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En Espana ha habido dos 

escritores br.i.Uantes: 

el primero fu6 Cervantes, 

el segundo fu6 Gald6s. 

Gonzalo Cant& 
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INTRODUGrION 

CERVANl'ES GALDOS 

Previous Awareness of :!:.!:!!, Affinity Between Spain's 
Two Greatest Novelists 

Although few have made public the groimds upon which their 

judgments are based, many twentieth century literary critics have 

recognized the greatness of Benito PArez Gal~s by linking his 

name with that of the immortal Miguel de Cervantes. Indeed, in 

spite of the prejudice and bias that deprived him of much recog-

nition that might. have coma to him, even in his lifetime P!rez 

Gald6s saw himself placed on the pedestal previously occupied 

exclusively by the author of .!22,n Quijote. And this recognition 

has not come from any one segmant of literary critics, for students 

and lovers of Spanish literature everywhere, in Spain and out of 

Spain, have come to recognize PArez Gal~s as the greatest novelis-

tic writer in the Spanish language in ioodern times, second only 

to Cervantes in all times. 

Ram6n P6rez de Ayala paid tribute to Gald6s in behalf of 

peninsular literary circles when, addressing the Sociedad "El 

Sitio", he said: 11Nada m!s a prop6sito, nada m!s pertinente y 

justo pudo hab6rsele ocurrido a la Sociedad 1El Sitio 1 que cele-

brar con un festejo en honor de don Benito P6rez Gald6s, el m!s 

grands espanol de nuestros d1as, esta fecha del 2 de mayo, preci-

samente el aiio corriente de 1916, en que se cumple el tercer 
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centenario de la 111Uerte de Miguel de Cervantes Saavedra, el m!s 

grande espanol de su tiempo. Yo no sf si en la intenci6n de 

quienes concertaron el agasajo estuvo asociar y juntar ante la 

vista de la imaginaci6n, borrando la distancia del tiempo, aquellos 

dos nombres gloriosos. Las similitudes y correspondencias entre 

Cervantes y Gald6s son tantas y tan manifiestas que casi huelga 

senalarlas. Cervantes cre6 el g6nero novelesco, este modo lite-

rario caracter!stico de la Edad Moderna; Gald6s lo ha llevado al 

t6rmino m!s curnplido de perfecci6n y madurez. Enfrent!ndose con 

la moda de la hipfrbole, el g!rrulo discreteo y la intriga inextri-

cable que a la saz6n dominaban la escena espanola, Cervantes 

predic6 una uenera de teatro llana, simple y realista. Gald6s, 

elev!ndose sobre el gusto reinante, !lllcho mAs depravado y corrom-

pido que el de tres siglos ha, se adelanta al tablado histri6nico 

a imponer una dramaturgia llana, simple y realista, con la ventaja, 

a favor de Gald6s, de que Cervantes no lleg6 a ser el pri~er 

autor dram!tico de su 6poca, y Gald6s lo es, sin disputa, de la 

nuestra ••• Yo no vacilo en afirmar que la obra de Gald6s, como 

la de Cervantes, vale m!s que nuestra misma soberania, la cual 

puede que lleguemos a perder •• .Est!n, pues, Cervantes y Gald6s 

como dos altas montanas, fronteras y mellizas, separadas por un 

hueco cie tres siglos. 111 

· Madariaga, too, among Spanish critics, has linked the na,ne 

of Gald6s to that of Cervantes. He writes, 111n Spanish literature 

Gald6s ranks as the greatest novelist since Cervantes. He has 
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not created a type as universal as Don Quijote, but then Don 

Quijote is unicpe. He has, on the other hand, over Cervantes 

the advantage of three centuries of European life, so that he 

moves with greater philosophic and literary liberty ••• 11 2 Not 

only in the case of the novel but also with respect to the 

drama Madariaga associates Gald6s and Cervant. es. He says, " ••• Gal-

d6s easily reaches that high pinnacle of dramatic a rt which Shake-

speare and Cervintes alone were great enough to attain before 

him, namely, the interweaving of oomic and tragic in one and 

the sa.m3 scene and even in one and the same person. 113 Madariaga 

even goes so far as to say that, "At times, he (Gald6s] seems 

to be trying to imitate Cervantes, as for instance in the 

opening chapters of Dona Perfecta, 114 and he adds, 11The charac-

ters in Gald6s are not cinematographic. They live and develop, 

and in this he is superior to all Spanish classics except Cer-

vantes5 •• ,His [Gald6s•J Spaniards •• ,are as universal as those 

of Cervantes, for their life is woven with the eternal threads 

of love, destiny, and death, 116 

The Chilean Mariano Latorre paid tribute to Gald6s in 

singling him out and linking him to Cervantes as an outstanding 

writer of Spain, comparable to Baleac of France, Dickens of Eng-

land, and Gogol of Russia. He says, 11Hay poetas, drarnaturgos y 

novelistas cuyas fuerzas creadoras abarcan una ,poca y sinte-

tizan una raza, atrav~s de su obra literaria. Son personali-

dades excepcionales, fusi6n genial de la realidad y la poes!a 
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y 16gica evoluci&. de una cultura, que se yerguen sobre lo 

normal y hasta predicen el futuro de la tier·ra que los vi6 nacer 

y de la raza con la que convivieron.n7 In such a category he 

places Cervantes and Gald6s side by side. Noting that both 

lived in periods of transition and that three centuries separate 

them in time, Latorre adds, 11Solo una cosa no ha cambiado, a 

trav6s de varios siglos: el alma castellana y esto es lo que 

une la creaci6n de los dos m!s grandes novelistas de Espana. 118 

However, due to this passage of time and the consequent change 

of conditions, Latorre writes, 11La s!ntesis de un pueblo en una 

sola novela [§! Quijote) ya no es posible. Son necesarias muchas 

novelas, porque hay muchos h~roes y pluralidad de hechos repre-

sentativos, en la vida urbana yen la vida rural ••• Gald6s, Co!IIO 

Balzac, se hall6 frente a un IIILIIldo clificil de captar en conjunto. 

Se impon1a, e:ntonces, estudiar los tipos, unos tras otros, y 

donde se presentasen mas diferenciados. 119 Latorre finds that in 

his writings Gald6s, like Cervantes, 11obedece simplemente a la 

realidad que observa. 11 He says, 1'En la Espana de Gald6s habia 

una confusi6n colectiva. El noble se aplebeyizaba, a veces: y 

el plebeyo ten1a alardes de caballero. Yen aclarar esta confu-

si6n de clases sociales ocupa Gald6s toda su vida. Habla, en 

broma o en serio, conmovido o inclignado, por la desorientaci6n 

de SU patria y senala a los espanoles el camino que segdn ,1, 
deben seguir. Fija la conciencia nacional de la Espana de su 

tieD¥>o, como la fij6 Cervantes en el siglo.XVII."10 Latorre 
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notes that in philosophy, too, both novelists are alike. 11No 

es dif!cil deducir ••• la constante filosof1a de Cervantes: la 

felicidad estriba en no oponerse a la ley de la naturaleza. El 

que se arroja contra ella, enloquece o 11D1ere o el fracaso lo 

persigie ••• No difiere Gald6s de Cervantes en este sentido, a 

pesar de los tres siglos de vida espanola transcurridos."ll 

However, in spite of these similarities of technique and phi-

losophy, Latorre is of the opinion that Gald6s excells as an 

historian while Cervantes is the better poet and artist. He 

says, 11Me parece Cervantes un escritor de grandes s:!ntesis. 

Su elaboraci6n era met6dica, cuidadosa, prolongada, Gald6s, 

al corrt.rario, fuo! un improvisador, un incansable creador de 

tipos y de f!bulas novelescas. 1112 Latorre recognizes trat the 

parallel between Cervant. es and Gald6s extends even into the 

field of the drama but he unlike Po!rez de Ayala and 1";.adariaga 

concludes that 11 como Cervantes, quiz! menos que Cervantes, 

Gald6s no logr6 nunca el dcminio del arte teatra1. 111.3 

From the United States of North America too has come 

recognition of the Cervantes-Gald6s affinity. The late pro-

fessor Warshaw recognized this fact and not only pointed out the 

similarity that exists between the two writers but sought to 

show Cervantes• influence on Gald6s. Warshaw maintained that 

to Cervantes, Gald6s owed his inspiration for (1) many characters; 

(2) his propensity for good-humor and irony; (.3) his principles 

of delineation of obsessed or pathological "subjects". He gives 
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some examples, also, to back up his contentions. He cites La 

Sombra, for instance, as "an extended study in obsession" and 

Don Anselmo as its "quixotic protagonist. 1114 Warshaw also cites 

random allusions and references• primarily fran the Episodios 

nacionales, to bring out Gald6s• use of Cervantian material. 

Joaquin Casalduero who has written extensively on Gald6s, 

recognizes the latter's filiation with Cervantes. He states, 

"Dickens, Balzac, Zola, y especialnente Cervantes forman el 

fondo sobre el cual se destaca la obra de Gald6s. Cervantes, 

adem!s de trasmitirle la forma ir6nica para captar un personaje 

y plantearse un problema o concebir un conflicto, le guia en el 

estudio del complejo de la cristalizaci6n de la cultura espa-

iio1a.nl5 He writes further, 11Cervantes tiembla ante el error 

de Don Quijote, pues conoce IDllY bien que no se alcanza con la 

fe lo que uno se propone, que todo el problem.a reside en ser o 

no ser, en la voluntad. De este punto parte Gald6s al estudiar 

la sociedad contemporAnea. El confiicto entre imaginaci6n y 

realidad no lo proyecta metaf1sicamente como Cervantes, sino de 

acuerdo con su 6poca, sociol6gi.camente. El acento, naturalmente, 

cambia. La nota de desilusi6n y desengano de Cervantes no la 

comprendi6 Gald6s, porque no estaba en condiciones de compren-

derla. Para '11 la derrota de Don Quijote no entraiia ninguna 

melancol!a, y pensaba que Cervantes la hab1a sabiamente querido • 

sin comprender que lo 6nico que hac1a el inventor de Don Quijote 

era notar melan~licamente cpe en su Apoca el ideal y el hero18IIIO 
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sucumb!an ante la realidad y lo burguh. Gald6s interpreta el 

lll.lildo cervantino con sus propios ideales, pues quiere que Espana 

deJ e de sonar y ent re en el l!D.llldo de la realidad; que los deli-

rios de grandeza sean reemplazados por el trabajo paciente; que 

el amor a la gl.oria y el herois1110 dejen su lugar a la disciplina, 

al servicio de la eociedad; que en lugar de pensar en Dulcinea& 

se piense en las necesidades cotidianas •1116 

Angel del R!o also links the name of Gald.Ss to tra. t of 

Cervantes. He writes, 11Gald.Ss 1 art exhibits the great gift, 

found also in Cervantes, of understanding human frailty and of 

redeeming characters by humor and irony combined with deep com-

passion, which seems to say: This is the stuff all men are made 

of and nobody can ccnsider himself better or wiser. 1117 Discussing 

G&ld.ss I characters del R!o writes, 11Some, ••• were taken from a 

profound understanding of the Spanish literary tradition and spirit, 

which developed in his art a kinship with Cervantes ••• in style as 

well as in conception of life and literature. 1118 

Most recently, Shoemaker has noted Gald.ss 1 debt to Cervantes. 

He calls attention to the "ever-growing Cervantian influence and 

inspiration to be found ••• in the episodios and the ~' 1119 

and to "the deep neo-Cervantian character of Gald6s1 thought, 

especially, for example, in tre novels from Fortunata z 
to Misericordia. na> 

This idea of a Cervantes--Gald.Ss affinity expressed by the 

critics and scholars quoted above is held by many other students 
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o:r Spanish literature-Clarin, 21 Cejador y Frauca, 22 Keniston, 23 

Rod6, 24 Federico de On!s, 25 Walton, 26 Berkowitz, 27 and others. 

Indeed the naims o:r Cervantes and Gald6s have been linked 

repeatedly. The subject o:r this thesis, therefore, is not new 

nor does it attempt to include the total literary production 

o:r the two authors, As the title indicates, this study is 

limited to and focuses attention on Cervant.es1 J22!! Quijote on 

one hand and Gald6s 1 novels on the other. But the thesis is 

not wholly lacking in originality. The original phase is its 

attempt to prove !actually w.i.th references from the original 

texts the affinity that exists between these two great Spanish 

novelists and to determine the extent o:r this affinity together 

with its manifestations, With the exception o:r Warshaw arri 

LatoITe, who do give some textual evidence for their conclusions, 

the critics who have noted the Cervante~ald6s affinity have 

alluded to it for the most part. in generalizations, in broad 

sweeping statements which are unsubstantiated, The goal o:r this 

thesis is to offer evidence with which to support these generaJ.i-

zations so frequent~ made, In view of the prolific nature o:r 

the writings o:r Cervantes and especially Gald6s, it was necessary 

to limit the stu~ to the most outstanding works of each writer, 

Foz: this reason Quijote and Gal.d6s• thirt.y-one 

were selected, but occasionally other works were included when 

especially germane, Of the great corpus of critical. studies 

devoted to the writings of both Cervantes and Gald6s, it was 
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necessary to limit the investigation to those treatises bearing 

directly on the subject of the thesis. The writer first of all 

devoted himself to the study of J22!! Quijote, completely fa-

miliarizing himself with Cervantes• text to the extent that 

Galdosian parallels in whatever form would strike a familiar 

chord when encountered. He then turned to the most widely 

accepted critical studies of Don Quijote in order to gain a 

broader interpretation of Cervantes' work and something of its 

philosophical meaning. With this background, the writer then 

studied Gald6s 1 life and novels, iI).vestigating them with a view 

to determining his appreciation of Cervantes' immortal novel and 

therefore the probabilities of his being influenced by it. In 

addition each of the thirty-one novels28 was examined with special 

attention to parallels to ll2!} Quiiote de la Mancha. Finally, 

all critical works which through their titles or otherwise gave 

promise of treating J22!! Quiiote parallels in the novels of Gald6s 

were e:umined am analyzed. This investigation yielded a great 

mass of evidence to sustain the claim of a Cervantes~ald6s filia-

tion, evidence which fell into natural classifications and which 

form the chapters of this the sis. First, it became apparent that 

Gald6s had a great appreciation for Q2!! as a book. This 

is evidenced by ,nany direct statements expressed in his early 

writings and throughout his novels. In addition to this direct 

and expressed appreciation for Q2!! Quiiote, Gald6s 1 great 

admiration for Don Qui iote is implied by his use of Cervantes' 
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work, as witnessed by his appropriation of Cervantes• material 

in various ways. Gald6s, on many occasions, alludes to and 

uses advent:.ures, incidents and locales appearing in !2.Q!! Quijot.e 

,l1!!. !! ~. Furthermore, he is given to the use of deriva-

tives based on the very name Don Quijot.e and, too, in many of 

Gald6s 1 novels are found quotations and locutions from El Quijote. 

Finally, even in the fields of technique and ideas there are 

persistently recurring similarities, However, nwnerous as are 

the parallels identified by this writer, he feels certain that 

he has allowed other instances of similarity to escape him and, 

too, that s:>me other apparent parallels, which he considered and 

then discarded as inconclusive, other students may interpret as 

of positive value.29 Furthermore, other topics such as hwnor 

and irony in the works of Gald~s and Cervantes, their method 

of presentation of naterial, their treatment. of dualism are so 

vast as to warrant subsequent investigation in separate studies, 

For such omissions the author is regretful but trusts that any 

additional data would in no way invalidate his thesis but rather 

add to and strengthen the bonds of the Cervantes-Gal~s filiation. 
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™ AND ,!mi gJLJorE 

Youthful Ref'lections. ~~,!!'!!!Expressed 
Appreciation of Q2!! EZ 

CerTantes• Q2!! 9Hijote ,!!!!. 1! was perhaps more influen-

tial in DDlding and fashioning the thought and technique of PArez 

Gald6s than m.y other single book. It was a work that he loved 

and read with delight, attaining such a knowledge of its text 

that even as a youth he could quote, like many of the characters 

he later created, whole passages applicable to the most varied 

situations and use them in his conversation and writing. As 

early as 1861 when he was just 18 years old, young Benito eluded 

the detection of his schoolmaster in the Colegio de San Agustin 

long enough to complete in class 14 pages of a "pretentious work 

of Dantesque pattern and Cervantine style" entitled ".!!!! viage 

BB!: el Bachiller Sans6n Carrasco" •1 The manuscript 'lohich 

was judged worthy of preservation in spite of its abrupt termi-

nation was later placed in the Museo Canario and is described 

by Berkowitz thus: 11The framework is reminiscent of VAlez de 

Guevara's fil. cojuelo and the social satire inspired by 

a visit to the underground regions recalls Quevedo' s Suenos. 

And over the Dedicatoria the spirit of Qllijote hovers 

palpably in matter and in manner. Like the Knight of La Mancha, 

the imaginary reader whom Gald6s addresses attempts to enact 
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in everyday life the romantic adventures he has encountered in 

books unworthy of the dignity of literature. And just as Cer-

vantes was inspired to ridicule the romances of chivalry out 

of existence, so young Benito PArez is already imbued with the 

ambition to raise the artistic level of the modern nove1.112 

In spite of its briefness Y!:!, viage 122!: el Bachiller 

Carrasco contains two specific allusions to Cervantes• 

great heroes, Sancho Panza and Don Quijote, which bear further 

witness to Gald6s 1 early awareness of and appreciation for ll 
Quijote. GaldcSs writes, 11Ira de Dies~ quien pudiera, lector 

sapient!simo, asentar esta mi poderosa mane en tus hinchados 

mofletes; quien pudiera asir con entrambas manes un grueso 

garrote de avellano y hacerle hastillas sobre esas posas que 

envidiaria el mismo Sancho Panza~ 113 Later in the same composi-

tion he exclaims, "Que libros~ seer bachiller; Infeliz el librero, 

poseedor de ideas rancias y anticivilizadoras que se ernpene 

entrastornar el curse natural de las ideas: Hideputa, follon; 

pues no faltaba mas; sine venir a infestarme con sus librejos 

de moral mas viej os que el rascar y mas vaci os de sentido que 

los sesos del wen D. Quijote ••• 114 A few years later, 1864, in 

!l!l viage J!!1 impresiones, also a very brief and fragmentary docu-

ment, Gald6s again evinces a fondness for !!,Q!! through this 

wusion: 11 ••• aquel colchon duro ••• no encont raria rival sine en 

el famoso jergon donde repos6 sus apaleados miembros el caballero 

de la Mancha en la tormentosa noche de los yangueses ••• n5 Also 

of Ga-ld6s1 articles in !:!.! Naci6n (1865) Berkowitz concludes, 11It 
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is thus highly gratifying to discover in his youthful wTitings 

skilful imitations of Cervantine prose, as in the letter which 

the provincial author, Pedro Carrillo, writes to the Academia 

de la Lengua; its archaisms, its stilted rhetoric, its stereo-

typed hyperboles recall to mind at once the famous epistle which 

Don Quijote penned to Dulcinea. 116 

In 1872 'When he was working as a journalist on the ephemeral 

Ilustraci&n ~. Gald6s devoted almost an entire article 

to the praise of Cervantes. He >.Tote the article on the occasion 

of the 256th anniversary of the death of the author of QQ.g Quijote 

and, so as not to be accused of forgetfulness, he says, antici-

pated the actual anniversary by publishing the article in the 

April 15th number of that literary journal rather than in the 

April )Jth number. So strong is his feeling for Cervantes that 

in this early appraisal Gald6s expresses extreme regret that 

public demonstrations in Spain recognizing Cervantes• greatness 

have not measured up to those in England honoring Walter Scott 

or in Germany remembering Schiller or Beethoven. 

Gald6s states in this brief journalistic article that J12!l 
Quijote, being the most popular of all books created by man, 

has no need of his praise. It enjoys the privilege of being 

inqelibily engraven on the minds of the cultured and the uncultured, 

thus relieving the critics of the necessity of clarification 

and explanation. Galdl'ls is of the opinion that no text has 
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been in less need of exegesis than .J22!! Quijote 

but admits that few books have had it in so great a degree. 

For Gald6s 122!1 is a 11 Cuadro y resumen de la vida, repre-

sentaci6n de las dos tendencias cardinales del alma humana, 

[and] ••• habla con tanta claridad al entendimiento y al coraz6n, 

tiene tan profundo sello de evidencia que no necesita comentarios.117 

He climaxes his appraisal of Cervantes with this statement: 

11S6lo Quijote corresponde la gloria de ser el libro mAs 

leido entre todas las obras maestras producidas por la civili-

zaci6n europea, incluyendo las de la antiguedad romana y griega. 

Mientras los dra.'l!as de Shakespeare, la Divina Comedia, la Iliada 

y Fausto, rara vez bajan de la mane del hombre de letras a la de 

la muchedumbre, nuestro Ingenioso Hidalgo tiene el privilegio 

de interesar lo mismo al viejo qµe al nine, al sabio que al 

ignorante, e igual deleite hallan en su lectura el yank6e 

rude y el culto franc6s, el escandinavo y el griego moderno. 118 

Gald6s rray feel that Cervantes has no need of his praise 

but surely in his comments on the Manco de Lepanto he is any-

thing but stinting in his commendation. And in this connection 

it is interesting to note just what it is in Cervantes that 

attracts Gald6s 1 admiration, what it is that he constantly iden-

tifies with Cervantes. It is 122!! Quijote. In the entire article 

in the Ilustraci6n de Madrid it is Don Quijote de la~ 

and only J;wn de .J.s!: Hancha that is mentioned and praised. 

Of Cervantes• many other ·..orks, not one is even alluded to. 
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No reference is made to the Novelas ejemplares, no allusion is 

made to his dramas, or to his pastoral~. In praising 

Cervantes, Gald6s is thinking of Don Quijote alone. It may be 

tentatively inferred then that in the mind of Gald6s Cervantes 

and Q.2!l- Quijote are synonymous tenns and that in future writings 

when Gald6s praises Cervantes he is, in effect, praising Don 

~. For this early expression of admiration written in 1872 

was only one of 1nany similar laudatory e:xpressions to follow. 

In his preliminary study to the Cr6nica de 1! Quincena 

Shoemaker calls attention to the fac::t:. that Gald6s 1 writings are 

uniformly consistent. He quotes Berkowitz I s conclusion that 

Gald6s "attained literary and intellectual maturity to an 

impressive degree when he was a relatively young boy. 119 He 

also quotes Casalduero 1 s attempt to show "La unidad interior 

de la obra galdosiana y el desarrollo orglnico del mundo de 

Gald6s ••• desarrollo que no es una evoluci6n sino una formaci6n, 

un depurado crecimiento, en el cual cada etapa creadora no anula 

la anterior, la incorpora a una realizaci6n necesaria de su 

mundo. nl.O In view of the position taken by these authorities 

in t~ field of Gald6s criticism, it is interesting to note the 

consistency with which Gald6s holds to his early concept of Cer-

v~tes as he continues to write throughout the remainder of the 

nineteenth century and on into the early twentieth century. 

In 1872 in the article in the Ilustraci6n de 

Gald6s states that J22!! Quijote interests alike the unlettered 
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man and the cultured scholar. He is even more specific in 

pointing out that Don Quijote .!!2. interests equally 

the young and the old, the sage and the ignoramus, and even 

the foreigner. It is therefore in keeping with the already 

noted consistency of Gald6s that in novels written by him, in 

1867-1868 (La de £!:2.), in 1876 (Dona Perfecta), 1876-; 

1877 (Gloria), 1882 (El amigo~), 1884-1885 (.!!2, prohibido), 

1886-1887 (Fortunata z Jacinta), 1888-1889 (La inc6gnita), 

1894 (Torquemada ,!!! el purgatorio), 1895 (Nazarin), and 1909 

(El caballero encantado) he echoes the praise of Cervantes 

set forth in the Ilustraci6n ~- It is more interesting, 

too, to note that Gald6s has put this praise into the very 

mouths of those whom he had said -would enjoy reading lli!i. Quijote. 

For in the novels cited above, the young and the old, the sage 

and the ignoramus, and even the foreigner add their tribute to 

the creator of the hero of La Mancha, 

A Cervantes enthusiast falling v:ithin the "old" or "aged" 

category is Bueno de Guzm!n, father of don Rafael Bueno de Guzm!n 

y Ataide and grandfather of the very important characters of 

Lo prohibido, Marta Juana, Eloisa, and Camila. Bueno de GuzmAn 

was heir and perpetuator of a family described by don Rafael as 

co11taining many individuals endowed with eminent qualities, great 

talent and virtue, but all of whom have had a weakness or mania, 

In the case of Rafael I s father this mania was a fondness for 

~- Of the total impression that old Bueno de GuzmAn 
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left on his son this passion or obsession for the master book of 

chivalry is the most outstanding. In describing his father to 

his nephew, Jos~ Har1a Bueno de Guzrdn, don Rafael says, 11Mi 

padre se sabia el Quijote de memoria, y hac1a con aquel texto 

incomparable las citas mas oportunas. No hab!a refran de Sancho 

ni sentencia de su ilustre amo que ~l no sacase a relucir oportuna 

y gallardamente, poni6ndolos en la conversaci6n, como ponen los 

pint ores un toque de luz en sus cuadros • 1111 Such acquaintance 

with the original text of~ Quijote as this Bueno de Guzm!n 

has is, indeed, as great a tribute as any author could desire. 

Surely Cervantes could take pride in the use to which the admiring 

old man put his work. And the terms in which Don Rafael himself 

refers to J22!! Quijote are quite complimentary. He speaks of the 

book as 11incomparable 11 and of its hero as 11ilustre 11 • Here, indeed, 

in a father and a grandfather is great praise for Cervantes and 

his Q!m Qui jote. 

A Cervantes enthusiast belonging to Gald6s 1 11young" classi-

fication is Manolo Pena y Rico, pupil and successful competitor of 

Mhimo };anso. Placed under Manso' s direction at 21 years of age 

because of bis lack of interest in his studies, he is described 

by his mother as incapable of cherishing a single bad thought 

bu~ equally incapable of diligent study. She says, "Sus libros 

son los ojos de las muchachas bonitas; su biblioteca, los palcos 

de los teatros ••• 1112 But H!xilno !fanso, whose educational theory 

is that "no es verdadero maestro el que no se hace querer de 
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sus alumnos, ni hay ensenanza posible sin la bendita amistad", 13 

soon awakens a keen i.:,terest in Manolo for things literary. 

Beginning wi. th the lyric poets, Fray Luis de Le6n, San Juan de 

la Cruz, Herrera, and then taking up the contemporaries, c1anso 

climaxes his instruction in literature with 122!! Quijote. Of his 

young student I s reaction to fil Qui jote he says, "Al comenzar 

nuestras conferencias, me confes6 ingenuamente que el Quijote 

le aburr!a; pero cuando dimos en ~l, despu6s de bien estudiados 

los poetas, hallaba tal encanto en su lectura, que algunas veces 

le corrian las l~rimas de tanto re1r, otras se compadec1a del 

h6roe con tanta vehemencia, que casi lloraba de pena y l!stima. 

Deciame que por las noches se dorm1a pensando en los sublimes 

atrevimi.errtos y amargas desdichas del gran caballero, y que al 

despertar por las mananas le ven1an ideas de imitarle, saliendo 

por ahi con un plato er, la cabeza. 1114 This youth, who at first had 

the erroneously conceived notion that Q2!! Quijote was boring, had 

learned under MAxi.mo Manso' s able direction something of the great-

ness of the book. His tribute to Cervantes is manifest in his 

admission that the exploits of the hero of La Eancha had brought 

him to laughter and to tears and had even moved him to imitate 

the Knight Errant' s feats. 

Another youthful Gald6s character who is an ardent admirer 

of Cervantes' Don Quijote is Gloria de Lantigua, the only daughter 

of Don Juan de Lantigua, the famous lawyer of Fic6briga. A girl 
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of 18 years, Gloria is pretty, graceful and lively. She is a 

girl of great vitality and understanding. She has read widely 

in the library of her father and enjoys discussing with her 

father and his friends topics of interest. And it is on just 

such an occasion that Gloria reveals her knowledge of and 

appreciation for 122!! Quijote and its author. In speaking of 

literatLII'e she says, 11 •• .Cervantes ••• escribe el libro m!s admi-

rable que ha producido Espana y los siglos todos. 1115 

In the ''Man of letters" category mentioned by Gald6s is 

Mlxinx> Manso, the teacher already referred to, Manso, a man 

of 35 years, has two doctor• s degrees and is a professor in the 

Institute. He has devoted all his time and energy to philosophical 

studies and has found in them the most satisfying delight. Such 

a learned man has this to say of 122!! Quiiote, ~~J. el libro en 

que ccn m!s perfecci6n est!n expresadas las grandezas y las debi-

lidades del coraz6n humano. 1116 This, coming from such a scholar, 

is real tribute to Cervantes and g Quijote. 

Another educated but opinionated Gald6s character who shows 

an especial fondness for .J2!W. Qui iote is Augusta Cisneros, the 

wife of Toms Orozco and lover of Federico Viera. Hanolo In-

fante, her cousin, describes her thus: ''l'iene un gran talento 

natural, no bien cultivado ••• se educ6 en Francia ••• su inteli-

gencia se ha cultivado sola ••• hace gala •• • de altiva y temeraria 

independencia en sus juicios, y nada le desagrada tanto como 

encontrarse con una opini6n que los dem.1s aceptan. Hace pocas 
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noches aseguraba que no _ouede soportar la literatura espa.nola, 

desde Morat!n inclusive para atr!s, y ••• que, fuera del Quijote, 

no ha podido nunca leer tres p!ginas seguidas de ning6n autor 

en prosa ni en verso, mistico ni profano •• .En lo francAs, le 

gusta todo lo del siglo pasado; pero no pasa mAs all!, y hasta 

los padrotes Moli~re y Racine le resultan de una insipidez 

intolerable. 1117 This haughty critic of the classics who 1110uld 

find fault with both Spanish and French literature, even she must 

make an exception of Q.2!1 Quijote and admit that it is a book that 

delights and interests. 

In addition to appealing to tbe young and the old and the 

learned, Gald6s also singled out .J2.2!i Qui.jote as a text that would 

delight the unlettered man. Francisco Torquemada is an example 

of just such a Galdosian character. A usurer who with time, 

money, and the assistance of an a'I!bitious sister-in-law finally 

got to be senator, marqu~s, and lord of a veritable palace, 

Francisco Torquemada never entirely overcame the earmarks of his 

humble origin and s,1ady profession. But he did make an at tempt 

to overcome these shortcomings in his development and set upon 

a program of self-improvement. Part of this program consisted 

of enlarging his knowledge of literature and building up his 

vo~abulary. For a text he chose QQ!! ~- However, in view 

of to, fact that Torquemada was basically an unlettered man, 

it may be assumed that fil Quijote did not have the same 

significance for him that it had for the erudite l-l!xi..'I!o Manso, 
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but Cervantes' novel did have an appeal for the usurer. Gald6s 

says, " •• • ley6 por entero el Quijot.e, que a trozos conocia desde 

su mocedad, y se apropi6 ir.finidad de ejemplos y dichos, como 

monteras Sancho, peor .!:-2 meneallo, 1! raz6n la 

y otros que el indino aplicaba muy bien con castellana socarro-

neria en la conversaci6n. 1118 The fact that Torquemada chose fil 
Quijote as one of his textbooks in his program of self-improvement 

and that he had known bits of it from boyhood is additional 

indication of its greatness and utility. T'le fact that Torque-

mada makes his own so many of the sayings and so much of the 

vocabulary of 12.2!! Quijote is conclusive recognition of its 

influence on humanity. 

Young and old, learned scholars and uncultured usurers, all 

recognize l!2!! as the greatest book Spain has produced. 

It is a text all Spaniards seize upon, as Camila Bueno de Guzmm, 

the ldfe of Constantino Miquis, proves. She is anxious for her 

husband to improve himself and to use his idle moments reading. 

She is also desirous of hearing a good novel read herself. 

Camila and Constantino go therefore to the library of her cousin 

to select suitable books. This is their conversation as Camila 

makes the decision: 11Prosa, hijito; prosas claras que ensenen 

lo que se debe saber. Historia, y alguna novela para que me la 

leas a m! de noche. 1,Qu6 es esto? ill!!, .2.!• • .Esto es cosa de 

la jilife .. . DAjalo ah!. Nova con nosotros. Q2!! Quijote ... 

1Hal& tu paisano: 116valo. 1119 The very presence of ]2g_n Quij ote 
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in the private library of J osl\l Maria Bueno de GuzmAn is evidence 

of its wide dissemination and its popularity is attested by 

Camila's unhesitating selection of it for her own and her hus-

band's diversion. 

In his article in the Ilustraci6n Madrid Gald6s had 

said in 1872 that all classes of Spaniards appreciated El Quijote 

but he also indicated the high place th~.t the Knight Errant of 

La Mancha held in the hearts of men and women of all countries. 

In 1886-1887 Gald6s a::hoed that thought in Fortunata z 
with his reference to the Englishman Davidson who is a great 

admirer of J2!m Quijote. Davidson is a friend of Don Manuel 

Moreno Isl.a who, although a Spaniard, spends most of his time 

in London and is an ardent ad!tlrer of all things English. How-

ever, don Hanuel cb es return to Spain for short periods now and 

then and it is at the conclusion of such a stay in Madrid that 

he indicates the great esteem Davidson has for Cervantes and 

J2!m Qui jot e. Before returning to England Don ~anuel buys gif't.s 

typical of Spain to gi. ve to his friends in London as souvenirs. 

In tre case of his friend Davidson, because of his admiration 

for Cervantes, he can think of nothing better than a replica of 

Don Quijote. He reasons, 11 jAh(, este Don Quijote reventando a 

cuchilladas los cueros de vino, para el amigo Davidson, que 

llama a Don Quij ote d::m ~, y se las tira de hispan6filo. 1120 

In his appreciation for .J22!! Quijote Gald6s has sho"Wn the same 

consistency that has man;ed his writings in every other matter. 
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From his very first published novel, La~~ .2!:2, written 

in 1867-68, to his second to last novel:§1 caballero encantado, 

written in 1909, Gald6s has only praise and commendation for Spain's 

first author. Not once in any of his novels does he use a single 

derogatory word in reference to .!2£!!! Quijote or Cervantes. In 

La t'::,ntana de .£!:!? Cervantes is called "inmortal. 1121 In ;§1 caballero 

encantado he is mentioned as one of three wio made Alcal! de 

Henares illustrious. Gald6s describes this city as 11 ••• la 

ciudad que ilustraron Cervantes, Cisneros y mi salado Arcipreste.n22 

In this connection it is interesting to note further the very 

select ccmpany in whic!, Gald6s always places Cervantes. In 

Dona ?erfecta Gald6s links 11S6crates, San Pablo, Cervantes y 

Descartes". 23 In Nazarfu he associates 11Homero, Shakespeare, 

Dante, Herodoto, Cicer6n, Cc>rvantes, Voltaire, Victor Hugo. 1124 

In Fortunata :l. Jacinta Gald6s links 11S6crates y Cervantes, 1125 

and "Cervantes y los padres de la Merced. 1126 Finally in El 

caballero encantado he assoc:iates Cervantes with the Cid. 27 

Thus in tre course of 1-rriting his novels Galdl',s has put Cervantes 

in the company of philosophers and saints, Spain's greatest 

national hero, and other leading litc,rary fieures of tf-ie v:orld 

from ancient Greece to modern France. 28 

There can be no doubt as to the esteem in which P~rez 

Gald6s held Cervantes and his caasterpiece. All the evidence 

points to Gald6s 1 unwavering admiration of~ Quiiote 

~. not only in speaking for himself only but also in speaking 

for his character creations. 
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CHAPI'ERII 

ADVENTURES, INGl:DEN.l'S, 

Dulcinea, 2!!!£.h2 Panza, and .!22£ 0-lijote in Gald6s• 

As the sculptor brings out in marble the likeness of the model 

he has before him, so in the case of P!rez Gald6s the work that he 

admired and idealized, Q2!l Quijote de la Hancha, is reflected in 

the novels he himself wrote. This reflection of Cervantes• text 

is visible to the student of Gald6s 1 novels in many ways but none 

is so easily apparent as in the many allusions and references to 

the adventures, incidents and locales made famous in El Quijote. 

Indeed, so nume;ous are these reminiscences of J2.2!1 Quijote that 

Warshaw has stated that if Cervantes' work were destroyed and 

completely forgotten it would be quite possible to reconstruct 

much of the famous novel by merely collecting such material in 

the works of P!rez Gald6s.1 For it is not only the well-lmown 

episcxies that Gald6s has evoked and incorporated into his own 

works: his familiarity with £2!! Quijote enabled him to allude 

to or actually cite even unfamiliar and insignificant details 

of the immortal text. In transmitting these various adventures 

from g Gald6s has, indeed, givm miniature portraits of 

Dulcinea del Toboso, Sancho Panza, an:! Don Quijote to his readers, 

For although the early novel La sombra immediately recalls one of 

the interpolated stories from Don Qui jote, "El curioso impertinente 11 , 

for the most part Gald6s has alluded to Cervantes' three nrincipal 
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characters, their adventures and experiences. Other personages 

from ll Quijote do appear in Gald6s1 writings but they are so 

closely linked to either Dulcinea, Sancho, or Don Quijote that 

they are t:r~ated in this study in conjunction w.ith the principal 

character who gives them their importance. 

Dulcinea 

In the case of the relatively less important Dulcinea del 

Toboso, many obvious and even some detailed facts have stuck in 

Gald6s I mind and he has used them frequently in his novels • On 

a number of occasions he mentions her village, El Toboso, and in 

so doing associates Dulcinea with it. He carries this associa-

tion even further giving to a native of El Toboso, Alejandro 

Miquis, the nickname Dulcineo. He recalls Dulcinea's physical 

characteristics, her beauty. He makes reference to Don Quijote 1 s 

love for her. He recalls, too, Dulcinea's dual nature, the 

realistic peasant seen by Sancho Panza and the idealized empress 

of La Mancha envisioned by Don Quijote. He also alludes to her 

disenchantment. Here, indeed, in the novels of Gald6s is a 

synthesis of Cervant.es 1 cl:aracter creation Dulcinea del Toboso. 

One of the most prominent families that Gald6s has created, 

a family w,ose members appear and reappear in some eight different 

no~els, had its roots in El Toboso. And the various members of 

this family, the Miquis, are all equally proud of their hometo'lirl 

and th, lady who made it famous. In describing one of the members, 
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Gal~s says, "Naci6 en una aldea tan c~lebre en el mundo como 

Babilonia o Atenas, aunque en ella no ha pasado nunca nada: el 

Toboso. 112 This same Augusto Miquis says outright and with pride, 

"Soy del Toboso, de ese pueblo ilustre entre los pueblos ilustres,113 

His brother, Alejandro Hiquis, had distinguished himself to such 

an extent as a child that Gald6s says of him, ''Era general all! 

la creencia de que el Toboso, ya tan c~lebre en el mundo por 

imaginario personaje, lo iba a ser por uno de came y hueso.n4 

But the boy Alejandro of twelve was quite different from the man 

of twenty-one. Far from bringing honor to El Toboso, Alejandro 

was squandering the money his father was furnishing him at a 

personal sacrifice and furthermore was net profiting in the least 

by his course of study. Moved by sue h laxness, the landlady of 

the boarding-house where Miquis lived, dona Virginia, a wo:nan of 

some thirty years who loved to mother her boarders, said of him, 

bearing in mind his origin, 11Este don Dulcineo del Toboso arrui-

nar! a su padre. No estudia, y gasta el dinero que es un primer. 

jPobre padre! 11 5 And she reoeats this epithet to his face when, 

speaking directly to Alejandro himself she says, 11Conque, don 

Dulcineo, no sea malo. 1,Se va usted a enmendar? 1,Me lo promete 

usted? 116 

Besides referring repeatedly to her village, Gald6s recalls 

something of Dulcinea's beauty as seen by the enamoured Don 

Quijote. In fil when describing the two daughters 

of Sanchez y Emperador, Amparo and Refugio, P~rez Gald6s culminates 
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his description by likening Amparo to Dulcinea. He says, 11Ruiz 

y Cienfuegos se dec!an disimuladamente cosas picantes sobre las 

dos agradabillsimas n:inas del conserje de la Escuela de Farmacia 

•• .Mas nose entienda que de esta murmuraci6n saliese concepto 

alguno contrario a la buena fama de las tales, siendo todo refe-

rente a recuerdos de Ruiz, a la hermosura de ellas y al gusto 

que ambos tendr1an en tratarlas con la mayor confianza ••• A la 

mayor se le pod1a decir como a Dulcinea: 9-e pechos z 
~.117 This is certainly a detailed concept of Dulcinea's 

appearance and personality that Gald6s has carried over into his 

own writing~ In Angel~. too, Gald6s recalls Don Quijote 1 s 

exaggerated concept of Dulcinea• s beauty and his insistence on 

the general public's recognition of this fact: 1'Todo el lll.lildo 

se tenga, si todo el mundo no confiesa que no hay en el mundo 

todo doncella mls hennosa que la Emperatriz de la Mancha, la sin 

par Dulcinea del Toboso.n8 In Gald6s 1 case, it is Angel Guerra 

who, hurt because of the suspicion cast on his beloved1 s repu-

tation, utters a similar challenge, 11 ••• empeiiarnos en que todo 

el mundo oonfiese, las hermanas inclusive, cpe no hay hermosura 

como la de dona Le~ del Toboso ••• 119 Actually Le~ or Lorenza 

is fran Toledo and her beauty more spiritual than _;,hysical, but 

Gald6s cannot resist the tem?tation to invoke a Cervantine 

episode t!B.t parallels his oWl. Angel Guerra is enraged at the 

wrong dcne his beloved and, like Don Quijote, is out to force 

his opinion, ltlich he believes justified, on the entire world. 
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To present his case more forcefully and to further idealize 

I.er~, Gald5s avails himself of this episode from fil Quijot.e 

and in so doing cays homage to Dulcinea's beauty. 

The real flesh and blood Dulcinea, the humble peasant 

Aldonza Lorenzo of El Toboso, with whom at an earlier date Don 

Quijote was once enamoured, was an entirely different individual 

from the exalted Empress of La Mancha who later filled the Knight 

Errant I s thoughts. The real Dulcinea, who was reputedly the 

best hand in all La Mancha at salting pork, was a striking con-

trast to the figment of Don Quijote' s imagination. For the 

idealized Dulcinea did not really live except in the mind of the 

one who invented her. Thus, for Gald6s, the tenn Dulcinea comes 

to represent a glorified ideal with no real existence and it is 

in this way tra.t he refers to Dulcinea in the novel~. Don 

Manuel Fl6rez, the priest and spiritual advisor of the countess 

of Halma-Lautenberg, is opposed to the mysticism of the 1mor-

thodox priest Nazar!n, He therefore rebukes all those who show 

any interest in this new foreign mysticism, and exhorts the:n to 

follow in the established tradition of Spain. He says, 11 ••• va-

gus por el campo de las ideas, adorando una Dulcinea que no 

existe., .1110 Don Manuel is a realist who recognizes only the 

peasant Aldonza Lorenzo and denies the reality of the idealized 

Dulcinea del Toboso. To smile away '.:azar!n• s unorthodox mysti-

cism and :ii, s popularly attributed Russian origin, 11 then, he 

calls it a Dulcinea, 
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Gald6s seems to have been especially intrigued by this 

concept of the dual nature of Dulcinea because twenty years 

earlier he alludes to it in the novel Marianela also. Here he 

refers to the conversation in which Don Quijote seeks to learn 

of Sancho's visit with Dulcinea. The idealist Don Qui jot e asks, 

11;.Y qu~ ha c!a aquella reina de la hermosura? A buen seguro que 

la hallaste ensartando perlas, o bordando alguna empresa con 

oro de caiiutillo, para este su cauti vo caballero, 11 To which 

the realistic Sancho replies, 11No la hall&. ,,sino ahechando dos 

hanegas de trigo en un co1ral de su casa.nl2 

Just as the materialistic Sancho describes Don Quijote 1 s 

idealized Dulcinea engaged in menial labor, so Gald6s describes 

the gracious and oea.utiful Florentina Pen!guilas in Marianela. 

Florentina I s father is rich and unwilling for his daughter to 

indulge in nenial tasks such as sewing. But she is bent upon 

doing a kind deed and takes it upon herself to sew a garment 

for the unfortunate Marianela. This paradox of a beautiful, 

genteel lady engaged in ;uenial wrk recalls the passage cited 

above to Gald6s 1 mind an:i he alludes to the Qui.jote episode in 

describing Florentina thus, ''En la habitaci6n estaba Florentina, 

no ensartando perlas ni bordando rasos con menudos hilos de 

oro, sino cortando un vestido con pa.trones hechos de Imparciales 

y otros c,eri6dicos,1113 

Another episode in Dulcinea's e:xneriences alluded to by 

Gald.5s is >:er disencbantment. In fil:2!:i!, the Jewess Esther 
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Morton believes that her son Daniel, who is enamoured of Catholic 

Gloria, is in love with a Dulcinea, an enc!Bnted Christian. She 

therefore rebukes him for wanting to marry her and scoffs at his 

believing that the s :iell that Catholicism has cast over Gloria 

can ever be broken. She says, "1Esperas desencantar a una cristiana, 

a una mujer que ha nacido enamorada ya del hombre clavado en la 

cruz~ Antes saldr{ el Sol por Occident~. 1114 In a statement made 

just before this, Esther '.-iorton has referred to Don Quijote him-

self. She tells her son, 11Ultimamente, cuando volviste a casa 

despu~s de tu naufragio, te engolfaste de tal modo en la Teologia 

rabinica, que tuvimos que tapiar tu biblioteca, como la del gran 

caballero espaiio1.1115 In one breath Esther likens her own son 

to Don Quijote and in the next by the most natural transition 

of thought, she likens his sweetheart to the enchanted Dulcinea. 

Although considerably dwarfed in canparison with the 

original, tJ:J, mirror that Gald6s holds up for his readers iB 

one that reflects faithfully the likeness of tJ:J, subject, Dulcinea 

del Toboso. Gald6s has dispersed nany fragments through a number 

of volumes, but collected and unified tll, likeness of the Empress 

of La Mancha that he presents is indeed true to the original. 

· Although Sancho Panza is only the squire and Don Quijote 

the Knight Errant, it is quite possible that the fcrmer has 

influenced P6rez Gald6s more strongly than the latter. Certainly 
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no one episode in Q2.n 9,uijote has made more of an impression on 

Gald6s than Sancho's governorship of tl:e island Barataria, and 

no other episode or experience related in Cervant. es' text has 

been alluded to by Gald6s more frequently, But the characteri-

zation that Gald6s has presented of the squire in his novels is 

not limited to this one episode. Through references that he 

makes in ten different novels, Gald6s recalls to his readers 

the genial relationship that existed between Knight Errant. a.lid 

Squire, Sancho's penchant toward loquaciousness, his ingenuity, 

his all-consuming desire to be governor, and his experiences 

in the governorship. 

Filipe Centeno, a youth of some thirteen or fourteen years, 

is the loyal attendant of the unfortunate Alejandro Miquis. 

Two years before, back in the mines of Socartes, he had had an 

ardent desire to study ,~edicine in Madrid and become a great 

doctor. Through Marianela' s financial help and moral encourage-

ment he has gone counter to his parents' desires and run off to 

the capital to study and acquire fame and fortune. But once 

in Madrid Felipe finds that his ability does not match his 

ambition, and he has to be satisfied with a more menial posi-

tion, a sort of Lazarillo to Alejandro Miquis. However, because 

of his life ambition young Centeno has received the nickname 

of Doctor. A most genial servant-master relationship exists 

between these two as Josi! Ido del Sagrario, who has witnessed 

it, indicates in the epithet he applies to Centeno, 11 ,.,Felipe, 
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liberal joven, digno Panza de aquel bravo Don Quijote ••• 1116 

This phrase aptly describes the Centeno-Miquis association and it 

is significant that Gald6s, in wording the epithet, has again 

been influenced by- ll Quij:Jte and has chosen to make Felipe not 

a Lazarillo but a Sancho Panza. 

One of Sancho's most outstanding traits of character is his 

loquaciousness. This side of the squire is best illustrated by 

his telling ::if the story of the enamoured goatherd Lope Ruiz 

who wished to flee to Portugal with his flock to avoid further 

heart.break arising from his beloved' s disdain. However, 

according to Sancho's story, upon arriving at the Guadiana 

River, Lo_Je Ruiz was forced to trans::iort his flock of 300 goats 

from one bank to the other in a skiff capable of holding only 

the rower and one goat. The conclusion of the story and Don 

Quijote•s reaction to it are given by Cervantes thus: 11 ••• vi& 

un pescador que ten1a junto a s1 un barco, tan pequeno, que 

solamente pod1an caber en 61 una persona y una cabra; y, con todo 

esto le habl6, y coocert6 con 61 que le pasase a Al y a tres-

cientas cabras que llevaba. Entr6 el pescador en el barco, 

y pas6 una cabra; volvi6 y pas6 otra'torn6 a volver, y tom6 

a pasar otra. Tenga vuestra merced cuenta en las cabras que 

el _pescador va pasando, porque si se pierde una de la memoria, 

se acabarl el cuento, y no ser( posible contar m4s palabra d61. 

Sigo, pues, y digo que el desembarcadero, de la otra parte, 

estaba lleno de cieno y resbaloso, y tardaba el pescador mcho 
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tiempo en ir y volver. Con todo esto, volvi6 por otra cabra y 

otra, y otra. -Raz cuenta que las pas6 todas--dijo Don Quijote 

-no andes yendo y viniendo desa rnanera, que no acabaras de 

pasarlas en un ano. -iCu6.ntas han pasado hasta agora?--dijo 

Sancho. -Yo, iqu! diablos s&?--respondi6 Don Quijote. -He 

aqui lo que yo dije: que tuviese buena cuenta. Pues por Dies 

que se ha acabado el cuento, que no hay pasar adelante • .,l 7 

Gald6s brings out this ohase of Sancho I s character in his 

first published novel, !:! fontana de oro, where he evokes this 

incident. ne recalls Sancho's story in describing the excessively 

religious dona Clara Chac6n who is so verbose in relating her 

mystical eXperiences. 1'Estlbase de rodillas y en cruz una hora 

se5-uida; cuando empezaba a contar los !xtasis que le daban y 

las visiones que ten1a, era el cuento de las cabras de Sancho _.,lS 

Of course Sancho's great failing was his excessive' use of 

proverbs, a weakness Gald6s alludes to in Lo Prohibido. Des-

cribing the old Bueno de GuzmAn Gald6s says, 11No hab!a refrln 

de Sancho ni sentencia de su ilustre amo que !l no sacase a 

relucir oportuna y gallardamente. 1119 Ani in Torquemada !!! el 

purgatorio Gald6s has Torquemada quote one of tr.e ;:,r:,verbs used 

by Sancho to indicate the golden quality of silence, a quality 

he so often lacks: 11 ••• al buen callar llaman Sancho. 1120 Not 

only is Sancho's s_;:,eech punctuated by frequent sententious sayings 

but it is also characterized by his mispronunciation of words. 

Discussing the first ::art of Don which has already 
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appeared in print, Sancho sa:rs, 11 ••• soy yo uno de los princioales 

presonajes della. 11 Whereupon Sans6n Carrasco corrects him, 

"Personaje, que no presonaje •11 Sancho replies, 110tro reprochador 

de voquibles tenemos. 1121 This quail ty of Sancho is also recalled 

b;y Gald~s, in !ti:!!!, through the use of this very term voguible, 

in describing the last acts of Villaamil: 110y6 carcajadas de 

las desenweltas llDlchachas, y juramentos y voquibles de los 

hombres. 1122 

Throughout the entire novel Don Quijote, Sancho is urged 

on to endure the hardships of knight errantry by the lure of a 

governorship of some island. As a matter of fact, it is the 

offer of just such a position that finally persuaded Sancho to 

leave the comforts of his home and take to the road in search 

of adventures with Don Quijote: 11Dec1ale, entre otras cosas, 

don Quijote, que se dis0usiese a ir con ~l de buena gana, oorque 

tal vez le podia suceder aventura, que ganase, en qu!tame all$. 

esas pajas, alguna insula, y le dejase a ~l por gobernador della. 

Con estas promesas y otras tales, Sancho Panza, que as! se 

llamaba el labrador, dej6 su mujer y hijos y asent6 por escudero 

de su vecino.112 3 Sancho never forgot this premise of his master. 

He remnded him of it over anQ ~wr again until he did, indeed, 

realize his amoition and become governor of Barataria. 

Sancho's consuming desire was for political power and the 

prestige and .,aterial benefit too.t accompany it. So great was 

this ambition to rule and govern that he left home, wife, and 
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children to satisfy :it. • Gald6s is cognizant of this phase ot 

Sancho's character and makes his name synonymous with government 

and administration, In describing the college days of Alejandro 

lliquis, the native ot El Tobosa, Gald5e writes, 110diaba el Derecho. 

Para 61, la Humanidad inteligente nv ha.b:!a echado de e! cosa 

m1s antipAtica que aquel .i!!!, idea suspicaz, pros·aica y regla-

mentadora de la vida •• .El_ .i!!! DO era otra cosa que el etemo 

Sancho Panza ••• n21+ This idea of a dearl.Jr-cperished 11111.'bition to 

govern impressed Gald6s i.mmml.sel;y a.'ld Sancho's 1nsula has become 

for him a symbol for it 'lltlich he uses again and again in his 

novels. At times the is actually- a position, political 

or otherwise, but on other occasions the significance of~ 

is mended to mean the objective of any ambitiGln. 

In La S!. Bringas Don Francisco Bringas, an official i.'l the 

Intendencia. del Real Patrimonio, is offered a position in one 

of the provinces. It is a chance for promotion, greater finan-

cial remuneration and more prestige. In the mind of Gald6s then 

the position becomes, as ill Sancho' 11 case, an 1nsula. Gald6s 

writes, ll{Unzalez Brabo hab1a ofrecido a don Francisco un 

Gobierne de provincia. Pez le instaba para que aceptase • seguro 

de que se lucir1a ;y de que la protincia a quien le cayese un 

go~emador tan honrado y respetable, habr!a de saltar de gozo. 

Pero a Al le repugnaba lo espinoso del cargo, ;y no quer1a 

abandonar su tranipilidad ;y aquel rlvir oscuro en que era tan 

feliz. Si, al fin, aceptaba Bringas, se ir1a solo a su 1nsula, 



y la desconsolada esposa se quedaria en Madrid con libertad 

de estrenar cuantos vestidos quisiera,1125 

In Fort.unata z Jacinta Gald6s refers to Sancho I s govemor-

ship on three different occasions. Segismundo Ballester, the 

pharmacist, tries to encourage his disconsolate friend Maxi 

Rubin and in so doing alludes to Sancho's 1nsula, He says, "Pero 

a fe que se habra divert.ido bastante en este IIIIIIldo con las mozas 

guapas, y si buenos azotes le cuesta ahora, buenas insulas se 

habrl calzado. 1126 Maxi Rubin I s brotm r Juan Pablo finall,y 

receives a government appointment, 11ser gobernador de una pro-

vincia de tercera cl.a se. 1127 Commenting on the public reaction 

to this appointllJ'nt Gald6s wr:it. es, again alluding to Sancho's 

insula, 110tros tert.uliantes sent1an envidia, y aunque felici-

taban y adulaban al favorecido, al propio tiempo hacian pro-

n6sticos de las dificultades que hab1a de tener en el gobierno 

de su insula,1128 Although the term insula is not actuall,y 

used, Sancho's ambition to be a govemor is recalled in !2!:-
z Jacinta in still another incident. When Jacinta wants 

to get possession of the infant Juan1n, whom she believes to 

be Santa Cruz's son, it is said, "01 que le quiere comprar el 

nino a sen6 Pepe, y que le da treinta mil duros., ,y le hace 

gobemador, 1129 

For the usurer Francisco Torquemada the word 1nsula was 

one of particular charm, one wi. th which he attempted to enlarge 

his vocabulary during his program for the improvement of his 
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conversational ability. 11 ••• sabemos" writes Gal~s, 11que desde 

noviem.bre decia don Francisco a cada momento: As! .!! 

!! historia, !!!!,lli, ola revolucionaria y justos. 

Est.as reformas ret6ricas, absolutamente caaientes, las afeaba 

un mes despu6s con nuevas adquisiciones de frases y t6rminos 

no depurados, como Reasumiendo, Insulas, En .!J. actual momento 

hist6rico y el Maguiavelismo, aplicado a cosas que nada 

tenian de maquiav6licas.r.:30 Although he himself appreciates 

the significance of the term 1nsula in !l!ID Quijote, poor Fran-

cisco Torquemada is ridiculed because of his background when 

he uses the term in his own ccnversation, 11Dios, qu6 risas, 

qu6 chacota y qu6 sofoco le hicieron pasar con sus 1nsulas de 

personae ilustradas! 1131 However, Torquemada does understand 

that the word is symbolic of Sancho Panza's island Bara-

taria and he applies it in this sense when his relatives and 

friends want him to become a senator: 

11Que le sacamos a usted senador ••• 

11A m1 •• 0 1.Pero c6mo, vitalicio ••• ? 

"1.Pero no le agrada? 

"No ••• 1.Para qu6 quiero yo la senaduria? Nada me da. 

"Hombre ••• s1 ••• 

11Pues acepto la insula. 11 
32 

Later when Torquemada realizes tlllt his new social prestige 

costs a price he exclaims, 1151 buena 1nsula me das, buenos azotes 

me cuesta. 11 33 



In the novel Misericordia, Juliana, the wife of Antonio 

Zapata and daJ.1ghter-in-law of dona Paca is a Sancho Panza with 

a zeal for administration. Through her iron will she has come 

to manage successfully the affairs of her own family and when 

her mother-in-law inherits a considerable estate Juliana has 

ambitions for taking over tre government of that household in 

addition. She is a capable manager and can easily administer 

it or even a greater assignllftlt or insula. Gald6s describes 

her and her ability at administering insulas in these words, 

"· •• era Juliana, mujer sin princ:i.pios, que apenas sabia leer 

y escribir, pero hab1a recibido de Naturaleza el don rar!simo 

de organizar la vida y regir las acciones de los demAs. Si 

Conforme le c;zy-6 entre las manos la familia de Zanata, le 

hubiera tocado gobernar familia de mAs fuste, o una insula, 

o un estado, habr1a salido muy airosa. En la insula de dona 

Francisca estableci6 con mano firme la normalidad al mes de 

haber empunado las ri.endas ••• 11 34 

The novel in wiich Gald6s refers to Sancho's insula mst 

frequently and with many connotations is Halma. Here insula 

is first applied to the castle of Pedralba which Halma has 

converted into a kind of old folks' home. It is under halma1 s 

personal suoervision and direction and is, as a matter of fact, 

her insula. But the term later is expanded in its meaning in 

this same novel for when Halma renounces her mystical religious 

career to marry her cousin, hET family becomes her insula. 
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The rich unfolding of the \'Ord as used by Gald6s in thirteen 

different passages in this single novel is seen in the following 

quotations. Halma herself is the first to refer to her insti-

tution as an !nsula when, addressing her cousin Jos~ Antonio 

Urrea and don Remigio who have just arrived at Pedralba, she 

says, 11Conque vean, vean mi !nsula. 11 35 Later, pointing out the 

equality that reigns at Pedralba, Halma again refers to her 

benevolent institution as an :!nsula. She says, 11 ••• aqu1 no 

debe haber iW-S que una mesa para todos los habitantes de la 

!nsula. 1136 When thase who surround her want to eject Urrea from 

Pedralba, Halma says, 11Pero pre sumo ••• que este negocio de mi 

primo ha de ocasionanne algdn trastorno en mi pobre 1nsula11 37 

and she adds, 11 si retengo a mi primo en Pedralba corre peligro 

nuestra pobre !nsula religiosa. 1138 Noting that outside agents, 

La Iglesia, la Ciencia, la Admir,istraci6n, wish to take over 

her charitable work, Halma de cries this interference: "• •• yo 

ere! que mi !nsula, oculta entre estas brenas, vivir!a pobre 

y oscura, ni envidiosa ni envidiada ..• 1Pobre 1nsula, tan sola, 

tan retirada, y ya te salen por todas partes Sanchos que quieren 

ser tus gobemadores•. 11 39 At this point Nazar!n, too, calls 

Pedralba an !nsula. He says, a tdressing Hal.ma, "1.En qu6 estaba 

usted pensando al co~stituir en Pedralba un organismo semejante 

a los organismos sociales que vemos por ah1, desvencijados, 

m6.quinas gastadas y viejas o_ue no funcionan bien? ;,A qu6 con-

duce eso de que su !nsula sea, no la 1nsula de usted, sino una 
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provinci.a de la !nsula total? Desde el momento en que la senora 

se pone de acuerdo con las autoridades civil y eclesi!stica 

para la admisi6n de estos o otros desvalidos, da derecho a las 

tales autoridades para que intervengan, vigilen, y pretendan 

gobernar aqui como en todas partes, 1140 and then he adds, 11Aun-

que supiera yo que seria despedido de su insula, donde estoy 

lllllY a gusto, yo no habia de callarm las verdades oue aun restan 

por decir. 1141 The 11verdades 11 that Nazarin must tell Halma is 

that instead of foundjng a charitable institution like Pedralba 

she should marry her cousin Urrea and build a family. After some 

time Halma agrees saying, 11No fundo nada, no quiero comunidad 

legal, constituida con mil foI'IID.llillas, que serian otras tan-

tas brechas para que se metieran a inspeccionar mis acciones 

el cura y el m&dico y el administrador. Mi !nsula no es, no 

debe ser tuilinstituci6n, a imagen y semejanza del Estado. Sea 

mi insula una casa, una familia. 11 42 And Gald6s adds, 11Su deter-

minaci6n resuelve de un modo naturallsimo tad.as las dificultades 

queen el gobierno de esta insula surgieron. Los senores de 

Pedralba no fundan nada; viven en su casa y hacen todo el bien 

que pueden.1143 Not only is Pedralba referred to as an 1nsula 

but Gald6s even alludes to Halma as a gobemadora; "Lo que 

pl~ticaron aquella noche, despu&s de cenar, la gobernadora de 

la insula y el futuro senor de Pedralba, no consta en los ;,a-

peles del archive nazarista ••• 11 , 44 and he calls Urrea "el pre-

s\D'lto gobernador de la !nsu1a1145 and 11el insulano de Pedralba. n46 
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Finally Jos6 Antonio Urrea himself uses the term in 

sumndng up his and Halma' s intentions, "Esto no es ya un insti-

tuto religioso ni ben!fico, ni aqu1 hay ordenanzas ni regla-

mentos, ni mls ley que la de una familia cristiana, que vive 

en su propiedad, Kosotros nos gobernamos solos y gobernamos 

nuestra cara insula,1147 

Sancho Panza• s ambition, unlike Felipe Centeno' s, was 

equalled by his ability, for when Sancho finally received his 

island, thanks to the playful Duques, he proved that he was 

capable of governing it successfully. In the cases that were 

brought to him to decide, Sancho, an unlettered man but one 

rich in common sense, was able to demonstrate the keenest sense 

of justice, a justice tempered by mercy. And of this quality, 

too, Gald6s takes cognizance. Further describing Alejandro 

Miquis and his study of law, Gald6s writes, "Iba Alejandro a 

clase lo menos posible, y siempre de mala gana. Pero hab1a 

sabido ganar sus cursos y aun obtener con poco trabajo regu-

lares notas. Nunca fuiste tirano, amigo Sancho. 1148 

Another facet in Sancho's character, his cunning, is illus-

trated by the fraud which he colllllits on his unsuspecting master 

in the disenchantment of Dulcinea, Sentenced to receive 3,300 

blows to gain the freedom of Don Quijote•s lady, Cervantes 

writes, "el socarr6n dej6 de d4rselas en las espaldas, y daba 

en los 4rboles, con unos suspiros de cuando en cuando, que 

parec1a que con cada uno dellos se le arrancaba el alma, 1149 
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Gald6s echoes this in~~ where he writes, "t,Qu~ queria 

usted? Decir, coruo Sancho, que se confonnaba con los azotes, 

y luego apartarse a un ladito, y sacudir contra el tronco de 

un irbol, mi!!l'ltras el pobrecillo Don Quijote, rosario en mano, 

contaba los falsos azotes como b.lenos?n50 

Thus Gald.6s gives an accurate description of Sancho as a 

just and merciful governor but also as a loquacious, cunning and 

ambitious squire, 

12.2.!!~ 
In the consideration of Gald6s 1 portrayal of the Knight 

Errant h:unself, it is well at the outset to make a distinction 

between the man Don Quijote and the noun guijote, As a matter 

of fact, Gald6s uses the noun guijote and its derivatives -9!!!-
jotismo, quijotada, ouijoteria, guijotesco, quiiotil, etc, with 

such frequency that they merit special treatment in a chaoter 

apart • There these terms will be treated as the abstract 

qualities that Don Quijote so eminently embodied as to be eter-

nally linked to his r.am,, For the nresent, atter1tion will be 

focused on Gald6s 1 references to and use of feats and experiences 

of the man himself which gave rise to the attributes so com-

monly associated lfith his name, 

·ro trace in their proper chronology the adventure~ of Don 

Quijc,te tb:J t :}·:.ld6s has recalled in his novels, it is necessary 

to begin ~~th Casandra, one of his latest novels, for it is here 

that Gald6s refers to Quijote 1 s paranoia caused by (elJ "leer 
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libros de caballer1as con tanta afici6n y gusto.n5l In this 

novel dona Juana Sarraniego, childless widow of don Hilario de 

Berzosa, ill-disposed towards the ideas and ambition of her 

niece• s husband, likens him to "el pobre caballero [que] perd!a ••• 

el J0 UJ.0 cio. 1152 She says, speaking to her niece, 11Su marido anda 

t ras la quimera de ho radar Uil monte, de abrir minas para alwn-

brami.ento de aguas con que regar los secanos de su finca del 

Pardal. ,Oh, los pantanos, las minas, las represas, el martirio 

de las pobres aguas~ ••• Con tales libros de caballer!as pierden 

el seso los Quijotes de la Agricultura. 115.3 

So Don Quijote, 11 rematado ya su juicio11 , hit upon 11el mts 

extrano pensamiento que jamb di6 loco en el mundo, y fu~ que le 

pareci6 convenible y necesario, ••• hacerse caballero andante, y 

irse por todo el nrund::, ccn sus armas y caballo a buscar las aven-

turas ••• 1154 So writes Cervantes. Gald6s echoes this idea in 

his novel 12 de Bringas in describing nine-year-old Alfons!n 

Bringas who has a mania for moving vehicles and ima~..nes him-

self one of the husky men engaged in moving the furniture of 

the palace. Gald6s writes, 11Como Don Quijote sonaba aventuras 

y las hac!a reales hasta donde podia, as1 Alfons!n imaginaba 

descolIDlilales mudanzas y trataba de realizarlas. 1155 Don Quijote 1 s 

determination to espouse the cause of chivalry is also recalled 

in La J!! Le6n Roch where Gald6s writes: "Alguien dijo 

que aquella santidad no era m,s que un ::iapel bien representado; 

pero esto cared.a de fundazento. Mis cerca de lo cierto andaba 
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quien dijo que la santidad, como la caballeria, tiene 5US 

Quijotes. 1156 

Don Quijote•s decision to revive the days of knighthood 

was prompted, at least in part, by his feeling that he had a 

mission to perform for the world and humanity, Cervantes states, 

"No qiiso aguardar ~s tiempo a poner en efeto 511 pensamiento, 

apretmdole a ello la falta que 61 pensa.ba que hacia en el lllllildo 

su tardanza, seg6n eran los agravios que pensaba deshacer, tuer-

tos que enderezar, sinrazones que enmendar, y abusos que mejorar, 

y deudas que satisfacer, 1157 Indeed, Don Quijote has become a 

symbol of till righting of wrongs and it is in this light that 

Gald6s depicts him in Angel ~. In this novel the heroine 

Lorenza has shaped her whole life to the end that she may.enter 

a religious order. But at the very moment of r seeking admis-

sion derogatory stories are circulated about her relations with 

Angel Guerra, the man who loves her to the point of becoming an 

ascetic himself. When Guerra hears this scandal he says, "No, 

no, esto no puede quedar as!. Hay que deshacer esta torpe trama, 

confundir a los calwnniadores, probar a esas hermanitas que son 

unas tonta.s y que no merecen el sagrado hibito que visten.n58 

To all of this don Francisco Mancebo replies, evoking the mis-

sion of Don Quijote, "y qui~n es el guapo, qui6n es el Quijote 

que se mete a deshacer un entuerto como 6ste?•59 

Once having set out in search of adventures through which 

to accomplish his high goal, Don Quijote• s first thought was to 
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be dubbed a true knight errant. For this pwpose he sought a 

castle in whose chapel he might pass the customary vigil. And 

"ccmo a nuestro aventurero todo cuanto pensaba, ve:[a o imaginaba 

le parec!a ser hecho y pasar al modo de lo q.ie hab!a le!do, luego 

que vi6 la venta se le represent6 que era un castillo. 116o Don 

Quijote was so obsessed with his nania, chivalry, that everything 

about him became the projection of his unbalanced mental state 

a.'ld even a common inn to him appeared a mighty castle. This all-

transfonuing power of Don Quijote I s is referred to by Gald6s in 

ll amigo~. Here Mhimo Manso, encouraged in his love affair 

with Irene, is beside himself with ha:,ipiness. He sa;rs, 11Entr6me 

de sdbito un optimismo, algo semejante al delirio que le entra el 

calenturiento y todo me parec!a hermoso y placentero, como proyec-

ci6n de m1 mismo. Con todos habl~ y todos se transfiguraban a 

mis ojos, que, cual los de Don Quijote, hacia de las ventas 

castillos. 1161 

Don Quijote 1 s mistaken classification at this very inn of 

the two 11DD1jeres mozas, destas que 11.aman del partido" as 11altas 

doncellas"62 is also recalled by Gald6s in El amigo Manso. Manso 

and his student Manuel Pena are in a caf~ late at night when 

several night-club perfonners enter. The girls in the group 

immediately attract Manuel I s attention and interest but Manso I s 

disgust. Finally, Manso says, 111.os cuatro flamencos se levan-

taron para marcharse. Viendo el entusiasmo de Manuel, ellos 

se miraron asombrados, ellas sofocaban la risa. Se me parecieron 
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a las dos c!lebres mozas que estaban a la puerta de la venta 

cuando lleg6 Don Quijote y dijo aquellas retumbantes e:xpresiones, 

que tanto disonaban del lugar y la ocasi6n,1163 

Don Quijote• s first sally is of short duration. Upon his 

return homa those closest to the Knight Errant, his niece, house-

keeper, the barber, and the village priest, attempt to remove 

the cause of Don Quijote 1 s madness at its source by burning the 

11Dst offensive books in his library and then walling it up. 11Uno 

de los remedies que el Cura y el Barbero dieron, por entonces, 

para el mal de su amigo fu6 que le murasen y tapiasen el aposento 

de los libros, porque cuando se levantase no los hallase (quizl 

quitando la causa, cesaria el efeto), y que dijesen que un 

encantador se lo habia llevado, y el aposento y todo; asi fu6 

hecha con mucha presteza. 1164 

G&ld6s appears to have been especially fond of this episode 

for he refers to it in three different novels, all of the 

prin-=:ra 6ooca. In fil he refers to the burning of Don 

Quijote1 s books in describing Pepita Sanahuja. He writes, 

11 ., .estl maniltica •• ,Quiere ser pastora y hacer la ruisma vida 

que los personajes i!Jlaginarios que pintan los escritores. 

z.Pues qu6 cree usted? Si ha tenido su oadre que quernarle los 

libros, corno hicieron con los de Don Quijote.1165 In~ 

Gald6s alludes to both t~ condemnation of the books of chivalry 

to be bumed and to th!l walling up of the librar,y. Gloria says, 

thinking that Martin Lutl:er, the Protestant Reformation, Philip II, 



and others are the historical barriers to her marriage with 

Daniel Morton, 11No s~ Como hay alma honrada que lea un libro 

de Historia, laguna de pestilencia, llena de fango, sangre, 

Ugrimas. Quisiera que todo se olvidase, q.ie todos esos libros 

de caballer1as fuesen aITojados al fuego. 1166 And Esther Morton 

says to her son Daniel, 11Ultimamente, cuando volviste a casa 

despu'8 de tu naufragio, te engolfaste de tal modo en la Teo-

logia rab1nica, que tuvimos que tapiar tu biblioteca, como la 

- 67 del gran caballero espanol, 11 In 1!_ ~~~Roch both 

incidents are age.in alluded to. Le6n Roch tells his excessively 

religious wife Maria Egic!aca, 11Harf un expurgo en tus libros, 

separando de las que contienen verdadera piedad las que son 

un flrrago de insulseces y de farsas ridiculas. 1168 And of himself 

Roch says, because his nfe considers his books heretical, ''Mi 

biblioteca se tapiarl, como la de Don Quijote, yen nuestra casa 

no se valved. a o!r ni siquiera un concepto sos)Jechoso, 1169 

Sallying forth a secmd time Don Quijote takes along Sancho 

Panza as his squire. Their first adventure and i;erhaps the most 

widely known of all Don Quijote1 s adventures, is that of the 

windmill, which is alluded to by Gald6s in three of his novels. 

In the first, g ~. Gald6s refers to the Knight 

Errant I s incredible tilting with windmills in this bit of dia-

logue: •'M4s estdpido es quien no ve venir la tormenta y se 

empena en,., l,Qu' dices td? Eso es comulgar con ruedas de molino, 1170 

In Fortunata z Gald6s evokes Don Qnijote•s defeat received 
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in combat with the windmill in describing the humiliated Maxi, 

11 ••• ~l habia ido alli en busca de una hostia, y le habian dado 

una rueda de molino ••• 11 71 In this same novel he also alludes 

to this episode as a syinbol of the incredible. Gald6s states 

11 1Una ley prohibiendo el luto t Si creerts c;_ue a mi me col!Rllgas 

con ruedas de molino. 1172 Finally in El caballero encantado this 

episode is again alluded to by Gald6s as a symbol of the incredible. 

He writes, "Pero como ello cae debajo de la desconocida ley de 

encantami.ento o hechiceria, forzoso sera cerrar los ojos y tra-

garlo todo, sin reparar en que pase por el gaznate alguna ruede-

cilla de molino. 11 73 

The Knigtit Errant learns nothing from his ventures for he 

continues mistaking inns for castles and wenches for ladies of 

repute. One of these wenches is the famous }'.aritornes who mis-

takenlY comes into Don Quijote I s bed by nigj:lt. But the Knigjlt 

Errant from La Mancha is the personification of chastity. Even 

his great love for Dulcinea is on a purely platonic basis, as 

is inferred by Gald6s in Lo Prohibido where Constantino Miquis 

says, speaking in reference to his own continence, ''El delicado 

Petrarca era un satiro ante Laura, y- el espiritado Quijote, un 

verdadero mico inte Dulcinea, en comparaci6n de lo que yo era 

ante Camila." 74 Accordingly Don Quijote spurns Maritomes' 

advan::es. But Maritomes herself is no virgin and Gald6s con-

firms this opinion in Angel Guerra where he alludes to her thus, 

11Iba y ven!a, y a nadie llamaba la atenci6n aquel rondador 
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nocturno, pues es cosa corriente encontrar en cada esquina de 

Madrid al.g6n entapujado de tal catadura, el cual suele ser te-

norio de menor cuant!a que ojea doncellas de servir o ma.ritornes 

inservibles,n75 In Tormento, too, Gald6s recalls t~ serving 

maid Maritomes for he gives to one of Rosalia Bringas• servants 

this very name. He writes, 11Maritornes, de rodillas, lavaba los 

baldosines, recogiendo con trapos el agua terrosa y espesa para 

exprimirla dentro de un cubo, mientras 1-s otras dos fregoteaban 

los cacharros ••. 11 76 

During Don Quijote 1 s unhappy night at the inn, the Knight 

Errant is somewhat mistreated by the representatives of the 

Inquisition. To relieve his physical pain Don Quijote prepares, 

according to a secret formula, a magic potion, 11el b§.lsamo de 

Fierabr!s 11 , 77 a veritable panacea, And as a matter of fact, 

this mixture does bring about Don Q.1ijote 1 s complete cure, while 

it only increases Sancho Panza's discomforture. Although Rodri-

gue 2, Marin clearly indicates that the name Fierabr'6 was not 

original with Cervantes but borrowed rather from the Historia 

caballeresca de Carlomagno published in Spanish by :,icolb de 

Piamonte?'\1·.e phrase 11 bilsamo de Fierabras" was used by Cervantes 

ironically and humorously and it is thus that Gald6s uses it 

in La loca de la where he has Victoria say, 11Soy yo muy 

guerrera. Peleo, caigo, me levanto, recibo crueles heridas, 

m, las curo ccn mi bilsamo de Fier abr§.s, y otra ve z a luchar 

con el gigante. 11 79 
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Don Quijote1 s next adventure that Galdos recalls is one of 

the most interesting in all the Knight Errant• s experience and 

one of the few in which he comes out with t~ upper hand. In 

1! de Q!2. Gald6s writes, ''En frente de este portal cU-

sico habia una puerte.cilla, y por los dos yeL11.os de Mambrino, 

labrados en finisimo metal de Alcaraz y suspendidos a un lado 

y otro, se ven!a en conocimi.ento de que aquello era una bar-

beria.1180 This, of course, is a reference to the barber's basin 

which Don Quijote mistook for the helmet of Mambrino. In this 

adventure the poor barber was entirely defenseless and had no 

recourse but to flee and sun-ender the basin that he used for 

bleeding to the superior arms of Don Quijote. But in the vast 

majority of his adventures Don Quijote came out the vanquished. 

Galdos was well aware of this fact, and perhaps sympathized 

with the unfortunate Knight Errant, for in Casandra he writes, 

11Guerreros y santos da tambi&n ahora la tierra campa de Castilla; 

pero los santos sen de los que acaban en el infierno; los guerre-

ros, de los que concluyen apaleados, co:oo el generoso Don Quijote ••• 

Eso es hoy el agricultor castellano: santo condenado y guerrero 

sin gloria. 1181 

In four different novels Galdos recalls Don Quijote' s 

adventure with the galeotes and the stoning which they gave him 

and his squire in exchange for their freedom. In Fortunata z. 
Jacinta describing Jos4 Izquierdo, Gald6s alludes to the episode 

verbally thus: n ••• el haber estado en gurapas algunas tempo-

radillas :rodearon de misterio su vida ••• 1182 Here Gald6s re?eats 
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the slilllg put into the mouth of one of the galeotes by Cervantes, 

a term which Don Quijote does not understand and which forces 

him to ask, "1.Qu6 son gurapas? 11 11Gurapas son galeras1183 explains 

the experienced galeote. In [lazarin, the quixotic Nazario and 

his followers Anda.ca and ;3eatriz, although devoting all their 

energies to doing good, are robbed and then stoned. Gald6s 

describes this adventure thus: 11Nazacln dispuso entregar todo: 

pan, perras, gazapo y los malditos les hicieron, ademAs, un 

registro ;ninucioso, por virtud del cual Beatriz se qued6 sin 

tijeras y la otra sin peim,. Y no par6 aqui la brcxna. Despu6s 

de retirarse a una orden imperiosa de los bandidos, 6stos se 

permitieron la estupida diversi6n de apedrearles, infiri6ndole 

a 1-iazarln una ligera herida en el cr!neo, de la cual ech6 no 

poca sang re. 11 84 In Misericordia Benina and Al.Dudena are stoned 

by the very beggars to whom she has just distributed victuals. 

11Compadecida de tautas desdichas, fu6 la anciana a la tienda, 

compr6 una docena de panes altos, y dividi6ndolos en dos, los 

reparti6 entre la miserable cuadrilla. 1185 But later her kindness 

is re9aid in the same coin that Don Quijote received. ''En fin, 

aquello se iba poniendo malo, y no tard6 en demostrarlo una pie-

dra, 1pim~, lanzada por rnano vigorosa, y aue Benina recibi6 en 

la paletilla •.• Al poco rato, I Pim, pam~, otra Y otras. Levan-

t6ronse ambos despavoridos, y recogiendo en la ce,ta la comida, 

pensaron en ponerse en salvo. 1186 Finally in El caballero ~-

tado Gil's statement 11Somos Cintia y yo que vamos huyendo de la 
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justicia1187 recalls Don Quijote1 s and Sancho's flight from the 

Santa Hermandad following the unlawful release of the galeotes. 

Don Quijote is :oe rsuaded by Sancho to evade arrest by the 

Inquisition by taking refuge in Sierra i.forena. Here Don Quijote 

decides to imitate Amad1s de Gaula who 11Fu6, ••• desdenado de la 

senora Oriana, a hacer venitencia en la Pena Pobre • 11 Of himself 

the Knig,.t Errant says, 11Quiero imitar a .AJnad:!s, haciendo aqu1 

del desesperado, del sand1o, y del furioso ••• Loco soy, loco he 

de ser hasta tanto que t11 vuelvas con la respuesta de una carta 

que contigo pienso enviar a mi senora Dulcinea; y si fuere tal 

cual a mi fe se le debe, acabarse ha mi sandez y mi penitencia; 

y si fuere al contrario, ser6 loco de veras, y, si6ndolo, no 

sentir6 nada.1188 In Misericordia Gald6s alludes to this episode 

when he describes the tactics of the blihd Arab Al.mudena in 

winning the love of Benina, 11Pensaba trasladarse aquella misma 

tarde a las Cambroneras ••• &l insisti6, dolorido y ;,elanc61ico, 

asegurando que quer!a !!!!1, ha.cer penitencia, pasarse los 

d1as yorando, yorando hasta ccnseguir que Adona.i ablandase el 

coraz6n de la D1Ujer amada.. 1189 

So through his various novels Gald6s refers to and uses 

one episode in QQ!! Quijote after another, even finally making 

reference to the device invented by the priest a,ld the barber 

to lure Don Quijote ho:ne. This, of course, is the inventicn 

of the Princess Micomicona. To her and to her kingdom Gald6s 

alludes in:§!~ Centeno. Again it is in connection with 
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the Micpis family from La l-lancha that the reference is made. 

Gald.6s writes, 110tro motive de disgusto µi.ra Alejandro era que 

la ti!ta nose r~cataba de manifestar descaradamente ante 61 

su desprecio de los ;,fiquis, de su padre y tics, tan queridos y 

respetados en toda La Mancha, y les daba nombres chabacanos, COlDO 

los Micifuces, los Mengues, los Micomicones. 1190 

The invention of the princess Micomicona is not as successful 

as had been hoped and finally the Cura and Barbero work out 

another scheme by which to get Don Qnij ote home. This is by 

making him believe that he is enchanted and then transporting 

him home in a cage loaded on a cart. Tii.is device is successful 

and is recalled by Gald6s in El audaz in these words, ''Martin 

era conducido a Hadrid •• .El preso fu6 metido en una jaula, por 

falt.a de vehiculo a prop6sito para el traslado de criminales; 

la jaula clavada en un carro, y ~ste rod6 par el camino real, 

arrastrado par perezosas mulas, cpe silo fuera por bueyes, 

hab{a de asemejarse ac;uella fdnebre procesi6n a la del encantado 

Don Quijote ••• 1191 This episode is also referred to verbally 

in Casandra where Gald6s uses the phrase, 11esta jaula de locos. 11 92 

Don Quijote• s friends do finally get him home -where they 

hope he can be cured of his paranoia. The Second Part of !22!!. 
Qui_iote _!!! la li!!!£h! reveals ti'Bt the Kni!?tit Errant is not yet 

cured, however, for he and his squire soon sally forth on another 

e:xpedition still is search of adventures. This quality of 

persistence, or stubborness, or pride, is alluded to by Gald6s 
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in Tonnento w~re he writes, 11Vamos, que no estA usted tan sobrado 

de recursos, •• Y me enfada~ de veras si se empe.;:a en ser Quijote,1193 

Many of the experiences related by Cervantes in the Segunda Parte 

take place in tre ;:ialace of the playful Duques and it is here 

that Sancho comes into prominence by finally realizing his 

ambition to govern an island. But Don Quij ate is never over-

shadowed and Gald6s recalls many of these later adventures in 

his novels too. 

The first is witnessing the marriage of the beautiful 

Quiteria. Her !'.Brents have arranged her marriage to the rich 

Camacho in spite of Quiteria' s love for her neighbor Basilio. 

The wedding banquet is most sumptuous. "Los cocineros y coci-

neras pasaban de cincuenta, todos lirapios, todos diligentes y 

todos c:n tentos ••• Finalmente, el aparato de la boda era rustico; 

pero tan abundante, que ;:iod1a sustentar a tm ej&rcito. 1194 But 

the celebration that is to herald Quiteria' s marriage to Camacho 

takes a sudden turn, for, through a deceit perpetrated by Basilio, 

the wedding actually culminated iS that of Quiteria and Basilio, 

Although Camacho loses his bride even before he actually receives 

her, Quiteria' s marriage celebration with all its delectable 

food is traditionally referred to as 11 1.as boaas de Camacho". 95 

And this is tl"E descriptive phrase that P&rez Galdlis has bor-

rowed from Don Quijote to conjure up the most appetizing menu 

imaginable. In fil Centeno, describing the gradual imp-

provement oft~ fare of Pedro Polo, Gald6s writes, "La mesa 



de don Pedro hab!a ido ganando, d!a por d!a, en variedad y 

riqueza. Modest!sima en los comienzos de la vida capellanesca, 

era dltimamente casi suntuosa. Sobre los regales que le hac!an 

las monjas, ten!a los de sus disc!pulos • que no eran cualquier 

cosa. El 29 de junio se renovaba all! el espectlculo eructante 

de las bodas de Camacho ... 1196 Gald6s repeats the Qui.iote phrase 

in ll in describing the :real prepared at the monastery 

to honor tre Conde de Albrit. 11Seguramente • los senores frailes 

no nos soltar!n a dos tirones. Me figure el con vi tazo que habrl 

dis:_:iuesto; algo as! como las bodas de Camacho o los festines de 

Li1culo. 1197 

After witnessing the wedding of Quiteria and Basilio, Don 

Quijote has one of his most fantastic adventures, one so amazing 

as to have a tinge of the apocryphal. This is ris descent into 

the cave of Montesinos where the Knight Errant says he actually 

sees tte knights of Charlemagne, Montesinos and Durandarte, and 

even the enchanted Dulcinea del Toboso. This episode is referred 

to by Gald6s on three different occasions, tldce with especial 

reference to the cave itself and once to the incredible story 

told by Don Quijote following his underground venture. Des-

cribing the terrain near the mines of Socart.es refe?Ted to in 

Marianela Gald6s says, 11Junto a ella se adi vinaba, mAs bien 

que se vela, un hueco, un tragadero oculto por espesas hierbas, 

como las que tuvo que cortar Don Quijote cuando se descolg6 

dentro de la cueva de Montesinos. 1198 In Fortunata z ~. 
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Jacinta has great difficulty believing tre stories told her by 

her husband Juanita Santa Cruz, and Gald6s asks, 111,Creta Jacinta 

aquellas cosas o aparentaba creerlas coma Sancho las bolas que 

Don Quijote le cont6 de la cueva de Montesinos?n99 Finally in 

g caballero encantado 1 describing the wandering Gil, Gald6s 

says, 11Pens6 Gil que aquel migico recinto radicaba en las honduras 

del Tajo o era reproducci6n del que visit6 Don Quijote al des-

cender a la cueva de l<iontesinos. 11 lDO 

One of the ll)Ore humorous adventures that Dan Quijote and 

Sancho have is at the palace of the Duques, the adventure of 

the horse "'Clavileiio el Al1gero1 , cuyo nombre conviene con el 

ser de leno, y con la clavija que trae en la frente, y con la 

ligereza con que camina ••• rrlDl In Lo prohibido Gald6s evokes this 

episode of the wooden horse in describing and discussing little 

Rafael Carrillo de Albornoz y Bueno de Guzm5n, whose father is 

dead. Rafael is "montado en un caballo de palo 11 and Jos6 l-lar1a 

Bueno de Guzmf.n, who loves him dearly says, 11 ••• me comprometo, 

con juramento que hago sabre la cabeza de este clavileno, a 

hacerme cargo de su educaci6n ya costearle una carrera cuando 

su desdichada mamA est6 en la miseria. 111O2 

On the way to Barcelona Don Quijote encounters the notorious 

outlaw Roque Guinart whose cour&€e and daring are recalled by 

Gald6s en fil where, describing dona CAndida, he states, 

''En su mirada sorprend1 destellos de su excelso ingenio, conjunto 

admirable de la rapidez napole6nica, de la audacia de Roque Guinar 
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y de la invent.iva de un folletinista franc6s.11103 

Finally Don Quijote, through cunning, is defeated and 

forced to renounce !might errantry even if only temporarily. 

But this is enough to _cause the old man's death which occurs 

but not before he has had a chance to recover his right mind 

and 11 despu6s de haber abominado con muchas y eficases razones 

de los libros de caballerias. 11104 At this time too it is revealed 

that Don Quijote 1 s real name is Alonso Quijano el Bueno and not 

Quijada as Cervantes had stated at tra beginning of his adventures. 

P6rez Gald6s avails himself of both these facts made mani-

fest at the close of Don Quijote I s life. In La desheredada 

he links Don Quijote's real name as published at his death, 

Quijano, with that attributed to him earlier, Quijada, and so 

derives the name of Santiago Quijano-Quijada, 105 a native of 

La. Mancha and the uncle of Isidora Rufete who fills her with 

such absurd and even mad ideas. In Tri stana Ga.ld6s refers to 

the Knight Errant I s return to sanity and his denunciation of 

the books of chivalry that had caused his nBdness: 1'En la hora 

del morir, Josefina recob:ro, corno suele suceder, parte del seso 

que habia perdido, y con el seso le revivi6 mome~tAneamente su 

ser :)a.sado, reconociendo, c:.ia.l Don Quijote moribundo, los dispa-

rates de la 4!poca de su viudez y abomi.na.ndo de ellos. 11106 

Thus through his novels Gald6s spans the whole of Don Quijote1 s 

adventures from his first manifestation of dementia to his death. 

Certainly the biogra.;:,hers' affirmation tts. t P6re z Ga.ld6s was 
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well acquainted with Cervantes• text. is caifirmed by this 

cumulation of references and allusions not only to Don Quijote 

hi,nself but also to his squire and lady. Indeed, Gald6s has 

reproduced for his nineteenth am twentieth century readers, 

and with considerable detail, three of th, most beloved characters 

of the seventeenth century. In Gald6s 1 novels Don Quijote, Sancho 

Panza and Dulcinea del Toboso live again. 
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CHAPI'ER III 

IERIVATIVES BASED Qli TliE NAME DON QUIJGrE 

So deeply imbued is P6rez Gald6s with Jl2!! de la ;,iancha 

that he not only constantly alludes to its various heroes and their 

adventures but even co.,1es to identify the qualities embodied by 

the hero of La dancha by the name of Don Quijote himself. Thus 

nouns and adjectives derived from tr.en.rue of Cervantes' hero 

appear throughout Gald6s 1 novels. Galdl'.is uses the adjective -9!:!lli-

tesco eight different times: twice in La inc6gnita, twice in Angel 

md once in~ de Bringas, Fortunata z Jacinta, Tristana, 

and Casmdra. The noun gui iotismo appears seven times: twice 

in!£ prohibido, twice in Realidad, and once each in La inc6gnita, 

Torquemada~ la rn, and fil abuelo. The noun guijotada is 

found in Dona Perfecta and in Angel Guerra, and in La de Briagas 

and Realidad the noun guijoteria. The common noun guiiote makes 

its single appearance in La familia de Le6n ~- The adjectives 

guijotil and guijotero are used respectively in Angel Guerra and 

El amigo Manso. However, while drawing upon derivates based on 

Cervantes I princi:oal character to so great an extent, Gald6s fails 

to use any derivatives based on the other Cervantine characters. 

Not· even once, for example, does he refer to aanchopancismo. 

A study of his use of the adjectives guijotesco, guijotil 

and guiiotero reveals t:1at ir, Gald6s' mind the following con-

cepts are c:osely associated with Don Quijote: (1) defender, 



helper, supporter of those in need or distress; (2) a type of 

justice; (3) immoderation, intemperance, lack of balance; (4) refor-

mer; (5) haughtiness and pride; (6) incongruousness, In Gald6s• 

novels, therefore, these adj~ctives become much richer and more 

provocative in meaning than 11110uld be deduced from their defini-

tions as given by the Royal Academy Dictionary which, omitting 

guijotero altogether, defines guijot.esco merely as 11Que obra 

con quijoter1a 11 or 11Que se ejecuta con quijoter1a11 and qui jotil 

as 11Perteneciente o relativo al Quijote •11 It is interesting 

to note, too, that while these two Don Quijote derivatives are 

contained in the Academy Dictionary of 1947, the Royal Academy 

Dictionary of 1726 includes neither of them. It is to be 

inferred, therefore, that they are terms which, due to their 

use by such writers as Gald6s, have gradually gained recognition 

a.~d final acceptance into the official language of Spain, 

Gald6s first used the adjective quijotesco in the novel 

l.& ,.d.D Rringas where it alludes to Don Quijote's mission to 

defend, help and support those in physical need. Rosa.Ua 

de Bringas opens the way for Gald6s 1 use of the tenn in her speech, 

1'Entramos ahora en una 6poca de dificultades, de la cual no s6 

coro vamos a salir , 11 Gald6s then conti11ues, 11A lo que cion Manuel 

coo.test6 con un arranque quijotesco, ofreci6ndose a ayudarla er. 

todas aquellas dificultades, de cualquier clai;e que fuesen, 111 

In Fortunata :£. Gald6s draws upon this adjective 

again but with an entirely dif1'erent inference. On this 
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occasion the allusion is to Don Quijote 1 s concept of justice. 

In describing the unfortunate ~iaxi Rubin, Gald6s writes, "Al 

propio tiempo se desbordaba en el alma del desdichado joven un 

sentimiento quijotesco de la justicia, no tal co~.o la estiman 

las leyes y los hombres sino co,oo se ofrece a nuestro espiritu, 

directamente emanada de la esencia divina. 112 

In La inc6gnita Gald6s again uses guijotesco with reference 

to Don Quijote 1 s defense of the weak. In writing about his 

beautiful cousin Augusta de Orozco, Manolo Infante says, 11Las 

salvedades sarcAsticas de aquel hombre me molestaban casi mas 

que sus indicaciones acusadoras, y no insist!; pero sentia subir 

en mi la oleada de ira, y tuve miedo de ponerme en ridiculo 

saliendo a J.a defensa quijotesca de una IIDljer que no era ni mi 

esposa ni mi hermana.,i'.3 In this same novel Gald6s employs .9:!:!!.-
jatesco a second time but this time with reference to Don Quijote1 s 

lack of balance, He writes, "Federico Viera es uno de los hom-

bres de mas entendimiento que creo existen en Espana. Quiz4s 

por tenerlo tan grande y al.go incompleto, asi co:no por la acen-

tuaci6n quijotesca de algunas :1rendas morales, y por carecer de 

otras, ha de fracasar constantemente.114 

In Angel Guerra, Gald6s chooses the adjective gu.ijotesco 

to recall Don Quijote I s mission as a reformer. Here he has 

Angel Guerra describe hihlself in these words, ''En la edad 

peligrosa, cogiame un vlrtigo politico, enfermedad de fanatismo, 

65 



ansia instintiva de mejorar la suerte de los pueblos, de aminorar 

el mal humano ••• resabio quijotesco que todos llevamos en la masa 

de la sangre •115 In this same novel Gald6s employs guijotesco 

with reference to Don Quijote's haughtiness and pride. Here 

Aristides Babel and his f'riend Fausto are both in r.eed of money 

but only Aristides humbles hi· .self to make the request. He says, 

"Con este arranque y esta espontaniedad que me ha dado Dios, 

opin~ que debiamos acudir a ti y contarte la verdad. Fausto que 

no, y qµe no. Suele pecar de altaneria quijotesca. Recuerda 

que cierto dia te ofendi6 gravemente de palabra, y no quiere 

humillarse a pedirte una limosna. 116 

In Tristana Gald6s again evokes Don Quijote 1 s lack of 

moderation, his intemperance, through the use of the adjective 

gui jotesco. He writes 11La caballerosidad de don Lupe, conr, 

fen6meno externo, bien a la vista estaba de todo el nrundo: jamb 

tom6 nada que no fuera suyo, yen cuestiones de intereses llevaba 

su delicadeza a extremos quijotescos. 11 7 This same idea is evoked 

in Casandra where Gald6s writes "Alfonso de la Cerda, Marqu~s del 

Castanar, noble de raza, entroncado con los Trastamaras, los Alto-

Rey y los Ruy Diaz, ha traido a nuestra edad cabeza del Greco, 

cuerpo flaco de longitud, elegante, y un grande espiritu quijo-

tesco queen sus altas especulaciones tropieza con la m4s dura 

. . ,,8 
de las realidades: la falta ae pecum.a. 

Thus it is apparent that in his use of t.he adjective .9!:!JJ..2-

tesco Gald6s has sought to illuminate the noun modified by 
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recalling to the reader a concept already developed and made 

famous by Cervantes. This is a practice followed in modem 

advertising in W'lich the advertiser attempts to link his oroduct 

with some well-known, highly-regarded, and already accepted 

individual or thing. Through this device the seller hopes to 

elevate his product and make it more acceptable to the possible 

custo:ner. In his own way, Gald6s emphasizes the noun he himself' 

uses by conjuring up for his readers an image already familiar 

through associating his idea with fil Qui jot e. The two other 

adjectives derived from Don Quijote 1 s name, guijotil and guijotero, 

are employed by Gald6s in a similar way and with equal effec-

tiveness. 

The adjective guijotil is used by Gald6s in Angel Guerra 

in the sense of' incongruous, ridi culo12s. Describing Guerra's 

visit to the home of' Dulcinombre Babel, Gald6s writes, "A Guerra 

le hac1a much1sima gracia aquella sociedad rancia y castiza, y 

ve1a cierta dignidad quijotil en los enjutos tipos vestidos de 

pano Jardo, pantal6n corto de tramoa, so, . .brero de velludillo 

y medias azules, otros de capote y gorra de piel. 119 In fil 
amigo Nanso Gald6s injects the adjective ouijotero into a bit 

of' dialogue between l'Jf.ximo Manso and dona Javiera: 11Poco a 

,Joco, senora. Por much .. que sea la nobleza de usted no lograra 

hacer pasar por cualquier cosa a mi ?rotegida, por que sepa 

usted q~e Irene es mi protegida, hija de un caballero princi-

pal1simo que prest6 a mi padre grandes servicios. Soy agradecido, 
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Y esa senorita hu!rfana no sufrirA desaires de ning(m mocoso 

mientras yo viva. 
11 tEh, eh~ Aqu! tenemos al caballero quijotero. 1110 

Obviously this derivative alludes again to Don Quijote' s mis-

sion to defend the weak and downtrodden. 

Quijotismo is another derivative based on the name of the 

hero of La Mancha which, althougil not contained in the Royal 

Academy Dictionary of 1726, has found its wa;y into the 1947 

edition. Here it is defined thus: 1'Exageraci6n en los senti-

mientos caballerescos. Engreimiento; orgullo • 11 In his use of 

the noun guijotismo, Gald6s eX'"Jands the dictionary definition 

of the term and again indicates some of the qualities of which 

Don Quijote was for him the personification: chastity, continence, 

pride, intemperance, a penchant towards the outmoded, resistance 

to progress, excessive idealism, mania. 

Gald6s first drew on the noun guijotismo in his novel !:g_ 

prohibido, where he employs the term twice in successive para-

graphs. Having discovered that he is in love with his married 

cousin Eloisa Bueno de Guzm4n de Carrillo, JosE Maria Bueno de 

Guzmm says, 11 •• • la idea de ter.er relaciones il!citas con ella 

me causaba pena, porque de este modo habria descendido del trono 

de nubes en que mi loca imaginaci6n la pon!a. ::.i yo hubiera 

manifestado estos escropulos a cualqui~ra de mis amigos ••• se 

hii.bria estado riendo de m1 dos semanas seguidas, oues no merec!a 

otra cosa un quijotismo tan contrario a mi E-:ioca y al medio 
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ambiente en que viv:!amos. 11 And he continues, 1'EBte quijotismo, 

eBta moral de catecismo, habia sido uno de loB principales 

ornatos de mi juventud, cuand,) la vida Berena, regular, paci-

fica, no me habia presentado ocasiones de desolegar mis energias 

inicialeB propias •1111 In these references it is clear that 

gui.jotismo alludes to the· continence and chastity of the Knight 

Errant in his platonic love for Dulcinea. 

In 1! inc6gnita, Gald6s again avails himself of the term 

qui jotismo in sunming up the character of the proud and intem-

perate Federico Viera to whom he also applies the adjective 

guijotesco. Gald6s prefaces his statement with this explanation, 

''Ya conoceB el car!cter de Federico; su i.ngmio, que seria 

fecundisimo si lo cultivara; sabes que jam4s se queda en los 

UmninoB medios; que en SUB si.mpa.tias y aborrecimientos va hasta 

el furor, y que BU desmedido orgullo suple en 61, como en otros 

muchos, las energias de la convicci6n para sostener cualquier 

idea. 11 Then Gald6s concludes, "Augusta se pelea con Al, siempre 

que hay ocasi6n, contradiciflndole con cierto 6nfasis, busc4ndole 

las vueltas, y zahiriendo sin piedad sus quijotismos •1112 Further 

describing Federico Viera, but in another novel, Realidad, Gal.des 

has Federico Viera say of himself, ''Yo no soy de esta 6poca, lo 

confieso; no encajo, no ajusto bien en ella, Ya sabes mi repug-

nancia a admitir ciertas ideas hoy dominantes ••• Soy arist6crata 

hasta la mfldula ••• , no lo puedo remediar •• .Eso de la democracia 

me ataca los nervios. 11 Finally of Federico, Santanita says, 
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"Don Federico, usted se empena en luchar con la corriente, 

imponiendo a todo el mundo su qui2otismo; y usted se fastidiar6,1113 

Augusta says to Federico, "Lo claro y sencillo es qie no tienes 

sentido camdn • •• , o en ti no hay m!s que orgullo, soberbia, 

hinchaz6n, caballeria andante, y ganas de hacer el paladin ••• 

Somos incompatibles. Tu quijotismo no se aviene con mi llaneza .. ,1114 

Thus through the character of Federico Viera, Gald6s gives another 

and much D10re complex interpretation of qui jotismo, The qui jotismo 

of Viera comprises various elements: int enroerance, oride, a 

penchant for the obsolete, a disdain of modern progress. 

In Torguemada la Gald6s pds the word guijotismo 

in the m:>uth of don Jos~ Donoso who is tI'ying to convince Rafael 

del Aguila of the appropriateness of Fidela's marriage to Fran-

cisco Torquemada, Donoso says, 1'l'e figuras la sociedad conforme 

al criterio de tu infa.,cia o de tu adolescencia, informadas en 

el puro quijotismo, y no es eso ••• Abre tus ojos; digo, los ojos 

no puedes abrirlos; abre de par en nar tu espiritu a la tole-

rancia, a las tra~sacciones que nos impone la realidad y sin 

1 . t. ,,15 las cuales no podr amos exis ir. From this it may be seen 

that guijotismo here means excessive idealism or perhaps even 

innocence as opposed to realism, 

In El abuelo the Conde de Albrit uses this noun with the 

meaning of mania, He says, 11Yo combato en la esfera moral contra 

el deshonor ••• que es lo mismo que de cir: por el derecho, por 

la justicia ••• Veo poco, amigos mios; pero lo bastante para hacerme 



cargo de que os reis de mi. ,.Si no. me enfado, no. iA.vi El 

guijotisroo insplra siempre m4s H.stima cpe respeto. Si compa-

dec6is el mio, yo compadecer~ el vuestro: el religioso y el 

cientifico ••• 1116 In other words the Conde recognizes tha.t his 

excessive zeal to uphold. tradition is in him a mania, but simi-

larly the cleric and the scientist mom he addresses suffer 

from excesses in their fields of interest. 

The two other nouns guijotada and quijoter!a, found even 

in the 1726 edition of the Academy Dictionary, on the surface 

seem to infer only the act or actions of a loco, a Quijote. 

However, upon close eXlilllination it can be seen that something 

more than sheer madness may be involved. In Dona Perfecta, 

Gald6s has Pepe Rey write a letter to his father exolaining 

the backwardness and the fanaticism of the people of Orbajosa 

in general ar.d of dona Perfecta in -particular •. But, he writes, 

11Lejos de intentar -yo quijotadas en la casa de esa senora, he 

procurado evitarle algunas molestiab~ de q-.ie no se libraron 
. 17 los dem~s vecinos •11 Thus here, besides meaning an act of 

ra$hness, guijotada may well evoke Don Quijote's reforming 

mission. In 1! .s!!, Bringas when Eanuel Pez uses the term guijo-

teria, it is evident that besides indicating madness, folly, 

Don Quijote 1 s tendency to go counter to the trend of his day 

is also indicatea. ne says, referring to the Spanish custom 

of introducing ,nerc,,andise fraudulenty frcm France without 

paying the customs duty on it, 1'Est6. ya en nuestl·as costumbres 
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y parece una quijoter1a el mirar por la Re:1ta. Es genuiam.ente 

espanol esto ue ver en el Estado el ladr6n lega, el ladr6n 

permanente, el ladr6n hist6rico,,,1118 In Realidad Claudia, 

a servant, s"ys of Federico Viera, 11 1Este senorita fantasioso 

cree que estamos en tiempos coma los de esas comedias en que 

so.!.,:," .:._as c6micas con manta y los c6micos con aquellas es_oadas 

ta:1 largas, y hablando en ccnsonante, 1Vllgate Dios con la 

quijoteria•,n19 Here Gald6s refers to Don Quijote 1 s being out 

of step with the times, his i;ping oounter to the march of progress 

by trying to revive the outmoded days of chivalry. This is a 

kind of madness rut by evoking Don Quijote1 s folly Gald6s has 

given greater depth to his expression than would be obtained by 

such a word as ~- In Angel Gald6s gives to guijotada 

a new and different meaning, provocation. Here he writes, 

referring to Guerra• s fight with Aristides Babel, 11 ,. ,!l fu6 

a.111 con las disposiciones rn!s pacificas; ••• _oero el diablo lo 

enred6. iuede que saliera el hennano ese con alguna. quijotada,. ,1120 

In this case Gald6s evokes Don Qui;::ote•s repeated practice of 

brin::;ing trouble and misfortune on himself by provoking those 

who were in no way interfer_;_ng with his personal rights. In 

t11e one case that Ga.ld6s draws on the COlllDOn noun guijote he 

does so with only the .. :eaning of fool. This term appears in 

.9.! Le6n !is£!! and is used by the i-larquesa. de Telleria. 

in addressing her son Gustavo. Greatly annoyed she says, "i.Qu6 

ha.blas a.hi de i~ominia., tonto, quijote , 1121 
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Sucming up all the concepts with which P~rez Gald6s asso-

ciates the naxe of Don Quijote, it is apparent that for him the 

Knight Errant embodies eiany qualities. Thus it is evident Lhat 

for Gald6s, Don Quijote is not only the personification of ·,iadness 

or folly but he is also the de fender, helper, and reformer. For 

Gald6s Don Quij ::ite is not only a provocative, incongruous advocate 

of an outmoded S'.{Stem, but also the personification of :immoderation, 

intemperance, pride, haughtiness, chastity, justice. Furtmr.nore, 

Don Quijote personifies these concepts to such a marked degree 

and in such a peculiar 0nanner that Gzld6s c.nnot dissociate the 

Knight Errant from the c,mcepts and thus cmstantly links Don 

Qui jote I s name with these qualities tha. t he so eminently exem-

plified. 
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CH.APrER IV 

QUCTrA'i'IONS AND I.OCUTIONS 

In Torguemaua .!!!_ el ourgatorio P6rez Gald6s describes the 

effort .'lil.de by the usurer Francisco Torquemada to acquire a veneer 

of culture. Among other measures which he took to attain this 

goal, Gald6s says that Torquemada read Don Quijote in its entirety 

and appropriated many pi1r .. ses and sayings learned from Cervantes, 

And as a matter of fact, Galdlis frequently injects into the 

conversation of Torquemada quotations direct from Cervantes' 

illlllortal novel or sayings and proverbs made famous thr:,ugh the 

Quijote, In discussing with his friend Z$.rate the peculiar 

character of Rafael del Aguila, Torquemada says, 11No hay m~s 

sino que el caballero arist6crata y un servidor de ,1sted hemes 

estado de punt as ••• Pero ya parece , ue se da a partido, y yo 

me dej o querer •• ,Naturalment e, mis vale que haya paz en casa ••• 

Esta es la raz6n de la sinraz6n, y no digo nada de las incon-

veniencias y tonterias de mi hermano politico. Peor meneillo •111 

And in talking of _::,oetry and poets Torquemada says, "A los 

versos que ese chico ccmpone los llamaria yo ~ardales, por que 

aquello no hay cristiano que lo entienda, y se pierde uno entre 

tanta hojarasca. Todo se lo dice al rev6s. En fin, peor .!! 

meneallo. 112 .Later when tl'Jl members of his family want him to 

accept a senatorship ,i11d Torquemada seems disinterested, Serr.,no 
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arouses the usurer's interest by calling his attention to an 

important fact: 1'Esos cargos siem;ire dan. Por lo menos, nada 

se pierde, y se puede ganar algo ••• 11 To which Torquemada replies 

in the manner of Sancho ?anza, "l! .!!:!:!! algos? 11 Serra.no' s reply 

"Si, senor, y;_ rn llILlchisimos algos II evokes Torquemada I s acceptance 

of the position again expressed in Cervantine terminology, 11 Pues 

acepto la insula. 11 3 One locution quoted by Francisco Torquemada 

needs special mention. When he is being urged to 11decir cuatro 

palabras" on t, e occasion of the banquet given in his honor, the 

usurer states, 11Pues ¥s. parto £!!,l !lrincipio de que al buen callar 

llama.n Sancho. 114 Here Torquemada is not calling on the name of 

Sancho Panza but ne is, rather, quoting an old proverb which 

nevertheless is contained in Sancho's repertory, Having attained 

the rank of senator and the title of Marques de San Eloy, Torque-

mada is somewhat pleased at the prestige he has gained but cannot 

forget the price he has had to pay for it. In this situation he 

paraphrases Sancho with his statement, "Si buena insula me das, 

buenos azotes me cuesta. 115 Torquemada's knowledge of Q!m Quijote 

is so intimate that when his brother-in-law incorrectly quotes 

its text, "Nunca caballero, •• de reyes !!11 bien ~", 

the usurer can correct him, "No es asi •• ,De damas se dice, no 

6 de reyes," Indeed, so frequent are Torquemada's quotations 

from Q!:!!); Quijote that at lea~t one other member of the family 

is influenced by this _:ractice k, the extent that she, too, is 

caught by the contagion and begins to quote Cervantes directly, 
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or as made known to her by Torquemada. Gald6s writes, 11Su 

hermana Cruz habia notado en €11 una tristeza fdnebre, un laco-

nismo sombrio y un suspirar de ese que saca la rd.tad del alma 

en un alien to. Pero no le interrogaba, por ternor· a que saliese 

con alguna i..ecla de las de marras. 1 Peor es meneallo 1 se decia 

hablando como Cervantes y como don Francisco.117 

Even as Francisco Torquemada was imbued with the text of 

J;!,!2!! Qui jote and constantly alluded to it in his conversation, 

even so P6rez Gald6s himself, consciously or unconsciously, 

repeated phrases and loct1tions from Cervantes• text when writing 

his many novels. From his fir::,t published novel, f:! fontana 

to his very last novel La raz6n de 1!. sinraz6n, there is 

instance aft.er inst,nce of Gald6s 1 quoting an:i paraphrasing 

Cervantes• origi.'lal text. Gald6s appears to have retained 

significant and interesting phrases from J22!l Quijote and these 

he quoted or adopted with frequency. 

At the very beginning of his novel, Cervantes describes 

the fare of his famous knight errant: "Una olla de algo m4s vaca 

que carnero, sal?ic6n las m4s noches, duelos y quebrantos los 

s4bt!dos, lantejas los viernes, algfin palomino de anadidllra los 

domingus, consumian las tres p?.rtes de su hacienda. 118 According 

to liodriguez Marin,9 in Dan Quijote 1 s day lamb was a more 

expensive meat than beef and it was therefore natural for the 

Knight Errant, who was trying to economize, to have in his 

stew JUOre beef than lamb. In 1867-68 when P6rez Gald6s published 
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his first novel, La fontana de .2!:2., the situation had changed, 

la.w was now che cheaper of the two. T:·.erefore in describing 

the fare of t.he Porreno' s, he .rakes the necessary alteration 

to keep in step with the changing e~onomy, but uses Cervantes 1 

original locution and essential nea.ni.ng. Gal.d6s hTites, 11A 

la una comian (no te:11an criada) un olla dec~te .£2!!. de 

de carnero y algunos pl.ates cond.i,!ientados por el instinto 

(no educaci6n) c~cuinario de haria de la Paz •1110 Again in Torquemada 

.!!! la hoguera, Galci6s avails hl.mself of Cervantes' phrase. here 

he is showing t,ie i..iprove:,.ent that ha.s taken place in the standard 

of li vir.g in tlie Torquemada household: 11 ., .alrededor del 'iD la 

casa estaba ya en otro pie; ••• dona Silvia se ponia muy :naja en 

ciertc,s dias; ••• don Francisco se ~1udaba de camisa ,nAs de una 

vez per quincena; ••• en la comida habia 0,enos carnero que vaca ••• 1111 

Apparently Gald6s iiked this phrase in the Quijote, bore it in 

mind and at the appropriate time made it his own, 

In explaining the origin of Don Q,iijote• s .nalady, Cervantes 

writes, ''Es, :Jues, de saber que este sobredici10 hidalgo, los 

ratos que estaba ocioso (que eran los m!s del w.io), se daba a 

leer libros de caballerias con tanta afici6n y gut.to, que olvid6 

casi de todo punto el ejercicio de la caza, y aun la admL1istra-

ci6n de su hacienda ••• 1112 This p~.rase 11 los ratos que estaba 

ocioso ( que eran los mAs del aii.o) 11 obviously had an especial 

cha.rm for Gald6s for he used it on three different occasions: 

in La desheredada, in b.2, prohibido, and in Guerra. In 
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the first of tilese Gald6s uses the phrase in descrihl.ng don 

Jos6 de Relirnpio y Sastre, a =ster in the art of bookkeeping. 

He writes, "Habiendo dominacio esta ciencia, emprendi6 el escribir 

un tratado de ella en sus rates de ocio, que eran los mas del 

ano, y Iii. no lo dejara a la mi.tad, habria side un monumento de 

la humana sapiencia. 1113 In 12 prohibido Gald6s again appropriates 

Cervantes' language to describe Constantino Miquis. He writes, 

11 Contest6 [Camila Miquis] •• ,que no quer1a los libros para leer-

los ella, pues no ten1a tiempo de ocuparse en bober1as, sine 

para que Constantino se entretuviera en sus rates de ocio, que 

eran los 1114s del aiio,nl4 Finally, in Angel the same phrase 

is used by Gald6s ·with reference to Anchuras, a leather worker, 

"Las aficiones de Anchuras al arte pict6rico tomaron un vuelo 

colosal, y sus rctos de ocio, que eran muches, per estar en 

reparaci6n aqu~llos dias la f!brica de curtidos, dedic!balos 

al !llailejo constante de brochas y pinceles •1115 In none of these 

cases does Gald6s give any lndication to his readers that he 

is using the words of another author, Indeed, it is possible 

although not probable that Gald6s appropriates these various 

Carvantine locutions without being aware of the fact that he 

was actually quoting Cervantes, Or possibly, realizing their 

true source, he considered them so well known, so IID.l.Ch a part 

of the general public fund of language, as to need no special 

identification, 

One of the passages which Francisco To~emada read in the 
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Qui.jote and which he made his own was "La raz6n de la sinraz6n" •16 

Gald6s was particularly intrigued by the phrase and its impli-

cations and used it himself as omniscient. author on many occasions. 

It is especially worthy of note, too; that although Cervantes 

indicates that tl:ll phrase was really original with Feliciano 

de Silva17 and only cpoted by him, Gald6s quite plainly states 

that his source was Quijote. The passage occurs very early 

in the novel and is cited by Cervantes as a typical sentence 

from the novels of chivalry which caused Don Quijote 1 s unbalanced 

mental state. The quotation according to Cervantes is, 11La 

raz6n de la sinraz6n que a mi raz6n se hace, de tal manera mi 

raz6n enflaquece, que con raz6n me quejo de la vuestra fenno-

sura.rr1S Gald6s helps himself only to the first part of the 

quotation 11La raz6n de la si.r!l"az6n 11 and uses it for the heading 

of Chapter 5, part IV, of Fortunata z and even as the 

title of his very last novel, 1! sinraz6n, Gald6s 

injects the term into~ thus: 11 ,. ,ahora priva mucho la 

raz6n de la sinraz6n • ., 1119 In~ Gald6s at first describes 

don l•ianuel Fl6rez, a priest, as "dispuesto a convencer a la 

misma sinraz6n, 11a> However, later on when don Manuel is called 

upon to visit and examine Nazarin and this very :1riest finds 

his thinking confused and himself disturbed, he says, invoking 

the language of Cervantes, 11La sinraz6n es contagi.osa, 1121 

Another locution fran !! Quijote which Gald6s has used on 

several occasions is one contained in the goal which the Knight 
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Errant set up for himself at the beginning of his adventures, 

11 ••• enderezar ••• tuertos11 , 22 a locution which in slightly changed 

form Cervantes repeats in Part II of .YQ!l ~. having Roque 

Quinart say, 11Valeroso caballero, no os despech!is, ni tenglis 

a siniestra fortuna esta en que os hallAis, que pod1a ser que 

en estos tropiezos vuestra torcida suerte se enderezase ••• 1123 

Sometimes using it fig:iratively and sometimes literalfy, Gald6s 

has repeated this locution in three of his novels, Marianela, 

La inc6gnita, and Angel Guerra. In Marianela he adapts Cervantes• 

idea in its literal sense in his description of the optometrist 

Teodoro Gol11n of whom Gald6s says, 11 ••• da vista a los ciegos, 

arregla a los tuertos y les endereza los ojos a los bizcos. 1124 

In b! inc6gnita La ,-larquesa ~,e San Salom6 uses Cervantes' 

terminology in referring to the death of Federico Viera, ",Ah~ 
el enderezar este entuerto les cuesta un pico a Orozco ya don 

Carlos. 1125 Finalfy in Angel~ Gald6s adapts ttds locution 

twice. In describing Juan Caoado, he says, "No se hizo de rogar 

el cura feo, hombre muy aficionado a componer desarreglos y 

endere zar torceduras. 1126 And even Angel Guerra avails himself 

of the term when he mentions the need to 11 ••• enderezar el cristia-

niamo que anda ••• un pace torcido. 1127 

One of Don Quijote' s first adventures was with the merchants 

from Toledo who were en route to buy silk in Murcia. Encountering 

them on the highway the Knight Errant demanded: ''Toda el mundo 

se tenga, si todo el mundo no confiesa que no hay en el mundo 
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todo doncella ~s hcrmosa qu.e la Emperatriz de la l•Iancha, la sin 

par Dulcinea del Toboso •1128 This speech of don Quijote is repeated 

in substance by Gald6s on two occasions, in the novel Angel Guerra 

and in~. Of his beloved Le~, Angel Guerra says, 11 ••• empe-

ilarnos en que toe.a el mundo confiese, las hermanas inclusive, 

que no hay hermosura como la de dona Ler6 del Toboso. 1129 And 

in Halma, ?epe Antonio states with reference to Halma, "Yo me 

pelear1a con todo el que note confesase como la virtud mas 

grande y pura que conocen ,-:C,.drid y Espana entera.u'.30 

One locucion that Gald6s draws upon with great frequency 

had its origin in Don Quijote I s adventure with the lions from 

Or!n that were being taken to the king. The caretaker describes 

them thus: 11Tan grandes ••• que no han pasado 'l!ayores, ni tan 

grandes, de Africa a Esparia jam!s; y yo soy el leonero, y he 

pasado otros; pero coroo ~stos, ninguno. Son hembra y macho: 

el macho va en esta jaula primera, y la hembra en la de a~!·a.t1, 

ahora van h=brientos porque no han comido hoy ••• 11 31 With an 

air of disdain and scorn Don Quijote replies, 111,Leoncitos a mi? 

1,A mi leoncitos, ya tales horas? Pues 1por Dios que han de 

ver esos senores que aci los env1an si soy yo hombre que se 

espanta de leones~ 1132 P&rez Gald6s has adapted the phrase 

"1.Leoncitos a mi? ;.A mi leoncitos?" and has ;,1ade it a synonym 

of scorn, conte;npt and disdain. In La Desheredada Augusto 

Hiquis and Isidora Rufete have the following conversation which 

illustrates Gald6s I use of the phrase: "Que bonitos ojos tienes~ 11 
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''Tonto ••• Vamos aver las fieras." 

"No me da la gana. l,Qu~ Ids fiera que td?" 

''El leon. 11 

11 j1eoncitos a nrl'.! 1133 

In Fortunata z Jacinta Gald6s uses the idea of Don Quijote• s 

syntactical locution and with the same disparaging sense but 

applied to different words anc: a different concept. Santa 

Cruz says, 11Y usted, senor don Jos~ de mi alma, l,qu~ hace oue 

no pide una satisfacci6n al duque? 11 To which Ida replies "con 

sarcasrno", "1Duelos ••• duelitos a mi'. Estas cosas se arreglan 

de otro modo. n34 In Angel Guerra Gald6s even drops the Cervantine 

diminutive rut the locution is still recognizable as Don Quijote•s. 

Mancebo says "iReglas! Td esU.s sonando, Fabi6.n. Toda depende 

del azar caprichoso, de la suerte, de la necia casualidad. 11 

Fabi4n answers in Cervantine tone, "IA m1 con casualidades! Eso 

es para bobo s • Hay un modo de calcular el ndme ro exacto. Para 

eso est! la hatem!tica. 11 35 In ll Gald6s returns to the 

exact locution of the Quijote but here it has a double signifi-

cance for besides invoking Don Quijote' s disdain, the term 11leon 11 

is the epithet a::iplied to the Conde de Albrit, 11el le6n caduco 

y pobre 11 • The Alcalde who scorns the Conde says, "CiUmosle 

aqu:1_. Ver& usted c6oo con.'Trigo no se desmanda. JLeoncitos a 

mi! 1136 Again in fil Gald6s uses the expression when the 

Conde, having been detained in the convent, attempts to leave. 

The Prior tries to detain him and says, "Ahora lo v<cremos. 
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1Leoncitos a mit 1137 This combination of a noun in the diminutive 

followed by the disjunctive pronoun is one that Gald6s uses on 

innumerable occasions but always with the sense of the original 

use in the Quijote, contempt for the thing named, Gald6s has 

even applied this Cervantine twist of language in one instance 

to show contempt of the church, In Casandra, the title character 

and Rogelio have been living together without the blessing of the 

church, Their friends Ismael and his wife are desirous that this 

ritual be conswnated, Is:nael says, 11 1Ay, que no te oiga mi mujert 

Buena se pondria .. ,Todo su afm es casaros por la Iglesia." To 

this Rogelio replies, 111./unca, 1Iglesitas a mH 1138 

In the Second Part of the Quijote in the episode of the 

enchanted vessel, Sancho Panza invents an e:xpression that Gald6s 

repeats over and over. Having found a skiff on the bank of the 

Ebro River, Don Quijote and tlancho embark and after they have 

set sail Quijote states, 11Sabr!s, Sancho, que los es_oa.noles, 

y los que se embarcan ell Cadiz para ir a las Indias Grientales, 

una de las ser..ales que tienen para entender que han pasado la 

Unea equinocial r_ue te he dicho es ,,ue a todos los que van en 

el navio se les nueren los piojos, sin que les quede ninguno, 

ni en todo el bajel le hallarAn, si le pesan a oro: y asi, puedes, 

Sancho, pasear una mano por un muslo, y si topares cosa viva, 

saldremos desta duda; y si no, pasado hemos, 11 Whereupon Sancho 

replies, 110 la e:xperiencia es falsa, o no hemos llegado adonde 

vuesa merced dice, ni con muchas leguas, 11 The interested Knight 
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Errant inquires, "Pues l,qu6? l,Has topado algo? 11 Then Sancho 

makes his famous reply, "iY aun algos~n39 According to Rodriguez 

Marin, ''Esta locuci6n ••• se ha hecho proverbial desde ha mucho 

tiempo: no har1a nada de mfs la Academia Espanola d4ndole cabida 

en su Diccionario •1140 Certainly P6rez Gald6s has helped widen 

the use of the locution, for besides indicating that Francisco 

Torquemada had acquired it through h:'..s reading of t,,e Quijote, 

Gald6s uses the phr;: se himself in five other novels: fil. amigo 

~. El doctor Centeno, b! inc6gnita, .i:!!J:!:!!!, and El ~-

In fil amigo Eanso, describing i•ianuel Pena, Gald6s writes, 11 ••• dir6 

que era nruy considerado en la tertulia y que se apreciaban sus 

m6ritos y condiciones, Al.go y aun algos a veces se transparen-

taba del antecedente de la tabla de came; pero ••• n41 In fil 
Centeno Gald6s invokes the Sanchesque locution in describing 

the studies of Felipe Centeno: 11Ven1a luego la Doctrina Cristiana. 

Al fin, al fin se iba a lucir. Como que ya sab1a ~l algo, y 

aun algos, de cosa tan buena, santa y admirable ••• 1142 In 1! 
inc6gnita Nanolo Infante recounts his conversation with Augusta 

Orozco regarding the death of Federico Viera. iie says, "Sin 

duda te han tra1do el cuento de que hay algo ••• y aun al.gos con 

la Peri.1143 In~ describing Halma1 s brother, Feramor, Gald6s 

writes, "Aunque al.go y aun algos e11tend{a de lo referente al 

turf, no se ocupaba de ello sino con frialdad cort~s ••• 1144 

Finally, in El Gald6s rtas repeated the locution again 

in this bit of conversation: ll Alcalde-"l.Sabes algo, ma.estra? 11 
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Consuelito-11i,C6mo algo? 11 

El cura-11Y algos.1145 

In addition to the preceeding, oft-repeated, locutions which 

Gald6s borrowed fran Cervantes, there a.re other phrases, turns 

of expressions, etc,, that appear ir, isolated cases through his 

novels which are readily recognizable as Cervantine in origin: 

J!2!! Quijote 

11In Laudem Dulcineae del Toboso 

Soneto 

Esta que veis de rostro amon-

dongado, 

Alta de pechos y ademan brioso, 

Es Dulcinea, reina del Toboso, 

De quien fu~ el gran Quijote 

aficionado. 1146 

"A buen seguro que la hallaste 

ensartando perlas, o bordando 

al©,1na empresa con oro de canu-

tillo ••• 1148 

"Si buenos azotes me daban, bien 

caballero !Jle iba: si buen go-

viemo me tengo, b.lenos azotea me 

cuesta. 1150 

Gald6s 1 

11A la mayor se le podia decir 

come a Dulcinea: ill!, 

pechos z ademan brioso.1147 

11En la habitaci6n estaba 

Florentina, no ensartando 

perlas ni bordando rasos 

con menudos hilos de oro. 1149 

11Si ruena insula :.ie das, 

bueno s azotes me cuesta. 1151 
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11 ., ,que se llegue ya el tiempo 11Si buenos azotes le cuesta 

de ganar esa 1nsula que tan cara ahora, buenas 1nsulas se 

me cuesta ••• 1152 habri calzado. 1153 

11 ••• tiene inte:.ci6n de sacallos 11Algunas, quiz!, tenian cono-

a luz, con esperanza de la cimiento de aquella tercera 

tercera salida de don Quijote. 1154 salida de la aventurera al 

"No comas ajos ni cebollas, 

porque no saquen por el olor 

tu villaneria. 1156 

11Dichosa edad y siglos di-

chosos aquellos a quien los 

antiguos pusieron nombre de 

dorados ••• 1158 

''En que hora m!s que nunca 

hueles, y no a wnbar-res-

pondi6 don Q,uijote. 1161 

campode su loca ilusi6n. 115 5 

11lio est! bien que vaya delante 

de 111 el olor de cebolla, 

abri~ndome camino co,no un 

bat idor. 115 7 

11Dichosa edad ~sta en que 

el hombre recibe su destine 

hecho y ajustado ... ,,59 

"10h dichosa edad de la des-

preocupaci6n y del .9.!;!! 

.!!!!: .J!!!"6c 
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11El !nclito caballero don 

Quijote de la i•imcha feneci6 

y acab6 la aventura de la Con-

desa Trifaldi ••• con s6lo inten-

tarla.1163 

"Sancho, pues vos quer!is que 

se os crea lo que hab!is visto 

en el cielo, yo quiero que vos 

me crelis a m1 lo que vi en la 

cueva de i•lontesinos. Y no os 

"Pero como el intentarlo s6lo 

es heroismo ••• 1164 

11Pues si quieres que yo te crea 

tu pasi6n por Augusta, tienes 

que creerme la sobrenatural y 

ajosa metarn6rfosis de tus cartas 

en novela dramAtica."66 

From tn,se specific cases it is a9parent that not only did 

P4rez Gald6s use phrases and locutions from .!22!.l~ but indeed 

that his quotation of Cervantir,e Jhraseology- is persistent. 

These many locutions came to be a pa.rt of Gald6s 1 own vocabulary 

which he calls upon repeatedly and frequently. 
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CHAPI'ER V 

SIMILARITIES OF TECHMQUE 

Proverbs; ~' Interruption of llfarrati ve Sequence, 
Insistence _2!1 Veracity; Don Quijote~ Panza Pairs 

In addition to his direct and expressed appreciation of Don 

Quijote, Gald6s' admiration of Cervantes' masterpiece is made 

manifest through his references to and use of episodes and inci-

dents from .Q.Q!! Quijote, through direct quotations, and through 

derivatives based on Don Quijote I s name. But the parallel 

between the 19th century novelist and his 16th century master 

does not end here. Even in the realms of technique one can 

find evidences which witness the similarity between the two 

writers, 

Proverbs 

Perhaps more outstanding than my other one thing in the 

style of Don Quijote is Cervantes' use of 9roverbs. At first 

Sancho i'a:_za is the one given to the ·c1se and even abuse of 

proverbs and sententious sayings, but, as the novel progresses and 

as both Sancho and the Knight Errant are influenced by each other, 

Don Quijote acquires tu: r.abit of punctuating his spe,;ch with 

proverbs too. Gald6s has ado~ted this technical device and nas 

created three characters who are given to the excessive use of 

sententious sayings. In Dona Perfecta Gald6s presents Pedro 

Lucas who received the nickname of t!o Licurgo i:Jecause of his 
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great store of popular knowledge which he makes manifest through 

proverbs. In fil2tl! Daniel Morton's servant Sans6n is a kind 

of Jewish Sancho ?anza, not only rattling off proverbs but adding 

to them v"rses and sententious sayings fran the Old Testament. 

In El caballero encantado don Alquiborontifosio, a school teacher, 

is also presented by Gald6s as given to the excessive use of 

proverbs. All of these are, indeed, minor characters who ap.9ear 

in their respective novels for a very short time but they are 

important, nevertheless, through their number as evidence of 

Gald6s 1 use of this device so notoriously used by Cervantes. 

Pedro Lucas makes his appearance at the very beginning of 

Dona Perfecta for he is the servant sent to the railroad station 

by dona Perfecta to meet the arriving Jos6 de ii.ey. He has brought 

horses for don J os6 and his baggage, and together they set out 

from the small station at Villahorrenda to the even more remote 

town of Orbajosa. Ont.his journey Pedro Lucas makes clear why 

he is popularly called t!o Licurgo, for in the short passage 

Gald6s devotes to this trip, Lucas injects eleven different 

proverbs into his conversation. 1foting that don Jos6 :nu.st be 

a good horseman, t!o i.icurgo co:onent s, "Verdad es que a quien 

de casta le viene ... 111 but as is the case so often in QQ!! Quijote, 

he does not finish the .saying, c::nsidering it perhaps too well 

known to lll!lrit repetition. ·,.'hen Pepe itey asks about his aunt 

dona Perfecta, t!o Licurgo replies, "Bien dicen que al bueno, 

Dios le da larga vida •112 Regarding Rey's proposed marriage with 

89 



dona Perfecta' s daughter, Licurgo co11B11ents ''Tal para cual."3 

and he adds, 11Poco va de Pedro a Pectro. 114 As this rrarriage was 

arranged by thl families concerned, tio Licurgo adds these philo-

sophical. thoughts, 11Ya lleg6 el tie:npo de que callen cartas y 

hablen oarbas ••• Amanecer1 Dios y medraremos ••• Uno piensa el bayo 

y otro el que lo ensilla •115 When Pepe Rey co.uplains of the 

inroads that have been :nade on his property in Orbajosa, t!o 

Licurgo com:uents, "Bien dijo el otro que quien las sabe las 

tane, y si al e)alomar no le falta cebo, no le faltarl.n palomas ••• 116 

and "el ojo del amo engorda la vaca. 117 Finally, as they are 

nearing Orbajosa, tio Licurgo nakes this observation on the 

robbers that infest the neighborhood, "Bien dicen que si mucho 
8 sabe la zorra, mas sabe el que la toma. 11 

With typical. Galdosian consistency, t:!o Licurgo talks in 

proveros -::at. o.:J..y ·u1roui,1,vu-c. this initial appearance in the 

novel, but on every occasion in which he figures in Dona PerEecta. 

After Pepe Rey has been installed in the home of his aunt dona 

Perfecta, t:!o l.icurgo brings in the visitor's baggage and this 

occasion furnishes him another opportunity to display his popular 

wisdom. This time he rattles off four sayings in the course of 

three s;.ieeches: •~!.fa dias hay que longanizas, como dijo el otro, 

y un dia viene tras otro d:!a, 119 11 ••• como dijo el otro, pon lo 

tuyo en consej o, y unos dir1n que es blanco y otros cy..ie es 

ne gro, 1110 and "Del lo bo, un pelo, y 6se de la frente • 1111 Again 

near the close of the novel when Pepe Rey is persecuted by 
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everybody in Orbajosa t:!o Licurgo promptly points out through the 

use of proverbs that he had detected Rey's unholy character upon 

his very arrival for "• •• como dijo el otro, que por el hilo se 

saca el ovillo, por la muestra se conoce el pano, y por la una, 

el le6n. 1112 On still another occasion t1o Licurgo draws yet 

another sa_ying fro::i his repertory, n ••• tan buen pan hacen aqu:! 

co!II) en Francia. 1113 

In comparison with the hundreds of proverbs used by Sancho 

Panza and Don Quijote the number employed by t1o Licurgo is 

small: yet taking into account the relative importance of the 

role played by each, the proportion of sententious sayings 

injected into his speech by the servant of dona Perfecta is just 

as great. Gald6s has used most effectively this trait of character 

developed by Cervantes and through this device has given greater 

individuality c11d personality to an otherwise minor and colorless 

personage. 

This same technique used in the creation of t1o Lic;irgo 

has been re:-Jeated by Gald6s in creating Sans6n, the ,nan-servant 

of Daniel Morton in fil:2!1!• Here the resemblance to Sancho Panza 

is even more striking for, like .!km Quijote' s squire, Sans6n 

says to his master, 1'Es verC:.ad que yo no de:bo dar consejos, ni 

senalar el peligro a mi amo, ::,orque el amo es siempre sabio y 

el criado necio; pero no puedo remediar el saber de :nemoria 

los proverbios de nuestra ley, que se me salen de la boca cuando 

menos lo pienso. 1114 And, like Sancho, Sans6n 1 s wisdom is spurned 
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by his master who "no atendia la verbosidad salom6nica de su 

sirviente" and who "sin hacer caso de la erudici6n de su criado" 

even went so far as to 11 [poner] la mano en la boca de su criado, 

para tapar aquella fuente de sabidur1a11 and to threaten him 
una 

thus, 11 si pronuncias 1sola palabra te estrangulo. 1115 As he is 

a Jew and does not kl,ow a word of Spanish, Sans6n naturally 

does not (l!lote the proverbs used by Sancho and Don Q'.1ijote 

wiich are the core of Spanish popular wisdom, The proverbs 

that Sans6n injects into his conversation are in the Jewish 

tradition, based on the Old Testament. When he believes his 

master discouraged he says, 11Si yo me atreviera, diria al senor 

aquellas s~ntencias: 1Quita, pues, el enojo de tu coraz6n y 

aparta el rnal de tu came, porque la mocedad y la juventud, 

vmidad son ••• 1 'Yo mir6 todas las obras que se hacen debajo 

del sol, y he aqui que todo ello es vanidad y aflicci6n de 

espitiru' ••• 1116 When he believes his Easter about to under-

take a rash act, Sans6n acivises him, "El avisado ve el mal y 

esc6ndese; mas los simples pasan y reciben el dano. 1117 Seeing 

Daniel preoccupied about Gloria, Sans6n counsels, "Sima profunda 

es la mujer. Aqu61 coi.tra el cual estuviese airado Jehovt, 

caerl. en e11a.11l8 Finally, like his predecessor Sancho Panza, 

Sans6n goes off to sleep while his master holds his vigil and 

justifies himself thus: 11Voy a descansar, porque ••• 1;.Qu6 mis 

tiene el hombre de todo su trabajo con que se afana debajo del 

sol? ••• Generaci6n va, generaci6n viene; rras la tierra siempre 
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perraanece, .. z.Qu~ es lo que fu6? Lo mismo que sera. ;.Qu~ es 

lo que ha sido hecho? Lo mismo que se had., y nada hay nuevo 

debajo del sol,. ,Vanidaci de vanidades, dijo el predicador; 

vanidad de vaniciades, y todo vanidad, • 1119 

A very minor character indeed is Sans6n, but one made 

extremely interesting throut;h Gald6s 1 technique of presenting 

him as a Jewish Sancho Panza. Both are coarse, strong, loye.l, 

attached to their ,:iasters, punctual in their work, talkat,ive, 

and given to the enjoyment of those basic needs, eating and 

sleeping. Both are presented as veritable store-houses of 

popular mowledge, but each within his own tradition: Sancho 

with a complete repertory of Spanish proverbs and refranes, 

Sans6n versed in the wisdom of the Jewish bards. 

Al.aost thirty ;ears after he had im:JUted to tio Licurgo 

and Sans6n the obsession for s_0eaking in proverbs, Gald6s again 

invoked this Cervantine technique :n his second to las:. novel, 

El caballero encantado, in presenting the school teacher of 

Bonices, don Alquiborontifosio de las Quintanas Rubias, popu-

larly known as don Quiboro. This teacher who was himself self-

taught is described briefly by Gald6s as 11 sabio en recetas de 
20 

vida, erudit:!simo en refranes, 11 and Guti~rrez Gamero y de 

Laiglesia, who ma.kes ,10 reference to the ))B,rallel between 

Sancho and t:!o Licurgo or Sans6n, notes that don Quiboro 11 sabe 

casi tantos refranes como Sancho Panza. 1121 Don Quiboro is 

encountered by Carlos ci.e Tarsis during the latter• s enchantment 
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and perigrination, and tells Carlos (known as Gil during this 

period of trial) of the lamentable condition of his village. 

In so doing the erudite teacher gives a sample of hie penchant 

for proverbs. he comments on the times thus, "Pero vienen los 

tiempos malos, y Alquiborontifosio sale a pedir limosna a los 

caminos, y lo que saco uoylo a los ninos ••• Confonne Cernudas 

va enterrando a mis alumnos, mi escuela se va quedando vac!a ••• 

!l£ £.i!:!1, hasta .!!]. .E!!l• •• Viejo era yo cuando me sali6 

una viuda joven, y pens~ si me casar!a. Pero yo ciije: l..9!!! hace 

£Sill~~ el viejo? hijos guerfanos ••• Pasado un aiio, por mi 

guapeza y mi habla graciosa, otra rnoza se ::,rEmd6 de mi. Yo 

pens~, yo vacil~. Ml grulla al ~, la 

al~• que es como decir que esU. uno perplejo, sin decidirse ••• 

La muchacha era fea. Ven1a bien aquello de largn, !!Q. 

_!:2 salsa •• .!fas era tambi~n rica. A la rnnu trae 

el plato, ill? l& :nires el rabo. Yo dud6, yo ::-.ed! .. is a.nos y :ris 

redanos, y dije con filosof1a: l:!i. patos .! la~, ni bueyes 

_. ~' ni viejo ~• Ea, he vivido luecgos d1as, 

y aun vivir~ ;n!s con hambres y estrecheces. l,Qu~ es la vida? 

Una muerte que co:c1e. iQu6 es la :llllerte? Una vida qc:e ayuna. 

Vivamos muriendo •.. 1122 .ihen don Quiboro speaks again, there 

is another barrage 01' proverbs, 11.;;ostengo yo ••• que los d!as de 

gloria se fueron para no volver. En mi pueblo aprend1 este refrh!: 

QE£ J22!: 1! pelota, don ZiU.n .2£!: la i•iarguesota Y. don Rovinw 

.22! :t;a. rasgueta, pierden la goleta. Y si ~ste no :,es convence, 
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aqui tienen otro que es de Aliud y de Lubia, )Ueblos que fueron 

romanos: C~rdenas z el Cardena:!., .22!! Chac6n :£. Fray Eortero, 

k!!:,U la~ .i::h retortero, 1123 Indeed during his very first 

appearance in ti1e novel, Gald6s says, the learned school master 

11 llevaba c.mino .. ,de agotar su archivo de rei'ranes,.,11, 24 "su 

inagotable arcnivo, 1125 And •,j_ th Galdosian consistency later in 

the novel when Carlos Tarsis-Gil, during the course of his wan-

derings, again encounters don Quiboro, the now ex-school teacher 

is still presented as gi. ven to the use of sententious sayings. 

The following are injected into his conversation during his 

second and last appearance in the novel: 

E sc6nde se el ri co, .!19. el m! sero , 26 

Hembra lozana, ciarse guiere v ida .Yi!!.!!:. 27 

Mujeres :£. 1na.las ~. matan .l!: los ~-28 

• i· t 'd 29 No vive el leal mAs lo gw.ere e rai or. 

Cobra z .!19. oagues, mortales,30 

Al ouiera litigar contigo oara quitarte £ ti1nica, 

dl!jale tambi!n la ca.pa, 31 

. , d 32 Al~. Dios ~• 

Dios ayuda al z al testarudo.33 

Ven, ;nuerte pelada, !!i temida ni deseada.34 

Muerte la abeja, daba la Jl1.tl ;r_ la ~,35 

These last two sayings are uttered by don Quiboro at his death 

and thus indicate how innate is his habit of quoting bits of 

popular wisdom, 
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Of course Gald6s has not limited his use of proverbs to 

these three characters. Throu.§1lout his thirty-one novels are 

to be foWld numerous examples of popular wisdom expressed in 

sententious sayings, but it is in these three instances especially 

that proverbs are used by Gald6s as a technical device to mould 

and fashion the character of his fictional personages. Cervantes 

had attained the goal of ,:,erfection in presenting Sancho and 

to some extent Don Quijote himself as obsessed with the use of 

proverbs. To a lesser degree, because only minor characters 

are involved, Gald6s used this technique but the results are 

proportionally successful. 

~. Interrupi:,ion of Narrative Sequence, Insistence .911 Veracity 

With his usual ingenuity and cunning Miguel de Cervantes does 

not present Q.2!! Quijote to the public as an original work, as the 

product of his own fertile imagination. Rather, he tells his 

readers, it is the faithful translation of a work originally 

written in Ara bi c by one Gide Hamete Benengeli. He says in 

Chapter IX of the Primera Parte that he bought the text for 

11medio real" ano. as he did :1ot read Arabic himself, had it trans-

lated by one versed in that tongue for 11 dos arrobas de pasas y 

dos fanegas de trigo •" Cervantes assures his readers that the 

linguist 11prometi6 de traducirlos [los papeles y cartapacios] 

bien y fielmente y con rm1cha brevedad; pero yo, por facilitar 

mAs el negocio y )Or no dejar de la mano tan buen hallazgo, le 
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truje a mi casa, cionde en poco m1s de mes y Jii;Jdio la tradujo 

toda, deJ. mesmo modo cµe aqu1 se refiere, 1136 This is not the 

only reference that Cervantes :uakes to his source, for through-

out the novel he refers frequently to t.'Je original author in 

such ..o rds as 11 Cuent a el sabio Cide Hamete Benengeli que ••• 11, 37 

or "Fuera de que Cide Hamete Benengeli fu~ historiador muy curioso 

y muy puntual en todas las cosas .•• 11 ,38 or in the Segunda Parte, 

111 Bendite sea el poderos·o Ali-dice Hamete Benengeli al comienzo 

deste ocGavo cap1tulo-;Bendito sea Al!\ 1 repite tres veces, y 

dice que da est~s bendiciones por ver que tiene ya en campana 

a don Quijote ya Sancho, y que los letores de su agradable 

historia pueden hacer cuenta que desde este punto comienzan 

las hazanas y donaires de don Quijote y de su escudero, 11 39 

This device of crediting the origin and source of his own 

work to another writer is one al so ustsd oy Gald6s in many of 

his novels. he does this in Dona Perfecta, continues it through-

out his career in b: desheredada, fil ~, Torquemada 

_!:E ];! hoguera, Torquemada en_!:! :Jurgatorio, fil caballero~-

~, and La raz6n de la si.l1raz6n. Like Cervantes, Gald6s as 

a rule does not abruptly state at the begi.r,r.ing of riis work 

that he is merely transmitting to the reader the product of 

som~ other investigator or writer, but gradually as the novel 

unfolds, he gently relieves himself of the liability by passing 

on to some predecessor the responsibility and credit for the mate-

rial being developed. In so:ne of t~ novels G2ld6s does not 

97 



identify his source but merely alludes to it indirectly as in 

these pas5ages from Dona Perfecta: 11Los que nos han transm:itido 

las noticias necesar:ias a la composici6n de esta historia pasan 

por alto aquel diilogo, sin duda 1orque fu~ de~siado secreto; 1140 

"No lo sabemos, ni las cr6nicas de dur.de esta veridica historia 

ha Salido dicen :.ma oalabra acer ca de tan :import ante cuesti6n. 1141 

In La desheredada Gald6s refers to his source only vaguely in 

these words, "Los docwnentos de que se ha formado esta historia 

dicen ••• 1142 But in El doctor Centeno, Gald6s credits Clio, the 

muse of history, as his source. Ile says, "Dice :'.:ilo, 2:'_,;·e >0t>ao 

de menor iraportancia, que ••• 11 43 and "Dice Clio que no sabe jota 

de esto 11 , 44 am. ''T ambi~n dice la ch ismosa Clio oue ••• 11 45 and 

finally "Resumiendo todo lo que nos dice Clio respecto a .. • 11 46 

In the first novel of the Torquemada series, Torquemada 

la hoguera, Gald6s refers to his murce as only "Las cr6nicas 

cie la vecindad. 11 47 But in the third of the series, Torquemada 

el purgatorio, Gald6s is so specific as to state at the very 

beginning of the novel that 11El Licenciado Juan de Hadrid, cro-

nista tan diligente como 1~alicioso de los y_ hechos de 

don Francisco Torquemada", has been accepted as a more reliable 

source than "el Arcipreste Flori!n, autor de la~ de ~-

lonas- z laberinto de tertulias", and that Juan de Madrid's 

data is corroborated by Maestro L6pez de Buenafuente in hie 

11erudit1simos culbario. 11 Gald6s even states 
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humorously that the above-mentioned Juan de l'iadrid 11llevaba ..• 

un cent6n en que apuntando iba todas las frases y modos de 

hablar que o:!a a don Francisco Torquemada ••• 1148 

In El caballero encantado Gald6s almost imperceptibly 

indicates to his readers the sru rce of his material when 

changing his style from straight-forward narrative to dialogue. 

He writes, "Una 9regunta del caballero •• • fue la primera cl~usula 

de este coloquio interesant.e, que el na.rrador copia de un c6dice 

guardado en la biblioteca de la catedral de Osma ••• 1149 Later he 

refers to this 11 c6dice de Osma 11 as 11el hist6rico manantia1. 1150 

Finally in raz6n 1! sinraz6n, Gald6s refers to his source 

as 11 las cr6nicas •" He writes, "t!o se relata la muchedumbre de 

plates servidos ni el sazona.do condimento de ellos, porque las 

cr6nicas de que se ha eAtraido esta f,bula teatral mencionan 

muy a la ligera los manjares, y solo nos cuentan ext.ensamente 

lo que, entre bocado y bocado y con buen apetito, hablaron los 

comensales. rr5l 

Closely allied to the technique of attributing to another 

the source of their novels is another device used by both Cer-

vantes and Gald6s, the interruption of the narrative sequence 

due to an alleged loss of the source material. Cervantes inten-

sifies the interest of his readers most effectively through this 

device in the episode of the Vizca:!no when, at the decisive 

1110ment in the combat, he breaks off the relation of the incident 

with the explanation that at that point his source material 
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tenninated, Whereupon Cervantes promises his readers that he 

will endeavor to find additional data on the famous Knight Errant 

and, indeed, in the next chapter relates his dliscovery in Alcani 

de Toledo of the entire history of Don Quijote written in the 

original Arabic by Cide Hamete Benengeli. Then having prolonged 

his readers' suspense as to the outco,,1e of the combat, Cervantes 

resumes the narrative and concludes the episode. 

This sa.me technique is used by P~rez Gald6s in fil caballero 

encantado in the episode in which Tarsis-Gil and his beloved 

Cintia are fleeing. Having informed his readers that 11Iba Gil 

en la silla y Ciata en la grupa, cinendo con sus brazos la cin-

tura del caballero", Gald6s then advises that ''En este punto se 

ve precisado el narrador a cortar bruscamente su relate veridico, 

por hab,frsele secado de improviso el historico manantial. Des-

dicha grande fu~ ;ue faltaran, arrancadas de cuajo, tres hojas 

del precioso c6dice de Csma, en que ignorado cronista escribi6 

esta parte ue las andanzas del er.cant ado caballero. En dichas 

tres hojas se consignaban, sin duda, los po~nores de la fuga; 

si el penco sostuvo en todo el viaje s~s h1picos arrestos; si 

los amantes hicieron alto en alg{!n hostal o caser1o, para ~ar 

re,'°so a sus molidos cuerpos y a sus inquietas almas. Falta 

tambi~n noticia de lo que hicieron al siguiente d1a, y del 

vehiculo que tomaron, pues el alquiler de la cabalgadura ter-

minaba en Tardelcuende. Queda, pues desvanecida en la sornbra 

de las probabilidades y conjeturas una parte muy interesante 
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del rapto y escapatoria de Cintia .1152 

Certainly Cervantes and Gald6s are not the only authors 

who have achieved suspense in their novels by interruptions 

of some sort. But the fact that, in the two cases cited, the 

break in the narrative sequence is attributed to the loss of 

the source r:iaterial would indicate a further bond between Cer-

v~ es and Gald6s • 

Although somewhat removed from the technique used by.Cer-

vantes to join the broken threads of the Vizcaino narrative, the 

following device used by Gald6s to join the Primera Parte of La 

desheredada to the Segunda Parte, is reminiscent of the incident 

in El Qui jote: 111a Repi1blica, el Cantonalismo, ••• la Restauraci6n, 

••• pasaron sin que llegara a nosotros noticia ni refcrencia alguna 

de los dos hijos de Tom~s Rufete. Pero Dios quiso que una des-

graciada circunstancia ( troc4.ndose en feliz para el efecto de 

la composici6n de este libro) juntase los cabos del hilo roto, 

permitiendo al narrador seguir adelante. Aconteci6 que ,Jor causa 

de una fuerte neuralgia necesit6 ~ste la asiste'1cia de Augusto 

Miquis, doctorcillo fiamante ••• Un dia ••• recay6 la conversaci6n 

en los sucesos referidos en la Pri:nera Parte, y Miquis ••• habl6 

largamente de Isidora, diciendo entre otras cosas lo siguiente ••• 1153 

Also closely tied in with this technique of Cerv?.ntes and 

Gald6s of' disclaiming the invention of the material woven into 

their novels is the insistence .nade by both that the facts 
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presented are entirely true, reliable, and exact. Indeed, so 

insistent is Cervantes that his narrative is trustworthy that 

when he relates the episode of the cave of Montesinos-an in-

credible adventure-he inserts this explanation copied from 

the ;nargin of Cide Hamete Benengeli 1 s original text: 11No me 

puedo dar a entender, ni me puedo persuadir, que al valeroso 

don Quijote le pasase puntualmente todo lo queen el antece-

dente cap1tulo queda escrito. La raz6n es que todas las aven-

turas hast a aqu1 sucedidas han sido cor.tingi.bles y veris1miles; 

pero 6sta de esta cueva no le hallo entrada alvuna oara tenerla 

por verdadera, :::ior ir tan fuera de los t6rminos razonables. Pues 

pensar yo que don Quijote mintiese, siendo el mAs verdadero hi-

dalgo y el mis noble caballero de sus tiempos, no es posible; 

que no dijera 61 una n~ntira si le asaetearan. Por otra parte, 

considero que 61 la cont6 y la dijo con todas las circunstan-

cias dichas, y ~ue no pudo fabricar en tan breve espacio tan 

gran maquina de disparates; y si esta aventura parece ap6crifa, 

yo no tengo la culpa; y as1, sin afirmarla por falsa o verdadera, 

la escribo ••• 1154 Gald6s, too, from his very earliest novel to 

the end of his career constantly alludes to the authenticity 

of his material. In La fontana de £!:2. he i:isists on this point 

at least three times in these words: 11 esta puntual historia11 , 55 

11esta puntual narraci6n 11 , 56 and "esta ver1dica historia. 1157 

Gald6s refers to Dona Perfecta as a 11ver1dica historia, 11 58 to 

El amigo 11anso as 11este verdadero relato 11 ;59 !:s, prohibido as 
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"esta verdadera historia11 ; 60 Torquemada en la rn, as 11 esta 

real historia11 md iialma as 11 esta verldica narraci6n .1162 So 

great is Gald6s1 desire to eschew the apocryohal and to record 

for posterity only the truth that, finding the break already 

referred to in El caballero encantado, he writes, 11Mas no que-

riendo el narrador incluir en est a histo ria hechos problem!ticos 

o imaginativos, se abstiene de llenar el vacio con el fS.Z.rago 

de la invenci6n y recoge la hebra narrativa que aparece en la 

prirnera hoja subsiguiente a las tres arrancadas per 'TWJ.O bArbara 

o gazmona. 1163 This attitude is well aimmed up by Gald6s at the 

close of the novel :-!arianela when he must record that the unfor-

tunate l,ela has been forgotten by all, a fact that he hesitates 

to relate, but he says, 11 ••• digase la verdad, porque la verdad 

es antes que todo. 11 64 

Still another technical device which Gald6s has borrowed 

from Cervantes is th:.t of _oresenting charc.cters in pairs in the 

manner of Don Quijote and Sancho Panza. Galdeis adopted this 

technique as early as 1$76 (Gloria) in the presentation of Daniel 

Morton and his servant Sans6n. Horton is a high-minded master 

who valiantly and in spite of the cost attempts to right the 

wrong which, in his im::,etuosity, he himself has cormrit.ted. Sans6n, 

a servant, points out danger to his ,:naster and then, Sancho-

like, consoles himself with eating and sleeping when his warni.ng 



is rejected. In La desheredada the association between Isidora 

Rufete and don J os~ Relimpio recalls Don Quijote and Sancho. 

Isidora, obsessed with a desire for nobility and living in a world 

of illusion must, nevertheless, take refuge in the support and 

protection which her god-father Jo~ Relimpio affords. As a 

widower, don Jos~, platonically in love with Isidora, becomes 

her champion. He says of her, "La am~ y la servi ••• Fui su palad!n 

••• Mas ved aqui oue la ingrata abandona la real morada y se arroja 

a las calles. Vasallos, esclavos, recogedla, respetad sus nobles 

hechizos. Tan celestial criatura es p,.ra· reyes, no para vosotros. 

Ha caido en vuestro cieno por la temeridad de querer remontarse 

a las alturas con alas ,:,ostizas, 1165 HWmo j,[anso, the protago-

nist of El amigo~. is a veritable Don Quijote. He regards 

himself as a "caballero del bien1166 and is called by others 11 el 
67 

senor de la proteccHm caballeresca11 • But like the Knight of 

La ~lancha, the idealist and theorist lfa.nso fails and dies. In 

his activities the cultured •·~mo is aided and consoled by dona 

Javiera Rico de Pena, a friend as IIBterialistic as Sancho ?anza, 

a fact attested by her very occupation, la carniceria. In El 

doctor ~. Alejandro Miquis and Felipe Centeno parallel to 

a great degree the Don Quijote..Sancho Panza association. Ale-

jandro is referred to as 11 el perseguidor de lo idea11168 while 

Felipe is regarded as "un vulg,,rote •1169 Alejandro is led into 

despair by his obsession to write a great drama and, like Don 
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Quijote, before dying finally renollllces his mania and burns his 

work fil Osuna. Felipe, like Sancho, tries to comfort 

his defeated master. The of i'1axi and Fortunata 1 s humoring 

of him parallel in Fortunata ][ Jacinta Sancho's compassionate 

concern for tne Knight Errant of La Han cha. Even when Haxi • s 

madness reaches the point that he contemplates murder and suicide, 

Fortunata humore him in his deternti.nation while at the same 

time disarming him and distracting him from his pur?ose. 11Qui-

t6le la ropa, le cogi6 en brazes, y des:iu~s de meterle en la 

cama, se abraz6 a ~l, sujetAndole y arrullandole hasta que se 

adormeciera. Deciale mil disparates referentes a aquello de la 

liberaci6n, de la hermosura de la muerte, y de lo buena que es 

la matanza de la bestia carcelera. 1170 The letters that Manuel 

Infante and Equis write to each other in f:! inc6gnita recall 

at times the ve,rbal. exchanges between Don Quijote a.'!d his Squire. 

This is especially true in tte verJ last missive in which Equis 

calls upon his friend to believe the incredible just as Sancho 

and Don Quijote invoke the credulity of each other: "Pues si 

quieres que yo te crea tu pasi6n por Augusta, tienes que creerme 

la sobrenatural y ajosa metam6rfosis de tus cartas en novela 

ctram!tica.1171. Torguemada el purgatorio introdJ.ces, though 

not in the roles of ;!la.Ster and servant, two diametrically opposed 

characters .. tiich because of the c0·:trast they present are remi-

niscent of Don Quijote and Sancho. Rafael del Aguila is, like 

the Knight Errant of La Mancha, a traditionalist who refuses 
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to give place to the march of progress. He is such a champion 

of his family's illustrious name and Hs past glories that he 

prefers to collllllit suicide to accepting the changes brought about 

by the .-narriage of his sister to Francisco Torquemada. Torque-

mada, on the other hmd, is like Sancho, a materialist. Love 

of money is his besetting sin and he spends his every wakeful 

moment in devising methods for extracting money from those who 

have come to him for usury. However, as in the case of Don Qui-

j ote and Sancho, Rafael and Torquemada do effect a kind of per-

sonal reconciliation. In Angel Guerra tm:, rej_ationship between 

Don Quijote and Sancho is recalled by this dialogue between the 

friends Guerra and Francisco Mancebo: 

"-Amigo D. Angel, me parece que estamos en un sitio suma-

mente peligroso. Mi opini6n es que nos larguemos de aqui ••• 

--Aqui tenemos al padre del miedo. 

-Diga de la prudencia ••• 

--Si usted tiene miedo a la polic1a ya la c!rcel, vlyase. 

Yo ,11e quedo. 

--1AM pues yo tambi6n. 1172 

Finally in l•!isericordia Gald6s _;iresents in the mistress dona 

Francisca and her servant Benina another ,,air which recalls t~e 

Knight Errant and his squire. Once quite rich, dona Francisca 

ca.mot bring herself to face the realities of poverty. iiowever, 

her ever-loyal servant Benina, a most practical woman md a 

realist, is equal to the situation and not only ,:,anages to 
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provide for herself but for her mistress as well, 

Thus sometimes through a master and a servant, other times 

through h.o contrasting characters, Gald6s has repeated Cervantes' 

technique in presenting as a pair Spain I s two greatest fictional 

characters, Don Quijote and Sancho Panza, 
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CHAPI'ER VI 

THEMES Aiill !filTm FROM filN QUIJGrE 

RECURRING IN GALDOS I llQ.Yfil& 

Obsessions, Reconciliation and Leveling of Society, Relativity, 
Beget Truths, "General Good" .!!• •~ Particulars", 11La 

de la Sinraz6n 11 -

Obsessions 

Unquestionable the most important motif in Cervantes' im-

mortal work is Don Quijote 1 s obsession for knight errantry, Many 

critics have maintained tra t Cervantes' whole object in writing 

ll Quijote was to laugh into oblivion the then very popular books 

devoted to knights, squires, ladi~s, etc., and certainly this 

was the result of the appearance of Don Qui jote. The Knight 

Errant of La Hancha whose mania was reading such adventure tales 

was held up to ridicule and made tre object lesson for all 

seventeenth century readers. And with the most perfect book 

of' chivalry of them all, the vogue for this ty,,e of literature 

was ended. But Don Quijote 1 s mania was not just reading works 

on chivalry. It is true that he devoted so much time and money 

to this pastime that even his property and meager fortune suf-

fered. But his obsession did not end there, So intense was 

Don Quijote' s devotion to knight errantry that he felt called 

upon to restore this outmoded way of life, to dust off the old 

armor that he found at home, to ride forth on his mount Rocinante, 
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arxi w.i.th his mind filled with thoughts of his lady Dulcinea del 

Toboso, to right wrongs, protect the weak, am uphold the do'WD.-

trodden, all in the manner of the knights of old. This mad 

ambition for the greater part. brought to Don Quijote only trial, 

defeat, bruises, concussions, beatings and other physical dis-

comfort. However, Don Quijote was no fool. He was a man of great 

intellect and keen perception as his discourse on arms and letters 

and other conversations an ply prove. His 12.£!!1:! lay in one direc-

tion o·nly, knight errantry, for in all other points he was as 

sane as those about him. Even Don Quijote 1 s goal, to help the 

weak and needy, was highly colllJllendable, but his folly lay in the 

method he chose to attain that goal and in believing that he 

alone could become a universal panacea. All the advice of those 

closest to him was of no avail, for not once, but on three dif-

ferent occasions, he sallied forth as the champion of knight 

errantry and three times he returned home beaten and defeated. 

Only on his deathbed did Don Quijote recognize the madness of 

his obsession for restoring an out-moded system and renounce 

it, thus regaining his sanity completely. 

Like Don Quijote, many of Gald6s 1 personages are obsessed. 

In most respects they are sane, healthy people, but each has a 

mania that drives him on like the Knight Errant of La Mancha to 

trial, defeat and sometimes despair. One of the outstanding 

examples of Gald6s 1 obsessed characters is don ~azario Zahar!n 

crZajarln, generally called Nazar!n. An irregular priest, 
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Nazarln, like Don Quijote, is imbued with the idealistic obses-

sion for doing good to his fellow-man, To this end he wanders 

over the countryside always trying to help those about him but 

for the most part being misunderstood, Finally, he is brought 

home for trial because of hl.s innocent implication in a crime. 

However, he is assured that he will be acquitted not because he 

is a saint but because he is insane. He is absolved and placed 

in the hands of dona Catalina de Artal, Condesa de Halma Lauten-

berg, where he regains his complete mental equilibrium, Gomez 

de Baquero has aptly compared Nazario to Don Quijote saying, 

"Nazario tiene un gran antecedente en nuestra literatura: nada 

mencs que el Quijote, en que tan admirablemente se combinan la 

idealidad del personaje y la 'ealidad constante de la acci6n. 

Y no se re,,ucen a esto las semejanzas entre la -0.ltima novela 

del Sr. Gald6s y la obra maestra de Cervantes. Nazario recuerd.a 

con frequencia el Quijote, sin que esto perjudique a su origi-

nalidad. Podrla decirse que };azar1n es el Don Quijote del misti-

cismo, nada ridiculo, como no lo es el hidalgo manchego en quien 

residen todas las virtudes del tipo ideal del caballero andante, 

a pesar de S1 ruala fortuna, pero que, como aqu~l, no se amolda 

a la sociedad en que vive; es de otra ~poca, lleva en si la 

idea de otro mundo y obra con arreglo a ella. ;,azarin es un 

personaje del si.glo XIII, nacido con seis siglos de retraso, 

como Don Quijote es un personaje de la Apoca ~pica de la Caballe-

r:!a, que lleg6 a la vida cuando ya se habia convertido aquello 
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1 en novelas y romances." Casalduero also reco€):lized the simi-

larity between Don Quijote and Nazarfu. He wrote, "Salta a 

la vista de todo lect.or que el marco de estas dos novelas [Mazarin 

and Halma] ha sido sacado del Quijote y de los Evangelios. Gald6s 

descubre, IIDlY a lo siglo XIX, lo que las andanzas del l:iidalgo 

manchego tienen de peregrinaci6n, lo que tienen no tanto de ir 

tras un ideal como de realizar un ideal al ir tras 61. Lo de 

menos es que el manchego Nazar!n se encuentre en situaciones 

literalmente id~nticas a las del caballero andante-esto es un 

homenaje de Gald6s a Cervantes--; lo importante es que el esp1-

ritu es el mismo. Por esto no s6lo es Nazar!n el Quijote, lo 

son tambi!n otros personajes ••• 112 Guisti calls Nazarfu 11un Don 

Quijote vuelto a lo divino. 113 Farinelli says: 11Un Santo vero, 

che in parte ricorda il Santo del Fogazzaro, dovrebbe essere il 

suo 1Nazar1n 1 , a cui concede le visioni pih accese dei mistici; 

ma peregrina vagabondo e povero, come dimentico del suo mistico 

ardore, tut to impulso ed energia morale, disposto a 11D1tare in 

azione ogni contemplazione, un Don Chisciotte b ritardo, piti 

che Cristo redivivo, errante in cerca delle so€):late redenzioni. 114 

Halma-Lautenberg herself is also impelled by a mania compa-

rable to Don Quijote•s. iier marriage having ended in the tragic 

death of her husband, Hal.ma turns to religion to console her but 

carrying her zeal to such an excess that it becomes an obsession. 

She will be satisfied with nothing less than establishing a new 

order, a convent or the like, and to this end converts her castle 
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Pedrabla into an asylum for the needy, But Gald6s does not 

push Halma' s obsession to the limit before having her realize 

that she as an individual cannot be accountable for the salvation 

of tha world. Halma comes to the realization, which Don Quijote 

never attained, that it is sometimes better to promote the wel-

fare of one's own family than mistakenly to assume the respon-

sibility for the ,,orld, Proceeding as though she had learned 

the lesson of fil Quijote, Halma renounces her obsession, marries 

her cousin and esL,blishes a home. 

Also imbued with the religious obsession is Angel Guerra, 

At first a political revolutionist, following the loss of his 

wife and his daughter Ci6n, Angel Guerra is gradually brought 

into the sphere of the church through his love for Ler6 whom 

he had come to know when she was nursing Ci6n prior to the latter's 

death, Angel Guerra would have preferred to marry Lere but, 

finding her opposed to this and bent upon a religious calling, 

he determines to follow her in that path, Under Ler6 1 s tutelage, 

Guerra's religious devotion gradually becoines an obsession. His 

ambition is to establish a new order, a ioonastery, with himself 

and Ler~ at the head. And, as a matter of fact, he does estab-

lish a kind of asylum at his country estate, the Cigarral, to 

care for the welfare of the physically impaired and impecunious. 

But as in Don Quijote 1 s case, the very ones that he seeks to 

aid turn against him. Two of those he has helped at the Cigarral, 

Aristides, Fausto Babel, and an accomplice, rob Guerra, wounding 
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him mortally. Gutierrez Gamero y De Laiglesia compares Guerra's 

murderers to the yangiieses of Don Quijote. He carries the com-

parison still further saying, "Al igual de Quijano el Bueno, 

recobra, frente a la muerte, la claridad de su raz6n, y pro-

cla.ma que se alegra de que venga aquella, para destruir la 

quimera de su congregaci6n famosa; a convertir en humo sus en-

suenos de ad.optar la carrera del sacerdocio, ;iues todo fu6 una 

manera de adaptaci6n de su esp!ritu, avido de aproximarse a 

la persona que 10 cautivata!O Guillenno de Torre writes, "Angel 

Guerra es un Quijote imbuido de m!stica-o asc6tica, m!s bien-

ignaciana, es un enamor ado reforma.dor. De ahi que Angel Guerra 

intente nada menos que restablecer el primitive estado de cris-

tiandad, con infulas ins6litas de visionario quijotesco, de 

refonnador radica1. 116 

Another of Gald6s1 characters with a religious obsession 

is i•iar!a Egipc!aca Sudre, daughter of the lfarqu!s de Telleria, 

whose natural religious zeal is further accentuated through the 

influence of her cleric twin-brother. The result of her obses-

sion is the destruction of her marriage to Leon Roch, an intel-

lectual and a liberal. Roch tries to effect a reconciliation 

with his wife by offering to give up his alleged liberal leanings 

and to accompany her to mass in exchange for his wife's more 

mode rate pa.rtici;:iation in ritualistic functions. But to no 

avail. 1'iar1a Egipc!aca' s obsession finally drives her husband 

away from her in desperation and causes her own downfall as 
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well. Indeed, Marla Egipc!aca• s obsession is more obstinate 

than Don Quijote I s, for while the Knight Errant renounces his 

mania for chivalry before dying, Maria Egipc!aca persists in 

her religious fanaticism even to the grave. 

In Gloria GaJ.d6s presents two whole families obsessed with 

religious intolerance. The Lantigua. family is so obsessed with 

the idea of the infallibility of Catholicism that, when Jewish 

Daniel Morton is brought into that household, Don Juan de Lan-

tigua and his brother oisnop ,.."6.,.1. ae Lantigua immediately 

attempt to convert him to their faith. But Morton and his 

family are equally obsessed with the idea of the supremacy 

of Judaism, Daniel I s mother coming all the way from England 

to Spain to prevent the conversion of her son and his marriage 

to a Catholic. Although the obsession extends to the two 

lovers themselves, Gloria and Daniel, left alone they might 

possibly have worked out a reconciliation. But so strong is the 

obsession of each family that inteference on the part of their 

elders results in the ueath of Gloria and the c.iadness of Daniel. 

Great as is Gald6s 1 interest in religion and religious 

obsessions-and this interest lasted throughout most of his 

literary career as evidenced in the lapse of time between Dona 

Perfecta and Misericordia--he presents many other characters 

whose obsession or mania takes a different course. One of the 

most interesting of these is Isidora Rufete, whose mania is 
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nobility. Encouraged by her uncle don Santiago Quijano-Qui-

jada, Isidora is obsessed with the notion that she and her 

brother Hariano (Pecado) are nothing less tl'Bn grandchildren and 

heirs of the ;farquesa de Aransis. When she fails to gain her 

alleged birthright peacefully, Isidora decides to take legal 

steps to force her recognition as the heiress of Aransis. This, 

of course, takes money and, too, she loves to live in luxury. 

She must therefore get money where she can and that is from the 

men who become her lovers. Her obsession for nobility and luxury 

drives her down both morally and physically and when she finally 

learns that all her claims of nobility are based on a hoax, 

there is nothing left to sustain her and she sini<s into the 

depths of ignominy. Like Don Quijot e, Isidora is driven by 

her obsession to live in a world of illusion, conceiving her-

self to be a marguesa and heir to a life of luxury. But reality 

always manages to assert itself and she, like the Knight Errant 

of La Mancha, goes down in defeat. Don Quijote had said, 11Yo 

s& qui en soy", 7 but his faith in hinself and his ability as a 

knight errant were not equal to the reality of the tasks that 

he set up as his goal. Similarly Isidora cries in prison, "Soy 

noble, soy noble. No me quitadis mi nobleza, porque es mi esen-

cia, y yo no puedo ser sin e11a.n8 But her nobility is founded 

on a myth and so she is doomed just as is her noble aspiration. 

A similar case is found in Rosalia Pipa6n de la Barca de 

Bringas. Although she does not go so far as to claim to be of 
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the nobility, hosalia de Bringas is obsessed with the desire to 

appear to occupy a station in life far superior to that which 

actually is hers. Her husband is a llJlre government clerk, but 

their living in the palace and her contact with such people as 

~iarquesa de Telleria goad her into assuming that she is an inti-

mate of the very queen. She buys, behind his back, clothes and 

hats tha.t her husband cannot afford on his limited salary- and 

she strives to cultivate friendship with those in a higher social 

class than her own. ii8r obsession for ,retense drives her to 

incur debts that she cannot pa;y and, in order to avoid being 

detected by her husband, she gives herself to an admiring lover 

Manuel i-laria Jos6 de Pez. The latter, however, accepts her 

favors but gives nothing in return. Actually to cover her 

debts, therefore, Rosalia is forced to ask money of the detested 

Refugio Sanchez Emperador. Her obsession is so great as to force 

her to neglect her home, her family, her husband, and her honor. 

One of the most interesting of all Gald6s' obsessed charac-

ters is Francisco Torquemada. His obsession is money. He is 

presented by Gald6s first in fil ~. La de Bringas, 

he;? prohibido, Fortunata z and Realidad in 'Which novels 

he plays anl;y a minor role, a hardhearted, exacting money-lender. 

But in the four novels carzying his na..ie in their titles, Tor-

quemada becomes a major character. l-ie rises somewhat under 

the guidance of his sister-in-law, Cruz del Aguila, but the 

love of money never leaves him. His fi..,ancial activities are 
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turned into avenues other than usury but there is always present 

in Torquemada's mind the old .9reocupation, "What I s there in this 

for me? 11 Even when his friends have arranged for him to have 

a seat in the senate and are urging him to accept, Torquemada 

is reluctant to a;sree until he learns that such positions have 

their financial compensation. Assured that such is the case, 

Torquemada eagerly replies, 11Acepto la 1nsula", and indeed money 

is this usurer's insula. So strong is its hold on him that even 

on his deathbed when Padre Gamborena is trying to console him 

and elevate his thoughts, his last words are 11Je~s ••• , sal-

vaci6n. , • , pe rd6n ••• , exterior ••• , t res por ciento • , • , conver-

si6n • ., 11 ,9 11Conversi6n," indeed, but it is very likely that 

this 11 conversi6n 11 referred to a financial transaction rather 

than to a true spiritual change of heart,. In the words of Men&n-

dez Pelayo, Gald6s 1 study of Torquemada's obsession is an "espan-

table anatomia de la avaricia. 1110 

A very mi.nor character with a sinrl.lar obsession is don 

Carlos !-.oreno l'rujillo, who is presented in Kisericordia, He 

has acquired a considerable fortune through what some witnesses 

regard as questionable means and has a mania for keeping account 

books, In these he keeps close track of his income as well as 

of his expenditures, so that he can tell at a flance exactly 

where he stands fi."l&;.'.lcially. In this way he c,as avoided spending 

beyond his i.eans and so falling into the hands of men like 

Francisco Torquemada. He even records the .nit es that he gives 

117 



to the !IRIJY beggars of Nadrid and can point out to them exactly 

how much he has dispensed to each one on any given day. The 

extreme to which he carries this obsession is seen in the 

ludicrous if not pathetic interview between den Carlos and the 

beggar Benina, who not only supports herself but her mistress 

dona Paca as well through her begging. Instead of offering 

her substantial financial aid, don Carlos gives Benina a pencil 

and an account book, noting that all financial success stems 

from keeping proper account of all assets and liabilities and 

all penury from the absence of such bookkeeping. 

In Lo prohibido Gald6s has given a naturalistic touch to 

the obsessions of the vnrious members of the Bueno de Guzm4n 

family, for here the idiosyncrasies of the parents are inherited 

in one way or another by the children. Rafael Bueno de Guzt-wi, 

the father, has spells when he believes that he is walking on 

air, as if suspended. his son Raimundo suffers from 11hidropes1a 

imaginativa.1111 Mar!a Juana, the eldest daughter, 11 se figura 

tener un pec'azo de pano entre los dientes, y que. se ve obligada, 

por una fuerza superior a su voluntad, a masticarlo y tritu-

rarlo hasta deshacer el tejido y tragarse la lana.1112 Eloisa, 

the second daughter, suffers from the mania of believing she has 

a fe_ather in her throat which she cm neither swallow nor expell. 

These children's grandfather had an obsession for El Quijote: 

he !mew most of the text by heart and could quote most oppor-

tunely from Cervantes' immortal work. 
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Perhaps the most comical of all the obsessed characters 

in the novels of Gald6s is Isabel Godoy de Hinojosa. A native 

of El Toboso, Isabel Godoy persisted in the customs of her 

native province even after changing her residence to l-Ia.drid. 

She ate no beef 11porque siendo este art!culo de Dn.lY poco o nin-

gdn uso en la Mancha, su patria, siempre lo mir6 con repugnan-

cia. 1113 She had most of her food imported frcm El Toboso. But 

her real obsession was cleanliness. Everything in her home had 

to be inmaculate and her food prepared under the most sanitary 

conditions. Gald6s says of her, 11Ten1a un fanatismo que la 

avasallaba: el de la limpieza ••• La limpieza general se hac!a 

diariamente. Ya no era costumbre, era un dogma ••• Cuando se 

dignaba admitir en su cocina media cabrito, o recent al, o oien 

gorda gallina, lo lavaba tanto y en tantas aguas que le hac1a 

perder toda sustancia. 1114 

Jos~ Ido del Sagrario is aiother Galciosian character who 

suffers from monomania. 11Su demencia es que su mujer se la pega 

con un grande de Espana. F'uera de eso, es razonable y ,!llly veraz 

en cuanto habla. iDe qu~ provendra esto, Dios m!o? Loque t~ 

dices, el no co1:1er. Este hombre ha sido tambi~n autor de novelas, 

y de escribir tanto adulterio, no comiendo mds que jud1as, se 

le reblandeci6 el cereoro •1115 Don Quijote' s obsession was caused 

by his reading too many books on chivalry rut conversely Ida's 

demencia had its origin in his having written excessively on 

adultery, and having eaten too ,nany beans. However, liKe Don 
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Quijote, Ido del Sagrario is entirely sane along all other 

lines. 

The obsession of don Jesds Delgado, described in fil 
Centeno, is writing letters to himself. Gald6s says of him, 

11 ••• toda la correspondencia que Delgado ccntestaba, habiala 

escrito Al mismo un dia antes. El desgraciado hulsped •• • mere-

cia bien el mote que le puso Arias Ortiz, rampl6n helenista: 

le llamaba el eautepistol6grafos, o sea el que se escribe cartas 

a si propio. 1116 

Indeed Gald6s has presented a whole galaxy of obsessed 

characters. He, like Cervantes, had a most intense interest 

in people who are not ne.cessarily stark mad but who have a 

pronounced mental weakness along one line. Gomez de Baquero, 

who has noticed this tmdency too, writes, 11Cualquiera que 

haya le!do con atenci6n sus obras, observari que abundan en 

ellas extraordinariamente los anonnales, los matoides, los 

semilocos y locos por entero; que hay una manifiesta propensi6n 

a la psicologia m6rbida, a las alucinacione s, a los estados 

patol6gicos del espiritu. Este elemento, que es accidental 

en las primeras obras, va acentuindose y ha llegado a adquirir 

gran import an cia en varias de las d.ltimas. 1117 

Reconciliation .!ill£ Leveling o,! Society 

Giving his interpretation of .J2Q!! Quijote Ludwig Pfandl 

writes, "Don Quijote encarna el falso camino que conduce al 



ilusionismo, Sancho el no menos pernicioso que lleva al mate-

rialismo. Ambos son el s1rnbolo admonitor del hombre del barro-

quismo espanol •• .El cielo os arrastra hacia un lado y el diablo 

hacia otro. Hacia arriba sois Don Quijote, hacia abajo Sancho 

Panza. Evitad que con el exceso de idealidad del uno y con la 

falta de ella del otro, os toque cosechar como naci6n los mismos 

golpes, las mismas burlas, e igual desorecio que el caballero 

con su escudero. 1118 CertainlY Pfandl has cau,,ht one of the 

central themes of the Quijote here, for there is no more positive 

lesson that one can learn from Cervantes' master;:,iece than this 

necessity for following a middle course of action by avoiding 

the extre.ces of both quijotisrno and sanchopancismo. Don Quijote 

failed even though his mission was quite admirable because in 

his great zeal of idealism he lacked the practical approach 

toward his goal. Similarly Sancho Panza failed to achieve any 

notable success because in his earthiness he failed to inc:Cude 

any aspiration for the idealistic. Cervantes thus points out 

the necessity for reconciling these two tendencies for achieving 

success. This is Gald6s 1 interpretation of Q2!1 Quijote, too, 

as evidenced oy his analysis in of Cervantes' work: 

"Los poetas, los grandes euerreros, los te6logos, los hombres 

de iI:Jteliger!cia cultivada, entrewn una sociedad mejor, vis-

lwnbrm un muncio .:nral su)erior a aquel en que viven y se agitan 

los pediguenos desnudos, los holgazanes, picaros y dem,s gente 

menuda. Luchan unos contra otros. La cosa nova bien; pero 
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nose sabe c6mo puede erunendarse. Los unos niden pan, destines, 

bienestar rraterial, y, no hallando qui~n se lo d~, roban lo que 

pueden; los otros piden gloria, amor exaltado, orofunda fe, caballe-

rosidad, justicia perfecta, belleza perfecta, y jamAs oueden 

entenderse. De estas dos voluntades, que aparecen unafrente a 

otra en aquella sociedad calenturienta, se apodera Cervantes y 

escribe el libro niA.s admirable crue ha nrodL~cido Espana y los 

siglos todos. B2.sta leer este libro oara co·-oprender que la 

sociedad que lo inspir6 no podia llegar nunca a encontrar una 

base firme en que asentar su edificio :noral y politico. l,1-'0r 

qu~? t'urque Don Quijote y Sancho Panza no llegaron a recon-

ciliarse nunca ••• si Don Quijote hubiera aprendido con Sancho 

aver las cosas con su verdadera figura y color natural, quiza 

habria podido realizar parte de los pensamientos sublimes que 

llenaban su grande espiritu ••• 1119 

This theme of the necessity of reconciling opposites is 

one that Gald6s dwells upon with insistence. he used this 

motif early in his novelistic career in~ and re,,eated 

it again and again but most notably in Fortuna ta ":£, Jacinta, 

Torquemada!:£ el purgatorio and in La loca de la~• In 

Gloria the extremes to be reconciled are religious, for the 

protagonists of the novel, fervently in love with each other, 

are separated by differences of creed. Gloria is just as devoutly 

Catholic as her suitor Daniel is devoutly Jewish. And each 

122 



is supported by an even more religiously obsessed family. 

Neither side is willing to yield any ground. For Gloria and 

Daniel there is no possible reconciliation, but their love 

results in the birth of a child. This infant is named Jesds 

and figuratively represents the union through love of these 

two opposing natures. But those 'i'ho are not reconciled are 

destroyed. Gloria dies and Daniel beco!nes insane. Gloria 

herself had envisioned the tragic fate that such a state natu-

rally induces. As a girl of eighteen she had read in the library 

of her father the famous novel of Cerva~tes and had recognized 

that teaching in QQ..n Quijote. She foresaw that if she and Daniel 

were able to work out for themselves a middle course to follow 

in religious matters they would not come to so tragic a fate. 

But fanaticism on the part of both families prevented a woricable 

religious reconciliation and insured th, destruction of the 

eillillloured couple. 

In Fortunata z the tl\10 extremes to be reconciled 

are the natures and dispositions of the protagonists Fortunata 

and Jacinta which are, in fact, as divergent in their way as 

Don Quijote and Sancho Panza in theirs. Fortunata, a product 

of Hadrid1 s ba.jos, is beautiful, seductive, sensual. 

Jacinta, the nurtured daughter of a prosperous merchant of 

Madrid, is good, kind, generous, honorable. These two dispo-

sitions clash headlong when Juanito Santa Cruz marries Jacinta 
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while being spasmodically but passionately in love with Fortu-

nata. Jacinta, though the lawful wife of Santa Cruz, is unable 

to bear him a child. Fortunata, though unmarried, bears him two. 

These two women do finally manage to put aside personal differences 

and effect a reconciliation to the extent that Fortunata, on her 

deathbed, presents Jacinta with Santa Cruz's child which she has 

just borne. But Santa Cruz himself is never able to reconcile 

his love for Fortunata to his position as the married son of a 

prominent family. J:le loses all: Fortunata dies and Jacinta 

no longer respects and loves him. Shoemaker, who has treated 

thoroughly this whole theme of reconciliation in Gald6s 1 writings, 

states, 11 In Gald6s 1 masterpiece, although Fortunata and Jacinta 

are finally reconciled personally, the larger problem of recon-

ciliation of love on one hand and the demands of religion and so-

ciety on the other remains unsolved •• .Reconciliation, desirable 

as ever and sought albeit in vain, is here not possible in what 

the author nimself calls a I problema insoluble 1 • n20 

Again in the Torquemada series Gald6s avails himself of 

this theme of reconciliation and leveling of societ:r. Although 

Francisco Torquemada had already built up a fortune through usury, 

in his base materialism money continued to be his chief interest 

in life. Indeed, it was through a fi.na..-1cial operation, the 

extension of a loan to the Aguila fa.nily, chat he conceived the 

idea of marrying for a second time. This family offered so,,,ething 

that he with all his money did not possess, culture, respectability, 
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refinement. And the Aguila family certainly needed the money that 

Torquemacia had for, although once wealthy, the heirs of the great 

house were now living in misery. These two extremes, each incom-

plete in itself, are brought together through Torquemada's mar-

riage with Fidela del Aguila. There is opposition to this leveling 

of society, particularly on th~ part of Fidela's brother Rafael. 

He is a t1·aditionalist who believes that in =iting with Torque-

mada his family honor will be vilified. He is like Don Quijote and 

is unwilling to keep oace with this leveling process but in so acting 

brings about his own destruction through suicide. On the other 

hand Torquemada, Fidela, and Fidela's sister Cruz, who was actually 

responsible for the union, are mutually benefited. The Aguila 

family regains its lost prestige and position. Torquemada at-

tains the veneer of culture that h,i had desired. Cruz constantly 

drives him on to greater and higher activities. He becanes a 

senator and i"1arquh de San Eloy. Furthermore he is still able 

to carry on his financial transactions, not only as a usurer but 

even as a financier. Casalduero comments on this union of in-

terests thus: "La uni6n de Torquemada y de Fidela, decidida por 

Cruz, representa en particular la aglutinaci6n de la sociedad 

espanola, y, en general, la de toaa la sociedad europea de los 

filtimos treinta anos del siglo XIX, que no transige con la demo-

cracia polltica pero, s1 con la democracia del dinero. 1121 

La loca de 1! presents the problem of reconciling the 

social, fi.1ancial 1111d religious differences of Victoria Moncada 
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and Jos6 Hada Cruz. Victoria's family 1'hich once had been 

prosperous and respected is now on the verge of financial ruin. 

But on the other hand, Cruz has risen from extreme poverty to 

possess great wealth. He is willing to save the lfoncada family 

from fina..,cial ruin and discredit but only by rra.rrying into the 

family. Victoria is about to take the final steps in becoming 

a nun but decides to sacrifice her career and herself by ,narrying 

Cruz in order to save her family's honor. However she demands 

that Cruz, in return, at least a:opear to comply with the tenets 

of the church and reestablish her family' s credi. t and honor. The 

marriage is consumated but the reconciliation of these two very 

opposite natures is not easy. He is excessively evaricious and 

she is excessively religious. Thet"!' are many difficulties and 

Victoria and Cruz even separate for a while. But there is good 

will on both sides and a desire for reconciliation so that, with 

the announcement that Victoria is going to have a child, husband 

and wife are permanently reconciled. Each confesses that he 

cannot live without the other. The basis for the reconciliation 

is a compromise: Victoria gives Cruz what he wants more than 

anything else, an heir and family, and he in return promises to 

be less miserly. 

In addition to using reconciliation as the theme for several 

of his best novels, Gald6s has commented on this subject specifi-

cally, pair.ting out the advantages of avoiding extremes and of 

striking a middle ground. In El~~ Gald6s writes, 
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11 ,, ,el toque estA en hallar un buen tErmino medio,n22 In La 

inc6gnita he says, "Debemos tener por buenas las soluciones 

impuestas por el carActer nivelador de la ~poca presente .11 23 

In ll.ealidad Gald6s states 11 ••• en la determinaci6n de Clotilde 

influye el instinto de renovaci6n de la raza espanola, repug-

nando los entroques aristocraticos y similares, y prefiriendo 

el cruce con las razas inferiores, que son las ~s sanas .1124 

In Torquemada~ el purgatorio Gald6s writes, 11 Reconozcamos que 

en nuestra Epoca de unifonnidades y de nivelaci6n f!sica y moral 

se han desgastado los tipos genbricos, y que van desapareciendo, 

en el lento ocaso del nrundo antiguo, aquellos caracteres que 

representaban porciones grandisimas de la familia humana, clases, 

grupos, categorias morales. 1125 In Torquemada z San Pedro Gald6s 

has Fidela say: 11Me gust a la mediania en todo. Ya te lo he 

dicho: me carga que mi im.rido sea tan rico. No quiera Dios 

que seamos pobres, eso no; pero tanta riqueza me oone triste. 

La mediania es lo mejor, mediania hasta en el talento, 1126 Finally 

in !!!!!!!!, Urrea says of Halma, 11Y su sociedad con los pobres, 

a quienes tratara como iguales, elevruidoles un poquito, y reba-

jAndose ella otro tanto, resultara una comunidad dichosa, paci-

fica, feliz.1127 Gald6s further writes, "?er~ de esto hemos de 

ver mucho en los tiempos que ahora comienzan, porque las llamadas 

clases rapidamente se descomponen, y la iiumanidad existe siempre, 

sacando de la descomposici6n nuevas y vigorosas vidas •1128 

127 



Relativity 

In the episode of the yelmo £! Mambrino Cervantes employs 

more for cef'ully than in any other one adventure of the K.,ight 

Errant a persistent motif in El Quijote, the relativity of all 

things. In this incident is seen the importance of the point of 

view of the spectator in all matters for to Don Quijote, whose 

mind is filled with the tradition of knight errantry, the approaching 

traveler is a "caballero, ••• sobre un caballo rucio rodado, que 

trae puesto en la cabeza un yelrno de oro •1129 But what the more 

stolid Sancho Panza sees 11no es sino un hombre sobre un asno, 

••• que trae so bre la cabeza una co sa que relumbra. 1130 When the 

ba.rber, for that was the profession of the traveler, gets closer 

and has been out to !light by Don Quijote, but not without the 

loss of his headdress, it is apparent to Sancho that what the 

barber was wearing on his head was a basin which he used in his 

double profession of barber and bleeder. But to Don Quijote 

this vessel is and continues to be nothing less than the 11yelm:, 

de i•iambrino 11 made of 11oro pur1simo 11 • He is never convinced of 

its actual nature nor is Sancho nor ;ny of Don Quijote•s other 

friends ever convinced that the helmet is anything more than a 

barber I s basin. Everything is relative and depends on the view-

point of the observer. 

P6rez Gald6s echoes this theme notably in six of his novels. 

In the earliest, :-larianela, the c~otif is particularly pronounced. 
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Marianela is far from pretty but to Pablo Penl.guilas, her blind 

master and friend, she is the culmination of all things beautiful. 

Pablo tells her, 11 ••• tfl eres la belleza m!s acaoada que puede 

imaginarse ••• 1,C6mo podr1a suceder que tu bondad, tu inocencia, 

••• tu alma celestial y carinosa, que ha side capaz de alegrar 

mis tristes d1as; c6mo podrla suceder, c6mo, que no estuviese 

representada en la misma hermosura? 1131 And he adds, "A veces, 

el que tiene ds ojos ve menos •1132 On a visit to the mines of 

Socartes with i,arianela and his cousin Florentina, Pablo discourses 

on this subject again. He says, 11Todo eso que dices, primita, 

••• me prueba que con los ojos seven muches disparates, lo cual 

indica que ese 6rgano tan precioso sirve a veces para presentar 

las cosas desfiguradas, cambiando los objetos de su natural 

forma en otra postiza y fingida; pues en lo que tienes delante 

de ti no hay conf'ituras, ni gates, ni hombres, ni palillos de 

dientes, ni catedrales, ni borrachos, ni cafeteras, sine sim-

plemente, rocas creticeas y :nasas de tierra caliza, embadurnadas 

con 6xido de hierro. De la cosa m4s sencilla hacen tus ojos 

un berenjena1. 1133 To this keen observation Florentina replies, 

''Tienes raz6n, prime. Por eso digo yo que nue stra imaginaci6n 

es la que ve y no los ojos. 1134 This is the same idea brought 

out by Cervantes in the adventure of the helmet of l-lambrino. 

It was Don Quijote• s imagination that saw the 11yelmo de Mambrino 11 

in the barber's basin and so great was his imagination that 

nothing could move him from his position. In Pablo Pen4guilas 1 
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imagination Marianela was oeautiful and he retained that impres-

sion as long as he was blind, despite the evidence to the senses. 

But unlike Don Quijote, Pablo's eyes are opened to reality. The 

desire of his family is that Pablo be car<:od of his blindness and 

see in their physical nature the things around him. Golf!n sums 

up their position in his words, 11TraigAmosle del mundo de las 

ilusiones a la esfera de la realidad, y entonces sus ideas ser'11 

exactas, tendra el don orecioso de aoreciar en su verdadero valor 

todas las cosas. 1135 And Pablo does receive his sight and then 

he sees things in their natural form and color. Gald6s writes, 

''Es la realidad _::iura, la desaparici6n s-6.bita de un mundo de ilu-

siones. La realidad ha sido para ~l nueva vida ••• 11 36 Pablo's 

change of viewpoint has opened up a new world for him but for 

Marianela it has brought only pain. Pablo no longer sees ner 

through his imagination. With this change of viewpoint he sees 

her ugliness and rejects her for his cousin Florentina. 1'Es el 

horrendo desplome de las ilusiones, es el brusco folpe de la 

realidad, de esa niveladora implacable que se ha interpuesto, 

al fin, entre esos dos nobles seres.1137 

In Dona Perfecta Gald6s also voices this idea of relativity 

in describing the visit of ?epe Rey to Orbajosa. This modern 

liberal, imbued with scientific thought, says upon seeing the 

surrounding country, "Si en mi ninez y cuando viv1a con las 

ideas y con el entusia8mo de mi buena ,,iadre, me hubieran tra1do 

aqui, t=bi~n me habr!an parecido encaitadores estos desnudos 



cerros, estos llanos polvorientos o encharcados, •• ,est a desola-

ci6n miserable y perezosa que estoy :Jirando. 1138 On the other hand 

t1o Licurgo, who has spent all his life in Orbajosa replies, ''Es 

la mejor tierra del pa1s,n39 

In El doctor~ Alejandro Hiquis discourses on the theme 

of relativity thus: "Yo me enamoro de lo que veo, no de lo que 

ven los demAs; yo purifico con mi entendimiento lo que aparece 

tachado de impureza. Cada cual arroja las projecciones de su 

esp!r:itu sobre el mundo exterior, Hay quien ernpequeiiece lo que 

mira, yo lo agranclo; hay quien ensucia lo que toca, yo lo limpio, 

Otros b.J.scan siempre la imperfecci6n, yo lo perfecto y lo aca-

bado; para otros todo es ma.lo, para mi todo es bueno y mis es-

fuerzos tienden a pulir, engalanar y purificar lo que se aleja 

un tanto ciel exceleo y bien concertado organismo de las ideas. 1140 

In Fortunata z the theme of relativity is again present 

in the description of ,•iaxi, "Pero veia las cosas por el lente de 

sus ideas propias y para 61 todo era como debia ser y no cctuo 

era,1141 In Realidad Malibr4n says, 11Cada cual ve las cosas a su 

manera"42 ana Villalonga states, "Querido conde, usted y Cisneros 

son los seres m!s felices que conozco, Prescinden de la realidad, 

y ven el mundo confor,::ie a su deseo •1143 Finally in Nazarin the 

quixotic ,,riest advises., "Para ser buenos, para llegar a lo que 

vulgarmente llama.mos perfecci6n, siendo en realidad un estado 

relativo .. ,debe empezarse por lo rn!s flcil, 11 44 Here according 

to :;azarin even perfection itself is a relative matter. Unamuno 
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quotes Ca.mpoamor1 s verse on this theme: 

11Que en este mundo traidor 

Nada es verdad ni es mentira; 

Todo es segdn el color 

del cristal con que se mira." 

and he credits Cervantes with implanting the motif through his 

famous novel. He writes, "Uno de esos que se dedican a la llamada 

filosofia diria que Don Quijote estableci6 en es111- platica con 

Sancho la doctrina, ya fa,msa, de la relatividad del conocimi.ento.1145 

P6rez Galdos is 0ne of those who have adopted the theme and ad-

vanced it. 

Lies Beget Truths 

In part II of Don Qui jote the Knight Errant orders his squire 

Sancho to 11volver a la ciudad y que no volviese a su presencia 

sin haber pr:i.mero hablado de su parte a su senora, pidi6ndola 

fuese servida de dejarse ver de su cautivo caballero ••• 1146 San-

cho, who knows no one who corresponds to Don Quijote 1 s description 

of Dulcinea, decides, rather than take the risk of seeking the 

unknown in El Toboso, to invent a Dulcinea of his own. He argues, 

1'Este mi amo ••• es un loco de atar ••• y no sed. muy dificil hacer 

creer que una labradora ••• es la senora Dulcinea." Furthermore 

Sancho has the cW1ning to anticipate that Don Quijote "pensar! 

••• que algtln :nal encantador de estos que 61 dice que le quieren 

mal la habr! mudado la figura, por hacerle mal y dano. 114 7 
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Accordingly after remaining in the .forest long enough to make 

Don Quijote believe that he had visited El Toboso, Sancho returns 

t.o his mast.er and points out a labradora. who happens alon& as 

Dulcinea. When the Knight Errant sees her coarse appearance, 

he immediately attributes her transformation to enchantment as 

Sancho had calculated. Sancho forwards the deception wit.h, 

11 jOh canalla~ JOh encantadores aciagos y :nal intencionados, 

y quien os viera a todos ensart.ados por las agallas, como sar-

dinas en lercha'." And he continues, 11Para decir verdad, nunca 

vi yo su fealdad, sino su hermosura. 1148 Thus Sancho, through a 

lie, effects the enchantment of Don Quijote's lady Dulcinea, for 

the Knight. Errant accepts this status as a fact and pledges him-

self to work for her disenchantment. However, not only for Don 

Quijote is this lie the truth, but even for its inventor Sancho 

Panza when he is sentenced to receive 3,300 strokes for her 

disenchantment. Certainly this physical punishment inflicted 

on the back of the squire is no lie. These blows are very real 

and so for Sancho himself his fiction becomes reality and the 

basis for his torment • 

In l'iisericordia Gald6s uses this same theme and even carries 

it further in the case of the ,>riest don Rol!Dlaldo. The servant 

Benina, is actually supporting her mistress through begging and 

i,tust conceal from her proud senora the source of their slender 

income. To this end she invents the :Jriest don RollRlaldo and tells 

her mistress that she spends her hours away from home worl<ing for 
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hir11 and it is from him that she gets the money she receives 

begging. Dona Francisca, Benina's mistress, accepts this fiction 

as the truth and togetner they build up an entire personality and 

appearai:ice for the imaginary priest. So close does dona Fran-

cisca feel to Benina's imaginary character that she accepts as 

the most natural thing in the Norld a visit from a ::iriest iden-

tical to Benina' s invention and also named don RollDlaldo. Benina 

is then at a loss to explain the appearance of the real don Romualdo 

fashioned after the model of her invention. She feels that she 

has sinned in conjuring up from the unlmown the now existent 

priest. But there is no mystery about it. Through coincidence 

there lives in ;{adrid just such a ::iriest as Benina has invented 

and who is actually named Romualdo Cedr6n. Benina is right 

therefore when she exclaims, "• •• las mentiras entraiian verdades.1149 

Benina' s invention takes the fonn of reality as the bearer of good 

news, for the living, actual don Romualdo comes :b1to the novel 

to announce to dona Francisca that she is the heir to a i,,odest 

swn. But -when dona Francisca regains her financial independence 

she ungratefully dismisses her faithful servant so that Benina, 

like Sancho, suffers as a result of her lie. 

Ih!. "~ ~" :!!!• •~ Particulars" 

· In his interpretation of the Quijote,Aubrey Bell holds the 

main theme of the novel to be that 11one must be content to do 

good in 'minute particulars'; and a passion for improvement, 
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logical, universal, and peremptory, could only bring Don Quijote 

home to die before his tine •11 He adds, 11Don Quijote ••• wae a 

humanitarian and as such took upon himself' to act with unconscious 

blasphemy as a kind of Providence on earth. It is for this and 

not for his chivalrous ideal that Cervantes castigates hirn. Cer-

vant es watches the modern utopians ride forth in the clear morning, 

knowing that sooner or later chey must return to their village 

to cultivate their own gardens.50 ••• [Don Quijote] is magnifi-

cently futile because he attempts too much without calculating 

the means necessary to attain his end and externalizes himself 

in a vain pursuit of the general good while at the same time 

failing to master the conditions which govern the particular 

occasion. 11 51 

This theme of the "general good" vs. "minute particulars" 

is echoed by Gald6s in several of his novels. As a matter of 

fact, the first, _h! fontana de £!:2, brings out this idec.. Lazaro, 

who had come to i·,adrid with great ambition to oecome a savior 

of the people, returns to his village with his beloved Clara to 

do good there in "minute particulars" instead of attempting to 

go beyond his means in working for the "general good" in ifadrid. 

Gald6s writes: "Baste decir que renunci6 por completo •• • a los 

ruidosos llxitos de ;,,adrid ya las lides c,ol!ticas. Tuvo el 

raro· talento de sofocar su naciente ambici6n y confinarse en su 

pueblo, tuscando en una vida oscura, !Jac1f'ica, laborl.osa y hon-

rada, la satisfacci6n de los mAs leg1timos deseos del hombre ••• 
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El nombre de nuestro amigo, que hab!a estado en candidatura, 

cligGmoslo as!, para entrar en la celebridaci, no figur6 en 1! 
Gu!a Oficial, ni en listas de funcionarios, ni en corporaciones, 

ni en juntas, ni en nacia que pudiera hac~rle traspasar las fron-

teras de aquel reducido t6rmino de Ateca. Con paciencia y tra-

bajo fu6 aumentando la exigua propiedad de sus «.a.yores, y lleg6 

a ser hombre de posici6n desahogada. 1152 This same theme recurs 

twenty-five years later in Halma where the Countess of Halma-

Lautenberg at first tries to work for the "general good" through 

opening her castle Pedralba to the needy, but finds that she has 

exceeded her capacities. She recognizes this fact, marries, and 

embarks on a life devoted to "minute pe rticulars". In La 12£! 

de 1! .£!!!.!, too, this theme is pr·esent. Victoria's ambition to 

enter a convent to work there for the "general good" is replaced 

by the ,nore demanding career of marriage in which she can also 

acco.np.Lish good but through "minute particulars". 

La Raz6n de la Sinraz6n 

Throughout P,ga 9,uijote Cervantes indicates the acceptance 

which mistaken ideas and lies are accorded while right and reason 

are either completely rejected or are pusheci into a position 

of insignificance. Pe:maps in no other adventure is this theme 

more· apparent than in the conclusion of the yelmo de Hambrino 

episode. Here not only Don Quijote but all those about agree 

with him that the barber• s basin is the helmet of 1-:ambrino. The 



Barbero says, refuting the contention that Don i;;;uijote• s yelmo 

de Mambrino is a barber• s basin, 11 ••• digo ••• que esta pieza ••• 

no solo no es bac1a de barbero, pero estS. tan lejos de serlo 

camo est! lejos lo blanco de lo negro y la verdad de la mentira ••• u.53 

The priest, too, agrees. He says, 11As1 es. 11 Cervantes continues, 

ny lo mismo confirmO Cardenio, don Fernando y sus camaradas ••• 11.54 

This is a clear case of la raz6n de la sinraz6n. 

La razOn 1!: sinraz6n is present also in the novels of 

GaldOs, not only as a locution borrowed from Cervantes, but also 

as an idea, a theme. Perhaps it is best illustrated in Nazarln 

when, as lJazar1n is being taken to jail, his guards console him 

with this reminder: 11No tenga cuidado, padre, que all( le absol-

ver~ por loco. Los dos tercios de los procesados que pasan 

por nuestras manos, por locos se escapan del castigo, si es que 

castigo merecen. Y presuponiendo que sea usted un santo, no 

por santo le han de soltar, sino por loco; que ahora priva 1m.tcho 

la razOn de la sinraz6n, o sea que la locura es quien hace a los 

muy sabi.os y a los muy ignorantes, a los que sobresalen por arriba 

y per abajo • 1155 Gald6s treats this therre still further in his 

last novel· La de la sinraz6n where he has the devil Arim4n 

describe the kingdom of la sinrazOn and its nodus operandi: 

"Ya no nos queda mAs c_ue esta faja de terreno donde hemes podido 

establecer, aunque de una manera transitoria, el imperio de la 

deliciosa Sinraz6n, ley de la mentira provechosa, holganza de 

las inteliger.cias, triunfo de las t ravesuras, terreno en que 
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medran los tontos, se enriquecen los audaces, y todo va al rev6s 

de lo que ordenan las antiguas pragmiticas del Padre Universal, 1156 

In Cervantes• novel almost every feat undertaken by Don Quijote 

is motivated by the n.nig!1t Errant I s confusion of la sinraz6n for 

la raz6n, Certainly no one ~i th a clear understanding of right 

and reason could tilt with windmills, mistake iru1s for castles 

or duel with wine skins. Yet for the Knight Errant of La Mancha 

this acceptance of la sinrazlin came to be his very- reason for 

being. It was the force thRt animated him. Indeed when he 

renounced this mistaken concept and again embraced razlin 

he died. In Galdlis 1 novels, too, are instances of characters 

who are motivated by J.a sinrazlin, The course of Fortunata1 s 

whole life was influenced by her mistaken concept of morality. 

Her perverted sense caused her to accept the sinrazlin as right 

and as the one impelling and inescapable force in her life. Under 

its influence she, like Don Quijote, had one adventure after 

another which finally brought on her death. Isidora Hufete, too, 

was lured on to her downfall throueh a confounded sense of right 

and reason. Her perverted sense of values led her to prize 

nobility of blood above nobility of action and in her attempt 

to attain the one she completely lost the other. Thus instead 

of joining the number of the nobility she joined the ranks of 

the prostitutes. }ievertheless this senseless ambition for 

nobility was her reason for being and thus the razlin de la 

sinraz6n. Finally hosalia de Bringas, too, exemplified the 



idea of la sinraz6n. The wife of a loyal husband and mother of 

devoted children, Rosalia could not appreciate, as reason would 

dictate, her enviable oosition out chose rather t:ie sinraz6n, 

to 9retend to live a life socially and economically higher than 

her circumstances justified. To her the reasonableness of this 

sinraz6n was so evident as to be the very raz6n. But the sinraz6n 

is not in accord with the universal laws of right and justice 

so that Rosalia, as all who persistently reject la raz6n, is 

pWlished for her perversity and brought to justice. :!<'or even 

the devil Arim§.n himself recognized and stated that it was pos-

sible to establish 11el imperio de la deliciosa Sinraz6n11 on4' 

11 de una manera transitoria. 1157 
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CONCLUSIOI 

Discussing the origin of Nazar!n' s _,.sticiem, don Manuel 

nores says, 11Piense cada cual de este desdichado Nazar!n lo 

que quiera. Pero al demonio ee le ocurre ir a buscar la filia-

ci6n de las ide4s de este holli>re nada menos que a la Rusia. 

Hen dicho ustedes que es un m1sti co. Pues bi.en: LA qu6 traer 

de tan lejos lo que es nativo de casa, lo que aqu1 tenemos 

en el terruiio y en el aire y en el habla? ••• No T11¥&n tan 

lejos a indagar la filiaci6n de nuestro Nazar!n, que bien clara 

la tienen entre nosotros, en la patria de la santidad y la 

caballer1a ••• •1 This same comment can well be addressed to those 

critics -.io insist on attributing Gald6s1 inspiration to Russien, 

French, and English sources. Don't go seeking Gald6s 1 inspiration 

in far-off places and countries for as a matter of fact it is 

to be found in Spain itself, in Miguel de Cervantes and his 

masterpiece J2S!! ,!!! 1:§ ~- Even as a boy young 

Benito loved the storr of the Knight Errant of La Mancha and 

ldlen he had reached eighteen he was already writing under the 

inspiration of Cervantes. redondo .22£ .!J. Bachiller 

Carrasco not only bears a marked resemblance to R:!a 9!!i-
in intent but in its brief pages contains specific allu-

sions to Cervant.ea• characters. The other youthful and ado-

lescent writings of Gald&s, Impresiones ,!!! uage, and his 
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articles 1n Haci&. also indicate an appreciation for and the 

influence of El Qllijote. When twent;r-nine years old Gald6s 

dewtes an entire article in Ilustraci6n .9! to the praise 

of CerTantes an:i his masterpiece of chi valr,y. This enthusia• 

is unwavering for throughout his thirty-one novels admiration 

and appreciation for Jl2,q Qui1ote is a ccnstantl.7 recurring theme. 

In addition to this direct and expressed appreciation for 

g Qllijote, Gald6s has further indicated his approval of the 

work b;y his frequent allusions to and borrowings from it. Through 

the novelas .9!. !!, primera 6poca and the novel&s espanolas ~-

temporlneas Gald6s has given miniature but nevertheless exact 

portraits of Cervantes• three principal characters, Dulcinea, 

Sancho Panza and Don Quijote, and in so doing has reproduced 

lll&ll7 of their experiences and adventures. Indeed, so great is 

Gald6s1 coverage ot the episodes in~~ that it has been 

said that wre Cervantes• novel destroyed it could be reproduced 

from the novels of Gald6s.2 Besides alluiing specificall7 to 

scenes and episodes in~~. Gald6s frequentl.7 evokes 

110mething of the spirit ot the novel through the use of deriva-

tives based on the name of the hero of w. Mancha. Through the 

adjectives q,.i:lotesco, guijotil, guijotero, and the nouns .9!!!-

iotismo, quiJotad.a, quiJoter!a, and quijote, Gald6s evokes those 

ccncepts of which Den Quijote was the embodiment such as 

i111110derat.ion, intemperance, pride, haughtiness, chastity, jus-

tice and so on. The Knight Errant of La Mancha personified 

l4l 



these qualities to such a marked degree and in such a peculiar 

lll8ll!ler that Gald6s cannot dissociate Don Quij ote ts name from. 

the caicept and so in his own novels constantly uses these 

terms to conjure up for his readers an idea already made famous 

b7 Cervantes. 

The biographers state that Gald6s' accpaintance with 

Quijote was such that he could recite great port.ions of the 

novel from memory. The abundance of quotations from J2.2!1 

in Gald6s novels w:>uld certainly tern to verify this assertion. 

Indeed, at times Gald6s seEIIIIS to be so imbued with Cervantes' 

text. that he quotes it almost unwittingly. Certainly on occasions 

he uses the direct words of g without giving any indi-

cation that he is using the material of anyone other than him.-

self. Locutions and phrases from Cervantes' novel fonn a definite 

part. of Gald6s1 store of language for he uses them not on rare 

occasions but with persistence. 

Some of the outstanding technical devices used by Cervantes 

in writing .Q.2!! Quijote are to be found in Gald6s1 novels also. 

Cervantes I portrayal of both Sancho and Don Quijote as given 

to the excessi n use of sententious saTings is paralleled b7 

Gald6s' presentation of Pedro Lucas, Sans6n, and don Alquibo-

rontifosio who are also excessively fClld of using proverbs. 

Cervantes' attributing of his novel to Cide Hamete Benengeli 

rather tam to his own inventive genius is paralleled by Gald6s' 

constant citing of Nlas cr&iicaa" or Nun c6dice• as source of 
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his great novels. Both Cervantes and Gald6s allege a break or 

gap in their source material ands:, interrput their narrative 

sequence at a point of great interest to prolong and intensit.f 

the readers• suspense. Furthermore ooth writers are insistent 

on the veracity and verisimilitude of their narratives. Finally 

Gald6s, like Cervantes, has presented a number of his characters 

in pairs similar to Don Quijote and Sancho Panza: Daniel Morton-

Sans6n, Alejandro Miquis-Felipe Centeno, Rafael del Aguila-Fran-

cisco Torquemada, and dona Paca-Benina. 

Even in the realm of ideas there are certain themes and 

DDtifs from Cervantes' novel that recur in the of Gald6s. 

Don Quijote 1 s obsession for !might errantry is paralleled by 

the many obsessed character creations of Gald6s. These characters 

are not stark mad but like Don Quijote have a single mania which 

drives them on to trials and sometimes desperation. Nazar1n 1 s 

obseesion is the closest ;:,arallel to that of the Knight Errant 

of La Mancha for, as in the case of his predecessor, it takes 

him into the highways and byways where many of his adventures 

are identical to those of Don Quijote. As in ll ~. too, 

the necessity for reconciliation is a theme that appears in 

various of Gald6s novels. Differences of religion, differences 

of class, differences in ecooomic standing, these are the 

extremes which Gald6s would reconcile just as he 11«>uld reconcile 

the idealism. of Don Quijote and the materialism of Sancho Panza • 

.A. persistent motif' in !,1 Quijote, the relativity of all things, 
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recurs al.so in six of Gald6s1 novels. In llisericordia Benina' s 

invention of the priest don Romualdo parallels Sancho's invmtion 

of the enchanted Dulcinea, a theme which Gald6s s,nthesizes in 

his phrase "las mentiras entraiian Terdades•. Don Quijote's 

futile attempt to reform the world single-handed and the moral 

which it impels is evoked by Gald6s in three different novels. 

Finally-, "la raz& de la sinraz6n• or, reason and right confounded, 

is a theme persistent in the novels of both Cernntes and Gald6s. 

From these parallels it is obvious tl:Bt Cervantes exerted 

a tr81118ndous influence on Gald6s. Further1110re this infiuence 

was not momental'J'. It did not come as a flash and then disappear. 

Gald6s1 love and admiration for fil. was conceived in his 

y-outh and it persisted until his death. All of Gald6s 1 novels 

bear in one way or another the impress of this admiration for 

Cervantes' great novel. Casalduero' s statement regarding Gald6s 

that "cada etapa creadora no anula la anterior, la incorpora"3 

in indeed true vi.th respect to CerVaJ.tes1 influence. Beginning 

vi.th his first youthful writings and then through his published 

novels from La fontana 2! .2£2 to raz6n 2! l! sinraz6n 

the influence of !l2!l Qui1ote is evident not. only- through specific 

references and allusions to Cenarr.es' text. but also in Gald6s 1 

technique and ideas. All-perYasive as is this influence of Don 

there are periods when it is of greater or lesser intensity. 

Throughout the novelas 2! l!, primera 6poca and even into the 

first of the novelas espaiiolas contemporLieas there is strong 
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evidence of the Cervantes-Gald6s fillation. But during the 

period 1886-1897 the influence of Cervantes on Gald6s rises 

to a crescendo. Fortunata z Jacinta, Angel Guerra, 1! .J.2s.a .9:! 

1! casa, Torquemada !!!_ purgatorio, Nazar!n, .!!!l!!!, !!!!!!:!-
~. all written during this period, not only abound in 

allusions to 122!! but evoke Cervant.es' masterpiece in 

both matter and manner. The influence of El on Gald6s 

reached its peak in md Halma, novels tha.t recall again 

and again the adventures of the Knight Errant aid his squire 

Sancho Panza and the philosophy- Cervantes sought to teach through 

them. After 1897 the Cel"'lantes inspiration lessens in intensity-

but it does persist in a lesser degree do'W!l to Gald6s1 last 

noTel La raz6n _!!! la sinraz6n which derives its very title 

directly from J29l! ~-
With such a mass of evidence the Cervantes-Gald6s filiation 

has been abundantly 512bstantiated and specified in detail. If 

not all, at least many- of the ways in 'l«lich the long-felt tone, 

flavor and aura of ]22!! Quijote are conveyed in Gald6s1 novels 

have been analyzed, reassembled and brought out in this study. 

Gald6s repeatedl.;y acknowledged Cervantes as a master, created 

many parallels to Quijote in hie novels and steadily accepted 

the Quijote as a model. Under this inspiration Gald6s attained 

a degree of novelistic perfection which had been unattained 

since the death of the Manco de Lepanto and which won for him 

a place in literary history second only to Miguel de Cervantes 

hiaself. 
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APPENDIX I 

La fontana .!!! .9.£2 

"Elias parti6 en di.recci6n de la patria del inmortal Cervantes, 

adonde lleg6 en cuatro d!as de viaje.n 'IV, p. 30 0 

Doiia Perfecta 

"• •• hablar! con S6crates, San Pablo, Cervantes y Descartes ••• • 

rv. p. 468. 

Gloria 

• ••• Cervantes ••• escrlbe el libro m!s admirable que ha producido 

Espana y los siglos todos.• IV, p. 514. 

"Deciame que por las noches se dormia pensando en los sublimes 

atrevimientos y amargas desdichas del gran caballero, y que al 

despertar por Ja.s mananas, le venian ideas de imitarle, saliendo 

por ah1 coo un plato en la cabeza." IV, p. 1182. 

n •• • el libro en que coo m!s perfecci6n estmi expresadas las 

grandezas y las debilidades del coraz6n humano." IV p. 1182. 

prohibido 

IIJti padre se sabia el de memorla, y hacia con aquel 

texto incanparable las citas m!s oportunas. No habia refrAn 

de Sancho ni ssntencia de su ilustre amo que 61 no sacase 



a relueir oportuna y gallardamente, poni6ndolos en la conver-

saci6n, eomo ponen los pintores un toque de luz en 8118 cuadros.• 

IV, p. 1686. 
"Presas, hijito; prosas claras que ensenen lo que se debe saber. 

Historia, y alguna novela para que me la leas a mi de noche. 

1,Qu6 es esto? Ya!! .21:• • .Esto es cosa de la jili.fe ••• D6jalo 

ah!. Nova con nosotros. Quiiote ••• 1Halal, tu paisano: 

ll6va1o.n IV, p. 1854. 

Fortunata z Jacinta 

" ••• Cervantes y los p!Ldres de la Mereed. 11 V, p. 55. 

0 ••• de que vengan S6erates y Cervantes a ponerse de ch&ehara 

con nosotros ••• " V, p. 316. 

"i!h~ este Don Quijote reventando a cuchilladas los cueros de 

vino, para el anigo Davidson, que llama a Don Quijote Cuiste, 

y se las tira de hispan6filo ••• n V, p. 471+. 

ine6mita 

n ••• fuera del Quijote, no ha podido nunca leer tres p6ginas 

seguidas de ni.ngdn autor en prosa ni en verso.,," V, p, 71+1. 

Torquemada !!! ,!!1 purgatorio 

"Ademls, ley6 por entero el Quiiote, que a trozos conoc1a desde 

su mocedad, y se apropi6 infinidad de ejemplos y dichos, como 

l!! monteras de Sancho, peor _2! meneallo, l! .!:l!. .1! sinraz6n, 

y otros que el indino aplieaba muy bien con castellana socarro-

ner1a en la conversaci6n." V, p. 1093. 
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Nazar!D 

"1Homero, Shakespeare, Dante, Herodoto, Cicer6n, Cervantes, 

Voltaire, Victor Hugo, convertidos en guano ilustradot• V, 

p. 1735. 

ll caballero encantado 

n ... te llamaban Dugueaa Cervantes en una casa, de H!2 ill 
an otra." VI, p. 261. 

"• •• la ciudad que ilustraron Cervantes, Cisneros y mi aalado 

Arcipreste.n VI, P• 338. 
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APPENDU II 

AD'VENI'UBES, INCIDENI'S, LOCAIES 

fontana .!!! 2!2 

"En frente de este portal clJ.sico habia una puertecilla, y por 

los dos yelmos de Mambrino, labrados en f'inlsimo met.al de Alcaraz 

y suspendidos a un lado y otro, se ven1a en canocimiento de que 

aquello era una barber!a." IV, p. 10. 

".Est.Abase de rodill.as y en cruz una hora seguida; cuando empezaba 

a cai.tar los ,xt.asis que 1,!!, .2!2!!! y las visiones que ~. era 

el cueo.to de las cabras de Sancho." IV, p. 33. 

"Quiere ser pastora y hacer la miBIJI& vida cpe los personajes 

imaginarios que pintan los escritores. z.Pues qu6 cree usted? 

Si ha tenido si padre que quem.arle los libros, como hicieron 

eon los de Don Quijote ••• • IV, P• 339. 

"Martin era conducido a Madrid •• .El pre so f'u6 metido en una 

jaula, por falta de vehiculo a prop6sito para el traslado de 

criminales ••• habia de asemejarse aquella fdnebre procesi6n a 

la del encantado Don Quijote •• •" IV, p. 11)0. 

"Bo sl c6mo bay alma hcnrada que lea un libro de Historia, laguna 

de pestilencia, llena de fango, sangre, Ugrimas. Quisiera que 

todo se olvidase, que todos esos libros de caballer!as f'uesen 
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arrojados al i'uego •" IV, p. 5.58. 

"Ultimamente, cuando volviste a casa despuAs de tu naufragio, te 

engoltaste de tal DDdo en la Teologia rab:f.nica, que tuvi.mos que ta-

piar tu biblioteca, como la del gran caballero espanol." IV, p. 66,5. 

11 1Esperas desencsntar a una cristiana, a una mujer que ha nacido 

enamorada ya del hombre clavado en la cruz'." IV, p. 666. 

Marianela 

"Junto a ella se adivinaba, mls bien que se ve1a, un hueco, un 

tragadero oculto por espesas hierbas, CODD las que tuvo que cortar 

Don Quijote cuando se descolg6 dentro de la cueva de Montesinos." 

IV, p. 71.5. 

'En la habitaci6n estaba Florentina, no ensartsndo perlas ni bordsndo 

rasos con menudos hilos de oro, sino oortando un vestido con patro-

nes hechos de Imparciales y otros peri6dicos." IV, p. 7.54. 

l!!!!!!!:lli!.!!!!.~~ 
"Mi biblioteca se tapiar!, co1110 la de Don Quijote, y en nuestra 

casa nose volver! a o1r ni siquiera un cancepto sospecho10." 

IV, p. 008. 

"Alguien dijo que aquella ssntidad no era m!s que un papel bien 

representado; pero esto carec:f.a de tundamento. M!s cerca de lo 

cierto andaba quien dijo que la ssntidad, c01110 la caballer:la, 

tiene sus Quijotes," IV, P• 818. 

a ••• harA un expurgo en tus llbros, separando de los que contienen 

verdadera piedad los que son un £Arra.go de insulseces y de farsas 

rid!culas. 11 r.v, p. 8,54. 

1.50 



deshe:redada 

•Nac16 en una aldea tan dlebre en el nuncio como Babilonia o 

Atenas, aunque en ella no ha pasado nunca nada: el Toboso.• 

IV, P• 994. 

•soy del Toboso, de ese pueblo ilustre entre los pueblos ilustres.• 

IV, P• 1000. 

"Santiago Quijano-Quijada.• IV, P• 1071. 

ll amigo Manso 

"En su mirada sorprend! destellos de su excelso ingenio, conjunto 

admirable de la rapidez napole6nica, de la audacia de Roque 

Guinar y de la inventiva de un f'olletinista f'rands.• J.V, p. 1198. 

"Con todos habl6 y todos se transfiguraban a mis ojos, que, cual 

los de Don Quijote, hac!a de las ventas castillos,n IV, p. 1215. 

•se me parecieron a las dos c6lebres mozas que estaban a la puerta 

de la venta cuando lleg6 Don Quijote y dijo aquellas retwnbantes 

e:xpressiones, que tanto disonaban del lugar y la ocasi6n,• IV, 

p. 1222. 

El~Centeno 

"A la mayor se le pod!a decir COJID a Dulcinea: .!!!, pechos 

z ademAn ~.• IV, P• 1316, 

"El 29 de junio se renovaba alll el espect&culo eructante de las 

bodas de Camacho." IV, p. 1331-32. 

• ••• lee daba n011bres chabacanos, como los Micif'uces, los Mengues, 

los Micomicones.• IV, P• 1362. 
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''E so es comul.gar con ruedas de mo lino ••• n :rv, p. 1379 • 

ncorrespondia, decimos a los herederos de Piedad, a su hija 

&,.ica, Piedad tambi6n, esposa de Micoml.c6n." IV, p. 1365. 

•Odiaba el derecho. Para n humanidad inteligente no hab:!a 

echado de s! cosa m4s antipA.tica que aquel idea suspicaz, 

prosaica y reglamentadora de la vida •• .El~ no era otra cosa 

que !J. ••• n IV, p. 1385. 

"Iba Alejandro a clase lo mmos posible, y siempre de mala gana. 

Pero hab:!a sabido ganar ws cursos y aun obtener con poco tra-

bajo regulares notas. Nunca fuiste tirano, amigo Sancho." IV, 

p. 1385. 

"Era general al.11 la creencia de que el Toboso, ya tan c~lebre 

en el mundo por imaginarlo personaje, lo iba a ser por llllo de 

carne y hueso. 11 IV, p. 1385. 

"Esta don Dulcineo del Toboso arruinar! a su padre.a IV, p. 1389. 

•Con qi.e, don Dulcineo, no sea mal.o.n IV, p. 1389. 

Tormento 

"Maritomes, de rodillas, lavaba los baldosines, recogiendo con 

trapos el agua terrosa y espesa para exprimirla dentro de un cubo, 

mientras las otras dos fregoteaban los cacharros ••• • IV, p. 1469. 
n ••• y me enfadar6 de veras si se empena en ser Quijote." IV, 

p. 1509. 

~.!!!. !r!.!!m. 
•s1, al fin, aceptaba Bringas, se irla solo a su !nsula •• ," 

IV, p. 1607. 
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•Como Don Quijote sonaba aventuras y las hac!a reales hasta 

donde pod!a, as! Alfons!n i.maginaba descomunales mudanzas y 

trataba de realizarlas .• IV• p. 1658. 

probibido 

"No hab!a refr&n de Sancho ni sentencia de su ilustre amo que 

61 no sacase a relucir oportuna y gallardamente.n IV, p. 1686. 

"Me oomprometo oon juramento que hago sabre la cabeza de este 

clavileno, a hacerme cargo de ai educaci6n. ••" IV, P• 1785. 

''El c:lelicado Petrarca era un sltiro ante Laura, y el espiritado 

Quijote • un verdadero mica ante Dulcinea, en ccmparaci6n de lo 

que yo era ante Camila.• IV, p. 1893. 

Fortunata z 
• ••• el haber estado en~ al,gunas temporadillas rodearon 

de misterio su vida •• •" V, p. 113. 

•o! que le quiere comprar el nino a seii.s Pepe, y que le da treinta 

mil duros ••• y le hace gobemador." V, P• 121. 

n ••• U hab!a ido a1l1 en busca de una hostia, y le habian dado 

una rueda de molino •• •" V • p. 295. 

ncre1a Jacinta aquellas cosas o aparentaba creerlas como Sancho 

las bolas cpe Don Quijote le cont6 de la cueva de Montesinos?" 

v, p. 329. 

"fUna ley prohibiendo el lutot Si creeds que a id me cODIUl.gas 

con ruedas de molino." V, p. 497. 

•Si wenos azotes le cuesta ahora, buenas !nsulas se habr4 
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calzado .• V, p. 4'39. 
n ••• el gobierno de su 1nsula. n V • p. 520. 

!!!s 
•Oy6 carcajadas de las desenweltas 11111chachas, y juramentos y 

'90quibles de los hombres." V, p. 705. 

Torquemada .!!! purgatorio 

"Estas tarmas ret6ricas, absolutamente con-ientes, las ateaba 

un IIJilS despu6s con nuevas adquisiciane11 de trases y t6rmino11 

no depurados, como Reasumiend::i, ~.la.!!~ 1RC1111ento 

hist§ricg ... • V, P• 1045. 

•Dios, qu6 risas, qu6 chacota y qu6 sotoco le hicieron pasar 

con su11 1nsula11 de personae ilustradas. 11 V, p. 1050. 

"Pue11 acepto la 1nsula.• V, p. 1095. 

•Si buena 1nsula me da11, buenos azotes 1111 cuesta." V, p. llll. 

n ••• al buen callar llaman Sancho. n V • p. 1121. 

sel Guerra 

IIEs cosa corriente encontrar en cada esquina de Madrid a1gh 

entapujado de tal catadura, el cual suele ser tonori.o de menor 

cuant:[a, que ojea doncellas de servir o neritomes inservibles." 

,. p. 1261. 

•c,Qu6 quer!a usted? Decir, como Sancho, que ee conformaba can 

loe azotes, y luego apertarae a un ladito, y sacudir contra el 

tronco de un lrbol, mientras el pobrecillo Den Quijote, rosario 

en mano, contaba los falsos azote11 como bueno11?• V, p. 1422. 
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••y quiAn es el guapo, quien es el Quijote que se mete a dea-

hacer un entuerto como Aste?• V, p. 1449. 

• ••• empeiiamos en que todo el mundo confiese, las he:rmanas in-

clusive, q.ie no hay hermosura como la de dona Ler4 del Toboso ••• • 

v, p. 1449. 

Tristan& 

II.En la hora del morir, Josefina recobr6, com:> suele 8Uceder, 

parte del seso que habia perdido, y con el seso le reviv6 nr:>mEll-

tAneamente su ser pasado, reccnociendo cual Don Quijote moribundo, 

los disparates de la Apoca de su viudez y abominando de ellos.• 

v, p. 1589. 

~.!$.!.!!!~ casa 

•Peleo, caigo, me levant.o, recibo crueles heridas, me las curo 

con mi b&lssmo de Fierabr4s, y otra vez a luchar con el gigante. • 

v, p. 1710. 

Mazarin 

"Y no se par6 aqu1 la broma. Despu6s de retirarse a una orden 

imperiosa de los bandidos, Astos ae permitieron la est1ipida 

diversi6n de apedrearles, infiriAndole a Nazar!n una ligera herida 

en el cr&neo, de la cual ech6 no poca sangre. 11 V, p. 1791. 

!!!.¼!!! 
• • •• vagAis por el campo de las ideas, adorando una Dulcinea que 

no exists ••• • V, p. 1858. 
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"Conque vean, vean mi 1nsula •• •" V, p. 18~. 

• ••• pues aqu1 no debe haber mb que una ne sa para todos los 

habitantes de la !nsula.n V, p. 1897. 

n ••• este negocio de mi primo ha de ocasionanne al.gm trastomo 

en mi pobre 1nsula." V, p. 1910. 

"Si retengo a mi primo en Pedralba corre peligro nuestra pobre 

1nsula religiosa." V, p. 1910. 

"Yo ere! que mi 1nSJ.la, oculta entre estas breiias, viviria 

pobre T oscura, ni envidiosa ni envidiada ••• pobre 1nsula, tan 

sola, tan retirada, T ya te salen por todas partes Sanchos cpe 

quieren ser tus gobemadores." V, p. 1911. 

• .& qu6 ccnduce eso de que su 1nsula sea, no la 1nsula de usted, 

sino una provincia de la 1nsula total?" V, p. 1915. 

"Aunque Blpiera yo cp.e serla despedido de su 1nsula ••• yo no habria 

de callarme la& verdades que aun rest an por de cir. n V, p. 1915-

1916. 

"Mi 1nsula no es, no debe ser una instituci6n, a imagen T seme-

janza del estado. Sea mi 1nsula una caea, una familia.n V, p. 1917. 

"Su determinaci6n resuelve de un modo natural!si.mo todas las difi-

cultades que en el g:,biemo de e11ta !nsula sugieron. Los senores 

de Pedralba no fundan nada; viven en su casa T hacen todo el 

bien que pueden.• V, P• 1918. 

NLo que platicaron aquella noche, despu6s de cenar, la gober-

nadora de la insila T el futuro senor de Pedralba, no consta 

en los papeles del archivo nazarista. ••" V, p. 1919. 
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• ••• el presunto gobemador de la :tnsula •• •" V, p. 1919. 

• ••• el insulano de Pedralba ••• • V, p. 19:W. 

IINoaotros nos gobemamos solos, y gobernamos nuestra cara :tn-

sula ••• n V, p. 1921. 

Misericordia 

•Pensaba trasllldarse aquella misma tard.e a las Cambroneras ••• 

fl insisti6, dolorido y melanc6llco, asegurando que 

m!£ .JY!, hacer penitencia, pasarse los d:tas yorando, 79rando, 

hasta conseguir que Adonai ablandase el coraz6n de la 11D1jer amada." 

v, p. 1993. 

"Compadecida de tantas desdichas, f'u6 la anciana a la tienda, 

compr6 una docena de panes altos, y divi6ndolos en dos, los 

reparti6 entre la miserable cuadrilla." V, p. 2006. 

"En fin, aquello se iba poniendo nalo, y no tard6 en demostrarlo 

una piedra, 1pimt lanzada por mano vigorosa, y que Benina reci-

bi6 en la paletilla ••• Al poco rato, 1pim, pamt, otra y otras. 

Levant&ronse ambos despavor.!.dos, y recogiendo en la cesta la 

comida, pensaron en ponerse en salvo." V, p. 2007. 

"Era Juliana, mujer sin principios, que apenas sab!a leer y 

escribir, pero hab1a recibido de naturaleza el don rar1simo de 

organizar la vida y regir las acciones de los dem!s. Si conforme 

le ca,:r6 entre las manos la familia de Zapata, le hubiera tocado 

gobernar familia de m4s fuste, o una 1nsula, o un estado, habr1a 

salido. DDq airosa. En la 1nsula de dona Francisca estableci6 
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con mano firme la normalidad al mes de haber empenad.o las rian-

dae ••• • V, p. 2040. 

!! abuelo 

"Me figuro el convitazo que habr! dispuesto; algo asi como las 

bod.as de Camacho o los festines de Ldculo •" VI, p. 7S. 

Casandra 

"Su marido anda tras la quimera de horadar un monte, de abrir 

minas para alumbramiento de aguas con que regar los secanos de 

1111 finca del Pardal. 10h, los pantanos, las minas, las represas, 

el mart.irio de las pobres aguaet ••• Con tales libros de caballer!as 

pierden el seso los Quijotes de la agricultura.• VI, p. 121. 

11Guerreros y santos da tambi6n ahora la tierra campa de Castilla; 

pero los santos son de los que acaban en el infierno; los guerreros 

de los que concluyen apaleados, como el generoso Don Quijote ••• • 

VI, p. 123. 

• ••• esta jaula de locos." VI, p. 124. 

n caballero encantado 

"SOD10s Cintia y yo que vamos huyendo de la justicia.• VI, p. 31S. 

•Pens6 Gil que aquel m&gico recinto radicaba en las honduras del 

Tajo o era reproducci6n del que visit6 Don Quijote al descender 

a la cueva de Montesinos." VI, p. 341. 

•Pero como ello cae debajo de la desconocid& ley de encantamiento 

o hechicer!a, forsoso ser! cerrar los ojos y tragarlo todo, ein 



reparar en que pase por el gaznate alguna ruedecilla de molino." 

VI, p. 343. 
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APFENDIX III 

IERIVA'l'IVES .Q! § J;g_N QUIJOl'E 

Dona Perfecta 

•Lejos de intentar yo quijotadas en la casa de esa senora, he 

procurado evitarle algu.nas molestias ••• • IV, p. 494. 

La f!llli.lia .!!! !l2.2h 
"iQu6 hablas ah1 de ignominia, tonto, cµijote?" IV, p. 875. 

ll amigo Manso 

" ••• sepa usted que Irene es mi protegida, hija de un caballero 

principall simo que pre st6 a mi padre grande s servicios. Soy 

agradecido, y esa senorita hu6rfana no sufrir! desaires de 

ningdn mocoso mientras yo viva •. 1Eh, eh! Aqu1 tenemos al caballero 

quijotero.• IV, p. 1289. 

de Bringas 

"Entramos ahora en una 6poca de dificultades, de la cual no 

s6 c6mo vamos a salirt -A lo q.ie don Manuel contest6 con un 

arranque quijotesco ofreciendose a ayudarla en todas aquellas 

dificultades, de cualquier clase que fuesen." IV, p. 1639. 

1'Est4 ya en nuestras costw:abres y JBrece una quijoteria el mirar 

por la Renta, Es genuinamente espanol esto de ver en el Estado 

el ladr6n legal, el ladr6n permanente, el ladr6n hist6rico ••• • 

IV, p. 165(). 
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prohibido 

•Y al mismo tiempo <;Pe esto pensaba, la id.ea de tener rela-

cionea ilicitaa con ella me causaba pena, por que de este 

modo habr!a descendido del trono de nu.bes en que mi loca ima-

ginaci6n la pon!a. Si yo hubiera manifestado estos escrdpulos 

a cualquiera de mis amigos ••• se habria estado riendo de mi 

dos semanas seguidas, pues no merec1a otra cosa un quijotiamo 

tan contrario a mi 6poca y sl medio ambiente en que viv!amos.• 

IV, p. 1711. 

"Este quijotiamo, est.a moral de catecismo, hab!a sido uno de 

los principalea ornatos de mi juventud, cuando la vida serena, 

regular, pac!fica, no me hab!a presentado ocasiones de des-

pl.egar mis energ1as iniciales propias.n IV, p. 1711. 

Fort.unata z Jacinta 

"Al propio tiempo se d.esborda!la en el alma del desdichado joven 

un eentiml.ento quijotesco de la justicia, no tal como la esti-

man las leyes y los hombres, sino como se ofrece a nuestro 

esp!ritu, directamente emanada de la esencia divi.na.n V, p • .514. 

&! inc6mita 

•Augusta se pelea con 61, sieJll!)l'e q.ie hay ocasi6n, contradi-

ci6ndole con cierto 6nf'asis, buscAndole las weltas, y zahi-

riendo sin piedad sus quijotismos." V, p. 742. 

"Federico Viera es uno de los hombres de mls entendiJD:i.ento que 

creo exist an en Espana. Quizls por tenerlo tan grande y algo 
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incompleto, as! como por la acentuaci6n quijotesca de algunas 

prendas morales, y por carecer de otras, ha de fracasar eon-

stantemente.a V, p. 743. 

•Las salvedades sarcAsticas de aquel hombre me molestaban, 

easi m!s que sue indicaeiones acusadoras, y no insist!; pe1'0 

sentia subir en mi la oleada de ira, y tuve miedo de ponerme 

en ridieulo saliendo a la defensa cpijotesca de una mujer que 

no era mi esposa ni mi hermana." V, p. 750. 

Realidad 

"Don Federico, usted se empena en luchar eon la corriente, 

imponiendo a todo el mundo BU quijotiamo, y usted se fasti-

diarA." V, p. 8'40. 
"Este senorito fantasioso cree que estamos en tiempos eomo 

los de esas ccmedias en que salen las c6micas con manto y los 

c6mieos con aquellas espadas tan largas, y hablando en conso-

nante. 1V'1gate Dios con la quijoter!ain V, P• 841. 

•Somos incompatibles. Tu quijotismo no se aviene con mi lla-

neza ••• a V, p. 911. 

Torquemada !!!. 1!!, -™! 

"Te figuras la sociedad cmforme al criterio de tu infancia 

o de tu adolescencia, informadas en el puro quijotismo, y no 

es eso ••• " V, p. 1022. 

A!!!!l~ 
"En la edad peligrosa, cogi6me un vArtigo politico, enfermedad 
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de fanatismo, ansia instintiva de mejorar la suerte de los 

pueli.os, de aminorar el ml hummo ••• , resabio quijotesco que 

todos llevamos en la masa de la sangre.n V, p. 1236 0 

"A Guerra le hac1a muchisima gracia aquella sociedad ranci& 

y- castiza, y nia cierta dignidad quijotil en los enjutos 

tipos vestidos de pano pardo, pantal6n corto de trampa. , .• 

V, p, 1391, 

•Puede qlllll sallera el hermano ese con alguna q.i.ijot ada ••• 11 

V, P• 1421° 
11 ,. ,opin6 qlllll deb!amos acudir a ti y contarte la verdad. Fausto 

que no, 7 que no, Suele pecar de altaner!a quijotesca,n V, p 0 1S47, 

Tristan& 

"La caballerosidad de don Lupe, como fen6meno externo, bien 

a la vista estaba de todo el mundo: jamb tom6 nada que no 

:f'uera 111yo, y en cuestiones de intereses llevaba su d.elicadeza 

a extremos quijotescos," V, p, 1S8S. 

ll, abuelo 

•si no me enfado, no, 11Yt El quijotiS110 inspira eiempre m!s 

Uatima que respeto." VI, P• S2, 

Casandra 

"ili'onso de la Cerda, Marqub del Castaiiar, noble de raza, en-

troncado con los Trastsmaras, los Alto-Bey y los Ruy-Diaz, 

ha traido a nuestra edad cabeza del Greco, cuerpo fiaco de 

longitud, elegante, y un grame esp!ritu quijotesco que en sue 



altas especul.aciones tropieza con la mis dura de las reali-

dades: la !alta de pecunia.• VI, p. 122. 



APPENDll IV 

QUOTATIONS AND LOCtrrIONS 

I!,! fontana .Q.£2 

"A la una cOlll!an (no tenian criada) una olla decente .5:.2!! .!!!!!2! 

S! l:.!£! .9B!!. ,!!! y- algunos platos •• ,• IV, p. 75, 

Marianela 

" •• ,da vista a los ciegos, arregl.a a los tuert.os y lee endereza 

los ojos a los bizcos," IV, p. 699. 

"En la habitaci6n estaba Florentina, no ensart:.ando perlas ni 

bordando rasos con menudos hiloe de oro ••• • IV, p, 754. 

11 desheredada 

"-1Qu8 bonitos ojos tienes~ 

-Tonto, Vamos aver las tieras. 

-No me da la gana. 1,Qu8 m!s fiera que td? 

-El le6n, 

-1Lecncitos a mi~• IV, P• 996. 
• •• .emprendi6 el escribir un tratado de el.la en sus ratos de 

ocio, que eran los m!s de l ano . , . " IV, p. 1021. 

g amigo~ 

"Pero como el in ten tar lo s6lo es hero!smo, •• " IV, p. 1183, 

NA1go y atin algos a veces ee transparentaba del antecedente de 

la tabla de came.• IV, p. 1202, 



ll~~ 
"A la mayor se le pod1a decir a Dulcinea: !ll!! ,s!! pechos z 

~•" IV, p. 1316. 

"Dichosa edad ~sta en que el hombre recibe su dest.ino hecho y 

ajustado como tomaria un vestido de manos del sastre ••• 11 IV, 

p. 1320. 

"Como que ya sabia ~l algo, y adn algos, de cosa tan buena, santa 

y admirable, de que se deriva la m!quina toda del humano saber ••• " 

IV, p. 1326. 

prohibido 

"Contest6me ••• que no cper1a los libros para leerlos ella ••• sino 

para que Constantino se entretuviera en sus ratos de ocio, que 

eran los m!s del ano." IV, p. 1854. 

Fort.unata z. 
"JDuelos ••• , duelitos a mi~" V, P• 94. 
" ••• su futuro hermano politico olia, y no a Mtbar ••• n V, p.2~. 

"Si buenos azotes le cuesta ahora, ruenas 1nsulas se habrl cal-

zado ." v, p. 439. 
"Algunas, quiz&, tenian conocimiento de aquella tercera salida 

de la aventurera al campo de su loca ilusion ••• • V, p. 445. 

•La raz6n de la sinraz6n" Heading chapter V, part. IV. 

110b dichosa edad de la despreoc:upaci6n, ••" V, P• ?05. 
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La inc6gnita 

"El enderezar este entuerto les cuesta un pico a Orozco y a don 

Carlos." V, p. 794. 

"Sin duda te han tra!do el cuento ••• de que hay algo ••• y at\n al.gos 

con la Peri." V, p. 805. 

•Pero si quieres que yo te crea tu pasi6n por Augusta, tienes 

que creenne la sobrenatural y ajosa metam6rfosis de tus cartas 

en novela dram!tica." V, p, 811. 

Torquemada en 1! hoguera 

"En la comida hab!a menos can13ro que vaca, 11 V, p. 934. 

Torquemada !!l_ !!_ purgatorio 

11 •• .no est! bien que vaya delante de m1 el olor de cebolla. 11 

v, p. 1047. 

"Esta es la raz6n de la sinraz6n, y no digo nada de las 

niencias y tonterlas de mi hermano politico. f.!2!: ,!! meneallo, 11 

v, p. 1094. 

"Todo lo dice al reds. En fin, peor ,!! meneallo. 11 V, p, 1094. 

HEsos cargos siempre dan. Por lo menos, nada se pierde, y ee 

puede ganar algo. 

-LY aun al.gos? 

-S1, senor, y aun much isl.mos algos, 

-Pues, acepto la 1nsula," V, P• 1095, 

"Si buena 1nsula me das, buenos azotes me cuesta," V, p. llll. 

•Pero no le interrogaba por temor a que saliese con alguna tecla 
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de las de marras. 1Peor es meneallo 1, se decia hablando colllO 

Cervantes y colll0 don Francisco." V, p. lll7. 

"Pues yo parto del prbcipio de que al buen callar llBlMn Sancho. n 

v, p. 1121. 

"~~caballero ••• .!:!Ill~~ ~-dijo Rafael-

••• -No es as!, •• observ6 don Francisco,,, 112! ~• se dice, no 

de re;ie s." V, p. ll39. 

Guerra 

"IA mi cQl casualidades~• V, p. 1373. 
"No se hizo de rogar el cura feo, hcmbre muy aficionado a com-

poner desarreglos y enderezar torceduras. 11 V, p, 1439, 

" ... empenamos en que todo el mundo oonfiese, las hermanas in-

clusive, que no hay hermosura oomo la de dona Leri del Tobosa," 

v, p.1449-1450. 
N,,.sus ratos de ocio, que eran DD1Chos, por estar en repa.raci6n 

aquellos d1as la fabrica de curtidos .• ,n V, p. 1483, 

• ••• enderezar el cristianismo, que anda ... un poco torcido, 11 V, 

Nazarin 

11 ... ahora priva mucho la raz6n de la sinrazert ... n V, p. 1814, 

"Aunque algo y ai1n a]gos entend1a de lo referents al !:E£!. ••" 
V, P• 1823. 
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• ••• aqu1 estA don Manuel, dispuesto a convencer a la misma 

ainraz6n." V, p. 1828. 

"Yo me pelearia con todo el que no te ccnf'esaee como la virt.ud 

m!s grande y pura que conocen Madrid y Espana entera." V, p. 1854. 

nta einraz6n es contagiosa." V, p. 1861. 

fil abuelo 

"Cit&tosle aqu1. Ver! usted c~mo conmigo nose desmanda. 1Leon-

citos a mi~" VI, p. 38. 
"Ahora lo veremos. 1Leoncitos a mi~" V, p. 82. 

"-1.,Sabes al.go, maestra? 

-1.. C6mo algo? 

-Y algos.n VI, P• 97. 

Casandra 

"1Iglssitas a mi~• VI, p. 132. 

L! raz6n ,.9! 1! sinraz6n 

"La raz6n de la sinraz6n" Title. 
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APPENDIX V 

a:>ME SIMILARITIES Qf TECHNIQUE 

Proverbs 

Dona Perfecta 

"Verdad es qie a quien de casta le viene ••• n IV, p. 408. 

"Bien dicen que al bueno, Dios le da larga vida.• IV, p. JIJ8. 

"'l'al para cual.• IV, p. 408. 

•Poco va de Pedro a Pedro." IV, p. 408. 

"Ya lleg6 el tiempo de que callen cartas y hablllll barbas ••• • 

IV, p. 11)8. 

•.Amanecerl Dios y medraremos ••• • IV, p. IIJ8. 

•Uno piensa el bqo y otro el que le ensilla.• IV, p. 409. 

•Bien dijo el otro, que quien las sabe las taiie, y si al palomar 

no le falta cebo, no le faltar!n palonas ••• n IV, p. 409. 

"Zl ojo del smo engorda la vaca.• IV, p. 4l0. 

"Bim dice que si mucho sabe la zorra, mls sabe el que la toma.• 

IV, p. 411. 

"Mls d!ae hay que longanizas, como dijo el otro, Tun d1a viene 

tras otro dfa.• IV, p. 418. 

•Como dijo el at.ro, pon lo tuy-o Ell consejo, y unos dir4n que es 

blanco 7 otros que es negro •" IV, p. 418. 

•Del lobo, un pelo, T be de la frente • n IV, p. 418 • 

ncomo dijo el otro, que por el hilo se saca el ovlllo, por la 



muestra se conoce el pane, y por la uria, el le6n., IV, p. 472. 

"Tan buen pan hacen aqu1 ccrno en Francia.• IV, p, 474. 

Gloria 

"Si yo me atreviera, dir!a al senor aquellas sentencias: 'Quita, 

pues, el enojo de tu coraz6n y aparta el mal de tu came, por-

que la mocedad y la juventud, vanidad son 1 ••• • yo mir6 todas las 

obras que se hacen debajo del sol, y he aqu1 que todo ello es 

vanidad y afflicci6n de esp!ritu' ." IV, p. 631. 

"Es verdad que yo no debo dar consejos, ni senalar el peligro 

a mi amo, porque el amo es siempre sabio y el criado necio; 

pero no puedo remediar el saber de memoria los proverbios de 

nuestra ley, que se me salen de la boca cuando menos lo pienso." 

IV, p. 63].. 

" ••• no atend!a la verbosidad salom6nica de su sirviente. 11 IV, 

P• 632. 

"El avisado ve al ml y esc6ndese; mas los simples pasan y reciben 

el mal." IV, p. 633. 

"Sima profunda es la mujer. Aquel contra el cual estuviese 

airado Jehov!, caer! en ella. 11 IV, p. 633. 

11Voy a descansar, porque •• •'tQu4 m!s tiene el hombre de todo su 

trabajo con que se afana debajo del sol? •• ,Generaci6n va, gene-

rac:i.6n viene; mas la tierra siempre permanece, •• iQu.t1 es lo que 

fu&? Lo misno que ser!. iQu4 es lo que hasido hecho? Lo mi!!lllo 

que se bar!, y nada hay nuevo debajo del sol. •• Vanidad de vanidades, 

dijo el predicador; vanidad de vanidades, y todo vanidad'.~ IV, p. 633. 
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El caballero encantado 

"Donde no hay pan, vase hast a el can • 11 VI, p. 303 • 

"tQul hace con la moza el viejo? Rijos giierf'anos." VI, P• 303 0 

•Dem!s estl la grulla al sol, dando la teta al asno." VI, p. 303 0 

"Hambre larga, no repara en salsa." Vl, p. 303. 

"A la mona que te trae el plato, no le mires el rabo." VI, P• 303. 

"Ni patos a la carreta, ni bueyes a volar, ni viejo ccn moza casar.• 

VI, p. 303. 

11Don Futln por la pelota, don Zit&n por la Marquesota y don Roviiiln 

por la rasqueta, pierden la goleta. 11 VI, p. 304. 

"Clrdenas y el Cardenal, <bn Chac6n y Fray Mortero, traen la Corte 

al retortero." VI, p. 304. 

"No hay casa harta sino donde hay corona rapada. 11 VI, p. ):)5. 

"Esc6ndese el rico, mas no el misero.• VI, p. 321. 

•H•bra lozana, darse quiere a vida vana. 11 VI, p. 322. 

•Kujeres y malas noches, :::atan a los hombres." VI, p. 322. 

11No vive el leal ml.s que lo que quiere el traidor." VI, p. 324. 

"Cobra y no pagues, que so1110s mortales. 11 VI, p. 325. 

•Al que quiera litigar contigo para quitarle la t-dnica, d6jele 

tambiAn la capa.• VI, p. 326. 

11 il comu<b, Dios le ayuda. n VI, P • 326. 

"Dios ayuda al comudo y al destarudo." VI, p. 326. 

"Ven muerte pelada, ni temida ni deseada." VI, p. 333, 

"Kuerte es la abeja, que dab& la mi.el Y la cera.• VI, P• 333. 

"1.levaba camino ••• de sgotar su archivo de refranes. ••" VI, p. 306. 
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• ••• su inagotable archivo ••• " VI, p. 'JJ7. 

~. Insistence .Jm Veracity. 

Interruption S?! Narrative Sequence 

tontana,!!!.21:2 

" ••• esta puntual historia ••• " IV, p. 42. 

" ••• esta puntual narraci6n ••• " IV, p. 110. 

" ••• esta ver!dica historia ••• " IV, p. 185. 

Dona Perfeat.a 

"Los que nos han tranlllllitido las noticias necesarias a la com-

posici6n de esta historia paean por alto aquel dillogo, sin duda 

p:)Jt{Ue tu& demasidao secreto." IV, p. 427. 

"No lo sabemos, ni las cr6nicas de donde esta ver!dica historia 

ha salido dicen una palabra acerca de tan importante cuesti6n." 

IV, P• 4b0. 

Marianela 

"D!gase la verdad, porque la verdad es antes cp.1e todo. 11 IV, p. 762. 

l=! deeheredada 

"Los docwnentos de que ha tormado esta historia dicen. ••" IV, 

p. 992. 

"Pero Dios q.iiso que una desgraciada circunstancia (troc4ndose 

en teliz para el etecto de la composici6n de este llbro) juntase 

los cabos del hilo rat.o, permitiendo al na.rrador segu.ir adelante." 
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IV, p. 1071. 

n ••• este verdadero relato ••• n IV, p. 1174. 

El~~ 

noice Cllo,entre cosas de menor importancia, que ••• • IV, p. 1317. 

"Dice Clio que no sabe jota de esto ••• • IV, p. 1319. 

''l'ambUn dice la chismosa Clio que ••• n IV, p. 1321. 

•Resumiendo todo lo que nos dice Clio respecto a ••• n IV, p. 1324. 

Lo prohibido 

"• •• esta verdadera historia ••• n IV, p. 1786. 

Torguaaada .m £!:!!! 

" •.• esta real historia ••• n V, p. 984. 

Torquemada !!l hoguera 

n ••• las cr6nicas de la vecindad ••• n V, P• 934. 

To[91Pmad& .!!:!, .!J, purgator.l.o 

neueata el Licenciado Juan de Madrid, cronista tan diligente CODD 

malicioso de los Dichos z ~,!!!!.!En Francisco Torquemada ••• " 

v, p. 1D45. 

"•• .esta ver!dica narraci6n ••• 11 V, 9. 1829. 
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ll caballero encantado 

•Una pregunta del caballero ••• fuA la primera c1'111111la de este 

coloquio interesante, que el naITador copia de un c6dice guardado 

en la biblioteca de la catedral de Osma. 11 VI, p. 298. 

"En este punto se ve precisado el narrador a cortar bruscamente 

1111 relato ver1dico, por habersele secado de improviso el hist~rico 

manantial. Desdicha grande fuA que f'altaran arrancadas de cuajo, 

tres hojas del precioso c6dice de Osma ••• 11 VI, p. 310. 

0Mas no queriendo el narrador incluir en esta historia hechos 

problemlticos o i!:naginativos, se abstiene de llenar el vac!o 

con el f'Arrago de la invenci6n ••• " VI, p. 310. 

La raz&i de l! sinraz6n 

11No se relata la DD1che dumbre de platos servidos ni el sazanado 

condimento de ellos, porque las cr6nicas de que se ha extra1do 

esta f'lbula teatral mencionan muy- a la ligera los manaj&res •• •" 

VI, p. 398. 

~-Sancho Panza Pairs 

Gloria 

Daniel Mort.on-San~n 

La desheredada 

Isidora Ruf'ete-JosA Relimpio 

ll.!!!!&4.~ 
Mlxi.mo Manso-Javiera Rico de Pena 
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!! doctor Centeno 

Alejandro Miquis-Felipe Centeno 

Fortunata z 
Maximiliano Rub1n-Fortunata 

1! inc6gnita 

Manuel In!ant~quis 

Torquemada !a el purgatorio 

Rafael del Aguila-Francisco Torquemada 

Angel Guerra-Francisco Mancebo 

Misericordia 

Dona Francisca-Benina 
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