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Introduction

¥henever & peopla has sufficlently &e#alopa&,its

’naﬁionalify, culture and i@nguaga, it tends to seek self
expression in litersture. The earliest form of expres—
sion 1s usually poatie,'mnd‘the more objective epiec poe-
try edmmonly precédﬁa the lyric, although the two have
eppeared élmasﬁ aimultanéoualy4 ‘chever, it was natural
that in Spain the earliest poetry should be epie, due to
‘the situntlon of the country, which in her eerly history
had been engaged in conatant warfere. This geve rise %o
the old romancea, which t0ld of the glorious deeds of the
;spéhiah heroes and of'their victories on the field of bat-
tle. They were spentaneous outbursbs frombthe hearts of
- the people, whc~géve voice to them as & ms&na‘of expres=
aihg tacir individual personalities end their national

‘ feeling. They must have originated in the epoch dating
from the tenth to the twelfﬁh“cenﬁuriea%'&nd although
they did not appear in printed form until about the mid-

2
dle of the fiftesnth century, they were eung and kept

1. Menéndez y Palayo, Mareelino: Antologis de poetas
+ 1iricos castellanos, Vol VIIT, Madrid 1914, p.XIV.
Ze Dur&n, Agustin: Romancero geﬂéral,,Vol.X and VQI;XVI
of Biblioteeca de autores espenoles, Madrid 1877,

Vol.X, p.XXV. Cejedor y France, Julio: Historia
1 literstura cestellena, Vol.I, Madrid
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alive for generstiona by popular tradition, ehanginég
in form, no doudt, from one epoch to another. Finally
come unknown poet came teyraeord them in one of their
momentery forms. They were not set dowm earlier because
they were held in contempt by the early pr@f@éaianal
poets, who wrote their lyrics in Galicianand Eatin, and
scorned the use of the vernaculsr. Santillena, in & let-
ter written about the middle of the fifteenth century,
bears witness to this disdain and implies that the ro-
ggggggiware waliyeataﬁliaheé in populer faver et that
time. He sayst "Inferior poets are those, who without
any order, rule,.ar purpose, wvite'these romances and
songs in which the lowly and‘abjaét\§30ple take 8o much—
pleasure."g But it was not long after this that the true
worth of the vallads w8 recognized and Xhey gained their
rightful position In Spanlsh litersture.

The promsness form}a valuable part of Spenish litera-

ture because they represent actual pheses of the life of

E. Morl;y, S.Griswold:s Spanish Ballads, New York 1911,
P.XXI

4. Idem p.XIX. The first collections devoted exclusively
0 romances were the Cencionero de romsnces %sin ano",
published at Antwerp shortly before 1550, the Can~
cionero de romances "de 1550" at Antwerp, and Silva
de varios romsnces, Saragossa, 1550 and 1551.
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the nation. Born in the ‘hearts of the common pecple and
kept poyular by aonatnnt rapetiticn, they are 2y in a senss,

" historicel records of the custome, 1life, snd souls of the
people. They preserved the vices which thay desired to
"puniah, a8 well as the glorias and virtues which thsy loved
tn raeall.

Possessing =ll the~eiemantszgeeaasary'for‘& national
epic, it is natursl ta’expaat that tﬁalremanaes would have
produced one, but such ia not %ha-caae" Instend, in‘the
last third of the eixteenth century they conbributed to
ﬁhe‘er@atiaa of z national theater in the honds of Juén
de la Cusva, Lope de Vege and Oervantes, In the edght-
eenth century they wara_atixl cherished in literary cir—
cles, althaugh?they:weré not as'pépulav &s in the seven—
teenthj and at the beginning of the nineteeath they are
& aource of iﬁéﬁiratieﬁ for the romanticiste. Bven today
the ballad form f;euriéhaa snd 1s popular, end 1t seens
safe t0 predict thot 1% will have a long 1ife in Spenish
1itératnra. Tot only hava the ballads. hed & greut in-
flusnce on 8?%1&. bnt they have affected the PFrench thea~

5
%er of the aeventeenﬁh Genﬁury 8.8 wéll.

5o Dueamin, Jeen: Romances choisia, Paris, n.d.
Introduction.
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Any detslled study of the ballads cannot fall to
bring t0 the notice of the student 2 ean&idarable num-
ber of grammatiaal peculi&ritiea; To make & anplete
ratudy‘ef these peculiarities would require e wide aéquain—
tanoe with early Spenish 11teratura, mnd‘a‘det&iled com=
p%rison,in order to find which peculiarities of the bal-
lads are common to other literary productions of tha pe~
riod, and which ara characteristic of the hallads..
The following study 1e a@nﬂrd&ngl; 1imitad o s Qhase
of this subject, namely: the use of verbal tenaes and
moods. In the eazrliest romeneces, of unknown authorship,
the verbs are used with can&idarableldisregard of gram-
meticel rules. At onee the‘guastign~&r;sea, are these
varbel distortions used hayhaz&#aly, due t0 the care~
lessness of the unlearned jugleres who éang the balleds,
or ere they intentionel, used perhsps with poetic license
for purposee of meter and assonance? Do they occur in
the old roméncae‘alqne, or are they common to the ramance .
meter and used by all poets who write romance verse?

Some rgfaranea is mede to this problem by'warlay’

and Ducemin &nd their remarks and ¢lasslifications have

6. Much of the arthography and many of the eonatrueﬁiana
- ars now ohaolete but were grammaticeslly correct when
written,
7. Morley, op.cit, p.106

8. Ducamin, op.cit. pp.209-218



been used as & starting point foé.thisfstuéy‘ Morley
mekes the following statement, "The use mf tenses in the
POMONcEes SOens veryliaoaa, and the reader ias almbst foreéd
to the conclusion thet the exig&naiﬁa a? éaseﬁahce and
neter overcame all sense of éxaatitude.”g He refers the
reader to Dueaﬁin. Morley makes the following classifica=
tioen of vérbaltirragularitieﬁ snd cites one example of |
esch. ‘ | N
1, Imperfect for present (most common).
| ‘a. In the indlcative.
b. Iﬁ the subjunctive.
'8, Conditional for future.
3. Imperfect for prsterifea
4. Perfect for praterite.
5, Pluperfect for preterite.
8. Perfect for preasent. |
7. -ra subjunctive for preterite indicative.
8. Present subjunctive for imperative. o
With regard to the use of the -pra subjunctive for the
preterite indicative, he seys that this tenss is also
used with all the modern shades of mesning, and that it

is not unaammcn‘as a substitule for the preterits in

nodern Spanish.

9. Morley, ubl supra.



Ducamin has taken up the metter in a little more

a&t&il .

10 .
He mekes first a classlfication of the irregu—

larities and gives a short commentary on . each, He finds

the following irregularities:

1.

o

v

3.

4.

5.
6.
T

8.

Imperfect indicative for present indicative.

Pluperfect indlecative for preta?ita.

Pluperfect for present perfaet.

Conditionnl for future.

ﬁgg_subjunctivé for preterite.

Paét subjunetive for present subjunctive.

Agreement of tenses.

‘a. Prasent éubjunativa for past,aubjunotive
b. Future for conditiocnal. -

Use of Moods.

e. Indicative for subjunctive.

In commenting on the use of the Imperfect indicative for

the present Ducumin says that mssonance with the imperp~

fect temses is very convenient, end much essier than with

the present tenses where the endings very and are nearly

always

atonic, He thinks this sccounts for the fraquant'

substitution of imperfeect for praaenﬁ at the end of lines

in romances which sssonate in i-a oP a-z. He remsrks,

10, Ducemin, ubil supra.
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however, that it is found zlso in the interior of the
lines, end this ﬁéykba for the meter. He sccounts for the
substliution of the conditional for the future beceuse of
the convenience of the conditional for the 5aacﬁ§hde in
g;g With regard to the'u5a of the,:gg éuhgunétiva fér_
the preterite indicative, he ssys that this tenase of the
‘éubjunetiva aerraaponda etymelogiaally tc‘the Latin Plu-
perfect indlo&tiv&,'&nd tha@ the corresponding tenses in
French and Pravengalyara‘emplayed in thelaldeat texta with
their etymological force, Tbis use ‘occurs in Spanish in
the written 1f not the spoken language,'but only in sud-
ordinate clauses, according to him. In the promences it
is found in both prineipsl end dependent clsuses, the
former of which at the present time would be incorrect.
He also mentions that this tense is used in the ballads
with both itsectymological and its modern v&lua; snd cites
examples. In conolusion Ducemin says, ﬁwh&t.aatonishes
us most with regard to the tenses is not thet use of
periphrastic forms with 1iving or dead suxiliaries, since
they wre found in old Frenoh, Provengel and in the other
remance languages. Neither is 1t the archeic use of the
- zra ferm of the imperfect subjunctive, which is also found
in the other romsnce langusges end which is justified by
the aﬁymoiogy _— This‘finda an explanation in the popu~

lar ahmracter‘cf the ballads, which often give more im-
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portance to the shades of thought than to the symmetries
of form. We are most shocked by thisstrange substitution
of the imperfect of the indicative or of the subjunetive
for the present of the same mood, and by tha substitution
of the conditionsl for the future. Are these instances
of poetic license taken for the @uréoaes of assonance,
dnd kept in the interior of the verses? We have slready
remarked on the fact thet theynanrging forms lent them=
selves more‘éaaily to assonance than ¢id the correct
forms. Is 1t a pure ceprice of the popular language? Is
it semathing else? Only a deeper and'mcrs understanding
knawledga,qf the old sygniah}literatura weﬁld permit us
to aay.“ll ,

While there is some difference in the olassifications
- of Morley and Duuamin, both agree on the moat imyortant
distortions. Ducemin dwells more on the use of wrong forms
for the'purpeae of &saonance, end only once intimates thet
they may have been used for metrical purposes. While
Morley and Ducemin have done a great daal‘in opening this
field for study they have not edduced &ny“eoncluaive proofs
eoncerning the use of the irregular forms. It se:ms rea-

aanable torsugposa that %hay would have bsen used es much

11. Idem pp.314~215
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to’obtain the correct numbéf of syllabIES, as for the
proper aaaonance, and it is the purpase of thissﬁudy to
teke both into aeacunt. , _

The romence verse which nriginatad in Spain and is
therefore %ruly natienal%?is ccmpeaad ef s weries of
efght syllable lines with assonance of alternating veraes,
The zssononce is the same throﬁghaﬁt one romence, Metri-
eal‘irregularities sre sometimes found in the very oldest
bellads, but these are not numersaé.‘ It does not mem
improbable‘that the early poets hed recourse o the simple
de?iee ofusing a ednvenient vérb ferm rather than the
correct one, in order to maintain the proper number cf
syllables end the same aaacnanae throughaut e long ro~
mancs.,
| For convenlence the balleds feor this study ere grouped
into periods as followst |

1. Balleds of unknown suthorship from the'a&rlieat/
ones up tg the 3eventeenth.aen$ur&.

2. Balleds of the aixteénth’and"seveﬂteanth centuries.

‘3« Ballads of the aighﬁeanthcxehtury.

4. Bellsds of the nineteenth century.

5. Ballads;af‘ﬁhe twentieth century.
The firat group includes two classes:(a) the eld‘historical
and traditionel belleds end (b) the balleds aung'by the

18. Mendndez y Pelayo, op.eit. Vol.VIII,p.XXV



troubedours, called romences juplerescos o ceballerescos.

The ballads of both of these groups sre recognized es the
oldest which we possess, h&ving_baﬁn first printed in the
fifteenth oantury.15whe‘eld‘hiatmri@al ballads deal with
the early é@ias and with sctusl historicel events. They
are short and conclse end give only & bold outline of

the story. The romences Jjuglsrescos y cebsllerssces also

origineted early, They desl with the cycle of Cerolingien
chivalry and are mor&rremantia than histoericeal. For each
- of the remaining groups two representative ballad posts
have been teken, Thaif ballads,willﬂbé examined in an
effort to determine whether the véﬁﬁal irregularities of
the old pomances exist in them and if so in what propor-
tion. TFor the sixteenth eentury I have chosen Lorenzo

de Septlvedas; for the seventeenth, Lope de Vegae; for the
eighteenth, Juan Pablo Forner end Meléndez Valdés; for the
nineteenth, ZOPrilla and the nnquekda Rivas; ahd for

the twegtiafh Juan Rambn Jiménez and Franeisco Villaes-
pesa. In order to give dependesble results from which %o
draw conelusions, it was-nacegaary'te take a definite

number of lines from each group. I have taken some three

13. Morley, op.cit. pp. XVI~XVIIo Hurtado y J. de la
Serns, Juan,and Palencia, Angel Gonzéles: Historia
de 1a literaturs eapanola, Madrid 1921, p.161.




thousand lines from each post, and from each of the
classes under the first grouping, except that owing to
lack of available motsrianl it was ﬁeesssary to combine
ballads of Jiménez end Villeespesa to form a single
group. vThia should give a feir representetlion mnfﬁhich
t0 base ooncluaiana.‘ o
 This study 1is bas&a on the following irregularities,
all of which are found in the old bellads:
1,-In the indieative.
ae Imperfect for oresent.
b&«Imparfe@t fer~prate#it§.
:q,JGOnditionml~for future.
d. Futurs for eondltional. |
e ?r&eent perfect for present.
f. Present perfect for preterite,
g+ Pluperfect fer praterite,
"h. Plupﬁrfect for yreaenﬁ perfect.,
‘2. In the anbjuncbive. |
&2. Inmperfect for present.
b. Present for imperfect,
3., Use of indicative for subjunctive.
Although both Morley end Ducemin have included the
uss of the =ra aubgunétive for the preterite, 1t haaybeen

omitted from this clasasification sines exemples of it are
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. 14
8111 to be found In modern prose as well as poetry.

Both of the aforsmenticned scholars discuss the use of the
=ra subjunctive for the praterité in modern prose, but
evidently regard 1t as an archaism. This is also the
view teken by Ballo.lhﬁueamin ragarda the modern use of
this form for the preterite as permiasible only 1n dspen«
dent cleuses, and he is auppevted in his belief by fike grem—
merian, Hanssanql Hewaver, eince there is so much conten—
tion over the matter, end since 1ts use is admitted in mo-
dern prose, I do not feel justified in including it asas s
verbal distortion. I have alsc omitted the use of the
present subjunctive for the imperative, as menti cned by
Morley, (omitted by Duaamin) since this useé 1s slso per-

17
missihla in medern snaniah.

14. Reel Academis Espafola: Grémftica castellans, Madrid
1920, pp.295, 297. Lenz, ROAOLIO: Ls oOrneion y sus
artes, Madrid 1920, pp.453=444.

15, Bello, Andrés and Cuervo, P.J.: Gramitica cestellans
Paris 1916, pp.189-190

16, Hanssen, Federicos Gramétics histhrios de la lenpus
caastellana, Halle 1903, pp.osb, 928.

17. Bello y Cuervos op.oit. D.ATT} ﬁaassen, op.cit. p.236.



- CHAPTER I =~

zhé Anonymous Ballads

As stated in the introduction, the ballads for
this study areydivided into two classes, nemely, those
designated as ald’hiatOrical ballads based on tradition
or histerical facts in 3paniah history, and those deeig-~
nated as ammlroua hanads, which are also old, but
which are more romantic in tone, and deal with aubjects
taken chiefly from the cycle of carolingian ehivalry.
The diviaion 18 a more or less arbitrary one since there
are anaoubtedly'many ballads whieh 1t would be hard to
cl&ssify abselutaly. However, it ia a ¢lassification
aommanly used, and has been adopted for the sake of con—
venience.,

A. Rdmances vieios

The following examples of verbal irregularities in
ballads of the Ffirst class have been taken from the col-

lections of Morley and Ducamin. ‘Morley's romances viejos

tradiclonsles include one thousand six hundred twenty-two
lines of eight syllable romance verée, while Ducamin's ro-

" mences histéricos y fronterizos include one thousand six

hundred fifty-two lines, meking a total of three thousand

two hundrad,se%enty*fourglinas.‘ In the indiecative mood
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we find exemples of these irre§glaritiea: ‘

%, Imperfect for present.
| Cada dfe que a&aﬂaéa,
por m{ hacen oracidnj
no 1z haefan por el rey
que no la merece, nonj
Morley, IT, 18.
Huelgo a veros a todos,
gus ninguno no faltaba,
¥y més a vos Gonzalvico
geﬁqne_a v0s mucho gmoba.

Morley IV, 18 and 19.

18, Among the exemples listed there 1s an occasional
one which might concelvably be included in either
of two classificatlions.

19. Por adaltional examples see Morley, I, 20, meter;
II, 3, meter; IIT, 4, meter; III, 10, meter; IV,
11, meter; IV, 38, metery V, 2, meter; VI, 6, As~
aonance; VII, 15, meter; VII, 29, meter; X, 6, me—-
ter; X, ¥, neter; X, 9, meter; X, i3, meter; XI,
13, assonance; XI, 14, essonance; XIT, 4, meter;
XII, 12, sasonance; XII, 18, assonence; XII, 29,
meter; XII, 29, assonsnce; XIII, 21, meter; XIII,
28, meter; XIV, 61, meter; XV, 13, assonance; XV,
13, meter; XV, 23, assonancej XVIII, 18, assonance}
XX, 8, meter; XX, 11, assonence; XX, 20, meter; XX,
28, meter; XX, 37, meter; XX, 41, meter; XX, 42,
meter; XXII, 2, meter; XXII, 2, meter; X3II, 4,
metery XXII, 5, meter; XXII, 54, meter; XXII, 65
meter; XXII, 68, meter; XXII, &9, meter; XXVI, 1,
meter; XXVI, 8, meter; XXVIII, &, meter; XXIX, 14,
assonance; XXXI, B, meter.

. Dueamin, I, 6, assonance; I, 10, sssonance}
I, 14, assonance; I, 16, meter; I, 17, meter; I,
18, wmssonance; I, 20, meter; I, 30, meter; I, 38,



Ayer vilias y eastillos
Hoy ninguno pesels,
A&av tenia criados
ﬁoy ﬁingunn‘me ééﬂvia.
Ducamin I, 46 and 48.

Tn‘the £irst ezampls naclan 18 used for hacen
1n‘ordar to uﬁtéiﬁ ﬁheveabbeci number of syllables in
fheivﬂraa;k In the two remaining exemples the tense
’distortion‘ia mdde for thé aéscnancs,.whieh would have
been daatrayed‘héd tﬁe'correct forms been used. The use

of the imperfeet tense for the presentis very frequent.
v , £
b. Imperfeect for preterite.

Diélalgebre‘gu'é&baza ;
¥y & sus ples muerta.gggg..h’

© Ducanin, XXVI, 60,
quien no tenfs més de un buey,
dnbale otrd, que eran dos.
Morley, II, 15.

assonence; I, 38, assonance; III, 4, meter; IV, 16

no effect; V, 6, meter; Vv, 7, meter; V, 8, meter; VII
8, meter; XI, li, meter; XI, 13, meter; XI, 17, meter;
- XI, 19, meter; XI, 26, meter; XII, 5, meter; XII, 60,
meter; XII, 62, meter; XV, 38, meter; XV, 41, meter;
XV, 44, meter; XVI, 383, meter; XVI, 33, méter; XVI,
84, meter; XVII, B5, meter; XX, 30, assonance; XXI,

5, meter; XXI, 18, assonance; XXI, 24, assonance;

XXI, 38, assonence; XXI, 51, meter; XXI, 62, sssonance;
XXI, 78, meter; XXIII, 21, meter; XXIII, 55, meter;
XXV, 7, assonance; XXV, 13, assonance; XXVI, 22, as-
sonance; XXVI, 32, assonance; XXVI, 38, assonance.

20, For additional exsmples see Morley, II, 1, meter;



El rey moro que lo supo

a recibirle sslia,

dijo: = Blen vengas el Cld,
buena sea tu venida,

: Morley XI, 3.

In the first exsmple ss in the last we find the im-
perfect used to give the prope? assonance. The imperfect
endings sre ?ery convenient for assonance in a=a and I=a.
The second example shows the use of the imperfect for ﬁhe
meter. The proper form df would have mede the line one

sylleble short.

II, 16, meter; V, 34, sssonance; V, 39, assonance;
V, 43, meter; XII, 33, assonance; XII, 38, assonance;
XII, 39, assonance; XIII, 31, meter; XIV, 42, meter;
XV, b, assonance; ¥V, 8, assonance; XVI, 13, meter;
XVII, 3, meter; XVII, 4, assonance; XXIII, 20, meter}
XXIX, 22, esstnance; XXXII, 15, meter. ;
Ducamin, I, 4, assonance; I, 28, assonance; I,
40, assonance; I, 42, ssscnunce; I, 43, metery II,
18, asaonance; II, 22, assonance; XVI, 35, meter;
XVIr, 41, meter; XIX, 7, no effect; XIX, 17, assonance;
XX, 48, esaonancej XX, 100, assonaznce; XX, 120 as-
sonance; XX, 134, aassonance; XXI, 64, assonance;}
XXI, 106, meter; XXI, 128, assonance; XXI, 148, as-
sonence; XXII, 65, meter; XXIII, 16, assonance;
XXIII, 60, assonance; XXV, 20, sssonence; XXVI, 4,
assonance; XXVI, 6, assonance; XXVI, 14, sasonancej
XXVI, 34, assonancej XXVI, 58, asconance; XXVI, 62,
agsonence; XXVI, 70, meter; XXVI, 70, sssonance.
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¢ce. Conditional for future.

Buen conde, si elld no ides,
daros hian por ?raiéorQ
Morley, II, 7.
Y sunque &stos estém en Espaha
21l muy bien se ggggigs
‘ Ducaming XXVI; 46.
Ko los lloréis més Duquesa,
Que yo me los grimria.
Ducemin XXVI, 656.

The conditinnel 1s used 1n the first example to
give sn added syllable for the~métar‘ In the laat two
exemples 1t is used to kesp the sssonance in I-a. Most
of the diétbrticna of tﬁiﬂ type ere for the assénanee,
and occur in very few ballads.

d. Future for conditional.

; Llev&ronlé e 10s masstros
por ver si serd gusride. .

Morley XVI, 18.

81 os percciese buen conde

Por mi gerd demandedo.

Ducamin X11r, 165,

81 Far additional examples see Morley, XI, 5, anssonance;
XI, 10. assonance; XI, 12, assonance; XI 17, as—
sonence; XIV, 18, meter, xv, 10. asaonance.

Dueamin, XXVI, 44, assonancej XXVI, 48, as-
aonancey XXVI, 76, aas@nance, Xxvi, 78, aseOnanoe,
XXVI, 18, 8830NANCE.



In both cf thea¢’exémp1es’the irregularity occurs
for the purpose of‘metér;' Ducomin cites the last example
and queationa‘whether»it is a resl distortion, or whether'
the future is Juatified in this instence.

8. Prasant parfaat for present.g?

Ya le 1levan & la reina,_(
Yo se 10 ven a llevar:
desnﬁdanle nna‘eavlavin&v
que no val{a'unAreglg
va, le‘déanudab&n”ctra -
que ialié‘uﬁa¢ﬁiuda&:
hellédole hahial 1nfante,
. hmlladole hen la aenal.
Merley, XXII, ?O.
Mientras los condes se armsn,
el padre sl hijo he heblado:
|  Morley, VIT, 17.
V&ae a 1& del rey de Fraﬁeia;
Con 91 rie la ha. derrocado.
Ducamin VIIZI, 58.

In the Tirst example the tense irregularity is
for the metér, and in the'laa%.two, it is used to keaﬁ

the assonance in a=0.

22. For additional exemples see Morley, I, 30, meter;
I, 30, assonance; VII, 15, meter; VII, 25, asso-
‘nence; VII, 27, assonance; VII, 29, assOnance;
IX, 14, assonance; XIII, 10, &asonance; XIII, 43,
‘assonance.
Duecemin, VIII, 60, meter; IX, 88, assonance;
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. Present perfect for preterite.

y mandd llamer a cartea,
por los grandes hsa enviada;

| Morley, III, 41.
As1bls por los asballee, ‘

echado se 1a hs a un ‘aleno;
| ' Morley, ﬁfv; 46.
Tombia el dedo en la booa,
Fuertementé le ha apﬁetado.

mc&mj.n’ V, ‘ 26,

In the first end last examples, the incerréct
tense appears for tha'aséénancea The perfect tenses
are very eonvaﬁient for assonsnce in g~0, as was seen
in the preeeding examples. The second 1llustrates a

distortion used for meter.

XIII, 48, =ssonsnce; XITI, 52, assonance.

28. For additional exemples see Morley, III, 13; meter;
III, 43, assonance; III, 42, meter; III, 44, as-
sonance; XIV, 19, sssonance; XIV, 28, essonance;
XIV, 40, asscnance; XIV, 50, assonence; XIV, 50,
assonence; XIV, 53, masonance; XIV, 568, sssonance;
Xvi, 15, meter; XX, 10, meter; XX, 16, meter;

XXII, 11, assonancej XXII, 59, meter; XXIII, 15,

meter; XXIII, 18, meter.,

Ducemin, V,; 44, assonance; V, 53, assonance;

V, 54, essonance; V, 66, sssonance; V, 68, sasonance;
. VIII, 42, assonance; VIII, 43, meter; VIII, 50, aes-
~ sonance; VIII, 70, nssonance; VIIY, 76, assonance}

IX, 8, assonence; IX, 24, meter; IX, 40, assonance;
IX, 44, sssonance; IX, 46, mssonance; XIIT, 38, as-

sonance; XIII, 62, assonance; XIYI, 64, assoOnance;

XIII, 66, assonsnce; XIII, 72, asconance; XV, 36,

assonance; XVII, 18, assonance; XVII, 82, assonance;

XiX, 29, meter; XX, 97, meter. .
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g. Pluperfeet (either form) for preterite.

A211 habld Ariss Gonzelo,
bien oiréis lo que hubo dichos:
Morlsy IX, 10,

Don Rodrigo gue 1o supo
Tal ras§ua$ta ie hubo dado.
 Ducemin VIII, 83.
Con la gran ertilleria
hecho te habfs un portillo.
o Morley; XVI, 4.

The firet two examples show 8 t@nae ipregul&rity
for mssonsnce. The lest one shows an irrewul&rity for
the meter. | d

26
h. Pluperf%¢t {either form) far preeent perfeet.
aua hov eras venido el dla
que hcnr& habamea de ganap.
| Morley, I, 28.

Los perros lleve consados

el mlean yerdido habis
| Duewnin, XXIX, 8.

24, For addltional exemples see Morley, II, 14, assonance;
XIV, 28, assonencej XIV, 59, assonance; XVI, 10 me—
terl XVI, 13, assonance; XXII, 63, meter.

Ducamin, VIIXI, 87, assonance; IX, 34, assonance,
XIII, 78, sssonance; XV, 64, aasonence.

25. For additionel exemples see nueamin, VI, 23, meter;
XII, 14’ neter. s )



Hijos! Cudl queddis sin medre

A la cual yo muerto hadbia!

Dueamin, XXVI, 72
The first example 1llustrates the use of the plu-
:perfect for the meter. The remaining two make use of
1t to keep the essonance in I«a.
In the subjunctive:
a.‘Imperfect for préaenﬁ.gs
Grandea\gritoa da al‘barquero
que le allegase la barca:
Morley, XII 34,
Don Rodrigo dé Padilla
aquel que Dios pesrdonase
Ducamin, XVII, 2.
& morir tendis, Duquesa,
antes que viniase el dia.
Ducamin, YXVI 40.
In all three of these examples the sequence of
temse demands that the present subjunctive be used in-
‘stesd of the past. Thé first and last examples show tense
diatbptiona for the meter and the second is an attempt to

approach the correct asssonance for the ballad, which is

tonie &.

Y o S N 0l i b s Sl

26. For andditional examples see Morley, XIII 19, msso~
nance; Ducamin, XIII, 59, meter.
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L , 27
b. Present for imperfect.

Ya Jimena le rogd
Que en c&é& le ﬁé un abrazo.
B nucmin,’m::, 48,
Al misme punto mmndab&'
Que se togquen sus trompetas.
Ducenin XIX, 18.
Y que las eajas de guerra
Apriega ﬁoguen 8l arma,
| . Ducamin XIX, 22.

In &ll three of these examples the tense distortions
ocecurs for the meter, as 1t does in 2l)l the exaples
found. The v&rb togquen in the third exsmple &apands 6n
mahd&ba}ofxthe preceding example and therefore should
be a past tense. k |

ﬁaa,éf-tha,indicative for sﬁbjunetive:

Mes quienguiera que 10 ﬁa dieho,»
- Ducemin IT, &l

This 16 é case Qf'the‘aubaiitution of a present
indicative for a present subjunetive, haye dicho. The sub-
stitution wes m&de’te’keep the proper number of s&llables

in the line.

2%9. For additianﬁl examples see Ducamin VIII, 17, no .
effect; VIII, 21, meter; VIII, 23, meter' XIXx, aﬁ,
meter.
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B. Romences caballerescos

The examples of thé tense irregularities in the

romances ceballerescos o juglsrescos are taken from

thuea of that classificaﬁion by Horley, Dueémin, and Du—
rén (in part), = totel of three thousand, eleven lines.
In the indicative méod the fellowing distertlions cccur:
B Imperfect for gvea@nt.gB |
 Que slete efios hebis, siete,
iQua no me dasarma, no!

Durén, 298, 5.

28. For sdditlonel examples see Ducumin, XXVIII, 18,
meter; ¥XVIII, 87, meter; XXVIII, 96, meter; XXVIII,
97, meter; XXVIII, 109, meter; XXVIII, 113, meter;
XXiX, 1, meter; XXIX, 21, meter; XXXI, 18, meter;
XXXII, 6, meter; XXXIV, 14, meter; XXXVIII, 2, ae-
sonence; XXXVIII, 4, sssonunce; XXXVIII, 5, meter;
XXXVIII, 7, meter; XXXVIII, 8, assonancej XXXVIII,
34, msaonance; XXXVIII, 36, assonance; XXXVIII, 38,
assonance} XXXVIII, 42, meter; XXXVIII, 48, assonance;
XXXViII, 50, assonance; XXXVIII, 53, assonance;
XXXVIII, 92, essonuncej XXXVIII, 110, essonancej
XXXVIII, 116, assonance; X¥XVIII, 130, assonancej
XXXVIII, 153, assonancej XXXVIII, 170, nasonance;
XXXVIII, 186, wnssonance; XXXVIII, 194, assonance;
XXXVIII, 204, assonance; X¥XVIII, 206, assonance;

- XXXVIII, 214 sssonsncej XXXVIIY, 282, ssaonancej
XXXVIII, 284, assonancej XXXVIII, 290, assonancej
XXIVIII, 344, assonancej XYXVIII, 362, assonance;
XXXVIII, 354, assonancej XXXVIII, 358, asaonsncej
XXXVIII, 360, assonancej XXXVIII, 370, msssonance;
XXXVIII, 374, sssonancej XXXVIII, 384, assonance;
XXXVIII, 388, asaonancejXXXIX, 45, meter; XXXIX, 60,
meter; XL, 5, meter; XL, 11, meter; XL, 15, meter;
X1LI, 58, meter; XLI, 59, metery XLI, 60 meter; XLIV,
7, meter; XLIV, 21, meter; XLVII, 45, meter.

Morley, XXXIX, 6, asasonance; XXXIX, 7, meter;
XXXI1V, 10, assonance; XYXIV, 19, meter; XXXIV, 34,

- anaonencej XXXVI, 1, meterj XXXVI, 15, meter; XXXVI,

28, meter; XXXVI, 36, meter; XXXVII, 2, meter;



Agamenon los gulabe
Todos van & su mandal.
Dueamin, XVIII, 85.
np,ﬁe:pesa de mi muerte
gunque temyraho me llume;
ma.s ﬁéaame que de verte :
y de servirte d@gaba.f
_ ~ Morley, XLII, 5.
The first axample shows & diatcrtion for the meter"
the last two are for the agaonauce. This distortion pravea

to ba the most common in these ball&da, a8 it was also in

the romsnaes vielﬂg. S
‘ 29
b. Imparfect fer yreterite.

g,

XXXVII, 3, meter XXXIX, 4, meter; XXXIX, 5, meter;
XXX1x, 6, meter; IXXIX, 28 + XL, 4, meter; XL, 25, me=~
ter; X1I, 37, meter; XLI, 40, meter; ILII, 2, meter;
XLII, &, assonanes; XLII, 8, assonance; XLII, 9,
assonance; XLII, 13, aaaanunce; XLII, 21, 8880N8Nce;
XLIX, 24, meter; XLII, 27, metory.

- Duran, 290, l, mu&ur; 390, 5, aseonanae; 898,
26, m@ter. - ‘ ,

29. For additianal examplea see Duaamin, XXXVI l?, mater;
XXXViiI, 40, sssonasnce; XXXVIII, 71, meter, XXXVIII,
74, zssonance; XXXVIII, 101, mater* XXXvIii, 106,
assonance; XYXVIII, 136 assonance; XXXVIII, 138,
mosonence; XXXVIII, 173 i asgsonancej XXXVIII, 266,
meters XXXVIII, 366, asaunance, XXXVIII P?B, 2330~
neaneey XXXVIII, 293, metar; XXAVIIY, 8?¢, meter;
XXXvVIIiI, 275, met&r, XXXVIII, 376, assonancej; XXXVIII,
322, assonence; XXXVIII, 368, &aaon&nee' XXXVIII
396, assonance; XXXVIII, 398, ssesonance; XXXVIII, 400
assonance; XXXVIII, 483, assonance; XXXIX, 107, meter;
XXXIX, 1&5, meter; XLXV, 13, mator, XLV, 11, no effect;
XLV, 1, no effect; XFXVIII, 101, meter; XXXVIII 106
assonance; XKXVIII 123, aason&nca.
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- Bn el medw dél camino
: De emores 1o regueria.
: Durun, 284, 23.
- Xo quiaiétes eﬁeuehar
 Le 3mba3&§ﬁ que os venis
Ducemin, xxxvxu, 46.30
. ast oomo cyé Gaiferos '
»ccmenzé de saapirar,
H&ndébaiae‘d&rdel vino
-%andéhales dar del pan.
Morley, XLI, 2b.
The first two eiamylas show verb dietortions to
keep the assonance in iua. The distoriions in the last

exasmple are for the mater._

Morley, XXXIV, 3, méter; XXXIV, 3, assonance;
XXxvir, 31, . meter* XX%Vil, 41, meter; XLI, 11,
aaaonance. Durén, 284, 13, 2830NMNCE } 884

33, assonance; 284, 48, assonance; 293, 43, "meter.

30« .This particular balled, which is a long ome of four
hundred twenty elght lines, 1s en sxcellent ex-
smple of the use of tense distortions for the
purpose of assonance. The assonance is in f-a, and
there are twenty two exemples of the imperfect used
for the preterite, thirty-six of the imperfect of
the imperfect for the present, end ten of the con-
ditional for the future, sll ¢f wil ch tenses ending
in fa Xkeep the mssonaznce the Bame .
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31
‘@« Qonditional for future.

Dedme vos, hijo, consejo
- Que el mfo no bhaastaria.
. Pucemin, XXXVIII, 88.
~ Mate el Conde a la Condessa,
Que nadie no lo sabria.
| 'Duc&min, XXXVIII, 94.
s nifia como dlscreta
Bija:‘~ yo no volveris.
| Turén, 284, 460.
All of the examples quoted ahow a tense distortion
for the aasonance in f~a. | |
d. Future for conditionel. (no examplea)
e. Present perfect for praaent.33
- Viendo sus reinos perdidos
sale a la cempal batelle,
al aéal en grava dolor
ensafe su fuerze brava;.

mas tantos eran 10s meros,

" que hen veneido 1la batalls.

. Morley, XXXIV, 19.

3l. For additional exwemples see Ducsmin, XXXVIII, 28,
ssaonance; IXXVIII, 101, essonance; XXXVIII, 162
assonance; XXXVIII, 184, assonence; XXXVIII, 208,
assonsnce} X¥YXXVIII, 256, sssonance; XXXVIII, 258,
nsaonence; XXXVIII, 386, asaonance; XXXVIII, 330

- assonance. Morley, XLI, 3, meter.

32, For additionael examples see Morley, XXXVII, 37,
asgonance; XXXVII, 12, assonance; XLI, 9, assonance,
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sino es Jimena Gémez
hije del conde Lozano,
que puesta delente el rey,
de ests maners hw heblado:
Morley, XXXIVI, 4..

les clento tafien instrumentos
pare dobs Alde holgaer.
Al son de los instrumantua‘

den& Alda adarvida Sm hes

Tha first example shows & distortion for the meter,
while the last two are for the B.330nRENCE.
L. ?rea@nt yarfac? for yratarite.sg
01iverae no terza'&rmaa,
Dos saltos &tras hs dado.
' Ducemin, ¥LI, 28.
Metibee 1a gente en medios
Otra cose ﬁQ h@'g&a&da.‘\
‘Pucemin, XLI, 30.
En(diciémdc eastes palabres
salido éa ha del palecio:s |
_Worley, XXXVII, 40.

33. For sdditionel examples see Ducsmin, XXVIII, 16,
assonancej XXVIII, 34, asasonence; XXVIII, 36, as—
gonance; XXXV 14, agsonence; XIXV; 16, assonance*

C XXXV, 85, assonance; XXXV, 84, aasonance; XXXVI,
106, meter; XXXVI, 119, meter; XXAIX, 99, meter;
¥LI, 20, aassonance; XLV, 14, asaonance.
Morley, XXXVII, 16, assonance; XYXVII, 17, as~
- sonance; XIXVII, 24, asaonsance; XXXVII, 32, sassonance;
XL, 11, assonunce; XLI, 26, asaonance. ,
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’ Irz the Tirst two exﬁigplea the irragularitiea occurp
for the assonance, and‘iﬁ the last example tha irregulari-
ty is for the meter. Most of the diatartionahof this type
ceceur for the assonance. ‘
A g. Pluperfect Lfop Pre-f;wii;e‘m
Tird un golpe a Oliveros;

Mes no le habia, acertado.

Ducsmin, XLI, 26.
Metieae la gente en medioj

Otre coaa no ha pzﬁ,aade,
Elles en awaat-e eatando
Don Roldén habia. llegadO.
I)neamin, ‘XI,I. 58.

8in poner ple en el esiribo
En el caballe hebisssltedo.
- Ducamin, XLI, 55,

All ef the distorticxm ci’ced ccour in the same
~ bellad, and are for the assonance which is in a-0.
h. Pluperfect for present perfeat.

Con Dios vadss, los romeros,

‘que no 08 puedo nada der,

que el conde me hebia mandado .

& romeros no slbergar.

Morley, XLX, 21.

34, Fur additicnal examples see Ducamin, XXVIII, 30;
aeaonanae; Morley, XXXIX, 9, meter,
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This éxampla, the only one fer this groﬁp, shows
the tense diatertion‘fap the meter.
In thé éubJunativ&:, |
, ; : o Zb
a. Imperfect for present.
Lisvisesme estes cartas
" A Trencla 1a bien gu}:.-eimma.
Dugamin, XL, 29.
Cient mowa den el Conde
y otros tantos al roeln;
8l roein porque aﬁ&uviéaé
y al Ceﬁae psr lo rendir.
| I)ueezmin, rxmm 19.

Diaa ha que ©8 he regado,

que de gmores de ﬁlvared&

Dnaamin, XLI lé.
Thaée diatertidné 21l occur for the meter.
b, Present for imperfect. |
o Manaa 1llemar escuderos,
'ariadca son de su padre,
para que llevwn el nine,
que 1cvllevan & mater.
Mbrley, XL' 19.

ﬂare the diatortion oeanra fon the meter.

U i P A oo O S Y S

35. For additional examples sea Ducemin, XXXVIII, 65, me-
ter,.
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The only exemple found of an indicsative mood used
for subjunective ia a doubtful cne:
Yo vos lo dird, Condesa,
~ Cuando 1s hors seris. | |
© Tucemin, XXXVIII, 256.
The conditional may be & substitution for either the
.preéenﬁ;éubjunetiva, sea, or the future indicative;
serd. In sny cese the distortion ocours ror}tﬁe seke
_ of the mssonance which is in fe |
From the date examined it appesars that ekamples of
tense distortions occur more frequently Iin the ramancés

viejos than in the romances caballerescos. The table

on page 63 shows the statistics collected in ﬁhie*study.

It shows that thara is, roughly, one distortion to every

ten and one~half lines in the romences vie ¢s, while in

| the romences caballersscos the proportion is one to every

sixteen and 6ﬁe~third iines. More irregularities are in-
troduced for the sake of the assonance than for the meter,

in both groupé. Abbut fifty-two percent are for the

sssonance 1n.the romancee viejos, while about fifty-eight

percent are for the same.puryose in the romances csballeres—

co8. Exgept 1n the use of the imperfect indicative for the'

present, which shows over twice as many distortions for the

meter as for the assonance in the romances viejos, and about

an equal number for sech In the roﬁ&nceevcabailerascos, the

proportions
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for the ramaining examples are about the same in both
groups, with & slight decrease in number 1n the latter
cl&ssific&ticn. This msy show a tendenay toward a de—
erease in the use of the distertiona, but the di frerence
1s not great enough to admit of e positive statement to
this effect. Examinatian of & larger amount of materlael

might modify this conclusion.
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- CHAPTER II ~

 Ehe Sixteentﬁ and'Seventéenth’Centuries"‘
A. Lorenzo de Sepulveda

The collection and publication of the ballads in

the Caneioneres and Romanaeroa in the course of the simp-
1
teenth eentury helped to bring then into publie notice end

favor as they had never been while they were but a part

of the oral tradition of. the gommon paeplea They beoame po—
pular with the more cultured &nd ariatocratie elasses of"
socléty. As 8 natural eonaaquenee. thay were imitated by
the poets of the time, some of whcm wrota enly cccaaionally
in this form of verae, whila cthsrs gomposed ballads in
laprge numbara and published them in collections. To this
clusavbélongs Lorenzo de sépﬁlveda, & populer poet of Se-
villa,’who 1ived an& wrote in fheAéizteenth century.‘ He
was smong the first of the imitators of the old bellads.
He profeaaaa to rapraduee the ﬂruatieity" as well as the

- 38
"tone and meter" of the ancient ggmﬁgggg, In the prologue

36+ See note 4, Introduction, for dates of esarliest publl-
catians.

37 Tiaknor, (eorge: Hiator% of panish Liter&tura, Boston
and New YQ!’k; 18 ?y Vol. I, p.

38, Fitzmaurice Kelly, Jemes: Spanish Literature, Wew
York and London, 1922, p.33.
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. 39
of his aollection gubliShed in lﬁdl he says that his

bellads ”ought t0 be more savory than msny others, be—
cense not only are they true and drawn from the truest
hiétcriae ha could find, but written in the caaéilian
meter and‘in the tone of the old ballada, which is now
in foshion.® ae |
Since Sépﬁlved&‘dréw his inspiration from the same

source ss did many of the anonymous ballad writers, namely

the Crénica gensral of Alfonso the Wise, snd wrote con-
tampcraﬂaoﬁsly.wiﬁh some of them, 1t 1s not surprising
$o find him writing’on the same subjecits and in the same
vein. In sueh & close imitator of subjeet and spirit,
1t 1a t0 be expected that there would be sn imitation of
language as well, and upon examination fhié proves to
be thé cnse, Verbal distortions sre found in g reat pro-
fusion as in the hallads af unknown suthorship. Most of
the balla&s by SeEulved& wera inaludad by Duranéin his

Romaneero meneral, end it is from this ecurce that the

39. Ticknor ubi supra. The'eollection wes called "Romsnces
nuevemente sacados de historias antipuas de ls Cr
nica de Fspona®, etc. and was published at Amberes.

40, Ibid@mo ) : _
41. Cejador y Frauca, ¢p.cit, Vol.IT, p.186.
42, Durén, Agustin: op.cit.
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ballads for this study have been teken. Thirty ballads
with & total of three thousand iwelve lines made up the
material»from which the following examples of verbal
irregularities were taken. |

1% In the indicatives
- : ; 43

a. Imperfect far«preéent.
r; Muahas'matan en el campo
; Veinte mil geran los mu@rtngg
man.,'v‘.x, 807, 129.
Gon €1 estd Don Julian, ' |
- Ese élevésa_ﬁalvdda;
 Padre era &e‘15~cava,'
Que todo el mal ha causadO. S
RELTR SR  Durén, V.I, 609, 7

43, For sdditional examples see Durén, Vol.I, 601, 16,
assonance; 601, 30, sssonance; 801, 33, assonange;
8601, 34, sassonance; 601, 36, assonance; 601, 38,

- aastnance; 607, 3, meter; 607, 19, meter; 607, 21,
meter; 607, 108, meterjy 807, 133, meter; 607, 139,
meter; VOL.II, 918, 80, assonmnee; 918, 103, asso-
nance; 930, 72, meter; 920, 84, no effeot; 923, 8,
assonance; 923, 9, meter; 923, 10, assonance; 933,
9, meter; 933, 43, cssonancej 933, 66, asaonance}
924, 10, assonance; 984, 20, assonancej; 924, 46,
assonance} 986, B, assonance; 925, 4, assoOnance;
926, 18, assonance; 935, 238, agsonance; 936, 14,
aastnance; 926, 16, assonance; 926, 17, meter; 926,
18, sssonance; 926, 42, sssonance; 9286, 46, asso~
nance; 926, 47, meter; 926, 48, assonance; 926,

60, assonance; 9226, BL, meter; 926, 78, sasoOnance;
928, 91, meter, 926, 94, assonancej 926, 112, ns—
sonance; 926, 1l4, assonsnce; 926, 117, meter; ~
928, 119, meter; 926, 120, wsssonance; 926, 135, me-



En Cestllla reina Alfcnso
Que el oetavo se decis
Higé és»d@lfréy don Bﬁnahg
naééédo a.mara?illa. _
| | " Durén, V.II, 923, 3.
}-In the fi%ét two e2amp1és'the‘tense irregularities
oceur f0r4the‘metér, and in the 1aat‘exampla it is for

"tha 2.330NaANCE .

-ter; 926, 138, assonasnce; 926, 138, assonance; 9828,
140, assonancej 926, 155, assonance; 926, 189, me-
tery 986, 192, assonance} 986, 214, assonesncej 926,
216, asssonance; 926, 218, assomsance; 926, 220, as-

-~ gonancej 926, 524,.asaonance; 926, 228, f8sonence;
926, 230, assonance; 926, 234, assonance; 926, 236,
aasonence; 926, 270, mssonence; 926, 276, asasonance;
926, 278, asaonancej 931, 16, assonance; 931, 323,
essonance; 931, 50, assonance; 931, 51, peter;

931, 66, assonance; 931, 76, assonance} 931, 78,
aseonance; 931, 94, assonanoe; 932, 10, assonance}
932, b4, assonance; 932, 60, asscnance; 932, 68,
agsonunce; 932, 70, sssonence; 952, 72, ssaonancej
933, 78, assonence; 933, 186, assonance; 938, 88,
asgonancej 938, 128. cssonance; 948, 52, meter; 944,
4, assonance; 944, 6, assonance; 944, 10, sssonance;
944, 14, meter; 944, 18, assonancej 944, 18, ag~
sonance; 944, 20, assonance; 944, 21, meter; 944, 22,
sssonance; 944, 26, wsaonance; 944, 28, sssonance}
944, 58, assonance; 944, 62, assonance; 946, 69,
meter; ©%27, 4, meter; 947, 36, meter; 947, 73, meter;
947, 81, meter; 947, 105, meter; 947, 107, meter;
950, 34, assonsnce; 960, 64, assonance; 950, 74,
assonance; 9560, 78, assonanee} 955, 2, meter; 955,
14, meter; 959, 70, meter; 961, 4, meter; 1053, 24,
assonence; 1063, 26, sssonence; 1053, 2%, meter;
1055, 28, meter; 1053, 30, assonanca; 1053, 36, as~
sonenee; 1053, 38, sasonance; 1053, 40, sssonance;
1058, 44, mssonance; 1053, 60, assonance; 1053,

58, essonance; 1053, 62, assonance; 1053, 66, as~
sonance; 1053, 72, msasonence; 1082, 5, meter; 1213,
1, meter; 1213, 61, meter; 1216, 2, assonance; 12186,
4, agsonmnce; 1216, 6, nsscnance; 1216, 10,=ssonance;
1216, 14, assonance; 1216, 92, assonsnce.



. A - 44
Do Imperfsct for preterite.

| Y,cenvggmidaa.éraciﬂcs,'

- Sus ojoa‘tbfn&dcs,agaag"
Entrers por un Jurel
Sué veustidos de zsnﬁ ciéxbe{q \

 purén, Vol.I, 601,60.

44, Tor additional exemples see Duran, Vol.I, 60L, 24,
sssonance; Vel.IX, 218, 10, assonance; 918, 123,
-assonance; 918, 20, sssonance; 918, 24, assonance
918, 26, assonence; 918, 28, sssonsnce; 918, 32

- BogdOnance; 918, 34,
918, 42, assonance;
- assonence} 918, 48,
‘918, 56, assonancej
| msaodnance; 918, 66,
918, 70, sssonance;

- sasinance 918’ 93,

assonance} 918, 40,

9&‘8; 44 y B330NANCHSS
sssonence; 918, 52,
918, 60, assonance;
sssonance; 918, 88,

918, 72, assonance}

aastnance; 918, 94,

assonance;
918, 46,
B.830NaNcE;
918, 64,
essonance;
918, 78
£580N8N08}

923, 18, assonance; 923, aasonance; 933, 32, asso-

- nance; 935, 48, assonancei 923, 50, assonance; 923,
56, assononce; 933, 78, mssonance} 923, 94, asso-
nsnee; 923, 102, sssonance; 923, 106, assonancey
985, 108; esasonance} 923, 112, assonance} 923, 114,
assonance} 933, 121, meter; 923, 134, assonance;
923, 136, ssaonancej 923, 128, assonance; 9233, 133,
essonance; 923, 136, nssonance; 924, 30, assonance
924, 36, mosonance; 924, 42, assonance; 924, 54,
assonence; 924, b8, wesonaned; 924, T4, assonance;
824, 78, assonencej 924, 86, amssonsnce; 924, 98,
aasonsnee; 924, 102, assonancej 9251 52, assonance
935, 56, asssonance} 925, 58, esaonence; 926, 6,
sesonence;d26, 32, assonance; 926, 34, assonance;
1926, 56, assonence; 926, 38, aassonsncej 926, 40,
apstnance; 926, 68, sssonsncej 926, 70, assonesnce;
926, 72, asadnance; 926, 73, metery99ss, 74, nsso-
nencey 926, 1032, assonancej 936, 128, essonance;
926, 130, assonance; 928, 144, sssonance; 986, 180,
&s80nance; 926, 198, assonsnce; 926, 206, assonance;
936, 208, asacnance} 928, 558, assonmnce; 928, 266,
naaonance; 926, 280, sesonsnce; $2¢, 264, assOnance;
926, 286, aassonence; 926, 290, assoneance; 931, 64,
assonence; 931, 108, amssonance; 931, 1138, assoOnance;
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El emperador Alfonso
En Tolasdo residlag
Un labrador parecid
Ante él, y ansl decia:
Durén, Tml.II. 018, 4.

Gren s&na cobrd Gﬁrei&,
D'ella cobrab& gran sana.

’ Durén, Vol.II, 1916, 36.

9@1, 1«0, aaacnanee; 931, 132, aas@n&nee; 931, 150,
v&aaonanae, 951, 134, musonencej 931, 140, ssaonance;
932, 28, assonance; 9@3, 36, waaonanea, 938, 38,
aamonance' 938, 42, sssonance; 938, 110, asaonance;
932, 132, wasonance; 936, 28, sssonancej 936, 48,
assonance; 956, B4, &asﬁnanea; 936, b6, masonance;
| 93%6, E8, &aaaﬂ@ﬁaa, 936, 36, assonence; 936, 68,
&aaananea; 936, 70; assongnce; 936, 9N, ssscnense,
936, 104, assonancej;936, 108, aasen&nee, 938, lué,
assonange; 936, 130, assonmnce; 944, B4, mssonance
944, T8, mssonance; 9&%, 80, ussonance; 950, 186,
ssgonance; 950, 28, &aaananae; 950, 24, sssonsnce;
950, 26, scsonance} 95@, 38, wmassonsnce; 950, 46, as-
aonance} 950, 49, meberi 950, 62, ssaonance; 950 72,
&&sbn&nﬁeg-gﬁﬂ,‘é?, ssaonancej 947, 109 2 mater, 1083,
6, sssononce; 1213, 48, meter; 1216, 4, assonance, 1215,
12, sasonancej 1m15‘ 14, wseonsnce; 1218, 16, assonancej
1915 17, meter; 1215, 19, meter; 1215, 22, assonance;
1215, 26, assonsnce; 1216, 8, wsesonsnge; 1216, 16,
essonances 1216, 28, auanunae, 1216, 54, &aaonanoe;
1216, 38, &8aenaﬂae; 1816, 42, assonance; 1218, 44,
assongnaee; 1216, 48, asaanaﬂae; 1216, 48, aggonance}
1216, 70, asconsneces 1216, 78, asssonence; 1216,78,
asgonange; 1216, 80 asgonance; 1216, 86, asaonznce}
1216, 88, &as@nance' 1”15 90, ﬁﬁ%@ﬁ%ﬂ@&, 1216,96
B330NENCE. :



T’hé first twe distortions are for the sssonance;
the last 1a for the meter.
Ce Gonditional for future.45
LHay aqui slgin hidalgo
Que se vista con mis armas?

Yo se las dard de grado,

Yo tomaria las sﬁyéa;
| Durén, Vol.II, 920, 35.
Con esto habré tal primanzo,
Que 81 de mi se fisrle.
| | Durén, Vol.II, 923, T4.
Y llemadlo & la batallas
De hoy en un mﬁa'gggig.
' Durén, Vol.II, 926, 36.
‘The firat distortion is for the meter and the
mater end the last twa are for the assonance.
d. Future for eenditional. {no examples)
. a. Present perfect for present.
Muy bien sirve Don Enrique
Al rey msrdfya nombradd,
En las guerfaa que he tenido
Con 108 mOros comarcanOs.

Durén, Vol.II, 947, 57.

A o AR NSO A

45, For additionsl examples see: Durén, Vol.II, 923,
g 62, assonancej 923, 58, sssonence; 923, 68, us-



This dietdrtioh oceurs fer the purpoae of meter,

end wes the only example found of this type of irregularity.

L 46
£+ Present perfect for preterite.

O0lvidd el Rey & la Reina,

0on aquélle se ha encerrado.

B Durén, Vol.II, 928, 30.
Pl Rey que todo lo vido
A las‘au§es'ha mandada'
- Durén, Vob. II, 934, 52.
De CAdiz pariid a Valencie

Luego & Aragph ha llegsdo. |
B Durén, Vol. II, 947, 42,
All of these distortions ocour to keep the assonance

in e-0.

sonance; 926, 28, assonance; 931, 58, aséonanoa;
931, 60, assonance; 934, 73, meter; 944, 15, asso=
nance; 9565, 27, metery 1083, 46, assonance.. .

46. Tor edditionsl exsmples see Durfn, Vol.I, 607, 68
assonence; 607, 70, assonance; Vol.II, 946, 48,
essonance; 946, 50, assonance; 947, 20, assonance;
947, 22, assonance; 947, 28, assonance; 947, 118,

- assonsnce; 947, 120, assonance; 947, 126, assonance;

961, 46, assonance; 1082, 85, sssonancej 1213, 48,
meter; 1213, 48, wssonance; 1213, 53, assonance;
1813, 72, assonance,
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~ . o 47
g Pluperfect for preterite.

E1 Conde 1o conoeid

! En las vacéa que va dandn;
pljoler = artero, ertere
éras,‘peru no hidalge

¥ diciendo estas palsbras

sin el slma habis quedado. -
| "~ purén, Vol.II, 920, 110.
| Lo mismo aﬁa oatalaaéogg
Los que detras d'éi v$nian5
‘Quebpéhtaren el corral}
Muchos moros muerto hable.
purén, Vol.II, 926, 204.

Dejd éolg.a Garel Pirez

Y al real se habla tornado.
o Duréa, Vol.II, 934, 50.
All of the exemples cited show distortions for
the sssonance. |

| | 48
b, Pluperfect for present perfect.

.y

4%7. For additional examples see Durén, Vol.I, 609, 24,
meter; Vol.II, 918, 50, assonance; 918, 53, meter;
924, 80, assconance; 924, 90, sssonance; 928, 63,
essonance; 932, 34, assonance; 933, 150, assonance;
944, 52, assonance; 946, 46, assonance; 947, 50,
assonance; 980, 14, essonance; 1213, 30, assonance;
1813, 32, assonance; 1813, 34, assonance.

48, Tor mdditional examples see purén, Vol.I, 607, 1286,
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-

Los moros ganen o Espafia,

Toda le heblan conguistado
"~ Durém, Vol.I, 607, 8.

Perdida&aon‘las Eapaﬁas

Tarif las habia ganedo,

| Durén, Vol.I, 609, 2.
Sebldo 1o ha Garol Pérez;
Disimulado 1o hﬁbi&,‘  |

Y combatiendo el cestillo,
Muy més‘reeio que otro dia,,
Vargéa eon‘ei infanzén
A laa barr»raa vani&n.
Durén, Vol.n: 955 44,
The first two distortions occur for the meter, and
the lzat one for tha‘asaoﬁahaa..
2. In tha‘sﬂbjuhati#e?b |
a._Imparfect for graaant.

En ver que de tentos moros

Tedoa 8llos aon eernﬁdes;

meter; 918, 9, essonance; Vol.II, 920, 85, mater;

926, 11, met&r; 026, 153, assonance; 926, 244, asso~
‘nance; 928, b8, meter; 933, 33, meter; 933, 56, meter;
934, 30, meter; 942, 10, matar; 947, 15, meter; 955,
58, meter; 9565, 84, meter; 959, 68, metar, 959 a8,
meter; 9569, 90, meier; 961, 33, meter; 961, a& meter,
9565, 90, aasonanee* 980, 107, meter; 1655, 65, meter;
1213, 6, meter, 1313, 63, meter.
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Todos de un ecorazon
: A‘Diﬁs'astahan rogando
Que les &de&sa ¥ libra-
T no mire a sus pecados.
| ‘purén, Vol.I, 607, 109,
vInfthis guotetion the verd estasban rogendo should

be in the present tense in order 16 agree with the pre—
ceding tenses. Thia‘ahange in tense would require a '
nhaﬁge from the pest subjunetive to the present, &XEQQQ
This was evidently e conscious distortion on the part of
Sepiilveda fér themster, for he puts the two following
verbs in the present tense'of the subjunctive. This
wes the only example found of this distortion,
b. Present for impérf@eﬁ¢4g |
. Mendd a todos 103 mores, .
- Que gombatban lua‘cristi&nea. 
' Durén‘vVal.I* 607, 114.
En que méndada le habfa :
- Satisfapn al labrader
AD@ aguello que le padia.
" Durfén, Vel.Il, 918, 25.

Bn secreto habie enviado

49. por edditionsl examples ses Duran, Vol.I, 607, 117,
metery 607, 118, meter; 609, 15, meter; Vol.IX, 942,
1?7, meter; 947, 92, no effect; 947, 94, meter; 955,
52, meter; 959, 15, meter; 959, 49, meter; 1215, 18,
meter; 1216, 18, meter. ’ '
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Qu'él con los vosallos suyos,
'En un die sehslado |
Se’leVanten’cantra‘Alfanaa
- ¥ mataran sus eristisnos.
| | Durdn, Vol.II, 943, 13.

All of these examples show distortions for the
meter. In the last example we find a correct and an In—
correct subjunctive tense depending on the seme verd a8
in 28,

3. Indicstive for subjunctive. (no exemples)
E.,Loga de Vega

Besldes the posts who wrote ballade in imitgtion
of the old ones in great‘numbers, ana’published them in
collections, thers were many others who wrote occasion
elly in the,romanee}meter., Thelr B&ll&da were published
in a,aeﬁar&té di#iaion of their collected works. For a
eentury end & half, from 1550 to i?mo,'ﬁhe period when
the poﬁularity of the old romences wes st 1ts helght,
hardly & poet eould be‘founé in Spein, who did not write
“4n this form of vevea.ﬁg The literature of tha£ period

bears witnaae'te their popularity. They appear‘in'the

50. Ticknor, op.cit. V.III, p.88
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plays of Lope de Vega, and carvantes puts them into

the mouth of Sancho Penza in Don Quijote; of Precioss

in Le Gitanill@, end mekes use of them in others of
his worke. - | -
The grest Lope de Vaga, like ell the other poets

of the aaventeenth ecentury, wes given %o writing in the

romanea«meber. Hia ballads are numerous and often ex-

cellent.} Althaugh ha wroﬁa anly abcut & half century
leter than Lorenzo dn Sepulv&daf&his romgness are in a
di fferent &tyle. They are more refined and polished
in languege end th@n the subjeet'maxter is not his-
tariéal or traditianal"'In & poet Qf'Loge’a‘faeility
we would not axpeet %o find 80 many grammabtical irre«
gularities as are faund in the .enonymous ballads, or
in those of SepuIVBda. Iﬁ the threa thousand lines
axaminedﬁif Lopels rem&nces verv f@w axamples of verbal
distortions are fcuna. ‘

The following irpegulavitiaa macur' ’

‘1. In the indlcative | “

53
B Imperfee% for preaent.

Bl. Lope de Ve#%fa first gublib}ed work appeared in
1598, 8e= Gejador ¥ Frauaa, op.eit. Vol.lIv, §,?l

b2, Tha balleds for thim atu&y were taken from Durén, :
e1t. Vol.II, znd from Qbras no dramaticns de Tope
Veg 2 BoAJB. Vcl.XXXVIIT, Madrid, Tdoﬁ.

§3. Tor additional exemples see Durén, Vol.IT, 1505, 13, |
meter; B.A.E.,V0l.XXXVIIT, 38,17, no eflact; 19,19
matar. 19, 29, meter.



#3eta anos gﬁgig, sete anos
,Qua las nQV&B na ls tr&y
- ni la. fame ni los tempos,
Qua nunca saben calar.
| B.A.E., xrol.xxxvm 19, 0.
.salve, tercero monarca |
Del segundc, que en Dics reina,
Porque para dcs t an grandes
Ers la tierra psguefia.
 BuAME., Tol.X¥XvIizr, 38, 19s.
 Mirando esth de Segunto ' |
ﬁa.a 'rali;iuiaéa escladas
E1l paater de Galates,
4'Nﬁ9vo'ajempia;de degg?aciae;
 Y‘anntewnlaédb 1aa‘torras
‘ Q&e un tisnpa aoberbi& v altes
Dieron asalto a las nubes, ‘
mi 1lor(~mda ganteba: N
| | Durén, Vol.II, 1&04, 9.
 The first two distorﬁiena are fcr the meter end

 the 13.:311 1a i"or the msen&na&. ’

s o

54. This ballad is entitled Romance en gallego y Cas-
telleno, imitendo & los eaballerescos, and 1t is
likely that Lone made uss of verbel distortions
intentiomelly hara, in direct imitation of the
old ballads. Only nine irregularities occur in the
ghrgeathoueand lines snd four of them ere in this
allad.




by Impe;fact for pretérita;
Esto Celindo eseribis

"En el tronco de una haya
Do recibe el sacroe Tajo
" Bn loe brezoe & Jerems.
| Durén, Vol.IT, 1503, 33.
The only distortion found of this type ocecurs for
the meter. . | |
¢, Conditicnal for future: no exemples.
é;‘Future for conditionals no examples.
a.‘Present perfect for presentt no exemples.
f;vaeeent-perfeot for preterites
Yo soy, dijo, y nc podla
La'eapoaiﬁg de Roldéng
Que le quitabe ls fola
' La memoria de seu mele
De razones en razones )
Los dos eonoeldo se hani
B.A.E., VOl.XXXVIII, 19, 105.

}AIIn‘this‘example ﬁhe‘pres@ﬁt perfect 1s substituted
‘for"tha‘pvetérité'td”kaap the essonance in &. This is
the only example of this type of distortion,.

g+« Pluperfect for preterite: no examples.

h. Pluperfect for present perfect: no examples.



" ¢ In the subjunctive: no egémples.
3. Indicative for subjunctive: no examplaes.

‘mhe table on page 68 shows the results of the
deta collected in this chapter. In tw0 posts, both writ—
ing in a period when the enonymous ballads were extremely
popnlﬁr’&nd widely imitated, end within & half éentﬁry of
aaeh’ather; two opposing tendencies appear. In Sepllveds
there ia the tendency tﬁ imitate the Bt?ueﬁur@ and grem—
paticel peculiarities of the cld ballads end we find thst
th§ numb6rkof‘verb&1 diater#ibna in his works even exgeeds

those in the romsnces viejos by more than e hundred, and

those in the raudnces esballersscos by two hundred.

In iéps da‘véga>the #erﬁ&lyirf@gularitiea:arefatrikingly
fow, 1,0p€ waa auffieiently & m&@teerf métrieai teahniqﬁe
not t¢ require frequenlt reecursse 4o 85 obvious & device
for lengthening or shbrﬁénfngvthé‘iinéa,‘aﬁ finding &
eefraati&aaonanea. Iﬁ wi11:ha'int&re3ting to note the
dsvélhﬁmént in the verse of the eighteenth century balled

writers,.
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-CHAPTER IXI-

The Eighteenth Century
Ay‘Meléndez Valdés

Toward tha end of tha aaveﬂteanth aentury in
Spain there canms literary declina m&rkeﬁ by & change
1n taste ané & trend tow&rd a more philcsophiOul movement.
ture Wes gra&ually dying out, and with tha a dvent of
Phillip Vv of Baurbon to the throne a&rly in the eight~-
eenth century, it disappa&rad almoast @ntirely.ﬁs with the
relgn of the Yranch king there wes ushered in 8 period
~of French influeﬁae, and the 1itarature of the eiyhteenth
eentury is markeﬁ by adharenae to the French classio rules
and a consequent 1ack of anything original end national
in charactar.. Eapacially the field of poetry was o barren
one, since theré was_little‘ta inspirs & poet in the pre=-
v&iling imitativa gnd &rtifiei&l‘#astes. ”The highly
natlonal poetry, essentislly eplec and dramatic, hed

passed with the Remanceros and with the opulent end mag~
57

nifioent Sp&nish theater of the Golden Age."

58 Tickﬁor, 02031%0 VOIQIII, P.483,

57. Cueto, Augusto des Historia crftice de la possis
castellena en el siglo XVIII, Madrid, 1893, Vol.I, p.4




37

*Although tha ballad farm waa no longar as yopular as
it hed been in the preaading century, it waStstill used
'fvequently by aighteenth cantury writers in poems of &
didaotlic nature and for the most part of little merit.
‘Avout the middle of the second half of the dighteenth
cehtury~a new school of poetry was fbundad by Juan Me—
‘1éndez Valdés, who avoided the excesses of both the pseudo-
clasnlelsts and of the sarl1$r poets of the seventeenth
century. He recognized the mérits:ef~the latter, bud
also baliaved thatrth@ classic rules should be cbserved
in somadegree.éa Melandez wag nob ingensible to the
beauties of the romance verse form, and In the prologue
te the third edition of his works he says, "I have
given attention to the romances, s class of poetry sll
our own, in'which,;alb31t §@ rich and scunding so
pleasing\ta tha ﬂpanish epgr, we can find hérdly one
‘current on@ amang e thousand withaut ugly blemiahaa.
Why not giva to this ferm of oemyaai%inm tha same tone
and richneaa as to those of hendecasylleble verse? Why .
not agply 1£‘to}a11 subjects, even to those of the most
epirit and daring? Why not revise it cafefnlly and make
all the glory and pomp 6f,the lﬁngﬁaga shine in it? I
have attempted to do g0, whether suceesafully I do not

68, Ticknor, op.cit., P.366
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know, but the way iafaa baauﬁiful 8 1t 1s varied and
f10wer«strawn, and if the geniuses of my country wish

to travel 1t, our romance will compate same dey with the
loftiest odes; the swaatest and most elegent 1dylls and
anacreentia lyrics, the meat aevere end bitter satire,
and parhapa the most mapnifieent epigs.” 5 Méléndsz is
generally eonaeded to be the outatanding poat’ of the
eighteenth eentnry. alﬁheugh he is hardly t0 be ranked
a8 8 poat of the first erdep.ae His firat volume of poe-
try wes publishe& in 1785.61 Juan Valera 88y8 of him,
"Bamutiaa abnund in the’ verses of Eeléndez, particularly

; in the eherﬁ rommncillca, the letrillaa, end the romsnces.

' Hia dsecriptive talent deserves’ unqualified praise. For
thia he his no need of difficult rhymea or assonence, of
vialent transpoaitions, of aonoreus vowala, or of arti~

62
fioial turna eof phraae‘

59, B.A.E. op. cit., vaz.;.mnz, Medrid 1871, D.90,
60, Cejador y Praucs, Op. cit., Fol.VI, 1917, p.215
61, Idem Vol.VI, D214,

62+ Valers, Jusng Florileria deApoasiaa gastellenas
del eiglo XIX, Madrid, 1903, Vol.I. P. 11




39

In a poet who shows such csre in his style, and who has
reoeived such high praise we would not expect to find
nany axamplea of verbal distértions. In séme three fhou*
sand lines of Meléndez's balleds only six tense irreg-
ularities occur, all of which ara'axamples of the imper—
fect indicative subatituted for e%thmr the present or
preterite~ They are as follows: |
- la. Imperfect-for present.sé
{Como la psz la acompenal
10omo el contento ls enima,
Y con su risa los clelos
‘Benévolos la écariaia&f,
"BeAB., VOl.LXTIXI, V, 32. .
Esto Plécido decls
A la puerte de su grenjs,
En madio-ava segadores,
Que ecmc a yadra 1a acatan.
- B. A.E., VOI.LXIII, XV, 163,
’(Alzanéo las corvas haces
Qon buliieiosa elgazara,
Todos al anai&no siguen,
él a‘agre les gritabsa:
B.AE., VGI.LXIII, XV, 164.

63, B.A.E, g.aiﬁ., le.szrz Ronances TAXXVE inclusive
p ° 152"1450 ’

64, For an additionel exemple see B,A.E, Vol.LXIII, XIII,
93, meter.
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The firaﬁ‘and lest examples show distortions for
the aaaananca; The second one is for the meter.
' b. Imperfect for preterite.
‘ Feliz naciate a la orill&
/nahsate arroyuela, tu planta‘é
Béa&Ahﬁﬁilda; y de su sljbfer
Rieco feude te Eagab&. ‘
| B.A E., Vol.LXIII, III, 120.
!Qué momento, Filis mial
SQué abandone’ con qué h@chizo

ﬁantampléad@m@ exclemabass

“Tuya aoy, ¥ tu eres mio!
. uA B., VolnLXIII, XXVI; 655,
The first distortion oceurs for the assonance, and

the last is for the meter.

B.EJa&n ?ablo‘Fther y‘Piquér

A contemporary and friend of Meléndez Valdés was Juan
Pablo -Forner ¥y Piquer, a writer whose chief ability lay
in hia eatirlcal'ganius.f He 18 more anelytic than idea-
listic snd hia baet work is galamieal.ﬁiﬂust of his poe~

try 1 in & satiricel vein. His lyrle poetry was first

published by Rivadeneira in His Bibliotece de Avtores

65. Cueto, op.eit, Vol. I, p.437, 433.
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. 88
Espanoles in 1844. This includes ebout & dozen romances

of a total of twenty-nine hundred lines, most of whieh
contain pointed allusions to his contemporaries. Alfhough
Forner is 1nfe£io¥itc Meléndez Veldés as an ertist, he
8lso is sparing in his use of tense irregularities to
obtain the correct meter and assonence, The aix tense
distortions disenversdrara in the same classes aé those
found in Melén&eé Valdés.
la. Imperf@et indicative for preeent.sv
Alli el lazo esrinoso,
Armas ¥ 1etras unidaa,
Al prudénte caduceo
Lustre y apoyo ministran.
Y al1f también el retozo
De lavdiaerat& alggri&,
8e des&ﬁ&bag 1&& graclas
 Gon traveauré feativa;
B.A.E. Vol. LXIII, II, 199.
El cabello suelto en hebras
:Que el creo desacreditan,
‘La eapuldé majéstuosa
| Gallerdemente éneubfia;‘

BOA&E#; VOlQLXIIx’ VIII; 48Q

O ol e o D W i Wl

66, Salcedo Ruia, Angel: La lit@ratura espanols, Madrid
) VOI OI]: 1916 ﬁc 200,

67. For additional examples see B, A.B Vol.EXIII,II, 203
meter; X, 378, meter,
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gorde sussuro, nacido
-Della espectacidn dudosa
De la faccidn se escuchaba,
Cuande hétele aqui que asoma
En otro pollino Antioro,
B.A.E., VOl.LXIII, X, 644.

The: first and last examples show distortions for
the meter. The second one is for the mssonsnce.

lb.‘Imperféct indicative for preterite.

Acompenedo de poraclo,
De ls habltheién excelsa
Sallz entonces, tratando
Del mérito de un poema.
Asaltéronle & manades,
Luego que le vierdn fuera,
- Pretendientes perdurables,
Célebres en esta olencia.
B.A.E. Vol. LXTII, I, 99
,fhia distortien cecurs for the meter.,

Thus it eppears that in the eighteenth eentury
neither a grest nor a minor poet found 1t necessary to
have frequent recourse to the use of tense irregularities
for metriesal purposes, It is hardly to be expected that

they woudd in a perlod when clagsical rules were 80
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closely adhered to, end when llterary tastes seemed so
severe. It will be noted that the irregularities found
in Meléndez and Forner are the ones most common in the

e 68
enonymous and artistic ballads.

68. See pp. €3 and 66.



- CHAPTER IV -

' The Wineteenth Century

- The pseﬁdo~classiaism of’the eighteenth century in

| Spain diad'aérlyjin the nineteeﬁth; Just as anything

' which is artifieial and imitativa in nature 1s destined

to dle. It was r@placed by a.movement foundad o7 direct~
ly oppoeite principles, romantioism, which h&d already
been formulsted in Germany, Frence and ‘Englend. In Spain
roemanticlism ﬁook the form of returning to the national
literatures end traditions, which were never entirely

~ dead, for inepiration, Poétry, which had been so meagre
end so 1ittle inspired in the preceding,eentnry,abmndoned
exotie sources and found its subject m&%ﬁer‘in the medie-

- val history, and popular traditions éf the nation. The

- pecple sre the oﬁly iraé ereators of poetry as witnessed
by the fact that mqatrqf the great types and cheracters
brought to 1itergtura by poets, are found in the legendary
or higgorical haekground of the people, who truly éreated
them. Romentic poets lock to the people for thelr sub-
jects, and the poetic vein which hed seemed almost ex—
hausted because of the constant repetition of the same

 themes by the classicists, was regenerated by the ro-

69. Cejador y Fraucs, 0p.cit, Vol.VII, 1917, p, 45
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manceé.and Jeyendes of the Duque de Rivas end Zorrilla.
Then, es elways happens in a great literary epoch, the
cummbn people ahd the erudites became one in artistic
tastea$oand'populgr;ahd #rtia@ic poetry embraced each.

other. Romanticlem foﬁnd its best ontlet in EPic”poatry“

which took the form of romences and leyendes that revived
the nationel epics of the ﬁomancero. The DuQﬁe de Rivas
end Zorrille were the two ﬁoeta who excelled in this

form of poatry.?l

A. Duque de Rivas

Angel de Saavedra, Duque de Rivas, is one of the
initiatoras of the movement. He was p&rﬁieularly successful
in his epie poetry and this is perhaps the field in which
he excelled, slthough he wrote in a great meny other genres.

His collection of Romances histbricos was first published

in Madrid in 1841, They =re in the eight syllable romance
meter and relate traditions, events and snecdotes of the per—
iod tn the history of Spein from Don Pedro of Castile to the
battle of Bailéﬁ.?ﬁThey ere divided into three classes,

those which are founded on purely

70. Ibid.
71. Idem, .86

72, Rivas Cherif, Ciprianovde: Introduction of Qlésicos
Castellencs, Vol.IX, Madrid, 1911, p.1l4.

73. Pineyro, Enrique: Romanticisme en Espana, Peris, n.d.
p.88, :
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historicel faate; thoeevwhiah have & historical basis

‘but in shich the suthor uses his own inventiom, and

those which are‘founda& entirely on tha'poetfa iaventioZ?
Rivas was & paint@r &8 well &8 a poet, and the qualities
of the painter are emsily discerned in his romances, which
ara nearly always & sariaa of piaturea from the diffarent
stages of the narrative, His description is alwaya ex—
esllent. Tn 1t he gresents mervellous tones and shadea

of light ‘and celer, until we can slmost see o painted pile-
ture b&ﬁora ug. @e 1s’partieu1arly4fond of contrasts;
another»gharméteristia of the painter. He presents his
characters with vivi&neaa &nd!&xactn@as,‘and,he uses & note
of mysteby which intriguea the pender's fanoy.g He succeeds
in giving his romences & note Qf.raality &nd,haappro~
priates hiastorical facts in such a way .that they seem

almoat of his own crestion. "The Romances histdricos

form a righ, extensive and varied panorsme where the hie~
76
tory of Spain is written on pages of gold. In a pro-

logue to the first editlon of the nomences histdricos, the
Duque de Rivas sep forth some ideas and theories re=

V@ard&ng-%he remance meter, and a?gtatﬁment of nis pur~

paga in using 1t so extensively. ' He finds it strunge.

74, Rives Cherif, g op.eits, p.19

75. Blanco Garela, Francisco: Le 11terature eapanola en
el siglo XIX, Madrid, 1899, p.159. ~

76. Clésicos castellenost op. eit., VGI.IX, P.23



that,(ih an epech of poetie rageneraﬁion, when ygatry
ﬁés b;eakéng‘awa§ from arbitrafy‘rulaa and lbaking for
criginal modela, the rcmﬁpae meter had not been looked
_upon more Favorably. ﬁothing, ‘he amys, is more pure and
Aorigﬁnal. He finds 1% even atraagar that goeﬁa of roe=-
'a@gniaad merlt shoul& QUﬁlaW it 88 & ne glighble meter.
«Ha says, Lol dee*uﬂ 80 abaolutely aga*n t a.muter in |
which auch eﬂaellent ﬁhinga hava been written and whiah
lg, witheuz di%ﬁut&, the fsrm in vhioch our true national
 1pbétry apgaaréd; s meter thot hga &lwayé iﬂnt itself
'&dv&ntmgesualy to all elasses, t0 all tones; to aell
ahaﬁaa,}in»tﬁe hands of Gurkheat poets, and which, now
rud;é, vigcrima and enrﬂlaa%, nsﬁs gay and berutiful, now
tender and melancholy, now s80ft and hhnm&nioua, now
Jovial andaytiriaal, &lﬁaym ﬁﬁﬂ%& 1tself ms the greataest.
richness of our ?arnmegus. 1s sn inecomprohensible dering
founded an'an 1ﬁolataé‘eag%iea Which is éppoaed to gen-
eral owinien. ?Tﬁe dnﬂa net ponte end that 1t ia a good
meter ia whieh to ariﬂa aﬂ ‘entipa eple, but he does
consider 1t exeazlant‘fgr nmr;ative end deseriptive
perts, ond thinka that it}ieﬁds itself to &1l olsases and
species of compositions es well‘ga aﬁy other. "The
remencs, then® he says, "so fitting for narraﬁien and
~deseription, fer expressing philoscphioal thoughts, and
for dislogue, ought above all to exesl in hiatorieal
poetry, the relstion of memorabla events, for thua it
begen in the rude c¢enturies of its dbirth.

P —

77. Tdem. D.35
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To return it to its firet object and to its yrimitiva
vigor‘and enaergetic simplicity without forgetting the
ppogfasa of the lenpusge, tastes and philosophy, eand
taking wdvantege of 2ll the improvements with which our
good geniuses have}anriehea it, would be a worthy oo-
cupation for the noteble poets who are nsver lacking in
our privilgg@d land. With weak forces I have attempied
such a difficult end importent enterprise, writing this

cellection of Rcmaﬁeas histdricos which I present to the
public.n o IR |
80, like Meiénaaz,~wavfind the Dugque de Rives meking
the same efforts to restore the remaﬁee neter to faver, and
with considerably more auceésa in his own romences. He
“‘w§awpartieulaély fortunete in finding inspiration in
aauraea'thaﬁ‘ianﬁﬁithémselvéa readily to this meter.

- The fellowing verbel distortions occcurred in some

three thousand lines of the Romances histbricoa.

1. In the indicative. - 8
o e 0

a, Imperfect for present.

Asi en torno de Don Pedro

78, Idem. p.46-47
79. Rives, Duque de: Qbras Completas, Madrid 1898,

a

- Vol.IV, pp.3 = 141 inelusive.

80+ For sdditionel exermples see Rivas, p.80, 381,meter;
71, 149, metep; 79, 859, meter; 79, 361, meter; 79,
862, no effect; 95,166 ,meter; 106,465,meter; 113,
654,ass0nance; 113,658,assonunce; 126,1013,n¢ effect;
134, 1224, meter. o o



. Vuelen pensmmientos varios,
- Cuyas sombras ofusesban

De su semblante 1Qs\raegas;

4

Ye ocupa su sirsada mente

Bl poder de sus hérmanos,

A los que metd la madre,

Y & quienes lleme basterdosj

Eiva3;~y.33, § 275,

De mosén Beltrén Claguin

Ante ls tiends de pronte

pirense dos ceballeros

Ocﬁltoa en los embozos.

"Bl rey don ?eﬁraﬂgggrﬁl uno
Redriguez Sanabria el otro,
Que en la fe ds uﬁ eﬁemiga |
- Plensan enconirar socorro.

'Rivas, 59, 555.
. Devoto entra ei maresnte
Cuando el sdn de le cempeana
A les vigperms solemnes -
A lﬁa fleles eoﬁvoaaba.

Por las més.abséur&a'ha#eé,
Y por les mis solitaries
Siempre’huyando‘del gentio

Cruza con inclentz plania.

Rives, 112, 624.

49
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The first two axaﬁpleé-ahow’ﬁiatortiena for the
meter. The last one is va the aesonence.
b Tmperfect for pietarita
En tanto que asl deola
Reinz ten ilustre, sobre
Su aabezavcelaa@ha, |
éen altas aelamaaiénea,
Un émgal,Nabraaﬁ eterna
De lucercs y de mm,g{
Que mientras mas siglos ﬁasaa
Adgnieren més resplandores,
| " Rivas, 135, 1251.
This exampla shows & distortion for the meter.
No examples of other distortions in the ﬁndieative were
found.
' 2. In the subjunctive.
B ?resanﬁ'fevfimperfeeﬁ.i
'eoﬁ grande bonded le Bainah‘
Que gloe del aueln‘mandéle,-
Que & la mesa se sproxime
Y gue de su plan la informe.
- B Rivas, 133, 1174, 1175, 1176
The firat two &istartisna Bre for the meter.

Tha 1ast is f@r the assonance.
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B. Josd Zorpille

The name of José Zorrillas is ususlly linked with
that of the Duque de Rives whenever the romentic re=
vival of the romance meter is mentioned. He wrote con-
temporaneously with Rivas, end like him belenéed to the
Bnmantic SQhabla“'Hia poaﬂry'waa‘firat published in
Modrid in 1857*1840.8; He wes most successful in the
epic vein es was Rives, Zorrills eultiVaﬁéd the leyen-
da instead of the-bam&nce although ailarge part of his
leyendas 1s written in tha‘ramﬁﬁee meter. The leyende
&aia short epic which eonteins tra&itiqnal-maxter end 82
folklere with usually some historical deed as a basls,

A second element is the superstitious of which Zorrilla
nade grest use. He wrote his leyendss in a great variety
of verse fopme for he wes & ekillful versifier, but the
romence 1s the one thet predominated, and the one which
he found most useful for the narrative end descriptive
parts. He is a'pognlar romencista in the senss that

he tock his inspiration from tradition and returned the
18@35&3 to the people enriched by his art, envigorated
by his style, and more mueicel and more Spanish than be—
fore. If hes been predicted tha$ hia‘1yric and dramatic

work s may be forgotten with time, but thet his romences

81, Cortés, Narciso Alenso: Prblozo to 018sicos castella-
nes, Vol.€3, Madrid 1925, p.XVII,

- B2, Cejador y Frauaag ope.cit. Vol.VIX, .87,



will live fcraver, beeouse tbeJ gré such & vitel part
of the 11?& end tradition of the Spanish people.ae He
identified himeelf with the religious and ideslietic
gpirit of the chivalroua.ﬁiméa, gﬁd kney how to inter~
pret that spirit with s sympathetic genius. He has de=-
valoped a poetie cyele from the tima of Rodrigo to thatb
- of iaabe}.84"20rrilla is not the prophet of future so-
eloty but the reflection of that which is gone, end his
poatry hma the malsncholy aveeﬁﬂeas of zemoriea. He
wos motivatad,bv a double inspiretion, traditinn, which
serves as & puide in the Qbscure paths of the future,
end feith, which comes from God end is immartal. °°

It is 3o ve sdmitted that his péetry hes 3t8 defectis;
his imaginetive genius wes so abundent that he wrote
too repidly to give o production of even merit. However,
his brilliande‘mera th&ﬁ cerpensates for his defects.

| Gej&dﬁr eslls him pethen éytrﬁvawantiy "a poet as great‘
\aa Lope, who eonverted into modern epies the sanme le~
gend&ry matter th&t Lore fized in the drama. o '
zerrilla owes hls greatg&ﬁ pcyularity to his legends,
the inspiration for whish he found ﬁoﬁ in backs op

ehpanielea, but in =21l the corners aaa villavae of Spaln

R, W SO A R S

83, Fernandaz Fibrez, J.:Josd Zm’_rilla, Madrm.n.d.,p.gs

84, Blanco Gareln, Q.ait., P 01
85, Ldem, p.216 |
86. Cejundor y Fraueca, op.cit., Vol.III, p.218.
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from the psople themselves. It wes as though he were
but voleing the songs of ell Spein ss the Jugsleras did

in'vha days of the remsnces viejess In short Zorrilla

8%
was & troubasdour, the lest tronbedour to sing in 8pain,

The foliowing distortions oceur in some three
thousand lines of Zorrilials ramana&s.ss
1. In the iﬁdié&tivs.
g; Inperfect for present.
Con mondtonos murmullos

‘Arrullsban esta escens

E1l sbn de le eseas lluvia
‘De un agu&earﬁvgna enpleza,
El no interrumpico sdn

Con que hierve la caldera,
 ¥ el tumultuose chgsquido
Jon qﬁe_la luz ehiapevrea.

Zorrilla, p.2231, 1223.
Gerrab% egpess la noghe

?:ia,,y emagando lluvis,
Por 1o que apricstan el paso
Y los embozes s2 cruzan.

Y entre el rumor de sus huellos,

ﬁﬂ.ﬁwm

&’:?. Id@mt Do 383 end 535:

88. Zorrilla, Josét Onras de José Zerilla, Paris n.d.
Vol.l, DD.21~22, BC~b8, 200~224, 253-243; 245~2533
265-860; 282-284,
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Entreeorteda y édnfua&‘
De los dos nobles a trozos
Ls conversacldn s= escucha.
CZzorrille, p.235, 1.385.
Mes tiene presentimisntos
El corazon infelibles.
Mirando gstabe impaciente
. De le calle los eonfines
Popr ver si llegs més pronto
0 mis pronto le apercibe.
| zorrille, D237, 1.473.
‘All thres of these examples show distortions for the
meter. | |

‘b. Imperfect for preterits.

~ "Padre, Squiln fud?® pregunteba
Seatiagdo le cabeze
Del anciamno moribunde
#1 hijo, quellors ¥ tiembl#.
Eehdle triste mirade
Su padre, como quien lega
. 8u razon y su justicla
~En quien se fijo con ells.
_ Zorrillm, p.221, 1l.181.
vThiB,dﬁgt@rtion osceurs for the meter. ¥o other dlstortiona

oecurred in the indicetive,
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5. In the subjunchive.
b Prasent for push.
Dirigibee hseia 1 alcobs
8in der aviso s sus dsmas
- Que 1a desatfion les ropes
| ‘Zorrilla, D.263, 1.144,
This tense i?regularity'sccura for the meter.
‘Eighteen distortions oecour in the pemences of
Rivas,‘whila,éﬁly‘fiva are found in those of Zorrilla.
Althbugh-aight@en is not & lerge number, 1t i1s greater
then the number found in any poet sfter Sépﬁlvadaq/
Zorrilla hes fewer than the ys@ud&welﬁaaicista; Meléndez
vnd Forner, It ls ‘pmbabla that the larger number used ‘
by Riﬁ@S‘aﬁﬂ'bavaaoeuntea for by the fact thet the romsn-
ticists believed in great freedomy and in the abolition
of all classic rulaa,‘an& m@raever the subjeet end spirit
of his romences ia ao'aimiiar to those of the old ballads,
that he may hav&ifglt‘justifﬁed\in using an occaeional
tanaa‘irragﬁlmriﬁy. Howsveyr, one distarﬁien‘té‘every one
hundred fifty iiﬁaé 18 a small énough percentaie as t0
still be almost negligble. The distortions thut oaeur in
both ZO?rill%vand HiV&Gi1Pe the ones whi ch ecéﬁr moat
fréquently.in #ll the bﬁlladé.gg

89. Hec. pp. 63 and 86.



=~ CHAPTER V -

The Twentieth Century

Romanticism was & shori-lived movement in Spain,
veing almost exhausted by the middle of the nineteenth
century. Its shopt duration was due to the axtravagﬁnces
and exeggerations of the many who sought to imitate the
nasters of the romantie,sehaei, and who only succeeded in
'produeing.madioere compositions. With the passing of
romenticism the épia vein in pnatry”saams 40 have died
out, and we find but little of it in the modern poets.
However the Spanish Romancero has not lost 1%8 popularity
and significence although modern poets no longer find in
it s source of inspiratien.go It s8till exists 1In every
plece where Spanish 1s spoken, although today 1% leads
and obscure 1ife, hidden for the most part, in the memory
of the pecple of the lower sociel classes, who 1ive in
the villages and eountry. The aultured people have for—
gbtteﬁ it Just as they did in the eeventaenth.century.
?hupé ﬁhe'goatry thet once moved the heart of Isabel, the
Céxhblic goverelgn, and inspired s genius like Lops de
vega; lives today aslmost entirely among the illiterate.

-~

90. Menéndez Pidal, Ramén: E1 Romancero Espanol,
Hispanle Scelety of America 1910, p.103.
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o1
Modern tredition has lost all eplce end historical romences.

However in the twentieth century we find the I mEN ce
]meter 8t111 used in lyric poetry., Although 1t is easy to
see that the epic vein has disappeared from modern postry,
1t 1s not easy to define 1ts presentirsnd. Most of the mé-
dern poets have written or are writing under the influence
of seversl différeﬁ% movements which have exiisted in the
laot quarter of a century. The most prominent are the
Parnassien, the Symbolistie end the Modernist. It is not
' the purvose of the writer to enter into a discussion of
these movements, all of which have scme similarities. Suf-
fice it £9 say that in all of them and in most of tha pre~
sent day posets, the chief characteristic seems tobe a
deairé for individuslism. Mas y P eslla the modern poets
"na% rOmaﬂticiﬁtaﬂ and says that they ars all marked by
the quality of nnrest.gl ‘

A;Juan ﬁ&mén'Jiméﬁeg

Juan Ramdn Jiménez is cohntea a3 one of 8pain'
95
greatest 11ving poets. He began writing under the in=-

fluence ef Rueds and Bécquer but soon came under the in-
o4 -
fluence of the modarnkﬁ poets. However he soon reacted

91, Idem pp.lcéwlcﬁ.
92. Mas y Pl, Juang Latraa ﬁspmnolﬁe, Buenos Aires,l@ll, p.uoa.

93. Worthup, Georgs Tyler: An Introduetion t0 Spenish
Literature Ghieago, n,d, p.490.

94. Cansinos Assens, A.: La nueva literatura, Medrid, n.d.
Vol.I, p 167,
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in the direction of simplieity end retained only the
exquisite eleggﬁee of the aohaql;gsﬁt his best he is
cheracterized by an éxtfemely delioste aansibility, and
by unusual themes. He is more objective than Béugner,
but his poetry is chéractarizad by the same melancholy
sweetness. . Jiménez is impréssianistiq. Hé gives us vague
glimpses and auggeationa‘by delicate turns of phrasse. He
13 fond of unusuel words, end especially of colors. The
lendscape is his favorifa subjeat;’ He loves ﬁo describe
the beauty Qf the countﬁy, the pale moon, the bright sun,
“the quiet and pesce of a cbuntry evaning. He is regarded
88 & true‘elegiac yéet in gpain, and the grestest that
~ ghe has ever knc.wn.gg Jiménez does not give much attention
to the form of his verses but concentrates on the thought.
His most c¢haracteristic verse form i1s the romence and he -
: ' | 97

seems more successful with 1t than with rhyme.

Jiménez has written extensively 1n the remance meter

~ but the only evallabk volume in this meter was his Pag~

o8 ’ , ‘ : .
torales which conteins one thousand eight hundred twenty

96. Worthup, op.cit, p.421

96, Gonzdlez Blenco, A.: Los contempordnecs, Puris, n.d.

9%, Idem. P.191. |
98, Jiménez, Juen Ramén: Pagtoreles, Madrid 1905.
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- elght lines. Tor thia reason 1t was neceasary to0 sup~
plement this study of the twentieth century romance with
snother mocern poet in order.ta enmplete the thres thousand
: linésg‘_Only four examples of distortions oocur in the

Pastorsles, all of which“&re exémplés of thelimperfect in-

dlecatlive substituted for the praesent. Theyk&ra as follows:
| - Bra el rio? era la brisa? .
TLa corriante %en&#& peng ..
eon‘lasvflarea deahojadaé,  
la voz .de la moliners e
| P20, 1.16.
Es un suspirq os 28 UnN €00 ese
no ‘oo gggﬂelyrié; era el aire ...
allhﬁrizanta»Qﬂe suela ...
le luna de Oro QUe nECE ...
o p. 70, 1.12l.
In the firat examgia the first distortion has no
 effect on the meter other then the present tense would
| have, but the aecond‘aﬁdag& ﬂaeeéﬂary ﬁyliable to the 1ine.
‘The firﬁf wes probebly used to‘aeprééébhd with thé second.
~In the aegand axample_ﬁeither of thé &iatortidna produces
‘; aﬁy effect on the number of s&llablea'nor the mnosonence;
' bﬁt'ﬁhaurﬁythmicf ﬁhs 1ine is affected., Their use could
posdlibly be exﬁiain@d hy_the theory that the poet ob-

Jeeted to so many fricdtivs sqﬁnda, snd heving used too
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in the first verse, was unwilling to repéaﬁ them

B. Francisco Viilsespssa

Franei sco Villaeapésa, the second poet chosen fop
this study, 1s not considered as great ss Jiminez. He iggan
Andalusian and began to write es & purely regional post.

' He 1is the poet of Moorish Spasin end follows ﬁhe‘tﬁadition in-

vented by the suthors of the romences moriscos in the sixteenth
eentury. He is elso Influenced ﬁy,Zorrillé although he shows
+legs romantiaiam than he andm ors realian. He writes less in
the eple veln and hig poetry shows leass freedom end spontaneity
&3 does any'poetry whnae suhgaeﬁ haa paasaa,frnm hand to higg.
#Zorrilla poliahed the stringa (of the lvre) and made

them shine with a more crienta& iight, and mors fanﬁaatically

- falae, but haautifnl and enahmﬂting. Villaespeaa took %gia
Arabic lyre of Zorrilla and aang te his lmnd, Granada."

He, too, was taudhaa by the modernist movement, but its oni%g
influenc@ on him ¥as to give him more dalicac; of feeling.

In his eubdsnt matter end In his faaling Villaeapeea shows him-
self to he & true national poet. His poems oohtain a

soft end g@eet rhythm that is |

99, Gansiﬁea Aaéena, op.cit, 9.166,’

100. Gejador y Frauca, op.cit. v::i.xz, 1919, p.199.

101, Ibid. |

102, Tdem. p.201.



entirely pleasing. He is at hls best. when he writes
of hls own Andslusia, and in these poems there is a
vague note of melaneﬁoly and sentimentality. He 1s an
indefatigeble writer and hls works number many volumeé.
 Censinos Assens, who i1s very generous in his treatment of
him, says "On account of the volmme of his complete work
aend the facillity of his technique, he has influenced fol-
lowing generations more than the inimitable Machado, or
the temperemental Juan Rambn Jiménez.® 108 |

For thia study all the composltlons in the panence

“I0E

meter heve been taken from Villaespesa's Andalueia, snd a

105
 few fram his Bl espeic enoantado, making s totel of one

ﬁhoua&ndAana hundred elighty twa,linesg No examplea of
verbal distortlons were feunaiin théaeAlinea.

Thnélin the twentieth century wé £ind two posts who
meke extremaly litﬁle cr}no use of ﬁerbal distortions. ¥o
| dauh% the modern gae%s, who aazm to prids themaelﬂes on
}pavfaetian of fnrm, regard the use of tenae irregulerities
a8 & cheap deviece for ebtaining the desired meter and

A380Nanca.

A oo oy i

103, Cansinos Aaaaﬂs; ope.cit., p.156

104, vﬂlaeagasa., Pranciseo: Andelucie, Medrid 1913, Dp.15-
5?’ l”?&a, 74""110’ 145’“1:6 )

105. Villsespesa, Franciseo: Bl Bspejo Encentedo, Madrid
1911; TD. 105‘10?; 111"'114;
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Qonclusion

- From the data collested in the foregoing chapters
the ﬁriter will atempt to enawer the queetidna asked in the
introdngtibn to this study. They are: (1)‘Are the verbal
distortions used in the o0ld ballgds due to the carelessness
of the unlearned paata‘whe'arota‘them, or are they inten-
tionsl diatertiané used perhaps for purposes of meter and
e.ssonance and (2) Do they occur in the old remaﬁcea slone
or are they common t0 the romanea'metar, and used by sll
poets who _wirité romance verse?

In regard to’thet@na& ﬁiatartibna used in the old
ananymdua ballads, this dsta gives conclusive proof, for
the aatﬁaiy@dterial examined, that ﬁhey are used intentd on-
f ally for metrical purposes. From & totul of four hundred
' ferty—tﬁree 1rragulavitiaa in six thoﬁaand lines, only
five have no effect on either the meter or assonance. If
tha‘teﬁee irregularitiea had besen due to the carelessneas
af_thé poet, end not uéed with & fixed purpose, more
f”exdmpieavundaubtedly would have ocecurred with no effect on
the metrical structure. The table on the following page
ghows thé actual number and kind‘of distortlions found in
the two groups of asnonymoua ballads. Of the total number

two hundred forty-two were for pesonance and one'hundred
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ninety~six for meter, thus showlng that the enonymous poets
nade almost as much uae of tenae distortions for meter as
for asaonanaa, and thet this phasa camot be neglected, as
Ducamin aeema inclined to do.;oa : o

© The imparfect tense of the indieative is the one that
ia mest cnmmenly used ineorrecth. It 1s aubatituted fre~
quantly for bnth the pvasent and preterite indicative.j It
lands itaalf raadily a8 &n aaaenating varb on aocount §f
the endirgs in{ig or g:g, bath;of whieh are frequent vowel
eombinatiensffor essonance. The conditional besause of 1ts
Ending’iﬁ {2 1a 6lso convenient as & aubstitute'for thé,
: futu:é. It"iﬁ ﬁné& chiefly for assonance and seldem for
the meter. The imperfect, however, es & substitute for the
present, is used more frequently for the meter than for the
asscnance, aﬁd is just as convenlent for this purpose. Per~
hapa'Suéh‘fréquantlreecu§ae te:the uée of“ﬁenae &istorﬁbons
‘fcr meter and maacnance ﬂn the part Qf the anonymcua poata,
ean be explalned by the fact that they wera presumably un-
adncated mnen. Moraover, ‘the origin&l poet may have written
more earr»etlyy and,the tenae 1rregu1aritiea may be the re- -
'Bult of tha ballads having paaaed fram hand to hund, since
the 5 g;araa sang %hem and reemat them aceording to their
own c&nrieaa‘ : '

As to the aeoond queatien. the data ahows that tenae

diatartiana were used in varying proportions by the paata

- g

106. See Introduction, PeVITI
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whc wrote in the‘remancé metev. Only;one post, Villaespesa,
wes fouﬁd fo‘ﬁe abaélutely free from‘tenae irregularities,
~ but others were comparatively so. Bven ih~the old balleds,

iﬁ the group bf remances enballarescea, which are generally

supposed to have been written 1ater than the romznces hie-

téricos, there is aidecregge‘in the nmumber of distortions.
(3ee table,,pgssig ﬁhethép this decrease is enough to in-
~ diceate s positive trend is doubtful, end would have to be
substantiated by an siaminatign.af eoﬁaiderably more bal~
luds in both groupa."In the ;ggggggg‘of‘ioﬁenza de Sepiil~
| veda,'the paeﬁﬁ of ﬁhasa examinad‘whaiqute neareat‘to the
énohymaus peried, a:peéu;iar phenomenon is noted. TFar more
.'exampleé of verbsl diator%ians Ar& fcﬁndﬂin‘thrae thousand

lines of his poetry, th&ﬁ;oceuriin either the romsnces hig-

tbrices or the romences cebullerescos. The teble on the fol

“ lowing page éhows the data aolleeted from his belleds. Most

'of the irregularitias used by Sapulveda are for the aaaonance,
tﬂo hnndred and ninetysix appearing for this purpose, while

" enly ninety one are. for the meter. The propostion was much

more nearly equal 1n the ¢1d b&llads slthough the number for

’the asaonance was in the majcrity. As in tha 0ld ballads,

the number of distortions in the imperfeet for the present

and yrstarita in the iﬂdieative, is muoh greatar than any of

, the otherp typea}of irregularities, almost two thirds of the

total number oceurring in these two groups. Perhaps this
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Seplilveds i - Lope de Vegs l
assonimeterinc erl Lovali assonimeterino efi totall
o ‘ . i | i
Imperfect for i i i i i { { i 1
present $ 1011 38 i 1l g 140: 114 5 i 11 '?:
, P i i
Imperfect for i i i | I { i i 1
preterite | 145 1} B 1 i X53 i i 1 i 1 :
; ‘ ‘ i ~ - i
i Conditionel for i 1 i 1 i i I | i
I future i 121 31 I 151 i { i i
i i i i i i Ri
i & i i i i i
i Future for i i 4 i i i i i
i conditional { O | i i i 1 3 1
[ R i i i { i
i | i T i 1
| Present perfect | I | i i i i i {
% for present 2 % 11 % 1i i i i i
i i i T i
i Present perfect | | H i i | 1 i i
§ for preterite | 19 E 1 { 20 § 11 i l 1 :
] , , i i i
I Pluperfect for i o l i i i ! I
i preterite i 14} 21 I 16 1§ i i i i
} i i i
} ‘ i i i
I Pluperfect for | i 1 i o | i { i i
| present perfect i Bi 241 I 29§ " i i ]
i . i i i i i i i i i
i i i i i i i i i I
i Present subj.forl i i I H i i i {
; imperf. subj. ; i 13 i 1i 141} § i t H
' !
i - o ; : i
i Imperf. subj. & | i i i t i i i
g for pres. subj. } i 11 i 14 i i 1 i
I
{ Indicative for | i i i i i } i i
I subjunctive i 1 1 i 1} I i i i
: A ]
o it 4t i
; (296 91, 2;389; 2; 6; 1; 9]




tendenei,of Seplilveda to make such extensive use of die-
tortions, is due to the fact that he was not a firet class

poet, and might therefore need to resort to this device,
and elso to the fact that he consclously imitated the old
balleds withéut endgavoring ﬁo;ad& anything originel. The
preceding table slso GhOWé the results of =& stud& of Lope's
use of the r@mance'meter.}With Lope is initiated, : so. far
s this study is concerned, a tendeney to make little or

no uée of distortions. The only Qoét to feollow Lope, who
shows gﬁaater #aayef disﬁertiana is ﬁhe Dugue de pives, who
perhaps fblt’hiﬁsélf justified in doing 80, because he was
trying to re-create the epirit“of*the cld romences. The
following date shows the type and number of distortions made
by the paeta after Lope de Vegs, together with a table
showing the total numbar of distcrticna which oocur in each

- of the groups atudied.

Meléndez Valdés

i - _ ; , ‘ aesonimeterine ezl
: Imperfect indieative for present 2 ) i
i — ‘

i

i

'Imperfect indicative for preterite i 1 l‘~i  ¥
: .- ' , i i i

Juan Pablo Forner

Imparfeet,indiéative for present 1

i
{
i
i
i

ot e ansfone ove wme
one o= ewefwce sve wvr]
ey Swe | Ges e war]
Ay Gy Wad Wne awe wm

Imperfect indicative for preterite
.
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JOﬁé,Zorfilla
Juan Remén Jiménez

Francisco Villasspesa

BEPRAIIORVIOSEDBUENOOCOIDIBOIDPOEESE

CeD I EOLIALELENRBOR ARG S

Cl&ﬁﬁ}linﬁﬂl-..‘......¢..
(1183 lines) AR R L)

taaaenxmeier no efi
i B o ‘ ) . i L i
Inperfect indleative for present {1 3 § -9 § 2 }
. 4 S . : t .
- , o . A ] i i i
Imperfect indicetive for preterite | ; 1 ; ;
‘ ' i
} ‘ i I i i
Pres. subjunctive for imperfoct H 1 :‘x 31 ;
E . , o ; H : i
JOsS Zorrilla,
i o - ‘ N o i i i
i‘Imperfaet indicetive for present i '; 3 ; :
H v ' i i- { i
i Imperfect indicative for preterite -} i 1 i {
i ‘ , o i i { i
- e . ‘ B i i 1 i
%.Praa. subjunctive for imperfect i ; 1 i §
, , e « i , i
Juan Ramon Jimenez (1808 lines) .
i : ) - i i i i
%‘Imperfect indieatlive for present l i 3 1 3 i
. ' i i i i
Totel Distortions in Bach Group
vRQmﬁnQ&B Viéjas B eAesEITIs I I IS NI IER Rt OE NS 259
Romancss Qﬂh&llaraﬂéOB ttitototiil;iﬂ6:009000.0“ 184
LOPéﬂZQ de Sﬁ?ﬁlvedﬁ ‘.’.bQ'i'i,!c‘i’&.b.‘l.i..i' B39
Lﬂpé aﬁ Vega SELIPADIETROLEIRNEREOS SO N 9
Meléndez V&lééﬁ REN SIS IS S P B VOB EEEESOEEOS 8
Ju&ﬂ.P&bIG Fornep BEsEbVERIEONIINOTEENR ST OERGEOS 6
Duque de Rives

18
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. ..It . will be noted that the distortions cccurring in the

; poats afﬁer qepulveda are the ones which oceur most ‘frequent~
ly 1n the cld ballads. Howevar, with no date Whatscevar on

. .vblgh. to baae this . assumption, it is the writer’a opinion

. that the number of distortions found in the romances by these
. poets grabebly:dees not exaeed those found in eny other

. poeta in any other type of varaa form, snd are not due to

« the 1nﬁluence of the old romances. However, whether or

nct thia 13 trne, it seama safe to say thet the use of
distortions by §O$t$ of the romance metar has become
.négligible, énd eempaéaa in na‘way4with their use in the

anﬁnymoué bal}ads.‘
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