DR RSN
\ N ’ ‘\5 4 . \/\)\\.
Moo N
ot .
N : VR
2 ’ . '1 ! ‘} ;? \ i 2 r" : y
2 )
) ' S
A ‘ i
S 3
I “7(!\ N by

JAVES LANE ALLEN: THE MAN ANWD HIS WORKS.,

by
Lucy E. Hunter

A.B., Southwestern uollege, 1909

Submitted to the Department of
English and the Faculty of the
Graduate School of the University
of Kansas in partial fulfillment
of the requirements for the
degree of A.M.

Approved by:

6fpstkﬁéﬁdr in Charge

>

7%412%&;;~*.£Qﬂuv1~22 £Z¢$l~¢~\

Chairmen of Departhex}

J'llne y 1927 .



Preface

SinoeAthe work of James Lane Ailen is now finished and no
complete study of it has been made, it has seemed worth while
to give attention to his contributions to American literature
end to make an attempt to estimate their permanent worth in
so far as that may be possible of a conteuporary wfiﬁer. with
that end in view the rollowing paper has been prepared. It
is based on a reading of all of Allen's works (with the ex-
ception of Chimney Corner Graduates); and of such of his con-
tributions to periodicals and of such biographical and critical
material concerning him as has been a#ailable in both the
University of Kansas Library and in the Lawrence Publie Library.
Because of the intense subjectivity or the author more'attention
has been given to an account of his life and personality and
their reaction upon his writing than would otherwise have been
done. '

I wish to express my sincere gr&titu&e to Ur. J. H. Nelson
for his helpiful advice and guidance in the study and tor his
kindly criticism; I am also indgbted to him for the use of books,
for his biography of Allen in menuscript torm (to be published

in The Dictionary of American Biography), and for valuable

correspondence éoncerning Allen. I am deeply gratetul to other
members oi the English department ror their kindly interest,
‘and to Mrs. Clark and other librarians who have so generously

given their assistance.
LO E‘ H.
Lawrence, Kansas,

June 10, 1927,
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 CHAPTER I
Biographical sSketch

Few authors have avoided publicitﬁ as has James Lane
Allen,‘and yet few have initused their own personality
more completely into their writings. Meny of his works,
in fact, are so intensely personal that fthey seem auto-
biographical. krom them slone a reader may come to know
the author fairly well. Un the other hand, if he has a
background oif actual facts by which he may interpret the
knowledge ox thé sauthor he thus gains, his works become
more meaningtful. Therefore, it seems advisable as a pre-
liminary step to a study otf Allen and to an understanding
and appreciation of his works, To take into account the
facts of his life, his inheritance, his achievement, his
attitudes and his ideals. |

As yet no complete biography of Allen has been pub-
lished, although numerous sketches of his life have appear-
ed from time to time. The present chapter represents an
attempt to set forth such inrormation as may be gathered
from allgévailable sources. Sipce the accessible facts aboutb
him are4meagér, even trivial_in;idents are considered in the

hope that they may throw some 1light on the personality of



(1)
the men. .
' (2)

James Lane Allen was born on a farm near Lexinfton,
Xentucky, December 21, 1849, the seventh and youngest child
of Richard and Helen Foster Allen. On both sides of |
the family he came of Revolutionary and pioneer stock.

On his father's side he Wasraescended from Virginis

pioneers who t?a§ed their ancestry back to the landed
o)
gentry of England. His mother was Helen Foster, a native

(1) The best available accounts of Allen's life are
found in J. B. Henneman's Shakespearean and Other Papers,
116-67; The Library oi Southern Literature, I, 41-61, by
I. P, Marcosson; The Dictionery oi American Biography, I,
(to- bei'published soon]); section on James Lane Allen, by
J. H. Nelson; The Atlantic Monthiy, 79: 104-110, by Edith
Beker Brown; The Bookman, I, $0%-b, by Nancy Huston Banks;
and Current Literature, 22:55-7. Valuable material has
also been found in & manuscript sketch ot Allen by Mr. M,
#&. Cassidy, in several unpublished leéders of Allen, and
in personal tetters belonging to Dr. J. H. Nelson from
Mr. M. A. Cassidy ana Mr. J. T. C. Noe of Lexington,
Rentucky, from Mr., G. F. Granberry, Allen's literary ex-
ecutor, or New York City, and From others. In addition.
& frew Iragmentary facts have been gleamned from the pre-
faces and aedications of Allen's works, from the intro-
ductory paragraphs of his article on H. M. Alden in The
Bookman, 50: 330~6, from sutobiographical passages in
The Blue Grass Region, and from notes and comments in
various magazines, especially The Critic.

(2) The subject of this sketch is to be distinguished
Irom his Chicago coumin James Lane Allen, & lawyer and
a writer also, both ot Kentucky and both namesakes of an
uncle, Coniusion of the two as authors gave rise to a
curious squabble between them, not altogether friendly
on the part or the Chicago Allen, who resented the tact
that his' cousin on entering the literary profession also
signed his full name to his writings (The Critis, 10:
115, 1oy, 192). ' ~

(3) Proof of this fact is round in a recent repro-
duction ot The London Times, according to a statement in
The Bookman, L1: 305-b.




of Mississippi,mwho‘came from.sturay,_rennsylvanié Scotch-

Irish’stodk. she was & Womah.of culture ana rerinement

- and of aniartistic temperament. She was married to
.Riéhard Allen at the age.of tifteen and brought a fortune
,tO‘adé,to the already great wealth o the Allen Tamily.
‘Much of this wealth, however, was lost Through mis-

"manageménv.beio:e cne birvh o the author.

Allen priasa himself_upon his ancestry, especially
that on his‘rafher's side. The Allens, moreover, were not
A-only descended from virginia stock but they were related
by blobd'and\marriage to many ox the “firsf familiéé or
ijifginia," people ox disvinction anu.historio Iamé. Among
these were the Magisons, vhe raynes, the Johnsons, the
Lanes, the tonyers, the ¢lays, many ot whom also migrated
to,KentucKéf) Thus his tamily represenved The best blood
0f Kentucky--the gentieman-isrmer ciess. He himself
desoribed,them as the blue grass Xentuckians, "descendants'
of those hardy, high-spirited, piéked Englishmén," whose
absorbing passion was the ownership of land and the

(2)

pursuits and. pleasures ot rural lite close to the soil.

(1) CGolonel Williem Payne was the first of the family
to emigrate to Kentucky. According to a tradition borne
out by Collin's History, he once struck Washington in a
quarrel and regeived an apology from him on the following
day (The Bookmen, 1: 305~-56). Among the Johnsons was
Richerd Jopnson, Vice President af the United States,
1837-1841., He was & .Colonel in the war of 1812 and is
said to have shot and killed Tecumseh in the Battle of
the Thames. (Current Literature, 22:35). Allen refers to
both incidents in The Blue Grass Region, 87-8, but makes
no mention of names.

(2) The Blue Grass Region, p. 36.




It.was doubtless this inherited passion vhat led Richard
Alien,vgreat grandfather to the author, to croSs the
Alleghanies and %o brave the perils and hardships oX
pioneer Life that he might establish a home in the
' beautirul blue grass region of Kentucky. Here for three
generations berore the author's time the Allens had |
been part of & landed aristoeraoy; if one mey speak of
such in America. Nor on his mother's side did Allen have
any cause to be ashamed ot his heéitage. If her family
was8 not so aristocratic, it represented at least a stout,
industrious, independent people who had migrated from |
Pennsylvania éo Miqsissippi. | ‘
0of the»sturdj American spirit oif these forefathers
Allen was intensely proud. He was proud of the part they
had taken in helping to found an independent government
on this cohninant and in their pioneer efforts to extend
,eivilizationﬂWestward‘beyond the early frontiers. His
own great grandfather had shown his indepenaent spirit
end his liberal views dy being the rirst-to establish a
iree church in America, donating the land and building
the church which.was.dedicated to.ﬁreedom of worshipfl)'
The raecial qualities of. his ancesfors may be seen
4150 in Allen. . He had the same sturay seribusness, the

(1) The church called,“RepublioanF, is‘still used
by all denominations (ms. arficle by M: A. Cassidy).



independent spirit, the grim determination to overcome ob-
stacles, the léve ot the outdoors. GCombined with these
Angl@-Saxon‘traits was a Celtic inheritance from his mother's
side--&a love Tor the beautiful in art and life, a certain element
of mysticism, and a delicacy of feeling. Thus there seemed
to be happily blended in him the realistic and the ideal,
the scientiric and the artistic, the practical and the
theoreticeael; and the stern ruggedness of his nature was some-
what tempered byié sensitiveness tb beauty aﬁd spiritual .
velues in life.

If Allen was forfunate in his ancestry, he was equally
S0 in his environment. His home was located in the
beautitful blﬁe grass country, & region famous Tor its
loveliness of sceenery end its delightiul harmonies of
field and sé;z Not only was he surrounded by this beauty
0% outdoors but cireumstances favored the development
in him«of_a 1ové for it. As a child he was thrown much
on his own resources Tor mmusement, since there Weré no
congenial children in the neighborhood. Yet he was
néither'unhappy nor lonely. Un the contrary, he learned
to find companionship in the wild Lite about him. He

»(l) Allen's home was located on the old Parker Mill
Road five miles trom Lexington. He vividly deseribes
the house as the home of Adam Moss in A Kentucky Cardinal
and Aftermath. The house still stands today, though
Silvia’s arbor has rotted away. Views of both may be
found in The Bookmen, 12: 154-62 and %2: %60-70. The

former comtains &also a view of Allen's birthplace, later
destroyed by fire. . .
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He became familiar with the birds, the flowers, and all
1iving things in wood end field. This intimate
acquaintance was owing in part %o his.own_inclinationAand
in part.ﬁo the inrlﬁence~of his mother, who was herselt
a lover of mature and had been Trom childhboé%) She |
stimulated in him a love for the outdoors and éneouraged
him to train his powers of observation. She often
accompanied him,on long rambies over the begutiiul wood=~
land pastures and along the streams. Thus he came to
know nature in ail its phases; and more than that, he
developedua dgeep love ana reverence ror it and a keen
appreciation of its beauties. Being a somewha?t meditative
disposition, his isolation tended to develop in him a
love ior solituae and musing on nature., This fact,
though it resulted in a shyness and Beserve which re-
mained with him, led to a deepening ot his passion tor
nsture and was an importent factor in his preparation
as a Writef of tiction with a strong nature element.
| ﬁis delight in vhe beauties of his surfoundings and
the lasting impression made upon,his mind by-them he
revealed years later in a letter to & friend.in Kentucky,
in which he touches almost sentimentally upon the scenes
(1) Allen dedicated A Kentucky Cardinal aend Aftermath
to his mother, "who in chiidhood used to stand at the

windows of her room and wateh for the Cardinal among the
snow-buried cedars." ‘




Of'hisﬂchildhood:4"Yoa-spe€k of passing my old home, If
you could have seéﬁ it when I was a boy! Wide, long |
porches nearly all rounﬁ the house; benches, chairs,
cedars, giapevines; all out-doors, yard, garden, lawn,
orchard,,vineyard,_floweréf shrubs, and birds. O the
‘birds that sang their delectable notes into my boyhood:"(l)
Again.in_another letter acknowledging the giit of |
a cane made from the limb of a tree whose top shaded a
window of his boyhood room, he wrote: "That cane, that
walking cane, that staff of living green:
+essosThat spruce! and its fellow on the other side of
the front porch! I saw them planted when I was Jjust old
enough to see,ahd remember. I watched them, impatigntly;
grow year by year. And a thousand times I have thought
of them in these gbsent days and wondered about them and
their fate,'('l)' It is not strange that this joy in the
birds and Tlowers and trees, and this sensitivensess to
living things, awakened in youth, should grow into that
dsep and:sympathetic love ror nature which 1aﬁer 80
pervadediﬁllan‘s writings. |
Another interest displayed early in his life was his
great love for books. The story is told that hié first

acquaintanceship ﬁith them was with a case of old ones

in the garret, among which was a Bible bound in taded

{1) Unpublished letvers to M. A: Cassidy.
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moroceo and a small Testament, both tilled with trightrul
pictures which held him by a sort of horrible fascination.
Later he is said to have been introduced with dramatic

intensity to Lalla Rookh by an "ancient cousin in spectacles

and corkscrew cur;s, with fiashing eyes, false teeth, and
wrinkled tace."™ This book became his tavorite companion
as a child and when he was old enough to be put on a bag
of corn and sent to mill, he took it with him and begged
that the bag should not be filled too full in order that he
might be able torreadrwithout>fear of slidingoéiz
It was fo his mother, however, that he was largely in-
debted both for his knowledge of books and for his love tor
them. He had but littie formal instruction previous to
his acadenia training-;only & year or two at a counfry
achool before the opening of the Civil War. Yet his mother
taught him at home snd encouraged him to read poetry,
legendary romance, and history. She had a love for the
best in literature and'often quoted to him her favori%e
passages from the English poets. Doubtless, many happy
hours mother and son spent togather with their reading,
éither fgom the Hew booké in ﬁheir owvn home or from the
¢irculating library of Lexington, upon which they were

largely dependent for their reading material; and

(1) Bookman, 1: 30%=5.



doubtless, too, here were the beginnings ot that taste
for literature-whieh‘led him l1ater to adopt 15 és a
protession. .

As & youth his reading was contined lérgely to Milton,
Wordsworth, Coleridge, end Thomsoﬁ. He atterward said
that the gloom and dighity of these contemplative poéts,
eombined with his already intense seriousness, developed
through his love of solitude and his brooding over
‘nature, made him "of a severe and melancholy turn ot
mind,” the impress of which is,discernible in the White

Cowl and Sister Dolorosa &nd others of his eariier

works. It is worth noting that in youth he is said to

have had & proifound contempt for the novel and to have

aspired to write poetry or to be a practical benetactor
of some wonderful klh&%? | -

To his mother also, who was almost his sole companion
in these early years, he was much indebted for the
development of his spiritusl nature. Her gentle spirit
. and refinement, her high ideals, and her religious faith
exerfed a potent influance on him. She gave him
reLigious training snd cultivated in him those spirltual
qualities which dominated his nature and his writings.

It was her hope that he should choose a proriession and

play an honorablie part in the world's progress. She

(1) Current Literature, 22:35-7.
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‘early inspired him with an smbition to do something grmeat,
something of lasting benetfit to his fellowme;%) It was her
intfluence, doubtless, during those impressionable years,
that was responsible for much of the seriousnéss found
later in his writings, ior the high ideals of conduct and
living, for‘the sensitiveness to the finer things ot lite.
The quie®, happy, secluded lite ot Allen's boyhood
was rudely interrupted by the coming of the war. To his
family, as to others; it meant hardships and privations.
The father and the two oldést sons enlisted in the
Confederate army, and the second son and ﬁhe father for
- a time surfered political banishment. Lene, as Allen
was femiliarly known, was only twelve Yyears old ét the
opening of the war, and like other eountry boys, put in
long hard days at work on the farm. what the war meant in a
mental or spiritual way to one with as sensitive a nature
a8 his he has never revealed directly. Perhaps helhad
some of his own experiences in mind when he drew tThe strik-
ing contrast in circumstances before and after the war
iq the litfe of Gabriella in The Reign of Law. Certainly

!
he must have been much impressed by the changed conditions,

the poverty, the haraships, the disorganization attendant

upon the war and the years immediately following. He

(1) Current Literature, 22: 35-7. °
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~was'old.enougnnto remembar himéelf;something of plantation
life'and social conditions beiore the war. During his
- most impressionable years he saw the changes come end
realized personally the hardships that they brought. He
doubtless heard from his elders of the better times of
- the "feudel South" until that period came to take on a
certain tascination and glamor with the passing of the
years. This probably accounts for the chivalrous spirit
found later in much of his writing, for the gallantry
'.of his men and the beguty and retinement of his women,
and for the aristocratic atmosphere.that invests much of
the homelire in his fiction. It led him to over-idealize
the past and %o hold an exalted idea oi it® glories and |
grandeur. |

With the opening ol the ‘schools aiter the war, Allen

at the age ox ?eyenteen, entered the acanemy oXf Tran-
1
sylvenia College in Lexington. Iwo years later he entered

(1) Trensylvania College, originally known as Tran-
gylvanie University, was rounded in Lexington in 1798, the
first 01t the important colleges in the West. In 18605 when
¥he Morrill Act was passed the legisisture ox Kentucky
turned the state rTunds over to Transylvania University with
the understanding that they were to be used ror the ds-
partments o Agriculiure and Engineering and that the name
of the institution was to be changed to Kentusky University.
This continued until 1878, when the state repealed the Act
and established the State College of Agriculture and
Mechanic Arts, out ot which the present University of
Kentucky emerged. Transylvenia College continuea under the
nsme Kentucky University until 1908 when the name Tran-
gylvania was resumed. In 1915 the title was made Tran-
sylvenie College, which is still restained. (Letters ot
Frank McVey, President of Univ. of Ken. and Clarence Freaman,
Prof, of Eng., Transylvenia College) .



the college, then known as Kentuqky,University, walking
the distgpoe back and forth from‘his country home. Life
during tﬁat period was & cont inuous strugglie against
>povérty. ‘Allen has since said that had he known the great
secrizrice his father was making to send him to school he
would have quit and gone to work. He himself surfered for
lack of necessities., While he was a student in college
,he‘had no overcoat,‘and for warmth in winter wore &n ola
shawl beloﬁging to his movhér, and one winter he had no hat
éxcept an old dilapigated straw oné%)_Yet in spite o1 all
_ handicaps he was graduated with honors in 1872.

In the seme year his rather died, and he was left &s
the sole support“ofka‘family of three. He secured & couniry
sohool at Fort Springs and begsn his teaching oareer. The
next yeér.he taught Greek in the high school at Richmond,
Missouri, and a year later he estabiished & privaete school
&b Lexington, Missouri. In 1876 he returned %0 Kentucky
to Becomeatutor to & private family near Lexihgton, &
position he held untili he was ofrerea the principaliship ot
théiAcadémnyf his Alma Mater. In 1881 he accepted the
chair of Latih‘in,Bethany,Gol;egé,ABethany, wWest Virginia,
a“position he helid Ior nearliy two years. As a college
professor he was said to have been popular, &and had arter

his connection with the college ceased oiten returned to

(1)'Ms. article of M. A. Cassidy.
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vigit or To lecture. Hs resigned in the spring or 1883 to
establish once more & privaete school, this time at Lexington,
EKentueky, in the old Masonic Temple.

This was his last experience as teacher. Perhaps
school lite grew irksome to him; perhaps he wished a
broader frield ror the development orf his powers; perhaps
the lure ot literature was greater than that or the school
room. At any rate he closed the grammar school the next
year and, declining the orfer of other proifessorships, hence-
forth devoted hig life to & literary career.

Yot these twelve years had been valuable to him as a
part of his preparation tor a writer. His scholastic train-
ing had from the first been largely olassical end literary,
and his teaching had led him into the same rields. He had
continued his studies during the time, receiving the degree
of AM. from Transylvania College in 1877 and an honorary
A.M. from Bethany College in 1880. He seems at one time %o
have been interested in comparative philology and to have

‘ (1) The statement in the Bookman, 1:408=-5, that Allen
was asked to resign,to give place 10 a clergyman is ais-
proved by & letiter Irom President Goodnight of Betheny
College. He expresses surprise at the rumor. He states
that Allen was succeeded by a minister, Mr. W. H. Wool-
ery, who later became presidentv. Yet his letter intimates
that Allen was on friendly terms with the institution and
on his return always stopped at the home of the daughter
of President Pendleton, who was president during Allen's

texrm of sexvice, and that there had been & uniform note
of pride in Allen and his work on the part oi the alumni.
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considered work in,Johns_Hopkins,preparatoryAto study in
Germany. But lack of funds and perhaps & keener interest in
literéture led him to give ﬁp the plan,fwhich, nevertheless,
is signiricant in that it shoﬁs his intereét in language
study end the intluence it probably had on;his.diction. He
is said to have been mors or less'thoroughly Tamiliaxr with
Greek, Létin,«ﬁrench,‘German, Italian, and Spanish. More=-
over, he had become very much concerned with scientitic
étudiesvuuring these,years.. His training in nasure study
-from childhood had taught him to0 exercise his powers of
observation and.to look upon natwre with the accuracy or a
seientist as well as with the sensitiveneés of an idealist,
Now through the writings of Darwin, Huxley, snd others he
developed & keen interest in man's place in nature, in his
origin, in the efrect ot heredity, ema. in other scientitic
~theories, a fact which had an important bearing later on
his writing, especially onuhis_lohger novelis. |

His reading or 1iteratﬁre, begun in childhood and much
extended now in scoﬁe, was also an important ractor in his
apprenticeship.. XFrom his youth up it haa constituted & back~
grdund for his thinking, it had given him inspiration, and,
though he.later asserted that he hada always been independent
in his Writiné%)it must have had an inilgenee upon his styla.

and diction. His constant allusions in his writings suggest

(i) Pretsce to The Landmark.




a thbroughlacQuaintanee with ciassical literature; English
"and American authors, as well as with the French and Germen
writers of the nineteenth century. Mention has already
been made of his love for .the contemplative poets. Shake-

speare was also a favo§ite, as were Tennyson, Keats, and
; (1 . :
the Viectorian novelists, especially George Eliot and Hardy;

end among the French, Balzac end Geofge Sand. American
authors who seemed to interest him mos% belong to the early
part of the century--Irving, Hawthorne, and Thoreau. Not
only was he familiar with literature itselt, but he also
knew the critics of the time. That he was now reading with
discrimination is shown by’ﬁhe tact that many 6f his‘early
contributions to the magazines were of a eritical nature.

~ Doubtless tqo'he was doing much practice work during his
teaching years, writing and destroying, with an occasional
contribution to the periodicais. Hehce,.he came to his

profession with mature powers and an intellectual training

(1) When asked by the New York Times in 1914 for &
list of six best novels, Allen expressed his insbility to give
en opinion, but gave the rollowing list as one that would
naturally come to one's mind: Venity Fair, David Copperfield,
The Heart of Midlothian, Adam Bede, Tess of the D'Urbervilles,
and The Scarlet Letter. He speaks of them all as Victoriah,
"Hardy the lLast peak of the Vietorian mountein range™ and
"Hawthorne & solitary, distgnt, New World spur of the same
range". Scott, though pre-¥ietorian, he calls a true
Uictorian, whose peasants and plain rolk are Hardy's peasants
and plain folk and whose landscape is & forecast oif Hardy's
use of it. Thus, he says, his group is a Victorian group
and he is glad because of the disparagement dealt out to
the great Victorians by some "lesser living novelists and
eritics both in America and in Englgnd.™ %New York Times,
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and background at least equal, if not superior, to that of
most ot his contemporaries. |

The next few years saw the beginningé4of his literary
efforts. From 1884 on, he contributed letvers and articles

of various kinds to The New York Evening rost, The Critie,

Harper's, The Atlantic Monthly, The Century, Lippincott's,

end The Forum, Among them were eritical sketohes on
Hawthorne,‘Keats,:Pepys,.Heine,_anﬁ Balzao; humorous essays,

such as 4 New Year Act for the Benefit of Authors, written

somewhat in the vein of Irving; three poems, Midwinter in

Herper's for Mérch,_1884, The Rifled Hive in Lippincott's

for Séﬁtember, 1884, and Beneath the Veil in The Atlantie
Monthly for Septembér, 1885} his tirst story, loo Much
‘Momentum,,invﬂarper's'for April, 1885, and a second, Part

‘of an 01d Story, in imitation of Hawthorne's style, in The
Century for February, 1887. A significant article on |
Local Color,"appearing in The COritic for January 9, 1886,

gave him some recognition in the literary world and is
suggestive of the serious way in which he was making a
stﬁdy of his chosen art. |

During the years trom 1884 to 1895 very littie is known
of Allen's 1ife. He evidently resided in lLexington most of
that time, withvoccasiohal sojourns in Cincinnati, Washington,
and New York Gity,kand,one trip abroad in 188b., According
to some accounts he reached New Ybrk‘city with a lead

pencil and a hundred dollars in his pocket, with no letter
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’ (1)
of 1ntroauct10n and with elmost no experience as an author.

Doubtless this is an exaggeration, yet Allen himselt later made
reference to the time when "I, an empty-handea stranger
from the green Kentucky pastures, afrived-ih New York on
my lite's adventure into 1iteratur£fl How he supported
himselt during this period can only be conjectured, tor
certaihly his signed contributions to periodicals were not
suff&cient.-vPerhaps he wrote many unsigned. During those
"tirst groping and rather barfled years," as he called
them,,he must have known & struggle ioi success even more
seriousrthan he had known before. Perhaps it was his

own experiences then that suggested to him the whimsical

(o)
essay, A New Year Act\for the Benetit oi Authors. At

least his patience and spirit of determination must have
been tried many times.

Though he had not settled in New York City permanently,
he was gore and more lookiﬁg to it as the literary center
where he would eventually rind his place. Having gone
there a stranger, he soon gained friendé. Among the rirst
of these was Henry Mills Alden, editor ot Harper's, to
- whom Allen paid a belated tribute 1n The Bookman Tor

(4)
November-December 1919. "I see him as the one," said

(1) Bookman, 1:30%-5 and Current Literature, 22:35.
(2) Henry i1l Alden, Bookman 505 550~6. )
(3)Critic, 1l:15.
(4) A%t the request or the editor of The Bookman, Allen
wrote this tribute to Henry Mills Alden, editor of Harper's
whose death had occurred in uctober.




wl8=

Allen, looking back upon those who had influenced his course,
"who, with a sign to me, w§1ked to an unseen gate, pushed

it open, and pointed to the onward road.” This act did

have great significance in Allen's future career, for Alden
showed him hié lack of é definite field and gave him a
commission ror some articles on the blue grass region,
Agcordingly, in Harper's for webruary, 1886, appeéred the

first sketch, The BluemGrass_Region_of Kentucky, and for

the next few years similar sketches on kindred themes were
published either in Harper's or in The Century. At
inter#als during ﬁhe same YGars there appeared in the same
magazines the six short stories, latér collected and

pubiished as rlute and Violin, and Other Kentucky Tales

and Romances.. Hfrom this timefoﬁ.Allan had a definité Tield-=

his own native state. He continued to use it as the scene
of most of his stories and became widely known as its
chief interpreter.

- With the publication in 18Y1 of ¥lute and Violin, end

Other Kentucky Tales end Homances, and in 1892 of The Blue

Grass Region,or'Kentueky,,and Other Kentucky Articles his-

success was assured and his reputation as an author cse
tablished. He now settled permahsntly in New York City, and
with the contidence his success had brought him he became
more ambitious and centered his attention upon novel writing.

not returning to the short story again until later in 1life.
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In the next year, 1895, appeared John Gray, his first novel,
itself little more than & short story. Following it in 1894
was A Kontucky Cardinal snd in 1896 both Aftermath and

Summer in Arcady. Then came the period of his more ambitious

novels: The Choir Invisible, an expansion of John Gray,

in 1897, The Reign of Law in 1900, and The Mettle of the
Pasture in 190¢. After an interval of six years there

appeared the first two parts of a trilogy he had planned:

The Bride of the Mistletoe in 1v0Y and The Doetor's

Chr;stmas Eve in'isio; the third part was never written.

This was followed by The Heroine in Bronze in 1912, The

Lest Ghristmas Tree in 1914, The Sword of Youth in 1916,

A Cathedral Singer in 1916, The Kentucky Warbler in 1918,

‘The Emblems of Fidelity in 1919, The Alabaster Box in 192»,
and The Landmark in 1925, published posthumously. With

the publication of his early novels his tinancial struggles
were over, and he gained recognition as an author both in
this country and in Erancé'and England, Three of his novels--

4 Xentucky Cardinal, Thelchoir';nvis;ble, end The Reign of

Law--became "best sellers.“ As a recognltion of his success
in the 11terary world Transylvanla College eonxerred upon
him the degree of LL.D. in 1898 and Tulane university did
‘the same in 1899.

{1) In 1900 Allen published one other work, Chimney

Oorner Graduates, but the present wrifter has been EI'
To See & COopye
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In addition to his .novels, many of which first ran
gerially in the magazines, he still continued to make

occasional contributions to periodicsalis. Among\thesa were

articles on his art--iwo Principles in Kecent American

Piction in The Adlantic Monthly for‘OGtobei, 1897, and

The Gentlemen in American Fiction in The Bookman zor

November, 191U; & poem written in free verse, on the

Mantelpiece, in The Bookman for September, 1v¥l9; and an-

other group of short stories found in The Century, Harper's

and The Bookman, some of which were. included in his las$

volume, The Lendmark. o

Allen,eiidently lived a‘quiat, secluded, uneventtul
iife in New York City. He avoided publicity in every way.
In the early?days1of ﬁis success he lectured and gave read-
ings from his works, but it was most distasfeful to him,
end later he constantly refused to. do it. He devoted the
hours from nine to one each day to writing--a practice he
is said’to have contihued almcst,to<the very end of his life.
He wrote deliiberately, and with inrinite pamienée eand care,
ofﬁén revwriting and rereading.. He never dictated iiction.
"There is a close relation,”™ he said, "between an asuthor and
ﬁis manuseript, and in passing through'the mind of & third
party the thought and relatioﬁ seem t0 be separated from one.
When an author reaches the end of his story he is offen

confronted by two ideas. He wavers and weighs, and there is



“nothing ;ﬁke,a'pencilmand‘paper to aid in making the proper
selegtioé%)

‘Aipart of each day he spent with an invalié sister, who
also li#ed'in New York and tq whom he gave his devoted
attention. This partly explains why he remained much at home.
He made one ftrip abroad agein in 1896. He never returned
to Xentucky, & fact which ssems strange, considering his
intense love for his nafive state and his 1oyalty.to it in
his writing.. His reason he gave in a letter to a Ifriend:
"Think how many years have passed since I was there and what
éhanges;have.taken.plaoe. My returning now wouid be like
vainly attempting to pass ovér into a vanished land; around
me fhere,would‘be the qesoiation of perished things--this
alone has kept me from even thinking of coming back. Here
I feel young; it once I went back I should realize how old
I am. And, then %too I am perpetually busy in an eifort %o
gét something done. I am always feeling like the Irishmen
who said;thaﬁ'if\he did nétyéé something grest betore he
died, it would be the‘death'of him. Not many writing years
remgin for mé?L The latter statement indiéates agein the
seriousness wifh which he looked upon his work. He'was
invited to return to spesk at the unveiling of the King
Solomon monument erected in Lexiﬁgton, but was not present

(1)Current Literature, 20:106-7.
(2)Terter o M. A. Cassidy.
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(1)

to deliver the address which he prepared.

His modesty and reserve and the circumstences of his life
kept him to a large exftent out of public activities. . Yet
among his cirele of intimate friends he seems to have held
a place of high esteem and regard. He and his close friend,
Mr. G. F. Granberry, dirsctor of the Granberry Pieno School,
New York City, for the last twenty years of Allen's lite
spent at least onereVenihg togethét'eaeh week, discussing
conbemporary politics, music, literature, and especially
- Allen's plans for his books, and reading aloud to each other
' 8ll of his works written during that time. Another
~ diversion he permitted himself was a regular seat at the
Metropolitan Opera each season, Ior he was & great lover of
music and had been from childhood. In public affairs,
though he took no active part, he was always interested. His
personal correspondence contained asllusions to many
nationally prominent men and meny observations on public
questions, and an occasionel newspaper article or letter
revealed his opinions.

(1) The monument erected to immortalize the self-
secritice of an obscure hero was the resuit oi Allen's
literary commemoration in the story, King Solomon of Kentucky.
The address, with the omission of the opening paragraphs
referring to the occasion, is printed in The Outlook,
90:884~6. In the editorisl note introduecing the address is
the following ambiguous statement which might lead the
reader to think that Allen was present: "The most interesting
teature of the occasion was the reading oi an address by
Mr. Allen." However, both his friends, Mr. Cassidy and Mr,.
Noe, of Lexington, state thaet he not only was not present on

that occasion but never returned to Kentucky after settling
rermenently in New York City in 1892.
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During his later years Allen surfered much irom ill
health, aﬁother,excuse he gave his friends for not refturn-
- ing to Lexington. His death occurrééfFebruary 18, 1925,
at the Roosevelt hospital, New York City, from collapse
- resulting fiom chroﬁic,insomnia. Hed he lived until December
21, he would have been seventy-sixz years old. His body
was - taken to Lexington ror burial in the Allen plot. His-
sister, Mre. Annie Adams Reed, his only near relative,
survived him but twb weeks. Allen was never married.
| Desiring that his wealth should go.to some worthy
cause and prnhably recalling his own struggles of his own
youth foxr an edueation, he had provided in his wiil that
the buiktof his estate should be given to a Foundation of
Yoﬁth fdr the benerit of the children of Lexington.

For some years the Lexington public schools have
honored him by celebrating his birthday, December twenty-
Tirst, with appropriate‘eeremonies. At the same time
the James Lane Allen cofnér oivthe Zexington.public library
is made attréctive férfthe oécasion., In the ocorner hangs
8 life-size portrait of the author painted in 1912 by
Orlando Rouland and presented to the library in PFebruary,
1916, by the Lexington Chapter ot the United Daughters of
the Confederacy. Underneath this is a glasé case contein-

ing letters and relics from Allem. On his birthday his

(1) Ms. article of M. A. Cassidy.
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books are put here on display, as afe also specimens of
nature, such as fiowers and birds, which are mentioned in
the books. In this way the city of Lexington honors the .
man who more than eny other writer has mede Kentucky famous.

In appearance Allen was taller than the average With
somethiﬁg of a soldierly bearing, fdrmai in his dress and
immacuiate in his sppearance. He had dignity and poise
combined with & shy reserve and kindliness of menner. To
his friends he was always the knightly genﬁieman, "the soul
of chivalry." He is dsescribed by John Fox, jr., who was
once his pupii, a8 "Saxon in type"tall, splendidly pro-
portioned, with g mégnificent head and a strong, kindiy face."
"I know not," says Fox, "whether I admire him most tfor his
brain or forMhié,heait,‘hiahexquisite cultivation or his
greatness ot soul. His manner is whaﬁ'ail‘Southerners like
to believe was the manner of the fypical Southern gentleman
of the old schogiz“ More than thirty‘years.later, Mr.
Granberry, friend of his New York’days, paid tribute to his
character in similar terms, sayiné thet Allen was ™most
digﬁified, formal, adherihg strictly to the highest ideals
of personal conduct, extremely kind-hearted; inaccessible to
'lion-hunters,?wand entirely devoid of any feeling for
ﬁersohal disPlay.s)

(1) J. B. Henneman: Shekespearean sni Other Papers,

P. 18D, v o
(2) Letter of G. F. Granberry.




CHAPTER II

Personality and Cast of Mind

Allen,. the literary_artist,.capitaxizéd to an unusuél
degree his own life and tastes. The reserve in manner,
conspicuous in his association with people, eontrasfs strike
ingly with his Ifreedom in.projeeting his personality
into his writings. Here even in his most ambitious and
apparently objective‘fiction.he reflected himself far more
- than most authors do. He 1s like a lyric poet whose
interests, moods, and thought may be indirectly discovered
through‘a stﬁdyvof his works. This quality of subjectivity -
permeates all of his writings to a greater or less extent
and gives aistinetion to their character and style. This
being 8o, it seems worth while here to discuss his cast
of mind, his tastes, his personality.

A simple example of this revelation ot himself in his
writings is seen in his passionate love oI nature. vThe
pervading beauty and«charm_and the pastoral quality that
- characterizes much of his work are the direct resuli of
this. I? has already been_notea}how his earliy training
ahd surroundings, combined with his inherent love o the
outdoors, were conducive %o an intimate acquaintanceshiﬁ
with nature and to a development of & sincere love and

sympathy for it. Hence, it is.bnly,natural %o f£ind in his
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writings, not a broad, sweeping;;arfected love of nature,
but a gaﬁuineﬂlove based on & personal knowledge, Which
he reveals in a careful, discrimineting use ot detail,
given in discussing the landscape, individual birds and
flowers, and the various changes of nature's moous and
seasons.

Nor is this sensuous appeal of beauty‘vo the eye onliy.

In the words of Adam Moss in A Kentucky Cardinsl Allen
shows the nature lover's delight in the coming of spring
with its appeal %o all sénses. "Not the eyes alone love
Nature in March. Every other sense hies abroad. My
tongue.hunts for the last morsel of wek snow on the northern
root of some aged oak. As one goes early to a concert
hall with & passion e#en,for the preliiminary tuning otr the
mnsiciéns, 80 my ear sité alone in the vaét amphithesatre
of Nature and waits Ifor thé earliest warblie of the biue=-
bird, which seems to-start up somewhere behind the heavenly
curtains. And the scent. of spring, is it not the tirst
lyrie of the nose--that despised poet of the‘senses?“(l)

' This sensuousness givestoﬁAllenAa keen joy, & joy
in which all may share, rioh and poor alike. Again in the
words of Adam Moss in aesoribing his solitary walks, he
.sayEQVVSometimes it is through the artermath oi fat wheat
fields, where rloat like myrisd little nets of silver
gauze the webs of Ghe erafty.weavers; and where & whole

(1) A Kentucky Cerdinal, pp. 2i-22. (All reférences

to A Kentucky Cardinal and Aftermath; are to The Modern
Readers' Seriesh ’
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world of winged small‘rolk i1it from tree top to tree top

of the low weeds. They are all mine-~these Kentucky

wheat fields. After the owner has taken his last sheaf

I come in and gather my harvest slso--onhe that he did not

see, and doubtiess would not begrudge,me--the'hatvesf of

beautyf%) '
But there is more than joy in this; there is the

delicate sensitivéness of the poet or artist. That Allen

himself was conscious of this quality in his writings is

gshown by his rather apologetic statement in the description

of the blue grass region in which he expresses the tear

that others, seeing the country Whiéh he describes so ardent-

1y, may be disappointedk "What one sees may be only what

one feels-—oniy intricate aifinities between nature and self

that were developed long ago.” It is this tender delicacy

0f feeling that underlies much of his work. It is seen

in.his description of the blue grass: "One thinks of it

not as some heavy velvet-like carpet stead over the earth,

but as some light, seamless veil that has fallen delicately

around it, and that might be blown éway by a passing breeze."

It is revealed in his’lovq of the woodland pastures, "full

of tenderness and repose,” and of the trees,."aiways the most

fruly human object is still, voiceless nature."

This sensitiveness is found also in his sympathy with

(1) @ Kentucky Cardinal, p. 68.
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the wild lire of the woods and tields.. With what fénder-
ness he speaks of a pionecer lawn as a "spot lately loved
of quiet-eyed wilderness deer;" or with what feeling tinged
with g slight ﬁelahcholy he describes a waik under the
cédars on & winter night, "listening to that‘music which is
’ét once 80 cheery and so sad--the low chirping of birds
at dark winter twilights as they gather in from the frozem
fields, from snow-buried shrubbery4aﬁd hedge~-rows, and
settle down for the night in the depths of the evergreens,
the only refuge from their enemies and shelter irom tha'
blast.” |

This apprecistion tfor nature remained with Allen, even
though he.lived in New York during most of his liferary
caresr. Theiscenes,of his boyhood had been so indelibly
imprinted on his mind in his most~impressionable years,
and his .observation had been so\éccurate and his ieeling
S0 keen that they lived vividly in his memory. Moreover,
his introspective and retrospective frame of mind con-
tributed much tewaid keeping fresh in his mind the scenses
he had known personally. Thus the landscapes of most of
his fiction is that of the Kenmtucky biue grass region.

Even in his stories with settings in New York City, such

a8 The Heroine in Brongze or The Emblems of Fidelity, there
is a suggestion of the Kentucky atmosphere through the
frequent allusions to Kentucky by the characters who formerly

lived there. In this way Allen has msde Kentucky live
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through his writings just as Thomas Nelson Page did Virginia
or Miss Muriree the mountains of Tennessee. |
Moreover, his reflective habits led him %o draw
parallelisms between nature end human life. He constantly
associated the two ideas in his thinking, a fact ﬁhich
accounts for the nature symbolism which distingﬁishes much

of his work. 1In & preface to a revised edition of A

'Kentucky Cardinal he himself mskes this explenation: "In
so far as literature is coﬁéarﬁed, the same experiences .
héve taught me, and have always compelled me, to see humpan
life as set in Nature, finding its explanation in soil and
v éky and season: merely one éf the wild growths that spring
up on the surface of the earth amid ten thousand others.

I hold this %o be the only true way in which to write oi
Man in ilction,,as it 15;?@ §c;enee.£l)mhus through hlgﬁw_
use of scenery Allen_eaéitaiized his:knowledge oif nature
and his love for it in all his writings.

| CloselyAakin %o his enfhusiasm for nature and equally
dominent, then, in his writings is his love for humanity.
Again, as Witﬁ,nature,vit;is a genuine, sincere passion.
He is interested in man--in his ideé;g,“his;motiveé, his
ﬁeaknesses, his latent possibilities. Aristocrat though
“he wa.s by nature, he was democratic at leasf in theory,

(1) Quoted in introduction to King Solomon, by H. W.
Mebie, Qutlook, 85:466.




and his writings reveal a sympathy and kindliness toward

all mankind. He is never cynieal in“his”attitude, but,

on the oontrary,«hé shows a most tender regard for the

frailties of humanity. His interest in science.and és-

- peecially in evolution seems to have mede him unusually

sympathetic rather than cold and dispassionate as one

might expedt.. In his address prepared for the unveiling

of the King Solomon monument he speaks of & new spirit

of charity which has developed since Darwin, with whom,

he says, satire ceases. He calls Thackeray the last of

the great satirists, end George Eliot, who loved perzection

a8 much as he did, the first of England's great imaginative

Wfiﬁers to look with compassion on man as a developing .

animal, crawling slowly out of utter darkness toward the

light. He concludes with the idea that onme cannot satirize

an snimal developing through miliiohs of yearg%) Whatever

of truth there may or may not be in this opinion, it is

indicative of his chariteble attitude toward people. This

is further evidenced by his frequent use of the alabaster

box'as,a’symbol’of‘appreeiatioh_of one's fellowman, or by

the prayer of Adam Moss for forgi&enesé tor "the blindness,

the weakness, and the crueltymﬁith_which we judgeveaéh other.”
Nor was his understanding of people a Superficial or

theoretical one. To his interpretatiqn of humenity he

brought the same keen powers of observation that he used in

(1) outlook, 90:884-6.



| nature, and in his writings he displays shrewdness in
Judging character and & deep insight into human motives
and actions, osometimes these are mere observations on

humenity, a8 in The Reign of Law, the storm "drew the

members of the household more clossly together, as any
unusua; event~-~danger, disaster~-gonerally does." ur

in The Dootor's Christmes Eve, "A child resents injustice

with a blow or rage or tears: the old have learned to
endure without a«Sigﬁ--waiﬁing God's day of Judgment (or
their first good.opportuﬁity{)." "Childhood wants éll,
of whatever it craves; its désire is as single as its eye.
Only in later life we come to know-~or had better knowee
that we may have the whole of very little."

Often such observations are tinged with philosophical

réflectidns, as in the description of Georgiana in A

Kentucky Cardinal: "Any one\would have to admit, however,
that there is no sharpness in Georgisna's pleasentry. The
;chiid nature in her is so sunny, sportive, so bemt on |
harﬁless mischiet. She still plays with life as a kitten
with & ball of yérn.A Some day Kitty will fall asleep with
the ball poised in the cup oif one foot. Then,~wakiﬁg, when
her dream is over, she will find that her plaything has
become a rocky, thorny, storm-swept, immeasurable world,
~and that she, e women, stands hoLdlng out towards it her

imploring arms, and asking onliy Ior some llttlest part in



~oa=-

(1)

its infinite destinies."
Allen's_aristocratic tendencies and his exalted con-
ception of the grandeur of. plantation lifg led him tq place
great emphésis‘on.refinement and culture. His mein
characters are drawn largely irom the educated class and
are either a part of the landed aristvocracy of the “old‘
South” or deseendanﬁs of it. Yet he recognizes real wbrth
wherever it is found, whether in the devotion of the
former slave, Peter Cotton, in tke heroism ot the vagrant,
King Solomon, "with an,aimost.royal look in his unconcern,"
6? in the sincérity with which David revolted against creeds
and dogmas which he could not honestlj aédept. He has .
respect for the plain farmer folk to which David belonged.

This respect is also revealed in The Mettle of the Pasture

in the déseription of.PansyvVaﬁghan,,who came of farmer
folk, unlettered, lacking in physical. beauty, but "marking
the track of their generation by & path lustrous With right
doing." It is the plain people, says Allen, by whom the
aristocracy is repleﬁished when it decays, as it does in
time. His'idea‘of genuine worth blended Wifh gentility
may also ba}seen in his faworite quotation from shakespeare:

"TPhis was the noblest Roman of them all;

His life was gentle, and the elemenis

So mized in him that Nature might stand up

And say to all the world, 'This was & man.'"

(1) A Kentucky Cardinal, pp. 58-59.
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In giving this gquotetion Allen confesses. 0 a growing habit
of pondering the great men of the nation and measuring them
with those of other nations and ages, always with the wish
that there were more of the typé_of Ceaesar and Brutus and
less of that of Cascs and Gassiué%)

In his attitude toward women Allen'shows the spirit of
chivaelry characteristic of the "old South.” His heroines
are almost all aristocratic Kentucky ﬁomen whose chief
charms are beauty end refinement. Intellectually they are
man's inferior and must be protected from the hard things
of iife. They have fultilled their destiny when they have
"nerried well and adorned & home." Perhaps Isabel Conyers
iﬁ‘The Mettle of the Pastu;e‘bestfrepresents the author's

1

"idea of beauty with her perrection oif features, grace,

bearing--all evidences of noble descent of the highest type.

In Gabriella in The Reign of Law:is.exemplified woman's

simple faith in spiritual matters. She is never annoyed
by doubts and rears but "understands Him better through
emotions end deeds,” a cﬁaraeteristic_of women a8 con=-
trasted with men, saye Allen. Mrs. Falconer is superior
to either of”fheée in her innate spiritual beauty and
refinement irom which even the rough work of pioneer life
cennot detract. She rises above the author's usual con-

ception of women in her leitiness and strength of character,

(1) New York Times, April 19, 1914.



traits Allen usually reserves for men. To Georgiana also
he ascribes & masculine trait, that of honor. ™Honor in
what are called the little things of life, honor not as
women commonly understand it, but as the best of men under~
stend it."™ These four represent his most outstanding

women, chaiaeters snd probably illustrate in composite fom
his ideal of womaen. Doubtless his own mdther, to whom he
waé especiaily.devptea, formed in & large measure the in--
spiration for these.

Thpugh Allen's power of discermment led him to under-
stand the mature mind, hé was less familisr with child nature.
His own isolation from the companionship of other children
and ‘the eireumsténoes of war prevented.his knowing the happy,
carefree abandon of childhood. Hence, when he does use
children as characters they are too grave and often are con-
cernedlwitﬁ the destinies of man. But with youth Allen
shows more sympathy and understending, & quality especially

noticeable in Summer in Arcady and The Sword of Youth in

which he definitely puts himseli on the side of youth in
the misunderstandings existing between them end an older

generation.. In The Landmark, his last story, he is less

tolerant, even austere in his attitude, but this harshness
Wwas undoubtedly the result of ill health and the impatience
of old age and is strangely at variance with his customary

attitude. His sympathy with childhood and youth is revealed,



however, by the practical interést.displayed in his gizt
to the children of Lexington, Kentucky, through his will
mentioned in the biographiecel sketbh. |
Allen's enthusiasm ror nature and his interest in
humanity resulted at once in & peculiar mixture in him of
the romantie and the reslistic. His deep feeling for
nature, his delight in its besuties and his refiective
applications to lite, his love for the beautitul, his |
tendency to idealize the past--all suggest his romentic
qualities. On the other hand, his habits of accurate
observation, whether in the fealm of nature or of human
problems and his scientific, analytical treatment of his
observations give evidence of the realist. These opposing

tendencies in his nature are clearly seenm in a comparison

~ of his early works, which are chieily romantie, with his

later and longer novels, in which he deals with some of the
signiricant ﬁroblems of life Ffrom & seientiiic standpoint.
Yet in all of these there is & happy blending of the two
qualities.‘

' He called himself a realist. }In his opinion, however,
reslism included idealism, since the'human race is con-
'sténtly striving toward that which iﬁ;is not but which it
méy become. His scientiiic theories o evolution he
brought over into,theVSPiritual world, and he saw man not‘

only in a process of physical and mental change but also



in & process of spiritual development. Hence, life fto
him was a proceés by which the ideal was always péssing
into the real. It was his hope %o portray in his wriﬁings
this constent struggle upward which man engéges in ahd to
‘'show in the‘struggle lire not only as it is but as it may
be, |

‘gIn his éeleetion of material, therefore, and in his
‘treatment of it he was infiuenced by this idea. He did not
deny the.ugly and sordid in lizte, but passed it by as only
a part of the real and chose instead lighter and happier
material as equally a part of life's reslism. He seems
to have had the happy faculty of séeing the lovely in lite

rather than the unlovely. "How exquisite in life," he

says in A Kéntucky‘Carainal;‘"is.the.art of not seeing many

things and oi forgetting many'things that have been seen!"
This principle seems to have guided him often, especially
in his earlier days of writing, and to account for the

romentic cherm ol such works as Flute and Violin, A Kentucky

,Cardinal,_and‘Aitermath. Yet even in his more realistioe

fietion, such as The Choir Invisibie, The Reign of Law, and

The Mettle of the Pasture, where he treats of the serious

problems ot iife, his realism is soItenea by & poetic

delicacy ot treatment. As one ceritic says, he "transmutes

(1) Oritie, 19:200.
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the rough gragments the mud and dust of life into a new
thlng, a beautiful thing complete in itselt, as the plant
transtorms the soil and water in which it i set to the
blossom that is ifs crown{%) Thus even in his ftreatment of
the darker ésPécts of life at times, he Tinds in the end

an optimistic conclusion, which though not ideal--too ideal
the realists would say-~brings satisiaction it not”happiness.
Moreover, in adversity and suffering he sees an ennobling
and refining power which brings compensating virtues to the
individual.

This optimism might be taken as characteristic of his
whole philosophy of life. It appears not only in the action
and characters of his books but in little eomments on 1iie
scattered through the story, sometimes in the woras oi a
character, sometimes a short digression or remarks‘of the
guthor after the manner of George Eliot. Accﬁstomed as he
wes as & scholar to ponder over the guestions ot life-~-of the
race, Allen was not a morbid, gloomy brooder. Rather he
was a scientitic theorizer who maishallad his facts and drew
his éonelqﬁions from & scientiric basis. He saw the in-
exorable Laws of nature, but he saw also a divine pity which
recognized the weakness of mankind. For example, Adam

Moss, observing the biras, makes the Iollowing comment:

(1) Bookman, 29: 5»39.
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"The birds are moulting. ,If“man,could onlyumoult 2180=~
ﬁis mind onéewa,year,its errors, his heart once & year its
useless passions!.....But we have one set of_ieéthers,
which we are told o keep spotless through all our lives in
a dirty world. If one gets'broxeh;«broken-it stays; it
one gets blackened, nothing will cleanse it. No doubt we
shall all fly home at last, like & flock of ﬁigeons that
were once turﬁed loose snow-white from the sky, and made
to descend and right one another and fight éverything else
for a poor living emid soot ana mire. If then the hend
of the unseen Fancier is stretched forth to draw us in,
how c¢an he possibly smite any of use,,or’cast us away,
because we came back to him black and blue with bruises
and beémudged and. bedreggled past‘all;réeognition.g;)
Allen looked with favor on whatever fostered the tiner
senses in maen--on books, music, art--the beautirul in ény‘
torm. To him beauty seemea to conoern_itéelr Wiﬁh more than
mere externals ox senée. It had a positive, spiritual value
in cultivating the soul of man and developing right attitudes
in him;- The high ideals instilled in him as a youth re=-
mained as the ideals of his books=-right living, loyalty to
duty, honesty,. sincerity, charity toward one's iellowman.

Lack of genuineness in eny form was odious to him. Even

(1) A Kentucky Gardinal, pp. 7L=2.
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the veneer of weather board often used to cover the old
stone houses of Kentueky,excités his scorn. This desire Tor
utter sincerity becomes a sort of péssion with him when

in The Mettle of the Pasture he expresses the wish that

America might become Known ror some v1rtue--"say truthiul-

ness."  In fact, so deeply unaeriying ail hls writings 1s

this eharaeteristic that The Oritic,,eommenting on his

personelity as revealed in his work, says that he might say

a8 did Tolstoi in Sebastopol Sketcheg: "The hero of my taie,

whom I loﬁe with all.my's%rength_of soul, whom I have tried

to set forth in all his beauty, and who has always been,

is, ana,alwayé,will be,méstxbeauxirul.is--TruthE%)
This same sinceri?y and;qptimism characteriée Allen's’

religion. . It is a positive force pervading his works, yét

 never intrusive. - Though his Séientific studies leda him

to oppose dogmatism, he never opposes religion. EKEven here

he is tolerant in his judgment of othersi,a fact Which may

be seen in his referenee to David's books in The Reign ot

Law, which he says were "the maklng or undoing of him
accordlng as one may have enougn of God's wisdom ana mercy
to deciae.” With him there was no ‘conflict between science
and religién. .He is said %o ha?e frequently expressed'him—.

gself to his friends as "wondering that any one could see

(1) Critie, 19:200.
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(1)

evolution as"in“any'Way.lessening.vhe”giory”ana“power of God."
In the words of David we maey see Allen's opihion,éxpressed: J
"Science! There is the tresh path Tor the fsith of the race! -
For the race ﬁénceforth'must get its idea of God, and build
its réligiOnﬁtQ;Him, tfor its”knowledge of the laws of his
Universe.‘ A miliioﬁ years from nowl Where will our dark
theological dogmas be in that radient time? The Creater
of all life, in all life He must be studied! And in;fhe
study of soiencemtheré is least tyranny, least bigotry, no
persécution. =Ifateaches charity, it %eache§.a well-ordered
1ife, it teaches the world o be more kindfﬁl
Thus Allen rarely leaves his reader uncertain con-
cerning his outlook on life, his optimism, or his faith. He
mey show that he is gifting his evidence, searching for the
~ truth, but when that search is over the readaf is in full
possession of whatever conelusions have been drawn either

directly or by inrerence. Perhaps his whole philosophy may

be found in the words ot John Gray in The Choir Invisibie:

'~ "Do lose taith in men, not in humanity;‘to see Justice go
&own and not to velieve in the triumph of injustice; ior
every wrong that you weakly deal ahother or another deals you
to love more and more fhe fairness and beauty of what is
rigﬁt, and so to turn the ever-increésing love from the im~
perfection that is in us all to the pertection that is

| (3)
above us all--the pertection that is God."

(1) Lettei_of G. F. Granberry.
(2) The Reign of Law, p. 381.
(4} The Choir Invisible, p., 560
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- CHAPTER III

Pavorite Themes

Allah's themes are definitely the oufgrowth of his
cast of miﬁd,,taétes}anawtheories. In his earlier works
bhe began with Kentucky scenery and life comnected with it.
Yot even here he anticipated in g measure a larger
interest developed in his 1atér works in the coheern for

humanity. In Flute and Violin he emphasizes loyalty to

duty; in Xing Solomon and Two Gentlemen Irom genﬁﬁqu the

spirit ox eharlty and sympathy, in The White Oowl and

Slster Bolorosa, rebeillcn ‘against esceticisme In the

blue grass sketches,_whlch are prlmarlly descriptions of

 scenery, he makes prominent the types of people and their

‘customs. Even in John.Grqz,)A Kentucky Cardinal, and
Aftermath, where the nature element most abounds, the final
emphasis is on persbhality and sentiment.

His chief interesﬁ, begihning with his novels, may be
found in human problems such gs,vitally.afxect man's 1ife
and destiny. Though he continues to use Kentucky back-
grounds because those were the eqlors;he was sure of and
coudid eoﬁbine most skillfully to throw into stronger re-
ligf the laréer;ideas that he was now treating, his themes
aré not 1imited to Kentucky or to America. They belong

to no Speciél locality, but are rather in the reaim of

humen nature and are universal in scope. Mr. Henneman in
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discussing this.change in Alien says: "He is & proauct of the
soil, but his branches tower into the éir and welcome all

the winds of the heavens, the rain, and the sunshinef%)
Though setting had a strong appeaiﬂfor Allen and constitutes
one of the sources of charm in his books, he looked upon it
only as an aid and except in his early works made a ae-
liberate etfiort to be cosmopoiiten in his writing. In the

preface to The Landmark he bemoans the emphasis American

literature pﬁts on local background.

~This attempt at universality in attitude and in themes
was the direct result of his wide reading,.and,eépecial;y
of his scientific studies, ﬁhioh led to & broader interest
in humanity.: His theories of evolution furnish him a basis
for mueh.oﬂVhis;thiﬁking.;.In heredity he finds an explan-
ation for motives, actions, and for much of the tragedy ot

humen life. Thus Rowsn Meredith, the hero of The Mettle

of the Pasture, is a victiim of an unceasing wartare hetween

the stern Puritanism of his ancesfors on one side and the
gay epiourcanism on the other. 1In his brother this an-
cestral antegonism is neutralized through bliending. In The

Reign of Law, a study of evolution and science, Allen again

relatas7the career of his hero with the past history of

his race through inheriteq traits three generations back.

(1) J. B. Henneman: Shakespearsan and Other.Papers; pe. 180.
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In Summer in Arcady the same force, combined with environment,

affected the destinies of life. In fact there is hardly one

of his books in which the idea is not found in some form.

If in no other Way he takes dpportunity to make reterence to

the Anglo-Saxon inheritance of thaiKentuckians and to the

ensuinguinflﬁences on their lives, good or bad,. |
Heredity leads to the moral guestions of resﬁonsibiliﬁy

for sin, another ravorite subject with Allen. In The Metile

of the Pasture Rowan qﬁestions his ancestors--the ones who
had conscience.énd.no tempﬁation and the others who had
temptation and no conscience-~to rind an answer for his own
responsibility ior sin, Yetvhe.finélly reaches the con-
clusion that he must agcept‘his share,,for if responsibility
can be so rolled baek.on the past there is no place for it.
In the éame book is Judge Morris who never prosecubes but
énly defenﬂs,‘onvthe‘ground that the accused is not the only
eriminal. ? | | ﬁ

Another theme that interested Allen was the mystery of
life and death. This led to a study;of elemental instincts
and matters of sex, over-emphasized at times in his writings.
In his treatment of this he has been much criticized, -

ésPecially,in Summer in Arcady and the so-called "trilogy",

bﬁt at least it can be said that he was honest and sinceré
in his purpose. He speaks with rrankness but with deiicacy.

Perhaps his best defense for this manner is found again in
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_ the words. ot Adam Moss in Aftermath. "Nature is the only thing
that is perrectly natural with me. lhen I study nature there
are no delicate or dangerous or forbidden subjects. The

trees have no evasions. The weeds are~hoﬁest. Running water
is not trying to eébaﬁa. ”The4sﬁnsets are not colored with
hypocrisy. The lightning is not revenge. Everything stands
forth in the sincerity of its being, and nature invites me
to exercise the absolute liberty of”my minﬁ‘upon all lifefﬁ)
- This same attitude he afttempted to apply to humen life.
3efléction,on the mystery of life led him'also to think

on the brevity ot life, on death, and immortality as dis-

cussed in The Last Christmas Treé., Closely associated with
this reflection on lire was his conception of human re-
lationsh;ps;v In this as in all of his works it is a mattef
of the inner life, of ideals snd attitudes and their
application to living. He is never concerned with social
problems such as capital and labor, or poliﬁical or in-
dustrial questions. His‘are;purely ethical and moral pro-
blems és developed through scientific and psychblogica;,
-studies. ‘

He doeé reveal an_interest in history, but he uses it
.ch;efly as background, much idealized, as in The Choir

" Invisible. Unlike his contemporaries he has little to say

(1) Aftermath, pp. 212-215.
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about the war or slavery. The Reign of Law presents some
of the bitter atter affécts of thé war 8nd describes the

blending of elasses following it. The Sword of Youth is

& war story, but the incidents and background serve merely .
to set forth the real theme, the lack of understanding

between age and youth., In Two Gentlemen of Kenbtucky the

negro enters as a leading character and speaks his own

dialect, and Uncle Tom at Home is an atitemplt to memorialize
8 fast disappearing type. With these exceptions, however,
there are few references to the war in Allen's writings.

Only rarely in his longer and later works does he treat

of the lighter themes. Emblems of Fidelity and The Heroine
in Bronze show what he was Still.eapable,of_doing with the
simple love story, but they lack the spontaneity of his
earlier works. Usually in his later years he was concerned
with thé more serious affairs of life, w;th matters of right

and wrong, and with the spiritual self-struggles of the race.
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CHAPTER IV

Style and Literarz Workmanship

Allen was a literary artist, a stylist of most careful
and coﬁscientious,workmanship. He had high ideals tor
writing as ﬁell as for living, and with the same intensity
with which he sought beauty and pertection in lite he '
sought it in writing. As the artist skillfully wields his
brush to produce the colors and lights and shadows with
which he Wwishes to portray his idea on the canvas, or the
sculptor wiﬂh his thsel:seeks to produce & piece or work
perfect in form, so Allen with hisymastery or language.and
his poetic temperameﬁt soﬁght beauty énd finish in thought
and expression. He consciously worked for these etftects
- and a8 a result produced & style distinctive in its grace
and beauty, often spoken or in his best works as classic.

His highly‘individualized style, therefore, was not
the result of mere chance but or deliberate errort. During
“his apprenticeship years he had studied thé masters and had
himselt practiced with infinite patience the art of writing.
" Yet he was not an imitator only; he set his own standards
‘and Workad toward them. Those qualities which he is said
to have esteemed mOét and to have held up betore him were

(1)
simplieity, sincerity, vividness, strength, and beauty.

(1) Critic, 19:200.
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With these as ideals and with his slow, deliberate method
and infinite capacity for care and‘:eiision,,he evolved a
style of his own distinguished for itg précision, or-
nementation, grace, and melody. This conscious effort some-
times led him to & %too serious sense of hisg art, résulfing
at times in a‘self:eonscious and a somewhat‘stilted style,
but it is always polished, dignified, and retrined. So
distinctive is it in this respect, compared With other writers
of the period, that eritics:have compared him with Hawthorne
as the "patient, gifted devotee of his art,” the searcher
after exquisite form and finish in expression. "Hardly

since Hawthorne,” says Mr. Payne in The Dial in discussing

The Choir Invisible, "have we had such pages as the best of
fhese;;..so spiritual in essence and adorned with such
lovely embroiderings of the imaginéﬁio£%L Mr, Marcoéson
calls him "the rarest inrluence in all Americsn literature
’S?hoe Hawthdrné?l ; |
. His style, like his thought, retlects his personality.
His constant pursuit for artistic finish, mentioned above,
is only another indication of his love for the beautiful and
the ideal in life. It suggests his patient determination
through efroft‘to aequire this eraftsmanship. There are
fourd also in his style the same quiet dignity and serigus-
ness Which characterized him as a man and which are never

(1) Disl, 28:510.
(z) The Library of Southern Literature, p. 42.




lost entirely in his writings even when he grows somewhat

fancitul as in Klute and Violin or half whimsical as he is

at times in A Kentucky Cardinal or Hmblems of iideiity.
Likewise the retlective quality so habitual with him per=-
vades his writings and proauces a quieﬁ repose and tran-
guiiity. <There is present the same honesty of purpose; one
feels that he believed what he said. S0 marked is this
sincerity and genuiness in his menner that one eritic says
it is hard o £ind an suthor with fewer Traces of arxactatégé.
Closely associated with this quality is that of sympathy.

He wrote as one sensitive to the beanties and moods of nature
end to the emotions of the human heart, but he is most A
tender in his treaitment when those emdtions are due to the
weaknesses of humanity, to lize's tragedies.

As one comes to study Alleh's,style in detail, he is
impreséed by his mastery of construction aﬁd,organization.
It‘is apparent in the mere mechanics of writing, in his ebility
to construct sentences and paragraphs, and in gis errective
- use ofﬂtransitions.. He knew how to write smoothliy flowing
sentenoes, fiexible, varied in structure and meiodious.
Likewise he was skilliul in his organization of parsgraphs
énd in the use of smooth transitions. The latter were of

especial concern to him, whether between paragrephs, longer

(1) Academy, 76:800.
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passages, or chepters. "Hinges must be there," he says, "but
they must be concealed and must not squeak.” ‘He adds that
he spent deys upon them, oiten leaving the page blank and
continuing ﬁith the story, returningvlatei to the "sticking
pointf%)Always before he regarded a piece or work completed,
he is said to have rewritten and Ifor many days reread to (:
see thet the.mean;ng«was_“cloudless,and‘the melody guarantee§Z“
As a result ﬁhére is cléaiﬁess, ease, and melqﬁy in the
mere sentence structure oif his pages. Sometimes this becomes
too studied and self-conscious, & naturel weakness in 6ne
who paid such supreme attention to the expression, yet on
the whole it mekes the reading ot his pages a delight,.

With the handling or incidents and plots, Allen was.
less skillful. This is not unnatural when one considers
that his chief concern, especially in his liong novels, was
the drametic presentation of some spiritual struggle in the
liie of his main characters. The incidents of thé story
were signiricant only,as‘fhey served to bring into relietx
or heighten the efiect of the spiritual ooniiicf. Hence
his plots are simple, Wwith only a tew dramatic incidents and
those loosely connected. The movement is leisurely and
' the incidents oiten interspersed with long stretches of

(1) Current Literature, 20:106~7.
(2) Critie, 19:200.




deseription or explanation, or the discussion of some moral

point. [For exmample, in The Choir Invisible the reader is

breathless to know the fate oi John Gray in the cougar attack;

yet the author stops for several pages of description ox

the cougar and its habits. The Reign of Law begins with
a chapter on the history and growth oi hemp, a sort of

expositional.essay4anﬂ,a‘proseepoem‘cdmbined., In The Mettle

of the Pasture“the«main‘aetion.is held in suspense again

and again by episodes involving the action of minor charactems.
Vihile occasionalliy this habit éeems a fault, some ot the
gigressions with their exquisite descriptive and retrlective
passages are aﬁong the most deliightiul parts of his bqoks.

For example, note the description of the coming of fall or

the storm in The Reign of Law, of New York City in the summer

in The Heroine in Bronze, or the discussion of ideals in rhe

Choir Invisible.

In the shortAstory3 however, wﬁere the plot is simple,
Aiien shows genuine skill. Even here his method is deliberats,
but he haa ebility to orgenize the details of an incident.

He could successiully make vivid a scene ror the moment.

Perhaps King Solomon of Xentucky best illustrates his power

in céntering attention upon a single impression and in

strength or characterization. Contrasted with this is Two

Gentlemen of'Kentucgz, which is little more than s human

nature sketch. Here he rambles on in leisurely fashion
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telling detail,afﬁer detail in the lives ot these "two
gentlemen” as proof of their love and devotion ror each
other, and the characterization is suggested rather than
directly drawn. Yet for its type, despite its elaborate
background, it shows genuine skiil. Thus, though Allen
lacked the sustained power to handle large nasses ol material,
he could handle successfullj simple plots and a small
numbéirof characters. "By no other writer of the peiiod,"
says Mr. Pattee,"Was the short story worked out with more
care or with more knowledge 0% its requirementsf%)

In both short story,aﬁd novel Allen showé unusual
ability to present dramatically & mentai conrlict. This is

well illustrated in the way in which he makes clear to

the reader the steps‘by_which David in Thg Reign of Law
loses his faith, or the tragedy ér his}trial or his return
home. He does this chierly by an analytical and expository
method with added touches of eonveréation and description.
He does mot seem to be successful in the use of long con-~
versations; they lack lite and naturalness, a facti es~
pecially moticeable in the dialogues of the children in The

Doctor's Christmas Eves Yet bits of conversation he could

use to'advantage. In this analysis he gives the reader &
realization of the inner thoughts and'feelings of his charac-
ter, of his struggle, of his rears end his ambitions.

(1) F. L. Pattee: A History or American Literature
Since 1870, p. 466,




In the,dramatie presentation of such & scene Allen knew
how to use to advantage the power of suggestlon. He uses

it in Flute and VioLin when the parson 81Lenv1y hangs the

loved instruments up on the wall; nor does the author make.:
any comments on the act. Yet how much is suggested of the
parson's ifeelings and of the inrluence on his tuture. Or

in The Choir Invisibie how much is leit %o the reader's

imagination in the quiet words oif Mrs. Falconer arter'she
hes read John Gray's lefter telling of his marriage. "I
shall go soItly ali,my,years,"”aﬁd yet how full oi re-
Strained griex and,resignation..'Allen uses the same method
with equal effectiveness in Aftermath in telling ox the.
death of Georgiana. Oiften this suggestiveness does not
involve such importent events in the story, but may be
tound in & look or & flush of the tace. Such trivial things
may assume signiiicance just as the flush on King Solomon's
face indicated the latent apark of manhood yet in him.

This use 0% suggestion and his power of discriminating
enalysis Allen uses agein and egain in the delineation of
his chéracters. He is not greatly concerned with external
features, but with the inner lite and character, with motives
and ideals. Nor is he content with_meiely presenting the
fhoughts, emotions, and actions or the character himselt, but
seeks for explanetion of them in his<racial history. The

reader's conception ot & character is built up, then,



gradually, not only by what he says and does but by what he
thinks and teels, by the author's own explanations, and by
suggéstive details. _ |

Allen's real forte, however, was}his_ability to write
descriptioﬁ. His kéen ohservation both in nature and in lifte
ebout him and his ability 0 express accurately and vivialy
what he saw and telt aecouﬁts for the predominance of this
qualityzin“his Styie. It aided him in his presentatién
of a dramatic situation and in the portrayal of character.
It made possible the harmonious backgrounds tor his stories,
elaborate in his early works and to a gresbter or less
extent giving atmosphere to all ol his writings. Through
it also he was éb;e to revive in his historical romsnces the
scenes of eariier days with definite details of dress,
customs, and life ol pioneer times.

In much of his description of a scene he relies on a
literal poytrayal, using vivid, preoiée‘words to proauce the
effect he wished. His dietion, as would be expected iIrom
one so.versed in language as he was, is rich end varied with
an uvnusual number or colorrul adjectives and adverbs. For
example, note the Tollowing description oi the sky: "During
the greater part of the year the cloud-sky is one ot
strongly outiined roxrms; the great white cumuli drirt over,

with every ﬁajesty,of design and grace of grouping; but -
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there éome,.in milder sesasons, many days when one may see
three cloud belts in'the,heavens at the same time, the
lowest, far, far away, and the highest brushing sortly,

a; it were, past the very dome of the inviolable blue. You
turn your eye cownward to see the light wandering wist-
fully‘dmong the low distent hills, and the sweet tremulous
shadows crossing the meadows with timid cadeneesf%)

A reader is impressed with such aignity and exactness
in his choice of words. In his rirst writiné he sometimes
suggests an over-meticulous care‘as seen in the following
sentence trom his rirst story, Too Much Momentum: "The

. (2) :
gate swung with unction on its hinge." Only rarely, however,

does fhere‘seem to be a strained etrrort for the right word;
on the contrary, he shows unusual Taeility and ease in his
choice. He uses Little dialeot anda seldom darops into the
colloquiai. He seems to have had & special fondness for
hyphenated epithets. He describes the Kentuckians as poss-
essing the "o0ld land-loving, lend-holding, home-staying,
home-defenﬂing disposition." Fifth Avenus is "that long,
stately,‘palaee-crowded,.diémondebedusted,.World-weary road--
the Via Dolorosa of great,oities.“ The latter also suggesﬁs
his occasional use of roreign terms and his more zirequent

allusions to the .lifterature of the past, sacred end secular.

(1) The Blue Grass Region, pp. L7-18.
(2) Haxrper's, 70:702. _
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The allusions are brought in,most,casually.ana,illustfate
his familiarity with literature, such as "my rew Sabine
acres," Zaccheus-like, or "that Pandora's box of informetion."
Ha wasiskillful in.ﬁaking aptiapplicat;onS‘of whole phrases
or sentences %to suit his purpose, &S in the comment of Adam
Moss on his neighbors; "But let me except always the few |
8teadily luminous spirits I_know, with whom there is no
variableness,,neither shadOW of turning." |

His descripfions are also rich in imegery. He had great
fagility in the use o0i simile and‘mataphor and his writings
abound in them. In some oI thé earlier works they becoms
over-eiaborated.cdnceits,‘but,as he gained dertness in his
style they become more appropriate. For beauty of
imagination;and,expréssion one might note the,foilowing from
The Last Christmas Tree: "The rose is a perifumed lamp and
When‘ité bowl is without oil,pthat,inimitable lamp BQ. silently
built to give orf for a litﬁle‘whilé a few serene rays of
vestal beauty as silentiy talls to pieces." In contrast to
this poetie faney is & more homely but vivid comparison in
the gomment on Mrs. Walters in A Kentucky Cardinal: "To tell

“ .
her end not expect her o tell woula be Like giving a thump

to the dry head of a thistle on a breezy day and not ex-
pecting the seed to go fiying oif in & hundred directions."
A conspicuous gquality of Allen's style is the pre-~

ponderance of the nature element and his characteristic
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treatment of it. His use of it was. guided by some very
detinite theories on local color, which he himself evolved.
These preventeda him Irom using seenery excepty 25 & means.
to an end. Hence in all his use of nature, much as it may
éeem to constitute a separate charm, he subordinated it to
the real purpose oI his story. Accordihg %0 his opinion,
lexprésSad in an essey on local coi%i,'it took more than a
novelist to be able to relate nature to life; it took
novelist, artist, scientist, and stylist combined. Success
in the use or locai color, says Ailen, comes oniy when from
an artistic point or view the writer chooses colors that are
suiteble to the picture of human life which the specisl
character ot the theme may demand, and when from the scien-
tiric point of view ﬁe‘makes the pictdre of human life natural
end inteiligible by portraying those "picturable potencies"
in neture which made it what it was and must go with it to
expiain it. Then the happiest use of local color will test
the writer's tastes and attainments as & language-colorist.
Hence,'the‘personalAtraits ot thé author will to & large
extent determine the success with which he describes any
given locality. It is worth noting that Allen had in his
owh personality all the requisites Ior this felicitous usse
of.natural scenery. Moreover, in addivion he had another

(1) Locai,Color, Critic, b:l3.

i
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theory that an suthor's knowiédge of & country whichwas
to appear later in his work as local color, must have been
gathered in his childhood when the imagination was active.
'This ié doubtless the chief explanation why Allen used the
blue grass region as’the scene of  most of his fiétion.

Thus it was the natﬁre which he had learned to know
‘and love as & child that he comsciously put to artistic use
in his writings. ‘in‘his earlier stories he uses it chiefly
as baekground,‘closély related and harmonized, however, with

the theme and events of the story. For example, in Iwo

Gentlemen of Kbntuekz he opens the story with a picture of
still;lifé, with‘motionlessrcloﬁds,.unstirred waters--

| everything so quiet that "the Eternal Power seemed to have
quitted the universe and all nature was tfolded in the caim

of Eternal Pezce." From this description of the surroundings
the author leads haturally to the silent figure in the scene--

one of the "two gentlemen" of the story. . In The White Cowl

the beauty and warmth of fhe surroundings and the sunny
skies by their sharp contrast with the eold, barren atmo-
sphere of the abbey make the reader teel its chill, while in

Sister Dolorosa the vast loneliness”ofﬁthe scene is em-

phasized. In John Gray the pioneer background with the wild
elemental rorces of nature‘reaohing to the very edges of the
village lends charm and romentic glamor to the litfe there.

In A Kentucky Cardinal and Attermath nature not only

forms the background but it is so closely interwoven into the



life of the characters and the events that it becomes an
integral part of the story. It is the tirst bond of friend-
ship between the lovers and it is the innocent cause of mis-
understanding between them. It is largely the means of by
which the author interprets his characters. It furnishes
consolation ror grief, bringing peace "like a sott, quiet,

cloudless twilight." In Summer in Arcady it becomes the

motivating rorce in the story, working in harmony with human

instincts to afiect the destinies of the characters. In

 Ihe Kentucky Warbler also it is a dominant power in awakening
ambition in the youthirul hero of the story.

Allen also uses nature as a symbolism by which he in-
terprets life. His two most striking examples of 1t are found

in Summer in Arcady and The Reign oi Law. In Summer in Arcady

he sees in the tield of buttertlies a symbol of the "blindly
wandering, blindly loving, quickly passing human race." He
likens the ftwo young people of the story "at play on the

meadows of Life and Love" o two brief mdths of the sun. In

The Reign of Law he finds an analogy between the growth ot

hemp and the jrocessea by which it_is.prepared for use and the
‘life of men with his struggles. "Type, oo, of our lire, which
is also earth-sown, earth-robtea;‘which must struggle wpward,
‘be cut down, rooted and broken, ere the separation take place
between our dross and our worih--poor perishable shard end

immdrtal fiber. Oh, the mystery, the mystery ot that growth
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from the casfing of the soul as & seed into the dark earth,

until the time when, led through all natural changes and

cleansed or weakness, it is borne from the field of its nativity

for the long servicgfl Throughout both these novels the

symbolism runs like a motir, recalling to the reader's mind

over and over its suggestiveness‘in interpreting humen nature.
Allen does not limit his use ﬁf symbolismfto nature,

however. One glance over thektitles‘dr'his'works will show how

large a part it plays in his writing--~The Mettle of the Pasture,

The Choir Invisible, Emblems of Fidelity, The Alabaster Box.

In others, such as Summer in Arcady, A Kentucky Cardiﬁal, and
Aftermafh,uit.is not sb evident Without an understanding ot
the story. His imagination was rich in finding means tor the
interpretation of life and ééStiny. Among his favorite
symbols are the alabaster box Tor sppreciation and charity to-
ward one's fellowman, evergreéns_for immortality, and the
cand;e,ﬁith 8 variety ot meanings. He also drew analogies |
from musicuandhpainting,mfwo arts which he considered usefu;
ﬁé the novelist. Music, hé éayé,oan teach tﬁe novelist h&n
to manage major and minor motives and suggests treatment of
épiritual discords and harmoniés, and painting(can teach the
grouping of form and the use of color in languagi.
WhetherAAllen derived his delicagcy of touch Irom the
application to his writings of the likenesses he found in the

(1) The Reign of Law, p. 25.
(2) Bookman, L:305=b.
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other arts or whether it was the result of that innate de-
licacy of his own personality, it is one of the characteristie
qualities of his style. It is seen in his use of hpmor, which
is nevef ot a boisterous type and whichwonly»rarely depends
upon the situation. Though not abundant in his writings since
his themes are otten of a serious nature, yet it is present
inwan:underlying spirit,.more}ganial in A Kentﬁckz Cardinal
'and-a few of his other works, revealing itself usually in
Little touches here and there. It is gentle, sly, and oiften

" mingled with pathos; It is found in much of his work in the
form of iittle comments on life. Sometimss it is in a gentle,
good—natured sarcasm directed against himselt or his pro-
tession, or such as the rollowing, satirizing the impatience
of the American people and the Kentuckians especialily: "It
<is«genera1ly too much to expect of an American, even though he
he a Kentuckian, to wait for a hedge to. grow ana mgke him a
fence,\iWhen”he takeé 2 notion to have a fence, he wants it’
put up bafore Saturday nighé%;

His deiieacy.of*feeling_ié even more appérent in his
tender pathos, which runs through hia:work as a malanchoi&
‘strain, at times oniy a SWeet; plaintive note, again developing
into tragedy but never into bitterness. His susceptibility
to the use ot pathos accounts ror much of the sentiment in his

writings, which, though usudlly,reétrainea, at times borders

(1) The Blue Grass Region, p. 28.
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- on sentimentality,and,evén‘degenerates into it;: To what ex~
tent it degenerates is a point on which,his erities ditrer
greatly. Mr. Van Doren perhaps represents the most extreme
view when he asserts that his sentimentaiity forces him %o
become melodramatic, a tact oiten over-looked, he point out,
because of Allen's diction and pictures. Yet he addd: "Though
he tends to the melliriuous and the,sacchariné he has in his
better pages e dewy,. luminous style, with words choicely |
picked out and cadences delicately manipulated. By contrast
most or the local colorists of his period seem homespun and
most or the romancers a littlie tawdryS%)

Perhaps it is in this inherent susceptibility to beauty,
eombined with his mastery of diction and the ability to write
cadenced sentenées,,that the delicacy oi his touch rests. By
one critvie he is compared with Corot, who ftransiusing "a
commonplace landscape with silver dreams as the light trans-
fuses a pearli, has the haunting, eiusive, gbiding charm of
twilight and dawé?“-To another his work is suggestive ot
mlgnonette the traliln%éarbutus and the creeping zrern of
the. "garaen of Literature.“ Allen himselt says that a writer
stands o his work as a mason o his wall; they keep the same

(4) =
" level; they rise together. Just as his poetic temperament,

(1) Carl Van Doren: Contemporary Amerlcan Novelists, pe. R6.
(2) Qutlook, 74:955~5. R .

(s) Book Bu Buzer 20:574-7. :

(4) Gentleman in American Fiction, Bookman, 4:118-121.




fﬁeh, is rerlected in his love ior beauty and pertection and S
in the idealism with which he softensd his realistic material
end made it beautiiul, so it also found expression in the

beauty ot language and the delicate sensitiveness underiying it.



CHAPTER V

Barly Works

The works ofiAllen published in book form extend over &
period of thirty-rou: years of his lite and consist oi'twenty
volumes. They fall;naturaliy into three groups: first, his
earlier writings composed oif short stories, skétches, end
novelettes, all which he regarded as apprentice work, But bart |
ot which, at least, seem destined to outiive his other works;
second, the major nofels revealing his concern with}some oL
the serious problems 0f life which form the underlying thesis
and refiéct\hisMscientific and psychologicel thinking; and last,
the nbvels and stories of his later years, more variéu in
charactér but less distinetive in quality and style than his
other writing. ' | | o

Thé tirst group, inecliuding Flute and Violin, The Blue

: (1)
Grass Region of Kentucky, John Gray, The Kentucky Cardinal,

and Aftermath,qin‘many weys represent him at his Bést. ‘They
révea1 his-romantie interest in the early days'of Kentuéky
end show his abundent knowledge oL 1ocai'history‘and‘his)ten-
dency to idealize it throughphis sympathetic touch in re-
.ereating.seenes and charecters. They posséssAa beauty end
cherm which he faited to attain in his later works, and mors
than any of his other riction, they show him %0 have been a

devotee of art, a seeker arter perrection, with a Keats-like

(1) Discussed in mext chapter with The Choir Invisible.
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sensitiveness for beaut&. The besuties 0f nature abound in
them, giving & background o¥ "orchestral hermonies," now gay
end sprightly, now topchearwith plaintive minors. The stories
reflect the pﬁrity o sentiment oi the author with his aesthet-
ic sense, his gentie humor, his tender pathos, and his poetic
dgelicacy of treatment. . WSowhere else in the period,™ says Mr.
Patteq, "such aistinction of expression, such charm bf literary
atmosphefe, combined with such deep soundings into the heart

ot human lifé%%

Flute and'Violin,and Other Kentucky Tales and Romangces,

Allen's 1irst book, was published,in 18yi--in a "pleasant

aut?m? of fruittulness o me,” he wrote reminiscently years
2 ‘
latere It was dedicated to his mother and included the six

stories which had appesred in Herper's end The Uentury at
intervals contemporaneously with the blue grass sketches. It
had been Allen's original intvention that with each desoriptive
article shoulid go & story deaiing with the same subject.

Thus, Two Gentlemen of Kentucky would accompany Uncle Tom at

Home and The White Gowl‘the sketch or the Trappist monastery.
The'plan,wafter having been carried out in part, was abandonea,
hoﬁever, on asccount of other work crowding in. The volume
appeared af an suspicious time when collections ox short
stories were becoming & popular Torm of literature, rivaling
even the ﬁovel, end in the beginning bf the decade in which

(1) P. L. Pattee: A Histo_y of Americsn Literature Since

1870 P 567,
(2) Preface to The Landmark.




the,short,story reaéhad its highest level.

" As a collection Flute snd Violin reveals well the author's

literary craftsmanship and nis high regard for form and precision,
touched with poetic beauty. Though at times there is an excess
Aor rhetoric, too rine~-spun and painstaking, an over-elaborate
use or background, and an evidence of a 100 conscious errort on
the author's. parn to reach hlS 1deal of beauty, yet as a whole
there is harmony in thought and expres&ion. Through all the‘
stories is & feeiing of remoteness due to the strong historiocal
atmosphere in the setting, to a siightly archaic treatment ot
the méterial, and to an idealization ot the past and ot the
tjﬁés represented. In this respect the stories rTorm & striking
contrast %o the griﬁ realism of Garland's Main-Tréveled Rosads,

which appeared in the same year. Yet in Flute and Violin,

aespite its idealism and remoteness, there is present a human
element, a strain of sadness in all the beauty that invests the
book, passion, pathos, snd even tragedy.

The story, Flute and Violin, which gives title %o the

*Qolume, is perhaps the tinest of the collection. It has & very
8light historical basis in that it grew out oi an old memorial
tablet in a church in Lex1ngton Kentueky. The story is told
w:th grace and simpllc1ty and W:th o genuine sympathetic under-
stending of human nature. The reader's interest is aroused at

the tirst in the Ilute-playing,.bacheior.paraonmwith a "conscience



burning like a planet ;" and then agein by his gay, whimsical
menner when, dressed,iﬁ‘the costume of a Virginia gentleman of
olden times, he plays and dances the minuet, prompted possibly
by the rfact that on that day he "had driven his ancient, rusty,
creaky, chariot of his faculties too near the sun ox love."

It is the'readerﬁs sympathy, however, that is stirred by
the pathos oI the criﬁpled boy=--not because orihis atrriiction,
but because of his intense longing 10r A& Violin, which in his
imagination he plays, ecstatiéally, passionately; because ot
his eager desire to see the pictures, S0 easy for evéryone else,
80 impossible for him; becsuse otr the lump in his thioat, the
numb pain abqut his heart, thé burdened consgience: because
of the gift‘bf the violin, so long hopeda for, but now so tragic
in its,oireumstances that it seems almost & mockery. Perhaps
nowhere else has Allen.been,so successiul in his treatment ox
child life as in the inner struggles of little David. The
reader's sympathy is further aroused Ior the paison a8 he hangs
the flute and violin up together never to be used again, &
‘symbol of the tragedy of his own lize and that of his little
Ifriend.

To ielieve this pathos there is & gentle humor in the story
found chieily in the two devoted, conscientious souls, Widow
spurlock and Arsena Furnace,.who‘consPire."to pro#ide the parson

unawares with a suriiciency of air and 1ight™ and in the widow's
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deep concern over the logs on his fire in Augusté! The story con-
cludes with a p&phetic toﬁch when again the parson playé his
loved tlute, but this time only in”imagination, "to souna the
Iinel rolle-cell of his wandering raculties and to blow & last
gooa-night %o his tirea spirit." |

King Solomon ot Kentucky is based on & historical inciaent

occurring during the>time or the cholera.devastation in
Kentucky in 18v5. Many of the people mentioned were real people,
and the ball, the sale ot King Solomon, the coming of the
plague--all were actual happenings. One of the costumes which
Allen describes as having been'Wérn‘aﬁfthe ball preceding the
‘coming oi the epidemic was the wedding dréss or Allen's mother,
fa,white~satin; Wiﬁh‘etherealAsilk.overdressAembroidered in an
6ak leat of graééiﬂ The revelry at the ball at the opening or
the story contrasté sharply with the horrors ot death in the
latter part.

The chiex inmérest centers in King Solomon who at the
beginning is sold for vagrancy. He is portrayed as a man who
hes drained his cup of hpmen lite; yet & kindiing 1light in
his eye and & passing rlush of his Tace as the figure ot Mr.
Clay is pointed out across the street suggest & spark or man-

hood yet remaining in him. It is, however, auring the rav-

eges of the plague that he rises above the wreck oI his Iormer

(1) Bookman, 12:161.
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self and by heroic effdrts”retrieves the past, ana renders a
service for Which”he.wins‘the.expression 0I apprecisation atv
his_"ooronation,scgne." The picture is a péthetic one ﬁhrough-
out,vunrelieved;byfhumor..}The,character portraysl is more

direct than that in Fiute and Violin, both in %the presentation

of King Solomon and also of the old negress who through her
kindness %o him proves her devotion to the triend of her master.
As a hero sfory it is unusual, and Allen treats i% with

corresponding sympathy, dignity and restraint.

‘Two Gentlemen of Kentucky portrays with kindly sympathy
and tenderness the devdtion existing between master end slave.
Both the Colonel and Peter are "gentlemen of the old school,"
unable to édjust themselves %o ﬁhe new,regiﬁe. Through the
Colonel's reflections over the former days and through hints
brought out in bits of conversation the suthor suggests the
.vest changes caused by the war. Humor is present but is al-
ways mingled With pathos, as may be seen iﬁ the naive simpli-
’city'with which the Colonel enters into the business and
political lire of the towﬁ, in.Peter's inebility to satisty
’the fashionabie church oi his brethren, and in the reltirement
o the two to the'shadowy quiet oi their retreat, "in which
the old master without a slave and the old slave without a
master still kept up a brave pantomime of their obsolefe Te-
lation.” Sympafhetically, almost atfectionately, Allen des-
eribes fheii 1ife together, giving such delightful details as
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their walk'invthe garden,.Peter "just‘a:year and & half behind
in dress and a yard and a half behind in space," or Peter's
polishing the Colonel's shoes with too mnch blaéking, “perhaps
thinking that the moré blacking the greater the proof of love."
The fine courtesy, the delicate consideration tor each -other,
the unseliishness and genuine devotion are all portrayed,

much idealized, but suggestive oi the fihest relation between
master and slave, both gentlemen and at "heart brothers and
equals." \

The White Cowl has for its'setting the Trappist monastery,

S0 over-shédowed with its atmosphere\gf gray antiquity that
the inéongruiﬁy makes the beauty oif the surroundings seem bul
mockery. Skillfully, though perhaps too elaborately, Allen
has emphasized the éontrast. "The,pale-gleaming cross of the .
spire looks asvthougﬁ it would‘fall to the earth, weary of its
aged ﬁnchangeableness.? "While Nature everywhere was clothing
itselt in 1iving green....he (Father Palemon) had wrapped the
dead white cowl of centuries gdne as the Winding-éheet of his
hﬁmanity." The tﬁeme ot the story is the rebellion of the soul
against tﬁe unnatural bonds of asceticism and the contrast
between thehmadiaeval_idea of attaining personal holiness by
living apért‘from the world and a higher tyve attained in the
fhickuof the world's temptation. The story is full of deep
passion. Father Palamon, disturbed by & life and duty he}had

never before thought of, is led to renounce hiémpriestly VOWS.,
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”Lovefdutye-the,world; in those three words lie all the humen,
éil the Divine.traggdy.” In the spiritual conflict Allen shows
hié concern ror human problems and anticipates the soul struggles
of his chief novels.,

In Sister Dolorosa, a story of the Convent of the Stricken

Heart, is‘again found revolt againét asceticism and agein the
very lendscape becomes symbolic of the soui.struggle. The
haunting atmosphere oif dead gutumn fielas, the spirit o vast
‘loneliness, the yearning fér Tireside contrasts largely with
the momentary splendor of the sunset and the rapt and radiant
expression of Sister Dolorosa. The sweet sad beauty ot her
soul is tenderly suggested in its cloud-built realm of her
tantasies before her "blithe aspirations” had yet "felt the
weight §f the elod it soars within." The tragedy of her 1lite
is foreshadowed in the suggestions oz coming reality, of her .
last look at the gorgeous clouds from the hill-top of her
dreams, of her premonition of coming evil, and pérhaps even
in the wounded bird which aroused her sympathy.

- Again as in The White Cowl, the awskening from dreams

’comes through chance, first in the disquieting conversations
-of the elderly couple she visitea and then through the
accidental meeting with Gordon Helm. "Their meeting was as .
untoreseen as another far overhead, where two white clouds,
long shepherded aimlsssly and from'opposite directions across
“the boundless pastures by the unreasoning winds, touched and

melted into one."” The whole scene of her renunciation of her
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love;~herwyieldingwtowit;"andﬂherwremorsewandwfinal“expigtion
of&herwseemingwsinwareudepicted~with“intensity*and‘feeliﬁgg
‘Pethapsﬁinmthis@storynthaﬁstyleﬁbestx;llustrateaﬁﬁl;eniscten—
dency«toaPfinewwriting;ﬂdrhhtdricaluflou:ish;«andmsensuogs
imageny;uyetxmuchﬁofMthembeau&yain@expréééiéq.is”inhhanmdny

wimh;themMEautymofwtheﬁsoulwofpgisterﬁpdloruaaww~

Posthumous Fame: or a.le endnof'thegBeautifulwisaa«coqtrast
touthewotherfstorieswinmthencbllectionmfrom$thenstandpoint of
material»andamethodvof‘treatmentffThev6therswallrrepreeent~a
Kenmuckymlife@inwsomamwawahilémhéregthe@storyxisuunloca%ized.
'The*otnersware%allwelosexywrelated~tomlife;wthiswiswlackingx

: infthewhumanwtoudh@;1t~ié«anﬁallegory;'artigticallywworkeQenut
~andmsuggestive¢ofjﬁammnornegfcnvthewtheme#ofnman3sfdesirefto‘
be@rememheredmaftérwdegthew?ﬁenpoetT;themsoldier;uthexminisﬁef.
”notmcontentmthatwthey“sheuldabemrememberedxinrtheirvworkg,dseek
~monuﬁentswtGMperpetuatthheir%memnry;wyetwtheﬁmonumentswqre
powerlesswtovrenderwthemwimmortaléfmhewartist:himselfﬁre;rs¢
aumonumentmtorhiéwloveﬁand*byvconceaiingwthewepitaph;msymbolio
offherwperfectvheart;vhoyeswtoumake~herfimmortal;fBut;heQis
wentirelyamisuhderstoodﬁandﬂthewbeautifulmexterionmieﬁconsidered ,
onlywaumaaterpiecexofwmockeny“@This@leads»toutheuconclusidnn
thatwthemonlygeamthlywimmbbtality:is@tombexfoundﬂnot‘in”beautiful
monumentsmbuxainwwordswandJdeeds which\passuinto\the-longwhis-

tory ‘of the.races.. .

The Blue Grass Regiqn of Kentucky, and Other Kentucky
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Articles,(1892), a.collection.of descriptive sketches published
first‘inlHarger’swandaThefOenturz;was»thewreault of the

suggestiongmadeubva,_Mg:A;den~already-referredatouinmthe=~v

biographicalwsketch;eAllenulooked\uppnait and Flute and Violin
ag.mere apprenticenworkaandmsaidwhiSwaimminbthemswasw"to train
my - eye- to see; my“hand~togrepprtfthingsLaswtheyxwere;»as a.
preﬁarati&n.for imaginative work, which I hoped in time would
follow;”“ - |
.ThemsketchesurevealﬁAllengs~powermofndescription.nThey
show:abundant local knowledge, the-result of accurate and in-.
timatewbbservationu‘ThOughftheytare~written«with-thefsympathetic
hand-of ‘a-Kentuckian, ‘they suggest an-attempt to be impartial.
and- unprejudiced. The deseriptions are clear, vivid, and often

rich in imagery, but as-in Flute and Violin, only rarely are

theuiigurespover~exaggerated.rThey'reveal‘muchnof the .authorts
love: for nature<and peopley hiswﬁride~inmhis‘Englishaancestry,
his-interest~iﬁstradition, and his' love for the picturesque.and
beautifulu There~are:manyvautobiographical;suggestions"which
become'meaningfulaaftérwawstudyrof,Allen’s iife.

-.Ihe Blue Grass Region,the first of the collection, seems

: mostwpersoﬁalwandwiswwrittennwithngreater.poetic.fancy,than,the
. others. It begins with.a.description of the blue grass, the
Saxon.grass, ih~whichhheufinds-maqulikenesses:to\the~Saxon :

people;bﬁe seems to give it personality, if grass may be sald

(1) Lippincott's, 49(50):776.
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to have such. Pondly he desoribes the beautyvof the region with
its gracetful slopes, its woodland pastures, its harmony of
atmosphere and;c;oud and sky. He speaks with pride of the Anglo-
Saxon ancestry ot the people, and he characterizes them as

rural gentlemen whose "ideal in 1life is neither vast wealth nor
personal distinction, but solid comfort;; and whose ideal of

a gentleman is elegant living. He finds opportﬁnity occasionally
%o bring in humor in the form of mild sarcasm directed against
the'Kentuckians, such as & contrast between their sﬁeed and that
ofvtheir,racé horses. with a charéeteristic desire to be honest
in his writing he reminds the reader that Kentucky is not ;
always as he has pictured it, and he frankly aeknowlédges that
his observations may be.intiuenced by,his.intimate associations
with the region from childhood. |

Uncle Tom gt Home is an atvempt to memorialize the type

ot "coiored gentleman" Whieh he represents. The sketch portrays
vividly the pioturesqﬁe‘settlements‘in fown where the negro
population hes packed itselt since the war. It emphasizes the

sharp contrast between the old and the,youngef generations. It
‘shows the tender association bevween the typical Kentucky boy
and his black "Memmy", the cook, the overseer, and points with
pride to the.mild‘form_or slavery iound in Kentucky.

County Court Day in Kentucky and Kentucky Fairs indicate

Allen's skill in the study of,peoplé. In the establishment of
both institutions he sees the racial traits or the AnglO-Saxons:
court day, a demand for civil justice and the athletic games

aceompanying it and the fairs, an outgrowth of the Kentuckians' -
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love for lafge gatherings, especially out of doors. Graph~-
ically Allen describes these testivities and shows how they
mirror the life and spirit of the times. His love for an-~-
cestral tradition end his regret at the crumbling of the
strueture of the old social ldeals and fine menners with the
coming of the war are also'suggested.

A striking contrast to the gayety and social life round
in these gatherings is the lite described in the next sketch,

A Home oi the silent Brotherhood, Here is especially apparent

.Allen s abllzty to make the reader mot only see this abbey,
Wlth so little sbout 1# pleasing to the aesthetic semnse, but
to.feel the sacred silence, and the pervasive nush fhgt "falls
like leaden pall on a stranger who has rushed in from the
talking universé.“ He secures the impréssion‘of stiliness and
separation from the world through the accumuliation oif eerctive’
details. Deep respect and reverence for the monks and their

religious ideals pervade the whole sketch.

Homesﬁeadé,of the Blue Grass is another of the more per-
sonal type; It again emphasizes the hereditaﬁy love of land
as the magnet drawing the pioneers aeross;the mountains, the
love of rural homes, the homogenelty of manners, dress, ideals,
taSues due to the lack otf distinction between urban and rural
society._ The various ftypes of homesteads, the English love
for tamily seciusion through vines and shrubbery, the rich,

massive furniture, the poritraits, the famiiy graveyards with
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their fast fading violets and perenmnisl myrtle--all are vividly
and sympathetically described.

The last two sketches, Thrcugh bumberland Gwp;gn ﬁorseback

and Mountain Passes of the Cumberland, though Kentucky des-

seriptions, lack tne,personal tone found in the blue grass sketches.
The first is an account of a tfipﬂana shows Allen's interest
in the beautitul scenery, the’chafaeter 0of the moﬁntaineeré;
their'customs langﬁage and civilization. The latter article
deals with the comlng of c1v1¢1 ;ation ana the changes brought
about through commercial end industrial activities. '

U The most delighttul oI all of Allen's works is found 1n

A Kentucky cardinal, by many considered with Aitermath as his

masterpiéce. It has all‘the marks ot periection to be found

_iﬁiFlute anauviolin With\thé.added'quality;or'Ireedom from any
ééif-eonSeiousness or artiﬁiciélity.._lt is tresh,.spontanéSus,
full of wit and wisdonm, humér and'tenderness. Told in the"
tirst person, it gives to the reader such & Teeling of reality,
éﬁch a human personal touch that it seems likeAa,éhapter out
of#the guthor's own lite.  On5 fée;s,that it is Allen himselx
ih?the bersoniof.Adam.Mossbwith his enthusiasm for nature and
'hisAnpaersféndinngf humenity. Moreover, it is graceful and
l&iic.in.quality, a charming pestoral, idyllic prose~poen, with
& universsl appeal‘desﬁitafitsiKentupky atmosphere. |

The setﬁing is Allen?s;own‘home in the beautirul biue

grass region and the time is that of the mid-century. The
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slight plot has to do with the wooing of Adam Moss, & nature
recluse, who tells the story, delighting the reader with his
naive comments on the stages of developmént in his love making
end with his hints suggestive of hié attitude toward

Georgiena even when he is feigning indifference toward her.

The acquaintance begins most informally in a conversation over
the strawberry bed, anﬁ'here Allen4shows,greater skill than
usual in the gay repartee ﬁhich ends mbst abruptly with the
announcement, "I em Adam Moss." With this delightful beginning
the friendship gradually ripens into love.

Charming as the love story is, it does not surpass in -
its rascination the nafture element and general human interest
of the story as a whole. In this respect the book well
illustrates the author's re#elation of himselr in his works.
The nature deseriptions have all the accuracy oi a disciple
of Thoreau or Audobon, which Adam purports to be, but they
have also Allen's deep appreciétion and uhﬁerstanding of it,

a glaa, personal intimacy. The natute tone is suggested at
the beginning in_thevwbrds.of Adam: "The longer I live here,
the better satisried I am in hafing pitched my earthly camp
fiie, gypsy-like, on the edge of a town, keeping it on one
side and the greem fields, lanes, and woods on the‘othér.
Each, in turn, is to me as a magnet to the needle. At.times

the needle of my nature points towards the country. On
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that side everything is poetry. I wander over field and forest
and through me runs a glad current of feeling that is like a
clear brook aérbss the meadows ot May. At others the needle
veers round, and I go to town--to the messed haunts oi the
highest animal and cannibal. That wéy nearly ever&thing is
prosg%l

Thus, as in the previous stories, nature trurnishes the
vbaekgroﬁnd, but here it does much more ﬁhan presenf external
forms. There is a susceptibility to the various moods--in
winter when at low tide,'in the wakening out or winter sleép,
in the éntieing beauty of May, in the universal brooding still-
ness of August when the eagerness of spring is gone. Nature
is the unaerlying passion interwoven into the‘life’and thought‘
of the characters and into the plot; It suggests the su-
premacy. of human love, compared with love for nafure, and con-
spires with the fascination of Georgianas to make Adam reslize
his need of human companionghip:;"This_year as‘never beifore I:.
have felt the besuty of the world. And with the new brightness
~in which every common scene has been apperelled there has
stirred within me a need o1 human companionship unknown in the
past. It is as if Nature had spread out her last loveliness
end ssid: 'See! You have betore you now all that you can ever

get from me! It is not enough. Realize this in time. I em

(1) A Kentucky Cardinal, pp. 6-7.
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your mother. TLove me &s & child. But remember! Such love
can only be a little part of your.lifg}l

"The cardinal itseli, which gives-tiﬁie %o the book, has
& special signiricance in the story. It becomes at once
symbolic of the character of Georgiana and.an important factor
in the development Ofkthe»iove story. With Ieeiing Adam dé-
seribes him near the beginning as he tells of his goncern ior
the birds that remain in Kentucky tor the winter, and how those
that do wear the hues ot the seasoﬁ. - "Save only him--proud
stranger iﬁ our unfriendly land-~the tiery grosbeak. Nature
has no harmoniés tor hgii? Again in reterence to winter he
sgys, "It is then that his.beauty is most conspicuous, and
that Death, lover ox the peerless, strikes at him from afar....
Vihat ﬁonder it he‘is so shy, so rare, S0 Secluded, fhis
flame~colored prisoner in dark green chembers, who has only
to be seen or heard andiDeath adjusts an arroé?z Thexre seems
almost & foreshadowing of the events in Aftermath in the con-
ciusion that "could the first male of the specieg have fore-
seen how, through the genera#ions‘of hié race %o come, both
‘their beauty énd their song, Whieh were meaﬁt %o announce them
to0 Love, would also announce them %o Death he must have

(4)

blanched snow-white with despair and turned as mure as a stone.”

(1) A Kentucky Cardinal, p. 69.
(2) Ibldo, Pe 14.
(3) Tbid., p. 16.
(4) Ibid., p. }lws




It must have been fthe cardinal that Adam had in mind in
‘his description of Georgiaﬂé, when he says of her: "Georgiena,
then, is a rather elusive character. The more I see of her,
the less I understand her. If ybur nature'draws near hers,
it retreats. I you pursue, it flies--a 1ittle frightened
perhapsg If then you keep still and look perfectly sate, she
will return, but remain at a tixed distance, 1ike & bird that
will stay in your yard, but will not enter your housé%% It
is the cardinal also that plays a most imnocent part in the
misundefstanding between the lovers when Adam fancies that
Georgiane asks him to cage the redbirda tor her as a test ox
his love. | ‘

Not oniy is the story vibrant with the life of the out-
“doors, but it also reveals the author's wholesome view of lifte.
"His geniel humor is gll-pervading. It is seen in the playful
mood inuwhieh.Adam describes. Nature doing her house cieaning
with rain clouds for her water buckets and the winds for her
brooms. It reveals itselt in the fond, indulgént interest Adam
takes in Sylvia, Georgiana's sister, whose ga&, sprightly
| ngture he is better able to understend. Of her he says, "Little
halt-fledged spirit, to whom the yard is the’earth and June
eternity, but who peeps over the edge of the nest at the chivalry
- of the ages, and fancies that she knows the worid."” It is seen

in the good-natured satire with which he looks on the roibles

(1) A Kentucky Cardinal. p@. 53-4.
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of humanity-fhis characterization ot his "rain crow" and his
"mocking bird,"” his raillery directed against the visitors

who show him tavor in the season when roses end lilies are

in bloom or strawberries ripe. Humor permeates every pege with
its warmth and its kindliness toward the world.

Yet there is a recognition of the sadness of life as seen
in the description or twilight: "The last hour bf light touches
.the birds as it touches us. Wheh they sing in the morning, it
is with heppiness of the earth; but as the shadows fall strange-
1y about them, and the helplessness of the night comes on,
their voices seem to be litted up like the lottiest poetry of
the human spirit, with sympathy for reaiities and mysteries
past all understanainé%;~This habit‘of seeing both the sadness
and the joy of life and of feeling that on the whole lite is
good is charscteristic of Allen's philosophy and accounts for
the optimism found in all his works.

-Though A Kentucky Garﬁing; is not conceived on the large

scale that Allen attempted in his 1onger‘nove;s, it has ex~
quisite delicasy in its very simplicity, in its deep, wholesome
‘sentiment; end in it Allen achieved that classic perrection
ot beauty and finish which he sought so srdently. It was a

favorite with him also, al least among his earlier books. During

(1) A Kentucky Cardinal, p. 1s0.
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the time that Summer in Arcady was appearing in The Cosmo-

politan he was asked which was his favorite among his writ-

ings and this was his reply: "I think on the whole I like

A Kentucky Cardinal because I believe it is truer to naturs,
closer to hﬁmanity and & better reflection on the life it
portrays than.any otheriwork I can call my owgfh The thirty
years that have passed since then have‘shown that the general
regder concurs with him in that rémark,.fdr A ﬁentuokx
Cardinal is still favorite reading, rivalead only among his

works perhaps by The Choir Invisible.

Artermath, the sequel to A Kentucky Cardinal, continues

in & similar vein with the same characters. It has the same
lyrical qualities, lightness and delicacy ot shading, the same
genial humor, the same half whimsical fancy. But With all
this gayety there is a growing earnestness, a plaintiveness
- which drops into a reminiscent, wistIul, yearning mood at the
last. |

Georgiana is‘still the elusive character whom Adam tries
to follow as suggested in his rerflection om her: "During a
walk scross the summer fields my foob has sometimes paused at
the brink of & silveiy runlet, and I ﬁave followed it back-
ward in search of the spring. It may lead to the edge of a
dark wood; thence inward deeper and deeper; disappearing at
last ih a nook of cooiness and shadow, green 1eaves‘and my-
stery. The overheard rill pf,Georgiana's voice issues from

inner depths of being that no human soul has ever visited,

(1) Gurreht Literature, 20:106-7.
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or perhaps will ever visit. What would I not give to thrééd
my vway, bidden and aione, to that tar region oif uncaptured
lovelineségl Nor does this yearning oeasefwith marriage;
always there is the efioxrt of}one soul to reach the other.
The home life is ideal with its genuine love and harmoﬁy
aﬁd with the kindly attitude toward mankina as suggésted in
the “room of ehafity and kindness to all creatures."

'Love for nature is stiil evident, but it is abandoned
temporarily for the human love. Though Adam gladly gives
up the one for the other; the "business in town," which
he has adopteda to gratify Georgiana, brings ﬁo "intellectual
. satisfaction” as contrastea with the study of nature which
always,oﬁtreaches his powerse. |

Humor is still present but more and more minglea with
pathos. The seriousness of the story is suggested in the ais-
cussions on the concerns of 1ife,‘the high ideal of the
soldier, the bravery oif a people as evidenced‘in the spirit
of the forefathers rather than in_feuds gnd duels, the
neturalness with which one looks upon neture and speaks of
’it,aé‘contrgsted with the reticence in talking of life.

In all’this Adam is strongly suggestive oI the guthor
himself, They have the'same sober attitude toward life
blénaed with a keen sense of humor, the same high ideals and

\

conscientiousness, the same calm, restrained manner, the

(1) Aftermsath, p. 167.
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same love for nature and the sensitiveness to the riner things
of life. Like Adam, Allen also was more of an observer of
mankind than a participant in the atrisirs of 1ife. Yet there
was & sterner, strong side to Allen's character which perhaps

is more iully realized in John Gray in ¥he Choir Invisible

than in Adam.

The seriousness of the story becomes tendgripathos in the
latter part. The pride of Adem as hinted in the statement,

"I have been a sire for halt a day," is blended with the heart-
ache over the meditation on the necessity of his son's meeting
with the realities of 1life "when he shall have become a men

and have grown less wise." ,Tﬁere is an added strain ot pathos
in the gentle, playtul spirit of,the young mother with which
she recalls their first conversation in the words, "0ld man,
are you a gardener?" and in the strawberry blossoms'whose chill
béeomes symbdlic of'fhe chill of aeath.

Yiith rare delicacy of ieelzng the guthor passes over the
harr0W1ng events or death, but how poignantly is suggested the
real grief in the 31mple words: "A month has gone by since
Géorgiana passed away. deay for the first time, I went back
to ‘Ghe’\é’u'oocizfszi.?r ¥ith the refurn to‘naﬁure comes the healing
qualities dgrivea from it. VAs I’épproaehed the edge of the
forest,” says Adam, "it was as though an invisible company of

influences came gently forth to mect me and sought to draw me

(1) Aitermath, p. 253.
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back to into their old friendship. I found myself stroking
the trunk of trees as I would throw my arms ;round the should-
ers of é tried comrade; I drew down the branches &nd plunged
my face into the new leaves as into a ftoniec stream%" The

- mourniul note of the bird calling for its dead mate and the
feeling of sadness due to tﬁe death of Mr. Clay~-~-a historical
touech in the story--mingled with his own grief, ieadslAdam

to reflect on the "wastage of the divine, the law of loss,
whose right to reign no creature, bruite or human, ever ac;
knowledges."

Despite the minor key of the latter part of the book,
the story concludes with peace, serenity, restrained emotion.
The beautiful aftermath becomes symbolic oi his resignation.
"I can match the artermeth of nature, "says Adam, "with the
afteimath of my life. The Harveéter passed.over my tields
1eaving them bare; they are green again up to the winter's
edggéb

Thus_the story is delightful from its playtful beginning

in A Xentucky Cardingl to the wistiul sweet melancholy oif

the end in Aftermath. It contains pure, wholesome sentiment
- Which is saved from sentimentality by quiet restraint and

calm. S0 rare and ethereal is the beauty of these two little

volumes that the reader agrees with Miss Brown in The Atlantic

(1) Aftermath, pp. £52-5.
(2) Ibido, PP 259-60,
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:Monthly, who says that criticising them gives one the feeling
of Wordsworth's little sister_who tfeared to brush the dust
from fhe wings of the butterfi§2 or like Mr. Van Doren, who
says that the Kentucky Cardinal-Artermath story has al}bthe
quaint grace of préssed flowers and remembered valentiggg.
Perhaps thése comments express the attitude of the average
reader concerning the booké and,explain‘in a meésure why

they are considered Allen's masterpieces.

(1) Atlantic Monthly, 79Y:104~110.
(2) Carl Van Doren: Contemporary American Novelists, p. 27.




CHAPTER VI

Major Novels

The period including his four major novels, Summer in

Arcady, The Ghoir Invisible, The Reign of Law and The Mettle

of the Pasture, marks a decided change in‘AllQn's work. It

shows definitely the intluence of his reading of French and
English realisfs, especially Hardy, of his scientific and
- psychological studies, and his applicatioh of them to the’
serious problems oif humenity. His scientific attitude led
him away from the field'bf romence into that of realism, away
trom the merely poetic and spiritual to an objective study
of the physiecal and maferial. Yot his romantie nature and
his idealism,.as has already been pointed out, tempered this
realism and touched it with a poetic and spiritual beauty that
made of it a far different thingufrbm that of the realists
proper. His rield is therefore an enlarged one. Kentucky is
stiil the background and gives atmosphere to his stories, but
the themes are universal, involving fundemental problems of
‘life, the study of inheritance, of instincts and elemental
forces, of sin and its reSponsibiliﬁy.

An explanation ot this change may be found in his own

dlseu331on in an article in T tic Monthil of Uetober,
1897, on mewn In this

(1) Atlantic Monthly, 80:4%%-411.



he says that American fiction has been dominated for some years
by what is known in the art of the world as the "Feminine
Principle" whose essential chafaéteristicé are refinement, de-
licacy, and grace. He;would not depreciate this principle

and points %o its real service in the establishment oI good
prose style with its standards of good taste, good thought and
good breeding, which, he asserts, we can no more aftord to

do without in our novels than in our lives. Yet aéva full por-
trayal ot American eivilization with its growth and change it
ié inadequate. There is also need, he‘says, of the "Masculine
Principle™ with its virility, strength, and massiveness, which
he sees beginning to supplant the Feminine}as a dominent torce.
"It is striking out boldly tfor large things in larger areas of
édventure, larger spaces of history, with freer movements through
both-~=-it is the movement away from the summits of life to

the primitive springs of action."™ He himself sees the happiest
result in a proper balanee.of thé two. In his writing of

this period, therefore,‘is apparent an attemﬁt‘to seek strength
and virility in his work through the treatment o basiec,
fundamental problems of life. He never ioses sight, however,
of refinement, delicacy, and grace, those standards of the
"Feminine Principle" which had dominated his earlier work, and
;éla result both priﬁciples find‘harmonious blending in these

major novels.



w88-

 Summer in Arcady (1896), though published the year pre-~

ceding his article on iwo Principles, gives evidence of the .

application of the ideas expressed in it. It might be said
to mark the transition from fhe early works with their
characteristics. of charm, of beauty in expression, of delicacy
of treatment to the chief novels of this perlod of more
momentous import. It tirst appeared as a serial story in The

Cosmopolitan beginning with the issue of November, 1895,

under the title Butterflied: A Tale of Nature, and was pub-

lished in book form with an explanatory prerace the following
year.

In this novel Allen had a very definite purpose in mind
which he expléins in the preface. It was & protest against
the unwholesomeness of some of the new tiction in whose "blaock,
chaotic" books, he says, there is "hardly a thing ot value
to the‘hormal portion of the race, in its clean advance toward
higher living, that they have mot in efiect belittled or
insulted.” With this charge against the new fiction he sets
about to 6ppose it ‘with a literature of more wholesome ideals,
best expressed in his own words: "It is against the downward-
moving fiction of menifold disorder that. the writer has ven-
tured to advance a protest under cover of a sﬁory--a story,
he is too Well aware, that could not possibly carry with it the
weight and measure of an opposing argument but that should

at least contain the taste and quality of beautitul repudiation.,
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To thié”ena,,and_with_the use of the weapons put into his hands,
he has téken two robust young people in the crimson flush of
the earliest summer of lite; they are éangerously torefathered;
they are carelessly reared; they are temptingly environed; they
are alone with one enother and with nature; and Nsture intent
on a single aim directs all her powér againét their Weaknesg%L

' Thus, meeting his opponents on their own groundrof "naturalness,"”
he ventures to charge his storvaith &s much peril, but yet,

as he says, to wrest a moral vietory for éach of his characters

and for the o0ld esteblished order of civilized society.

4s in A Kentucky Cardinal and Aftermath nature is stiil

a predominant eiement. It gives a éharming pastoral, idylliec
settihg for the gventsfof the story. It finds a sympathetic
expressidn in the beauty of its minute descriptive details.

It furnishes thé fancitul symbolism in.which human lite is
likened to the field oif gay flitting,butterfliéé, suggested
first in the preluds and recﬁrring again and again throughout
the story. The suthor's love for nature is evident also in
the beautiful.desoription of June da&s in Kentucky, the season
for picnics in the woodland pastures, when the skies are
fairest, the beauty of the young summer pertect, the breezes
sweet with the scent of the tields, the odor ot crushed grass--
the Arcady of that passionate land and people.

Yet nature is more than a loveiy background, or a fancitul

(1) Quoted in The Disl, 21:19-20.



interpretation ot lire; it is an impelling force, & dominant
personality driving the characters on to their destiny. It
not only has its beauties, its sympathetic moods, but it has
also its merciless laws which govern the laws of life. As

the gay creatures of the field are whirled about by elemental
forces, so youth is hurled on involuntarily by the same.
Nature is a driving power. She "really issued the invitations
to the picnics."™ She "is lashing everything--grass, fruit,
insects, cattle, human creatures-~more fiercely onward to the
fulfillment of her ends." So Daphne, restless, diseoﬁtentéd,
lonely, and Hilasry, inconstant, wild, are hurled onward by the
forces of nature. The story is thus one of passion, of love
springing up fiercely, yet in the end becoming controlled
through a growing sense of right and a desire to do it. Clesely
associated with this theme is that of heredity. Neither
Daphne nor Hilary could see the faulty generations.behind

them that had made them what they were.

In structure Summer in Arcady is freer Irom faults of
digression than the other ﬁovels of the group. There is a
fitness ot detail end incident to the main motive and a close
relétionmexisting between them, due perhaps to_the symbolism

running through the plot. Yet 1rom the standpoint of

strength it stands to The Choir Invisible, its successor, as

youth to maturity.
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It reveals much of the author's idealism and spiritual
quality‘ahdvof his appiication .of them to life. This is
- apparent especially in the foilowing:\'"mature had been having
her way with him as an animal.during those days of waiting;
but something else had begun %o have its way also--something
that we satisiy ourselves by‘cailing not earthly and of the
body, but uhearthly and of the soul--something that is not
- pursuit and enjoyment bf énother, but seli-szeritice for
another's sake,fthaf does not bring satiety dut ever-growing
dearnesé onward through youth, and joy into old age and
sorrow-g---that asks, as its ufmbSﬁ,desire, for a life through-
out eternity, spirit with sPiri%%L |

..Allen?s:Summer‘invArcadzAwas”criticised“both bitverly

and favorably. From a structural point or view it was artistioc--
Mr. Ven Doren cails it his masterpiece--yet its moral tone

ﬁas questioned'even by his friends. No one can doubt his
gincerity of purpose, however. He speaks frankly but delicate=~
1y. If Allén has‘shown,,says.Mr..MaéArthurlin‘The Bookméi{
thet passion in fictioﬁ can be made to serve a nobler ethical
purpose by use of fhe,same weapons viciously used by other
writers, and that imaginative realism, ftransiigured by ideal-

ism, is nearer to the truth, in life than & sordid realism,

then Summer in Arcady was not in vain.

(1) Cosmopolitan, 203;400.
_(2) Bookman, ©:%47-9.




~95-

' The Ghoir Invisible (1897) is an expansion of John Ggray

(189%), Allen's first attempt at novel writing, which appeared

in‘Lippincdtt;s tfor June, 1892, and was published in book

form the following year. John Gray is a slight but charming
novel with a background of the pioneer days of Kentucky
immediately.following the Revolution. Its charm lies chiefly
in the romentic atmosphere snd glamor of fromtier life, in
its nearness.to_nature; its simplicity, and in its pervading
spirit ot gentle humor. The interest centers chietly, &s
the title indicates, in the character of John Gray, a young
Seotch~Irish school teacher from Pennsylvania, who has been
attracted to Xentucky by the primitive wildarnesé struggle
in which he sees the old drama of the race reenacted. His
infatuation for Amy,Falconer aﬁd his rejection by her form
the basis for the plot.

In The Choir Invisible Allen uses this love story as an

introduction to the real piotf With the same characters, much
mqfe carefully and éubtly drawn, and with additional episodes
he builds up a 1iterary structure of more serious conception.
The changes are indicative both of Allen's thinking end ot his

étyle. The Choir Invisible reveals his concern with spiritual

problems, with the study of the inmer lire, with soul contlicts,
with a delicate analysis'oi feeling and emotion. In its

literary form it shows his careiul methods of revision. \Though



perhaps two-thirds of John Gray i; used.ét”thereginniﬁg,
there are slight changes in the wording or sentences, and
substitution of more exact or more coloriul expreséions;
there are frequent additions of importance and omissions of
idle or irrelevant material, espscially extravagant conceitse.
The historical background is made more significant, reveal~
ing the dangers and hardships oi pioneer life. This added

seriousness in The Choir Invisible, perhaps, accounts ior the

loss of the genial SPirif of good-natured humor that is one
of the charms of John Gray. |

The most}signifiéant ehangé,,however, comes in the char-
acterization and in the ana;ysis of the feelings and emotions‘
as portrayed in the gradual devélopment of the unconressed
love of John Gray and Mrs.fFalcoﬁer;ror each other and in.théir
renunciation of each other for the sake of right and es-
tablished custom. Amy Falconer remains much the same in both
gtories, a gay, shallow, flippan# creature, whose rejection
of John Gray,in no way disappoints the reader,iwhp feels almost
from fhe first that the lightness of her ngture would be in-
compatible.with the sobef depths of his character. In striking
éontraet to her is her aunt, Mrs. Falconer, who in John Gray
is described as "one of the tirst of those remarkablelgentlé-
women who followéd their husbands into the wilderness, and
there in time laid an impress so strbng end fine upon the local

civilization thet its traditions are iustrous 8till.™ Her



refinement and.cuiture,are,in no measure lessened by the rude
work she must do orlby the surfoundings of pioneer life. Her
absolute loyalty to Major Falconer and her respect ifor him,
though the marriage is an uncongenial one, her understanding of
people, her Wonderful.self-oohtrpl,,her dignity and grace |
distinguish her as a person of unusual character. Never for

a moment until she is tree does she reveal that her feelings
for John Gray are more than fhose tfor a dear triend. Her per-
spnality with its high ideals, which include the lite of the
spirit as well as that of thewbody and mind, dbminate the whole
story. Her moral strength and stability are delieateiy and
pertinently suggested by her qﬁiet remarks in times of stress,
as "I don't understan&,"‘orj"l shall go sottly all my years."
Thej are also revealed in the parson's comment: "She holds in
quietness her land of the spirit; but there are battle-rields
in her nature that fill me with awe by their silengt{"kALto-
gefher, she represents the finest character Allen has drawn not

oniy in’The Choir Invisible but anywhere in his writings.

John Gray is a strong character glso. He is & young men
of sincere soul, of intellectual power and moral worth, a man
of passion, yet of marked seli-control, calm and resolute. In
the early part of the sftory he is unduly independent -and over-
configent of hié own success. Only graduslly does he discover
that it is Mrs., Palconer rather then Amy who is the objeet of

his arfection. His real strength of character is apparent in

(1) The Choir Invisible,pp. 28s=4.
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his struggle to betray in no way his passion and finally in

his cdmplete renunciation of it. Malory's La Morte D'Arthur

plays an important part in bringing him to a realization ot
his better self, to an adknowledgement ot the power that comes
through suffering, ana to his ability to reach the "high

table land" in the "Country of the Spirit."™ Thus in the end,
though missing ideai happiness, he is able to look back on
prosperity, honor, content without losing faith in hankind

or aspiration toward perfection.

| The books reveals much of the authér's idealism. It is
evident in the high ideals oxr John Gray and Mrs. Falconer, and
in the lessons drawn irom the days,of chivalry. 1% is seen
also in Mrs..Ealconer's‘discussion of the two sets of ideals;
the one, liké lighthoﬁses which trom afar point the way to
perfection; the other, like cendles in the hand, the ideals of
what will be possible of attainment it one makes the best use
of the world and of himself.

The signifricance ot the title of the book which is based
on George Eliot's poem of the seme title, is firsf alluded to
in the author's‘referehce to the school-house of a hundred years
ago and to the young schoolmaster who has long since Jjoined the
"choir invisible of the immortal dead. But there is something
ieft of him though more thén aweentury has passed away: somefhing

that has wandered far dowh the'éuurse of time %0 US...ss1like
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an old melody, surviving on and on in the air without any
instrument, without any strings."™ These ifrequent allusions
to music and the flute playing or the parson give added charm

to the story.

The Ghoir\Invisible is often classed és & historical
novel. ‘Yét tha‘historieal element merely furnishes background
for the events of the story and mekes pertinent much ot the
action of the characters. One Ffeels that the author 5 real
purpose is the portrayal of. characte; through the spiritual
struggles of John Gray and.ng, Falconer. These are of univer-
sal interest and linger in the memory after the details of

setting and action ars forgotten.

The Reign of Law (1900) is a reflection of Allen's in-
terest in science and its relation to religion:_ Though in no
wise autobiogrsphical, it contains many personal touches
which are Suggestive of Allen's own experiences and hisfory,
The dedication also lenas a reeling of reality--"To the memdry
of a father and mother whose self-sacritice, high sympathy,
and devotion the ﬁriting of this story has cauéed to live
afresh in the evergfowing, never-aging gratitude ot their son."
The book was published also in England under the title, The

Inereasing Purpose.

From the standp01nt o structure the story is unusual in
- two ways. It is composed or two parts as definitely as A

Kentucky Cardinal end Aftermath, the first part presenting in
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a few strong dramatic,éituatibns the. spiritusl struggle ot
the hero and his consequent loss oi faith, the latter part
containing the love étdry and David's rastoration to a whole-
some vieW df life and religion. It is ?eculiar also in its
prelude which traces the history and growth of hemp. The
latter especially is told with a poetic faney and a delicacy
of teeling for the beauty or the hemp rields and tor its
fragrance, "once known ih,childhood, ever in the memory aiter-
ward." It is suggeStivg of the sauthor's keen susceptibility
to the delights of the/various seasons ?articularly notice-
able in his description of the coming of fail.

The prelude, however, has a distihgt structural purpose
in the story. It turnishes the background and suggests the
atmosphere and the symbolism by which lire is interpreted.

It retlects the author's characteristic habit of brooding over
nature and relating it to human lire. Hers he sees the shap=-
ing intluences of nature on the intellectual and spiritual
lite. In the growth ot the hemp and in the processes ot its
care he sees a likeness to the soul's struggle upward and to
the refining and ennobliing influgnce of adversity. The
symbolism continues throughout the story with its frequent
reterences to the hemp and its mystical application to 1ifefg
preparation zor immortality; "0 Mystery Immorteli which is

in the hemp and in our souls, in its bloom and in our passions;
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by which our poor brietf lives are led upward out oif the earth
tor a season, then cut down, rotted and broken--fof Thy long
servicé%& " |

Theiunderlying idea ofvharmony,between science and re-
ligion the author expresses iﬁ David's discussion of his
scientitic reading: "The universe--it is the expression df
Law. Our sun-~the driving force of law has made it. OQur
earﬁh--LaW has shaped that; brought Life out of it; evolved
Life on it from the lowest %o the‘highest; lifted primeval
- Man to modern Man; out of barbarism developed civilization;
out of prehistoric religion, historie religion. And this
one order-~méthod~-purpose-—aver;runniﬁg anda untolding
through the universa; is all that we know_of Him whom we call
Creator, God, our Father. So that Hié reign is the Reign
of Law. He, Himseif; is the author of the Law that we‘should
seek Eim. We obey, and our seekings are our religionéfL The
whole story is an appeal ifor openness df‘mind to Truth ﬁhrough
the findings of science and ior toleration in judging others
in matters of faith.

The First chapter with its vivid picture of pioneser days
has & special signiticecance in introducing another theme closely

related to the mental conilict of David-~that of inheritance.

His independence, his courage, his honesty, his desire %o hear

(1) The Reign of Law; Pe 585,
(2) The Reign of Law, ppe. 294-b.
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" both sides, to "see truth whole" are a part of his racial
inheritance from three generatiéns back, though his own
parents fail to realize this end as a consequence misunder-
stand him entirelyd

The first part of the story is much stronger in con-
struetién and presentation. The reaéer?skintefast_is aroused
at once in this country, lad with his discontent in the sur-
rounaings which he had outgrown, in his day dreaming of college,
in the simplieity of his religion, and in his earnestness
of purpose. .Skillrﬁll&"the,author portrgys the beginning o
his queé%ipning of,religious‘matters, his extreme sensitive-
ness so "that he shrank from,these_cfitical analyses as he
would frbm dissecting,the boay of thé crucitieda Redeemey,"”
end his gradual loss of faith. The most vivia écenes are
his conversation with hié‘pasqu,.his trial scene, and'his
return home. The lack of sympathy and.understanding‘oféDavid‘s~
pastor and proressors is doubtless overdarawn for the pﬁrpose
of crystallizing David's experiences. Perhaps most tragic
of all is his return home where he could expect only mis-
understanding and diéappointment. ¥ith deep poignancy the
author makes the reader Ifeel Davia's loneliness and his in-
ﬁenée yeerning for response and sympathy.

Gabriellae, the heroine who appears only in the latter
part of the story, repfesents the aristocratic t&pe ot

southern woman whose social order was completely changed by
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the war. Her membries4oi that old life, her return to it
through her reading ana day dreams, her love ior refinément
and culture, her love ror the besutiful--all are told with
vivianess and feeling. She, too, was a product of her an-
cestral inheritanoe, with her happy disposition and tempera-
mental gayety, which, combined with her religious raith, kept
her spirits alive during those years when she Waé reduced irom
the position oz heiress‘to'that 0f wWage-carner.

In her David found sympafhy and ﬁnderstanding.“ Both were
the children of revolution: she oI & social, he oI an in-
tellectual one. "Thfough her fall sand his rise," they were
thus brought to a common 1avé1. She had patience to listen
to David's tedious discussion or science and theoiogy, or
a8 one ofitic expresses it, she had "infihite capacity zor
being bored." Yet through her sympathy and deep religious
conviction she Was the means of restoring Davia %o his faith.
The eonclusion is thus typical of the author ﬁith his’ideal-
1ém and hopefulness which would have made impossible his
clbsing the story WithrDavid’s return home. |
| uther intergsting-and vividly portrayed passages are those
deécribing the blending of the classes following the war,
the deseription ot the sleet storm with its beauties of scenery,
its "wastage of nature,” and its efrect on animal Llife.

These are discriminating studies in a close end careful
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observation. There are also many realistic pictures of 1ife
in the farmhouse, both at David's home and at Gabrlella s
and in the descriptions. ot the 1lelds.

In The Mettle of the Pasture (1903) Allen again deals

with an ethioal problem the double standard of purity.
vyclosely associated with it is his favorite one of inheritance
ylnvoiv1ng the placing of responsibility for sxn.i Hence the
book is a serious one ahd is again reflective of the suthor's
puzzling over life's problems.

In structure the plot has greater complexity of incident
than fhose of his other mnovels. The action moves steadily
forward, though held in suspense orten by episodes with no
great loss of<inteiest to the reader. Likewise the author
uses a greater number of characters than in any of his other
works, some drawn with skill. There is less of the nature
elemeht, probably because of the greater emphasis on the
study of human motives and actions. |

The 1ntroduct10n with its beautliul descrlptlon of a
southern aristocratic home anu of the lovely Isabel Conyers,
_fllled with jpy in expectation of the coming oif her lover,
Rowan Meredith, and with the mystie feeiing of the éternal
guardianship of the world is a sort oi evening reverie and
gives the reader the anticipation of a romance rich in

sentiment. The picturesque and hafmdnious setting emphaéizes
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by bontrast, however, the tragedy of their meetihg, his con-
fession, and her consequent rejeeﬁion ot him. Again the as-
pect of nature is blended’into the tragiq‘reeiiﬁg as the owl
flies viciuusly at Isabel when she picks up her shawl, and
the sinking ol the moon leaves everything in a pall of dark-
ness, symbolic of her mood. } ‘
| In her appearance Isabel bears all the evidence of noble
degcent with her beauty and periection of features, her bear-
ing, and her hdnesty of soul. Her own high standards lead
her to condemn Rowan as a man would condemn a woman under like
circumstances., Her ideal of him is so completely shattered
that ih a later scene where she bids him farewell, she is mos?t
harsh and eruel in her bitverness toward him.' Yet her re-
eoil is mno less intense than her affection had been.

Rowan, the hero, is not a conspicuous figure in the story.
One cfitic calls him & principle rather than a personalité%)
He’is a produet of his inheritance, which in his case meant
& clashing or elements within him. His father's line was com-
posed of ministers, lawyers, theological proreésors, narrow-
minded, strong-minded, upright, unbending. His mother's line
was different--congreésmen, soldiers, counﬁry gentlemen, sow-
ing their wild oats early, men with large open frailties, but

without crime or cowardice. FPerhaps the most tragic scene

(1) Independent, H55:1808-10.
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of thevwhole story is Rowan's stuay of those aneesﬁors one
midnight. There torn by,rémorse, he attempts té pleace fhe
responsibility for his sin and comes to the bitter real=-
ization thét he must acoepﬁ his share of it. The better
side of his nature is usually dominant. 'His very contession
to Isabel of his past is a proof of his high sense of honor
and’fairvdealing. |

Though Ailen presents his problem with power and skill,
he seems to reach no real solution. Issbel finds girls every-
where sac;ifioing their ideals for the:sake of their love,
and influenced by this discovery she returns not through duty
but love. Mercy rather than justiée seems to be the author's
solution, if he has one, énd it is at least characteristic
of his sympathy for the weak. This seéms to be the only
possible optimistic conclusion, but even it can be considered
80 only in Rowan's finding satisfaction through the lite and
happiness of his son--a forward-looking conclusion in keeping
with Allen's conception of lire end man's part in it. There
is genuine'pathos,ithough not quite tragedy, in his last
words: "I'm tired ot it all. I want rest. Love has been
more crﬁél to me than death.® |

Among the other characters who are of intefeét is Mrs.
Conyers, Isabel's grandmother, whom Allen draws most vividly
by the use of parallelism in nature. In her he sees the lire-

ness to & beast of the jungle: "She awoke--uncoiling her
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figure--stretchea like some ﬂrowsy;feline”of the’jungle--
gitting up with lithe grace, deftly smoothed out the print
of her pillow.....The action was charactéristic; she was
caretul to hide the traces of her behaviof, and the habit
was s0 sﬁrong that it extended to things as innocent as
slumber." The reader has the feeling, however, of an over=-
pléy of details.

Then there are Rowan's mother, an ideal of her ylace and
time, who is anxious to see Rowan become "lord of the manor";
Dent, his brother, onse of\thosé grave mental workers whose
_heritaga‘ne#er disturbs him;‘Pansy; of plain farm folk, to
whom Dent is engaged. Harriet Crane, the daughter of Mrs.
Gonyers, whose failure to marry was almost ﬁnforgivable'ffom
her mother's viewpoint, is a weak, elinging creature who
unloads all her troubles on good=natured Anne Hardage. Anna
~lives with her brother, the professor, who is in love with
~his books, with people, and}wi%h»nature. To him Anna is the
"Madonns of the Dishesﬁ_and;theiﬁMadonna of the Motherless".
Some'humdr is brotght into the sﬁory in the character of .
Ambrose Webb and his attentionskfo Anne end Harriet, the
latter of whom he marries.

The finest of all the characters otf the book, however,
outside of the hero and heroine is the genial, old southern

gentlemen, Judge Morris. In meny ways his atvitudes and
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hebits are those of the author. Though the Judge has missed
in his own life some of the greatest joys, he has preserved
an appreciative, generous, hopeful spirit. He is kindly
toward everyone and espeeially‘sympathéticftoward youth. His
habits of reflection have led him to ponder much over the
disgrepancies or man's. life. As a lawyer he has made it a
practice to detend cases only, because he ieels that the
accused is never the only criminal.

It is through the Judge that the author puts forth his
wish that America mightfbeeome famous for some‘virtue, such
as truthtuiness, and that this might be the mettle of the
American's pasture. Rﬁwan's.qonfession is a step in that
direétion, though it did not bring to him the happiness he
had anticipated. His punishment was an inevitable result
of his own acts and those of his ancestors. Yet through
his reeognition of the laws of life and his efifort to atone,
he 1lifts the moral standards of man & little. In this
Allen indicates his idealism, which is kept from pure tancy
by stern reelism, and his belief in évolutionéry theories

as applied to things of the‘Spirit.
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CHAPTER VII

‘Later Works

Allen's later writiﬁgs feveal a decliine in his art. For
the most pért they lack the substance and the signiiicance of
his long novels and the ehafm~and sponteneity of his eariier
works. They are entertaining for the time and are more varied
-in character, but they have not the distinection of his former
work. In style they.are‘mdre‘391f5eonscioﬁs and artiriciadt,
end whiie some are lighter in tone, others are shrouded in
é misty syﬂbolism. | -

. In none of Allen's work did he carry this symbolism %o
theAextreme,that”he4did in an ambitious trilogy which engaged

‘his attention ior some years tollowing the appearance of The

Mettie of the Pasture. No other of his writings has called
tforth the bitter ceriticism that the fwo eompletéd volumes of
~the series have, nor the varied interpretations of the mean-
ing hidden’beneath_the symbolism. No one seemS'td know what‘
the author realiy meant. Here again he deals with elementa;m
motives, and again he relates his characters to their rééialﬁ
history. The books are evidences or his scientiric study,
and his pondering over lite's problems and mysteries, es-
pecially questions of sex, Beeomes almost an obsession with
him here; it ever he tends to grow-morbid it would seem to

be in these volumes.
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'The first volume of the frilogy, The Bride of the Mistle-

Soe, appeared in 1909. In his preface Allen stated that it

was not & novel.  Indeed it seeﬁs more like the climsx or &
story with the details of plot leit to be iilled in by the
reauer; The seftting is Kentucky, ahd the loveliness oI scenery
adds much to the beauty of the book. The poetic fancy ot

the author is strangely mingled with evdiutionéry theories

of human life in his Ses and Porest Memories. The story it-
selt is told largely through the symbolism ot the Christmas
tree, which with all its various decorations has speciric
significence”in the Ancient Forest Memories of the race.

The second part, The Doctor's Christmas Eve (1910),

is less mysterious and mystical than The Bride oi the Mistle=~

%oe, put it is also less artisticAin imaginative beauty. Here
the doctor's love for the ﬁife of his friend not only means
an unhappyAspiritual relation in the home but it brings even
a deeper tragedy in the gradual dawning in the ﬁind of the
little son of the real situation. It is through the son that
much of the tragic signirioance or the book is revealed. The
four ehildreh of fhe story are exceedingly sophisticated and

talk like adults. This book was to have becn rollowed by a

third, The Christmas Tree: An Interpretation, but it was never
written, probably because of the severity ot the criticism of
these two parts.

Allen wrote no more novels; from now on his work comsisted
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bf‘longuané~Shortwstérieswan&wfantasies;-mostwof thmmfappéaring
‘flrat in magazines.. The Her01ne 1nkBronze (1912).isydne
of the- longest of” his later- fzct:on ‘and- perhaps the most

pleasing. It ‘is llke _§entuch Cardmna 1n itsautobiographical
.isuggestlon, ‘though. 1t lacks'the—dellghtful\warmth,and spon-.

ttanexty»of¢the»earlmerxworkwwitsestorywof»afyoungpncvellst.
whomlefththezKﬁntuckyxhluewgraésmregionmandxcamegtoaﬂequOer
Clty to«begin his: career,: thh his-hardships, . his: determlnatlon
to: auoceed ~his- interest in.human-nature; sounds.much.. llke
Allen!swownwexperxence;-.leeWIEey»hxsalovemfonsnatu;e:lsg
.typicalawtﬂOftényﬂwhewsaNsvv“38mLglookedmah¢theusbliduh%obks
of“houses; I fwistedwand“writhed”to«get«loesemwimhasunwéndA
air -and space for: llfe, growth ~independence." Or”again,;
"] carried -with me-a- palr of eyee~whlch alighted. gladly upon
. any verdure,“ ‘even-the-boughs in: the- florlst's wmndow bringing
"tortur&ngwmemorleswof,theunatlvemwocds.~

In this-book. Allen has got away lareely from: the- sc;ent;flc‘
v1ewp01nt of hisg- major novels and has taken ‘more: strlctly the
“novellst!svartwaswhxsmchlef“concern;fThe:plotmls»verygsample,
involjingmtwoplovenSmWhosewhappineSSaisﬁmarrednbyuammisundere.
4:standing@wmhemdhiefgintereazmcenterswinvtheuyonngﬁaumhor!s ‘
”prohlem%of:pleasingxhiswsweetheaatvorwholding_touhiSmideélsu
.~aéAamwriter,dwhichmwouldnmsan@anmanraignmant¢of»hermeonduct

toward him and a possible separation. He remains true to
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his art; and a hapﬁy,ending is consummated tﬁrough her change

from a seemingly exacting, pitiless creature to one who shares
his high idesls of a novelist's mission. The bronze statuette
has a,significénce as a sourcé of inspiration to the novelist,
since.it‘is,a symbol fto him oI the ideal women he believes his
sweetheart to be. “

The book is refiectivé of the authof’s love for the
beautiful and the rare. There is also evident his love for
the colors, white and silver, noticeable in all his writings
end especially here. "She looked all white and silver as
though the mists of niéht had just unrciled themselves from
her.f And agein he says, "About her fell vestments ot the
softﬁess and tint of‘woven‘ivory." - The reader is less interest-
ed in the ﬁere story than he is in the dainty and gracetul
style and in the charm of pastoralvquality suggested in the

nature touches even in the city.

The Last Christmas Tree (1914) is a slight fantasy present-
ing.some.or,Allen‘s‘meditations on immortaliity. As such it
is an ekpression of his raith, not exultant, but at least con-
taining an optimistic note, as suggested in the deaication:
"To those who kmow they have no solution ror the universe yet
hépe.for the best end live zor it." The question or life
éfter‘deaﬁh, he says, has aiwéyS ﬁ§en one otf the greatest, amd
 never more of a problem than now when we know so much about

other things. Lifre implies Warmfh, and he likens evérything
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to candles-—wevhﬁman beings laughing and tear-dripping candles,
descending swiitly to our sockets; and Suh and stars whirliing
golden candles in the lqng, long night oz the universe. |
"Beyond will have to be some kind of day, endless day." Man
has always believed, continues Ailen,‘thaf~“after the last
star has gone out in the night or Nature, the orb ot his soul
will have but begun to flash the immortality or its dawn."
Wi&l\this'as an introauction he then represents two tir
trees, the last of the race of living things, surroundéd by |
a world of white, discussing the éarth and its former in-
habitants.' To ail their Questions comes the one answer--
mystery. Finally the conciuding speech of the solitary‘rir,
the other noﬁ being covered with snow, shows mot only taith
but a willingness to accept the mystery: "I then close the
train of earthiy things.... Power, that put rorth all things
kbr 2 purpose, you have fu;fi%;éd, without expiaining~it, that
é;rpose. I follow all things ;ntq{their'sleep."( Tﬁe whole
ié a higﬁly fanciful prose—poam,'revealing the author's powser
of imsgination and his skillful use of language. The reader
feels the intense whiteness, the sfillness o the ocean,
whose voice is hushed with all others, the slow, bitter, wind,

the eternal silence.

r

The Sword of Youth .(1915) is a story of the Civil VWar with
an atmosphere oIl séntimenﬁal romance. . The plot with its 1ew

dramatic incidents is only slight.  The chiet intercst centers
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in the menﬁal cohrlicthof the youth, Joseph Sumner, in his

duty to his mother, & hard, embittered woman who almost scorns
him because of his undersize and his seeming lack of heroic |
qualities, and what he regards as a higher duty %o his
~country. Though he lLcaves her in anger he returns at the
probable cost oI both liie and honor on account or her dying
request to see him. Interwoven wiﬁh.thia.ratherfgrim situation
is an idyliie love Story which lends brightness and some
sentimentality. It reveals also the youth's high sense of
honor in his retusal to accept any favor from his sweetheart
until his honor haé been fully vindicated. The artistic touches
through the beaﬁty of landscape add fo~the emotional element.
The sentimental tone and .the conscious workmanship of the
author, however, prevent the book Irom taking a place by the
51de of the earlier works.

In The Cathedral Singer (1916} Allen treats the universal

theme ofvé mother's love and self-sascririce. The heroine,

8 southerﬁ?ladyjor beauty and.ref;nement, arouses the reader's
sympathy at once with hér shy,“reticent'mannerias she otfers
nerself ror & model at the art school. The plot is very slight,
but the scenes are tenée and fuii of suspense and emotion, some
perhaps too efrusive. The story is fuil oi the author's
idealism. It is manlrest in his comments on the music master
whose work is o "rebuild Tor the world that ever-sinking

bridge of sound over which Faith aids itselr in walking toward
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the eternal." It is evident also;in’the resignation of the mother
over the 1osé of her child which changes the look of tenderness

0t the earth in her face to that of the expectation of eternity.
vThug the author would suggest something‘even finer than

happiness as & conclusion.

The Kentucky Werbler(1918) is a study in acolescence, an

attempt to set forth the gropings orf a boy's mind and .spirit,
and ‘the awakening through aﬁ inﬁerest in nature. .It is not &
humorous treatment as Tarkington's Seventeen; indeed there is
littie humor except in & few feeble attempts at.a_play on
woras. It is rather a serious sketch, somewhat on the order
of a parable,vin which & youth,,out,éf harmony. With homel and
school and rebellious agsinst the circumstences of life into
which hé feels that he is forced, is roused ﬁd an inverest in
nature and litfe and o an awmbition’ to do something worth while
through a lecture on the great brnitho}ogist, Wilson. If

the reader is expecting the charm end aelight or A Kentucky
Oardinal, he will be disappointed. . Yet there is a simplieity
in style, unusual for Allen in his later.yeafs, & sincere
“_vae for nature, and an eérnestness oi'purpose.

The Emblems oi Fidelity (1lvly) represents Allen in his

most whimsical mood. Its sub-title, A Comedy in Letters,
suggests both its character and its torm. It is the author's
one gtory in which the humor depends mnot merely on sly inter-

spersions and touches here and there, but on the situation
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itself. In it Allen makes use of an .old form~-that of letters,
yet he does it with more then wusual skill. .The plot, though
'simple, is cleverly conceived and is based on the request
of an eminent English novelist thai'a young American writer
seﬁd him ferns which he had deseribed in one 6f his novels.
This simple‘request leads to Serioté'entanglements involving
the Amerlcan novelist and his lawyer friend, and- "loyal"
‘Polly Boles and Tillie Snowden, who hestitates %o marry be-
cause she resents the 1dea that ?woman must be doomed %o rimd -
her chief happiness in just onel™ Though the difficulty be-
tween The novelists is stxaightened out To ﬁhe satisfaction
0of both, the love tangle fails of solﬁtibn, Neverthéless, the
author concludes with thé idea that after alil, even.in their
irony, the ferns have been "emblems of Fidelity.ﬁ

Thejstory is characteristic of Allen in his observations
on humanity. There is the "cocksure" lawyer, the spurious
daughter 6f,the Southland,'the‘gqssip,‘the‘"modern" woman. It
contains aiso much mild sarcasm directed against the 1iterafy
profeséion,Vthough doubtless even‘ih the egotism oi the young
American?s words is hidaen Allen's conception of his ideal as
an authof, "the shining tﬁought that my lite is destined to
be more thaﬁ mine, that my work will meke its way into other
minds end mingle with the bettei, happier impulses of other

lives.”

The Alabester Box (1923) is a brief allegorical sketch
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-suggestive of the character of a kindly o0ld southern gentleman.
It is'made'up largely of tha commegts of the various people of
the town as they follow the body of their fellow-townsman )
his grave. Mos%t of them are unteeling and inditfersnt toward
the dead, whose goodness seems to have been considered by
mahy.a’sham‘and_whose family were bored by it. Only & few
appreciate his real worth and express it. Among,fhem are two
old comrades, one of whom sees in him the last of the old
spirit of the old South and the other the spirit ot older
America. In either case he lived too late to be understood.
His real character is perhaps best revealed in the last part
in the deseription of his attitude toward his phyéician.

At the time of his death Allen was at work on a collection
of stories which were later published under the title, The
Lendmerk (1925). He was planning an asutobiographical pretace
and an introduetion’diScussing the short story, both of
'which were left as mere Iraéments, The latter is significant
in suggesting the change in his attitude toward the use of
background. In this he regrets the emphasis Amerioan w;iters
and critics piace on definite American background, and, though
he still feels there is a place’for that type of story, he
believes'ﬁhat the short story that has a background of human -~
nature only is a higher torm ot art.

| Following such a discussion, oﬁe would expect to find

stories with litile background, and this is true for the most



part. The Landmark, the title story and the last written by

Allen, is curiously loeal, however, both in time and setting;
yet in the father and son the author seems to see not only a
Kentucky tather and son but youth in the thick ot ifs mortal
donflict with ifts passions and weaknesses and the temptafions
of life and father trying to accomplish a timeless, world-
Wiﬂe}thing, to save a son from life's unworthiness. The
Ash-can’hasnliﬁtle of the element ot the story, but is more
the expfession,of the authorfs views on sharing one's
troubles with other people. The theme in The Violet is
jealousy and passion and the setting is Ruséiaﬁ. Miss Locke
is peculiar.in,that the slighﬁ basis upon which the plot

is foﬁnded.is a ﬁere abstraotion. A.young man ralls in love
with the imaginéd personality of a lady whom he believes
Miss Locke is imitating. This imagined personality is no

less than Miss Locke's ideal of herself., La'Tendresse, a

brief fantasy in draﬁatic form, is a Iitting conciusion to
Allen's last volume since it is a return in thought to the

charadters of his best loved work, A Xentucky Cardinal and

Aftermath. It represents,Georgianavat the gathering place

of those who have ceased to live on earth, no longer elusive,
but weiting aﬁdulonging‘for the coming of Adam Moss. Though
highly fqnciful, it is Tull of a plainfive, tender wistrulness

and yearning, reminiscent of the former work.
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Through these last works there runs a note of sadness.
Though & melancholy strain is characteristic of all of Allen's

writings, suggested even in A Kentucky Cardinal, perhaps his'

 most joyous work, yet in his later :iction this sadness is not
counterbalanced by that spontaneous geniality of his earlier
works. Where humor is present it is more artificisl. This
note of sadness might be interpreted as merely the growing
seriousness éf advancing age. It might, however, be con-
strued as & sense of failure on the part of the author. His
inability to reach the standard he had himseltf set in his
earlier writing and to attain to the classic height his early -
eritics had,prédieted for him doubtless brought him dis-~
appointment. His characteristic determination would mot per-
mit him to give up, howevers His use of more varied forms, as
the novel ih,letters, the fantasy, the allegory, free verse,
6? the more conventional plét, ali’may be something of a con-
qéssion on his part to the favé;:of the reading public. Per-
héps‘his.disappointme?g)is.suggested,in the brist travesty,

Heaven's Little Ironies, with its mild sarcasm in the un-

happinéssnof the‘heavenly gpirit over his failure to produce
the Great American Novel. Yet these last works have a
measure or5worth in them and show & certain versatility,

though they lack the distinctiveness of his Iformer work.

(1) Bookman, 51:616=-19.
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CHAPTER VIII

Conclusion

Allen was not a voluminous writer. Hb averaged 1little
more than a book in two years and some ot his books wers very
short. His method of slow, careful revision and painstaking
care ﬁid not permit of a great quantity of_work;rﬁe was more
coneerned with ivs quality. He had a‘high, almost sacred
conception of his‘art, end as & result his work even frbm the
first published volﬁmes‘is not smateurish or immature, but
always of a high quality. |

His early works met with decided favor at the hands of
the coritics. Almost without ezception fhey praissad 2;239

gnd Violin, A,Kentuckx,eardinal,.and Aitermathe They looked

on these as pointing toward the classic and predicted a

promising career for Allen. Beginning with Summer in Arcady,
howsver, the unanimity ot praise ceased. His critics failed
to agree on his major novels, soume Seeing nothing but beauty
and strength, others pointing out weaknesses in structure as
well as inmthoughfs‘ Yet on the whole, the general impression
was still more favorable than otherwise. Of his later works
the reviews were most conflieting. Though Allen's admirers
still found delight in his writing both in beauty of thought

and in expression, meny of his critics found a misty symbolism,
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a tendency toward sentimentalism, and s gen;fal.failure to meet
the standard he had set for himself in his earlier work.

‘As a representative author orf American literature his
most dutstandihg gqualities are his romanticism, his idealistic
attitude toward life, and his distinction as a stylist. As
a romancer he made use of the alluring charms ot Kentucky
lite and scenery. He made his reader Ieel their fascination
- and beauty. Over the ?feudal,South“ he cast the glemor of
romentic color and used traditional and historical background
with effectiveness. His idealistie~viéw of 1life forms a marked
contrast t0 the realism of the materlalistle age in which he
lived, and investing all his work is an ablding spiritual quality
which remains with the reader long after the events ot the story
are forgotten. He has few so-called happy endihgs;'yet he
Tinds compeﬁsaﬁion and hope in the sufrering andkself-sacririee
of the individual. He has & broad sympathy for huﬁanity,

' especially for its Weaknesses,‘and a wholesome attitude toward
litfe which give his work a certain ethical value.

As a Literary artist he holds & secure place. The ex-
quisite finish of His‘works, their beauty,of diction, mslody
of sentence, their artistic imagery andeoetie'delieaey
deiight hié readers. Allen's was a most skillfuf crarts-
manship, a consciously but thoroughliy learned art. His use
of nature with his deep understanding ot its laws and forces

and his appreciation of its beauties gives him a unique place
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among Américan authors. Through it also he reaches many readers
who have a kindred feeling for the fascination/of the out-of-
doors. ’ |

Like many other authors his best work was his earliest,
‘before he had reached his most selfreonScious,stage. Here
there is abundant sponteneity, iIreshness, charm, and beauty,
combined with periection of style and purity o sentiment.

For such it is that A Kentucky Cardinal, Aftermath, and

Flute and Violin will continue %o be read when his later

works have been long forgotten. ILikewise his strongest novel,

The Choir Invisible,_and perhaps The Mettle of the Pasture

and The Reign of Law, will-hold a place-as expressive of his

phllosophy. Thus in. the best ot hlS work he made & contribution
to American literature ot permanent worth. He represents a
ﬁeriod of ‘sweetness and repose in our literary development,

says The Bookman in commenting on his death, of which we may

weli be proud and ?hlch we shall remember with Klndllness and
(1
a}meabure of pride.

(1) Bookman, 613:249.
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