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PREFACE,

Because of the magnitude of the field chosen it was
found necsesary %o confine this investigation, for the most
part, to bound volumes of verse. Two hundred and twenty-six
volumes of verss by present day American writers weve
examained, Among thess are volumes by ons hundred and
forty-four individual authors, and twenty-four anthologies,
The anthologies vary in the number of individual authors
represented from five in "Some Imagiet Poete™ fo one hundred
and fourteen in "The Chiocago anthology"™ (Blandon and Mathison)
and perhaps more in soms of the Anthologles of Magazines Verss
(William BStanley Braithwuite). A4s a conservative estimate,
it seems probable that theres have been considersd poems from
as many as three hundred present day American verse writers,b
although not all of thess posms contained refersnces to
dsath or fmmortality.

I have gttempted to ineluds only such volumes ug were
first published after 1900. Thers are, however, several
exceptions to this general procedure.

Poems or passages illustrative of ths various points
congidered in this study have besn cited with a full
realization of the fact that, without an intimate knowledge

of the character of the author, it is very difficult to

determine just how much subjective thought and emotion and

how much objective fancy have entered into the cersation of

a given poem.
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I must acknowlsdge a dedt to Mr. Lawrsnce £, Nelson
(A, The University of Zansas, 1921;, from whosse thesis,
"The Influence of Christ in Hecent imerican Verse", I
receiva& valuable halp in the wsay of bibliography; and %o
Migs Annabel a. Garvey (4.YM, The University of Zansas,
1914}, whose study of "Conceptions of Death and Imnortality
in the English Monodies from 1485 to 1784" furnished many
suggestions as to thes method of approach in the preugant
investigation.

I wish to thank the library officials of the University
of Kansasg for generous permission of access to the numerous
books requirsd for this study, and for thes borrowing of a
number of books from othner libraries, Especially do I wish
%0 thank Professor 3. L. #hitcomb, under whose direction
this investigation has bsen conducted, for mumch valuable
assistancs, and for the use of two volumes of his own poeme,

Personally, I have found this study very interesting,
and instructive as well., I have acquirsd a grsatly
enlarged knowledge of the vast field of modsern American
verse, and I hope that I may have contributed soms

information which will prove of benefit to others.

Septemper 12, 1l9&gb. 5, L. 4.
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INTRODUCTION,
I.

#hatever may be our attitude toward the question of
immortality, what our belisef concerning the possibilities
and the probable pature of a continusd existence after
deuth, we may all look forward with certainty to the fact
of dying, Of all the millions of men and women who havs
lived on the earth in the past, all (if we except two
poosible Biblical instances) have died and passed from the
earth to be seen no more (if again we except tvhe Biblieal
instances of several persons raissd from the dead by
miracle in the time of Christ)., A strsam of humanity has
continued to enter upon the stage through the mystesrious
doors of Birth, and when their "three score years ané
ten", more or less, have besn accomplished all have passed
through the equally mysterious doors of Death,

"From the great deep to the great
desp he goes.," 1

Yot in the hearts of a very large portion of tue human
race, from the uwost primitive savage to tne most highly
civilized person of today, thers sesms to be a something

which whispers that death is not the end of all things.

l.-Tennyson, "The Passing of Arthur"”,
; 184, p.378.
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Tennyson, in the introductory section of "In Memoriam",
5aYS: -
Thou wilt not leave us in the dust:
Thow madest man, he knows not why,
He thinzs he waa not mads to diey
And thou hast madse him; thou art just, 1
If we could havs a strong enough faith in this jJjustice of
the Power that lies back ¢f the universe, we might be better
eble to reconcilo ourselves to the fact of death. But how
few of us ars able thus to extract ths sting of pazin when
gome loved one leavses us for
The undiscovered country from whoss
bourn
Bo travellsr returns, 2
Death.gggglbe accepted as lnevitable, Physiologically,
we know that it ie the ceassation of heart-beat and of other
organie functions., Physically, it ise the csssation of
movement, Chemieally, it is accompanied by decomposition
ol the elements which compose the body. Psychologioally,
it is apparently the ssvering of communication bdtween the
dsceased and living individuals, (At least no very
ponvineing evidence has been prssented to prove the
gontrary.) Does the ¢onsciousnsess of the desd continus,
and, 1f so, in what form? We cannot say. Throughout the

ages men have aesked with Job, "If a man die shall he live

1.-184, p,480  2,-"Hamlet",sot I1I1,Sc.I.
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gggig?“la. P. Jacks, Principal ot Manchester College,
Oxford, in a recent 1little book makes the statemsnt that,
in his opinion, "this question ot immortality forme the
background, somebtimes unnoticed, often obscursd, but always
present, to at least three<~fourths of the philosophical
speculation that has taken place 1n the world, and to all
the great religiene,"gfst for all our speculation, are we
any nearser to an ultimate solution of the qusstion than was
Job? As Whitman has sald in his quatraln, "Lifs and |
Death"s -

Two o0ld simple problems ever intertwined,

Close home, elusive, present, baffled, grappled,

By emch succescive age insolubls, pasa'd on,
To ours today--and we pags on the sams, 3

i1,

The subjscte of death and immortality are among the
universal (or almost universal) themes of literaturse, They
are found in the very earliest literatures of which we havse
reeord, and they continue to be found in the literaturse of
today. The BEgyptian "Book of tme Dead"™ dates from about
3200 B. O, According to the Sgyptian belief, the souls of
the dead passed to the kingdom of Osiris, In the "Book of
the Dead" directions are given by whic¢n the soul might find

its way to this "region of the dsad", tozethsr with various

1.-6A, Job 14:14, S.~21A, Vol,11, p.3l4.
Boﬁ?A’ 9.89.
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charms and spslls by which it might overcoms the
diffienltiss and dangers of the journey. "The Declaration
of Innocence in the Judgment Hall of Osiris" is very
similar in content %o the Ten Commandments of the Hebrews.
There are also slaborate funsral cersmonies set forth, and
8 deserivption of the mummy chamber,

In the Assyrio-Babylonien spic of "Ishtar end Izdubar"
("Gilgamesh®), datinz probably from about 2000 B. C., there
is & belief manifssted in a continued existense of the soul
after deathi-

For somewhere, though we dis, we live again,
The soul departed shall in glory shing,

A8 burnishsd gold its form shall glow divine,
Aind Bamas thers shall grant to us new lifs, 1

A difsersnt conesption appears in the following passagele

And it we do not reach that spirit realm,
¥hers bodiless each soul may ages whelm

With joy unutterable; etill we live,

#ith bodies new upon desr Larth, and give

Our newer life to children with our blood.

Or it thess blessings we should miss; in wood,
Or glen, or garden, field, or emerald seas,
Our forms shall spring again: in such ag these
#e see around us throbbing with sweet life,

In trees or {lowsrsets, £

In the liserature of Apcient Indis, bthe Vedus, and the
two great epices~~ths "Mahabhsrata™ and the "Ramagyana™we

death appears as "Yama, the Ling of Death, who parteth souls

1"‘21‘%, p.llo, ac"lbiany ihllO-
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from mortel frames™, and a belief in the imuortality of
the soul is shosn., Tue following sbtangas ars from "4
Funeral Hyan" in the Rig Veda"i=

Yama showed to us the way!

The path that never Tades away!l

Our fathers by that path have gone

To the realus of setting sun!

And every being, after life’'s brief day,
Shall travel by the same eternsl way!

» * & L] % & L] A

Haste thee on thy unsesen wing,
fles to Yama, graciouns king!
NMeet our Tatners who have gons,
Reap the virtues you have won!
Leave sins behind,~-follow the setting sun,
Leuve mortal shape,--z brighter form put on! 1
(Translstion by Homesh Dutt)
It is in the Hebrew religion, especially as it later
developed into Christianity, that the doctrins of
immortallty reuched ite highest development. But in the
earlier sitages of their religious evolution the Hebrsws
geam to have had no very definite or certein belisf in
immortelity, and where there is evidsnce of such a belief
there is nothing of the hope of the Christian deaven., The
Hebrew “sheol" is very much the counterpart of the later
Greekx "hades". It was supposed to be the abode of all the
dead, voth good and bad, with perhaps "degrsss" of comfort
or discomfort avpropriate to the sarthly 1ife that hag been

]

1.-84, pp,211-112.
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l1ived. A% the time of ths writing of ths Book of Job
{about 400 B, C.) there was evidently somse doubt on the
question of an existenes afisr death. In that splendid
fourtesnth chapter, Job would liks to find a xeason for e
belief in immortality in the continuence of the "lifs
principle" in nature, but his despasiring ery of dounbl, "If
a man dis, shall he live againi™ has besn sechosd down
throngh the ayges withount an snswer, In the time of Christ,
the religious thought of the Jews wae divided on the
subject. The Sadducess d4id not believe in immortality and
the possibility of a “resurreciion”, whilse the rharisess
held to such a belisd,

In the teaching of Christ ths dectrins of immortality
apsumed definite form, He tauvght as certaintises "etermal
1life” through belief in Him, and eternal punishment for
#iny and, until recent years, at least, these teschings
have besn accepted as feet by the Christian Church, " I ge
to prepare a place for you", He told His followers, "and if
I go and prepare a place for you, I coms again, and will
receive you unto myself; that where I am, there ys nay bs
alse.“l

The philosophic mind of the Mindus was sble to congeive
dsath as & possible and dseirable rsleass from the evils of

earthly exaistence. To the "aesthetic”™ temperament of tne

1.,-64, John 14:2,3,
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ancient Greexs death was a "Jarring" elemsnt inm the beanty
of the world., 1In the minds of the ureexs of the Homeric
period death was regarded as the passing of the soul %o
"gloomy hades™, which was the abode of all the dead, The
exigtence of the good and of the bsd, however, was concsived
to be differsnt. Ths good found "peagstul sleep” and the
"droamless swestness of accomplished toil™; the bad wers
gunk in resmorse from the constant contemplatlon of their
evil desds, The Homeric period dates from approxinately
1000 B, C.

The following 'quotations thyow some light upoun the
Gresk attitude toward death and the Hersafter some five
hundred years anfter the Homeric period, The first pasesge
is from Simonides' {Hb6-469 B, C,) "Death Draweth on
Apace™ s«

Haught among mortals can endurs forsver;
Well spaxe the Chian bard that men like
lsaves
Perish and pvass awayi but few endeavor
To lay to heart the truth thelr sarx
rgceives, 1
{Translation by Philip Btanhope Worslsy)
Pindar (@ied 443 B. C.) in his second Olympic Ode, callad
"The Realm of the Dead", says:e '

Thoe day fast comes when all men must depart,
And pay for present pride in future woes,

1.“?4&.{&, Pgl{)g.



16,
The deeds that frentic morials do
In this disordered nook of Jove's domain,
All meet their mesd; snd there's a Judge
below

Whose hateful doem infliets the inevitable
pain., 1

{Translation by Abraham Moors)

The Greexs wers, generally spesaxing, lovers of lifs,
and no nmatter what their conception of the future 1ifs,
death was sver a "dark™ thing, as contrasted with the
brightness of 1ife, Yet, some four hundred years before
Christ we find Socrates arguing for ilmmortelity against
the skepticism of the sophiste, in Plute's "Phaedo”, and
cheerfully drinxing the hemlogk,

To the practical mind of the Romans death was mersly
the necessary end of 1ife, That they had a beliel in a
future lifs 1s shown by their counceptions of the Flysian
Fields, where the sensual pleasures of 1life were to bs
continusd, and of Tartarus, which was somewnat the
gounterpart of the Gresk Hades, They wers, however, more
concerned with the enjoymsnt of this life than with any
contemplation of the next, The gpirit of the "carpe diem®
of Horace seems %o have besn characleristic of the Roman
tomperamegnt. The following guotations, showing something
of the Roman attitude toward death, were gelscted from
those included by HMontalgne in his essay, "That to Study

Philosophy is bto Learn to Pie"™ (Translated by Charles

1.""47-&9 @gl?gn
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Cottonji=

"We are all bound on one voyage; the lob
of 8ll Boouney or latsr is to come outr of
the urn. A4ll nust to stermal sxile saill
avay.” 1 ({(Horace: 0de II, 3,85.)

° ° L] Q 2 L]

"I will keep thee in fetters and chains,
in custody oi & suvly keeper. A god will,
when I ask him, el me free. Thie god 1
thing ig deabh. Death ie the term of all
things.” 2 (Horace: Bpode I, lo,70.)

¢ * L) a ° &

“Hhy not depart from 1life as & sated guest
from a Feastt?" B {Lucretius: III, 9bl.)

Mohammed gave the Arabs the hope of a paradlise of
guch sensnal enjoyment that death counld not be other than
a welcome transition thither.

The Persian philosophy of 1ife and death is perbaps
best summed up in such works a&s the "Rubaiyat” of Omar
Enhayyam, and ths Divwan® of Hufiz., There is a hint of the
8pirit of thess later works in the following lires from
the "3hah Nameh";w

And numen lits, still hastening to a closs,
Pinds in the worthless duet ite last repose,
For if remocwved by death, 0 sBay, to whom

Hag ever bsen vouchsafed a differsnt doom¥

All ars tns vreyv of dsath--tns erownsd, ithe low,
And man, theough life, the viebim s8till of woe., 4

The Following stunzes from the "Rubaigat® (LAIII) o Oaar

10"*115‘3‘,: "90650 5-"’1&31@:, p.?s»
30"‘1bida, pe?ge %u"?lﬁﬁa, }?-llfb.
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iz alumost an echo of the thoupht in ths linss Just guoved:w

Dh, thrsats of Hell and Hopss of Pacadisel

One thlug at least is certuin--This lifs flies;

One thing 18 ocertain and the rest 18 Liss:

The Plower that once has blown forever dies. 1
Sueh an attitade leads easily %0 ths gensral gpirit of "sut,
drink, and be nsrry, for to-morrow we dis" which pervades
tne whole poam, and is exprssssed in such stanzas as the
following (XAIV):i=

Ah, make {he most of what we yet may aspend,

Before we tooc into the Dust dsscend;

Dust unto Dust, and nnder Dust to lis,
Sang #ine, sans Song, sans Siuger, andew
sang Zndl 2 '
During the darz ages following the invagions of the

barbarien hordes, and the fall of the Roman Zmplre, men
and women all over Hurops continually set their minds on
the next life as a promise of surcease from the wretchedness
and misery of this. During thie period therse was a
tendency toward a2 lifteral carrying out of Christ's tesching
that his followers should rencunocs “the things of this
world® and set their minde on things above, OCGreat numbers
went into monusveries, while others became hermits., Such
g state of affairs naturally had a considerable influence
upon the periods immsdiately following. The bondage of

"otherworldliness", and ol the Chureh which claiaxed to

loﬂggil, pu&ﬁ@?a z,azbid., p-ﬁ@ﬁ?}a
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possess the "keys" to the Kingdom of Heaven was not
thrown off until the time of Luther and the Reformation.

In Dante®s "Divins Comedy" we have btans embodimsnt of
the doctrines of medieval Catholicism concerning dsath
and the future life, with ite Hell, Purgavory and Paradise,
In noe other worg of liverature 4o we have such an adventurs
into the Beyond, and nowhere 4o we find thse possible nature
of the sxistence after death dealt with onr such a
stupendous plan. The tormsnts of the damnsed in Hell, ths
"disgipline™ of thoss in Purgatory, the bliss of Paradisg=-
all ars set forth with vivid imagination and in great
detail, It isg indesd, an epic of the future life. A4nd
this groeat worg has no doubt had ite influencs, to a
grsater or losser dagrse, upon the councepiions of
immortality throughout the Christisn world since thwt
time, Or perhaps, ravher, oy presenting bthem in graphie
detail to the imagination, it hag strengthened the concepis
of the "golden strests™ and "fire and brimstone”, Thsse
had thelr original basis in the acceptance O certain

Bible passages in o strictly litsrsl sense,

3ince Ameriean literature had ite origing more oy
less directly in the Zugligh, 1% will perhaovs be well to
make some menlion of the treatment in Znglish Literuture
of the two subjects undey discussion. Miss Annabel i,

Garvey (A, M., The University of Jansas, 1914 has mude a
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stndy of "Concepitions of Death and Immortality in the
Znglish Honodies from 1485 to 1784". Some of the more
important concepbions which Yiss Garvsy mentions are: (1)
death as certain and awsiting all mangind; {(28) death as
the reclsiming of souls loansd from hsuoven; {(3) dsath ags
hogstile; {(4) death as desirable; (5) death &s a mental
pather thapn s physical state; (u) some souls too good for
sarth, ono reauon for death; (7) figurative trsatment of
death; (8) imaginary description of heaven; (9] departed
souls regarded ae haunting epirits; (10) life perpetuated
through fame; (11} continuation of 1lifs through progeny:
(12) existence of aouls before birth; and (13) relution of
death to the boedy. A more detailed account of the results
of this study cannot be given here.

any adsquate consideration of the subjecte of death
and immortallty in English postry from 1784 down to the
opening of the twentieth century would involve a study of
some length, It will be possible only to note a few of ths
important points. In many instances tnere were modirications
of belisf or attitude. during the period of religious
uphsaval brought about by the seientific movement in the
sarly and middle part of the nineteenth century, with some
examples of open agnosticism in the latter guarter of the
century.

#s may consider here only thres grsat English elesies

of this period, as perhaps naving been most widely read
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and situdied in this country, and for thalt rsason being
more lixely to have influencsd smeriocan poets of today.
How many Aimerican studesnts hsve msmoriszsd that

beavtiful passage from Shelley's "Adonuis";=

Peace, nsace! he is not dead, he doth not

8168pme

He hath awacensd from the drsam of life--

'Pis we who, lost in atormy visions, K89

4ith phantoms an unprofitable strife

And in wmad trance strike with our spirit's

knife
Invulnerable nothings. o e e

- ° » » . .

He hath outsoared the shadow of our night;

Envy and calumny and hate and pain,

And that unrest which men miscall delight,

Can toueh him not and torture not again; 1

The "In Memoriam" of Tennyson is the record of his
grief at the death of his friend, arthur Hallam, and of
his gpiritual struggle toward faith in God and a belisf in
imnortality apgainst the tide of doubt and skspticism of
hig tims; a struggle wniceh finally snds in a triuvmphant
faith; so that at the end of his 1life the poet counld pen
that beautiful 1litile lyrie, "Crosuing ths Bar®, Je guote
only the last stanza:i-
#or though from owt our bovrne of Time
and Place
the flood may bear me far,

I hops to see my Pilot face to face
Yhen I have crossed the bar, 2

l\s"g.&, @ag%n g.“l&ﬂy. pp@87-
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A study of tns postry of Matthew srncld reveals him
to be opsuly agnostic as to any "orthodox" belisf in
lauortality., His “Thyrsis”, the third of tue grest lnglish
slagies of the ninetecenth century, wus writien oa the death
of his friend, Arthur Clough. The posa is an sxtended
sulogy of Clough, with much beagutiful description of the
segenss around Oxford which he and 4irnold had Irequented
together. It contains no evidence ot any definite belief
in immortality. There are some passages in other partes of
Arncld's work, howsver, waich suggest that he did beliove
in a kind of "conditional immortality"; that is,
immortality for those souls who, by their earthly lives,
have made themsslvesg "indispensable™ to the universe. The
following lines are taken from "RBugby Chapel®™ written in
memory of his father:-

0 strong soul, by what shore
Tarrieat thou now? For that force,
Surely, has not been left wvalnl
Somewhers, curely, afar,

In ths sounding labor-houss vast

0f veing, is practiced that atrength,
Zealons, beneficeunt, firm)

Yes, 1l some far-shining sphsre,
Congeious or not of the past,

35111 thou performes® the word

0f the Spirit in shom thou dost live--
Prompt, unwearied, as hers! 1

This ides of "conditional" immortality is still prevalent

loﬂ’gﬂl' pn85k?a
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at Oxford (and doubbtless elsewansre) today, and is very
pleinly est forth ia a lecture by Dr. L. ¢, Jacss,
"Iomortality in o Tiving ﬁnivarse“l(ﬁibbart Lectures of
1483j.

Arnold's lacd of Taith in traditional religzlous
beliefs was replaced by a high ideaslism, which findg ite
gounterpart in the "eocial service”™ idea of today, coning
to be in many instances a subsitltute for religious beliasdf,

Algeron Charles Swinburne may bé mentioned as showing
the gxbreme agnoutic tendency, of which tendency Hatthew
Arnold represents a more conssrvative aspect, Swinburne's

"Hymn to Prosperpine™ is virtually a prayer for complets

anniniletion after death,

Tnus far it has been the purpeses of tas writer Ho
trace briefly, bub with as much continuily as possiols,
the trend ot thought down through tne ages concerning the
gubjecks of this investigation. This has been done in
ordsr to gain gonsthing of & baexground agrinst whieh to
palnt tihe counceptions of wmoderu thougnt with respect to
these two important themes aw Toney appear in dmerigan

poetry.

111,

Compared witn the other major literatures of bthe

1.-7A, pp.9L, 92.
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world, Amsrican literature covers put a short psriod of
time, --gcargely more than three centuries in all, Heunoe
it will perhaps not bes out of place hers 1o give something
of a brief survey of it from the exrliesl begipaivgd, in
regard to tne tresatments of the Bubjscts of death and
immortality,

There ig little veruys of any kind whatsoever in the
early Colonial Veriod., Hichael HNigglesworth's "The Dsy of
Doon" is a versitieation in "ingling rhyme" of the Puritsan
gonception of the Final jrdgment st the end of ths world.
The following stanzas are typical:i-

Both Sea aud Land, at his command,
their dead at once surrender:

The rlye and Air cohstrained are
also their dead to tender,

The uighty word of this great uord
links Body and 8Soul together

Both of the Just and the Unjust,
to part ne mors foraver.

The same btranslutes, Tron mortul
states to lunortality,

A1l that survive, ond be alive,
itth* twingling of an eye:

That so they may ablde for ay
to erndless weal or wos;

Both the 4enate and Heprobato
are wuds to dy no more, 1

The "Elegy on ths Death of Thomas 3hepard" by Urian
Oakes contains, verhapns, an sxpression of the zeusral

attitude of the tine toward the subjects of deatn and

1&“’1?&, pqat
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immortality, in such passages as theseis

wew=Ogath stopt
That water-course, his sorrows ending all,
Be fears, he csres, he sighe, he wseps
no morse:
He's past all storms, arriv'd at th' wished
ghoar,

Oh! but inexorable Death sttacks
The best of men, and promiscucus havoi
naKkes,

Farewell, dear Shepard! Thou art gone before,
Made free of Heaven, whers thou shalt sing
loud hymns
Of high trlumphant praises ever mors,
In the sweet quire of saints sand sersphims, 1
Philip Prensan 1ls the moet repressntative and the

only outgtanding poet of the Hevolutionary Period., 1In
him we find a considerable depsrture from the o0ld Puritan
attitundes and conceptions shown in ths guotations Jjust
noted. The thought in the following stansza from "The
Bouse of WightV sesme to be somewhst sllied with the
scientific attitude of more recent times:-

What is this Death, ye deep read sophists, say?

Death is no more than one unceasing changs;

New forms arise, while other forms decay,
Yet all is Life throughout creation's range, 2

/

The following stanza from the same poem sxpressss a belisf

in a 1ife aftsr death, as well as a hint ot the Platonic

10“17-&’ p9037'59'42l 2’*15-&’ _plgﬁeg
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thought of an existence ¢f the soul somewhsrs before this
life~~the thought set forth by Wordeworth in his "0de on
the Intimations of Immortality e

Too nearly join'd to sickness, toils, and pains,

{Perhape for former orimss imprison'd here)

True to itself the immortal soul remains,

And seeks new mansions in the starry opherse 1
The ﬂbrdswoxthiag concoption findssexpression also in "The
Bexton's Seraon”.

In "Phe Jamaica Funeral" the poet sesms impressed with
the brevity of 1ife, and sith the need of enjoying it while
we may,--an attitude which finde many echoss smong wodern
poetei«

A few short years, at best, will bound our span,
dretched and few, the Hebrew exlle said;

Live while you may, be Jovial while you can,
Deuth as a debt to naturs must be paid. 3

In the period of American literature known as %he
Pirst Bational Period, william Cullen Bryunt is the first
poet whom we nesd to consider, Bryani is, as it were, the
forerunner of the so-called "American Classics™, (Longfellow,
Whittier, and Lowell), It is in "Thavatopsis" that he has
expressed hie attitude toward death most clearly:-

8o shalt thou rest, and what 1f thou withdraw
in silsnce from the living, and no friend

1.-131, p.B38. 3,-Ibid., p.246
2. ‘14&’ 9.1839
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Take note of thy departure? All that breathe
Will share thy destiny. . . . .

v ] . o L] ° [ ]

S0 live that when thy suumons comes to join

The innumerable ocaravan, which moves

Yo that mysterious realm, whers sach 8hall take

His chamber in the silent hulls of deafth,

Thou go not, liie the quarry-slave at night,

Seourged Yo his dungeon, but sustained and
goothed

By an unfelteribg trust, approsck thy grave

Like one who wraps the drapery of his couch

About him, and lies down to pleasant dreams, 1

«

Benry Wadsworth Longfellow possessed a simple,
6hfl&~liks faith in God which preciuded any spsculation as
to the snatures of the future life but he was positive in his
belief in immortality. Even when death touched him most
¢losely his faith in s God "who doeth all things well" did
not waver., In "The Two Angels™ he says:-

Angels of Life and Death alixe ars hisy
ﬁithou? h%s lesave they pass no threshold
4ho, th:n??%Oﬁlﬂ wish ov dare, believing
Agaggig'his msgsengers to shut the dooet &
His whole attituds is beautifully summed up in the
following stanzas froum the posm called "Resignation®

written on the death of his child:-

1

There is no Death! What seems 80 is transition;
This life of mortal breath

Is but a suburb of the life elysian,
Whose portal we call Desath,

10’12&. P02510 21"9:‘1’ P.llogq
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She i3 not dsad,--the child of our affeection,-«
Dut gone unte that school

fners she noe longer nseds our poor protection,
And Chriot hizseli doth rule. 1

&
A Bimilar attitude appesre in "The Reaper and the Flowers®.

John Grsenleaf whittier, with his sturdy Quaker faith,
regards death gnd immordality in mueh the same light as

dose Longfellow, HNote these lines from "Snow-Bound";-

Yot Love will dream, aund Faith will trust,
(3ince ke who Xmows our nssd s just),
That somehovw, somewnhere, mect ws must,
Alas, for him who never sges
The stars shine through his oypress trees!
Who, hopeless, lays his dead away,
Nor looks to see the breaking day
#x8roes the monrnful marble playl
#ho hath not learmed in hours of faith,
The truth to flesh and sense uaxnown,
That Life is sver lord of Death,
and Love gan never loss its own! 3

The following stanszas from "The Bternal Goodnsss™ are also

eXpPressivese

I Znow not what the future hath
Of marvel or surprise,
Agsursd alons that life and dsath

His mercy underlies,

« . L3 L «

I inow nobt whsre His iglands 1ity
Pheir frondsd palas in air;
T only know I camnnot drift
Bsyond His love and ecare. 4

Other poems in wuich Jhittier reveals his ettitude toward

1,94, 9,107, 3,-2%., ».288,
2,.Ibid., p.13. 4,-Ibid., ».319,
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1
death and ths future 1ife are "Follen™ and "To Uy Friend

&

on tho Death of His Sister?®,

In James Ruseell Lowell there is a departure from this
simple, childli-s faith, snd acceptance of dexath ws for
the bsst in epite of cersonal grief. There is, howsver,
8%111 a manifest belief in immortality. The followlag
stanga is from an "Elegy on the Death of Dr. Chonning”ie

Vet wars, what martyrdoms, what eriies, may
COms
Thon knawast not, nor I; but God will lisad
The prodigal soul from wont and sorrow howme,
and Eden ops her gates to Adam'’se geed, 3
In thls stanza from "A Legend of Brittany” we find an
attitude toward destn characterisvie of the wodern period,
28 will be noted later;-
"0 Past, to weary hearts thou art nost dearl
0 8ilence, sfter life's bewildering din,
Thou art mosl welcome, whether in the sear
Daye of our ags thou comest, or we win
Thy poppy-wreath in youth! then wharefors hers
Linger I yet, once frese to entsr in
At tnat wighsed gate which zentls Dsatn dodn
ops
Into the boundless realm of strengith and hope?" &
The idea of death ag a desirable end to worldly oars is
very common among twentioth cenbtury poets, but the thought
of suicide is rarely sanctioned.

#When death touched Lowsll personally, we find a note

ln‘ggA, 9097Q ﬁo“'lOA’ P-l@‘@.
z.waidp, pelses éﬂo“lbidog Png?.



300
of thé more natural rsbellion againet death, In "after the
Burial" hs 8ayBie
Console if you will, I can bear it;
'Tis » well-meant slms of brsath;
But not a1l the preaching since Jdam
Has made Death other than Death, 1
One other figure of thie pericd we would mention, and
that is Edgar Allan Pos, It is not surprising, when we
congsider the unhappy career of this poet, that he should
look uponm lifs as a thing of evil, and that he should rsgard
death as a welcome promise of release. In "The Conguneror
2
Wornm" we have & bitter condemnation of the "tragedy 'HMan'®,
whose hero is ths "Congueror ¥Worm", In "For Annie” he saysi-
Thank Heaven! the orisise-
The danger is past,
And the lingering illness
Is over at laste-
And the fever called "Living"
Is conguered at last, 3
,Pos does not give uw any very definite statemsnt of his
attitude toward immortality. The following lines fLrom "The
Raven" would seem to indicate a position of doubt:-
Tell this soul with sorrow laden if,
within the distant Aldenn,

It shall clasp s sainted maiden whom
the angels name Lenore:

] * - L] L) )

Quoth the Raven, “"Nevermore", 4

1.“16A, 9-308; 3.’Ibid., Ph740
20*16A. p.36, égﬁxbido' polgn
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A poem like "To One in ?aradise”l&aema to show at least a
vagpe belief in a 1ifs after death,
' Death, preferably ths death of a bsautiful woman, was

rogarded by Poe az the postic subjeet par exgéllence, and

furnishes ths inspiration for some of his best poems, To
the two mentioned above may be asdded "Lenora“ganﬁ "Annabel
Le@”?

With the exception of Poe and Bryant, the poste
mentioned for the Pirst Hatlonal Period lived well into the
Second Wational Period (or the psriod since the Qivil #ar),
of whieh She "fterminus ad quen™ has been fixzed by the
pregent writer as 1900 for purposes of divislon from the
more gtrictly molern pesriod., The ¢ne additiomal figure to
be considered in the Second Hatiomal Periocd is Jalt Whitmen,
in many ways the "advance gunard" of the latey modsern period,

Whitman does not fear death, Indeed hs courts 1t with
soft words and pleasing phrases. In his elegy on the death
of Linecoln, "When Lilaes Last in the Dooryard Bloom'd" he
BayS: -

Come lovely and soothing death,

Undulate round the werld, ssrenely
arriving, arriving

fn the day, in the nignt, to all, %o

each,
Booner or later delicats Death,

1&"'16-&. 9.510 5.‘1.&316;’ PcSDa
2.!“11}160. p;zll
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Approach sbtrong JDelivaress,
When 4% is oo, whan thou hast taksen
them,
I joyously sing cvhs dead,
Los? in the loving floating ogean of

thee, ‘
Laved in the flood of thy bliss O
death., 1

Again in "Whisperas of Hsavenly Dsath': -

Waispers of heavenly death muraur'd@ I hesr,

Inbisl gossip of night, sibilant chorals

Pootateps gently aseending, mystical bLreeges
wafted soft and low,

Bipples of unseen rivers, tides ¢f a gurrsnd
fiowing, foreveyr flowing. 8

i

&
Other poems of a similar tsnor are “sight on the Pralriss®,
4 6

"As They Draw to a Qlaﬁé“, and Death's Valley”. Perhaps
Whitman's assogiation with death, a% a nurse during the
Civil far, may have had an effsct upon hie attitude,
Fhitwan presages the modesrn psried ia the vivid and
roalistie dageription of such Scanes as ithe following, and

in the guesgtioning doubt of the future which is expresssd:-

0f the veil'd tabloau--women gebhertd
together on deck, pale, heroig, waiting
the nomsnt that draws 80 010580 the
noment }

A hngs sob.-a fow bubbles-~the white foam
spirting wp--and the womsn are gons,

Binging there while the passionless wet
flows one-and I now pondsrisg, Ave those
women indesd gone?

Ars souls drown'd and destroy'd sof

Is only matter triumphantty ©

li«1l2a, P.596. 4.«Ibid., Vol.1k,p.284,
EU“BJ‘AQ vgluII,PGEBEMQQ 5eﬂlbid=,VOlulli,@aﬁngOQ
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The selsclion Just guoted is from the poem ¢alled "Thought®,
Fhitman's attitude toward lanertality i perhaps more
clearly shown in the following lines from "Assurances®i.
I do not doubt that the passionalely-wept
deaths oY young men are providsed for, aad
thav the deathe of young women and the
deaths of litotle children ave provided
;,02‘
(Do youm thing Lifs was so well provided for,

and Death, the purport of all Life, ls not
well erVidﬁé for% )

a 9 s ¢ B 0 4

I 3o not thipg Life wrovides for all and
for Ting and Jpace, ovubt I bslisve Heavenly
Degath provides for all., 1

Iv.

alacst gontemporary with #hitnan (indeszd living over
much of the same period), but writing, for tane most part,
at & 8lightly later dace, 18 o Zroup of vwosls of comnsidorable
inportance, ot of thoss men lived into the Lirst decade
of the twentisth ceubury, and perhaps did soms wribing up
to the time of their dsath, But the greater part of thelr
work was complebted before 1900, or eveu before 1890. If am
suthoy wrote both prose and verse, his verse production
may hove ended in the '808 oy belfore, while ne continued to
grite prose for a decade and a half beyond the 1900 mark,

Por purposes of chronclogicasl accuracy, the posts included

lc""gldﬂn‘ vo:..»x, }?aaﬁﬁo
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in this study who died in 014 uge Just at the cloass of ths
ninetsenth cenitury or within the fivset decads of tne
tweutlsth have bsen sspavated from the main group of modern
American »noets and conpgldersd asg "border lime fizures”™,
Richard Hovey, who daed in 1900, but who, at the itime of
his death, wag less than fifty yesrs of ags, und in the
full tide of his production, has been included in the main
group, chiefly beesuse of his work in collaborastion with
Bliss Carman in the "Songs of vagabondia®.

There ls 0o outoitnnding difiersncs of attituds toward
the subjsots of this investigation which would set apart
the figures of this group from the more modern group of
Americen posve, upless it would be, in some lustances, a
grester numbeyr of references to death and imnortality.

Pime and spaca forbade as detailsd an exaninuation of the
wor4s of thess authorz as of the worss of those of the mein
group. The "border lins ligures" to be considersd are
sdmund Clarsnce Itedwen, Thomas Railey Aldrida, Hichar
watson Gildevr, "Joaguin" ¥iller, John B. Tabb, Lugense riasld,
Will Carleton, Loulss Chandler Moulbton, Mauriecs Thompson,
and #illiaw Deun Howelis,

Stedman’®s characueristic attituds toward death and the
hergafier is one of guesiion and doubt, ae in "Dariunsss and

the Bnadow":«

And ig the gruve so darkly deap,
S0 hopeless, ad it sesws in slespy
Can our aweet &slves the cofitin hold
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S0 dumb within ite cruubling mould?
And ig ths shroud go darz and drear
A gerb,--the noisome worm go nsart 1

At times, however, he ssems quite sure of his belief in
immnortality, and in "The D14 4dmiral™ he exprenses his

concaption o the existence of the soul aftsr death:=

Hie spirit has a secound birth,
a0 uwngnown, grarder life;-w
411 of him that was sarth
Lies mube and eold,
- biie & wrinkled sheath and old
hrown off forever from the
shinmering blade
That bhas good sntrance madse
Upon some distant, glorious
gtrife, 2

The atmosphere of question and doubt prevails in "Ubl Sunt
3 4
Gui sante How?" and in "The Undiscovered Country®.

Aldrich regarded death ac horrible, a thing of dread,

if we may judge by these lires {rom "¥yndnaxm Fowers':-

And sersensd behind a painted hanging cloth

OFf coiled #0ld serpents ready T0 anse s8pring,
Ignoble Death stood, his convulsive hand

Grasping & rapier part way Gown the blsde

To dzal the blow with deadly-jewslled hilte-

Blacg Death, burned whits with sorrox of himeelf., &

In his "Monody oun the Death of Wendell Phillips" he saysie

Ons by one they go
Into the unznown darke- 6

1‘4'18(5; pP.461, %g*lbid., D465,
2,~Ibid., p.162. 5.md, p.35.
alﬁlbiall pﬂlao:‘. 6Q“Ib}_ay‘ j@.&ﬁg
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In "The Bslls at Midnight“,lwritten at the time of the
assaselination of President Garfield, there is an allusion
to c¢lasslcal conception of death ss coccasioned by the
Pates,

#ith regard to immortality, Aldrich has the seame
doubtful and questioning attitude as Stsdman., Both poets
wrote on "The Undiscovered Country". The following lines
ars from Aldrich's poem of that titles.

8hall we indsed behold them, thine and mine,
dJhose golng hence made black the noonday sunTe-
Strange 18 1t that across the narrow night
They fling us not some token, or make sign
That all beyond is not Oblivion, 2
4 eimilar questioning attitude is expressed in the poem
it a Grava".s In “Threno&y"éthere is something of the idss
of immortality gained by good works,

Richard Watson Gilder has set forth his conception of
Geath and immortality clesrly and at some length in the
poem "Non Sine Dolore":-

Down o'er the vibrant strings,
That thrill, and mean, and mourn,

and glisten,
The Master draws his bow,

- » ® L] " » -

Life is ths downward stroze; the
upward Lifs;
De2ath but the panse between.

L] L] L] - [ ] @ L]

1;-‘@3. pnﬁgo 3:”Ibiang Q»lﬁﬂ:.
2,-Ibid., p.180, 4,.Ibid., p.1186.
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Ab, who could face the abyss

That plunges steep athwart each
human breath?

If the new birth of Death

Feanv only morse of Life as mortals
know 1%,

#hat priestly balm, what song of
higheat poet,

Conld hsal one sentient soul's
immitigable pain?

o ¢ o L » 3 2

0 ye of little faith,

Shall, then, the splirit provs craven,

And Death's divine deliverancs bub
give

4 summer rest and haven?

By all wost noble in us, by the
light that svreams

Into our waklng dreanms,

Ah, we xnow what Life is, lst us
livel

Clearer and fresr, who shall douot¥ 1

In a sonnet, "Call Me Not Dead® he says,

Call me not dead when I, indesd, have gone
Into the company of the everliving
High and most glorious poets? Let
tnanksgliving
Rather be mads. . . + .+ . &

Other poems which sxpress this same attitude of faith and
hope are “"The Saul“% "On the Death of a Ureat Man"? and
"The Presd 8pirit"? In hig sonnet, "Love and Death" Gilder
voices an idea whiech is found more or less frsquently smong

more modern poets and which is given spscial consideration

1,-79, pp.181-182. 4,-Ibid., p.207,
2,-Ibid., p.66, B.«Inid., p.09.
B.-Ivuid,, p.61.
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in anothsr place in this situndyi-

#ho love can never die! 1

Doeath has no fears for John B, (Pather) Tabb, In ons

posm he oalls death "My Hescmate":-

Thy fear thee, brother Death,
That sharest breath by breath,
This brimming life of mins?
Zgceh draught that I resign
Into thy chalice flows.
Comrades of o1ld ars we, 2

The following little figur&ti#e nosm called "The Goesip®\

ig in sisilay veini-

8o near wme dwells my neighbor Death
That e'en waat 5ilence pondereth
He catches word for word,
4And promises some future day,
To visit me uvpon his way,
And tell me what he heard. 3

4

This ssme "inbtimate” gttitude appears also in "My Photuograph®,

b 6
"fhe Tollmen"” and "Smmber Song", In a quatrain called
"Death™ he saye of death,

S0 swest bto tired mortality the night

of life's laborious day. 7%

Immortality sesms to have been a thing taken for granted

by Tabb, 2lerhaps his Foman Catholie faith partly accounts

1\9""?9, p-;ﬁan %"191, ’:'p-SOQ
2.=190, ~p.9. 5,190, p.19.
SQ-Ebid»; }:).18. bi"lbidp' poZQp

’?p"Ibian' p;l@b.
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for this, That he belisved in a continved sxistsnce after
death we would gathsr Lrom such hinte ss we find in "The
Gossip" qguoted above, "Harth's ”r:oube"l and “Immertality“?
but thero is no speculation a8 to the probable asturs of
our future state,

fogens Pield, had he lived out his normal spon of 1ife,
would have belonged to ths modern group proper. Bubt singe
he died in 1895 he has been considered in this group. A
characterlistis conception of death found in his postry is
that of death ss slesp, a8 in "The Divine Lullaby"? and "4
Brook ﬁcng".é In "The Singing in God's Acra"&the dead are
conceived as @lseping, as they swait the coming of Ths
"gloriouns day".

A belief iv immortality is sxprescsd in "Jew ¥Year's
Eva"? "Pisherman Jim's Kiéa"? and "Grandma's Praysrt In
the lattsr poem there is & vepetition of thse idea of
continued usefulnems found in Gilder's "Hon Sine Dolore”
gquoted previously:-

I pray that, risen from the dead,
I may in glory stande~

A erown perhaps wpon my head,
But a uneedle in my hana. 8

g
"Dibdins' Ghost™ is a sprightly utilisation of tne idea of

a epirit’e return ko sarth.

1.-191, p.86. v,-Ibid., p.189.
30"“190, p.“66. 7;~Ihiﬂ.y }?pgl‘l‘u
3 ~70, P.31l. 8.-Ibid., P.20U.

~Inld., p.324, 9, «Ipid,, .88,

5.wlbld,, D.138.
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"Joaguin” Miller's attitude toward death is ast forth

in the following lines from "Walker in Hicuragua'ie

For life is but & beggar's lie,
And as for death, I grin at 1%}
I do not care one whiff or whit
Whether it be or that or this. 1

Death 1s regarded ag desirabls in these lines from "lven

B0

Death 1s delightful: after denth
Breaks in tne dawn of perfect day,
Let question he who will. . . .

L2 - a . - [ 3 ]

Death is dslightful. Death is dawn, B8

Two other poens in a similar vein are "4 Christmas Eve in
3

4
Cuba™ and "The Hiver of hast",

In regard 0 the future 1ife Miller was doubtful.
In "Yhe Lost Reglment" he pays:im

But nothing was found but death that day,
4and possibly God, . . . . « D

The same questioning attitude appears in these linss from

"Dawn at San Diego' i

But l1list! hieg soul-~his soul is where%
In helll In halll But whers is hell% 6

1,-130, p.48. 4,-Ibid., p.l174.
2.«I0id., pp.168,103, 5.wibid,, P.140
3-""131; ind:?' 6.*1509 9,331.
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Will Carleton has expres.ed als attitude toward

death and immortality most olearly in "Phe Little 3lesper”,
where the former is regarded as sleep and rest after
worldly care. Ths soul goes’bick to heaven” to be an
"ongel™, In "Cover Then Qver"halae death is regarded as
gleep, and a belief in a future lite is sxpresssd, In the
"Death of the Ricneset man“gﬁeath ig considersd as ordalned

by God.

1

Lounise Chandisr Moulton sesms to have becn continuvally

oppressed by the thought of death. Her attitude is for the
most part one of continmal gquestioning. HSomestimses there

is a figurative reference to dsath, a88 in the poem called
"Walting" where "King Death" i pictured se & sea captain
who

. s o BLesrs . . . .
Yoward a far off land 4

Her charactoeristic attitude toward death is ssen in such
5
poams as "Thers" and "Like a Child", The 1lines guoted

below are tagen Trom the latter poem:=-

The kisses of Death are eold, and they
turn his lipe to stons.

Out of the warm, bright world the men
goes all alone.

Do angelie wait Zor him th&rs, over the
goundless goea?

10"’30’ polgﬁv 43“155' ppgl-’w
aowlbid., 9.63. 5.,«1331@0, p.géo

Be*lbidn| p;lb‘?’-
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He goss, as he came, all helpless, to a
new world's nysteryew
Lize a child., 1
Bhe geems to have besn unable (o gain much comfort
from her speculatlions on the possibilities of the future
after death. This earthly life was more sweet to her than
any donb?fml 1ife beyond the grave. In "Thelir Candles Are
All Out" she gaysiw
and yet 1 think, from that deep rest below,
They would be glad to rise and love and weep;
Once mors the thantless harvest fleld to reap,
Of human joy and psin,--life's whole to know, 2
3
Another sonnet "After Death"™ expressss thie same idea,
Pear of death is aanifested in "In Extremia"? Qther poems
referring Yo death or immortality (or both) are "Question”,
"In Mid-cea&n"? ond "When 1 Wander Away With D@ath”?
The poetic works of Maurice Thompson end of ¥illiam
Dean Howslls 4o not lcom large in compurison with thely
prose, In the volume of "Poems"™ by Thompson ws find little
that may be construed as exprassing an attitude toward
death or immortality. In "4 Preluds”ahia aepirations Bsem
not to reasch beyond "pushling uwp daisies” by adding a 1little
organic matter to the soil, 1In "Perssphone” his ambitions
reach a 1littls higher, and s vague belief in immortality -

is expressed.

1:“155; Plel 5.-Ibid" P.Q?»
2,-Ibid., p.141. Sy=Ibid,, p.237.
5,*12)164, 9.189. 7.-Ibidni 913244;

43"11316.' p.zgﬁ. 8.-200, pné?.
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Coms, touch we with thy cool and soothing
paln,

Lnll me to measureless sleep, insffable calm,

And bear ms to thy garden in the west,

Beyond whoss ever-clouded eoufine iies

A Bwoet {1limitable wnuradisel 1

£
"The Pival Thought®™ has apparently the Christian conception

of life through Christ,
%illiem Dean Howslls 1s a lover of 1ife, and he sees

nothing deasirable in death., Hie philosgophy of 1ife and

deasth is perhaps summed up in the poem "If"iw

Yas, death i@ at ths bottom of the cup,

And every one that lives must drink it upy

and yet betwesn the sparkle at the ton

And tge blacs less where luris that bitter
rop,

There swims enough good liguor, Heaven knows,

To eags our hearte of all their other woes, &

Hip attitude toward the future life is one of guestion,

Tae following lines are from "The Bewildsred Guesi¥ ;=

A sound of shrieks and sobs, that striges our
Joys

Dumb in our brsasis; and then some ons is gone.

They say we meet him, Hons xnows where or when,

Y8 know we shall not mest him here again, 4

The same guaestioning attitude appears algo in "Prom
5] % 7
Generation to Generation", "Hope™, and "Sphinx®.

Other poets might be included in this zroup of

lp-EDG’ palasn 5."11)1&.’ (
2.-Ibid,, p.159, 65,-Ibid,, (
3""94’ (KIII;- ?O-Ibidio (
4Q—Ibid|5 (V}.

BES
<3 <]
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"porder-line fignres”, but time and space forvid thaut we
carry this part of the gtvdy furthse, Those who have bean

considered may be regavded as representative, I thing,
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CHaPTER I.

ATPTTUDES TOJARD, AND COUCHRTIORS OF, DESTH.

In ?hia chapter it is the purpose of the writsr to
congider a nuwaber of gttitudes toward, and conceptions of,
death which have bson expresved by aamerican posts of very
recent times., The attempt has been mads to make thisg
gonaideralion ap allfemhraaing as possibls, and yet reduce
the number of separate sections to & miaimum, In the
examination of so vast an amount of material 1t ise
altogether nossliole that some definite attitudse op
conceptions may have besn ovsrlooksd, although not
intenticnally.

Death 58 Gsneral and Unavoidable.--~The attitude

expressed in this comnnection i8 usually ons of matisr of
fact acceptance, All must die! Why worry about it?
Indeed the certainty of death ssems to bs 80 much tasen
for grunted that many modern poets do not taxe the trouble
to mention it, Some of thoss who volce this idsa of the
general mortality of mankind merely as a fact to be
acecspted without comment are Louis Untermeyesr, Jomes
Whitcomd Riley, Paul Luurence Dunbar, #illiam Winter,
John' Hall #hselock, Arthur Chupman, Alice Brown, Selden
L, dhitecomb, and Bliss Carman,

Such plain, bare statements as this from Louis

Untermeyer ars not often found:
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The selfsame night awaits us ally
The road of Dsath all gortals treud. 1

The following lines from Riley'e "Hymn of Palth", with the
philosophizing tous ar¢ more charseteristic of the wodern

attitudet~

Raath gomes alike to sv'ry man
That sver was born on sarth;
Then let us do the best we can
To live fer all life's wurth. 2

Other posms veferring to death as insvitable are "The
a 4

appointed Hour® by Selden L, Whitcomb, "The Ordsal™ by
5]
#illiam #inter, "The Borrowful Mesguarade" by John Hall
6
#heelock, and "Bn Avant" by George D, Siinver.

In oconnection with the attitude noted sbove nay be
considered a number of passages lamenting this common
mortality of all flesh, Pasgsages of this type ure of
more ¢ommon occurreunce than thoss just considered, Ths
following linee from "la Vie"™ by alfred A, Cowlss are a
typical expression of this attitudeiw

How brief the spell that holds us nerel
A 1ittles hope, a 1littles fsar;

4 1ittls love, & 1ittle light,
A wisa outworn, and then--goodnight, 7

Or thess lines from "An Auvtumnal Dirge" by Selden L.

1,~"The Ghost of Archytas"--205, p.lél.
2.“1@0' 9.30. 5.*215' pnlao
3.-817, p.Bo0. 6.-151, p.lo9.
4."2239 p-éDo ?5"490 ?99%.
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Fhitoonbs -

Joon, too soon, the sarthly frome
Yades from sight, 1

The same idea 13 expressed by this autnor in "Songs Befors
2
Death".

The linss below arg from A Shred of Lelp" by SBam
Walter Possiw
#hat ig our 1life in the on-rushing oweep
0f the great currenitt Ah, the sea is wide

And one man's 1life is very samall, ah
nElam B

A gimilar melancholy note 1s in ths Ffollowing linss from a
"Sonnet' by Horace Spencer Pigke:-
"Po-dny Lor me, to-morrow dsath for you."
As if through Yoricik's lipe &ead Bhaksspsourse
8poxe
Again, there rige the sigxsning words that
ghoke
Qur zsviration and our wilis subdue. 4
Dther poets who ssem 0 be "oppreszed" by a ssnse of

the brevity of life are Beury d, Xnibos in "Hothiag to Do
5 :

&
But Go", Max Ehrmenn in "Thou That Azt I4ls Born", Walt
7 8
Hason in "Not Worth While", John Hall Wheeloek in "Plainmt™,
9
Julia G, R, Dorr in "In Hoek Cresk Cemetery"”, George
10

Bantaysua in "Athletic Qds", Goorge Lansing Raymond in

1@"21?‘ puﬁOs &).*65. 9019:@.
8,-Ibid., ».75. 7.,«117, p,147.
50”’?4, ?Qggl' 8-"‘215‘ P.sgﬂ
‘3:.-?10, Pll%ga 9.'\'61’ pclrio

5""‘104. poﬁll 10."?171' ?.180.
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1 -
“Our Lives Ave Vapors®, Herry Kemp in "Hasten, Glasp
P g 3
Maiden Life®, and Bdwin Markhsia in A Hsrveet Song" and
&

"Tne Faning Lamp®.
A coutrasting attituds is expressed in the Ffollowing
lines from "Thands” by Louis Unbtermeyey:e
Thanw God for this bright frailty of Life,
The iyric briefnsgs of ite recgless spring:

Thang God for all tneswift adventuriig,
The bold uncerstainty, ithe rousing girize. o

Death 48 Hoptile.--Under thisg hoead it hes been thsa

purpose of the writer to include not only such references
a8 axpress plainly the ideu of thoe hostility of deatih, but
also thouse wshich trsat of death a8 the "lord of iide", or
whica expresg a fsar of death, since both of thess idoas
seem to be closely connpoted with that of hostility. This
conception of death as hostlle to man sesms not to be
common among the writers considered in this study.

&
Gustav lelby in "The B8ilbyl's Prophecy™ ocalls death

7
"the last grim foe"; Mildred MeFaden in ".n Baster Carol"
speaks of “the momsber, Dsath", In "4 Girl'e Songs™ by
HMary Carolyn Davieso we find the following unusual
figurative expression of the four of dsath;e
-« « » » the fear of dging pricka

Lige a pin God holds, aand he
Stabs my brain with it 2lesfully. 8

1a"’155, ?3.33150 5.“804’ E’nl?t
2,09, D.22. Bo=126, D,99.
3.-113, p.117. 7.-184, p,45,

Q.*zbidu, Pngaa 8;“"159 pagﬁ?e
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1
Ethan Allen Huret in "Qur Tryst" s8peaxs of "eruel Death's
sad, heartless reigni" In “Fhe Great Cities" by Henry Van
Dy<e we find these lines:
Bepide every ant«~hill I behold u monster
erouching:
This is the ant-lion Death;
He thrusteth forth his tvongus and the peoplse
perish. 2
Other poens in shich death isyegurded as hostile, or a
3
thing te be feared, are "The Wind in tge Hemloocks" and
4 -
"Fear® by Sars Teasdale, "Foreboding" by Lether Clari Hill,
6 7
"Preocage"” by Scharmel Iris, "The Monarch™ by Lloyd Hif{lin,
B
"The Masters™ by Panl Laurencs Dunbar, and "0 ¥y Love
¥
Lenors” by Pannis Stearns Davis.

Death As Desirable.--By many writers desth is

representsd as a degirabls c¢sscation from the labors and
cares of life, Indeed, if the number of illustrative
passages can be lagen as an index, this is one of the most
gompon of modern attitudes, MNot nearly all of thesas
passages can be noted heve, In many instances death is
gonceived as sleep and regt which swait ne at the end of
life, Prank L. Stanton in "The Last lun" saysiw

This is the inn that I

Have dresamed of all my days;

I enterwsclose the door«~go0d-by!
And the world may go its ways.

1."'9%, Ptlﬁ‘:&a 6."105 pigag
2.-809, p.368, 7.=-189, p.vi.
S.-194, p.l42. 8,05, 0,848,
'&-"‘195' E) 84. 9."'57’ 901001
"Bi"’ D. I)oi -
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The soft, cool shadows round me corsep;
I lay me dowm Lo rest--to sleep, 1
That Ddsar Les iasters, with his ruthsr pessimistice
attitude toward life, should bs found among the posts who
rogard death as desirable is not surprising. In "The
Letter"™ he asks,
#hat does ons galn by living? Wwhat by dying
Is lost worth having? 2
The following lines from "The Vale of Shadows™ by
Clinton Scollaxrd also set forth the desirability of death:-
and never a word d40es one man spesxk,
Bach in his narrow bed,
For this is the Vals of Long Relsase,
This is the Vale of the Lasting Peacs,
Where wars, and ths rumors of wars, shall

cease,
The valley of ths dead, 3

Walt Mason, in "The HEnd of the Road", says,

. « » « « for Desth, whsn all
is said and dons, is but the dusk, at set
of sun, the interval of rest. 4

and Richard H, McCartney, in "A lLand of Sweet Desire”,

8hall not swest Dsath disaeloss
vigion more fair than this
0f earth I then shall miss. 5

Carl Bandburz refers to death as sleep in his "Illinois

1."'185' p-ld%a 4.*110' Pq&Oa
2."15‘ Qqea- 5."185' @-27.
B.-54, p.227. *
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Parmer™ and "Southern Pacific®, Helsn Keller ian "The Song
3
of the 3Sbtore Wall™ speais of death as "swest™, ¥Will

Chamberlain in "A Quaternion" exprss.ss thus tne ides of

death as desirgble:-

Death is a lily-arbored door, a gquist zZesp,
4 chamber with white enrtains draping low,
A bold divide where never melts the snow;

Yet *tie a loving and a lovely sleep.

Vigll of the inverted plume, thy btyranny
Is but a2 gladsome privileges in masle- ¢

. 5
The ssme idea 1is expresced in his "Humanity and the Sea,

)
Other guotations might be selected from "The Rose" by
7
Ells Higginson, "Is It Long?® by Strickland Giliilan, "Qut
8 g

There" by Grant MeGee, "Going Home™ by Clarence Buckmaster
Bolmer, "Little Bavid"lgby James Whitcoéb Riley, "1 Laan"ll
by ﬁittgr Bynner, "The Great Garousal"lahy Louis Untermeyar,
"Lifm“lﬁby Alice Brown, "Qur Loat"léand “9eacﬁﬂlﬁby
Margaret Sanggter, "Poppi@a"lﬁby Bliss Carman, "A Rhyme ofla

Desath's Inmn" by Lizette W. Reese, and "The Hew Platonist®
by Cuthbart Weight.

"The Good Dis Young®..-%e somevines hsar this

expression in common speech today. Only one reiferencs to

11"‘168‘ P,l@o qu"lé@, 9.15‘9.
a,wlbiﬁ., ?iﬁﬁa ll."ggq pnﬁSp
3,~98, p.2O, 12,-204, p.l2,
4,-42, D.89. 13,-24, .106.
5.-Ibid., D.94. 14.~170, p.115.
ﬁg"‘gg. p017n lﬁv"‘lbid.g @-1Mt
7;”80, pqlz‘g’n 16."33, }_3,81.
8."125, P-BV. 1‘7.""15‘&, 9029:

9.“11. p!ﬁgw 18"13. p.aal
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this conception of death was found in the sntire study.
Yalt ¥aswow hase a posm entitled "The Good Die Young':e
The good and usseful men depart too soon
on dsath'e dark trip; . . . . boo guicxkly

they turn up their toes and slumber in ths
tomb., 1

Christian Conceptions and Attitvudes.--(1) Dsath as the

return of the soul to God, or the reclaiming of souls loanesd
from heaven, is & concsption sometimes found, In a poem

calied "The Cowboy's Lament"™ we find,

s o « » » the 8pivit had left him
And gone to its Giver,--The cowboy was dead. 2

and in "Baby Bruce" by Guetav Helby,

¥hat heaven gave, agein it 100Le~ &

The pams ides mppeurs in the following stanga from & poem

called siqaply "Lines" by Hildred McFaden: -

Her soul caught ths music of heuvenly
chimes,

Of cherubim wooing hey back to their
elimes}

A Bpirit voice whispersd: “Come homse,
gentle ouns,

Thy earth-work is finished, thy mission
ig donel” 4

5
Other examples are found in "The Universal Routs®™ and "Song

{

1.-117, p.172, 4,~124, p.27.
2""202, Pnégg 5.-’22(}, ?ngb.
3,0126, pullgl
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1 4
of the Spirit" by Blla Whesler Wilcox, "Unto God" by Lerecy
3
Titus Jeeks, “Heaven" by Conds Benoist Pallen, "The
4

Binging Mﬁn“~aglaosephin9 Pregton Peavody {(Mrs. Muris),
b
and "Miriesm, 'Loved of God'" by Corinne Roosevelt Robluson.

{2) Another concsption closely allied to ths one just
considered i® that which regards death as ordained by God,

ag in "Phe Prodizal®™ by Louise Ayres Garnett:-

God hap such a eplendid way
0f tempting beauty out of clay,

L] . * L] L] -

And, by and by, of letting death
Draw into space our thread of
breath. 6

and in "For a Child Convalsscent” by Peroy Mac Fays:ie

Mighty God,
Thou in grace
That didst Deatn deter: 7

This attitude is found also in “Forfeit“aby Corinne
Roosevelt Roblnson, "'In Mapnus Tuas, Domine'"gby Julia C.
R. Dorr, "The Appointed Haur"loby Selden L, whitcomb, "?he
Gardener"llby Filiard #aettles, and "The Fun of .Living“lﬁ

by Btricikland Gillilan,

(3) The Christian conception of dsath as asusoeciated

1.*220, pgsgc ?'“112, 9.1?35
8,~231%, p.125, 8,106, p.15.
3,~141, D.Y5. 9,01, p.92.
4."14-”%. p-ll. 10.'—’217, Phﬁb.
5-"196' }3-16. 11."’211, p-97.

6."18. poll- 12.“'80’ P;Sgn
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with sin, in the senss of "eternal dsath™, sseems To havs
little placs in the thouzht of acdern American posts, Itl
is imvlied rather than expressed in tas posm called "Nol®
by Pred Emerson Broogs. In "Fashingbon Hospital" by
Bdgar Lee Masgters the following 1lins ogcursie
Dosth comss from Jin--what plainer
bruth than thisy 2
No other references were found,

{4#) The idea of the triumph of Chrigt over death is
found, but rather infreguently. In "The Anmunciation®
Joyce Eilmer says,

Her mortal f£iesh bears Him
who conquers death., 3
In her "Cantiols of the Babs® Josephine Preston Pesbody

(Mrs, Hards) sings:-
Bshold thy ocongueror, Deathl 4

The same thought 1s exprescsed by Conde Benoist Pallen in

"Amaranthua®

Por he hath risen, Lord and King of Death! &

O
Other instances ars found in "The Creative Word"” by Edward
7
¢, Parnsworth, "The Gospsel of Mark" by Edgar Lee Masters,

1,-22, pp.44-45, D.»141, p.ob,
2.0131' pilﬁén b.-DBa, le{)u
3."'101, pnl%éc 71"55, 9117011

4o‘*1’@4' 9:6?.
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1 2

"3ilencs" by Virgipia Biddle, and "An Esster Litany" by R.

%, Gilobert.

Clagaiaal Conceptions of Death.--Instances in ghiegh

death s

aceountsd for by refersnce to the Gresk myth of

the Three Pates, and allusions to Charon, the gria

ferryman

of hades, ars not very numerous. The following

lines are from & "Ballade by the Fire" by Edwin Arlington

Bobinsons

Again in

But then, what though the mystic Three
Arvound me ply their merry tradefes
And Charon soon may carry meé
Across the gloomy 8tysian gladeYe- 3

"Captain Craig" by the seme author we find:-

Clotho, Lachesis, atropog, PFaint-husd

They sssm, vut with g faintness never-fading,
Unblurred by gloom, unshattered by the sun,

8t111 with sternmal color, colorless,

They move and they remain, The while I writs
Thege very words I ses them,--Atropos,

Lachenig, (Qlotho; and the last is laughing.

When Clotho lsughs, Atropos rattles her shears, 4

Blise Carman in “"The Bahaman" exelaius,

fhat care I who kesps the ferry,
fhether Chavon or Cunardl &

6

Other allusions to Charon are found in "Pulvis &bt Umbra™

7

and YA Modern Hcelogue” by the sams author,

1;*16, pilogu ﬁﬁ_ﬁé’ 94150

gp"?B. Pnlé. @.*51, Paﬁl-
187 77 7.=388, D.&7,

Z.-zbia.? p.i39. *
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Yot other uses of thess clascical concepiiouns of
death are found in "Atragos"lhy John Myers O'Bara, "Idssl
?aaaiun"gby Gecrge B, Woodberry, and "4 Kew Life"ﬁby
Migzuel Arce.

Closely connscted with the refersnces to ths Pates
and to Charon ars a few instanves where death is accounted
for by refersnce to the angel azrael, Robert G. Jeleh has
& posm ealled "Asrael" from which we guote only & few
1iness=-

Hie winge are gray and truiling,
Agrael, Angel cof Death.

And yet the souls that Aszrasl brings
Across the darz and cold,

Loox up beneath those folded wings,
And find them lined with gold, 4

Other instances of this congeption of deatn avre found in
8 )
"The Idiot™ by Bdgar Les Masters, and "The Ssskers” by

Clinton Secollard.

Death in Relation to the Life Lived,-- (1) Thers is a

tendency among somc writers for the attitude expressed
toward death to vary according to the life that an
individual has lived, For exzample, death is usually
regarded as a not unwelcome or undesirable end for a

succeseful 1life, as in a "Sonnst" (XAIX) by R, ¥. Gilbert:e

1. "’163’ P. 2150 ép‘lbl’ P}?.l&‘?-ﬁ.
ﬂg"ggiﬁ' 91180. 5.*119. z).i)ﬁ.
3.-58, 9.60. 6.*175‘ pellv
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Bay, Death, T said, hold back & #hils and
wait
You gro% too forgard, you are overbold;

« & 8w & s »

Whenr all my purposss have besn fulfilled,
#hy then, good neighbor Desath, 1 am thine own,
My day ia done, my ocup of life is spilled, 1

Walt Magon in "Looking Forward" saysSt

ah, well, I've had my saure of fumn,
I've lived and loved and shut ths door;
And when this little journey's donse,
I'1l go to rest without a roar, &

Qther examples of this philosophy of life and death are
3 &

found in "The Farewell" by Oustav Mslby, "A Colophon"”
]
by Bliss Carman, "The Night Before" by Corimne R. Rowinson,
6
"?he Harbinger" by William Winter, and "Cowpuncher
7

Philesophy"” by Arthur Chapman,

(2) On ths other hand, for an unfinighsd 1ife or a
life which has been one of frustrated hopes, death ls
censidered a tragsdy, "The Bong of the Unsuccessful” by
Richard Burton is an exemplification of this attitude:-

#¢ wonder if this can be really the glosse,
Life's fever coolsd by death's trance;

And ve ory, though it ssem to our dearast
"Geﬁ,fgssé us another chancel" 8

9
Other illustrations are sseen in "Another Chance" by Henry

1. "'78’ p. 1?5. 8;0‘223' py(jﬁu

2.?’117’ P-120 ’?,-"43, 9.190

5.*126' Pollgn 8!"1&1' pnllzt
5 p@.25—24. 9»“209. p.lOBa

1S165, 7 p.4b.,
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1 2
Van Dyke, "LiZe" by Wasdison Caweln, "Friend Death®™ by R.
3

#., @ilbert, and "The Resluss” by Fannise Stearns lavis,

(3) Here also may be coneidered attitudes toward the
dsutn of youcth, #hich i usmally regarded as a tragsdy,
"Too badli~-And so youngl" ws have hesard by tne gravs of
youth numerous times. Grace Pallow Forton, in & poem "On
Sesing Young Soldiers in London", expresses this attitvde:-

But I craved Heaven for them, for them}
Let thers Ly Paradise!l

They go to die ers they have lived, their
youth within their eyes. 4

80 also does Jam Walter Foss in "On the Door-Epnob":-

Death's hond is 1like a brothsr'e hand when
stretceched towurd one that's old,

L 2 L L4 » » L]

But to warm youth his heavy hand is very,
very cold:e
The white crape on the door-knob is darker
than the blagL., b
Joyos Kilmsr's attitude toward the death of youith as
expressed in the following lines from "The Clouded Sun®
written in mesmory of LAlan Sesgar is something of a
departure from the traditionzl one, and is doubitlsss the

result, iu part at leust, of the Horld #War influence;~
Far happisr he, who, young and full of pride

l,"éél’ p.g)f" %pﬂlgg, 9.7‘3-
2,-78, p.77. H,=75, p.133,
3--57. po 21-
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Aand radiant with the glory of ths sun,

Loaves earth vefore his elnging tims is dons,
All vounds of Tims the graveyard flowers hide,
His beanty lives, as fresh, as when he died, 1

The willingne®s ¢f youth to die is ths theme of the
following l;naa from "The Sgventh Vial” by ¥illard Jfattlesg:w

Youth is reudy to lay down

Strength of foot and body drown,
Glow of eye and red of 1lip,

Supple knee and elinging hip,

3ting of health ard gracious brsath,
41l to weave a erown for Death. 2

3
Phis ides avpsars also in "Out of the Pog® by Jana Burnst,

The KMystery of Jeath.--In this ags of scientific

invaestigation and explenntion it is patural sthat the
unexplaingble mystsry of death should find expression in
the worus of some of the poets of the psriod. The lines
guoted below are from a posm entitled "Death" by Sdaund
Deacon Petsruon:e
Impenetrable pall beyond the brink,
Is there no star throush thy profound to blink
Fith kindly ray to show to man the ling
"?ween this world and the next? . . ., . 4
FPrank Dempster Sherman in o guatrain callsd "Znowladge®
BAYS: -
For all Philosopay may teach,
Only so far can Xnowledyges reach:

All that we know from breath t¢o breath
Is Life and its great question--~Death, D
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1
Helen Keller in "The Bong of the 3tons Wall™ speaks of the

"yearning mystery of death”,
Othsr posets who sSeem to havs bsen luprsssed by the
2
mystery of death are Ligar Lee Masters in "Silsnge",
3

Brookes More inm "Celestial Signs®, Ethan 4Allsn Hurst in
4 b
"ortality's Response”, Julia €, R. Dorr in "Thres Songs",
6

George Bterling in "Omnis Xxeunt in Uysterium™, Edwin
7

Markzham in "One Lifs, One Lew", Llouyd Hifflin in "Phs Black
8 9
Portals"”, Henry Van Dyke in "Hew Year's Bve™, and Paul
10
Laurence DSunbayr in "The Mystery".

Alony with %he atititude bowsrd dsath as mysterious
nay 5@ gonsidered the conception of desach as vhe ravealsy
of the nystery of this life and of the 1ifs beyond vhe
grave, as in "The Great Adventure® by Willism Kiaberly
2almers; «

30, he whe far hod traveled
Upon this wondrous sphers,

Has now the dream unraveled
Thut often hauntsd here, 11

and in "The Rubicon" by #illiem Winter:-

and gewsrous Death will show we all
That now he hides;

And, Ineid in that sscond birth,
I skall discern

14"”98. 992?,; 7"113' P-lOQa
2."13, ‘{3-177. 8.“'129’ pnfilt
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dnat all the wvages of the sarth
Have died to learm, 1

2
¥The Undertone™, also by William #intser, has a hint of the

gams idea. OQthsr sexamples ares found in "ﬂnzt If I Grow 014

3
and Gray?" by Fannie Steurns Davis, "Paith" by #ilfrid Barl
5
Chase, "The Wystic Sea™ by Paunl Laurence Dunbar, and
4]

"3olution™ by Corinne R. EBobinson.

Relation of Desth to the Body.--It is always with

somethiﬁg of awe that we look upon the face of the desd,

The ealm of the desd is aliost proverbial. Little expression
of thie impression of desthwas found, however, in this

study. George Z. Joodbsrry in a soumnet, "R. N.", saysie

Beantlful in thy dsath thou lisst down,
Swest younger ¢omrads of my happisr
daysy 7
Thse following stanga 18 taxen from "The Dead™ by Dana

Burngti«

The dead they 8lsep so deep,
The dead they lie so0 still,

I wonder that another man
¥ay look on them and £ill., 8

9
hdgar Lee Masters has a poem on "The Sorrow of Dead Fages".

Amy Lowell calumly presente o our imagination such

gruesome pictunres of the dead as the following from "In A

l.~225. 90293- bg-‘lo&. p-%gt
2.-1bid,, p.41. TemB256, p.B34%,
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Castle™:i~

On the vslvel coverlel lie two oodies,
stripped and fair in 1hes cold grey air.
Dri pe-hisge«fall the blood-drops, for the
blesding never sicops. The bodies lie
guietly. A% sach gide of ths bed, on the
£floor, i3 s head. A man's on this side,
a woman's on that, and the red bleod
nozes along the rush mat, 1

@3

Yhe dsscripbions in "Cleur ¥ith Light Variuble ﬁindﬁ"“aﬁd
“Pha 3rcas~Ro&dﬂ“3hy bhe same author are a little less
horrible, but are egually devoid of all emotional xsuction
on the part of Yiss Zowell, *

Horror of 2uddsn Death.--Ususally we atiach & porticular

norror to sudden death, an in the camuve of death by disaster
or violengs, bub tners gesug %0 ne no exXpreossion of this
ides by American poets of today., Only two refersnces o
gudden death were found, The following stansza from "John
Davidson” by Walter Conrad Arensburg expressss uno definite
attitudss -

0, not for him the shove crepuscular,

The waning houss, the aloy obseurity;

For him the sudden getting of &8 starems

He haeg gons out like light uwpon the sez, 4

BElla Higginson in "Undaunted” expresses a degire for sudden

doath: -

5;"11@' 9-115»
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Ah, to ride out on such a wind ag this,
Grippaed to Death's breast, upon his
pallid stesed,
#ithout an inswunt's warmng oy farewslilt 1

Suicids.-~The clearest expression of a definite
attitnde Soward suieids found is that set forth in "To a

Young Post ho Killed Hinself"™ by Joyes Kilmer:-

firen you had played with life a syace
and mode 1% drink and lust and sing,
Yeu Liung 11 back into God's face
And thowght you d4id & noble thing.

« ¥ ¢ ¥ a4 e o

But haerix to what the sarthworms say
¥ho share with you your muddy haven:
"The fight was onh--you ran axay.
You are s coward and a craven." &

This represents, I think, ths generally accepled Christisn
viewpoint,

Hdwin Avlington Rovinson seems alnost to sanction
suicide in the following lines from "The an Against the

Sky'ie

I¥ there be nothing afier now,

And @we be nothing anyhow,

And we know thal,--why livey

"Twere surs out weaklings' vain
distress

To suffer dungeons where 0 many
doors

Will open on the cold eternal
shores

That look sheer down.

19“'89' ptlgld 2;“101' Ppulgs‘lgﬂv
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To the dary tideless floods of

Hotniugness
dhere all who know may drosm. 1

g
Georgs SBterling, in a sonnet "To One 38lf-3lain”

offers no condemnation of ths action. 4 ¢old, heartless
attitude of diwapprovel is objectively expresssd by Amy
Lowell in "%he Grns&~Rgads"% Bulcide is treated by h@r in
"Phe Shaéow"%and in "Clear With Light Variable ﬁinﬂa”uaﬁsog
but no attitude is ezpressed in either of thesge, Hdwin
Markhem ssesme to adhers to the "traditional®™ point of

view in "The Suicida”uin #hich he regurds self-destyruction
a8 a useless atiempt to esBcaps from the griefs and cures
of life.

Imapinary Sensations of Death.--In the atlantic

Honthly for Fsbruary, 1924, there ls an article of soms
length entitled "Death ao o Uream Sxperience", in which tThe
guthor dreamed that he was saten by a tixer, and as a
digenbodied syirit beheld the remains of his half-dsvoursd

body. He described his "existence" after death as Lollows:i

~-we=] ‘\Nigxt Dacane awars of being still existent

in a moet psculiur state, I seemed to be situated
in the air above tue level of the tops of the lower
trees. I had no bodily form whatsoever, but was
simply a state of awareness existing in the
atmosphere, Occasionally my position in the air
changed instantansocusly without refersnce Lo any
volition of nmy own. MNy movements vesmed Lo me Lo

1.-167, D.o9. 4,-111, p.282.
2,-189, p.109. H.-1bid., p.loZ.
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be like those of the flitting lighvs wnich ons
occasionally sees over swamps, I was lumediately
intercsied in this peeculiar sxperisncs, 3nd
wondered what had happensd, Then I became awars
of a portion of a skull, a piecs of human
thigh-bons, and scattered remnants of purts of a
human body lying on the ground bslow me.

The attack of ths tiger cuwae back to my
MEMOXY o« « o s+ s + » L1

I £ind no such detvailed account im ths fisld of modern
American poetry. There are, hnowsvsr, ssveral Mmors or
less "near approaches”, Ons of tnese is "Nes Dead” by

Charles G, D, Robertsiw

sh, now I know why etirs

Ho mors my breathl

My mouth is stopt with dust,
My dream was death.

Where is thie gesd of self
I olutch to hold?

#ill it dissolve with ne
Into the mold¥%

It slips,--uh, let me 8lsep,
Worn, worn, ounbwornl
S0 to be strong when I
Arise, new born. £
The following lines from "Brastus Wilson" by Bdgar
Leg Masters are characteristic of that author's individual
methods of expression:-
And Y clambsred out of the trench and ran,
Thinking of nothing but whers the bullst

Jould zet{ me, right thyrough the hsari, or
where;

1.‘&‘3’ PP:EOS-le. 20"165’ 9:347»
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and whetheyr I'4 have a Bscond Lo nnow,

Or say a praysr or somsthing.

Thud! and my breast wus turnasd 1o BLolN8ewws
"Good mornin' Jesusil® 1

"In Covington Chanes", also vy lasters, bthe death

gxperisnce is concoived thusie

I sat up in the strength of sudden terror,

Preparing to fight bim

But he foll on me like a drift of olouwd or
smose,

Darignsss! starrsd by the point of a silver
BEELE Lo

A little pein--that's alll 2

Other pooms which deal with ilagirary ssnsutions of death
3 4
are "The Ship of Stars”" by Fobert P, Coffin, "Besbtrics”
5]
by 3ars Peasdale, und "How [ank Jed"™ by Ben Jing.

Doath A8 a Leveling igeubl.--3everal posts have

gonsidersd tne "democracy™ of death in its visis¢ation of
all men regardlsss of worldly place ov social ran%. Such
an expression 18 guite in keeping with the dsunocralic
ideas of Edwin ¥arkham, In "Our Deathlese Dead"™ he speaks
of

Ths ever-circling Destinies that must

Hix king and ¢lown into one rabble dust., 6

7
The same idea is expresssd in his "All Men's Inn", 8o slso

11‘122’ 9-63' 5.-103' P,Es.
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in "The Sexton's Inn" by #alt Muson:-

The inn has no Bridal shamber, no suites
for the famed or grsat; thse guests, when
they go to slumber, arse all of the sanme
gstate; + . . A sheet for the proud and
haughty, a sheet for the beggur gusst; &
ghest for the blooming maiden--a shset for
us all, and rest! 1

Other illustrations of this conception of dsath are found
in "Eing for a ﬂay"gby Alfred A, Cowles, "Access to God"3
by Selden L. Whitcoub, “"The Hew Rubaiyat“gby Conde Benoist
Pallen, "GSpring Summcns"ﬁby Louis Untgrmeyer, "Black Death"o

by Harry Kewmp, and "Hyan to the Dead” by Zdgar lLee Masters,

Unususl Qersonal attltudes and Conceptions.--“hs

various atvitudss toward, and concaptions of, death which
have been considered thus far havec been thoss which, for
the most part, have prevailed long befors the beginning of
the wwentieth century. In ths pressnt ssction, under ths
title of unusual personal attitudes and concsotions,

are to be considersd such expressions as have seemed
sufficiently distinctive not to be considered under any
other head, but to merit consideration in a separate
gsection., It is in this connection that we come in contact
with the peoculiarly modern attitudss or conceptions with

respect to the subject of death. The atiesmpt has been

l.-11o, p.49. 5.-205, p.l3z.
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made, whether or not gt all timss successful, to lsave out
of the pressnt discussion all references which are strictly
figurative in character, sven though they might be
considersd as unusual conceptions, since references of
this type will be considered in a later chapter especially
devoted to the subjéct of figurative conceptions of death,
Sara Teasdale is among the most individualistic of
modern american poets and ons of the most modern in her
attitunds towaprd death, The following sbtanzas from "In a
Burying Ground" carry an air of nonchalance which is
gsomewhat characteristic of the pressnt century:-
This is the spot where I shall 1lise
#hen 1life has had enough of ase,
These are the grasges that will blow
Above me like a living sea.
These gay o0ld lilies will not shrink
To draw their lifs from death of
mine,

and I will give my bvody's fire
To make blue flowers on this vins. 1

Other expressions of Miss Teasdale's personal sttitude
2 3
toward death are found in "The Lamp™, "I Shall Kot Care",
4 5
"June Right", and "Since There Is lio Escaps".

Another individual expression of attituds toward
death is seen in John G, Neihardt's "wWhen I Huve Gone
feird Fays": -

1."'196. 9151' é.“lgé, 9.102-
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Jhen I have finished with this episods,

Left the hard, uphill road,
and gone weird ways to sees another load,

Oh, friends, regret me not, nor weep for me,
thild of Infinity!

Hor dig a graves, nor rsar for me a tomb

To say with lying writ: "Here in ths gloom

He who loved bigness tax68 & narrod room,

Content to plllow here his wsary head,
For he is dead."” 1

Ella Wheeler Wilcox tages the subject of death lightly

in "Fate and I«

Jeath? 'Tis such a little thingew
Scarcely worth ths mentioning.

Jhat has death to do with e,
Save to set wmy spirit free? &8
Louis Untermeyer in a "Funeral Hymn" gives us an

individual gonception of death rather than 4n attitnds

toward it:m

dhen Life's gay courage fails at last,
And I grow worse than o0ldew

Though Dsath puts out my fiery heart,
I never shall grow cold.

For warm in sarth's gresn covering,
and warmly I shall lis,

Arapped in the sinding-sheets of air
And the great, blue folds of sgy' 3

¥alt Mason doss not wish to live too long, In a poem

ealled "Living Too Long" he Bays:w

lg"lﬁlg p'lﬁﬁi 5.“80%’ _@vl’éas
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I do not wish Ho draw my breath until
tne pupers say that Death has passed me
up for keeps; when I ano tirved I want Lo
die and in my cogzy vasdst lie as one who
calmliy elesps., 1

£
Bliss Carman in "Resignation™ voices the saae shought,

Individual personal attitudes or conceptions are
3
sxprevsed also in "The Sultan's Puluce”™ by Alan 3ssgar,
%
"The Blus Sywephony™ by John G, Plstehsr, “It's Got To Be"

]
by Janmes JThibtcomb Tiley, "The Certain Viectory" by 8. kL,
tl

Zisor, "The Right Yo Dis” by Paul Leuvrence Dunbar, “?ha
Lords of ?aim“ﬁby George Sterling, "The Clouded Hun“éby
Joyee Kilmer, "The Dead Fal&”lﬂhy Fannie Stearns Davie,
iy ﬁa&@"llhy JAME S gppamheima and "Yhen I Am Dead and

3ister to ths Buﬁ%"lgby Blsa Darker.

Love and Deuth.--In the elosing section of this

chapter, it has sasemed proper to devote some space to sueh
congeptions of ihe relation of these two great facts of
human 1life ac are expressed in wmodexn Amewicun poetry.
Bixtean of the poets whose worke bhave besn exsmined for ths
main part of this study speax of nove and Vsath bogether in
some connsction, In some instances, however, no definite

idea of their relstion is exvresssd, The most goumen
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conception is that of Love as the vigtor ovser usath,
#illiam Herberi Carruvh in "0 Bravs, +Jhere Is Thy Vietoryt™
smbodies -this victory of love over dsath in the
rgsurrection of Christ:e
But Love sas thers, the lord cf Life and Oeaih,
and held the importunate encmy ot bag,
Yst when his work was dons, all peacefully
48 dasn grows day, Life ylelded up his breath,
Surrendering to the vanguisned susay,
And toox Love's hand in his and went away. 1
It seems possible that the origin of this concspiion of
the triumph of love cver death may have bsen the result of
e psrsonification of the sslf.sacrifieing love of Christ,
who disd for the sing of the world, but afterward ross
from the desad. fThatever its origin, tune conception has
coms o bs assccliated with Love in the abstract sense, as
R
in "From the Grave" by Hlla Yheeler 7ilcoxX:iw
But now 1 know thaet there is no killing
a thing like Love, for it laughs at Desath. &°
Another sxpression of the relation petwsen love und dsath
is found in "Daphnis® by Anne Blizabeth Chensy:
"0 Shade, phantasmal Desth!
¥hy lurikest thou in shadowy pluces
dark, unssen,
To breathe thine icy bresath on msef

Thou ocanst not chill a hsart that
loves!" 3

1Q~4{:}' E).?&a 3."4}5' ?ol?t
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Georzge ... Woodberry in "The Lorth 3horse vatch" maye,

Love, too, abides, und smiles at Bavagse
death, 1

Conde Bsnoist Pullepn seeme not entirely surs of ithe

triumph of love over death, and bas a long posm called
o
£

"Love and Dsath" vritten after the manner of Temnyson's
"Pwo Volces™, In the send he finde the victory of Loves in
the victory of Christ on the Croes,

Jane Bury in "The Qracle Speaks" avers the triumph of

doath over 10ve:-

Love, you Joyous splendid thing
With your royal purpls wing,

With your jasmine-flowsred brsuth:
Xnow the end of you is death! 3

Other poets who have written of Lovs and(Death in some
connectlion are Alfred A. Cowlsg in "Dblivion"f William Ross
Benset in "The Bhadowed Roaq"f John Vancs Cheney in a
quatrain called "But Onea"? Vance Tnompson in "Immortaliﬁy“?
Bligs Carmsn in "When Guslder Roses Blaom“? Alan Sesgar in

Y
fIntroduction and Conclusion of a Long Poem", Joyce Kilmer
10 11
in "The Clomndsd Sun", Kendall Banning in "Unconquersd” ,
12
and Willard Wattles in "Come #With Me".
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CHAPTER 1I.

BOCIAL ABRPECTS OF DEATH.

Ixpregeions of Grisef for the Dead.--i vory largs

naabexr of posms by modern smerican writers could be
listsd for which the death of some loved relative or
friend, or the dsatn of some public Figure has furnished
the ingpiration, and in which the poet laments the
rascing and extols the virtuese of the one dead, Of course
not all of the poems of this type could be noted in this
study anwd not all of those noted can be msntionsd here,
Some of tge poens whigh were resad are; “Monody for
Avgustin Daly" and "Louis" by #illiam ¥inter, "Samuel
Langhorne Qlamana"gby #ilbur Hesbit, "The Dead Lead@r“4
by Charles E&W@r& Fusgell, "King E&wa?&"ﬁan& "Rev, Ama
Dalton,?ﬂ. B."uby ¥dward Clarence Parnsworth, "idith

a8
Cavell” and "Picquart”™ by George L. #oodberry, "Conduotor
9 10
Sammy” and "John Maynaxd®™ by Pred Emsrson Brooks,
11 18

“Bayard Paylor" and "Mercedes”™ by Hargaret 5. Sangster,

13
and "The #ife'ws Gravs" by Selden L., #hltocomb.
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Various attitudes of question and doubt, hope, despalir,
and grisf avre found, The modera tendency, if therse is ons
marked enough to note, is to speak less of ygrief and c¢f the
probable faring of the dead beyond the grave, and more of
their virtues and of the problems of life 8till confronting
the living, as in Winter's "Monody for Augustin Daly", 0f
course in the case of s loved onse who hos died there is the
expresgion of deep and sincere personsl grisf as in
Professcr Whitceomb's "The Wife's Grava™, and in dinter's
"Lhoulia®,

The Ceoffin-Maker, the Undectaker, Ltc.--A number of

poens ars found in which one or another of the various
"gocial agente" in connection with dsach is mentioned,
with sometimess an expression of attitude on the gart of
the author. Cerl Sendburg in "Brolen-Paced Gargoyles”
gpeaks of
An undertover with a

raw wind-bitten face and

a dance in his feet., 1
#alt Mason has a poem with & somewhat sabirical tone on
“"Phe Undertaker™:-

When life is done . . . . . the

undeartalier coues along and zets

us, and tucks us nsatly in our

1ittle beds. . . . . He comes to

show us that the cost of living

cuts little ice beside the cost
of death, 2

1c“169. 91580 20“117, P.ng
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And the poet imagines that the "chesrful man" is desirous
of asking him why he "hangs on" so0 long.
Stephen Vincsnt Beast has a very indiviﬂual reaction
to mortuary parlors iv his poem of that titls., 8ince the

boem is not long it is quoted here entirs:e

The smooth unobtrusive walle say "Hush!"
in a voice of honey and meal,

The refinsd and comforting chairs protest
that sorrow may be genteel,

They are all hiding the dead away, they
are huddling them off to forget.wmmme

~-] would rather scoop a hole in the sand
ti11l my hands ran blood and swsat,

I would rather raise my friend on a pyre
for the lightsening to do its will,

I would sooner leave my dead to ths dogs
~=they are bappy over their kille

Than to bring them here to this oily placs
to lie like a numbered sheaf!

-~Thig servant's quiet can have no room
for my racked and horribls grief-

The windows smile with the smiles of
masss, the curtaing are spacvers

walzing,

and Death, the obsegquious gentleman, comes

ruboing blackz gloves and talking) 1

The manufacturs of coffins furnishes a subject for
2
Any Lowell in "The Hammers", Conrad siken has a poem

entitled "Will You Step Into My Grave, Sir%" in which the
grave-digger spsaks: -
#i1l1 you step into my grave, sir?
satd the digger to the dead.

You will find it quite as restful,
gir, as any human bed, 3

1,-222, DPpP.43506-7, 8.-17, p.189,
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The Funeral Bervice and Exprassions of Mourning,--

Carl Sandburg has 4 very individual attitude toward
funeral rites im his little poem called "Finish";-
Death comss once, let i1 be easy.
Ring one bell for me once, let it go
at that.
Or ring no bell at all, better yst,
Sing one gong if I dis.
Sing John Brown's Body or Shout All
Over God's Heaven.
Or sing nothiug at all, better yet,

Death cowes oncs, let 1t be easy. 1

2
Cale Younz Rics has the seme thought in "4 Death Song®,
B

although it i less individually ezpressed., Indssd tins
grpressiong of attituds toward these subjsets which ave
found are for the most part of this "modern™, resctionary
type. (Carolyn C. #ilson's "The Funsral"” deals with the
subjeet of burial to be discuswsed in tne following section,)
Jalt Magon in "Post Mortem Honors™ rsmarks that
You'd ravher have soma Kindness whils
you tread this vale of tears, then havs

your dust lamented o'er for Fifty million
years, 3

Ella Wheeler4Wilcox expresses an attitude similar to this
in "Mockery™,

In "Qotaves®™ Edwin Arlington Robinson oxpresses

lk-lﬁgg p.zﬁﬁt 35.11@, pnév/‘
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himself on the subject of mourning thus:i-

spd when the dead man goes 1t seswms t0 we
"Tasre bstier for us 2ll to do away
dith weeping, and he plad that he is gZong. 1

Other posms which deal with the fansral oy with
£

expressions of mourning are "Changs™ by Jitter Bymner,
B
Plittle Fhite Hearse", by Dana Burnet, "The Queen's Last
4 b
Ride™ by 4£1la Jhaeler Wilcox, "The Last Ride"™ by May Frink
&

Converse, "When the dsarse Comes Back" by James dhitoomb
7
Riley, and "Grave Matters" by Ben Ling.

The Disposition of tuse Body.-~0ne has only to nse his

powars of obssrvation to discover that in ths world about
ug a “"decent burial™ for the dead is coneldserasd esuwenbial,
Burial of the desad is practiced by all civiliged nations
today. This insisience on the burial ritc dates bdagg o
the time of tne ancisnt dgyptians, BSo carsful wzexs thay
of the bodies of their dead;, at lesastv among the upper
classes, that some of those beodies ars preserved sven Lo
this day, after tho lapse of several thousand yeurs, asmong
the ancient Greeks, to bes refused burial was one of the
worst calamitises shich could bsfell a man, In BSophoclaa?
play, "Antigone™, the heroinse incurs the death penaltiy

ruthsr than allow her brother to reuain without ths rite

l.=167, p.103." 5,48, p.32,
2."88, pg59n éa"lsgﬂ pn@gu
B.w26, p.l28. 7.-102, p.23L.

4.-220, p.19.
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of burial, which had besn forbiddem by the king,

The Hobraws of Biblical duyce placed considerable
emvhas.s on burial, and the Bible has doubtless had its
influencs on Chyrisétlap nations in the shaping of the
attitude on this subject, Bspseially, the dostrine of the
resurrection of the bDody, universally iaught in the earlier
days of Ghriwti@ﬁity and st411l insisbed upon by many
theeologians, hosg been a potent Lactor, Burial is the
accgpted m&thod of disposing of the body of the dead, anﬂ
the large majority of modern posts do not mention the
matter. The few expressions of attitwﬁe whioch are found
arg mogtly reactions syainst the "traditional” gractice.

in "he Cattlemsn'se Burial® Ly Harry Kemp a dssire
for & "regular® burial ie impliocd;s

wawaUltm glad 1t i8n't me
ot 'ams to lic so lonesome at the
bottom o' The sea," 1
“Phe Hermit of the Dunes"” (Papnie Otearns Davis) shows an
attitude exsotly oppositeje
1 ghall not lie in any grave
Beneath & toppling lichened stons.

When I grow weariest, the wave
And turning tide shall have their own, 28

goe Akins in "The Wanderer»" thinks
That it will be au piteous thing

1;“99. P70, 2.“56. P.119.
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In one small grave to lie., 1

John Hall wWheelock in "Spring” has the followl ng
unusual thoughti:-

Build me & tomb when I am dsad,
But leavs a window fres

That I may watch the swallow's flight
and spring come bacg to me, 2

4 lonely buriul is regarded as a tragedy in Stephsn
3

Vincent Benet's poem "Lonely Burial” and in "Phe Dying
4
Cowboy", an anonymous selection in N, Howard Thorp's

é¢ollsction of "Songs of the Cowboys", while John &,
Pletcher in "Golden Symphony" avows:e

In the bosom of the desert
I will lie at the last, B

&
Bligs Carman wishes to be "Dust of the Strest®,

Carolyn C, #ilson in "The Punsral" expresses herself on

the gubjeot of burial thus:-

Jhen I am dead

Lay me not straightly in a lidded bed,

4 dark cell, satin walled,

(Satin hus always s8¢t my nerves on
sdgae. )

Although
If I should be elected
To bs vivisectsd,

1.-162, p.b2. 4,-208, p.6d.
2,-138, p.5b6, 5.-72, p.49.
3."'162' 90164i 8.”35' p.g‘?.
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I should be interssted and proud.
Oh, anything is better than monumenis
erected
and a shroud, 1
In several railway stations I have seen this

advertisement: «
Cremation.--Entirely in sccord with the trend
of modern thought and progress.
Only a few refesrences to oersmation were found in this
study., Blies Carman seemingly exprsssss a desire for it
£
[
in "Pust of the Strset".
Taree poets ssem %o express definitely a desire to
be "cromated”. Carolyn C, Wilson in "The Puasral® says,
When I am dead
Give me the kind syift flames to
get me fres, 3
John G, Heihardt, in "When 1 Have Gone Weird AJays" writes

as followy: -

lior dig a grave, uor rear for me a tomb.

But give my body to the funersl pyre,

And bid the langhing fire,

Bager and strong and swift, like my dsslire
Scatter my subtle sssence into 8paco,

Pree me of time and place. 4

Fitter Bynner in "The God" orders hioc funeral rites

lo"'lr?’ pp.laﬁ*ée 3."17, Palabu
2,-35, 0.27, 4.-181, p.155,
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thusg: -

Burn my body,
Digperse me in many beds, 1

The Bpitaph.--The epitaph ie ancther social exXpression

goncerning death #hich may be considered here, On the
tomb-s8tones in some of the old llew England cemeteries, I
am told, one finds such "reminders™ to the living as

thepetw

Death 18 a dsbt to nature dua;
48 I have paid it, 8o must you, B

Stranger pause, as you pass by,
A8 you areé now so once was I;

As I am now, s0 you must be.
Prepars to die, and follow me, 3

Compare with these this "modern" "Epitaph' by Marjorie
Allsn Seiffert;~

A man lies here

Jho took sport seriously,
Porgstting life. i
His soul, lize a lost ball,
Lies happy 8s s field mouas,
Or a origkel,

in the long grass., ¢

Another "BEpitaph”™ by Louise Driseoll is slightly less

"aoderm” in tonele

1."39' pcggc 4.‘1&, ’902400
2, & 3.-48 reported by Prof., 5. L.
hitcomb, University of Kansas,
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dere lies the flesh that held
The apirit prisonsle-
4 caged thing that rebslled,
Forced to subminister;
Broken it had to be;
To ast its cgaptive free. 1
Edgar Lee Yastsrs bas perhups done ths most of any
modern American poet with the epitaph ag a literary form.
The poeme of "The Spoon River .nthology"™ and "The Hew
Spoon River® arse conceived as "epitaphs" on the tomb-stonses
of thoss "slesping on the Bill", in which the 1ife¢ history
0of samch individusl is graphisally est forth in varying
detnil.
In snother volume, Magters has a poem ¢nlled “Hplitaph
g
for g%, Other epltaphs notsd in ﬁh%@ study were an
"Hpitaph for & Sailor Buried Aaharz“ by Charies G. D,
Robarts, "Mieber Leszle's IHpitaph®, a hunorous Lreatment
by Bolman ¥, Day, and three "Hpituphs" by Countse P,
Cuilen from the Decenber, 1924, avaber of Jdarper's
Megazina, One of theee last, called "For a Cynic™ is as
follows:=
Birth is a c¢rime
All men commit;
Li¥e givee us time
%o atone for ity

Death ends the rhyme
A8 the end of it, &

lq"lﬁg F-t‘?‘*}:&. &5’1@5‘ 9»31.
2»0121’ Ptllgi ‘%gwﬁg' "@9.57&3.
3,882, p.27.
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CaaPPuR IX1,

PIGURATIVE COMCEPTIONS OF DRATH.
The figurative repragsntavion of death is rather
gharagtaristic of modern American verse wribers, It hus
been & 1ittle difficult soustimes to disbtingunish between

figurative passages and those refsyencss which wers

gongidered vndesyr the head of "Individual Qoneeptions of
Death® in Chapter I, There has been g gquestion in some
instances also a8 to the olassification of the passages
inginded within this chapter, when, for sxampls, u
"pargonification” of death may slso be an "individual
Pigurative cgoncevtion™. 8ines the number of definite
personifications i8 not as numerous az the individual
figurative coneeptions, the former have been considered
together irresocsective of any connection with the latter,
There are many move instances of unusunal figurativs
conceptions than can be considersd or even mentiongd in
this chapter without the inclusion of any cases poRsibly
overlapping ancther toplc.

Varioue Personifications of Death.--By many poets

death is oconceived as & "person”™., 4 conception which is
more or less conventional is that of death as a "reapsr”,
Willard Wattles a8peairs of "the scythe of Death, the

i
reaper". {("in Ode for a New Christmag") Jult Mason

10"“211, po 189
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conceives "the harvesler death™ as "abroad for his sheaves".
{"The Tarn&do“)l
By some poets death is considered as sn hoptile
personage., HDdgar Lee Hasters in "Covington CGhance"

apoatrophizes death as
Assasein! Relsntless Piend! =2

and Paul Iaurence Duunbar in "On the Death of w. C.," as
fhou arrant robber, Death! 3

Anne Blizabeth Chensy spsass of "the tyrant Death™.
4
{"Althog-0lymous")

Others have the opposite conception of death as a
lover. George K, Wooaberrg gpeags of "darg lover, Death".
(% Day at Castrogiovanni®) Margaret Widdemer calls death
“the Last Lover". {"The Darx CaValier")ﬁ In "The Stranger“?
Arthur Quiterman imagines dsath as a strange youlh who
comes $0 the house of a maid and with whom she falls in
love, Maxwsell Bodenheim's conception in "The Camp-Follower"

is & repulsive onei-

About us were soldiers--hnordes of scarlst
women,' stupidly, smilingly giving
up their bodises

To & putrid-lipped, chuekling lover-~Desth. 8

1."117, p.lﬁi 5."225, 9985.
2,-122, p.244, 0.-218, p.77.
B.-63, p.284, 7.-83, p.2068,

&.-4‘5. 9.54. 8!."54, pnggu
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Bdwin Markbham refers to death as "the King of Playsrs”,

1
{"Wail of the Wandsring Dead"}; Kdgar Lee Masters, as
2
"death the dicer®,("Ernest Snively") Witter Bynnezr's "I
3 &

Gamble™ has this conception also. In "The Gray Imn" by
Clinton Seollard Death has ™ a vox of shaken dice”,

Death is referred to as s gentls welcome guest" by
1)
Willisn Winter in "The Harbinger"., To Ethel Lonigs Cox
‘ 6 o
doath is "my friend", {¥Death”) Other "parsonifications”

which are found are "the grim old shark™, ("Plying Pish: An
l;# o .
0de" by Charles #, BStork); "Enight of the Sable Feathsr",

8
("Knighte-Brrant™ by S, ¥, M. (7)); "Special sgent Death®,
9

{("The Postmaster" by Robert J. Burdette); "a CGaptain I must
ghip with",("Hoons of Eoppy“lgby Bliss Carman}); "She shadow
boatﬁwainf (Carman: "The Shadow Boat&wain“llj; "the herder"
I"Winga;;&by Herman Hagedorn); "the ploughman" ("The Last

Purrow" by Edwin Markham); "the patrolman”("The Helping
14
Hand® by Bdgar Les Masters); "the pale critic” ("4
15

Beulptor™ by BElla Wheelsr @#ilcox); "King Death™ ("The
16
Last Inn® by Prank L. Stanton); and "the ant-lion Death"
17
("Phe Great Cities™ by Henry Van Dyke).

Colloguial Figurative Allusions tec Death.--~There are

1,-113, p.25. 10,31, p.93.
2.-182, p.156, 11,~-Ibid., p.98,
5-*29, @a&i}o 12."‘85g 99150
4,-174, p.3. 13,-113, p.47.
5,-223, p.95. 14.-119, p.120.
6,51, 9.140, 15,-219, ».119,
70“155 pngglp 1‘5."185' Po]—%n
8-"16. ?-9250 17."209; ‘Q-:’Sﬂaa

9@"25, y-lgln
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a nunbsr of colloguiul expressions for death which ure
figurative in charscber. Some 0f thess are Lound
ocoasionally in tae amsrican veruse of todey, The cowboy
coneeption of death ag “"the Grsav Jivide" or "grosuing the
Great JivideY ls found in & numbsy of poess in lhe
gollections of cowboy versc by Jonn i, vomar and ¥, Howard
Thorp. iﬁﬂe poen {by J. #, Poley) is ealled "Groswing tne
Divide". "u Cowboy's ?ray&r”damd ®ihiskey Bill“galsc
present deatn in thieg particnlar figure. #Halt Yuson refsrs
to tols concention in his "The Veyerabla LXGQS@"% aind
Harriet Jonrce in "Mountain mun»“?

Another aolloguial expression for deata 19 "to cash

in". This 1o found veveral times also. darry wemp's

& 7
"Caching In" 18 one instunce. “Pardners" by Bsriton Braley,
8
"The Lawyers Xnow 700 Huch" by Carl Sandburg, and "Aftoer

@
the Grave" by #slt Mason slso contain allusions to Ghis

gonesption of death.
Yalt Mason utilizes ons other cctléquzal exXpression
for death in "The Good Die Young":e

e s o » t00 gulcsly tnsy tuvrn
up their toes and slumper in the tomb. 10

Unusual figuralive voncepbions.--There 18 u very

1."’2&8, E:?usgn 5.-99. :L_-)a?b-
ga*Ibid-, ?w&go 7.““10?, }?.101-
3~“1Q?' Qal‘%i}- 8.”‘10‘2‘3, Pnaﬁ
4,-1lo, p.02. 9,=llo, p.93.

g}a'*ggao pu&j%t)n 1{.}»"3—1?* i};l?.ﬂ.
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largs number of figurstive references to death wnich night
be congide.od under this head. One of the most unusual of

all of these is found in Yaxwell Bodsnhein's "Death":

1 shall walk down the road.

I shsll turn snd feel upon my feetl

The gisvses of death like scented rain.

For death i9 & black slave with litile
gilver birds

Perened in a sleeping wre:ith upon hisg
head.

He will tell me, nis wice like jeswsls

Oropped into a satin bag,

How he hus tiptoed after me down the
road,

Hig heoart made a dark whirlpool wxth
longing for ne.

Then he will graze me with his hands;

4nd I shall be one of ths sleeping
silver birds ‘

Between the cold waves of his hair, us
hs tiptoss on. . . . . 1

Another very unusual conception is seen in the following

pasugage. from "Soungs of Deliverance” by Orrick Johns: -

The sironz lover goes not %o his bride save
#hen he would peopla his lund with sons;

Then I, too, I 80 not to Deuth, save it be for
the labor greater than all others.

I shall breas her with my 1aughter;

I shall complete her. .

Only then shall Desath ba when I die. 2

Churles Wharton Stork is not satisfied with one figurs,

but weavses several together in "Death-Divination": -

Death is like moonlight in a lofty wood,
That pours pale magic through the
shadory leaves;

1.-800, p.335. B.-132, p.1lay,
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'"Tis lige ths web that socas old perfums

woavaey
In a dim, lonsly room where meaodries brood;

« o & 5 & o &

" Death is like all sweat sense-enfolding things,

Mahlon

That 1ift us in a ﬁ:aamhﬂelieioua France

Beyond the fliekering good and ill of chanes;
But moat ig¢ Death lige Nusle's buoyant wings,

That bear the soul, a willing Ganymsdse,

hers joys on gays forsvernors succeesd. 1

L. Pisher does this also in his sonnet, "ifterwards”:-

]
1

c. » o GBath i only snswerings and replies,

The chiming of a bell which no one hears,

The casual slanting of a halfw-spent sun,

The soft recossplional of noise and coil,

That coveted something time nor age can spoil;
I know it is a fabric fissly spun

Between the stars and dark; to selze and Xesep,
Such glad roaances as we read in sleesp, 2

Carl Sandburg has three very invteresting figures

referring to deasth in "Death Snips Proud Yen";.

. « + o dsath smip% proud men oun the
noaa, %hrows a pair of dice and suys: Read'enm
and wesp. .

Death sends a radiogram svery day: dhen I want
you I'1l drop ine-and thsn ons day hs comes
with a masgterezey and lete himself in and
Bvays: We'll zo now,’

Death is a nurse mother sith blg arms: 'Twont
hurt you at all; it's your time now; you just
need a long s8lesp, child; whut have youn had
anynow betiter than sleep? 3

#illard Fattles alludss thus fignratively to death in

1.“162’ 9,2(31. 5."109, PobOn
@p "12’J Pnl:ﬂgjo



89,
"Phe Bsalls of 2eath”
Even now I hear the jingliog bells of Death

Riding his camel through the silsnt sand.
Nearer and 8ver neur8lees . o+ « o« « 1

In "Swimners" Louis Untermeyer sings of
Life, an adventure perilous and gay--

And death, a long snd vivid holiday. 2

3
In "William Shakespeare” Untermeyer speaks of "ths canker,

Death" whioch deslroys the flower of l1lifs,

Henry A. Beere piciures death ap "The Rising of the
Gurtain"4at the opening of a play, John G, Fletcher in
the "White 8ymphony™ says,

Dach day is & gaunt grey rock,
And death is the last of them all.,

6
In the "Red Symphony” he rsfers to dsath as the "rolling

to port™ of "the ship of my soul".

Lloyd Mifflin in =z sonnet, "And Shen at Last the
Portals Lowm"? speaks of drinking "Death's drowsy wine",
Carrie Collins Reed has a similar thought in "Wemories
after Death": -

Deuth beckonsd me. His smile benign,
His face in beauty ss a star

1"'211' 9034. 5."73' p'QOQ
2.*13, pnl"l. {).-Ibid., paSl-
3."‘205. P‘lgc 7--‘128’ 9048»#

4.*7' pqlgﬁa
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Entranced ny soul--1l drank his wine
OFf pesacd and followed him arar. 1

A number of figurative refsrances to death ars found
in "The Few Rubaiyat" by Conde Bsaoist Pallen. In ons

place the author says,
And youw and Death ars drawing to tns tryst. 2
another figure i8 seen in the followinz sitanza:e

TODaY buv borrows wiat TOMORROW lsnds

And pays 1o YESTERDAY what now it spends,
An@ Gsovor £%ill with nothing of its own

A bangrupt in the hands of Death it snds., 3

4
Blise Carman in "Phe Psnsioners™ refers to death as

"a shudder of the soul”,
Ho more guotatrons can be ineluded here. Many other

posms wight be mentioned which contaln figuraitive
rapr@ﬁ&mtdtigns of death., 4aong ﬁh?se are "Tom B@utty"?
TYang sword“? "The Room of Mirrors”f and "The Dowr“Ball by
ddgar Lee Mastsrs; "All of Us"gby Strickland @illilan; "The
Heapara"loby wal;aes Irwing "Thes Eauntain"llby Leroy Titus
Weeks; “Chorda“lzby Meredith Nicholson; "The Quter Gate“lﬂ
by Horw ¥ay Prench; "Fatherland"léby Olive Tilford Dargang

10"10’ P.155- 83"119, Palzlw
2?:.“1%1‘ Paga 9.‘”80. Pualn
,50”"1131&0’ }3.10. 10."'90' 9.37.
470"'51’ 90530 11»“’214' ]3-3.27&
5,«118, p.1bb. 12.-138, p.13.
B,=l82, P.68. 13.~-101, p.170.

'?.".120, pol?ﬁo l&‘a"lﬁ. pnlgn
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4

"The Saareﬁ“lby Frederics ‘aust; "Bdwin Arlingtog hobinson”
by EBdwip ¢. Runok; "#When Death las Lost ths iey"dby Jesnneth
Slade alling; "April on the ﬁatﬁlafielas“%by Leounora dpsyer;
and “Oblivionﬂbana "Eostalry“&by ditter Bynner.

Othey FPigurautive Conceptions.--There ars othsr

rgferences to death which are figurative in character, and
vyot are not stricetly included in any of the groups thus fac
discugwed., Bliss Carman in "0utboumd“7§icturam death asg
the smbarxiag upon g geg voyage. 5Ho also doss dill
Chamberlain ln "Humanity and tne Saa“% Leroy Titus 'Yeeds
gonceives death ag the snd of a vogage in "Iy 3hip Comes Iﬁ"?
To 211la Yheeler Yileox in "If 1 Should )ie"‘&ﬁaath ig “that
ebbing tide which has no flow",

In "A Cowboy's Musipngs" Arthur Chapman likens death to
the cowboy'a horse which unweittingly steps upon s nest of

goung pirds:

3¢ mebbe this hers Dsath that compasses ouvur end
Is just soms blunderin' criiter Banat goes by,
Like my o0ld hoss, and never doss intend
Yo make us die. 11

fercy Haoiaye in "Adg Elpplen ¥idsn Jhers the Stone ls

Gast™ says,

1.-1b, 1.338. 7.31, p.llu.
2,417, p.149, B.~d2, p.94.
33“’58' j)-s{)q 9«"21&, ptt}gv
éb*lu’ ;Oalzgo l‘c)u"glg‘ palgoq
5‘:-5’389 f‘aalgao 11.-‘%&3, pal{’hc

Uvﬁzbido 2 pqulu
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AB ripoles widen where the stone i8 cast,

S0 we do wans btoward the banzs of deauhy

A8 dips the summer grass bsfore the breath
0f the west wind, S0 ligatly ws are passsd:; 1

Paul Laursnce Dunbar speaks of death in "Predsrick

Douglas”™ thus:-

A gpirit brave has passsd beyond the mists
Ard vapors that obscure the sun of life. 2

3
In "Graybonrd and Goldenhair®™ John G, lieihurdt calls

dsath "a wrestler with the strangling grip".

Pigurative conceptions of dsath pcouny also in "When
4 L)
the Tide Goes Out". by Joseph €. Lincoln, "Quiworn® by
&
Shaemas 0'Sheel, "Life Baid to Death" by Perey MacKays,,
7

“Jarmed by the Soft Sicilian Sziss"™ by Alfred A. Cowlss,
a8
and "Recrimination” Ly Blla ¥Wheeler TJilcox,

15-112. p.184r. 5.*1&0, 9.580
2.‘*65, puéu 6-"113. pllsl?i
5._.'!“137’ p!lél ?.“4-‘9’ pugg

4,"105‘ 9.170- 8.*82{}’ }?129'
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CHLPTER IV,

THE SUDINCT OF DMIORTALITY IN MODERD AMERICAN VERSE.
In repard to vhe subject of immortality there sseme %o
be a gensvyal abtmosphers of guestioning and doubt in the
verse of the present day. Many writers sesm (o disregard

it snibirely.

Autnor’s Hote: Thers is a seeming tendency in our

modern life %o live wholly in the prsessent with mpparsutly

no thought of any 1life beyond tne grave, Iven in religlous
eircles the "golden streets and pearly gates” of heaven and
the "fiery torments™ of hell have become almost things of

the past, so far as any onlward expresgion is concerned, and
with the passing of thege ¢oncrete imnuges have come vagusness
and doubt, or positive disbelief in any life after death.

The idea of "gervice" is being emphasised until in socas
people "social service" has becoms o substitute for religion,
The spirit of this movement is very well set forth in the
fellowing linee from Paul Lanrence Dunbar's posm "Religion';e

Take up your arms, come out with me,

Letv Heav'n alone; numanity

Fesds more and Heaven less Irom thee.

With pity for mapkind look °®round;

Help them $0 rise--and Heaven is found. 1

In its ideal form this is "applied Christianity", Divorced
from rsligious belief it is merely philanthropy. If there
ie a belief in immortality it is left in the baczground,
either disregarded or tacitly asvumed. The pressnt study
in modern American Varge has, I think I may say, besn
confirmatory of the observations Jjust made, I have noted
such expressions on the subjeet of imuortality as I have
found, and have tried to consider them in an impartial and
unbiased mannser,

10"'65Q @:.38:;
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Althouzh a very large number of refersnces to
lmnortality ars found, many are vagus and indsfinite,
and no very greut number are strongly positive Iln their
statesment of a elear belief in o« life besyond the grave,

The attiiude of questionipg and doubl in ity more
"hopeful" phase apvears in the following lines from
"Rlyiong -Uish: 4n 0de"™ by Charlse JYharton Stori:-

«nd I who asg,-~have I a certain sign
That thess poor flighis (which ssemingly
exalt
Hy soul into an elsment more fine)
Prove me lmmortal? Keason stops at fault.
But still by hope I'm led;
And I'11l but hope the more, if hope be all,
Tor shall e‘ten Death appall! 1
3ara Teasdale in "When Death Is Over" is a 1little doubiful

in this verse:=
If there is any life when dsuth 313 over. 2
Ethan 4llen Hurst in "The 0ld Plantution" asks,

*91i11 the Soul of Man, ligkewise, go oun
for aye®" 3
Arthur Davi.son. Picde shows despalr in thesse linss from
"fhe Happy Princess":-
» . . . but all

Our hopss and ginging musioal
Give no long comfort, thouih we c¢ling

1.,-15, p.2382, 3,-95, p.l41.
2.""18, p:éﬁ. |
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To faitn, aud rouse our hearts to sing
g 1f from heaven the soul might view
On sarth its visiono 1lived anew,;
Forpetting that it all is vain,
And death gives nothing buaock again, 1

2
To Joane Burr "heaven's a gunegs" ("Mettlse"). BHarriet Monros

in "Mountain 3ong"” exelaing:.

#h, shall I £ind? &anpd shull I gnow? &
{

and Selden L. Wnitconb iu "ascubtney" sondsrs:-

I8 one whose praying aingled with my own
So watching me, beyound the bounds of eaurthy 4

u

Other illustrations 'of this,geme?al‘aQtitude might be
guoted from "The ﬁetﬁiﬁg"? "Darﬁmes&“aand "Phe Testimony of
tha'ﬁuna"vby George Sterling, "At Ise"sby Aarthurs Juvison
Flcke, "8tar of Achi&vemenﬁ“gama "the Snall and I"lgby Cale
Young Rigg, "Wear the Er@@ipies"llby Lerogﬁ?ituﬁ YBEES,

"Beyond" by Xendall Banning, "Tne Doubt" by Plorsnce

Kiper Prank, and "The Divine E&ntasy"léby John Hall Wheslock.
4 few poets alluds to the "inner voice” of the soul as

a proof of imaorvtuality, in an effort to strengithen their

belisf against the gensral spirit of doubt. Edmund Deacon

Peterson in "8leseps She & Spacct” says: -

1.-69, p.47. 8.9, p.100.
2.~-27, p.18. 9.=1bo, pp.lou=17.
S.=-222, p.340, 10.-Ibid., p.349,
4,-216, p.B4, 11.-214, p.lok.
59“‘189' palgsq 12-"1{}' 9:135.
6.“"188’ Pulsla lsuﬂibid.. pwé?.

‘7.—1?31(]‘., 9.73. 140*315' paebo
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But there's a voice in thy own brsast,
Oh, man, thouw canst not help but heaur, 1

and he goes on:-

tflath God from his high Henven come down
and made by His compelling volce
HMartyrs of sainls, and all for naught?--
And martyred sesvrs from blowdy choicef 2

Clarencs Buckmagbter Bolmer has a slightly difysrent

conception of this "voice of an immortal soul"™ in "Beyond

the BlueMi=

.+ Wolce 18 ever calling
from far beyond ths blus;
it is The Heavenly Father
Appealing thers to you, 3

Phe "ipnsr voice" Spneaks to Blise Carman in "Hon Omnis
Moriar": e

there is a part of we that knows,

Beneath ipcertitude and fear,

I shall not perish when I pass
Beyond mortality's frontier; 4

Bdwin Markham says in "Infinite Depths"i-

. » +into the silent depths of every heart,
The Bternal throws its awful snadow-form. 5

o
#nd in "%he Man Jith the noe" he spsags of feeling "the

passion of eternity”.

11_147' 99-75. 4.“38' ptth
g.“lbiﬂt, p.?bn 5-"115, po%bu
3."‘11, polll 6.‘101‘1., pn}.u-



97,
Eathsr 0lark 0111 kol volceed the idea of tue "inner
1
voice® in "Thse Lond Beyond ths Vallep'. Paul Lanrsnes
Dunb:r in "Theology” 8378:-
There is a heavsn, for ever, day by day,

The uyward longing of my soul dolh bell
me 80. &

iale Young Tics in "With Omar" spoags of

e s s s o o Bnat guenehless Soul within ue
hid,

Which criss, 'Fead--fesd me not on ¥inse
alone

For to Inmortal Banguats I am bid.'" 2

Among soms peychologists voday there is a tendency
%o exvlain soul (mind or consciousness, whatever they may
call that someching within us thuet insigte tast I am I)
28 g "fengtion' of the physiclogical bruin., This "fanction®
i1g thouzht to cease with the vessation of the brain to
operate and 1to eventual docay uflsr death. DRiologisite and
physiologiats tend to regurd man merely as an gninale-an
organlisn compased of oells, whieh has paused through an
endless sories of atages of development to its present
gtate. This materialistic tendency findgs 1ittls echo
zmong modern Awmeriocsan posts. Ths nearsst aoproach %o a

"eubjective" axpression of it which I find is the following

vassage from "sSdwin irlington Robinson” by sdwin 0, Ranel:-

10“-9@, pagga 30-15?, pas?‘?w
B.=»063, p.1l06.
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God may be in his heaven; I don't know,

But we are dust of destiny, no wmors.

And when the winds of pass.on couse to
blow

Lize dust we settle down unpon bths floor,

and then the housemaid comss iuto the room

and drives us forth with deft and busy
proom. 1

Several definlte "objective” siutsments of this mgterialiﬁnia
tendencey are found, notubly in "Befors--ind Then“&hy
Strickland Gillilan, "Israsel Gobini"gby Bdgar Les Hasters,
and "The %uy to Earadia&"é%y Hichard .1, MeCuriney.

Axistencs of Bouwle Beforse Birth.--dordsworth in his

"0de on the Intiwations of Immortallty Prom the Rscollecticnsg
of Jarly Childhood™ conceives the Jounl as having had an
individual existence before this life.
he Soul that rises with us, our life's Star,
Hath slsewhere had its setting,
and cometh from afar. b

his thought finds an oceasionul scho in modern American
verse., Thers sesms to be a sugssstion of it in Bliss
Carman’'s "The Dazncers of tne Fisld":w

For I remembered ligs a dream

How ages since my spirit flamed

Yo weur their guise und dance with

them. O

7
Fitter Bynner's "hulns" gontains a4 hint of this ides ulso.

l1o=17, p.lad. B.w34, D.0SB.
2.=-80, p.14v. Vamdd, D.T7H.
né."l:’?ug' %}ag‘jé.'l 7’-2&;, p.?bl

4.-123, pp.118-114,
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Alfred .., Cowles in "La Jole sfait Peur” saju:=

I know that death is but a oull
Baex to tne place from whence ws
came; 1

Thne idea of . existence of soms xind before this lifs

g 3

is expressed also in "Voiees at tae Vell" and “Argosies” by
&

Cale Young :ice and "The Unborn® by Fanuis Stearns Davie,

jaelisgf in Perscoual 'muortaliiy.~-a large nuaver of

instances were found in which belisf in a continused 1lifs of
the individual after death 15 expressed, Often there is
some conception of the naturs of ¢tnat future sLidiencs
givan alsoc, ovut dometimes thsere 1ip mersly Lhs statement (or
aven just a hint) of a belief in personul imoctulity. Hol
all of the illustrative passages cun be considersd here,
plises Cerman is among the posbs who seen certain of
their belief in a personal sxistence after death in shien
we shsll wmeot and recognige onr loved ones who gave “goue
bsforse”, Oue expression of that belief 1s seesn in “"After

'

Behool™: -

and thsre beside tue ocven door,

in & large country dim aund cool,

her walting smile shall hesar at last,
"Mother, { am come nome from school." 5

John Vance chensy in "By and By" seeas sure bhat

l.-49, p.78. 4.=57, D,GY.
2.-150, pp.llo=117. Howd3, 0.187.
3"'1{)16‘9 }31449.
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At lastv, somewhsre, some happy day,
The blisgs «1ill round ag l1lie. 1

Pary Baker vwddy in "The Valley Cemstery”™ sings of

iy loved omes in glory still waiting
for me. 2B

s6liel in 1 continuved Individuul existence after death
3
is sxpreucsd also in "Golden Days" and "At Rest“.Ly Jlarence

fuoknaoster 3olmer. The stanza below is from the lutisr

POSH:; -

But remember she s8till loves thee
Better now than e'er before,

And her spirit watchss o'er thes
Prom that swest and holy shore., ¢

A glimpss of denry Van Dyke's belief in imusovtality is
B
gesn 1n "Hide and Jesk" and in "Rendegvous", The following

linegs are from the last named poem: -

A thousand accldents control
Our mesting asrs. Clasp hund in hand,
And swear to mecet we in that land

dhere friends hold converses soul to goul. o

Other illustrations might bs glven Lfrom "The Jinter
Fights at hame"?and "The Lig?t Kaeysr”aby Jossph .
Lincoln, "In ths Life Eeyond“dby George .ansing haymond,
"Somewhsre, J0ue Day"laby ara Beaumont Jlennsdy, "Ds Hibber

1.-46, 2.b, o.=-Ibid., p.3la,
B.=04, n.1%. 7.-105, p.1bb.
$.-11, .53, 8.-Ibid., p.lo7.
4.-Ibid.. .0, 9.-1563, 0.80b.

{) --4)9 p élgo 10."'100, 9.35.
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1 &
ob Life™ by Ben King, "Shipy Keturning Home"™ by HMax Bhrmann,
3

o
Lonely 01d Felliov" by Bdgar A. Guest, "Good Chser" by

"Phe Great Adventurs" by William Kimberly Palmer, "The
&

]
Wilfrid Barl Chase, "After Dsath" by Lthel Lonise Cox,
7

"¥riend Soul"™ by Robert H. %chauffler and "Humanity and the

&
Bga™ by #ill Chamberlain.

Lternal Life Fhrouzh Christ.--The Christian conception

of eternal life throuvugh Christ appears in modsrn Amnerican
verse, but not very freguenily, Less than a score of
refersnces to this conception of immortality were noted in
the entire study. One of the c¢learest expresslions of
Christian trust is found in "I Am 8o Glad to Trust in Hia"®
by Bthan Allen Hursit:e

I trost in Him 23 oy altermative,

To wnom my sonl and life I gladly give.

He gave me mors--He died that I might
live! 9

and another in Joyce Kilmer's "Pennies":=

What 1s the key to Bverlasting Lifs?
A blood-stained Cross. 10

Grace Fallow Norton in "Debts" says:-

Po Jesus yield your life (he gave his for you.s 11

1,-108, p.183. 7.=l78, D.B3.
2.-05, DP.40. B.-82, D.9%.
S.=182, p.7Y. ¥.-95, p.11lb.
%!“'82. ,Q;S-ﬁ- 1()0"‘101. pol?gn
5.-44, (no paging) 11.-139, p.44,

6"‘01‘ Polbsl
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Mildred McRaden in "an Daster Carol” sings:-

Ror i=mnortality is yours, ,
"The Lord is rvisen"-~rgjoice! rajolesl 1

Other posts who refer to this concgeption of imuortality
2
are Sdvard Clarence Farneworth ("Tne Creative Word"), Harriet
3
Honroe ("The Thief on the Cross™), Bdgar Lee losters {"The

% o
Gospel of Mark"), Ben King ("8ittin' Inter Bhape"), Conde
6
Benoist Pallen ("Amaranthus'), Robert Haven Sehuuffler
?
("Barth's Easter”), Richurd McCaritney ("The Home For
8 "]

Evexmors™) and ("Behold in Clouds of Glory™), and Bliss
10
Carmun (“From ar 01d' Ritual').

Cosmic Immortality.--There is a school of thinkers who

conceive of imuortality as a reubsorption of the Soul of man
into an Over-3oul (the Infinite) with loss of all individunal

personality. "Lost in the Infinitel” an ecguaintance of the

writer has exclaimed, almout with rapture. This line of
thought has had some vogue in L..e philosophical wérld daring
the later ninetesnth and during the present censtury in the
philosonhy of Bsrgson, and hag received acesptance from gome
Christian teacheys,

In Bergson's “Stream of Life" the individual

conseciousness (or Soul) is, as it were, a ripple on btne

1'@184' Q-‘ﬂ:ﬁ- 69“141, anf)n
24-683' 9-50. 7.”162,, IJ;].?O@
Soﬂbg; {34134. 8;*123, ‘@0063
4,-Ibid,, p.170, 9.-Ibid,, p.77.

5.-108, p.3, 10,33, p.oB.,
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surface, Jnich, having speut 1ts force, subuides to the
lavsl of iLhe "streun” und 1s lost. Fnerson's idea of ths
Over-Sonl is the concsplion of a sisilar bLyps of maind,
Such an L .eortality mues8 1little appsal to the avers.e
individval, One mest be somewhal philosopnically inelined
to Be8 any choice between "abgorption into the Infinite”
wath loss of individuality, and the blank oblivion of the
grave waieh Lhe smaterialist assurcs us is8 the ead of lafes.
Perhaps becuuse poets ace ssldom philosophsrs in the
grrictest 3emae,)this conception of “cosmice ila.ortality”
i8 rare in the £iseld of our investigsltiovn., There iv some
doubt in the wind of the present weitsr as to waneth.r the
iuterpretations of the passages nolted are, in all cuses,
ths ones inteandesd by the authors., The following passays
from "The Dying Pantheivt" (Henry A. Beers) might be a
versification of Bergeonian shilosopny, almost, though
perhups it was not so intended by the antnor;-
But I, who lie upon this bed
In mortal unguish--what am I%
A wave bthat rises with a breazth
above tihe infinite walsry »lain,
o foam nd spargle in tne wun
A noment ere it sing agaein, 1
This conception-of cosmic imuortaslity ssems to be a

characteristic one with Jitter Bynuer. The "cosuic

10-’7' plllbl
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immortallity” which he desirss sesms to be rather an
absorption in Hature than in a Spiritual Being. In u poem
called "Enough" he says:-
And then myself to enter in and be
¥ith hill and field and root, part of
the breezs,

Moss for a vielet, sap of the trees:
Eunough of will, euough of destiny. 1

' 2 3
There ars hints of this same idea in "The God™, "Phe Wave"
4
and "I Vanish" by the sams swthor. Anothar exprssusion is
\ [

H
found in the poea "Avila™ by the post-philosopusr, George

Santayana. ddger Lee Masters in "My Light #ith Yonrs" says,

Yhen the dead world siowly spinning
Drifts and falle through the voide
My light #ith yours

In the Light of Lights foresver! o

Other lsss definite expressiouns of Lhe "eosmic”
7
conception of im+ortality are ssen in "Growth" (Robsrt H.

8
Behauffler ), "The Parnble of the Leaven® (Bdwnrd Clarence
9
Farnsworth), "The Tidings to Olaf" (Bliss Carman), "The
10 11
Rhythn" wand "?he Mighty Mother" (Georgs £. Woodbsreyj,
12

"The Post Considers Thogse Fho Znow Kot Their Souls”

(Shaemas 0*Shesl), "The Great Buddha of Kanakura to the

1.-28, p.6&9. 7.=178, »,47,
2.-29, p.99. B.-08, p.58.
2.«Ibid,., p.4, 9.-32, p.8D.
4,-Ibid., 0.989. 10.-885, p.97.
5!"'1?1’ 9.980 11."22‘)&. p-lg‘i.

$,-120, o0,190.(& 15, p.117.)  12.-140, p.59.
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1 2
Sphiox" {Cale Jfoung Tjce:, "The Jultan's Clalace” (ilan
8
Sesgar), ond "Death" {John Vancs Chsney]).

Tomorsulity through Fama.--spobhsr concepiion of

imnovholity which iw found cepasionslly awmonyg modern verse
writers is tnat of vhe lmeortyslity of fame wchieved through
work done in 1if{e. The folloging stupzas from Louls
Untermsyer's "Half in Bsaruoeet” illustrute ths idea I wish
L0 COnveyie
The £1llght of agss, the purade of years,
¥ill gently pauvs 28 by,
For boried though 1 be, I caruw ot didew
I shall sescape ths deuthebed's finmal feurs.,
Fresh with each gensration's lavish pruise
My worX and I shall grow
Until at lasy ihe world of men #ill gnow
The livirg magic of these deathleus lays. 4
LWigette . Hoese has a gquatrain called "Dumortality" which
shows this cougeption of imsortulity thoough fume From a
glightly didferent angle;-
Battles nor songs cen from oblivion savse,
But Peme upon a white dsed loves Lo bunild;

From oot that cup of water lidnsy guvs,
‘ot one drop has been spllled. 5

Hermon Hegsedoru in "Hpitaph™ spsads thus: -

His days, his deeds stand shining round him

NOW .
13@1579 ‘}).507. %."Ef}bg p.},bu.
2;“"1769 p-bl« bu“lz’b’ 93370

Boedu, p.175.
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Againat such gusrds what power hast thou,
0 Deatht 1

Imaortality through fame 1s refegr@d to also in “AfLef
Us“zfﬁalt Hagon), Yat Ehaedfa's Tomb"aand "On Burial Hill"g
(Bliss Carman), "&e&ahylus“o(cdle Young Ricel, "Jamss
Yha boomb Hilay“aiﬁay Prink Converse), and "Gayheart"v(nan&

Burnet ),

Sgcial Immortality.--The concspcion of “"social

imnortality”, of which Ueorge £liot wus a noted exponsnt,
hes but smull place In the fiegld of tnls invest.rgation,
Only four references wers noted In ths sntire etudy. Soldsn
L, Whiteomb @esms to have sSomsthing of this idea in "An
Bagter Cresd": -

I believe in the smigrant dying slons,

Lost from the carasvan crossiag the
plaina;
I belisve in the mansion his grandehildren

own
He lives and attuins. 8

George Santayana in a "College Drinking Song" 8ings:e

#hen we are aslesp beneath grey stons,

Our c¢hildren's lives shall repsat our own,

Por the light remains though bths duys bs
£lown. 9

In "Youth's Immortelity” (alsc vy Santayans) the idea of

1.-85, p.18b. 6,-48, p.4b,

Ze=1l%, p.07. TemBo, pdlv.
Se=B2, D03, 8.-217, p.LL.
boedil, Padl. Yowl7l, p.luB.

S.=1bv, p.bo.
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speial immorvalitvy apwpeucs without any wmeniion of

individuwl offspring: -

Vhen Death gathers up our ashes
#d our gorry shades depart,

Lo, Life's flows, rekindied, flavhes
From another mortal heart,

and Death turns sbout, derided
By the Life he wounld deride. 1

Hdgar Lee lasters seems 1o have s hint of this latter
gonception in his "Hymn to the Dead®.

30 4o tne spirits of bthoseg departed

Bunrich our soll of 1lifse

J#ith delights, wisdoms, pursst hopss,
And shapes of bsauty, £

Sonditional (or dcquired) Immortality.--Hatthew arnold

in one of his sonnets and in "Rugby Chapel™ and "Hmpedocles
on Altna"™ has ths counception of a «<ind of "conditionsl™
immortality. That is, he seems Lo have belisved tnat only
those individuals <ho have, oy their earthly lives, mads
thenselves "indispensable” to the universe would achiave
immortality. A few modern American pogts allude to u
sluiluar conception of immortalivy, In "The Village atheisi”
Bdgar Les ilasters says:=

Immortality is not a gift,

Immortality is an achlevementy;

And only those who strive mightily
3hall posssgs it., 3

1a"17ln }J»ESEBu ﬁeﬁllg' pn B{NJQ
8-*161, paan
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Ho other direct statemsnts gsre found. Thers ieg 2 aint of
1 g
the same idea in "Joseph Diron" (ulso by Kasters). "Life”
3

by Leroy Witus J/eexs, “that of the Morming" by Glean Jard
Dresbacxz, and "Ma&tmob"&anﬂ "Lieneatod”bby Alan Jesgar
sugzest that these poests ars inclined bowsard a vslief in
“gonditionsl lamortality".

L)

reinearnation.--The idea of reincurnation, 80

prominent in Hindu philosophy and religion, is found in a
few instancss in modsrn .umericin verss, Jhether this the
result of the infusion of Hindu thought in rscent years I
ecannot Bay. It sesms at least possivle that such aay be
the cass.

Helgecarnation and the cocesptrion of "eosmice imnovtality®
are sasily connected, and the two ideas ocour btogethsy in
"Phe Dying Pantheist” of Henry A Beers. The stanza below
follows the one gquoted on page 103;:-

The eternal undulation runs:
4 man I die: perchance to be,

Hext 1life =z white-throat on the wind,
A daffodil on Temple's lea. O

7
Cale Young Rice in "Voices at the Veil" expresses a

congeption of "reincarnation” of the souls of thoss who

have died in other indlviduals at birth, In “"Godspeed™ (by

1-"118, pagugo ﬁn“Ibida' 991590
g."gl‘g. pvllO, Up"?’ 5\311150
3.‘62‘ P.?ﬁ- ?."156' }3:11\)‘

4,176, p.l42,
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Jane Belfisld), 8 dialogus besitwesn tne soul and the vody
at death, the body 8psazs thus: -
s » o I g0 Zrom wasnce I cane,

Perchance to bloom again, or if regunived,
fhen time ls rips, bo house another soul. 1

Gasters spenks of Mne next inearnation”™ in "darren
2
Swinburne”™, but it is a difficult matter wo Judgs the amount

ndgar Lee

of "gubJjectivity” which entsrs into the objsctive form of
the "Spoon River" epltaphs.
Ailliam Alsxander Percy vsems Lo nave someihing of ths
ides of reincarvation in his "Poppy Plelds™i-
ind would 1% not be proud romance

Falling in some ovgoure advancs
To rise, a poppy-Tield of Prance? 3

Return 0f the Dead to Rarth.--{1) The most cowmmon

eoncepbtion in this connection ig that of “"ghosts" or
haunting spirits. Oam Walter Foss has a poem called "The
Ghost of John Gear™., The following lines are illustrative
of the geneval plan of the posm:=
In his coffin~bsd John Gear lay dead,
But John Gsar's ghost stood nsar;
and the clergyman vwalxzed at the funeral,
And the ghost bent low $t0 hesr: 4
Olher nosts who mage use of the "ghost" conception {or the

idea of the spirlts of the dsad returniny to eurih aund

1.-18, p.l4l. 3,16, p.22.
2,122, p.211, 4,74, pD.13.
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existing near the living) are Fred Jmerson Brooks (“"The
1 2
Skeleton” and "The Ghost of arn 014 Continental" j, Harry
3 4
Xemp ("The Ride" ), Joyce Lilmer {"Dave Lily" )}, Johm V. 4.
5]

Weaver ("Ghost" ), Mary Baker Hddy ("Lines on Visiting

Pina Grove Gemetary“ﬁz, Riahard .4, MeGartnsy ("A Soldiers?
Cemstery in the ?eregt"?k, Herman Hagedorn ("The Ghoutg),
and Vachel Lindeay (j%hat the Gh0$tlgf tha Ganbler S&id“gand
nsbrahan Lincoln Walks at Midnight® ),

(&) Several singular conceptions of "returmed spirit"
existence were found. One of tnsse is Vance Thompson's "In
Brocdway": -

I walk in Broadway to and fro
¥ith the tuciturn ghost of LHdgar Pos,

Girls idle for us when the lights
Are red on the pavements thers o' nights.

* " * [} » » ° L]

But we amock them, puecing to and froe-
I and the ghost of Fdgar Poe. 11

Vachel Lindsay has the concepiion of "Ghosts in Love":-

"Tell me, where do ghosts in love
Find their bridal veilst”

» . . L] [ ] L] -

Prom the tree of emory,
'*Pis there the ghosts that fall in

lovs
1-“31‘ 901025 ?."123, ptlgov
Eﬂ‘Ibidq' p.lb%. Sn*llau, 9,33.
3.=-99, p.9. 9.=100, p.2go.
4,-101, p.225. 10, =I0id., £.5d.
5.-218, p.1b. 11,201, p.4l,

6."04. p&b?i
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#ind their bridal veirla.”™ 1

Perhaps the moat singulsr of all is the conception found
in Harvyy Xemp’s "He Did liot Xoow";
He did not kpoa that he was dsad;
He walked along the crowded strset,

Smiled, tipped his hat, nodded his hsad
To his friends he chancsd to msst,

Then he rsmembered that black night
And the great shsll-burst, wide and rsd,
The sudden plunging inte light;
And knew that he was dead, 2
{3) The modern cult of spiritualism has in reosnt
years been recelving considerable noticse, Jt haeg receivsed
the indorsemsnt of a number of apparently ssriouse-minded
men and women, although its findings have recsived no
credence in the sgientific world, and many so-callsd
"mediums” have bsen ghown to be merely clsver "fakgers",
Some of ths most ‘convincing” claime of comnunication with
the spirit world occurred during the %orld Mar. But the
added impetus wshich spiritualism recsived st that time ssens
not to have peen mirsored in the verse of the psriod Lo any
gxtent, Four references reprsvsnt the findings of this
study on the subjesct, fallace Irwin has a satirical

treatment in a humorous vein in "The #ail of a Veary 3pook i
"My duty is to answer calls

1.-106, p.198. 2.-18, pp.90-97.
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For many mediums,

To nightly vieit pvblic halls

To tumble chairs and tap on walls
And play on horns and drums,

"To enter seancses and meet
fith folke I do not znow,
And when my businesgs they entreat,

In spectral whispers to repeat,
'1I am your brothsr Jol' 1

George Santayana trgats the subject satirieally also in
"The Poetic Msdium"? "Zilpah Marsh"ﬁby sdpar Lee Masters
ig the "epitaph” of a spiritualistic "medium". "The
?oltergeist"éby Harry Xemp 18 anocher poem concernsd with
gpirituslisem.

Conceptions of the Future Life.-~{1) BExtendsd

deseriptions of heaven or hell, such as we find in Dante
and Milton, are not found in the Asmerican verse of today.
Indeed there are no “attempts™ at a description worthy of
the name. The traditional heaven,with its golden strests
and pearly sgates, its corysial sea, its white-robed
inhabitants with their harps and crowns, living in eternal
blies in thes fellowship of God and the angels, appears not
in any one detailed picture, but rather in u considerabls
numbser of allusions (or refersnces) to one or more of thess
"traditional"” ideas in connsetion with the future abods of
the soul.

b
In "A Woman's Desire” (R, #, Gilbert) heaven is a

1.-96, p.35,
2.-171, p.199.
5--118‘ p¢254.
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place where one 2068 to meet his friends 'Deside the erystal
gsa", in "a garment all of waite". Margaret K. Sangster
in "The 014 Church" speaks of

o« « .« . the city whose walls ars jaspsr,

whoge strests ave paved with gold. 1

2
In "Our Lost" she alludes to heaven ag our "homs o'ser the

rilver of rest”, This conception of heaven as the desired
!

haven sfter the dark voyuge of death appears also in "Peace”
4

(Mrs. Sangster), "I Saw An angel Stunding in the Sun”
b
{#illiam Rose Benet), "4 Song of Hope" (Frang .., Stanton)
o
and "The Unknown Shore" (Cale Young Rice). The conception
of heaven ag the "home" 0f the soul is found also in “un
7
0ld Man's Musing" (Frank L. Stantonj.
¥il1fra1d Earl Chase ("Cood Cheer") speasis of heaven as
a pluos where
¢ « « o « Fe 8hall live again, #ll frse
Prom malady; shall gnow sternal joys
That nothing, nothing, nothingz can withhoeld,
Shall see God face to fage; shall thank hia
from
Your hearts for every hideons hour spent here
In this retrsat, 8
A whimsical childish réuction to the traditionsal
conception of heaven is found in the followinz stanzas from

"Heaven" by Josephine Dodge Dasgam (Mrs. Bacon):<

1-“1?0’ p»lé?o 5."18@’ l}albac
2.~Ibidi. 901lbl 5.-150, P.lﬂc‘)-
3"“Ibid.. n;134. ?."'184. p-li)o

4,9, p.38, 8.-44, (no page].



114,

She says that when iwe all have disd

Fe'1l walk in white thecs (then she coried)
411 fyree from sorrow, 8in und curew

But I'm not sure 1'd lixge it there.

She oaunot tell me what we'll do,
I couldn't sing the whols day through:
The sugels might not care to play,
Qr else I might n't like their way. 1
In "Melohizedek Jones's Hodern Thankegliving" (Sam

Falter Poss],

The spirit of Velchizsdek Jonss roamed through
the fields of light,

Jalked o'er the City's golden stones by rivers
of delight; 2

George L. Raymond in "Staxing All" gonceives heaven ag

. . « & region far above our own,
?h@re all sBoule live for one and ons for all,
And each finds full companionship with Cod, 3

Jogyee Kilmer in "Roofs" sings of
s s e 5 » « o & Golden Town whare
goldan houses are. &

Other poemse in which there are sllusions %o

"conventional” aspects of hsaven are "A Plantation Disty"
7

&
and "Phe 014 Pine Bex" (Prank L, Stanton), "Road Song"

{Jogephing Prsston Pesbody (Mrs. Murks)), "Jim" (Joseph
9

C. Lincoln), "idarps in Heaven" (Vachel Lindsay), and
10
"the Man from Hew York State" (8. 8. Hiser).

1,55, p.60. 6.~185, p.B1,
2,-74, p.B87. 7.-143, p.15.
B3.-188, p.279. 8.-1056, p.l187%,
4.“101‘ pylala 9,-106. 13.33!3.

5&“"183, @ol?&n 1@0"1@39 ??u?é“?be

5
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There are not ns many descriptions of (or allusions
to} hell us thers are of heaven. Moet modern poets sesm
to be able to get along very well without & hell in their
congeptions of the future exlstsnce of the soul. There is,
however, one¢ instance in which the poet's imagiration of
hell exceeds in slaboratensss any description of the
gonventional heaven found. Thie is "The Hell-Bound Prain®,
one of the poems in the golleetion of "Bonge of the Cowboys”
by ¥, Boward Thorp. The following stanzas are typical of

the entire poemie

A Texns cowboy lay down on a car room floor,
Having drunk &0 much he could drink no nore;
Bo he fell aslesp with a troubled brain

To dream that he rode on a hell-bound train.

» . . [ '} L] L

¥hile the train rushed on at an awful pace,

The sulphurous fumes scorched their hands and
face,

Hder &n&'wider the country graw,

A8 foster and faater the engine flew.

Louder and loudsr the thunder crashed, '

And brighter and brighter the lightening flashed;

dotter and nottsr tne air bLsocame,

111 gha glothes wers burnt from each guivering

rame.,

And out of the distanos thers arose a ysll,
"Ha, ha®, said ths Devil, "we'rs nearing helll"

Then, oh, how the passengers shrieked with pain,
And begeed the Devil to stop the train, 1

Vachel Lindsay's hsll in these lines from "The Congo"

1,208, pp.79-80C.
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ig tane old-fashiovnsd £ind: -

Listen to the yell of Leopoldis gnost

Surning in Hell for his hand-malimed
hogt.

Hear hows the demong chugkle and yell

Cutting his hande off, down in Hell., 1

Hell is "the dot Place” Lo Holmun P, duy in "Ths 5toek in
2
the TigaUp™.

{2) The ideas of reward and punisamont, and of & finul
judgment avs unavally found in commectlon with "troadationul™
goancepitions of neaven and hell, In all of the reisrences
%o hell just noted abovs, the idea of punishment for evil

done in vhis sarthly 1lifs 1s outsianding. Othor instances
3
are seen in "Uncle Hathan®s Hotion" (Uizon Waterwen) and
4
"The Outlaw" {Richard Hovey).

The "modern" atvitude btoward hell and eternal
punishment is given objective expression in Sdgar Lee

Masters® "Hagard Pihlblad": -

Listen, you infidele and panthelsts,
dnd maudlin senlinsntalisis,

Palking a God of love;

And saying that man, as bad as he i8,
Y¥ould nesver greata eternal hell,

30 how could a God of love do so,

And doom to sbernal punichment

The wretched children of men® 5

The coneception of heaven as 8 place of reward for

1."‘10@' p-lst}; RO?, @.10@. Q.WSO’ p.éﬁln
2,"*59' {).379 5;"‘128' \;_308505
3.-210, p.149.
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righteous 1living is less often opeply exprevsed thun the
goneeption of etsrnal punishment for the wicxed. In ths
refersnces Lo heaven wshich have been considersd it is
imolied or taken for granted as a part of laose Mtruditional"
heaven, 1f it iws present. a few posts, howaver, alludo
definitely to the idea of reward. In "Muedowell: iAn ﬁlegy"l
Shusmag 0'Sheel monlbions "psace aud reward" as a part of
his concepbtion of beaven, In R. Y. Gilbert's "The Sentinsl”
the warder at heaven's gute questions: -

"fhat ig your trade, and what huve you

mede
To werii 2 home on hlgnt™ 2

Edmund Deacon Psterson (In Dreams .5 'Twere, Life Passes By")

saye:

Ja are awarcs that we procssd
L] L] * » * -

Unto what goal ws chose of two, -
If false to Hell; to Hewven if true. B
Only a few allusions to a "fiaul jadgment" wers found.
$trange =8 it may seem, the most definite {and conventional)
expressionsg Jith referencs to the Judgment Day appear in the
literature of tis cowboys. In the "primitive"” mind of the
cowboy the conceptlon in all the poems noted ig that of a

"lasgt great round-up”. One posm is entitleu "The Great

1,-140, p.88. Se=147, p.57.
Bo=T8, p.20,
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Round-Up". 8 quote the following linss: -

Yet I vrust, in the last great round-up,
¥hen the riders shaell cut the big herd,
That the cowboys shall be represented

In the sarmerk and ovrand of the Lord;

To be shipped to the bright mystic reglons
Over there in gresm pasitures to lis;

and led by the crystal still watsrs,

In that home of the sweet by and by. 1

Othsr illustlrations showlng a similar thought mlght be
2
guoted from "Ths Cowboy at Church", "The Cowsbog's Iream"
&

3

and "Cowboy's Salvation Song.

Clinton Scollard in "The Vule of EhﬁQOHS"ﬁﬁpeaﬁﬁ of a
"reckonipg dayY for thoss who wers responsgibls for the
outbreak of the world wayr. Leroy Titus Wesks, Just ‘
mentions "the Jedgment Jay" In "4ll '"A¥'s Qui's in ?res"?

(3) As in the consideration of the subject of dsath,
80 #ith the conceptbtions of iumortality, there are a number

of references which may be classed a8 "individual

conceptiong™, Certuin modern verss writers seem t0 reserve
the vight to counstruet their own "heaven", and (in rare
ingtances), hell, although usually in these peculiarly
modsrn expressions hell has noe place,

fhe following passage from dolt Mason's "The Better '

Land” hag a flavor both modsryrn and American: e

Tnere is a better world, they say,

1-“202’ Pl77‘ 4'*59. pagln
EQ“Ibidl’ E}=53a 5.“5%9 pp;zﬁvﬁao
30"Ibid., pnél. (’)0”21‘%' ?wﬁ&u
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where tears and wos are done away;
there shining hoets in flslds sublims
are playi baseball all the time,
and there {(where no ons ever sing)
the home team nearly always wins, 1

Roy Helton, in "Qubtcasts in Beulah Land", gives us one
of the most extensive "adventurss" imto the future life
found in wmodern smerican verse. The following stanzas will
give a hint of the general tenor of the poem, whieh is éf

some length; -

There is a barren msadow in this landes
A gaunt plain, 1little known to Revelation,
On whose blealk stones Death's awestruck
thoussnds stand
Unsasily awaiting God's damnation:
Until, when many days still find them so,
Thelr consciences reccver snd off they go.

s » & & a3

4 few thers were both siocged and resvarsnt,
But on the whole the mortals still sseemed
mortal:
The same old human passions 8till wunbent:
2ride in Death's prssence~-pride beyond
Death's portal:
The minute's difference small change had

made:
The bold werse calm-~ths timid wept and
prayed. 2

Edgar Lese Masters has an unusual, thouzh not very
definite, conception of heaven in "Heaven Is But the Hour";-
Heaven is but the hour
Of the planting of the flowsr.

But heaven is the blossom to be,
Of ths one Reality.

l.-1lo, p.46. 2.,-87, p.1la%.
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And heaven canact undo the once so#m
ground,
But heaven is love in ths pursuing,
And in the nmemory of having found,em-- 1

2
Pazul laursnce Dunbar, in "A Banjo Song”, thinks that it

wonld bs "mors home-like" to have somg banjo music mingled
with the heavenly harps,

Vachel Lindsay has given us several very individual

goneceptions of heaven, Hie "Genersl #William Booth HZntsrs
Heaven™ is too well known to nsed discussion. The pleture
in the following lines ig & curious mixture of the

Ytraditional® heaven and an American city on o purade day:-

And when Booth helted at the curb for prayer

Hs waw his Mastsce thre' the flag-filled air.

Christ came gently with s reobe and crown

Por Booth, ths soldler, while the throng knelt
down, f

He saw Xing Jesus., They were face to faoe,

And he Koelt a-wesplng in thut holy place, 3

Time and space Fforbid thait we should quots from "The
Celestial Cirau%"éand "How I @alked Aloneg in ths Jungles
of Keavan"%

TPhe o0ld MNorse conception of the reward of the brave
who have died in battle is referrsd to by Herman Hogedorn
in "The Last Paring™i-

He dreams of the feasts of dalhalla, the
mead and ths meat,

10”120p P-Bl. éhijbi;;ﬂa, p.285.
Z,=03, p.2L, b,«Ibid,, p.do0.
3.=100, DP.124=5,
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and battles without numosr, 1

Ths imagination of Casrles Hanson Towne is moxs
rational than that of some poets, In his attempt to desoribe

the future otate of existsncs in "Beyond ths Stars"te

Three days I heard them grisve when I
lay dead,

L * ® ® » L3 L d

I heard them shisper in the gquist room,

I longed to open then my #ealed eyes,

and tell them of the zlory that was mine

Tharefwaa no darkness where my spirit
lew,

There was no night beyond the tesming
world.,

Their April was like winter whers I

roamed;
Their flowers were lixe sStones whers now

I fared ‘ 2
Bara Teasdale, who was mentioned as ons of the most
individual of modern Americsasn posts in hsy attitude toward
death, ig eguvally individual in her desires for the fubtu e
1ife and her conceptions of immortality. In "The dine" she
BAFBl-
The reat may dis-«but is there not
Some shining strange eseans for ms

Fho songht in Hegauvy the bright wine
Of immoviality? 3

The idea of immortality through Beaunty is 8sen also in "The

141""8"3’ pn310 3.“194&, p‘?ll
2e«132, pp.346w7,
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3 2
Voice". In "0On the Junss® and "If Deailh Is Kipd™ ¥Miwss

Teasdals significs a desire for return to her belovad
earth after dsath. The following etsnza is from the last

named voen: -

ferhaps if Death is kind, ang Lhere can be
rveturning,
de will come baca %o earih some fragrant
unight,
And taxes these lanes to find the sen, wnd
bending
Yreath the sawns honsysuogle, low and
whits, 3

There i8 a hint of this sams ides in "Since There Is No
a :

Zscaps”. In a poem cslled "In the Und" she expscts that,

All that eould never be said,
211l that could nsver bs dona,
dait for us at las
3omewhers bacg of the sun; ©

Some writers express a desire to onjoy their
immortality here on earth,with no thought of any existence
"beyond the stars", The most outotanding expression of
this desire for immortality on garth is Brian Hooker's

sonnet, "Idolatry"i-

If God should say: "Prom all my power 1o bless
Gboose thine own heaven where the soul ehall be
Fired with white Joy, or drowned in o sweot 8sa

Of everlasting calm forgetfulness.”

I should wake anawer: "Lord, earth's immges
0f heaven are fairer; therefore leave mo {1regm=-
lMa.Lfe me immortel in mortality--

Thon hast no more to give; Srant me no less,”™ o

l.-’lgét, \’chuc &o"’lbidug pnt”?o
8.«1bid., p.l0o. b.eIbid., D.1l20.
Saﬁibid" panBc Ue"‘gl’ 9.68.
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It ie found alse in "The Lest of His Peaple"lby Henry A,
Beers, and there i8 a hint of it in k. W, Gilbert's "The
Hew”%

John Vance Cheney is not entirely sure of a sorrow
free life of bliss in heaven, 1f we may Jjudge from his
guatrain, "Here and Hersafter':«

A voice oft speaxze and salth,

"Shall sorrow leave thee at the gate of death?¥
Heaven's gtars illumins eurth's night;

why not sarth-shadows dim the Hille of Light?" &

The cowboy's conception of a hsavenly “"range" for the
gonle of cowboys to ride in the next world finds expression
in "Riders of the Sﬁ&fa"éby Henry 4. Zuniboe, "The 01 Cow
anse“ﬁby Z. 4, Brinninsteol, and ths anonymous "Just
A»Ridin’"?

MNany more posms conbalning wnusual individual
eonceptions of imuertality were noted, Spsce can be givsn
here for the mention of iny g few of the more cutstanding
orsgiw-"The Live Conscisnce” (Harry Kemp), "Here and
Ksraafter"8(Vanae Thompson}, "The Cry of the Drowned"a(ﬁlla
Higginson}), "dhen My §ife Dies"lﬁiﬁegra Folk Whyme)é "Unele
Eph's ﬁ@avan”ll(ﬁre& Imerson Brooks), "Blind Jack" (Hdgar

‘ 13 14
Lee Masbters), "Hesurgam" (Alan Seegar), "Resurrsction”

1."‘7’ 9.‘&9; 3.—»@@1, p;&an
8""78' 9-305 9.1‘89' Q.?B.
5.”46’ p-l6?¢ 1‘3.“"193' E}ant‘)q
4.-107, p.19, 11.~21, D.1lE.
E’C“Ibid*' p-lnﬁ. 12""118' Qt?&u
6."Ibida' 9-138. 13.-176, ?nlblo

7@“99‘ f)g)pzﬁwzfé, 14."1’?1’ pulﬁﬁffu
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1
{Ceorge Santayana), "The Cross-Roads" (Amy Lowell|, "The
2 &

Dead Are Hot asleep” (Richard H. McCartney), "Resurrsction®
4

(Hsrman Hagedorn), and "Broksn-Paced Gargoylss™ (Carl

Bandburg.

Lack of Dsgire for Immortality.--d feow references wers

found in which %the authors ssem to regard immortality as not
to be desired. Whether these represent merely the expression
of a pasaing mood, or a permansnt psreonal sttitude can
searcaly be agcocsbtuinsd.
Bdwin Uarchun 19 one of the pxtyems “lovers of surth®,

In YEarth is Epouzh" he saysie

Je men of Barth have here the stuff

0f Puradise--ws have enough,

#e nesd ne othsr stones Lo build

The stairs into the Unfulfilled~w

Tio other iveory for the A00r8-«

Ho other marble for ths £loorfws

Ko other cedar for the beam
And domerof man's imaortal dream, &

Gamaliel Bradford in "Things of Clay" thinks

Life is ©o sxtremsly brittls,
o would think of moret 6
Amy Lowell seems to erave asnnihilation in the lines from
"The Last Suarter of ths Moon"™: e

I orave to be lost like z wind blosn flane
Pushed into nothingness by a breath,

1;“'11{), pplllg-g{)n 4;“1259, P.ba.
2.-123, p.88, B..116, p.115.
3;,"479 }"‘J.QSB‘ 01"‘16" ?.l@:@:
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and quench in a wreath
0f engulfing death
This Tight for God, or this devil's game, 1
Grace Fallow Norton is gunother poet who ssemingly has
no belisf in, or desire for, ilamortality. In "On Sseinyg
Young Soldiers in London" she saysie ,
I have no Heaven for myself. My heart
is heaven here.

To unfold, to fade~~it is enough, esarth
and & dreun so deayr, &

1

e

fitter Bynner in "The Arrow“dis somewnat bored at the
thought of eternal life, and in "Phe Reesurrsction of the
Boﬂy"éaeems to sxpross disbelief in fmmortality. In "The
Dying Deeadent"b(Lonis~Untermeyer) eternal life is regarded
a8 an 1l1l, Rdgar Lee NHasters in "Wellace Farguaon"baceapts
immortality as a poszibility, but has no desire for s
gonbinvation of the earthly consciousness, John Bunker, in
8ainte’ Gold” thinks that

In man's dwn breast he bears his
' Heaven oy dell, 7

lg"'lll, 13.!58- 5-"'204, }3-1!59:
2139 0.79. 0.wl18, p.2Bb,
3Q*Eg' }?070. 7;"16’ {3.80-

4.-,’1)7' 9019{3.
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CHAPTER V.
THE SUBJECTS OF DEATH AUD IMMORTALITY IK THE
AMERICAN VERSBE OPF THE WORLD JiR.
At the bsgimning of this study it seemed probable
that the verss of the Jorld War might furnish an abundanoce
of material. It must be confessed that cthe actual Tindings

have besn somewhat dissppoiniting.

Hoblensss of Dying for a Great Causs.--ilways the

soldier hag been honored snd praissd for his bravery, for
nis epirit of self.sacrifice, and the noblest of all deaths
has been to die for one's fatherland in the defsnss of a
great cause, This glovification of death naturally found
some expression in the verse of the Jorld War, but fewer
references werc found than might have bsen sxpectsd. One
of the clearsst expressions concerning the "glorious"™ death
of the soldier 18 contalned in Jallace Stevens' "In Battle":=

Death's nobility agein

Begutified the simplest men.

Fallen #inkle felt the pride

Of Agamemnon

¥hen he died, 1
Alan Seegur in his "0Ode in Memory of the american Volunbeers
Fallen in France" lauds the chance that

Gave them that grand occasion to excel,

Phat ¢hance to live the life mosf{ £fres from
atain

1.-138, ».322,
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And that rarve privilege of dying well, 1

Lloyd Mifflin'e "Peacs to the Brave" 18 another dsfinite

eXpression of thie attitude toward death for a great caussie

If some, perchance, wsre of a lowly station,
They are snnobled beyond mortal breath;

Co~gqual with the proudest of ths nation,e
Made eminent by Death,

O'er thoss who die for Pame there rests a
beanty
Dimed by the human coraving for venown,
But on thseee patriot brows, the angel Duty,
Enwreathed heyr purset ecrown, 2

William A, Percy in "A Voluntgsr's Crave! sayyi-

Yet what have all the centuries
0f purpose, pain, and joy

Bequeathed us loveller to recall
Than this dead boy? 3

Grace Fallow Norton in "On Seeing Young Soldiers in London®

exprasses her attitude thus:

« » « » they have Heaven as they die,
knowing they &le so well, 4

Other illustrations of this attitude toward those who died

in the World War might be guoted from "The Vivandiera"ﬁ
(#¥illiam Rows Benet), "D Glorious Franaa"b(ﬂdgar Lee Mastsrs),
"The Elayer&"?(Frameis Bickley) and "Princs Charlie"a

{Josephine Preston Peabody (Mrs. Marks)).

1.“176’ p0171- 5."8' P.ﬁgw
2."127’ pqsln 6.—4?, p.zﬁ,
30-17. 90166. 7."Ibid.’ Q.Z‘%Q.

4,-139, p.79, 8.-143, p.l00.
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1
Louls Untermeyeyr in "Two Funerslsg” contrasts ths

tglorious denth™ 0f a soldier £illsd in babtile with the
ignominioug crucifixion of Carist after his wonderful lirfe.
There seems to be almost & nots of sarcasu for the
"glorious dexth™ concesptlon in the following lines fron
"Pireman O'Rafferty” by Joseph C. Lincoln:e
4nd he'll not be a hsro, for, you ges, he
didn't fall
On some blood-ppattersd battle Lield, 8lain
by & rifle ball;

But maybe, on tne other side, on God's grsat

roll of fame,
Plain Fireman Mize O'Rafferty *11 be counted
Just che sams. 2

Imaortelity and Heavenly Blisse Assured for Jur Dsad..-

Closely connseted with tus idsa of the gloriocus dsath of
the secldisr is that of immortality snd assured heavenly
reward for our soldiers who are slain in bettle. ZPerhaps
this may, in part, be a2 survival of the old Lorss dalhalls
of the glorious dead, and in part a survival of the attitude
in bthe days of the crusaders, when absolution from all sius
was granted by the Pope to &ll who snlisted in the holy
wars. The stanza beslow 1s quoted from "Our Heroes" by
A11liam Kiamberly Palmsr:-

The Ssascons in procession glidee-

They wait the trump on high,

dhen Heaven its gates shall oven wide,
fho dared for Truth to die., 3

1.-204, p.111. 3,=148, p.bl.
20-1059 P- 184}5
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Tae sane thovght is expressed in theses lines to "A.B.K.Y

{by iloyﬂgnac )2’-*

Ok, 80 not mourn for him, he hsard his
country’s call

And answering, gave all he had to give;

¥at though they dis, they live;

Hot dead aiv all

Those who obsyed that call. 1

James Church Alvord in "Drum Taps to Heaven" has this unique

gonceptioni«

feter at Hoeuven's Gate wsarisd of tne zZame.

('"Twas old folkse, old folks, shivering up
the stair),

Spindls~shunsg, wheezings, sparse and
grizzled hair

Jhen whooping, thundering, boys by millious
Qame ;

"Brave boys," he laughed, "we'll have soume
1life iu Hsavenl" 2

Harzaret Widdsmer's "The 01d Road to Paradise™ is
another posm on the theme of glorious irmortality for the

soldiey dying on the battle~field. We guote the Lollowing

B8tanza: «

Sut out on the wet battlsefislds,
Few the roadways wind,

One to grief, ons to deatn
Ho road that's kindee

The old road to Paradiss
Plain it 1s to find! 3

lnﬁg)é‘d, pa}.gge 3;-’-2185, }_3&3.
20"17, 901&}9-



130,

364111 other instances of the use of this thought are found

1 2
in "Rouge Bouquet" (Joyce Lilmer), "The Fallen" (John Vaunce
‘ 3 4
Cheney), "3ilonce” {Virginis Biddls), "The Conscript"
5]

(Alberta Vickeridge), “The lonely kegion™ (Alice Brown)

< o
and "The sfar Bong of Gamelbar” (Bliss Carman). The two
lattern, however, are not products of the Jorld War period.

The Souls of tus kEnemy Consigned to Hell.--There is

little sugpreaseion of attituds with respecet Lo the dead of
the ensmy,., Only one refarence wau noted, and in this the
guthor cheerfully consigns ths soul of "Fritz" to the
domain of Sabtan, a8 it has bveen ocustomary to do with ons's
enemies eince the beginning of Christian wariare. Berton
Braley, in "Ths Dastroyer UWsn, sings blithsely:-

Then a truc 3hot hats and 1i%'s "Good-bys,

Fritetes
His fubturce addross is dell? ¥

Coneseptlong und Asttitudes of the Soldisre in the

Trenches,-~-Juring the war there sxisted amony some of the

soldiers, wt least, a gort of "falbalisa”. If "Pritz" did

not have a bullet “"with their name on it" they were asg
safe going "over tns top” as they were in a dugout, while
if2 the Boche "had their number" they were sure Lo be killed,

and no amount of care could prevent it. No exprsssion of

1.-101, p.106. 5,24, p.125.
2.“‘1‘0, h)ﬂﬁgn &n"ﬁé, p.%‘a,
80”169 }_3-1@8. 7.%20, @0893

&'“54‘.‘; ?.275.
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such a fatalistic svtitude was found in this study,.

Although "gove west" was the common exprsssion of
the man in the trench for death, only one refersnce to
this concevbion was noted in sll the war verse examinsd for
this study. This is in "Dver the Top" by Berton Bralsyie

we-wand i I 'go west' just
tell the folks for me-- 1

sowever "glorious" the life {(and death; of a soldier
may s8esm So the man "looking on", tho matter wears an
asspsot very much less fharaia“ to the man in uwniform. The
followiug lines from "The Patriot" by denry H, Xnibbs are
a truer statement of the attitude of the soldier in the
tremeh or falliing in "No Man's Land™ vhan Urace Fallow

Borton's “they havs Heaven as they dise, Enowing they die

80 well”™.

. Ona day a llgussyr bullet poited
Johmny slick and elean,
He doubled up. I helped to bring him in,

» * L3

¢« ¥ & & ¥ & &

He nsever thought of glory and he never
sald a woprd

Like you hear gome f2llas spoutin' in a
rhyme;

Be just lay ca'm apg chesrful, and the
last thing that 1 heard

Jae, "1 gussy, old pal, I'm through with
doin' time." &8

1.*2{)' 9'150 2.“‘104:‘ 9.58-
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The following sareastic lines are from Richard Butler
1
Glaengzer's "Sure It’'s Pun':-

God, it's fun to be a soldisr! Oh, it's
fun, fun, faa,

To lie out s8till and easy when your
day's sport's done;

#ith not a thing %o worry for, nor
anything to hurry for,

NHot hungry, thirsty, tired, but a hero
much-admirsd,

Just dead, dead, desd, lize Jack and
Bill and Fred!

PanY--38ure, it's fun, just the finest
ever, son! &

Bdgar Lee Mastsrs, in "Ike Sass", has thess lines:

And up from ths grave I send this wsord

To the boys in the days %o comse:

When you hear the pbugles, and hear the
preachsers, .

+~nd God is talked, and Death is flouted,

Don*t 1let them fool you, for all of the
noise

Is the growl of hungry gutsi! 3

Other War Posms.--A £fow posms were found which do not

contain sxpressions of attitude toward death and imwortality
in the strictest senss, but in which the post nus Been, rot
the glorious side of wdy, but rather the horror of iv and
the terrible sacrifice of life--such poems as "He Jent Vor

a Y9oldier” by Ruth Comfort !Titechell from wnich cthe following

lines ars taken: -

l.-llote--kichard B, CGlasnzer i possibly an ~nglish poet
rathse than an imericun,

2.“54’ r-}'llvﬁo 5.‘“’1243' p-l&?.
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Ses where he lies.-or a ghasgtly part of
himew
Jhile life is ocozing out:
There are loathsoms things he sess
a-crawling there;
There are hoarss-voiced crows he hears
a~-calling thers,
Bager for the foul feast spread for théme-
Billy the 3oldier Boy! 1

Henry Dumont'’s quatrain, "War", may be noted here also:-

A clash of arms, and dsath; a hush
On borrors of which death is leagt,
Soon dying sars shall hear the rush
0f vulturescrowding to the feast, 2

Tom BEnglish has written a poem to the rhythm of that
most beautifnl of gll bugls calls, which, in addition to
being & 8ignal for "liights out" every night, is always
blown ovar the gravs of a dend smoldier,--"Paps":.

The rifles blaze thres rounds,
His comrades stand about,
And o'er a soldier’'s grave a
bugle sounds
His last "Lights OQut":-
To thy regtew
To thy reste-
To thy reste~
'Heath the Bol-=
Boldier rest. 3

"The Metal Checke™ by Louisse Driscoll is a posm in
dramatic form in which a "bearer" brings a sack of "metal
checka" representing slain soldiers to the "countsr"

(Death)., A8 the checxs are poured out for counting the

1,-54, p.188. 5,=-181, p.l1l49,
2-*10, P.133.
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Pour them oub on the table here.
€lickety~-clickety--0lacil

For every button a wnan wsni out,

And who shall call him back?
Clickeby«-clickoty~-claci!

o . » L]

That was a man g month ago;

He could sss and fosl and Lnow.

Then, into his throat there sped

A bibt of lead.

Blocd was salt in ails mouwvhy he Yell
And lay amid the battls wreca.

Hothing was left but this meval chsties
And @ wife and child, perhaps. 1

2
"Verdun--Victory" by Richard H, Mclartnsy deals not

with the 'glerious vietory, but the great sacrifice of life

which it cost,

Qf course there are many othser noeme by modern
American suthors which had their origin in ths World War
atmosphers, These have been omitted from the discussion
here because, although connected more or less indirectly
with the subjects of this investigation, thsy could

scarcely bs ineluded under any of the heade considersd.

l1.-132, pp.Bl-82, 2,=123, p.l&.
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CHAPPER VI,

CONCLUSION.,

This investigation was suggested by a similar study
made by Miss Annabel CGarvey (A.1., The Universliy of Kansas,
1914) of the English monodies between 1485 and 1784, and
owes ite finel undertaking Vo a gquesiion in\th@ ming of the
writer ag to just what effect the modsrn unlvra-scientific
spirit has had upon the two great and almost univsrsal
subjects of literature~~death and immortality. 48 hes no
doubt beon obgerved, this study has not beon limited to
"monediss”, but has endeavored to smbrace ss nany definite
refereonces as possible to the subjects death and immortality
from the entire f£isld ¢f modern imerican verss sxclusive of
the drema, It may bs mentioned ip passing that ths siriet
"monody® is g cbmparatively rare type in the f£isld
investigated., Those monodies which are found often dsal
more with the virtues of the dead and the problsms of the
living %han with conceptioneg of death and immortality. Inm
the broader fisld, howsvér, many refsersnces were found,
though a large number of these wers "incidsntal" in posms
not stricetly devoted to the subjset of dsath or of
immortality.

Bothing strikingly new was discovered. The attitudss
and conceptions found by Miss Garvey are found, in large

part, in modern American verse, though in a much smallsr
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proportion in comparicon with the nusber of posms examined.
The mors strictly modern trsatments are thosse which have
been conegidered under the head of "unusual individual
conceptions and attitudes™ {both with resspect to the eubject
0f death and that of immortality; and in the chapter on
"figurative conceptions”.

d#hat, then, is the conolusion of the matter? Dsath
must be accespted as the inevitable end of life, whether we
will or not. ~«But is the belief in imuortulity passingt
If we may Jjudge from tae oxpresamions found in the verss of
medsrn merican posts, there are %aaéealy sufficient grounds
for an answer in the affirmetive. There is wmuch svidence
$hat the belief in immortslity ig fer Trom aniversally
acceapted; however, many modern poevs do belleve in a some
kkind of 1ife after death. 4 largs number assuwas an attituds
of guestion and doubt, while a feow express theaselves as
not depirous of bLelng iwmnortal.

But the Christain concsptions of immortal bliss as a
reward for righteous living on sarth, and conditioned by a
belief in Jesus Christ as the “avior of the world, and of
aternnl demnation for the souvls of the wicked, have a very
small pleace in the vapt field of modern imeriean verss.

In epite of hie agnosticiem with respect to orthodox
religious belief, Uatthew .rnold meintained a high i@ealigm.
But not many modern poets express ths attitude of irmold in

his sounet, "Ths Better fart":
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"Hath man no ssgond lifeY~-Pitech tnis one high!
8its tuers no Judge in Heaven, our sing to see¥--
Hors strictly, bthen, the inward judgs obsy!

f#lag Christ a man like us? aAh! let us try

IY we then, too, can be such men &8 hel"™ 1

In thig study five poets wers discovered who have voiced
the idsa of a eimilar high idealism for this 1lifs az a
"gupstitute® (or az & "compensastion”) for a doubtful

immordality: Dana Burnet in the "Dedication" to his volums

of "Posms"i

A littls while to pase within the throng,

To dresm, to toil, to waesp, to love, to dige-
And then the silence and the closing 3Song,

And no mors of the riddle that was I!

A 4 ° ® © ® A

Yet who in thie brief passing finds despair,
Denise the certein God within his breast?y

Life has a crown for every man to wear,
Though *tis a thing of moments at the bsst. 2

George X. Woodberry inm "The Forth Shore VTateh™: -

Yot may the soul piteh her adventure nigh,
Fith heagty, agd W th love impassioned, though
we die. ‘

Hdgar Lee Magters in "Davis MHatloek":.

Well, I say to live it out like o god,

Sure of immortal 1life, though you are in
doubt,

Is the way to live 1t.

If that doesn't make God proud of you,

lq‘lA‘ 912691 5.-224' 9-207.
2.,-26, (Dedication).
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Then God is nothing but gravitation,
Or slesp ig the golden goal., 1

F#illiam Winter in "4t Arlington":-

But were this all,--were hops with being
ended,
In these dark cells that shrins our
pacrad dead,
Were all our prayers and tears in vain
expended, »
Our passion, labor, faith forever sped;

#ho would not yet,~-all eselfish impulse

Lite for mankind, and triumph with thse
just!
Who from the £ield of honor backward
‘Burniﬁg 3

Would treil & sullied ensiygn in the dustl 2
and Bdith ¥, Thomas in "The Inverted Toreh" (LAIV)ia

Thanke for bslief.in-life, Life's ona
Zreat stay. 8

There seems $o be a hint of this same thought in James
#hitecomb Riley's "A Hymn of Eai%h”%alﬁﬂ.

There may come & time when such & philosophy of life
will "work™ satisfactorily. Ho doubt many individuals do
practice such a philosephy now. But many more do not,
Many can seemingly be satisfied with a selfish senjoymesnt
of the pleasures of this life, with apparently no thought
of any future existenae,'bnt such a coursse is scarcely

conductive to tho highest moral devslopment.

1.'118. ignaglv 5.‘?197' pvaﬁg
2.-283, p.131. 4,-160, 9.30,
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