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The opening years of Hawthorne's writing career correspond with th
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formulation of a federal policy whereby the US government sought tem
torial cessions from Native American nations east of the Mississippi 
(primarily in the southeast) and required their relocation to western 
reservations. In 1830, Congress passed the Indian Removal Act and 
President Jackson signed it into law. By the end of the decade, the federal 
government had negotiated and implemented, often through physical 
compulsion, treaties with the Choctaws, Creeks, Chickasaws, and Chero
kees (Hurt 137-163). The most famous instance of forced removal, the 
Cherokee Trail of Tears, took place in the fall and winter of 1838-1839, 
when approximately four thousand died on the journey from the southeast 
to present-day Oklahoma. Outcry over the situation of the Cherokees and 
other targeted nations fueled years of political debate, which Hawthorne 
could not have avoided in newspapers or the public square. At the height 
of national engagement with the "Indian Question," from 1829 to 1832, 
residents of Salem held a series of events to express sympathy for the 
Cherokee and other dispossessed nations (Moore I 29). 

Hawthorne could not have avoided the subject of Native American 
history and sovereignty in the literary culture to which he belonged either. 
The 1820s and 1 8 3 os saw the flourishing of a US literary nationalism that, 
in the interest of establishing American distinctiveness, drew on Native 
American texts, oral traditions and oratory, sacred ritual, and performances 
(Scheckel 3-12). This was certainly true for such writers as Washington 
Irving, James Fenimore Cooper, and Catharine Maria Sedgwick, and it 
apparently irked Hawthorne. He wrote bitterly in I 8 3 5 that he had been 
"shut out from the most peculiar field of American fiction, by an inability 
to see any romance, or poetry, or grandeur, or beauty in the Indian 
character, at least, till such traits were pointed out by others," and famously 
concluded, "I do abhor an Indian story" (10:428-429). 1 So great was the 
vogue for Native material, and such was the political need for Native 
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expressions of resistance, that this period also saw the increased publication 
of Native-authored literatures. As Maureen Konkle explores in Writing 
Indian Nations, such writers as William Apess (Pequot), Elias Boudinot 
(Cherokee), George Cop�y (Ojibwe), and David Cusick (Tuscarora) 
brought to Native and non-Native readers alike expressions of cultural 
and political sovereignty. Hawthorne was, then, surrounded by "Indian 
stories" and by Native Americans who, like himself, sought out new 
opportunities for publishing within an evolving print culture. 

Given Hawthorne's stated hostility toward Native material, his allegor
ical use of "the Indian" to denote savagery (appealing and otherwise), his 
employment of the common trope of the doomed Indian, and the near
absence of fully developed Native characters from his writings, modern 
readers have concluded Hawthorne was no advocate for Native rights. 
Indeed, the scholarly consensus seems to be that Hawthorne's oeuvre 
represents the literary equivalent of removal.2 Nonetheless, critics have 
persisted in reading his works as powerful records of "a blood-red Indian 
legacy" at the center of US history (Bergland I 58). Noting "how reductive 
it is to label as Indian stories only stories populated by Indians" (Bellin 27), 
Joshua David Bellin elucidates Native presence in Hawthorne's works that 
appear purposefully to repress Native subjects, and Mark Rifkin shows 
through The House of the Seven Gables (1851) and other works how 
"indigeneity dwells within nonnative experience as its effaced/negated 
condition of possibility" (Rifkin 38). To focus on Native American pres
ence in Hawthorne's works is to acknowledge that Hawthorne lived and 
wrote in a land inhabited, marked, recorded, and contested by Native 
Americans and that he simply could not write Native Americans out of 
historic or contemporary existence. 

Native American presence in Hawthorne's work may be detected 
through a focus on his use of figures grounded in the discourse of US 
colonialism but also in white-Indian cultural exchange. These include 
autochthonous legend, progression through social stages, warfare, captiv
ity, conversion, and masquerade. Even when Native Americans are absent 
from a Hawthorne text, these figures point toward the "Indian Question," 
simultaneously reinforcing the ideology of removal but also constituting a 
critique of colonial violence, especially that waged by New England 
Puritans. In her study of "going native," Shari Huhndorf asks, "To what 
extent does evoking 'nativeness' ... reveal the conflicts and fissures at the 
heart of an Americanness imagined as e pluribus unum?" (14). Acknow
ledging and contextualizing the ideology of removal in Hawthorne's works 
is of critical importance, but so too are the excavations of deep ironies and 
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