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CHAPTHR I
GENERAL ASPHOT OF THE PLAYS

The reader of the plays 0f Linares Rivas sees un-
~'£al&¢d,to him a panorama of huwian life comprising emo=
tiona.{i{ggédy, comedy, evil traits, godd character,
‘efforts for improvement, the interchange of human
thought, the weaving together of lives, and their ef-
fect upon each other. A critic in one of the plays
might well be speaking of Linares Rivas.himself when
he says of the writer of a novel that it is an "estu-
dio de caracteres, diseccifn” de almas, fiiqgcffas.”l
The plays of Linares Rivas, resd as a,whole,/éresenﬁ»
a comﬁcsite picture of humen soclety; taken together;
they form one large novel in which the characters are
real men and women. There is a depth in the‘plays :
that does not appeér t0 one who reads them lightly.
It is necessary té search below the surface of the sub-
Jject matter to discover the depth of criginalithoaght -
that lies in the plays. They are like people who do
not reveal tlemselves on first acquaintance.

Linores Rivas is an observer of life, he transfers

to the stage what he sees in dsily life; some of it

beautiful and ennobling, much of it distressing and

l. Ia Dstripe de Jupiters pe 187,




sordid; a greatb deal_of it prosaic and commonplace, a8
it is in the average“daily family life. Fundamentally
it is not prosaic and coﬁmonplace; forces are at work
which sooner or later resolvé into action. Individu-~
‘als with their own concrete problems form currents of
thought which unite in larger interests, affecting
many persons and producing general social problems,
involving politics, progress in laws, civic interest,
family 1ife, morriage relationa, divorce, rights of
young people, free&om in religion, tolerance, appre=-
' ciation of different races, and an' internationsl out-
looke. Nor are the people and the problems presented
in the plays poculiar only to Spain; but, for the most
part, given a oﬁange in language and certein local
custdms, the men and women in Linares‘Rivas' plays
fin& their counterparts with similar problems in any
country., They are the kind of people one kndwa, and
in a larger sense, the people read asbout in the newas-
papers. The general style of the plays consists in
thoughtful dislogue, usually witty, often elliptical.
The conversation in the plays shows bthe skill and ver-
satility of the author. In this rcspect the plays are
S0Mewhat similar to thoée\of George Bernard Shaw.
Problems and situations are thought out and talked
through in an intelligent mannera.

Most of the plays are in prose and depiét modern

~ 1life. Some plays contain charming bits of poetry;



3

one play, Ledy Godiva, is written entirely in verse.

It shows the anthor's skill and delicacy of treat-
ment in his interpretation of the English historicsl
legend of Lady Godi#a, an episoie dating from the |
eleventh century in the reign of ¥dward III. This
episode is one that has been treated by many writers,
among them Maetorlineck, end hes been nsed by many’
painters such as Lefebre. Distinctly ariginél is
Linares Rivas' solution of the problem presented in
the unique legend of Ludy Godiva. Aanother play, El
Caballero Lobo, is an allegorical fable, in which

animals represent human traits, The wolf, the lamb,
and the bear typify the redeeming power of goodness
. and foreshadow world peace. This play is admirably
ksuited for Marioneite periormance.

Some plays move along slowly, reprasenting‘com~,
monplace pictuﬁes of daily 1life; others ha#u exang 
gerated situations and sppear overdrawn in plot and -
aciiong many have tenge dramatic situations which
require the best talent that uwctors cun commana.'

Linsres Rivas counts among his theatrical of-
ferings excellent zarzuelas end musicel farces and
& gpanish adaptation of the musical comedy La Viuda
Alegre in collaboration with Federico Reparaz with
music by the Vienese, Franz Lehar. This operetta
is similur in mony raspecﬁs to one of the most charm-

ing of Linares Rivas' plays, Dofia Iiesdenes. Other
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zarzueles have music by Chapf, Vives, Calleja, and Lled
¥y Baldomir. |

Thekplays for the most part are written in two o;
" three acts with a few in four acts. There are also
many delightful little one act sketches, sparklingbin
gayety, with well defined plots and eiegesis compressed
in small compass. Among the plays is a dramatization

of the well known novel Lg Cesa de la Troys by Pérez

Lugfn, the theatrical adaptation consisting of four
chapters. The dromatization is an excellent one; Lina-
res Rives is at home in the scenes, songs, and customs
of Galician student life portrayed in the vovel, as
Galicia is his own native countrye.

This versatile production smounts to about 63
plays written between the years 1903 and 1929. The
gources of the pleys result for the most pert from
Linaras Rivas' own obsbrvation of life, but include,
8 stated above, onc historical legend and one dram=-
atization of a novél and two others influencod by

writers of other countries, Dofia Desdencs by a Hungar-

ian writer, and El“COHGG de Valmore&a by & work of
Count Leo Tolstoye.

In the Prensa Populuer edivion of La Garra thefe
is a facsimile of an sccosunt, in Linarces Kivas' own .

handwriting, of the evenis which brought about the

2« The Man Who Was Desad, Dodd, lead znd (0., New York,

1900.



writing of the tragedy La Garrs, a play pronounced hy’
critics as .unreal and improbable but which, as the
author explains in his introdueﬁicn to the play, ise
based on sctual events -- events which he has discus-
sed with the friend sround whose life revolve the main
events .of the play. Linarcs Rivas says ofkthe critics
who condemn this.pley as improbable and fantastic,
"phey know nothing of struggles, of tragedy in the
daily 1life, of heartaches, of masks which -concesl
pathetic lives; their only life battles consist‘in
obtaining the proper promotions in the literary staff;
their horizon is limited by the café table talk or by
vicarious travelling experiences with a her0 of a
noVel; they would naturally disﬁaae oi &ctﬁal-life
dramus as absurd.“z |

The autnor tellé us, morcover, that similar cases
exist in great numbers and that since the productioﬁ
of La Garra, people have confided in him personally . -
and by letter proving to him that he has not exagger =
¢ted the situation; in fzct, the situation in the play
is eclipsed by similar situations in real life, citua-
tions more desperate and hopeless. |

This play produced different reactions in differ-
ent parts of Spain;‘northern cities were scandalized,

centrsl districls protested, those of the vestern part

3e Sce Introduction to La Garrs, Prensa Popular,

Hadrid, n. de.
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applauded. A4n interesting little poin% in connection
with the play is thet it was pfoduced in different
| poarte of SpainIWith different endings. The reéular
and only authentic version of the play ends in the
death of tne husband as the only solution of the pro-
4blems of himseii snd his wife, while in the Barcelona
produéti;n, the wife upholds her husband in his atti-
tude toward di&crceAand she leaves with him to resume
life in a foreign land,‘a conclusion which appeals to
many readers of the ﬁlay as the logicul aﬁd fitting one.
The dedication of various plays, as we read be-
tween the linecs, reveal to us something bf tac writer's
own personal life, his afféction and kindncss. 9f
particular interest is the dedication made to his deugh-
ter,leisita, of the play Cobard{as (1919) in which
the father says he hzd been wanting for some time to
dedicaote a play to his dsughter but that he wanted for
her a play that would be worthy of being united to her
’name and her youthfulyéimplicity. Other plays, he
'sgys, regardloss of their successrmay heve hsd in them
gome thought or expression that wou1d>not correspond
:v%o the high 1déais cherished for his daughter. Butb,
ot last, in Cobarifas, he finds the one he was seek=
ing. It is one fhat strives to portray true honor and
integrity; one thut is wholesome and loyal to the best
iaeals¢ The father dedicates this work to his dasughter

with the conviction thet in future years when she re=-
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reads it With the incressed understonding that life will
heve brought to her she will find in it no word that
will ofrend, no thought thet she, herself, will not con-

4.

sider juét. It is & chﬁrming dedicstion, one th&f
gives us an insight into the comradeship and;mutual love
that exist botween father and daughter, and the father's
fine feeling and noble nature. In the dedication of the
play}Crisﬁob&16n, the author stetes, “pusé toda mi alma

D . ,
en esta obra.'™ Another dedication of inbterest in the

one of Lo Jaula de ls Leona to Elisa S. de Linares Rives
inlwhi¢ﬁ the wriﬁer stutes that he &edicntéa to her a
work when he first began to write, not knowing what suc~
cese the years might bring %0 him: now that his work
has met with some meusure of success, hé dedicated to
her another wofk, but'these two dedications are really
only one that extends through thé apace of years which
brougnt to him her affection and her good caunselga

The charscters portrayed in the plays are, ifor the
most part, people of upper middle cluss, well educ:.ted
and moderately well off, but in many plays, pérscns of

nobility end highest social stunding are presented,

while in others, as Cristobaldn,.we see simple pecsant

folk; in Mal Ario de Lobos, villagers, and in the tavern

4., See Dedication to Cobgrdias, Hispenisg, lladrid, 1919.

B, See Dedication in Cristobaldn, Hispania, Medrid, 1919

6. See Dedication in Lu Jauls de la Leona, Hispanisa,

Madrid, 1924
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scene of Il Conde de Valmoreda, the rough underworld

types are delinested. Thuss across the pages of the
verious plays anpears a cross scction of socictly,
rich and poor, high and iow; but whatever their rank
or standing, all are one in their struggle in life,
. although this struggle is manifecsted in a wice var-
iety of aspect.

Many of the titles of the plsys sre significant
Cand suggest-briefly the main point in the argument
'of fhe plays; a few of the representative titles are »
La Garra.vwhich gignifies the claws of ccclcsiastice
al and state laws which hinder progress andi fetter -

happiness; Como Buitres, the relatives, like vul-

tures after their prey, flock together with hopee of
‘inherited wealth at the death of a rich relative;

Tl Nido de fguilss, in which snobbish pride of fam-

ily lineage causes the young girl to renounce the
love of a worthy man and leaves her isolated &nd
lonely in her ancestral palacé, her eaglefs neest;
here she begins to realize thut the sucrifice to an-
cestry is, perhaps, after sll, a vein one; "jyo,
s0lade.sgFl vivir ten alta, veldrd le pens de vivir

7
ten gisleda?"  sire de Fuers, in which life in a

foreign country, denaturalization and foreign lews

7 EL Hido de Aguilus, p. 117.




are sought to solve the divorae;gﬁoblem; yal Afo de
Lobos, in which the wolves driven by hunger and cold
seex sheltor in the village; the wordﬁ wolf is the
man who hos broken up the happiness of & homo, En

guarto Creciente, the half moon in & state of in=-

crease, the p01nta turning upward, symbol;zes the

honcymoon of the idcally happy young merried couple
who experience the bliss of "merido y mujer que se
quieren de 10 mis santo y mfs bueno que hcy por el

8
mundo;" .. .Frente £ la Vida, the btrnggles which wo=-

men havé,who are "up against 1ife™ financiallg; who
are untrained for bueiness but who muet learn to
work and support the mother snd sisters; Afioranzas,
the return of homesick longings for lOVd thet has
becn re jected %o satlsfy business and polmtical
stonding; 1 faolo, the idol of tho people who falls
from his own high pedeostal of noble offorts for po-
litical reform; Coherdfss, the wuak cowardice of re-
lotives who yileld to dum=nds of idle, viciocus young
men ond supply them &iuh money

Ideali sm comhined with tho symbolical and fig=-

urative illustrate in some plays the redeeming power

5o L. Cuasrto Creciente, p. 418.
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of genuine goodness. A notable illustration of this
, : : 10

is presented in the historiczl dramz, Lady Godiva,

which recounts the caprice of the Duke of Foringdor
when he conceives his plan for the humilistion of
Ledy Godiva, the most beautiful and médest woman in
Englend. 4t her plea for her husband's relesse and
pardorn, the Duikke exacts from her the‘tremendous 8aC=
rifice of tréversing unclothed the entire length of
the village, continuing $o0 the Convent where the Duke
ie steying, to ask of him there the ielease of the
prisoners: |
"Grusando del pueblo
las calles y pluzas
sin traje ni manto
‘ 11
que cubra su cuerpo,”

The people of the #iliage are at first swayed
by vulgaer brutality in their desires to look at Luady
Godiva but this is enjirely lost when their better
noture esserty itself; deep silence andi perfect pri-
- vacy prevail as, &t night in the pale moonlight on a
white horse, Lady Godive naked, passcs through the

village, in hymility and purity clothed with the gar-

~

9. See beiow. next paragraph.

10, See above, p. 3.
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menﬁ of respect and consideration which ﬁhe cullec—~
tive thinking of the viliagers weaves f£or hor:
"Por la ciudad desierté ¥y silenciosa
Lady Godiva pasaré desnudf... |
{1y ese mismo silencio ha de formarle
- una espléndida y casta vestidura£“12
- She is protected from every vestige of shame;
even at her approach to the Convent, the hoaling
force of purity and humility hes reached the Duke
and his cloak is provided for her before she reaches
the Convent. The'Duke ié transformed; he humbly en-
treats'Lady Godiva's pardon; he frees the prisoners
and departs without booty or ranéom‘
The strength of genmlenesé and of goedness con=-

- quers the lowest enimsl traits in Bl Caballero Lobo.

The only weapon which the Cordera used to prescrve
the sanctity of her home is goodness; "Pienes la
fuerze de los ddébiles, la excelsa bondad, finica tri-
unfadors de la fuerze material.;.“lg In the same
rlay, happiness experienced through unselfish joy in
the welfare of others is & force that fortells the

advancement of the world; ™jLo mds hermoso de la

tierra...! Lo gue cambiard al mundo, si el mundo ha

12. Ibid, p. 168.

13. ¥l Caballero Lobo, p. 255-256.
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de cambiar alguna vez; la slegrfa del bien ajeno."

The power of iindness is illustrated in an al=-
legory related by one of the personageé in Como Hor-
migas which recounts thé~experience of a man who
Ajudged the ants to decide whether or not they were
Worthy of continuing their oxistance. As»the‘ants
tell the man their Qorst gins, sins of theft, murder,
immorality, unkindness, the man at first is over-
whelmed with laughter at the idea of sins of ants
and they_seeﬁ'absolutely trivial to him; he wonders
how ants W&ém he has crushed under foot s0 many times
could consider these trivialities as sins. By all
means they are worthy of continuing their exiatence
and he dégclares:

o . : "15
"Lo suyo no es nada & 1los ojos de un hombre.

Latef the samo”man must gppear before God to
tell of nhis sins, thé angel who wceompunies him, on
seving him fearful and dejected,'says to. him: "gPor
qué tiemblas, Alma? glres tﬁ.més«unlrelacién 8 los
hormigas, de lo que es Dios con relacién a los hom-
bres?e..;por qué temes que la bondad -divina sea im-

placable con #osotros, hombres, que en la inmensidad

de la Creacidn sois menos aun que los puntitos negros

l4. Ibid, p. 261.

156. Como Hormigas, pe 200.
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¥y blancos y rojos que td mismo has perdonado?™’

‘.Idealistic lessons are sometimes not brought
forth by the strong and successful but by thevapparu

ently weak'and foolish; Pastoriza in Flor de los Pa-

20s sees the vision of Peregrina as the "gembradora
~ de bienes...Dios fecundard le tierrs gue ella pise.
»eePeregrina tiene misidn de consolar esplritus...
Peregrina tiene destino de salvaGOIa..Qﬁos Pazos no
se hundirdn mientras eila viva.“lv A similer vision
and prophesy is maae‘by the beggar, Galana, in la

Cusa de la Troya, who foretells the happiness and

betrothal of Carmina; "Hace ya tiempo que la Gelana
vid en el aire a los énge}és, que trafen una corons
blanes péra esta n&via.“lé
In Cobardfas, symbolism is illustrated by bus-

iness accounts; numhers prove fascinsting when re-
garded ug8 ldeas. Onec can see in them onec's own wel-
fare and thet of one's doar ohea, In the cush-book
one can read usefulness and in the annual balance
sheet one can even read poetry. Wet profit, so many

thousand pesetas; pesetas to invest or pesetas trans-

16+ Ibid, p. 201.
17. plor de los Pazos, ps 268=269.

19. s Cssd do ls Traga, 7. 105.
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formed imto clothing and trinkets; pesetas to give
to charity“and pesetas 10 maintain the house, to
train the children and to eustaiﬁ love in the home:
«s+"En los nimeros se lee to&o.“lg

Words are symbolical, they mey be caréssés or
daggers; they f£ly through the air, they hold them~
selves back at timeé to arrange themselves accord-
ing to theyattituae of the person they éncounter:
".eemis malas respuestaes aun las mds rdpidas, se
detiehen uh momento en el aire para haecer su toi-
lette antes de que th” las oigas."ﬁo vords may
aut more than daggers. .The French composer, Bizet;
in his Spanish Opera, Carmen, reprcsents the girls

o8 huving daggers or knives concealed in their gar-.

ters, reference is mede %o this in Dofia Vesdenes in
speaking of words that cut; "si te hiciera tu re-
trato un francds, no te ponfa la navaje en la liga,
sino en lus p&labraa."gl

The atmosphere of a place or of a home is oftén
used in the plays with’a'figurative meaninge. 1The |

gloomy atmosphere of a city when there is literally.

19. Cobardfss, p. 41

'20. Como Buitres, p. 90.

21.«_péﬁalgesdenesiﬁpaﬁaa.
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and figuratively little sunshine and much rain is
¢xpressed us follows: ".‘.uné ciudade...que conser=
va gusioswe 108 viejba caseroncs y los muehles’viejos
esesfdC jau una ¢iudad gque ama lus nubes &uranﬁe el dfa
¥y los fantasmas aurantévla noché y elige una ciudad“’
quc goce en la luz y en el bullicio ¥ que ams la
alegril que es ol finico bien de los mortales."
Phe "ambiente™ is refoerred to oftené it is an ™am-
biente™ which is 1ocate&‘in the one individuai’s view-
point; this same place may be described by oneé person
who thinks it gloomy and by another who loves it, as
doas the Student when he sings of Santizgo de Cam=
postela: |

“Airiﬁos, airifios, aires,

Alrifios de mifia terra,

&iriﬁos, airifos, alres,

Airifios, deixadme en el&.“gs

Many kinds of thoughts thet fly eround, the fan-

cics that come «nd go, tho sccumulation of experien-
ces, soue gay, some sud, some prosasic, are compared

in Como Hormigae to doves flying in and out of ihe

dove cot: ™gqud pensamientos tracsTeeeec.. 180 68

22+ La Garra, p. 86~87.

22. La Casa do la Troya, p. 137.
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preguntar qué palomas bhay en los palomores. De todos
coloros;e.ssblancas, negras, tordss, cenizas, dora-

« 24
dae, rojass...vuelven siempre al palomar."

FHature is at times symbolical of the mood of
the peopnle; the rain in La Garra is referred to con-
tinuously as part of the figurative "ambiente™ sur-

roundiﬁg the people; also in Hal Afio de Lobos cold

and wind typify cruelty of human nature; in Como jor-
migas, the burning sun of Castile is invoked to warm
the stony heerts of men.

The citations guoted in this study will illue-
trate somewhut the Etylc of the author; they will
5 aléo gerve to bring out some of the author's ideas.
The chepters are not arbitrary divisions; the points
presented, moral lessons, philosophy of 1life, family
probloms, social und politicel questions are intor-
 woven iﬁ the majority of »nlays. It ie hoped thut
the reader will acquire an interest in one of Spain's

broasdminded thinikcrs.

24. Como Hormigas, p. 170.
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CHAPYrR IX
PARENTS AND YOUNG PROPIE

Spain'auprobiems with young people are nobt es-
sentially diffcrent from thdéé of ény other country;
however, locel conditions, t£aditibns and~customsu
accentuate certain questions dbalidé with the rela-
tions of youﬁg people and theif pafénts. Linares
3ivas ?elieves in giving young peoﬁlé the right to
choose their own careers in life and to decide théir
own marrisge problems. These questions are treated

- in seversl plays, noticeable in Bodas de Plata and

La Fuerza del Mel, which portray opposite perental

points of view. In La Fuerze del Mal there is &

herd father whose attitude may be summed up in the
words of Hartzenbusch, describing the father in Los

amantes de Teruel:

"Prenderse de quien le cuadre
no es 1fcito a una doncella,

' no hey mas voluntad en ella
| que la que tengs su pédre.“l ‘

The stubborn father will not yield to his daugh-
ter's entrestics t0 recognize hor lover. His‘unw111~

- ~ing consent is finally forced from him by threcats

l. In Obras de Harﬁzenbuséh, Teatro, Vol. 1, Tello.

- Madrid, 1888, p. 50.
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and veiled allusions to the neceseity for an immedi-
ate marriage to proﬁeet the dad&hter‘s honor and
thet of the family; only through forces of evil can
one reason with him, if it can be called reason.k

The father has built up around him & wall of mis-
trust, haote and deceit, hg cunnot realize that gdod~
- ness is a greater force than evil. 1In reasoning
with him, a friend saysj...™usted no comprende que
la bonded pueds ser otra cosa mds que debilided;

que reverencia asted inicamente gl dios de la fuerza
y a los éngeles del mal...“z

In uhe plakaodas de Pluta, an opposite picture

is prosented. The wise father his confidence in his
children, he encourasges their dignity and self-re-
spect, he believes in their ability to select for

themselves the right motrimonial alliances. This

father, unlike the oné in Lé Fuerzg del Hal, lives

elﬁée~to his children, he understands them and sym-~
puthizes with them, he hus the ir respect and confi-
dence. He realizes that parents are not very far

removed from children in‘virtués or faults: "Aquel
rcspeto a la antigus usanza, ver en los p.dres seres
superiores, semidioses, retrce a 1los hijos, y‘en las

. hores diffciles de la vida suele ser perjudicial

2. La Fuerza del Mal, p. 224.
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3
para los hijos...y para 1os padres.” He respects

his daughter's rxghxs even in the 11ttle thinws,

and does not permit the mother to open and read her
daughter 8 letters~ “Abrirla es curiosidad 0 des=
'conflanza.” Freedam for hxs daughter's choice in
merriage does not mean indifference on the father's
purt; on the contrary,‘he.is particular cbout his
v;éaughte;'s friendss His daughter comes t0 him and
tells him her love affairs, and the father careful-
ly investlgates the young men's stumamnga Qﬁ find-
ing hlm worthy, he ullQWS the young people to rran-
ge their own &ff&irw. "yo no he de meter prisa ni
de poner obstfenlos. FEsSo es cosa de ellos."5 At
vhis daughter's marriage he does not feel that he

hos lost his dpughmer; on the‘caﬁtrary, he hus gain-
ed 8 S0 ”Qﬁe mayor feiicidad para unos pudres,
que la de casar a suyhija honrsdamente, & gusto, con
un hombre que trabqga'ws

In the same play there is eanother father simi-

1ar'to the one in Te Fuerza del Male Hie idea is

t0 break the will o¢ his children. He cannot real-

3. Bodus de Plota, pe 281,

4. Ibid, p. £96.
5. Ibid, pe 400
6. Ibid, p. 480.
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ize that his son is.a'grown man, capable of thinking~
for himself; to him}a son 1is always a childgsubject
to his father's wishesg: "Taq‘hija‘eg-ahera“eomo a
los seis afos,: o como a’los-cincuenta.‘ Los hi jos,
siémpre sbn hijoe."7 Wheﬁ the children finally man-
age their l;ves in their own way, in spite of théir
Lather's misteken view point, the father who really
at heart loves them. undergoes a tremendous upheaval
in his life; he'oveicomqs his stubbornness; the en-
tire;sﬁmosphere of'hostility between the father and
his children is Qhaﬁgédvto muatual rogpect and love.
He‘learns to free his children from hie dominating
thsdght. He sces his‘chilaren as individuéls witbl
a qight to their fréedom.v |

This same pl&y‘teaches tha'rights of young_poo~
ple to choose their own éareers: The young people
should be guided and led by their parents bub not'
forced by thems. The umbitious mother forces her son
into study for ecclesiastigal life for which he has
no inspiration nor real understanding. Through the
influence of relatives who are prominent church of-
ficials she obtainsdpromotions for him. He it never
allowed to think for himself. This is pointed out

%0 his mother by & relative who sces the situation

7. Ibid, p. 408.
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clearly: "0 has encerrado la voluntad y 1@2“in-
clinsciones de Sebustidn on el molde mezqninélde tus
" piadosos temcges vy sun estis orgullosa de esta alma
contrahécha‘“ He urges the mother to give her son
a 1ittlevfréeﬁ0m; to allo@ hiim to develop his own in=-
dividuaii_ty: »,Por qué no le dejas un afio siquiera,
libre y solo, para que se asome al mundo?...y‘que sé
encamine luego poi donde més le llame su vocacidn."
The mother does not give up her ide¢as, her son Ee;'
comes a mere puppet who is submerged in her smbitious
worldly plane, wnich a.e masked in the name of reii-
gion. » ‘

The soeially ambitious mother is o type whotaPQ
pears in every country; in the United States the
davghter is sometimes sacrificéd to & foreigh title,-
and in Spain the sume kina‘of mother sacrifices her
~deughter's huppiness on the eltar of family pride
and 1ineage,lo The young girl in the play, Hidé de
ﬁguilae, is iﬁfluence& by her mother to throw away
her happiness because sne ic of noble descent. She
is not allowed %o marry the worthy young man who
loves her, ¢l though he is the son of & wealthy gen=-

ik s

8. Ibid, pe 423.
9. Ibid, p. 418-419.

- 10. 8ee Chapter I, p. 8, réference to Nido de Aguilas.
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tleman and he has been educated in foreign countries,
‘ 11
yet he is ™nieto de unos labradores.”
The mother's influence is disclosed as vanity

in the play,‘El Abolenco. Hhe fsther by plain

straightforward advice shows his daughber how wrong
she has been in allowing her mother's false ideas to
influence her; he points out that true nobility con-
sists in honest work and noble achievement as it is
excmplified in his daughter's husband; the daughtéf
-must learn this lesson, she is living in the modern
 world and her ancestors can rest in peasce: "los muer-
tos de mi abolengo, que“no conoef siquiera,‘dejé”
moslos dormir en paz.“la

Family lineage'roalizeé its own precarious po-
gition; no longer doaes the world consider simply a
femily name per se, there must be true worth con=-
nected with the namo, regardless of nobhle deeds of
illustrious ancestors; one must show his own intrihu
sic velue as an individusl end not cluim vicarious
glory reflected from a past now grown dim. Both e-
coﬁémic pressurc and the need fa: renecwed vitality
‘are forcing hitherto exclusive families of ﬁobility

to seck matrimonial end financial alliances with

1le Hido de fpuilas, p. 80

12.  Fl Abolengo, p. B8



23

those of & so=called lower cliss: "e.s..las razas nobe-
bles,kpara no-extinguirse, con las plebeyaé se alfen,
se cruzan, Se uncn, y cua%ao corrc mucha pfisa, con

- mucha prisa se Ven&en...“’s | |

A fine mother with sbtrength of cheracter who
governs her home wisely and teaches her daughters to
be self-reliznt and trustworthy eppears in the play,

: 14 ‘
Lo Cizafia.

Foreign educuation for young people is advocated
in & numbor of plays: A young girl who has returned
from ¢ school in London ﬁhere she spent three yeafs
comes back much improved:qk“tiene un aire distinto
de las demfs muchachms."lb

A father in speaking of his little daﬁghter in-
tends to send her abroad‘&s soon as she is oid enoughe
He has studied and hed professional training in the
United States and in Belgium, aend he knows the value
of foreign intercourse. He wanits his daughter to
travel .nd to learn I{rom the World.l6

Hot only do parente need %o allow frecdom for

the ir children; young people have to learn the les-

13. Nido de Aguilas, pe 83

14, La Cizafio, ps 153,

15« aire de Pucra, p. 218.

16. Ibid, p. 218-219,
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son that their paieﬂts also have & right to lead their
own lives. Unintentional cruelty of self-sufficient
youth thut would deprive, gquite unconsciously, bub
none the less mercilessly, older persons of any right
or claim %o love cnd happime8$ is brought out in the

play, E1 mismo amor. Gay, huppy, carefrece youth, at

eighteen years of sge regords o person of forty years
as thouzh life ned nothing more in store for him; ar-
rogent youth thalt thoughtlessly takes all rights to
happiness to itself, cxuberant youbth that sces eons
betﬁeea itself and persons oif forty or fifty ycars of
age: "“La juventud imploccble, que no admite pusidn,
ni ansi., ni smores, sino como galé y feudo de 1. mis-
me juventud...La juventud inconsciente, que apenss
sabe donde empicza y tardard mucho en saber donde
termina su propis Juventui, y ye pratenael%eer la
edad del glms en lus arruges del cuerpo.”

In this play two former lovers are brought to=-
gether asgein after years of separation; he is o wid-
ower wibh & grown son snd sne is a widow with a
grovin daughter. Yhe son and daugnter hove met, love
euch olher and are 40 be morried. It is & strange
goincidence, a myste?ious force that rcnews and a~

wakens the former love of their psrents. “wenty

17. ¥l mismo Amor, pe &14-215.

-~
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yeara hove passed since this love was fruutratcd by
perental opposition uznd by diverging paths of Lifc.
Mow it hes an opportunity to revive based upon real
mature love «nd o need for home and companiocnchipg
but this "mismo amor®™ is aguin frustrated. Twenty
years ago the puarents were the obstucle, now thisA
szme love fears 1o show itself before srrogunt ycuthm
The mother heurs her desughter express her opinlonc'
of the mother of one of her friends who married
egain, opinions full of contempt and scorn which so
depress the mother that she is afraid to tell her
daughter of h:r own desmre*for merricge, md se this
gaome love aguin yiﬂlds %0 obstacles; "amor demil.
Hecho de resignsueionce y de temores; que no quiere
luchar y se espanta de los obStéculos,Baunque ¢l ob-
stdculo no sca mss que una sambra.u.“l

A% socizl events there may be éeen the mother
with her deugnter; the kind of mother who relotes
bits of scandal and who does not expeet her daughboer
to understand nor to listen bubt who reproves her if
she seems to do so. To this type of mother, marricge
is the dividing line in the liberty of gossip; this

is realized by a daughter who. saye: *Rengo gans

18. Ibid, p. 216.
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de casarmess.para hablar."

The young man who broods over his troubles and
who goes off by himself is understood by the father
who respectis his son and who waits for his confi-
dence and for the right time to glve him loving ad-
vice; ™Los muchachos piensan que ls primera demo-
straecidn de ser hombroe y valerse por si mismos, es
ocultarsa de los hombres en todo 1o grave«“zo

The love for her son prompts the mother in the
play Cobardfass, to sdpply him with money and yield
%0 his &emands ageinst her own better Jjudgment; -
there is dnly one reason for doing this, he is her
son; “gpiensas td que no s& que es un canallao?...

1Pues 1o 88! Pero es mi hijo ye..y se acebd la ra-
21 A

z20n...315s mi hijol™
Phe mother who protects her son asgainst the
wiles of an older woman is illustrated in the play,

Ia Jauls de lu Leona. The poetic lad with o dreamy,

sensitive nuture bestows his love on an older woman
who is trifling with his affections. He suffers a
disillusionment that nearly kills him when the voman,

impelled by the boy's mother, lets him see that she

19. LaEstirpe de Jfpiter, p. 212.

20, La Cizafia, pe. 139,
21, Cobardifas, p. 86.
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has no resl love for him.

In the dramatization of L& Casa de la Troye,

there runs’through the entirae play an account of the
deep love between Carmen and her father. after his
death he still scems to be advising her; she thinks
of him in the old home; he seems to say to her: "o
comprenifas que el venir y atendernos ers une prueba
de corifice..jque nunca £de sefial de smor pura Los
muertos,lhi para los que viven, el desatender y ar-
rinconar 1o gue ellos cuidaron y han quefido!”hz
| Proof of Linores Rives' affection for his own
daunghter has aiready been related in the agcount 0
the beautiful dedication of a play to her.ﬁé -

A plea is made in the play Frente a la Vida for

giving to girle the same or an equivel ent education
as to boys.~ It is not“right/£o teke the femily in-
come and‘sp?nd.it on the boys, leaving nothing for
the girls.go The girls,aho#éd be prepered to take
their place in life, modern conditions require it,

life is becoming every day more complicited and more

22+ La Jouw.g de ls Leons, p. 100-118.

23. Lo Casa de 1o Troya, Pe 125

“4e See Chaptcer I, pe 7.

2b. Frente a la Vida, pe 90.
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difficult. Yhother marrisge comes to the girls or

not, they should be fitted to take their place in
life end to become self-rcliant.

 Nor is i% right to bring boys and girls up on
luxury above the means of the family: "Con todo el

A

amor de 1los padres més cariﬁosﬁcomeﬁéis uns eiuél-
»&ad...ﬁl‘criar a los hijos en un ambiente de 1njo y
Vdo comodidedces, a sagiendas de gue ellos después no
lo podrén sostener.“&v |

The right education for girls and their train-
“ing for o useful position in the world's Work‘need
not unfit them for their capescity to become success-
fui home mekers; on the contrary, & properly directé‘
ed understending of the difficulties of business
sltvetione end the capacity to deal with people in
differeﬁt ranks of Life should be sn esset in their
marricd life. It is no wonder thut glrle who 816‘
not properly fitted for marricge make‘such failures
of iﬁ: "eesla mujer acepta al que viene, unzs veces
a gusto y-otras sin él...el hombre es quien trae la
casa y la comida que ella no la sabe gansr, ni ia ené

[»]
28 ) :
sefiaron & eso." If the wife hue some experience

26, 1Ibid, p. 94,
£7. PFPrente a lao Vida, p. 93.

£8. Ibid, p. 94.
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7ith actusl monecy valucs, she can aid her husband
with her intelligence und with the worthy ambition
to conduct their home on e well srrenged budget, in
a menner that ie conducive to increasing satisfac-
tion and to more harmonious founily life.

- One of Linares Rivas'! best pleys, comprising var=

iGusfproblamu is La Malu Tey, It hes o direct bearing

upon the relatione between porents end their sons and
daughters. The scene ie leid in Gelicie and the
play bringe up & law which may be enforced there al=-
though it does not exist in certein other distriéts
of Spain, The law is thot which allOWS\fhe childrén
to claim their inheritence if one of their porente
hos died, wihile the other is still living. This may
work & great herdship on the parent who is living,
depriving him of Qll his property, forbing him to
sell it at ¢ loss to mect the demends of the child-
ren who insist upon cash péymenta;. "eeelo ley ini-
cua, la male ley es le que otorge derecho para re-
clamar lu herencis 4 los pucree mientres uno de ellos
vive todovias.essPor esta loy han de tenerle miedo
los padres a 108 hijos;e.s..e8 inicuo...el despertar

en los hijos la codicia y el desperter en los pa@res

29
recelo."

29. ‘La lale Ley, pe 87=8u.




In this play the father hes two children who
are hard, cruel, aﬁaricious; they insist upon what
théy call their rights, they arec not satisficd with
the inbome thoet has been agreed upon and they de=-
mand the capital: ™jReclaman su legftimal...Hé les
‘busta lz rente convenida y exigen el capital.“oo

The two chiléren receive their inhoritanée, the
money separates them from the love of their father;
it is rather not fho money but the law which is the
czugse o the evil; the fobthor realizes this as he
says: "...no les culpo a ellos del todo, que una
mala ley contra Los padres por guerza ha de ser una
male tentscidn para los hijos.“al The third child
is the Jjoy anﬁ’eonsol&niun 0i her fathcr; gshe saves
him from finenciael ruin and from sorrow. She keeps
his estute intact for him end throw:nh her inteili=
gence znd love restorcs happiness to him: "...la
nija menor, sumu de ternurss y dd'sacrificios, eg-
pfritu superior, mujor complicada, pero mujer al

32
fin."

0. 1Ibid, pe Bl
Zl. Ibid, p. 123.

32. Arturo Mori: Informasciones, Juicios de la

prensa, in La linla Ley, p. 131l.
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- CHAPTER III
LOVE AND MARRIAGE

Since all the’plays portray a general plcture
of life as it is observed by Linares Rivas, there
is scarcely one that does not deal in some way with
the question of love and marriesge; only the out-
standing situations are discusséd here, others are
included as they appear in connection with‘thelsub~
jects~of other chapters of this study; »

0f all of Linares Rivas' plays, the one that
‘haé‘attracted most attenﬁion is La Garra, which
dealé with the problem of‘divorce. ILa Garra is a
masterpiece in style, plot, and portrayal of char-
.acters, A critic has sagid of it: "Fl1 imbiente de
santiago de Compostela (Campanecla en la geografia
ideal del teatro) estd maruvillosamente reprodu-
cido. Aquellas figuras de canlnigos, militares y
] arist6cratas. son de una estupenda realidad y de
una fuerza dramitica iﬁsuperable. $6lo la figura
de Santa bastaﬁfa‘para inmortalizar & un dramsturgo.
La escena con la crisda vieja es por sf sols un

1
poema.” As before stated, Linares Rivas is a

l. Gonzales-Blenco, Los Dramaturgos Lspafioles Con-
tempordneos, p. 194. Primera Serie. Rditorial

Cervantes, Valencia 1917,
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native Galieian, Santiggo is his birthplece, and
through his own intimate perception of his native
province he is well fitted to give to his reeders
a peculiarly lifelikeointerpretation to the events
unfolded in La Garra.h

This play, which has been ilranslated into BEng=
lish under the title, "The Claws'"™, describes the
Tambiente™ or atmosphere composed'of conservative
family opinioné, local traditions and customs, state
- and-ecclesiastical laws, all of which represent
Spain's adverse sttitude toward divorce. ILinares
- Rivas guotes laws asccurately and intelligently, ﬁe
is well grounded in the study of law and was active-
1y engeged in its practise before turning his atten-
tion exclusively to the field of literature.

La Garra brought forth a tremendous smount of
criticism favorable and un;f.’avorable.3 It is still
discussed pro and con. A careful study of the ﬁlay
reveals the fuct that it is‘nct against church in-
stitutions, but rather against existing social
conditions which retard and do not permit progress.

The action of the play is represented as taking

plece .in Campanela, that ig, Santiago de Compostela:

2e See Chapter I, p. 4.

B3s Chapter I, pe. 5e
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'”Campanela, une ciudud que vi&e_muerta eomo‘Brujas,
como Selamanca, como Toledo, como Santiago...“4 \
Phe play deals with the peculiar situation a-
rising from the story of antonio Wilson, who is the
son of a Spanish mother and a Horth american father,
Born in Spain, he lived later in the United States
where he became a naturalized citizen, a "Yanqui®™,
as the Spaniards say. He married when very younge
The marrisge proved an unfortunate one,,sn&iﬁg in
divorce. Returning to Spaird, Antonio lived a quiet
secluded life for ten years with an uncle, at whose |
dsath, he inherited avtitle and a fortune. -Antonio,
nov th0 Marqués de lontrove, marries againg- His~
past life in unknown to his wife and her family, end
is like a closed book to Antonio himself, antonio
and his wife Sol expericnce cleven ycars of perfect
mariied.life; bub this ideal existence is suddenly
changed when through a friend whe has known Antonio
in the United Stateé the entire story of his pest
1ife comes 10 1lighte ‘
Family pride and noble lineage typified by-Sol's
mother; state laws represented by Don Aciselo; church
decrees personified by Sol's uncle, & cardina1, all

unite in horrified agreement and pronounce So0l's mar-

4, L barra, Pe 2.
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riage, her children, her social standing, her title,
illegal, ‘

This ambiente is the Garra which destroys the
happiness of Sol and aAntoaio, end brings about Antodn
io's deaths Aantonio denounces this ambiente which |
gives to humanity only & formula of death, when hu-
manity wants to 11ve. S0l has a tremendous conflict
when she is confronted with the neceasity of choos~
ing between the érguments which are presented by
church and state on one side and by her.husband on
the other. |

Antonio meintains that as maniind progresses in
it's understanding, so sﬁaulﬁ laws progress: '"que
vayaﬁ les leyes con los tiempos, que no apliguen &
la vida de hoy las actas conciliares del siglo XVI.’?5
Hew laws should appecr as modern life advances., Deep
iooted prejudice preserves "duendes y fantasmas.“6
Those who are happy in their married life ere the
very ones who‘shoulﬁ see situnations clearly enough
in order to work to change the laws to, protect the
unhappy ones; ",..Los felices, los dichosos, con

7
mas razdn, con mis deber.™ There is a similar plea

. Ibid, Pe 73~74.

6. Aire de Fuera, p. 232.

7« Ibid, p. 233.
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’ 8
expressed by Azorfn in his story, Bl buen Juez, in

which the judge depuarts from the ususl formula of
ddcisions, for which he is éritioized by the other
lawyers, who complein that such decisions would des=~
troy the existing sociul order. The good judge in
Azorin's story 1é & prophet, who realiged that jﬁs—f
tice is 2 progressive understanding and thet until
new laws arc made to meet this unfolrding of justice,
a good judge must make his own provisional 1little
lawé in sdvance of present statutes whiéh.will be
changes as this advanced an&erstanding becomes more
generale.

| Antonio in the pléy Le. Garra argues that cdn—
cescions must be moade és humanity adfancea in its
understanding; "A Dios 1lo que es de Dios, a8l César
1o que es de (ésar.™ ‘.Hia wife, Sol, knows that she
is in the sight of God morried to Antonio, regard-
.less of the ambiente which says she is not: "...las
leyes no pueded borrar los afos de vida {ntinme, ni
los hijos...“loy

Antonio offers one solution, thet of going to &

8. 4azorfnin Los Pueblos. (See Las Confesiones de

un pequefio £1ldsofo.) Heuth & Co. H.Y. 1983, p. 48

9. La Garrs, p. T4.
15. Ibid, Pe 97-
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foreign country: “...el mundo es muy grande, y otras
leyes nos ampurarén.”ll Their children in & foreign
country will huve their rightful parentage: "...un
poco maé alld, salvando sdlo una 1fnea de 1. fronterg
tendrdn padre y madre y situccidn legal ¥ honra&a.“lu
7o sntonio's ideas, family pride, church laws
and state laws say no; Sol is temporarily overcome by
this ambiente; but she turns against it at her hus- |
band's dcath and cries out in despailr that God and
her husgund would huve been sufficient for her life.
Interwoven with Sol and Antonio's story in Lo
Garra oécﬁrs another problem dealing with divorce in
the case of Santa, ﬁoi's cousin, who lives in her
~ home. Santa has h&é an unhuappy experience from which
laws allow no escape. Ten years huve paséed since
her husband deserted her, and robbed*her of her for-
tune; no one has seen him nor hesrd from him gince
that time; no one knows whether he is aldve or dead.
Santa cannot procure a‘divorce. she is bound to him
by law, éhé is dependent on relatives fer protection
and for a home. A friend of the family, Don Llvaro,

loves her, and she loves him but thoy cannot be mar-

ried, and the'fnrming of & new home is deniecd herx.

11. Ibid, pe 112.
12. Ibid, p. 113
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Ssanto and flvaro are the vietimé of falss laws and
false moral standerds. Lineres Rivas does not up-
hold divorce except as it relieves a condition thet
is worse than that without divorce: .ad ﬁajust law
that,fgohibits divo;ee may bedworsé than divorce it~»
s50lT, v
ﬁlthough‘the Barcelona public in an abtitude
similar to the s ingmatograph public in the United
States that clamors for a “happy ehding“ resolved
ths problem in La Garra by demanding thht the proé
tagonists in the pléy be taken to a forcigh country,
there to begin life aneﬁ. yet the author give only
one onding to the play, thet of Antoniois deathe
In the play,‘if Antonio and Sol had freed themselves
from the surrounding ambiente, the claws would have
ceased being claws. Linares Rives, moreover, avoid~
ed glving his own solution, he does ﬁot wish to dog=
matize nor to theorize, his work consists merely in
the exposition of the problem, in calling the atten-
tion of ehurch and state to their neglect and indif=-
ference in the innumerable cases that need protcc-
tion and rclief. The antnor stetes it in this way:

™o Garrs numca tuvo mis formu que la actunl. Si

13, ©See Linares Rivas' introduction to La Gurra,

Edition Prensa Popular, Hadrid, n.de.
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108 marqueses de lon.rove se deéidierun a 1ibert§rse
de los consejos dc los queo les rodean, la garra de~
jerfe de ser garra. idemds, si el conflicto lo re-
sclviera yo, en cuaslguier sentido que fuere, serfa
parcial y no he guerido Zerlo. Mi labor no ha sido
nds que de exposici6n.“l ees"Llamer la atencifn.de
la Iglesia y del Estado sﬁbre lds infinitos cacos en
que resulita cruel su abandono y su indiferencia. Iio
pretehd{ teorizar, ni mucho menos dogmetizar, sino

15
sencillamente exponer.™

Another play, Aire de Fuera, has also two intgrn_
vioven storioes dealing.with divorces The main story
differs from the one in La Garra in that in the lat-
ter the difiyiculty is pluced in the family of an
ideally happy merried couple; bthe question is éon—
cerncd with p&at events in the life of the husband,'
evenvs which carry with them no stigma of immorality

wnile in Aire de Fuera the rcason for divorce is the

‘iﬁfidelity of the wife. <©The husband, Baltesar, hus

lived abroed and is familiar with the divorce laws

- of other countries. DBalbasur is o splendid man and

14, Gongzales~3lanco. Los Dromaturgos sspafioles con-
S P

| ) o
temporaneos. ggitorial Cervantes, Valencia,

1517, pe 193-194.
15, 1Ibid, p. 197.
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his home is a happy one until his wife's vanity leads
“her to accept money, jéwels aﬁd beautiful govins from
a wealthy man;}Bgltasar's_friend and business partner.
The denoument in the play is written in a masterly
way, & scene of deep drametic feeling is portrayed s
Boltasar realizes that his home is broken up; "jCdémo
se vd huudieddo en la nada aquel altar de carifio y de
respeto que fué mi‘vidal"lﬁ .

When Baltaser learns the facts in the case he
acts peremptorily. He arranges matters gquictly and
_decisively, 80 that his wife's name sh&il be pro=-
tected from open scandal: ™Resolvamos este problema 
sercnemeate, que el porvenir vale la pena de una
hora de friasldud. Uﬁa hors rabiosa de angustia y de
c8lera, pero frfa..."lv

All love for his wife is<gone, he considers
their marriage annulled, but he wishes her to keep
her outward form of honor; he‘tells his plan, the
next day he end his wife and desughter will leave for
Holland or Belgium or Switzerlend, secmingly for the
sake of his wife‘s health. They will place their
little daughtor in a boarding school, (her father's

plaens for her had been foreign education, but they

l6. 4ire de Fuers, p. 364.
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18
- are being carried out in an unexpected way.) they

will teke up residence in the foreign country and in
the courserf>time required by law they will become
naturalized citizens of that country; then Baltasar‘é
.wife will be the oﬁe who asks for the divorce. On
receiving the divorce, the courts will allow her the
custody of their daughter, but it will be understood
that she will renounce all claims to her. As.Bal-‘
tasar considers the situstion in Spain, expatriation
is the only solution for him:; "i{Fstas miscrias de
dos seres encadenasdos, con la discordia en medio, no
tionen més solucidn que...la de expatriarse para los
que aun tienen fe en el porvenir£“19

The other story in Airs de Fuera concefning di-

vorce is thut of Magdalena; in many respects similar
to Santa's case in La Garra. llagdalena is mariied N
t0 a man who is a scoundrel, a "mal bicho“;go after
six years of'marriod lifc, years of querrels, of une
hpppiness, of hate ending in a day of brutal beating,
Magdealena appealed to the courts for protection,

then followed a year and a helf of legel discussion

in which Magdalena's private life was aired to pub-

18, ©See Chapter II, p. 23.
19. Alre de Fuera, p. 393.

20. Ibid, p. 234.
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lievview; the courts decfeed five years of sepura=-
tion at the end of which the husband could cleim
his wife ageine. After a scandal and a fight in a
gambling den, the husb:nd disappears, no one knows
‘Whére he is nor when he may return. lagdalens lives
in constent fear: "Siempre azorada,'palidéciendo
al menor ggido, sin atreverse:a galir sola a la
calles.e” ‘

The five year separation expires and Magdulena 8
k husband reappears to c¢laim hoer. The law requires
her to go with him, to try agaln the married life
and if it is not successful to reopen the suit for
another scpurotion. Hagdalena cannot go with him:
"Fs horrible pensar el martirio que me aguarda a su
1nd04.+3y de nuevo hemos de empezar por vivir juntos
esperando gque me meltrate, y queden Seﬁglados los
golpes, para obtener otro fallo igual?"az

Mﬂg&alena realizes vaguely that if she could
‘escape to a foreign Lountry she could get help but
she does not see her way clear to do that. = For
Megdwlena, torrified and helpless, the only solution
~that opens itself to her is death.

21. Ibid, p. 233.
22, Ibid, p. 305-306.
25, Ibid, p. 308.
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Marriage separation is viewed from a different an-
gle in the play Fantasmds. Raimundo and Rosarilo
are supposedly husband and wife; they'are so con-
sidered in the eyes of their friends and rclatives,
Their common law marriage of twelve years standing
detes from an affair that sterted in Paris when
Reimundo was ill and Rosario took care of hime« RoOs~-
ario has tired of her husbond and plans to leave I .
hime Her neighbor Enrique has supplanted Raimundo
in her affcctions. She leaves Reimundo's home eX~
pecting to meet Enrigue in a distant country. Rai-
mundo lesrns of the plan, sends for Enrigue under a.
plea of business, discloses the fect to him that
Rosario is n.t really his wife and that he is free
to marry her. | |

There is a sort of grim humor in Enrique's hor-
rified attitude on hearin;; that Rosario is not le-
gelly married, he no longer wishes t0 carry on his
love affair with her. He had been willing to run
away with her when he thought she was another man's
wife but now he finds himself in a different situa~
tion., He had claimed thet he wished to marry her
but could not as she was alresdy merried; now thut
he is free to do s00 he finds he does not wish to do-
80, and Rosario is left in the lurch; thus Fnrigue .

unconsciously shows his respect for marriage conven=
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tions,.

Instances occur in several playé of married
couples who are saved fro@ separation based on im-
aglnary difficulties or incompaiibility of disposi-
tion which if sllowed to continue would result in |
.breaking up & home. Reconciliation saves the dif-
ficult temporary sitﬁ&tion. The influence of the
mother nearly succeeds in breaking up the homé in

24
the play E1 Abolengo, but & happy solution is

recched as Pilar learns that her home is not with
her mother butb wifh her husband, she grows up in
the true sense of the word as she learns ‘to take
her rightful plece in life; "Lo mfo y 1o suyo no

10 he oomérendido por él ni por mi. K1 carifio va
mis adentro cuando 1o empujun las penas...BEste hora

‘ J - - 25
fué muy provechosa; aprend{ mucho."

In the play Kn cuurto éreciéntgg_the story of
Patrocinio and Pepe yceda is humorous and pathetic.
The wife is iAfluence&mby her mother who nearly des-
’troys the home for né réason whaetever. The mother
and &auéhter have too much idle time on their hands.
They imagine that all womeﬂxare unheppy with thair<

husbands. Patrocinio goes home to her mother.and

24, See Chaptor II, Pe 22.

26, 11 Abolengo, pe 56-57.
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her unhappy hﬁsband does not get a chance to talk
things over with her.. He follows hor to a friend's
home one day and after lively arguments the recon-
cilietion is brought sbout and ah unhappy scpara~-
tioﬁ avioded. lic says to his wife: "kn este pleito
de divorcio por incbmpatibilidaaesQ;.yo me aferro a
no‘ver mas que malos consejos de tus padres y una
chiguillada tuysae.sPersuadido firmemente de que
estés desavenencias dc rGSpondedma¢una verdadera ani-
mosided tuya contra mi...te hublo con la esperanza
de borrar pronto estos resquemores...buscando esta
ocasidn...en que pude heblar contizo sin la rémora
maternaa"'g6 In situations like these, after the
recoéciliation is mude and the wife takes a firm
stand for her husband's rights, the mother often
'agrees with herl It scems to be a question of a
testing time for the wife to see whether she has the
strengih o learn to think for herself.

This undersianding of one's real happiness

comes too late to the wife in Alre de Fueras. As she

loses her husband's love she sees the folly of her
venity; shame and rcpentance come to her: "isi pu-

dieras ver dentro de mi oomo la verfuenza me ha cog=-

26e En Cunrto Creciente, pe. 378-380.
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a7

ido entera, te darfa listimal" A similar : ‘tuation

is presented in Mel Afio de Loboss The same princi-
ple applies in circles of high social standing a8 in

Alre de Fuersa and in the peasant class, as in Mal

Afio de Lobos. The returning repentant.wife in the

latter findé‘ﬁhat she hés sacrificed her real hap-
piness: ™Qué eeguedad tan grande fuf la mfaézaa.a
jPerddname! jSerd para ti como un perro fiel y‘hu~
milde:“zg '

The story is a&lso told of the woman who fights

for her home in the play La Jaula de 1ls Teona, vhen

another woman who is visiting in the home triesvto
steal her husband'a,love;'she is the type, man or
woman, who is déseribed ag the homewreéker, in égggm
de Fuera: “En‘ia vida no hay nada més infame que
penetrar’r&streramente an un hogar.fao The woman
who sees hor home in ﬁaﬁger becomes like a lioness
in 8 cage; ordinarily gentle, she shows that she is
absolute in the home as she drives out the person

who doés not belong thero: maqui soy lo que es preciso

que sea; la Gnica mujer, mas sefora asun gue mujer y

27. Apire de Fuera, pe 392

28+ Mal .fio de Lobog, p. 69.

29 . lbiﬁ.c Po 840

30. Alre de ruera, p. 351
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: ’ 31
més reina gue scfiora.” In another play, Maria Vic-

toria, the temptution comes to the wife who ls unhap-
pily married to a wealthy, &issolute husbund to leave’
her home and escape with the man who hadbbeen her fi-
ancé before her marriage; ?he engegement had been
broken on account of financial ressons and long years
of‘waiting. |

Wow héppiness seems to be in her grosp; but she
renounces the impulse to floe, knowing that it would
bring onlyAa geeming tomporary happiness; duty and
fidelity‘are the xeynotcs of her char&ctor’and true
to her principles, she‘m&kes}her decision: “Noﬁzno’
...la conciencia vale tanto como la felicidad.”
The time and the opportunity for marrisge with her
former fiancé has past, and according té her way of
thinking, her pl;ce is with her husbend, pitiful
wreckagé that he may be, and with her children and
her home.

An illustration of'ldve thet comes after mar-
risge is given inithe play,\CObard{as; a "marrisge
of convenience™ becomes onc of genuine love; the
tact, the wisdom, gentledoss and goodness of ﬁhe hug-

bend, a wealthy Jew, a merchant and "self muade man”

3le Lo Jaula de la Leons, p. 133.

9 + -
3%. Haria Victoria, p. 350
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who marries the woman whom he loves, but who marries
him fpr financiel reasons, succceds in winning the
love of his wife after marriecze. In snother play,
Le Reza, there is portrayed the weallhy Jew also, a
gentleman, superior to race, who wins the love of a
girl of noble family: "..;todo 1o résolvemos, sabe-
dores ya de Que la familia, La Raza,vel mundo para
nosotros somos nosotros dﬂs.“ss

In the d:lightful 1ittle skebteh, Cuando ellas

guiéren, the successful business woman reserves the
right to choose her own hushsande She refuéas her
many suitors and she, herself, makes the offer of
marricge to the man she loves; who, she knows, has
loved her without venturing to épaak;of his love.
She has some difficulty in making him see that he is
actually_the favored one, but when he does, his hap-
piness is comploté,-hutlhe admits that after all, in
love aZfairs it turns out as the women wish: "aun-
que nuestra vanidzd de hombres so mortifiqué, una -
vez mds, hay que confesar que cn cuestidn de qmorés
los hombres no cojen si no 1o gue lags mujcrs les

de jenge..cuando ellas quieren."a4

Broken engagements on nccount of fingneial 4if~

3%« La Rans, pe 824

34e Cuondo ellas quieren, pe 385-336.
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are mentioned in several plays; forvexample, Frente

a8 la viﬁa,_and Marfa Victoria. An engagement is

broken in thefblay Lo Divins Palabra when the ver-
dict of the physician and the pressure of friends
an&_relatives of Mauricio pronounce his diseased con-
dition sueh-thaf marriage is impossible. The develop-
lment of the character of Mauriclo is a stu&y of

the growing realization of the worthlessness of sel-
fishness and dissiéation. His illness causes him to

- think seriously of the real values of life.

A strange case is presented in tho play, El

Conde de Valmoreda; (inspired, as stated above, on

Talstoy's drama, The Man Who Vas Dead but troated‘
by Lineres Rivas in a distinctly original manner. )
The dxsappearance of the husband and e mistakon 1den-
tity of his supposed dead body result in unintention-
al bigamy‘whon the wife marries again. This pluy is
full of dramatic situations and variety of scene.
During the years of dissppearance the husban@ lived
with & circus girl and entered into the life of the
circus as clown and as ringmaster. iAfter the dis-
covery of his real name and socigl position there is
a courtroom scene where his wife is tried for bigamy,
a strong scen® full.of restrained emotion and tenso
brevity of speeeh.' The story of the dissipated life

of the Count, his disappcurance, hlS dual life and
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temporary reform end happiness, his downfall and en- .
forced return to his real nzme, his ultimaste death,
present an interesting study.

The play Lo Yspuma de Chempagne teaches the va-

lue of resl love contrasted with its commercialized
imitation: ™No véyaa a la feria del amor...que el
amor de wno es divino y ei amor de todos es repug-
nante: no vayas}al negocio del amors..que el amor es
negocio una vez por casualidud, y las otras veces es
ung mala tienda situada en una mela celle: no vayas
alucineda en la seguridad de lograr la fortune que
t4 ves a las gque brillan y no ves a las que ee hun-
den, ¥ el hotel del amor se llame una vez hotel y
mil veces hosyital‘..”as
This strange case of the fatherly, effective
advice of a s80-cslled man of the world to a young
girl who haé not yet taken akwfong step reminds one
~somewhat of & story by Blasco Ibifez called El Lujo.56
~The situation is very different, the girl in this
story is one Who voluntarily lives iﬁ a house of 1ill
repute; however & certain hebitud of the house sur<
prises himself as well as the girl by cdmonishing

her and presching a sermon to her on the evils of

35, DLa Fspume de Champagne, p. 229

36, - Plasco Ibdafez, Xl Lujo in Luna Behamor, e Som=~

a
pere y Comp. , Valencia, N.d.
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the life she is leading, veinly urging her to think
of the future and %o return to her home. |

In the one act play, Lo Posible , the wife thinks

that what the husband cen do, she cun do. She goes
t0 2 masked ball to pfova to her husband that ihere
is equality for husbend and wife in their diversions,
By her quick wit and clever arguments for fuir play
she brings her husband to terms and he learns that
he hus more charming companionship in that of his
own wife than in thet of alluring, strangc women of
doubtful social standing.

The same woman rebukes a gentleman who thinks
he is in love with her by saying that his oaly de~ |
fect is that of thinking that he must make love to-
the ladies as a matter of courtesy, he is: "un cumpli-
do ceballero, sin mds defecto visiblo que el ingénito
a la raza espefiole, de creerse obligado. a cortejar
a todas las mujeres. para que }as mujeres no se eien-
tan desairadss por su c?uassv:’.o.k‘“a'7

The young man who is in love but who wel ts un-
til he hes a firm financiul stunding before declar=—
" ing his love is illustrated by lduardo in Hido de
Aguilas: "yo mismo, gue me muero por hablar, no

hablaré husta el afio préximo, que mi padre me ofre-

37« Lo Eosible, Pe. 396,
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: : 38
cid une participacidn en su despzcho.”

The girl who encourages her fiancé to study and
make good before she will give her consent to mar-

risge is portrayed in Le Casaide la Troya, where

- Carmen says: “Esﬁu&ie.;.ﬁarche a su hora, que ya
junio viene~p;onto...“5)
llan in active buéin@ss or political life has

need of a home as a place of rcfuge, a place where

he can be sure of encouragement and help: "e..no es
nada si no tiené hn refugtoa..En la. lucha de la vida
el hombre conquista las posieiones: la mujer las con-

40
BErva,"

38, HWido de Aguilas, p. 98.

29« La Casa de la Troya, pe 103.

40. E1 fdolo, p. 33Le



CHAPTER IV
POLITICAL AUD SUCIAL CCUDITIONS

References are £requently made‘in the playé_to ;
social and political questions; they often have a ’
direct bearing upon the development of the plot but
occasionally they are incidental remarks in:.the
course of a conversation which serve to show the
author's attitude toward éxisting conditions.

Regret is oxpressed about the loss of Spain's
art tressures. A business house of New York is ne-
gotiating for the purchase of paintings through
their ugent Stmit (sic); the artist hopes that the
painﬁings mey remain in Spain but Stmit asserts
that there is no market in Spain or anywhere in
Rurope for that class of paintings; he adds, as he
tries to lower the}értist's charge, that the insur-
“ance rates in transportation are enormous,

At the artist's hopes thet the Spanish Govern=-
ment may buy his paintiﬁgs, Stmit replies: ?&El
gobierno de Repafia? Ista Nacidn no es nuncas nues-
tro sdversario en Arte. Nos lo deja llevar todo.

El Iistado espafiol no compra, vende. Ahora mismo an=-

damos en bratos pars una coleccion de tapices mag=-
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nffiqa.”l The artist replies that it will be & great
grief to visit their beautiful old buildings only to
see Lbare walls, Stﬁit cheerfully observes that they
are taking even the old buildings and patioa: "os
llevaremos 1los monumen tos también. Frl p”tlo de la
cass de la Infanta ya estd en Parls."z

A man aske a friend where he bought & certain
~ beautiful cemeo; he is ssked if he remembers Paca
wio was married to a custom house inspector wnc was
discnarved from the custom house employ because he
lost all the valuuble objects. The former custom
house iaspecﬁor leter dies and now his widow is sell-
ing inrher ho@e ail thet was lost in the custom
house °

A plea for Lne use of plain Spaniuh in prayers
and greetxngs instead of Latin is made bJ M&nuola ln

the play Plor de los Pazos. She scys that God will

hear Spanish as well as Latin and that it will ba
much clearer for her and the others: ", Por qié no
- hubla siempre en castellano, que /se le entiende me=

‘ Ry 4
Jor?..43y que adelanta si no le comprenden?es.”

1. L& Bstirpe de Jipiter, p. 49.

2. Ibid, p. 50

3« Bodes de Plata, pe 429, -

4, Flor de los Puz0sS, pe 165-169,
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At the answer that God hears and understands the Lat-
in, Manuela replies: "También 1o oirfa en romance.
Para Tl, igual, y pera ndsotxas, nés claro."5
A play that involves many political problems is
71 fdolo. César starts out with noble ambitions and
plans for government reform. . lie hopes he can leave
In his idess “uns semilla fructffer&.“ﬁ He ideal=
izes the work of himself and his‘friends:...“serfa
tan hermoso reunirnos un pufiado de hombres de buena
fe e ir rectos a predicar nuestra doctrina y a im-
plantarla luego, apartendo envidiss y egofsmos, co-
mo quien aparta malezas pars seguir camino arriba
husta lo alto..."v Later when his friends fail him,
he sTilL hes Taith in himeelf to cerry out his work;
"Me impondré a todos ellos pers realizer mi obrs de
. regeneracidn, de honradez, o sinoeridad."8 He fcels
ffee to curry out his work independently a8 he has
risen to his high standing by his own efforts: "a
nedie le debo, gés que a mi propio esfuerzo, el lu-

gar que ocupo.™ (ésar has received government

5. Ibid. p. 169.
6. FL fdolo, p. 258.
7. Ibid, p. 257,
8. Ibid. p. 334.
9. Ibid. p. 357.



suthority to form a new cabinet; he is trying to
bring bogether certain men of the conservative ele~
ment and others who are radical in their ideas. He
starts out eagerly and fpll of confidance: "Mucha
ansia tengo de empezar la obra veigaderamente pro-
vechosa planteando mis reformas.,™
Among the different reforms he wished to 1n~‘

augurate is the separation‘of church end state; in
the written manifesto that he and his friends pre=-
sent are the words: "Como en todas, en la cuestidn
rcligidsa, la soberunfa dei Estado es absoluta.“ll
Aﬁoﬁher desired reform is the 2uppression of worth-
1e988 high salaried officials; _“En 108 ministerios
se acabaron los fondos de reptilee, lss comisiones
- sin justificaeiSn, los favores oficiales que pagan
favores fntimos.“lg, He wishes to destroy all polit-

ical favors, all bribes, the misuse of public funds.
He wishes to reorganize the stato budget, leaving
it 1n.conditiun'ﬁo cerry on his ideas when the time
_comes fﬁr him to retfra: " .sdejaré todas mis
reformas plantgadas y con presupuesto sobrante para

- ejecutarlasa.™

10. Ibid. Pe é87.

1l. Ibid. p. 289,
12, Ibid. p. 363.
13. JIbid. p. 363«
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He plans %o have no favoritism in appointments; he
wiéhes all positions of ambassadors, ministers and
~officials to be filled by worthy and honorable men.
 he is against appointments made for personsl and
family reasons. lioreover, he wishes gambling to
gease, irrespective of place; he sends instructions
to governors: "Usfa no consenéiré al juego en la
provincia de su manﬁo.“lé He plans to make no con-
cessions to places: “eee nd puede tolérarse que sea
delito en Salamanca 1o que es diversiln y atractivo
en San Sebestidn." ° |
One by one these ideals of César are destrbyed;
his friends desert him, he finds his feet in a net,
he is éurrounded by a crowd of office seckers, pros-
sure is brought to bear upon him for political fa-
vors. He begins to yield, he makos one compromise
after another, he is forced to appoint weak, unﬁorthy
men of bad reoputation, he is obliged to yield in ”
the gquestion of church and state, his own private
1ife becomes an influence for granting ?olitical‘fa—
vors; scandals, lieé, past obligations, present fa-
vors &weep awgy his ideals, his hopes for reform;

he finds his hands tied; he wonders if freedom will

14. Ibid. p. 399,
15. Ibids Do 399,
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ever_ come in political life: "jCuando los hombres
-no tengan familia ni amistades, ni odios ni afectos
,.?cﬁéndo no tengan un pasado que les arrasire y se
Les impongs, 1légaré3"l | |

César starts with genuine noble aspirations but
in another piay. Afiorangzas, bthere is quite a differ-
ent sort of ambition based on personal snd selfish
reasons. His friends say of'ﬁlorencic's ambitions:
“‘.;es usted ambicioso, que 8¢ ha propuesto usted
liegar, ¥y llegafé.“lv ;/

Florencio sscrifices his 1life for his ambition
but he obtains no satisfaction from it: ™He conse-.
guido tudo lo que sofiara mi smbicidn. Riqueza, nom=
bradfa, pucstos oficiales...mirdndome desde lejos
todo es mio...jpero de cerca os unc soledad y una
dcsesperacifneesleeslil vida es am&rga,"lg

In the same play, a government official de-
nounces strikes as éxiating merely for leceders who
harangue and collect money from their followers, who
1let themselves’be led about lixe sheep. The oniy
way ‘to ;asolvefthe problem of strikes is t0 increase

19
the Guordia Civil.

16« Ibide. pe 464e
17. Aforanzaog, Pe 40.
18, Ibid. p. 223.
‘19¢ Ibid. p. 163.



68

Bu£ his friend seys therc are some problems that can-
not be controlled by military methods; take the floods
for instance; there is a case whére the Government
should meke a study of rivers, etc., gnd instead of
alloving floods and freahéts to become & menzce, they
should be turned tOugoo&.advantage and made profit-
able: "En lo que te sobra razbn es en culper al Go-
biéfno que no previene y encauza esas crecidas para
que fuesen provechosas sclamente‘“ao In this rcomark
the reader may detect, perhaps, the influence of Lin-
ares Rivas' father in his understanding of civil en-
gineering‘zl

A number of plays have references to woman's
activity in politics; sometimes in a really helpful
way, other times for sélfish aznd personal ressons.
At Yime s she succeeds in obtaining professional and

politicel favors for friends and relatives,
The Duquesa in thevplay Le Istirpe de Jipiter

disposes of the appointment for painting the frescos
22
on the cellings of a Government building. In the

play E1 fdolo, numerous appointments are made through

20. Ibid. p. 164.
2l. ©See page 60 of this chapter.
22, ILa Tstirpe de Jipiter, p. 162~166.
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23 . |
woman's influence. Césur's wife, Paula, stated
~early in her husbend's politieal eareeé thet she hud
the determination never to allow the personal influ=-
ence of friends and relatives %o cause her to inter-
cede with her husband in the ;ranting of profession--
l favors. She asserts: ™"No quiero intervenir en |
polftica.“aé But & iriend, who is determined to have
her nusband receiﬁe an Embessy appointment says that
Paula in her confidential talks can eas;ly influence
her husbund by giving her opinions gbout persons and
eventis: "Cuando el marido es presidonté del Consejo .
las 1mprggiones de la mujer se traducen en creden-
ciales.”gb
In the formation of a new political party, a
woman who calls herself "la madrina oficia1"26 in-
tercsis young men in politics who have hitherto
given their attentions to sports and society events
“but have not yet affiliated themselves with politi-
cal life; her efforts are considered valucble and

she reccives the following praisc: "Con unas cuan-

tas amigas como usted, podrfamos tener uns porciln
g b

23« Ll fdolo, p. &18-427 and p. 455-458.
24. Ibid. p. 381,

26, Ibid. p. 382.

26e Ibid. p. 265.
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de chicos de gran porvenir en el partido.”

Linares Rivas‘ father was a man advanced in his
ideas, the influence of his life and work appears in
his worthy son's writings, not in'plot but in little
incidentel observations: ™...Su padre era un hombre
muy inteligente, muy c(gvisado, muy moderno, que ha=-
bfa inundado de beneficios le provincia de La Corufa
y.kan consecuencia, gozaba en ella de una populari-
dad extrema y de un préstigio sin mﬁcula;..ura in=-
geniero de caminos cunales y pu.ertos....""'8

His father's experiences in civil engineoring
mgy have led Linares Rivas to cause one of his char-
acters to express the desire for the advancement of
his country, he is a man who ia proud of beihg a
Spaniard but who is saddened by certain conditions:
".ceentristecido viendo que en mi patria se apedrean
los trenes; que en las ciudades ‘donde se bafian doa=~
cientas personas, se guedan sin agus para beber los
treinta y ocho 0 cuarenta mil restantes; viendo los

. 29
campos cultivados como en tiempo del rey Vamba,"

27. Ibid. p. 266

28. Gonzalez-blanco, Los dramaturgos espafioles con-

tempordneos. Primera serie. Fditorial Cervan-

tes, Valencia, 1917, p. 176.
29« Alire de [uera, pe 219.
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Linares Rivas has a wealth of first hand exper-
iences, legal, political and journalistic Lo draw
upon and to reproduce in his writings. His fathor
was a minister end he himself has been congressman
and senator. His early studles and sctivities were
lew. He has also been an activa‘dontribuhar to newg=-
pépers and magazines, especially to El Liberal and
Blanco y Negros. He ﬁurna to good account his ex~-
periences and observations by build ing them up in
his writings in a shrewd, witty, andjpenetraﬁing
manner that gaihs the attention and intérest of the

reagder of his plays.
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CHAPTYR V
WOMENl IN BUSINESS

Spain has made rapid progress in the lust few
years in the freedom of women, in business, and in
social circles. Linares Rivas, who heeds the signs
of the times, makes numerous references to th¢ free-
aom1af women. lany of the problems conhectedqwith
women in business are not peculiarlto Spain, but
apply elso to tho women in the United States and
elsewhére. There is8 the difficult situation of the
woman whose husband dies amd who finds herself with=-
out an income and compelled in some way or other to
support her family; very often it is the unmarried
daughter of the family who has %o shoulder the re-
sponsibilities and provide a home for her mother and
gsisters. This is a situation that may arise in any
country but the background of Spaein makes the prob-
lem more difficult and requires more coursge for the
Spanish woman than does the corresponding situation
for a woman in the Unitcd States.

The play FPrente & le Vida treatis of this prob-

~lem in various aspectis. Pilar, who is obliged to
become the wage earner of the family, finds in her

Aunt Florence a worthy advisor. Florencia has be=
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come a successful business womans She is the pro=-
prietor of a thriving shop and hes worked out orig-

© inal proiit shar ing plens with her employeess She

" loves her work and she tells her niece thot if she

knew the aatiafuctiog of earning money, her own mon-
ey that she has nbt haed to ask of someone, nor monéy
tle ¥ had been given to her unwillingly;, she would
long since have been et Work in some work shop or
‘yfuctory or evenvin the street selling postcardsil
Florencia thinks everyone should work: ™tan &rrai—
gades llévo en m{ osos ideas de indepcndencia y de
traba jo, y tanta felicidad las debog que to&cs los
que estdn conmigo las practican.s;“n

Plorencis comes of a rich familyt#nd.so as a
girl she was brought up in luxurji receiving,herked~
ucation in Paris; the family fortune disappeared and.
she found herself alone in the world with oniy.seven
thousand pesetass She wept a iittle, then she went
to work in a millincr's shop, greatly:. to the horror
and ridicule of her friends. She finglly decided %o
start out for herself to work in earnest: "un dfa
pensé: 'Hay que ser uns cosa, una, y esa una serlo

de veras.' Y en tal dfa cogf el sombrero, pusc den=-

l. Frente a la Vida, p. 97-98.

2e Ibid. Y. 95,
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‘ 3
tro los mofios, los del pelo y los de la vanidade..”

She am her husband have experimented and tried
out 6rigina1'and advanced ideas with the clerks, in-
atituting a profit éharing plan, and thus succeeding
in solving the social question as far es they are
| concerned. At first she and her husbaha paid the
usual wages to their clerks. They had to change
clerks constantly, old ones would bo going and new
ore s coming without any porticular interest in the
business. They finally decided that they would have
to change the class of people they had as clérks,
they wished employees who were ambitious to become
owners., They began with allowing five per cent and
now they share with twelve per cent: "Interéseles
en parte del negoéio ¥y veras como.ponen interés en
la totaliaad.“4 Piluchs follows in her aunt's foot~
' steps. The way seems very hard; she has a mother
and two sisters to support; she manages to keep the
home going; "«..s8icmpre adelante con mi rumbo y con
mi eargze».‘““5

Another successful business woman in Micaela in

Cuando ellas guieren. She has a shop and is happy

3s Ibid. Pe 17-18.
4. Ibid. pe 19.
5. Ibid. Pe 137
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in her work and advanced in her business ideas.
_Obher. women, not so successful, lack initiative and
training for congenial work, they struggle t0 eke
out an existence by doing sewing. Sebastiasna in

the play Le Espuma del Champagne tries to maintain

a home for herself and her invelid mother, at times
self pity nearly gets the better of her: “ o puedo
mésl...lle fatiga el trabajo enormemente y se me

6

nuble la vistae..jPobre de mff...” A similar com=-

plaint is made by'Mercéées in Frente a la Vida: "El
- dfa entero éosienao y de rohe. para no veriar, |
‘sueﬁd que me cosen a mi." But she and her mother,
as des also Pilucha, catch the spirit of their Aunt
Florencia. They quote her &s they keep steudily on
"with their work: ™js...6l reoglamento casertee.d jaqui
toéo Dios tréﬂaja:.a.LAqui nadie grufe ni'poﬁe male
carsee.! jHale, a las puntaaas; halal“g |

| Reference has alreediy been mede %0 the mother
in the play Léubizaﬁa,g who trains her daughters to
eern their own living: if she were rich she would

gtill tesch them to work. She knows thut riches

6. Lo Espuma del Champagne, Pe 147.

7e 2ren%e a la Vidu, De 101.,

8. 'Ibid. p- 103.
.9;, see Chapter 11, pe 25.
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take wings and she has experienced the difficulties
of'being without,subport: "gunque me sobrasen los
milloaes; os ensenarfa a ganaros la vide. Ya sé
cdmo se van las fortunas, y ya sé cémo.se.quedaa les
mﬁjeres sin amparo,;

The experiences of women as articsta' models are

given in the play, La Estirpe de Jfpiter. Putting
one's seclf in one's work is necesssry for succéss:
the artist complains of the lacik of intelligent ef-
fort of the models: "Les pido un gesto que salga
dcl olme, y ss{ de pronto, ostas pobricellas no sa-
ben buscer el alma."ll

Tho effort to acquire independence as an ac-

tress through her own talent and work is illustrated

by Guadalupe in’the play Las Zarzas del Camino. Her

only relatives are two young sisters for whose sup-
port and education she is responsible.

She reccognizes her own talent for the theater
gnd she obtains hor first experience inbagbabaret,
where she sings end dances and recites monologuos,
Her first business experience brings also the re-
quirement that she mingle with the guests, she is

not free to do her work and depurt; the program an-

lQo Lo C‘izaﬁ&, P 167,

1l1. Ia Bstirpe de Jipiter, p. 232,
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nounces; "Las artistas,Aélvconcluir su trabajo,
freternizerén ‘con el pﬁblieq en el\sélé'n,“l2 She
f£inds herself surrounded by a rough class of people
who take for grante& that a girl on the stage has 8
low idea of moralitys

Guadalupe considers her stege work as honorahle
a profession asf{ﬁy othﬁr and she sees no reason why
she should lower her standards to the level of an
easy going'pﬁblic, The years pass and Guadalupé
steadily advances in her work until she becomes a |
leading actress. Difficulties, the "zarzas del cam=-
ino™, beset her continuously as she combines her
high standar&s of 1;ving with her high ideals of an
actress'vlife:‘ She'exnlaiﬁs in despair: "Malhaya
la mujer que se ve solé!“la This play takes one
behind the séenas 1h'§ha theater where in the story
of Guadalupéfs life are enacted the cqnflicting for-
ces and the struggles of life which are mirrored on
the stages o

A merried woman who becomes interested in bué—'
iness not thiough‘necéssity but nsturally, and Who

develops a latent talent and instinct for perspica-

cious business methnag is Cecilia, the wife of a

12. Tas Zsrzaes dgl Camino, pe 9.

13. Ibida Pe 144,
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wealthy merchant, in the play Cobardfas. Cecilia
when studying a feshion journal one day,~remarkea to
her husband thset women would be weaiing goberdine
that year. Her husbend said nothing but opening a
geparate account for his wife began to huy gaber-
dine. When the finsl balance was made, he gave her
a ten percent commission of the gaberdine profits.
Prom thst.day she stw&ied materials, waﬁched the mar-
kets, learned how-and when %o buy and sell, gnd be-
came & shrewd business woman. Her husband says of
her: "Mi mujer me salif un hombre de negoc ios ad-
11113."93:}]33.“’l‘ﬁE |

To the objections thet a ﬁoman'in business has |
to meet tiresome people, the ansver ié made that in
gocial life there are tiresome pecople who talk and
bores who do not talk, and if one can tolerate ‘hat
fype of person through social courtesy, one certain-
ly can endure them in the buainBSS'worid.lb Exact-
mess in business sccounts and amiabilitgﬁin business

relations constitgte skill in business.

One of the charccters in the play Frente 8 la

Vida comments upon the changing standards of womens

14. Cobardafas, p. 56,
15. Prente & la Vida, p. 23

165 Ibid. P. 22¢:
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the women used tobe like d olls or puppets, and ncwv
they are really women, & sbate of affairs that is
not so good for the men, but much more Jjust for the
wanen: "Antes las mujeres no eran mas que mufiecas,
¥y ahora ya van siendo mujeres de verase IS una dese
gracia para 1los hombres, pero es una gran justicle
para las mujeres.“l7

The time honored custom of not,allowing Spanish
women of & high social class to appear unaccompanied
on the street still prevaeils to a certain extent in
Spain, but it is a custom thet has been compelled to
yield %o modern life, and business women feel as
free in Spain to go about unsccompanied as do their
sisters in the United States. |

The aquestion comes up in Frente a la Vide wheth-

er the young women should be allowed to atﬁend the
University or Nommal School unaccompanied by a ser-
vante The family cannot afford to pay a,sérvant for
accompanying them, If the girls go alona,:thay will
be subjected to the rude sayings of the people on
the streets, but as one of the charscters in the
play observes, the rude sgyings in the street are
not any worse fhan‘the”gossip of high society: "Que

vayan s0laSa..jExponiéndolas en la calle a las gro=-

17. Ibids p. 112,
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gserias de la cluse bajale..jPucs asf{ que las dicen
18

tibas los de la clase dl tal™

antonia, in the play Bl Abolengo tells of the

“piropcs“ that are said to her on the street, she
pays no attontion to them and laughs them away:
"esepara esta epidcmia de los piropos, ya estoy va=-
cunada...Refrme a veces, y siempre pasar de largo.“lg'

Hardships in the business world aﬁe préferable
to indifference and resignation to poverty. Vomen
without an indepondent income are compelled to rise
above this submission to poverty, and to make the
effort to work: "...no es eso lobqus me disgusta,
sino la indiferencia, la resignacidn do borregos
pare vivir en la pobreztee.lo aﬁsurdo es que no tra-
bajén lés pobresss. spor llegar ellos a ricos o siqui-
era a menos.pobres."20

After years of success in the business world,

Florencia, in Frente a ls Vida, cncourages her niece

who has become discouregad with business problems.
.She tells her that joys and sorrows in life eshould
be counted in the sum total as are gains and losses

in the business world: "...el balance de penas y

18+ Ibide ps 68.
19. FEl Abalenzo, p. 6-7.

20. Frente a ls Vida, pe 15e
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alegrias en cada persona, 1lo mismo que el balance de
pérdidas y gananclas en ea&é‘comercio, no ée éabe
contar por partidas, sino por totalese.egSales gan-
anciosa? Pugs buen afio, aunque el aﬁo‘haya ténido
mal 0s dfas,“bl

Representing modern life, the situations in the
plays often reﬁolve eround economic problems, Mod-
ern life demsnds a new viewpoint toward money and
works The lower cless of women prove by their hard
toiling in the fields that thoy are capable of curry-
ing their share of work and their sistérs in high
circles of»;ife’ara beginning to assume their'responn‘,
sibilities thfough‘cholee and through necessity.
'Phese situations are brought out in several plays,
need of work for both men and women is emphaaiéed,

The latest play of Linares Rives deals also with

the economic qpestionﬂ In Hilos de Araﬁa, thﬁ Prob-

lem is presented of & young married cduple of aris~
tocratic background but without mesns of subpoit.. |
An énginéering enterprise in which the husband waé
engaged faileds The young wife rises to the occa-~
sion, enters the business world, and,becomes the suc~‘
cessful proprietor of an art shbp.‘lﬁhera is‘a re-

view of this play in the Vanguardia'of Ea¥celon§,

2l. Ibide pe. 1R2.



which says in part: ™"EL dinero, efectivamente os el
‘ege de esta comedia, borrando los proplsitos del auw-
tor en relacidn con el orgullo de los aristdcratas
empobrecidos, a quienes repugnag entrar en la but&lla
del trabajo, y en 1o que respecta al derecho de la
mujer pare colaborar en el sostenimiento del hogar;'
en virtud de la trafda y llevade emancipacidn fe-

22
menina."

22« Review by Jose Alsina of the play Hilos de

Arafise. In La Vansusrdia, Barcelona, February

65, 1929,
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CHAPYTR VI
VARIOUS TYPES

Certain types recur so frequently that oné
learns to look for £heir appeerance in the dif-
forent plays; €l though they mey be grouped to~
gether in general classes, yet they are so well
portrayed that each oné‘manifesta his own sepa-
rate individuality, each one is distinctive and
complete, ;

Wotable among these typés is the good friend
0f the family who is always on hand to‘advisé,
to give help in difficult experiences, to bonsoie'
in times of sorrow and %o rejoice in times of
happiness, Hislown'persqnal interests and 1life
gtory are subordinsated o those of his friends;
he serves as a background for the meain charac-
ters, oxerting his influence as a confident who
sympathizes, rcproves,’and gncourages. He under-
stands his ffiends, and through his unselfish
interests and his real love he is able to help . .
them when they cannot see thelr way clearly
to help themselves. He tides them over the
dange rous momente when, but for his help, they

might be lost. He restores to them confidence



74

“in themselvesf and their ability to help thémselves.
Thfough his moral support expressed in silent sym=-
pathy, or in arguments and reasoning, or by finan-
cial aid or whatever the individuwal case mey requi-
re, he is on hand t0 help.

Fchevarriete in Camino idelante suves Augustin

from business ruin as he is about to yield to dis-
couiagement causcd by ingratitude and misunderstand-
ing; he tells.Aiugustin that if others praise...very ‘
well; if they bark, let them bark; if they bite,
give thgm a kicke. ’Keep on going, and keep serens;
one cannot resolve business problems through bad hu-
ma, that adds to one's tfoubles and prevents the
ability to see one's way out of a difficult situa-
tion: “&Qué lagbrador no ha tenido‘en su campo una
mala cosecha? Y por eso no deja 6l campo...kstd-
bamos Lrescos si £0dos nos de jasemos llevar de una L

impresidn de mal humor para resolver los negocios.®

Perucho in La Estirpe de Japlter jokingly re-

fers to himself as everybody's friend: MEsa es mi
clasificacidn oficial: 4amigo de todos.™ He says
that people do not know him by his resl name, he

thinks he will heve his cards engraved with the nome

1. ‘Camino Adelante, pe 224=825.

2. Ia Estirpe de Jupiter, p. 20.
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Peruchos He proves to be more than an "amigo da’to-
doa" Wﬁen he devotes himself to one friend in par=
ticular who is in special need of his help.

It is interesting to note that this type of
friend often grows id aignity and forde of charac=
ter as he forgets himself in his efforts to help
others, and so0 it is with Perudho,.when he sees the
needs of his friend the artist; an artist who has
fallen from & high position in life as a painter of
unusual talent and SUQQeSSQ Perucho casts aside nis
£lippant mannex'andlputs forth every effort to savé'
nis friend who has lost his grip‘on life. Perucho -
saves him from moral and physical destruction and |
restores to him his wgrk,uhis talent, his inséira-
tibn and life itself.d ;

This type of protector sometimes conceals his
goodness beneath a gruff exterior, &s does Don Per=-

fecto in Como Buitres, who skilfully brings to light

the joker in the will, thereby protecting the right-
ful heir. At other times this type of good friend
ﬁries ﬁo avold an expression of gratitude for favors
rendered by accompaenying his ections and OOVexing
his real thought by a light bantering manner. This
type is illustrated by 240 Ignacio in Prente a la

3s 1Ibide pe 258-266.
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Vidas In the same'play there is another variation

of this type, Carvajales, who is an 0ld man, simple
and unessuming in his tastes, living alone and spend-
ing little of his small salary. In times of finan~
cyi'.al difficulty he aids his friends with his savings,
showing a delicacy of feeling as he urges the accep-
tance of the money in the name of his dead daughter.
It is as thongh she advised him to0 do it, when she
geems to say to him: ™Si yo viviers, gno te gastar-
ias conmigo todos tus shorros?...dale algo siquiera
de mi parte.“4

Mateo, the good friend of Braulio in Mal Afio de

Lobos is slways at hanmd to help with his understand-
ing companionship. He feels Bréulio's sbrrow'as
though it were his own. ﬁe shows Braulio the exam=~
ple of forgiveness when the repentant Mariblanca
re’curns home., He knows what %o say and what to
leave unsaid, he is stirred to the depﬁhs of his na-
ture ‘in his desire to0 help Braulio and ﬂlariblancaaz
"eeete daré uns palabra de buen amigo, si me das-
licencia para entrar en tu alma.f."5

Many other examples of this type occur, too nu=-

- merous to mention; there is scarcely a play in which

4., Frente a la Vida, p. 132,
5. Mal Afio do Lobos, pe 8le
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one does not see them. They may be summed up in gen-
eral as thg good friend, man or@vpman,,who sees cir~
cumstances more clearly than those who are.in trouble
and who does not sidestep his obligaﬁiona. one who
gives his help -f.’reelyyana unselfishly.

Anpthsr frequent type is that of the idle young
man with social aspirations beyon&~b;s means. He is
usually of a‘gooa family; he is snobbish in his ate
titude and much pleaéed with himself although his
manner of living does not justify his selfeompla
cence., He disdains work, it does not occur to him
that work may be a pleasure., He is always invneed
of money and aithough’he expresses a contempt for
money, he stoops to dishonorable me thods for procur=-
ing its He gamblea"and he considers his gambling
debts as debts of hbnor, while he cheerfully permits
the bills of thetailor and the merchant to remain
unpailde He is usually a "aorre&ot~aé &otes",6 with
the embition or rather the desperate need of marry=-
ing a rich girl who will relieve his financial dif-
ficulties and who will permit him to continue his
dissipated way unmolested. Very often he has some

friend,}preferably a woman, who is seeking the right

wife for him and who arranges the match. ZEduardo in

6« E1 Abolengo, pe 6l
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Aire de Fuera does not object to the exceedingly ugly

girl Who.has been chosen for him, her«millions will
allow him a chance to amuse himself and her ugliness
will justify his need for amusément.7 It occurs to
' him, moreover, that a pretty girl might develop de~- .
fects of character and an ugly one mighx reveal a |
good disposition: "Entre la guspa y la fea, para un

capricho la guapa; para in étornum quizée la fea,

que a la fea le vas descubriendo encantos, y a la
guaps tienes que irle viendo ya los dejectosa“é

‘Before the "corredor de dotes"g succeeds in re-
solving'his financial difficulties by marrisge he is
often helpé& by weak indulgent relatives who cannot
resist his demands for money.

In Cobardfes this type is illustrated by Lucas,
twenty-eight years old, who lives with his widowed
mother. . Td meet Lucas' demands for money his moth?r
has pawned all hef old family silver and precious |
heirlooms. Lucas' brother-in-law Joaqufn offers to
establiéh him in business and to help him learn the
realities of 1life: "Si quieres enmendarte yo te doy

la mano; si quieres seguir de vividor, :aprovechin-

7« Adrc de Fuera, p. 248.
8. Ibid. p. 248, |
9. El1 Abolenzo, p. 61.
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dote de las ventajas que encuentres por el mundo y
sin tomarte la molestia de levantar ninguna cargs,
como si la vida se compusiera fnicamente de diver-
siones y de dfms buenos, y contigo no rezaran 10s
dfas mlos de trabajo y de fatigase..|no, para eso
‘o fe'sirv03“10 ,

Joaguin pdints out to Lucas that his life is
based on fear, fear of poverty, fear offwork; fear
of losing so-called social position combined with
false pride: he,is~not’a man, he is a puppet:

Tee ot acomodas a vivir a lo pobre porque to falta
coraje para luchar y le tienes miedo a la‘fatiga y
a la constancia con gue se logra la riqueza."ll
Joaqufn recognizes the harm that is done by meeting
the demands of eiﬁravagant iﬁlersi.they“will con=-
tinue in existence s long as they know that someore
is abt hand to help them out: ™s..si compliéramos
nuestr6 deber,; los pillos serfan exterminados. Por
muchas y muy provechosas que sean sus rapifios 1los
granu jas ho viven de sus granujaedas, no‘;.;viven de
nuestras cpbardfaséla

Another method of idle young men for obtaining

10« Cobardfas, Pe 72.
11l. Ibide pe 73=T4de
12. - Ibid. ps 99-100.



80

money is that of resorting to the money lender. The
loan shark knows that the young men's relatives will
be forced to pay thé money int"tr‘)rder tko avoid &18-
grace and the notoriety of & l'éwsuit “o‘r imprisonment.
This type is 1llustrated by Raposo in the play Camino
Adelante. Clemén‘be, who is not yet of age, borrows
“eight thousand pesectas from Raposo, for which he
gives him promissory hotes.. Rapos;o presents the
”promkissory notes to Clemente's older brother Agustin
for paynientg fTo Augustin's statement that Clemente
is a minor and cannot cgnti'ac‘b legal responsibility
Ra.poso‘ é,ssarts that if .t'he notes are not paid Clem-
ente will have to go to Jjail for presenting a false
i.d.entification. slip which certified that he is of
age‘.ls This "cbdula fail.sa“‘l4 wes furnished Ciemen‘be
by Raposo himself; the young and the old scoundrel‘s
are working ‘bogethe}c' to advance their sepurate mal?-
icious enterprises. -

Wot ail the rich young;men are worthless; money
may be a power for good, according to the way in
whigh it 1is used. Lina;reys Rives presents in the

play Lo Mala Ley the fine young man of noble char=-

acter who knows how to use his weslthe In times of

13. Camino Adclante, p. 208-210.

14, Ibid. pe. 212,

15, La Mala Ley, p. 1lll.
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great strgss, Dionisio helps his friends in a wilse:,,,:'}:v
and tactful manners As he explains: "Yo soy ~1'1.00‘,
node mos que un ricoOe...y un hambre rico, donde hace
folta dinero y no acude con dine:c"o‘imnedia’tamente,
queda ya en una situacidn muy desairada.“m

In direct contrast to the role of the worth-
less idler is tﬁe splend id type of man or woman who |
has risen in life through his own efforts to a high
position of woalth and social standing. His com=
manions may attribute his success to luck or chance,
but it is not luck nor chance, it is the result of
years of work and study in premration for eny ad-
vancement that may presen‘b itself: "La suerte es
sucrte y es elestar preparado para ella, que si no
pasa de largo y no aprovechu.‘?l&

Joaquin Figueredo in Cobardfas is a self-made
men in the best sense of the word. He tells how he
began work at ten years of age, sweeping out s
store. The following ten years were passed in work
by day and study by night with no ‘_t:ime for aniuse-— |
ments. A sudden vacency in the cashier's position
gave him a chance to substitute, which he did so

' : 17
well thet he was given a permanent position.

15, La liala Loy, p. 11ll.

16. Cobardfas, pe 40.
17. Ibide pe. 39-40,
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In the play Fentasmas the protagonist tells of
his boyhood days of hard work im.a mine: "En mi
nifiez, cuando otros tienen juguetes y cqricias; yo
necesitaba ganarme el pen, recibiendo poco pan y
muchos golpes;“la | ,

As he progressed he also spent his wages for
books and his spare tihe in study, Success has come
to him now, but he does not cease to advance in hils
work, he keeps up with the times and the new ideaé
that appear: "...hasta conseguir lo que me propuse
no cejé niun dfa en el trabajo y en el estudic. Aun
shora, que yavno 1lo necesito por mi suerte, esﬁﬁy
al tanto de 10 que se inventa o0 se perfecciona en
minerfa.“19

Another man who started hard work when a boy is

Braulio who describes in the play lal Afio de Lobos

hisxnany years of life on the sea: "...desde poco
més de 1os doce me embarcaron ya para buscarme

ls V1da...1a necesidad no entlende de afios ni le da
pena el destrozar las juventﬁdes.“ “0 success hae
come t0 him now in his establishment of a whaling

industry, but his thoughts go back to those early

18+ PFantasmas, p. 172.
19, Ibide pe 173,
‘20, Hal Afio de Lobos, pe. 16,




- 83

days of hardship and he would gladly live them over
‘again: "jCon qué gusto vdlve:fa a revivir las fa-
tigas, los peligros y hasta los miedos enormes Que
en més de una ocasidn hemos pasaﬁoi“gl

Similar instances of this type occur often in
the plays; they show an appreciation on the part of
the author of honest work, industry, dignity of
cheracter and genuine worth, regardless of race, re-
ligion, or social standings A

With success comes leisure. This type of man,
who through study and work has risen by his own ef~-
forta from povorty and haraships in boyhood to suc~
cess and'financial s tanding in manhood, usually is
presented as appreciaﬁing the leisure that comes to
him by his enjoyment of continued reading and studye.
He occuples himself in subjects such as hiétory or
astronomy or the formation of colleotioné of art or
aature'studies.

In the play Cobgrdfas, leisure time is spent
by Joaquin Figueredoéz in the resd ing of history in
which he takes great delight.go History is alive to
him, he talks sbout the historical charscters hem

-

211 Ibid. P 36=37 «
2. ©See pages 78 and 81 of this chaypter.
23, Cobardfes, pe 54, 55, 57.
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meets in his reading, revesting them with life and
sction. Joaquin's study meets with his wife's ap-
proval, she wishes her husband to advance in learn=-
- ing: WQuelle guste leer e 1nst£uirse estd muy
biene..Joaguin acaba en sabio.”ﬂé On the other
hand, Joagquin's wife takes enjoyment in spending her
leiéure'in the study of businegs methods and the
merket prices of mexdhandise;ao she expresses her
enthusiasm: "Is que son interesant{simosz“ZB
Amateur astronomy as & special hobby absorbs -

Don Francisco's attention in the play E1 Abolongzo; -

he would like to inculeate in his daughter=-in-law's
mind his interest for it, he realizes that she ..
' needs something with which to ocoupy her leisure
time: "He agraderfa que tomase aficidn a los ostu-
dios astron§micos...ﬁs un gran entretenimiento para
una mujer.“hv |
Another type which is referred to in many plays
is the English governess, the "institutriz".or\"se-

florita dd companfa®. vhe is almost inveriably re-

presented as a person of doubtful moral standing,

24. Ibid. p. 55 and p. 60.
25, See Chapter V, p. 67~68;
26+ Cobardfas, p. 55.

27, EL Abolenso, pe 4e
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who enfers into & home, nominally for the purpose of
teaching the children ¥nglish but who continues her
career with a f£flirbtation with the gentlemen of the
family. MNumerous instances in the plays fecount a
disrespect toward the foreign governess, usually a’
moture woman, who reosponds onvher part with a lack
of dignity and self-respect leading in some cases to
scanda;.and dismissal. |

The atory is told of an Fnglish governess in
the home of a Countess who was there to teach the
ehildrén but who roturned to London taking the Count
with her: “.;.llevén&ose 2l Con&g...se 10 habrd
llevado como recuerdo de Espaﬁa."ha

The "institutriz™ is usuelly referred to as the
"Hiss™, a word which almost immedistely becomes a
synonym for gossipe In & lettor received by one of
the characters in the play La Raza reference is made
fo the Miss who had Just arrived»inbthe family; the
report was maﬁe that she was very mwetty, that the
children were progressing and that their fether in
spite of his dullness in the stady of languages was
also progreseing’with the Miss: "se..que es muy
guapa, que los chicos adelantan mucho, y que el mis-

mo, Carlos, & pesar de su torpeza pars los idiomes,

28, ¥1 buen Demonio, p. 85.
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29
adelanta mucho con essa Liiss.”

In most plays merely a reference is made to the

"iiss™, but in the play, Merfe Victorias, she takes
an active part, éppearing in person as "liss Ketty"
énd becoming the subject of a serious disagreement
béﬁﬁeen Haria Victoris and her husband.

' Isolated instances of other types occur in many
pleys; the village schoqlmaster withkhis mannerisms
is described: "Tras de veintisiete arfos, déndole.
que le das & las mismes asignaturas, yo digo por hé-
bito y maquinalmente 1o que al principio fué un re-
curso orstorio para}conmoveraa mis discfpulos: 'La
zona torride, seﬁofés,' y entreebro la americana
pars darles idea del calors 'El hcledo Polo, sefior=-
es“...y tirito de frfo para inculecarles le idea de
la baja temperatura...pero comprenderas que a esta
distancia no me producen frio ni calor.“oo

The logquacious and menducious traveller who
brings back from his travels only vague and trivial
memories of clubs and persons and e confused recol-

lection of plsces tells his friends: "He viajado

tanto, y he visitado tanto, que es diffcilprecisar

29. ILa Raza p. 1ll,

e Ilor de los Pazos, pe 199.
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| 31
los clubs."

There is also the obseguious flatterer who ma-
kes a practice of going about to the different art-
ists' studios 40 congratulate the receiver of uwards
; only to g ive himself an opportunity of borrowing
money; he is described as the typé: "eeslOs que re-
¢corren eétu&iae de artistas prgﬁiados para felici-
tarles...Ddndoles un sablazo.“a&

Theré is portrayed the frequent type known not
only in Spain but in ali countries of the homeless
woman who lives with friends or relativeé, making
herself more or less useful, untrained for any inde-
pendent occupation and fearfui of‘héf futﬁre. She
is usually treated with the wtmost love and consi~
derationcand is given a real place in the home life.
She 1is grateful foﬁjthe kindness manifested toward
her But it does not satisfy her. She longs for her
ownihome: ™f'm medre es como ung Nadresss PELO NO €8
mi modregssetus hermanos son muy carifiosos conmigOaes
poro no son mis hermenos; en ninguns parte podrfa
estar mejor...qgg lo estoy en vuestra CaB8ses jPErO

no es mi casal" Variations of this type occur in

 Bl.. Lo FuenteAmarga, p. 37.

32« La Estirpe de Jipiter, p. 10.

d

53, Camino adelante, p. 149-150.
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La Garra, asfioranzas, Aire de Puera, Nido de fguilss,

Fantesmas, and other plays.

The servants in the various plsays huove no small
part, they are likable and very much interested in
the affairs of their masters. They feel frée to ex-
| press their opinions and to give advice. Worthy of
a careful study is the old family servant Primitiva,
who plays an impoftant part in the play, La Garra,
Her portralt is painted in a masterly manner, she is
one of the outstanding characters in the plays of .
Linares Rivag. Primitive feels deeply the troubles
thét have come t0 hor bheloved master'and.mistress
when state and church declure their marriage illegal.
Their opinions do not affect Primitiva. §She knows |
that Dofia Bol is merried to the Marqués, she saw the
ceremony with ell its churchly pomps ™.e.muy dig=-
namente casada por el seggr Arzobispo y en la Santa
Catedral, que lo vi yo."a% Primitiva deélares that
love is the greatest thing in the world and that all
bhe laws in the worldvcannot erase Dojia Sol's love
for her husband. %o Primitiva's viewpoidt,,the gril-
ling process that Dofia Sol has %o undefgo in the
hands of state and church suthorities is worse than

the fact that her husband had been proviously mar-

34. Lo Garra, pe 97 7
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ried and divorced. Primitiva feels that the clergy
and the lawyers need more spiritual inspiration:
"yo le VOy & rezar un pocle...a ver si el Espiritu
Santo les alumbra los sentidoé o esos seﬁores,»@ue
a mi pafecer le hay mfs peligro en esa reunién que
on las mismas barrsbassdes gue hizo el sefior Lar-

, %5 : ~
qués,"

Somewhat similar in type is the old ser#ant in

KMal Afio de Loboss ‘he same shrewd wiseom and lov=

ing advice characterize Zoqueira's attitude toward
Mariblanca, as does Primitiva's attitude toward Dofia
Sols Primitiva is a servant in a hdmé of wealth and
nobility, while Zoqueira servea*in'a humble peasant
home, but the same spirit of loyalty, devotion, and
ten&afnesé actuates them both.

The servants in the little sketeh En cusrto cre-

giente observe the ideally hagpy marriage of their;
master and mistress, they too wish si@il&r happiness;
"l ver a los seforitos tah.contantos y bten felices,
da mucha gana de casarse.“as |

Hot only do the seriants know the family se-
crets, they form accurate judgment éf the characte;

of verious members of the family. This is noticeable

35, Ibid. Do B3

36s In Cuasrto Creciente, p. 3H2.
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in the conversation of the servants in Como Hormigsas,

a8 they discuss the brothers Juan and Gabriel. Tolo
admits that Jusn is "honrao ¥ honrao y honraso, pero
de antipdtico es antipitico y antipitico;™ and

Leona ggrees: "La verdd es gue el sefiorito Juan no

38
se hace querer mucho."™ But she is philosophical
about it as she reflects:; "Cada uno tie su geniodees
' 38
¥ nosotros hemos de sufrir cl de los amos." Jusn

is strict and permits no mistakes, he is mevere in
his attitude; on the other hand Gabriel is lenient
in his reletilons with the servants; "...mas generoso
vy més ceritetivo y mfs llano no he nacfo otro hombfe
cormo el Grabiell“59 '

‘Minor characters serve 1o lighten the action

and to edd humor to the plays. 4n excellent exam-

ple of this type is Sebastiancito in Dofie Desdenese.
In the time of local diffichlties which éause a esmall
war in the vicinity and brXing soldiers ﬁo their

home; Sabestidn gathers together the servents, £its
them out with arms,land in comic Operé style puts
them through a fantasetic drill, mixing up his orders

and producing humorous results. -

37. Como Hormigas, De. li2.

38, Ibid. p. 123,
39. Ibid. p. l24.



Ambition to rise from his present position as
8 servent in Spain to that of edministrator of the
. family proberty in Cuba is made known by Bonifacio

in the play Nido de fLeuilas: “Pedirle a dofic Sal=-

ome la administracidn de sus haciendas de ustedes
40 :
en Cuba.” o . ‘

He tells ¥ilomens when he asks her to marry him
and to go with him thet she will like Cuba: "ya le
he explicado yo que e8 une Isla, y que el clime o8
ﬁuy perézoso; aei‘que‘en danio una mano al arreglo
de la casa, el resto del dia, parz no sofocaise, lo
va a pesar tumbada en una h&maca."4l

Loyalty of(serantsiis illusﬁrated-b&'ﬁicaela

in Ia Mals Tey who will not dllow herself t0 be

bribed by the crafty business man who is trying to
get ineide informetion of tlp family secrets. Mi=-
caela is clever enough to see through his insinua-
tions and shows her indigmation: " Velerme de la
confianza y del aprecio en que me ticnen para des-
cubrirles?e.e 51 yo 1o hiciera un die {bome & que-
" dar con mel sabor para}todos 1os dfase..s1 no estu-
viera ya en negarme de por mi; el que’ me pagaén a

escondites una cantidad muy bonitae ya me dice bien

40. Hido de Apuilas, ps 3.

41, Ibid. p. 36
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: 42
lo fea que es la accidn en que habfa de meterme."

A8 in every day life there are a few outstahdu
ing types; but, as is stated in the play aAfioranzas,
the majority of people seem t0o be much alike, talk
alike, even the faces are allie, until one catches
a glimpse of the real person, the reflection of the
soul thet brings out the individuality: "...el
temor a lo ridiculo es lo que nos obliga a vestir
con los mismos trajes, edificar con lzs mismas |
1ineas y discurrir con L s mismas ideas de los que
viven g nuestro alrededor...Fsa os la razdn que
haya tantas caras parecidas. Ho tienen un nensa
miento proprio y no pueden destacarse;...solamente
lo inmaterial, puasando sobre la materi&, es la gro-
cia, el encanto, el alma de la fisonomia, 1o que dis-

43
tingue una de otras, de toda."

42+ La Mala Leg_, Pe 108~104.

45. aAfijoranzas, De 202~203,
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CHAPTFR VII.
GALICIAN AND CASTILIAN CHARACTERISTICS

Most of the plays have Madrid for a background,
“but a few take the reader to Galicis, that part of
Spain of which Liﬁares Rivas is a hative. Aside
from the direct interest of the plot the plays with
a Galician setting disclose incidentally interest=
ing local situations and customs. In any locallty
the charm of a place or the lack of it depends on a
person's attitude toward it; so in Galicis distinét |
contrastskara of fered; one viewpoint sees the coun-~
try as backward, gloomy, dead, full of rain}andvﬁiat,
cold, a place to leave as _soon as poasible; to &né‘
other viewpoint it represents home, love andfwork,
8 ploce full of hope and besuty.

In the dramatization of Pérez Lugfn's novel La

Casa de la Troya one reads of the stranger in'Sanf

tiago, who tells of his first impressions there, of
the rain, the loneliness, the silence and sadness:
"Aquella noche horrenda, de lluvia torrencial, de

1
soleded...y 10 que no era silencio ers {wigdesnlv

l. La Casa de la Troya, p. 25.




94

The stireets were dark, the calendar said therevwasia
moon and although it was raining, they went by the
calender and the street iamps were not lighted. The
voice of the night watchmazn kept calling the hour
and adding each hour: "™is«.¥ 1loviendo:“2 Then in |
the deep silence of the night came another volice,
begging for prayers for someone who had died,
Months later, the same person éxpresses satig=
faction at being in Santiago, as he has learned %o
love i%: “.;.ya estimo un poco las grandliosas
‘beliezas de Campostela y comprendo y me llegan las
hermosuras de estos campos y de este cielo."5 A na-
tive Galician praises his country and its charm:
*Es la tierra, que se le entre a uno por el alma.“4
Reference hes been made to the "ambiente“'of
Santiago, portrayed in La Garra, ae "uné cuidad qﬁe
llora siempre con el agua de sus liuvias;“5 and thie

is the first impression it makes on Jacobo in the

play, Flor de los Pazos, when he returns from Amarf

ica to take up his work as hesd of the family in the

old home: "...me quejo de estas niablas. que mafiana

&. Ibid. ﬁ. 25,
&, Ibid. pe 43.
4. Ibid. p. 43.
B;V La Garrs, pe. 86.
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¥y tarde caen sobre la casa y den frfo en el cuerpo
saey en el alma.“6 He, too, learns to look at it
differently when love for his woik.and\his surround-
ings gives a different outlook. He follows the ad-
vice of a friend; "...mirgégi alme méds que con los |
ojos, porque esto que ves, con sol 0 con nubes,‘eon
pgﬁaa 0 con alegrfas, esto es la cass, esto es la
tierra y esto es el amor con gue ella te reoibe.”v

Beggars, numerous id all parts of Spain, are
conapicuous .in Galicisa; they bestow their blessings
on those who give alms‘and their curses on those who
refuse: ™...la limosna, que es obligacidn de rico y
nos la debens.«y los que son duros de entrafios no
encontrarﬁuynunca el camino de su salvarse.;cms

It is not only beggaré who are superstitious;
in all classes of people, high end low, supersititon
in Galicia is apt to maké its appearance in counte
less strange beliefs. FEvil spirits are supposed to
léave when one passes through a certain hole in the
wall: "...van a buscar otro cuerpo de persona que

9
esté en pecado.® After the evil spirits leave,

6. Plor de los Pazos, p. 266.

7« Ibids De 277.-
- 8+ L& Cosa de la Troya, p. 74.

9 CriBtOba16ﬂ¢ Pe 9
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certain pefsona who believe themselves free from them
ghow their gratitude by returning each yeér_on fhe
knees; "Para dos afios van que hizo el milagro, y por
tres mis he de venir arrodillada desde Altamire..s.
Mis rodillas lo saben, gque en llaga vienen; pero el
corazdn rebrinca de contenxo.“lO |

A touching scene is enocted as the women help
‘each other through this hole which is entered with
difficulty; they are serving sirange gods but they
have & longing to do something which vill help them
out of their troubles. They are ignorant,~bu$ they
have faith.in what they ave doiné and they obtain a
certain comfort from it. They think at times that
they see strange gpparitions, and they suffer‘gcéord-
ingly; but one who does no@ belicve as they 4 oy
should be gentle and/considerate with those who are
suffering from their‘delnsions:

Pommw=alg gana de intranquilizerce con un dolor

imaginarioe:
Meommmmms Usted no cree en aparecidos ni en tras-
gos? |
e ~No, SefioT.eeyy ustedfee.

Wewe—e=sYo tampoco, pero creo en los que creen

10. Ibid. p. 1l.
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, 11
sesy tengo léstima por ellos.”

Those of highei intelligence should try to help
the superstﬁtioua out of their false beliefs which
come to the imegination in different forms built up
by local custom or tradition based on ignorance, A4
- poor woman is driven out of town and stoned because
her presence is suppossd 1o bring disaster. They
' consider her a witch, they beliove that if one
touches her, demons run from her to the obher per=
son; to avoid touching her when they drive her from
the town they take sticks or poles ani push her a-~
long with them: ™jHo vayamos a formar yuen}e de
cerne y me pases un demonio de los tuyosé?la

Superstitious beliefs kill friendship, if a
friend is éupposed to have demons onter'him, he is
regarded as ddngcrous and no one goes near him, he
seems to0 possess superhuman strength when he is fill-
ed with demons and‘his presence brings disaster or
death. | .

The devil is supposed to go sbout 1oose~én Sat~
urdays, one must not mentioﬁ his name; "We must
keep him at bay, he is a deceitful enemy; Saturdsys

are dangerous as then he is given permission for

11. Tia Gerra, pe 49.
12. Cristobaldn, p. Z0.
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evil deeds. Ve must werd him off by prayer, do not.
mention éim, it is Saturday and he is going sboutb
loosez"la “he witches also fly about on Saturdey
night: ™Unz que llamzban la Diasblonaseey & 6sa lao
vieron volar un sdbado de nochc...La vid el sucris-
tén, que aun vive y lo cuenta."’l4 |

Other superstitions are similar to those of
many countries; such as the barking of a dog thut
announces a ¢eath, the bad omen of spilling the salt,
of putting a key upside down in & door, and of
-speaking of ghosts in a sickroom%?."ﬁanuela hable do
los trasgos y de los fantusmas como si fueron de la
f&milia.la It is a "mal agliero™ if a bat filies into
.a foom by day, bub it’bringsvno harm if 1t comes in
by night; the owls are supposed 10 ery like children;
the belles ring of their own cccord; a two-tailod.iliz=-
ord, flettened out on a white stone is supposed to
write the lottery numbors.17

ot only are the simple folk supcrstitious; they

are skepticel also, when they are told of modern imt

13. La Garra, pe b.
14, Cristobalon, p. 63-64.

15, See pe 204-204, Flor de los Pazos.

16. Ibid. p. 203-204¥
17. Ibid. p. 237-238.
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provements in large cities; such things are to them
synonymous with evile They are told of the tall
buildings in Vigo end the elevators, such things are
to them heresy: ™Por Vigo le andan muchos judfos de.
0808 protestantes.“la , _ ,
Fate is glso read in the stars and the rﬂinhow:\
"essl0s agtros no miontongsestu suerte la tengo muy
lefda en ol més seguro de 10S SignoSe..n'o arco d'a
velia..."lg Destiny is not only faretold by women .
considered as witches; the person who is slightly
mentally unbalanced or foolish 2lsc seems at times
o poéseas a supernatwal instinct for prophesy.

Pastoriza in Flor de 1os Pazos represents this type.

She is looked upon as harmless and she is treated
with c onsideration as she wanders about'in her gen=-
tle manner, singing plaintive Galiclan sdng&; She
comes to one in trouble and advises him to reach out 
and take handfuls of Ipel th or money or sun...what-
ever may be lacking toihim: ™Y asf{ a todos y para
slempre, salud, dinero, 80l...y @ pufiados...nadie
perdid nada poxr uné humilded, y muchos se peidieroni

; : 20 “
por una soberbia.™

18, Ibid. p. 232.
19. Cristobslén, p. 65 and 67.

20. Flor de los Pazos, Pe 264-266.
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The custom of Galician peasants who go to South
America 0 earn a few hundred dollurs returning later
to Spain to be married is referred to in sevoral of
$he plays. Through cémmon law marriage they alreudy
have wives and children; the purpose qf the work in
South america is 0 earn needed money for the estab-
"lishment of a home. $he common law marrisige 1s con-
sidered binding and on their return to Spain the lo-
gal corcmony takee place. They give their word to
- each other, ™apalabror™ they call it. "apalabrar” is
to them a sacred union, promising later tho regular

CEeremony«

In the play Qristobsldn, this leuve Gaking is
described. Thoe wives who are lefit behind are called
"yiudas de vivo.“zl sdvice is given to once of the
~men who hos a wife and two children that he ought to
be mairicd before going: hut he answers that it is
nob the custom and it would not be considerod right,
but the girls do not need to worry, the men will all
return and fulfil their word: "lo le es costumbre...
¥y puede que nc estea (sic) bien mirado...Pero gque -
ninguna puaé miedd, que todos volvemos y eumplimos.““

However, if something comes up to d ispleasc the

21. “Cristobaldn, pe 17.

22, Ibide p. 18
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pseud o~husband, he fecls free %o dissolve the "apal-
abrar®. A girl tells a men who is sbout %o leave

for Bucnos aires that she considers herself bound

to him; he answers arfoga&tly, thet he has seen
many 6f those apalebrar unions broken,’and thatvhe
had had the intehtion of returning but thet now he is
going and he does not intend to return; "De esos 1li=-
gad os visoltarse mﬁchas...?ansab& en irme 2 la Am~
érica y volver para cumplir contigoipero ya me voy
y no vuelvo."55 Protest on the part of the girl is
of no avail, she considers herself hisvvife but she
has not the protection'of a legal cercmony and she is
helplesse

A grécious and charming‘old family custom in a

Caatilian village is revived on unususl days of solem=
nity or festivity; in all the homes of that part of
the country, in wealthy families and in the poorer
ones, on ﬁhese«special.éays of great significance in
the family, the sons and daughters &o the serving in~
stead of the aer#ants: ®..la tradiciﬁn de nuesira
familia, como todas las del campo, gquiere que en 10s
dias muy sefialados no sean 1los fémiliares quiencs nos
sirvan a la mess, 8ino los propios hiads, ¥y cuanto |

mas crecidos y de més posicidén socisl, més hermoss me

2...' Ibid' pn 96"'97‘
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: 24
purece tal costumbre.” This custom brings the fam-

ily closer together, making the family life more in-
timate and the festel dey more significente

Many referencesfare mede in the plays to the
woll-known customs of the "novio™ at the "reja"; the
purchase of the bride's wedding outfit by her fiasncé;
and to the formal "dfa de lo peticiln de la boda" when
the pzrents}af the young man a sk the perents of theA
young lady f£or ner hand in mzrriﬁga.

Galiclian and Castilian dialect add atmosphere

and neturalnoss to‘many pleyse Tho play, sristobaldn,

offers an interesting study of Galician dizlect. 4
few of the exprossions are:
as pernas (las plernas)
non fagas (no hagas)
aquelos homes (aguellos hombrés)
dea (aé)
no pelearvos (no os pcléis)
mulléer (mujer)
Lillifia (hijita)
dispensaredes (dispensad)
Josds (Jesfis)
tes (tienes)

cquen chome? (yquién 1llama?)

24, Como Hormiges, pe. 147,
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deixete (déjate)
non e mais (no es mds)
Many student expressions as well as dlslect are

used in La Casa de la Troya; as, for example, "un

choyo™ for "a date™ as the modern american slaeng has

it. In Le Casa de la Trova a "ehoyo" is define& as:
' 25
"Un arreglito, Le es término local.™  Other dinlec-

tical forms in La Casa do la Troya are:

vefio (vengo)
lonxe (lejos)
‘caravel (clavel).
4 fow words 1llustzating the Castilian dizlect

a8 found in Como Hormigas are;

sztielo {abuelo)
mermures (murnures)
palca (parece)
Grebiel (Gabriel)
neide (nadie).
endensntes {antes)

dende (desde).

&b. Lo Casa de la Troya, De 26.
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CHAPTFR VIII -
PHILOSOPHY OF LIFE

Moral teaching appéars in the plays of Liqares
Rivas, bubt it is not forced nor unduly obvious, it
develops naﬁurally and consistently as the charac=
ters manifest their‘individual tralts; the 1esgons
of life come in some form to each one although the
solutions are not always reached in the playse.

Human faults are exposed; the evils of slander
and idle gossip are condemned; idleness, vanity,
grecd, selfishness, hypocrisy, and vicious gualities
are denouncéd as unworthy and needless, resulting in
dissatisfection and unhappiness. The opposite gqual-
ities of virtue, expressed in honesty, work, good
humor, lLove, kindlineés, right thinking and good=-
ness are upheld.

The author uses satire and cynicismat times in
order to turn the searchlight on evil traité; but he
himself is not cynical nor satiric&l, he has a kind-
liness of nature, he sympathizes with his characters
as they face life in its many complexities, he tries to
heln them with their problems, but the choice of acﬁion
is left to each individual in the plays; even though

the author has created them, he is imperscnal and im=



partial.
In the play, Mal Afjo de Lobos, an old family ser-

vant expresses her observations on life and its les-
_ 8ons as She advises a young girl to be careful to
choose the right course. . She says that one is free
to choose his oﬁn manner of living, but that he
should consider well what his choice is to'be;:she
uses the simile of seleccting the right cart in which
to make the Jjourney of life; se..'"'no se trata de vivir
dnicamente, sino de scomodarse en el carro que nos |
-ilevo...La vida se énda,..pero de andarla bien a 1rla
andando mal hay muchas vidas de dlferencia...y el an-

darla bien o andserla mal no es cuestidn mds del carro

en que te subate..jmira bien donde subas, miralo. bienI®

In the rustic tragedy, Cristobaldn, the riwlry

of adjoining villages cguses the men to use lies to

incite the wrath of the leaders in each village, there-

by causing a feud that enas in death; "seey 81 fueron -

buenos, un poco buenos solamgnte, no dirfan lo que no
saben y va en dafio de otro.“k Unintentional slander
and idle gossip are rebuked in the same play in the
story of a poor vomen snd her efforts to throw off

the charge of witchcraft that has been fastened upon

l; lal Afio de Lobos, pe lé.

2. Criatobaldn, ps 73

1
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‘here The word runs from one to another that her touch
and her words bring evil and she is practically isola~
ted from society. She is stoned and insulted wherever
she appears. By hélping others gshe succeeds somewhst
in lifting the curse of witehc:aft and she tcaches the
lesson of sympathy: "Wo hay como elldolqr de uno misg-
mo pars comprender el dolor de los»otros.“5
The truly noble person is not apt to hear nor to
be affected by slander although it may be flying
around him; or if he does hear it he pays no atten-
tion to it and knows how to protect himself againet
it un®til it ceases. In the play, la Cizefia, there
is & warning against letting slander enter the
thoughts: ™Cierra la puerta a los envidiosos y los
ofqos a lus murﬁuracidnes, g8i gquieres vivir tranqui=-
lo."4 Slander cannot harm, if ohe knows thut there
is no truth in it: ™...no te oivides de que la cal-
umnis no hace dsafio por quien lg‘propala, sino por
quien la cree.“5 ‘
The ability to laugh is an asset that aids in
ad justing oneself rightly to life. Léughter is a wea-

pon that destroys slander: "Contre las murmuraciones

D» Ibido Pe 74"'75.
4. La Clzafia, p. 200.
5. Ibid. Ps 138, .
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, 6
¥ las haliillas no hay mis que un arma: jla risa's"

Not only is 1au'ghter a weapon against gossip, it also
serves to lighten the héaviness of }daily tasks, it
teaches the right values of life; if one thinks he
cannot laugh, ha can ;nake the attempt and actuslly

learn to laﬁgh. In the play Frente a la Vida, Pilm~

cha is nearly overwhelmed by bittcrness ‘é.nd diaaia-
pointments; Florencia c ommands her %o iaut oz;l‘é hap-
Py countenance and 'Eo laugh at the véry circumstan~
ces that cause sorrow: " {Hale, hale, a poner la
cara alegrel ;Hale a refrin 7 \
I’c is not only those Who find 1iie hard who can
- learn to laugh; many good people Well situated in
life go about heavily and solemnly. They defeat
their own aims by their lack of & sense of humor and
by their inability to take life gaily. This is
pointed out in the play E1l buen Demonio. A man who

is in trouble goes to & friend for help end advice.
The friend tells him to watch himself and when he is
on the point of reproving and criticising his friends
to change his ill-naturedness into laughter. Tbat

is difficult at first, but with practice it hecomes
easier, until finally the habit of laughter becomes

6o Ibide. pe 136
7. Krente a la Vida, p. 135.
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a part of oneself‘and'fills the place occupied before
by anxiety: "La risa te 1levde..n otre c osa distin-
ta de 10 que era tu pensamiento. Viene le risa en
una hora de sngustia y el éorazﬁn dolorido la recha=-
za} vuelves a refr y vuelve a rechazar; vuelves de
nuevo y ya el corazdn la soporta, y tiene juntas,
dentro de si, & la pena y a la risa...y a la otroe
vez ries, el corazdn se rie‘también y la pens. huye
avergonzada."s Gonial laughter combinéd with humil -
ity and gentleness clears up the stmosphere, it hus
o real volue, it gives one the upper hand in life,
it ensbles one to control life, it is o priceless
gifts ™51 ia’hpmunidéd supiera el don inapreciable
que es la risa, mas reirfa...y de mis cosas."g

This trahsforming helpful laughter is not the
mocking leughter of the scorner; that is a different
kind of laughter that receives its rébuke and that

‘must change itself into dignity and appreciation of

noble deeds. In the play Lady Godiva, on hearing of
the asgreement of the viliogers to protect Lady Go-
diva and to allow her to pass unseen through the vil¥

. 10 .
lage, the mocking Bufdn chenges into a noble and

8. Tl buen Demonioc, p. 81, 82, 83.

9‘ Ibido PO 102.
10. See Chapter I, p. 10-11l.
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and dignifiad porson.'
"lIias cuando vemos que 1l gente ha hacho
‘algo noble sin lucro ni provecho,
o8 tén‘gfaﬁde el ssombro y la sorpresa,
y de tal modo el acto nos cbmplace,
que ya el bufdn las bufonadas cesSfe.s
y dentro del bufdn un hombre nsce,
que aquello que vid hacer, aquello hacé;”ll

The call of duxy'%hieh involves an immcnse par=

sonal sacrifice is illustrated in Camino Adolante'.

a young man's career and profesaional upportugities*'
are given up, when his father's death requirégahim,
to take over the burden of saving the family for%*
tunes and ofvassuming ﬁhelrcsponsibility as heacd of ‘
the femily., He does this, dnly 10 meet with ingra-v
titude and dishonesty on the part of h;s relatives,
but he ke.ps steadily on, oﬁarcoming discouragement:
“?or miicamino voy, y de &1 no deben sepurarme od-b
ios ni amores.“lh |

"This subject of shouldéring family responsi-

bilities is also treated in FPlor de.los Pazos; the
wandering son has returned from South america will-

ing to zssume the role of head of the family; he

].lo Laﬁj (XOled, PQ 1700

"1l2. Camino Adelante, p. &25.
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finds, however, conditions so different from the i-
dealistic recollections>of his boyhood point of
view thet he is about to leave in disgust, he can-
not adapt himéelf, everything seems "mezquino" to
him, the big old house is gloomy, the people seem
'sad and the climate depresses him. But.gradually
reason and love expreSsed by friendis and relatives
have their influence, his discontented feelings
change, hec learns to look &t his surroundings with
affection and in proportion %o his love for the
fields end his home they respond to him and he
finds that he receives from hié work what he puts
~into it of himself: “ILa tierra es mujer honesta
«ssjAgrddate en 1o'que ell: tiene y ama 1o qué
olla esl.esj¥a oirds en tu corazdn la voz de la
Tierra que respondez"l3

Although the wanderer in the play Flor de los

Pazog had to learn his lesson of readjustment after
his return to the old home, on the othor hand the
prodigal son in the play Como Hormigas obtained a

philosophical aspect of life in distant lands; he
returns with a mature outlooke. He finds that time
ad justs the difficult crises of life; he recovers
his serenity by asking himself what he will think

13. Flor de los Pazos, p.’272.
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'tomorrow of this'preseﬁt aifficulty; pérhaps he will
make fun of himself end laugh at the trouble: "...
todo se rcduce a darle a cada momento su valor y a
no exagerarylas consecuencios de nada.“14 |

The simple e verydey incidents maké.a large
part of lifé, the\effort 10 meake the best of one's
circunstances helps to‘improve them. Paz in Como
Buitres does not want to add to her sorrows by ap=-
paaring gloomy}rshe opens the windoWS, lets in the
sun and cir end puts flowers everywhere: "...unas
flores en el pecho, oéras flores por la casa, J he
mandado sbrir las ven%anas pra que entren el aire
¥y la luz., jSon alegrfss chiquirriticas y un poco
infsntiles, pero al menos, cusndo las cosas grandes
vengan hociendo dafic, les coses peguefins nos dardn
su pequefifsima alegrfaz“l5

Little things in everyday life and familiar
surroundings heve their hold upon persons. The
things onc uses daily are not as inanimate as they
appear as one puts his affection in thcﬁ; this "g=-
Pego a la vida y & les cosas™ is referred to in

several pleye; for example, in Mal Afio de Lobos;

"En las vidas tranquilas, el alma de las cosas es

14, Como Hormigas, pe 173.

15. Como Buitrecs, ps 84.
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16
un pedazo mis del alma de las personas.,™

In Flor de los Pazos preparations for the return

of the prodigal son show him th&t'the'veryrwalls-of
the house amd the furniture as well as the persons
will speak to him of their delight in receiving him

as their lord and master; and in Como HHormigas not

only does the return of the prodigal son evoke Jjoy-
ous preparsbtions for his arriwl, he slso shows his
- thoughtfulness by returning laden with gifts for
all; he says a returning mcmber of the family should
not come back empty-handed no matter now trivial the
glfts may be: MjPobre del que llege con los manos
vac{asle..51 no llevan presentes, por humildes que
sean, parecerid que no 1leva'afectoa.“17

Another aspect of thoughtfulnese for ot hers;
thoughtfulness not unmixed with a shrewd idea of

looking out for one's own welfare is presented in

Cada uno a 1o suyo, where it is stated thet the surost
way to obtain one’é wi;hgs is to adapt oneself to
thQIOOQVeﬂiBﬂCe of othbrs: Mees0l primef ego{smo,

el mis préctico, es el de recspetar el egofsmo de los
Aotros. Pars. ir cada uno a 10 suyo ho hay camino més

firmevque,el de la misma conveoniencia de losg ca-~

16, Mal Afio de Lobos, pe 7.

17. Como Hormigas, pe 164,
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de los demas.”

The idea of the welfare of others and its result-

ing heppiness to oneself is expressed in 2 more lofty

tone in La Mala Ley, which affirms that onefsihap—
piness is not complete if it does not add to‘the hap¥
piness of others: “...ia felicidad de uha mismo no
e completa'jamﬁs si no se 1§9aﬁadetambién la feli-
cidad de 1los que nos rodea." -
‘ A mistaken beliefkthat poverty and low sténding
constitute & virtue brings a rebuke from Clavito in
the play named for her, when she asserts that well=~
being is an aid to happiness, and that nothing suc-
ceeds like success: ﬁAlla gentc se le quiere por lo
que demuestrs y por lo que tiene...Y cuanto mis se
reursz de posicidn, de figura, de bondsd y de talégto;'
" més cercs se anda de eso qué llaman amor y'suerte;“zo

Instances of the ability to come back and make

good when one has saemingly lose his hold on life oc-

cur in seversl playSe }In the play La Fuente aAmargs,
a man's exemplary life shows practical repentance of
8 past crime which is called by some a crime and by

- others a mistake., Opposing forces are at work to as-

18, Csada uno @ lo suyo, ps 61

19. Le Mala Ley, D. 39
_20. C]-&Vitﬂi Po 517,
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serd theirfelaims; on the one side hatred and a désire
for vengeance, on the other, faith and love. A
written confession of the crime is kept as a threat
and used as a weapon, but instezd of accomplishing
their evil aims, they only’serve to make stronger
faith and love which eventually triumph in the strug-
gle: "jNosotros con nuestro amor y usted con su ven-
ganza, vamos todos adelanfe& Y al fin triunferemos
nosotros, que pur&nalgo el amor es pasién_que tiene
nombre de virtud;“p

The lost ebility to work is regainod in the life

of the arbist in La Tstirpe de Jdpiter; inspiration,

love and life return to him af ter bitter lessons of
~disillusionment in the venities of mistaken pleasure.

~ Human weskness shows i&self in petty sins; as,
fdr instance, the‘schéme to get more money lecads a
woman to tell her husvand that her coabt cost nearly
double its actual value; the extra amount she keeps
a8 "sisa psra otras cosillas.”gg She considers it
lawful to fool him, one price or another, "e..s¢ 1o
traga igual.“25

- Another instence of foolish pettiness is the ruse

21. La Fuente imarga, p. 118-119.,

22. Alre de Fuera, ﬁ; 262,

£3e Tbid. Poe 262
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adopted to avoid obligations by feigning illness. 4an

Illustrction of this is the mother in Freate a la

Vida, who docs not understand the nced of discuésion
of serious fin&ncial_and fﬁmily diffiéulties. AL the
menlion of them she takes to her bed and adis o the
difficulties by requiring members of the famiiy to
walt upon her instead of attompting to do her pard

in thinking out ways and means to improve conditions.
Hcr,refrain is: "jee.no puedo heblur de estas cosas,
'no puédo...me pongo mala:“24 The ﬁay«:omos\when her
huaband turns ageinst this wail of‘”yo me pcngo‘mal&“
~and, shaking her, exglaims: "Pues si te pones mala,
creo yo lLampién que por primefa vez en mi vida te
sacudo contra la*parecl."25 Needless to say, the shock
yroves a}tonic that cures permesnently her nerves.

In the play Toninedas, the prince vho wishes to
avoid responsibvility and lead a .life of idle pleésure
learns & lesson from a ciown in a circus. The prince
does not went to sacrifice his life snd his liberty,
he doos not want to renounce what he calls "youth's
beoutiful follies". fhe clown tells him thut the lad
who works in & mine renounces his youth. The clown

himself who rehearses by day and perfqrms at night

24@ Frente a lan Vid&, Pe 53,

26., Ibid. p. 85.
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givea up his liberty, and for this sccrifice receives
in return a mere pitiunce as wages and a wretchod ex-
istence, a prince who sacrifices himself receives the
reward of serving his country and proving useful to
humanity.26 Moreover, no metter in what station in
life, one has some one over him, someone nighor in
authority; s king h&é-ovcr him in euthority the c:'res
of the land end the purnoses of Heavenfv

Children should not be told sensational stories
‘nor sce films that deal with criminals. Stories of
ghosts and witéhes frighten the imaginution of a emall
boy and do not let him SIGQP: "In cuunto apagan la
luz o cierrs los ojos, ya estiviendo por los rinconca
gparecidos ¥ duendea."zB But they are not so bed as
moving plctures which offer other demons for childf
hood: The film of cr ime may frighten children or worse
st1i1l tesch them how to'beoomo criminale: "Il dem-
onio de la pelicula suﬂgrienta, que los sterrorizs,
¥y el de 1a pelicula policiaca, que 1os ensefin ?l cn-
canto y la utilidaed de ser granies laﬂroﬁes."zJ

In the play Conde de Valmoreda, weskness of char-

26. See Tononadas, pe. 254-265.
7. Ibide p. 192,
£8. Fantesmas, p. 171l.

&9, Ibid. p. 171,
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acter and ecxcessive alcoholism bring aboﬁt the prota=-
gonist's downfall; ™...el maldito vinojy el maldito
de mi mismol me traicionaronl"zo _

In Le Mela Ley, Cristina reflects that one's
real relatives are not necesaarilﬁ those of the same
blood; if they ere cruel and ungrateful,vthey may be
nominglly relatives but not in reality. Thé real
relatives are those who expresé love; those who live
and suffer together and enjoy each other: "gCrees
que los tuyos son los qué llevan tu misma sangre y
los que nucieron de ti?ﬁ...Tuyos son nade més los
que te quieren..;pero glég ofios? Aunque lleven tu
misma sangre, tu misma céré;5,51 no te quieren no
son tuyosees¥Y aun no basta q&é:er...ﬂan de estar cer-
ca de ti, vivir contigo, disfruiar ¥y pudecer contigo

31
"

Cristina observes mofeover, that one talks about
thé troubles of others and thé ingratitude 6f‘théir
relatives and aocépts it a8 part of their history,
but if such things come in one's own experience, if
they come right home to one's own family, one cannot
believe them possible: ™..,l0 sabemos de otros, lo

comprendemos en otros...y cuanto se presenta en -uno

30, Rl Gonde de Valmoreda, p. 102,

3l. Le Maola Ley, p. 70-71.
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de los nuestros nos asombramds de que seagposible...

En los otros, si; en lbs'nuestros, nol" -
A plea‘for the possibility of friendship between

men and women is expressed by ssuncidn in the little

sketch Lo Posible: "Si a los hombres pudiéramos con=-

vencerlos de que no es obligatorio hacer la corte a
todas las mujeres, jcudntos hombres encantadores ha-
hr{al"za

Reverence and gratitude to God are a.vital part
~of the thinking of the best oharactera in the plays.
fhey turn to God for help and they praise Him for
blescsings. Like a Psalm are these words; "jDios
estdcconmigo y: con los mfosﬁ 'fﬁlabado seg su nnombre
- mientras me quede voz y alientol...cargados de afios
y de bienes, mi boda se complaéé en dar las graclas
a‘quien tantos favores me conce@e."zé

Although Linares RiVUS‘iS impar tial and impoer-
sonal in hisvwritings,'keoping himself in the back-
ground, yet a porﬁsal of his plays reveals the auﬁhor
himself. As one reaasAbetween the lines, one finds

that the most interesting character of all is Linares

Rivas himself; one grasps‘his munner of thinking and

B2. Ibid. p. 72.
%5+ La Posible, p. 398.

B4. Como Hormigas, p. 137 end ph 148.
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his outlook on life. He has an enjoyment of lifa as!
he observes it in the manj aspects d isclosed to ﬁim.
In his own station in life, he belongs to the soé
called high society bui it cén.readily be seén that
he is an understaniing friend of those of low degreé;
%o himnpeopla are people, of wh:tever station or
rank in life. His'demoératic attitude removes class
distiaation:  he recognizes people for their true
value; evil traits are satirized and condemned, good ‘
qualities are appreoiated and encouraged.

His early legal training, his continued liter-
ary actihities, hia,politicai and journalistic ex-
périences, his efforts for reform and for bringing
gbout that which is right in so far zs he has the
gbility to seakit give his writings a definite power,
- a sense of authority. They come.fiom the pen of one
‘who 13 honest and sincere. lioreover, Linares zivas
- is in meny respects g prophet; true it is that he
adapts himself to preéent.conditiona in Spain and to
his sphere of 1ifevbut his thinking manifests a far-

seeing state of mind and & broad point of view.
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BIOGRAPHICAL NOTE

Manuel Linares Rivas y Astray was born February
3 186§ at Santiago in Galicia; Spaiq¢ He comes of
a good family and his father Aureliono Linares Rifas
was noted as a lawyer end journalist, a lecturer and
writer of legsl treatises. His father was also ac-
tive in political life. Lo Corufia honored thé‘i’a‘bherv
of‘Linares Rivas for his good works accomplished in
that city by erecting a statue of him and by naming
a street and certain public works for him.

The 1lustrious father of Linares Rivaé died
‘March 31, 1903, the same night of the premidre per-
formance of his son's first theatrical production.

~ Henuel Linares Rivas studied low and ot first
followed it actively es a profession, bul he early
began to write, and gradually ceased his legal ao-
tivities to devote his attention to literary pursuitse.
His knowledée of law serVGé him to good advantage in
the background of some of his plays, notebly La Ggrra,

Como Bultres and La lala Ley.

He is active in politicol life and has served
in the Cortes at Madrid as congressman ans senator.
Infivence of his political life may alao‘be observed
in several of his pleys, especially El fdolo.

That Spain recognizes the remurkable literary : -



el

‘ability of Linares Rives is provéd by the fact that he
has the honor to be a member of the Royal Spanish Acad-
emy. '

Linares Rivas is best known as o dramatist, but
he ie also a'writer of tales and novels aﬁ& he is also
experienced in the field of journalism; |

ladrid serves as the setting for most of his_plays,
but many plays take the ré&der to Galicia, his hative
district, which he portreys so udmirably; he has writ-
ten many of his plays in La Corufis.

In Linares Riwes introductory note to the comp%ete~
edition of his works he says in part: "Uo estoy muy
convencido de la gran necesidud, presente ni fuﬁura, de
que mis obras aparezcan coleccionadus; pero un poquito
de orgullo cede siempre a’un poco de siiplica, y yé no
he subido resistir al amistoso requerimiento de los gue
me dicen que puedc ser 4til csta labor de recopilacidn
literaria.

Y aquf empicza 1o coleccidn complete de mis obras
de teatro y de las novelus y cuentos ya publicados,
amén de las que sucesivamente aparezcan, si logro vidd
¥y salud, gque ya no espero cufarme ael crénico vicio de
eacribir.“l

The date of the first performance of a play by

ls Introduction to 2bres Completas, Vol. I,.p. e



Linares Rivas was, as stated sbove, Haroh 31, 1903,
and the last one at this presenjb writing was in Peb-
ruary, 1929.

A now pley by Lincres Riwvas is received with
marked interest not only because of the literary
and dramatic merit it mey offer, but also because
its author usually brings into his plays questions
of vital interest regarding the modern social wel-

fare of hie ¢ ountrye
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