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ABSTRACT
The purpose of this study is to trace the
historical development of drum and bugle corps and ·to
discover their origins, their purposes, and their
evolution.

Since the drum and bugle corps style of

marching has been implemented by many current high
school band programs, this study provides a background
of knowledge through which instrumental music directors
can better understand the development and role of drum
and bugle corps in the total band program.
This study involved investigating the origins and
history of drum and bugle corps, studying the history
and evolution of drum and bugle corps in the state of
Kansas, and taking an in-depth look at the history and
activities of the Horton, Kansas, Drum and Bugle Corps.
Information was gathered by consulting available
published materials concerning the subject and by
personal contacts with many people who had been or are
presently involved with drum and bugle corps activity in
Kansas and throughout the United States.
The study concludes that drum and bugle corps have
a military heritage that can be traced to ancient
civilization.

More specifically, they evolved from

European field music brought to America by British
soldiers during the American Revolution.

From 1767
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until World War I, drum and bugle corps existed in the
United States as part of the military and also existed
outside the military.

They were organized on a wider

scale after World War I by groups such as the American
Legion and the Veterans of Foreign wars (VFW).

These

veterans organized and participated• in the early drum
and bugle corps as a continuation of their military
training, as a continuation of the comradeship formed
during military service, as a manifestation of their
pride in their military service, and as an expression of
patriotism.

Drum and bugle corps were first judged on

parade marching, especially in conjunction with American
Legion and VFW convention parades.

Some corps began to

branch out and do maneuvers, and field competition grew
from that point.

Drum and bugle corps activity

gradually strayed from their military ties and came to
exist for competition's sake.

The activities and

methods of marching and maneuvering became more
complicated and innovative, and brought with it
controversy over the rules and regulations and the
judging of competitions.

This eventually brought about

the formation of Drum Corps International (DCI) which
since 1972 has become the principal service organization
for drum corps activity.

The study of drum and bugle

corps in Kansas, including the study of the Horton Drum
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and Bugle Corps, parallels the history and activities of
drum and bugle corps throughout the nation.
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CHAPTER ONE
Introduction
Statement of the Problem
The purpos~· of this study is to chronicle the
historical development of drum and bugle corps, and
through this research to discover:
from,

(a) where they came

(b) how and why they were started, (c) how they

have evolved and progressed, and (d) to trace the
history of a specific drum and bugle corps and drum and
bugle corps in Kansas.

Through researching the

historical development of drum and bugle corps and of
corps style marching we can (a) provide a background of
information for band directors to better understand its
influence on marching band programs today and (b) gain
more insight and understanding of its place in music
education.
There does not seem to be an abundant amount of
information (especially regarding the historical
development) concerning corps style marching that is in
book form or that has been researched in a scholarly
manner.

Much information seems to be available in some

major music education magazine publications such as
School Musician, The Instrumentalist, and Music
Educators Journal.

Some of these articles are

referenced and contain bibliographies; others do not.
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These articles are written by experts in the field of
music education, marching band, and corps style
marching.

These sources will be cited as sources for

information in this thesis, especially material that
appears in many different articles.
Background of the Problem
Consideration of the Role of Marching Bands in Education
In order to consider corps style marching in
relation to music education, the philosophy of school
marching bands should be considered.

The American

School Band Directors Association conducted a research
project to formulate a statement concerning the role of
bands in education.

The committee found that 97 percent

of band directors, 96 percent of administrators, and 95
percent of school board members surveyed from all areas
of the country favored the following statement
concerning the role of bands in education:
1.

To provide a variety of satisfying musical

experiences which will lead to an appreciation and
understanding of various forms of music through
performance.
2.

To give students a sound fundamental background

and the opportunity for creative experiences and promote
development of talent and interest in music to the
fullest capability.
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3.

To encourage loyalty, honesty, dependability,

cooperation and consideration for others through daily
experiences in band.
4.

To develop individual leadership as these goals

are obtained (Austin, 1981).
Many other statements could be cited concerning the
role of bands in education.

This one cited above at

least gives some foundation with which to consider the
role of marching bands in education.
Attitudes of University, College, and High School Music
Educators Toward Marching Bands and Corps Style
Marching, A Survey
As corps style marching has become part of the high
school marching band scene of today, many music
educators have taken a closer look at not only corps
style marching versus other types of marching, but also
their philosophies about marching band in the total band
program.

To gain insight into the attitudes of music

educators concerning marching band and corps style
marching, many articles concerning these subjects were
researched.

The articles relevant to corps style

marching and music education today that were researched
covered the years 1976-1984.

From these articles, 12

were found to contain characteristic material that could
be formulated into a statement.

The 12 articles
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surveyed were:
Heinrichs, Mark. "The Aesthetic Coordination of
Music and Drill (Marching Bands)." School
Musician, May 1981, pp. 6-7.
Caimi, Florentino J. "Effects of the Competition
Band Movement (Data on High School Bands)."
School Musician, May 1982, pp. 5-7.
Greenstone, Paul. "Philosophy of School Marching
Bands." School Musician, October 1983, p. 10.
Neilson, James.

"High School Marching Band."

School Musician, April 1981, pp. 12-13.
Revelli, William D. "Marching is An Educational
Plus." School Musician, August/September 1979,
pp. 8-9 and 60-62.
Wanamaker, Jay A. "Marching Band verses Drum
Corps, One Marching Member's Opinion." School
Musician, March 1984, pp. 8-9.
Thulien, James W. "So Now You Want to March Corps
Style." School Musician, May 1980, pp. 10-11.
Groeling, C. "A Plea for Moderation."
Instrumentalist, November 1983, pp. 88-89.
Robbins, Melanie. "Corps Style - The Controversy
Continues.~ Instrumentalist, June 1984, p. 72.
Douglass, James. "Are Drum Corps Influencing our
Bands?" Woodwind World/Brass World,
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September/October 1980, pp. 22-25.
"Student Musicians At Athletic Events, Halftime
Education." Music Educators Journal 65
(December 1978):

pp. 24-31.

Mitchell, Dave. "Corps verses Traditional, a
Comparison of Marching Styles and Values."
School Musician, August/September 1980, pp.
6-7.
From these articles six statements can be
formulated:
1.

Marching band is an excellent physical activity

that promotes respect for authority, develops
leadership, self-reliance, and discipline, and helps
promote school spirit.
2.

Marching band is a powerful factor in the

school band movement.

It is important in that its

performances probably reach more people than other
performance activities.

This point is also

substantiated when the importance of football and
parades in society is considered.
stated:

Fredrick Fennell

"The appearances of school marching bands are

services by which the general public knows and judges
the value of institutional music'' (cited in Heinrichs,
1981, p. 6).

The marching band has also been referred

to as an American musical art form and an American
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tradition.
3.

Marching band is considered to be a strong

recruiting force.

The marching band, being a highly

visible group, can be quite appealing to students.
"Quality marching bands help develop personal pride,
group pride, and school spirit.

A positive spirit can

be infectious, and students will want to join the
quality band" ("Student Musicians at Athletic Events'',
1978, p. 26).
4.

Marching band without emphasis on good musical

aspects of performance (tone, intonation, balance,
precision, rhythm, embouchure, sound projection, attacks
and releases) can be very detrimental to the band
program.

A balanced perspective considering both

quality musical performance and quality drill must be
pursued.

Over-emphasis of one or the other can be

harmful to not only the marching program but also the
rest of the band program.
5.

The biggest issue in considering corps style

marching in the high school marching band seems to be
concern of over-emphasizing certain aspects of corps
style marching.

These include:

(a) too much emphasis

on marching competition by the high school band, (b)
imitating the drum and bugle corps totally with the high
school marching band,

(c) spending too much time on
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corps style marching aspects to the detriment of the
rest of the band program, and (d) spending too much time
on one marching band show for competition's sake and
only performing a small amount of music.
6.

The marching band director must have a positive

attitude toward the role of the marching bahd.

The best

situation would be an understanding of the goals of the
band program by administrators, school board members,
and the director so that marching performances are not
over-emphasized to the point that student burn-out can
occur or that too much time is spent on one aspect of
the band program.

No matter what type of marching a

band director decides to do, his goal should be that of
being a successful part of a total band program.

To

over-emphasize or under-emphasize this important part of
the band program would be to the detriment of the
student's music education.
These statements should not be considered as
definitive, but do give insight to some of the
philosophies prevalent today among many music educators
concerning corps style marching and marching band.

The

issues concerning marching bands that were formulated
from the twelve articles included:

(a) positive aspects

of marching bands, (b) public relations aspects of
marching band, (c) recruiting aspects of marching bands,
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(d) balanced emphasis on music and drill in marching
band, (e) proper perspective of marching band goals, and
(f) over-emphasizing certain aspects of corps style
marching in the high school band.

The following quote

summarises these issues by stating a philosophy of
marching band:

"The school marching band program of

today should be balanced and logical, by being
subordinate to the teaching and performance of music in
the classroom and on stage.

It should have correlation

and coordination with the school program and should have
proper and reasonable community service" (McCabe, 1973,
p. 114).

Marching Styles and Techniques Used by Bands Over the
Years
Other important aspects related to the subject of
corps style marching that should be looked· at in
considering background for this topic are other marching
styles and techniques that have been used over the
years.
The American public school marching bands, which
were an outgrowth of the military and professional bands
of the late 1800's first appeared on the field around
the turn of the twentieth century.

The first field

marching bands simply stood and played music to the
audience.

Slowly two predominant innovations began to
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emerge as a result of the experiments of the early
directors.

The first, precision drill, followed the

tradition of the military parade bands, marching up and
down the field from goal to goal with clever counter
marches in various directions (Heinrichs, 1981).

The

second, the "picture show", occured about 1905 when
Albert Austin Harding was credited with being the first
leader to form letters and words on the field while
playing (Foster, 1975).
In the late 1940's and the early 1950's, marching
bands across the nation began leaving the military drill
maneuvers for more animated formations.

This in turn

led to the advent of step-two drills and the highly
developed patterns-in-motion style of marching shows
(Talbot, 1977).

In 1953, A. R. Casavant was a leading

promoter of this precision drill marching which referred
to the exaggeration of motion and all basic movements.
Precision drill in the 1930's and 1940's usually
meant that a band would march downfield, turn, proceed a
certain number of steps in the opposite direction and
turn again.

The relationship between individuals always

remained the same.

Some bands remained in block

formation and did facing movements, kicks, and jumps.
They executed motions uniformly, but the formations were
stationary.
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Casavant suggested that something must be
moving--visually--at all times and that formations
should change so as not to lose the audience.

The drill

he promoted was concerned with spatial movement.

Not

only did the individuals move with precision, but the
entire formation constantly changed.

This ~as

accomplished by changing from line (company front) to
block band, moving from block band to a staggered block
formation, or altering the direction of a line, thus
producing many geometric patterns (Neidig, 1964).
The concepts of the "Big 10" or "Show Band" style
of marching usually had a set theme and utilized many
different elements, such as block band, X and O drills,
and formations, but all were tied together by the theme,
music, and announcer.

This presentation usually

consisted of a fanfare, downfield, drill, concert
number, another drill, and exit (Mitchell, 1980).
Controversy during the 1950's took place over the
merits of precision drill and pageantry.

A paper by

William D. Cole in 1960 gives some insight to marching
show style preference at that time.

"Seventy percent of

the directors listed a mixture of theme and precision as
the most recent type of show they are using in their
performances; 25 percent preferred central theme only;
and only five percent did nothing but precision drill.

11

However 18 percent of them felt precision drill makes
the best style of show; nine percent preferred the
central theme without any precision drill and the
greatest number - 69 percent - preferred to see the
bands perform a mixture of theme and precision.

The

remaining four percent liked the extravaganza or
pageantry shows, which might include a corps of
majorettes, elaborate props, precision drill or dance
units, the entire field filled with performers, and so
on".

(Whitwell and Ostling, 1977, p. 124)
various types of drill used during the 1960's

included:
1.

Block precision drill formed various geometric

shapes from block band formation and worked well with
large groups.
2.

Line precision drill emphasized individual

bandsmen from a company front, resulting in moving
diamonds and flying wedges.

(A. R. Casavant was the

main developer of line precision drill.)
3.

Squad precision drill was made up of whirls or

pinwheels.

These moves dropped and added squads to form

various patterns.

(The two main leaders were Don

Marcouiller and the "unit system" and Bill Moffit and
the "patterns of motion". ) (Eiland, 1981) .
4.

Circle drills.
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A variety or combination of most all of these
marching styles and techniques have been used from the
1960's on.

Corps style marching was the next new

marching concept to appear and is considered as another
step in the progress and development of marching bands
(Guthrie, 1983).
Definitions
Background of the Definition
For the purpose of this study corps style marching
must be defined.

First corps style marching refers to

the marching style and show design concepts of current
drum and bugle corps.

For purposes of this study the

term traditional style refers to all other styles.
Because drum and bugle corps have gone through many
changes over the years, this definition will refer to
drum and bugle corps of today.

Drum and bugle corps of

today will refer to the structure of corps during the
last twelve to thirteen years.

The primary source of

this structure will be Drum Corps International (DCI),
the service organization that serves the drum corps
movement and has been the leading organization in charge
of the drum and bugle corps activities since its
beginning in 1971 (Schneckloth, 1980).
Definition of Corps Style Marching
"Corps style marching, for the most part, is merely
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a refinement and continuation of the military band style
which dates back to the l 700's" (Hopper, 1977, p. 5).
Following are seven characteristics that help define
corps style marching:
1.

The coordination of music with drill and show

design.
2.

Use of two valve bugles.

3.

Use of "corps style" marching techniques.

4.

Use of auxiliary units.

5.

Use of sophisticated, contemporary percussion

units.
6.

Esprit de corps.

7.

Competition oriented.

Explanation of Seven Characteristics of Corps Style
Marching
Some of these characteristics are also present in
traditional styles of marching, but may exist at
different levels or intensities when considering corps
style marching.
The coordination of music with drill and show
design.
The factors that should be considered in planning a
corps style show include:

(a) purpose of the show,

music selection, (c) instrumentation,
(e) drills,

(b)

(d) show segments,

(f) instrument and personnel placement on
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the field, and (g) placement and use of auxiliary units.
The coordination of music and drill is probably one
of the most important characteristics of corps style
marching, and the essence of the corps style show.

An

analysis of the music and drill elements in terms of
their emotional effect on the audience will:provide an
explanation of the integration.

The objective of the

combining of music and drill is to bring together the
aural and visual aspects of the show into a congruent
and aesthetically pleasing production (Heinrichs, 1981).
The music in a corps style show is carefully chosen and
analyzed with the intent of providing an emotional
impact on the audience.

It is frequently characterized

by a wide variety of musical styles ranging from
classical to jazz, contemporary, blues, country, and
many others.

It contains much dynamic contrast,

achieved not only by loudness, softness, and intensity,
but also by the direction that the instruments project
the music.

In corps style marching the upper part of

the body is sometimes turned so the horns are projecting
towards the audience even though the marcher might be
moving in a direction that would normally not project
his instrument towards the audience.

Dynamic contrast

is also achieved by the corps marching directly towards
or away from the audience.

Tempo changes, harmonic and
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melodic structure, and rhythm are also important.

The

consideration of these elements aid in determining drill
design.

A particular style of music may present an

impression, an idea, or an aural picture that can be
portrayed by a particular drill design.
The tension and release factors produced in many
different ways in music are skillfully used in corps
style shows to enhance the emotional impact on the
audience.

The building of tension may bring the

anticipation of a climax and resolution.

Other

principles contained in the music that may aid in
emotional impact include:
resolution, (c) crescendos,
and {e) unresolved tension.

(a) dissonance, (b) false
(d) elongation of tension,
These tension/release

patterns may be a simple two-chord resolution of a
cadence, or they may be lengthy and elaborate.

Experts

in corps style marching agree that these patterns work
most effectively in twenty-to-thirty second time
segments.

The corps style performance must be packed

with many of these coordinated emotional contrasts to
present an entertainment program of strong audience
involvement.
Drill and show design can be conceived by
considering line design and motion.

The elements of

basic line design have been a part of great works of art
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for years.

Refer to Figure 1 for examples of the basic

principles of line usage according to Pearson (cited in
Heinrichs, 1981).

An effective designer will select the

type of line design that best fits the musical passage.
Drill design and show design of corps style
marching is made up of more circular field maneuvers and
more curved lines and rounded corners than traditional
pinwheel or straight line movements.

Formations are

more abstract and flowing in accordance with the music.
Arcs, curvilinears, gate turns, column movements, pivot
turns, and follow the leader drills are examples of
these movements (Hopper, 1977).
Density and flow also need to be considered in
drill and show design to create emotion.

Density deals

with the proximity of the marching members in the drill.
The more compact a visual motion the greater impact it
can have on the audience.

This could be illustrated by

using a closed interval (elbow to elbow) formation
rather than an open interval formation (four steps
apart).

The flow is the visual image the drill conveys

to the viewer as pattern change.

In other words,

dissonant music could demand disorderly or asymmetrical
drill, whereas consonant music could demand movement in
orderly or symmetrical fashion (Hopper, 1977).
The intensification and relaxation of motion toward
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Figure Caption
Figure 1.

Line Design and Motion.
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Line Design and Motion

Example I

Example 1

Example 5

Example 6

X

/

Example J

I

Example 4

Example 7

...-----...

t."xample IJ

l:.xumple SI

f.xample /0

Example 11

t."xumple 11

1-.xample /J

/:xample 14

t."xample 15
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A vertical line gives a sense of stability and power; it
is dynamic, forceful ... the eye observing it is
impelled upward.

(See Example 1.)

A horizontal line gives a feeling of repose, peace,
absence of power.

(See Example 2.)

A diagonal upright line is action itself.
state of motion.

It is in a

(See Example 3.)

One of the most b~sic of all laws of relations of
line ... is that any one dominant line ... needs another
to stop the eye that follows its direction.

(See

Example 4.)
When two lines meet, forming an angle, the eye is thrown
in the poirited direction.

(See Example 5.)

Transitional lines lead the eye from one to the other
with a series of breaks that are agreeable and add
emphasis.

(See Example 6.)

Radiating lines draw the eye to a definite focus ... to
concentrate interest.

(See Example 7.)

Crossed lines attract arid hold the eyes attention.

(See

Example 8.)
Rhythmic arrangement of lines should affect us through
sight ... as through the sense of hearing.

(See

Example 9.)
All the basic laws of design for straight lines (See
Examples 4-9) can be transferred to all curvilinear
lines as well.

(See Examples 10-15.)

20

and away from the audience is another emotion producing
technique widely used in corps style marching.

An

entire horn line of a drum and bugle corps marching
straight towards an audience in a power formation,
playing fortissimo and reaching the climax in a song,
then retreating back into a softer passage and less
powerful formation, is bound to have an effect on the
audience.
To summarize the coordination of music with drill
and show design the following were considered:
style of music,

(a)

(b) direction in which music is

projected, (c) dynamic contrast,

(d) tempo changes,

harmonic and melodic structure,

(f) tension/release

factor,

(g) line design and motion,

(e)

(h) density and

flow, and (i) motion toward and away from the audience.
All of these techniques are combined to produce a show
format which might include:
presentation,

(a) an opener,

(c) a concert number,

(b) a color

(d) an

out-of-concert formation number, and (e) a closer.

The

visual and aural aspects of these combined techniques,
along with the tension/release factors happening at 20
to 30 second intervals, present an aesthetically
pleasing and fulfilling experience.

"An aesthetic

experience occurs when resistance, tension, excitment,
and emotion are transformed into a movement toward
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fulfillment and completion, bringing to living
consciousness an experience that is unified and total"
(Leonard quoted in Heinrichs, 1981, p. 7).
The elements ~iscussed concerning the coordination
of music with drill and show design are most likely
considered in traditional marching drill and show design
also.

The time intervals of the tension/release factors

in corps style marching are considered with more
importance than in traditional marching styles.
Use of two-valved bugles; an all-brass section.
One of the major factors that has helped create the
popularity of the drum and bugle corps is the exciting
sound created by an all-brass horn line.

This is

achieved by using two-valve bugles which consist of:
(a) soprano bugles,

(b) flugel horn bugles, (c)

melophone bugles, (d) french horn bugles, (e) bass
baritone bugles, and (f) contra bass bugles.
There is a large dynamic range achievable on the
bugles because of the way they are designed and
manufactured.

The length of the tubing and also less

curves in the tubing means that the bugle has very
little resistance.

These aspects allow for different

musical effects.
The bugle is capable of being played in three keys:
F, F#, and G.

This is accomplished by the use of the
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two valves on the instrument (Guthrie, 1983).
In considering high school bands that do corps
style marching, standard band instrumentation is used.
It is more the style of the drum and bugle corps music
and marching and maneuvering that is imitated by the
high school bands, than the actual instrumentation of
the drum and bugle corps.
Use of corps style marching techniques.
The marching step used in corps style marching is
the stride step, sometimes called the glide step.

It

gives the effect of smooth movement and lacks the
knee-pickup (except in the mark time step) of
traditional-style marching steps used by many bands.
The stride step is a "heel-ball" movement.

The

individual steps to the flat heel and the foot rolls
from the center of the heel to the ball of the foot.
The body is bent back slightly at the waist to enhance
the dignified look.

The stride step also keeps upper

body movement at a minimum making instrument playing
easier.
The adjusted step is used in corps style marching
to match the style of music being performed.

An example

of the adjusted step would be a drill in which a
different angle or direction of march would be used by
each person in a particular line.

Each person in the

line would march an adjusted step, larger in the center
and smaller on the ends, to create an arc.
There are two variations of the basic corps style
mark time.

The only difference between the two is the

difference in the amount the heels are lifted.

One way

is to raise the heel to knee height and the other way is
to raise the heel to calf height.

The foot strikes the

ground and initial contact is made with the ball of the
foot (which cushions the impact).

The foot, upon

contact, rolls from the ball to the heel in a
simultaneous motion.
Use of auxiliary units.
Auxiliary units of many types have been used with
traditional marching styles over the years.

In corps

style marching auxiliary units refer mainly to flags
(silks) and rifles.

The non-playing personnel of the

drum and bugle corps are extremely important to the
overall success of the corps.
include:

The auxiliary units may

(a) color guard, (b) the silks, (c) the

rifles, and (d) sometimes a group of sabres.
The color guard includes the American flag,
American flag guard, or other auxiliary flags that might
be used.

The use of the color guard in marching band or

drum corps is a historical tradition.

The manner in

which the color guard is incorporated into the marching
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shows of the drum corps has been due largely to the
influence of the American Legion and VFW sponsored drum
corps.

In order to maintain tradition and patriotism,

color guard units·were added to the drum corps (Guthrie,
1983).

When the color guard is used there is a strict

set of rules concerning proper color guard etiquette to
insure that the utmost respect is shown the colors
(flags).

Many drum and bugle corps are no longer using

color guards in their shows.
The silks include all flags other than the flags of
the color guard.

The most important job of the silks

and rifles is to obtain a high degree of perfection in
their performence and also consistency in marching and
maneuvering.

The flags and rifles both have a manual of

arms that is followed.

It is important that all flag

and rifle routines match the style of music and show
design being used.

Uniformity in appearance and

movement is the quality that auxiliary units are
constantly striving for.

This is obtained by drilling

for precision and grace of movement.
Use of sophisticated, contemporary percussion unit.
The corps style percussion section, which is
sometimes referred to as a marching percussion ensemble,
is a very important part of the corps and not just a
time-keeping group.

The corps style percussion section
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must execute difficult and highly technical parts along
with an emphasis on special and uniform sticking.
The three basic rules for placement of the
percussion section in a corps style show are:
1.

Keep the section in the center of the field,

either in the front or back of the other units.
2.

Keep the section close together in a tight knit

group.
3.

Have them march as little as possible (Guthrie,

1983).

It is musically best to place the bass drums and cymbals
in the rear, snares next, tom-toms and timpani to the
front, and keyboard instruments in front of the timpani.
The corps style percussion section can include:
1.

Snare drums with gut snares;

2.

Pitched bass drums

3.

Timp toms, tri toms, quads, and clusters;

4.

Marching timpani;

5.

Cymbals;

6.

Keyboard percussion

marching xylophones.

-

four or more;

-

Marching bells and

Other equipment that can be used

include Latin American instruments, bongos, timbales,
cowbells, finger cymbals, triangles, tambourines,
claves, maracas, vibra-slap, woodblocks, chimes, trap
sets, and almost any other percussion instruments that
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could be included in a percussion ensemble.
Esprit de corps.
The spirit in which the corps style show is
executed is extremely important.

The "common spirit"

affects the results of any show because it makes the
performance convincing and adds excitement.

Esprit de

corps is very important during rehearsals and not only
ensures hard work and good results, but also encourages
faithful practice attendance.

Esprit de corps is also

present in traditional marching styles, but the
importance of competition and winning in corps style
marching increases esprit de corps to an even greater
extent.

The corps style approach is conducive to pride

in the organization.

The dignity, military bearing, and

precision involved in corps style drill are synonymous
with individual pride as well as group pride (Hopper,
1977).

Competition oriented.
Competition is extremely important in corps style
marching.

The drum and bugle corps work on one show

during their entire season and take this show to
numerous competitions.
A DCI drum and bugle corps competition.
There are numerous marching competitions today but
for definition purposes the DCI competition contest will
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be considered.
used.

In a DCI competition seven judges are

The corps show is judged on five categories:

marching and maneuvering,

(b) bugles,

(d) general effect, and (e) timing.

(a)

(c) percussion,
Each drum and bugle

corps starts the contest with 100 points and each judge
takes away points for various mistakes in their own
adjudicating area.

At the end of the performance, the

total errors are subtracted from 100 points and the
group with the higher points wins.
Explanation of the five judging categories of a DCI
competition.
Marching and maneuvering--25 points, two
judges.
A mistake is considered as any minute failure which
detracts from perfection.

Intervals between corpsmen,

distances between ranks, squads, sections, platoons, and
corps fronts must be perfect.

Even the slightest

failure means the loss of a tenth of a point for each
unit infraction.

The perfection of detail must be

carried out to such a degree that any bad break of
formation or any non-conformity of even a pivot, meets
with a disapproving check of the judge to the tune of a
tenth of a point.
Bugling--25 points, two judges.
Bugling judges must decide if each corps member in
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the horn line is playing his part and playing as a
musician.

Tone quality, musical accents, proper musical

blend, tone, release, musical contrast, diminuendo,
crescendo, and accelerando are among qualities which a
good drum and bugle corps must possess.
Handling of equipment such as position of bugles
while marching and playing and bringing them up and down
at the beginning and end of a song are important.
The bugle judging is broken down into two parts; 15
points for execution and 10 points for the musical
analysis category.

The musical analysis judge marks on

difficulty of the music played and the overall
programming of repertorie.
Drurnrning--20 Points, two Judges.
The drum judge ascertains the proper angle of the
drums and the exact position of the sticks.

Each drum

rudiment which corresponds to the musical note or phrase
in the music, must be done to perfection.

Attack,

release, contrast, diminuendo, and crescendo are all
important elements of a good drum section.
General effect.
The general effect judges mark the overall corps
performance and the general effect of the total show.
This judge starts at 0 and gives credit for what he sees
and hears, upward towards 100 points.
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General effect (music and motion)--10 points,
one judge.
Showmanship is a vital part of a competition.

The

general effect music and motion judge takes account of
the effect of the-corps on the audience, the smoothness
of execution of the drill, and the action of the drum
major and the color guard.
complex?

Are the maneuvers simple or

Are they set to the music?

Does the entire

show have the harmony and blend it should have?
General effect (drurnrning)--10 points, one
judge.
The general effect drum judge is interested in the
selection of music played.

He is concerned with the

expression of the drum section and their repertorie.
Corps which attempt a more difficult selection of music
and features a variety of styles, effects, and
expressions, will sometimes suffer more errors on the
field but will obtain a higher score from the general
effect drum judge, over the corps with a simpler drum
score.
General effect (bugling)--10 points, one
judge.
The general effect bugle judge is also concerned
with the general effect of expression and repertorie of
the bugles and their overall performance.
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Timing--one judge.
Each drum and bugle corps in competition will be on
the field from 11 1/2 to 13 minutes.

Once the corps

begin their show, they must remain within all boundaries
of the field of competition.

Within the corps' allotted

time, they must be in motion for a minimum of eight
minutes.
To achieve the best definition and understanding of
corps style marching, one should attend a drum and bugle
corps competition in person.
Conclusion
The following statement describes a drum and bugle
corps competition of today:
Thousands of people sit on the edge of the bleacher
seats, waiting expectantly.

Down on the football

field, a drum major steps in front of his unit, and
snaps a smart salute.

There is applause, then

silence as the crowd anticipates the first strains
of music, and the beginning movement of the magical
drill.
The drum major shouts some words to his
musicians, and the stadium explodes in a swell of
sound and a kaliedoscope of colors.

For 13

minutes, the people are swept up in a moving,
changing, emotional show of pageantry, skill, and

31

dedication.

Through the evening, the people will

see many such displays, with music ranging from
classical to jazz, contemporary, blues, country,
and just about anything else imaginable.
units will be the same.

No two

The patterns formed on the

field will never stop changing.
rifles will never stop spinning.

The flags and
And all too soon,

it will be over.
Throughout it all, the people in the stands
will shout, stand, cheer, and applaud.

They will

encourage the young entertainers on to great
performances, charging the already electric air
with an exchange of emotion between audience and
artist that is seldom seen (What is Drum and Bugle
Corps).
Related Research
Most of the research on the topic of corps style
marching and drum and bugle corps seems to be related to
the competition aspect of corps style marching.
A study was made by Florentino J. Caimi (1980-1981)
to gather data from band directors about effects that
increased interest in the competition band movement is
having on their own instrumental programs.

College and

high school band directors were asked to respond to
statements regarding marching competition.

The majority
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from both groups agreed that there is too much emphasis
placed on marching band competitions.

However, there

seemed to be considerable difference of opinion about
the ability of the competition band to provide
educationally justifiable and musically worthwhile
experiences for high school students.

Some directors

believed that the continuance of the school band program
as part of public, tax-supported education is
justifiable only if it provides many diverse learning
strategies and performance experiences that ultimately
lead to lifelong musical appreciation and performance
ability.

These directors considered it to be worthless

to spend large amounts of time in marching competition
to win trophies and public recognition.

Other directors

took the position that winning trophies is proof of band
program quality and that trophies serve as tangible
indicators of the educational validity of the school
band program.

These directors could see no problem in

spending large amounts of time on performance perfection
for one 13-15 minute show each year.
Caimi concluded that the data indicated a need for
review of the philosophy, aims and goals of the school
band program to help reassure band directors that
participation in band is providing (or has the potential
to provide) unique and important learning experiences
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for students, and therefore is worthy of continued
inclusion as part of tax-supported music education in
our public schools (Caimi, 1982).
Two studies compared the marching competition of
today with the band contest of the 1920's and 1930's.
High school bands today, in trying to match the polished
performances of drum and bugle corps seem to be leading
school bands into the same type of educational error
which led to a general reform of music contests in the
1930's.

The error in both cases is spending too much

time on competition preparation (Snapp, 1980).
The purpose of a study by Vernon Burnsed, James
Sochinski, and Dennis Hinkle (1980) was to determine the
attitude of college band students toward their high
school marching band competition experiences.

The Band

Interest Survey submitted for the study attempted to
answer the following questions:
1.

Is the mean attitude of college band students

toward their high school marching band competition
experiences positive or negative?
2.

Is there a significant relationship between

attitude toward marching band competition and the
following variables:

(a) sex,

(b) instrument played,

(c) number of competitions entered annually as a high
school musician, (d) year in college, and (e) size of

34

high school band?
The results of this study indicate that college
band students have a neutral to slightly positive
attitude toward their high school marching band
competition experiences.

The variables in question two

were found to have a significant relationship to the
students attitudes toward marching band competition
except for sex which showed little if any significant
relationship.

Four other resulting statements

concerning the study include:
1.

Percussion and band front subjects had a more

positive attitude toward competition because they were
judged separately.
2.

Those who competed more frequently had a more

positive attitude toward competition than those that did
not compete.
3.

As students mature, their attitude toward

competition becomes less positive.
4.

Those students from large bands had more

positive attitudes toward competition than students from
small bands (Burnsed, 1983).
The purpose of a study by J. Russell Laib
(1981-1982) was to determine the prevalence of
participation in high school marching band competitions,
and if there is a relationship between participation in
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marching band competitions and show styles and number of
shows performed by the high school marching bands of
North Georgia.
The results of the study showed:
1.

More than 75 percent of North Georgia bands
'

participated in at least one marching competition.
2.

Corps style marching is the predominant style

among the marching bands of North Georgia.
3.

As bands compete more, their style approaches

100 percent corps style.
4.

Judges of contests tend to prefer corps style,

so competing bands tend to borrow more concepts of corps
style.
5.

As bands master corps style they are more apt

to want to "show off" their accomplishments in
competition.
6.

As bands adapt more of the show design concepts

of corps style, the number of shows that can be learned
during the season decline~ (Laib, 1984).
Kenneth R. Guthrie (1983) completed a dissertation
on changing marching styles.

The purpose of the study

was to prepare a manual suitable for high school band
directors that desire to change their concept of
marching style (traditional to corps style).

Following

the completion of this study manual it was concluded
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that a successful band director who does superior work
in the traditional marching area will also be successful
in the drum corps style area if:

(a) he understands the

difference in the two styles, (b) he learns the corps
style fundamentals, and (c) is highly goal-motivated
(Guthrie, 1983).
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CHAPTER TWO
The Historical Development of Drum and Bugle Corps
Introduction
The purpose of this chapter is to consider the
history of drum and bugle corps.

This chapter will not

provide an extensive history, but an overview of how
drum and bugle corps have evolved.

The information will

emphasize the earlier activities (prior to 1950) of drum
and bugle corps (sometimes referred to as drum corps)
because many band directors today have, to some extent,
a knowledge of subsequent drum corps activity.

Less is

probably known about the beginnings and the earlier
activities of drum and bugle corps.

Therefore the

information will provide a concept of how today's drum
corps have evolved.
In researching the history of drum and bugle corps,
information in book form or information that has been
compiled and made available is somewhat limited and hard
to locate.

A later section in this chapter will give

specific sources.

There are many people scattered over

the United States that have a wealth of information in
the form of programs, memorabilia, pictures, newspaper
clippings, and the like which are stored in boxes and
have never been compiled.
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Historical Beginnings
The Function of Military Music
Drum and bugle corps have a unique history.
grew from the military.

They

Military music has always had

three basic functions:
1.

to develop esprit de corps and morale;

2.

to convey signals and orders;

3.

to enhance ceremonial functions (Camus, 1976).

To develop esprit de corps and morale.
From the earliest times, music has been used to
encourage the troops and to raise the spirits both in
battle and during the difficult moments before and after
conflict.

The ancient Greeks used music not only to

maintain orderly ranks when marching into battle, but
also to accompany the singing of paeans designed to
instill patriotism and devotion to duty and to encourage
the soldiers to excel in feats of valor.

Marshal

Maurice Comte de Saxe (1696-1750), one of the greatest
generals of his age, wanted to apply music to make the
men forget the hardships of long marches (Camus, 1976).
To convey signals and orders.
Along with the morale requirements of music, the
military musician has from the earliest times acted as a
conveyer of signals and orders.

As armies increased in

size, and particularly in later times after the
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development of gunpowder, it became increasingly
impossible to give oral commands.

The development of

techniques of mass unit warfare led to the need to move
large bodies of men in a systematic and orderly manner.
This was accomplished through cadence by means of a tap
on the drum.
As the art of warfare became more formalized,
signals assumed definite form and tradition.

While the

first signals were probably mere blasts or taps on an
instrument, by the seventeenth century the various camp
duties and military signals had begun to be associated
with specific melodies and/or rhythms.

In addition to

the standard commands used in battle, signals such as
reveille, retreat, and tattoo assumed definite form,
both musical and ceremonial, and became an integral part
of the soldier's daily routine.
To enhance ceremonial functions.
Along with ceremonies, armies have traditionally
indulged in the spectacle of parades.

The addition of

music to accompany marching served three purposes:

(a)

keeping cadence, (b) encouraging the spirit of the men
while marching, and (c) attracting and entertaining the
spectators.

Music and ceremony complemented each other

and promoted the same military objectives.
stated:

Farmer

"Every nation takes pride in its military music
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because, even apart from the appeal of music and
spectacle, there is the call of patriotism" (quoted in
Camus, 1976, p. 5).
Field Music
The manner of warfare and the formal organization
of the armies that had evolved by the beginning of the
eighteenth century were quite different from the
hand-to-hand combat practiced by the loosely organized
armies of the Middle Ages (500 A.D. - 1450 A.D.).

The

soldier was now required to function as a part of a
team, obeying strictly whatever command was given by his
superiors, and never acting independently without
orders.

Military music known as field music became an

integral part of the training of the soldier in required
tactics and maneuvers; it also accompanied the soldiers
into battle.

The new infantry tactics required the men

to march in step, advancing or retreating in block
movements.
(a) drums,

The instruments used in field music were:
(b) fifes (or sometimes in certain areas,

bagpipes), and (c) trumpets (bugles).
The drum.
The drum was used in the ancient civilization of
Egypt, Persia, and Greece.

The Romans introduced the

drum into western Europe and Britain, and it was carried
by the English during the Crusades.

It was used to beat
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calls for military formations, to signal commands, and
to ''beat the charge".

Its rhythmic beat was adopted to

regulate the movements of soldiers on the line of march
(Manual for Drummers, Trumpeters, and Fifers, 1935).
The fife.
At the same time the drum was being introduced into
the foot companies of Europe, it began to be accompanied
by the fife for melodic interest.

Formerly called the

Swiss flute, the fife was first used in battle by Swiss
troops in the early sixteenth century.
through Etirope during that century.

Its use spread

The fife was

introduced into England as early as 1557, but was first
used together with the drum for martial music by the
British guards, on order of the Duke of Cumberland, in
1747 and thereafter adopted by other English regiments
of infantry.

It was from association with the British

troops on duty in America that our colonial militia
learned the art of drumming and fifing.

Drums and fifes

were the only musical instruments to be used by our
military and naval forces during, and for many years
after, the Revolutionary War (Manual for Drummers,
Trumpeters, and Fifers, 1935).
The bugle.
The origin of the bugle is of the remotest
antiquity.

Tubas, horns, cornets (trumpets), and bugles
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have as common archetype the horn of the ram, bull, or
other animal, whose form was copied and modified in
bronze, wood, brass, and silver.

Forerunners of the

modern trumpet and bugle were first used for military
purposes in biblical times.
While the European foot troops had their fifers and
drummers, the mounted (on horseback) troops had their
trumpeters.

The music that the trumpeters played,

usually accompanied by tonic-dominant tones in the
kettledrums, consisted primarily of fanfares and
flourishes.

Those assigned to field duty were required

to know the various signals associated with camp duties.
By 1622, Markham listed and described six calls for the
use of the horse troops, which indicates that by that
date the trumpet had been fully adopted for use by the
cavalry and that signals were specific melodic calls
with definite meaning and were no longer vague blasts of
extemporaneous character (Camus, 1976).
The bugle was used to sound the divisions of the
day; reveille, noon, and nightfall.

The bugle calls

used in the military service of the United States show
the ascendancy of the European armies with whom our
soldiers during the American Revolution (1763-1783) came
in contact.

In comparing the bugle calls of the United

States with those of other countries they are in some
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cases identical with the calls and signals of the
English and French armies; others contain fragments of
the calls used by these countries, or bear a close
resemblance to them (White, 1944).
In 1875, the United States Army discontinued the
use of the fife and adopted the bugle.

Thi~'was due to

the Franco-Prussian War (1870-1871), which changed the
formations of troops in the field from closed to
extended lines.

As it was difficult to control such

organizations by voice, the bugle was adopted and used
to signal commands.

Drums continued to be used in the

Marine Corps for some years after use of the fifes was
discontinued, but gradually became obsolete following
World war I.

It was mainly after world War I that

groups like the American Legion started drum and bugle
corps and brought to prominence "this stimulating type
of martial music" (Manual for Drummers, Trumpeters, and
Fifers, 1935, p. 3).
The Beginnings and Early Years of Drum and Bugle Corps
in the United States
The first drum corps in the United States was
founded in 1767, in Wolcott, Connecticut.

Today this

unit is known as the Mattatuck Drum Band.

The oldest

corps association in this country is the Connecticut
Fifers and Drummers Association (Popp, 1979).
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By the 1860's, drum and bugle corps were being
utilized•in large music festivals such as ones held in
New Orleans and Boston.

The first written account of a

field contest told of a competition held in Wallingford,
Connecticut, in 1872 (Popp, 1979).
In 1886, John Philip Sousa wrote an instruction
manual for drums and bugles.

Also in 1886, Purdue

University organized a corps, the forerunner of the now
famous Purdue Marching Band (Popp, 1979).
The earliest judges for corps competitions came
from Army Post Headquarters.

Military men and band

masters were chosen as the first adjudicators.

These

men sat in chairs in the center of a field while the
corps marched up and down before them, with an
occasional counter-march.

The results also depended in

part upon the reaction of the viewing crowd (Popp,
1979).

Some of the earliest drum and bugle corps formed

in the United States were:
1.

Mattatuck Drum Band--1767--Wolcott,

Connecticut;
2.

C.

w.

Townsmen

(Townsmen)--1880--Carlstadt/Woodridge, New Jersey;
3.

United States Marine Corps--1881--Washington,

4.

Harmony Seniors--1886;

D. C.;
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5.

St. James Cadets--1887--Baltimore, Maryland;

6.

Assumption Cadets--1904;

7.

Emerald Cadets (Pt. Pleasant)--1910;

8.

United States Naval Academy--1914;

9.

Our Lady of Perpetual Help Ridgemen--?

--Brooklyn, New York.
The American Legion and Drum and Bugle Corps
According to the DCI pamphlet "What is Drum and
Bugle Corps":
Drum and bugle corps were begun by veterans
organizations and churches as an inexpensive summer
youth activity.

The bugles were war surplus

materials, and the uniforms were simple.
Organizations like the American Legion, the
Veterans of Foreign Wars (VFW), and the Catholic
Youth Organization, among others, began the
competitive sport called drum and bugle corps.
Through it, they were able to teach the disciplines
of marching and playing.

(What is Drum and Bugle

Corps?)
This quotation gives some aspects of drum corps
beginnings.
World war I.

Drum corps on a wider scale started after
Actually many of the first groups were men

(senior corps) who had returned from the war.
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Clues to the Beginnings of American Legion Drum and
Bugle Corps.
In an article written in 1938, in the "American
Legion magazine", Al Thackrah gives a personal account
of the beginnings of American Legion drum and bugle
corps after World War I.

Following is a summary of his

comments.
Sometime after the Armistice of World War I, in
1918, Mr. Thackrah's division had to put on a review for
General Pershing in France before returning to America.
Thackrah remembered that he and the men in his division
were totally disinterested in this event.

Thackrah

vowed he would never again have any part in a parade or
anything pertaining to one when his service was
finished.
A few years later Thackrah was watching a
Pennsylvania American Legion convention parade and began
to see things in a different light.

Some American

Legion Posts had assembled all the possible buglers and
bugles available, and anyone with the courage to do so
carried the drums.

Seventy-five percent of the men who

filled the ranks of these first Legion corps could not
blow a note on a bugle or beat a tap on the drum.

The

result was terrible; but it took the interest of the
men, giving them a chance to turn loose pent up
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enthusiasm for freedom from military discipline.

The

public liked it, and above all--"it made the show".

(p.

20)
There was something about the brazenness of these
so-called musicians that told more of the war than any
other feature of the parade.

These were the men who

were really proud of their service.

They wanted to tell

the world in a joyous way that they were glad to have
served their country.

No stripes or other insignia

designated their rank, but their performance was an
honest display of their military training.

And the

thing that counted the most was the men;s willingness to
do something that, while reflecting no individual glory,
would represent the service men as a whole in a pleasing
way.
All Thackrah;s oaths and determinations made in
France were at that point put aside, and he climbed
aboard the drum corps wagon.

He realized he was proud

of what he had done and that someone had to keep the
American public from thinking the youth of the country
who had carried the colors to war were nothing but a
bunch of drunken rowdies.

Thackrah wanted to do his

part to keep the country proud of its soldiers.
Thackrah and other people like him began to promote
and devote their time to Legion drum and bugle corps.
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Those early American Legion drum and bugle corps
improved and became the pride of the Legion.

Many

junior drum and bugle corps made up of boys and girls
began to appear.

They looked to many of the veteran

units to set the standard for their junior corps.
At this time parades were the standard for
comparison of drum and bugle corps, and music and
straight marching were the standards on which prizes
were awarded.

The indifference of some of the men and

their attitude and actions during these parades showed
up after a period of time and were considered.a fault of
the corps.
In the meantime, the ambitious corps began to
branch out and do maneuvers.
from that point.

Field competition grew

Discipline was demanded, practice

became a weekly routine, and competitions started adding
progress and perfection of corps, creating a standard
that required constant experimentation and innovation.
In 1921, the era of national drum crops
competitions began when the American Legion held its
first contest.

The contest was for senior corps only

and was won by the General A. Custer Post of Battle
Creek, Michigan.

Sixteen years later in 1937, the first

junior Legion Nationals would be held.

(see Appendix D

for list of American Legion national drum and bugle
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corps champions)
The Racine Wisconsin Boys of 76 Drum and Bugle
Corps was formed from the old National Guard Drum and
Bugle Corps that came back after world War I and
reorganized as a Legion drum and bugle corps.

This

corps was undoubt~bly one of the first high class corps,
winning the National American Legion Championship in
1922 through 1925 (Letter, 1936, July 29).
The American Legion (in 1936) has not maintained
any particular records on Legion drum and bugle
corps nor have they attempted to classify these
organizations in any particular class.

The

National competition has only one open class for
each contest.

Our National Trophies and Awards

Committee picks the judges for these competitions
and every effort is made to obtain the highest
class of judge in his particular line.

For

instance, on marching and maneuvering we pick
Regular Army line officers; also the same type of
judges for the inspection of uniforms, etc.; for
musical playing ability we pick the highest class
bandsmen in the country; and for drum and bugle
corps music we usually pick the highest qualified
Marine Corps officer who has direct charge of this
type of work.

(Letter, 1936, July 29)
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Frank E. Samuel, assistant National Adjutant of the
American Legion, responded to a letter, in 1932, from
Thomas A. Elgin in which Mr. Elgin had asked him to "set
forth the value of a drum corps to an American Legion
Post".

Following is a summary of his comments.

The growth of the drum and bugle corps movement has
followed proportionally the remarkable growth of the
American Legion in membership.

A drum and bugle corps

is one of the most cooperative units within a Legion
post, due to the common interest between posts and
corps.

Cooperative activity in a drum and bugle corps

is a splendid means of cementing comradeship.

From such

comradeship springs the natural desire to see the
organization successful as a leading force in the
community.

A properly organized and properly

functioning drum corps can firmly unite the interests of
all other civic organizations within the community.

The

stirring music and performance of a drum and bugle
corps:

(a) creates interest and enthusiasm within post,

(b) can be a great advertising medium for the hometown,
and (c) can be a medium through which the interest of a
great many members can be engaged and retained.

In

other words many of them look at it as a hobby and in
that way may become everlasting, good Legionnaires
(Letter, 1932, January 26).
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The Veterans of Foreign wars and Drum and Bugle Corps
Another important organizer of drum and bugle corps
and corps activities was the VFW.

The VFW held its

first convention in 1928, in Indianapolis, Indiana.
This contest was exclusively for senior corps until
1936, when the VFW Junior Championship was started.

The

first year competition was won by the Lansing, Michigan,
Post Corps (Popp, 1979). (see Appendix C for list of VFW
national drum and bugle corps champions)
The scoring system of the beginning years of VFW
national competition included:
1.

Inspection--10 points;

2.

Cadence--10 points;

3.

Bugle excellence--20 points;

4.

Drum excellence--20 points;

5.

Marching and maneuvering--30 points;

6.

General effect--10 points.

This system continued in usage until the VFW adapted the
DCI rules in 1975.
The VFW and American Legion were to become the two
major organizations that held and controlled national
drum and bugle corps championships for many years.
The Catholic Youth Organization and Drum and Bugle Corps
The Catholic Church was responsible for starting
and sponsoring many drum and bugle corps.

The Catholic
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Youth Organization (CYO) sponsored various drum and
bugle corps competitions starting as early as 1928 in
the Boston area (Popp, 1979).
Since 1963, the CYO has sponsored the CYO Nationals
Competition.

These competitions have become known as

one of the most competitively significant competitions
according to DCI.

(see Appendix E for major drum and

bugle corps contest winners)
Historical Accounts of Two Drum and Bugle Corps
By looking at the histories of two important corps,
significant aspects can be considered that help explain
the early activities of drum corps.
also show:
started,

These accounts will

(a) how many drum and bugle corps got

(b) how they were sponsored,

(c) what

competitions were like, especially in the 1930's and
1940's, (d) what spirit was present in drum and bugle
corps, (e) how the corps instrumentation evolved, and
(f) how the general corps activity evolved.
The Grand Street Boys Drum and Bugle Corps (now the
New York Skyliners) of New York City and The Garfield
Cadets of Garfield, New Jersey, have been considered two
of the best corps for many years.

The Garfield Cadets

have won the DCI World Championships in 1983, 1984, and
1985.

"During the late 1930's, the three best corps in

the country were:

(a) the Holy Name Cadets (Garfield
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Cadets), (b) the Moe Wolfe VFW Post Drum and Bugle
Corps, 125th Street area, New York City, and (c) the
Grand Street Boys of New York City (later Garbarina
Memorial Post Drum and Bugle Corps and later the New
York Skyliners Drum and Bugle Corps)" (Popp, 1979, p.
25) .
History of the Garfield Cadets.
The Garfield Cadet~ of Garfield, New Jersey, were
originally called the Most Holy Name Field Music Corps.
This group was begun in 1914, by the Most Holy Name
Catholic Church of Garfield, New Jersey.

The boys of

the parish played fifes, drums, and bugles.
·The corps of 1914 performed mainly for church
functions and parades.

Election time in 1914 provided

an opportunity for the corps to perform.

Politicians

walked through the streets of town bringing the corps
along to attract attention.
In 1918, the corps disbanded as many of its members
were asked to go overseas to fight in World War I.

In

1934, the war long over, a group of kids who attended
school together and were members of the Holy Name altar
boys' club, decided to form a drum corps.

When the

priests realized what the boys wanted to do, they
retrieved the fifes and bugles from the church basement
and the Holy Name Corps was in existence again.
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Ernie Burgs was one of the instigators in the
reorganization of the corps.

Both his father Marinuz

and his father's twin brother Peter had marched for the
corps in 1914.

Burgs was 12 at the time the corps was

reformed and stayed with the group until he aged out at
21.

"There was just a handful of members at first",

Burgs said.
members.

"Then, over the years, the corps grew to 40

In those times, 35 was the average size for a

corps" (Garfield ... Special Memories, 1984, p. 7)
The corps was often participating in parades which
accompanied American Legion and VFW competitions.
"Fireman's Parades", as they were called, were ten miles
long.

The members felt proud of their corps when they

could march the distance without anyone dropping out.
The Holy Name Cadets, who offically became the Garfield
Cadets in 1958, performed at many events to help pay
expenses.

Dues were ten cents a week.

They used bingo

to help pay for their uniforms, then $14.75 each
(Garfield ... Special Memories, 1984).
History of the Grand Street Boys.
The following information concerning the Grand
Street Boys was supplied by Harold Murray of Fairlawn,
New Jersey.

Harold Murray first became involved with

drum and bugle corps in the winter of 1935, when he
joined a then newly organized junior corps in New York
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sponsored by the Fort Try of VFW Post 3037, in the same
neighborhood where the Grand Street Boys Drum and Bugle
Corps would soon be organized.

He was a member of the

Grand Street Boys from 1937 to 1941.
Next he joined the Phoebe Apperson Hearst Post
Corps in 1941 and 1942.
French horn bugle.
the next four years.

He played first soprano and

He was involved in World War II for
After the war the Raymond A.

Garbarina Memorial Post 1523 (later the New York
Skyliners) of the American Legion was formed and Harold
Murray was a charter member.
After active participation in drum and bugle corps,
Murray instructed drill and marching and maneuvering
with a junior corps for the Paramus, New Jersey,
Recreation Commission in the early 1950's.

Next he

spent some years working with the Harry B. Doremus
American Legion Post 55 Corps of Hackensack, New Jersey,
in the late 1950's.
In 1962-1967, he organized and directed an all-girl
corps for Paramus, New Jersey, Recreation Commission.
There were 88 members in this group and 40 in a feeder
corps.

He also wrote and instructed drills in addition

to directing.
Murray judged with the National Judges Association,
Philadelphia, Pennsylvania, from 1967-1971.

He judged
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national competitions with Drum Corps Associates from
1969-1973, in marching and maneuvering.
An important group in drum and bugle corps history
was the Grand Street Boys Drum and Bugle Corps of New
York City.

The Grand Street Boys American Legion Post

1025 Junior Drum and Bugle Corps is a corps that
attained near legendary status in its short existence.
It started as a neighborhood corps on the upper west
side of Manhattan borough in New York City in 1932,
sponsored by Inwood Post 581 of the American Legion.
Lester G. Abrahamson was the director.

Due to internal

differences, Abrahamson had the sponsorship of the corps
changed from Inwood to the Grand Street Boys Post 1025,
in 1937.

At this time it had 36 members.

Membership

increased to 48, and in 1937, the Grand Street Boys won
the New York State American Legion Championship, Class
A, Marching and Maneuvering.

After that members came

from all parts of New York City.
At the same time the Inwood Post 581 Drum and Bugle
Corps was beginning, the Moe Wolfe VFW Post was starting
a corps in the 125th Street area.
Corps

While the Moe Wolfe

doing ''snake dance" routines, Bill St. John,

the director of the corps, seeing the futility of
continuing his sponsorship, went independent and formed
the Manhattanville Boys Club Drum and Bugle Corps, which
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he continued until sponsorship changed to the John R.
Slattery Post, which won the New York Championship from
the Grand Street Boys in 1940.

Between the 1940 and

1941 state contests, the Slattery Post Corps became the
Phoebe Apperson Hearst Post Drum and Bugle Corps.

The

Hearst Corps were close and rival competitors with the
Grand Street Boys.

The Grand Street Boys again won the

state championship in 1941.

At this point the Grand

Street Boys started an exodus to the Hearst Corps
because of a disagreement with Mr. Abrahamson.

Also

many of the Grand Street Boys members went to service
and the remaining members of the corps could not do
nearly as well with the inexperienced replacements
coming from many corps in the metropolitan area.

The

corps finally disbanded in 1943 and most of the Grand
Street Boys, especially the better ones, went to the
Hearst Corps.

(see Appendix B for poem written about the

Grand Street Boys)
With the Hearst Corps' excellent drum line and the
best horns from the Hearst group and the former Grand
Street Boys group, the Hearst Corps was outstanding in
1941.

After the attack on Pearl Harbor many of the

Hearst corpsmen went to war.

The Hearst Corps survived

the war but not with the same membership.
also died during this time.

Bill St. John

The post was changed to the

58

Raymond A. Garbarina Post and likewise the drum and
bugle corps name was changed.

Garbarina was one of the

three brothers who pioneered with the Grand Street Boys.
Thus was launched the Raymond A. Garbarina Memorial Orum
and Bugle Corps, Post 1523, which eventually became the
Raymond A. Garbarina Skyliners and eventually the New
York Skyliners.

(see Appendix G for pictures of these

groups)
Both corps originally started out as parade corps
and as they acquired more expertise, advanced to the
competitive ranks.

Two major accomplishments of the

corps included:
1.

In 1939, the Grand Street Boys were New York

state champions with a score of 99.25 and were known as
the "wonder corps".
2.

In 1949, and 1950, the Raymond A. Garbarina

Skyliners were American Legion national champions.
Drum and Bugle Corps in the 1930's and 1940's
Following is a summary of an excellent personal
account given by Harold Murray concerning competition
and corps activities during the 1930's and 1940's.
Class A competition included drums, bugles, and marching
and maneuvering.

Class B competition included drums,

bugles, bell lyres (optional), and playing while
standing still.
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Applications to compete required the class of the
corps, number of playing members, sponsorship, cadence,
and other details.

If it was an American Legion

contest, a corps had to have American Legion
sponsorship.

The same held true for VFW comp~titions.

There were also open contests where a corps was welcome
if they paid the fee and thought they had a chance of
placing.
level.

Most corps of that time sought their own
'"rhe minnows did not play with the sharks, they

watched from the stands" (Harold Murray personal
communication, September 2, 1985).
According to Mr. Murray many corps competitions
were decided on the inspection line.

Each corps had to

stand 100 percent inspection prior to going on the
field.
line.

The inspection line was just behind the starting
All personal appearance was checked (as in the

military) :
1.

Military haircuts were required.

2.

Members had to be clean-shaven.

3.

Uniforms had to be cleaned and pressed and in

best possible condition for their age.
4.

There could be no buttons loose or missing.

5.

There could be no frayed threads visible.

6.

Shoes had to be clean and shined.

7.

All brass had to be shined and spotless
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(including bugles).
8.

Undershirts had to be worn beneath uniform

jackets.
9.
10.

Drum heads had to be clean and dust free.
White gloves were required.

Following a judge visually was ticked (penalized) for
one-tenth point.

Most of the inspection judges of that

time were strictly West Point.
The judging captions of that time were:
1.

Marching and maneuvering--30 points;

2.

Bugling--25 points;

3.

Drumming--25 points;

4.

General effect--10 points;

5.

Inspection--10 points.

Each error was ticked for one-tenth point and
penalties were one or two points.

Penalties were

usually received for timing, cadence, or dropped
equipment.

The contests were ten minutes (some were 13

to 15) and the corps was required to be in motion for a
minimum of eight minutes.
stated cadence.

A corps had to march its

A cadence of 128 allowed a variance

from 128 to 132; to go over or under was a penalty.
was checked every three minutes.

It

A failure in cadence

would render the corps under or over time on the field
or give the corps insufficient time in motion.

The
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Grand Street Boys generally left the field with less
than ten seconds to spare.

A gun was sounded at the

first step, one at nine minutes, and the final gun as
the last corpsman left the field (or at ten minutes if
the corps was mistaken concerning timing).

Time spent

at a halt was figured from the time the last man came to
a halt until the last man resumed marching.

"These

penalty captions could ruin you unless meticulously
handled" (Harold Murray, personal communication,
September 2, 1985).

The American Flag Code was also

strictly enforced.
Marching was strictly military.

It included square

or box drills, working with basic four man squads out of
a column of fours, eights, or sixteens.

Frontals 8, 16,

24, or 48 and the colorguard were used.

From the

frontals 90 degree obliques and echelons were formed.
These precision drills required perfection in execution
according to the Infantry Drill Manual.
We (Grand Street Boys) were good at turning a 48
man front in a wheel movement, 360 degrees in 64
counts.

It required many hours of practice to

master these drills.

We took chances.

were split, some upfield, some down.
entire field.

Sections
We used the

We executed many drills the Army

would not attempt.

I have marched with,
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instructed, and judged the best in the country but
have never seen one to approach Grand Street in any
visible execution caption {Harold Murray, personal
communication, September 2, 1985).
The bugles of the early 1930's were straight G
bugles. The first change was the D crook where the F
slide was replaced with a D slide.
devised this D crook.
repertoire.

Scotty Chappell

This enlarged the corps

The Grand Street Boys had seven D soprano

bugles and two D baritone bugles for a 32 piece horn
line.

The D bugles played the notes the G bugles were

unable to play and played low staccato harmony the rest
of the time.

"It was tricky going through rapid key

changes, but the sound was unique to that era" {Harold
Murray, personal communication, September 2, 1985).
Prior to the innovation of the D crook, typical G
marches used were:
,

1.

We re in the Army Now;

2.

Good Night;

3.

Merrily We Roll Along;

4.

Squads Right;

5.

Little Drops of Water;

6.

Legion Drummer;

and other G marches.

The D crooks enabled the Grand

Street Boys to play such songs as:
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1.

Maryland, My Maryland;

2.

My Country Tis of Thee;

3.

Foreign Legion;

4.

Field of Glory;

5.

Battle Flags;

6.

Long Long Trail;

7.

Hinkey Dinkey Parlevoo.

Next came the horizontal D piston valve bugle.
each horn could play the keys G and D.

Now

Now the Grand

Street Boys were able to utilize their entire horn line
all the time.

"It was powerful and professional"

(Harold Murray, personal communication, September 2,
1985).

The new bugles were not permitted in contests

until they were common to all corps.

They had to be

locked into G or D until then.
"Hail Pennsylvania" was the Grand Street Boys'
first new march played with the new piston bugles.

The

rest of the corps former repetoire was gradually
replaced with newer arrangements.

"'America the

Beautiful' as a color presentation was one other corps
would not attempt, lacking the solo line to play the
high parts."

"I Arn An American" was arranged by the

director of the Grand Street Boys at the request of Gray
Gordon, its composer.
Other new songs included:

64

1.

Columbia, Gem of the Ocean;

2.

Shipmates;

3.

Onward Christian Soldiers (concert and march

time);
4.

Lights Out (the most challenging for.the Grand

Street Boys, transposed from a recording of Arthor
Pryer's band.)
The drums of that era had skin heads.
dampness would affect the sound.
was impossible.

Any slight

To drum in the rain

The common arrangement for corps was

eight snares, four tenors, two basses, and two pairs of
cymbals.
sections.

The VFW drum lines leaned toward rudimental
The Legion favored general effect flash, but

both used the 26 basic rudiments.

Thirteen rudiments

had to be attempted in contests and were so judged.
Straight 6/8 and 2/4 beats were the standard until
San Gabriel, California, introduced the after beat in
the Nationals in 1937.
changed.

After that point, things

According to experts of the time, the Hearst

Corps had the best drum line in the country, senior or
junior.
Next came the innovation which changed bugle music
and the drum corps concept completely.

Mr. James

Dunnelly (a) played with and instructed the Harry B.
Doremus American Legion Post 55 Drum and Bugle Corps of
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Hackensack, New Jersey, who were senior national
champions, (b) instructed the junior Legion champions,
the Holy Name Cadets (later Garfield Cadets) of
Garfield, New Jersey, and {c) also instructed the Phoebe
Apperson Hearst American Legion Post 1197 Junior Corps
of New York City.

He wrote and taught the music for

these corps aided by his partner Colonel Edward Pierce,
who wrote and taught the drum parts.
Mr. Dunnelly was involved in the development of the
French horn bugle.

The Doremus Corps had the first set

which were crook horns, heavy, and not very
satisfactory.

The Garfield Cadets had a set which were

also crooks and equally unsatisfactory.

Conn then

developed the French horn bugle with a horizontal D
piston valve and the Hearst Corps received the first
eight.

"They were tricky to master at first but from

then on drum corps were musically unshackld" (Harold
Murray, personal communication, September 2, 1985).
The musical imagination of Dunnelly and the
arranging expertise of Pierce opened new opportunities
the corpsmen had never considered.

Some of the new

tunes used by the Hearst corps with the new French horn
bugles included:
1.

Aloha;

2.

Your Flag and Mine;
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3.

Kilarney Kilkenny;

4.

Adeste Fidelis;

5.

East Side, .West Side;

6.

Hail to the Red Skins;

7.

Yes Jesus Loves Me;

8.

Pilgrims Chorus;

9.

Can Can;

10.

Moonlight and Roses.

From that point forward drum corps changed rapidly.
General effect was judged by two men with
comprehension of all captions:
and repetoire.

drums, horns, marching,

They judged as spectators from separate

positions in the stands.
divided by two.

The scores were added and

It gave the better corps the edge

needed to win.
Insights to the Drum and Bugle Corps Scene from the
1940's Through the 1960's
The following information concerns some of the
events and happenings in drum and bugle corps during
each decade.

Information was often sparce, not

particularly detailed, nor did it fit together in an
organized sequence.

The information presented is

sketchy but will give at least some insight to what was
happening at a particular time.
is taken from the Popp book.

Most of the following
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Orum and bugle corps of the 1940's.
The 1940's was the era when the first complaints
came up about overage members ... when everyone used
a full arm swing ... and when the American Legion
sponsored corps and VFW sponsored corps rarely
competed against each other ... when a color guard
was an American Flag, a sponsor flag, and a guard
or two .•. when all bugles were sopranos with no
valves ... when everyone played mostly all
marches ... when 12 to 16 horns was normal and three
snares often sounded like too many ... and 26 men
were a full corps ... girls in drum corps were an
extreme rarity (Popp, 1979, p. 26).
In 1941, drum and bugle corps all played Bond
Rallies, doing their part for the war effort.

Many

corps folded about this time as their young men went off
to service.

Many corps never reorganized, but some

regrouped and reorganized after the war.

The Holy Name

Cadets left their very young members to carry the name
for the duration.

This was the last year until 1946

that the Legion held a national contest.
History was made in 1942.

The General George E.

Bell Corps of Chicago won the National VFW title that
year and had females in its ranks.
VFW title in 1943.

Bell also won the

There were no contests during 1944
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and 1945.

No other unit with mixed playing members

would win a National title until the Troopers in 1966.
The Senior VFW suspended their contest in 1943, 1944,
and 1945, and only one junior VFW contest was held
during those years.
After World War I, the veterans· posts were
gathering places for the men, and many decided to
organize drum corps to continue the comaraderie they had
developed.

The members of the junior corps that

followed were usually the sons of these men.

World War

II also created another group of seniors, many of whom
were the juniors who went to war.

These men made up a

large part of the senior units of the 1970's and the
instructors for the corps of the 1960's and 1970's.
They, in turn, have bred our younger instructors from
the ranks.
During the 1940's, the VFW corps and Legion corps
were very competitive--every place but on the field.
Each was loyal to their own sponsoring group and little
love was lost between them during this period.

Even if

a unit wanted to compete for the other title it was
difficult because of the following:
1.

It was necessary to have a sponsoring post for

each organization if you intended to enter both
Nationals.
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2.

State requirements stated that you must march

in the state convention parade to compete in the
Nationals.
3.

There were major differences in caption values

such as time in motion, total time on the field, and
others.
The first contest organized to cope with these problems
was the Dream Contest in 1949.

It set up the first set

of rules allowing organizations from both veterans'
sponsorships to compete.
In the mid-1940's the baritone bugles were
introduced and immediately became popular.
In 1946, the first contest was held at South
Milwaukee, Wisconsin, known as the Spectacle of Music.
It was like a week-long pageantry competition.

During

that week there was (a) a national baton camp, (b) a
huge parade, (c) a drill team and baton competition and
{d) a band and drum corps contest.

During its early

years, the night show was not a finals competition for
drum corps, but an exhibition of the top corps, bands,
drill teams, and baton twirlers.
By this time piston bugles were in use by juniors,
but seniors did not adopt their use for nearly 10 years.
Drum and bugle corps of the 1950's.
During 1950 to 1952, the French horn bugle was
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developed by James Dunnelly.

Corps were beginning to do

very basic military rifle maneuvers, and others, such as
the Queen Anne's Salute.

A few boys were even spinning

the rifles but for their own amusement, not on the
field.
Guidons were being used by some corps, and were
especially good positions for girls.

The guidon was a

tall pole with a small flag at the top that was carried
at the end of the rank, giving a guide to the line of
marchers.

They would continue to be used for color

flash.
In 1951,. Midwest Corps News began publication, and
later evolved into the Drum Corps World.

The first drum

corps recordings made for general sale were made that
year by Stetson Richmond.
During the mid-1950's corps music began to expand
more and more to different styles other than marches.
In 1956 the bass bugle was introduced into the corps
scene.

Chrome horns began to be used at this time.

In 1958, the VFW dropped its senior corps
membership requirements to 50 percent veterans and 50
percent non-veterans, because by this time it was
becoming impossible to staff a corps entirely with
veterans.
to change.

About this time the corps scene was beginning
The color guard revolution began, and

71

instrumentation continued to change.

Competition

circuits were becoming more prevalent, judging quality
was beginning to improve and competition conditions in
general were being upgraded.

Corps were pushing to have

more control over their own destinies.

(see Appendix F

for example of a 1957 American Legion judges score
sheet)
Drum and bugle corps of the 1960's.
As the 1960's began, the differences between drum
corps and. veterans organizations grew as the years
progressed.

Over the next ten years veterans

organizations took negative stands on nearly all
requests for change made by the corps.

The corps were

operating on an "each corps for itself" basis.

Many

times the VFW and Legion held the only competition in
town, and there was no recourse available.

The VFW did,

however, change their time limit to match the Legion's
so corps could compete against each other without having
to change their shows.
In 1962, the VFW held their last senior
competition.

That year the contra bass bugles were

introduced to the corps scene.
As the years passed, drum and bugle corps kept
coming up with more and more innovations to make their
shows bigger and better.

Drum corps shows became almost
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theatrical.
In 1964, the Drum Corps Hall of Fame, sponsored by
Drum Corps Digest, was formed in Chicago.

It was housed

in Truman Crawford's Sound and Song headquarters.

Their

intention was to elect both junior and senior corps and
deserving individuals on a very limited basis for the
Hall of Fame.
In 1965, Drum Corps Digest began publication in
January.
In 1966, the American Legion Rules Congress turned
down about 90 percent of the rules changes requested by
the corps.
In 1967, a boycott of the American Legion Nationals
was proposed by many junior corps because of the
organization's refusal to consider rule changes.
The percussion revolution began in earnest in 1968,
with timpani, multi-head drums, and various unclassified
instruments turning up everywhere.
In 1969, the flugel horn and vibes were introduced
into the corps scene.

Also in 1969, the desire for

national judging standards and the general organization
of drum corps became major issues.

Everyone in the drum

corps scene wanted a unification of effort, improvement
of prize money, and improved conditions under which
corps were expected to perform.
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Organizations of the 1960's to promote drum and
bugle corps.
During the 1960's various attempts were made to
better organize and improve drum and bugle corps.
Drum Corps Associates.
During the fall of 1963, Drum Corps Associates
(DCA) was organized.

Senior drum and bugle corps joined

together not as a circuit but rather an alliance of
corps.

This alliance was formed in an effort to

contribute specific ideas that would insure the survival
and prosperity of all drum and bugle corps
(Ross-Robertson and Samuels, 1966).

DCA based its

existence on three principles:
1.

Promoting good will and better relationships

among all drum and bugle corps.
2.

Reaching agreements in judging by screening all

judges assoc1ations met by member corps so as to improve
the associations and their standards.
3.

Reaching agreements with contest sponsors on

prize money scales satisfactory to contestants.
The goal of DCA was to see that competitive
contests were held in a fair and professional manner.
The original seven members were:
Buccaneers,

(a) The Reading

(b) the Connecticut Hurricanes,

Interstatesmen,

(c) The

(d) The Archer Epler Musketeers, (e) The
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Pittsburg Rockets, (f) the New York Skyliners, and (g)
The Yankee Rebels.
Drum Corps Publicists Association.
Harvey Berish organized the Drum Corps Publicists
Association (DCPA) in April 1964, _in New York City, and
it was incorporated in 1965 (Ross-Robertson and Samuels,
1966).
1.

The goals of organizing DCPA were to:
Promote the betterment of drum and bugle corps

in the United States.
2.

Bind together in a spirit of fraternity and

good sportsmanship the members of all drum and bugle
corps.
3.

Curb delinquency by interesting juveniles in

the drum and bugle corps activities.
4.

Maintain the highest possible standard in

regard to advertising, promotion, public relations,
including all the various devices and media of
communication used in informing the public, to win the
goodwill and acceptance of the public, and help further
the drum corps movement as a whole.
5.

Receive, acquire, and solicit gifts, donations

legacies and devices.
6.

Do all such other acts or things as are

incidentally necessary or conducive to the attainment
and realization of the objects herein before set forth
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(Ross-Robertson and Samuels, 1966).
The DCPA attempted to publicize the drum corps image
of that time by gathering any printed material about
corps activity of the time from national and local
magazines and newspapers and then gave it wider
distribution.

Membership in this organization was

nationwide and also in Canada through the Canadian Drum
Corps Publicists Association.
Another accomplishment of DCPA was to begin
sponsoring, in 1964, "National Drum Corps Week".
Sixteen governors recognized the Week as did the mayor
of many cities.

Members of the United States Congress

sent over 100 letters recognizing National Drum Corps
Week.

Senator William Proxmire of Wisconsin introduced

a resolution on the floor of Congress concerning
National Drum Corps Week and it was accepted
unanimously.
DCPA continued to compile and record information
concerning drum corps.

They submitted information to

the Cohgressional Record and worked to have articles
published in encyclopedias and reference books.
Events and Financial Endeavors of the 1960's to Promote
Drum and Bugle Corps
The cost of competitive drum corps activities
continued to increase.

These costs took a very heavy
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toll on some corps to provide uniforms, equipment,
accessories, and an ever demanding need for changes in
music, marching and maneuvering, and color guard
presentations.
One financial endeavor to promote drum and bugle
corps was the manufacture of drum and bugle corps
phonograph records.

One of the pioneers in this field

was Stetson Richmond, of Bloonton, New Jersey.

He

tape-recorded contests and then cut individual records
in his home.

This attempt at exposure through recording

was a very big step forward in the drum corps movement.
Fleetwood Records approached the drum and bugle
corps recording business in a professional manner and as
a business enterprise.

Fleetwood pressed the records on

100 percent vinyl plastic disks, increasing their
fidelity and wearability, and introduced stereo
recordings.

They packaged the records in four-color

album covers, and distributed them through normal
consumer outlets.

This type of sales succeeded in New

England, New York, New Jersey, Pennsylvania, Illinois,
and Wisconsin which were hard-core centers of drum corps
activity.
The Drum Corps News publication was started through
Fleetwood Records as a means of answering correspondence
that came into the record company.

Over a period of
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time it developed into a professional, well-designed,
and authoritative means of communication within the
world of drum corps.

The first issue went out Friday,

April 7, 1961.
In 1962, Drum Corps News started the Carnegie Hall
Concert series.

The result of the first drum corps

concert was a $7,000 loss.

By 1964, the concert series

was a success.
Drum Corps News also introduced the World Open Drum
Corps Competition in 1963.

The result of the first

venture was a $15,000 loss.

In 1964, the second World

Open Competition was held in Bridgeport, Connecticut.
Fifty-four drum corps competed and the show yielded a
profit of $1528.12 and continued to improve.
In 1963, Truman W. Crawford, who was the former
director of the United States Air Force Drum and Bugle
Corps, introduced a service organization created solely
for the drum and bugle corps.

The Sounds and Songs

Company, instead of the normal distribution house of
instruments and accessories, became a drum corps center.
The company supplied a complete service to drum corps
throughout North America.

The services ranged from

music and drills to uniforms and instruments, including
instruction and even booking engagements.
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Drum and Bugle Corps of the 1970's
Tremendous changes took place in drum and bugle
corps in the 1970's.

Growth took place in the

proficiency of all drum corps, in the quality of
instruction available to all levels of corps, and in the
quality of adjudication.

The 1970's brought about

luminescent tape, uniform costume changes, grounded
equipment, choreography, streamers, Broadway, and a
touch of slapstick.

The total show concept became

prevalent in the early 1970's.

The Racine Scouts had a

full wedding party on the field and h~ld a ceremony
during their show.

Many other complex new ideas for

shows were used.
The Eastern Combine and the Midwest Combine.
Also in the early 1970's, two organizations were
formed to help alleviate the financial and competitive
pressures, and other problems facing corps of the time.
The United Organization of Junior Corps (UOJC) consisted
of the (a) Blessed Sacrament, (b) Boston Crusaders,

(c)

Blue Rock, (d) 27th Lancers, and the Garfield Cadets.
The UOJC was known as the Eastern Combine.

In the

midwest, Jim Jones of the Troopers and Don Warren of the
Cavaliers organized the Midwest Combine, a group of
corps who also attempted to improve contest conditions.
The Midwest Combine included the (a) Blue Stars, (b)

79

Troopers,

(c) Cavaliers, (d) Madison Scouts, (e) Santa

Clara Vanguard,

(f) Argonne Rebels,

(g) Anaheim Kingmen,

and (h) Canada's DeLaSalle Oaklands.
The Eastern Combine and the Midwest Combine and the
development of DCI.
The importance of the VFW and American Legion in
the development of drum and bugle corps activities can
not be overlooked.

Without these service organizations

drum and bugle corps on a national scale would not have
existed.

They had national conventions which consisted

of drum corps contests and parades.

The Uniformed

Groups Congress established the rules directing contest
activity on state and national levels and the Post paid
the corps expenses, and provided equipment and
instruction artd a rehearsal site.

Drum and bugle corps

owe a great deal to these service organizations and
their contests provided corps with two prestigious
titles to strive for.
Problems in the drum and bugle corps scene began to
increase through the 1960's.
unhappy.

Corps became increasingly

These problems were brought on by the

following things:
1.

Corps would often receive a score in the B0's

in local competition.

They would ~pend $10,000 to go to

a national convention and receive a score in the 60's
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(being judged under much stiffer competition) and
realize they should never have gone.
2.

The differences in VFW and Legion contests,

particularly in timing, made it difficult for corps to
compete against each other.
3.

Finances for corps were always a problem and a

great number of corps folded because of finances.

Prize

money was usually only given to the top three or a few
more depending on the competition.
money was not that much.

Many times the prize

Plus, a registration fee had

to be paid (approximately $100 per person).

Considering

these things and the cost of the trips, corps began to
revolt.
4.

Corps were wanting more and more to get out

from under the strict regulations and inspections of the
VFW and American Legion.
5.

Since the early 60's management of corps had

been requesting rule changes, some of which were
approved, but most were rejected as being too radical.
In October 1971, the combined suggestions of over
400 drum corps were presented to the Uniformed Groups
Congress who rejected practically all of them.

Later

during that Congress, Jim Jones and Don Angelica,

joined

by Don Warren of the Cavaliers, introduced the concept
of DCI to the irate group of drum corps people, and it
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met with the unanimous approval of the huge gathering.
Thus DCI was born by joining the UOJC (Eastern Combine)
and the Midwestern Combine.

The 13 corps put up a

combined $20,000 to get the organization started.

The

rules immediately adopted included all of those that had
been rejected by the Uniformed Groups Congress.

The new

international finals were declared and were open to all
with DCI membership to include finalists of the annual
contest.

(see Appendix A for a current membership list)

This contest was also intended to provide drum corps
with one true champion each year.

The drum corps was on

its way to being a self-supported, self-regulated
fraternity.
The World Open Competition had started in 1963 as
the first large contest outside of the American Legion
and VFW nationals, and was the first ever to share its
profits with the corps.
$14,500.

By 1972, this amounted to

The U.S. Open Competition had started in 1968,

and by 1972 provided avail~ble monies of $14,000.

DCI

was to follow that pattern of sharing proceeds with the
corps.

All DCI- sanctioned contests provided an

emphasis on appearance money for all corps rather than
prize money for a few, and this lessened the financial
burden for most corps.

Of every dollar taken in by DCI

between 1972 and 1979, 54 cents was returned to the
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corps in actual cash.
Before the start of the 1972 season, DCI had set
standards under which their member corps would compete.
One of the most controversial standards concerned
judging.

DCI established "approved judges" because they

felt all judges were not of equal quality.

DCI was also

concerned that judges be balanced regarding exposure to
styles, in order to provide an honest evaluation of the
corps.

Approved judges were disqualified if they

visited a member corps more than once in the off season,
or at all after May 1st and through the competition
year.

DCI judging has for the most part survived and

been successful.

There seemed to always be

controversies raised about judging, and many times it
came down to the fact that judges are only human.
Although DCI has not solved all the problems in
drum and bugle corps, it has had success in solving many
of them.
1.

Some of the achievements of DCI include:
Conducting regular seminars on a regional basis

for the continual upgrading of judging and instruction;
2.

Providing leadership for management and fund

raising personnel; guiding the continued growth of
excellence both in member units and in corps striving
for full or associate member status;
3.

Coordinating tour schedules;
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4.

Conducting seminars specifically for contest

sponsors or potential sponsors;
5.

Providing the first real enforcement of

over-age rules.
DCI has not solved all problems of drum corps.
Corps are still folding at a large rate.

The reason

seems to be the difficulty of manageing a corps in this
complex time, along with lack of money.

One problem

seems to concern many mid-level corps.

Some of these

corps that are geared to compete comfortably in local
level competition are being hurt as some member's
ambitions change and they move on to DCI member corps.
Drum and Bugle Corps, 1973-1980
In 1973, the American Legion adopted the DCI and
DCA rules.

The marching and maneuvering caption changed

from 30 to 25 points.

The musical analysis caption was

increased to 10 points.
There had been a few drum corps-styled bands for
many years, but as the respect for the musical programs
began to grow, many high school and college bands began
to use drum corps percussion and color guard styles, as
well as the more dynamic arrangements typical of drum
corps.
The first year a DCI National Competition was
televised was 1975.

The Contest Sponsors Association,
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which included practically every major contest sponsor
in the country, and represented a collective prize of
nearly $2,000,000, was founded in 1975.

This

organization acted as a clearing house for corps and
sponsors to assist in scheduling contest activity.
included:

It

(a) the World Open, (b) the CYO Nationals,

(c) the VFW Nationals, (d) the American Legion
Nationals, (e) the U.S. Open, and (f) all DCI shows.
In 1976, the DCI Rules Congress approved the use of
two-valved bugles to be phased in over a three year
period.

The DCA had been using two-valved bugles for

over ten years.
In 1977, piccolo sopranos and seven-cluster drums
were introduced into the corps scene.

A new rule, and a

controversial one, established by the DCI Rules
Congress, stated that the American flag could be posed
and left unguarded, or it could be carried and properly
guarded.

Cadet Corps International was formed in 1977.

It was open to feeder and training units of competing
junior drum corps and began to hold annual
championships.
In 1978, the pe~cussion analysis caption was
increased to eight points from percussion execution.
The difficulty caption values were then up to 23 points.
Also in 1978, the Pacific Drum Corps Alliance (PDCA) was
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formed, with membership restricted to Washington,
Oregon, and California, plus Alberta and British
Columbia in Canada.

Member corps were to pay a

membership fee sufficient to assure quality judging.
Over 40 contests were scheduled for 1979.
In 1979, the United Organization of Eastern Corps
changed to Drum Corps East and created a more full
service organization.
In April 1980, the Drum Corps International
Foundation was formed.

The directors of DCI voted to

provide the initial financing of this group. It had long
been the goal of DCI to expand the positive influence of
drum corps to all levels of young people, and this was
the purpose of the new organization.
The Santa Clara Vanguard introduced asymmetrical
patterns which would be used more in the future.
Junior Drum and Bugle Corps or Feeder Groups
Many active corps of today have an active junior
drum and bugle corps made up of younger membership.
Many competitions are available to them just like the
regular corps.

These junior members also served as

feeder groups for the older corps.

While participating

and competing, they are being trained to replace older
members that age-out.
An example of a junior drum and bugle corps program
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is the Madison, Wisconsin Junior Scouts.

Approximately

75 boys (the Madison Scouts is an all-male drum and
bugle corps program), 12 to 16 years of age, train in
the Junior Scouts for the more advanced Madison Scouts.
A qualified staff teaches basic musical knowledge,
marching discipline, and leadership skills.
The Junior Scouts perform in competitions, parades,
community events, and exhibitions in the Madison area,
throughout the Midwest and as far away as Canada,
Alabama, arid Tennessee.

The desire to belong is the

only requirement for membership.

No musical background

or experience is required.
Sources Available Concerning the History and Development
of Drum and Bugle Corps
The Encyclopedia of Drum and Bugle Corps.
This book was published in 1966.

It contains

articles concerning the following:
1.

A short history and heritage of drum and bugle

corps;
2.

The role of a director of a drum and bugle

corps;
3.

The drum and bugle corps in Canada;

4.

The role of the professional businessman in

drum and bugle corps;
5.

The making of a drum;
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6.

The making of a bugle;

7.

The Drum Corps Publicists Association;

8.

The Canadian Drum Corps Association;

9.

The ,Great Society (concerning drum and bugle

corps of the late 1960's);
10.

The Drum Corps Associates;

11.

The Mark Time March (concerns the total aspects

of starting and operating a drum and bugle corps.
Also included in the book are:
1.

108 pages of pictures of United States and

Canadian drum and bugle corps;
2.

163 pages of pictures and information

concerning United States and Canadian drum and bugle
corps including:

(a) date organized,

business manager,

(d) address,

affiliation,
corps colors,

(b) director,

(c)

(e) sponsors, (f)

(g) instrumentation, (h) brand names, (i)

(j) titles won, and (k) annual contests.

Competitive Drum Corps, There to Then ... Here to
Now.
This book was written in 1979, by Jodeen Popp.

It

includes:
1.

A list and synopsis of some of the drum and

bugle corps of the Modern Era;
2.

A list of VFW National champions;

3.

A list of American Legion National champions;
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4.

A list of major contest winners of major

contests;
5.

A list and short synopsis of some junior corps;

6.

A list of judges and instructors;

7.

A trivia quiz;

8.

A list of all the groups that have performed

the "Battle Hymn";
9.

The beginnings of drum and bugle corps;

10.

The early years of this century;

11.

An account of decades and individual years

including (a) corps organized, (b) corps repertoire,
amusing happenings through the years,

(c)

(d) winners of

various major contests, and (e) sample judging and score
sheets;
12.

The Evolution/The Revolution;

13.

A directory of drum and bugle corps.

There is also a 1980 and 1981 supplement.

These books

are avail~ble from Olympic Printing Inc., 81-83
Broadway, DesPlaines, Illinois 60016 (312-296-3015).
Jodeen Popp has been involved in drum and bugle
corps since 1946.

Her book was not written as a

scholarly publication but was written on a more informal
and personal basis.

It contains a tremendous amount of

information and gives much insight to the history and
heritage of drum and bugle corps.
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In addition to her own personal collection of
information obtained through traveling across the nation
to follow drum corps activities for over 30 years, she
obtained information from the following publications:
1.

Drum Corps News:

2.

Drum Corps World:

3.

Drum Corps Digest:

4.

Drum Corps America:

5.

DCI Contest Guild:

6.

Eastern Review:

7.

On Parade:

8.

Contest programs, corps' yearbooks, and

riewletters.
She also included information obtained from many
personal contacts.
Drum Corps World.
This publication is published in Madison,
Wisconsin.

At the Drum Corps World office in Madison is

an extensive file of historical information concerning
drum and bugle corps.

This could possibly be the

largest amount of compiled information available in one
place concerning drum and bugle corps.

For information

on this file contact Steve Vickers, Drum Corps World,
2801 International Lane, Suite 201, Madison, Wisconsin
53708.
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Miscellaneous Information.
Information concerning the history and development
of drum and bugle corps would most likely be available
by researching records and archives at national and
state American Legion and VFW headquarters.

Information

is available on specific corps by researching
newspapers, historical collections, and personal
contacts in the town or city where the corps was
located.
Much information could be obtained by contacting
many people who are or have been involved in drum and
bugle corps.
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CHAPTER THREE
Drum and Bugle Corps in Kansas
Introduction
The purpose of this chapter is to look at drum and
bugle corps in Kansas from 1920-1985.

This will be

accomplished by presenting:
1.

Lists of corps that exist and have existed over

the years and a short history of each.

(This will

include all of the corps that this author could obtain
information on and not necessarily all the corps that
have existed in Kansas.)
2.

A substantial amount of history and information

concerning the Great Bend Argonne Rebels Drum and Bugle
Corps which is one of the most important corps in Kansas
and had the greatest amount of information available.
3.

Information concerning Kansas competition.

The Emporia Plainsmen Drum and Bugle Corps
The exact date of the beginnings of the Emporia
American Legion Ball~McColm Post 5 Senior Drum and Bugle
Corps is not known but it probably began in the early
1920's.
1925.

They were American Legion state champions in
The corps existed until World war II.

It was

reorganized in 1946 and was active through 1960.
this time it was converted to a junior group.
junior corps existed from 1960 through 1975.

The

At
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The senior corps was directed by Dale Stinson until
1952, and then was directed by Bob Lenigan from 1953
through 1975.

The senior corps went to most National

American Legion Conventions nationwide.

The junior

corps made national convention trips to Chicago in 1973,
New Orleans in 1974, and Miami in 1975.

Sometime during

the 1970's the name of the corps was changed to the
Tri-VEL Raiders, to give recognition to the sponsors of
the group during that time:

(a) the VFW,

Lodge, and (c) the American Legion.

(b) the Eagles

Both groups

participated in local and state contests (Bob Lenigan,
personal communication, September 6, 1985).
The Hutchinson Sky Ryders Drum and Bugle Corps
The Sky Ryders were founded in 1954 by the
Hutchinson American Legion Lysle Rishel Post 68 under
the direction of Harlow Mccosh.

The corps entered

competition in the Great Plains Competition circuit in
1955.

Four years later in 1959, they won the American

Legion state title.

That same year the Sky Ryders

entered national competition and placed 10th at the
American Legion Nationals in Minneapolis.

During the

next ten years they won numerous American Legion state
titles, Great Plains Association titles, and high
rankings at both VFW and American Legion national
championships.
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In 1972, the Sky Ryders joined DCI.

In 1979 they

attained associate membership in DCI by placing 21st at
the DCI championship.
Sky Ryders, Inc. is a non-profit corporation whose
annual budget is $325,000 as of 1985.

The corps

major

sources of income include year-round bingo games,
guaranteed performance fees, and member assessments.
Other sources of income include an annual grant from the
city of Hutchinson, the municipal band fund,
miscellaneous fund-raising projects and an annual fund
drive for contributions from the community.

The Sky

Ryders Corps is the only active corps left in Kansas as
of 1985 (Dan Jewett, personal communication, May 7,
1985).
The Atchison Senior and Junior Drum and Bugle Corps
The all-male Atchison American Legion Senior Drum
and Bugle Corps was formed in 1927.

Ben Boeh was the

American Legion Commander at that time.
Marine-style uniforms.

They wore

The corps had 36 members and was

together through 1929.
In 1937, a junior drum and bugle corps was
organized.

John Heiser was commander of the American

Legion at that time.

William Altemeyer was the director

of the corps, Dick McAlaster was the assistant director,
and Fred Porteneer was the drum instructor.

The
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Atchison junior corps contained 80 members made up of
both boys and girls age 10 through high school.

The

members' parents had to belong to the Legion for them to
be eligible to participate.
get into the group.

There was a waiting list to

The corpsmen knew if they did not

perform to the utmost someone was waiting to take their
place.

The corps consisted of bugles, snare drums,

tenor drums, bass drums, and bell lyres.

The drum major

was Becky Hayden and there were two twirlers.
The junior drum and bugle corps' first appearance
was in September of 1937, for the American Legion
Convention.

They received second place in competition

and participated in the parade.

National Legion

championships that the corps attended included Chicago
in 1938, Boston in 1939, and Milwaukee in 1940.

They

also attended the New York Worlds Fair and went to
Washington D.C.

Since Atchison was a railroad town,

they were able to ride the train to competitions in far
away places.
events.

They also performed for local and area

The corps disbanded in 1942 (Marshal warner,

personal communication, June 10, 1985).
The Ottawa Drum and Bugle Corps
The Ottawa American Legion, Warren Black Post 60,
Senior Drum and Bugle Corps was organized in the 1920's
and disbanded about the time of World War II.

The
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corps' financial backer was Ransom Bennett Sr. of
Bennett Creamery.

The corps contained a membership of

50 to 60 during its existence.

(see Appendix I for

picture of corps)
The Ottawa Drum and Bugle Corps marched in the
parade at the Worlds Fair in 1933, and also performed
there.

They marched in the American Royal Parade in

Kansas City.

They were VFW state champions in 1932,

1933, and 1934 (Walter Butler, personal communication,
August 2, 1985).
The Great Bend Argonne Rebles Drum and Bugle Corps
The following information comes from Glen Opie who
spent many years working with the Argonne Rebels.
The Great Bend American Legion had a senior drum
and bugle corps from 1927 to 1931.
Shortly after World War II, John Taff of Great Bend
gathered a small group of grade school and early
junior-high children in his garage and furnished them
with plastic bugles.

These plastic bugles could only

play the tonic chord and everything was in the soprano
range.

This was the beginnings of the Argonne Rebels.

The corps was first sponsored by the St. Rose of
Lima Catholic Church.

In 1949, the Great Bend American

Legion Argonne Post 180 assumed total sponsorship of the
corps.

The corps started out as a parade corps.

Its
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musical marching director who handled the entire
technical side of the organization was Alan Foster.

He

was the band director in the Great Bend Schools and
served as the corps director until 1954.
in non-musical areas were:

Also helping

Bill and Mary Lou Fryberger

(Taff's daughter), Harold Hollis, and Mr. Charles
Miller.

Since the local Legion post was the sole

sponsor of the corps, for many years the corps was only
allowed to compete under American Legion-sponsored
contests.
"No one knows for sure how the corps came to be
named, but legend has it our equipment manager at one of
our early field competitions yelled 'Go you Rebels'.
Many efforts have been made to change the name of the
unit, but it stuck over the years, although from the
late 1960's we emphasize the name 'Argonne' because
'Rebels' did not at that time (nor since) have possibly
the best image."

(Glen Opie, personal communication,

August 20, 1985)
The first field competition for the Argonne Rebles
was in 1952.

In 1955 they entered national competition

and made their first big trip to Miami.
Marvin Downie took over as director for one year in
1954.

He was also a local band director.

He was

succeeded by Jim Sanner who served as director from
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1955-57.

Joe Boley assumed music direction of the corps

in the late 1950's and served until the mid-to-late
1960's.
Glen Opie started helping the corps with marching
and drills during the summer of 1948.

Glen had served

as drum major of the Great Bend High School Band and the
Great Bend Municipal Band.

While attending Northwestern

University in Evanston, Illinois, he served as drum
major for the NU Marching Band.
he worked under Glen Bainum.

While at Northwestern,

Bainum was a contemporary

of Edwin Franko Goldman, Sousa, and King; "and though he
was in his mid 60's, he was both a genius and had the
energy of an H bomb" (Glen Opie, personal communication,
August 20, 1985).

Opie spent all his summers with

Argonne until he graduated from law school at the
University of Kansas in 1954.

At that time he worked

with the corps the year round when not working at his
law practice.
Glen Opie's wife, Sandra, was a graduate of the
Wichita State University School of Music.

As a trumpet

major she played in th~ WSU Symphony and had also taken
private instruction from Raphael Mendez.
helping the corps with bugles in 1958.

She started
Glen and Sandra

remained with the corps until September of 1973, having
given 36 years of service to the corps.

In 1974 and
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1975, Bob and Jenny Alford become directors.

In 1975,

Jerry Becker took over as director.
By 1970, the Argonne Rebels membership had grown
and the program expanded to where county-wide financial
support was required, and principal sponsorship changed
to the Argonne Rebels Inc., a non-profit, tax-exempt
corporation supported by many contributors and donors in
the Great Bend and Barton County area.

The corps still

remained closely tied with the Argonne Post 180, with
additional help from the VFW, other civic and fraternal
organzations, as well as individuals.

Each member

contributed $50.00 toward the corps budget.
earned money for competing.

The corps

Money was also raised by

the Argonne Rebels Booster Club and countywide fund
drive.

In 1972, the Argonne Rebels joined the newly

organized DCI.
In January of 1980, the Board of Directors of
Argonne Rebels Inc. elected not to field a competition
drum corps for the following summer.

The reason for

this decision was that previous years' accumulated debt
could not be retired while fundihg a drum corps at the
same time.

The Argonne Rebels were disbanded.

Despite

this situation there still existed an instructional
staff and fund raising organization.
made to field a parade corps.

A decision was

This unit would be
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self-supported through a dues program and trip fees.
The fund raising efforts would be continued through
Argonne Rebels Inc. to retire the debt.

Organization

of the Argonne Marching Band and the Argonne Competitive
Color Guard followed in 1981 and 1982.

At the end of

three very successful years the drum and bugle corps
returned to the field for competition.

The corps' last

performance was the summer of 1984, which leaves the
Hutchinson Sky Ryders as the only drum and bugle corps
left in Kansas.
The Argonne Rebels did much with public relations
to promote drum and bugle corps and to sell the program
to their financial backers.

One device used was to

issue certificates to prominent non-corps musicians,
music educators, and professional musicians.

The corps

would obtain a letter, tape, or personal appearance by
people such as Fred waring or Stan Kenton and have these
people make a statement endorsing well-taught drum and
bugle corps.

In return these people would receive an

Honorary Directorship of the corps.
Another thing that the Argonne Rebels did to
promote and improve their corps was to hire instructors
from all over the country to assist in teaching their
drum lines and horn section.
the quality of the corps.

This did much to improve

100

Argonne promoted many articles about their corps in
newspapers and national corps magazines.

In 1965, the

Topeka ·Daily Capital did a feature article on Argonne.
This publicity did much for the enthusiasm of the corps
members.
One public relations idea, one that was used by
very few other corps, was to insist that corps members
be part of the public school band program to be in the
Argonne Rebels.

This not only gave the corps better

musicians, but promoted the school band program along
with the corps.
The Wichita Continental·Ambassadors Drum and Bugle Corps
The Continental Ambassadors resulted from the
merger of the Wichita Scarlet Lancers and the Wichita
Phantoms.

The Wichita Phantoms were sponsored by the

Thomas Hopkins American Legion Post 4.

The Scarlet

Lancers were sponsored by the Bill Carley American
Legion Post 412 and VFW Post 112.

In 1970 the two

groups merged to form the Continental Ambassadors, a
private non-profit organization.
The Ambassadors participated in state American
Legion competitions and the Great Plains competition.
They made an annual trip to Chicago around July 4, and
participated in parades and competitions (Robert Brown,
personal communication, September 22, 1985).
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The Kansas City, Kansas Senior Drum and Bugle Corps
The Kansas City, Kansas, VFW Post 111 Drum and
Bugle Corps participated in the 1940 Kansas VFW
Encampment at Junction City, Kansas where they were
awarded first place in the band and drum and bugle corps
competition, receiving a prize of $150.00.

That same

year they also traveled to Los Angeles to participate in
the VFW National ·Encampment Band and Drum and Bugle
Corps Contest.

They had attended national encampments

from 1934-1940 (Department of Kansas VFW Bulletin, May
1940, August 1940, and September 1940).
The Atwood Drum and Bugle Corps
The Sam Hubbard Post 46 American Legion of Atwood
had two drum and bugle corps.

The first was founded in

1929 and consisted of World War I veterans and other
local men interested in the activity.

A picture of the

corps taken in 1930 shows 20 members and a drum major.
The corps contained nine drummers, (snare and tenor)
nine buglers, one bass drummer, and one cymbal player.
The Atwood Corps' uniform at that time consisted of dark
trousers and Legion hats and shirts.

Later polished

chrome World War I helmets were added (Don Beamgard,
personal communication, October 25, 1985).
As of 1985, there are two surviving members of the
early corps.

Bill Peterson is a veteran of both World
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War I and World War II.

He is a past commander and

current member of the Atwood American Legion Post.

Dr.

Kenneth Cockran, a dentist, did not serve in World War I
but did serve in World War II.
The first Atwood Drum and Bugle Corps, in the early
1930's, marched in a district American Legion parade in
Atwood.

Governor Harry Woodring attended this event.

It is interesting to note that at the same time this
convention was taking place, the last lynching in Kansas
occurred in Rawlings County.

The first Atwood Corps

disbanded in 1932 or 1933.
The second Atwood Drum and Bugle Corps was formed
in the spring of 1951.

J. Begley Toole and Bruce

Jackson, two Atwood businessmen, were instrumental in
starting the corps.

Instruments from the old World War

I corps were used, and the 25 to 30 member corps
practiced two evenings a week and on Sunday afternoons
until the State American Legion Drum and Bugle Corps
Contest in October.

The second Atwood Corps won the

state American Legion championship that year and also in
1952, 1953, and 1954.
Controversy over the 1954 contest arose.

Chester

Morris, head of the Kansas State American Legion music
committee, was instrumental in getting his Emporia
Plainsmen declared winner of the contest several weeks
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after the competition was over.

This event was very

discouraging to the Atwood Corps who felt that, because
of power and politics in the upper level of the State
Legion organization,· the more popular Emporia Plainsmen
of the east were favored more than a small-town corps in
the west.

Because of this event the second Atwood Corps

disbanded.

Their horns and music were sold to the

Hutchinson Skyryders Junior Corps and their drums given
to the Atwood High School Band.
Ben Erhlich, Atwood High School music te~cher in
1951, helped the second Atwood Corps with music
arrangements,- and most of the corps' members had learned
to be proficient at marching during World War II.
During their second year the corps obtained piston
bugles.

Their uniforms consisted of blue trousers,

white military-styled Ike jackets, and World War
II-styled white h~lmets.

They attended the National

American Legion Convention in Miami, Florida, in 1951,
and placed 25th out of 26 corps in the drum and bugle
corps competition.

In 1952, they attended the national

convention in St. Louis and placed 16th out of 27 corps.
Both Atwood Drum and Bugle Corps were financed by
individual members, by the Legion Post, and by citizens
in the city of Atwood (Don Bearngard, personal
communication, October 25, 1985).
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The Frankfort-Centralia Drum and Bugle Corps
The American Legions of Frankfort and Centralia,
and some merchants of each town, combined efforts and
organized a drum and bugle corps in 1928 or 1929.

This

corps participated in parades and other area events,
Fourth of July celebrations, and American Legion
conventions.
veterans.

The members of the corps were World War I

As of 1985, Earl Hightower of Bern, Kansas,

is the last surviving member of the corps.
The Overland Park Trailblazers
The Dwight Cowles American Legion Post 370
sponsored a junior drum and bugle corps that was
organized in 1956 or 1957 by Dr. Richard Donaldson.

Dr.

Donaldson's experience with drum and bugle corps began
when he was growing up in St. Joseph, Missouri.

He

marched and played in the Pony Express Drum and Bugle
Corps.

The Pony Express Corps was directed by Clarence

Curner, who had marched in a drum and bugle corps in
France,during World War I.
The Trailblazers consisted of boys who were sons of
American Legion members.

Equipment to get the corps

started was borrowed from the Iola American Legion,
which had previously had a senior corps.

The most

significant accomplishment of the Trailblazer Corps was
winning third place one year in the Great Plains
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Competition.

The corps participated in many drum and

bugle corps competitions in Kansas.
Dr. Donaldson directed the Trailblazer Corps for 15
years after which time he turned directorship of the
corps over to two men who had assisted him.

These two

men had disagreements concerning directing the corps,
and the corps split into two groups, the Trailblazers
and the Mid-America Patriots.

Both of these corps

disbanded ~ithin a year (late 1960's) (Dr. Richard
Donaldson, personal communication, November 17, 1985).
The Salina Silver Sabres
The Salina Junior Optimist Drum and Bugle Corps was
reactivated in 1964.
Salina Silver Sabres;

In 1967, the name was changed to
The corps disbanded in 1980.

The

corps obtained its sponsorship from the Salina Down-town
Optimist Club, the VFW Post 1432, and the American
Legion Leslie Kreps Post 62.

Support also came from

parents, friends, and businessmen.
The men responsible for starting the Silver Sabres
were Lawrence Burr, A. V. Gardner, Daryle Anderson, R.
A. Foster, and Allan Hocking.

The director of the corps

was Captain James Bell of St. Johns Military Academy.
After· Captain Bell resigned as director, Allan Weber
took his place.
The Silver Sabres competed in the Great Plains Drum
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and Bugle Corps Association Competitions each year.
They also entered National American Legion or VFW
Contests each year, and participated in DCI competition
two or three years.

Along with these competitions they

participated in local activities.
The accomplishments of the Silver Sabres were
placing in the top 20 in national competitions and
usually placing second or third in Great Plains
Competitions.

The corps was referred to as the "Crowd

Pleasers" {Margie Burr, personal communication, November
5, 1985).
The Horton Juni'or Drum and Bugle Corps
In February, 1935, the Horton Junior Drum and Bugle
Corps was organized by the Noel-Brun Post 2021 VFW.
corps was in existence through October, 1942.

The

It is

discussed in detail in chapter four.
The Topeka Senior Drum and Bugle Corps
This group was sponsored by the VFW Post 1615.

The

only information that could be obtained was reference to
this group participating in an Armistice Day Parade in
Topeka in 1940.

This information was found in

researching the Horton Junior Drum and Bugle Corps.
The Pittsburg Drum and Bugle Corps
The only information that could be obtained on this
group was its reference as participating in district and
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state Legion conventions.

This information was found

while researching Kansas corps.
The Troy Fife and Drum Corps
Information concerning this group was first found
being mentioned as a drum and bugle corps, while
researching the Horton Junior Drum and Bugle Corps.
When the author later contacted someone who had
knowledge of this group it was found to be a fife and
drum corps consisting of three members:
Faulkner, who played the bass drum,

{a) William

{b) Harry Page, who

played the snare drum, and (c) Fred Guston, who played
the fife.

This'group was organized in the early 1930's.

They not only performed in events and Legion conventions
in Kansas but participated throughout the United States.
They were sponsored by the Troy American Legion Post
(Clarence Blake, personal communication, December 30,
1985).
The Iola Drum and Bugle Corps
The teslie J. Cambell American Legion Post 15
sponsored a drum and bugle corps which was organized
around 1930 and disbanded about the time of World War
II.

The Iola Corps actively participated in state

American Legion competitions and placed highly in many
of those contests.

They also placed first at a national

American Legion competition in New York (year unknown).
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The late Dr. Kent Dudley, a veteran of World War I, was
the director of the corps (Murvin D. Hinson, personal
communication, December 9, 1985).
The Lawrence Junior and Senior Drum and Bugle Corps
The Dorsey Liberty Post 14 American Legion
sponsored a junior and senior drum and bugle corps.

The

junior corps was organized in the early 1960's and
existed for five to six years.

Membership was limited

to sons of American Legion members only.

American flags

were sold to raise money for equipment and uniforms.
Some of the equipment and uniforms belonging to the
World War I·corps were used also.

The corps

participated in local activities and district and state
Legion conventions.
The Lawrence American Legion sponsored a senior
drum and bugle corps made up of World War I veterans.
It was probably organized in the 1920's (date unknown)
(Clifford Davis, personal communication, December 31,
1985).

The corps participated in state Legion

conventions and local events.

It disbanded prior to

World War II (date unknown) (Richard Stevens, personal
communication, December 31, 1985).
The Olathe Frontiersmen Drum and Bugle Corps
The Olathe Frontiersmen Drum and Bugle Corps was
organized by the American Legion Post 153 and the VFW
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Post 2993 in 1971.

Their director was Jim Wheeler.

The

only information that could be obtained was included in
the records at the State American Legion Headquarters.
The group existed through the 1970's and actively
participated in state Legion competitions.
Kansas Drum and Bugle Corps Competition
The following information concerning drum and bugle
corps competition in Kansas is summarized from
information from Glen Opie, who spent 36 years working
with the Argonne Rebels.
Kansas corps competition in the early 1950's
involved somewhat primitive scoring.

A band director

would evaluate the music and a Legionnaire who had been
a drill sergeant would rate marching and maneuvering.
In Legion contests corps were under the jurisdiction of
the American Legion National Contests Supervisory
Committee.

This group was very autocratic, and almost

never included anyone with any music background.

The

committee was frequently appointed because of politics
involving service to the Legion National Command.
One of the important Kansas corps contests was the
American Legion Contest.

Since prize money from this

contest helped finance a corps' trip to the national
Legion Convention, it was a very important contest.
Appendix H for Kansas American Legion drum and bugle

(see
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corps winners)
differently.

The VFW contest was set up somewhat
"It was essentially controlled by one man,

Tony Schlechta of St. Petersburg, Florida.

Tony was a

fine old gentlemen and liked young people.

Although the

VFW had similar conservative competition rules, its
competition was much more fun and relaxed" (Glen Opie,
personal communication, August 24, 1985).

There was an

intense rivalry between the VFW and Legion, so much that
the local Legion posts would not permit their corps to
perform in any VFW-sponsored contest.

Later during the

1960'8 the VFW increased its prize money and changed
some of its rules, and also scheduled its national
competition so as not to conflict with the start of
schools.

Many Legion corps then began to compete in

national VFW competition.
One of the early problems of Kansas competition was
obtaining qualified judges.

The Argonne Rebels

persuaded the Kansas Legion to contract with recognized
judging associations; and when they had Kansas contests
not involving the Legion, they imported judges.

One

such judges organization was the Central States Judging
Association, headquartered in Chicago.
came from DCI.

Later judges

Sandra Opie was the first woman to be

accepted to judge a musical caption in both groups.
The Argonne Rebels worked to bring better qualified
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judges to judge Kansas competition.

Sometimes local

citizens of the town where a contest was held served as
judges.

One of the main Kansas competitions was the

Great Plains Drum and Bugle Corps Association made up of
corps from Kansas, Oklahoma, Colorado, and Missouri.
Conclusions
Many drum and bugle corps were started in various
towns of Kansas in the 1920's by World War I veterans.
These corps were started for the same reasons as
discussed in chapter two.

Records of these older groups

are difficult to obtain because most of the men that
participated in these groups are deceased.

There are

probably a few pictures of these groups in some VFW's
and American Legion's around the state.

The only other

ways to gain information about these groups would be:
(a) to come in contact with someone who might have
knowledge of these group's existance or (b) to research
town newspapers.
There were many American Legion and VFW district
and state conventions that held drum and bugle corps
competitions over the years.

Preregistration for these

competitions, at least in the earlier years, were not
required.

This might explain why American Legion and

VFW convention programs did not contain a list of corps
to participate in the drum and bugle corps competition.
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Sometimes only one or two corps would participate in a
convention competition and therefore win first or second
prize.

The only records of these competitions that were

kept were the winners and prizes given.
A limited amount of information on Kansas drum and
bugle corps activity is available at the American Legion
State Headquarters in Topeka.

This information is

mostly correspondence concerning convention competitions
and their participants, and covers the 1960's through
the early 1980's.

The rest of the information concerns

judging criteria for the drum and bugle corps
competitions.

This information is another example of

the controversy over the judging of drum corps
competition that has been present as competition has
evolved.

The only information contained in the State

American Legion Headq~arters that is pertinent to this
chapter is a letter ~hich stated that "The National
Contest Supervisory Committee (NCSC) adopted DCI, DCA,
and WGI rules for use in American Legion Contests as of
1978". (letter from Mark J. Manobs, Contest Liaison,
NCSC, June 6, 1978)
The State VFW Headquarters could provide very
little information on drum corps activity in Kansas.
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CHAPTER FOUR
The Horton, Kansas Veterans of Foreign Wars, Noel-Brun
Post #2021 Junior Drum and Bugle Corps
Introduction
This chapter contains the history and events of the
Horton, Kansas Junior Drum and Bugle Corps.

The

information presented in this chapter concerning the
Horton Junior Drum and Bugle Corps was compiled from the
following sources:
1.

Personal scrapbook of Jules Bourquin (director

of Horton Junior Drum and Bugle Corps) which he kept on
the drum and bugle corps.

This scrapbook is contained

along with a large collection of his photographs (he was
a serious amateur photographer) by the Kansas Collection
Room of the Spencer Historical Research Library at the
University of Kansas, Lawrence, Kansas.
contains:

The scrapbook

(a) practically all of the newspaper articles

concerning the Horton Junior Drum and Bugle Corps, from
the Horton Headlight, (b) letters that Jules Bourquin
received concerning the drum and bugle corps, and (c)
photographs of the drum and bugle corps.
2.

History of Horton and Surrounding

Neighborhoods, 1974.
3.

Newspaper articlef "Noel-Brun Post Drum and

Bugle Corps Tops" by Ollie Krebs, Horton Headlight, July
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19, 1984.
4.

Newspaper article, "Horton's Music Man 'Bud'

Nadeau Had Ear For Fine Tunes" by Ollie Krebs, Horton
Headlight, August 2, 1984.
5.

A collection of newspaper articles concerning

the Horton Junior Drum and Bugle Corps, some post cards
made by Jules Bourquin, and articles concerning the
Veterans of Foreign wars, Post #2021 of Horton,
belonging to Mrs. Donald Downing (Ilene O'Brien),
Independence, Missouri.
6.

Personal communications and interviews with the

following people who were:

(a) former members,

(b)

relatives of former members, or (c) connected in some
way with the Horton Junior Drum and Bugle Corps:
1.

Jules Bourquin Jr., Bartlesville, Oklahoma,
March 24, 1985.

2.

Rex West, Horton, January 24, 1985.

3.

Forrest Keener, Horton, December 27, 1985.

4.

Mrs. Donald Downing (Ilene O'Brien),
Independence, Missouri, February 9, 1985.

5.

Mrs. Earl O'Brien, Independence, Missouri,
February 9, 1985.

6.

Ollie Krebs, Horton, June 12, 1985.

7.

Mrs. Selmer Salverson (Shirley Schlagel),
Hiawatha, Kansas, June 14, 1985.
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8.

Mrs. Niles Waters {Patsy Stansbarger),
Horton, June 14, 1985.

9.

Mrs. Lloyd Schuetz {Georgia Stone), Horton,
June 14, 1985.

10.

John Coffman, Horton, June 14, 1985.

11.

Mrs. Robert Bevan {Mary Jo Thompson),
Hiawatha, Kansas, June 16, 1985.

12.

Mrs. H. L. Peck {mother of Janet and Jeanne
Peck), Horton, June 12, 1985.

13.

Bill Goins, Horton, June 18, 1985.

14.

Weldon Gullikson, Horton, June 20, 1985.

15.

Mrs. Harlan Peabody {Dorris Shaffer),
Horton, June 20, 1985.

16.

Betty Meyers {Betty Holden), Horton, June
17, 1985.

17.

Mary Bodenhausen {Mary Helen Freeland),
Horton, July 10, 1985.

18.

Mrs. John Hundley {Mary E. Craig), Horton,
July 11, 1985.

19.

Marilyn Keener {Marilyn Goux), Horton, July
11, 1985.

20.

Joe Vining, Horton, January 12, 1985.

Included in this study is a list of most of the
events and activities participated in by the Horton
Junior Drum and Bugle Corps and as complete a list as
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possible of the group's membership, instrument played,
and years participated.

(see Tables 1, 2, and 3)
Background

Horton, Kansas, (known as the "Magic City") was
founded in 1886 as a railroad town.

The Chicago,

Kansas, and Nebraska Railroad (Rdck Island) located a
depot named Pierce Junction (see Appendix J, Brown
County) two miles southeast of Everest, Kansas, and
located its shops on a cornfield seven miles west of
Pierce Junction.

That spot was named Horton.

quickly grew because of the railroad.
its population was 300.

The town

Within one month

Horton was known as the

"junction" of the Chicago, Kansas, and Nebraska Railroad
(C.R.I.& P. extension).

Horton is where the two

branches of that system diverged.

At one time Horton's

population was close to 5,000 (History of Horton, 1974).
)

From the beginning music was important in Horton.
Within two years after the town was started, Horton had
organized a town band.
band were:

Two important members of that

(a) Emile Bourquin (father of Jules Bourquin

[director of the Horton Junior Drum and Bugle Corps])
and (b)

w. c.

"Bud" Nadeau who became known in Horton as

"Mr. Music" (History of Horton, 1974).
Bud Nadeau came to Horton on December 31, 1886.
Horton's first birthday he had:

(a) organized a dance

By

117

band,

(b) organized a community band,

(c) organized an

orchestra to play for a stage production in the Opera
House, and (d) helped Dr. E. S. Uhl organize and
instruct the first Rock Island band composed entirely of
apprentice railroaders.

Beginning in 1888, and for the

next 12 years, Bud Nadeau took the summers off to join
various road shows and enrich his contacts with music.
In the fall he would return to Horton and give music
lessons and direct the community band.
Bud Nadeau gave many music lessons over the years,
and many of them were given without charge.

In 1936

through 1938 he organized music lesson classes for a
Work Projects Administration (WPA) project in which any
child could learn an instrument of his choice.

The

records show that over 200 children participated in
these classes, and each class enrolled between 50-60
children.

"Through his work instrumental music was kept

alive in Horton" (cited in Ollie Krebs, 1984, August 2,
Horton's Music Man, Horton Headlight).
Horton Junior Drum and Bugle Corps:

Beginnings

About the same time Bud Nadeau was carrying out the
WPA project, the Horton Junior Drum and Bugle Corps was
started.

It was organized in February, 1935, by the

Noel-Brun Post #2021, Veterans of Foreign Wars (VFW),
under commander Earl O'Brien and existed through
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October, 1942.
1935.

Practice was started in September of

Uniforms and instruments were furnished by the

VFW and distributed to the youth of the community that
participated (History of Horton,· 1974).
The drum and bugle corps was open to any youth of
the Horton community between the ages of 10 and 16 and
was therefore designated as a junior corps (an older
group would have been designated a senior corps).

It

was not required that the youths participating in the
drum and bugle corps have any musical background.
were all trained by the director.

They

VFW members Honey and

Barnes recruited the initial members.

One of these men

had been a bugler and the other a drummer when they had
served in the army.

At this time there was a Horton

community band and a high school orchestra, but no
marching organization existed in Horton.

Many of the

youths in the drum and bugle corps were not involved in
the school music program.
Jules Bourquin, Director
Jules Bourquin (see Figure 2 & 3)

(November 25,

1877-September 30, 1964) was acquired as director of the
Horton Junior Drum and Bugle Corps.

He was the son of

Emile Bourquin (see Firgue 4) who was born in
Switzerland in 1851.

Emile Bourquin and his family

moved to Horton in 1888 and opened a jewelry store.

He
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Figure Captio n
Figure 2.

Early pictur e of Jules Bourq uin.
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Jules Bourquin
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Figure Caption
Figure 3.

Later picture of Jules Bourquin.
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Jules Bourquin
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Figure Caption
Figure 4.

Emile Bourquin.
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Emile Bourquin
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was a fine flute player and had directed a Swiss Army
band before coming to this country.

E. Bourquin was a

member of the first Horton community band and an
excellent musician.

His great musical interest and

talent was passed on to his son Jules.
In his youth, Jules Bourquin played flute, horn,
and drum.

His greatest interest was the drum.

the extent of his musical training.
training as a teacher.

This was

He had no formal

"Like so many of the old timers

that built instrumental music in America, he was a
natural" (Jules Bourquin Jr., personal communication,
July 16, 1985).
youth work.
Troop.

He spent many years in various types of

He organized Horton's first Boy Scout

Above all, he loved boys and girls, music, and

had great enthusiam.
"My father (Jules Bourquin) never lost his love of
bands and band music, but after his marriage he
stopped playing.

My mother had a Quaker background

and had a dim view of bands and bandsmen.
bands were not yet in vogue.

School

However, when the

Armistice was signed to end World War I our town
went wild.

There was no formal celebration, but

that night the whole town was out, and the town
band marched up and down the streets.

My Dad was

standing in front of his store taking it all in.
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He watched the band go by a couple of times and
finally could stand it no longer.

The next time

they came by he went out into the street, unhooked
the drum sling from the drummer, and joined the
band.

When I

(Jules Bourquin Jr.) got into the

band he (Jules Bourquin) started playing again.
Nothing was ever said, but I figured that mother
wanted him to play in order to keep track of me.
It was a break for both of us" (Jules Bourquin Jr.
became an instrumental music teacher)

(Jules

Bourquin Jr., personal communication, July 16,
1985).
Jules Bourquin was an optometrist and had a
business in Horton.

He also was a serious amateur

photographer and took pictures of most of the events
that took place in the Horton area.

A substantial

collection of his photographs are contained in the
Kansas Collection Room of the Spencer Historical
Research Library at the University of Kansas, Lawrence,
Kansas.

He was very dedicated to and took great

interest and pride in the drum and bugle corps, and took
many pictures of the group and its activities (see
Figure 5).

Many of his pictures he would make into post

cards and send to people on various occasions (see
Figure 6).

If any member of the drum and bugle corps
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Figure Caption
Figure 5.

Photographs of Horton Drum and Bugle Corps.
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May 15, 1942
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Corps by city hall and in front of High school
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Figure Caption
Figure 6.

Postcards sent by Bourquin.
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Post Card
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Post Card
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Post Card
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would get sick, he would send them a post card, usually
with a picture of the whole corps, the individual, or
the individual's rank on it, wishing them a speedy
recovery.

He would often send post cards to corpsmen s

parents who might be sick or in the hospital with a
picture of their son or daughter in his or her rank in
the drum and bugle corps (Mrs. Donald Downing [Ilene
O'Brien], personal communication, February 9, 1985 and
Mrs. Lloyd Schuetz [Georgia Stone], personal
communication, June 14, 1985).
In 1940, Mr. Bourquin photographed each corpsman
and mounted the finished prints in outline form on wood
sawed exactly to the last detail of the photograph (see
Figure 7).

He lined these up like the corps would line

up in a display in his store window (Bourquin Scrapbook,
1940, September 26, Horton Headlight).
Mr. Bourquin did all of the musical training of the
drummers and buglers.

According to Joe Vining, a former

drummer in the corps (personal communication, January
24, 1985) snare drummers were trained on blocks of wood,
using word syllables to teach rhythm.

According to a

newspaper article of 1940, "A new class of recruits were
first taught the musical scale, then posture training,
and later drill" (Bourquin Scrapbook, 1940, January 18,
Horton Headlight).

Often these classes would start new
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Figure Caption
Figure 7.

Statues of Corpsmen in store window.
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Window of Bourquin's Shop
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members at a young age (eight or nine) as a training or
feeder group to replace corps members that would leave
the corps for some reason.
In Mr. Bourquin's training of drummers he had a
merit system where each drummer received a star for
attendance and exercises passed.

At certain periods

whoever had the greatest number of stars received a pair
of sticks awarded by the post until all drummers had
received them.

The sticks were a more expensive grade

of wood and had red ends as a badge of distinction.

In

March, 1936, "Derrill Bartley and Donald Torkelson were
recognized for their progress in the past three months"
(Bourquin Scrapbook, 1936, March 9, Horton Headlight).
Another incentive program that Mr. Bourquin used
was tests.

Periodically he would give tests over

certain material and keep track of the results on a big
wall chart where everyone's progress could be seen.

If

members did not pass these tests, they would move down
in rank.

If they did not want to move down in rank,

their only other option was to leave the group.

There

was always someone waiting to take their place.

This

could allow a younger member to move up in rank past an
older member.

These things kept the corpsmen working

(Mrs. Lloyd Schuetz [Georgia Stone], personal
communication, June 14, 1985).
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In February, 1937, "Mr. Bourquin obtained some
snappy-looking chevrons (blue and gold) to be worn by
those various members showing greater ability and
progress than others" (Bourquin Scrapbook, 1937,
February 25, Horton Headlight).
Mr. Bourquin was a very strict disciplinarian.
would not put up with any orneriness or laziness.
expected only the very best.

He
He

Perfection was his goal.

If a corpsman was doing something wrong, he would
correct it promptly.

Members that caused too much

trouble or were not doing well in performance were
expelled for a number of weeks and sometimes
permanently, and not allowed to participate in the corps
activities.

He would not tolerate members being late or

missing practices.

If extra practices were called

before a certain event and a member missed two of those
practices, they were not allowed to participate in that
event.

These things were extremely effective

considering in the 1930's there was very little chance
for the youth to go places.

They desired to make the

trips with the corps (Mrs. Lloyd Schuetz [Georgia
Stone], personal communication, June 14, 1985).
Bourquin stressed to the corps that they must be
good.

If they were not performing well enough before a

scheduled event they would not attend that event.
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Everything had to be correct:
straight,
exact,

(a) lines had to be

(b) distance between rank and file had to be

(c) head position had to be exact,

(d) all bugle

playing and carrying positions had to be correct and
uniform, (e) drum sticks had to be raised to the exact
same height,

(f) all marching had to be exact and

uniform, (g) bugles had to be polished, and (h) it was
unforgivable to be out of step.

If anyone got lazy

concerning any of these things, Bourquin carried a long
stick and he would tap them and make sure they corrected
the problem (Mrs. Lloyd Schuetz [Georgia Stone],
personal communication, June 14, 1985).
All of these things went into the making of an
extremely excellent group.

From the director's work and

demands for perfection the corpsmen knew they were good
and had great pride in themselves.
encouraged them.

Bourquin constantly

No matter who they were competing

against, Bourquin would always let his corps know that
they were as good as, and could be even better, than the
other group.
If Jules Bourquin's assets as director of the
Horton Junior Orum and Bugle Corps were summarized, they
would include:

(a) his tremendous dedication and time

given to his job as director,

(b) his enthusiasm and

encouragement, (c) his musical talent and teaching
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ability,

(d) his warm-hearted personality, and (e) most

of all (according to former corpsmen) his very strict
discipline.

Today most of the former corpsmen have

great respect for Jules Bourquin because of his
discipline.

Most of these former corpsmen stated:

"Some of those boys (in the drum and bugle corps) were
ornery and down right bad."
Horton Junior Drum and Bugle Corps Practices
Practices were held on Thursday evenings on a
regular basis.

Extra practices were called as necessary

to prepare for coming events.

During most of the

existence of the drum and bugle corps their performance
schedule was very busy and often included practices and
performances during the winter months.
held in the VFW building.

Practices were

Former corpsman Weldon

Gullickson (personal communication, June 19, 1985)
remembers, when he was in the fifth or sixth grade,
hearing the drum and bugle corps practicing marching in
the streets of Horton.

"We (he and his friends) would

all listen to see where the sound was coming from, then
we would all run and find where they were marching and
follow them down the street."
Instrumentation of the Horton Junior Drum and Bugle
Corps
The Horton Junior Drum and Bugle Corps at first

141

consisted of bugles and drums, including snare drums,
tenor drums, bass drums, and cymbals (see Figure 8

&

9).

In April, 1937, four new baritone bugles were presented
to the corps by the VFW (Bourquin Scrapbook, 1937, April
2, Horton Headlight).

In December, 1938, two new bell

lyres were presented to the drum and bugle corps by the
VFW at a party given for the corps.

Thelma Sernes and

Mary Thompson were assigned to play them.

Prize money

won at the Atchison, Kansas, competition was used to
purchase the bells.

This party consisted of a free

movie, then hot dogs, cookies, ice cream, and cocoa
(Bourquin Scrapbook, 1938, December 29, Horton
Headlight).
Drum Majors of the Horton Junior Drum and Bugle Corps
The drum and bugle corps had a head drum major and
up to six other baton twirlers who were called "drum
majors", "baton majors", or "batoners" (see Figure 10).
During the existence of the corps there were two head
drum majors--first Mary Alice Rife, and then Jene
Fletcher.

The baton twirlers had various routines they

did for different performances and sometimes were
featured in a special routine.

Some of the baton majors

did acrobatics (flips etc.) along with their baton
twirling as they marched (Mrs. Lloyd Schuetz [Georgia
Stone], personal communication, June 14, 1985).
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Figure Caption
Figure 8.

Horton Drum and Bugle Corps Drummers.
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Drummers
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Figure Caption
Figure 9.

Six Horton Drum and Bugle Corps buglers.
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Buglers
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Figure Caption
Figure 10.

Drum Majors or Batoners.
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Drum Majo rs
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Mary Alice Rife, drum major from the beginning of
the corps through 1940, was an exceptional drum major.
When the drum and bugle corps participated in a
competition there would often be a drum major contest.
Mary Alice usually took first place.

She did a strut

step as she led the corps that was very flashy and done
to perfection.

Once after doing this strut completely

through a 26 block parade in Atchison she passed out.
She put all her effort into leading the corps and always
encouraged the members to do their best and not let her
down.

In turn she assured them that she would not let

them down.

Her enthusiasm and hard work was a

tremendous asset to the corps.
In September, 1938, drum major Mary Alice Rife's
uniform consisted of "high-waisted white riding
breeches, gold shirt, shako with white ostrich plume,
and white leather riding boots".

The two twirling

major's, Phyllis Marak's and Betty Winterscheidt's,
uniforms consisted of "the same uniform as Mary Alice
except with black riding boots and a blue ostrich plume"
(Bourquin Scrapbook, 1938, September 9, Horton
Headlight).

In June, 1939, an article stated:

"The new

short skirts worn by the drum majors and twirlers of the
drum and bugle corps have made a hit in Horton.

They

are the type now worn by feminine drum majors of all
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large bands and drum corps" (Bourquin Scrapbook, 1939,
June 8, Horton Headlight).
Drills of the Horton Junior Drum and Bugle Corps
The drills that the Horton Drum and Bugle Corps
executed were referred to as any of the following:

(a)

"close order drill", (b) "drilling", or (c) "drill
routine".

On many occasions the drum and bugle corps

would drill at the Four Corners (the main intersection
in downtown Horton)

(see Figure 11).

The corps' close

order drill instructor was Captain John R. Thompson, who
was equally an excellent leader of the corps along with
Jules Bourquin.
The drills and drill routines that the corps
performed were not extremely complicated, but performed
to perfection.

The drilling consisted of

countermarch-type routines, circle maneuvers, diagonal
maneuvers, spiral maneuvers, and some block maneuvers
(see Figure 12).
One drill routine performed by the Horton Junior
Drum and Bugle Corps was explained in a newspaper
article in September, 1939.

"A popular drill routine

performed by the drum and bugle corps included the many
bugle and drum calls used in the army along with some
marches.
1.

The marches included:
"Old Grey Mare" (by bells)
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Figure Caption
Figure 11.

Drilling at Four Corners.
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Drilling at Four Corners
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Drillin g at Four Corner s
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Figure Caption
Figure 12.
Celebration.

Drilling at Willis Fourth of July
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Willis Fourth of July
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2.

"You 're in the Army Now"

3.

"There's a Long, Long Trail" (by bells)

4.

"The Thunderer" (batoners did routine).

The bugle and drum calls included:
1.

Reveille

2.

Assembly

3.

Mess Call (Soupie)

4.

Raggedy Ann

5.

Drill Call

6.

Retreat

7.

Flourishes

8.

To the Colors

9.

Taps" (Bourquin Scrapbook, 1939, September 7,

Horton Headlight).

"The routine is arranged to show the

work of the six batoners and the drum major, who toss
and twirl their batons through different baton
rudiments" (Bourquin Scrapbook, 1939, July 31, Horton
Headlight).

"Whenever the corps gives a drill routine,

they play continuously from the time they enter the
field until they leave.

A regular routine includes

marches all knitted into one continuous piece.
these are bugle marches.

Six of

Eight are drum marches, of

which four are played with the bugle marches, while the
others are separate.

The routines are modified somewhat

depending on the performance" (Bourquin Scrapbook, 1939,
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July 31, Horton Headlight).
Music of the Horton Junior Drum and Bugle Corps
The music played by the drum and bugle corps
consisted of marches.

The only specific titles of

marches known to have been performed by the corps are
"You 're in the Army Now" and "'rhe Thunderer".

Joe

Vining, former corpsman, (personal communication,
January 24, 1985) remembered playing some Sousa marches.
Marilyn Keener (Marilyn Goux), former corpsman,
(personal communication, July 11, 1985) specifically
remembered playing Semper Fidelis as an opening march in
many of the corps drill routines.

According to a post

card (refer to figure 6) "The Old Grey Mare", "Hail,
Hail, the Gangs all Here", "Pack up your Troubles",
"Long, Long, Trail", and "Keep the Home Fires Burning"
were songs used in the summer of 1942.

Examples of

these marches and others (see Figure 13) are contained
in the book Manual For Trumpeters, Drummers, and Fifers,
United States Marine Corps, 1935.
The favorite word used by the Horton community to
describe the corps' music was "snappy''.

The people of

Horton grew to thoroughly enjoy the "snappy marches"
played by the corps.

In 1939, George Meeker (director

of the community band at that time) received so many
requests for snappy marches that his concert on
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Figure Caption
Figure 13.

Examples of Music Played by Horton Corps.

(Taken from Manual For Drummers, Trumpeters, and Fifers,
United States Marine Corps, 1935)
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Wednesday, July 26, was totally devoted to them
(Bourquin Scrapbook, 1939, July 24, Horton Headlight).
If the total method of marching, drilling, and
music of the Horton Junior Drum and Bugle Corps was
summarized, it could be explained and compared to those
methods used by the military of that time.

Exact

methods could be viewed and interpreted in the book
Manual For Drummers, Trumpeters, and Fifers, United
States Marine Corps, 1935.
Uniforms of the Horton Junior Drum and Bugle Corps
The first uniforms used by the Horton Junior Drum
and Bugle Corps were white duck trousers, white shirts
with black bow ties, and blue berets (Joe Vining,
personal communication, January 24, 1985).

By June,

1937, red sweaters were added (Bourquin Scrapbook, 1937,
June 30, Horton Headlight).

By September, 1938, corps

uniforms consisted of "white trousers with diagonal blue
stripes (one down the outside of each leg), gold silk
shirts, black bow ties, and eight-point military caps
with the VFW insignia on the front"

(Bourquin Scrapbook,

1938, September 29, Horton Headlight).
were used from that point on.

These uniforms

Mr. Bourquin always had a

matching uniform and marched with the corps.
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Finance and Transportation of the Horton Junior Drum and
Bugle Corps
The expenses of the Horton Junior Drum and Bugle
Corps were provided for by the VFW Post and its
auxiliary and by prize money won by the corps.
women made all the uniforms.

The VFW

'The VFW men were always

working to try to raise money for the drum and bugle
corps.

The VFW had a drawing each week to raise money

for the corps.

VFW women would go around Horton and

collect a dime for each entry; a drawing on the weekend
would be held and the winner given a cash award (Mrs.
Lloyd Scheutz [Georgia Stone], personal communication,
June 1 4 , 1 9 8 5 ) .
Transportation to take the corps on all of its
trips was provided by parents and townspeople who
volunteered their cars. This was a real sacrifice
considering the distance traveled by the corps, and the
fact that during the 1930's times were hard (see Figure
14).

On one trip to Fort Scott the VFW was able to

charter a bus . '
Activities of the Horton Junior Drum and Bugle Corps:
Community Involvement
In Horton the drum and bugle corps was always known
as, and referred to as the "crack" drum and bugle corps,
a term denoting not only the excellence of the corps but
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Figure Caption
Figure 14.

Transportatio n.
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Corps on the way to Atchison
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the pride felt by the community towards the corps.

This

drum and bugle corps was unique compared to other corps
of its kind because it did take such an active role in
community life.

For proof of this one needs only to

look through the list of events (see Table 1) that the
drum and bugle corps participated in.
included:

(a) parades,

patriotic events,

These events

(b) political rallies and

(c) conventions, (d) dedications,

(e)

cornerstone laying ceremonies, (f) picnics, (g) programs
and ceremonies,

(h) concerts,

(i) holiday celebrations,

(j) Indian pow-wows, (k) drum and bugle corps and band
competitions, (1) county fairs,

(m) sports events,

(n)

flag dedications and flag-raising ceremonies, and (o)
agricultural events.
Competitions Participated in by the Horton Junior Drum
and Bugle Corps
Atchison Bridge Dedication Competition
In conjunction with the Missouri River Bridge
Dedication in Atchi~on, Kansas, a drum and bugle corps
and band competition was held at Amelia Earhart Stadium
on September 22, 1938.

Competing against six other drum

and bugle corps Horton won first place receiving $125.00
for being the best corps and being the best drilled.
Mary Alice Rife took first place as best drum major.
"Highly superior was the first place rating given Horton
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on the basis of cadence, marching and maneuvering,
intervals between lines, precision, step and execution,
and military bearing.''

They drilled for nine minutes

(Bourquin Scrapbook, 1938, September 29, Horton
Headlight).

The three judges were:

(a) Russell Wiley

of the University of Kansas, (b) Kenneth Hunt of Fort
Leavenworth, and (c) W. C. Moppin of St. Joseph.

The

grand finale of the competition included all 12 marching
organizations in assigned places on the field playing
"The Star·spangled Banner" and "The Thunderer".

Earlier

in the day the Horton Corps had marched in a 26 block
parade (1938, September 22, Atchison Dailey Globe).
Kansas City National Guard Parade Competition
On October 20, 1939, the Horton Junior Drum and
Bugle Corps participated in the Kansas City Kansas
Annual Reunion of the Old Wartime 35th Division
Battalion of the National Guard Parade, honoring Colonel
Charles H. Browne of Horton, president of the
association.

The Horton Drum and Bugle Corps was the

leading musical unit in the parade of 2000 National
Guard and regular Army officers and soldiers along with
veterans of all war-time units and most of the members
of National Guard Units within 100 miles of Kansas City.
There were 14 other drum and bugle corps and bands
participating in the parade.

Horton's corps won first
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place in the junior division of parade competition.

The

Kansas City, Missouri, Drum and Bugle Corps received
second and the Pittsburg Drum and Bugle Corps received
third (Bourquin Scrapbook, 1939, October 5, Horton
Headlight) .
Topeka Armistice Day Parade Competition
In November, 1939, the Horton Junior Drum and Bugle
Corps participated in the Topeka Armistice Day Parade.
Other drum and bugle corps participating included:

(a)

Lawrence Drum and Bugle Corps, (b) Ottawa Drum and Bugle
Corps, (c) Greater Kansas City Drum and Bugle Corps, (d)
Pittsburg Drum and Bugle Corps,

(e) Kansas City Power

and Light Drum and Bugle Corps,

(f) Argonne American

Legion Drum and Bugle Corps, and (g) Kansas City Kansas
Drum and Bugle Corps.

The Horton Drum and Bugle Corps

won first place, the Greater Kansas City Drum and Bugle
Corps won second place, and the Pittsburg Drum and Bugle
Corps won third place (Bourquin Scrapbook, 1939,
November 23, Horton Headlight).
State VFW Convention Competition, Junction City
On June 10, 1940, The Kansas City Kansas VFW
sponsored a drum and bugle corps and band competition
held in the Municipal Auditorium as a feature of the
annual VFW State Convention and Encampment in Junction
City.

The Horton Drum and Bugle Corps took first in the
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junior division winning $75.00 with a score of 96
percent.

Although the Horton corps was the only junior

corps competing, their score was the highest of any
group that day including senior corps (Bourquin
Scrapbook, 1940, June 11, Horton Headlight).
Jules Bourquin received a letter from the State
Department of Kansas VFW concerning the Junction City
contest.

"Let me again say that Horton has one of the

best junior corps I have ever seen perform, everything
considered, and I have watched quite a number of them"
(Bourquin Scrapbook, 1940, June 13, letter).
State VFW Convention Competition, Fort. Scott
On June 9, 1941 the Horton Junior Drum and Bugle
Corps traveled by chartered bus to the VFW State
Convention and Encampment at Fort Scott, Kansas.

A drum

and bugle corps and band competition was held at the
Fort Scott Junior College field.

The Horton Corps won

first place in its division receiving $100.00.
was the only junior corps participating.

Horton

The judges

made no comment (Bourquin Scrapbook, 1941, June 9, and
June 12, Horton Headlight).
Other Special Events, Activities, and Trips of the
Horton Junior Drum and Bugle Corps
The American Royal Parade
One of the more significant trips taken by the
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Horton Junior Drum and Bugle Corps was a trip to the
American Royal Parade in Kansas City, in October, 1938.
The drum and bugle corps participated in the parade with
33 other bands.

Horton's corps was the only drum and

bugle corps participating.

Later they performed and

drilled at the arena and enjoyed the rest of the day's
events (Bourquin Scrapbook, 1938, October 20, Horton
Headlight).
Horton's Decoration Day Celebrations
One of the most important roles played by the
Horton Junior Drum and Bugle Corps in community
activities was Horton's Memorial Day Celebration (at
that time called Decoration Day).

The very first public

appearance of the Horton Junior Drum and Bugle Corps was
Decoration Day, 1936.

Each year the VFW Post would

visit ten area cemeteries and place decorations on the
graves of veterans.

Then a parade would start from

downtown Horton and proceed to the Horton Cemetery (see
Figure 15).

"The 9roups in the parade marched to the

snappy music of the drum and bugle corps" (Noel-Brun
Post Drum and Bugle Corps, Ollie Krebs, 1984, July 19,
Horton Headlight).

A ceremony to honor the war veterans

would take place with a salute to the dead by firing
squads, then taps with echo by the drum and bugle corps
(see Figure 16)

(Bourquin Scrapbook, 1941, June 2,

172

Figure Caption
Figure 15.

Parade to Horton Cemetary on Decoration Day.
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Parade to Horton Cemet ary
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Figure Caption
Figure 16.

Decoration Day Ceremony at Cemetary.
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Decoration Day at Horton Cernetary
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Figure Caption
Figure 17.

Topeka Armistice Day Parade.
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Topeka Armistice Day Parade
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Horton Headlight).
Topeka Armistice Day Parade, 1938
In November, 1938, the Horton Junior Drum and Bugle
Corps participated in the Topeka Armistice Day Parade
(see Figure 17).

This was a special event because

Horton's corps was the only musical organization from
out-of-town and was therefore given extra recognition
and asked to perform several ~xtra presentations.

They

were allowed to be the first musical organization in the
parade.

After the parade they were asked to march back

to the Kansas State Historical Society Building with the
"famed" Topeka Senior Drum and Bugle Corps.

The second

unscheduled performance was at the Topeka VFW
Headquarters.

Next the corps traveled five miles south

of Topeka and performed at the American Legion
Headquarters.

That evening they put on a special drill

at the VFW dance at Bourke's Park (Bourquin Scrapbook,
1938, November 14, Horton Headlight).
Dinner Honoring the Horton Junior Drum and Bugle Corps
A special event in the life of the Horton Junior
Drum and Bugle Corps was a basket dinner given in honor
of the corps members and their parents by the Horton VFW
Post and Auxiliary (150 attended).

The speaker for the

occasion was John E. Heiser, business manager of the
Atchison American Legion Drum and Bugle Corps.

He
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discussed how drum corps training helped both the
community and the youngsters (Bourquin Scrapbook, 1942,
March 23, Horton Headlight).
Parades
In the 1930's during the depression time people had
to provide for their own entertainment.

One of the

favorite activities in Horton was parades.
1)

They had parades for many occasions.

(see Table
And almost

always the Horton Drum and Bugle Corps was there leading
the parade (see Figure 18).

A newspaper article stated:

"Everyone loves a good parade.

Horton should have a

half a dozen or more throughout the year.

Music,

marching men, boys, and girls never fail to make a hit,
and enliven the drab monotony of life" (Bourquin
Scrapbook, 1937, June 30, Horton Headlight).
Many of these parades and other activities would
attract thousands of people from miles around (see
Figure 19).

An example of this was the annual Santa

Claus Day Parade (see Figure 20).

In December, 1937,

the parade featured a production company's special array
of animals and special characters.

The parade was led

by the Horton Junior "Crack" Drum and Bugle Corps.
rest of the parade order included:
1.

A lady riding a chariot.

2.

Laffo the clown riding his bucking mule.

The
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Figure Caption
Figure 18.

Horton Corps in Parades.
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Horton Corps Leading Parade
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Sadie Hawkins Day Parade
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Figure Caption
Figure 19.

Crowd at Horton Parade.
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Crowd at Horton Parade
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Figure Caption
Figure 20.

Crowd at Santa Claus day Celebration.
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Santa Claus Day Celebration
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3.

Peter Rabbit.

4.

Three wise men who rode camels.

5.

Devil and the Indian leading an elk.

6.

Large cabin (home of Santa).

7.

Popeye leading a llama from South America.

8.

Santa in a sleigh with junior mayor Billy Goins

and his lady fair, Patsy Raney.
9.

A calliope brought up the rear (Santa Claus

Day, 1937, December 20, Horton Headlight).
Picnics
Another extremely popular summer activity during
the 1930;s and early 1940;s was annual picnics.

Most of

these picnics were held in small towns in Brown, Nemaha,
and Doniphan counties in Kansas.
county maps)

(see Appendix J for

Some of these annual picnics were

traditions that had been held for 50 to 60 years.
picnics often lasted up to four days.

These

There were food,

activities, entertainment, and fun available for all who
attended.

Often these picnics featured speeches by

important political figures and candidates running for
office of governor or other political offices.
these picnics included parades.

Many of

These picnics attracted

huge crowds and were welcomed events during the hard
times of the depression and beginnings of war time.

The

following picnics are ones that the Horton Junior Drum
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and Bugle Corps performed for, along with some
interesting facts:
1.

The Granada (see Appendix J, Nemaha County)

Annual Picnic sponsored by the Granada Church of the
Brethren attracted a crowd of over a 1000 (Bourquin
Scrapbook, 1939, August 10, Horton Headlight).
2.

The Powhattan (see Appendix J, Brown County)

Annual Picnic was often known as Powhattan Political
Days (Bourquin Scrapbook, 1940, August 1, Horton
Headlight) .
3.

The VFW always held their annual picnic at

Severance (see Appendix J, Doniphan County)

(Bourquin

Scrapbook, 1939, July 27, Horton Headlight).
4.

The Sparks (see Appendix J, Doniphan County)

Four-Day Picnic in 1940 featured the two gubernatorial
candidates for that year (Bourquin Scrapbook, 1940,
August 12, Horton Headlight).
5.

The Everest (see Appendix J, Brown County)

Annual Picnic in 1942 was in its 46th year (Bourquin
Scrapbook, 1941, August 11, Horton Headlight).
6.

One of the most popular picnics of that time

was the Merceir (see Appendix J, Brown County) Annual
Picnic sponsored by the St. Peter's Catholic Church.
1942 it was in its 60th year.

In

The Merceir Picnic was

famous for its "yellow-legged fried chicken dinner with
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Two statements show the atmosphere

and state-of-mind concerning the event and time.

"If

instead of war the people of Europe could have picnics
like that of Merceir the peace and prosperity of the
world would be accomplished" (Bourquin Scrapbook, 1940,
July 8, Horton Headlight).

"Good chicken, good music,

and good entertainment, to be provided next Sunday at
the Annual Merceir Picnic, will demonstrate to Northeast
Kansas that the war at least has necessitated no
rationing of food, fun, or frolic.

The entire

community, which has annually turned out enmasse for
this gala event, again is planning to be present, for
with transportation curtailed by rubber and car
rationing people are being forced more than ever to look
close to home for their pleasure" (Bourquin Scrapbook,
1942, July 6, Horton Headlight).
Willis Fourth of July Celebration, 1938
The Horton Junior Drum and Bugle Corps participated
in many important political events.

An old-fashioned

Fourth of July celebration at Willis (see Appendix J,
Brown County) that featured softball, concerts, food
stands, and a speech by former governor Alf Landon was
presented by the Willis Methodist Church.

Over 1,500

were in attendance (Bourquin Scrapbook, 1938, July 7,
Horton Headlight).
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Horton Political Rally
The drum and bugle corps participated in the events
of a political rally in Horton featuring Governor Walter
Huxman (Bourquin Scrapbook, 1938, October 17, Horton
Headlight).
Horton Victory Rally
Another important political event that the drum and
bugle corps participated in was a Victory Rally in
Horton in July, 1942.

A military parade (the first in

Horton since World War II) featured United States Army
Troops from Fort Leavenworth.

The reason behind the

celebration was a campaign to sell War Bonds and Stamps
(Bourquin Scrapbook, 1942, JUly 9,and July 13, Horton
Headlight).
Conclusion
In October, 1942, "the members of the Noel-Brun
Post No. 2021, VFW, the sponsoring organization of the
VFW Junior Drum and Bugle Corps voted to recess the
corps activities owing to present conditions and
hardships brought about by the war.

A party will be

planned and uniforms will be turned in" (Bourquin
Scrapbook, 1942, October 19, Horton Headlight).
Thus came to an end the Horton Junior "Crack" Drum
and Bugle Corps.

"During the life of the Horton Drum

and Bugle Corps, several hundred boys and girls had been
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members and it made many trips to distant places where
it performed with great honor to itself and its
sponsors.

It has been one of the best organizations

Horton has had for advertising the town and many
expressions of sorrow were heard when the VFW decided to
discontinue the corps for the duration of the war"
(Bourquin Scrapbook, 1942, October 26, Horton
Headlight).
The following tribute and poem was written for the
drum and bugle corps by Frank Powers:
Our Drum and Bugle Corps is going places and doing
as well seeing things.

There is scarcely an

entertainment in this part of the state where they
have not given much added eclat to the proceedings
and where they have not furnished a rousing
performance and fitting climax to any program where
they performed.

Any one who did not rouse to it

would be a dullard indeed.

Verily a drum and bugle

corps on parade exalteth a whole community from the
babe in arms to the oldest timer.
To see seventy odd young people (we mean the
number is odd not the young people) marching
snappily in white and gold silken uniforms with gay
glamorous girl drum majors prancing and twirling
and tossing their batons with amazing speed and
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nonchalant skill:

with buglers fair blasting their

way thru the streets with tones that would fell the
walls of Jericho; with the trianglers playing sweet
tinkling music; with the drums thrumming a stirring
hep, hep, and winding up in a roaring rumble; all
these are sights and sounds that bring the
spectator to attention popeyed with mouth agape and
spine a-tingle.

There is no organization in the

memory of the oldest ~ettler that has aroused such
local pride and enthusiasm as this.

Long live the

Drum and Bugle Corps and may it become a permanent
institution in our midst!
What stirs our hearts with local pride?
The Drum and Bugle Corps,
What pleases more than aught beside?
The Drum and Bugle Corps,
What makes us forget dull woe and care?
What swells our chests with martial air?
What cheers us more than show or fair?
The Drum and Bugle Corps.
What warms our hearts with notes of cheer?
The Drum and Bugle Corps,
With silvery blasts both loud and clear?
The Drum and Bugle Corps,
What lifts our step with kettle drums?
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What makes us prance, both rich and burns?
What cheers us all with thrums, thrums, thrums?
The Drum and Bugle Corps.
What makes snappy the summer air?
The Drum and Bugle Corps,
What makes us forget at heat to swear?
The Drum and Bugle Corps,
What makes us forget to mope and repine?
What cheers us better than lifting a stein?
What spreads most thrill per inch of spine?
The Drum and Bugle Corps (Bourquin Scrapbook, 1939,
August 7, Horton Headlight).
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CHAPTER FIVE
Summary and Conclusions
The purpose of this study was (a) to trace the
historical development of drum and bugle corps in
general,· ( b) to trace the development of a specific
corps, and (c) to trace the development of Kansas corps
by answering the following questions:
1.

What was their origin?

2.

How and why were they started?

3.

How did they evolve and progress?

The relevance of this research to music education today
lies in the fact that the drum and bugle corps influence
has had a great impact on school marching bands across
the country.

The results of this research provide a

background of information for band directors to better
understand this influence on marching band programs and
give insight and understanding of its place in music
education today.

Drum and bugle corps came from the military.

The

use of drums and early predecessors of the bugle in the
military can be traced to ancient civilization.
Throughout history the drum, the bugle or trumpet, and
the fife, which was added for melodic interest in the
early 1500's, were used (a) to keep order of the troops,
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(b) for marching,

(c) to signal, (d) to lead armies into

battle, (e) to boost the morale of the troops, and (f)
to promote patriotism.
More specifically drum and bugle corps evolved from
field music which included these instruments.

Field

music was used to train soldiers in required tactics and
maneuvers and to accompany the soldiers into battle.
Field music originated in Europe and was brought to
America by British soldiers during the American
Revolution.

Our colonial militia learned the art from

British troops on duty in America.

From that time these

instruments and field music were used by the American
military.
In 1875 the use of the fife was dropped.
music became obsolete after World war I.

Field

From 1767

until World War I drum corps or drum bands (drums only),
fife and drum corps, and drum and bugle corps existed as
part of the military and also outside the military,
especially during times of peace.

Drum and bugle corps and their activities were
started on a wide scale after World War I.

Many of the

first groups started were senior corps (veterans of
World War I).

Later junior corps were also started by

and for sons (and later daughters) of veterans.

The
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largest percentage of drum and bugle corps were
organized and funded by the American Legion and VFW.
These two groups were also leaders in competition
activities of drum and bugle corps until DCI became
involved on a large scale in the 1970's.
Since the 1920's, other groups involved in
organizing and sponsoring drum and bugle corps include:
(a) Catholic Youth Organization, (b) Boy Scouts,
Optimists Club,

(c)

(d) lodges such as Shriners, Elks, Odd

Fellows, and many others, (e) businesses,

(f) schools,

and other organizations.
A large percentage of drum and bugle corps that
were active in the late 1930's disbanded for World War
II.

After that war many groups reorganized and many new

corps were started.
Most of the early drum and bugle corps were parade
corps.

Music was always an important part of military

reviews and parades.

When veterans groups were

organized and met for conventions, there was always a
parade.

The music of the drum and bugle corps expressed

a feeling of patriotism.
Other more specific reasons why drum and bugle
corps were started includ~:
1.

To give World War I veterans a chance to turn

loose pent-up enthusiasm for freedom from military
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discipline.
2.

To show the pride they felt for their service

and tell the world they were glad to have served their
country.
3.

To be able to participate in an event that

would represent the servicemen as a whole.
4.

To keep the country proud of its soldiers.

5.

To provide a source of comradeship in veterans

groups and promote successful organizations in
communities.
6.

To act as an advertising medium for their

hometown.

At first parade marching was the only type of
marching done by drum and bugle corps.

The main reason

competition between corps was started was simply to see
whose corps was the best.

Therefore, the first

competitions were judged on parade marching.

But

gradually some of the ambitious corps began to branch
out and do many more things, and field competitions
began.

As these field competitions started, things

began to change in the corps.

Discipline was demanded,

practice became a weekly routine, and competitions
started adding progress and perfection of corps,
creating a standard that required constant
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experimentation and innovation.
For many years the principal music played by the
drum and bugle corps was marches.

The bugles limited

the music that could be played because of the limited
number of notes available on the instrument.

As

improvements were made on the bugles, such as valves and
the creation of different sizes of bugles, the types of
music that could be played by the corps grew until today
there is almost no limit to the types of music used by
corps.
The methods of marching and maneuvering and the
whole presentation of the drum and bugle corps began to
slowly get more complicated and innovative as
competition became more and more important.

Corps did

everything they could possibly think of to make their
presentations better and more spectacular, their
constant goal being to win.

As drum corps competition

progressed, it brought constant controversy over the
judging of competitions and rules and regulations.

The

most significant result of this controversy was the
formation of DCI.
During the 1960's corps became unhappy with the way
competition was handled by the American Legion and VFW.
Finally in 1972 a group of corps broke away and formed
Drum Corps International, which today is the main
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organization in charge of drum corps competition.
Conclusions
Drum and bugle corps gradually strayed from their
original reasons for existence.

As time passed their

ties to their military ancestry began to fade.

The

feelings of patriotism and pride of military service
also faded.

Drum and bugle corps came to exist for

competition's sake.

Th~ esprit de corps and pride of

striving for perfection to gain the best place possible
in competitions still exists.

Anyone who has been

involved with or participated in drum and bugle corps
considers it a very worthwhile experience.

The trips

taken by corps to competitions seem always to be toward
the top of the list when people reminisce about their
involvement with drum corps.

The other highlight of

their involvement was the exerting of much work and
effort to try to win the competitions and the
satisfaction of a job well done.
Drum and bugle corps have been an important part of
the musical history and heritage of our country.

They

have been active throughout the country since its
beginnings.

People should know more about them, and the

people who have been involved in the past should be
concerned about preserving their knowledge of this part
of our history.
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There has been a limited amount of research done
concerning drum and bugle corps, especially concerning
their historical development.

There is much information

available, but very little of it has been compiled or
written down.
Marching band is, has been, and will most likely
continue to be a significant part of a public school
band program, and any research in this area is
beneficial.

Marching styles and methods used by school

band programs have gone through various changes.

It

appears that corps style marching is the method and
style being used by the majority of high school band
programs in the United States.

Corps style marching was

first introduced into high school bands in the early
1970's.
Because competition is an integral part of corps
style marching, controversy and concern has arisen about
the emphasis of marching competition in the high school
band program, the extent to which corps style marching
is imitated by the high school band, and the emphasis of
marching band in the total band program.
Corps style marching in the high school band today
can be and is successful in many band programs.

The

band director should give careful thought to the
marching band program and its relation to the total
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music program and the goals of music education.
Corps style marching competitions of today are
truly exciting, spectacular, and are examples of superb
execution of marching and music.
Kansas has been active in the drum and bugle corps
scene since the early 1920's.

Research of Kansas corps

substantiated information found in researching the
historical development of drum and bugle corps which is
presented in this study.
The Horton Junior Drum and Bugle Corps was a very
successful endeavor for the Horton VFW, the Horton
community, and the youth that participated in it.

This

experience provided the youth of Horton tremendous
opportunities to travel and experience things that would
not have otherwise been possible, especially during the
depression years.

They were extremely involved in area

and community activities, were a tremendous source of
pride for the community, and a very good form of
entertainment at various events.

The discipline

involved in having an excellent corps was very
beneficial to the youth that participated.
Recommendations for Further Research
The most beneficial research that could be done
would concern the early history of drum and bugle corps.
This could include corps in the military, corps prior to
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World war I, and corps between World War I and World War
II.

Corps activity during different wars could also add

to the history of drum and bugle corps.
More books need to be written especially on the
historical aspect of drum and bugle corps.

There should

be a wealth of information available on this subject,
especially in the eastern United States where corps
activity was most prevalent.

This information needs to

be compiled and written down.
According to the Encyclopedia of Drum and Bugle·
Corps, the Drum Corps Publicist Association (DCPA)
compiled and recorded information concerning drum corps
and submitted it to the Congressional Record and worked
to have articles published in encyclopedia and reference
books.

This information needs to be further researched.

The American Legion and VFW national headquarters
have information that should be researched and compiled.
Historical studies of different states and their drum
corps activity could also be done.
Research could be done concerning drum and bugle
corps shows.

What did they actually do?

marching did they do?
they use?

What type of

What maneuvers and formations did

What music did they use?

Much could be

learned by studying these subjects through the years
corps have existed.
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A study could be made of rules and regulations
concerning drum corps competitions during the years they
have existed.
More research should be done to study the results
of corps style marching and competition and their
influence on band programs and their place in music
education.
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Table 1
Events Participated in by the Horton Junior "Crack" Drum
and Bugle Corps:
date of event

1936-1942
event and newspaper article source
1936

May 30, 1936

Horton Decoration Day
Celebration--marched in parade to
Horton cemetery and participated in
ceremony honoring war veterans
(1936, June 1, Horton Headlight).

August 15, 1936

Everest Annual Picnic--marched in
parade and gave performance (1936,
August 3, Horton Headlight).

October 30, 1936

Horton/Hiawatha Football
Game--marched in parade to Horton
athletic field and gave halftime
performance (1936, November 2,
Horton Headlight).

October 31, 1936

Hiawatha Halloween Frolic--marched
in parade (1936, November 2, Horton
Headlight).

November 11, 1936

Armistice Day Parade in
Lawrence--marched in (1936, November
16, Horton Headlight).

May 30, 1936

Horton Decoration Day

date of event
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Celebration--marched in parade to
Horton cemetery and participated in
ceremony honoring war veterans
(1936, June 3, Horton Headlight).
1937
June 3, 1937

Horton Baptist Church Vacation Bible
School Parade--marched in and led
parade (1937, June 3, Horton
Headlight).

June 7, 1937

American Legion First Division
Convention--marched in parade in
Hiawatha honoring Governor Walter
Huxman (1937, June 14, Horton
Headlight).

Ju 1 y 1 5 , 1 9 3 7

Muscotah Special Program--performed
(1937, July 15, Horton Headlight).

Ju 1 y 2 1 , 1 9 3 7

Cornerstone Laying Ceremony for new
Horton Post Office--participated in
ceremony (1937, July 22, Horton
Headlight).

Ju 1 y 2 9 , 1 9 3 7

Willis Band Concert--performed
(1937, July 29, Horton Headlight).

October 31, 1937

Hiawatha Halloween Frolic--marched
in parade (1937, November 8, Horton
Headlight).
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December 4, 1937

Horton Independent Order of Odd
Fellows Lodge Anniversary
Program--participated (1937,
December 6, Horton Headlight).

December 20, 1937

Santa Claus Day Parade in
Horton--marched in (1937, December
23, Horton Headlight).
1938

January 14, 1938

Dedication of new Horton Post
Office--participated in (1938,
January 17, Horton Headlight).

April 1, 1938

Opening Ceremonies of the Rural
Electrification Project in
Horton--participated in, speaker
Governor Walter Huxman (1938, March

28, Horton Headlight).
April 3, 1938

VFW District Convention and
Dedication of new Horton VFW Post
2021 Building--marched in parade and
drilled at Four Corners (1938, April

,4, Horton Headlight).
May 5, 1938

Indian Pow-Wow Celebration in
Horton--marched in parade and
drilled at Four Corners (1938, May
5, Horton Headlight).
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May 12, 1938

Knights of Columbus Convention in
Atchison--marched in parade (1938,
May 12, Horton Headlight).

May 23, 1938

American Legion District Convention
in Seneca--marched in parade (1938,
May 19, Horton Headlight).

May 27, 1938

Horton Baptist Church Vacation Bible
School Parade--marched in and led
parade (1938, May 30, Horton
Headlight) .

May 30, 1938

Horton Decoration Day
Celebration--marched in parade to
Horton cemetery and participated in
ceremony honoring war veterans
(1938, May 30, Horton Headlight).

July 4, 1938

Fourth of July Celebration at Willis
sponsored by the Willis Methodist
Church, Governor Alf Landon spoke to
over 1,500 people--paraded and
drilled in afternoon and evening
(1938, July 7, Horton Headlight).

September 21, 1938

Music Festival featuring Band and
Drum and Bugle Corps Contest and
Competition at Ameila Earhart
Stadium in conjunction with the
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Dedication of the Missouri River
Bridge Celebration in Atchison--Mary
Alice Rife won first prize for best
drum major and the drum and bugle
corps won first place ($125.00) for
being the best drilled and the best
drum and bugle corps on the basis of
cadence, marching and maneuvering,
intervals between lines, precision,
step and execution, and military
bearing (1938, September 29,
Atchison Daily Globe and 1938,
September 19, 20, 21, 22, Horton
Headlight).
September 23, 1938

Horton/Valley Falls Football
Game-marched in parade to Horton
athletic field and performed at
halftime (1938, September 29, Horton
Headlight).

October 15, 1938

Crawford Hatchery Annual Poultry
Club Show in Horton--performed and
drilled at Four Corners (1938,
October 10, 17, Horton Headlight).

October 17, 1938

American Royal Parade at Kansas
City--the Horton corps was the only

date· of event
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drum and bugle corps there, marched
in parade and drilled at the arena
(1938, October 17, Horton
Headlight) .
October 20, 1938

Republican Political Rally at Horton
Civic Center, Governor Walter Huxman
spoke to campaign for
reelection--drilled at Four Corners
and drilled at Civic Center Parade
Grounds (1938, October 17, Horton
Headlight).

October 31, 1938

Hiawatha Halloween Frolic-marched in
parade (1938, November 3, Horton
Headlight).

November 3, 1938

Republican Dinner and Rally in
Horton, Frank McFarland of Topeka,
head of Kansas Republican Speakers
Bureau, speaker--led parade from
Presbyterian Church to High School,
drilled in the street in front of
High School, and performed some
numbers in the auditorium before
speech (1938, November 3, Horton
Headlight).

November 11, 1938

Topeka Armistice Day Parade--(a)

date of event

event and newspaper article source 216

marched in parade, (b) marched to
Kansas State Historical Society
Building with Topeka VFW Senior Drum
and Bugle Corps, (c) performed at
Topeka VFW Headquarters, (d)
performed at ~nerican Legion
Headquarters five miles south of
Topeka, and (e) drilled at the VFW
dance at Borke's Park (1938,
November 3, 14, Horton Headlight).
December 22, 1938

Santa Claus Day in Horton--marched
in parade ( 19 38, December. 2 2, Horton
Headlight).
1939

May 8, 1939

First District American Legion
Convention at Marysville--marched in
parade and drilled in the evening
with 11 other marching units (1939,
April 24, May 11, Horton Headlight).

May 30, 1939

Horton Decoration Day
Celebration--marched in parade · to
Horton cemetery and participated in
ceremony honoring war veterans
(1939, June 1, Horton Headlight).

June 1, 193 9

Horton Baptist Church Vacation Bible
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School Parade--marched in and led
parade (1939, June 1, Horton
Headlight) .
June 9, 193 9

Montgomery Ward Bicycle Contest
Parade in Horton--marched in and led
parade (19 3 9, June 12 , Horton
Headlight).

July 4, 193 9

Fourth of July Celebration in
Atchison--marched in parade, had a
picnic in Jackson Park after parade
(1939, June 22, July 7, Horton
Headlight).

July 30, 1939

VFW Picnic in Severance--performed
and drilled (1939, July 27, July 31,
Horton Headlight).

August 2, 1939

Horton Band Concert--performed and
drilled (1939, July 31, Horton
Headlight).

August 3, 1939

Granada Annual Picnic sponsored by
Granada Church of the
Brethren--performed and drilled for
over 1,000 people (1939, July 31,
August 10, Horton Headlight).

August 17, 1939

Powhattan Annual Picnic--performed
and drilled both days (1939, August
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17, Horton Headlight).
August 30, 1939

Valley Falls Fair--performed and
demonstrated drill routine (1939,
August 31, Hortbn Headlight).

September 8, 1939

Tri-County Fair in Horton--marched
in parade, drilled at Four Corners,
performed on fair parade grounds,
and were on display on platform in
full regalia (1939, August 28,
September 7, Horton Headlight).

October 13, 1939

Highland celebration commemorating
laying of Highway No. 36
concrete--performed (1939, October
5, Horton Headlight).

October 18, 1939

Highland Vidette--performed and
drilled under the floodlights at
Highland Junior College athletic
field (1939, October 19, Horton
Headlight).

October 20, 1939

Kansas City Kansas Annual Reunion of
the Old Wartime 35th Division
Battalion of the National Guard,
honoring Colornel Charles H. Browne
of Horton, president of the
association--Horton National Guard
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Units of Second Battalion 130th
Field Artillery attended--Horton
Drum and Bugle Corps leading musical
unit in parade of 2,000 National
Guard and regular Army officers and
soldiers, along with veterans of all
war-time units and members of most
active National Guard Units within
100 miles of Kansas City--14 other
drum and bugle corps and bands
participated--Horton won first place
trophy in the junior division (1939,
October 5, 23, Horton Headlight).
October 31, 1939

Hiawatha Halloween Frolic--marched
in parade (1939, November 2, Horton
Headlight).

November 11, 1939

Armistice Day Parade in
Topeka--marched in (1939, November
9, Horton Headlight).
1940

March 30, 1940

Sadie Hawkins Day Parade--marched in
(post card, Mrs. Donald Downing
[Ilene O'Brien]).

May 6, 1940

District Convention of the American
Legion in Leavenworth--marched in
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parade and performed and drilled at
Abeles Field (1940, May 6, Horton
Headlight).
May 30, 1940

Horton Decoration Day
Celebration--marched in parade to
cemetery and participated in
ceremony honoring war veterans
(1940, June 3, Horton Headlight).

June 1 0 , 1 9 4 0

State VFW Convention at Junction
City--rnarched in parade and
participated in drum and bugle corps
and band competition--Horton won
first in the junior division with 96
percent (1940, May 27, June 11,
Horton Headlight).

June 31, 1940

Atchison County Farm Women Four Day
Mother's Vacation Camp at Horton
Civic Center--performed and drilled
at Mission Lake (1940, July 29,
August 1, Horton Headlight).

July 14, 1940

58th Annual Merceir Picnic sponsored
by St. Peter's Catholic Church,
featuring famous "yellow-legged
chicken dinner with all the
trirnrnins"--performed and drilled
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(1940, July 8, Horton Headlight).
Ju 1 y 1 7 , 1 9 4 0

Montgomery Wards Bicycle Contest
Parade in Horton--marched in and led
parade (1940, July 17, Horton
Headlight) .

July 28, 1940

VFW Picnic at Severance--performed
and drilled (1940, July 28, Horton
Headlight) .

August 1, 1940

Powhattan Political Days
Picnic--performed and drilled (1940,
August 1, Horton Headlight).

August 3, 1940

Tri-County Fair in Horton--marched
in parade and performed and drilled
on fair parade grounds (1940, August
1, Horton Headlight).

August 7, 1940

Topeka Free Fair--performed in the
afternoon at the entrance with
"ballyhoo" drills and were asked to
lead off the evening program (1940,
August 9, Horton Headlight).

August 17, 1940

Sparks Annual picnic featuring
candidates for governor, democrat,

w.

M. Burke and republican, governor

Payne H. Ratner--performed and
drilled (1940, August 12, 15, Horton

date of event

event and newspaper article source 222

Headlight) .
September 17, 1940

Santa Fe Days Celebration in
Atchison--marched in parade (1940,
September 12, Horton Headlight).

October 18, 1940

Horton/Hiawatha Football
Game--marched in parade to Horton
athletic field and performed and
drilled at halftime (shared halftime
with Hiawatha's 100 piece band)
(1940, October 24, Horton
Headlight).

October 26, 1940

Republican Dinner Rally and Gala
Night in Horton--marched in
torchlight parade and did later
performance (1940, October 28,
Horton Headlight).

October 31, 1940

Hiawatha Halloween Frolic--marched
in parade (1940, November 4, Horton
Headlight).

November 11, 1940

Topeka Armistice Day Parade--drum
and bugle corps missed because of
blizzard (1940, November 14, Horton
Headlight).

November 16, 1940

Independent Order of Odd Fellows and
Rebekah Lodge Roundup in
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Horton--marched in parade and
performed and drilled (1940,
November 21, Horton Headlight).

1941
April 26, 1941

American Legion Convention in
Atchison--marched in parade and
performed and drilled (1941, May 1,
Horton Headlight).

May 3, 1941

Indian Pow-Wow Reception for Indian
officials that had transferred the
Pottawatomie Agency Headquarters to
Horton--drilled at Four Corners and
marched in parade to athletic field
for field events (1941, May 5,
Horton Headlight).

May 30, 1941

Horton Decoration Day
Celebration--marched in parade to
Horton cemetery and participated in
ceremony for war veterans (1941,
June 2, Horton Headlight).

June 9, 1941

VFW State Convention and Encampment
at Fort Scott, traveled by chartered
bus--marched in parade and
participated in drum and bugle corps
and band contest, won $100.00 first
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prize in junior division (1941, June
9, 12, Horton Headlight).
June 21, 1941

Atchison County Farm Women Four-Day
Vacation Camp at Horton Civic
Center--performed and drilled (1941,
June 23, Horton Headlight).

July 1, 1941

Annual Montgomery Ward Bicycle
Contest Parade--marched in and led
parade (1941, July 3, Horton
Headlight).

Ju 1 y 1 2 , 1 9 41

VFW Annual Three-Day Picnic at
Severance--performed and drilled
(1941, July 14, Horton Headlight).

Ju 1 y 2 0 , 1 9 41

59th Annual Picnic at Merceir
sponsored by St. Peter's Catholic
Church, featuring famous
"yellow-legged fried chicken dinner
with all the trimmins"--performed
atid drilled (1941, July 14, 17,
Horton Headlight).

August 9, 1941

45th Annual Everest Picnic--marched
in parade and performed and drilled
(1941, August 11, Horton Headlight).

August 16, 1941

Tri-County Fair in Horton--marched
in parade and performed and drilled
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(1941, August 21, Horton Headlight).
October 31, 1941

Hiawatha Halloween Frolic--marched
in parade (1941, November 3, Horton
Headlight) .
1942

May 18, 1942

Horton VFW Flag Dedication Ceremony
and presented flag at First Ward
school building--participated in
ceremony (1942, May 21, Horton
Headlight).

May 21, 1942

Cornerstone Laying Ceremony for
Pottawatomie Indian Agency Building
in Horton--participated in ceremony
(1942, May 18, 21, Horton
Headlight) .

May 2 7, 194 2

Horton VFW Flag Dedication Ceremony
at Whiting, presented a flag to the
city for the park and to the
Methodist Church--participated in
ceremony (1942, May 28, Horton
Headlight).

May 30, 1942

Horton Decoration Day
Celebration--marched in parade to
Horton cemetery and participated in
ceremony for war veterans (1942,
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June 1, Horton Headlight).
July 12, 1942

60th Annual Merceir Picnic sponsored
by St. Peter's Catholic Church,
featuring famous "yellow-legged
fried chicken dinner with all the
trimmins"--performed and drilled
(1942, July 6, Horton Headlight).

Ju 1 y 1 6 , 1 9 4 2

Horton Victory Rally, 125 United
States Army soldiers from Fort
Leavenworth participated, night
program and parade, campaign to sell
war bonds and stamps--marched in
parade (1942, August 13, 20, Horton
Headlight) .

August 15, 1942

46th Annual Everest Picnic--marched
in parade and performed and drilled
(1942, August 17, Horton Headlight).

September 12, 1942

Tri-County Fair--marched in parade
and performed and drilled (1942,
September 14, Horton Headlight).

October, 1942

VFW votes to discontinue the drum
and bugle corps and its activities
for the duration of the war.
Disbanded due to hardships caused by
the war (1942, October 19, 22, 26,
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Horton Headlight).
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Table 2
List of total membership of the Horton Junior "Crack"
Drum and Bugle Corps including instrument played and
years participated
Note:

This list includes those who took beginning

classes and may or may not have gone on to be in the
drum and bugle corps.

The information in this table is

accurate according to newspaper articles and/or personal
recollection by former corpsmen.
instrument

name and year(s) participated

Drum

James Aldridge

1940

Drum

Jack Amstutz

1938

Drum

Bobby Anderson

1940

Baton Twirler

Opel Anderson

1940

Drum

Dale Baker

1940-1942

Bugle

James Baldwin

1936-1938

Bells

Beverly Barrand

1942

Bugle

Jetta Bell Barrand

1937-1939

Drum

John Barrand

1936-1940

Bugle

Robert Barrand

1936-1937

Bugle

Bonnie Lou Bartley

1941-1942

Bugle

Charlotte Bartley

1937-1940

Drum

Derrill Bartley

1936-1940

Baton Twirler

Barbara Battelle

1942

Bugle

Morris Baudouin

?

instrument

name and year(s) participated
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Drum

Carmilla Baughman

1941-1942

Bugle

Leta Baxter

1936-1937

?

Ivan Bechtold

1939

Baton Twirler

Rose Mary Berney

1937-1938

Bugle

Walter Brashear

1936-1937

Drum

Rosalee Brown

1940

Drum

S. Leora Brown

1940

Bugle and Twirler

Dorothy Bruce

1939

Bugle

Francis Brull

1936-1938

Drum

Joe Brull

1936-1938

Drum

Beulah Bunn

1941

Bugle

Elsie Burger

1939

Bugle

Olga Burger

1939

Drum

Leila Jane Burgert

1940

Bugle

Robert Caraveau

1942

Bugle

Robert Carrol

1940

Drum

Barbara Carter

1942

Bugle

Betty Jane Carter

1940-1942

Bugle

Donald Caylor

1936-1937

Bugle

James Clifton

1937-1938

Bugle

Ray Clifton

1937-1940

Bugle

Della Marie Coffman

1942

Drum

John Coffman

1937-1940

Bugle

Robert Cook

1942

Baton Twirler

Mae Belle Craig

1942

instrument

name and year(s) participated
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Baton Twirler

Mary E. Craig

1939-1941

Bugle

Norma Craig

1942

?

Ruth Anna Davidson

?

Bugle

Dale Davis

1936-1940

Bells

Francis Dorssom

1941-1942

Drum and Bells

Mary Ann Fazinden

1937-1940

Bugle

Madeline Fleek

1940-1942

Drum Major

Jene Fletcher

1939-1941

Bugle

Shirley Franklin

1941-1942

Bugle

Mary Helen Freeland

1942

Bugle

Francis Gilson

1936-1938

Drum

Norman Gilson

1936-1938

Bugle

Billy Eugene Goins

1942

Drum

Lloyd Goins

1937-1938

Drum

Norma Goins

1939

Bugle

Marilyn Goux

1936-1942

Baton Twirler

Norma Green

1940-1941

Bugle

Joyce Gullickson

1942

Bugle

Weldon Gullickson

1942

Baton Twirler

Delores Hammond

1942

Bugle

Bonnie Harrison

1937-1940

Bugle

Gloria Harrison

1937-1940

Drum

Albert Heim

1940

?

Dorothy Highfill

1942

?

Evelyn Highfi 11

1942

instrument

name and year(s) participated
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Bugle

Juanita Hoggard

1939

Bugle

Betty Holden

1941-1942

Drum

Eugene Hosford

1936-1937

Drum

Bernard Dale Hudson

1942

Drum

Helen Hudson

1940

Bugle

Faye Huffman

1937-1938

?

Charles Hundley

1941

Bugle

Lois Jessie

1941

Bugle

Donald Jones

1942

Bugle

Gregory Kalos

1942

Drum

Bob Kane

1941-1942

Drum

Forest Keener

1938

Bugle

Marjorie Keener

1937-1942

Bugle

Paul Kipp

1936-1941

Drum

Bob Kirk

1939-1940

Drum

Donald Knight

1937-1942

Bugle

Derrill Krebs

1940-1941

?

Loreen Kruse

1941-1942

Bugle

Betty Lacy

1941

Bugle

Lorraine Lacy

1942

Bugle

Amy Larson

1936-1940

Drum

John T. Larson

1936-1942

Drum

Mary Louise Larson

1940-1941

Drum

Richard Owen Larson

1940-1941

Baton Twirler

Ruth Lewis

1939

instrument

name and year(s) participated
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Bugle

Joan Luebbe

1940

Baton Twirler

Phillis Marak

1937-1940

Drum

Gene Miller

1936-1938

?

Betty Mosier

1942

?

Loran Mosier

1942

?

Margaret Mosier

1942

Bugle

Mary Lou Musgrove

1940

Bugle

Paul Meyers

?

Drum

Phil McDonald

1940

Bugle

Jerry McKinzie

1940

Bugle

Jack McManigal

1936-1937

Drum

Bobby Norton

1936-1937

Drum

Fane O'Brien

1936-1940

Bugle

Ilene O'Brien

1936-1942

Bugle

Janet Peck

1936-1942

Bugle

Jeanne Peck

1936-1942

Cymbals

Cleta Pederson

1940

Bugle

Patricia Raney

1942

Bugle

Charles Rife

1936-1938

Drum

Jack Rife

1936-1938

Drum Major

·Mary Alice Rife

1936-1940

Bugle

Betty Rogers

1939

Drum

Walter Schesser

1937-1940

Drum

Shirley Schlagel

1937-1942

Drum

Darlene Schober

1942

instrument

233

name and year(s) participated

Baton Twirler

Marjorie Schultz

1940-1942

Bugle

Ruth Schultz

1940

Bugle

Dale Scott

1936-1940

Drum

Harlod Scott

1936-1940

Bugle

Shirley Sears

1939-1942

Drum

John Sernes

1936-1940

Drum

Kathrine Sernes

1937-1940

Bugle

Thelma Sernes

1939

Drum

Dorris Shaffer

1942

Bugle

Barabra Sheppard

1937-1940

Bugle

Betty Sheppard

1937-1940

Drum

Mary Louise Springer

1942

Drum

Melvin Springer

1942

Bugle

Mary Ellen Springer

1942

Bugle

Maxine Spurrier

1942

Cymbals and Drum

Patsy Stansbarger

1937-1940

Drum

Bobby Stone

1941-1942

Bugle

Georgia Stone

1937-1942

Baton Twirler

Marcia Terrill

1940

Bugle

Martha Lou Terrill

1937-1941

Bugle

Rose Mary Terrill

1937-1941

Bugle

Juny Terry

1940-1941

Drum

Kenneth Thompson

1940

Bells

Mary Jo Thompson

1939-1941

Drum

Donald Torkelson

1936-1940

instrument

name and year(s) participated
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Bugle

Dorothy Torkelson

1941-1942

Bugle

Mary Jo Trompeter

1939

Bugle

Dorothy VanCourt

1939

Drum

Joe Vining

1936-1940

Bugle

Shirley Weir

1940-1941

Baton Twirler

Eileen Wenger

1939

Bugle

Melba Lee Wenger

1937-1940

Drum

Alice Jean West

1941-1942

Drum

June·west

1940-1942

Bugle

Orpha Mae West

1940-1942

Drum

Betty Willis

1940

Baton Twirler

Betty Winterscheidt

1937-1940
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Table 3
List of members of the Horton Junior Drum and Bugle
Corps during the years 1936, 1938, 1939, 1940, 1941, and
1942
Members during 1936
original 13 members (1936, March 9, Horton Headlight)
John Barrand
Derrill Bartley
Norman Gilson
Eugene Hosford
John T. Larson
Gene Miller
Bobby Norton
Fane O'Brien
Jack Rife
Mary Alice Rife
Harold Scott
John Sernes
Donald Torkelson
other members gained in 1936 (1936, November 16, Horton
Headlight)
James Baldwin
Robert Barrand
Charles Bartley
Leta Baxter
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Walter Brashear
Joe Brull
Francis Brull
Donald Caylor
Dale Davis
Francis Gilson
Marilyn Goux
Paul Kipp
Arny Larson
Jack McManigal
Ilene O'Brien
Janet Peck
Jeanne Peck
Charles Rife
Dale Scott
Joe Vining
Members during 1938
(1938, September 28, Hbrton Headlight and photograph
with list of members from the Horton Headlight June 9,
1938, also pictured in pamphlet published by the Horton
Centennial Committee)
Jack Amstutz
James Baldwin
Charlotte Bartley
Derrill Bartley
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Jetta Bell Barrand
John Barrand
Rose Mary Berney
Francis Brull
Joe Brull
James Clifton
Ray Clifton
John Coffman
Dale Davis
Mary Ann Fazinden
Francis Gilson
Norman Gilson
Lloyd Goins
Marilyn Goux
Gloria Harrison
Bonnie Harrison
Faye Huffman
Forrest Keener
Marjorie Keener
Paul Kipp
Donald Knight
Amy Larson
John Larson
Phyllis Marak
Gene Miller
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Fane O'Brien
Ilene O'Brien
Janet Peck
Jeanne Peck
Charles Rife
Jack Rife
Mary Alice Rife
Walter Schesser
Shirley s 'c hlagel
Dale Scott
Harold Scott
John Sernes
Kathrine Sernes
Barbara Sheppard
Betty Sheppard
Patsy Stansbar ger
Georgia Stone
Rose Mary Terrill
Donald Torkelso n
Joe Vining
Betty Winters cheidt
Melba Lee Wenger
Members during 1939
(1939, May 11, Horton Headligh t)
Jetta Bell Barrand
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John Barrand
Charlotte Bartley
Derrill Bartley
Roy Clifton
John Coffman
Mary E. Craig
Dale Davis
Mary Ann Fazinden
Marilyn Goux
Gloria Harrison
Bonnie Harrison
Marjorie Keener
Paul Kipp
Bob Kirk
Donald Knight
Amy Larson
John Larson
Phyllis Marak
Fane O'Brien
Ilene O'Brien
Janet Peck
Jeanne Peck
Mary Alice Rife
Walter Schesser
Shirley Schlagel
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Dale Scott
Harold Scott
Shirley Sears
John Sernes
Kathrine Sernes
Barbara Sheppard
Betty Sheppard
Patsy Stansbarger
Georgia Stone
Martha Lou Terrill
Donald Torkelson
Betty Winterscheidt
beginners, May 1939 {1939, May 11, Horton Headlight)
Ivan Bechtold
Dorothy Bruce
Elsie Burger
Olga Burger
Jene Fletcher
Norma Goins
Juanita Hoggard
Ruth Lewis
Cleta Pederson
Betty Rogers
Thelma Sernes
Mary Jo Trompeter
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Dorothy Van Court
Eilene Wenger
Members of new classes of 1940
new class, January, 1940 (1940, January 18, Horton
Headlight)
Bobby Anderson
Leila Jane Burgert
Albert Heim
Derrill Krebs
Phil McDonald
Mary Lou Musgrove
Ruth Schultz
Kenneth Thompson
June West
Betty Willis
new class, September, 1940 (1940, September 18, Horton
Headlight)
James Aldridge
Bobby Anderson
Opel Anderson
Dale Baker
Rosalee Brown
S. Leora Brown
Robert Carrol
Betty Jane Carter
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Madel ine Fleek
Norma Green
Helen Hudson
Mary Louise Larrso n
Richar d Owen Larson
Joan Luebbe
Jerry McKin zie
Marjo rie Schul tz
Marcia Terri ll
Juny Terry
Shirle y Weir
Orpha Mae west
Membe rs during 1941
(1941, June 9, Horton Headl ight)
Dale Baker
Bonnie Lou Bartle y
Carmi lla Baughm an
Beulah Bunn
Betty Jane Carte r
Mary E. Craig
Franc is Dorsso m
Madel ine Fleek
Jene Fletch er
Shirle y Frank lin
Marily n Goux
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Norma Green
Betty Holden
Charles Hundley
Lois Jessie
Bob Kane
Marjorie Keener
Paul Kipp
Donald Knight
Derrill Krebs
Loreen Kruse
Betty Lacy
John Larson
Mary Louise Larson
Richard Owen Larson
Ilene O'Brien
Janet Peck
Jeanne Peck
Shirley Schlagel
Marjorie Schultz
Shirley Sears
Bobby Stone
Georgia Stone
Martha Lou Terrill
Rose Mary Terrill
Juny Terry
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Dorothy Torkelso n
Shirley Weir
Alice Jean West
June West
Orpha Mae west
Members during 1942
(1942, February 9, Horton Headligh t)
Dale Baker
Beverly Barrand
Bonnie Lou Bartley
Barbara Batt~lle
Carmilla Baughman
Robert Caraveau
Barbara Carter
Betty Jane Carter
Della Marie Coffman
Robert Cook
Mae Belle Craig
Norma Craig
Francis Dorssom
Madeline Fleek
Shirley Franklin
Mary Helen Freeland
Billy Eugene Goins
Marilyn Goux
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Joyce Gullickson
Weldon Gullickson
Deloris Hammond
Dorothy Highfill
Evelyn Highfill
Betty Holden
Bernard Dale Hudson
Donald Jones
Gregory Kalas
Bob Kane
Marjorie Keener
Donald Knight
Lorene Kruse
Lorraine Lacy
John Larson
Betty Mosier
Loran Mosier
Margaret Mosier
Ilene O'Brien
Janet Peck
Jeanne Peck
Patricia Raney
Shirley Schlagle
Darlene Schober
Marjorie Schultz
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Shirley Sears
Dorris Shaffer
Mary Louise Springer
Melvin Springer
Mary Ellen Spurrier
Maxine Spurrier
Bobby Stone
Georgia Stone
Dorothy Torkelson
Alice Jean West
June west
Orpha Mae West
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Appendix A
DCI Member Roster, 1984 AND 1985
1984 Member Roster
Avant Garde - Saratoga Springs, New York
Blue Knights - Arvada, Colorado
Boston - Somerville, Maryland
Colts - Dubuque, Iowa
Dutch Boy - Kitchener, Ontario
Florida Wave - Ft. Lauderdale~ Florida
Knights - Geneseo, Illinois
Les Eclipses - Longueuil, Quebec
Pride of Cincinnati - Cincinnati, Ohio
Sky Ryders - Hutchinson, Kansas
Troopers - Casper, Wyoming'
Valley Fever - Modesto, California
1985 Member Roster
Blue Devils - San Francisco, California
Bridgemen - Bayonne, New Jersey
Cavaliers - Chicago, Illinois
Crossmen - west Chester, Pennsylvania
Freelancers - Sacramento, California
Garfield Cadets - Denville, New Jersey
Madison Scouts - Madison, Wisconsin
Phantom Regiment - Chicago, Illinois
Santa Clara Vangaurd - Santa Clara, California
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Spirit of Atlanta - Atlanta, Georgia
Suncoast Sound - Pinellas P~rk, Florida
27th Lancers - Revere, Massachusetts
Velvet Knights - Anaheim, California
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Appendix B
Poem Written About the Grand Street Boys (The following
poem appears exactly as the original copy.)
"They're Grand, the Grand Street Boys!"
(written by the drum major of a competing corps)
I'm only a gal from another corps,
It matters not much you seeJust what's the name of the corps I'm from,
It has nothing to do with me.
And what I have to say right now
May be just so much noise;
But I'm here to state
Why I think they're great,
Attention! Grand Street Boys!

It all started a year or so ago,
When my sisters pals trooped in.
They had just come home from a Grand Street Drill,
And they really rubbed it in.
It was,

'Grand Street' this and 'Grand Street' that,

I took it as well as I could.
But I swore inside
Why, drat their hide-They couldn't be THAT good!
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But the seed of discontent was sown,
And grew and grew and grew!
And like a conscience-stricken mind
It taunted 'til I knew;
I had to find out what was what,
And get down to brass tacks.
By hook or crook
I'd go and look
And really learn the facts!

So the next review that Grand Street staged
I took myself in tow ...
And got myself a darn good seat
Up front to see the show.
A cavalcade of crack-pot acts
In number, three or four;
Then the Grand Street drill
was on the bill,
And they started on the floor.

Burnt-orange jackets, gleeming brass,
White gloves, white belted waist;
Black trousers, neat, trim marching feet,
There certainly was taste!
The Color Guard marched proudly,
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The flags were bright and gay,
The Majorette;
Was grand, you bet!
She held the corps in sway.

With a tempo like a heart beat,
They proceeded on the floor
Into intricate maneuvers,
My chagrin changed to awe!
And the lines were straight, formations trim,
There wasn't a single flaw.
Gosh!

It's no suprise

I can surmise
What they'd won all those trophies for.

And there are they and here are you,
And yet if feels as though you too
Were out there marching side by side,
That's how it gets you, deep inside.
Yes, I watched those drums, move like pendulums
With a most concisive swing;
With filled-up throat
It's hard to quote
The feeling they can bring.
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Now months have passed since that review ...
Grand Street was in demand,
Then I watched a shadow sure as life
Come cloaking all the land,
For a war had kindled overseas,
And Grand Street's sons
Left one by one
To join our country's stand.

The war events marched swiftly on ...
The draft, then came their way.
And most of all those left, of age
Were classified lA.
The few remaining fellows
Wern't strong enough to stand,
And carry on
For those who'd gone,
No alternative, but disband.

And I heard a man connected
With the Corps, remark one day,
"We're justly proud of all our boys
And though they've gone away,
We know they must have what it takes,
I

we're glad, though partings pain.
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You can't deny
They sure rate high.
Our loss, our country's gain.

To these same men, what satisfaction
To lead, promote a corps,
And have it come out on the top
To fame, esteem and more;
These men have tackled half the job,
How proud--how full their heart,
In knowing they
Helped pave the way
Each boy had soon to start.
Paved with music, drills, maneuvers;
Co-ordination at it's best.
And military training
Instilled with all the rest;
Character, honesty, loyalty
And spirit which soared high •.•
All this and more
was Grand Street Corps.
One need not ponder why.

When this hateful war is over
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And vanquished is our foe,
All boys the wide world over
Once more'll be free to go
To their homeland, friends and families
Their old nitch in life attain.
As God is just
We hope and trust
They'll soon be home again.

And I and all of Grand Street
Staying on our native shore,
Will keep the home hearths burning
I have no slightest doubt or worry
'Till our boys come back once more.
Soon again,

'mid valiant joys,

I'll join them all
In loud the call,
"They're Grand, the Grand Street Boys!"
(Georgie Kay)
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Appendix C
VFW National Drum and Bugle Corps Champions
Senior

Junior

Lansing, Mich. Post

- 1928

Albert Lea Post

- 1929

Cumberland, Md. Post - 1930
Wayne County Council - 1931
San Francisco Post

- 1932

Glenside, Pa. Post

- 1933

Wayne County Council

-

Wayne County Council

-

1936 - Newton, Ia. Post

Wayne County Council

-

1937

Wayne County Council

1934
1935

-

Osmond Cadets

Royal Oak, Mich. Post- 1938 - Archer-Epler
Royal Oak, Mich. Post- 1939 - Witch City
Dearborn, Mich. Post - 1940 - Witch City
Wayne County Council - 1941 - Archer Epler

-

1942

-

Gen. George E. Bell

None - 1943

-

Gen. George E. Bell

Lt. Norman Prince

-

1946

-

Gen. George E. Bell

Floyd Hughes VFW

-

1947

-

St. Vincent's Cadets

Lt. Norman Prince

-

1948

-

Osrnand Cadets

Lt. Norman Prince

-

1949

-

Osmand Cadets

Reilly Raider

-

1950

St. Vincent's Cadets

Reilly Raiders

-

-

1951

-

St. Vincent's Cadets

Wayne County Council
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Westshoremen

- 1952 - St. Vincent's Cadets

Lt. Norman Prince

- 1953 - St. Vincent's Cadets

Archer-Epler

- 1954 - Blessed Sacrament

Lt. Norman Prince

- 1955 - St. Vincent's Cadets

Tioga Thunderbirds

- 1956 - St. Vincent's Cadets

Reilly Raiders

- 1957 - Cavaliers

Reilly Raiders

- 1958 - Blessed Sacrament

Reilly Raiders

- 1959 - Cavaliers

Reading Buccaneers

-

1960 - Blessed Sacrament

Reading Buccaneers

-

1961 - Cavaliers

Reading Buccaneers

1962 - Cavaliers
1963 - Cavaliers
1964

-

Kilties

1965

-

Royal Airs

1966

-

Troopers

1967

-

Cavaliers

1968 - Kilties
1969 - Kilties
1970 - Troopers
1971 - Santa Clara Vanguard
1972 - Cavaliers
1973 - Imperials of Pembroke
1974 - Cavaliers
1975 - Argonauts
1976 - Cavaliers

257

1977 - Blue Stars
1978 - Saginires
No senior contests were held in 1943-1945, and no junior
contests in 1944-1945.
discontinued after 1962.

The senior contest was
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Appendix D
American Legion National Drum and Bugle Corps Champions
Senior

Junior

Gen. Geo. A. Custer - 1921
Boys of '7 6

- 1922

Boys of '76

- 1923

Boys of '76

-

Boys of '76
Ft. Dodge, Ia.

1924
1925
1926

Harvey Seeds Rebels - 1927
Harvey Seeds Rebels - 1928
Frankford Post

- 1929

Harvey Seeds Rebels - 193 0
Harvey Seeds Rebels - 1931
Capital Post

-

1932

Herbert F. Akroyd

-

1933

Herbert F. Akroyd

-

1934

San Gabriel Dons

-

1935

Commonwealth Edison - 1936
San Gabriel Dons

- 1937 - Baldwin Patterson

Herbert F Akroyd

- 1938 - Baldwin Patterson

Capt. H.B. Doremus - 1939 - Memorial Post
Commonwealth Edison - 1940 - Garfield Cadets
Commonwealth Edison - 1941 - Nittany Post
Connecticut Yankees - 1946 - Cyprus Post
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Capt. H. B. Doremus - 1947

-

H.

c.

McCall Post

Jersey Joes

- 1948 - Holy Name Cadets

R. A. Garbarina

-

R. A. Garbarina

- 1950

1949 - Holy Name Cadets

Hawthrone Caballeros- 1951
Reilly Raiders

-

Holy Name Cadets
St. Vincent's Cadets

- 1952 - St. Vincent's Cadets

Hawthrone Caballeros- 1953 - Holy Name Cadets
Hawthrone Caballeros- 1954 - Blessed Sacrament
Skokie Indians
Skokie Indians
Skokie Indians

-

1955 - Blessed Sacrament
1956 - Blessed Sacrament
1957 - Holy Name Cadets

Hawthrone Caballeros- 1958 - Blessed Sacrament
Hawthrone Caballeros- 1959 - Blessed Sacrament
Hawthrone Caballeros- 1960 - Garfield Cadets
Hawthrone Caballeros- 1961 - Garfield Cadets
Hawthrone Caballeros- 1962 - Garfield Cadets
Hawthrone Caballeros- 1963 - Blessed Sacrament
Hawthrone Caballeros- 1964 - Garfield Cadets
Grey Knights

- 1965 - Royal Airs

Hawthrone Caballeros- 1966 - Cavaliers

Yankee Rebels

-

Yankee Rebels

- 1971 - Argonne Rebels

Conn. Hurricanes
Sunrisers
Yankee Rebels

1967
1968
1969
1970

-

Cavaliers
,

St. Lucy s Cadets
Cavaliers
Santa Clara Vanguard

260

Rochester Crusaders - 1972 - Argonne Rebels
Hawthrone Caballeros- 1974 - Philadelphia P.A.L.
Hawthrone Caballeros- 1975 - Marquis
None- 1976 - Black Watch
Spirit of '76

- 1977 - Crossmen
1978 - L. I. Kingsmen

No contests were held in 1942, 1943, 1944, 1945, or
1973.
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Appendix E
Major Drum and Bugle Corps Contest Winners
DRUM CORPS INTERNATIONAL (DCI)
1972 - Anaheim Kingsmen
1973 - Santa Clara Vanguard
1974 - Santa Clara Vanguard
1975 - Madison Scouts
1976 - Blue Devils
1977 - Blue Devils
1978 - Santa Clara Vanguard
WORLD OPEN
1963 - Blessed Sacrament
1964 - Cavaliers
1965 - Troopers
1966 - Boston Crusaders
1967 - Boston Crusaders
1968 - Des Plaines Vanguard
1969 - Troopers
1970 - Troopers
1971 - 27th Lancers
1972 - Kilties
1973 - Bridgemen
1974 - Anaheim Kingsmen
1975 - Blue Devils
1976 - Blue Devils
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1977 - Bridgemen
1978 - Bridgemen
DCI EAST REGIONAL
1973 - Santa Clara Vanguard
1974 - Muchachos
1975 - 27th Lancers
1977 - Bridgemen
1978 - Blue Devils
DCI WEST REGIONAL
1973 - Santa Clara Vanguard
1974 - Troopers
1975 - 27th Lancers
1976 - Blue Devils
1977 - Blue Devils
1978 - Blue Devils
DRUM CORPS ASSOCIATES
1965 - Reading Buccaneers
1966 - Skyliners
1967 - Conn. Hurricanes
1968 - Reading Buccaneers
1969 - Conn. Hurricanes
1970 - Hawthorne Caballeros
1971 - Skyliners
1972 - Hawthorne Caballeros
1973 - Hawthorne Caballeros
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1974 - Hawthorne Caballeros
1975 - Skyliners
1976 - Hawthorne Caballeros
1977 - Sunrisers
1978 - Sunrisers
U.S. OPEN
1968 - Blue Rock
1969 - Kilties
1970 - Madison Scouts
1971 - Blue Rock
1972 - Anaheim Kingsmen
1973 - Anaheim Kingsmen
1974 - Madison Scouts
1975 - Madison Scouts
1976 - Phantom Regiment
1977 - Seneca Optomists
1978 - Phantom Regiment
DCI NORTH REGIONAL
1974 - Santa Clara Vanguard
1976 - Blue Devils
1977 - Phantom Regiment
1978 - Phantom Regiment
CYO NATIONALS
1964 - Boston Crusaders
1965 - Royal Airs
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1966 - Boston Crusaders
1967 - Boston Crusaders
1968 - Troopers
1969 - Troopers
1970 - Troopers
1971 - Blue Rock
1972 - Anaheim Kingsmen
1973 - Blue Star
1974 - Madison Scouts
1975 - Madison Scouts
1976 - Blue Devils
1977 - 27th Lancers
1978 - Blue Devils
DREAM CONTEST
1949 - Reilly

&

1950 - Skyliners

Holy Name
&

Holy Name

1951 - Reilly & St. Vincent's
1952 - Reilly

&

St. Joe's, Newark

1953 - Reilly

&

Holy Name

1954 - Archer-Epler

&

Holy Name

1955 - Cabs and Blessed Sacrament
1956 - Reilly

&

Blessed Sacrament

1957 - Cabs & Blessed Sacrament
1958 - Reilly

&

Blessed Sacrament

1959 - Reilly

&

St. Kevin's
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1960

-

,

Cabs

&

St. Kevin s

1961 - Cabs

&

St. Kevin s

1962 - Cabs

&

Blessed Sacrament

-

&

Blessed Sacrament

1964 - Cabs

&

St. Kevin's

1965 - Cabs

&

Blessed Sacrament

1963

Cabs·

,

1966 - Skyliners

&

Blessed Sacrament

1967 - Hurricanes & Blessed Sacrament
1968 - Hurricanes & St. Lucy's
1969 - Hurricanes & Blessed Sacrament
1970 - Cabs & Blessed Sacrament
1971 - Skyliners & 27th Lancers
1972 - Skyliners
1973 - Cabs & Muchachos
1974 - Muchachos
1975 - Skyliners

&

Muchachos

1976 - Cabs and Garfield
1977 - Cabs

&

Bridgemen

1978 - Cabs & Bridgemen
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Appendix F
American Legion Judge's Score Sheet, 1957
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Judges Score Sheet
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Appendix G
Pictures of Grand Street Boys Drum and Bugle Corps
(Raymond A. Grabarina, New York Skyliners)
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Grand Street Boys
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Raymond A. Garbarina Skyliners

.
2

.

'
.... tr.~!
: .

'
..I::...
...:. • ·,-·

... . .·,.
.

.

1- · •

·- ~: . . ·::!•

271

Raymond A. Garbarina Skyliners
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Appendix H
Kansas State American Legion Drum and Bugle Corps
Winners
1925 - Emporia Plainsmen
1927

-

Emporia Plainsmen

1928 - Emporia Plainsmen
1929 - Emporia Plainsmen
1931 - Emporia Plainsmen
1932 - Ottawa Drum and Bugle Corps
1933 - Ottawa Drum and Bugle Corps
1935 - Emporia Plainsmen
1946 - Emporia Plainsmen
1947 - Atchison Drum and Bugle Corps
1948 - Emporia Plainsmen
1951 - Atwood Orum and Bugle Corps
1952 - Atwood Drum and Bugle Corps
1953 - Atwood Drum and Bugle Corps
1954 - Emporia Plainsmen - Atwood Orum aand Bugle Corps
1955 - Emporia Plainsmen
1956 - Emporia Plainsmen
1957 - Emporia Plainsmen
1958 - Emporia Plainsmen
1959 - Emporia Plainsmen (Hutchinson Sky Ryders say they
won too)
1960 - Hutchinson Sky Ryders
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1961 - Hutchinson Sky Ryders
1962 - Hutchinson Sky Ryders
196 3 - Great Bend Argonne Rebels
196 4 - Hutchinson Sky Ryders
196 5 - Argonne Rebels
1966 - Argonne Rebels
1967 - Argonne Rebels
196 8 - Argonne Rebels
196 9 - Hutchinson Sky Ryders
1970 - Argonne Rebels
1971 - Argonne Rebels
1972 - Argonne Rebels
1973 - Argonne Rebels
1974 - Argonne Rebels
1975 - Argonne Rebels
1976 - Argonne Rebels
1977 - Hutchinson Sky Ryders
1978 - Hutchinson Sky Ryders
1979 - Hutchinson Sky Ryders
1981 - Hutchinson Sky Ryders
1982 - Hutchinson Sky Ryders
1983 - Hutchinson Sky Ryders
1984 - Hutchinson Sky Ryders
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Appendix I
Picture of Warren Black Post Drum and Bugle Corps of
Ottawa, Kansas
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Ottawa Drum and Bugle Corps
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Appendix J
Maps of Brown, Atchison, Doniphan, Jackson, and Nemaha
Counties in Kansas
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Brown County
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Nemaha County
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