS

.. GpeTav &¢ aimvv EBare okotov (Pi. fr. 228 SM).!83

when contests are appointed, excuse
casts excellence into utter darkness.

Like Pindar’s acclamation of the charioteer Karrhotos, the agonistic context of this gnome
(“wisdom saying”) is apparent.'®* Wilamowitz further suggests a common derivation from an
Ibykean paroimia (“proverb”) preserved by Zenobios:

aydv Tpoépacty ovk mdéyeton obte @ida (Ibyc. fr. 344 Page).!®

neither contest nor friendship admit of excuse.
Tellingly, Ibykos’ coordination of dydv (“contest, trial”) with ¢ila (“friendship, affection,
hospitality”) is apparent in both Pythians 4 and 5. Admittedly, the former ode contains only brief
references to Arkesilas’ victory (l. 2, 1. 267); nevertheless, merely by virtue of its performance
context, Arkesilas’ victory komos, the king’s athletic achievement overshadows the Fourth
Pythian in its entirety.'®¢ In the latter ode, the contest itself receives unusual distinction, most

notably in the poet’s tribute to Karrhotos (11. 26-53). '8 Philia and the allied concept of xenia, on

181 B g, Burton (1962): 137; Neer and Kurke (2019): 193, 350 22n.
182 Wilamowitz (1922): 381 2n.
183 Pi, fr. 228 SM (=Plu. an seni 1.783B)
134 Burton (1962): 142-43. Incidentally, Pi. fr. 245 SM (npdgacty BAnypod yevécshart veikeoc) also has a proverbial
flavor.
135 Tbyc, fr. 344 Page (=Zen. Par. 2.45).
136 On the need to seek genre in occasion, see Nagy (1994); Dougherty and Kurke (1998b): 6; Agocs (2012): 193-98;
Olsen (2020).
187 For the marked prominence of Karrhotos and his performance at Delphi, see Burton (1962): 143-44; Wilhelm
(1973): 23-25; Longley-Cook (1989): 230-47.
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the other hand, recur prominently in both odes. The incidence and textual position of philos and
xenos derivations in Pythian 4 and 5 suggest that these terms possess programmatic importance
(e.g., avopl pilw, P. 4.1; piriav voototo poipav, P. 4.196; OnPa Eevobeis, P. 4.299; tolvgilov
P. 5.4; pukglv, P. 5.26; Egvabeic, P. 5.31, daipov’ avdpdv gidwv, P. 5.123, etc.).!3® Suggestively,
one of the ode’s angeliai (“proclamations”), a eulogy of the king, contains the cognate synonym
ayovia in close proximity to the adjective pihog (“beloved, dear”):

ayomviag 8, £pkog olov, 60&vog:
&v te Moicaiot motavog amnd potpog eilag (P. 5.113-14).

and in the agon, his strength is like that of a bulwark;
he flits among the Muses from [the side of] his dear mother.

The salience of xenia and philia in the royal Kyrénaian odes, when taken with the allusions to
Ibykos’ paroimia, suggest that Pindar’s engagement with the proverb to further his didactic aims.
The poet’s intent, it seems, is to suggest that, just as Karrhotos met the challenges of the agon
without excuse, the king must fulfill the obligations of philia by restoring Damophilos to his
rightful position and healing the divisions amongst his citizens. In this respect, Thebes, the
source of Pindar’s poetic wisdom and the site of Damophilos’ refuge, is central to Pindar’s
message.

As Médeia continues her speech, she emphasizes the consequences of the clod’s loss by
providing a “counterfactual vision of the future”: %

el yop of-
Kot vv BaAe map yOOviov
Aida otopa, Taivapov gig iepav Edpapog EAmV,

v10¢ inndpyov Ioceddwvog Gvag,
16v o1’ Evpdna Titvod Buydnp

188 Potamiti (2015). See Benveniste (1973): 3.4, for the relationship between xenia and philia; for philia in Pindar,
see Crotty (1982): 76-103.
189 Uhlig (2019): 84.
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tikte Koagpiood nap’ dybatg,
TETPATOV TOO®V K’ EMLYEWVOUEVOV
aipd ol ketvav AaBe cOV Aavaoig £0-
pelav dmepov. tote Yop peydlog
g€aviotavror Aaxedaipovog Apyei-
0V 1€ KOATOVL Kol Muknvav.

Since, if lord Euph&émos, son of Poseidon horse-lord,

whom once Europa the daughter of Tityos bore by

the banks of the K&phisos, had returned to holy

Tainaron and cast it at the infernal opening of Hades

the blood of the fourth generation of children

born after him would have seized that broad land

with the Danaans, for at that time they are to set forth

from mighty Lakedaimon and the gulf of Argos and Mykenai (Pi. P. 4.43—49).

For scholars such as Pietro Vannicelli, M&deia’s counterfactual prophecy underscores the
incidental part of Théra in Kyréné’s foundation. To Vannicelli, the island is merely a
placeholder, a steppingstone on the Euph&mids’ destined journey from Sparta to Kyréng. !
Thera’s marginality thus serves to magnify Sparta’s role in these events. Interpretations such as
Vannicelli’s, however, fail to account for Théra’s prominence in the ode; Pindar, for instance,
could have utilized other mythic material that offered an unmitigated Spartan connection to
Sparta, such as the Battiads’ kinship ties, through Penelope, to the house of Tyndareus.'! In the
associated myth, to which M&deia’s vision of an unrealized earlier expedition may allude, the
Greeks, rather than stopping at Théra, reach Libya directly from the Peloponnese.'? Pindar’s
rejection of this ktisis narrative suggests a specific desire to highlight Théraian involvement in

Kyréng’s foundation.

190 Oddly enough, Vannicelli contends that Théra plays a more significant role in Apollonios’ version, although his
Argonauts do not stop there.
191 As detailed in Eugammon the Kyrénaian’s (fl. 567/66 BCE) Telegony: fr. 2 Davies (fr. 3 Bernabé). For Pindar’s
choice of myths in his Kyrenaian odes, see Neer and Kurke (2020): 165-68, 189ff; Robbins (2013b); (2013c¢).
192 Tsagalis (2015): 382-84; Giangiulio (2001): 123-24; Malten (1911): 95ff; Huxley (1960); (1969): 168-72.
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In their analysis of Pindar’s “historical” and “mythical” Kyrénaian ktisis narratives,
Richard Neer and Leslie Kurke offer a more plausible explanation for Pindar’s inclusion of
Thera. Neer and Kurke argue that the mythical foundation of the polis in Pythian 9 (d. 474/473
BCE), which is achieved by the nymph Kyréné and the god Apollo, was favored by local elites
dissatisfied with the Battiad regime. The ode’s honorand, the Kyrénaian aristocrat Telesikrates,
is likely one such malcontent. In contrast, the “historical” foundation narrative of Pythians 4 and
5, which features the Théraian colonial expedition headed by Battos, was monopolized by his
descendants and deployed to legitimize their continued rule at Kyréné. Therefore, the island’s
prominence in Pythian 4 is an aspect of Battiad ideology, whose ultimate aim is to justify their
continued rule at Kyrén&. Neer and Kurke are surely correct in their supposition; however, there
are likely additional reasons for the island’s prominence in Pythian 4. The Aigeid connection to
Thera has already been noted above; as noted above, the lineage’s appearance in Pythian 5
highlights Theban involvement in the Dorian colonizations and thus provides the poet with a
further reason to promote the role of Théra. Therefore, rather than utilizing the Battiads’
genealogical connection to Sparta via Penelope, Pindar seems interested in drawing a larger
genealogical and mythological complex that reaches Thebes via Sparta.

As discussed above, the Theban link in the chain of colonial foundations is found in
Herodotos’ account of the happenings at Sparta and Théra that culminate with Kyréné’s
foundation (4.145.2—149.2). Pindar also references these events. His narrative, although
compressed compared to that of the historian, comprises the same key elements. Therefore, one
should not assume that, if the poet neglected to mention certain details, of which the audience
would be well aware, that he did not intend to convey them. This narrative compression is a

hallmark of the epinician genre, whose audiences would be expected to fill in any narrative
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gaps.'”® Consequently, Pindar’s myth likely evokes the entirety of the oral traditions detailed by
Herodotos in his Théraian and Kyrénaian ktisis narratives.

One such common detail of the two accounts is the Lemnian—Minyan heritage of the
Euphémid line. Herodotos notes as much in his discussion of the lineage’s arrival at Sparta:

TV K Thc Apyodg émPatéwv taidwv moides EEehacéivieg vd Ilehaoy®dv TV £k
Bpavpdvog AMncapévav tac Adnvaiomv yovaikog, Vmo to0tov £elachives €K,
Anfpvov oiyovto mAéovteg £ Aakedaipova, iopevor 6¢ &v @ Tniyéro ndp
avéxaiov. Aakedooviot 8¢ 106vteg dyyehov Emepnov TELGOUEVOL TiveS TE Kol
0x00ev gici: ol ¢ T@® dyyéAw elpotdvTL EAeyov O gincav pév Mvial, maideg 6
glev TGOV &v Ti] Apyol mhedvTov POV, TPoccyovTag 62 T0VTOVG & Afjuvoy
ovtedom o@éag (Hdt. 4.145.2-3).

The grandsons of the crew of the Argo were driven out by Pelasgians, the ones
who abducted the Athenian women from Brauron; after their expulsion, they
departed Lémnos and sailed to Lakedaimon and, after establishing themselves on
Taygetos, they kindled a fire. But, when the Lakedaimonians saw this, they sent a
messenger so they might learn who the men were and from where [they had
arrived]: and they told the inquiring messenger that they were Minyans, the
descendants of the heroes that voyaged on the Argo, and that these men [i.e.,
the Argonauts| after putting in at Lémnos, sired them.

Like the historian, Pindar identifies the Argonauts and the Battiad heritage as Minyan (Mwvav, 1.

69).!4 He elsewhere characterizes their Lemnian ancestry as dAlodomdg (“alien”, 1. 50), an

195

adjective that often bears a negative connotation; " its use here alludes to the Greeks’ ascription

of Pelasgian—Tyrrhenian ethnicity to the Lémnians, whose identity Pindar confirms later in the

ode: !¢
&v T’ Qkeavod merdyesot piyev movio T Epuipd
Aapviay T £0vel Yovark®v avopopovov:
&vla kol yoiov agBroig Enédei-
Eavto é50dtog aueig

193 Pfeijffer (2004): 220-21.
194 Race (2012): 275 n.22.
Y95 E.g., E. Ion 1070; Meinel (2015): 237. The adjective appears again in a similar context at line 254.
196 Braswell (1988): 131. See also Race (2012): 273 16n.
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Kai cvvedvacHev. kol v arrhodamaic
OmEPUL’ APOVPALG TOVTAKIC VUETEPAG Ol
KTivog OABov 6éEato popidtov
apap §| vokteg: 60 yap yévog Evea-
LoV PUTEVLOEY LomoV aiel
TEAAETO: KOl AOKESALPOVIOV pyBEvTeg AvopdOV
N0gor 1av mote Kalrhiotav an@knoav (pove
vacov: &vlev 6 B Aatoi-
dog Emopev APovog mediov
oLV Be®dV Tipaig dpéALeLy, Aoty Ypucobpdvov
dwavépey Betov Kvpavog
opBoPovrov ity Epgvpopévorg (Pi. P. 4.251-262).
they [i.e., the Argonauts] entered upon the expanse
of Okeanos and the Red Sea and came among the
man-murdering race of Lemnian women:
and there in contests of limbs they displayed
the strength of their limbs in contests for [the prize of]
a cloak and slept [with the women]. Then it was that in
foreign fields the fated days or nights received
the seed of your radiant prosperity; for there the line
of Euphémos is rooted and reaches into perpetuity.
And, after inhabiting the abodes of Lakedaimonian men,
in time they settled on the island once called Kalliste. And
from there the son of Leto provided to your lineage the
plain of Libya to make prosper with divinely-sent honors
and the holy city of golden-throned Kyréné to govern
to you who devised an undertaking of right counsel.

Here the same key elements that appear in Herodotos’ account are present: the Lémnian Minyai

come to dwell at Sparta, where they intermix sexually with the local women (Hdt. 4.145.4-5)

before departing to settle Kalliste—Thera (Hdt. 4.147.1-148.4). Despite the broad semantic range

of petyvout (“mix, mingle, have intercourse”), Pindar’s usage of the verb at 1. 257 implies ethnic

admixture, much like its sexual connotations at 11. 251-5

2 197

197 Braswell (1988): 355. Slater (1969): s.v. petyvout 1-2n.
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Although Pindar’s account of the Minyan diaspora generally accords with Herodotos’
picture of events, the poet omits the messy details of the Minyans’ stay at Sparta; the historian
tells us that the refugees from Lémnos become insolent, demand access to the kingship, and
commit other outrages.

xPOVOL O 0V TOALOD d1eEelBOvTOC avtika ol Mwvian éE0Ppioav, TG 1€ Pactining
peTartéovteg Kol dAla motéovieg ovk dota. Toict OV Aokedapoviolst E5oée
aVTOVG AmoKTEIVAL, GLALAPOVTEG 08 Gpéag katéParov £ Epktnyv (Hdt. 4.146.1-2).
But in no time at all the Minyans began to act outrageously; they demanded a
share of the kingship and committed other impious acts. And so, the
Lakedaimonians decided to kill them, and after seizing them threw them in prison.

Following their escape, the Minyan rebels face the threat of a Spartan army and only evade
destruction through the efforts of the Kadmeian (i.e., Theban) Theras, a Labdakid descended
from Polyneik®€s, the son of Oidipous:

Onpoag 6 Avtesiovog tod Tisapevod 10D Ogpadvdpov Tod [Torvveikeoc (Hdt.
4.147.1).

Theras the son of Autesion, the son of Tisamenos, the son of Thersander, the son
of Polyneikes.

NV 8¢ 6 OYpog ovtog, Yévoc dav Kadpsioc (Hdt. 4.147.2).

This Theras, by race was a Kadmeian.
In his contextualization of the adjective dAhodamog (1. 50), a scholiast provides a narrative nearly
identical to that of Herodotos:

o1 8¢ puvteg &€ avtdv RAOoV gig Aakedaipovo kot {RTNoV TV ToTépv, Ko
npocdeyBévieg mapa Adkmaot kKol moATeELSAEVOL GuVEDEVTO €mBEchat T
Eraptn. yvoobévieg 8¢ cuvenedncav kai kabeipyOncav &v eipkti]” kot O TIVOIG
al untépeg EABodo o TPOG aDTOVG TOG HEV aDT®V £50TiTag ékelvolg mepiébeoay kol
avTo01 Epevay, Ekeivoug 6€ MG YUVOIKOS ATOTEUYOGOL KOTOUKOAVYAUEVOLG
g€omoav, ol 0& Taideg T® pnyavnuatt AaBpaing ATéPLuyov. TOV 08 AaKOVOV
BovAopévav avtovg dvelelv, Bnpag 6 Avtesimvog KoTd cuvTuyiay TOTE dmotkioy
oTEAMOV KaBKéTELGE TOVG AdK®Vag €ig TNV amoikioy avT® TovS Gvopag
napacyelv kai Se&dpevoc gic Thv Ofpav éktomilet. GuViv 88 adTd Kai Tépog, ov
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anoyovog Batrog, ¢ mpdtog dmowkiav gic Kupnvny €otethev (X P. 4.88b
Drchmn).

The descendants born from them [the Argonauts and Lemnians] came to Sparta
seeking their forefathers; and after being received favorably among the Lakonians
and obtaining citizenship they resolved to attempt a coup d'etat at Sparta. But
after being judged guilty they were seized and cast into prison. And according to
some, their mothers came to them and bedecked them [the prisoners] with their
[the mothers’] clothes; and there they remained, but they delivered them [the
men] by concealing them and sending them out as women; and by this device
their sons secretly escaped. Consequently, the Lakonians wished to do away with
them, while Théras the son of Autesion was fortuitously preparing to dispatch a
colony; he earnestly entreated the Lakonians to grant him the men [so as to
convey them] to the colony, and after receiving them he took them off to Thera.
And with him was also Samos, from whom, Battos, the first to dispatch a colony
to Kyréne, was descended.

All the essential elements of Herodotos’ narrative (the Minyans’ arrival, their attempt at a coup,
subsequent imprisonment and escape, and deliverance at the hands of Théras, who conveys them
to Kalliste—Th&ra) appear here. Their presence among the scholia suggests that the oral traditions
preserved in Herodotos’ Libyan logos were known to Pythian 4’s primary audience.'*®
Furthermore, the inclusion of varied and additional details absent from the Histories, such as the
figure Samos and the substitution of the Minyans’ wives (as in Herodotos) for their mothers,
seems to indicate that these foundation stories were operative in the oral culture independent of
Herodotos.

Another meaningful commonality is the Lakonian settlers’ adoption of the eponym Théra
for their island (Hdt. 4.147.4, 148.4), to which Pindar’s tév mote KaAlioctav alludes. As Irad
Malkin notes, “the change of the name from ‘Kalliste’ to ‘Thera’ is an essential attribute of

Thera’s colonization” by its eponymous hero.!” In fact, the inclusion of this detail in Pythian 4

198 Giangiulio (2018): 124-25.
199 Malkin (1994): 95.
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is tantamount to an explicit reference. In light of the poet’s tendency to aggrandize Thebes, why
does he remain silent concerning Théras, a veritable hometown hero? The explanation lies in the
nature of the ode itself; according to Sigelman, the grand sweep of time and the myriad heroic
exploits of the Argonauts, whose recitation comprises the bulk of the ode, “threaten[s] to make
Arcesilaus himself insignificant...Arcesilaus, Battos, and even their Argonaut ancestor,
Euphamos, are all but marginal characters on the rim of the grand Argonautic enterprise.”?%
Although Pindar characteristically exploits Theban figures that feature in the genealogies
of his victors or the myths of their poleis (e.g., Pi. O. 2.25-45; O. 6.82-87; N. 4.24-32; N.
11.36-37), openly naming Théras or his descendants, the Aigeidai, to glorify Thebes, could
potentially invite phthonos (“envy”) on the part of the king.?%! It is certainly suggestive that
Pindar does introduce these connections in Pythian 5, an ode that devotes greater attention to
Kyreng’s oikist and his descendant’s athletic achievement.??? Highlighting Théras in Pythian 4
would also invite a comparison with his contemporary Samos, one of the hubristic Minyans
conveyed to the island. Such a juxtaposition would reflect poorly on the monarchy and thus was
likely avoided. Théras subsequently conveys a small number of Minyans to Kallisté—Théra
alongside Dorian colonists to join the settlement of his relatives established there by Kadmos
(Hdt. 4.147.3—148.4). The continued significance of these events for both the Battiad kings and
the broader Kyrénaian populace ensures that even their brief sketch in Pythian 4 would evoke the
larger narrative for the local audience, including details such as these that reflect negatively on

the royal house.?*® Consequently, a mere reference to Théras in this context could potentially

offend the king, one of Pindar’s more illustrious patrons.

200 Sigelman (2016): 123.

201 On pthonos in Pindar, see Kirkwood (1984); Bulman (1992); Morgan (2008).

202 Burton (1962): 137; Agdcs (2020): 88.

203 See Lewis (2020): 10-11, for an analogous supposition regarding the Aiakids at Aigina in Pythian 8.
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Herodotos’ presentation of the rival Kyrénaian and Théraian accounts of the city’s
foundation (4.150.1-158.3) provides the context necessary to unravel the complexities of
Pythian 4’s narrative. Unsurprisingly, of Herodotos’ two versions, the former (4.154.1-158.3) is
informed by Battiad ideology and magnifies the hero’s status as Kyrén&’s arkhegetés: a founder
or leader in a generic sense, an adjectival form of the word is attested as an epiklesis, or cult
epithet, of Apollo in his colonial aspect (Pi. P. 5.60; fr. 140a.58 SM); in the context of Sparta and
its colonial foundations, the term seems to designate heroized founder—kings and their
descendants, namely the Battiads at Kyréngé (SEG 9.3.27), the Aigeid basileis (“kings”) of Théra
(IG xii® 762: Pékogvop | aprrayétag | TTpokhfig, ¢. 650-600 BCE; Paus. 3.1.8), and the dual lines
of Herakleid kings, the Agiads and Eurypontids, at Sparta itself (Ephoros BNJ 70 F 118).2%

The influence of the Théraian Aigeidai is also apparent in the Histories. Malkin’s
contention that the Aigeids comprise some of the historian’s Théraian sources is surely
correct.?% According to Nafissi, who plausibly reconstructs these traditions, “I principi terei e
Tera stessa si atteggiano a benefattori dei Battiadi: prima Theras, intercedendo presso gli
Spartani, salva i Minii dalla morte; poi Grinnos di fronte alla Pizia investe Battos della autira di
ecista e quindi, in propspettiva, di rei di Cirene; infine la metropoli, a tutela del futuro dei coloni,
organizza le spedizioni a Creta e a Platea.”?* As Nafissi notes, the Aigeids are represented in the
Spartan—Theéraian tradition as benefactors or saviors of the Minyan Euphémids; the Aigeid
Théras delivers the Minyai from the hostile Spartans in the aftermath of their hubristic power

play. The Euphémid lineage is subsequently preserved during the period of Aigeid rule on Théra.

204 On the significance of the title arkhégetes at Sparta, Thera and Kyrene, see Malkin (1993): 107-09, 111, 134n
145, 149, 170, 214; Beck—Schachter (2016): 133. See also A. Graham (1960); Lane (2009): 17, 129, 211, 248ff; L.
Mitchell (2013): 64, 74-75, 78, 80.
205 Malkin (1994): 104.
206 Nafissi (1981): 189.
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Also significant is the Théraian representation of the Delphic oracle authorizing the
Greek settlement in Libya, the point at which Herodotos’ unified narrative splinters into rival
versions:

Méypt pév vov tovtov tod Adyov Aakedarpdviolr O@npaiowst (1)

KaTo TaNTa AEYoust, O 8¢ dmd TovTov podvol Onpaiot Ode

vevéaBai Aéyovat. (2) I'pivvog 6 Aicaviov, £éav Onpa TovToL

amoyovog Kai faciiev@v Opng Tijg V1|60V, ATikeTOo &¢

Aehpovg dymv amod thg TOA0G EKaToupny: €imovto o€ ol kai (5)

Aol T®V ToimTév Kai 1) kot Battog 0 Ilolvpvictov,

£0v yévog Evpnuiong t@v Mivoéov. (3) ypeopéve o6& @

I'pivveo 1@ Pactiél v Onpaiov tepl AoV xpd 1 [Tvbin

ktiew &v Aion molv. 6 8¢ dueiPeto Aéywv: 'Eya pév, dvok,

npecPiTepdg te oM el kal Bapvc deipecBar ob 0 Tive. (10)

TAOVOE TOV veOTEPOV KEAEVE TADTA TOLEELY. dpo TE Eheye

TadTo Kol £0gikvoe £g 1OV Battov. (4) tote pev tocadta, Petd

8¢ amer0ovTeg dhoyiny elyov Tod ypnotnpiov, odte Apomv

€100teg OKov YTig € oVTe TOAUDVTEG £G APAVES XPALA OTOGTEALELY

arowinv (Hdt. 4.150.1-4).

Up to this point, the Lakedaimonians are consistent with the Théraians in their
account. But as for what follows, only the Théraians claim that the following
event occurred. Grinnos, the son of Aisanios, a descendant of the
aforementioned Theéras, ruled the island of Théra as king. He arrived at
Delphi conveying an hekatomb from his polis and in his train was Battos the son
of Polymnestos, of the Euphémid line of Minyai, and others of his citizens.
When Grinnos consulted the oracle about other affairs the Pythia’s reply was that
he found a city in Libya. But he made reply as follows: “I, O lord, am already
elderly and it pains me even to stir. Bid one of the younger men to carry out
these commands.” And while he was saying these things, he pointed at Battos.
Such was the matter left at the time. But after departing, they considered the
oracle’s response to be senseless, since they were ignorant of Libya and did not
where the land lay; nor did they dare to dispatch a colonial expedition towards an
unknown end.

In contrast to the subsequent Kyrénaian version, here Battos is not a destined oikist; his status as

such is dependent upon the Aigeid king Grinnos. Moreover, the Théraian populace collectively is
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credited with the city’s foundation, rather than just Battos himself.?” The prioritization of Théra
and her citizens in Herodotos recalls Médeia’s prophecy and the glaring absence of Battos within
it. A scholiast on the ode (X P. 4.10a Drchmn) offers an alternative version, which features
Battos’ involvement in civil strife at Thera.?® As the leader of the losing faction, he was exiled
and advised by the Pythia to lead a colony to Libya rather than continuing his struggle. Battos’
direct association with stasis at Théra provides Pindar with further incentive to highlight
Euphémos’ lack of reciprocity as a warning to Arkesilas to avoid the errors of his ancestors.>*
To briefly summarize my conclusions here, Pindar provides the Battiad origin story with
contemporary relevance by fashioning the hero Euphémos as a negative exemplar for Arkesilas.
The poet achieves this through his characterization of Euph&mos, intertextual connections to
Pythian 5, proverbial references, and allusions to Kyrénaian ktisis narratives, oral traditions of
which Herodotos also makes use.

Now that we have examined the broader mythohistorical context of Pythian 4, we can
flesh out the parallelisms that allow for an alternative reading of the ode. Let us begin with
Thera, the island settled by Kadmos; in Herodotos, Théra serves as a refuge for the Euphémid
line following the Minyans’ outrages at Sparta, much like Thebes, “the island of the Blessed”
does for the exile Damophilos. The role of the poet is also significant and recalls that of the
proto-Aigeid Theras, the author of the Minyans’ salvation. To begin, Pindar, in propagating
Battiad ideology and providing frank advice to the king, attempts to preserve the regime and
ensure civic harmony at Kyréng; the allusion to the Minyans’ overreaching at Sparta thus

becomes a warning to the king to avoid the failings of his ancestors. Pindar, by safeguarding

207 Malkin (1994): 169ff; Calame (2003): 86-102; Bremmer (2020): 447-52; cf. Ogden (1997): 53-59.

208’3 P. 4.10a Drchmn (=Menekles BN.J 270 F 6).

209 Cf, Hdt. 4.156.2-3, who describes a violent encounter between Battos’ expedition and the Théraians.
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Damophilos and ensuring his integration into the community, also acts in a comparable manner
to Theéras. We should also consider this correspondence in light of the poet’s claim to Aigeid
heritage in Pythian 5 (11. 72-76); Pindar, a descendant of Theéras, advises Arkesilas, a descendant
of Euphémos and Samos, to beware making the same mistakes as his ancestors, which required
Theras’ intervention. To further illuminate the Thebanicity of Pindar’s Fourth Pythian ode, we
must turn to its epilogue (1l. 263-99), which has a notable Theban tenor; of particular importance
is Pindar’s instruction to Arkesilas, that “he know the wisdom of Oidipous” (yv®d6t vdv tav

Oiowmoda copiav, 1. 263).

VIII. The Wisdom of Oidipous and the Thebanicity of Pythian 4

This section comprises an analysis of the ode’s epilogue (263-299), the poet’s plea on
behalf of the exile Damophilos. Here, I argue that the “Parable of the Oak”, the riddle that Pindar
offers Arkesilas, is pertinent to both the king and the exile and highlights the Theban provenance
of the poet’s wisdom. The Thebanicity of Pindar’s counsel is once again apparent in the final
lines of the ode, in which he mentions Thebes explicitly. The beginning of the epilogue is
marked by a shift from the mythical glorification of the Battiad lineage to a didactic mode with
contemporary relevance. In offering guidance to Arkesilas, Pindar advises that Damophilos, the
Kyrénaian exile resident at Thebes, be allowed to return home. In contrast to the poet’s allusion
to Kadmos and the implicit reference to Théras and the Aigeidai, here the Theban references are
explicit. The first of these is Pindar’s counsel that Arkesilas learn the wisdom of Oidipous:

yv®01 viv Tav Oidutéda cogiav- i
Yap T1g 6Lovc 0ELTOU® TEAEKEL
E€epeiyeley peydlog dpvoc, aioyn-
vot 8¢ ol Bamtov £1dog,
Kol POvOKaPTog 0160 31001 YAPOV TTEP™ aVTAC,
el mote yewéprov mop £&iknton LoicOov,
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1| oLV 0pBaig KLOVEGTY
OE0TOGVUVLGLY £PEOUEVA
poyBov dAr01G dpeénetl duoTavov €V TelYESLY,
E0v épnuocaica ydpov (Pi. P. 4.262-69).
Know now the wisdom of Oidipous: if someone with a sharp-bladed axe should
strike off the boughs of a mighty oak,
thus marring its admirable form,
even though it has lost its fruitfulness, it gives an account of itself,
if ever it comes at last to a winter’s fire,
or if supported by the upright columns of a master
it engages in wretched toil within alien walls,
having forsaken its own place.

The solution to this ainigma is the exile Damophilos, as the scholion quoted above notes and as
Pindar makes clear in subsequent lines.?!° What is significant is the provenance of the sophia
(“wisdom”) that the poet wishes to impart. The king is told to emulate the Theban Oidipous,
famed for his skill in riddles. Critics such as Braswell dismiss the mention of Oidipous as merely
a citation of a wisdom figure skilled at solving ainigma.*'' However, Pindar’s choice of
Oidipous, as opposed to other sage figures, is indicative of Thebes’ significance as a source of
wisdom.?!? The hero’s appearance here may also signal an Aigeid connection. This would most
likely be that of Damophilos, as alleged by Pietro Giannini. However, Oidipous’ presence could
also signal Arkesilas’ own ancestral ties to the Aigeidai; assuming that the exile was indeed an
Aigeid and that the king was, in fact, related to him, as suggested by the scholion quoted above

(Z P. 4.467 Drchmn), this could indeed be the case. As Pindar identifies himself with hero

210 Above pp. 2-3. The quotation is taken from Braswell (1988): 361.
211 Braswell (1988): 361.
212 Susan Stephens alleges that the Battiads claimed descent from Oidipous, which would suggest an additional
reason for Pindar’s citation of the hero. However, her claim relies on a confused reading of Call. Ap. 74-75; see
Stephens (2011): 194.
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through their shared attribute of sophia, which has a common origin at Thebes, Oidipous’
Theban identity does appear to be salient:

TOoALOIGL O Gynuot co@iag Etépoig (Pi. P. 4.248).

and I lead the way in skilled wisdom for many other men.
Moreover, the hero’s fate seems relevant to both Damophilos and Arkesilas. Like Damophilos,
Oidipous suffers exile; his status as a dethroned king, however, may serve as a warning to
Arkesilas.?!3

The following epode clearly indicates the context of Pindar’s didactic message:

éool 6’ tamp émkoupdrtartog, [Tat-
Gv € oot TG AoC.
YPT LOAOKAY XEPO TPOGPAA-
AOVTO TPOUOY EAKEOC AUPUTOAETV.
PAdIoV UEV YOp TOAY GEIGOL Kol AQOVPOTEPOLC
GAN &ml ydpag ovTic E6oat SUOTOAEG
on ylyvetan, €€amivog
€l un Beog ayepdvessot KuPepvatip yévntot.
Tiv 08 TOVT®V £EVPaivovTal YAPITEC.
TAGOL TaG evdaipovog auei Kopd-
vag 0épev omovdday dnacav (Pi. P. 4.270-76).
But you are a most fitting healer, and Paian bestows upon you as an honor his
redeeming light.
one ought to apply a gentle hand to treat a festering wound.
It is easy even for rather weak men to disturb the city;
but to set it aright again is a difficult business,
unless suddenly a god comes as a guide for its leaders.
But for you the blessing of such things are woven out.
Dare to apply all your zeal to the cause of fortunate Kyréné.

These verses provide clear indication of the troubled state of affairs at Kyréné. As Peter Agdcs

notes, Pindar implies that civic harmony will be restored through reconciliation rather than

213 Gildersleeve (1885): 302. On exile and dethronement in the Oidipous myth, see Edmunds (1981): 223ff; (1985):
9-10, 15-16.
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violence.?'* That Pindar specifically advises a gentle touch likely indicates Arkesilas’ propensity
to employ violent repression. This tendency may have been seen as ancestral in light of the oral

traditions of the Euph&mids’ involvement with stasis at Sparta and Théra as well as the Battiads’

“ancestral predisposition...towards violence and ill-rule” attested by Herodotos (4.160.1ff).2!

9 Cey

Tellingly, Emily Baragwanath notes a parallel between the Battiads’ “inherited guilt and the
corruption of the family line” and the misdeeds of the Theban Labdakids, among them
Oidipous.?!¢ Such a correspondence may provide another reason for Pindar’s citation of the
hero’s wisdom. Pindar himself portrays the Battiads’ Lemnian ancestry in a similar light using
the adjective avopopovog (“man-slaying”, 1. 252). Accordingly, Pindar’s advice to Arkesilas may
be predicated upon the mythohistorical traditions of the king’s violent predecessors.

As Pindar continues, he makes clear that this healing involves the repatriation of the exile
Damophilos:

énéyvo pev Kvpava

Kai t0 KAeevvotatov péyapov Battov ducondv
Ao po@ilov Tpomidwy. KEIVog yap &v Taicily VEog,
&v 6¢ Povraic mpéoPug £ykip-

001G EKOTOVTOETEL PloTd,
Opeavilel HEV Kokay YADooOV QaeVVAS OTOC,
guabe & HPpilovra picelv,
ovK €pilmv avtia Toic dyadois,
00OE HOKVLVOV TEAOG 0VOEY. O Yap Kot-

POC TPOG AvOpOTOV Ppayld uETpov ExeL.
g0 viv yvokev: Oepdmmv 8¢ oi, 0 Spd-

oT0G OTadEL. QovTl 6 Eupev
TOVT AVIaPOTATOV, KOAN YIYVOOKOVT GVAYKQ
EKTOC Exetv TOdA. Kol LAV KEIVOG ATANG OVPOVER)
TPOGTOANIEL VDV YE TOTP®-

214 Agébes (2020): 130.
215 Agocs (2020): 121 155n.
216 Baragwanath (2020): 171.
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ag 4o yig and 1€ KTedvav:
Moe 6¢ Zebvg dpbitog Titdvag. &v 6 xpove
petafolroi AnEavrog obpov
ioTiov. AL edyetan oLAOUEVAY VOD-
GOV OLOVTANGOIG TOTE
oikov id&lv, én’ AndOI®-
VOG T€ KPAVQ CLUTOGIOG EQPETWV
Bopov €kd0c0at Tpog fiPav ToALdKIS, EV TE GOQOIS
daariav @opuryya Baotdlwv woAi-
TG fovyig Oryépey,
T OV TIVL THRA TOPAY, 4madijc 8’ avTog mpog
aoT®V.
Kol ke podnoad’ onoiav, Apkeciia,
gOpe mayay auppociov énéov,
npocpatov ONPa Eevobeig (Pi. P. 4.279-99).
Kyréng and the most famed hall of Battos have come
to recognize the just mind of Damophilos. For that man,
a youth among boys, but in counsel an elder that has reached
a life of one hundred years, deprives a wicked tongue of its radiant voice
and has learned to despise the violent man,
he does not vie against noble men
nor delay any task, since for humans fit
opportunity possesses a short span.
He has come to know this well; he serves it as an attendant, not as a day laborer.
They say that the most painful thing is to recognize the good
but be forced by compulsion to stand away. And indeed, that Atlas even now is
struggling with the heavens
away from his ancestral land and his possessions;
but immortal Zeus freed the Titans. And in time,
when the wind dies down there are changes of sails.
But he [Damophilos] prays that, after enduring this cursed disease, someday he
may see his home; that attending symposia at the fountain of Apollo,
he may often give his heart over to youthful merriment,
and raising the ornate lyre among the cultured citizens
may attain tranquility,
neither causing pain to anyone, nor suffering any from the citizens.
And he would tell [you], Arkesilas, of the spring of ambrosial verses he found
While recently hosted at Thebes.
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The ode’s sphragis (11. 298 —99), like that of Isthmian 6, highlights the Theban provenance of
Pindar’s inspired poetry. Significantly, Damophilos is also found at Thebes. As noted above, the
exile’s presence at Thebes may signal his Aigeid heritage.?!” Moreover, the obvious implication
is that, like Pindar, Damophilos obtained the sophia he displays among like-minded citizens (&v
1€ 60Qoig, 1. 295) at Thebes.?!8

Furthermore, it is suggestive that the exile’s Theban sojourn recalls that of Theognis;
Pindar, it seems, is drawing upon the mythopoetic image of the city as a place of social harmony
and inspired poetry that often serves as a haven for noble foreigners.?!® At Thebes, the
reciprocity of xenia and aristocratic parity, ideals that are repeatedly challenged in Pythian 4,
become fully realized and transferred along with Damophilos, back to Kyréné. Consequentially,
it is apparent that Thebes itself is the source of the wisdom necessary to heal Kyréné’s civic
wounds. According to Anna Potamiti, these final lines imply “the ode’s offering as a gift” to
Arkesilas; such a gift, which clearly parallels the clod his Euph&mos receives, strengthens the
correspondence between the king and his ancestor.??° The apparent implication of this
parallelism is that Arkesilas should not similarly neglect Pindar’s gift (and the wisdom that it

contains within).

IX. Conclusion
This study of Thebanicity in Pythian 4, has, I believe, proven the utility of such a lens for
reading Pindar. I hope that my efforts to demonstrate Thebes’ essentiality to the ode will

contribute to the field by spurring awareness of Thebanicity and the city’s broad significance in

217 Above, p. 21.
218 Calame (2003): 66.
219 Above pp. 8-9.
20 Potamiti (2015): 10.
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Pindaric poetics. To me, Pindar’s reliance on Thebes and Thebans, both of which he harnesses
to achieve his chief poetic aims, is indicative of Thebanicity’s programmatic and unifying
functions in Pythian 4; the appearance of Thebes or Theban allusions in the exordium, proem,
and epilogue, sections that are all in some sense programmatic, is also suggestive of this.

As any Pindarist can attest, the fundamental role of Thebes in Pindaric poetics is to serve
as a source of inspired poetry. In Pythian 4, Pindar conveys the city’s status as such through his
Theban waters motif; although present only in the sphragis (1. 298), Thebes and its inspired
streams, which are emblematic of the ode itself, pervade the text. Nevertheless, the motif has a
specific relevance to the epilogue, in which it is deployed to achieve the restoration of
Damophilos and the harmonization of Kyréné. Thebes’ remedial function, I have demonstrated,
is reliant on a broader mythopoetic conception of the city, aspects of which Pindar derives from
his poetic predecessors. The salient feature of this tradition in Pythian 4 is the association of
Thebes’ and Theban poetry with social harmony. Theognis, the source of this connection, also
attests to a developing mythohistorical tradition placing noble exiles at Thebes, to which Pindar
in turn contributes. The phrase OMPBa Eevwbeig (1. 299), which occupies a programmatic position
at the conclusion of the text, surely serves to convey this notion to the audience. By this point,
“lyric Thebes”, the embodiment of both xenia and philia, emerges as the quintessentially
harmonious polis; it is both a refuge for aristocratic exiles as well as the source of salvific verses
intended to restore order to Kyréné.

The Thebanicity of Pythian 4, unlike that of other odes, extends beyond the city’s
function in Pindar’s poetics; we also find Pindar exploiting Theban mythohistory, namely
traditions of the Aigeids, whose kinship ties stretch from Thebes to Sparta and her colonies. The

poet utilizes these links both for didactic reasons and to highlight the formative Theban role in
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the Kyrénaian ktisis. These purposes, however, are in service of Pindar’s larger corrective aims,
to restore Damophilos to Kyréné€ and prevent the return of stasis to the city.

Pindar’s vehicle for the expression of these mythic affiliations is Théra. The island is an
astute choice; its deep-rooted Kadmeian past offers an unmitigated connection to Thebes, while
its links to Sparta and Kyréné have the power to evoke the Aigeid traditions in their entirety. The
very name of the island, as well as the introduction of its earlier name (tév mote
KoAAiotav...vacov, 1. 258-59), serves to manifest Théras and the Aigeidai within the text. The
Aigeids’ appearance at P. 5.72-81, a glorious rendition of their colonial exploits, provides
further support for their implicit presence in Pythian 4. By alluding to the heroes and their
exploits, Pindar is able to both evoke the wider traditions and advance Thebes as a métropolis
(“mother-city”) of Kyréng.

Following this survey of the Théraian-Aigeid traditions, I draw the conclusion that
Pythian 4 is, in fact, a diplomatic act. Such a conception is highly effective as an analytical tool
due to its ability to account for the unconventional aspects of Pythian 4, such the remarkable
gift-like length of the mythic narrative. This interpretation is felicitous in that it foregrounds the
ode’s chief political aims, which are achieved through both didactic means and the use of kinship
diplomacy. It also highlights the analogy that the poet constructs, through allusion to the broader
mythohistorical traditions, between himself and the Aigeid line on the one hand, and Arkesilas
and the Euphémids on the other. With this allusion, Pindar compares himself favorably with
Theéras and the Aigeids, the heroes who ensure the Euphémids’ survival, in order to raise his own
status as a consultatory figure, yet he simultaneously compares the king to his flawed ancestors
to provide a warning that he avoid such hubristic behavior. Thus, Thebanicity serves key

programmatic, political, diplomatic, and didactic functions in Pythian 4 and constitutes an
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important mode of analysis that could be applied more broadly to Pindaric scholarship as a

whole.
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