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A CRITICAL EDITION OF HOME'S “DOUGLAS®

INTRODUCTION
1.ife of Home

John Home was born at Leith, Scoiland,
Seplember 22, Y722, He was the son of Alexander
Home, town clerk of Leith, and prs., Christian iHay,
Davghter of Jolm Hgy, an Rdinburgh writer. He
waa educated at the Grammar school at Leith and
the University ol Bdinburgh, and in both of these
institutions he progecuted his studies with
remarkalble diligence and successe Vhile he
abtended the University, his talents, his progress
in literature, and his sgreegble manners, soon
excited the attention both of the professors and
of his fellowe-students. He was educated for the
ministry of the church of Scotland, and alfter
passing through the necegsary requiremenis, he was
1iéenced to pregch by ihe Presbytery of Lidiaburgh,
April 4, 1745.



The progress of his professionsl studies
was interrupted by the breaking out of the
rebellion of 1745, This event furnished an
occagion for nim %o exhibit that military ardor
and chivalrous spirit which his natursl temperzment
had produced and foabtered. e took the side of
Whiggiom, and became a volunteer in the Loyal
Corps, winich was formed at Kdinburgh with the
originzl purpese of defending that clty from the
attack of Tehelp., In this corps he served at the
uniortunate battle of FPalkirk, and alter deleat,
was taken prisoner dliong with some of his
fellow=-volunteerg, and commi tted to the Castle of
Coune, But the prisoners contriwd to eseape by
cuitting their bod clothes inkto shrips and letting
themuel ves down from the window of the Yoom in
whien they were coanrtined. Home €luded the
vigilanee of the Jacobite party, and took up his
regidence for a time with some of hig rel atives
at Lei the ile applied himsel £ to Lhat sort of
gtudy which his intended cdlerical profession
requirved, dut A ways wixed with that kind of
regding to which his indlinations led - that of
the hialorians and ¢lassics of Greek and Rome.

Home's cdlazsiecal Teading had a strong

influenee upon g early 1literary ondeavorse. ile



hizd written an essay on the character of Comelius
and Sempronius Gracchus, of Cleomenes and Agis,
znd one on the republican form of government of
whichh he was a great admirer. ¥rom the perusal
of Prutarech, he had early conceived the idea of
wri ting a tragedy on tue subjeet of ihe death of
Agls as related by that biegrapher, and he had
compl ebed the first copy of it soon after he had
settled as wminister of Athel stanefords.  After
revising the play seversl times, he considered
that it was fit for the stage, and consequently
went to London in 1742 and offered it Lo Garrick
for presentation at Lrury Lane. Brt Garrick did
not think it adapted to the stage and declined to
accept it, much to the mortification of its
author,

After this uvusuceessful expedition to Londosa,
he turned his nind to the composidtion of the
tragedy of "Dougl as® of which e had skeiched the
plan some time before. The plot of the play was
suggested Wy the 0l 4 popul ar ballad of ®GLl lorrice®.
With the tragedy in his pocket, Home, in February
1756, set off for Londown on horoseback with high
hopess. Arviving at bis destinstion, he presented
his second tragedy o Garvick, bwut Garrick failed
to see the merits waich later rendered “"Dounglas® so

popul ar, =nd Teturned it to itne auwvthor with the



decl aration that it was totally unfit for the
stage. liome wes not at a2ll satisfied with this
decision. Hei tner were his friends, and in
congequence they had the play produced in December,
1756, at the TBdinburgh Theatre then under the
menagement of Jest Digges, an actor of great power
end popul avity in Secotland. In Mureh, 17567, Houe
had the satisfaction of seeing his tragedy performe
ed with great success at Covent Garden. A

detall ed account of the stage history of "Dougl as®
ig given later in thig introduclion.

In the year 1760, Home published his two
tragedies and a new cne entitled "The Sieg of
Aguileia®, in one voluns. In 1769, his tragedy,
the Taotgl “scovery®, was produced at Drury Lane.
The next year he was married to the daughter of
hig relative, another Hoae, the minister of Foggo.
Hotwi thstanding her delicate consdi bution, she
oulliwed her hushsnd several yealse. In 1773,
Home's tragedy, "Alonzo¥, was performed at Druvy
Lane. TiLs play, vith the exception of "Dougl as*,
was fiome's most popwl ay tragedy, and had cogsider-
abl e stage suCCEess. His last dramatic work,

A1 fred?, performed at Drury Lane in 1778, was an
absolute failure.

In 1778, Home had azother opportunity of

inddl ging his passion for the milltary life, asnd



accepied a commisgion in the regiment of the
lidiothian Fencibles. He executed the duties of
this corps with all the ardor of a young soldier
wntil they were interrupted by an geeident which
had a materidl influence on his future life « a
L211 from his horse, which occassioned a loss of
consciousness for several daySe Though he recover-
ed from the accident so far as physical hed th was
conecerned, his mind was never restored to its
former vigore. The mishaops 3414 net, however, abate
his military avrdor, and after g short sbay at home
he rejoined the regiment. But he found himself
net gtrong encugh to go through the duties of his
station, and wiih much reluctonce, he rosigned his
conaii asion,

Home had very carly progjected a higloxry of the
rebeallion of 1745, During his interval s of
leisure after he had ceased writing for the stage,
he resumed work on this history, and collected
materigl for it Ly correspondence and communi cation
with such persons as could furnish him information,
and even by Journeys to the Scottish Mighl andse
The vork was published at London in 1802, and was
dedieated to the king as a mark of gratitude for
the gracicus attention the monareh ahd formerly
shown hii.

in the year 1972, Home fixed bhis residence at



Edinburgh, where, with the exception of some
vigits to London, he resided until his death,
September 5, 1808, in hig eighty=-sixth year. FHor
some time before his death he was gradually
sinking into a sbtate of bodily and mental weakness,
He was buried in the South Leith churchyard, and
cpposite hig grave 2 plain stone tabl et beaving
the following inscription has been attached to

the outer wall of the church:

In Memory
of
John Home

Author of the Tragedy of "Doug) as®,
Born on the 224 of Septomber, 1722,

Died on the 8th of Peptember, 1808,

A Glance at the Rouanldc Fovement

As Home's importance is 1argely concerned
in his conmnsction with the Nomantic lovement,
parhaps o brief outiine of this movement showl d
be included here. The first step in the process

of the Romantic¢ Revival was a turning awsy from
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civili¥zation to nature. In the age of Yope men's
minds had centered or the society of cities, and
the beauty of the naturzsl wrld was pvexlooked,
But later in the Elghteenth Century came a
raevolution into vhich varions clements entereds
One of these clements was the peiry of externd
nature which began with Thomson and Ramsay, and
which exerted a sitrong influence against dl assicl sm.

Raomsay managed Lo put vome real 1ife into the
most avtificisgl of A1 composibions « the pastorsl.
fis "Gentle Shepherd’, s pastorsl drama, appeared
in 1925, There ig a rengrkall e degres of
{reshness aboul this piece, and many of ihe images
drawn directly from extemmsl life show the author's
power in dezaling =ith natural sabjeets. But an
spl te of hig natursluess, e was by ne means free
from the infl uence ol Pope. After gome of higs
most beaulsfwl touches, he introduces didactic
passaZes in the regulhar ¢lassicd manner, and the
fresmess of ¥ilhe Gentle Ohepherd® is mingled
wi th much artificigliiy. Vel ah a%}é: ") an
Kamsay is by Tar the most interesting and
influentisl 11 tersry personage in Scotland in the
first hall £ of the Eighleenitnh Century®.

Tizere vas dlso o caange in the form of
poetry brought sboul by Lhe new movement. The
AR A B RS E R ENEZEREER RS SN ENENREFEZER N F YR WENFTE XY NN REREY

le. In *The Feeling for Wature in JScotch Poetry,
Ji:241,



il

supremacy of the heroic ecoupl et was doomed by the
revival of Wlank verse, and by experiments in
other meters, Insiead of rules, freedom in form
became the ordere. Then czme the Spengerian
revival which helped t0 encourage the study of
both dpernser and il «lizabethan poetxy. dpenser
was the poet of romanticism, just as Pope was of
¢l assi ¢l am. The former is all imagination, the
poet of woods and gtreams, and of supernaturasl
1ife; the latter is oll intellect, didactic and
satiricdl, and btae poel of city 1ife and spcietye.
The inYluence of “penser thus 1l ayed an important
pari in the new movement, and his stanza was

iml bated by seores o loe romanlic po2tis.

4 taough we do notl bthink of IX) ton primarily
as a rorotic poet, s84ill his influence upon
romanticlon was & powerful agency, giviag 1o
literature g %dreomy, mel ancholy cast that
harmonized with the sentinmentalism of the
sighteenth Cen tuzy.;*‘l His Viank verse was
steadily imitated, and did much to promote the
breaking away Iron the d assiczl courpl et. But
it was in thought, even wore than in forwm, that
il ton affected the Romantic llovement, esmpecially

in his minoy poetry which showed that love of

[ A ENENFESES EEEE RN TSN NEFEANELENENERNEYEFERNNE NN W W EFEW]

1. Phelps's "Bnglish Romantic¢ lovement®, p. 171,



medi tation and mel ancholy which deeply penetrated
the spirit of romanticisms

There sl so appeared a revival of medieval
taste in the rage for Gothicism and chivalry, and
the ol1d ballad 1i terature of the paste Horace
Wzlpolets "Castle of Ctranto® was the pioneer of
a long succession of Gothic romancess Vial pole
dlid much to rewolutionize the pubtile literaxry
taste, &l ithough he had not the aflighlest idea of
doing so whon he vwrote "Otranto®. in fact, he
had mrogiviages cboul the wldnesr of the sthory,
anid itz succecs surprised rim rore than anyone
€l s,

Perey's "Ieliques of Aneient Poetry” (1768)
is one of the most inwvianl influcnces in the
igtory of “nglish romanticl ome ity effect upon
the yowger genecalion ol roaders of the time is
hard to over-estimale, and men like Scott and
Tordswerth dlways acknowl edged their debt 1o it

The firagl blow le classicism came with a
subastitution, ag materiadl {or literature, of
Teutonle and Cal tic myithology ond guperstition
for the mythology of Oreece and Rome. The first
inportant poam to Pepresent this phase of
vomanticiam was Collins's "Ode on the Popular
Superstitions of the Highl snds of Ocotland®,

Bedi caled to John Home. The poem is dstinolly



romantic in subject, treatment, and siyle, and it
struck a new note %n Bnglish verse. James
Russell Lowell says: "The whole romantie sclivol,
in it9 germ, no doubt, but yet unmistakably
foreshadowed, lies dlready in the "0de on the
Superstitions of the Hghl ands.

The firsi book in Burope that aroused any
genergl interest in Northern myilhology was
Hallebls ®Introduction to the History of
Densark® {1985) written in French. ' Gray was an
eathusiagaiic reader of the book, and Fercy did
romaniicism a great service by transl ating ite
The T161d thal was thus opened was startliingly
ney to the Bngdlish mind, zrd 211 later iforse
study way be irsced back Lo Mollet. Mong with
this revival of ancient thewmes, appeared the
*Roems of Ossian”, hy Jazmes Macphersen, claining
a reupbte antiquity, and unlike anyilhing bhat had
before ween heard in Dngl and. Thege poems
exercised a deep, if not formative influence.
Both achol ars end genersl readers gtudied thenm
eag;;grlyrz amd Gray was Teocinated by them  Yhelps
suys: Ossian peinis zo &lstinceily ito Byron as the
e}ﬁvaalry and ballad revivds paii;t o Bcoth.

B L P N F N T Y R R  E R N R N N A N W A N W S 'Y
1" Literayy Dosayfe IV: 3

2% The Beginping of the Fnglich Romantic Fovement,
e 133,
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These indicate the two greal streams in the
Romantic Movement., In Byron's poetry = sincere
or feigned « we see constantly maniflegied the
Ossian fealing.®

Gray ho:l ds a remarkatle place in ithe Romantie
Movemen t. Beginning as s classicist, he ended
in thorough=going romanti ciasm. His early po€ms
are anything but romaniic. iig "Elegy® has
somethiang of the rowantic mood, but it shows
meny conventionglities. It gtands as a transi-
tion between his egriier classicism and his
later imaginative poetzy. In g "Findaxrie
Odes®, the romantic feeling strongly manifesis
itsel £} and Gray ends in enthusiacstic handling
of Forose and Celiic poetry and mythology. Gray
was one of the first men in Lurope Yo have z real
app:cf*eci ation for wild Tromantic scenery. From
the first to the lasi, he was a lover of nature,
and as thic taste was unfashionabl e, we may be
sure of its sincerity; and toward the end of his
1ife this fecling beeczme more gud more noticesble.

The mwetry of Burns wag a further contribue~
tion to romanticiam. Its strangeness and strengih
secured for it a welcome among readers. There
viere lements of novel ty in Burnag - unusugl
situations and surprises of character aangd

seniiment., In the second place, Hurns offered
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his readers meters which were old to EBngdl and,
but new to the genergl publie of the time, and
hegides, he established the eredii of Lhe
Jeottish dialect. “hat Scott did for northern

chavracter, Durns did for norihern speech.

Baglish Romanbic Tragedy of the Tighteenth Century

thip point 1€ may be well to glve some
account of buc condiiion of ZEndlaeh tragedy in
thz eigntecenth century. J5e§0re ihe beginning
of the century, iaere had heen an increasing
interest in the plays of Shakespealraa Thorndike
s:aylé}: FThe ®Wlizaobothan tradition was dlreetly
reprezenbed by Flizabethan imilabors and
revivels, and by iragedies ol Shakespeare®. As
the years went Wy, his plays were acied more and
more o lavger and 1 atgery audiences, and furnished
an opperituni by for many actors and cctresses to
make a name for themsal ved. Intevext in
Tlizabethan dramabists was ul 30 revived in the
7l ays of Deagumont, ¥leicher, aud Massingsr. after
1730 there are gigns of roumanirciam in zlumost
every Lorm of 1iterature, but most of the tragedies

(A X R FEZ X EAE S EEEESZLSLE RS RN SN RN NFRENESNEEFSEREENERE NS

1 ?Tfaged&'”, De 2802
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are representations of a convenitionalized form.
Tighteenth Century tragedy presents certain
features which are repregented in mosl of the
7l ayse The first requisite was a low story;
the second 2 historic setiing. The themes are
the fatzl lovers of high-born persons. The
love story often has two rivals, a tyrantk, an
intriguing minister, and his coll eagues to earry
out the plot of ambition, Jesl ougy, and villany.
"ost of the exposition is by narrative; and the
change of scene sel dom takés place within an act.
Thorndike says of Eighteenth Century traged} that
it "presenis a deteriorated Bnglish tradition,
modified and narrowed by pseudo-~cdl assic rules and
theory®, but yet it Ycorrected and modified
fnglish tradition where it needed corrections snd

modifications, without quite denationalizing it",

Home'gs Pl ace in the Romantic lovement

Home occupies an important place among the
dramati sts of the time. The ylays of the third
part of the century show a graduszl deegy of

[ AX RN R A LN TS EENNEESYEEEESN A EE RS RERESEFE RSN N RN RERERSEE WESR]

l. "Tragedy", p. 309.
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clzssieal btendencies and en increase of the
romantic ones. The fact that Johnson, in 1749,
wrote o dlassical play, "Irene", which the public
declined 1o secept, as other forms of drema were
preferred, is one illustration of the change in
tastes in 1i tergture,

fiome's dramatic tradition was continued by
Joanna Baillie (1762-1851 ) upon wiom Scotb
pronownced a culogy. According to‘SymonJé,
Home “éhares with Joanna Baillie the dounbitfull
bonoy of being compared vwith Shakespeare; she by

Beott and he by Burng®.

Home's Floys Excluding "Dougd as®

Homets fivst play was "AgisY, a tragedy
based on the death of Agls as related in
Plutarch's YLives". This play after having
been rejected by Garcick was subsequently
produced at Erui‘y Lane Theatre by that actor in
1758, after the great stage success of "Dougl as®.
"Azis®, it should be remembered, is the second of
Fome's plays in order of presentation, though the
Cetes N sEsEeEIEEIIREE B SROEI OO AN TEIRER RO RTRRE R

1, "The Romentic lbvement in Bnglish Poetry®,
De 23 ’
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Tirst in order of composition. Garrick himself
vl ayed the part of Lysender, but in spite of good
acting and sikillful scenic effect, the play was
not s sucgess, and failed o Tun as many nights
as the manager, Home himself, had confidently
expecteds

Pagis® deals with the higtory and fortunes
of Sparta, and it was hard to interest an
sudience in the rewlution of a emmgry little
knovwn cxeept by name, It ia poor as a drvamatic
piece and Home made it worse by his management,
A though founded on Flutavch¥s life of Agis, most
of the incidents are fictitious. The story is
hadly caleul ated for the shbage. The subject
itesclf ig the least dramatic kind - political and
pentinental - but there are some effcctive scenes
in the play. Garrick wrote in a letter to Home,
Wovember 5, 1787: #The more I read of %hgis®?, the
more I like it®, and he speaks of the pathos to
which ghe play risoss However, some of the
seenes are rather heavy, especisglly the seene
bhetween Agis and Lysander, and between Rhesus and
Puanthe, 'in the second act. The firgst two acto
1lag and contain so much mere decl amation that it
would be difficult for any zelor o keep up the
attention of the audienee during this pause in

the main action. The verse, however, is in
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gonerszl smooth and flowing, &l though lhe rhymed
chorus ig little better than doggerel . The
sentiments of the ylay avre well expressed, and
there is much of the author's characteristic
admiration for martisl glory in evidence. By
dint of good acting and powerful support, “Agis®
was perforaed <l even timeg,. Howeveyr, the small
success it atvained was 1argely owing to the fact
that Garrick and lMrs. Cibber plLayed the leading
parto. But even their tdlents cowld not glve the
tragedy much vitality, and it is now 21 but
forgntien,

The Biege of Aquileta

In 1960, Home published three tragedies,
*Dougl as®, "Agis®, and “"The Siege of Aguileia®, in
one volume, dedicaled to the Prince of Yales, who
in that year having succeseded to the crown, showed
an immediate faver %o Ylome by granting him a
pension of three hundred pounds from his private
pUrse. in the same yea¥ "The Siege of Aquileia®
wag performed at Drury Lane, Garrick expected
the most unbounded suceess, and he himself played

the principsl character.: It was upon the
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suggestion of Garrick that this play came out
under the tifle which it now bears. Home had
originglly wrilten a tragedy founded on the eruel
treatment which the two “etons, szong of the
Governor of Berwlick, had experienced from ihe
English, and gave the name of "The Siege of
Berwick" to the picsces. But Gearrick cornceiving
that the national sllusions might tend to ageravate
the Jjezlougy which then existed between the Secoich
and the #ngliish, persuaded him to al ter the title,
and, in conseguence, the names of the characlers,
and several 'af the loedl veferences in the tragedy.
The plot of "The Siege of Aquileia® iturns
upon the choice which a father must make bhetween
nationdl duty and filizl love. The evenis are
striking and the aetion ig vigorous gnd 1ivelya.
Interest and suspense are kKept up wtil the last,
and the noble passions aPe pictured with force
and delicacy. So far as interest goes, thisg

flay shows a great advance over "Agis®,

The Fabdl Discovery

In 1769, the tragedy of *The Fatal Discovery”,
was produced at Drury Lane. Ite oviginal title

was "Ravine®, from the name of the heroine of the



stery which was taken from one of the poems of
Casian. But Garvieck, fearing the prejudices
then prevslent in London against the Seotchmen
and Seotch subjedis, changed its anome to "The
Fatszl Discovery%. Iin order more effectively to
disguise 118 origin, he procured a young Oxford
student to pose as its author, but the success of
the plaoy caused Home to declave himsel f the Tesl
anthor. The resul t was that the succeeding
represen tations were but indifferenily attended,
and the piece ran onmly a feow nighis longer, the
total number of performances being only ten.

"the Tatal Discovery® is highly romantic in
theme and setting. The meene is laid in northern
Seo £l and, and the names of lhe persons in the
origingl poem are reiained in the plays, In
point of poetry and pathos, "The Fatal Discovery?
is perhaps next to ®Dougd as®. David Hune, in a
letter of Narch 28, 1769, to Dr. Hugh Blair, the
Scottish Fresbyterian divine, saoys that the play
has fedling, though it is not equal to “Douglas?,
and the verpification ig not sufficiently finbshed.
Garrick says in a letier Lo Home, June 6, 1768,
%1 have read "Ravine® zgain and asein and everny
time with grester pleasu?Pe eacs. It i8 2 wmost
interesting, origingl, noble performance gnd

wien it is exhibited, will de the author great,



&3
A

very greal eredit ... The construction of your
fable is excellent. You leave the gudience, at
the end of every net with a ceriazin glow, and in
noat ecager expectation of knowing what is to

follow."

aAonzo

Homets fifty tragedy, "slonze®, was &l so
brought out by Garrick, in 1773. This play was
slmost a transeript of the situation, incidents,
and plot of "Douglas®, in an exaggerated form.
Many passages in “"Alonzo® closely resemble
passages in "lougl as®. Thus, the young rl berto,
the uwnackuovl edged son of Ormisinda, vegins the
stoxy of his life:

“MNberto is my name; I drew my breath

From Catalonia} in the mountaoinsg there

Iy father dwell s.®

Compare this wi th lorval 's speech in "Doupl as®,
Act II, line 42, and the king's reply is slmost

the same as the words of Lord Randolphe. Compare:

3

"Thou art a prodigy; and fillst my mand

With thoughts profound sud expectations high,?®



wibth "Douvgl as®, Act II, line 74 and fellowing.
In another 0 ace the king speaks an words
simil ar to those of Lord Randolph { "Dougd as®,

Aet I1, line 38):

"To me no thanks are due; & greater king,
The King of Xings I deem, hath chozen thee

To be the champion of His law divine.”

“flonzo®, with the exception of "Dougl as®,
was the most popul ar and met with great success
 in presentetionn rrse. Barryts "0rmisinda® was
one of the parts in which that cel ebrated
actress exerted her powers in displaying viol ence
gnd energy of feeling with striking effect; and
it was to her, no doubt, thal a ureat part of the

success of the 7l ay was due.

Al fred

In 1778, Home's 1 ast dramatic attempt,
“p) fred™, was produced by Garrick. This play
gshows Home's sentimentality in its least
respectable lights. It is a very poor historicsl
piece, dezdling with il fred the Great, ir; whl ch
the hero ig reprepented as a weak, sentimental

lover, who risks his Xingdom and his 1ife for his
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Dassion. The drama is perhaps the veake st of
211 Homoe's produckions, its lack of plat
interest and of poetry in the diglog avre
sulficient to account for iis unfavorable
Teception. The charactlbersg sre weak and tLame
and not sufficiently undédwi slua\alized o arocuse any
kind of feeling toward them, It is no wonder
that the debasement of ithe great A fred inito a
nerp of g love plot falled to interest on znglish
audience. The ray was withdram from tue
stage alter the third performance.

There is o similaviiy among &1 of Honme's
plays that no one can fail 1o perceives They
are all written in blani verse, Ivowm which Ythex-e
is no veriatzon, except for the rhymed cnorus in
Tpei g%, A simil arily between passages, BdCenes,
and situatione cgn be noted throughoud &1} the
1l ay se Sentimentali ty, in varying degrees,
abounds in &1 of them, For Home isg mothing if
he camiot be sentimental. Besides some of the
likenesses sliready mentioned, the following are
gome of the outstanding simil arl ties between the
various Lragedieg: Iun "Doul as® there is a conflict
hetween husband and sonj in "Alonzo® a combat
of f£ather and son} in "Agis? the villain, Amphares,
di sarmg Lysander by threatening to stab his

loved Tuanthe i{ he continues to resist; and Home
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repeats this incident with gscarcely any variation
in "The Patsl Discovery®; zmnd Ormisinda in
“Monzo®, Rivine in “The Patal Disgcovery®, and
1.ady Randolph in ®*Dougl as®, =l1 end their lives

by their omm hands.

Romantic ¥l ements in "Dougl as®

Home waos one ol the first ndlish dromatiots
to show that romantic tendency which gradudlly
inecreased in &1 forms of 1i berature until it
reached its height in the early Nineteenth
Century. A study of "Dougl as® has veveszltd the
following romentic characteristics: (1) a
northern setting vith its touches of wild
phy sl cal nature - wodg, cliffs, torrents, and
mooanbight scenes; {2) an ancient ballad as the
source of the plot; {(3) medieval subjects, such
as the crugades, Danish invasions, a castle, ond
o herwit; {4) melancholy and socrrewful brooding
over secret exuperiences, as in Lady Randolph's
grief for her pon, and the hermit's rewmorse for
sl aying hio brother; {(5) figurative 1anguage

dramn Trom natire.



Source of the Plet

The old billad of PGil lorrice”, or "Childe
Naurice®™ gsupplied llome with the outline i‘cx: the
riot of simple yet genergl interest upsn wiich
the tragedy of "Dougl as® was founded. vome of
the likenegses of the tragedy to the ballad are:
the love of a lady for another man before her
present marriage; subsequent marrisge with o man
whom she does not love; and & passionate love for
her csoite In the balled, the lady knows where
her son li7es and visits fim; in the play, for
eighteen yesrs she thinks her som is deads 1Im
the ballad the acknowl edsed son of Lady Barnard
sends word by a page to lis mother to meet hin
in the wods where he has been brought up by a
peasznt.  Her husband, foom jealowusy, thinks
the son, Maurice, is his wife's lover and Xills
him; nor does he learn of thelie true rdl stionship
until the mother sckunowl edges that the dead boy
ig her Sob. In the play the son does not know
of his mother, o his rank by right of birth, but
thinks that 014 Norwval , who has reoared him, is
his father, Lady BRandolph mourns her son for
eirghteon years, believing him te be deads When
he ¥e rTeslored to her, her husband, still
igaorant of the youth's rdiationship to her, 18

friendly 4o him, but when a letter, writien by



I.2dy Randolph fglls inte her husband's hands, he
becomes Jjeadlous and kill s Douzl as. In the ballsd,
the lady dies of gyrief when she hears of hsr son's
death; in the play she comm: t3 suicide.

"Dougl as' shows geversl itraces of Shakesperels
influence. Some of the similarities between the
Loy end "Romeo and Juliet” ave the origin of the
events of the flay in a family feud; the iatroducs-
tion of the hera inte the enemy’¥s house; the love
vetween the children of nostile famiiies; the
secret marriage LWy a3 priest who is friendiy to
the maiden's family; and the unhappincess of the
married pair.

Some likenegses to "The Vinilerts Tale® are:
the discovery of an inTent by a peasant, vho
reaPs it as his own ehdil d; and the exhibition of
nobiliiy by the high-born chil dren brought up

arid rude suryoindings.

Story of ®Dougl as®

Lady Randolph hed in her girihood been
secretly married to 2 younger son of Dougl as,
between whose house and her father's there was a
heredi tary feud, Soon af'ter the nmarrisge, her
husband, her brother, and the oificiating priest

were killed in battles She secretly gave birth



28

t0 a child, The nurse while on her way, with
the ¢hil d, to one of Lady Randolph's friends, was
overtaken by a storm, and nothing had been heavd
of her or the c¢hild for eighteen years. Thusg,
#11 witnesses had disagppeared. The 1ady
afterwards, ic please her father, married Lord
Randelph, but she still mourned for her lost
hushand and son.

Then the action of the pleay begins, the land
is in the heat of excitement over a Nanish
invasion. A young shepherd, Norval, hastening
to the war, saves Lord Randolph from assassias,
and is tsken inte the lord's Tavor. re is
followed by c¢ld Xorvel, nls supposed father,
through whom it is discovered that Zorval is
Lady Randolph's son. Tac discovery is made in
the absence of Randolph, and is concealed from
tim because the young ‘ouflses is the regl owner
of the lands in Randelph's possession.
leanwhile Glenalvon, Haadolpht's heirv, and the
villain of the flay, observing the meetings
between T ady Randolph and her son, ineltes Lord
Randelph $0 Jjealougy. The latter watches, and
obigins what ho thinks ig proof of his suspicions,
neets Donglas afier he has 1efd his mother's
presence, fights nim, and is on tne point of

being 4igsarned when Glenalvon treacherousliy



wounds DOugl ad. Douglas ¢l aoys flengkven, but
his own wound is fala. T.ady Randolph, in
despaiy over the death of her son, flees from his
dead body and kills hergel f by plunging headlong
from a cliffs TLord Randolph signifies his
intention of gsing do the impending war, from

which he hones he may never return.

Btructure and Technique of the Blot of "Doud as®

There is nothing profound about the structure
of "Houglas”. A secret marriage, s woman's grief
for a dead husband, the return of a 1ost son, and
& husband's jedlousy arvoused through bthe _
instrument of an inlriguing villain sre =zil
commontl ace, ond these a:a;e the princspal
situations upon which the plot turns. Id is not
Gifficul t 0 detect flaws in the drgmatic
construction. There is something overstrained
in the eighteen ySaors spent Wy Lady Randolph in
suppresged solrow, nor Jo it natursl that her
regrets shoul d center less on thce husband of her
youth than upon her child whom she had secarcely
BEEN The sudacn confidence to Avna in fet I
is somewhatl awkward. I anna had just returned

after a iong absence, we might naturally expect



a greater amount of confidence than under the
aotugl circumstances, but after she had lived
with Lady Randolph for eighltetn years, and yed
had besn kept ignorant of her sceret, there seems
%0 be no specisll reason for informing her at this
time. in fact, many of the incidenis zre the
resul ¢ of mere accident. Young Norvdl , passing’
by chance, saves Lord Randeolphs (014 Norvel,
vassing the same way by c¢hance, is arregsted.
fowever, the reader sioul d make considerable
allowances if he expests bo Tecelive gl easure from
simoot ony dvrams, since he cannot Tegsonably hone
that scenes of deep interest shzll b= 7l ackd
before him without some wiolailion of ordingry
probability.

Sti1l, with =1 its avtificiaglities, Jix
gl ter Scott oWl ogizes the seene between Lady
Rezandolph and old Towxval in which the preservation
of Douglaz is discovered, ay unequdiled in modern
and seercely ecguslled in anclient dvama, Perhaps
this is too onthusisstic praise, but the interest
at this point i\s of mowre thon ordinary intensity.

s

The excitement a2t this place mey occasion some
decrease in interest in the last two acis, yec

this ig.oeareely so great as to injure the effect

ﬁ

of the play, &l though the incidsats end the

dialog do go off gemevhal coldly in these acts.



One exception, however, is the ddlog bebtween
the mother and son in the fifth act, which has
a considerzble degree of teadernegs.

The play owes no small part of ite
attraction to the interest of the plot, however
probable it may be. The story is simple and of
& kind which appesls %o the heart vf every one.
the strength of materndl affection is a fecling
which everyone has the zdvanitage of experiencing
and wbich moves the general mind more deenly than
even the paseioa of love. Thus, we see that
Home had s distinct advaniage when he made use
of a story which tuins upon sueh a universdl
ceniinment as molherly lovcs

4 word concerning the technigue of "Dougl as®
may net o amises at this point. The general
situation is revedled in the First act and is
shown chiefiy by expesition in the form of
soliloguy and dialogues The author shows a
marked propengity for long declamatory speeches,
wiich often have tbhe resul t of retording the
action znd maln inteveste. ihe ¥l oy sbounds with
episodes, come of which gre of remarkable
narvalive porer, and of interest for thely own
gake , even though they scuetines lead the reader
from the cenlrdl storye “The episode of the

heruit is extremely bezautiful and it may be .
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consi dered naturd in the nlace where it is
introduced, It was one which had probably
arigen to the poslis mind in {Jis golitary walks
on the shores of hig parish.”

The points of mein interest in the play are:
{1) T.ady Randolph*s secrel marriage, the birth of
a son, and the enforced seeond marviage; {2) her
attraction toward Worval; {(3) @ eunslvon's inlrique;
{4) Lord Randolph’s jedlousy; and {5) Douglas's
fats) Tight.

aet T eontzins a grest part of the exposition.
It tells of Lady Randolphts eanly 1ife, her two
marriages, and the reowl ting complicabticns; it
gives, flso, the gencral wsituation of affairs at
the begiuningo of the 7lay. The exeiting moment
come s with the words, "Then perbaps he lives,”
and our excitoment is fTvrther srouscd hy Glenalvon's
boast that he woulld win I ady Randol phe The
rising action continues through the s2cond and
third acts, Lody Randolrh tskes and interest
in Horval . @lenslvon-delermines upon revenge,
ond the exominsbion of 0ld Worvsl Lokes place.
The climex comes ot the point in Acet 11X where
1,00y Rondolph recognizges herl 500 Clenal von
threntens to arouse TLord Handolph's jealousy.
The higheet point of interest comes zt the
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1. HMackenzie*s"Life of Home®, p, 98.
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rocognition beltween mother and son. Act IV
gshows a generdl falling off of the action, but
gtil) it contasing a ftragic moment - the deeision
upon & place of meeting between Tady HRandolph aond
hor son - which helps to keep our intlerest
gustzineds Aot V contains the catastrophe, =
the deaih of tue hero, Dougl ag.

The author pays close attention to the
clasgic unities, He adheres siriclly to the
uni ty of fime in that ne vl aces the action within
the gpace of ne doy, but 1e hag not rigidly kepi
the unity of place, for the scene dlightly
changes = from the casble yard to the nearby
WO