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PREFATORY NOIE

My interest in the Oriental material in american literature be-

- gan one day whem, in reading the Bhagavad-Gita for a course in compara-

tive literature, I came across a passage which raminded me of Emezéson's
"Brahma." The enthusiasm aroused by the recognition of Emerson's
bWIng was not materially lessened by the subsequent discovery that
some eight or ten persons had already remarked the similarity and had
hastenéd to enlighten the readers of magazines and newspapers. In this
study my purpose has been to satisfy a desire to know the extent to
vhich the Orient has influenced American poetry, and to oréanize into a
falrly readsble form a survey based upon observations In that field.

It was my original intention, when I began the work upon
this study, to make & survey of Orientalism in smerican postry from the
beginnings to the present day; mdeed, the relations of the twentieth
eentury poets to the Orient and their use of Oriental material were to
form é most important part of the paper. However, I soon found that
a study of the whole field of American ‘poatry would grow beyond the
limits which must be set to this thesis. I have, therefore, put aside all.
notes on the recent poets, and in this paper have confined myself to an

investigation of the use made of Oriental material by American poets
prior to nineteen hundred. |

I wish to take this opportunity of expressing my appreciation
to Professor J.H. Nelson of the University of Kanses for his kindness

and willingness to aid me in the preparation of this paper. Others who



alded me end whom I wish to thank erve: Miss Clara Gillham, Miss
Marjorié Rumble, and Miss Odessa Haugh, of the University library;
and Mr. Kenneth Rockwell. |

Harold D. Jenkins

August, 1931.
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CHAPTER I
INTRODUCTION

The aim of ¢this :s“bud;j' is to presont within & 1Mt§d CoMpass.
o suryoy of Oéientali@ in American vorse from the beginunings to 1900,
It is well knowm that the lure of the Bast las boen folt by many of
our poots, and that they hmré mde frogront use of Oriental m?:er‘ial;
Fow géaﬁe} re&li‘ze,-, however, the extont to which the Orient has onter~
od our national literature, snd knuow 1ittle of the memor in vhich
the Fast hms affected our thought. It is o matter of surprice to
them that the thin trickle of Orientaliam in the literature of the
amorican colonisl poriod has growm into no insignificant stresm during
the pé.ssing of the deeades, It is the ,purpose of the present writer
to i:raeé the course, the greowth, and the windings of this river of
 the East,

" In this thesis the torm, "The Orient,i" has been used Bome= _
what loosely to include not only Asia (oxzcopt Siboria) and the noigh=
boring islands, but also Turkey in Europe and Northern Africa, ‘I’hew
latbor roglons, although not étricﬁly of the Orient, have been sottlod
by peoplos of Oriental blood, customs, and religions and, thereforo,
| it scoms logleal to rocognize them as at bobtom larpgely Asia.%ie‘i, ~
For the purposé of investigation, the negraidy olement in African
1ife has boen ignored, despité the frequency with vfhieh the Negro is
identified with Oriental civilization, mmér* it hos been impoo-
oible, since it Ins been nocessary to linlt the scope of the thosis,



ta acnaider i:’he A.siatio elemen*b in Rnssian 1ife and 1itemture.

': 'E;he mher hand, although Spain does not fom a pari: af 'bhe Orient, '
much of its 111’8 and 11‘cera'h:ra has Bean definit:ely and atrﬂdng]y
colered ‘by an Orienﬁal people P ﬁhe anors. Benae, Amriea.n 'hranala«

, *hions cf Spanish poetry whi.ch deala with 'hhsa I&aorish elemexrba in
Spanish life, mxd original wvorse by Amarican poete vfhich presenta the

; ﬁcors in Spain, or the rela{s;‘wns oﬁ‘ Span:iard and Moc:-, mve been in«
eluded in this study. | _,

"Orienﬁali.sm" has also been Bmw}m.t broadly inﬁerpretec‘l

in the presen’b 8h1dy. It S.ncludes " firs{:, the presentaim.on of the

Orient in general, in descriptiva a.nd mrt&tive verac; second, the

: express:.on of Ori.ental thought in American poetry; third, %:he om=-

ployment of Oriental lii:srm'y models, or of Oriental dic*bion, inagory,

or atyle; ami. fourth, i;ranslationa f‘mm the mioua Bastem tongues,

of the firat e.nd faurth meanings no explana:biun is neoded, The second

| meaning covers expressions of Oriental phﬂ.osoplfv a.nd aysm of
ral:lgmn auch as are found .’m the work of Emerson smd other Trang-
cenaerrbaliats. 'I!he third phase of Orientaliem would ba fmmd in such
diwrse poots as mﬁthier, zm‘;h his poama baaed diree*hly on i:rans-
lai:ions of Hindu vzri'bings, and Bay&rci Taylor. with hia semuoua

) mlodias. Ho exlmustive atu&y has been posaibla o:E' Orian{:al themo

ana &iation, hu't: an aztempt haa ‘been macle in ﬁw course of the
narmtive to indi@aﬁa {:heir appearame in the mrk of various poots,
The problem of the Bobraic eolement in Oriontelism in
Anerican pootry has been porhaps scmevhet srbitrarily handled, The
Hebraic olement éari"r_és from both the Biblieal writings end the |



: Aﬁecryphal»beeka and their influences, and these have been acsopted |
. as equally Oriental, However, the ﬁrﬁ.‘b@r of this paper has exclud-
_ od all poems dealing strietly with European‘l-or American Christianity,
| anc'i has igno:*e& most, not all, of ﬁ}m Amorieen poems treabing ine
cidents in the llfe of ciafist or. #rising fx'am a contenplation of that -
life. i‘ha- Christus of Lbngfeliw uis the most notable exceytion in ’
., "tma field, For tho rest, themes drawn from the 01d Testament (like |
: Willis’s "sériptural Pcms“) fmé frmn the baaks of the. Apooz’yplm ha’v@
‘baen treatsé as definibely Ox*ﬂ.en*bal,v although ef 'am:tra‘e only the )
' langer poems with such ‘themes end tho chief writem haw been dis~
cuswd at longth, These dia-hinatians were made necessary by the
‘ e@l@ﬂty ni‘ ‘bhe matsml and tha lﬁ.mite&. ‘soope of the thesis,
o Another distinction my be mentioned. In this study cer-
taiﬂ ‘trootments of the Orient are characterized as "eonventional.”
‘ By 'E:hia has been znaant not emly suah treotments as are cmmmnly |
. found, but also those which are ‘carmonplace, being reither atriking
nor eriginal Tho Orieni: is preseni:e& as a land of mya%ry,, 'emali.h,
.bymmy, anﬁ ncien%iansmssa or as en i.ayllie nnreal rogion, &
luxurious Areadi.e.. There is in such representations no real com~
_ prehensian of Bastern thought, religion, or 1§.fa in gez:erai, Tm
Orienteliam in the canwnticpgl or psoudo-Oriental poem is largely
- & metter of Asiastic names and expmséians hung like 'ban;r_;les armm&
.‘ %o brow of a very ordizery muse, , . .
With these ﬁhings in mind we may procae& to survoy %.h@ -
( 'plezwant Eastern land of our paetry. Wa may liagar hores wo may



pasfs on mwriedly thero with averted aze, Or we mey peuse with
3 'mgiea foolings of delight and disappointaent &b those places
whore our poets have a*btanpﬁerl to seale the mowmbain 'Lops and look
upon %he temples of the gods, - ’ :



CHAPTER IT
THE COLONIAL AND EARLY NATIONAL PORTS

, Those who fonm& the paths broken by Columbus found nob
the rich, glamorous Orient, which he also sought, but the virgin |
‘foms%s of Virginia and the Carolimae and the rocky shores of Now
Bngland, Instead of garmering tho vast troasuros of the Far Bast
both in mhxmi products and in literature, they set about subduing |
_‘&hst Ameriés.n forests and shores to their om uses, They were %hrough
naaeaaity men of action, and em when they éreame&, it was, 5.::1 E@’W
England at ieaaf: or hoaven not of the sensuous Jays of this oorth.

In New England the dreemers might make lkmown -bheiz* visinnﬁ
of an awful God and his angals » and we tave in consequence, the S.ngu-
‘*’v*zariuus poems of Michael Wiggleswor‘hh, In 'bhe South the case was
qaﬁ.‘he different, For a hundred yoars aftor the fcmnding of Jemesw
} imrn, Rtarature "of any sort was tabooed, No native poet wortl‘g
even & rolatively cnnspimausr place in cur literature appoared in
the Sonth prior to the Ravnluf;ion,ﬂ:“lk The South, however, aside
from the deprosaing censorship §f “the Virginie governors, was not
much worse off than the rost of imerica, "Such flawers of poetry ag
suceceded in taling root in the forbidding s011,"  Onderdonlc says
of the fcoj.enies in general, "are now genarai}.y interesting as
hi%oii@l suriosities rather then for eny fntrinsic beauty‘"ﬁ
- In tho almost barren field of American colenial poetry, one ‘camot

. expact to £ind, 'bhe#,; the exotic blossoms of the Orient, o

1. Jsmes B. Onderdonk, History of Ameriean Vesrse s Do 15,
2. Ibi&i’ ?. 16; )




Indeod; throughout the entire ooloniel end early natiomal
"'period (%o 1800) of imerican letters, was found 1ittle rea.l knovrledge
of or intorest in the true Orient, This was not en'birely the fault
of the colomists, Aside from Asie Minor and the n_eontiguoua countries,
~1ittlo was knom of the Orient, espacially the lands of the Far East,
' Do we not even t&da;,r rogard China and Japan as being Somovhat mystor- ‘
. ious,; rogions measureless to the white man? What chance had 1little
. isoleted groups of sebtilers .along the Atlantic scaboard in 'bha soven=
- %teonth end oightoenth conturios of knowing of tho Bast, oxcept as ita
subtle fragrance drifted over to thom fram Buropo, losing thereby much
of its freshness and vitality? |
Iack of facilities,. lnwevar, for bocaming esquainted with tho |
Orient was not the only reason for the meager part which ‘cha%:_-region |
of the world pleyed in the intellectual 1ife of carly fmerica, Other
~ and nore imediately powerful intorests were holding tho attention of
- hor inhabitantss The piomeering immigrants were absorbed in the probe-
lems of soeinl socurity end the conguest of the wilderness at their
doors, An /merican Indien snecking into the maizo patch behind the
cabin was wndoubtodly twice 28 stimulating to the Icalcnial imagination,
o po@tié or otherwise,; as an East Indion rajah lolling on his jewelled
- throne, The interost in this latter gontlemen came later when the

. doscondants of the hardy colonials had bocome considerably more ace

 customed to tho rofinementsof oivilisation, Whon & man spent six daye
& wook .. ;ft‘élliixg.tme'a and trying to reisc enough food on his ovm little
farnm for e family, and devoted th_s geventh day to prayer to a storn
deity, ke hed littlo timo left to think sbout foreign lands unless he



lived noar the French Gﬁl@ﬂiﬁs ﬁa’merica.; 1£ he expressed his thoughto
at all in postry, he was more likely to sing of the stwange new land in
which he lived and pra&ma a Nava Ang 1in or & True Eela:bion ni“ ths

Flmxrishinﬁ;s S*hai:c of Penns)yl‘vania 011 the other hand, the lesa pietori-
2lly minded yﬂat mig!r& gﬁm—:« us Godts Controversy t?i%h How Englanﬁ. tl’hsa
interests of the colonists were, one may note, legitimately provinciels

; In a gense the solf-conteredness of the colonics inorensed
aftor 1765, The main intorest of the country bocams political, Pate
riotic a:xd’ controversial poems -appea,md"in camparatively large mumbors ,
The political disturbences which swopt over the country betwoon 1765
and 1789 nearly submerged religious questions and the more i’x*ivoleuac
‘benetriei;iﬁ themes, The daminanee of pol:’..%iaal anbjests in litemﬁure
hat'&ly lessened before 1890. In a country fighting fmf its ingxpanaenw
wo camot expeot to find much of tho exotic end foroigns The hearts
and minds of pcem.mra devoted to the services of the commumity, ?:0’
ﬁhq glorification of horoic leaders, end to the encouragement of armies,
The Or'ienﬁ;}mﬁ :t“xo.pime in the struggle for ﬂmx‘i@m independoncos
Thonoo, we £ind 1ibtle mention of it in the litordbure of tho period,

i1
 Ome phese of érian*té.l‘im; novortheloss, persisted in the
| 1iterature of New England from the earliest times dam through the
" Revolution to as repently as the late nineteonth cén'tsjz!';yz the ﬁeéraie
“influence and inspiration, This force in the ii%ara@e md 1ifs of
Tew England h2d for ite chiof soures in colenial times the Bible, both
in the 'Englieh“trmslation and ﬁn"&hé original tungués., Whother the
Hebrow imagery influenced the pootry of Now England is perhaps & matior



Lor coﬁ:}ecwre or for thorough iﬁvesi—.‘igaticn{ In eny case, whotover
s vorbal and stylistic influoncos might have beoon, the Bible proved
a f&mﬁ from vhich tho poot might draw woters the tasts of which wos
corbain to bo sweet to his colonial roaders, |
The earliest floworing of the Hobrew inspiration wag The ;__vm.g_;g
Booko of Psalms (S:be Bay Psalm Book) of 1640, the product of religious

dovotion and ecelesinstical me&s.s This book is a poor (one migh‘l:.

| say aej;zlom‘ble)‘ meirical wréian of the Psalxié'.» The boautiful sonor-
ous sadences of the King James vorsion were discarded for a froguonte
1y worpod and tortuous language in an abbempt to £it the words into &
form considered suitable for singing, Sung it mey be, but not read for
pleasure, Although the translators say "it hath boene one part of ow
roligious care and faithfull indmvour.; %o lkoope close to the original
toxt, & and the verses, as & consequence, retain much of the ﬁebieet
imegery oend colo’ring,. one wishos for less literalness and more "divine
Pluidity." It is surprising to lsarn that "this portentous metrieal
fa‘bric was thoe joint production of tthe chief divines in the comtryt,
sech of whom took & separate portion of the ﬂriginal Hobrow for trana—-
lotion. o o ¢™ |

The extraordinary, paradoxical foat of translation frem

Hobrew in the rav colonies need not astonish us when we remember the

3+« BeBs leisy, Ameriean Literature, pp. 12«13,
4, The Bay Psam Boolk, Faosimile Hoprint of First Edition, Proface, p. x.
5, Tioges Coit 1yler, A History of American Litorature, I, p. 270 :




f‘aaﬂy fmzﬁding of c&lleges in the New England colonioes by mon who wore
.themselves gmdua{:es nf Oxford anc'{ cam‘brisige. And Hebrew. wes ‘{}nﬁ of

, ) i:lm si;an&ara studies af the currieulmn. A% Earma Tao ane waa daemo '

ed it to be dig,nif:.sa with his firs‘{: dsgrsae' wntil he me ';E’mm& a’ial@
to raad the arigina.ls of the 01d and New Testemont into the fatin |
“tongue, end to rascl'm them :tmgieany* "7 Other appalling perfo:mncaa,
such as the renc!ex-&ng of Chaldee and Hobrew into GreoL, wore also ap=
parehtly ~vccmmcn.3‘
i1
In the midst of such emﬁimn it is not alerming vwhen wo
_ Af:i.nd the "Tenth Muse Lately Sprung up “in America™ calmly inmding
Clio's domains and i_.n&ulging inn rh;ymeei chronicle, one «af the minor
. broaches of poetic decorum, Of Mrs, Anne Bradstreetts The Four
_gﬁonax'chies, v}ﬁoh appeared in 1650, and of which the _firéjvb ‘!:wo parte
doel with the Assyrian end Persian empives, Charles Ellot Norton
writes in his introduction to her collected poems:
She mde some littlo use of North's "Plutarch” in her poem
" on "The Four lonarchies®, But this poem is minly 8 mere,
dry abridgment of Raleights "History of the World," ., & «
The poem is entirely tedious, being 1ittlo more thon a
rhymed swmory of events, with no spirit of exalitetion in
. recounting the futes of great nations, and no touch of an-
 imation in the narrative of the heroie deeds of individuols, . »
It is o long, conscientious, leborious worke . »I have look=

ed in vain wp and down its pages to £ind a verse which hag
the genuine tower-stamp of poetry; but I have not foumd one,S

8, Tyler, A His to% nf Amerim Liﬁeratm, 1, p. 98., .

7s vIbldo; ;ﬁ, Ps 8 - ) .

8¢

9e "'I Pm of Mre, Anme Bradstrect (e&wed by Chas, E, Hortea, 189?),
oEfue%ion, PPs ZiX=EX,

.
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Being thus fortunatoly propared by the editor, one mey procoed
%o road the poem without fear of being dazzled by brilliant displays
of -DyTatechnical rhetoric or of being disturbed by overwrought and
hysterical emotion; This dreadful poem, indeed, wonld have been con=
- siderably improved by a somevhat milder ﬁ:etcric. :'The fa'i:al humdrum
'beaﬁ of the lines is ocoasionally annoying. The work would also have
boen much more lively had not %he respeetefule lady hxmdicappad horself
by deliberately avoiding those frivolous 1egends and stories aboub |
Cyrus (and others) whicix

Are Pit for such whose ears for fables itch, , .10
The oar of the modern reader is lf.nkely to be constantly itéhing during
his roading of the poem, | . | | |

Hovortheless, the poet at times unconsciously relieves the ir-
, rita-@;iﬂg aensai:ioﬁ in the present-day readerts ear, Consider tho starte
ling nows conveyed in the following torms: |

The Four Monarchies, The Assyrian Boing the First, Begimning 13
Undor Nimrod, One Hundred end Thirty-One Years Aftor the Flood.

Hrs, Bradstrect's naive speoulations concorning the fato of the Lost
Tribes of Israel (the Hobrew inépiration, again) and their poésible:
reappearance as Indiens or Chinese are also fraught with intorest, In
the cbnple{;,, expressing a part of this ethnological meditation,. |

Or olse those Chinese rare, whose wealth end arts
Hove bred more wonder than belief in hearts,"1@

the last linec states owr oum mental condition concerning that ir.naw-

ledge of the Orient which had, it is apparent, finally locked out in

10, The Pooms of Mrs, Anne mggm_a_g (edrbs& by Chas, E, FHorton, 1897),
Introduction, pp. &ix-zx,

11, Ibide, pe B7s
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Hew England, The: render mey spond mzamamg quartor of an hour ponder=
ing wpon what the good lady meant by "Chinese rarve,™ | |

- If one turns, however, from thege and othor choice bits to a
search for Criental ecoloring, one will ba‘dis@pcin%a&; The' treatment
of thome and cheractor is purely conventionals “The allusions and imagos
ara drown from the worn<out literary stock.of Europe, The poem is
replote with Oriontal nemesy highly mgges-‘l:im end connotative, bub v
the persons of the poem are mere momos attoched 4o dates mza deeds, A
badly woven tapostry in bleck and vhite, The Four Homrchics s withe

 out wamth end color, without tho subtle Sragrance of the ortent, 1%
is aaasinated anclent oriental history, nothing more,

i A much more onimeted piesce of ancient history, Thomas Godfroy's
?rinca of Parthia, wes produced in Philadelphia aboub & hundred yoars

aftor the canposition of Mrs, Bradstroot’s Tho Fowr Monarchics, The

prlay, written in 1759 and seted 'i.n 1765, is, as ‘-ii;:; name implies, &
tragedy on an Grien"aal w’bjeet. A prince'a envy of his a‘l&ar bmﬁher's
ms.liim'y ;zrowesa aﬁd nobiliﬁy of nature, 'i:he rimlry oi‘ 'hha grineea
"vami 'the:tr father :E'or i:hc; fawr af & mptim priﬁcess, anﬁ {:m ;}ealen&y
and hatm& of the queen, ctms*hiﬁu‘be the springs of the antion, e
’rhe Oriental ini:rigua and 'Bhe Oriental Bcene are minlea.ding
Thsugh the ylay is nmch more viviﬂ thtm Axme Bradstz-eet’s poam. an&
has en emotional wam%h whﬁch her chmnielo lacke mﬁire:!y, 4% is
actually herdly more Oriontal in background or aimosphore, Thé tragedy
:&; wholly frmocent of Oriental ﬁmgafy; The language. is rather that
of a frequontly unskillful mixture of Elizabotlnn rhetoric and Restoras
tion rant. The setting is Oriental in zmeh bhe some way that the



‘gotting in Famlot is Danish, or that @,-m Duchoss of Mnlfi, Italian,

The pla.y, indead, is Elizabe‘alm :?.n fom and manner, The
'ble.rm: verge 1s good, with not infrequent paﬁchezs of some. excollence,
. ‘L:mes lore and there echo passages from the Ronaissance drama of
England, R
Sce, #ce whot stroans of blood flow from its woundsl" ,

. fm- example,. rooalls Harlowe's,

. Sece, sec where Christis bloocI streams in the ﬁmament.
- But most charac;bezjiatic; of ell of the Eliaa.‘b_efhhan mnnar. is the song
which comes in the first scens of Act ‘V. , | |
Tell me, Phillis, ﬁell ne why,
You appear so wond'rous coy,
Vhen that glow, and sparkling eye,
' Speak you want to taste the joy?
" Prithee give this fobling oter
Tor torment your lovor more.M
By tho time wo havo road this the Orlent has faded quite ar:ay. Whatover
alse 'the play may be, a crude but sincore drmna. Elizab@t!mn .’m mANMer,
touchod perhapa v'ith the extravaganca of 'bha ”hero:lc plays oi’ 't:he
| eevsnteenth eentury English stage, it 13 oer{:ainly neither Parthian
" nor oven Aslatio, Orientalism was at:.ll acxning into American litera- :
"'t\zrebymyofaxropa. | - |
Poems on Oriental -I:hemes, humwr, contimxea ba be written
“even in tho i:roublous ﬁimes precedmg and during '&he War for Imlepend-

anca. Philip Frensxm, “{:he poat of’ the Revulution," &a’bblea in

¥

13, Prince of Parthia, Eoses's Reprasentative Pla z pzémarican
. ~ Dramatists, 1765-1819. 1V, V. (Ds92),.
B 14, ZE ¥V, Soone 1. '
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Oriontal material, In 1770 ho wrote "The Pyramide of Egypt~-A Dialogue.”

Thia discourse upon the age, use, and dursbility of the pyramia‘s} is
an imoginative survey by a paa‘bia tourists The poem is somewhat
romantic and eleginc in tone, Freneau indulging in & mood of pleasant
melancholy over the inevitable fate of mortals, Further, the poem
:ia Qﬁsnf&al. only in the names, Babei, Bebylon, Thobes, and Merphis
are mentioned, For the rest it is csiorlssajg‘ ovon the "local color®
of the pyramids is subdusd to the point of extinotion, The poem iz
inﬁeres&ing as & foroshadowing of the 1@%@?,} more romantic, enthusissm
for Oriontsl things,

| Tho Oriont fares ro less ba&ly in his “m Jowish Lementa-
tion at Buphrotes,® a ahor*b lyrico-norrative with a Biblieal ahaospimre“
The picce is, in fact, en imitation of Pealm CXXXVII, rathor, a mots

rical version of it; and is another menifestation of the Hobrew olement

in American poetry. It must beo romembered, howevor, that the Hebrow
sacred literature had been so absorbod inm the thought of Westorn
Chrictianity that its distinetive foroign chavactor had boon ob=
mwec‘i,; ond remained vitel to soms .éxben&: only in the Apocryphal
’J.i’bez‘atum,. |

A more vivid and loss litorary and mlﬁ.gious treahmnt of
Grienﬁal material is found in Fronecau's later poem "0m the First
‘kﬂmeriean Ship, Bupress of Chins, aap“i:. Greene,; That Explored the

~ Route to China, and the East-Indios, after tho Revolution, 1784,"

An amnsing; nixture of patriotism and Grien'!:alism gervades thé poem,
- which alao showe evidence of the nassent spirit of Amarican eom

‘morcial enterprise,
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For us the Indian locms arc froo,
And Java strips hor spicy broGeeee
~ Groat pile procoedi--and ofer the brine
liay ovory prosporous gele be thine,
t7i11 froighted deop with Asiats stores,
You reach again your native shorese.
. The péem,» ono mey note, iz more busiresslike thar romantic, bubt Frenoeu
‘can mot reoist revolling & bit in tio memes of the exotic lends and
‘richos of that mysterious Bast,: |
To countrios placed in burning climes
And islands of remotost times
She now hor eapgor sourse explores, -
~ And soem shall greet Chinesian shoross y
* % % h ‘

From thenea *bheir i’ragrant teas 'bn bring

Without the loave of Britaint's king, == -

And Porcelaein wore, enchased in gold,

© The product of that finor mould, B
" The eombination of business and roementic intorests azap‘lorabl@

as it may appear, was reelly ono fillod with possibilitios and hope
for the enrichmont of literature,  Coomores, it soemed, was fatod %a
be one of the egencies which should Lring tho Orient into Amorican
poetry--and that was no littls matbor, Advonturous ships-wromantic
4n tﬁemselvesm-mré'mming out to distant londs and climez, ' Intorcst
had béen arcused in the wonderfully rich ficld of the Far East,
- Indiafs loams snd Javats spicy troes were honoyed words upon fthé
pootis tongue, Ome ocould but look forward to tho time when the
ships would roturn "froizhted with Aslats stores,® |
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vi.

- Many yeers wore to pass before the ship roturned from "Chin-
epian shorea™ leden with tho plunder of Cathay, In tho mearmhilo tho-
Hobraic spirit, fully returalized, surged up egein. In 1786 appoarod
ta:%; Har%ﬁ.’crﬁ cannectiout, an embitlious epiﬁ poen 'by Pimothy Dright,
The {}cnquea% of cman, a grandiose Bi'hneal narm*aive ‘based on core

4ain chaptors from Joslm&@ This laborious piecs, which lmg; ago en=
bored the dar: realnm of oblivion, is felntly rmﬁ.niacea{: of o bad
'&?mmlm‘;ion of Homer in *bhe ﬁtyla ond moyner ai‘ en im&taﬁcr of Popo. ' »
"he' poan on the vhole :’r.s extremoly dull, The cm;plets gra?r nonotonous, ”
Aﬁ ?aiblicél nerrative 1% is not historieally exacth, z’c‘or the author }}aa,
‘ for ari:ﬁ.s‘*ﬁ.c Imrgeaes, 80 he Bays, changed the position of tho in=
,eidents am‘i varied the s'!:ory’ Then, H00, histariw perspoctive ls fro-
quontly morred by contemporary aliusiana w18 sy anpel, oven more ob=
liging ﬂm cm::eer'a eagle, wuchsai‘ed %o Joshua a prophecy of fmop-
i:m, which mueh he.ve m 15.%1@ astcniahad mat worthy,. Besiuas ¥ m‘&
~ only contemporary allusions but slso contemporary settings played
thoir paxt In this remarkable work, "Iato tho herole biblical
narm't.ive are woven the loves of :Erad and Selﬂ.ma ami of Iram and Mim,
vho tale thoir evoning strolls through tho lanes .an& moadows of
Gonmostiont,"10 ho Febraic spirit, co far as its mterial dorivod
| “vuf;-on; tho 0ld Testomont, had become morougmy ,\mﬂmma, B
*Ger'béﬁ.nly the poem is ,iaéidng :‘in any sugg%sﬁién of Oriontel
coloring, Duight Md no intention of abbempbing to convoy Hhe ate

15, Jomes Otis, Amoriean Vorse 1625-1807, pe T3
16, Capbridge History of American Literature, I, p. 165,
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mpsphere of the Fear East, In his preface to the poem he admits that
In the manners, he has studied a medium betwoen absolute
barbarism end modorn refinomont, In the best characters,
he has ondeavoured %o ropresent such manners, as are ro-
moved from the peculiarities of any ege, or country, and
might belong to the amiable and virtuous, of every &go..
»eo0f such manners, he hopes he may observe, without im-
propriety, that they gossess the hipghest advantages for
miversal applicationl? :
After reading this statement, we are no longer disturbed over the fact -
- that the only suggestion of the Oriental in the poem is in the nemos
and in the purely conventional background, The Hobraic spirit des~
pised the frills and frivolous trinkets of the more languorous re- |
gions of tho East.
vii,

The colorless verse of Dwight's Tho Conquest of Canaan is

represontative of the state of most of Amorican poetry befors the nino-
teenth contury, Color in genoral, and Orientel color in parbicniar;,.
was notably lacking in the aarly'verse productions in this country.
Thet Oriental color was lacking is to be expected, Little was kmovm
~ of the Oriental literatures aside from the Hebrew, The imagery of
the Orient had not yet bocome familiari’ to Western ears,

The scarcity of poems on Oriental themes is Ilikewise
not unusual in the earliest poriods of Americen poetry. The colonial
era was ono first of settlement and slow expansion, and then later
of political disturbances., Religion and colonizetion and early

occupied the attention of American writers, and later theso subjects

17. Timothy Dwight, The Conquest of Cemaan, (1785), Preface.



wore displaced by the oxcitement attendant on the foumding of a new
nation. The héerqs'bs of the colonists and the citizens of the new
republié wore 1imited Ly their circumstances and ;e‘nvir‘oment.: Their
attention to hozﬁe probizeﬁs jérevenbed %:hci? hénaning a‘b#&r‘bs&‘ in other
and more aneiépb civilizations and literatvres, In these early i:imea;
the cultural end material foundations of the country were being laid,
That eﬁax’gétie cﬁriosity concerning foreipgn people and foreign thought
which was to enrich our literai:uréj ton géeat extent mak to come only

in the following centuries,

17 -
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CHAPIER III
THE EARLY ROUANIIC POETS

Throughout the nineteenth century int‘erest' in the Orient
inoreased among Avericen poots, Although in the early part of tho
contury the Hebraic inspiration with its double fountain of Biblical
and Apocryphal lore continued in importance, the growing iﬁfluances
of the Romentic impulse not only gava moie animation to‘ﬁe'bréw scenes
buf:’also turned the attontion of the poots to the rich troasures of
the Par-awey lands of the Orient proper. The faint romantic tint
in the Oriental poems of Freneau. doopened in color by the ﬁiddle of
the contury; but attained the most vivid and exotic hue only wi{:h the

'publication of Bayar& TPaylorts Poems of the Orieni:‘ Perhaps wmder the

stimilus of the English Romntic poets, espacia.lly Byron and Gamp'ban,
the nineteenth cenimry poets of Americo a‘ttempted to ha.ndle themes
drawn from Orienml history and rcmance, and as a oonsequence, ‘bha
nmber of poens with Orien{:al titles g,rew steadily during this cantwy.
ﬁoai; of these poets, aside from Emerson and the Transcen-
dontalists, Iﬁa only an incidentayl interest in the Orient, The romentic
glamourof the Bast sbtracted thom for the most part, nob the funda-
mental Oriental thought which irresistibly drew Emorson to the sﬁi&y
of Hindu philbéophy. Foimﬁxg no school and having liktle persoﬁal
contact, théy have hothinfg in cmxﬁnon save their slight use of Oriental
themes and mttings; A discussion of them is.necassarily,‘ then, smz@-

whet disjointeds they form no group, end must be considered individually,



o

The Habz'aw’ inspimﬁion‘rfas continued in the nineteenth cenﬁzry
chiefly by péets who, with the semeprbian of .Bryant,- arc little read
‘todny. Further, Hillhouse is the only one of the group 4n the early
nineteenth ce;ﬁtury whose Oriental ;fii:uaiés i’om on imporbant part of his
paeiﬁical work, "The work by which James A, Hillhouse (1?8§~184i) is
Qhﬁ".efly rememberod, if he is remembered at all, is his so-called 'sacred
&rama‘; of _i‘na&ad’f-‘, writton in 1824, Inm this the agené‘ygnf the fmpers-
natural is «Snmkedw*’l This m:}.ngling of the supernaturel and the human,
end eépecially the appearance of an ovil demon in men form, gives the
. poem somothing of the a'zminséhem of Foats work, Although the Orientel
 eoloring is more acnspicuoqs in the dramn %han»in‘the “"Tomerlanc® or
"Al Araef” of the latter, it is still comparatively slight, snd is
© chiefly given ﬁ.n%he sﬁééolma',‘ iﬁvwhigh ornate edjectives and highly
significant nouns are suporabundant, The distinetive Hobrew charactor

is given the play by the dramatis personne, emong whom are David,

A’bsalm,,_. and Solomon, and by the iofﬁiness; of moral tone, _

 The ‘stern Hebrew temper which had begun to softon in the
romﬁ'bic drama of Hillhouse begm wholly flaceid in the sontimental
seneibilities of Hrs. Lydia Sigourney. In a shadowy Palestine are
" 1aid the scemes of her "Aaron on Mount Hor," "Abraham &t Machpolan,®
"The Ark and the Dove,™ "Barsillai the Glleadite," "Filial Piety of
David,” and "The Prince of Bdom.” OFf these the "Prince of Bdon" is
one ;c’i’ the best, Ileast sentimental of the group, 1t is devélaped with

1. Onderdonk?s History of American Poetry, p. 152.
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the right mcunt both of feeling and of rostraint, But even here the
Grien'ba.lv coloring fades eway in omobtionalism, ms., Sigourney indeed | y
represented psoundo~-Orientalism at its worst, |

A "yague intensity of feoling that verges on the absurd"®
‘also characterizes the Oriental poem of Hrs, Maris Gowen Brooks,

Zophiol, or the Bride of Seven (1833). The subject of this long poem

"was suggested by the story of Sara in the Apocryphal book of Tobit.
 The incidents turn upon the lofa of a fallen angel, Zophiel, for a
beautiful and passively lovely Hebrow maiden. « « " e "whole per-
formance is marred by & constant striving for effect, & lavish display
of seéon&-hand learning, . - ."4 ‘fAmid much that is strained, over-
drewn, and obsoure, in this strange jumble of olassio and oriental myth-
ology, is en occasional passege thet narrowly misses being beairbii‘ﬁl.“s
The modern reader is perhaps inclined to overlook these passapes and

to note particularly the lush, sirupy quality of the Wark:,v Such sweet
luxuriance brings something of the Orient into the poem; but in general,
the poet atbempts to suggest the Oriental atmosphere by the use a
profusion of adjectives and the introducéion into the ection of dasmonic
creatures having an intimte acquaintance with Jehovah.

In contradistinction to Hrs. .Sigoumey and Mrs, Brooks,
¥illiem Cullen Bryant handled Biblical themes with the proper dignity
and res{:réint. His marmer probably resulted from his metaphysics, which
was "predominently that of the 0ld Tostament."® The austerity with

2, Onderdonk, p. 159.
3, Ibid.

4, Tbid.

5, Ibid.

6. Cambridge History of American Literature, I, p. 266.




which he treated the stor;yk of Bizpa.h»—-the’ faeling.intensii;isd by his very'
rcsﬁmintmshms: his kinship with the writers of the earlier portions

uf the Bi‘ble. o | : B ‘ :

"Rizpah" represents one of Bryani:* s rere strayings from the

e ﬁelds oi’ the meditatiw poem end the descriptive neture pomm Three

| other ‘poan_x’{! on Oriental sgbjagts intrude into these quiet pastures:
TFatima and Ba&man” and "The Death of .&J.ia.‘bar,“, trensletions from the
Spanism and "The Iiassaera at Saio.“‘ A1l of these lack the austerity

- of “Rigpah.. The former 't:vzo hz;vwe something of the soft shinmar and

_ 'de‘.{icacy of Irving'a The Athembras while "The Massacre at Seia“‘ isa

jsympaﬁlwtm pcem on one. yhase of i-.he Greck struggle for independama
| ggg.insf: the Turks, Eaving dittle obvious Qrientalism 4n them, these pooms
| illustrate Bryant's ebility o stray widely within mstrictéd bounds
rather“‘{:han 2dd enything new to fmerican poe-bry,,

iii.

* A more vigorous paem than Bryanf;’s “Eaasacre at Scio“ 13
Fitz-Gmene Hallock's "Marco Bozzaris™ (1825}, g spirited martial
iyr*.ie on the Greckst strugzle for' freodon fram the Turks,"? The poani,
" while notable for its stirring meter and 1‘1;5 glowing anthusiasm for the
'prcwess of the heroic Greek 1eadar and his eumpamians, is lacki.ng in
Oriental matorial entirely, exceph fcxf the “flashing falchion nf the
Turk, Even less Orientalism enters into Halleck's attempt to produce

. 7. Bronson, Walter, Short History of Amorican Literature, p, 114.



a metrical version ;:)f Pealm CXXXVII. His paraphraso of this deservedly
populé.r,psa:!m is decidedly less smooth than the earlier version of
Froneau, The willer trees (galix babylonica) alone are fresh and vivid
and oriental,
Viv.

Fmen we turn frmn the ster:.liby oi’ the Biblical and Apocryyhal
poetry of the sarly ninetecnth centnry to the Ori.ental poetry of
Edgar Allen Poo, wo enter a -t-.horonghly an.ffamnt world, No 0ld
Testament saints or sinners are forced into a semblanca of 1ife in
'!;he melodios of i:he Sou‘ahern poai:. A conqueror of tho Lﬁddle East,
Hohammedan angel, or stranga Bpit':z.‘ﬁs who dwell between earth and sky
glide through the dim dusk of his Oriental poetry. Tho austerity of a
Bryant, the sentimontelity of a Lydia Sigourncy give way to the "honey=
o fancios thab cloy the oo sweet lines of AL Araaf.™ A new poot
has turned the East to his own ertistic purposes.

Tt was long, however, bofore his artistry in the Oriental
' £i61d yoached its mabuwrity in tho melliflucus grace of "Israfel.”
Tamerlane (1827, afterwards revised) and Al Arsef (1829) are somevhat
erude performances, *Nevertheless, despite their obscurity and over-
ricimess, the two poems hewve the subtle, mysterious quality which we
are prone to associate with the half wmlmown regions of the Middle Bast.
Perhaps growing out of the Gothic romsnticism which influenced Poe
in his fiction,? this quality was yot one which had been lacking heretoe
fore in the Orientel poetry produced by Americans, |

8. Allen, Hervey, Israfol, I, p. 173.
9. Cambridge History 'f American Literature, II, p. 68.
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A comparison of "Tamerlane™ and "Al Araaf” will reveal that
the forner %s somewhat deficient in ‘hﬁi‘sﬂau{;hénﬁiu amosgmré; Hsre ‘the
ltepnine hero of Iﬁarlmve becomes a st;mngeiy medit&txw king, weighﬁ.ng
love and ambition in the balancxa of 1ife, Such a c‘kanga is not Tme
ché.réaéeristie ‘vf Poo, but is perhaps one of the factors which prawn*(;}
the pm i‘x*mn h&vmg the purely {}z*ien%al coloring which S.s rafshaz- mnore
‘ consgienous in "al Araaf“ f&tﬁ: even i.n thia 1&%91* poem, %urgi& an&

 Bomewlat incohorent, the b:-i,,h{-. %Drien’ae.l atars are obscured by a mass

Cop clouds, The Ordent is lost in the mi&-»ragian of tho air, The melody

cf the llnes is :‘hrbewom with ganeral and inexact alinaiunsa' ;’a‘he" '

tlmllﬁxg of tho star goddoss is adorned Wi%h R | V
Fraizes fron Te.ama:' and Persepolia-- a

From Ballee, and the stilly, clear abyss
0f beautiful Gomorreht 1o

"Porsion S&aaz. 1::: his Gulistan™ also conﬁr:.‘bubaa to the heterogenous-
colloction of scmps of Grien‘bul mterials Oriental as the poen is
n spirii:, there is in it | N

Nothing earthly save the ray" ' 1
(T}rmwn back from ﬂmrs) of Beam;y*s oyose.

“I"m'h}ﬁng ear‘bhly ‘appears in -bhe beautiful lyric ”Israi’el“
(1831), for | | |

In Heaven & spimt deth &mﬁ
Whosa heart~strings are s, 111{:@ 13

"Israfel 'breaas the skies

Where the Howri glancas are
Imbued with all the beaubty
Which we worship in @ star.ld

m‘ "Al .ﬁraaf“ (1829), 11. 194-6.
1le Ibiﬂ.‘, 11, 1“‘24;

12, Tferafel™ (1845 text) 11. 162,
13, ¥pid. 11, 25-28,



24

The Houri and Poeots note at the beginning of the puem help us to lacate
both tho heeven in which Israfel dwells--the Mohermedan Paradise--and
the country %o which the bheaven belongs--Arabia, O0f course, the quo~
tation from the Koran is not authentic, “Professor Woodberry points
oute.. Jthat the quotation: ¥And the engel Israfol, who has the sweotest
voice of all God's creatures,*, ., wwhich is prefixed to Poe's poem
Israfel and sttributod to the Koren is not in the Koran at all but in
Salet ’s. Preliminary 'Discourse, which is quoted in en explanatory note

o Tom Moorets lalle Rookh, from which Poe took it;’"l‘-'* The cleuse
"whose heart-gtrings are o lute™ was added by Poe; it is found neither
in Hoore, Sale, nor tho Koran.}® Poets maccura‘t;a‘ scholarship ‘cer'baixg—w -
1y does not afPfoot tho poeti.cé.l quality of his work, end only illus-
trates here how he might turn the Orient to his own uses.

Orientalism in Poo is 8o blendsd with his own pootic person-
ality that it merges into the goneral scheme of his work. He merged
Oriontalism with his peculiar imagination and in doing so he added &
new element to the former-~the subtle mystoriousness which pervaded so

much of his poetry as woll as his prose,
TFe
Poe's individual use of Oriental material had little

immediato influsnce, His ccnﬁempomries wereo still concerned overmich

with didacticism, Scriptural themes, which easily lent themselwes %o

14, Erutch, Joseph Wood, Edzar Allan Poe, p. 96.
15, Ibid,
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the inculcating of émarnl, wore used to the point of excess throughouk
the nineteenth century, Now and then & poet 1ike Bayard Taylor burst
" the constrieting bands of Hebrew-Puritan conventionality, but his
'éolorm song was almost lost in the moral chant of the Hew England
_ poets, It was only in the latter part of the ninoteenth century thet
the wmorality of Poe was revived in the oult of the Fast among the Lato
~ Bomenties, |

Imong the most indefatigable of the "Seriptural™ poets was
Nathaniel Parker Willis (1806-1867), - "It is the fashian nowadays,” says -
Bzfoﬁéon in his Short ﬁistc_xl_gg .vazsyxerimﬁvmﬁemme, 5o éneér'.»a‘t;'

. Willis'- ‘imilk-anﬂmaterf pafaphi-aseé of Seripi;ui-‘e sﬁaries;_ﬁis Buﬁ alw
'hhdugh W&ilia was not partienlarly strong and ariginai in his *;i*ea.tme’n*b
of his themes, he does succeed in giving an Orientel g;aali{:y to his
poems by his use of imagery md his specific allusions. Froguently,
as in "Jophthahts Daughtor™ and in "aiapah and her Séns,”}his sketching
in of the paycholo@ of the éharaaters and their background mekes a
poem ot without inter‘esﬁ; A more restatement of Scripi:um‘ stordes,
however, will not kyraduce Oriental poems, Furthemaré,, even iu “the
Scholar of Thebot Bon Khorat," the Arabian setting and imagery of which
add color ;&o the poom, Willis hg's “Iif;ble realkini:ares*b in the Ofient.
The morel Febrew literature attracts hin, not the swoet mlodia}s of
Persie and the Far Bast, -

 Although his posticel interest in the East was much wider
than Willisi 8, Henry Wadsworth Iengféllqw"s most ambitious work in this

16, P. 115,
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. field was in Soriptural postry. The Divine Tragedy (1871), which forms

the first pari: of Ehristusz A lystery, is a arumtiaation of the chief
‘eveni:s i.n tha later life of ﬂ‘xria" from the We&ding at Gana to the Re-
szmwction, it is in par*& a paraphraae of _B:Lblf‘f.cal pasaage-s and also coms
‘!:ains almost exaoct quotations frmn the new Testament, chris%ie.n in

apiri-t:, the ﬂefim.tely Oriental e:lemnt is not nai:icea‘ble, i‘or the aet{:ing;
is goneral emd formal, Many passages are characterized by perallelism

~in thought .und phrﬁsg,. but it is impossiblo to determine whethwi.ongf‘éllm
was éireaﬂy imitating the Hebrew poetical device or not, |

| ‘ The Judes Maccebacus (1872), based on the 'Apocryplml story,

" 4s a series of sodnes, loosely connected, with scme emotional dep%h... .
. The Eastern coloring and saﬁ%ing are prominent, tut the aaccarhine
manéing is reniniscont of other endings effocted in t}}e Golden Ago of
Tew England puetry. | | |

Luckﬁ.ly, Longxenow did not conflne himaalf to Scriptural
and Apooryphal '{;hemes. Ths mmerous Bhorter poems in which he 'I:ried hia
szt on Oriontal subjocts are decidedly more interesting than the weak
pseu»ao«dz*amaé. In the i‘ales of o Viayside Inn, ‘t.:wol of the tales of the

Spanish Jow are taken, so the poet tells us, “from the Talmmd old,"7

"The Ie Logond of Rabbi Ben Lovin®™ i3 a Jewish legend of the ‘man who

entered into Paradise without dying; While "Azrasl” touohes upon the mgie
powers of Solemon, These two poems and "Zambalu,” a ﬁgorous metrical

vorsion of a tale of a miserly ealiph, are wiﬁhéut mich obviously Oriental

17, Collected Poems (1893), p. 213 (Interluds)
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decoration, yet heve e distinetly Lastern flavor, subtleo and Imrﬁ o
. analyze, o )

N iimong hz.s minor pooms an Orien*cal themes are ”San&alphcn,t

a poem. o.{' Talmudic crigin on 'hhe angel af {;ha sama m, "Belisarwa,
a pieco of axmient lﬁstory wrsifie&' "I{eramas,’f & song of i:he po%ez',
concerning :umgimry ;}oumeys thron&,h Iands famous for ceram:wsm-ﬂﬁ
Orieni-.al cmtrias included are Egypt, ‘Chine, and Japan, “Eﬁ.ng Tr:.sanku
A didactic poem on a Einc'fu su'bjaei:« and “Fa.roun 3.1 Bam:shi&. “. None of
. these s pari::mxlarly na'bab‘fte; sxeep‘b the Iast-«men:ﬁisned, vhich is
m*iﬁi:en :s.n aouplsts, perbaps reminisaanﬁ x:vi‘ the Pemian cauplet. m |
_ of ‘t;hem are more or 1883 canman‘&innany erieni:al. I.angfbnwf str:i:es
& more gem:ine note in hia "Tranalatioﬂs frm Eastem Sources,” B
- Among these poems,, "The Fugitive R ?ar'!:ar Song," wi.{:h its swif‘biy

. i’lowing meter* gives oné an impressiun, a:k lenst, r}f 'lzhe mmsie of £ho
i Eas*f:. "The Se:.ge of Kazan" alaa has somﬁmng of the E&at in its

Black are i:he moors befors Kagan
de their atagna.nt waters smell of blooﬁ,.m

Despite a not infreguently gonuine note in his Orién“bal'
" poems, Longfellowis contribution to tho Orient in American poetry is
inconsiderable,  Judas end The Divine Tragedy are practically forgotten

~ today,s Whﬁe meny of the shorter poems have mnre' strength and Oriental
vividnoss, they heve for tho most pars elso fallen into cbscurity,
. The 'fsimg was perhaps not ripe for the men who had introduced so much

18, Gollectod Poems (1893), p, 6394



of European culture into American thought and poeotry to make known
also the rich literary spoils of Asia,

Ariothor of the Brahhins of Boston who tried his hand ot
Eastern paems was Jomes Russoll Lowell, His work in this field, how-
ovor, is disappointing, Practically all of his poems on Oriental
themss are heavily didactic., Even "The Oriental Apologue® has no
sparkley it is & ourious mixture of humor and Orientalism with o
strongly moralizing tone pervading the frhole.. There is in it a oonsid~
orable amomnt of Aslatie ccf.[cr freely mingled with a great deal of
nongense, nonsense being, nevertheless, only‘a lace frill to tho poet's
disap;ﬁrovél of alien religious practices, Besides the "Apologue® and
an insignificant éuatmin.\ 7in & Copy of Omor Khayyam," Lowell
wrote a fow pieces. of the psecudo-Oriental type: "HMalmood the Image-
Breaker," "Yussouf,” and "What Rabbi Jehosha Said," These are, for the
most part, general in setbing and atmosphore, with no particulariy
Enatorn note, and are woeighted dovm with New England didacticism, the
curse of the era,

vi.

We are inclined to think, bofore we examine his work, that
'hhé Hew England Whittier is the least likely of fAmerican poets to have
anything Oriental in his poetry. We are not surprised that the widely
read Longfellow and other more "romantie™ poets &nade use of Oriental
subjeots in their poetry; we are not surprised that the eclestic
Emerson turned to the Orient for literary models in his poetry; but,
says Hr, Arthur Christy :!.n an artiele on Whittier, “that Emerson's

28



contemporary, mﬁ{:bier, & Quaker who ai:annchly held to his ameatmi
’. lfaith, ghould offer in his paetic work more poems on Oﬁental themes,
moro pmphraaes of Qrien%al maxime and more imitations of Grienta!i
nodels than may be found in Buerson's vorss, is & distinct anomaly, 19
Nevertheloss, throughout his w-ole pootic carcer, from tho immature
"Judith at tho Tens of ﬂoi&femes# in 1829 to "Hymns of the Brahmo Somaj"
- in 1885, Whittior made isan#bant_ use of Grientali themes, vsu‘bjeéﬁs’; and
| models, - | | | o |
TWhittierts Oriental pma i‘ali into '!mo different a:iasaes.
Tho £irst has been termed the "Abou Ben Adhen" olass, 30 "4n which
would ’be plac:qd such pooms a8 fThe EKhan's Dev:.l,' 'R&b’bi Inskhmacl,?
'*ﬁsquii;é.iﬁ and 'h’;irm, poems wh:}.ch Iw.w pseudovcriental settings and
themes or general and inemst a}.lnsicna and narrai;iws, The saaan&
class eonaia‘hs of poems which }nva a8 d«afinite litemry model or taxt
takan from the English translations of Oriental scripturas whieh 'bega.n
to apps«ar in the first half of the nine{;aanth cantnry
Whiﬁﬁier's earliest paems belong to the Pirst class, HMany
of 'bhem are Hebrew in origin an& ﬂ.nspiration, “Judith at the Ten£ of
' Holofernos" (1829 ) 1s ono of his firse attenpts in tho f1e1d, It,
like the equally imnatura Evening in Bmah" (1833), is smnewhat
stumbling, end is charanterizad 'by‘_e. eonven:bional use of Grientali
‘material, Although Whittior nover seems thoroughly Tomsntic, bo shows
in these two poms an early intorast in the mmos of Oriental birds,

19, Arthwr Ghristy, "orienta‘lism in New England; Whittier,“ Arerican
Literaturs, (Jamwary, 1930), p. 372. —
20, 1bid,, P» 575. Abou Ben Adhem, the horo of Leigh Hut's poem learnod.
- Trom an angelic vision that one who loved his follow-men stood firsh

in the rogard of God.
21._Ibid., p. 375.
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flowers, and citﬁ.as,; and in the use of appropriate adjectives aacompam-->
ing thoem, Betweon 1830 and 1859 mﬁ%tier'proaueed a series of religious
pams, inspired by tha Bible and by Christian m,issions, Those reveal

1 mir:gl:.ng af religious e;mtion_e.nd: a delight in the faf away md long
8go: v

Strenge birds up on the branches mﬁé
Strange insect voioces murrmred there

Whittler was evidently mmg the Ture of the Orient, which came to
him i.hrcugh his reading end perhope through his interest in missﬂ.on&:cy
activities. In onother poem of this early group, "Haschish" (1854),
Whittier uddly mingled his inberest in the Orient with his a-&i:aek on
| 'slavery. fio writos
| or ell that Orient lends can vaunt,
| S.ncluding Darvishes, Almeh dances, and ths Tpoppy ‘vﬁ.aions of Cathay”
which haschish can produes, and then turns to strike at the slavo-
holders: | | |
| -0 patent p‘!.a.nti So rare a -basba
Has never Turk or Gentoo gotteng
The hempcn Haschish of the East
is pawerlesr* to our Westorn Cobtoni _
m'ttier thus bogan his practice of turning tha Orient to his o
uses. Heverﬁheless n with all his easy pla.ying writh highly suggastiva
and connotative Oriental tem.,, emep'& for "The Star of Bethlehem,"
"Judiw;h n "Eveni.ng in Burmah, and "Haachiah,“ he makes nttla use of
 Oriental matorinl in his early poems of tho first class,

Hore nearly of what Mr, Christy calls the "Abou Ben Adhem”

22, "Stor of Bothlohon", Viritings of John Greenleaf Whittier, II, p. 188,



31

type are "The E‘ﬁo ‘Rabbins" (1868), "'King'Solomon and the ants" (1877 ),1:
"Tho Ehan¥s Devil® (1879), "Rabbi Iskmacl" (1880), and "Requital™ (1885).
. Predominantly of moral interest, :'i:}iéy are ,&‘sngéme& with problems of
human ‘_,eo'nauct.raﬁher than with conveying a picture of the East, Al-
though the poems are filled with aesér'b,y mosques , {:ﬁe moids of Semercend,
end Oriental queens, they contribute but little to Orientalism in
Whittierts poef;ry. ‘Thoy reveal, hwevér, a nasc‘ant malizgﬁim of the
ﬁnaginatim value of Oriental names and placss. |
, f | staral other pcems, which for the sake of eonmnieme nay
ba assigm—z& tc ?ﬂ;ittier’a earner mnner ﬁhe treatmﬁ af Orien’&al
me.te*ial, indicate the poet's gruw:mg inf:erssf; in i:ha rei:.gimz and
thunghi: of India,, the mterial of his later m"ch_ca, Thosa transition
poens ‘ai-ev not based upon Hindu models, but give} ovidence of his fmniliar-«
sty with Bindu thought, "fhe Over-fieart” (1659), one of the earliost,
:Is in part; a puetie statemont of one phage of Hﬁ‘m&u mtmism.
And India'a mya‘aiea sang aright
O0f the One Life pervading all,--
- One Being's t¢idal rise and fall
In soul end form, in sownd and sight,—-
Eternal outflmv and recall,2d
As is ﬁsual with him, }wmever, Whittier tums the paem :.-.nto a praisa of
Christianity and its lsw of Love, (Of this parf::.cular me'ﬁhcd wo shall
‘Se0 more evidence later.) “ﬁirinm” (1870)4 & poem of a qui%e d:x,fferen'h
type .frm "fhe Over-Heart,” is the natrative of S}mh A’kbar and his
Christian favorite. It is concerned with religion m general rather

thmz Or:icntal life and thoughts Agein, Whittler. attaches a ”moral"

23, Writings, II, pp. 249-60,
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to his story:
‘ Truth is onej
A:;él in 211 lands bensath the swm,
Thoso hath eyes to see may sce
The tolkens of its unityesees
In Tedic verseg; in dull Koran,
Are messages of good t0 MANecaos _
This didactic and Christien obtituds of Whittler is furbher shomm in
"The Vision of Behard™ (1878), e later poem which mmst bo classed with
the Mrensitionsl® group. Gome, he Writes, ‘
is the Mowmt of lnemx,
The triple gods ero gone,
And, deaf to all the lemats pmyars,
The Buddha slwmbers on,25
and then he asserts & doctrine which is reminiscons of that exprossed
by Brorson in "Braimals |
The oyo shell 24l that mecrchos
For mo the hollow sky;
The far is oven as tho near,
The 1cx~s.sasthamgh.6
VWhittier, hmre’ver, Mes a different applicatiun of the iden, His is
the orthodox Quaker i, "The ﬁa.r_ ond near“ is Christ :'m the heart,
-hhe ixmer light of tha Quaker.
| “"ha Vision of Eahard" wasg the last of Whitticr's poems in
the pseudcncriental mmer. By 1872 Iﬁe hod ‘begun writing the serios
of poems of the second claas, ;_mems based dircctly on Oriental (Eindu)
«so.t’mcres and literary model,s.. Whittier prefaced_ most of those with

intmdtzétory notes, indicating, usually indafihite}y. the source of -

24, Writings, I, p. 293.
25, Ibid., 1L, Pe 319.
26, I6id.. IT, Pe 320,
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his ineplira‘bion; Ur, Christy has followed up the poet's hints and
has anccée&ek‘i in loca.-hiné; most of the passages fn translations of the
various Grientalvwofks on which this sot of poems is based,

"It 45 not generally known", Ghristy writes, "that the
"Brewing‘ of Soma¥, . .is based on a passage from the ‘Eed&e. The poem
commences with whet purports to be a quotation Prom the Vashista,
translated by Max Huller: |

Theso libations mixed with nillc have boon prepared
for Indra: offor Soma to the drinker of Scma."27

Insg i’ooimote to his m'ticle the iamatiga*&or addsy "I ﬁa not £ind

‘the pmssage in 'ﬁm Saered Books of the Eest. Whittier m'edi*ke& the

‘passage %o lax Huller, probably as the editor of the series and nob

~ the *hransliz‘t:ér,‘ for it was Georg Buhler who rendered the Vashista
into English.“zs Whittierts poem begineg with a deseription of the
bremng of Soma~juice by tha Brahins and tho &':11& orgy of the priests
which follows tho sacrifice to Indra. Disappz‘oval of this practice
is mingled with appraciation of.' TR

The simple prayers to Smna"a grace,
The Vedic verse emba Img <9

The poem conclu&es wi%h 23 chris%ian txzm, pari; of’ whioh is exprassacl
in

And yet the past comes rownd again,
~ And mew doth old fulfil;
'~ In sonsual transports wild as wvnin
VYo brew in many a Christian lane
The heathen Soma sti11,%50 S

27. American Litem‘bure, I, p. a‘?5—-6.
28, Ibid., ps 376. E
29, Vritings, II, Pe 292,

30, Ibid., Ds 293.
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 This poom clearly illustrates Whittierts usﬁal method: "he starts with
@ passage or & situation in Oriental literobure which interests him,
restatos this briofly, and then concludes with a Christian moral,"™1
"The Cypress-Tree of Coylon" Pfollows the general plan of "The
Brewing %of Soma.” Thore is the picturs of the Yogis watching patientw
1y, mﬂistnr‘bed by the 1ife around tham, for the falling leaf with its
mgic prapert:.es, end the concluding moral, containing i:he stanza.
Or shall the stir of outward things
Allureo and oclaim the Christiants eye,
Then on the heathen vmtchertg _oar
Thoir powerless murmurs die7%8
Like the "Brewing" the poem is introduced by & prose passage concerning
Ibn Batubta, "the celebrated hmgsnlm:x traveller of tho fourteconth
coentury.® Christy corments in a footnote on this reforence as follows:
In my search for the source from which Whittier
drew this information, X was able to secure only
one Enpglish translation of Ibn Batuta's book,
The Travels of Ibn Batuta, translated by the
Tov. samel Lee and published by tho Oriental
Tronslation Committee in London, 1809, Whittier's

poem eppeared in 1841, and this is very probably
the edition he read,s

"The poem ends with & prayer c!mrgctérisﬁie of Whittierts religious
vorse, "ok '

Anothor religious poem 4n which the "moral® is an integral
part of the poem instead of boing graftod on at tho ond is "Giving and
'i‘aking“‘ (1877), Thittier introduces the poom with the following notos

31l. chris’cy, American Li{.erature, I, p. 376. ' o

33. Chris E':i_ Pe 376,
34, Christy, Imoricen Literaturs, I, p. 377.
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1 have attompted to put into Bnglish vorse

a prose translation of a poem by Timnevaluvs,

a Hindu poet of tho third century of our ere,35

' Ghr:.sty assorts the name of the Hindu poe\': should be Tiruvalluvar ine
maﬂ of Timnevaluva, and thirks that it is most likely Whittier used

the Reve W.H. Drev?s translation, The Cural of Tiruvalluvar, l?iraﬁ Parg;

with the Commontary of P&rmelaragar (Arerican Mission Pross, Madras,

1820).3¢ 45140 from the mention of "sevon-fold birth,” "lives to como,”
and "Sivan's moroy,” there is little that is strictly Oriental in the
poem, It bas, rather, a general theistic and e‘ahicél import not per-
'baining -I:o any particular mligions systen,

| Tha e-bhica}. :!xxﬁerasi: 3.3 pz-eaenﬂ.nant :1:1 a graup of poems in
whiah ia seon o “rasemblama to Ensrson*s treatment of emarpts from
the tﬂ;hnic seriptures in verse, particularly in "Brahmat and |
f'Hamétréya* 137 i'hia gmupg "oriental Maxins®, consists of three
pamphrases fz*om Sanskrit '{:ranslamons‘ Whittier gives his genars.l
sourcs for sach poem, Tmi; ne:.ﬁhet the trenslabor xmr the exaai; 1ines,

"The Trward Judge" (1875) is ;?mm The Institutes of Manu;38 Layi.ng

up Treasura" (1881), from The Haha‘bhax-ata;m and "Conduct” (1881) "

from The Mahabharata.40 As in "Giving and Taking," proctiscally mo
()riental coloring appears in those three poemss Only ’%Imir soUreos
- are ers.ental, Hr, Christy has also attempbed to solve the problem
of the exact sources, Ho says in part: ‘

55« vriﬁmf’g II, Pe 3141 )
36 : D« 383 and footnote,
375 TEM&., FP. 3?7“‘8'

38, Tritings, IT, P. 520.

B 39 igla.{l p. 3301

40‘; ‘m., p.' 330'
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In 1875 there -appeared in London John Muir's Religious
and Moral Sentiments Metrically Rendercd from Sanskrit
Viriters, with an Introduction, and an Appendix Contain-
ing Exact Translations in Prose. This volume was follow~
ed four years later, 1879, by an enlarged sdition which
was entitled Metrical Translations from the Sanskrit
Wirlters, with an Introduction, Prose Versions, and
Parallel Passages from Classical Authors. These

volumes contained brief translations of maxims,

proverbs, and famous passages from Sanskrit literature.

« » «And that they were his models seems conclusive

not only from the closeness in certain instances of

the phraseology, but from the fact that the excerpts
generally correspond in length. . .These considerations, -
taken in conjunction with the dearth of translations
similar to Muir's at the time Whittisr wrote, leave
little room for doubt that Whittier's source has been
ﬂiscovered. s 8

Even if the closeness in diction between Whittier's
toriental Maxims" and Muir's prose translations does
not entirely preclude the possibility of Vhittier's
having secured his models from another source, the
exact lines in the Institutes of Manu and the Maha
bharata which wers uscd have been unquestionably
determined.‘% .

Strikingly different from Whittier's moral and religlious
poems 1s the poem wﬁich he wrote in 1879, "The Dead Feast of the Kol~
Folk.™ This eerie piece is entirely objective and free from any moral
or religious preoccupation on the part of the poet. "Here," says

Christy, "is Whittier in what might be termed the role of the poet-
Qnthropologist."45 Vhittier felt 1t necessary to explain this peculiar

chant in a prose preface, vhich follows in part:

41. American Literature, I, p. 378-9.

42, Ibid., pe. 382. Christy quotes parallel line and passage in his
article,

43, - Ibid., p. 385.



E.B. Taylor in his Primitive Culture, chapter xii,
gives an account of the revercnce paid the dead by
the Kol tribes of Chot, Nagpur, Assam. . . «[Here
follows a detailed description of the rites. J. « »
In the Journal of the asiatic Society, Bengal, :
vols ix., D. 795, is a Ho dirge.

The indefatigable Mr. Chi_‘isty has examined the dirge to which %ittiér
refers, and indicates that the American poet drew from the explanatory

context of the artiéle in the Journal of the ‘Asiatic Soclety as well as

from the dirge 1t861f.45 The stanza quoted below‘will illustrate the
manner of this singular poem:

Wie have opened the door!
For the feast of souls
Yie have kindled the coals.
We may kindle no more!
Snake, fever, and famine,
The curse of the Brahmin,
The sun and the dew,
They burn us, they bite us,
They waste us and smite us;
Our days are but few!
In strange lands far yonder
To wonder and wandexr
¥ie hasten to you.
List then %o our sighing,
While yot we are here:
Nor seeing nor hearing,
We walt without fearing,
To feel you draw near.
0 dead, to the dying
Come homs}

In the quoted stanza appears most of the obvions‘ Oriental coloring of
the poem.. ‘

Almost as peculiér a8 “The Dead Feast of the Kol-Folk" are
‘the "Hymns of the Brahmo Somaj* (1885). In the preface, quoted below,

which indicates his source, as well as suggests the reason for his

44. Writings, I, p. 375.
45. Christy, p. 385.

46. Vritings, I, p. 378.
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interest in the hymn, the appeal to a Cuaker 6f a "fresh revelation
of the direct action of the Divine Spirit upon the human heart":

I have attempted this paraphrsse of the Hymns

of the Brehmo Somaj of India, as I find them in
Hozoomdarts [ Mozoondar was one of the leaders

in the modern theistic church, the Braohmo Somaj,
founded in Indias in the second quarter of the
nineteenth century %’ account of the devotion-

al exercises of that remarkable religious develop-
ment which has attracted far less attention and
sympathy from the Christian world than it deserves,
as a fresh revelation of the direct metion of the
Divine Spiri% upon the human hea:et.g‘s

concarning this prefatory note, Christy states: "I have been unable
to £ind in Mozoomdar's books any trace of hymns that Vhittier could
have used as modelé for his paraphrases. « « sThere 1s the possibility
that because of his intense interest in the Brahmo Somaj, Whittier

in sbme way secured first}-hand information of the ritual and hymnology

of the mavement.*'49

In the "Hyms" Whittier refterates his steadfast Christian
faith in the presence of alien religions. His interest in Oriental
literature, unlike that ‘of Emerson's, was permeated with his
Christianity.so His attitude toward Oriental thought was that of the
Quaker orthodoxy of his time.51 Emersoz; worshipped at the shrine of
Oriental philosophy, but to Whittier the Brahminswero "dark-minded"
and the Bible was

Fraught with sublimer mysteries than all
The sacred tomes of VedaS. « «92

47. Christy, p. 390.

48, erit%s, II, pe 340.

49, Christy, pp. 391-2.

50. Christy, pp. 392.

6Ll. Christy, p. 372.

52. Writings, IV, p. 355. ("Evening in Burmwh®).
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The Christian element which Whittier introduced into his poems based
on Oriental models was one thing which distinguished them. Another
thing was the preval ling ethical element in his postry. "It was the

moral tone which appealed to him in the seleetions from The Institutes

- of Manu and the Mehabharata for his *Oriental Mexims.' It was again
from Tiruvaelluvar, reputed to be the foremost ethical writer of the
Hindus, that he chose the passage‘ which was rendered into the poem
tGiving and Taking'. .« oHe was a h@anitarian, tolerant and kindly
in épirif,, who took from the stream of Oriental infiuence which entered
the thought-life of his time ’bhe ethical and mox;al principleé with
 which he sympathised. But he never relingquished the Christian

spéctacles through which he réaﬁ.”ss

vii.

~ Even before Whittier had h‘égun his later series of Oriental
péems, Paul Hamilton Hayne. (183041886) employed Oriental material; in
. no distinguished manner, it must be confessed. His "Krishna and His
Three Eandmaidens" is an Oriental narrative, entirely deiroid of Oriental
color, except for the bare mention of lands and gods. It is somewhat
didactic in tone, as are most ofb Hayne's Oriental poems. In this respect
théy are not entirely dissimilar from Whittiert's, except that they
show a lighter touch and are not as definitely Christian as those of

the New England poet. In “"Gaubama,” a later poem, Hayne, like Whittier,

53+ Christy, p. 392.



voices his disapproval of alien religions:

Millions of souls hath this dread creed enticed
To wander lost through realms of baleful breath.,%

On the other hand, "Gueen Galena, or the Sultana Betrayed," a youthful
poen, is entirely lacking in didacticism as well, one may add, as in
sensuousness and Oriental imagery. "“Cambyses and the Hacrobian Bow"
» is of the- same general type as "F_ﬁeen Galena, " as is "The Lotos and
The Lily," which is introduced by the follow:mg note: |

The little poems which follow were suggested

by an Oriental idea devsloped in Algerts

ngpecimens of Eastern Poetry." The moon is

strangely spoken of as masculine,99
Two other poems, "The Visit of Mahmoud Ben Suleim to Paradise™ and "The
V4 loy of Anostan,™ are of the "Abou Ben Adhen™ type. They are general
or inexact in settiAng _and atmosphere, and implicitly didactic In
tone. It is indeed mot unfair to soy that Hayne contributed nothing
original to Orientalism in Americen literature. |

Haynets compatriot, Sidney Lanier, also made a very slight

contribution to this field. His early poem, "Nirvana," which appeared

in The Southern Magazine in 1871, hes an Oriental basis and has a
considerable amount of Oriental imagery. Lanier has used a Hindu
religious conception to express his own feelings:

The storm of self bolow me rage and die.

On the still bosom of mine ecstasy,

A lotus on a lake of ba%tg, I lie

Forever in Hirvana.

The poem, while original and unusual at this time, is of very little
importance. It merelybserves to show the growing familiarity of Americah

poets with Oriental ideas..

54, Poems of Paul Hamilton Hayne, (1882}, p. 329.
55, Ibid., p. 144,

56. Doems of Sidney Lanier (1888), p. 212.




viii.

In spite of the dominance of the romantic impulse, the East
in most of the early fomantic poets 6f America was inextricably mingled
with didacticism. In Poe aione was the ethical element entirely wénting.
The Southern poet represents the continuation of the ‘purely aesthetie
treatment of Oriental material which was begun by Thomas Godfrey.
This line of development reached the "art for art's sake" stage with the
late mmant.ics at the close of the ninetecnth century, and the con-
sequent freedom from ethical questions is preserved in the Oriental
poetry.of the twentisth century.

Another phase of Orientalism developed during the time of
the sarly romantics. With the eariier poets, the Oirient was a8 subject
for poetry, but with the advent of ?Ihifﬁtier into the field a change was
made. In Whi*f;tier, the Orient was not so much a subject as an influence.
He based his later poems dirsctly upon Eastern sources, often producing
paraphrases of various Asiatic writiﬁgs. F:om Whittier's day on the
influence of the Orient has increased immensely. Before the cult of the
East among the metropolitan poets at the end of the century, Orientai.
1ni‘iuenee perhaps attained its greatest power in the work of Emerson,

the romantic philosopher.
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CHAPTER IV
THE ROMANTIC PHILOSQPHERS: EMERSON AND THE TRANSCENDANTALISTS

The religious chungés in New England in the eighteen twonties
provided one of the maln channels through which the stream of Oriental-
ism entered American poetry. The complete decay of Calvinistic Puri-
tanism and the resultant Unitarian revival brought newer and wider
interests to the people of the region. Dissatisfied with tﬁe limitations
of empiricism as a compensation for the breakdown of fuith, "thinkers
‘like Emerson turned to the idealistic philosophy of Kant that had come
to them by .way of Coleridge and Carlyle. Unitarianism Xhus modified
by European idealism became known as Transcendentalisn. ".1

"Transcendentalisn,” says Frothingham, "its most penetrating
historian,” *"was a distinct philosophical system. Practically it was
en assertion of the inalienable worth of man; theoretically it was an
asgertion of the immanence of divinity in instinct, the transfercnce
of supernatural attributes to the natural constitution of mankind."‘?'
Upon Vthis basis was ereccted a metaphysical structure "similar in its
main outlines to the leading Platonic and idealistic philosophies of '
ths past."s In addition to the contributions to transcendental thought
not only of Platonism but also of ,Qmeriéan idesl ism, there wére "dig~

tilled in the New England alembie™ French Revolutionary dogmas, German

l. E.E. Leisy, gmerican Literature, p. 77.
2. 0.B. Frothinghom, Transcendentalism in New England, p. 136.
3. Cambridge History of American Literature, I, p. 335.




philosophy, and Oriental zwsticism.4-
| » "This mention of the Bast is suggestive of all the weaknesses

of transcendentalism: 1ts tendency %o negleet proximate and to refer
everything to primal causes; its af;tempt to attain the spiritual not
by subduing but by turning its back on the material; its proneness to
substitute passivity and receptiveness for alertness and creative
force; its traces of a paralysing pantheism and fatalism; its inef-
fectualness; iis atrophy of wille « » » | |

» ’ "Bﬁt who can doubt that there is in it also something of the
precise opposite of all this, the strange union of vhich with its
Oriental elements makes it precisely the unique thing it is? Who can
doubd 'bha‘l; in speaking the last word of transcendentalism we should coms
back from India, even from Durope, to Concord aﬁd Boston? For, at
bottom, it is i;ha strong iocal flavour of it all, a smell of the soil
through the universal generalizations, a dash of Yankee practicality
in the midst of the Oriental mysticism, a sturdy Puriten pugnacity and
gra;'sp of fact underneath its serenest énd nost Olympian detachments,
that glves this .movement its redlity and grip, and rescues it in

large part not‘only from the ineffectivensss of the East but from the
sen‘bimenihal, the romantlc, and the anarchic excosses of many of its
related European movements."5

American Tranécendentaliszn, hovever, .had much of the complexity

of these kindred movements in Burope. The "interest in German thought

4, Cambridge History of american Literature, I, p. 346.
5. Ibid., I, De 347 :
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and in English romentic literaturc. . .was but tho beginning of a
wider literary and philosophical awokening which brought with it in-
ereasing attention to general Turopeasn literature, a revitalized at-
titude toward the classlcs, and considerable exploration in the realms

of Neo-Platonic philosophy and Oriental '.‘3c'.r.‘:!.p‘t:urrm.'"6

The widely varying interests of the Transcendentalists were
well represented in the .Q_i:_q_}_._’, a quarterly magazine, which first appeared in
1840, with Margai‘et Fuller as eﬁitqr. ‘In 1842 Miss Fuller resigned the
editorship, and Emerson assumed the position until the magazine was
discontinued in 1844. "Under his management its character ch@ged cor'x-’
siderably, becoming less literary and more reformatory. . . .The first
number of the third volume also begins a series of selections from the
great bibles of _the world, made by_ BEmerson, Thoreau, and others.
Probably this was the first effort to bring to the notice of americans
the wisdom and the beauties of other scriptures than those of the
Hebrews and Ghristians; It was a most rnotable indication of the spirit

and temper of Emerson's thought.n? The first of these selections,

one from the Veeshnoo Sarma, appeared in July, 1842, prefaced by the
following note:

We commence in the present number the printing of a
series of selections from the oldest ethical and re-
ligious writings of men, exclusive of the Hebrew and
Greek Seriptures. ‘Each nation has its bible more or
less pure; none has yet been willing or able in a

wise and devout spirit to collate its own with thuse
of other nations, and sinking the civil-historical
and the ritual portions to bring together the grand

6. Cambridge History of American Literature, I, p. 332.
7. G.9. Cooke, Rdl ph Waldo Emerson, p. 85.




"expressions of the moral sentiment in different ages
and races, the rules for the guidance of life, the
bursts of piety and of abandonment to the invisible
and Eternal;a s ®

In subsequent issues were selecilons from The Lows of Menu (January,

1843), and under the title of Ethniecsl Seriptures, "Sayings of Con-

fucius® (April, 1843), "Ixtracts from the Desartir” (July, 1843},
"Chinese Four Books" (October, 1843). "The Preaching of Buddha®

and "Chaldean Oracles" were published in Jamuary, 1844, and April,
1844, respectively. Besides these morsels,vl.eigh Hunt's "pbou Ben
Adhem"f and Ferdinand Freiligrath’s "The Moorish Prince" (translated
by C.T. Brooks) were also offered to ths readers of the Dial for
their delectation, as werc seversl poems from Imerson's pen. Among
other contributors to this rare publication were Henry Thoreau, Amos
B. Alcott, George Ripley, and C.P, Cranch. The Dial was, indeed, the
literary organ of the new intellectual movement in American and the

special mouthpiece of the Transcendental Club.

ii. '
The chief figure not only of the unigue club which met in
Goﬁcord but aléo of the whole New England Transcendental movement was
Ralph Waldo Emerson (1803~1882). He was also perhaps the one among
the group who was fhe most deeply éteepe& in Oriental thought and

1iterature.

8. Dial, III (July, 1842), p. 82.
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"It is natural,? says Arthur Christy in an article on Whittiier,
f1that to a Transcendentalist like Emerson the sacred scriptures of the
Orient should be the wisdom of the Over-Soul, strunge to his immost
thoughts only in that the oracle speaks with a foreign accent, though
the substance is parfedtly familiar: Emerson is beyond doubt the one
writer in American literature in whose philosophy and art Orientalism
is inextricably woven. The premise on which all his philo= phy rests
and the eclectic methods which he pursued do not make this surpris-
:i.ng."9 Emerson, indeed, seems to have derived the greatest nourishment
from his studies in the literatures of the ancient East. His Journals
from 1832 on, at least, contain numerous references to Oriental writings,
sacred and profane, and many of his poens And essays reveal his inter-
protation of Eastern thought. As George Willis Cooke indicates in his
study of Imerson's life and philosophy:

His readings of the Orientel mmstics, especially those

of Persia and India, have had their effect on Emerson’s

writings. He has found there a wide affinity with his

own speculations, and a presentation of all his leading

ideas. The intensity with which these ldeas are there

presented, the imaginative power of these writings, and

the absolutencss of the soul-trust which they indiecate,

has attracted and deeply intercsted him.l0

The postry of these ancient writings doubtless was gratifying
to Efierson, but even more deeply compelling of his interest was their

thought-content. Imbued with the idealism of Kant, he joyed in the

Asiatic thinkers, from whom he supposed his beloved Plato to have im-

9. American Literature, I (January, 1930), p. 372.
10. Ralph VWaldo Emerson, p. 283.
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11

bibed many of his ideas. In his essay on Plato, Emerson really

desceribes himself and the food upon which he feeds:

In all nations there are minds which incline to dwell

in the conception of the fundamental unity. The rap-
tures of prayer and ecstasy of devotion lose all being
in one Being. This tendency £inds its highest expression
in the religious writings of the East, and chiefly 4n
the Indian scriptures, in the Vedas, the Bhagavat Geeta,
and the Vishnmu Pursna. Those writings contain little
else than this idea, and they rise to pure and sublims
st:cains in celebrating it.

It was Emerson's interest in the "fundamental unity" and in
the problems which that unity seemed to solve that drew him to the
Oriental literatures. The philosopher who wrote “The Over-Soul"

found stimulating and strengthening the civine assurance of the

Upanishads and the Bhagavad-Gita. Further, Emerson’s pursuit of unity
led him into other literary bypaths of the Orient, as Mr. W,T. Harris
pointed out in his lecture before the Concord School of Philosophy:

He delights in the all-absorbing unity of the Brahmmn,
in the all-renocuncing sthics of the Chinesc and Persian,
in the measureless images of the Arabian and Hindoo poets.
» « oIt is the problem of evil that continually haunts
him, and leads him to search its solution in the Oriental
unity which is above all dualism of good and evil. I%
is his love of freedom that leads him to seek in the
same source an elevation of thought above the trammels
of finitude and complications. Finally, it is his love
of beauty, which is the vision of freedom manifested
in matter, that leads him to Oriental poetry, which
sports with the finite elecments_of the world as though
. they were unsubstantial dreams. s

11l. "Plato", Complete Works Qf Ral ph Waldo Emerson (edited by Edward
Waldo Emerson), IV, pp. 53=4.

12. Ibid., p. 49. Subsequent references to the complete works will be
entitled Emerson's Works, etc.

13. "Emerson's Orientalism," Genius and character of Emerson (F.B.
Sanborn, editor), pp. 372-3.




It would seém, then, to be an easy task to separate the
Oriental element in Emerson from his work in geﬁeral, but this is not
true. It will not do to say glibly- that Emeréon ;Ierives his philo= phy
from the East, and that ell tho ideas on unity and the over-soul are

entirely Oriental. As John S. Harrison has stated in The Teachers

of Emerson, the Orientzlism of the Sage of COhcord is, for the moét
part, inextricably mingled with the philosophy of Platoe. Wheréver
"the teachings of the Orient enter into his thought they are intellectual-
ized and restated in the terms of Hellenic philosophy."“ Even in
the i:reatment of the Hindoo doctrine of illusion, Emerson interprets
it "from the standpoint of- those teachings of Platonism which appear
constantly throughout his work."lts The ldea of tronsmigration of souls
is likewise held by Emersbn to imply the Platonic doctrine of Reminisconce.t®
Mr. Harrison, after discussing the problem of the Iinterrelations of
Eastern thought and Platonism in the work of Imsrson, draws the followe
ing conclusion: ’
In certaln other points of indebtedness to the Hindoo
philosophy the persistency of Platonism is still
noticeable., The nome Over-Sounl may well have come
from the Bhagavat-Gita, as one critic has pointed

out [W,T. Harris, "Emerson’s Orientalism"]. There
the Supreme Spirit is cdlled Adhyatna (Adhi meoning

Al
above, superior to, or presiding over; amd atma,
the soul,--not the soul that presides over all, but
that which is above the soul itself). But the mean-

ing which Emerson gives to the expression in his

14. Harrison, p. 266.
15. Ibid., ps 271.
16. Ibid-, Ps 272.
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essay, The Over-Soul is. . .that which Platonism
had taught him concerning the One and its relation
to the other hypostases. A Hindoo term hes thus
been filled with Greock thought; or Greek thought
has been capped with an Hindoo name. « « .And so
it is plain that in the fusion of Hindoo teaching
with Platonism the latter retains its own form and
1s of'ten felt as an influence transforming the
.Hindoo philosophy into a new product. At times
the langusge is that of the ancient East but it
veils Greek thought. « « «the underlying in-
tellectualism of Emersonts mind will still claim
8 nearer kinship with Plato and the Platonists than
with the writings of the Hindoos.l?

For the foregoing reasons, consequenthj, it is dangerous to attempt
to separate much more than the abviqusly Oriental from Fmersonts
poetry in general. Hence, in this study only those poems have been
- classed as Oriental which are based directly on Orientsl models,
-which are translations from asiatie poetry, or which deal with def-
initely Eastern themes,

Much of Emerson's interest in the Orient is represented in his
poetry. His finest thought in poetry, if not his finest poetry, is |
concerned with Oriental material. "He used the poetic form sparingly
and only for his most perfect thoughits. He spoke ever in verse vhen
he wished to speak at his best. No ono can know the purest and most
ethereal parf; of Emerson’s domain until he has lived for a season
with Emerson's poems., n18 His theory of poetry is based on an idea

vhich is in part, at least, Orientcl, according to George Willis Cooke:

17. Harrison, pp. 277=9.




Emerson has a thoory of pootry, and in aecordance with
it most of his poems have been writton, It is, that
nind is central, the source of sn infinite unity; that
tho outvard world is symbolical of the spirit exprossed
through it, end that every fact in nature carries the
whole scnse of naturc, « « It glws a mystic character
to his poctry, « « .o poet beholds spirit so wniver-
sclly present as hs does, or finds God so truly an in-
drrelling life in all things .19

Gonsidering this theory, it is not surprising that Emerson
is more concerned with the immer thought of his poetry thon with the
outward form, His vorses are frequently harsh and inartistic, and
atrocious rhymes are not uncommon. At tho same time that one condemns
much of his versification, one can but agres samewhat with Mr, Cooke

that meny of his poems are "inspirations, gathered in the hours of.
richest thought,” and that "they are full of guotable sentencos,
strong, apt, wisec, and exquisitely oxpressed, His felicity of ex-
pression is remarkable, . « .“20' Hr, Firkins is somewhat moreo spar- '
ing in his praise of the philosophert's postic art:
Paw people would contradict us if wo affirmed that for
minds in vhom the instinct of sequence preponderates
over the feeling for poctry, Emerson cannot perform
the service of a high poets while, contrariwise he
can do the work of a high poot for minds in whom the
postic recepbiveness is strong and t‘m instinet for
sequence merely mormal or subnormel,2 A
Profossor Pattee sums up the worth of Emerson's pootry rathor heppily:
But after criticising his sense of nmolody and his
- oceasional mysticism, the reader of Emerson's poeams
has littlo growmd left for accusation. No one can

deny that he had a brilliant imogination, a sensitive
sensc of besuty, and keen pootic insight. 32

19, Ralph Weldo Emerson, ppe 237-8.{ These ideas are paralleled in
¥ho Upanishods, particularly the Katha-UpaniB}md,J

20,Ibid., p. 254, '

21, 0,17, Firkins, Ralph Waldo Emorson, p. 296,

22, History of American Literature, p. 219,
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iii.

Liko that of Whittior, Brorsonts Snterest in Oriontal metorial
had two difforent aspects, Tho philosopher did not write "Abou Bom
Adhem"™ poemo, bub the vorse of Persia, which had a special atmﬁtim
for him, occupicd something of & corresponding socondary position in
his work, In it he found much of the mysticiem and poetic fervor
which he éneountcred in i;he Hindu Scriptm’éa. Some of his best Imowm
poens, however, and his bect Oﬂeﬁ“oal poens are those based on liter-
ary models from the writings of Indic, | ‘

Emorson had beeh féading the litersture of the Bast for many |
years before he ri.mny published "Bralma,” his most striking poem
based on Orisnm].“models, From tho time at least of his msigna{;ion |
f.’rcmA ﬁhe pa.stomtd of his church, his Journmals show nmémus rofor-
ences to tho Hindn Scriptures, His pootry shows l?is Paniliarity with
tho docf:rines end lenguoge (in translation, of coursoc) of $hese
wribings, and hisb thorough assimi.lation of their ﬁhaught, So thorough,
indeed, was his grasp of the obscure teachings of the Eastorn world
thet e Hindu religious leader, Protap Chunder ﬁ&ozoomdaf, could say of

“hims

He secems to some of us to have been o geographical
nmistale, Ho ought do have been born in Indie. 23

Emerson had justified lozoomdarts cobservation by what is

perhaps his most famous and most charactoristic expression of Hindu

23, "Emerson as Seen from India," Genius ond Cheractoer of Emerson, p. 367,
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thought in pootry,=~"Bralma,” which appoared in the Pirst number of the

Atlantic Monthly in 1857.2% Ths poem reads as follows:

If the rod slayor think he sleys,
0f if the slain think he is slain,
They Imow not woll the subtle wuys
I koop, ond pass, and turn again,
Far or forgoet to mo is ncar;
Shadow and sunlight are the same;
- The wvenished gods to me appear;
And one Lo me ere shawe and fano,
They reckon ill who leave me oub;
Wihen me they L1y, I am the wingss
I em the doubtoer end the doubt,
ind I the hymn the Brelmin sings.
The strong gods pine for my abodo,
And pine in vain the sacred Seven;
But thou, meck lover of the goodl
Find mo, and tura thoy back on heaven, 25
This poem wes not accepted peacefully ond trustfully by tho Athons of
Arerican as "simply one of the inbtense, cryptic uttorances in verse to
which Emerson rescrted when he despeired of making himself clear in
P#’OBO~¢"26 For "omo day all Boston was sot agog by the rumor that
Emerson had *gone Bralma.' Proof was offercd in the form of the poem
entitled *Bralma,? . . .Boston thought thalt Emerson was becaming
wilfully froakish, and & raucous outburst of ridicule followed, "7
Parodios gelorc blossamed in the poriodicals of the day.28
Tho poen, hovever, puzzling as 1% is, excited not ridicule

alone, It became the obJeot of much intolligent intorest and erit-

24, Volune I (Wovembor, 1857), pe. 48.
-85, Brersonts Works, IX, p. 195, ,
26, Phillips FaSgoll, Emerson: The Wisest fmerican, pe 257.
27. Ibid., DPPe 256~7, .
23, IQE& s De 257.




ical comment, From ﬁhe' | time of its puﬁlicatiﬁn down to the present
day, various aﬁtempts have been made to expldin its origin and sig-

" nificance, Dr, W.T. Harris was one of tho carliest oritics to ossay
mravelling the mystery of the genesis of "Brahma™ in e serious and
capsble way, His onelysis of the poem is in part as followss |

There is no subject farther from the thought of the
average commonscnse of the modern European or American
than the all-abosrbing unity which the East Indian cone
ceivod wnder the name Bralma, Honee the mirth excited at
first by the strange conceits of the poen in question, To
the roador of the Bhagavat Gita, "Bralma™ seemed a wholly
adnirable epitome, or condensed statement, of that wonder-
ful book, One may illustrate cach stansza by parallel
pagsapges from the Indian episode..

71f the rod slayer think he slays,
Or if the slain think he is slein,
They Inov not well the subtle ways
I keep, and pass, and turn again.”®

Brolma 1s pure Being, the same in all things that
oxist, tho same under all changes, In the second chap~
tor of the Bhagavat Gita (J. Cockburn Thomson's trang-
lation), the following passage occurssw

"He who believes that this spirit cen kill, end he
who thinks that it can be killed, both of these are wrong
in judgmont, It neither kills, nor is killed, It is not
born, nor dies at any time. It has no origin, mor will
it over have an origin, Unborn, changeless, sternal,
toth as to fubure and past time, it is not slain when
the body is killed,"29

In the some chapter the “"subtle ways" of Being aro deseribe
ed thus: "All things which exist are invisible in thair first
state, visible in their intermodiate state, and again visible
in their final state,” The visible state is the passing state,
‘and the invisible state is that which Being returns to and keeps,s0

63

29, v. Sacrod Books of the Eash, (lex Muller, editor), VIII, -
"Buogavad Gita', pp, 44-45. (This contains the Telang translation

- of the same passapges,).
80, v. Ibid., P. 46,



"Far or forgot to me is near;
Shadow and sunlight are the same;
The venished gods to me appear;

 And one to me aro shame and feme,®

To pure being there is no distinction. Even one so Important
as scperation in space and time is nothing, and oll is"near®,
Light and darkness, too, the most wonderful of material distinc-
tions, erc the same to pure being. BEven tho invisible ("vanishod")
gods are pervaded by Being, and invisibility has no walidity,

But o far deeper distinetion to humanity is that between good
and ovil, shere and femo, BEvon this, however, does not enter
the divine essence of Bralma; to him one is the same as the
other, This moral indifference is Indian, but not Persian. . « «
In the ninth chapter of the Bhagavat Gita Erishna says:-

7T am semo to ell 'be.in(:;S. I hove peither foe nor
friend, Bub those who worship me with devotion
Hell inme aﬂd I also in theme o o o "3l

In the thirteenth chapigei' we recognizo the indifference of
space and time in this: "It [spirit, or pure being] cannot be
rocognized, on account of its subtility, and it exiats both
far and near,”

The notwork of distinctions in the world forms a divine
illusion (Moy2), by which those men are doluded who do not take
refuge in'ﬁmn This is deseribed in the soventh chapter
of the Bhogavat Gita, Here, too, occurs the montion of the
Qver-Soul, or Adhyetma,  an expression which Emerson used as
a title for oms of tho greatest of his o55ayS, o «

"The strong gods pine for my abode,
And pine in wvain tho sacred Sevon;
But thou, meck lover of the goodf
Find me, and turn thoy back on heavoen,"”

The "strong pods" are: Indre, the god of the sky, the wielder of
tho thunder-bolt; Agni, the god of fire; and Yamn, the god

of death and judgment. These and all the inferior pods are
absorbed into Brahma at the close of the Kalpa, or day of

Bralma; o o oThe "sacred Seven" are tho soven Heharshis (Meha,
great, ond rishi, saint), or highest saints, , .« »

In the cightoonth chapter is this injunction:-

31, v. Sacred Books of tho Eact, p. 85.("Bhagavad Gita").
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"place thy affections on me, worship me, sacrifice
t0 mo, ond reverencs mo, Thus thou wilt come to
me. I declare the truth to thee, Abandoning all

 religious duties, seok me as they refuge. I will
del:wer thee from ell sin, Bo not anxious. nsz 38

I&. Ihr:is appareﬁtly did not sebtle tho "Bralm“ prdblem,
for in Tho Oritic for Fobruary 4, 1838, appeered an articlo on tho
poen by Lir, ¥illiam S S. Kenma&y,*& followed in the mumber for Folruary 11,
"by a lotber to -bhe editors fram o oorrespam’sen% in thla&wlphm,%
In the article and letter the writers announced they had a.mcoverad

parallel pagsgges in the Kathauﬁpanism&;

In Poet~-Lore in 1‘5305;‘2&'. Kmﬁyiﬁ -bm'secdnﬁ of a sories
of papers on Emcrsont's mystic werse, enlarged upon his sbatement in The

Critic concerning "Bralma® and the Kaﬂmnﬁpanism& Ho seld in part:

In 1886 I discovered a volums of the Bibliotheea Indica
(Calcutba, 1852) the perticular trondlition of Ghe Katio
Upenishnd used by Emerson in writing his ¥Bralmo.%. « »
In Vol. XV, Ho, 41 of the Bibliotheca may be reads-

"1f the red slayer thinks T sioy, it the slain thinks

I am slain, thon Doth of them do not kmow woll, It

(the soul) does not slay nor is it slain,” [Hers he
quotes the first stonze of Emercon'd pPotme] « »

Dr, Williom T, Herris finds the source of *Braimat

in the second choptor of tho Bhepgavadgits, This work

324 Ve Sacred Books of the East, (uax Iﬁuller, editor), VI.LI,
"Bhagaved Gita®, pp., 120,

33, Tho enbire passage quoted is from "Emorsonls Omem:alism, Genius
ami Character of Brorson,(edited by F.B, Sanborn; 1885) ppe. o7/o-7e

34, MiSartor,? °hraima,’ and tho Forost Hymn,?" The Critie, XII,
(I:x, now gories), ppe 57=8.

35 “L w “Lﬁtter %o the editors 5" XIT (IX, new series) » Po 70.
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is a dialogue botween Krishna and tho warrior Arjuna,
which embodies, it is true, the doctrines of the Tedic
Upanishads written two thousand years previous, and
which virtuelly guotes the passages above given from
the RKetbn Upanishad, Bubt the Bnglish translation .

- quoted by Dr, Harris contains few or no words used ‘b;,r
Hrerson in his pocm. « « oNor in any other citations

- doos Dr. Barris show rmch, if eny, closer idontity
between Emorson's poem end the Bhagavadgite sclections
than o general rosemblence in thought. Bubt listen to
whot the Calcubba translation says of Self: UIG is
far boyond what is far and near hore,” Emerson: "Far
or forgot to me is near,” The Upanishad says: "If -
Brolmo is Imovm to be the naturc of cvery thoughl, he
is comProhended." Brerson: "I em the doubter and the
doubt, "58 3 7 |

#r, Kemmedy's solubion somevhat complicates the problem of the origin

of "Bralma.” Undoubtedly, even in the Imller edition of the Hinda

Seriptures (Sacred Books of the Fast), in mxslaﬁion, the lanpuage

~of the Eatho-Upanishad is nosrer to Enorson's pootry than that of the

Bhegavad Gita, 'buﬁ the question of Emersont's souwrce was still nob

campletely sclved,.

It ropeined for & recent investigator to give @m dofinite
information concorning Emerson?s use of tthe vai'iaus Oricntal Scripturos.
Frederick L. Carpentor, of Hé.rvar& University, in an article in |

fmerican Literature, gives an intercsting oxplaration of Emorsonts

method in writing "Bralme:®

Enerscn did not read any single Hindu work, and then
fortirrith sit dom to write "Bralma." Once he tried
- %o do sawothing of this kind, bubt after that atbempt
he had to wait for eleven years, and to read and think
over many more Hindu books before he finally was able
+to produce his perfected poem. And meamrhile he had

36+ "Clows to Emersonts Iﬁystié Vorsa,” Poot-Lore, XII, pp. 71=2.



57

written en essay on Plato, in which ho syake of the
idon. of immortaiity. [ Ses page 47 of this si:n&y.j
. ,A.he first two lines of the poem

£ the red sisyer think he glays,
Or if the slain think he is slain, « o+ »

- are probobly the most interssting of all, beoause the
thonght behind them offered itself to Emerson in three

- forms bofore he finally composed his own verses, First,
in 1845, he copiod into his Journal a passzge from the
Tishnu Parmw hat living oreature slays or is slain?

[“Eom*n&za,' VII, 1277 ; end ﬁnmeai&'haly vorsified the fhaught
as follorss . .

What ‘cx'ﬂeature ‘slaye’t:h or g slain? '
Vhat crooture socwes or saved 152 4 o

At about this same time he was reading the Bhagaval

Gite, whero he must have seen the same thoupght refxzpressed:
TThe men who belieovoth that it is the soul which

killoth, and he who thinkoth thet the soul mey be dos-
troyed are both alilte deceiveds for it meithor killeth,
nor is it killed,” [Chepter II, verte 19, Emerson was
vsing the trarslation by Sir Chorles Wilkins, 1785.--
Footnote, page 285, 7]

Heitheor of these readings, however, producod tho

first two lines of "Brolme,™ In 1856, eloven yoars -

lator, when Emerson wes reading from the Kotha-

Upanishad, ho ceme on the following: "If the =

sloyor -::.hims that I sley or if the slain fsh:*.nks :

thet I am sloin, thon both of them do not Imow

wall, It (the soul) doos not slay, nor is it

slaia,” (Enerson was probably using the translation.

by Dre. E. Roor, Upani. shads, p. 105, published in the

- Bibliotoes Indica (Caloukte, 1853), --Footnoto, page 236.) .
Here for the first time he found the thought put inte _
the mowth of "Bralmea,” the god of 1ifo, who spoke in the
first porson--as Emorson made him speak in his gwm poem,
Bubt by this $imo Emerson had become so familiar with

the thought that he no longer copied this passoge into
his Journais, Tho only proof we have that he vead it
is in the foet thet he copled other pessages fram this
samo trenslation of the Upanishad into his Jowrnals,

‘along with bis poem "Brolma, " which he evidently composed
at tho sane timo, These paasages furnished some of the

‘thaught for the later vorses of his poom, all though in them
the paraliclicm i not 80 exnct. o  » :
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Finally, tho last, strilting line of tho poem:

- "Pind me, and twn th¥y boack on heavon," is paral-
leled in the Bhagawat Gita vy: "The high-souled
onos, who achieve the highest porfection, attain-
ing to me, do not again come to 1ifo, . o A1l
worlds, 0 Argmal wup to the world of Brohman,
are destined %o return. DBut ., o .ofter abtioining
%o mo, there is no birth egein.” [ Chepter TIII,
verse 17.--Footuote, page 237.77 -

Thus it becones cleor that "Bralme,® perfoctly
adopbed end oxpressed as it is in tho vorse of

srson, was devoloped out of snatches of the
ancicnt Hinda Seriptures. The fundomentel idea
had Been presont in Emerson's nind for mony years
before tho poonm vos camposed, and during this time
he himself had once expressed it in pross.S7

Another poem of Emorson¥s which has created almost as mich
interest as "prolme " ’anci which like 1t, "ic also besed on the Hindu
idea of sbsolute mity, "8 is "Homatreyn." Pho pocam reads in pert
as follows: |

Each of these lendlords walled amidst Iis farm,
© Seying, ''7is mine, my childreats end my nome's,?

- & ©

Whore cre theso men? Asleep beneath thoir growmdss
And strongers, fond as they, their furrows plough,
EBarth leughs in flowers, to see her boastful boys
Barth-proud, proud of the earth which is not tholrs;
Who stcer the plough, but cannot stecor their foet
Clear of the grave, '

37 "Immortelity from Indis," fmoricen Literoture, I, pp. 234-37.
38, "Limortelity from India," American Literature, I, p. 238,
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Ahl  the hot owmer sees nob Deafh, who adds
Him to his land, e lunp of mould the more. .
Hear what the Earth sayss=-

EARTH-SONG

~ 'Hine and yours;
HMinoc, not yours.
Barth endures;
Stars abidew-
014 are the sheoress
But where are old men?’
I who have seen much,
Such havo I nover sSe6N. « « «

1They called me theirs,
Who so controlled me;
Yot evory one ’
Wished %o stay, end is gone,
Bow am I theirs,
If they cannot hold me,
But I hold them??
Wheon I heard the Eerth-song
I was no longer brave;
¥y aevarice cooled /
Like Just inm tho chill of the grave.39
 Unlike "Brakma," "Hamatreya” attempits to express both sides
of the idea of absolute wnity~-"both the Bastorn feeling for tes-
sen'éial id@n{:i‘izy, ¥ and the Yankee feeling for ! difference’~~for
distinction end property, Thus 'Hamatreya' is dual in tome and
feeling, end is perhaps loss great as a poem than *Bralma,t It
is 1like *Bralma,! hovever, in that it is largely based on the Hindu
Scriptures; except that it is traceable to one singleo passage, taken

from the Vishnu Pursna, which Emerson copied into his jourmel in

1845,"40 ["gournals, VII, 127."--Footnote, page 238, Col. T.W.

39, Emerson's Works, IX, ppe. 35-7.
40, Carpenter, Amoricon Literature, I, p. 238.




Higginson in a letter 'Eo The Critic first pointed ou{*: the passapge on ’

which Emerson based the "Earth Song.™! Hr, Konnedy has summarized

the passage as follows, at the same time pointing out the ways in which N

Bmorson cmployed the materials

Haitreya is a disciple of Parasara, who relates to
Haitreya the Vishnu Purana. Among otheor things he
tolls Mnitroya of a chant of the Earth, who said,
"fthen I hear a king sonding word to another by his
ambassador, 'This earth is mind: immediately resign
your protensions to it,t I am moved to violent
leughter et first; but it soon subsides in pity for
the infatuated fool," Again, the Purana says, "Barth
laughs, as if smiling with subtumnal flowers, to behold
her kings wnable to effect the subjugation of them=
solves™s which is Emerson's

"Barth laughe in flowers, to sce her boastful boys
Beprth-proud, proud of the earth which is not theirs,®

And again: “These were the verses, Maitreya, which Earth
recited, ond by listening to which Ambition fades awvmy,
like snow bofore the sun.” Hore are Emerson's linog;=-
"hen I head the Earth-song, |
I was no longer brave;
Hy avarice cooled ‘
Like lust in the chill of the grave,™?2
"tHematreyn® beings with a striling exprossion of tdifference' (from
the Yankec poin‘é of view)," says Carpenter, "works around to the
statomont of (Hindu) identity, expreosses this in the 'Earth Song?
end closes with a rather trite moralistic quatrain . . +"%% That
"Hematreya® developed out of the Hindu dialogue botween Vishu end

Maitreya is obvious from the closeness of phragse and idea betwoon

41, The Critic, IX, (February 18, 1888), p. 8l.
42, "Clows to Bmersont's lystie Verse,” Poet-Loro, XII, pp. 279-80,
43, "Immortality from India,” American Literoture, I, p. 238,
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the two works, 2
‘Besides "Bralma® and "’chaatreya " others of Emersoﬁ*s poens
ere based on the philosaphical ‘doctrine of the iﬁeﬁt:-.ty of baing.

"The SPhn.m,“ which appeared in 'Lhe Dia.l for January, 1841 5.8

anothor oxpression of the teachings of the Kaﬁha«ﬁganisha& and the

‘Bhagavad Gito. A ‘
'  TUpross the merry Sphinz,
And erouched no more in stone;
She melted into purple cloud,
She silvered in the moons
She spired inte a yellor flamoj
.. She flowored in blossoms red;
She floved into a foeming wave;
She stood Horadnoets head.
Thorough & thousand voices
: Spoke the mmiversal domeg
"Who telleth one of my meanings
Is master of 211 I am,"45
This poam is one of the praafs of %@ruﬂn'ﬂ roocgnit:mn of tho fact
that f:hare ore thinge which eennot be uttered by the h*man tongue,
These things are in the possession of ¥The Sphinx,? who gazes but does
not speak, DBrolme is only enother name for this béing. But what
Enorgon meant to convey was his central belicf that all things emanate
from & unity, and to unity all things return.,“‘w
' Bralma, or the idea for which tho borm 8 bands, seems to
pervade the gfeate:- Apa.rt of Bmerson's Oriental poeoms, oxcopt those
based on Forsion Subjeetfs, "In tho tSong of Nature,' Bralma may

again bo imegined as speeking,"#7 The one passage, havrevez*g which

44, "Immortality frmn India, Jmerican Li'bemture, I, p. 240,
45, Emersonts Works, IX, pp. 24-5. ‘

46, Russoll, FRéroon: The Wisest Americon, p, 258,

47,Tbid,, De 258s




may be direcctly paralleled in the writings of India 3-3 tho couplets

1 rest on the pitch of tho torrent,
In slumber I am strong.

"Phe Upenishnd [in the Biblioteca Indica e&itiorg sayss ‘'Sitting, it

(i:hé soul) goes afary sleeping, it goes everywhere .."‘48

Ono of the most e::plicit sté.i;emem;s of the unity oi’ all
things, even good end evil, occurs in "Initinl, Doomonic and Colestial
Love,” in the pessage concerning the high, pure realm

Vhore the starred, eternal worm

Girds the world with bound and terms

Tthere wnlike things are likej

There good and ill,

And joy end moan, . ’
Helt into onoe ’

Thore Past, Presont, Futurc shoot
Triple blossoms from one root;
Substances ot base dividod

In their substonces are united?d

The last linos are thought by Eennody to derive from the Upanishads:
So in the Eatha Upanishad, . .the sizth "Valli® begins,

"It (the world) is like an eternal holy fig-tree whose

root is upvards end vhose branchos go dowmward” ('Biblio-
theea Indieat),50

lir, W.S. Kormedy has, indeed, been indefatigable in his
pursuit of Emersonts Oriental sources for other poecas besides "Brahma®
‘and "Hamatreye.” Ho has further dissected "Initial, Dosmonic and
Colestial Love" with g;rént zeal, The "sublimec pa,ésage" |

*Déop, deep are loving eyos,

- Flowed with naphtha fiery sweet;

And the point is paradisc,
“_kmlere their glances moet:s

43, Kennedy, fclews to Emersonts uystic Verse “Poot-Lore, XII, p. 72.
49, Emerson?s Works, IX, p. 115,

50, "Clews to Imorson's Mystic Verse," Poeb-Lore, XI, ppe 250=1.



K’hair roach shall yot be more profonnd
And a vision without bound:

The axis of those eyes sm~clear

Bo the axis of the sphero;

So shall the lights ye powr amain

Go, without check or intervals,
Through from tho empyrean walls

Unto the samo againi

Highor far inbo the pure realm,
Over sun ond star,

Over the flickering Daemon £ilm,
Thon must mownt for love:

Into vision whore all form

In ono orly form dissolvess . . ‘51

contains, he thinks, the whole Hindu and Ptolemaic cosmogenies in
a mibshell.%2 o also ettompte to explain tho following passage:

In a vegion where the whool

On which all beings ride

Visibly rovolvesn:

Wkere the starred eternal worn
- Girds the world with bound and ‘cemg

Where unlike things arc 1312030 o 590

sayings

Ip this "wheel? the primm mobilc on which you may be
supposed to be loo}d.ng;“amm fran the alwvays immovaeble
empyrean? Ve might think so if, kmowing Emorson's
Oriontal sbtudies, we had not our eyes sharpened

for Hindoo imogery in his lyric oracles, The
whirling of the sbtars atimert the sky of night

early suggested to ithe Hindoos the whcelw-symbol

of the universe, thelr fire-wheol myth., I think

I heve pub my finger on the vOry possage in the

1Rig Veda® vhich Exerson had in mind,-~-i.0., the
lines which speak of "the triple-ncved ever-

lasting Wheol thot nothing can arrest, on which
ropose &11 boings® (’Eig’nt of the Gods,¥ ii.

BI7). 1 Tind, also, in the ?Smetaswatara Upan~
“4ishad, v that the Univeorsal Soul is spoken of as

a vheel, Indeed, it is & frequently used symbol

51, Emerson?s Works, IX, pp. 114~15.
52, "Clews to Tmorsonts Kystic Verse,® Poat-Lare, XI, po 246,
53, mraerson’s Vories, IX, pe 115.



in Braiminieal l'ltemtux'e, and eapecially comron
in Buddhistic books, It was also & symbol of
metenpsychosis, or the continuous bifths of inw-
dividual souls, . ¢ <52

Ho olucidatos further the two lines of tho poem,

There the starred eternal worm
Girds the world wi‘bh ‘bo'cmd and ",germ,

remarking that they

are tmquestionably the most dii‘ficulh in ’che whole
body of his postry. . « It 16 in the stuapendous

- serpont-god Sesha of the Hindoos that I find a rore
probable clew [than the Midgard serpent, 6tC.] .
Sesha is described, in H,H, Wilson!s translation
of the Vishmu Purana, (pp. 204-206), which we ILnow
Enorson used for his poem YHamatroya,' as a thousand-
headed scrpent floating on the fathomless sea of
immensity; on these heads of Sosha, Vishnu sleeps
in the intervals of his creative activity. "Sesha,"
says the Purana, "boars tho entire world, like a
diadem, upon his head, and ho is the foundation on
which the sevon Patalas (under rmegions) rost, His
-power, his glory, his form, his nature, cannot be
described, cannot be comprochonded, by the gods themw
golves,” . . ."The thousand jewels in his crests
give light ¢o all the regions"; "he shines like the
white mowmtains topped with flame.® Coiled about

- the universo, his head blezing with innumerable lights,

this serpent is clearly the “"starred eternal worm"
Emerson vaguely 1imns 55

In addition to the idea of absolute being, the Hindu

doctrine of illusion, certainly a teaching not foreign to tho Occident,

finds exprossion in Enerson*s pootry, This idee, which is implicit

perhaps in "Brohma," "Eamatreya " "Initial, Dacmonic and Celestiel Love,"

and other poems, is explicity stated in one of the *’Fragnents on

54, "Qlews to Eknerson's Hystic VGrse, Poet-Lore, X1, 2489,
55& I‘Did" PP¢ 2&9‘50.



Nature,™ published in the Appendixz to the Poems, | In the seotion
called ™Miaia® [& form of the Sanskrit word for illusion] Emerson
writos: ' ‘
o T1llusion works impenetrable,

Weaving webs innumerable,

Her gay pictures mever fail,

Crowds each on other, veil on veil,

Charmer who will be belioved

, By man who thirsts to be decoived,56

Horo, as so often in Emerson, it is the i:hough't; alone, not the manner

of exprossion, which is Oriental. |

ive

The morel indifference (rosulting from the belief in the
identity of being) to "shame and famo" and "good end ill," which
Enerson illustrates in "Bralme®” and "Initial, Daemionic and Colestial
Love,” and which Mre W,T. Harris characterizes a8 “Indien, but not
Porsian,"57 pives way to & more Persian--evon & more Occidentalme
attitude in "Uriel,” Hei'e the "problem of evil and finitude re-
celvos a solution, « » «In this ‘poen the ksubstanﬁiality of evil
is denied ond the supromacy of good asserted, , ¢ oThe fsnz# of
this poenm is e suggestion of Persian or Arabic postry. It refors |
%o Seyd (sultan), suggesting a favorite Persian poot Sandl ,
and hints at the seven archengels, of whom Uriel was one, by thé term
Pleiads (the fomous soven)."S8 Something of the same idea is

presented in "Spiritual lows," in which the "living Hoaven"

656, Emorsonts Works, IX, pe. S48.
57, Gonius and Clnractor of Emorson, ps 375.
58, 101d., Do O0Le
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-‘by the femous mizht that lurks
In reaction and recoil
lekes flame to freeze and ies to ’bail;
Forging, through swart arms of Offence,
The silver seat of Innocence. _
In ﬁhes‘e pocms, 1t moy bo noted, Emerson seams to dosort the Hindu
idea afl wity for the Fersien due.lity‘ of good and evil, with the
ultinmate victory of ‘ﬁhe good. Emerson had been familior ¥rom an
‘early date with tho Porsian Scripturcs, o8 tho Journals for 1822
aend 1832, for omample, shov, end the two pocms mentioned above ap-
parently erbody thoughts conkained or implied in the Lvegta and
Kindred writings. |
Then one éxmims his poe‘try and his esseys, however, onc
£inds that Bmorson ms inmensely more interested in tho nodieval
Persian poots thon in the older religious writers, IHe séems te
héve daerived ruch of his information concerning these poets from
the work of Baron von Hommer-Purgstell. This Gorman Orieﬁmlist
‘trenslated "inko Geman,\ bosidos {:he Divzm of Hafiz, spocimens of
two hundred poets who wrote during a period of i’:we and a helf con-
turies, from A,D, 10"0 to 1600,760 Exerson, Wwhose ‘beat poetic afforts,
a5 Paul Elner More hus pointed out, were "spiritual ejaculations,"6l
pithy quetroins and couplets, must have been greatly attracted to the
guomic vorses of the Persians, "rules of 1ifo conveyed in a lively |
image, espécially in on ﬁaqge addrescod to tho eye and conteined in e
single stanza, , . ."02

59. Mersm's Wor?fs,, IX, pe 275.
60, Emorson's Tiovks, VIII, (YPersian Pootry"), pe 237,
61, Combridge History of American Li“era‘cure, I, p. 358,
62, Emerson's Works, VIII, p. 243




 Saadits poetry, at least, cought his etbention early, In the

. Dial for October, 1842, Brerson published o poom called "Saadi,” which
is rather o genorel characterizetion cf‘ the Porsion poet than a work

painting the outward show of the Bast, alithough there are mmerous
expressions suggestive of the Orient, Doubtloss he rofers to ‘f:.his

| poen in the note in his Jourml of 18455 |

 In Seadits Gulistan I £ind many traits vhich ccmpcrk
with the portrait I drevr, 63

This remark, “hinks Edwe.r& Vialdo ﬁnersan, nﬁ::bor of the. Collectedv
Works, "goems o imply that his lmowledge of Saadi had come from
aome obhor sourco end that tho Gulisban had only lately come into
hia hands.“sg‘ In eny casa; it Pleaéea hin to £ind thet the real
Sandi epproached his type of what the po@t should 1e."8% The editor
of *Lhe Poems in the Collec'&e& Torks of Imerson gives further infor-

mation concerning Emerson?s intorest in Saadi:

It doos not eppear in what year lr, Everson first
rond in translation the pooms of Saadi; but although
in lator yoars he seecms to have beon strangely
stimmlated by Hafiz, whom o names "the prince of

" Porsimn poots,” yet Seadi was his first love; + & &

- In 18C5 lr, Enersen wrobe the prefoce to the
American edition of Gladwin's translation of the
Gulistan, published by lessrs. Ticlmor and Fields,
35 poston. This explains the omission of an ac-
count of Saadi ond his poems ian the logturs
written soon aftor on "Persian Poetry, now ine
cluded in Letters and Social Ains,0

As Hr, E,W. Emersm points out, the Concord poet later Hura-

od to Hafiz for. inspmt* on, but "Saadi and he continued close friends.

67

63, Jo*trmals Vi, po 463, ' B ‘
64, Totes %n Tpersian Poetry," Emerson's Works, VTII, Pe 4-14.
65, Editor's Notes to Poeoms, marson's Wc Es, IX, pPe 447,

66+ Ibids, PPe 4507,
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_He adopted the nere o typify in his om vorses the idenl poot,
thoﬁgh, perhaps for xzétrical convenience, hc often used the mono-
syllebic form Seyd or Seid, This first occurs in the poem 'Uriel.'_“67
Under this nomo ond its modifications, Emorson "describes his own
longings ond his most inbimate experiences. + o oS0adi, pguarding
himself from entangling alliances, living apart and simply in the
great suiny Presont, recognizing living and pervading Deity, af-
firning only, end glving freodem and joy to hnman souls, might be
Ererson in Criental ol 708

| Tn tho "Fragents on the Poot and the Poobic GLft," gathor-
od into the Appendix to the Poems, ‘tho nemo of Seadi eppears many times,
These fragments, it may be notod infpa.ssing,: while they contain much
goneral exposition of the poetle 1life, have mony words end oxprossions
doseriptive of the Oricnt, These are lacking, hovever, in tho poom,
TBeauty,” in which Seyd (Saadi) azoin ropresents the poet sensitive
+o beauty in every form. i ; ,

Imeprsonts studios of Haliz also hélped to give a slight

Porsian tingo now end thon to his werses.®® His acquaintanco with |
the work of Hafiz perhaps dates fron 1841, when 2 note in his Journal
for that year would scem to indicate that the transiai:ion of the
Persien poet into Gormany by Von Hemmer-Purgotall hed éaught and held
his a‘bteni;ionjo That his enjoymont of Hafiz was enduring is showm
by the groat amount of space which he deﬁmd to him in tho essay on

67, otes to "Persian Poetry," Emersonts Works, VIII, p. 414.

68, Editorts lotes %o Poems, Emersonts Vorizs, IX, P 447T.

69, W,S. Kemedy, "Clews o Emorson's Mysiic Verse,” Poot-lore, XII, p. 270C.
70, lotes %o "Persian Pootry," Emerson’s Works, VIII, pe 214,
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"Persien Poetry," in which he says of him:

 After the manner of his nation, he abounds in preg-
nant sentences which might bo engraved on a sword-
blade and almest on & ring,71

 And f‘ur‘f;her on ii the semo essay, he edds:

The other merit of Hafiz is his intellectunl liberty
which is a certificate of profoumd thoughtes o o »
His complete intellectual emancipation he communicntes
to the reader, There is no example of such facility
of allusion, such use of all materials, %éing is
ton high, nothing too low f‘or his occasion,

Emerson gave other evidence of his inberest in Hafiz in the mxneroué ;
- laudntory reforences to the poet in the ﬁoteﬂ-—.baok called "Orientaliéi:,“
in a translation from the poot in the Journal of 1846, and in two
translations from the Parsiah'}go%gqluded in the first book of pooms,
publishod in 1847,73
Emerson, tending toward the gnomic style, naturally found

the Persian poets congenial, Hr, W,S, Kennedy even sees the influence
of Hafiz in certain poems: | |

In his fine lyric cry tBacchus,? in which he ealls for

a wine of life, a cup of divine some or amrita, thab

shall sinew his broin and exelt all his powers of
thought and action to a godlike pitchy~w

“"Bring me wine, but wine which never grew -

In the belly of the grapess « «

That I intoxicated,

And by the draught essimilated,

Yay float at pleasure through all natures; . v .
Quickoned so, will I unlock

Every orypt of every rock,"--

. 71, Emerson, “Pera:?an Poetry," Works, VIII, p, 245,
72, Ibid., pPpe 248=0,
T3« ﬁ otes to "Persian Poetry,” Emerson's Vorks, VIIT, pp. 416-18,



he wunconsciously gave his lines, I think, the outward
form of some verses by Hafiz, in which the singer in- .
timates that, give him the right kind of wine,

ond he can peri‘om wonders as if with Solomonts ring
or Jemschid?s wine-cup mirror. . Emorson himself in

one of his early editions gives a spirited translation
of Bnfiz?'s poom, Hr, William R, Alger (*Spocimens

of Oriental Poei:ry,’ Boston, 1356) translates Hafiz
thuss-

' “Bring me wine! By my puissant arn

The thick net of deceit and of horm

Which the priosts have spread over the world

Shell be rent end in laughter be hurled.

Bring me winel I %The earth will subdue.

Bring me wine! I the heaven will storm through.

Bring me wine, bring it quick, make no halbl

To the throne of both worlids will I vault,

All is in the red streomliet divine,

Bring me winol O my host, bring mo winelT%
Edward Waldo Bmorson, editor of theo Poems, in cénsidering Bacchus, "
thinks the "influonce of Hafiz is epparont in the poem, though it is
no tronslotion, and tho wine is.more surcly symbolic than his,"75
Little suggestion through imagery enters into the poem, and it is
Oriental in its inspiration rather than in its languapge and atmos-
phere,

The same gparing use of Oriontal matorial characterizes
"Hermlone,“ which "was writton at a time vﬂwn lr, Emorson was taking
ploasure in the si;udy of tho poets of Persia e.nd Arabia,"76 ang
"Camponsation,” which is based on a sentonce of Ali, son-in-law of

Hahomet, a3 quobed in Ockloyts History of the Saracena.77

74, "Clews to Emersonts Mystic Verse," Poet-lore, XII, pp..276-7.
75. Totes to Pocms, Emcrson's Vorks, IX, Pe 443,

76, Ibid,, De Z00e

77, T63d., Pp. 4945,



Although thoy heve little Oriental color, the "Quatrains™

published in the Poems (Collectod Works, vol. IX) undsr tho Leading,
“Quaﬁra:‘ms end Transletions " may have resulbed from the taatdwhich
Orienta.l studios £8Y0 Emerson for this L.in& of verso,’8 The editor
oi’ the Poems *hhinka tlae qua{;min THushi” for e:mmple, my have been
suggested by a similar quatrain from the Persian, "Hushi" reads as
follows:

Every thought is publie,

‘Every nook is wide;

Thy gossips spread each Wzismr'%

ind the go&s from side %o side,”9
~ The Persion quaﬁrain is: |
The seere*b that should not be ‘blmm
ot one of thy nations must know;
You may padlock the gate of & _tom,
“But nover the mouth of & foe,
. "Most of the guatreins seem to have been written between 1850 and
18603 onc or two mich eai’lﬁ.ar.“al This was at o time when Emerson
was guite femiliar with the Persian pocts.

 Enorsants iﬁtemsi: in Persian p’odtvyvis further seen in the

mmercus ‘amnslatians ha mde from the works of vamous pﬁeuﬂ, but
pwticularly those of Saa&i. and Ea.i‘:.z. Those transiia‘hions were npade
ﬁ%:hm'agh tho Gormen, of course,” as the editor of the Pooms informs
us‘sa' Besides the two tronslatilons fron Hafiz, mentioned ebove,

vhich Emerson placed in his first volume of poems in 1847, the several

78, Notes 4o Poems, Emoraonts Works, IX, p. 497,
79. Emorson's Works, IX, pe 291,

80, “"Peroian Pootry," Works, VIII, Pe 243,

81, Notes to Poems, %m, Do 497

82, Ibldg' Do 489, ’




translations included in his preface to Saadi?s Gulistan (Gladvints
. translation), and in the essay on "Persien Poetry” (tronslations
from nine poets), seventeen tramlations appear in the Pooms of the

Collected Works (1904), OfF Emorsonts skill as a translator, the

remark made by Joel Benton {in Emorson as & Poot) in comparing

the quatrain "Hafiz® with the tronslation "from gafiz" in the
Poems may prove 1llwminating:

If tho translation hore soems (as it evidently

does) a little more like Emerson then it does

lilzo Tafiz, the balance is more than presorvod

by his steeping his omm original quatrain in o

1little tincture of the wine and spirii of Oriental

thought, When he translated Hafiz, ho was prob-

ably thinking of his cwn worlmenship; when he

deseribed him, he was simply absorbed im the

‘milicu of tho Persian poet,Sd :

. The poens, indeed, cortain oniy a moderate nuwiber of words which
paint the Orient, The melodious couplets, however, have Scmcthing |
of the style of Persian poetry, and thelr gnomic qmliﬁy is aertaixi-

1y as much Persian as Guorsonian.
Te

What is true of Emerson's quatrains and translations
from the Persien, is true of most of his Orientel poetry. It
16 the Oriontal thought which is importent in his poobry, not the
Orientel coloring. Thoe coloring is often there, but it is ine
cidental to the moin themo of tho poems, Imersonts Oriental pootry

83. As qixoi;ec'i in e Notes to the Poems, Emorsonts Works, IX,
" Pe 500, ) —— L T



aems, indeed, to lack much ouvicusly Eas*cem imagery ond mferi.al,
_ »i!i spite af his freqnent adontﬁ.on of :mms?; the exnot lanmags oi‘
%ra.nslations i‘:mm "aho Oriental Seriptures, This lack is perhaps
accounted for by his a&aptaﬁwn of an Bastern i:hcuc,m: or 't:eaciﬁ.ng
to Ameriean conditions or satﬁing, as ip ”Hmtrey&,, where }za
localizes the poem in ﬁew Envlanﬁ. In maw poems the zm:warsality
of the idens which Fmorson solocts from the teachings of the Hast
‘éyravéni;rs their,re%aining smch snggesticn of their exotic origin,
Iﬁ was perhops " also the mw«;'sa;lify and sublimity of his ideas end
hia deep p}ﬁlcsopﬁieal interest in the Hindu and Fersian doctrines
which banished sensuousness and the :mgges{:ion‘ofﬁastern lwmrious~
‘néss from his poetry, Bm: aseei;ioitsm flourishes in India as well as
mmmm;eés, and E&erseﬂ'ia POSmIS 6re nmore %énly Enstern than the
pseud&-()rimtal welodies of Bayardt Taylor.. Furthermore, whon we
consider Dmerson?s work a8 B vhole, whon Wwo remember his theory
(crprossed $n "Morlin®) of svherdinating the peetic form to the
thought, we £0¢ the eminent fitness of his rothod whereby it is the
E innor spirit of his pootry whiéh is Orienﬁal rather than the exterior
decoration. | |

| vi.

Considering the intense interest which Emersoﬁ; ag
loader of the Transcendeatel moveront, had in the Hinda end Porsian
Seripturcs and poets, and the large m&«m of Oriontal poems which
he wrote, we are surprised when wo twrn to other Transcendentalists

to find thaet they show so little of the Oriont in their péétw, Their



verée is for he most part goneralized, ebstract, snd colorless; and
conbaing only thoe smallest quantity of Oriontal material, The ine-
fluence of the East, whicix inspired the Sage of Concord to some of
his lofticst (if esoteris) strains, is seen in Transeondental poe%ry
as a whole only in a poem here and there and in & scattered passage
or S0, Whother or not, as in Amos B, Alcott, Transcendentalism in
some of the poots of the movement volatilized into clouds of Oriental
mystiuiam,% not much definitely Oriental poetry was. produced by them.

An spproximetion of Hindu doctrines, it is true, is found
in Alcott's "Approaching God,™ which §onbainé the following stenza:

Then thou approachest to the One,

Self from theyself thou first must froo,

- They cloak duplicity cast clean aside,

And in they Being's boing be,85
Whether Alooﬁ: based hié poem directly on an BEastern model or not
(the thought, of course, is not too far removed from "He who loseth
-his 1ifo shall save it") is wmeertain, but the thought of the poem

is paralleled in tho Kathe-Upanishad (Sizth Valli, especially verses

_12-15 and the Bhagaved Gite (especially Chapter II, but also Chap-

‘tors T11-7).8% Tho theme indoed runs through the whole of the
"Colestial Song."
7 Christopher P, Cranch prosents a sompwhat similar idea
in his poem, "Gnosis®: |
Ve, 1ike partod drops of rain,
Swelling till they meot and run,

Shall be all absorbed again,
lelting, flowing into one,87

84, Cembridge History of Amorican Literature, I, pe. 345.
85, George VW, Cooke, The Poets of Transcendentolism, p. 53,

86, The reforencos aro Go the edition Uy lpx luller of tho Sacred Books

of the East (Ratha-Upanishad, Vol. XV, and Bhagavad Gita, Vol. Viil.)e

87, Coolte, Op. Cit., DPe 8Oe
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£he thought embodied hero ‘pamllels the. Vedic and Bndé&zistﬁ.c: idea of
the absorption of the indn.v.ic’tual soul into Brotma, or Brohme-Nirvana, 83
o %:he entrance into Hirvana. Cranch's "Human Helpers" men’ciens "The
voices of mpstical Vodas,"89 but Im_s 1ittle of the Fast in it, ‘

| "The Ideal Wins™ of Goorge S, Burleigh emprosses the squally
Hindu teaching thﬁt %hose who ettain to Bralma, or the highest
heavon, are freed from the process of tronspigration,

Axi& sonls that soar beynnd their simple naec'iﬁ
To grosp the highest, are mede fres of alli®

His "fmmmol” reiterates tho thought of Emorson's "Bralma--thab of
God everyvherec,
The Iaw which spheres the highes% sun
That blazes in the deeps of bluo,
And binds unnumbered worlds in one,
So rounds the tiniest drop of dew,91
John W, Chadvick has applied the term "Uirvana® 4o o state
of Occidental contentment and freeﬁom from desire in his poem of the
pame name. ?he paem, wi-th its mixtnm of Vodic material and Buaamm,
ropresents tha eclectic na'&xra of Tramcendental {:hough{‘..
| ‘ Alon the scholar's glowing page |
I m& the Orient thirkerts dream
Of things that are not what thoy seem,
0f mystic chant and Soma's ragoe,
The sunlight flooding a2ll the rom
To mo agein was Indrats smile,

And on the heart the blazing pile
For Agnits soke did fret and fume.

88, Buagovad Giba (Sacred Books of the Eam‘,), Che II, po 52
89, Cooko, OD, Gibss Ds J%e

90. Ibidu, p. 200'

91."1'51' dey Ps 200,
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Yet most I read of who aspire

To win Nirvanats doop roposo. «

He heors the voice of Nature, :

“oht leave,” it said, "your ancient seera,
Cone out into the 1“‘00&3 with meg

Bohold an older mystery

Thon Buddhist®s hope o Brolmant's fearsi®

- & %

Iy heart was full as i% could hold;
The Buddhat's paradise was minoj

My mowntain=nock its immost shrine,
The fretted sky its roof of gold.

Nirvanet's peace my soul had found,—-
Absence ccmple%;e of all desire =
While the great moon was mounting 1~igher,
And deepor quict breathed arowmd,9%
The poot (procecding in o somewhat Wordsworthian manner) has
ovidently givon the term "Nirvana® its Buddhistic meaning, the

summm bontm, 95

Ctzr’ieusly enuugh, thoe Hi.ndu thcmes of absolute ba:.ng,
illusion, and o.bsorp'bion into Brahma wvere ignored by the Henry
lereau 1‘7!10 could si;op in the m:‘z.ddle of’ a deseription of nature to
lec{:ux-e his readers on ancient Iitera'&ure. His poams bear no
ev:n.denca of his interest in Oriental Ecrip‘tures. India cones .’mtd
his poetry in e surprising;l_y hmnble fashion. In his lines "To a Stray
Fowl," he writes: | o |

92, Coolkze, Op. cit., pp. 289-92
98, TrensleSor¥s Footnote 1, Inf;mduc{,ion to Bhagavadglﬁa in Sacred Books
of tho Best, VIIL, pe 27, T T

"Phe word Brahm-mwa.m, which occurs g0 often at *bhe close of
ehapter II, 72, soems to me to indicate thet Wirvona hed not yot
become toeknically pinned dovm, so te say, to the meening which
- Buddhisn subsequently gave to it, as the namo of what it decmod
. the svomr bonunm, "
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' dim memory of deys of yore,
By Bralmapootra end Jumnats shore,
There thy proud race flev swiftly oter the heath, .
And sought its food the jungle's shade beneath,
Hag taught thy wings o sesk yon friendly troes,
As erst by Indus? bank and far Ganpes, 9%

Eis poem “Lines," on the other hand harks ‘baeL o the %}Eem@ o:E‘

Freneau?s “On the First American s‘nip, Empross of China, . 0 e

That Explored the Route to Chine, end the East-Indies,” ete,

Whother s}w bears Manille twine,

Or in her hold Madeira wine, :

Or Chine teas, or Spanish hides, _

In port or quarantine she ridesy

For from New England's blustering shore,.
Hew Ingland?s worm hor hulk shall bore,
And sink hor in the Indlan seag,-w '
I"f:"v.zzte;jlg wine, and hides, and Chine toas,95

Here is only an indirect Orientalism, o casual playing with the rich,
‘suggestive words redolent of Asia,
From an oxamination of the poetry of the Tronscendental

movement as presentod in My, Cookets anﬁmlo@a The Poets of Trang-

gondontalism, one con say thot there i's much less Orientelism in the

poets of the group in general then ome might roasonebly expest,
considering tho groat intorest of the times in Oriontal thought

and the prominence which Emorson gave it im his poetry. As in his
pootry, so iu that of the less remowned poots of Transcendentalism,
the Eastern oleront is in rtha‘ thought-content of the poems rather ,
‘chari in i:hek imag;ery or tho words, These strollers in etlercal realms
wore t0o much éng;mssaa in the spirit o heed tho things of the flosh,

- 94, Hemry D, "‘hm*eau, Pooms of Nat ture (ed, by Henry S, Salt and Frank
B. Sanbom), Pe 95,
95, Ibides De 42.




the sights and sounds and illusions of the maberiol Orient, They
sought to cast off desirc and to pierce through the mayas of the
" world to the eternal Brehm.,
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Chapter V
WALT WHITMAN

It may seem strange to us that Walt Whitman (1819-18982),
one “of ‘i'ilemosﬁ original of American poets, should borrow some of his
inspiration from Asia. Heveri;heless s scholars arc coming more and
more to find 531 his work gualities and ideas similar to those of Ori-
‘ental writers; and even Rabindranath Tagore, when he visited Americs,
declared that no American had caught the Oriental spirit of mysticism
so well as Whitman.l Further, "Thoreau and Fmerson had bcth noted

‘the resemblance between Leaves of Grass and some of the sacred writ-

 ings of Indla; and ths latter once humorcusly deser:j.b«ed the Leaves
as a ‘mixtxu-e of the Bhagovad-Gita snd the New York Herald-“z

A moot question, however, is whether "Ahitman derived his
inspiration from Emerson's pcems, or whether he got it more dii'ectly
from the Hindu books. . . ,"5 and also from Persian sources, Whit-
man's indebtedness to the latter not being definitely esteblished.
Probably Whitman owed a great deal of his Oriental mysticism to Imer-
son, with whose work he early became acquainted and by whom he was
much influenced. "The mind and soul of Whitwmen, the American, lay
‘fallow, and ready for the seed somm by the germinative mind of Emer-

nl

son.®"” Whitman would have found in Emerson the Hindu doctrines of

1. Emory Holloway, #hitman, p. 156.

2. Henry Binns, Life of #¥alt Whitman, p. 115.

3. Frederic Carpenter, "Immortality from India%, Americon Literature
7 vol. I, p. 241. (Hovember, 1929).

-4, HOllO?.’&y, 09- citc, p' 102




the identity of being ("Brahma®) and the identity of matter {"Hame-
treya®"), and a delight in the Persian poets. Furthermore, although
cr:‘.tics’ and blographers indicate that Whitman read in the Hindu bibles
and epics, they éo not mention that vhe delved in the poetry of Peréia,
and tixey‘are pretty weil agreed that his acquaintance v.vith’ the liter-
ature of ’c,}ie: Orient was not great. Both Emory Holloway and Henry |
Binns imply that in 1856, after the first edition of Leaves of Grass'
had been published, Thoreau gave ney interesﬁ to Whitman's reading

by advising him to become acquainted with Oriental literature.” Fred-
eric Carpenter states that Whitman told Thoreau he had never read the
Orientals and asked Thoreau to tell him about the .6 On the other hand,

Whitman in A Backward Glance Q'er Travel'd Roads lists among the books

he read during his first New York period (approximately 1841-1848)
- the P"ancient Hindoo poems.? n? In a note to "Democratic Vistas,” in
speaking of the heroes and zods to ﬁhom poets have given attention,
ie menticns Yudisthra, Ra My Az',]mm, PRoustam in the Shah-Nemah,"®

,and'the goddesses of the Egypt:r.an and Indian m;\rtholeg.’l.es.8 In another
~note to the same piece he writes in part:

The altitude of literature and poetry has always

been religion-—-and always will be. The Indian

Vedas, the Wagkas of Zoroaster, the Talmud of the

Jows, the 014 Testament, the Gospel of Christ and

his disciples, Plato's works, the Koran of Hoham-
med, . . . —these, « . . exhibit literaturels

5. Holloway, op. cit., P. 156; Binn, op. c:Lt., Pe 115.
6. Carpenter, op. cit., p. 241.

7. Leaves of Grass. vol. III, p. 55.

8. Complete Prose iiorks, pp. 221-222.




‘real heights and elevations, towering up like the
great mountalnﬂ of the earth,® .

' In fact, ?hitman makes frequent mention in his prose works of thé
”intermlnable“ Hindu epics, usually along with the Greek epics and the
01d and New Testements.’® One might believe, then, that he was in-
spired partly by Emerson and partly by translations of the litsrature
of the Tast.

‘He did not owe to Emerson, hawever, the necullar quality
of his style and method. Critics early noted the similarity begwean
the form of Fhitman's poetry and that of the poetical parts of the
Fnglish Bible. Nevertheless, this style is not exclusively Oriental.
Pattee says of it: | |

It is possible that he got a hint from his read-

ing of Ossian or of the Bible or of Eastern liter-
ature, but we gg know that at the end it came

spontaneously.
Stedman, while he is more explicit, éffirmsbmueh the same thing:

« « » in his chosen form there is little original
and new. It is an old fashion, always selected for
dithyrambic oracular outpourings,—that of the

. Hebrew lyrists and prophets, and their inspired
nglish translators,—of the Gaelic minstrels,—
of various Oriental «nd Shemitic geopies,—~of many
barbarous dark«skinned trlhes,

Considering the models which Fhitman probably had, one cannot say dog-
matically that his style derives entirely from the Orient.

9. Complete Prose iiorks, pp. R42.

10. See Hotass Left Over and November Boughs.

11, Patiee, History of Americsn Literature sinee 1870, p. 171
12. Stedman, Poects of America, p. 371.
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Whether or not Waitman borrowed his style from the Orientals,
nevertheless his work in general reflects several dominant qualities

of the Asiatic writers. In an essay in The Open Road Mrs. Elsa Barker

has made a study of Whitman®s poetry in order to bring out the simi-
larities between it and parts of the literature of the East. Her work

is summarized by a writer in Current Literature for August, 1807.

She notes at once in Thitman the Oriental "tendency t¢ meditate, to
ruminate an idea till it is thoroly assimilated, which she finds ex-
emplified in the 'Salut Au Honde.! Outéide the works of Vhitman, she
says, this contemplative identification of self with the All that
surrounds nnd penetrates the self is almost unknown in the Occident.“l5
The gift of rhapscdy, of ecstasy is, Mrs. Barker feels, another Ori-
ental quality in ¥hitman; and she calls to mind the Gita Govinda of
Jayadeva, the Odes of Hafiz, and the "Bird Parliament® of Attar.

"Tith the Oriental this ecstasy generally flows toward the Divine
Being or the expression of the Divine Being in human form; with Whit~
nan it is sometimes the joy in the Divine, sometimes the joy in snother
human being, sometimes the ecstasy in nature, as in his rhapsody to
night and earth, beginning 'I ém he that walké with the tender and

" growing night.'"14 Throughout his work we 7ind ecstasy, ranging

from the mystic-sensual "deliria® of "One Hour to Madness and Joy"

.,to the poignant and spiritual tendernmess of "Come lovely and scothing
death.”

13, Current Literature, Vol. XLIII: 166.
~ 14, Ibid., p. 166.
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Two other quelities in which Whitman resembles the Orientals
are his passiveness of soul in the power of God end his great calm.1®
A passage from the "Song of Myself" will illustrate these qualities:

T exist as I am, that is enough, |

If no other in the world be awars I sit content,

And if each and all be awaro I sit content.

One world is aware and by far the largest to me,

, and that is myself, :

And whether I come to my own to-day or in ten

thousand million years,

I can cheerfully take it nowé or with equal cheer-

fulness I can wait.l '

A "fifth quality that marks Whitman's relétiQnship to the
Orientals, the one most foreign to the Anglo-Saxon consciousness, is
. bhis simplicity and franlmess in approaching bthe mystery of sex. He
speaks of it as simply and as naturally as he speaks of the sunrise
or the sea, the day ar'the night. + + « As he would say: That, too,
is in its placa—-for reasons. . » « The 'Children of Adam! poems are
Oriental in feeling, in conception, in development. No Western poet
except Whitman ever would have written them or ever could have writ-

ten them. nl7

Even in his literary method, Mrs. Barker finds ihitman ap-

o proaches the writers of the East.t8 In the first place, Whitman calls

himself by name a number of times in his poems. The Persians fre-

B aguently do the same thing, and in some forms of Persian verse convention

~ requires the poet to mention his own name. The practice served in

15. Curront Literature, Vol. XLIII: 166.
16. Leaves of Grass, Vol. I, p. 57.

17. Current Literature, XLIIX: 166.

18. Ibid., p. 166.
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place of a copyright; and Hafiz and his fellow poets did not hesitate
to follow it. Again, thé flong lists qf thingé in his poems that
have so troubled the critics we £ind in the Oriental epics. HNo West—
ern poet except lihitman writes in this way."lg Among those catalogues
of things, one may note the passages which pertain to the Orient.
The "Salut au Honde" is filled with catalogues of peoples, mountains,
seas, lands, and cities, in all of ﬁhich lists are many Asiatic names.
#01d Chants® gnumerates asmong other things the chanting of the Egyp~
tian priests and "those of Ethiopia,” and the "Hindu epics, the Grecian,
Chinese, Persian;" while in "Proud Music of the Storm" we are told
of the dances and music of the Orient. P"A Broadway Pageant," cele-
brating £h§ receptiqn of Japanese envoys in New York, containg a gwarm
of adjectives expressive of (riental scenes, as well as several lists
of Asiatic temples, countrie;, and peoples. Even the "Song of Myself®
has much of the East in its catalogues:
Helping the 1lama or brahmin as he trims the lamps
of the idols,
Daneing yet through the strcets in a phallic pro-
cession, rapt and austere 1n the woods =
gymosophigt,
Drinking mead from the skull-cap, to Shastas and
Vedas edmirant, minding the Koran, . . . 3
In this poem as in the "Passace to India," where the Orient
dominates the cataloguing, the lists are well woven into the general
fabric of the poem. They are at least essential designs if they are

not part of the warp and woof.

19. Current Literature, XLIII: 166.



Tinother Oriental——and esyecially’Persian~echaracte£istic
of his method,® says the wriier in Current Literature, "is thé throw-
ing in here and there of a story with no apparent relevancy to ﬁhé
poem'he is writing. The epic poets of Persia do this,--Firdousi,
~ﬁtta&, Nizami, Jami and others. . . . ™iould you hear of an old-time
sea fight?® asks Whitman in the midst of his "Song of Myself." Then

he proceeds to tell us of the sea fight.”20
il

Aside from these g&neral Oriental'qualities in ¥hitman's
poetry, certain idens eimilar iovthose of-the Hindu, and Persian,
writers appear in individual poems. It is sometimes difficﬁlt to
determiﬁe, however, whether an idea is Oriental or Greck, Hindu or |
Platonic. |
| Among the poems which more or less defy strict clasgifi«
caticn as expreésidns of BEastern thought are "Eidolons" and 1t‘kti}hanting
the Square Deific."™ Both deal with the problem of illusicn and
reality. To Khitman, in these poems, the external world is not the
real world; the spifitual only is the true reality. "Eidolons" is a
more personal expressioh ofrthe reality of spirit.

Thy bedy permanent,

The body lurking there within my body,

The only purport of the form thou art, the real I myself,
An imsge, an eidolon.?l

20. XLITI: 166.
21. Leaves of Grass, Vol. I, p. 8.
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- On the other hand, "Chanting the Square Deific® is broader in scope,

and more mearly represents the Hindu teachings then the former poem.

The poet presents the Being behind all being.

au Honde,"

- ing of the

Santa Spirita, breather, life,
Beyond the light, lighter than light,
Beyond the flames of hell, joyous, leaping easily

above hell,
Beyond Paradise, perfumed solely with mine owm
perfume,

Including all life on earth, touching, including
God, including Saviour and Satan,

Bthereal, pervading all, (for without me what
viere 21l what were God?)

Essence cof forms, life of the real identities,

. permanent, positive (namely the unseen,)

Life of the great round world, the sun and stars,
and of man, I, the general soul,

Here the square finishing, the solid, I the most
solid,

Breathe my breath also through these snngs.ga

A more definite Hindu ides manifests itself in the "Salut
in which Mrs. Barker sees the influence of Whitman's read-

Bhagavad-Gits.

In the poem, "Salut su Monde," Fhitman identifies
himgelf with the earth, his soul:’ with the soul of
the earth, his identity with the identity of every
animate and inanimate thing upon the earth or in
the atmosphere around the esarth.

In the Bhagavad-Gita, the Lord Krishna, speaking

to Arjuna, says: ™I am the ego that is sested in
the hearts of all beings. I am the beginning, the
middle and the end of all existing things. . . .

I am the origin and the dissolution, the recepteble,
the storchouse, and the eternal seed. . « . I am
the cause unseen and the visible effect. . . . I

am all-grasping death and the birth of those who

are to be. . . . I am the taste in water, the light
in the sun and moon, sound in space, the masculine

22. Leaves

Of Grass’ Vol- I’ p. 224“50
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essence in men, the sweet smell in the earth, and
‘the brightness of the fire.m?d

The Hindu doctrine of the identity of being which finds
expfession in the "Salut au Monde®™ dominates several other poems of
Vhitman, the most notesworthy af them‘being>"Pensive on Her Dead Gaz-
ing.“ | |

' Pensive on her dead gazing I heard the Mother of All,

Desperate on the torn bodies, on the forms cover-
ing the battlefields gazing, . . .

As she callld to her earth with mournful voice
while she stelk'd, '

Absorb them well O my esrth, she cried, I charge
you lose not my sons, lose not an atom, . . .

My dead absorb or South or North--my young ments ‘
bodies absorb, and their precious, precious
bloed,

Which holding in trust for mwe faithfully back again
give me many a year hence,

In unseen essence and odor of surface and grass,
centuries hence,

In blowing airs from the fields back again give me
my darlings, give my immortal heroes,

Exhale them centuries hence, breathe me their
breath, let not an atom be lost,

0 years and graves! O air and soil! O my dead,
an aroma swest!

Exhale them perennial sweet death, years, cen-
turies hence.

Of this poem, Frederic Carpenter writes:

fhitmen's conception of the "Mother of AllW is
one which is close to Hindu thought, even though
it may got be purely Hindu. It is parallel to
Frmerson's idea of Brahma as the creative source
of all life--Tenergy" personified. Vhitman's
"Farth" is of course the same as the speaker of
the "Earth-Song® in "Hamatreya." In Emerson the
idea: "If the slain think he is slain," is still
somewhat mystical, as is the Hindu. In Fhitman

2%, Current Literature, Vol. XLIII: 166.
4. Leavea, 11, 282.
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the energy from the bodies of the slain is to be
absorbed by the earth and transformed into "thg
unseen essence and odor of surface and grass.®™™

The fusion of the two idecs of the identity of being and the identity
of matter found expression in ¥hitmant's work throughout his life. It
appears in "On the Beach at Night Alone," in a fairly obvious form:

A vost similitude interlocks all,

A1l spheres, growm, ungrown, small, large, suns,
moons, planets,

A1l distances of place however wide,

A1l distences of time, all inanimate forms,

All souls, all living bodies though they be
ever so different, or in different
Worlds’ « o »

A1l identities that have existed or mey exist on
this globe, or eny globe, . . <O

On the other hand, "This Compost" ("Autumn Rivulets") clothes the
same thought in vivid and startling dress:

Now I am terrified at the Earth, it is that calm
and patient,

It grows such sweet things out of such corruptmons,

It turns harmless and stainless on its axis, with
such endless successicns of diseas'd
corpses,

It distills such exquisite winds out of such in-

. fused fetor,

It renews with such unwitting looks its prodigal,
annual, sumptucus crops,

It givea such divine materials to men, and accepts
~such leavings from them at last.

Over and over agaln this teaching of the East appear° in the early
"Song of Myself." A quctation or two will suffice to show the wvarious

nodes in which the idea finds utterance:

25. American Litorature, "Immortality from India®, Vol. I, p. 241.
26. Leavep, II, 22.
27. Leaves, I: 142,
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The sharp-hoof'd moose of the north, the cat on the
house-sill, the chickadee, the prairie-dog,
The 1litter of the gruntlng sow as they tug at her
teats,
The brood of the turkeyahen and she with her half-
‘ spread wings,
I see in them and myself the same old law. <8

* % %
I begueath myself to the dirt to grow from the grass
I love,

If you want me agalnklcok for me under your boot~
' soles,

Although the idea may be borroﬁed, the manner of express-
ing it is nearly always Whitmanesque. Uauglly the poet does not make
an impersonal statement of the "similitude" underlying ail; nor does
he put 6racular sayings‘in the mouth of a god;vhé sings himgelf: it
is he, ﬁait'ﬁhitman, who tends toward all things, and to whom all
things tend. He embraces them; he knows the likeness of all things:
tﬁ himself. ﬁe is himself the Kosmos. Occasionaily, howevef, the
~ expression of the identity of being has a Persian rather thon a Hindu
flavor, when Whitman borfows the imagery of Hafiz and usés it in his
owm fashicn. Slngs Hafiz' |

God the Creator mlrrorad in thy face

Thine eyes shall see, God's image in the glass

I send to thee. . « .,
and.again, » |

See now, I hold a mirrow to mine eyes,

And nought but thy reflecticn therein lies;

The glass spegzs truth to them that understand.” 51

28, Leaves, I347-48.

23. Tbid., 1:109. :

30. Poems from the Divan of Hafiz (translated by Gertrude Bell),
To. III, p. 70.

31. Ihid.’yﬂoo XV, P- 84.




Centuries afterwards the bard of Camden reiterates:

why should I wish to see God better than this day?
I see something of God each hour of the twenty-
. four, and each moment then,
In the faces of men and women I see God, and in
ny own face in the glass, . . .99

As in the "Song of Myself" the idez of the identity of being

is frequently allied in Whitman with the ideas of immortality ond re-
incarnation, the union of these three giving a distinct Hindu quality
to much of his poetry. However, hhitmen will not endure the trammels
of a rigid system of reincarnaticn. As is usual wiih him, he takes
his o#n where he finds it«gnd gives 1t the stamp of his vigorous imag-
ination. Nevertheless, £races of the older Asiatic teaching may be
found scattered tirough the "Song of Myself." There he makes a defi-
nite, if perhops figurative, statement cogcerning reincarnation:

Believing I shall come again upon the earth after
five thousand yearsy . « »

and further on, he affirms:

Mnd as to you Life I reckon you are the leavings
of many deaths,

(Ho doubt I have died myself ten thousand times be-
fore.) 4

ﬁoreover, although he may return to earth merely as the grass under
our boot soles, the poet is content:

To be in any form, what is that?

(Round and round we go, all of us, end ever come
back thither,)

If nothing lay more develop'd the gushaug in its
callous shell were enough.

32. Leaves, "Song of Myself," I:1086.
35. Leaves, I, p. 95.

34. Ibid., p. 108.

35. Ibid., p. 68.
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Neverthgless, he seems to approagh somewhat vaguely to the Hindu idea
of a gradual progress to union with the supreme being:

s « . myself waiting my time to be one of the
supremes, 6

We may gather that reincarnation is not to him a part of a systematized
Brahmanistic scheme of reward and punishment, but simply a natural
consequent of the identity of being. It would seom that the essence
off Walt Whitman todey, might tomorrow be the essence of the graés§

. or of &2 god. As in modern sciehce, so in hig belief, matter is never
destroyed; energy is always conserved.

Perhaps the poem which best sums up most of Whitmanfs Ori-~
entalism is the "Passage to India," in part an expression of the intel-~
lectual significance of the opening of the Suez Canal. The poem con-
tains cataloguss, one of which desls with the conjuncticn of modern”
science‘and the ancient thought of the East, symbolized by the opening
of the canal:

Pagsage 0 soul to Indial

Felaireise the myths Asiatic, the primitive fables.

Not you alone proud truths of the world,

Nor you alone ye facts of modern science,

But myths and fables of cld, Asia's Africals

fables, C '

The far-darting beams of the spirit, the unloos'd

dreans, ’

The deep diving bibles and legends,

The daring plots of the poets, the elder religions;

0 you temples fairer than lilles pour'd over by

the rising sun1d

Another 1lists the mental and spiritual aspects of the bringing of

the Fast ﬁearer +0 the West:

36. Leaves, I, p. 82,
37. Leaves, II, 186-7.
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Lo soul, the retrospect brought forsard, . . .

The flowing literatures, trcmondous epics,
religions, castes,

014 occult Brzhma interminebly far back, the
tender and junior Buddha, . . .98

The poem becomes a vision of the voyage of the spirlt to "the elder
lands of wisdom and art":

Passage indeed 0 soul to primal thought,

Not lands and seas alone, thy own clear freshness,
-~ The young maturity of brood and bloom,

To realms of budding bibles.

0 soul, repressless, I with thee and thou with me,

Thy circumnavigation of the world begin, . . .

Then the vision broadens to incliude the universe; the poem rises to
~ the rhapsedic ecstasy of Fhitman's "Mystic passicn for the union of
the past and future in an eternal present": 40

Passage to more than Indial

Are thy wings plumed indeed for such far flights?
0 soul, voyagest thou indeed on voyages like those?
Disportest thou on waters such as those?

Soundest below the Sanscrit and the Vedas? . . .
Pasgage to mores than India!

0 secret of the earth and sky! . T

0 day and night, passage to youl

Thus, like the writer of the Bhagavad-Gita, Vhitman

sounded below the Sénscfit and the Vedas to find the secret of the
earth and sky. TWhether he took ideas directly from the literatures
of the Orient, or whether his own ideas were mercly shaped by con-
tact with theﬁ, is a matter for conjecture. One may say, at least,
that he did not paraphrase the’0rientals as Emerson so often did; nor

did he dream cf the sensuous beauty of the EFast as did the later ro-

38+ Lesves, II, p. 192.
39. Leaves, II, p. 193.
40. Hollounay, ihitman, p. 251.
41l. Leaves, II, p. 196.



mentics, borrosing the richness of her exiernﬁl life. I he.ﬁorrawed,
he iook the éublimé conceptions of her mystics and interpreted them in
his own way. In brief, we camnot determine definitely whether the
qgualities of his poetry which seem Orientel were really'in fact such,
or were innate in his genius. Perhaps the sclution mayibe found in

his own tendency to embrace all: he belongs both to the East end to the.

ffest.
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CHAPTER VI
THE LATE ROMANTIC POETS
In 1854, before Emerson had written "Brahma," and Whittier and

Longféllow had begun thelr series of poems on Eastern subjeets, Bayard

Taylor published his exotic Poems of the brient. Taylor, however, play-

ed no part in the age dominated by these poets, and his work is gener-
ally associated, like himself, with those exguisite and languld poéts
who flourished in the closing decades of the nineteenth century.

The later ninefeenth eénttn'y poetrj" dealing with the orient
was probably subjected to two American influences: travel and the in-
creasing critical and esthetic interest in Asiatic literature. Many
of the literary figures of the nineteenth century made extensive tours
in Burope and Asiaj and numerous litei'ary essays of this peribd are
reflectiﬂns of foreign travel. The older writers of the New Englend
group wrote of Europé in a “rcmantic or sentimental strain, expresaing
no little nostalgia for the older civilizations. By the middle of the
century, howéver, poets and other seneitivé travelers had ventured into
Egypt, Asia Minor, and even the Far East. George William Curtis wrote

gracefully of his journeys in Nile Notes of aHowac’ljJ_;_, 1861, and The

Howadji in Syria, 1852. Taylor was also the author of many entertain-
ing books of travel. Besides visiting India, China, and Japan, he
explored the lands of ‘the Saracens, a journey which inspired much of

his poetry. 8Some twenty years after the pubiication of Taylor's earlier
travel books, we f£ind Charles Dudley Warner writing with cultivated ease
of his winter on the Nile (1876). It i1s clear, then, that if the poet
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could not personally visit the cqnntrles of the East which he wished to
poetize, he could kfizid a plenitude of well-written sketches' oﬁ which
his inspiration might be nourished. In addition to thé general intersst
in the lands, ;pejoples,. and custozﬁs of Asla, there was also at t&iis

time an interest in her litaraturé; The American Oriental Society

 had been faunée& in 1842 and hed been growing steadily. Articles on
Oriental literature, particularly on Persian poetry, began to appear in

the magazines. In the Atlantic Monthly for April, 1878, Thomas B.

Aldrich discussed a translation of Omar Rhayyam which had recently ap-
peared. In the 1ssua‘ of the same magazine for May, 1885, was an article
gesling with "Modern Imitations of Persian Literatire.” From October, 1887,
{0 June, 1888, the Chautauquan published a serles of articles on the
literafure of the 'East.,: informative esaays; meking use of the researches
of Legge and others. Fairly accurate, the articles were introductory
an& made no comparisons of one literature with amthér.; but they were
indicative of a growing interest in a rich field.

A third influence on the poetry of the latter half of the
century was that of the English‘ Romantics,l several of whom had em=
ployed Oriental themes or touched upon subjects in a romantico-Oriental
manner. As early as 1797-98, Coleridge had written the unsurpassable
Oriental dreem-picturé, "Kubla Khan," in which Orientalism and romanti-

¢ism are splendidly fused.- Far more important than Coleridge's poem

1. Pattes, History of american Literature Since 1870, pp. 127-8.
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as a manifestation of romantic Orientalism were Byron's "lurid verse-

romances®, published between 1813 and 16816,~-The Giaour, The Bride of

Abydos, The Corsair, Lara, and The Siege of Corinth, which are noteworthy,
not only for their popularity in England, but also for their influence
abroad. In 1817, Thomss Hoore had published the honeyed Lalla Rookh,
which shows romanticism as a literary fashion. Free from the cloying
sweetness and tinsel decoration of Moorets poem, but no less gensuous,
was the "Indian Serenade," written by Shelley in 1819. Much later,
Tennyson wrote his "Recollections of the Arabian Nights,™ but it remained
for Edward Fitzgerald to bring authentic Orientalism into English liter-
ature during the period. In 1859 he published a translation, or pmphmae,-
of the Rubalyat of Omar Khyyam. It attracted little notice at first,

but was soon taken up by Swinburne and Rossetti and through their in-

troduction became exceedingly popular._.

ii.

" The group which was most affecfed by the various currents of
Oriental influence in the latter half of the nineteenth century is known
as the "Late Romanties" or the "letropolitan Poets.™ These lesser |
poete kept alive the romantic impulse throughout a transition period
in Ameriqan literature, after it had vlargely spent itself in the work
of the :ﬁéjor writers of the cent\n'y.a Although they centered in New
York pvityy, most of the poets "were not born in the‘metropolis,‘ nor did

they have much to say about it, but they were drawn together by mtual

2+ E.E. Leisy, american Literature, p. 146.
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interests somewhat as the more intimate Knickerbocker groupkhad been

3 wrhe second genera=-

~ drawn together a querter of a century before them."
tion of poets in America, those 'l‘ater singers born during the vital '
thirties in which had appeared the earliest books of the olde;' school,
began :ﬁ;s work during the dabade before the cifril Wer. It was not a
group that had been launched, as were the» earlier poets of the ecentury,
by & spiritual and moral cataclysm, or by a new strong tide in the
‘national life. It was a school of deliberate art, the inevitable
classical school which follows ever upon the heels of the creative epoch.
| "It came as a natural product of mid-century conditions.
Anerica, hungry for culture, had fad upon the rmnanﬁc pabulum furnish~
ed so abundantly in the thirties and forties. It looked away :from the
garish daylight of the new land of its birth into the delicious twilight
of the lands across the sea, with their ruins and their legends and their
old romance. « « .Its dremms were contered in the East, in that old
world over which were hung the glamouf of romance.®s - o [Its 1309138_]
added sentiment to the music of Keats and dreamed of the Orient with
its iife of sensuous surfelt. . "2 |
mus,, these men; whose pbems showed no héed of the ei:irriné
national life around them, sang with delicacy and finish of the remote
and strange, of things fer away and long ago. And though the Orient |

was one of the most delightful of those remote and strange things, it

3. I.E. Lelsy, American Literature, p. 147.
4+ Pattes, Op. cit., pe 116.
S. Ibid., pe 120.




became something more: it became the object of & culte Emerson had
been carried away by the spirituality of the Indian philoéophéré‘;' ‘
Vhittier drew from Asiatic writings great moral lessons; but the
_ metropolitan poots saw in the glamorous East a way of escape from the
harshness and ugliness of contemporary life. To them, ‘the Orfent -
representad beauty, art, a gorgeous mizture of the sensusl and spiritual,
they identified themselves with its rich nature; and poetizins the C 5
Orient becams with them & sort of religion. Some of them were cap~ W
tivated by asia through their travels; some saw her beauties tﬁfough |
tho eyes of others; same found her glories in their own imaginé.tinns;y~
but all felt a compulsion to sing her br’aisés; to burn‘the 1ncenée of
verse before her altars. o -
Although their Orientaliém représents a craving for tha
freer range kqf ‘the imagination, a (cravix_xg ’éo escape the local, the
practical, these poets did not flee to 'thé Iofty heighté of Emeréon, .
or even Whittier. The lesser rdnantics paid iittle‘ heed to the
ethical or religious thought of the pieo‘pleskwhom they sang. ihef époke
not of spiritual realities, but of externals. With all their reverence
for form and perfection, they carried sentiment and sensuousness even
beyond the limits set by the English romantlciats. It may be |
significant, too, that these later ﬁoets turned their attention’ from
the phﬂosophical and religioué India and Persia of Emerson and v\'mittier,
from the‘ heroic Palestine of the réligidua.wri‘ters, to the luxurious
Middle Eas®, the land of zither and lute, of silken Samarcand, of syrups

tinct with cin/namon; The poetry of the metropolitan poets was chiefly
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the poetry of sensuous enjoyment and delight. 7 ’
‘E’l;e leading spirit of the group and the one who introduced his

confréres to the cult of the East was Bayard Taylor. Others who with

Taylor formed the nucleus of the metropolitan writers {vere Richér&

Henry Stodderd, Richard Watson Gilder, and Th@mas Balley aldrich. 4

few minor writefs, é.lthough not members of ﬁhé Hew York grcup,‘ had an

interest in *f.ha Orient which was akin to theirs, and may, for con=-

venience, be classified with them,

iii.

Most of these minor writers‘ wrote cniy a ﬁoem or o on
Oriental subjects. Edward R. Sill wrote "an Orfentel Adege," en un-
distinguished bit of verse contalning s waﬁihg against drink. Charles
De Eay wrote "The Vision of Nimrod" (1831), poriraying a scene in
Bebylonia,; and showing the conventional Esst. 04 the other hand, the
sensuous and péssionate "Cleopatra® of William Wetmore Story has some-
thing of the glamour of the Orient as seen by the later Romambics.

In the Wést,. Bret Harte (vho shouid be mentioned at this vtima, slthough
he hes nothing in courénon with the rest of the grokup}’ was porfraying
the averaée man's reaction to the "yellov} peril,” "Plain Language
from Truthful James" (or "The Heathen chinée") , 1870, : estab}.ished for
some time to come the conventional idea of the Oriental in California.
| | Which I wish to remark,

And my langusge is plain,

That for ways that are dark
And for tricks that are wvain,

The heathen Chinee is peculiar, s
. Vhich the same I would rise to explain.

6. Bret Harte, Wiritings, XII, (Riverside Eiition), p. 129.
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His "Latest Chinese Qutrage" is in mich the same humorous vein.
Written in a thoroughly different Mer was thé worlk of
Richard Watson Gilder (1844-1908), who, B0 far as Orientalism is con~
ecorned, must be counted emong the minor poets of the period. His out~
put In the field was slight, but he had a *"love of the Orient,-~an
artistts love as well as a reflective poet's,--that led him to add

In Palestine, and Other Poems (1898) to New York's considerable body of

11terature of the Rast."’ His two-fold love was expressed in a two=
fold way. He had an eye for the colors and loveliness of the Eastern
laﬁés, and for the striking detail, the significant 6bject. His
| poetry, homever, is not merely aenauoua;-;-it departs from the orthodox
postic manner of the cult of the East. To Gilder, as to Wordsworth
in a greater degree, the external sugsested the inward, the mean flower
the deep—ljing thought. The mingling of reflection and description is
‘we';tl 1llustrated 111 the pbem "In Palestine”. The poet loocks out over
the iand and geeé
‘ That long, straight, misty, drean-1ike
violet wall
Of Mosb--l0, how close it loomsl.
The sight immediately suggests to his mind the thought that
The same

Quick humen wonder struck his holy vision.
About his feet the flowers he knew so well.

- & =

I tell you when I looked upon these fieclds
And stony valleys,~-through the purple veil
Of Twilight, or what time the Crient sun

7. Cambridge History of American Literature, III, p. 49.
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HMade shining Jewels of the barren rocks,--—
Something within me trembled; for I said:
This picture once was mirrored in his eyes;
This sky, that lake, those hills, this 1ove11ness,
To hin faniliar were; this is the way o
To Bethany; the red anemones

. Along yon wandering path mark the steep road
To green~-embowered Jordan. All is his:
These leprous outcasis pleading piteously;
This troubled country,--troubled then as nog, _
And wild and bloody,-—this is his own land.

In this poem as in "The Birds of Bethlehem™ and "The Supper alt Emmaus?®
there is little of the Orient. Religious in tone and sincere in fecl-
ing, the poems contaln deseriptive passages, but the poet leaves the
Tast behind and goes on to a consideration of the Christ, the Christian
religion, and even of theism in gexiaral‘
| *The Otioman Empire” 'ia a protest against a nfalse, imbecile,

- and cruel"” empire, but the poet reveris to his characteristic manner in
"Karnak.” He turns from a description of Karnak to religious and
ethical considerations. |

Of all eerth's shrines this is the mightiest,

And none is elder. Pylon, obelisk,

Column enormous--gegk or sast or west,

No temple like to Karnsk 'neath the disk ,

Of the far-searching sun. 8ince the first stone

Here 1lifted to the heavens ite dumb appesl,

Impires and races to the dread unlkmown

Have past--gods great and small *neath Time's

slow wheel

Have fallen and been erushi;--the earthghaa shaken

Ruin on ruin—-deaolate, &ead, forsaken. :
"The Desert," too, has none of the color of the East; and "Egypt" and

nSyria" ave almost purely philosophical snd religious in characters

8+ H.W. Gilder, Poems, pps 240-la
9, Ibide, De 247.
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In "Shelley's ®0zymandias*" and "The Woild's End," however, the poet \
suggests the Orient as & land of mystery. .
A One must admit that the Oriental coloring in Gilder is rather \ ‘\
slight. Further, it is of a rather gemerl type and lacks the |
strength which comes from sensuous impressions. Gilder is not interest- -
ed in the perfumes and the incense of aAsia, nor even, for that métter,
in the thought of her teachers, but in the reflections, or religious
feelings, which the Bcenes, peoples, énd objects of the Xast arouse

in his own minde

iv.

Unlike Gilder, Thomas Bailey Aldrich (1836-1907) was interest-
ed in the Bast for itself, in its appeal to all the menses., "Aldrich
loves colors, sweet odors, and mere sensuous beauty as passionately
as Keats did. He is a worker in w rds,--a painter using words as
pigments. ni0 Like Taylor and Stoddard, he delighted in dreams of the
East. "What a wealth of fancy are in 'Dressing the Bride,* and *How
the Sultan Goes to Ispahan;? wha*_b passion and languorous beauty in
tPepita,' *'The Sultana,® and 'Pampina'."ll Too frequently Aldri:ch*s
passion and languor were a matter of obvious verbael artifice, and hias
weakness in this particular called forth the criticism of Oliver
Wendall Holmes:

Your tendency to vanilla-flavored adjectives

and patchouli-scented participles stifles
your sitrength in cloying euphemisms.

10. Pattee, History of aAmerican Literature, p. 373.
11. Ibid., p. 372. ‘
12. Greenslet, Life of Thomas Belley aldrich, as quoted in Pattes,

~ History of American Literature Since 1870, p. 129.
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C. Hartley Grattan, writing in the americen Mercury, is inclined to agree

" with Holmes in his less polite eriticism; "He wrote tescapet poetry

of the most wvapid sort.t3
This vapid quality which Mr. Grattan finds in Aldrich®s verse

inay be partly accounted for, ‘at least so farv as the Oriental poems are
concerned, by the fact that the early poriion is derivative to a great
extent. ~ One sourcs of his inspiration was his reading of the other
poets of this group, particularly Taylor and Stoddard. "Taylorts
Poems of the Orient, inspired by Shelley's *Lines to an Indian Air* and

‘by Tennyson's 'Recnllections'of the Arabian Nights,? made a profound

- impression upon him. Stoddard, who soon was to issue his Book of the

‘East, was also to the yonng poet like one from a rarer world.n4 |

However, Aldrich did not depend entirely upon what other people wrote

" gbout the Orient for his knowledge of it, for travel played an import-
‘ant part in his later yoars. "He wandered through Spain, one of his

| old castles in the air, and through tﬁe rich Orient, where his postic

fancy was always at ease, and he travelled round the world twice, 19

Aldrich's poétic fancy is pex_-heps less at its ease in his few -

Oriental poems of the philosophical type. "The Crescent and the Cross"
deals with t_he symbols of tha' two creeds and the poet's choice of the
cross. In "Flower and Thorn" he presents the complexity of 1ife thus:

| AtvShiraz, in a sultan’s garden stood |

A tree whereon a curious apple grew,
One side like honey, and one side like rue.

13« Ves P 42; May, 1925.
14, Pattee, History of American Literature Since 1870, pp. 127-8.
15, Cermbridge History of American Literature, III, p. 36
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Thus sweet and bitter is the life of man,
The sultan sald, for thus together grow
Bitier end sweet, bul wherefore none may know.

16
The poem contains a bit more of Eastern imagery than "A Turkish Legend,"
in vhich is brought out the idea that "Only God is great."”

Although scarcely moraA Oriental in dietion and hue thah the
philosophical type of poem, the brief lyrics, "Two Songs from the
Persian," "Quatrains from Eastern Sources," and the quatrain on "(mar

Khayyam,” are among the most graceful of Aldrich's producﬂons.

More Oriental in content, setfing, and diction are‘ the iyrics

included in Cloth of Gold. "an Arab VWelcome" 1s an attempt fo des&ibe
the Arabien character, and the subject and aiction harmonize’ well. |
"The Unforgiven,”" "Dressing the Bride," and "Tiger-Lilies" are largely
pictoriel -in character, ébounding in *vanilla and patchouli.! "The
Unforgiven," although not dealing strictly with an Etlas‘tern subject,
makes use of Oriental terms and materiai: 4*'lﬁte of amber,"” "Heavy-
branched banana," "eitron-trees,” etc. "Dreaéing the Bride" (a frag-
ment) shows a t‘:harming'welter of terms redolent of luxurious Aéia, a
bit of description filled with slave-girls, pearls, "misty 1zai f£rom
Mosul," "attars, ﬁedd_, and richest musk." The Orientalism in thié
poen is mainly a matter of diction and of sensuous apﬁeal. "P{ger-
Iiliesn is the expression of the poet*s love for atrméa, exétio |
flowers, reminding him of the warmth and color of the East.

The dreaming which is éuggested iﬁ "Tigei’-mlies" finds its
highest expression in "Latakis," a dream fﬁntasy,f and, incidénfany.

one of Aldrich's best poems.

16, aldrich, Poems, 1885, p. 13.
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¥When all the panes arc hung with frost,
Wild wizard-work of silver lace,

I draw nmy sofa on the rug

Before the anclent chimnsy-place.

- @ o * W

I hear the hemlock chirp and sing

As if within its ruddy core

It held the happy heart of spring.

Perdousi never sang like that,

Nor Smadl grave, nor Hafiz gay: .

I loungse, and blow white rings of =moke,

And watch them risef and float away.

i1 ‘

The curling ﬁreathe 1ike turbans seem

Of silent slaves that come and gow- :

Or Viziers, packed with cmaft and crime,

Whom I behead from time to time,

VWiith pipe-stem, at & single blow.t?
"Latakia" contains the essence of Aldrich’s Orientalism, as well as
that: of most of:the other poets of ’th,a .group: a dreaming of an idealized
and romantic East, a land of'warmth; color, and splendor.

| In "The Sultana," homver,g Aldrich turned from dreaming about

© the Hast to romencing about 1t on a bird—iﬁéa~,g11ded~cag'e_topic_.' He
pictures' the seraglios and havems Bo strange to Western minds (includ-
ihg Aldrich's) in a richly ornamentéd style. }Iighly pictorial, the
poem abounds in purphes, jeweia,; and : the“scents of rose and jasmine.
ny Prelude”_ also pictures an Eastern scene, the audience of the wise
singer, Hassen Ben Abdul. Although the poem is less striking in
pictorial and other sensory effects than "The Sultana,™ it has an

Oriental tint.

17. Poems, 1885, ppe 26-7.
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One of the most highly colored of Aldrich's poems of the Orient

and perhaps the most melddious of all is "When the Sultan Goes to Igahan.

Thomas Beer refers to this poem in fe Mauve Decade when he mentions
Aldrich--"who once so ﬁpsef a session of the Radical Club by reciting
some satirical verses aboub an improper woman in a harem.."le‘ Although
its clear-cut imagery is reminiscent of Keats' "The Eve of Saint Agnes,"
a quotation will show that it has something of the quality of Poe's
workk but lacks something of his fluidity.

Vhen the Sultan Shah--Zaman

Goes to the city of Ispahan,

Even before he gets so far

As the place where the clustered palm~traes are,

At the last of the thirty palace~gates,

The flower of the harem, Rose-in-Bloom,

Orders a feast in his favorite room--

Glittering squares of colored ice,

Sweetened with syrop, tinctured with spice,
" Creams, snd cordials, and sugared dates,

Syrien apples, Othmanee quinees, « « «

Then at a wave of her sunny hand

The dancing-girls of Ssmarcend

Glide in like shapes from falry-land,

Making a sudden mist in air

0f fleecy veils and floating hair

And vhite arms lifted. « « 19
This gorgeous picture, scented with all the'perfumes of Afabia; is char-
acteristic of the lesser romsntics and repreaenta Aldrichfa art at ita
height so far as poetry dealing with the Orient is concerned.

Less notable among Aldrich*s shorter poems are the sonnet,

"Bgypt,” which snggests the mystery of that weird land; "Hascheesh,"

which lacks any suggestion of the East although it deals with an

i8. Page 18. )
19. Poems, 1885, pp. 28~9.
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Asiatic drug and the dreams derived from its use, dreams which the poet
wishes to avoid; and "The Metempsychosis," an_y expression of the Hindu doc~-
trine (a bit out of Aldrich's line), cantaining nothing of the outward
aemblance of the East. Also somewhat less characteristic of Al&riphfs'
‘work’are the two poems, "The World’s Way" and "In the Far East," which
meke clear that he was not too enamored of the Orient té take a humor-

ous v.iew of it occasionally. "The World's Way" recounts the fate of
poets who lose their skill:

Poets! mnot in Arabia slone 20
You got beheaded when your skill is gonel

"In the Far East" is written in an amusingly conventional manner, begin-
ning, ,
Clarinda and Ann they have gone to Japan
To study -the language and see what they can;
And when they return we shall probably learn
An inf.ni%e deal about Primitive Mane « » ,
and after going om for some eighteen facile stanyas, ends with
For aught that one knows, yonder saturnine crows
Are souls of dead ancestors flying in rows:
All blossom-like things once were maidengl so sings
014 Omar--in peace may his ashes repose!l
This latter poem was written late in his career, and one may legitimately
wonder whether the champak odors had not begun to fail.
Aldrich®s most ambitious work in the Oriental field, so far as
length and eomplexity are concerned, comprises the two versions of a well-

known story from the Apocrypha, the nmativa poen, "Judith and Holofernes,”

20+ Poems, 1885, p. 26.
2l. The Century Magazine, IXIV: 546-7. August, 1902.
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and the blank-verse drema, Judith of Bethulfa (produced in Boston, October,

1904). In the first poem, also written in blank verse, aldrich makes

the story of Judith more romantic than the historicel version. He ad‘ds

a love intei-est in the feeling of Judith for Holofernes, and also brings '
in angels and other supernatural powers. The long passages of des-
cription present é. Hebrew setting, éolo:ced by the presence of the aAssyrian
arnmy. The robes, equipment, and other tmppings give the poem an
Eastern ﬁchness and luxury. However, the stern atmosphere of duty to
God frees it from the cloying sweetﬁssé of Lydia Sigourney or Maria Gowen
Brooks, and differentiates it from the ordinary conventional poems on
Oriental themes. Hardly more dramatic is the play, of which one reviewer
wrote:

The preduction was sumptuous; the audience
was large; the performance was followed
with enthusiasm. « « ~Instead of writing

a powerful tragedy, he chose to present a
series of scenes, beautifully poetic, full
of sensuous charm and tenderness of feeling,
but deficient in coherence, vigor, and in
the deeper human complications that appeal
%o the heart and thrill the imaginagtion.
He had the courage to write in blank verse,
and throughout he has maintained an extra-
ordinary smoothness and a grace of diction
that frequently rises to an impassioned
eloguence.

The play 1s weak in several respects; Aldrich made use of the melo-
dramatic device of a drug to render Holofernes helpless before Judith
slays him and of the expedient of a soliloguy in the third act to reveal

3

$£HB Hebrew womants love for the foreign general.a Both the versions

22, Barry, J.D. ™ir. Aldrich's Dramatic Poem, 'TJudith of Bethulia.!®
The Critic, 46:70. . January, 1905,
234 Ibid!’ PDe T0=3.
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of the story have some of the Orienta}. imagery and sensuousness of the
l1yries, but are less perfect and less 1nteresting than- ‘khe latter.
We see, then, that Aldrich was well adapted to his excursions
in Orientalism by his "vivid fency end fervid language."® His poetry
| on Eastern Subjects is nétable for its beimty of form and iﬁs sensuous
appeals The sensuous appeal, however, was that of a land of dreams, of
fantasy. "Even as Taylor and stoddard,. he areamed that his soul was

2% and his native Tast he idealized and made

native in the Easts
romantic; 1t was a land ‘transi‘igureﬁ by his Lmagination. Like the gods
in m'neld's poem, he saw the rich harvest of sweet melons, -not the
gnawing worms. o |
Ve
Richard Henry Stodderd (185~1903) was another of the major

ﬁg\mes among the Later Romanties. - aAn intimate friend of Taylor,
Stoddard was iﬁ:e him a aevotee of the. cult of the Easi;, and though
he "lacked the admntages-—-and disadvantages-~of much travel, 25 he
pootized the magicsl Orient just as Taylor and Aldrich had done. He
ié akin to the other romantics not only in his devotion to 'thefaatern
lands but also in his seeking after perfection in his verse, Pattee
says of him: - |

‘He has a pasaionate love of the beautiful

that reminds one of his sarly master,

Keats« His poems are spontansous and im-
passioned, yet in them all is not & single

24. Janes Onderdonk, History of American Poetry, p. 364.
25. Pettes, History of American Literature Since 1870, p. 128.
26.-Cambridge History of American Literature, III, p. 44.
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~ inartistic or faulty line. ILike Poe
and Aldrich, he has pruned his work
with remorseless care.
This perfection is not too apparent in his early Oriental poems,

included in his Songs of Summer, 1857. These were, no doubt, inspired ﬁyl

Taylor's work, as was one in rarticular, the sonnet "*Poems of the Orient,'"
a tribute to the Pemnsylvanian. Two semi-narrative poems in the seme
voluns are "The Flamingo" and "The Abdication of Noman." In the first
the story is merely suzgested, not related in full. The content and style
are woll harmonized, the rovengefulness of the narrator being reflect-
ed in the colors of the picture presented:

And where thelr hues are most like blood,

Mirrored In the sluggish flood,

BPown the long, black neck of land,

I soe the red Flamingo stand. <
On the other hand, the coloring of "The abdication” is less lurid, and
the story of the king's death is more fully told. The poem is of the
"Abou Ben Adhem" type, the thought-content being of great 1mportance.
The 1dea is reminiscent of Emerson's "Earth Song" in "Hamatreya*':

Earth hides her gold in veined rocks and hills,

Packs 1t in river ssnds: we dig it out,

Aund stemp our Kingly faces in its light,

And eall it ours. Does Earth give up her claim?
Not she, she calmly waits, and takes it back.

& & ® 9w & & & & P

Not mine, but Earth*s; for I shall pass away,
I, and my race, but Eargg will still remain,
And keep my gems; . ¢ »

27. Pattec, History of American Literature, pe 363.
28. R.H. Stoddard, Poems (Complete Edition), p. 138.
29+ Poems, p« 99« ‘




The idea of the poem 1s important; but the poet does not emphasize it at
the expense of the concrete suggestiveness of the diction, which is very
rich. Stoddard presents in the setting a picture of the wealth and 4
luxury of the East, of royal palaces and splendid gardens, of jewels,
fabrics, and graceful slaves. The refinements of lats romanticism
temper the stern thought which Whittier and Emerson published unadorned.
In "The Lost Lamb (Tartary),” "The Divan (Persis),” and "We
Parted in the Streests of Ispahan (Persia)," Stoddard writes a type of
poems of which twenty years later he was to turn out a distinguishaﬁ
collection. ' In the poem first mentioned, the "tent" and the "fartar
maiden®” are the Oriental elements; otherwise the poem is only a charm-
ing 1little song. The last two poems are melodious love songs with
Oriental settings and trappings. The diction 1s highly Oriental.
A bit of "The Divan" will illustrate their quality.
| A 1lit3le maid of Astrakan

An idol on @ silk divan, , «

Thou little girl of Astrakan,

I join thee on the silk divan:

There is no need to seek the land,

For rich bazesars where rubies shine;

For mines are in that little hand, 20

And on those little cheeks of thine.

In the sams volume of 1857 an exotic interloper appeared upon

the pseudo-Oriental scene of the métropolitan poets: "The Serenade of

Ma~-Han-Shen." Of this poem a writer in the Revue de Littérature Comparée

says:

30. Poems, ppe 63=4.
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Richard Henry Stoddard, fils d'un capitaine
au long cours, protégé de Bayard Taylor, em-
ployé 2 la douane de New York, autsur comme
lui de romances arabes et persanes, est, je
erois, le premier podte des ftats-Unis a
chanter 1l'Extreme~Orient. . « .une Serenads
of Ma Han Shan se trouve dans ses Songs of
Summer, de 1857: :

"Come to the window now, besutiful Yu Yingl.
The new moon is rising, white as the shell of a pearl.
Your honored father and brother
And the guests are still at table,
Tipping the golden bottles,
But I have stolen to youl
The rose looks over the wall
To see who passes near:
Look out of the window, you
And see who walts below.
I am a Mandarin: my plume is a pheasant's feather:
The lady who marries me may live at court if she likes."

On sentira, d'apres ma citation de cette premiere
strophe, que les vers d¢ Stoddard laissent a aé- -
sirer, ot comme interpretation exacte de la Chine,
et comme poésie. Mais nteat-il pas iquant de
signaler que ce débutant se sert déja pour sa
chinoiserie de cette ‘'unrhymed cadence" q_u'Amy
Lowell, poste vers-libriste, devait mettre a la
mode pour %es traductions du chinois solxante ans
plus tard?

Almost twenty years later, in 1871, when Stoddard published his
Book of the East, dealing with "a land which he had never visited save
in dreams," ® he did not sbandon the postry of the Far East. "Stoddard
fit para’ftre dtautres "podmes chinois" duns ses Songs of the East (1871) et
mit én vers quelques traductions d‘;authentiquas podsies chinoises, dues
sans doute a quelque sinologue anglais.” 3 The present writer has been

unable to discover the exact source to which S‘!:oddard is.indebted' for

31. W.L. Schuartz, "L'Appel de 1*Extreme-Orient dens la Poésie des
Etats-Unis," Huitiéme Année, No. 1, Janvier-Mars, 1928. (29), pp. 114-15.

32. Pattee, History of American Literature Sincs 1870, p. 16.
33. WoL. Schwartz, op. cit., p. 115. ‘
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the material in The Book of the East. The poet calls one of the sixbeen

"Chinese Songs," "She King," which is the name of the Chinese Book of
Odes. Poosibly, Stoddard used the James Legge translations of the
Chinese Classics, which had begun to appear in 186l. The subjects of
the poems of the group ars those of the poems in the Confuclan Book of
Qdes. Thay are not so musical as the ;)ther Songs of the East, their
style being that of unrhymed tronslations; and their atmosphere is
‘different from that of the others. A cuieter note pervades ’them;‘ they
have less sensuousness and more dignity. The passionate burning of the
conventional Oriental poetry gives place to the calm expression of the
restrained emtion of a wife, or to the quiet 1éyllic atmosphere of a
drinking s'ong\, reminiscent of Li Po. There is in them an avoidance
of hé.rahness, and a dwelling on the pleasant. ;Further, the Chiness
coioring is strong; lutes, peach tress and blossoms, pagodas, willows
and mnlberry trees, and tender bamboo shoots asbound,
Millions of flowers are blowing in the filelds.
“On the blue river's brink the peony
"Burns red, and where doves coo the lute is heard
And hoarse black crows caw to the eastern windaaz‘
As mmerdua as the "Chinese Songs® are the "Persian Songs."
In quatrdins, couplets, and unrhymed verses, the poet sings of wine,
wdman, and 'poetry. Light and graceful, they have ocecasionally, as do
guthentic Persian poens, a note of sadness:
It is a morn in winter,
The air is white with snow,
And on the chinar branches

Jasmines seem to grow.

* D o w

34. Pocms, De 225,



Ho flower-girls in the market,
For flowers are out of date;
And the keepers of the roses
Have shut the garden gats.
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One poem on Saadi is a graceful bit, as is the one from which the follow-

ing quotation is taken:

Two strings for my guitar

I will spin from your hair;
Vhat else can you expec:'l;:56
From a lover in despair?

The imagery in all these poems is authentically Oriental and Persian,

- and the Eastern quality is strong while at the same time lacking the

romantie voluptuousness of Mrs. Sigourney, or even Taylor. The senti-

ment resembles that of the poetry of Omar Khayysm, Saadi, and Hafiz.

The "Tartar Songs" are swiftly moving quatrains, suggesting

the movement of horses and the fluidity of strong emotiovns. They are

passionate in tone and more fleshly than the Persian or Chinese poems.

The songs of love frequently celebrate a wild ardor; and although

occasionally they have a deeper note, they always have a gallant dash

and 1ilt. A citation will show much of their quality.

Yes, we are merry Cossacks,
Though not the Russian breed;
But bring a steed from Ilmen,
And fatten the lean steed.

When we come back with plunder,
We are true Cossacks then:

VWie sleep in the arms of beauties,
My merry, merry men. 7

35 Poems, pe. 207.
36+ 1bide, Dpe 203
37 Poems, De 210«
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The "Arab Songs,” while they also ars passionate la#e songs, are
much tamsr than the Tartar ones. Soue of the imegery is Eastern, but
there is litile Oriental coloring except for the exaggeration, whieh is
perhaps not entirely Orientel. No exclusively Arabian sentiment is
presented: lovers have grown thin and gone into declines at least since
the time of Chaucerts Arcite.

It is difficult to account for the origin of these poems. Of
céurse, Edward Fitzgersld’s translations of Omar Xhayyom, Jami, and
otixér Persian poets were availsble to Stoddard; and von Hammer-Purgstall
had translated many of the Oriental poets into German before 1835.
(Emerson, it will be remembered, used the Hamer-Purgstall translations.)
Eowevar, the present writer f£inds no exact source for Stoddard®s "Songs."

Included in the Book of the Iast are also two éonventional

Oriental poems, "The King's Sentincl" and "The Children of Isis." The
foi:mer_ embodies the story of the sentinel who gave his sonfs life for
the king's; while the latter is the story of the Egyptien gods, of the
dismembering of Osiris and the collecting of his body by Isis. Both

poems have a general and rather inexact setting, and little Asiatic
semblance.

Stoddardts Later Poems (1871-1880) also contains a number of
poems on Oriental sﬁb;jects, “B:cahma's Answer,"” a poam of the philosophical
type, is Stoddard's only poem with a Hindu setting. "The Voice of
Eai'th." Mohammedon in setting, deals with the transitoriness of human

life. In the group Hymns of the Mysties are several poems with Lastern
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'subjects, themes, or reforences. "Shall Ve, O Master,'._Ke Loo Said* is
based on a saying of Confucious, but most of them are "Moslem" poems.

They are of the moral type, and didactic, but not hesvily so. Their
Oriental quality is very slight. Among them are "There was of old a
Hioslem Saint,® "Said Ibn Abi Wakkoo, whose strong bow," "Thers came to Nush-
ervan, surnamed the Just,™ “Let me a simple tale reéeat" (a story of Sadi),
"He needs a guide no longer," "Walking along the shore one morn," aﬁd
"THow many, many centuries.'t Stoddard expresses no disapproval like

that of Vhittier for an alien religion. The poems are used to point

a generél moral, the attitude represented being that of the "abou:

Ben Adhen® type rather than that of Imerson's "Brahma."

The "Guosts of the State," written to celebrate the centennial
of the United States; is a sort of national ode. it passes in review
all of the nations, including the Oriental ones, and confains catalogues
of each nation's history, exotic names, plants, and so on; all of which
is not particularly interesting.

In spite of Stoddard's never having visited the East except
in his Iimagination, much of his poetry seemsmore muthentically Oriental
than the richer melodies of his.cumpeerSe However, he takes the
romantic attitude toward the East, and we find him portraying a land
of magic and exotic beauty. Occasionally his New England heritage seems
to find expression in a *moral® poem, and frequently he verges on
reality, as in his "Chinese Songs," but he is never far from the Orient
of Aldrich and Taylor. IZf he is less sensucus and honied than they,

he is alsc less melodious.
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vi. ‘
The fitting leader of all these poets who sang of the Orient,
the man who first held the gorgeous East in fee, was Bayard Taylor

(1825-1878). With the publication of his Poems of the Orient in 1854

he introduced the cult of the East to his sssociates and heralded the
opening of a new realm to the poefs of America. Tﬁe nixture of realisnm
and romanticism in his poetry and its sensuous beeuty put him in the
forefront of the writers who have brought the Orient into aAmerican
1£terature, and have made him the higm priest of the romantic cult of
the East. |
. TFo ené was better fitted then he to hold the position he aid
azﬁong hié cmtemporariess Doub‘b}.eas he was influenced in his poetxry
on Oriental themés by the Engl:’l,shA romantics, early and late, and by

the Goethe of the West—(’)’stlicher Divan, but he was not content to be

merely deriviative. "He knew the East as 10 one can posaibly know 1t
from books; or Moore would have reflected it with greater :ideliiy in
Lalla Rcmklrx‘.’":38 " He was a born tﬁa?elar, and few "poets of any land
have gathered sweets from fields xﬁore numefous_and diverse. One can
trece his trail from his first 3ome§r to his last by the lyrics that
he dropped at freguent intervals."gg Betﬁean 1844 and 1854 he
travelled extensively in Europa, .Asia, and Africa. The prose fruits
of his wanderings are some half dozen books of travel, dealing minly

with Asia and Africa,; for of "all the lands that he lived in or roamed

38+ Stoddard,; as quoted in Hansen—Taylor and Scudder, Life and Letters
of Bayard Taylor, I, ps 220
39. Pattee,; History of American Literature, pe 356.
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through, the countries of the Orient captivated this oager romanticist
nmost comp}_ate]_y."‘m Starting in 1851, he vislted Egypt, Goustantinople,
Syria, Palestine, and other parts of Asia Minor. Later, he went across
India (All the guide-books contain passa es from his deseriptions as
sill $he beot.®),*’ end visited China and Jepan before returning to
the United States.

However, important as is the faet that Taylor actually traveled
through the lands he wrote about, what is more important is his almost
cmﬁplete abandonment to the East and Eastern wayse Although i'emaining
a C:hristian, he is sympathetic toward the Oriental roligions and religious
custons, anﬁ his sympathy and even enthusiasm for the East ars shomm
in the following letter writien to James T. Fields from Constantinople,
July 14, 1852:

Eupope is tame after this grand and gorgeous
Orient, whercin I have now been reveling for
nearly nine months. If you could sec me now
you would swear I was a diseiple of the Prophet.
I am beconms .
"Long and lank and brom
As 1s the ribbed sea~sand,®
But I pray you mislike me not for my complexion.
I wear the tarboosh, smoke the Persian pipe,
and drop cross-legged on the floor with the
ease of any tailor whatever. When I went into
my bankers'! they addressed me in Turkish. « « «
I have gone into the holiest mosques in Asia
Minor with perfect impunity. I determined to
taste the Orient as it was, in reality, not as
a mere cutside looker-on, and so picked up the
Arabic tongue, put on the wide trowsers, and
adopted as many Eastzrn custons as was becoming
to a good Christian.®?

40, Cambridee History of aAmerican Literature, III; De 39.

41, Life and Letters, I, pe 247«

42. As quofed in Hansen-Taylor and Scudder, Life and Letters of 'I'a_ylor I,
De 232. -
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' Even his personsl appearance and traits show a kinship with the
Orient. Stedmanv says of hims

« « «he seems to have been born for the Orient,

“and if his Songs do not set forith the Fast as

Orientals Iknow it,; they do set forth Taylor in

the Easte. o « It needed not Hicke's picture of

the bronzed traveller, in his turban and Asiatic

costume, smoking, cross-legged, upon a roolf=-top :
of Damascus, to show how much of a Syrian he then ‘
was. Others saw it in those down~drooping eyelids

which made his profile like Tennyson's; in his

aquiline nose, with the expressive tremor of the

nostrils as he spoke; in his thinly tufted chin,

his close-curling hair; his love of spices, music,

corfee, colors, and perfumes; his sensitiveness

to.out-door influences, to the freshness of the

morning, the bathy; « « »It is to be found in

the "Poems of the Orient,” whers we have these

traits reflected in diverse lyries that mske a

faseinating wholce » o %

. The poetic results, then, of the months he spent in Egypt, Syris,
and Asia Minor were the poems which form the best and most remarkable

part of his lyric \\mrrk,"*4 the Poems of the Orient.

The tone of these poems ™is by turns glowing and languorous,
and usually rich in color and sound, The poet's intellect keeps him
above the race he celebrates. A westorn Ebieuraan, he gets the best
out of the Bast, -«~1ts finest passion and wisdom and its changeless
soul. . « «The varying skies of Egypt, the Desert, the Syrian Coast,
of Damascuis, of Persia, free thess poems from the honeyed ’:%ionotony of

Moore's Orientalism, and the bookishness of Southey's. In manner,

43. Poots of America, pps. 406-7.
44. Patteo, History of american Literature, p. 357.




120

however, they sometimes rmaind us of Byron and Hunt, and even of Tennyson,
whose melodies have haunted so many singers, and whose "Maud* appearsd
in the same year with the lyrics® of Taylor.45
- In this volume of 1854, which contains both narrative and

lyric verse, the post leads the wey into the enchanted realm of the
Orient with the lyrico-narrative, "The Poet in the East®:

The Poet came to the Land of the East,

When spring was in the alr:

The Eerth was dressed for a wedding feast,

S0 young she seeamed, and fair;

And the Poet knew the Land of the Dastye-

His soul was native there.

e o ® © -

The Poet sald: I will here abide,

In the Sun's unclouded door;

Here are the wells of all delight

On the lost Arcadion shore:

Here is the light on sea and land,

And the dream deceives no more.
In a poem of the same type, he describes the "Garden of Irem," a magiec
region of idealized luxurye

Anong the narrative posms in rhymed pentameter and octosyllabic

verse are "amrant*s Wooing,” "The Birth of the Frophet," "The Temptation
of Hassan Ben Khaled," "Shekh ahnaf's Letter from Bagdad," and "The
Vilsdom of Ali." "Anran’s Wooing™ is a tale of the Desert, an Arabian
love story. ??rittén in octosyllabic couplets and possessing ease of
motion, it is reminiscent of the translations of suthentic Arabic verse.

It contains a great deel of Orientel coloring and some Oriental imagery.

45. E.C. Stedman, op. cit., pe 407.
45. The Poetical Works of Bnyard Taylor, pi 38.
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"ihe Birth of the Prophet" is a recital of the miracles abtending the
birth of Mohammed and is of no particular distinction, except for
" onc phrsse which shows Taylor's attitude boward the East: "the gorgeous
region of the Orient.” |
Of a different type of narrative is "The Temptation of Hassan,"
characterized by Stedman as the "longest and besi, the model of a
narrative poem."é‘? The poem begins scmewhat like the "abou Ben Adhem”
verses of Whittier, but Taylor substitutes for the rabbi or wise man
of Whittier a Mohammeodan poet; and the austerity of Whittier and Bryant
gives way to the gorgeousness of the cult of the East. Here the moral
and didactic poem is thoroughly romanticized; and the "sin" of Hassan,
instead of being merely referved %o, is described in great detail in
glowing and p'assibnate terms. The story is surrounded with the magnificent
ostentation of the Arablan Nights.
From splintered cups the ripe pomegranates spilled
A shower of rubies; oranges that glow
Like globes of fire, enclosed a heart of snow
Which thawed not in thelr flame; lilke balls of gold
The peaches seemed, that had in blood been rolled;
Pure saffron mixed with clearest arber sbtained
The apricots; bunches of amethys’
And sapphire sesmed the grapes,; so newly kissed 48
That still the mist of Bsauty's breath remained, » o »
In spite of the passion the poem ends on a half-didacilc note.
| Entirely free from the extravaganee and rich hyperbole of "Hassan,"
the verses of which almost sink beneath the weight of gold and precious

stones and heavy brocades, is the "ghekh ahnaf¥s Letter," a not unsym-

47. Poets of America, p. 407.
48. Taylor, Poems, pe 40.
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pathetic picture of the religious intolerance of a cons_erVativ'e

Yohammedan. The setting is general and inexact, and the poem is as ,vbare

" of decoration ss any of Vhittier's. "The Wisdom of Ali," smother didantic.. -

poem On an Arab legend concerning the value of wisdom and riches, 1s
written 1n couplets and has an epigrammatic flavor, but l:lttla Orienté}.
c¢oloring.

The best portion of the Poems of the Orient is, of coﬁrse,

the delightful coliee%ion of lyrics. Among the less known ghd more.
restrained of thesc are the "Proem Dedicatory," "El Khelil,™ "An
Oriental Idyl," "Desert Hymn to the Sun,” and “camadeva."’ wEL Kha]y.il'f! «
pictures and emphasizes the kinder side of Hohammedan love. "An |
Oriental Idyl" is an expression of an escape from reality:
Depp~sunken in the charmed repose,
This ignorance is bliss extrenme:

And whether I be Man, or Rose,
Oh, pluck ms not from out my dreami™

49

The "Desert Hymn" is in a fairly lofty strain, and though it denls with
Edstern material, it is rather general in theme, diction, and setting.
10amadeva® is a "faultless idyl in quatrains, celebrating the Hixidoo
legend of the coming of Camadeva, that affords a Tine instm<eo of a
quality vhich marks the 'Poems of the Orieat,* that of restrainte~the
reserved strength which will not give one stroke too zﬁuch. »90 This is
the only poem of Taylor's on a Hindu subject, and strangely enough the
only poem which recalls his travels through India, China, and Japan.
Aside from his prose work, Taylor left no litersry record o;C his

sojourn in the Tar Fast.

- 49, Poems, p. 55.
50. Stedman, Poets of America, p. 408.
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Cne of the interesting groups of the lyries is what might bé
ealled the geographic group: "Smyrna," "Tyre," "Nubia,™ and "Kilimandjaig;"
"Tyre" is an evocation of the forgotten glories of the historical Ogi‘enﬁg '

~and 1is rich in concrete expression.

Where is the wealth of ages that heaped
thy princely mart?

The pomp of purple trappings; the gems
of Syrian ari;

The silken goats of Kedar; Sahaea's
8picy stores ,

The tribubes of the islands th% squadrons
homeward bore, « s« »

"Nubia™ is a sonnet celebrating

A land of Dreams and Sleep,--a poppied lands>®
"Kilimand jaro," an apostrophe to the African mountsin and a pietbrial%
poen, lacks the warmth of most of ‘l'ayloxf's works »
"To a Persian Boy," "Hassen to his Mare," "The Arab t0 the Palm,"
and "Aurum Potabile" deal with people and objects in fairly definite

geographical settings. The first-named poem has_ a partly literary |
inspiration, compounded of recollections of the Arabian Nights and a“' -
Impoledge of "immorial Hafiz‘." "Hassan to his Mare™ expresses the |
Arab’s devotion to his horse. As in the real Arabian poems, there iév
in Taylor?’s bit an extravegent praise of the horse by her owner, who
aldresses her in poetic langusge as a mistress. ~ Taylor records %htis_é
‘tribute to the authenticity of his realism in this particular poem:

In Washington I saw Yusef, Ross Browne's

Syrian dragoman and a friend of Achmet.

He brought over some Avab horses for a

Kentucky friend of mine. This Kentuckian
- told me that he read some of my "Pocms of

Sl. Poems, Ps 65.
52. Ibid., p. 57.
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the Orient" to Yusef,--among others,
"Hassan to his Mare." Yusef was greatly

oxcited, sprang up with tears in his eyes,

and swore that the Arabs talked Just in

that way to their horses. He is going to

write the poem in Arsbic, take it back with

him this swmer, and give it to the Ansyzeh

Arabs in the Syrian Desert. 8o, pewé;;aps my

songs will be sung by the Bedouins.“”
The Orientalism hére is a matter of imsgery and style as much as anjthing
else. "The Arab and the Paem®” is a praise of the palm tree, which is
personfied; while "jpurum Potabile™ is a celebration pf the vino d*oro
of Lebanon. An enthusiastic poem on the "golden blood of lebanon,®
its Eastern elcment is constituted of proper names and a refercnce to
the "glorious Persian," Hafiz.

The most famous of the lyries in Poems of the Orient is the

individual "Bedouin Song," which, in spite of its general setting,
has a defini‘tely‘ Oriental atmosphere as well as a beauty of melody.

From the Desert I come to thee

On a stallion shod with fire;

And the winds are left behind

In the speed of my desire.

Under they window I stand

And the midnight hears my cry!

I love thee, I love but thee,

With a love that shall not die
Till the sun grows ecold,
And the stars are old, 54
And the leaves of the Judgment Book unfoldl

Somewhat of the same nature as this charming song is the "Song" beginning

Daughber of Egypt, veil thine eyes! -
I cannot bear thelr fire;

Hor will I touch with sacrifice
Those altars of desire.’?

53, Letter of July 9, 1885, to His Mother, as quoted in Hansen-Taylor
and Scudder, Life and Letters, p. 30l.

54, Poems, p. 55.

55. Ibid., p. 48.




125

A great deal less ligﬁt. and géaeefulw is "Charmian,™ which repeats the thems
of the "Song." The poet is caveful mot %o give way %o the fleshly se-
ductions of the East, although he is under the spell of hér glammxr.

In the face of temptation he shows an admirably Puritan resirain, a
quality peculiar to American romanticism. Like "Charmian,” the "Nilotic

Drinking Song" is set in Egypt. It is less truly melodious than the

others, and is a tour de force, abounding in interior rhyme and so on.

It is a bit of Oriental "fooling," and Taylor employs comic double
rhymes like "doat on" and "Croton"; and "swan on" and " pmon..

In a different strain is "To the Nila,"v an apostrophe to the river, whiéh
presenis a different attitude ‘from that of the New Eﬁgland poets~=an

_ abandonment to the East ltself:

Thy godship is unquestioned still; I bring

No doubtful worship to thy shrine supreme;

But thus my homage as a ch%plet fling,
To float upon thy stream!

[+
These fow poems together form one of the most enjoyable of the lyric
groups in Taylor's first volume of poems on Oriental ’subjects.

Among Taylor's earlier poems is one on the "Continents,®
written in January, 1848. In a vision of the personified continents,
the poet sees "queenly Asia" and "sRart africa.” The material and
manner of the poem are conventional, aﬁd lack the spirit of the poems

of 1854. A few years before the publication of the latier volume, in

1851, Taylor brought out Romances and Lyrics. Four of the poems

included had at least Oriental references. "Porphyrogenitus,™ mention—-

56, Poems, p. 6l.
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ing "Hafiz in Orient," iz a lyric poem on the poets, but the other
thres p;)ems are narratives. "The Palm and the Pine," written in
couplets reléting the meeting of East and West (rather North and South)
in love, is hardly more Oriental than tiporphyrogenitus.t "The Soldier
and the Pard" presents the Ocelidental in the East. The eeris and
improbable story recounts a man's companionship with a leopard in the
Egyptian desert. The monologue is interesting, but the plece does
not rank high as poetry. 'IKubleh! is the best and most Oriental of all
these poen;s. The swiftly moving,.narratﬁe, in good blank verse, re-
presents a scene in the Assyrian desert and tells in a simple and
straightforward mamer the story of a wonderful mare. The poem is
an expression, like "Hassan to His Mare,” of the Arabian love for the
horse, and is full of the sound and color of the Last.

The Oriental poems in the Lyrics of 1875 are the least in-
teresting of Taylo:'s productions. They are only pertly Oriental
in inspiration, and Taylort's early passion for the East seems to have
exhausted iteelf. "In My Vineyard" shows

‘« » «Saadi, from his Persian home,
And Hafiz in his turbane » «

encouraging ‘him, along with the Ehgiish poets, %o appreclate wine. A
somevhat vague poem about the "hidden truth" is "Harpoerates,™ in
which the poet visits the temple of Horus in his pilgrimage to seek f;hek
true kno%ledge‘ "Canopus," which recalls the sights snd sounds of the
East, has samsthing of the sonsuous quality of the earlier Poems of

the OUrient. The star Canopus awakens longings:



To sit at feasts, and fluid odors drain

Of daintiest nectar that from grapes is caight,
While faint narcotics cheat the idle brain
With phantom shapes of thought, o » «

To lie beneath that mellow lamp in'
And breathe its languid fire. . w0

”Gabriel,"‘ on the other hand, is general and inexact in setting, but
the general impression is that of the Easta

A consideration of all of Taylor's poems wvhich have a trace
of Oriental inspiration revesls that the narratives and lyrics of the
volume of 1854 are superior o any of thé earlier or later work. The
verses of this collection, ¥poured out in rapid succession during
his months in Egypt, Syria, and the far ‘East,"ss give him his
reputation und his leadership among the writers who poetized the Orlent.
"Taylor was indeed 'a Western Asiatic.® Beneath hls new-world exterior
he had

tThe rich, voluptuous soul of Eastern land,
Impaasi‘.oned, tender, calm, serenely sad.*

He caught at once the true spirit of the Orient,»its languorous beauty,
its passion and its dreams. « s oHis passionate 'Bedouin Song? is
worthy of comparison with the best of Byron's Eastern lyries or With’\
such a gem as Shelley's 'Lines to an Indian Air.' Wiere in America are
there lines so full of passion and f.‘ire?"sg This preise may be over-
enthusiasstic, for it is true that some of Taylor's work seems imifati‘ve,

and ‘that evexi in the favorite '?Badouin Song" parts are veminiscent of

57. Poens, ps 200.
58. Pattee, History of american Literature, p. 357.
59. Pattee, History of American Literature, p. 357.
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Shelleyts “Indian Serenade," and perhaps even of certain choruses in

the Prometheus Unbound, but there is in the song and in his other poems

a fire and realism vhich is lacking in Shelley's Oriental poetrye.
Taylor had seen what he wrote about, and though the East which he
presents is an ldeal and romantic land, it was based on fact and
experienca. If his Orientalism was a pose, it was a pose in ke:ping
with his character; and his attempt identify himself with the East
was productive or genuine poetiec ‘results. His "L'Envoin" to the Poems

of the Crient wéll expresses the sum of his é::istencez

Unto the Desert and the Desert steed

Farowell! The journey is completed now;

Struck are the tents of Ishmael's wandering breed,
And I unwind the turban from my brow.

- ¢c .® 9 »

I found, among those Children of the Sun,
The cipher of my nature,--the release

Of baffled powers, which else had never won
That free fulfilment,; whose reward is peaces

And if the temper of our colder sky
Less warmth of passion and of speech demands,
They are the blossoms of my life,-—and éo
Have ripened in the suns of many landse

vii.

By 1890 the cult of the East of the motroplitan poets was
growing obsolete, and the stream of roamantic poetry on Eastern themes
was running thin. Taylor was dead, and his associates were turning
to other fields. Interest in the Orient would have to bse nourished

on soxixething ‘atronger than literary derivation or imitation before

i% could agsin become a foree in American poetry.

80. Poemsy De 65
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In the middle of the "Mauvé Decade™ a 'ahii_?t in the iInterest of-
8 foew writers from the Middle East to the FFar East gave promise of this
revitalization. Articles by Lefcadio Hearn and about him began %o
appear in the magazines. He had begun 4o inPoduce Japan to Americe.. and
to interpret her spirit and culture to the West. In 1894 he began his

series of books on Japanese subjects with Glin;pses of Unfamiliar Japan. -

Throughout, the volume contained bits of poetry, examples of sireet
songs, popular songs, labor songs, and so on. Besides seversl trans-
lations of ballds and poems in the $ext of Xokoro (c. 1896), he gave

in an appendix "Three Popular Balldds." In Gleanings in Buddha-Fields

| (1897), he devoted a chapter to "Buddhist Allusions in Japanese Folk-

| Song," providing e;:amples. In Ghostly J‘agan (1908) contained a chapter.
on "Bits of Poetry," with examples and a discussion of the qualities
which were to have no little influence on the American poetry of the
twentieth century. This turning away from a glemorous land of the
imagination to the actual literature and life of other peoples gave to
Orientalism in American poetry promise of a new vitality. Perhaps

even more imporitant in its eﬁ‘egté on American poetry of the twentieth
gentury was the Irench interest in Far Fastern literature in the

latter half of the nineteenth century,~-an influence which is Just

now beginning to be evident.
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CHAPTER VII
CONCLUSION

In kis introductory chapter the present writer touched upon the
difficulty atfendant upon the separation of Hebraic material from
Oi'ientalism in gjpneral. After one has studied the course of the Eastern
infiuences in Aﬁerican postry, one will readily agree that the Hebi'ew
element in American }.itéramre cottainly cannot be ignored, for it 1s
one of the four main threads of Orientalism in our postry. ' Beginning

with the Conquest of Canman in 1785, poems on Hebrew themes appesared

continuously Sthroughout the eighteenth and ninsteenth centuries. aldrich's
m,' puﬁlished near the end of the latter period, closes the pro-
gcession as far as this study is concerned.

Pseudo-Orientalism, or the conventional treatment of Eastern
themes, is another .thread in the development of the Orientél element

- in American poeiry. Mrs. Bradstreet's Four Monarchies is, a3 has been

iﬁdicatea, the earliest (and one oi'v the worst) examples of pseudo-
Oi'ien’caligm, and Whiﬁier*é "abou Ben Adhem pbems are among the best.
Except for ‘ihe best work of Emerson and Whittier, the majority of
Oriental poems in the ﬁrsf half of the nineteenth century,were, as we have
seen, rather mors or less of this type.

Whittier and Emsrson, haweiefp, departed from the paths of con-
vention in the presentation of the East. Both of them becema' acquaint-
ed with the Hindu Scriptures and expressed their interest in them in

‘poetry. Although Whittier used Asiatic writings as a basis for several
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of his poems, it was really Emerson who most fully represented the most
genuine element in Qrientalism in American poetry before the twentieth
century. He cut through the veils of 1llusions, .through the tourist
‘externals of driental life, ‘through the languor ‘-anﬁ Juxuriousness of
the traditional East, to find fbhe eternal heart of things, to kneel
before the pure shrine of the eternal Brahma. |

Not for long, howéver, was the philusopher‘s spiritual visi‘en'
held up before America for its contemplation. The air of Emerson's
poetry was too rarefi,ed for general taste; the romantic posts led the
way down fronm the heights., The poems produced by these late romantics,
the poetry of "the cult of the East,” while skin to the jseudo@riental
‘Verses: of their contemporaries in many respects, were of a somewhat
aifferent type. They belong to a fourth constituent of Orlentalism
_in this period——the presentation of the sensuous Middle East, of
Persia, Arabia, Egypt--and fArabian Nights Land." The romantic treat-
ment of the Easty while discernible faintly in Thomas Goé;‘rey’a Prince
of Parthia and Freneau's lyries, and becoming more noticeable in the
work of Longfellow and the early poets of the "Golden Age," cams into
its om only with the work of Taylor and his friends. In them
Are rican romanticism bore its most luscious fruit,--its most decadent
fruit. |

The 1ife of Orientelism in American poetry was sapped by lack
of real nourishment, by the bookishness and overrefinement of its
cultivators. It would be necéssa,w to revitalize it by going back,

as Emerson had done years before, to the reesl thought of the Bast,
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to the genuine literature of the Asiatic nations. v‘I’hia would mean
a serious study of the poetic arit of the Eastern poets, a pre-
occupation with translations from the Oriental tongues, especiaily
from the rich ﬁelds,» almost unknown in American literature before
the twentieth century, of the Japanese and Gh;neae. 1% raméined for
the twentieth century poets of America to accomplish this task. '
Already in the last decade of ﬁhe nineteenth century, Lafcadio Hearn,

in Gleanings in Buddha~Fields and In Ghostly Japan, had pointed out

the way to them.

0.
U

A profusion of blossoms

On my cherry trog-w : ,
-~ Ah, who will see them

Tonorrow?
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