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PREFACE

The text of the preseant edition i1s that pranted
by Don Buenaventura Carlos Aribau in vol.II of the
Biblioteca de subores uspafioles, liadrid 1871, with
the exceptions noted nelow where I have preferred
the readings of Pascual Hernandez: Comedias de lean-

dro_Fernandsz de loratin, Faris 1881.

actl, sc.l,p.1. Heading: Comedis en Dog Actos.

ach 1,86.1,p.3,1.24. el dinerg ior dinere.

act Il,se.l,p.26,1.2. paclando for retozando.

Act,1X,8¢.8,p.308,1.44. 1ne vale for yale.

The aubhority to which 1 am most indebted for
the facts of loratin's life 1s the article, Vida de
Don Leandro Ferndndez de loratin by Aribau in the

Siblioteca de aubtores Zspafioles, Obrag de liicolds

¥ leandyro Fernindez de Horabtin, v.lI, Nadrad 1871.

The present edition is prepared with a view to the

needs of students in second or third year of high

school or in second or third term of college Spanish.
I am very grateful to Professor aArthur L. Owen

for his wise and timely aid in the preparation of

this thesgis.

Nelle Beece Buchanan.
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I.

THE LIFE AND WORKS OF
14ANDRO FERNANDEZ DE MORATIN .

Don leandro Fernéndez de Moratin was born in
Hadrid, Larech 10, 1760. His inclination to write
wae due partly bo inheritence, for his grandfather,
Don Diege, and his fabher's brother, Don lMiguel,
both wrote verses. His father, Don Nicolas Fernén-
dez de Moratin, was a poet of some renown and a
playwright of less sbanding who tried to induce the
decadent dramatists of his time to reform the drama
by following the French classic rules. He was 1eo-
sponsiblie for most of his son's educabion and for
imbuing hin with the rofoxrm spirit that dominated
his life.

Don Ieandro®s flrst few years of schooling at s
private school were all he had sway Trom home. Here
he made no friends nor took part in ganes bub hwried
home to listen to the conversation of his father's
literary frienls at terdulias where his father was
an ardent expoenent of his literary doctrines., Thus
ha was influenced by the 1deas of the best men of
letters of his father's generation,and he acquired .
a love of study, reading and enjoying Don Quijote,
Lazarilleo de Tormes, the hisborian Mariana, and
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the spanish posts.

When he was fouwr years o0ld, smallpox disfigured
his appearance Ho such an extent that he later bee
came timid, baciburnm, and susprcious. He wrobe gome
youthful poems inspired by a young girl acguaintance.
dis Tabher lasisbed that he be eppreniiced to his
uncle, Don lilguel de lloratin, and learn the Jowelry
business, but he stayed in the Jewelry shop only
until the death of his father, when Moratin was
twenty, and that of his mother, a few years laber.
His Tather lived long enuf tec see his son receive
an acgessit or second prize from bhe Spanish academy
in a poetry conbest in 1779, and in 1782 he won another
with La Leccidn Podbica, a satire ageinst the viees
introduced ianto bthe Castilian language.

About this tims lioratin was induced to join a
group of men, critics, humanists, and poets, where
he made some life long friends who may be thanked
for bringing him out of his obscurity into literary
recognition. 'This group met in the cell of Pedro
Estala, a monlk, where they read Homeyr, read and cri-
ticised their own compositions and discussed con-
temporary literature. 0Obhers of the group were Juan
Pablo Forner; Juan Antonio leldn, a churchman and
humanist, who was Uoratin's closest friend and had
the most influence on hig life; and two humanists

and grammarians, Gémez Hermosilla, and Juan Tineo,
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‘tne Pounder with loratin of the acéfalos, or
*“Worshipers of the Ugly® whose purpose was to analyze
the most absurd productions of all kinds. 7hey made
great plans, one of which was toc couwpirle a dictione-
ary of fsmous men, bub all fell ihru. Here Woratin
read and hal approved his Fflrst play, Bl Viejo y La
Nifia. '

His first atdompt ab literory criticign was in the
rntroduction bo the publicabtiocn of his father's epic,
Lag Naves de Corbes, 1789, which he thought had not
regeived tﬁe appreciablon 1t deserved,and for the
publication of which his uncle furnished the money.
in this introduction he set forth his ifeag of pue
classicism ag a standard for goeé.taste.

shru the infiuence of the poet Jovellanos, and
the persucsion of his friend Juan Leldn, he became
gecrevary bo the Uonie de CaburiGs and spent a year,
1787, in raris, whers bhe count .went as anbassador.
Here he enjoyed the acguaintance ol Goldoni, an
Italian dramabist in oxile. The count treabsd Jora-
tin as a friend, but afber their reburn 4o Spain,
the former was dismissed in disgrace by the king,
Carlos 111, and loratin entered his uncle's jewelry
shop again in order to support himsell. Iien 'of
lebtters in those (Qays wvere often befriended by rich

men or nobles of bhe court who, by lessening their



iv.

finaneial worries, made 1t possible for them to de-
vote all itheir tiwe ve literary pursuibs. Noratin
tried to gain the patronapge of the new king, Charles
iV, but in vain. Finally henusl Godoy, & favorite
of the king and destined to become the nost power-
ful wan in all Spain wath the nome of Z1 Pringine de
de i Pow, became the prolector of !oretin, Leldn,
and the other wen, and the Tinancial worvies of
lozabin were over and he had leisure for writing
and his htask of reform.

Trom 1792 to 1796, roratin sgain was abroad. He
intendsd to g0 te Paris bubt the excesses of the
revolulion frighvened him into going to London where
he stayed a year, bthen he traveled thru Flanders,
Gernany, and Ilaly. bub tne dssceriptions he wrote
of his journeys are nob iupressive.* 1n 1896 on his
return bo Ladrid; Jeldn had obtained Ffor him the
ofifice ol secretary of the l!l'ii@:(‘l)i’;eijﬁ'biﬂﬂ of langua=
88, which he held until the French invasion. isre
again Heldn proved a Tfriend 1n need. The govermment
formed an organization o reform the thsater and
toratin, who was fitted more than anyone to help,
resigned beeanse his views did not agyse with those

of the president. .or would he accept the duby of

1. Ugnéndes y Pelayo, M: JHistoria de las [deas ise
teticas en sspafla, v.1ll,pt.ll, Hedrid, 1086, p.239.
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Director of Theabers because he lhought he was not
agressive snough for the task.

He never married chiefly vecause Meldn advised
him not to. He was always reserved and lived much
to himselfl, not mixing wiath the rabble as he was
pleased t0 call the crowd outside of his chosen
group of friends.

In 1808 when the French gained control of Spain
and Jogeph Bonaparte was placed on the throne, Lor-
atin took meither side. We was classed as on afran-
| cesado or French sympathizer because he did not {les
into exile butb stayed under the new regime and fule
filled has duby of interprebation of languagss.
There is no doubt that Moratin loved his country. He
had never mixed in politics ror hig one passion in
life was the theater. He probably thought,as many
others did,that the French would help the Spanish to
gbraighten out btheir-difficulties of government ab
this time. We are not justified in condemming him
as disloyal to dpain, even tho he continued to accept
office and support from the ¥French, for in 1811 he
received from Joseph Donaparte the office of head
director of the giblioteca Nacional.?

In 1812 the French were forced to leave the cap-

ital for Valencia and lorabtin went along and worked

2. Juan Valera: Critica Literaria,v.32,4%adrid 1905,
P 2 56 * .
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for the military governor. He bthen stayed in Bar-
celona several years, on bhe verge of poverty bét
sbill writing, and produced here in 1814 a play, a
translabion of Uoliére. Oppressed by the fear of
Ferdinand's government and by dread of the growing
power of its Inguisition, he and Meldn lived together
in Paris from 1818 to 1820, when all exiles were
recalled under the new constibubional governument.

By 1823 his health was failing and he went to
live in Bordeaux with his friend silvela, who
watched over him with friendly care until his death
in 1828. This occurred in Paris where they had
moved and there he was buried, but his remains were
brought back to kadrid in 1853.

all of Loratin's plays were either accepbted with
much enthusissm o1 caused much discussion. He wrote
five plays of his own and two tranglati@ns from
olidre. His own are bitled, Bl Viejo y La Nifia,
La Comedia hweva, EL Bardn, La Mojicets, and Bl
Si de las Niflas. 4ll these are plays of moral in-
tention. The two translations were from lolidre's
feole deg iaris (la sscuels de los Haridos) and Le
yddecin Nalagré Lui (&) lédiee a Palos).This is the
order of their appearance on the stage.

Twoe atbempis were made bo -present &1 Viejo ¥ Ia

Nifia, but were unsuccessful because the principal
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actress quarrelled over her role sadh time. Finally
thru the support of his patron, lanuel Godoy, it
wags chown in the Teatro del Prineipe Iay 22, 1790,
and received with applause, altho the simple arrange-
ment of it8 story was contrary to what the audiences
then liked. Lts theme ig the evil result of marriage
_pebwesn ypoople of unequal ages. ‘Thru lufloz the lesson
of the play is enforced by his emphatically expressed
opinions to has master, Diggo, but the scenss between
these two dvag. The characters are more superfiicial-
1y drewn than en Bl 81 de las Niflas altho none of
noratints choracters are drawn with much psychology.
The abrupt and somewhat unexpected ending, 2f the
girl entering & convent rabther than live with an old
husband, i1s dulferent from the cheerful endings of
all his other plays, and is guibe realistis.
La Comedia MNueva, presented Feb.7, 1792, has a
purpose entirely aifferent from the sentimental
type of the other four, namely, a satire of the vices
of the playwrights of his day. This has the vis comi-
ca that abounds very little in the other comedies.
In 1805 Bl Bardn was presented. idoratin had
vritten this in zarzuela form before 1792, uvrobably
not intending to 4o more with it, bubt on his return
from abroad he decrded o work it inbo a comedy and
have 1t presented by the same company which had shown

his other two comedies. 4 rival theabter, Teatro de
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iogs Cafiog, hired a third .rate writer to work the
zarzuela into a comedy and present it before lora-
tin's under the title Lo Lugevefia Orguliosa, bub it
failed, while 31 Bardn was a success ab the Teatro
de la Cruz. Jbs theme is the decelt nracticed on
an unsuspeebing Fanily by 4 man with a prison record
who should have been kept 1n prison,lt 1s the weakest
of loratin's plays; for the plot seems too simple and
the cheracters are naive to the point of childishness.
La llojicata, played May 19, 1804, attacked hypocrisy
in women and caused a great deal of crivicism and
persecution from loratin's enemies, for he had many
by this time since his position on the refoxin of the
theater was well-known. He had attacked the vices
ol the drama no less than three times, in the poem
of his youth which won him a second prize; in a
critical essay La Deyreota de los Pedantes, writben
before his plays; and in La Comedia ueva. La Iloji-
gZabe is in imitation of Tartuffe of ioliere, but
i% does not have the wit of loliére. The story is
more interestlng than that of Hl Viejo y La Hifla and
the denousment is more satisfacbory. The parﬁ the
servats play reminds one of the plays of Juan Ruiz
de Alarcdn who did not know what classic rules were,
and even of the servants in- Terence, for Perico is

a go-betwesn for hig masber Claudio and dofia (lara,
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and he ig the one who originates a plan to pay (Clau-
dio's debis.

On Jan.24, 1806, g1 pi de lag lifiag, Moratin's
last original comedy, considered his masterpiece,
was presented and was a great btyiumph, not only in
Sadrid belb later on the stage in bthe provinces, and
in the press. L1t ran twenty-six consecutive days,
unusual for any popular play of that tive, and was
gtoppeld by the avyival of the lenten season., Lis
thewe is the evil that may result from parental
tyranny oveor the marviages of their children. Hore
tunately all turns out well for the two lovers. The
characters are drayn with Jdeeper insight than in
toratin®s other plays bubt one feels that they ave
still supsriicial. Don Hermdgenes, the pefiant, don
#leuterio, the hungry writer, dolla Mariguita of
naxve speech in la Comedia Nueva, can well compare
in characbterization with the chief charactera of
2188 de las 1ifas.

loratints enemiss denounced this work to the 1n-

quigition because they said 1t maede fun of convents
and the 1ife of the muns. Therc came to Moratin's
defence the acbress, Josefa Virg, whom he had chosen
from g third rate position $o-play the part of the
girl. Vexed and Trightened, he resolved nsver to

write any more for the theater altho he had planned
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four or five more comedies, He then began g work
of criticism, the collection of materilial foxr the
Grigenes del Teatro uspafiol which was not published
until after his death and is valuable Tor history of
the writers of the 17th ceuntury, for a catalosue and
selections from plays pra@uced'befbre Lope de Vegag:

and in the Digcurso kreliminar to his Comediag he

gives his ideas of the drama.

Bobth the plays translated from Holidre were well
recelived and were pleyed in 1812 apd 1814 while
Moratin wes writing under ¥rench protection. Into
these he puts much of the originality of the Spanish
genius so that they do not seem mere translatiens,3

loratin wrote poetry also but his famz rests upon
his comediess Hig interests were centered in a some-what
narrow circle of worth while friends and on the
theagter and 1ts reform. !is reserved and modest
1ife prevented a clear understanding of the lives of
others which resulted in the superficial character-
izatbron an his plays, bubt he makes up for this lack
in what he called "huen gusto* of language and style,

and in painbing the customs of his tlme,4

3+ Fitzmaurice«Kelly: Historia de la literatura Hge
pafiola, ladrid 1921, p.2Y9.

4. Larra, Nariana José de: Qpras Completas, Barcelona
1586 3 pi313 .




DRANA IN THE KIGHTRENTH CENTUR

The eighteenth century in opain produced very
few dramas of lasting merit. There were no mors

}

writers like those of the golden age, Lope de Voga,
Calderdn, Uoveto, Tirso ds lolina, Hojas, Alarﬁén;
8olils, and thelr worthy follgwers; bub by the be=
gimning of the loth century the "comedias de capa ¥
cspada® had degensrated inbo imitastzons that were
not worthy to be called such, in the hands of wrlie-
ters that should have been earning an honsst living
by the gweat of thelir brows. This degenerabion was
due somewhab to the uncerbain political conditions
at the close of the 17th century, but now rhillip V
was king of Spain and sew the need of reforw in Jpan-
ish literature. IHe was the graﬁﬂson of Louis XIV
and had always lived in Parls until placed on the
Spenish throne, and he went about the veforu in a
French way, awong other things lustitubing a Spanish
Acadenmy, a lational Library, and a Dicbionary of
the language. HNaburally Prench ideas of literature
and art became the sbandard in Spain.

The norm Lor the writers of poetry and drama
was the Podtica of Luzas, the first version of whieh
wag published in 1737. Lazén was a Labtin and Greck

scholar, knew ﬁnglish,‘ana had 1ived in both Italy
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and Jlrance. He bellieved that the true art of wri-
ting lay in following cerbaiun rules, especially those
set Lforth by Bolleau ol Irance. These rules are an
dapbation of the classic cones of usristoble and lor-

o

acges and are «s follows: 4

P

1. Comedy and tragely should be clearly distiaguishe
ed.

2 Onlg nobility and royalty should appear in the
latier.

3. The unities of tine, action and place must be
obhserved. That is, sbrictly speaking, the
action of the play must not 1last louger than
it takes the play to be performed on the stage.

4, lugiclians must not be used.

5. Fagbs of geography and chronology must be ob-
sarved.

6. & moral lesson should be taugnt.é

Ihe gpaniards who followed these rules by imita=
ting and translabing French,such os roliére, Corneille,
hacine, were called "afrancesados®. Leandro ioratin
and his lfather were constantly held up as such, bub
oue Tinds that the originality of the Spanash genius
geaerally compromised with Irench cules, and the

Spaniards are not such i1mibagorg as sSowe would have

5. Lista, slberto: snsayos Literarios y Criticos,
seville 1844, p.225 {L. —

6. Uenéndez y Pelayo: ldees Jsbébicas on Lspala,
tadrid 1886, v.LII pt.L, DD+ 350=354.
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one believe.7

The drama of the labter half of the L8th century
was in the hands of two classes of writers, those
vho wished to elevate it by following French rules
and writers, wibh a result often uninteresting, stiff,
and foreign, and those who jald no abtention to
mles bub wrots to pleuse thé audience, the actors,
and the theater receipts. oone of the writers of
the latter class whose noass mcan nothing to us now
were; Valladares, oncin, Concha, Zavala y éamora,
Bugenio Lobho, sSalve y Vela, Vigh, and last but not
least Comella, whose school liorsbtin satirizes in
La Comefia Ngeﬁg. lost were prolific as to »ro=~
duction of plays, unoriginal but very quick to copy
and adaypt anything they say, hcard, or rcad. They
used the old versification of Lope 4o Vegat's time
bub as a rule had no talent Tor it. “he plovs of
the conedies were a series of unconnected incrdents,
based oo or haken litcrally from mediaeval legoand,
classical mythology, or modern history; ulith charace
ters, the more fLforeign the hotter, such as naria
Teresa, frederick II, the Czars of uscovy; and the
names of thelr chorachers uust end in of and graf;

Ach 11, scene 1, of La Jomedis Tueva. The incldeabs

7. Ticknor: Higstory of Spanish luferature, v.Iil,
Boston 1879, Chap.Vi.



wore extravagant, improbable, and absurd, with
1little regard Lor historrical tiruth so that there

was a confusion of melodrama, scntlmentality, and
the coxnice. Jhoy lacked the balent cnd onius nocess-
2rybo cause Lheir critircs vo overlook their vilunders.

in Lo Dercote dg los Fedautes, Loratlin said Lhab

the Aramnntists of his day were men "who infesgt the
theatcer wibth wheb they cell Couellas, compooed of
frogmonts torn oul ol random,and Tilled with more
inperfections than can be found in the orlgunals
they copy, ond wirthnout any of ths merits thal excuse
then or wake us forget their fa.ults.g
Lany writors wiched to write in conlomalty with
Irench rules in the hopo of beltering bLhe theator
tut became discouraged about ever producing theiy
works, knowing thot they would bo 1ll recelved by
the public. “he acbows would not play the roles,
therefore the nanazers would 10T pay for thei.
There were two rival thesters in [iadvid, the Deatro
de la Cruz,established ia 1743, aniia the Teatro del
frineipe, 1745, whose audiences developed cliques
1ed by uneduecated men, 'Pos whose approvel depended

noct often the success of o play. Lfhe company ob

8. B.A.E.: la Derrobta de log Pedantes, p.562, lines
i-5. ee osection below on Lo Lomedis iucvyg for
further discusslon of this class of writers.
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the Yeatro de la Oruz was called Chorizes because
of a hablt of golng out between achts bo eat sauseges,
and they were distingulshed by weecrang a band of
£0ld color in the hat. The rival company of the
Teatro del Irincipe was called Solacos bEcause o
friay, el padves Polaco,led thew,and they wore a
sky=-blue ritbon.?

The few wraters wne sband out in this cenbury
cre not reueabersd now for bhelr draas althe nogd
ol then attenpted comedy or tragedy. Laldre Isla
(1703-1781) ranks high as o prose wriber, and is
renembered for his satires on the gongoristic style
of proaching of the tiuwe, and his {ransletion ol
Gal Blag from the Irench of Lesage. There:are several
tragedies clied now which farshlully attempted 4o
Tollow the classic rules and which resulled stilf,
spairitless, and borssome. Lhege are, Sanepo Garela,
by Josd de vadalso {1741=1782); uwuoncia Testruida
by Ignaclo L%@ez de Ayala, wrlbien zn 1775; lorue-
sinda by iicolds F. de uorabin (1737-1782); and
Wi Delipeuente llgurado by vaspar Lelchlor de Jove-
1laros, (1741-1811). 9he Livst welbver uentioned
above, José de Cadalso, besides his lyric verse, is

known [lor his gruditog e ic Violeta, & sative on

pretentious scholarship. Licolds Jerndnfdez de Lora-

90 BGAOE- II, ?0314"315'
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tin, whose Hormegings was the first comedy t0 follow
classic zules, wrote bheltor poetry,of which ig well
kaown the poem oan bull Tighbting, Tiesta de Torms en
lladrid. Jovellanos was a poet of the school of
Salemanca end the groavest Uponlard of his oge.

Juan Neléndez Valdds (1754-1817) had great influ-
ence in the neo-classic schocl ¢f poctry, but his

abbenpt at comedy in lLag lodas de Canacho showed

that he was not destined lor a drauet.c post. Daguel,
by antonio Carcia de 1o Muerta (1734-1797), wag the
most successlvl tragedy of the ceatury, chielly bo=
cause in content 1t was of the herolc conedy typo

of Calderdn,altho il was vritten in classic fora.
Tomas de Triarte (1750-1791), who ¥as the first to
publish a ueg=clasgic comedy, 18 famous for his
Tabulas Litoravias,which are unique in the way

they expound his litorsry doctrines. Ramdn de

1a Cruz (1731-1795) was Lhe most original writer

of the century. Ue vrobe salnetes, short onc-~agh
plays, full of wit, faithful 1o chavacterizing the
manners of the lower and widdle classes, and nabtional
in tone. These 4id not coae under classic laws nor
were they hostile to thom, nevertheless he deflended
the popular theator. Soue writers thot they could
uplift the theater by wvewrsting the o0ld Spanlsh

comedles in classic forw, bub the vublic 4Aild not



KVET.

like thesc any wmore than they 4id the acw Gramas.
They obill liked and patronized lhe comciies of Lo-
relo,lojas, 2nd valderdn, ~hich they sair oaly in
mwodrfied forw,revrivben by poor writers, and they
would nob brook the stopping ol bthe aubos sacrauone
ta}ea of Caldcrdn unbil,olbor ouch critrcism, thay
wers prohibited by the govormaent in 1765 ..3‘0
leandro Ferndndez de roratin was ibe Tirst vrie-
ter ol classic comody iLo abiain success waeth the
btleater-goLas public. e wag $0 aroused ovor the
boad writers and worse pleys that Lilled the stage |
that he vrole Lg Comedla “ueya (0 satlrize iLhese.
Thile oratin wrote he was o check on the dspen-
erabe wribocrs, bub siuce he produced only five ovie-
gdnal cowedies and was go rebledng and unirieadly
with the literary world at large, he could not ba a
leader, and found a school 10 carry out completely
hag purpoese, namely,to roform the theater. llever-

tasless he did - influcnce soue curly writers ol bk

e

noxt ceatury, Laviinez de la Bosa, Ixotdn de los

derreros, oad tanuel Sduardo de Gorosveza, who wvers

the noxt writers of couedy of aote atfber _orabin.
woratin’s schisvesent in opanish literature is

phe inbroduction of ~comuon scenge into dranctic

10. Menéndez y Pelayo; Las ldeas ustéticas, v.lII,
pb.1I, Dadrid 18%.
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G@nsm'u«etien,u His plays are characterized by
simplicity of plot and action, by natural and well
drawa chavrscters,few 1in nunber,who never sxceed

the 1inlis of morality and vhose laogusge is
ani~at3? and inte:f'esting and consigbent with character.
Loratin is géntle, chaste, and llees fxrom a too
violent expresgion of emolion, mainbaluing a compoe
sure and provriety in the greatest tumuld of passlion.
o was an avowed follover of ‘olidve bub his wribings
are best when he follows his o ﬁicﬁahes.lg in

the adaptabion of olidre's two plays he restralns
the bulfoonsry ol certain scenes and eliminates
othors vhich do noet sult his idga of good Lashe .43
He did not sketch his characbers with as much depih
of psycholory as lolidre bulb thel was duc ¢ his
nerrow concopbion of comedy and his own liwmitations.
Tolidre's method was one of ridicule alone, while
“oratin not oniys held up 1o ridicule, vice and foole
ishness, bub nade oltracuive the wise and virituous.
Yie coovinces the vaind and moves the heart. he ine

troduces the svabiuonbal eleneat, Ffor the lash scene

11. Walbon, B: Bl Viejo y la Nifla, Hanchester Univ.
Press 1921. Ch.iV.

12. "lenéndew y Pelayo: Ideas Jstébicas, v.3,pb.2,
PP.225-227 « R

13. Cotarelo y Mori: Estudios de liistorise ldbteraria
de Ssnafia, adrid 1901,V.L,0p.303~357 «
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of every conmedy, except Hl Viejo v Ia Nifig is a tender

one .14 His humor is mild bub reaches a high point

of development in lLa Comedig Nueva along with full
play of sabire.

14. Larra, Lariano José de: QObras Complebas, Barcelona
1886- ppn313"314.



L& COMEDIA NUEVA

La Comedia Nueva is a comedy which can interest
readers of the twentieth century as well as readers
of the eighteenth, Tor most of the characters could
be alive today and not seem oubt of their natural
environment.

Don Eleuberio is a poor man with a wife and four
children to support and a young sister 0 settls in
merriage. Realizing that bhe income of a lottery
clerk is not sufficient, he resolves to write come-
dies, and have them produced by one of the Hadrid
theaters as so many other writers were doing. With
the help of his wife and encouraged by Hermdgenes,
the pedant, who wishes to marry Hariquita, Bleuterio
writes Bl Cerco de Viena, which is to be produced
the afternoon of the day in question. A4All are waite-
ing at the inn for four o'clogk to come, the time
for the play to begin in the theater next clc;or. D.
HermOgenes says the play will not be hissed by the
opposing faction. Don Serapio assures D. Eleuterio
that the house will be full and the play applauded.
Don Antonlo realizss that the play will probably be
like so many others produced at the j;inﬁe. absolutely
worbhless as a plece of literature, nevertheless he
Jjoins in the general encouragement of the timorous

playwright and persuades Don Pedro 0 accompany him
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0 see the play. The latter's dislike of the curvent
shows is plainly menifest and he is even mors sure
of this one's fallure than is intonio.

Depending on the watch of the conceited Hormdgenes,
the family miss the first act, but arrive an time
t0 see it hissed off the stage. Brokenhezrved, they
roturn o the imm where D. Pedro tries to impress
Zleuterio with the fact that he was not born a drama=
tist,nor had he had the education noy experience to
be a good one, bub that his place in the scheme of
things is as overseer on D. Pedro's farm where his
wife could dutifully care for her children. lari-
gulbta shall have a husband 1L she will have patience
to wailt a little; Tor she now fully realizes that
Hermogenes had falsely encouraged and swindled her
brother and would never sulbt her for a husband.

La Comedia Nueva, as hus been inficated, is a
satire on the poor writers of the day. lioratin
himself gays it is a faithful picture of the present
state of the drama bub that he 1s nobt portraying any
particular person or writcr in i{;.lg However it
ridicules so faithfully Comella that tolay we
remember this writer thra a satire on his bad qual-

ities rather than for any merits he may have

15. Biblioteca d¢ autorss sgpafioles,v.Il, Intrnd. to
Ls Comedia Hueva, p.356.
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Bleuterio then, 18 typlieal of bhe wraiters of come
edy. IPrompted by hunger he must make some monsy for
his family and producing plays is the guickest way.
In a short time wibth the help . of his wife he cone

cocts a comedy called Bl Cerco de Viena, which is

really & series of nine unconnected scenes. These
range from the tragie to the comic, from that with

a touch of the supernabural to the most common
everyday sceng, bubt all are devissad to provoke

much applause and even uproar from the audience.

The personages range from the highest nobility to

the lowest type;: most of whom have strange foreign
names. These nine scenes include two shorvms, a
counecil of wuar, & dance, a burial, a duel on horse-
back 1n the pavro, three babitles, a broken bridee,
two fire drills, a buwrning of the city, and a hanging,
0f course the svage sebbings would have 4o be slab-
orabe. Detween aects an old musician appeared and
sang a vonadilla or & few coplas concerning a cone
fused mixbure of incidents of the day. This was the
style of comedy vhe audiences of Jadrid liked and

one milder 1n form was apb to be hissed off the sbage.

Don Pedro speaks the opinion of Moratin in the

16. Fitzmaurice-Kelly: Hisboria de la Iiteratura js-

pafiola, p.301.
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Uomedia kineva concerning the current comedies. In
Aotk IX, scene 5, he thinks that bthey are a coafused
mixtore of incidenbs, a foraless aetion, improbable
gscenes with characters badly drawn or chesem, con--
fusion where there should be good workmanship and
grobesque Ligures for comic situations. Thers is
noe knowledge ol histery nor sustous, ne moral puv-
pose; the language, #byle, and versification ave
bad, and they lack good tLaste anf commen ssuse. ANy
ef the 0ld comedies, i.e. of the 17th centuvy,
howsver disarranged and foolish, is better, because
they are born of gonius, not of sbupidibty, and can
nove one to fbrgep or excuse thelr blunders. in
Lot I, scene 4, lovatin thru Pedro says he 1s sorry
for the fate of these writers who Tool the arowd and
are ingplired to wrrlte thru necessliby or presumpibion.
The works of none of these men have lived. %The Span-
igh theater is so filled with these silly little
authors that writers of balent are discouraged ia
thedr sincere attempto.

Don anbonlo stands for the intelligent men who
realized the neglect the theater had fallen into
but wore helpless to reform 1t. He tries to take
it philosophically by gebttiag a good laugh out of
every play. In the same scene 5, iAeht II, loratin

believes that unless a reform is made, the prestige
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of Opanish culture will be endangered among forelgners.
after bhe fallure of sleubteriot®s play, Don Pedro
trieg to make hinm Tace facts as thsy are, and gives
us the requirements of a good writer when he asks
Bleuterio in asch 1I, scene 8, on whobt reasons he based
his opinion that his play was good. Had he ever
gtudied ert and 4id he have wodeis? Did he follow
ani ¢hserve rules and spply himgell counstantly o
his bask, and 4id talent unite all these conditions?
A men must devote his whole 1ife o writing sood
comedies. HNeverhtelesg, with excepbional genius ox
talent, with constant svudy, continual observation,
and acute Judgnent, there is no security of reaching
perfeatbion.

Boratin expressed his literary doctrines in one
short paragraph and they were narrower than he really-
practiced. He defines comedy as *an imitation in
dialogue, written in prose or verse, of an action
which happens in one place in a few hours between
private persons. Iy neans of the actlon and the
opporsune expression of emotion and chavacter, there
result a ridicule of vicss and errors common %o
society, and therefors the commendation of trubh and
virtue®. In accord with other neo-classic writers
then, comedy must have a moral purpose; the uni-

ties must be observed, Tragedy is different
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in its conception from comedy and should be writlen
in verse, prose for couedy. ILbs cheracters should
belong to the niddle class, for the lower cluasses,
because of thelr ignorance and wretchedness, arse not
apable of teaching. C(haracterization should be

preferred o acsion. ot all characters should be,
ridiculous and the comic element must not be based
on physical defects, conle traits of little wonent,
or a treit not common to many. He wished to make
his comedies Upanish, "vestirlas de basquilfia y men-
$111a% .47

The plobt of La couedia Huegva ie very simple. One
io nos interested in the acbion, for there is very
1ittle, but in the characlers, and the dialogue.
This is trve of all loratin's coamedies, but perhops
wore so in this one, since its purposc is aifferent
from that of 41 81 de las Niflag or U1 Viejo y Ia
Hifia. Uhere his other plays have very mild humor or
lack i1, this one is full of it and 1t becoues quite
cougtic abt times.

Contradiction is apn iumportant element in humor«lg

¥hat could be more huworous then than the engagement

170“ B'AQE' Iliypﬁ 329"3250
18. Lista, Alberto: insayos Criticos. p. 228.
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of Lariquibta and Hermogenes, two people who could

not be more ¢opposite in character? Iler gimpilocaty
is expressed in such a frank nanner thal she over-
coaes bthe wit of one wiser bhan she and gains the

approval of the audience.

Doa Serapic represents the avdience who opplaud
their wild plays. Don Pedro's harshness congsals &
tender heart and his misanthropy is pathetic. The
diaslogue of the play is natural and animated and is
one thans in which Lioratin ezcels and which holds
the interest of the reader. Joratin always shows
good tagbe in chodce of words for that was one ol
his mean doctrinos.

la Comedia Nuevs , commonly called El(afs, was
presented Feb.?, 1792,in the Teatyo del rrincipe,
and was his second play. “Yhe popular playwelghbs
fearing its satire, foy lbs character was known be-
fore being pubt on the sbage, conspired to ruin ithe
Lirst night performance, bub the aulience alber the
Lirst sements of ancertainty and surprise, succunbed
t0 its wit and humor and Corabtin's faue as a playe
wright was assured. Contrary to the production of
the populaxr plays, where the Lavorite actors took
any part handed bthem by the manager, irrespective
of fitness, and then Gepended on thelr popularity

with the audience b0 moke a success, Moratin himself
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chooe the cnaracters for his play and trained. them.
The stage sebting was very simple, ong scene, the
inn-voom; and the costumes werg sulted to the chorace
ters. lorvatip proved thet it is possible to excite
interest with a simple story,bullt around characters
yhose conversablon is natural and whose actions ore
closely relabed bo their psychology.




La COMEDIA NUSVA

Comedia en Dos Achos

Personas .
DON ELEUTERIO ‘ DON PEDRO
DONA m-msﬁm DON ANTONIO
DONA MAR DON SERAPIO
DON m mzﬁs PIPi

La escena es en un café de Madrid, inmediato a un teatro.

51 teairo representa una sala con mesas, sillas y apara~-
dor de eafe, en el foro una pusrta con escalera a la ha-
bitacidn prineipal, y otra puerta a un lado, que da pasc
a la calle.

la accidn empieza a las cuabro de la barde y acaba a las
Se1S.

ACTC PRIMERO .
Bscena primera.
DON ANTONIO, PIRL.
(Don Antonic sentado Junto & una mesa, _Pipl pasedndose.)
D. Ant. Parece que se hunde el techo, Pipi.
ripl. usefior.

D. Ant. &Qué genbe hay arriba, que anda tal estrépito?
2500 1ocos?

pipi. No, sefior; poetas.

D. Anb. &COmo poetas?

Pipi. si sefior: jasi lo fuera yo! (Ho es cosa! ¥ han
tig%dc una gran comida. Burdeos, pajarete, marrasquino,
juh?

D. Ant. ¢Y con qué motivo se hace esa francachela?

10
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Pipi. Yo no sé; pero supongo que serd en celebridad de
la comedia nueva que se representa esta tarde, escrita por
uno de ellos.

De &nb. &CON que han hecho une comedia? (Haya picarillos!
Pipi. Pues qué, sno lo sabia usted? 5
D, int. No por cierto. '

Pipi. Pues ahi estd el anunecio en el Diario.

D. Anb. Bn efecto, agul estd (Leyendo en ¢l Diario que
esta sobre la mesa.] Comedia Nueva Intitulada Bl Gran

Cerco de Viena. jNo es cosa! Del sitio de una ciudad 10
hacen una,comedia. (i son el diahtre! jay, aplgo Pipl! |
.icuanto mas vale ser mozo de cafe que poebta ridiculosl

pipi. Pugs mire usted, la verdad, yo me alegrara de saber -
hacer, asli, algina COS&..s

D.. Ant.. ¢ COmo? 15
_Pipi. asi, de versos...jlle gustan tanto los versos!

D¢ ant. 3Oh? los buenos versos son muy estimables; pero
hoy Gia son tan pocos los que saben hacsrlos, tan pocos,
tan pocos...

Pipi. No, pues los de arriba bien se conoce que son del 20
arte, (Valgame Diosi _ jeuantos han echade por aguella
boca! Hasta las mujeres..

D. Anb., (0iga! stambidn las sefioras declan coplillas?

Pipi. jVaya! 4111 hay una ﬁgﬁa Asgustina, que es mujer .
del autor de 1z comedia...jqué! Si usyed viera...Unas 25
decimas componlia de repente...No es asi la otra, que en
toda, la mesa no ha hecho mas gue retogar con aguel don
Hermogenes, y btirarle miguibas de pan al psluquin.

D. Ant. &Don Hemééenes, estd arriba? (Gran pedantbn?

_wipi. Pues con ese se estaba jugando; y cuando la decian; 30
"Mariguita, una gopla, vaya una copla,” se hacia la ver-
gonzgsa; ¥ por mas que la egtuvieron azuzando a ver si
rompia, nada. Empezo una decima, ¥y no la pudo acabar,
borque decia gue no encontraba el consonaunte; pero dofla
Agustina, su cuflada...jOh! aquella si., Hire usted 1o que 37
88...Ya S8 ve, en teniendo vena...

D. Ant. Seguramente. &Y guién es ése gue cantaba poco
ha, y daba aguellos gritos tan descompasados?

Pipi. i0h! ése es don Yerapio.
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D, Ant, Pero.iqué es? jquéd ocupacidn tiene?
Pipi. Bl esy..nire usted; a &1 le llaman don Serapio.

D. Ant. j4h! 8l. Ese es aquel bulle bulle que hace
gestos a las comicas, y las tiva dulees a la silla cuando
pasan, y va todos los dias & saber guien 4ic cuchillada; §
y Gesde que se levanta hasta que se acuesta no cesa de
hablar de la temporada de verano, la chupa del sovbresali-
ente, y las partes ds por medio.

Pipi. £se mismo, jOh! ése es de los apasionados finos.
_Agul se viene tolas las maflanas a desayunar; y ayrma unas 10
disputas con log peluqueros, que es un gusbo oirle. ]
Iluego se va.alla abajo, al barrie de Jesus; se , junbtan
cuatro amigos, hablan de comedlas, altercan, ryen, fuman

en los porbales; doun Seraplo los introducs agui y aculla |
hasta que da la una; se despiden, y el se va a comer con 15
el apuntador.

D. Anb. ¥ ese don Serapio ¢s amigo del autor de la comedia%

Pipi. jToma! Son ufia y carne. Y &1 ha compuesto el
casamienyo de dofla mariquita, la hermana del poeta, con
don Hermogenss. 20

De Anb.  4QuS me dices? gDon Hermdgenes se casa?

Pipl. (Vaya si se casa! Como que parece gue la boda no

se ha hecho ya porque el novie no tiene un cuarto ni el
poeta bampoco; pero le ha dicho que con el dinero que,

le den por esta comedia, ¥y, lo que ganara en la impresidn .25
les pondra la casa ¥y pagara las deudas de don Hermogenes,
gue pareee gue son bastanbes. ‘

D. Ant. Si,. serin. |Cispite si serdn! . jPero, ¥ si la
comedia apesta, ¥ por consecuencia ni se la pagan ni se

&

vende, sque haran enboncest ' 30

Pipl. #ntonces, 4qué sé yo? jPero quét o, sefior.
si dice don verapio que comedia mejor ne se ha visto en
tablas.

D. Ant. pARt Pues si don Serapio 1o dice, no hay que
temer. s dinero contante sin remedio. Figurabte tu si 35
don Berapic y el apuntafor sabran muy bien donde les
aprieta el zapato, ¥y cual comedia es buena, § cual

deja de serlo. /

Pipf. Eso digo yo; pero a veces...fire usted, no hay
paciencia, gyer, jque ! les hubiera dade con una tranca. 40
Vinieron ahl tres o cuabro a beber pounch, y enpezaron a
hablar de comedias; jVayal yo mo me puedo acordar de lo
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gque decian. ,Para el1los no habia nada bueno: nl
antores ni cguicos, ni vesbidos, ni mlsica, ni tea=
t10. aQne 5€. y0O euan%e dijeron aquellios maldibos?

¥ dale con el arte, ¢l arte, la moral, y...Deje usted
lag, .81 me atordare? Lasi.«;Yalgata Diost ¢ COmo
decian? las...las reglas...Qué son las reglas?

D. Ant. Hombre, diffcil es explicértelo.. Reglas
SO0n unas cosas que usan_ alla los extranjseros, par=
ticularmeate los Lranceses.

ripl. Pues, ya. decla yo: esto no es cosa de mi
t1BrTa.

Do Ant. 91 bal: aqui tanbidn se gastan, y algunos,
han escrito comedlas con reglas; bien gque no 1lle aran
a media docenalpor mucho que se estire la cuenta),

las que se han compuesto.

pipi. JPues ya se ve; wmire usted: jreglast No fal-
taba méds. ¢4 que no tiene reglas la comedia de hoy?

D 4nt. j0h! eso yo te lo flo: Dien puedes apos-
tor ciento conbra unc & gue no lag tiene.

Pipl. Y las demds que van saliendo cada dia tam-
poco las tendran: ¢no es verdad usted®?

D. 4nt., Teampoeo. ¢Para qué? No faltaba otra cosa,
81no que para hacer una comefia se gastaran reglas.
Ho sefior.

Eupm. Bien; me alegro. Dios,qulera que pegue la

de hoy, y luego vera usted cuantas,escrlbe el buene
de don sgleuterio. Porque, 10 que €l dice: si yo me
pudiera ajustar con los comicos a Jjornal, entencezé..
i{a se ve! wmire usted si con un busn sibuado podie

e AR 2 B A 3

v Ant. Cierto. (4ps jQué simplicidadtl)

Pipi.,ﬁntonces escrlbirig. 3Qgé. todos log meses
sacaria 4os o tres comedias. Como es tan habil...

D. Ant. Con que &s muy hibil,zeh?

Pzp;. iToma! Poguito le quiere el segundo barba;

¥y 8i en el consistiera, ya se hubivran echado las
‘cuabro o cince comedias que tiene escritas; pero

no han querlam los otros; y ya se ve, como ellos lo
pagan...on diciendo: no nos ha gusbado, o asi,, andar
jqué diantrest Y luego, como ellos saben lo que es
bueno; y en fin, mire usted si ellos.... {No es ver-
dad?
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De Anb. Puss ya.

Pipi. Pero deje usted, guo aynque es la primera que
le representan, me parece & mi que ha de dar golpe.

De snb. S0ON que &8s la pramera?

Pipi. La primera, i es mozo todaviat Yo me acuer-
do ... Habra cuabro o cinecp aflos que estaba de escri-
biente ahi, en esa lobteria de la esquina, y le iba
muy ricamente; pero como despues se hizg paje, y el
ane se le murid a lo mejor, y el se habla casado de
secreto con la doneella, y tenian ya dos criaturas,
y despues le han nacido otras dos o tres; viendose
el asl, sin oficio ni beneficic, ni pariente ni
hablente, ha cogido y s¢ ha hecho poeha.

D. ant. X ha hecho muy bien.
Pipi. jPues ya se ve! 1lo que 6l dice: si me so-
prla la nmusa, puedo ganar un pedazo 42 pan para nane-

tener aquellos angelitos, y asi ir trampeando hasta
que Dios guiera abrir camino.

ESCENA IX
DON PEDRO ,DON ANTONIO,

 pIpl.
{Don Pedro siegnta junto  una mega distante de don
Antonio: Pipl le servira el _cafe).
D. Fed, .Gafé.
Pipi. Al instanbe.
Ds ant. No me ha visto.
pipl. &Con leche?
D Ped« No...Basta. .

Pipl, ¢Quaén es égte? (Al vetirarse después de ha-
ber servido el cafe a don Pedro.)

D. ant. Kste es don Pedro de Aguilar, hombre muy
rico, generoso, honrado, de mucho btalento; pero de
un carachber tan ingenuwo, tan serio, y tan duro, que
le hace inbtratable a cuantos no son sus amigos.

Pipi. Le veo venir,aqui algunas veCes, pere nunca
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habla; siempre esté de mal humor,

BOCEVA IIX
DON SERAPIO, DON ELAUTERIC, DOY
ANTONIO,DON PIDRO, piri,

Dy Ser. jPero hombre, dejarnos asi! (Bajando la
escalera, salen por la puerta del f£oro.)

Dy Bleu. Si se lo he dicho a usted ya. La bona--
dilla que han puesto a mi funcidn no vale nada, la
van a silbar, y quieroc contlulr esha mia para gue la
canten maflana,

D, Ser. Jlaflana? ¢Con que waliana ge ha de cantar,
y aun no estan hechas ni letra ni misiea?

D. d£leu, Y. aun esba barde pudreran cantarla, si
usted me |pura. Qge dificultad? Ocho o diez ver-

S de 1ntro&uccian, diciendo que eallen y atiendan,
y Ghltlﬁﬁo Después unas cuantas coplillas del mere
cader que hurta, el peluquero gue lleva papeles, ¢l
cadete que se baldd en el portal, cuatro equivogui-
llos etc.; ¥ luego se concluye con seguldilla de la
tempgstad, el canario, la pastoreilla y el arroyito.
La musica ya se sabe cudl ha de ser: la que se pone
en $odas; se ahade o gse guiba un par de gorgocribos,
y estamos al cabo deg la calle,

D. Ser. 15l diantre es usted, hoabre! todo se lo
halla hecho.

v

D. skeu., Voy, voy a ver si la concluyo; falta muy
PoCco. Subase usted. (Don wleuterio se sienta juan=
t0 a una mesa imnmediata al foro; saca de la {laliri-
quera papel y tiutero, y sscribe.)

D. Sor, Voy alléd; per....

D. dleu. ui, si, viyase usted; y sr guieren mis
licor, cue lo suba el mozo.

D. Ber, 31, glempre sera buenc gque lleven un par de
frascuillos mas. Pipit

Pipi. juefior!

D. Ser. Palabra. {(Don serapio habla en secreto a
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pPipl, y vuelve a irse por la puerta del foro; Pipi
toma del aparador unos firasquillos, ¥y se va por la
misma parte.)

De 4nb.  &06mo va, amizo don Pedro? (Don Antonio
se sienta cerca de don Pedro.)

D. Ped. jOh, sefior don Antonio: Ne habla reparado
en usted. Va bien.

D. Anb. &Usted a estas hovas por agui? Se me hace
exbrafio.

D. Ped. BEn efecto 1l¢ es; pero he comido ahl cerca.
A fin de mesa se armd una disputa entre dog literatos
que apenag saben leer; dlijeron mil despropositos,

me fashidié, y me vine.

b. Anb. Pues; con ese gem.o Hban raro que usted
tiene, se ve precisaldo a vivir como un ermitafio en
medlio de la corbte.

D. Ped, XNo por cz.@x"b@. Yo soy el primerc en los,
espeetaculos. en los pasecs, en las diversiones pibe
licas; akbterno los placeres con el estudio; tengo
pocos, pero buenos amigos y a ellos dsbo los mas
felices instantes ds mi vida. 35i en las concurrens
2las Qarmeulargs S0y raro algunas veces, siento

sexlo; pero,dque le he de hacer? Yo no guierc mentir,

ni puedo disimular: y creg que el decir la verdad
graneamn’se es la prenda mas digna de un hombre de
ien.

D. Ant. Si, perg cuando la verdad es dura a guien
ha de oirla, iqué hace usted?

D. Ped. Callo.

D. ant. ¢Y si el silencio de usted le hace sospe-
choso?

De Ped. He voy.

D. Ant. HNo siempre puede uno dejar el puesto, y
9111)011‘3@3‘ [ N W)

De Ped. HLEntonees 4igo la verdad.

De. fnt. _Agul mismo he oldo hablar muchas' veces ,ae
usted. Todos aprecian su talento, su instruceidn

¥y su probidad, pero no dsjan de extrafiar la asperesza
de su caracters

D. Ped. ¢¥ por qué? Pamue no vengo a predigar al
cafd; _borque no vierto por la noche lo que lei por
1la mafiana; porque no disputo, ni ostento erudicidn
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riclcula, gume tres, o cugtro, o diez pedantes que
vignen agul 2 perder el d¢a,«y a excrbar la admira-
cidn de los toubtos y la risa de los hombres de jui-
cio. $Por @so mwe llaman aspere y exbtravagantg? Po-
co ae importa. Yo me hallo bien con la opinion que
he segui@o hasta agul de que en un_café jemas debe
nzblar en publico el que sea prudente,

D. anb. Puss qué deve hacer?

D, Ped. Tomar café,

De anb. (Vivad Fero hablando de otrae cosa, .iqué
plan biene usted para esta Larde¥®

De Ped. L4 loa comedia.

D. Ant. &Supongo gque irad ushed a ver la pireza nueva?
D, Ped. Qué, shan mudado? Ya no voy.

D, Ant. Pero, gpor qué? TVea usted sus ravezas.

(Pip{ sale por la puerta,del foro con salvilla, copas
vy frasquillos, que dejard sobre el mostrador.)

D. Ped, Y usted me pregunta por qué? iHay més que

ver la lista de las comedias nuevas que se regpresentan

cada afo, para inferirlos. mobivos que tendré de no
ver la de esta Larde?

D, Bleu. {Escuchando la conversacidn de don Antonio
yiaon Pedroc.) Holat Farece que hablan de mi fune
cLldu -

D. ant,. De suerte, que 0 €8 bueha, ¢ es mala. &l
es bucna, se almira y se aplavde; 81 por el contrar-
io estéd llena de sandeces, s@ rie uma; 8¢ pasa el
ralo, y tal VeReree

D, Ped. Tal vez me han dadg ampulsos de tirar al
teatro el sombrero, el baston,el asiento, si1 hubiera
odido. A ml me irrita lo que a usted le divierte.
Guarda don Kleuterio papgel y tintero; se levanta,

Yy se va acercanldo poco a pocH, hasba ponerse en
nedio de los dgs. ) Yo no sé; usted tiene talento

¥ la instruccidn necesaria para no equivocarse en
maberias de literatura; pero usted ¢s el protector
neto de todag las ridiculeces. Al paso que gonoce
usbed y elogia las bellezas de una obra de nerito,

0 s8¢ detlene en dar iguales gplausos & 10 mas dis-
paratado y abgurdo; y con una rociada de pullas, chu-
flates e lronlaa, hace usted creér al mayor idioba
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que es un prodigic de habilided..Ya se ve, usted
dird que se divierte; pero, amigO....

De A0G., si sefior, gue me divierto, ¥ por otra parte,
eNo seria cosa cruel ir revarbtiendc por abi desengafios
anargos a elertos hombres euya felicidad estriba en

su propia lgnoranecia? ;91 como es posible persua=
Airles.e.

D. Bleu. MNo, pues...Con permise de ustedes. ILa
funcidn de esta tarde es muy bonita, segpromente;
bien puede usbed ir a verla, dque yo le doy mi pala=-
bra dg2 que 1le ha de gustar.

D. Anb. ¢Eg éste el autor? (Don Anbonio se lavan-
ta, y después de la pregunta qus hace a pipi, vuelve
a hablar con don sleuterio.)

Pipi. B£1 miswo.
D. 4nbe Y de quidn es? _¢de sabe?

D. Blew. Sefior, es de un sujeto vien nacido, muy
aplicado, de buen ingenio, que empleza ahora la earre-
ra, ebmica; bien gue el pubrecilic no btiene prolege
GlLOD.

D. Ped. Si_es ésba la primera preza que da al toa-
tre, aun no pusde quejarse; 81 ella es busna, agra-
derd necgesariamente, y un gobieérno ilustrado comg
el nuestro, que sahe cuanbo interesan a yna nacion
lce progresos de la literatura, no dejara sin pro=
mio @ cualguiere hombre de talento gue sabfesalga en
un genero tan dirfeil.

D. Bleu. Tofo eso va bien; pero lo cierto es que el
SUJISED tendra que canhenxar%e Gon sus guince doblo-
nes gque 1e 3arap los comicos{si la comedra gusta), §
puchas gracias.

De Anb. 4GQuince? Pues yo orei que oran veinte y
Clnco.

D Eleu. No gefior; ahora en tiempo de calor nu se
du mas. Si Tuera por el invierno, enlonces...

D, 4nb...j0alle! gCoun que en empezando a helar valen
nas 1ss comedias? Lo mismo sucede con 1os besugos.

{(Don antonio ze Dasea. Don Bleuberio unas veges le
dirige 12 palabra y oiras se vuelve hacra don rPedro,
gue no 1s cmwbestm na le nirva. Vuelve a nablar con
don unbtonle, parandose o sxgulandgla, 10 cual Fformara
Juego de teatro.)
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i

D, Aleu. Pues mire usted, aun con ser tan poco leo
que dan,el autor se asjugtaria de busna gana para
hacer por el precio todas las funciones gque necesi-
tase la compeilda; perd hay muchas envidias, Unos
favorecen a éste, otres a aguél, ¥ e menester uns
te&}a para mentenerse en la gracia de los primeros
vocaies, qué...jia, ya: ¥ luego, como son taytos

a escribir, y cafla uno procura dsespachar su Ponﬂra,
eantran los ompefies, las gratificaciones, las rebajas..
aAhora mlgno agaba ﬁ& 1legar un egbudiantc gallegd
con unas alforjes llenas de piezas manuscrites: ¢o-
modias, Lollas, garsuelas, dramas, melodremas, loas,
&&lﬂ&t@ﬁ‘-»&QﬁP s6 yo, cudnt& ensalada tras allle?

Y anda solicitandc que los comicos le compren tcdo
el surtido, ¥ da cada obra a brescientos raales una
con otra. jia se ve! ¢ouidn ha de poder compebir
eon un bombre que trabaja tan barato?

De art. &3 verdad, acigo...fse estudiante gallego
hara mallisima obra a los aubores de la corida.

U.. Bleu. Malisima. Ya ve usted cdumo estan los
-gounestibles. )

De anb.  Crerto.

De. #len. Lo que cuesba un wmal vesbido gus unc se
haga.

D. Ant, En efecto.

D. @leu, H1 cuarto.

D. anb. (0% si, el cuarto. Los caseros 8on crueies.
De Bleu. Y si hay Tamilite..

D. Ant. No hay duda; sl hay familia es cosa terrie
ble.

. Bleu. Vaya usted a competir con el otre tune, gue
con gels cuartos do callos y medio pan tiene ¢l gas~-
to hecho.

Do Ant. &Y qud remedio?. Abl no hay mds sino arri-
mar el hombro al trabajo, escribir busgpas plezas,
darlias muy 2arabas, que se reyresgvtan, gue aturdan
al publico, y ver s1 se pueds dar con el gelilegn on
tierva, Dien que la de esta tarde es excelente. , y
para ml Lengo quSs..

D. Flou. ¢la na leldo usted?

e snt. Mo por cierio.
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De. Ped. ¢la han impreso?
D. #leu. si, sefior. ¢Pues no se habila de amprimir?

D, Ped. Mal hecho. ilrentras no sufra el examen del
puhllco en el teatro, estd muy expuesba, y sobre H0do,
es demagsiada confianza en un auntor novel.

D. anbs jQuét Ho, sefior. =1 le digo a usted que
es cosa muy buena: ¢Y ddnde se vende?

D. Bleu. ,Se vende en los puestos del "Diario”, en

la libreria de Pérez, en la do lzquierdo, en 1a de
Gil, en la de duriba; y en el puesto de los cobradores
a la entrada del coliseo: Ge vende tambien en la
tienda de vinos de la calle del Pez, en la del her-
bolario de la calle ancha, en la jaboneria de la
calle del lLobo, en laec...

D. Ped. &8¢ acaberd esta tarde esa relacidén?
D. i#leut Como ¢l sefior preguntaba...

D. Psd: Pero no preguntaba tanto. ;81 ho hay
paciencial

D. Ant. Pues la he de comprar, no tiene remedio.
Pipi. 8i yo btuviera dos vealess ;Voto val

D. dleu. Veala usted agui. (Baca una comedia
impresa; ¥ s la da a don Anboniro.)

D. anbs (O0igal ¢s ésta: 4 vers Y ha puesto su
nombre. wsien, asi ne gusbta; con eso la posteridad

ne se andara dando de calavazadas por averiguar la
gracia del autor. (Lee don Antonio.) Por Don dleu-
terio Crispin de Andorra..."salen el emperador Leo-
poldo, el rey de Polonia y rederico senescal, vese
t1dos de gala, con acompailamiento de damas y magnates,

¥ una brigada de hlsares a caballo.® |gSoberbia en-
tradal "X dice el emperador:
Xa sabels. vasallos mios, o

Que habra 'dos meses y medio
Qua el turco puso a Viena
Con sus tropas el asedlo,
Y gue para resistirle
Unimos nuestros denuedos,
Dando nuestros nobles brios,
‘ £n repetidos encuentros.
Las prucbas mas relevantes
, De nue&tros invictos ;pechos.?
iQue estilo tienet |Caspitatl ;Queblen pone la pluma
el plcaro!
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“Bien conozco que la falta
Del necesario alimento

Ha sido tal que rendideos

De la hambyre a los esfuerzos
Hemos eomirdo ratones,

Japos, ¥y sucros insectos.®

D. #leu. &Qué tal? ¢lo le pavece a usted bien? (A
Don Pedro)

D. Ped. i#ht _a mi, quée...

Ds dleu. lle alegro que le guste a asted. Poro no;
dondc hay un Dpaso muy fuerte es al princlplQ del se-
sundo actos Busquele usted...ahli... por ahi ha de
estar, Cuando la dama se cae uwuerta de hambre.

De Ant. gliueriva?

D. Bleu. Si sefior, muerta. ey

Ds Ants jQué sltuaclgn tan comlcai Y estas excla~
maciones que hace agul, ¢contra qulen sen?

D. ileu. Contra el visir, que la tuvo sels dias sin
comer, pordque ella no queris ser su concubinas

D. Ant. jPobrecital jYa se ve! Kl visir seria un
bruto.

D. Bleu. B5i,sefior.
De Ant. Hombre arrebatads, geht
D. Sleus &1, sefior.

Ds Ant. Lascive como un mico, feote de caralscs vere-
dad?

D. dlen. Clierto.

D. Ant. Alto, moreno, un poco bizeo, grandes bigo=-
tes. '

D. #len. 81, seflor, si. Lo mismo me le he Cigurado
JO. ’

D. ant. jEnorme animal! Pues no, la dama no se
muerde la lengua. Ho es cosa como le pons. Olga
usted, don Pedro.

De Ped. No, por Dios; no 1o lea usted.’

De HBleu. #s que es wno de los pedazos nds terribles
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de

la comedia.,

DPed. Con t0d0 €50,

D,

D.

De.
D.

De

tes!t
intelligentes que han leido la comedial
me ha chocado. -1Disparates!
el teatro todos los dias; ¥ siempre gusta; y siempre

1o
D.
Do

Bleu. Lleneo de fuego.,

Ped. Ya.
. Bleu. Buena versifigacidn,

, Ped. Ho iumporta.

@leu. que alborotard an gl teatro,
esfusrza.

, Ped. Hombre, 8i he dicho ya que..»

Ant., Fero a lo menos, el fipal del acto segundo
menester oirie. (lee don Antonio, y al acabar da

comedia a don Eleuterio.)

si la dama

Bmperador. Y en tanto que 1is Yecelos. ..
Visir. Y hasta que mis enemigos..«..
densseal . Y misntras mis esperanfasS..s

Empersador. Averiguo.

Vigir. logre.

Sanesecal., Caigan.

Smperador. Rencores, dadme favor.
Visir., Ko me dejes, tolerancia.,
Senescal. Donuedo, asiste a mi brazo.
Todos . Para que admire la patria

£ més ,Bensroso ardid

¥ la mas tremenda hazafia.

Ped. TVamos; no hay quien pueda sufrir tanto dise
parate. (Se levanta impaciente, en ademfn de irse.)

Bleu. gDisparates 1los llama usted?

13,

10

15

20

Ped. g¢Pues no? (Den Antonio observa a don Eleu-
teric y a don Pelro, y se rie de entrambos.)

Eleu, {Vaya, que eg tambidén demasiado!
iPues no, no los llaman disparates los hombres
Cierto gque

¥ no se ve otra cosa en

aplanden a rablar.

Ped. .Y esto se represenba en una nacidn culta?

Blegu. jCuenta, que me ha dejado contento la ex~-

presion! |Disparates?

i Dispara- 30
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D« Ped. &Y esto se imprime; pura que los extranjeros
se burlen de nosotros?

Ds Bleu« jLlamar disparates a una especie de coro
entre el emperador, el visir y el 'senegcal! ¥o no
sé& que guieren estas gentes. S1 hoy dia no se puede
escribir nada, nada que no g musrda y s© censure.

j Diasparates! Cuidado que...

P;pi¢ 1o haga usted caso.

Ds idleu. ({(Hablando con :ipi hasta el fin de la ese
cepa.) Yo no hago caso; pero me enfada que hablen
asi. Figarate t0 si esta lleno de miedo, por un
papel gue se ha enconbrade en el suelo sin firma ni
sobxeserito, en que se trata de materlis. Kl visir
gsba rabrando por gozar de la hermosura de Nurgariba,
ija del conds de Strambangaum que es el traldor.,

ripil. jCalle’ jHay traidor tambiéni jCOmo me gus-
tan a mi las comedias en que hay traidor!

« “eu. Pues, como digo, el visir esbd loco de
amores por ella; el senescal, que es hombre de bien
s1 los hay, no las tiene todas consigo, porque

sabe que el conde anda tras de gquitarle el eupleo,,

v contipguamente lleva chismes al emperador contra &l;
de modo que como cada unc de estos tres personajes
eata ocupado en su asunto, habla de ello, y uo hay
cosa mas nabural. (1ece don uileuterioc; lo suspende,
¥ se guarda la comedlia.)

¥ en tanto Que Jis recelos..

Y mientras nis eaperanzas....

Y hasta, que uis...
jah, sefior don Hermcgenes. ia gae busna ocasidn
llega ustedi (lale don TlermoOgenes oor 1la puerta
del foro.)

BogENA IV
DON HERLUOCGEN®S, DON BELaSULERIO,
DON PEDRO, DON AUTONIC, PIPL.
D. Her. DBuenas tardes, seﬁores;
D. Ped. 4 la Orden de usted.
D. 4nb. Yelicisimas, amigo don Hermdgenes.

D. Bleu. Digo, me parece que el schor don llermdgenes
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15.

sera juew muy gbonade(Don Pedro se agerca a la mesa

en que esta el "Diario®: lee para si, J a veces

presba atencidn a .12 que hablan los _dewmas) para

decidir la cuestlon gue se trata; btodo el mundo

sabe su lnﬁtrucclan ¥y 1o gus ha trabajado en 1los 5
pepeles y@rmﬁd&e@s. las tradacc;cnas gue ha hecho

del frances, sus ackos literarics, y sobre itodo, la
escrupulosidad y el rigor con que censura las obras
ajenag. Pues yo quiero que nos AL« .

Ds Her. Usted me confunde con eloglos gue no merege 10
co, cellor don JLleunderio. Usted solo es acrzedor a
toda alabanza, por h@ber llegada én su edad juvenil

al pinaculo del sabegr. Ju ingenio de usied, el nas
aneno do nuestros 8ias, u.yr@fﬂnda araﬁxelan, su
delicado gusto en el arte ribtmica, stlees 15

D. ileu. Vaya, dejemos os0.
D. Hor. Su docilidad, su moderaciOfie.s s

Ds 4leu. Bienj pero agui se trata solamente de saber..
sliu.o ?

De Her. Bstas prendas si gue merecen afmiracidn y 20
encomios

D wleu. XYa, €s0 sl, paTo dlgdﬂ@ﬁ usted lisa y
11anamante sl la comedia gue hoy s¢ represeata es
disparatada 0 no.

D. Her. sTasparataday Y quién haprorrumpido en un 25
aserto tani..

D. sleu. 480 no hage al caso. Diganos usted lo que
le parece, ¥y nada mas.

D Her. 81 darés JLero antes de todp conviens gaber

gue el poema fdramabtico admite dos geéneros de fabula. 30
sunt_autem fabulae, allae simplices, aliae emplexas.

A3 doctrina 46 aristebeles, Fero 10 Gira ef Eriego

para mayor claridad hisa de ton mybthon ol men aplol

01 de Q_plewmenal. calgar al praxeiss.s

Ds Elen. Hombre) DEro Sliees 35

D. Ant. _(Siéntase en una silla, haciendo esfuerzos
para contener la risa.) Y0 reviento.

D. Her, Cali gar ai prayeis ou minesels 0.

De. &leda. PErdssce

D. Her. Hythol =isin 1 archousin. 40



16.

D. Bleu. Xero si no es eso 1o que a usted ge le
pregunta.

. Her. Ya estoy en la cuea&lone Bien que, para
la mejor inteligencia, convendr;d explicar lo que
lgs criticos entienden por pfOtas;s. eplhas;s, Ca~
uasta31s, catastrofe, peripecia, ag gnicidn, o anagnoa
risis, partes necesarias a toda buena comedla, ¥y que
segln _.igcaligero, Vossio, Dacier, Larmontel, Castel-
vehen v Daniel HeinsiO...

D. 2leu. Bien, todo es0 g aduirable; DPErG...
T . Fed. H¥she honbre 8 1loch.

De Her., Si consideramos gl origen dol heatro, ha-
llaremos gue log megareos, Los siculos, y los aten-
lenses e

D. Bleu., Don Hermdgenes, por amor 4e Dids, sSi m0...

D. Her. «eange log dramgs griegos, ,y hallaremos que
2Nexipo, shaxandrides, MSUDOLLS Anbinhanes, Phili-
mades, Cranpino, Crates, mglgzaﬁes, Lenécrates, ¥
sherecrol@sSe ..

Ds Lleu. 51 1le he dicho a usted QuUE«.«

. Her. Y los nds celebérrimos dramatufgea de la
aflafl ﬂ”@terlﬁd, todos,podos convinieron "nemine dige
crepanta” en gue la proﬁa51s debe preceder a la ca-
Tastrote necesariamenbe. s asi que lo comedia del
C3reo de Viend...

D. Ped. ad10s Beliores. {ge encemina hacig la
puerta. Don Antonio se levanta y procura dstenerle.)

De. antbe ¢8¢ va usted, don Pedro?

D+ Ped, Fucs quién, sine usted, btendra Lfrescura
para oir es0%

D. Anb. Pero si 8l amigo, don Hermogenes nos va a
probar con la autoridad de ?1nocrat@a ¥y wartin L~
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tero que la preza consablda, Jejos de ser un desabino...

P, Her. HKse es ml intento; probar que es un acéfalo
insipiente cualquiera gque haya dicho que la tal co=
media contiene irregularldadas absurdas; ¥y yo ase-
guro gue delante de ml ninguno se hublera atrevido
a propalar tal asercidn.

D. Ped. Pues yo delante de usted lo propalo, y le
aigo ¢ue por 1o que el sefior ha leido de ella, y
por ser usted el que la abona, infiero gue ha de ser
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cosa detestable; que su aubor sera un hombre sin
principios ni talento, que usted es un erugito a la
violeta, presumido y fastidioso hasta no mas. adles,
seflores. (Hace que se ve ¥y vuclve.)

De Blen. (Sefialando a don antonios) DPues a este 5
gaballere ke ha parecido muy bien 1o gue ha visto
de ella.

De Ped. A ese caballerce le hs parecido muy maly pere

¢ hombre de buen humor, y gusta de divertirse. &

mi me lastima en verdad la suerte de estns escri- 10
%ares, gque enbonbteesn al vulgo c¢on obras tan aesatxa
nadas y monstruosas, dictadas gaa que por €l ingenlo

poxr la necesidad o la presynciog. Yo no conozco al
autor de esa comedia, ni 58 qumﬂn 0o, pero st ustedes,
cOmo parece, son amigos suyos, dlganle en caridad que 15
se dsje d¢ escribir tales desvarios; que aun esha

a btiempo, puestd que es la primera obra gque publica;

gue no le engalle €l mal ejemplo de 10s que deliran

a destajo; que siga otra carrera en que por medioc

ds un trabajo honesto podra socorrer sug necesidades 20
¥ asigtir a su f{amilia, si la tisns. Elgaﬂle ustedes
aque el teabtro espafisl tiens de sobra avborcillos
chanflones que le abastezcan de mamsirachos; que 1o

que necesita es una reforma fundamental en todus sus
partes; y que mientras ésta no se verafique, los bLue- 25
nos ,Lngenios gue tiene la nacidn o no_haran nada, 0

_heran 1o aune unleamente vpaste para manifestar que

saben eacribir con acierto, v que ne quieren escribir.

V. Ber., Bien dice Séneca en su epistola diez y ocho,
&I&.}Ga.aq

T Ped., Séneca dige en tolas sus epistolas, que usted
es un p@&aﬁuon radliculo, a quien yo no puedo aguantdr.
Adids sehores.

BSCEHA
DON ANTONIO, DOW SLEUTERLQ, 35
DON HERMOG G558 5 PIP

D. Her. {Y¥o Pedantdn! (Sncarindose hacia la puerta

por donde se fue don Pedro. Don Sleuterio se pasea
inguieto por el teabtro.) 1 Yo, que he compussto

si1ate prolusiones greco-lakinas sobres log puntos mas 40
delicados del derechol

D. Bleu. jLo que el entenderd de comedias, cuando
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dice que la conclusidn del segundo acto es walal
D. Her, B =L sera el “eﬁdﬁbﬂﬂ.

D. Blen. gHablar asl de una piesa que ha de durar
1o menos guince dias! Y siL empieza a llover,..

D. Her. Yo estoy gradyado en leyes, y soy opositor
a, daledras, ¥y soy académico, y no he querido ser
d@m;n@ de Pioz.

Dy 4nt. ,MNadie pone duda en el mérito de usted, sefor
don Fermogenes, nsdie; pero esto ya se acabb, y no es
cosa Ge acalorarse. ) )

D, Bleu. ZPues la comedia na de gusbar, wal gque le
pese. ,

D. ant. 81, seﬁor, gusbara, Voy a ver si le alcans
26; ¥y "wvglis nolis® ' he de hacer que la vea para
casbigaric.

D. Bleu. Buen pensamiento: si, vaya usted,

D. Ant. [in mi vida he visto locos mds locos,

BSCANA VI
DON HSREOGHIES, DO BLEUTERIO,

D. sleu. jllamar detestable a la.comedial i Vaya,
que e'tas hombres gastan un len usaje que ‘da gozg
oirle!

D. Her. %&gnila non capib muscas®™, Don #lsuderio.
Qulero ‘decir, gue no haga usbed o SQ. A la sombra
del nérito ciece la envidia. A m re sucede 10 mMiS-
mo. Ya ve usted si yo sé algo.

D. ¥leu. j0ht

D, Her. Digo, me parece que {(sin vanidad) pocos
habra que--u-'

De. xleuw. Rioguno, Vamos; ban completo como usted,
NingUNOa e s
A Her. Que reunan el ingenid a la eruﬂlcién, la

aplicacidn al gusto, del wodo aue yo {(sin alabarvme)
he llegado a reunirlos. §#Eh?
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D. Bleu. Vaya, 4¢ eso no hay que hablar: es mis claro
que €1 sol que nos alumbra.

D. Her. Fues bien. apesar de eso, hay quien me llama
pedante, ,y casquivano, y animal cuadrupedo. Ayer,
sin ir mds lejos, me lo dijeron en la Puerta del Sol,
delante de cuarenba o clncuenta personas.

De Bleu. (Picardiat Y usted ¢qué hizo?

De Her. Lo que debe hacer un gran fildsofo: callé
tomé un polvo, ¥ me ful a olr una misa a la Soledad.

5 Bleus. Envidia tolo, envidia; sVamos arriba?

Ds Herm. Isto lo digo para que usted ge anime, y le
aseguro que los, aplausos que...Fero, digame usted:
sni siguiera una onza de oro le han querido adelantar
a usted a cusnta de los quince doblones de la comedia?

D¢ Bleu. HNada, ni un ochavo. Ya sabe usted las di-
ficultades que ha habido para que esa gente la reciba.
Por ultimo, hemos quedado en que no han de darme nada
hagta ver si la pieza gusta o no.

D. Her. 0Oh, corvas almas! X precisamente en la
peasion mas critica para mit! Bien dice Tito Livio,
que cuandO.e.

D» Eleu., Pues 4qué hay de nuevo?

D. Her. fBse bruto de mi casero...fl hombre mis igno-
rante que conozco. Por afio y medio gque le debo de
alquileres me plerde el respeto, Me anenaza...

D. Eleu. HNo hay que afligirse. [aflena esotro es ro-
gular gque me den &l dinero: Pagaremos a ese brlban,

10

15

20

25

v si tiepeusted algdn pice en la hosteria, también se...

D. Her. Si, aun hay un piguillo: cosa corta.

D. Bleu. Fues bien: con la impresidn lo menos gan-
aré cualro mil reales.

D. Her. Lo menos. Ye vende tola seguramente. (Vase
Pipi por la puerbta del foroc.)

De Eleu. Pues con ese dinsro saldremos de apuros:
se a,é.ornara el cuarto nueve; unas sillas, una cama
¥y algin otro chisme. Se casa usbed. marlq_uz.ta, como
usted sabe, es aplicada, hacendosilla y muy mujex:
ustedes estardn en mi casa continuamente. Yo ivé
dando las otras cuatro comedias, que, pegandos la de
hoy, las vrecibiran los comicos con @alioc. Pillo la
nonsia,
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las imprimo, se venden; entre tanto ya tendréd algunas
hechas, y otras en el telar, Vaya, no hay gue temer.

¥ sobre todo, usted sallra colocade de hoy a maflanal

una intendspcia, una toga, una embajada; sque s yo?
Ellg gg que el ministro le estima a usted. ¢neo es 5
verda

D. Her. Tres visitas le hago cada dla.

D. Bleu. i apretarle.ﬁggretarle, subamos arriba,
que las mujerss ya esbtaral...

D. Her. Diez y siete memoriales le he entregadc 10
la semana ultima,

De Eleu. ¥ q_&é dice?

!
D, Her. En uno de ellgs puse por lema aguel cele=

berrimo dicho del poeta  “Pallida mors asquo pulgab
yede pauperum btabernas regunque LUXTes.® 15

D. Bleu. &Y qué dijo cuanuo leyd eso de las tabernas?

D. Hor.. Qué bien; gue ya esta enterado de mi solie
citud.

D. Bleu. jPues no le digo a usbed! Vamos, os0.csba
couseguido. 20

D. Her. HMucho 10 deseo, para que a este consorceio
apetecido acompafie el episodio de itener gque comer,

puesto que sine Cerere et Bacho firiget Venus. ¥
enbonces, {ohi enbonees...0on un buen empled y lia

blanca wano de lariquata, ninguna obra cosa mS que~ 25
da que apebecer sino gue el clelo me conceda numercsa

y maseulina sucesion.. (Vanse por 1la puerta del foro.)
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ACTO SEGUNDG
BBCENA  PRINERA.
DONA AGUSTINA, DONA MARIQUITA,DOH

SERAPIO, DON HERMOGLNES, DON ZLAU-
TERIO.

N

{Salen poxr la puerbta del foro.)

Ds Ser. #1 trueque de los pufiales, créame usted, as
de lo mejor gque se ha visto.

DL Bleu. 4¥ el suefio del emperadors

. 4gus. Y la oracifn que haes el visir a sus 10
idoles?

Da. Maw, Pero_a mi me parece que no es regular que
el euperador se &miera. preclsmaends en ia ocasidn
maﬁ Te

D. Hor. Sefiora, el suchio es natural en el hombres, 15
¥y uo hay dificulbtad gn que un emperador se dusima,
porgue 1os vapores himedos que suben al COXebID...

Da. Agus. gPero, usted haece caso de ella?  Qué
tounerda! Si no sabe lo que se dice...Y a tode esto,
£Qué hora tensmos?

D. S6r. Serdn...Deje usted. Podran ser ahora...

D. Hov. Aqui esta mi reloj (Saca su relej) que
es puntualisne. Tres y media cabales.

Da. Agus. (0h! pues aun Yenemos tiempo- Sentémo=
nos, una vez gue no hay gente. (Siéntanse todos 25
menos don Gleuterie.)

D. Ser, &Qué gente ha de haber? si fuera en obro
cualquier 41a...pero hoy todo el mundo va 2 la oo~
media.

Da. Agus. Bgbara lleno, llenc. 30
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D. Ser. Habra hombre que dara esta barde dos
nmedallas por un asiento de luneta.

Ds Bleu. Ya 56 ve, comedia nueva, aubor nuevo, F.s.

Da« Agus. ¥ gque ya la habran leido, muchisimos, y
sapran lo que es. Vaya, no eabra yn alfiler, aun-
gue fuera el coliseo siete veces mas grands.

D« Ser. Hoy los Chorizos se mueren de frio y de
miedo. Ayer nochs apostaba ya al marido de la
gracioss seis onzas de oro a gque no tienen esta
tarde en su corral cien reales de snbrada.

s Bleus LCONn que la apuesta so hizo en efecto?
&h?

D. Ser. No llegd el caso, porque yo no tenia en
el bosillo mas que 4ps rezles y unos cuartos...
Pero jcomo 1los hice pabiar! ¥ que...

Ds Blen. BSoy con ustedes; voy .aqul a la libreria,
¥ vuelvo.

De Antbe A qué?

De Bleu. ¢4o te Lo he dicho? 3i encargué que me
trajesen ahl la razdn de lo que va vendido, para
GUS e s s

Da. AZus. Bi, es verdad. Vuelve presto.

D. Bleu. Al instante. (V&Sﬁo}

Da. Mar. ' jQué inquietud! jqué ir y venir! No
para este l}ombra.

Da. 4sgus. Todo se necesita, hija; y si no fuera
por su puena diligencia, y 1o gue el ha minado y
revaelto, se hubliera gusdado con su comedia escrita
¥ su Brabajo perdido.

Da. Mar. &Y -uién sabe 10 que sucederd todavia,
hermena? Lo elerto os que yo estoy en brasag; pors
que, vaya, Si 1la silban, yo nv seé lo gue sera Ge mi.

Da. Agus. Pero ¢Porqyé la han de silbar, ignorante?
_ iQue tonta eres, y que falta de comprensiont

Da. Mar. Pues; siempre me estd usted diciendo oso.

{Sale Pipi por la puerta del fore con platos, botellas,

ebos Lo dejatodo sobre el mogstrador, y vaslve a
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irse por la misma parte) Vaya, que algungs veces
ma.«.«eAy, 4on Hermégenes, no s&h& usted gque ganas
tengo de ver csbas cosus concluidas, ¥y poderme ir
a comer un pedazo de pan con gquietud a mi casa,
sin tener que sufrix tales sinrazones.

Ds Her. HNo el pedazo de pan, gsino ese hermoss
pedazo del ciels, me tiens a mi impacienbte hasta
gue se verifidgue el suspirado cengsorcio.

Do. Mar. iSuspirado, si,- suspirado! jQuién ie
creyera a usted!

D. Hewr, a}*uess Q_ﬂl@ﬁ ama ban de veras como yo?

cusndo ni Piramo, ni Marco antonio, ni los Pholomeos
egipcios, ni todos los Soleucidas de isiria sinbiecon

Jamasg un anor couparable al mio?

Da. Agus. Discreba. hipérbole. Viva, viva. Res-
péndele, bruto.

Da. Har. 3Qué he de responder, sefora, si no le
he entendido una palabia?

Pa. sgus. (e desesperal

Da. Mar. Pues digo bien, Qué s yo gulen ‘son
esas gentes de guien esta hablando. Nire usted,
para decirmg: WMardquita, yo estoy desesndo gque nos
casemos; asi gue sg hermany de usted ceja esoscuar-
t0s vera.usted come tode se dispone; peorgue la
quiero a usted mucho, y es usted muy guapa muchas
cha, y tiepe unos gjos muy peregrinos, Voooned QUS
sé yo?. Asi. Las cesag que dicen 108 hombres.

Da. AZUS . $i, los hombres ignore ﬂtas, gua no ti-
enen crianza ni %aknte, ni sabeplatin.

Pa. Har. jPues labint Maldito sea su latin. |

Cuando le pregunto cualquiera friolera, casl slempre

me responde en lating, ¥ pars docir que se guiere
casaf . -gonmigo, me cita tantos anuares..g*ﬁzrg
usted que engemaeran los autores de esoc, ni que
les importara a ellos que nesotros nNOS Casemos o
0nG.

Da. bgus. . (Qué ignorancia! Vaya, don Hermdgenes;
lo que le he dicho a usted. s menester que usted
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se dedique a 1nsﬁrumrla ¥ descortezarla; porgus,

1la verdad, esa estiplidez me avorghenza‘ Yo, bien
sabe Dios que no he podido mas; ya se ve, ocupada
conbinuamente en ayudar a ni mﬁ?;dﬁ en sus obras,
en corregirselas(como usted hobrd visto muchas ve-
ces)y, en sugerirle ideas a fin de que salgan con la
debida perfecceién no he tenido tiempe para eumpren=
der su ensoflanza. Por obtra parte, €s increidble 1o
que aguellas erigburas me molestan. K1 uno gue
ilora, el otre que gulers mamar, el obre que rompid
la taza, el obtro gue se cayd de la silla, me bisnen
conbinuanmente afanada. Vaya; yo 1o he dicho mil
veces; paras las mujerss instruldas es un tormento
la focundidad.

Das Mar. 4Yormento! Vaya, hermana, que usted es
singular en todas sus Cosas. Puss, jyo, si me caso,
bien sabe Dios QUG ..

Dae Lgus. Calla, majadera, que vas a declr un dige
parato.

. Her. Yo la instyroiré en las ciencias abgirace
tas, la ensefiaréd la proscdia; haré gue copie a
racvos perdidos el arte magas de Ramundo Lulio, y
que me recitve de memoria todos los marbtes dos o
tres h@gas del Digclonario de Mhines. D@spaea
a@reﬁ@ewa los logaritmos v algo de la esbatica;
de SPUCS + e ,

Ta. Yare. Despnaﬂ me_dars un ,babardillo, pintado,

¥ me llevard Dios. jde habra visto tal empeliol

o seﬁer, si soy ignorante, buen provecho me haga,
Yo sé @scrxbxr v agustar una euenta, s yulaar, a6
aplanchar, sé coser, sé 7urelr, sé baraar, 5& cul=
dzr de una casa: Yo cuidard de la mia, y de wi
mnarido, y && mﬂs hijos, v yo me los criaré. Pues
sefiop, ¢no sé& vastanbs? jQue por fuerma he de ser
ﬁseﬁera ¥y marisapidilla, y quce he de apr@nﬂer ia
gramabica, ¥y que he do hacer coplas, sFara gue?
¢para perder el juleio? gue permita Dios si no
parece casa de loees la nuesﬁra, désde que mi her-
mano ha dado en ©sas_menias. Sienprs disputande
marido y mujer sobre sl la esgena €s larga,c earta,
siempre contando las letras por los dedos para sa-
ber si 1los versos_estan cabales o no, si el lance

10

15

20

25

30

3%



24.

a2 vscuras he 4@ ser anbes de la baballa o despuds

ﬁ97 venano, § nanossando conbinsauenve Gaceshtag y ler-
cggzag para buscar nombres bien exbtravagsabies que

casl todos acaban eu gf y en graf, para embutir con
ellos sus relaciones. ¥ entre banto ni se barre 5
el euarﬁo, nl la ropa se lava; ni las medias se co-

gen; y 1o que es peor, ni se corme ni se cena: & Qué

le paxece a usbed gus comimos el domingo pasado,

don Seraplo?

D. Ser. Yo, sefioral . COmo quiere usted Que... 10

Das lar. Pues lléveme Dios si todo el banguete no

sg redujo a libra y medla de pepLns, bien amarilios

¥ bian «ordos; que compré a la puerba, y,un padazo

de rosca que sobrd del dla anterior: Y éramos sois
bosas a comer, gue el mds desganals se¢ hubiora engu- 15
11140 un cabrito y media hornsda ain levanbarse del
agiento. N

Ta. Agus. Lsba es su cancldn; . siempre guejéaﬁase

ae gue no come ¥y trabaja mucho. ildenos como yo,

mas trebajo en un rato que me }ONgE & CUrvesir alw 20
cuna ssesna, 0 arreglar las ilusidn de una catastrofe,

que tu coslendo y fregando, u ocupada en otres winis-
terios viles y meeanicos.

D. Der. 81, Mariquita, si; en eso tienc razdn mi
sefiora Agusbar Bay gran diferencia de un trabajo 25
a obro, y los aznﬁrxmaﬁﬁah cotidianos nos engefian
gus boda myjer gue es literats y sabe hacer versos,
"inse facto® se halla exonerada de las obligaciones
domésticas. Yo lo probé en una alseraaelon aqus lei
a la academia ds los Cinoedéfalos. Alld sostove gue 30
los versos se confeccionan con la glandula pinssl,
¥ los calzoncillos con los tres dedos llamados "pollex,
index ¢ infamig®, que eg decir: gue para 1o pri-

mero se neceglita teda la argucia dsl lngenio, cuando
para 1o gegundo basta 801c la costumbre ds la mano. 35
Y caaclul. 2 satisfaceidn de todo mi auditoric, que
ea mas élflbll hager un soneto que pegar un hombrillo;

¥, que nas eloglo mersce la myjer que sepa comnoner
déeiumas y redondillas, que la que sola es buena pava
hacer un pisto con bomabte, un ajo de pollo o ua 40
carnero verde.
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Da« Mar, Aun por es¢ en mi casa no se gastan pistos,
ni carneros verdes, ni pollos, ni ajos. Ya se ve,
en comiondo versos ne se nsessiba cocina.

D, Her. Bien esta, sea 1o que usted quiera, fdelo
mio; pero si hasta ahora se ha pafecido alguna es-
treches{angustan pauperien, gue dijo el profano), de
hoy sn adelantg scra olra CoSa.

Da. dar. &Y qué dics el profano? gsque no silbaran
esta tarde la comedia?

D. Her. No, sefiora, la aplaudirdn.

D Ser« Durard un mes, y los comicos se cansarén
de represenbarla.

Da+ ¥ar. HNo, puss no decxan 250 ayer 1los que engens
tramos en,la botilleria sSe acuerda ugted, hermana?
Y aquel mas alto, a fo que no se mordia 1a lengua.

Ds Ber. ¢ALbo? uyno akto, geh? Ya le conozco. (Se
levanta.} jPicaront jVicioso! Uno dg capa, gue
tiene un chirlo en las narvices: jBribon! Hse es
on eficial de guarnicionero, muy apasionado de la
otra compafilas. = Alborotador: gque €1 fué ol que
tuvo la culpa de que silbaran la cowedia de 9E1
Monsburo mas espantable del ponbe de Calidoni

que la hizo un sastre pariente de un vecliuno mxa,
peYO yo, le asegure aless

Da. lar. ,eQué tonterias estd usted ahi diciendo?
51 no es ése de quien yo hablo.

D. Ser. Si, uno alto, mala traza, con una sehfial que
1le COZBas e

Da. har. i no es ése.

D. SBor. (Hayor gatalldn! Y qué wmala vida 4id &
su mupjer! (Pobrecital Lo mismo la trabtaba que a un
PEYTO .

Da. ¥ar. Pero si no _es ése, dale. ¢A qud viene can-
sarse? usste era un caballerco muy decente, gque no
tiene ni capa ni chirlo, ni se parece en nada al
gue usted nos pinta.

D. Lor. Yap vero voy al decir. jUpas ganas ﬁSQQG fe
pillar al tal guarnicicnero! No ira esta tarde al,
patio, gue si fuerd...jehi....Pero el otro dia ;aue
cosas le dijimos_alli en la plazuela de San Juani
Empefiado en que la otra compafila es la mejoxr, y que
no hay quien la tgsas 4% saben ustedes {vuelve a
genbarse.) por qus es todo ello? Porgue los domingos
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por la poche se van él gy Qtros de su pelo a casa de
1a Ramirez, y .alli se estan ,parlando en el rGClbl-
miento con la criada; después 1les saga un poco de
queso, o unos pimientos en vinagre, o asil; y luego
se van a palumotear come desesperados « las barai~
dillas y al degolladero. Pero no hay remea;c, ya
estamos prevenidos los apasionados de acad ; y a

la primera comedia que echen en el otye corral, zas,
sin remisifn, a silbidos se ha de hundir la casa.

A VETew.

Da. lar. oY 8i ellos nos ganasen por la mano, y
hacen con la de hoy obro tanboe?

Da. agus. oi, te parecera que tu hermano es lerdo,
y que ha trabgjado poco cstos dias para que no le
suceda un chasco. Kl s¢ ha hecho ya amigo de los
principales apasionados del otro corral; ha estado
eon ellos; les ha recomendado la comedia y les ha
prometido gue la prigera que compongs. Sera para su .
comganla. Ademas de £s0, la dama de. alla le quisre
mucho; £l va todos los dlas a su casa a ver si se la
ofrece algo, y cuslouiera cosa que alll ocurre nadie
la hace 5100 mi marido. Don Eleuterio, traiggme u~
sted un par de libras de wanteca. Don #leuterio,
eche usted un poco de alpiste a ese canario. Don
mlauterzo, 4é usted una vuelta por la cocina, ¥ vea
usted si empieza a e¢spumar aguel puchero.. ¥ é1, ya
se ve, lo hace todo con una prontitud y un agraac,
gue noe hay ras que pedir; porque en fin, el qus
necesita es preeciso que....Y por pira parte, como
el, bendito sea Dios tiene tal gracia para cualguier
cosa, y es tan servicial con todo el mundo...jQueé
silbar!...fo, hija, ng hay gque.temer; a buenas al-
dabas se ha agarradc €l para gue le silben.

D. Her. X sobre todo, el sobresalieute mérito del
drama bastaria a, imponer taciturnided y «dmiracion

a la turba mas garrula, mas desenfrenada e insipiente.

Da. Agus. Pugs ya se ve, Figlhrese usted una comedia
heralea camo ésta, con mas de nueve lances que tiene.
Un desafio a eaballo por el patio, tres ,batallas,

dos tempestades, un enbierro, una funcidn de mas-
cara, un ineendio de caudad, un puente roto, dos
ejerciclos de fuego y un ajusticiado; figirese usted
sl egbo ha de gustar precisamente.

D. Ser. }Toma $i gustara?
D. Her. Aturdira.

D. Ser. Se despoblara Madrid por ir a verla.
Da. Mar. Y a mi me parece que unas comedias asi
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_debian representarse en la plaza de los toros.

ESCENA II
DON BLAUEERIO, DONA AGUSTI-

NA, DONA MARIQUITA, DON She
RaPIO, TON HERMOGENES «

Das Agus. X bien squé dies el librerc? iS¢ despas
chan muchas? |
D. Blogu. Hasbs ahorae..

Da. ‘Agus. Deja; me pavecs que voy a acerbari habra
vendido. ..sOuando se pusieron los carteles?

D+ Bleu, Ayer por la mafiana. 7Tres o cuabtro hice
poner @n cada esguinas

D. Ser. 1A} ¥y cuide usbted.(levénbase) que les
rongan bush engrudn, por gue SL Q0+

D. Blen. 81, que no estoy en todo. Como que yo
mismoe le hice ¢on esa mira, y lleva una buensa parte
de colas ‘

Da. Agus. E) Diagric ¥ la Gacetg la han anunciado ya:
es verdad?

D. Her. Bn términos precisos.

Da. Agus. FPues iran vendidos...quinientos ejemplares.
D. Ser. |qué friolera! Y més de ochocientos también.
Da. Agus. sHe acertado?

Pe Ser. ¢Bs verdad que pasan de ochocientos?

D. Elen: No, sefior, no es verdad. La verdad es que
hagta ahora, segun me acaban de decir, no 8¢ han
despachado mas gque tres ejemplares; y esto me da
_malisima eepins.

e Ser. 4Tres no mas?. Harbo poco es.

Da. Agus. TPor vida mia, gue es bien poco.

b, Her. Distingo. Poco, absolubamente hablando,
niego; respectivaments, concedol porque nada hay

gue gea poco ni mucho “per se", sino respectivaments,
¥ asi, si los itres ejemplarses vendldos constituyen
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una canbidad tercia con relacidn a mueve, y bajo este
regpeghbo los dichos tres ejemplares se llaman pogo,
tanbien eostos mismos tres sjemplaves relstivamsnbe

a une nen una triplicada cantidad, a 1a cual
podemos 1lamar mucho por 1la diferencls gque va de uno 5
a tres. De donde concluyo, que no €g pgce 1o gue s€

ha vendide, y que es falta de ilustracion sostener

lo contraric.

Da. Agus. Dice bien, muy bien.

D. Sers {quét 18i en ponidndoss a hablar este home 10
Brediees

Da. Mar. Pues, en ponidndose a hablar probars gue 16
blanco gs verds, ¥y que dos y dos son veinbe ¥ eincoe

Yo no entiendo tal modo de sagar cuentas...Pero al

cabo y al fin, jas Lres comedias gque &6 han vendido 15
hasta ahorasseran mas Que trest

D+ Bleu. Es verdad] y en suma, %040 el importe no
pasara d¢ seis rsales.

Da.Jfar. Pues, s6is realeg: ouando esperdbamos mombes

de oro con la tal impresion. Yo voy yo viendo que si 20
mi boda no se ha de hacer hasba que H0do8 ©8508 pape-
lotes se despachen, me llevaran ¢op palma & ia sepul-
tura. {(Llorando) iPobrecita de mit .

D. Her. X¥o asi, hermosa Mariquita, desperdicie ustod
el besoro de perlas gue una y obra luz derrand. 25

Dee iaw. jPerlast Si yo supiera llorar perlas, uo
tendria mi hermano neeesidad deo edoribir dispasrales.

ESCENA I1I

DON ANTONLO, DON ELEUTERIO, TON

ARRMQGENES, DONA AGUSTINA, DOHA 30
MABRLIQUITA.

D. Ante A la orden de ustedes, soTiores.

D., Bleu. sPues efmo tan presto? alo dijo usted gue
iria a ver la comedia¥ ,.

De Ank. 80 efecto, he ido. 2111 queda don Pedro. 35
D. Blew. gaguel caballero de tan wal hunor?
D Ant. 31 mismo. Que guleras que no, le he acomodado
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{isale Zipl por la puerta dol foro con un canastillo

de manteles, cublertos etc., ¥ le pone sohre 61 mos-

trador.} en el paleo d¢ unos andgos. Yo erel tener

luneta segura; (pero qué! ni luneba, ni palcos, ai

tery%ulias, ni cubilles; no hay asiento on ninguna
parte.

Dae. Agus. ©Gi 1o dije.
Ds. Ant. Bs mucha la gama que hay. )
D. Bleuw. Puss, no, no es cosa e que ugled se quede

gin verla. Yo tenge paleo. Véngase usted con noso-
tros, vy 0408 nos aconofarcmosS.

10

Da. Agus. 8%, puede usted venir con fofa satisfaceidn,.

gaballero.

D. Aob. BSefiora, doy a usted mil gracias por su aben-
c::.cn. P8I0 ya no es cosa de volver alla. Cuando yo
sali se-empemaba la priwmer tonadilla; con QUS; wao

D. Ser. gla tonadilla? {8e levantan todos.)

Das Lar. .:Qué dice usted?

D. ¥leu. &la btonadilla?

Da. Agus. 4Pues coémo han empezadé tan preste?

D. snk, Ho, selidra; han empezado a la hora regular.
Da. Agus. No pusde ser; si ahora S8I&N...

D. Her. Yo lo diré (gSaca el reloj.): las tres y
media en punto.

Da, Mar.  jHombrel, Qué tres y media? Su relej de
usted estid siempre en las tres y media.

Da. Agus. & ver...{Toma el reloj de¢ don Hermdgenes,
1e apiica gl oido,. y se ie vuelve.} 8i, estd parado.

D. Hers 5Bs verdad. £sto consiste en que la clasticie
dad del nuelle espirales..

Da. Mar. Consiste en que estad parado, y nos ha hecho
usted perder la mitad de la comedia. Vamos, hermana.

Da. sgus. Vamos.

Ds Rleu. (Culidado, que es coss parbiculary (Voto
va sanes! la casualidad 4. ..

Da. Mar. Vanos pronbo. &Y mi abanico¥
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30.

De Sere ,agui_esta., -

Da.agus. Llegarédn ustedes al segundo acho,
Da. Mar. Vaya, que este don HermogeneS...
Da. Agus. Quede usted con Dios, caballero.
Da. Mar. Vamos aprisa.

D. Ant. Vayan ustedes con Dios,

D+ Ser, A bien que cgerca esbamos.

Ds Bleu. CierLo que ha sido chasco ssbarnos asi,
Tialos SNeess

Da. Mar. Fiados en gl nmaldito raloy de don Hermogenes. 10

ESCENA IV
DON ANTONIO pIrt.

D+ Anbt. ¢Con que sstas dos son la hermapa ¥y 1a
myjsr del aubor d¢ la comedia?

_pipl, 8i, sctor.

De Anbs .’ iﬁéuae pasg llevan! Ya 8 ve, se flaron dsl
rolo] da don Hermogenss.

Pipi. Pues yo no sé qué sera pero desde la veatana
de arriba se ve salir mucha gente del coliseo.

Te Anb. _Serén los del pablo, qQue estardn sofocados.
Cuando yo we vine quedaban dando voces. para que les
abriegen las puerbtas. Bl calor es muy grande; ¥y
por obra parte, mgter cuabro donde no eaben xaaza que
dos es un aebgmpasimu, peroe lo que iumports es coe
brar a 1a puerta, y mas que revienbten dentre.

BSCERA V
DO PEDRO, N AHTONIO
PAPL.

L4

D. Anke jCallel, $Ya esta usted por acd? Pues, y
1a comadia en qu@ eswvado gusda?
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31.

D. Pod. Horbre, no me hable usted de comedia(se si-
enta.) que ne he benido rato peor muchas meses ha.

D. 4nt. ¢Pues que ha sido ello? {dentandose junto a
don Pedro.)

D. Ped. ¢Qué ha de sery ,aue he tenido que sufrir 5
(gracias a lu recomendacion de usted) casi todo el
primer acto, y por afadidura una tonadilla 1nsxplda

y desvergonzada, como €s costunbre. Hallé 1la ocasion

de escapar, ¥y la aproveche.

D. Anb. &Y qué tenemos en cuanto al mérito de la pieza? 10

Ds Ped. Que cosa peoyr no se¢ ha visto en sl teatro des-

de gue las mugpas de guardilla le abasfecen...Si ten-

£o hecho pregasmte farme de no 1r jamas a ver esas ton-
_terias. A mi no me divierten; al contraric, me llenan

de , de...Ho, sefior, mcnes me enfafa cualguiera de
nyestras comedlas anxlguas, PO ralag que sean. Hge

tén desarvegladas, tienen disparates; pero aquellos
digparates y aquel dsesarreglo son hijes del ingenio

y no d4e la estupidez. Tienen defecios encrmes, es
verdad; perc enfre estos defectos se hallan cosas 20
que, por vida mia, tal vez suspenden y conmueven al
espechbador en bterminoe de hacerle olvidar o disculpar
cuantos desaciertos han procedido. shora compare

usted nuestros autores adocenados del dla con los ane
tiguos, y dlgame si no valen mas Calderdn, Solis, Ro=- 25
Jjas, Moreto, cuandg deliran, que estotros cuande qui -
eren hablar en razon.

D. ant. La cosa es tan clara, sefior don Pedro, que no

hay nada que oponer a ella; pero, digame usted, el
pusble, el pobrg pueblo gsuifre con paciencia ese es- 30
pantable comedidn?

D. Ped. Ne tanto como el autor guisiera, porgue al-
gunas veces s¢ ha levantado en el patio una mareta

sorda que trala visos do tempestad. Bu fan, g8 agabd |
el acto muy gpertunsmente; pero no me atrevere a pro~ 35
ngsticar. alfexmto de la tal piesza, porque aungue el
publico estd ya muy acostunbrado & oir desatinos, tan
garrafale* cono lo3 de hoy jands se oyeron.

De Anbe AQué dice usted? |

D. Ped. 2¢ increible. 4hi no hay mds, que un haci- 40
namiento confugo de gspecies, una aceldn informe,

lances inverisimiles, episodios enconexos, caracteres

mal expresados o mal escogrdos; en vez de artificio,
embrollo; en vexz de situaciones comicas, mznarracias

das de linterna magica, No hay conoccimiento de 45



historia ni de costumbres, no hay objetg moeral, no
hay lengunaje, nl estllo, ni versificacidn, ni gusto,
ni sontido comtn. iIn puna, o5 tan mala y peor que
las Otras con que nos regalan todos los dias.

D.dnt. ¥ no hay que esperar nada mejor. lientras el 5
teatro siga en el abanieno en que hoy esta, en vesz
o ser el gspejo de la virtud y el templo dgl buen
gusta, sera la escuela del error y el aluacén de las
8gbravagancias .

D. Fed. Yero ¢no es fatalidad que desgu@s de tanto 10
como se hd escrito por los houbres nmés doctos de la
nue¢cn sobre la necesidad de su yelorae, se haun de ver
todavia en puosira escena espeectaculos ban infolices?
_sGué pensaran.de nuestra culiura lg9s cxtranjeros que
vean la comedia de esta tarde? ;Qué dirén cusndo lean 15
lag que se umprimen coabinuamente?

Deant« Drgan lo que guiersn, Smigo don Pedro, nl
usted ni yo podenos remediarlam éi qué haremos? Reir
0 rablgr: Do Lay obra albernativa...fues yo mis qui-
_ &0 rely que empacientarme. 20

D. Ped. Yo no, ﬁ@rgge no tengo serenidad para @s0.

Los progresos de la lltewatur&, geflor don Anbtonic, ine
teresan pucho al poder, a la gloria y a la conservacion .
ae log imperios; el teatre inriuye inmediatanenie en

1a cultura naciona ; el nuestro esté perdide, y yo 25
SOy muy espaliol.

De A0t Oon $040, cuandd 38 7€ QUE...0ere gcug NOVO=-
dad es esta?

ESCENA VI

DON SERAPIO, DOW HERMOGE- 30
33, DON PEDRO, DON ANTO-
nio, rpirl. ,

D.Ser. Fipi, muchacho; eﬁrrienaa.'po? Diog, un poco

Ge aus. '

D.anb. ¢Qué ha sucedido? (e levantan don anbonioc h'g 35
don redroe«)

Delsars RO te pares ou enjuapatorlos. aprisa.
Pipl. Yoy, voy alld.

, D.Ser. Despachate.



Pipl, Por vida del hombre (Pipl va detrés de don
Seraplo con un vaso de agua. Don Hermogenes, que
sale apresurado, tropisza con el y deja caer el vaso
¥ €l plato:) ¢Por que no mira usted?

D. Her. ¢Ho hay alguno de ustedes que tenga por ahl

un poco de, agua de melisa, elixir, extracto, aroma
aleali volatil, eter vitriolico, o cualquiera quinta
esencia antiespasmodica, para enbonar el sistema
nervioso de una dama exanime?

D. &nt. Yo 1o, no traigo.
De Ped. ¢Poro qué ha sifo? iLs accidenie?

BSCENA VII

DONA AGUSTINA, DONA MARIQUITA, DON
BLAUTERLIC, DON BERMOGCENES, DON Ude
RAPIO, DON DEDRO, DON ANTONIO,PIPL.

D. Zleu. Si; o5 wucho usjor hacer lo que dice don
Serapio. {Dofia sgustina muy acongojada, sostenida
por don Eleuterio y don Seraplio. ILa hacen gue se
siente. _Pipi trae otio vaso de agua, y 8lla bebe
un poco.}

D.,8er. Pues ya se ve. anda, PLpi; en tu cama po-
dra descansar esba seliorae.s

Pipi. _jQué! si_estd en un camaranchdn, gue...
D. dleu, o importa.

Pipi. i1la cama! La cama @s un jergén de arpillera
Froes

D. Ser. _sQué quiere decir 2s0?

D. Eleu. No importa nada. 411l esbard ua rato, y
verenos si es ¢osa 8 llamar a un sangradors

_Pipi. Yo bien, si ustodes...
Da. Agus. No, no es menester.

Dae. Mar. é8e siente usted mejor, hermana?

. Bleu. &7Te vas aliviando?®
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34,
D. Agus. Alguna ©o0sa.
D. Ser, j¥a se vel! £l lance no éra para menoS.

D. ant. ,2Pero se podra saber qué egpecie de insulio
ha sido Sste?

D. Elou, &Qué bha de ser, sefior, qué ha de ser? 5
Que hay gente envidiosa y mal intencionada, qUSe..
iVayai No me hable usted de eso, pOYque.,.jPicarones?

i3 Cuando han visto ellos comedia mejor?

D. Ped. Ko acabo de comprender,

Da. far. Seflor, la cosa es bien gencilla, El sefior 10

es hermano mlo, marido de esta sefiora, y autor de

asa malds.‘ca comedia que han echado hoy, Hemos ido

a verla; cuando llegamos estaban ya en el segundo

acto. All habia una tempestad, y iuego un consejo

de guerra, y luego un baile, y después un entiertg... 15

#n fin, ello es que al cabo de esta tremolina Salz.a

la dama con un chiquillo de la mano, y,ella y el

e0 rabiaban de hambre; el muchacho_decia: Madre, deme

usted pan; ¥ 1la nadre invocaba a Demogorgon y al

Qancerbero. Al llecar nosotros se empezaba esta 20

lange de madre ¢ hijo...8l pabic estaba tremené‘.q,

iQue oleadast ;q,ue toser! gqué estornudos! jque -

bostezar! jqué ruido confuso por todas partesy Pues,

sefior, como digo, salio la dama, y apenas hubo di-

cho que no habia comido en sels dlas, y apenas el . 25

chico gm;gezo a pedirla van, y ella a declrle que no

le tenia, cuando para servir a ustedes, la gents {(que

a la cuenta estaba ya hostigada de la tempestad, del

consejo de guerra, Gel baile y del entierro) comen-

20 G¢ nue¥o a alborotarse.. 1l ruido se aumenta; 30

suenan byramidos por un lade y obro, y cmpieza tal des-

carga de palmadas huecas, y'ﬁal golpeo en los bancos

¥y barandillas, que no parecia sino gue toda la casa

se venia al suelo, Corrieron el teldn; abrieron las

puertas; sa,llo renegands toda la gente, a mi hermana 35

se la apmmw el corazon, (e manera que,..Bn fin,

ya esta mgjor, que es 1lo prineipal. Aquello no ha

sido ni oldo ni visbo: en un instante, entrar en

@l palco y suceder 1o que acabo de ecnﬁar, todo ha

sidc a un *iempo. jValgeme Dios! jEn lg que han veni- 40

do a parar sbantos proyectos! Bien decia yo que era
imposible que.,.(Siéntase junto a dofia Agustina.)

D. Eleu., 1Y que no ha ds habasy justicla para esto?

Don Hermogenes, amigo don Hermogenea, usted bien sa-

be 1lo gque as la pieza; informs usted a estos sefiores 45
++.Tome usted, , (Saca la comedia, y se la da a don
Hermdgenes.) ILéales usted todo el segundo acto, y .

que me digan si una mujer que no ha comido en se.o

dias tiene razon de morirse, y si &s mal parecido

que un chico de cuatro afios pida pan a su madre. Iea  5p



35+

usted, lea usted, y que me Jigan si hay conciencia
ni ley de Dios para haberme asesinado de esta mancra.

D. Her. Yo, por shora, auige don Eleutexrio, ne
puedo encargarne de la lectura del drama. {Deja la
comedia sobre una mesa. Plpl la toma, se sienta en 5
utz silla distante, ¥ lee con particular atencion y
gigmplacenaiaﬁ} Bstoy de prisa. Hos veremos obro

By Feorsd

Ds Blene 00 va usbedy
Dae Mar. Nos deja usbed asi: 1o

D+ Her. Si en algo pudiera contribuir con mi pre-
sencia 81 alivio de bsbedes, no me moveria de. aqudi;
DPETO, 4

Do, Har. No se vaya usted.

Ds Her, lie es muy doloroso asistir a ban acerbo 15
espectaculos Tengo gue hacer. in caanto a ia co-

media, nada hay gue deecir: murio, ¥y es imposible

gue regueclite; bien que shora estoy escribiendo ung
spologia del teatro, y la citare con eloglo. Dare

gue hay ofras pepores; diré gue si no gusrda reglas 20
ni conexion, consiste en que el aubor era un grande
hombre; callars sus defechbos. .

De #len. 20Qué defectos?

D. Her. Algunos que tiend.

D» Ped: FPues no decia usted eso poes tiempo ha. 25
D. Hors ué para animarle.

De Ped. Y para engaflarle y perderle. &i usted co-

nogla que era mala, por que no se lo dijo? sPer

gue , en vez de aconsejarie que desistiera dg ege

cribir chapucerias, ponderaba usted el ingenio del 30
autor, y le persuadla que era excelente una obra

tan ridicula y despreciable?

D. Her. Porgue el sefior carece de criterié y sindé~ ..
regsis pare comprender la solidez de mis raciocinlos,

si por ellos intentara persuadirle gue la comedia 35
a5 mala.

Da. fsgus. Con gue €s mala?

Ds Here Ealisima.

Ds Blou. $Qué dice usbed?



-

3

Da, Agus,. Usted se chancea, don Hermogencs: no puede
ser otra cosa,

D, Ped, No, sefiora, no se chancea: en eso dice la
verdad.. La conedia es dsbesbable.

Dd. Agus, POCO a Poco con eso, caballero; gue una
cosa es que el seflor lo diga por gana de fiesta, ¥
otra que ysted nos lo venga a repebir de ese modo.
Usted sera de los eruditos gue de todo blasfeman, y
nada leg parece bien sino lo que €llos hacen; pEIrd...

D. Ped. £i usted es marido de esa (4 don Lleuterlak)
sefiora, hagsla usted callar; porque aungue no pueds
ofenderme cuanbo diga, 98 cosa ridicula que se meta a
hablar de 1o gue no entiende.

Da. Agus. Ho entiendo? gQuidn 1e»na dicho a usted
q,tle v

D. [leu. Por Dios, Agustina, no te desazones. ia
ves( e levanta. eoWQrisa, ,¥ don sleuterio la hace
sentar.) como estad...}Valgame ,Diog, selior! rero,
amigol{s don lermoenes.), no sé qué pensar de usted.

De. Her. Diense usted lo que quiera. 10 pienso de su
obra lo gue ha pensadoc el yubligo, pere soy su anlgo

de usted, y aungue vaticine el sxito infausto que ha

wenido, ns @ulse anticiparle una pesaldumbre, porgue,

como drce Flakdn y el abate LampillaSas.

D. Bleu. Digan 10 que quieran. Lo que yo 41go es
gue vsted me ha engafiado como un ching. Si1 yo ae
aconsejaba <on usted; si usbed ha visto la obra lange
oY lance y verso por verso; si usited me ha exhortado
& conglulir las otras que btengo manuscritas; si usted
me ha llenado de eloglos y de esperanzas; si me hg
hecho usted creser gue yo era un grande houbre, ¢ CO=
me me dice usted ahora eso? & Cono ha tenido usted
cOrazon nare exponerme a los silbidos, al palmotes

v & la zunba dz esta tarde?

D. Her, Usted os pacato y pusilamine en demasla...
6Porque no le anima a ushted el gjemplo? ¢No ve usted
esos avtores quse componen para el teairo aon euénta
imperturbablilidad toleran los vakibenes de la Lortuna?
scriben, los silban, y vuelven a escriblr; vuelven
a silbvarlos, y vuelven a escriblir....j0h, almas gran-
des, para quienes los chiflidos son arrullos y las
maldiciones alabanzas!

Das dar. &Y gqué guiers ustoé{Levantasp.)aeelr coy
eso? Ya 0O tengo paeciencia para callar mas. &Que
qaxere usted decirt iQue ml pobre hermano vuelva
Qbrd VEZ aw e
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D« Her. Lo que quiere deciries que esboy de prisa y
me voys

Pa+ Agus.« Vaya uabed, con Dios, T haga usﬁeé cusnba
que no nos ha conocido. gPlcarﬁﬁa& FNo s€ cdmo

(Se levanta wuy enojada, encaminandose hacia don Her=
gogenes, que se va rebirando 4e @lla«}no me tiro a
&1+ Vayase usbed.

Ds Her« jGeubte lgnorante!l
Da: aAgus< Vayase usted.
s Eleun. (Picardn? .

De Ler: jCanalla infelizt

B50ENA VIIL

DON BIEUTERIO, DON SIRAPIO, DOW
m::ﬂoma, DO, PEDRQ, DONA AGUSTI-
» DONA LaRIQUITA, »Ipi.

D. #leu. ;lngrato, embustero! jDespuds{Se sienta
con gdemsmes de abatimiento.j}de lo que hewos hecho
poxr a1l

Da. #iax. ,Ya ve usted, hermana, 1o que ha venido a
resultar. 81,10 dije, si me lo daba el corasgn...
Mire usbed qué horbre; después de haberme traido en
palabras janto tiempe, y lo que es peor, haber per-
dido por €1 la conveniencia de cusarme con el botie
cario, gue a 1o menos es houbre de baen, y no sabe
_latin ni se Juete en citar autores, como ese Pribdness
iPoure de mi! con diez y seis afios que tengo, y o=
ﬂavAa estoy sin colocar; por el maldito empelio ds
ustedes de que me _habia de casar con un erudito que
supiera mucho....dire usted lo que sabe el renegado
(Dios me perdonepquitsrme mi. acomodo, engaflar a ni
hermano, perd@rle, y harternos 3de pesadumbres.

D. ant. Hg,se desconsuele ugted, sefiorita, que todo
se compondra. Usted tiene wéribto, y no la faltaran
proporciones mucho mejores que la que ha perdido.
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Da. Agus. Ks menester que tengas un poce de paciencia, 35

Hariquita.

D. Bleu. Ia paciencira{se levanta con viveza.) la
necesito yo, que esboy desesperado de ver lo que ms



sugeds.
Da. Aguse Pero, hombre, sque no has de reflexionar?..

0. Bleu. Calla, mujer; calla, por Dios, que i tam=
bidNee.

D. Ser. Vo, sefior; el mal ha estado en que nnsotros
no lo advertimos con tismpo...Pers yo le aseguro al
guarnicionere y a sus cauarafdas que si llepamosg a
plilarlies, solfso de mojicones como el due han de
llevar'nafle...ba comedia es buena, gefior; créame
usted a mi; la comedia ¢s bucna. shi no ha habido-
was sino que 1os de. alla se han unildo, Fees

D« Bleu. Yo ya egboy en ¢uo la comedia no es Han mala,
¥ que hay muehos partidos, pero 1o gue a mi MS.e..

D. Pod. JTodavia estd usted en esa equivecacidn?
D. Ant. (Ap. a don Pedro.) Déjele nsted.

B Ped. No guiere dejarle; nme {a campmalon...i sobre
t0d40, es deomaslade necedad, después de 1o que ha sue
ecedido, que tadav$a,es%§ creyendo el sefior que su
gbra es buena. ¢Por gnué ha de serle? _,qué motives
tiene usted para acertar? sQue ha gstudiade usbted?
sQuien le ha emsefiade el arte?  ¢que wodelos se na
propussto usted para la luxﬁac;an? o ve usted que
en Lodas las acnltedes hay wn metodo de ensefianza,
¥ unas reglas gue segylr y obsdrvar; que a ellas debe
acompafiar una apllcac on constante y laboriosa; ¥
que sin estag eifeugwtanelas, unidag al talento, nun-
ca se formaran grandes profesores, porque nadie sabe
8in aprender? $Pucs por ddnde us@ﬁd, gque carece 48
tales rogulsitog, presume que habrd podido hacer al-
go bueno? iQue, no hay mas szna Jjseterse a escrivir,
a salga 10 gue salga, y en ocho Afas murcir un
embrollo, p@nerle;en melos versos, darie al bewiro,
¥y ya fsso,y subor? af‘ua. no hay mass que ascribly come-
dias? ©i han de ser como ia 4e asted o como las de-
mas que se la yareean, poco balento, poeo estudio y
ocy biempo sSon necesarios; pero si han de ser buenas
faweam& usted) se necesita toda la vida de un hombre,
un lngenio muy sobresaliente, "n estudio infatigable,
ebservmeicn contlimia, sensibilidad, julelo exquisliys;
y todavia no hay seguridad de llegar a la perfeccion.

D. Elen. Bien esta, sefior;. serd todo 1o gue usted
dlice; pero ahora no ge trata de esod. 3L me dessspero
¥y me confunde, es por ver gue todo se me descompone,
gque he perdido mi tiempe, que la comedia no me vale

un guarto, gne he gastado en la 1gprpsxan 10 qus no
mtﬂﬂlabwo

D. anb. Mo, la impresidn con el tiempo sc venderd.
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394

P.Ped, Ho se vnn@ara, no, sefior. ul plblico no compra
en la 11bref1a las piezas que silba en el teabro. No
se vendera.

D. Eleu. Fues, vea usted: no se venderd; y plerdo ese
ANGro; ¥y por obra 2arlie... |y al@;me BLost Yo, u§nnr,

seré 1o que ustedes guiafan, sers mal posta, sere un
Zopenco; Dero 8oy houbre de bica. weg picaron de dn1
Tlermogenes me ha estafade cuanto tenia para pagar o

tragpas ¥y sus eubyrellos, me ha wetido en nueves @agbus,

¥ me dej: Imposibilitado de cumplir &éomo es regular 10
con 1os muchos aceeedores gue (eago.

D.Fad. Pero ahl no hay mis que hacerles upa osbliga-
cidn de irlos pagendo poco a ﬂﬂco,gsegun 8l empleo o
facultad quoe usted tengd, y arreglandose a uua buena
@cononia. 15

Darkgus,. jQué empilec ni qué faculuad, sefiowr! si el
pobrecito no tiens ninguno.,

D.Ped, gdrngunat

Desdleu,. bo, sefior. Yo estuve en esa loteria dg ahi

arraba; Gespuss Mo puse a SOIVIr a un caballere ine 20
diano, perc se nurio; 1o ﬂege todo, ¥y me neti a e8gri-

bir comediazs, porque ese don I'orwd;eres me ensabusd Ye..

Da.ar. ireldito sea &1

D.Bleun. ¥ si fuera decir estoy solo, anda con Dios;
pero casado, y COn una hemiana, §y con aquellas areia- 25
EUPaG . o o

Desnt. 30udnbas tiene usted?

Deleu. Cuabtre, sefior; que el mayorcito no pass de
£inco atoS.

D.Ped. (4p.Con Teraura.] jHijos tione! joué lasbi- 30
fHia &

Dessleu,. rFues si no fucra DOY €S0...

D.Ied. (Ap.jInfeliz!) Yo, amigo, ignireba que del x-

ito de la obra de usbved pendlera la suerte e esa pobre

femllig. Y0 taubién he tejido hijos. Ya no los tengo, 35

pero 8¢ 10 gue es el corazdn de un padre. Digame usbted:
ésabe usted conbar? sescribs usted blen?

DeBleu. 8L , sefor, 1o que es asi cosa de cucntas, me
Parece que &8 bastante. Lp casa (8 mi amo.,gygrque JO,
safior, he Sldﬁ»OdJe.«.allL, cono 4160, No habio was 40
mayordome gue yo. Yo era el gue goberngaba la casa;

come, ya se ve, estos geliores no entienden de eso. Y
giempre me porté cowo todc el mundo sabe. SHso si, 10

gue &8 honradssz y...jvayal ninguno ha tenido que



Ue Ped. LO Creo oGy bien.

D. Zlew. %n cuanbo a escribir, yo aprendl en 1g9s
Egcolapios, ¥y luego me ge soltad@ pbastarte, y sé
alguna Qﬂwﬂ é@ 0T EoETalla. « «AQUL LCHED . Va2 usted.
(vaca un papel y se le da a don Pedro.) Bllo esta
escrito algo de prisa, porque ésba es una tonadilla
gue se habla de eanbar mafiana.h.jay Pios mlo!

De Ped. e gusta la letras, ne gusta.

De mletie g;. sebor, tiene su introduccionciba, luego
entren las coplillas sebiricas con sup estribillo, vy
CONCINYS GO 1iBewe

De Pad. No hablo de eso, hombre, no hablo de eso.
niero declr que la forma de ia letra es auy busna.
La tonadilla ya b@ gonoce gue es prima hermana de la

conedis.

1)0 Bl@ﬂ [ xaf

De ted. &Es mengster gue se deje usbed d¢ esas tone
terias. {Volviéndole el papel.).

D. sleu. Ya lo veo, sefllor, pero sl parece gpe el
ENEmLEO e s«

D. Ped. BEs menester olvidar absolutamente esos de-
vangos; esba es ung con&xclan precisa que exlje de
ugbed. Xo sog rico, muy rics, y no scompaflo con
1dgrinas estdriles las desgracLas de mis seneonbes.

La gala forbuna a gue le han reducldo a usbed suc dese

vacios necesiba, mas que consuelos y veflexignes,
socorros gfecbives y prontos. Hallana quedaran paga<
das por mi btodas las deudas que usbed tenga.

. dlsu. Sefor, squé dice usted?

Da. sgus. &De veras, seflor?. jValgame Dios!

Da« lar. &De veras:

D. Ped. Quiero haecer mas. o t@ng@ bastanles ha=
cisudug cerca de adrid; acaha golocar a ul pozo
de mer&to, que enfgndxa en @t g@b;@rn@ de sllas.

Usted, sl qulere, podra irse 1ns%r§yendg al lado de
mi mayordomns, Que es bombre honradisimo; y desde

luago puede usted contar con una fﬁrﬁuna yroporeionada

a sua necesidades. dAste sefiora debera contyibuir por
st parte a nacer feliz el nuevo destine gue a usted
le propongo. Ji cuida de su casa, Sl crla plen a
sus hijos, si desewpefla cono debe 10s oliclos ds ese
DosSa ¥y ma » COnoGera que sabe cuanto bay due saber,
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¥ cuanbo couviene a wna mujer de su esbado y sus obli-
gaclones. Ushed, sefigrita, no ha perdido nada en wo
casgarse con el redanton de don fermogenes; porque,
segun se na visto, es un malvado gue la hublera hecho
infeliz ol usbed disiamula un poco las ganas que
tiene Me gasarse, noe dudo (ue hallars uuy presto un |
hombire de blen gque lagulera. &n una palabra, yo hare
en favor (e ustedeg bodo el bien gue pueda; no hay
que du&drlo«.4aﬂsmas, Jo tengh muy bUSnO§ amigos el
la carta, ¥ JLreanme ustedes, soy algo a&pere en mi
c&raﬁuur, pero tengo el carazon NNy COUPASIVO.

Das {ar. _,Qué bondadl { Don Kleuterio, su mujer,
¥ su nepmand: quleren arrodillarse o 1los pies de don
Pedro; €1 1o estorba y los sbraza carifiosamente.)

D. Bleoe. iQué generesol

De Peds isto es ser justo. EL gue gocorre la pobreza,

evibando & un infeliz la ae~95peraclon ¥y los delitos,
cumple con su obligacion; no hace mas.

D. Sleu., Yo no ba como he d& pagar a usbed btanbos
beneficios . '

i

D: Ped. Bi heted me los agradece, ya me 108 Daga.

De dleu. 2erdone usted schor, las locuras gque he
dicho y €l mal wodd ...

Pas agiis. Henos s1d0 muy inmpruodentes.
D Ped. Mo hableaos de asc.

De Anb. &£h, don Pedro jqué leccidn me ha 4ado usted
egsta tardet ,

D. Ped. Usbed se burla. Cualquiera husisra hecho 1o
nismo en iguales circunsitanciagy

D. 2nbe o0 caracher de usbed me confundes

D. Pail. 1Eh! los genios seran diferentes; pero somos
myuy @eigns. (K0 s verdad?

De Aab. 40uién 1o gquerrd ser anigo @e usteds
D. Ser. Vaya, vaya; yo esboy loco de coutento.

D. Ped. Uuas lo estoy yo; porgue ng hay placer cowus
parable al que cesulta de uba aceion virtuosa. Lge
coja usted gsa comedia (Al ver la gomedia que esta
legendo Pipi.); no se yuede por ahl pendida, y sirva
de pasa tismpo a lo genle burlona que llegue a verlo.
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D. Bleu. iMal haya la comedia (arrsbgta la comedia de
nanos de P;pl, ¥ la hace pedazgs.) amén, y mi doeili-
dad ¥ mi bontevria! yallava, asi Gue amanozea, hago

una hoguera con todo cvanlbc tengd impreso ¥y wanuserito,
¥y e he e guedar on 0l casSa un Verso.

Ta. May. Yo encenderé la pajusla.
Da.igus+ Y yo avenbaré las cenizas.

P, Ped. . Asl debe ser. Usbed, amigo, ha vivido en-
cahiado; su amor propig, la necesidad; 1 gjemplo ¥

1la falta de 1nﬁtrucelun is han becho esuriblr digs.
porates. A1 plbl 1icg le ha dado a usted upd leecidn .
muey dura, perc muy wabil, puegho que por ella se re~
conoce y S8 emmienda. 10jald 108 que hoy tiranizan

¥y corrompen el teatro por ¢l maldite furor de sor
autores, yo gue desatinan come usted, 1ls iwibaren sn
desengalarge?l

EL F0L.
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NOTES
Page 1, line 1, un cafd de Madrid. The Ebn%a dg - Se-
bagstian was a well known club room for the gather-

ing of liberary men led by Horatin's father who
sade 1t a rule here never to speak of anything hut
the theater, bull-fights, love and poetry., On

the lower Wloor of this bullding was a cafe, the
same where the action of lLa Comedia Hook place.
See Cobarele y Mori: Iriarte ¥y Su Bpoca. Madrid
1879, p 1ll. -

1, 19. fuera. Opbative subjunchive.

Page 2, lins 9. El Gran Cerco ds Viena. A fictitious
title: S6 BuhA.Be Vell: INGT0od. D 350
1. 10. HNo es cosa equals no es nada.

1. 11. Bi. Used at the beginning of a clause or
senbence e indicate exclamation or emphasis, ‘why,
indeed, well.' See vocabulary.

1. 17-18. Thra asntonie, the author is beginning
to voice his opinions of good and bad wribting.

1. 25. xyiera. Past subjunctive in a contrary %o
fact condition in which the result c¢lause is not
axpressed.

Page 3, lines 4~16. Don Antonio's speech and the
following one of Pipi's portray the habits of D.
Serapio who may be considered typical of an ha-
bitual theater=-goer of that day who succeeds in
becoming a friend of the authors er stage olficials.

1. 33. _tablas: ‘'stage'. DBefore thealers were
regularly established, the companies of achkors
traveled from place to place, rented patios or
corrales where they put up the tablas or ‘boards®
to Torm bHhelr stage.

1. 36. apuntador. &b the front of the Spanish
stage is a small covered opening, facing the
actors where the prompter sits to prompt the acbors
if unecessary.

Page 4, lipes 13=15. See inbroduction p XV, Drama in
the Bighteenth Century, for writers of comedy.

11. 18-24. poratin deplores the fact that the
comedies of his day pald no attention to the rules.



1. 20. Yyan saliendo. 3ee vocab., ir

10 26#
Eleuterzo.

io. *the good don

Page 5, 1line 7. loterls. 4 place where government
lobbery tickets are sold.

Page 6, lines 11-23. ©D. Bleuterio shows clearly the
abbtitude of the writers who turned out the bebween-
act sneiches or fonadillas, with no regard for
their excellence or «ptness to the occasion or for
the originality of the music. .

Page G, line 7. sca. Subjunctive because of the in-
definite antecedent conbained in el gue: ‘he who.®

Page 10, line 23. se. Dative of interest.

1. 36. gque se renresenten, gue aturdan. osubjunce

tive expressing a command in the 3d person.

Page 12, line 20. geria. ‘was probably*', conditional
of probability 1n past tius.

11. 20-30. Tm.s is a picture ¢of a libvertine of
the court in the time of rorabin. See Comedias:
Pascual Fernindez. Paris. 1851.

Page 13, line 7. Oune. Asseverative; a word like digo
is understood belore ib.

Page 14, line 5. gGi. See note to p.2, 1.1l.

Page 15, line 20. gi. drphasizes the action of the
verb: °these;qualltles do deservet.

11. 33,34,33,40. sisi de Hon mython oi men aploi
ol de peplegmenol, cal gar a1 praxeis on mimesels
ol mython elsin uparchousin....

"Plots are either Zimple or Complex, for the
actions in real lafe, of which the plols are an
imitation, obviously show « similar disbinction®.

me Greek text is that of aristoble’s Poeties
and with the translation is found in $.H.Butcher:

The Poetics of sarastotle, ILondon 1898, pp.38-39.

Fage 16, line 6. peripecia. ‘*reversal’, i.e, & change
by which a train of action produces the opposite
of the effect intended. A Greek term of Aristotle.
See S.H.Bubcher: The Poetics of srigtotle. .p.4l.

1. 6. anagnorisig, . 'recogaition', is a change
from ienorance to knowledge, producing love or
hate bebtween the persons destined for good or bad
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fbrtuge. A berm of aristobtlets.- Ses nobe sbove
10 l.6.

Page 17, line 1.  gerd. Future of probability, ‘*is
probably, must be'.

1.2. pun_erudito a la violeba: ‘a pedant'. HMorabin
is alluding %c a poem jrudiltos a la Mioleba by
Jose de Cadalso, sabirizing men who made an absurd
show of their learning.

11.16-19. dsje...cngaflle...glga. oubjunctives
depending on diganle, 1.15, a verb of ecommand.

Page 18, line 5. opositor a cdtedras. Professorial
chairs are won by the competition of different
candidates.

1.12. pese. Bguals por mal gue 1e pssge: ‘howsver
much 1t amoys hiwm®,

1.32. gue: relative proucun whose antecedent is
pocos in '1.28. :

Page 19, line 27. es0bro: ese otro.

Page 20, line 8. apretarle. 4n infinitive used in
place of an luperative.

Page 20a, line 25. una vez....cenbe:! 'since there are
no people here'.

Page 21, line 1. hombre. Indefinite use of hombre
meaning ‘one' or ‘they'. ‘*There will probably be
those who'.

1.7. Jlos @oorisog, 9se.lnbtroiuction p. XV, Drama.
in bhe 1oth Cepbury.

Page 22, line 9. ij(uién...a usted! *I wish I could
believe you'.

1.20. guien. equals gulenes. 7The plural guignes
14 nob exisb unbil the middle of the 16th Tentury,
and 4id not come inbo general use until the luth.
%@e singulax with plural msaning is still Lo be
ound . . :

1.22. ngra fecirme: 'just to say to me'. jariquita
wishes that Don leyrmogenes would talk Lo her as
other lovers talk.

1.34. pi. Tramslate ‘or*. Ni is used bedause
of ,the negation implied in the clause preceding,

gue snbendsran. ..



46/.

Page 23, line 28. i8e hebri visbto tal empefiot *Has
one ever seen such persistence!

1.33. me. HBthical Dabave.

1.34. i9Que por fusrza...merisabidilla.! Kxpresses
scorn that she shou'd ever be learned Lo any dsgrse.

'The idea that perhaps 1 shall be a blue stocking!!

Page 24, line 4. of...geaf. Probably German or
Polish terminations. 1t was usual Ior the writers
whom Moratin is satlirizang to take their plots
from foreign novels or hishory. HMany times they
4id 1ittle more than translabe the plays of the
Freneh, d&nglish, Italians, ebte, selling them for
originals. Therefore they ysed names like Sinhau,
Mechtal, Wolf, and as Moratin says those ending in
of and graf, all of which must have tortured
Spanish ears.

gee Lisbta y Aragdn, At ing ) iog
Criticos. De227.

1.19. como. lst pers. sing. of comer.

1.20. en un rabo que 09 ponga a. subjunetive in

a relative ¢lause with indefinite antecedent.

1.28. se halla exoperada: 'is exonerated’. hallarse
and a past participle is equivalent 40 estar and a

DPe

Page 25, line 22. il jionstruc még Ggpantable del
Ponto de Calidonia. Thzs.extravagavb title is
similar 50 obhers of the last half of the 18th
eenbury. Jome of the taitles of Comella‘s ylays

were, Lg Baclave el Hegro Toute, Lo Muscoviba Sene
sible, Bl Fenix de los Criados, © Taris Teress de
Austria. These aUbhors were rond or using tor
characters noted persons of other nations.

1.27, gon una sefal que le coge... ‘wibh a sear..
which comes...' and then Serapio probably uses
some gesture to zhow where the scar comes on the
facs.

1.37. pero voy a;,deéixz *put I am going 0 tell
your., '

-

1.38. .al tal guarniciomero: "that rascal of a ‘

harneagemnakert. ki tal, la bal, etc, refor o a
noun already mentioned and may give a conbemptuous
turn o0 the meaning.

Page 26, line 2. la Remirez. The leading actress of
the rival company in the fgatro de la Cruz.




11.5«6. Dbarandillag.......degolladero. Terms
used before there were rsgular theaters when the
berandillag, *rallings' and degolladero, *place
for standing' were parts ol the corrales or patics
which the actors used ior iheabers.. )

1.11. si...ganagen. ¢ subjuietive because of the
doubt in the mind of dariquita.

1.12. hagen. Indleative because Mariquita's atti-
tude of mind changes to a feeling of certainby
in the present.

1.12. la de hoy: *today's comedy'.

1.19. 1la dema de alld: ‘the leading actress of that
company"® .

11.13~33. uleuterio has had to seek the favor of
the (horiwos, the opposing faction of the Teabro
de 1la Cruz, so bhat they wewbt ruin the first night
performance of hls play. He has done bhis by
winning the favor orf the leading lady. 1b 1s said
of the Ekolacces that their leader, Fray Polaco,
would srouse his men 40 inbterrupt with whistles,
cries, and hisses, the performances of the obher
treater, de 1a Gruz, unless previously bribed.

See B.AB. II, p«315, also Introd. p. XIV, Drana

in the fighteenth Century.
1.29. el gue neessiba es presiso gque.... The author

speaks in general terms, *he who needs somsebhing
must - and implies - , o about getting it tach-
foilyt.

Page 27, line 15. B8i, que no agtex en todo: ‘*Indeed,

I do not enblfuly agree’.

Page 28, Line 10. i8i en poniendose a hablar este
hqmbxc:.«. *‘why as soon g8 Lthis man begins to

S})Ea&i ¥

1.24. Mo asi .‘«desaegﬁ¢c;e..,d,ggg@gﬁ Do noh,
prebtv Lhriqulua, in that way waste the treasurs

of pearls which both your eyes are shedding®,
This speech is.gongoristic, i.e. things are spoken
of figuratively; Utears ave pearls which are *wasted®.

Page 29, line 7. gi lo dije: *'I told yousot.
1.9. po es coga de gue..,verlg. ‘it is not right

that you are to be left withoubt seeing ib.*

1. 15’ ya no es cosa (e...alla: The same example
of the use of gosa 1in 1.9% It is not worth
while to return theve®.
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1.16. primér. The a has been drovped before a
fom. noun. Jb the time of loratin .and even at
present, tho rarely, primera, hercera could apoco-
pate the g the same as the £~ before masc. nouns.

1.35. iJoto va sanesg! a sﬁrang gxpression of vex-
ation. gap .ls an apocopation of sagbo; the plural
is found only in the expressions jpor vids de sanes!

and volo & sanes.

Page 30, line 21. gueddban dapde voges: “they wore
shouting'. Quedar plus pres. participls is equi-
vakent:. t0. estgr vlus the pres. particlple,

1, 25. .y.mfs gue. Igporta is understood with
magt "and more impafbﬁnt than that...?

1.29. 402 este usted Egr 20a? *Are you here already'.

Page 31, line 3. Pges joué ba side elle? *What has
been the trouble?” ilo reters to the whole speecn
of Don Pelro.,

1.5. _Qué ha de ser? ‘What Ao you suppose?® or
‘unat would you expech?!

1.la. lag musas de ggarailla. These hungry writers
who weote anything to get food, are referred to
as "muses of the garret”, whsre they probably lived.

11 25=26.. The plols of the aramas of these four
wrlbers ol the 17th century were very complex bub
gkillfully handled, contrary to bthelr imibtations
of the latter half of the 17th century, and to

the comedias of NMoratin's time by men of no talent.
The l%th genbury audiences would not tolerats a
comedy of early 17th writers but they did ¢ling

to the aubtos sacramentales of Pedro (alderdn until
they were corrupted, and nroh;b&%ed by the govern=
ment in 1765. See Besed. LI3 p.316.

11.33=34 uns marets gorda...0e tempestad: s dull
murnur o1ich foretold Signs Of @ Shormd. A mobe
aphor taken fron the ssa.

TPage 32, line 10. Tapbo cane: 21l that*.

1.33. gorriends. Pres. parblie., used to exyress
&n *gperative.

Page 34, line 2. X1 lance no era para menog: 'The
sgene was enough 0 make one ?E%nt‘.

1.5. GQué ha @e ser, see p.3L, 1.6.
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11.40-41. iEn Lo gue han venide...proyechogl 7o
whau o pass guch great plans have comel'

Page 35, lines 33=36. Hamag;@nés gives a keen bhrust
te the writers of the tiws; they haven't enuf
Jjudgment {to know When bheir writings are bad.

Page 36, line 25-34. D. Bleuberio*s belief thau his
play is good 13 finally destroyed by the man he
thot hils fyiend. )

Page 38, line 1l. los de alld. The opposing Faction,
5311933 riz0s, the obher thaaber,

11.41-46. Don Bleuberio is worried about the
nonsey he is losang and is not concerned with the
fach that he capnot wribe comedies.

Page 39, line24 . ¥ gi...estoy s0lo. Que is omitted
before asbiy. ) )

1.43. mv;gan@ ha tenido gug...: *No one has had

to com:x}.am, es?

Pags 49, line 4. lscolaplos. The school of the Esco-
lapios was a.religious school where priests were
trained o teach the young.
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VOQBULARY

Parts of gpeech are nobt indieated in the vo-
cabulary unless necsssary for the sake of clearness.
The radical changing verbs are denoted by the radical
change placed in parenthesis after the verb; acostar
(ue). 1dioms and phrases which may prove difficult
of translation are placed whenever feasible in the
vocabulary. JFor ezample, an idiom in which caso is
the main word will be found under gase, as, no ha

el caso.

ABBREVIATIONS
adj. adjective. neub. neuber.
adv. adverb. obJj. object.
aug. augnentative. P pages.
conjs. conjunction. DePe past participle.
dim. diminutive. partic. parviciple.
dir. direct. PEITS. PErson.
. feminine. plur. plural.
indef. indefinite. DYED« preposition.
infin. infinitive. Pras. present.
interj. interjection. DPron. pronoun.
iron. ironical. reflex. reflexive.
ire. irregular. ral. relative.
1. line. sing. singular.
Me mageuline. subjunc. subjunctive.
neg. negative. voeab. vocabulary.
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VOCABULARY
4

a, abt, to, toward, by.

abajo, below, down stirsetb.

abandono, B., neglect, carclessness, slovenlinesg.

abastecer, Lo supply.

dbai)@ s, abbot .

abatimiento,s., discouragement.

sbonads, =&, sulvable.

abonay, Lo give credit bo; TLavor.

abragzar, L0 smbrace.

abriy, 10 open.

absolutamente, absolutely.

abstracto, ~a, abstract.

abgurdo, =-a, absurd.

acéd, here; de - , of this side; por - , here, about
this placs.

acabayr, to finish, end; - de plug infin., have jusb
pius p.p.; esto ya se acabo, this 18 now ended,
thig is over now; w0 acabo de comprenler, I still
don®t understand.

academia,f., academy.

ae&d@m&s@,m.. academlciane

acalorarse, o grow excibed; no s cosa de - , ib
is not a matter to grow excited about.

accidente,ms, accldent.

aceibn,f., action. .

acefalo, =a, headlsss; un - iosipiente, a brainless
POrSHile

agercarse, b0 approach.

acerbo, =a, orusl.

seertar, 0 guess, esbimate (righily).

aclerto,m., ability.

acomodar, $o0 put in a convenient place, accommodats,
arrange.

agomodo ,m., situgbion, opportonity.

acompafiamiento,m., company; con - de, accompanied by.

acompafiay, 0 accompany, altend.
acongojado, ~a, opprsssed, Tatigusd.
aconsejar, +to alvise; = 8e,con alguien, ask ons's
adviece.
acordarss, remeaber; « (¢, remsmber.
acogbar, o lay, put down; = s8, lie down, rebire.
Acastumhrar, $o accughon.
creedor,m., craditor.
dﬁ?&@ﬂﬂr. g, deserving, meritous; =~ a, deserving.
acto,n., ach, work. .
aculla, yanﬁer, opposite; aqui y -, here and there.
aldelantar, to advance.
adelante, fLorward; en - , henceforthe.
afemdn,m., attitude, manner; en - ds, in the attitude

of, about HG.



ademas, besides, moreover.

admirable, admirable, stupendous.

admiracion,f., admiration.

admirar, o0 wonder alt, admire.

admitir, ¢o0 econcede, admit.

adocenaldo, =-a, ommon.

adornaz, o Durnish, to baaubify.

advertir, *to observe, give warning.

afanado, =-a, tolling, busy.

afligirse, *to grieve, be itroubled.

agarrarse, o grasp, take hold of.

agrieidn, ., recognition, (postieal term).

agraday, t@ rlease.

agradecer, o bs grateful Tor, show gratx*&aﬁe.

agrado.m., agreeableness, affability.

agua.f., water.

aguandar, to endurs.

tahl, aht

ahi, +there, in that place; por = , about bhere, there.

ahora, hnow;, - misumo, just now, abt this moment.

gjeno, -a, of another.

ajo,m., garliec, gavrlie sauce; < de pollo, garlic
sauce for chicken. '

ajustar, %o adjast; = s¢ con, O sebtile matters
with, engage oneszlf Bo;, =se, 0 agres; = una
euenta, to setile an account.

ajusticiado, =a, executed; un -~ , sxscubion.

ajusticiar, to execute.

alabanza,fl., pralise.

alabar, B0 praise.

alborotar, o excibe, arouse; = en, arouse, cause
excitement in.

alborotadoy,m., ricter.

&leall volatil,m., volatile alkta.:.ig

alszanmr, to @htain, reach.

aldaba,f., door handle, latch; & Dbuenas =g se ha
agaviade ‘61 para que le silben, he has fortified
himself too well for them to hiss him.

alegravrse (de), to be glad, rejoice.

alfiler,m., pin; no cabra un - , it will not contain
a pin, there won't be room for a pin.

alforja,f., knapsack, sagddle-bag.

algo, something, somewhab.

alguno, -a, so0me, any.,

alimento m., Iood. -

aliviarse, %o relieve, be betier.

alivieo ., relief.

alma,g;_w, soul,

almacen,m., shorehouss.

alpiste.m., canary seed.

alquiler,m., rent; de ~es, renb.

alterecar, 1o dsbate, wrangle.

alternar, to alternate, exchangs.

alternativa,f., alternabive.

alte, =a, btall.



53 .

alupbrar, 4o light. _

alla, there, to that place; voy - , I am going.

allyi, %there.

amanecer, o dawn.

anargo, -&, bitter.

amarillo, -a, yellow.

amenazar, O thrsaben.

ameno-4, pleasant, delighbful.

amigo, ~a, friendly, cordial.

mg@, 'atmﬁ&fi. ﬁ‘ienﬂﬁ

amo,m., proprietor, master of the house.

amor,m., love; - propio, selfi-love, coneeitedness.

anagnorisis,f., recognition. (poetical term used by
Aristotle.)

Anaxandrides, (4 Greek comic poeth

Anaxipo, Anaxippus, (a dramabtic pogt, predecessor of
hArigtophanes in the old Atbic comedy.

andayr, +to move, walk, go, go on; anda, cocome, £0;
andar, come? gndar plus pres. parbic., to be, go
on, keep on, gebting to; anda con Dlos, goodby,
allright.

angelito,m., dim., little angel.

angustam pauperlem, (labin}, pinching poveriy.

animal,m., animal, beast, blockhead.

animar, %o encourage; -se, bto be encouraged.

anterior, hefore, former.

antes de, before; =- todo, firsh.

anbicipar,, to anbicipate.

antiespasrodico, =a, aptispasmodiac, resisbting spasm.

antiguo, =-a, old.

Antiphanes (408-334 B.C.), (the most important wribter
of the iiddle Atvic comedy with the exception of
ﬂléxiﬂ)v -

Antonio, Maveo (86-30 B.8.), (& ruler of the Roman
world with Octavius Caesar, @ lover of (leopatra
and a suleide becauss of herh

anuncio,m., announgement, nobtice, advertisement.

afladidura,f., addition; por = , in addition.

afiadir, 40 add.

afio,m., yeaxr. ,

aparador,m., sidecboard; =~ de cafe, ocupboard.

apasionado,m., adnirer, enthusiash.

apasionado, =a, fond, passionabe.

apenas, hardly, scarcely.

s apeshar, to cause,displeasure; @o0llog. *be robten®.

apetecer, to long for, desive.

aplanchar, bGo iron.

“aplavdir, %o appland.

aplavso,m., applause.

aplicacion,f., application, close study.

aplicado, =~a, dindustrious.

aplicar, to apply.

apologia,f., apology, defenss.

apostar, %o bet, make a wager; =« a que, beb that.
apraciar, to value, esteean.

apresurado, =-a, in haste, acting with precipitation.

L
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apretar, to pinch, crowd, press, urge; - el zapabo,
the shoe panches; apretarle, urge him.

aprisa, swiftly, fast.

aprigsa,f., hurry.

aprovechar, to take advantage of, profib by.

apuesta,f., wager, bet.

apuntador.m., prompter. (for a play.)

apurar, o press, hurry.

apuro,m., brouble; salir de -s, b0 end trouble.

aquel, =~la,=los,-las, that, bthose; pron., that onec.

aqui, here.

aguila non capit muscas,(latin), ©tns eagle doses nol
eatech flies,t meaning, the g,wat man does nob
waste his time on little men)

ardid,u., ocunning, stratageu.

argucia f. subtilty, soghistry, intuvition.

Aristoteles, Aristotle, {the great Greek ;ohilosmhez)
(384"322 Bisi)

aronma,f., aroma.

armar, t@ fix vp, bring about, provoke; =-se, arise.

arpillera,f., sack cloth.

arrebatado, =a, vielsnt.

arrvebatar, 0 snabtch, seize.

arreglar, %bto adjust, arrange; .-se, 10 be guided.

arriba, upstalre, up; de ahi - , up yonder, over
there .

arrimar, %o Jjoin, place.

arrodillarse, 0 kneel.

arrullo,m., cooing (of doves), lullaby.

arrogito,m., dam., DIook.

arte,m.& £., art, skill; ser del - , to belong to
the profession; - ritmica, postry.

Arte magna, (title of a new syt which was invented
by Raimunde ILulio, a philosopher,)

artifieio, m,, workmanship.

agedic,m., siege; poner - , besiege.

asegurar, to assure, assert.

asercion,f., statoment, assertion.

aserbo,m., assertion.

asi, thus. s0, in that manner, the like, such, like
that; =~ que, conj., S0 that, therefore, as soon as.

asiento.@_». chailr, seat.

Asiyia, Assyria.

asigbir, ©bo aid, asist, Lo be present.

asperaza,f., harshness, asperibty.

aspero, =a, harsh, gruff.

asunto,m., aflfair, business, subject.

atencion,f., attention.

atender, t0 pay abtention.

atsniense n,, Abthenian.

abtreverse a, to dare to.

aturdir,  to astonish.

anditorxio,m., audience.

aumentar, 0 increass.

aun, yet, sbtill, even, nevertheless; - con ser,
even tho it is; - por eso, nevertheless.
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aungue, although.

autor,m., author.

sutorecillo,m.,dim., bad writer.
autoridad,f., autherity.

aventar, o fan, toss (in the air), scatbter.
avergonzar (ue), t0 shame, make 'ashamed.
averiguar, o aseertain, find oub.
ay, alagi oh!

ayeor, yesterday.

ayudar, ©o help.

azuzar, o lrritate, ;@fevam, halloo.

3

baile,m., dance.

bajar, 40 come down, lower.

baje, prep., ander.

baldarse, 0 be laus.

banco,n., bengh.

barguete,n., banguet, meal.

barandilla.f., railing or balustrade(of the balconies,
steps or sections in a theaterk,

barato, =&, choap.

barba,m., the player who acts 01d mens' parts.

barrer, L0 sweep.

barrio,mn., district, quarter in the city.

bagta, adv., enough.

bastante, sufficient, onovgh, not a 1little, guiie.

bastar, to be enough, to suffice.

bagston,m., Cang.

baballa,f., Dbattile.

beber, B0 drink.

belleza,f., beauby.

bendlito,=a, blessed.

beneficiom., favor, kindoness; tener ni e¢ficio ni
= , 40 have neibher profession nor property.

besugo,m., fish (seabream)

bien, well, readily, willingly, sasily: Jjoined bo
adjis. or advs., very; Jjoined to wverbs, much;
- asté, very well, all right; a = , luecky, gue - ,
that*s a good one.

tien,m., goodness, worth.

bien que, although.

bien si, bub i2.

bigote,m., musbache.

hizoo,~a, orosgeyed.

planco,~a, faix, white.

blasfemar, 4o blasphemo.

boca,fL., mouth.

bods,f., wedding.

bolsillo.m., pocket. _

pondad,.f., Kinéness, generosity.
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bordar, to embroider.

bostezar, Lo yawn.

botella,f., bottle.

boticario.m., apotheéiry, druggist.

botil%gfia L., (a store where drinks and u.q_ugrs are
80

brawido.m., ory, clanours

brasa,f., red hot coals;: estax en =5, to0 be @n pins
and necdles, Be UNOLSY. :

brazg,m., arn.

bribon,g., rascal, imposber.

brigada,f., & csriain number, & rigads.

brio . m., sirength, spirii, courage.

bm@o@g. ., brute; ignorant ons.

bueno,=&, govd; great.

bulle bulle, nolsy one. (from bullir.)

Burdeos, & Franch wine.

burlarzse, %0 joke, mock, jest; « de, t¢ make fun of,

burlon,~s, Jesting, mocking.

busecar, to seek, lovk for.

G

gabal, exach, perfrct.

eaballero,m., gentleman.

ecaballo,m,. horss; a - , horseback, on horse.

caber, 9 have room for, contain, ba conbainsed {(in).

eabo,m., end, al - , al the end, ol -~ y al fin,
finally., ab lasy; estamos al - de la calle, that
is all there is to it.

gabrito,m., kid. -

caﬁ.a, gach, every; - uno, cach ons.
adeto m., ocadeb. )

eaaz* %o fall; =~ se, o fall down.

aafe,m. , ©caf2, restaurant, coffes.

calabazada,f., knock with the head; darse de -5,
to sndeavor vainly (%o find out something).

Calderon, Pedro Calderon ds la Barca, (ranking with
lope de Vega as being one of the best dramatists
of 8pain in the 16%h Contury).

galidonia, (& division in Scotlang).

galov,m., heat.

calzéncillos,n.,dim., underclothes.

callar, +0 hush, keep silent, be silens.

calle .__f_., street.

wﬁl&., J.n%aaﬁ “b gﬁrangei you dont't say so!

CALIOZ \ M, U« BXY *

cama,f., hﬁa, we

camwarada,f., companion, fellow.

mavanehon.m. , garret. {(from cémara).

camino,m., xroad, way, neans.

canalla,f., crowd, rabble.
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canario,m., canary.

canastillo,m.,dim., small baskel or tray.

Cancerbero, (a mythological monster, a dog with fifty
heads)

canclon,f,. S0NE «

cansarse, U0 grow weary, tlre oneself.

cantar, b0 sing.

cantidad,f., gquantity.

capa,f., cloak.

cara,f., face.

_caracter,m., nature, character.

gcarecer, to lack; - ds, lack.

caridad,f., charity; en - , for mercy's sake.

carlnasamente. affectionately.

carne,f., meat.

carnero,m., mutton;, - verde, hashed mutton.

carrera,f., career, ‘

cartel,n., poster, handbill.

casamiento,m., nmarriags.

casarse con, G0 marry.

casero,m., Jlandlord.

eagl, almost,

zeaspxta !, interj., Great Scott! wonderful! - gi ser-
an, 1 should say they ars.

caso,mn, case, matter, fact, circumstance; no hacer
al = , be irrelevant, be not to the point; not to
matterg no llegd el - , it did not come to that;
hacer - , pay attention, heed; no haga case, Qo
not mind, do not pay attention.

casquivano,=a, featherbrained.

Castelvetro, Luis, (Italian critie and man of letters).
(1505-1571) _

casbigar, +o punish.

casyalidad,f., chance, risk.

catastasis, cabastasis, (the climax in the third act
of a dramatlic poem).

cgtastrofe,f., catastrophe.

cateﬁra,f., professorship.

celebérrimo,-a, most celebrated.

celebridad,f., celebrity.

cenar, to sup, have supper.

ceniza,f., ash.

censurar, o cariticise.

cereca, adv., near.

cerca 4e, near.

cerco,m., Siege; ring, hoop; El Gran - de Viena,
The ?reat Biege of Vienna, (the title of sleuterio‘'s
play .

cersbro,m., brain, head.

cesar, +t0 cease; -~ de, cease 0.

clelo,m., heaven.

ciencia,f., science.

ciente, one hundred.

cierto,~-a, sure, certain, a cerftain, true; lo - es,
the fact is; cierto, adv., certainly; no por - ,
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af course not.

cincuenta,, flf%y.

Cinocéfalos, plur., (mythological name given 0 a
mountain people of India because legend supposed
them to have the head oI a dog.)

elrcunstancia,f., condition, ecircumstance.

citar, to cite, mention, name.

glaridad,f., cleamess.

claro,-a, eClear, evident, true.

eobrador,m., collector.

cobrar, Gto collect.

cocina,f., kitchen, the art of cooking.

coper, %0 take, occu@y, get; ha cogido y se ha
hecho, he has “gone" and become; = es0s cuartos,
gat that money.

eply,f., glue.

eolérico,=a, angey.

coliseo,m., theater.

ealecar, t0 provide with employument, place, secure
a position for; gin - , not setiled,

comedia,f., ocomedy, play.

comealun m., tedious comedy.

comer, to dine, eat; en comliendo versos, when ons
has poetry Sgr dlgner.

eomestibles, substantive plur., provisions, eatables.

comicn,=-a, relatinagto tne stage, stage, dramaitlc;
funny, comic; carrera - , dramatic carser.

comico, m., actor, comedian, player,; comica, L.,
actress.

comida,f., dimner, meal, food.

&cgma? how?

como, conj., since, how, as, why; =~ que, s8ince,
although. like.”

Qﬂm&. QTGQ * 9 Ce ,

compaﬁzahg., Ccompany.

comparable, comparabls.

comparaxy, 10 compare.

compasmmn L., pity.

gompasivo,-&, tenderhearted, humane.

competir,d) to compete.

complacencia,f., pleasure.

completo,-a, complete, perfect.

componer, U0 arrange, COmposSe.

comprar, ,50 buy., )

canprension,f., comprehension, understanding.

COMmurl, CORNON.

con, with; = todo eso, nevertheless.

conceder, Lo granbt, yield.

coneiencia,f., conscience.

concluir, to finish, end.

eonclus;on L., conclusion, end.

cencub:!.na,f. y cOncubine, mistressg.

concurrencia,t., gatherlng, meeting, - particular,
social gathering.



conde,mn., count.

e@n@.:a.cwn.f. , condition.

conexion,f., connection.

confeceionar, o make, pub together.

confianga,f., confidence.

confundir, 0 confuse, humiliate, shame; = se, 1o
be bewrldered.

confuso,+a, confused.

cormover(ue), to affect.

conocer, Lo know, recognize, meet, rssallz@, noe nes
ha conocldd, you are not a friend ol ours.

conocimisnto,m., . knowledgs. N

consabido,-a, in question, before mentioned.

consecuencia, Por = , consequently.

conseguir,Q)to obtain, secure, astaz.n‘ ,

consejo,m., council. ‘

conservacwn L., conservation. ‘

considerar, GO0 consider. ‘

consistir, ©bto consist; - en, to depend om, to con-
sist in.

consonante,m., consonant, rhyme.

eonsoreio,m., marriage, partnershz.p.

. eonstituir, to constitute.

consuelo,m., consolation.

conbante, eash; dinero - , ready money.

conbar, to count, +tell, compute, ealculat,@ (accounts);
= con, couni on, ﬁepen@ Olle

contener, o0 regtrain, coniain.

conbentar, o conbenb; =88, t?rbc,—cﬁmzéﬁteﬁ— —

conbento,-a, happy, satisiied.

contento,m., Joy, conteniment.

contestar, o answer.

continuamente, continually.

continuo,-a, continual. .

contra, against.

gonhrario,-2a, comrm, opposite; por el - , on the
other nand; al - , on the contrary, 1o -~ , the
opposing argunent. ;

contribuarr, Lo contribute.

conveniencia,f., advantage, expediencs.

convenir, +o0 be suilable, to be best, to agres;
conviene, 1t is well, it io besh.(imp@rsanal).

conversacion,f., conversation.

copa,f., cup, Y, goblet. .

¢opiar, tO coOpy.

coplag,f., stanza, couplet, populsr song, short rhyme.

coplilla,f.,dim., little ballad VErsSGe

corazon,m., “heart. :

coro,m., ochorus.

ccrzal,g., play house, theater, jard.

gorreglyr,(1)to eorrect.

coxrrer, Lo ruan.

corte,f., cowrb.

corto,=a, iittls, short; cosa - , a little thing.

cCoOrYo ,"'E}., mean’ CI'QOKG@..
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corromper, to cerrupt.
gosa,f., ' bhing, ebject, matter, affair;, no es = ,
it doesn*t matber, 1t is a. trifle, 1t is nothing;

- dg mi tlerra, characteristic of my country:; es
- terrible, it 18 very hard; alguna - , somewhab;
otra - ', &ifferent.

coser, G0 Sew. ,

costumbre,fs, custom, habit, practice, fashion;
- d& la mano, ULhe 'skill of the hand, practiee of
the hand; ' es - , is usual,

cotidiano,-a, Gaily.

Crates, (a Greek grammarian and stoic philesopher of
the 24 century B.Q.)

Cratino, Cratinius (&26-423 B.0e). {Athenian couic
poet}.

eracer, to grow.

creer, o0 believe.

crianza,f., ‘breeding, education.

criar, to bring up, raise, educalbe; =se, educate.

criatura,f., infant, chrlid.

criterio,m., Judgment.

crlﬁlcegg., critic.

oritico,-a, 'critical.

cruel, cruel.

cuadrupedo,~a, four-footed.

cual; el - , la « , los -es, las -5, Xel.pron., who,
whom, that, which; lo - , which.

jcual, euales? which? what?

cualqouier, any...{whatever).

cualguiera, adj.& prev.; hlur,, ocvales quiera, anyone,
any, some; = que, whoaver.

cuando, when;s seuando? when?

¢cuanto,=a? how mucht plur., how many?

cuanio,~a,=08,~as, allthat, all who, all those who
or which; unas cuantas, some few; en cuanio a,
in r@gaxﬁ to.

cuarenta, - forty.

cuarto,n.,, penny, money; (old copper coin wurth four
marav?dlu. i.e. 2/17 of a real or about 2/3 of a
cent

cuarto,m., room, lodging, apartment.

cuatro, four.

cub.es LO,m., (btable service of)} plate, Pfork, spoon,
knlfe, "% napkin.

cubillo,m., & seat (under the main boxes in a theater).

cuehlllaaa,f., 'knife=-cut, slash; dar - , to guarrell.

euenta,f., “account, count; & - de, in gart payment
of; hacer cuenta, to comsider; a la - , apparently.

jcuenta! iunterj. look oub, goodness gracious?

cuestidn,f., duestion, matter, dispute.

cuidado, take care, ook out.

cuidar, to care for, 10 see to 1t, take care.

culpa,{., blame, fault; tener la - de que, to have

the blame that, to be the cause that.
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culto,-a, of taste, enlightensd.

eultura,f, culture.

cumplir, to comply, imlfill; = con, fulfill, perform.
cuyo,-a, rel.pron., whose; ¢ouyo,-a? whose?
cullada,l., sSister=-in-law.

chanecgar, bto joke.:

chanflon,-a, coarse.

chapuceria,l., a bungling work.

chasco,n, btrick, joke, disappointment; ser = , 0 be
disappointing.

¢hico,m., 11btle boy.

chiflido,m., whistling. ,

¢hino,m, ¢Chinese, simpleton; engafiar como un - ,
declieve shamefully.

chiguillo,m.,dim., a snall chiid.

chirlo,m., SoCar.

chisme,m., Lalse report, household trifle.

chitito, hush. ,

chocar, 0 shotk, sSurprise.

Chorisos, (nace of one of the rival theater companiss
in Madrid).

chufleta,f., tauot, jeer.

chupa,f., Jacket, waistcoat.

D

Dacier, André, (o TFrench classical scholar.)

dale, - con, {from dar) intery. (sometimes express-
ing daspleasurs at the obstinacy of another)} con=-
found, confound 1t or you.

gama,f., lady.

dar, to give, offer: WHell, pay, cause; - la una,
strike one o'clock: =~ con alguno sn tierra, throw
one down; =-en esas manias, to be that fgolish,
yield to that madness; - voz, shout; ire dandso,
1 shall ceontinue to offer; = una vuelba, take a
walk; =~ mil gracias, be very grateful, thank many
times.

de, of, from, as; oconcerning.

deber, to owe, oughb raust.

debido,=a, merited,dus.

decenbas, genbeel, just, worthy.

degcldlir, to dscide.

décima,f., & stanzalof ten lines of eight syllables each).
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doeir, Lo say, tell; mean; call; es = , that 1s
to say:; digo bien, i mean well.

dedicar, to devote. ,

gede.m., Tfinger. v

defecto,m., defect.

aebalxadera.m., {a place in the pit of a theater where
the seats ars cheapest.)

dejar, to 1eava; allow, leb; fail, lsave alone; - ds,
fail, cease; - {e ser, not to be; deje usited,
gtop, wait, 1ay agifde; deja, wait; dsjemos eso,
?sver mind that; =~se de, give up, cease, refrain

O »

delante de, in Iront of, before.

delicado,=a, refined, fine,.

delirar, o rant, to talk nonsense.

dolito,m., crime, transgression, fault.

demas, rest, remaining.

domasia,f., excess, en - , SXCesSsively.

demasiadg, %00 much, oo,

Demogorgon, (a mysterious and dreaded infernal deity
or maglclan.)

dentro, inside, on the inside, from within,

denuedo,m., COUrage.

derecho,m., law.

derramar, bto shed, scabtler.

desacierto,m., blunder. N

desai;o.m.. - duel, challenge.

desarreglaﬁo,«a, extravagant, disarranged.

desarreglo,l.,« confusion.

desatino,n., extravagance, nonsense.

desatinado,-a, extravagent, nonsensical.

degatinar, 0 do foolish thangs, balk nonsensc, rave.

desayunarse, Lo breakfast,

desazonarse, 0 bo vexed.

descansar, to resi.

descoarga,Ll., oubpouring.

descompasads,=a, shrong, excessive, greab.

descomponer, to unsebvle; disturb; =se, 40 be un-
sevtled.

desconsolarselue), 1o lose one‘s cheerfulness, spirit,
to be downhearted.

descortozar, o polish, eivilize, relfine.

desde, Lrom.

desgde que, from the time that, sioce.

desear, o desire, wish.,

Gasenfrenado,~a, ungovernad.

aesampenar, 4o perform, dischargo.

desengalarse, o be undsceived, be set right, be
disillusioned.

desengafio,n., disillusion, ceusure.

desesperacion,f., despair, desperation.

desesperado,~a, desperate, hopeless, in despair.

desesperado,m., desperate man, lmpabient one.
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desesperar, o despair, deprive of all hopes; =-se,
loge hope, 8 sink to upmost despalr; nme desespera,
you maite me lose all hope.

desganado,~-a, without appetite, satl fied, conbented.

desgraeia,f., trouble, misforbune.

deslstix, b0 desist, cease.

despachar, to digpose of, sell; -se, to make hastbe,
DLy .

despedirse, U0 bake leave, say goo&hy.

desperdiciar, waste, shed.

despoblarse, 0 become deserted.

despreciable, desplcable.

ﬁespron@szyok”.. aonsense, absurdiby.

dabpues , lialer, then, afbterward.

despues 4e, prep., after. ,

sttagogL., Job; delirar a - , to yrant much and at
random, rant earnestly.

desting,m., Dpusiness, sibuabtion.

desvario.m., extravagancy, foolishuess, Ravingh

desvergonzado,~a, shaneless.

detengr, stopy. =-se en, Lo forbear to.

éstebtanla. detestable. f

detras de, behind.

devaneo,m., Lrenzy, mad pursurb.

deuvda,L., debt. ) .

a;a.m., day; hoy - , boday; btodos los dlas, overy
day. R .

diantre,n., deuce, devil.

drario,m., dally newspaper.

Drario, (a daily unewspapec of Nadrid)

diceionacio,m., dichiohiry.

dicho,m., Baying, expression.

dicho,p.p.0f decir, wold, sald.

dictar, .. to suggest.

diez y ocho, eighteen.

difiecil, difrfiocult, hard.

dilereacia,l., difference.

dificultad, f., drfreulby.

ngPO » - 3 WOf‘bhy -

dipero,m., WONSY-.

Dios, God; anda con = , facewell, goodby; Ay - mio!
hlas. heaven help me.

drrigir, Lo address, Qirect; = la palabra, address.

discreto,=a, eloguent.

disculpar, GO excuse ‘ ‘

disertacion,t., disgertation.

Qlsimuiayr, bto pretend, feigh, conceal. ,

disparatado,=a. fcollsh, abgurd, lneonslstent.

t

disparate,m., nonsense, Loolish thing, foolishness.

disponer, U0 arrangs; ~ss, %0 be made yeady, be pre-
pared. )

dispuba ,£., &argument, dispute.

disputar, to argue, dispute.
distante, distant; - de, distant from.
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distinguir, to distinguish, make a difference.

diversion,t., amusement, entertainment.

divertir (‘i‘e,}i) , to amuse, entertain; +<se, %0 be
apused .

doblon, m., doubloon,(old Spanish gold coin).

ﬁ@(}em a‘_f;d ] ﬁ.@ﬁen L

docilidad £., compliance, meekness, docility.

docto,~a, learnsd, educated, trained.

doctora,f., woman who rgceives the highest degree
which a university gives.

doctrina,f., principles, doetrine.

doloroso,=a, painful, grievous.

domestico,=a, domestic.

domine,m., dominie, (teacher of Labtin grammar in
small towns.)

domingo,m., Sunday.

don, (title used with the given name of a person.)

doncella,f., maid, young girl.

sdonde? where? por = , by whal reason or cause.

donde, where.

dofia, (title used with the given name of a married
WOIAN . }

dormir, *to sleep; =~se, to fall asleep.

dos, two.

drama,m., drama, play.

dramatico,-a, dramatic.

dramaturgo ,m., dramatist.

duda,f., doubt; poner - en, to be doubtful of.

dulce,m., confection, sweetmeatbs, candy.

durar, to last.

dwro,-a, fLirm, harsh, hard.

B

echar, +Ho0 glve, offer; comeforth, uvbtter, periorn;
-gg, t0 issue, publish, produce, perform; = por
aquella boca, to declaim.

economia,f., economy, thrift, prudent management;
a una buena - , by good management.

edad,f., age.

efectivo,=a, effective, efficient.

efecto,m., effect; en - , in fact, really, o be
SUres

ggipcio,~a, Hgypbian.

¢seh? is he%, (used at the close of a statement to
turn it 1abto a guestion, something like ¢no es
verdad? used in same way). jeh!, oh, ab.

gjemplar,m+, CODPY.

¢jemplo,m., example.
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gjereicio,m., exeyecise; - de Juego, fire drill.
el, the; = que, he who, the one who.
elasticidad,f., . elastlclty.

elixir,m., elixir.

elogiar, to0 praise.

elogio,m., Dpraise.

ello, neut.pron., it; - @8 gque, the fact is that.
ellos, -as, pers.pron., obj of & prep., them:

subject, they.
embagdda,f., enbassy.

enbrollo,m., oconfusion, sonfuse&,plet or situation.

embustero.,m., choat, liar.

embubir, to0 cram.

empefiado,=a, debtermined, insistent .

empefiar, to insist.

empefio,m., 4insistence, solicibtation, persistence.

empeyrador,il., SNPeIOr.

empezar (ie), to begin.

empleo,n., omployment, office, business, job.

emprender, Ho undertake.

en, in, into, on, at.

gncaminarse, o go to.

encarar, %o face; encdranﬁose hacia, facing.

encaggar. to charge, commisgion; -se, +t0 take charge
of., ,

encender, to set fire to, kindle, light.

engomio,f., praise.

encontrar {us), %o find, mest; =-se, mnmest.

encuentyro,n., encounter, contesh.

GNeMLEO,M., ©Snemy.

enfadar, bto anger, vex, offend.

engafiar, b0 deceive.

engatusar, 0 inveigle, wheedle.

gngrudo,m., Dpaste.

engullir, 0 gobble down.

enjuagatorio,m., fingerbowl; no te pares en =g,
don't stop at fingerbowls.

emmendar, o0 reform, changs, correct.

enojado,=a, angry, irritated.

enorme, enormous, great.

ensalada,f., hodge-podge,. mixture.

ensenanza,f.. instruction.

ensefiar, Uo, show, teach. | , .

entender (ie), to understand; qud entenderan los
autores de eso, what can, the writers know about
that! lo.que &l entenderd de comedlas, how little
he must, understand comedies; - en, be engaged in.

enterar, +to acquaint, inform.

ent;erfo sIe, burlal.

entonar, tc strengthen.

entonces, then. o

entontecer, to fool.

entrada,f., entrance, gate receipt, adm1$31on, de - ,

admission, gate receipts.
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entraubos,=as, both.

entrs, between; « tanto, in the meantime.

entregar, to deliver.

envidia,f., envy, vrivalry.

Epicrates, (Athenian orator, 5th century, B.C.)

episodio,m., digression, episode, circunstancs.

epistola,r., letter.

epitasis,t., epitasis, (the most complex part of
the plot of a play.

equivoecacion,f., mistake.

equivecarse, 0 be mistaken.

aguivoquiilo,m.,dam., pun, guibble, play oh words.

ermitafio,m., reecluse, bermit.

BYYQr L., SLTOT.

srudivo,=-a, erudite, learned.

erudicion,f., erudition, lesarning, knowledge.

escalera,f., stairway.

ﬁsc%ige)}ro, Jose Julio, (a French philologer) (1540-

Q941 .

gscapar, Lo escape.

escena,f., scene, stage.

escoger, bLo choose.

escribiente,m., scribe, clerk.

escribir, to write.

esc¢ritor,m., writer.

escrupulosidad,f., scrupulosity, conscientiousness.

escuchar, t0 listen to.:

escuela,f., school.

ese,~a,=08,-as, thabt, thoss.

esencia, I., (see quinta) .

esforzar, o strengthen, encourage, give one's best
effort. - '

esfuerzo,m., effort; rendidos de la hambrs a los -,
foreed by the urge of hunger. '

eso, neub., that; por - , for that reason; cen-,
because ol that, for that reaseon; eso si, that's
it, Jjust that; = de, that of. ,

esobro,=a, this or that other; mafiana o - , tLomorrow
or the next day.

espantable, Ifeariul, terrible.

egpeci¢,f., kind, afflair, incident. '

gspectaculo,n., show.

egpectador,m., spectator.

ospejo,m., Birror.

esperanza,f., hope.

egperar, O expech, hope.

~ esgpina,f.,, doubt

espiral, spiral.

egpumar, to foam, bubble.

gsquinaf., corner. ‘

estado,m., ocondibion, shate, stabtion, quality.

ggtafar, to deficaud, swindle.



ester, +o be; = en la cuestidn, understand the
guestion; = en que, be of the opinion that;
- en esa equivocacidn, persist ipn bthat mistake.

_estatica,f., statics. ‘

este,-a,=085a8, this, these; pron., this one.

egterLl, fruitless, barren, fnﬁile. ’

estilo,n., s8tyle. '

egbimable, estimable, crﬁﬁlﬁablo excellent.

estimar, to favor, esteen.

estirarse, to stretch; por mucho que se esiire la
cuente, at the most. o

este, peut., ©bthis; a todo = , in the meantime.

estorbar, to hander, forbid.

estornudo,.; sSnecze.

estotrn,=a, this other.

estrgehes,f., need, poverty.

estrepluo;m., noise, confusion, uproar.

estribar, to depend upon.

. estribillo,m., chorus, refrain.

- esbudiante,m., student.

estydio,m., study.

estuplﬂez,f., stupiditby.

dter vitriolico,m., vitriciic ether.

supolis (446-&&7 B.Ce), (Athenian poet.)

evitar, to Irse, avord.

examen,n., 6oxamination.

exanime. weak .

excelente, excellent.
excltar, o arouse.

exclamaclon L., oxclamatlon.

exmalr, to domand .

éxito,m., success, end.

exonerado,~a, exonerated, excused.

exortar, b0 exhort, urge.

experimento,m., experiment.

explicar, to explain.

exponer, bto expose.

expressr, bto express, delincate.

gxpres) ton,f., expression.

expuesto,=a, in danger, risky, 1lahle tc RANSET «

exquisito,-a, exquisite, acule.

extracto,m., extract. :

‘eytranggro‘m., Toreigner, stranger.

extrafiar, 70 be surprised, wondsr at,

extrafio,~a, strange, odd; haocerse -~ , 0 swprise.

extravaganecia,f., eztravagance.

extravagante, extravagant, ecceﬁtrlc.

¥ ' .

féoula,f., sbory, fable, plot.
facultad,f., Laculty, ability, art, secience.

—
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falta,f., lack, want. .

faltar, 0 laeck, fail, need: no faltaba mas, no
falstaba. obra cosa, 1t would be the lasv straw.

fastidliarse, 10 bhe bored, disgusted.

fagitirdiosv,=a, tedious, CLastidrous.

familia,f., famiiy.

faltriquera,f., pockeb.

fatalidad,f., Labality, fate;, e8 - , it is 111 fate.

favorecer, to favor.

fe,f., faith; & - que, in truth, in good sarnest.

fecundidad, L., prolificness, productivity.

Teliecidad,f., happlness.

fellz, happy: Tellcimas (tardes) good alternoon.

feolo,~-a, aug. of oo, very ugly.

ﬁa&s,na,{eng. dependent on, trusting in.

Piar, bo wrust, coafide, guarantee; w=ge de, to trust
in, depend upon.

fiesta, L., werrimeub, Lesbival, holiday.

Ligurarse, bo 1lmagine.

filosofo,m., philosopher.

fin,mn., ond; on = , in short; a - de que, s¢ that.

final,m., end.

fino,-a, £ine, true, shrewd; porfect.

firwma,f., signature.

firme, firm.

folla,2., (a variety of dramatic incidents mixed
with some music.)

foxrma,f., Torm.

formar, tHo form, make up, mmake.

foro.n., backgeound (of a stage), ocourt of justice.

fortuna,f., ortuna, success.

francachela,f., a splendid and plentiful repast,
dinner. ,

francemente, fLrankly.

frances,p., Irench.

frances,=e8a, Irench.

frasquillo,m.din., bottle, small flask.

fregor, to scour.

frescura,f., coolness, pabience.

rio,m., .cold. ,

friolers,f., trifle.

fuego,n., fire.

fuerte, sirong.

fuerza,f., fLoree; por - , nocessarily.

fuaar, to smoke.

funecion,f., performanca, play, parsy.

fundamenbal, essential, fundamenbal.

furer,m., madness, frenzy, fancy.

G

Gaceta,f., (& newspaper of Ladrid at the time of the
play.
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galliego,-a, galigian, of galicia.

gana,f., desire; d{e buena = , willingly, gladly;
tener ganas de, 1o have a desive t0; junas ganas
tengo de pilisr..! i have a great desire to lay
my hands on; por - de fiesta, because of & desire
for a joke. Ce

ganar, earn, gain, geil, ..,urpass.

garrafal, huge, groub.

gérrulo,~a, chabtfering, garrulous. <

gastar, BHo vse, 0 consumge, spend; =se, Lo ve used.

g;as‘w,m., exponse; tbtilens el -~ hecho, has arranged
hig expsnse.

gatallon m., cheat, rogue, rascal; jmayor - { The

, 0ig TaSCGal! ‘

£ENET0,h., bype; «ind; work (4o be s0ld or boughb).

SBNeross,~a, generous. ‘

genio,m., genius, talent; @wpasi.ﬁion, nature, taste.

genbe,f., Dpeople, ezowﬁ. ,

g,es‘bo 1., face, appearance, geswrc., hacer -s, 10
Juake wry faces or grimances.

glan&ula,_. .y gland.

gloria,f., glory.

gobernar, to rule, govern, manage.

gobierno,it., govermment, control, management.

golpa,m., blow, quSGQ dapr = , to astonish, "make
a hit®.

801pe0,n. s blcw.

?orao,-a, fat, large.

gorgoritos,ms., quavers of the voice, trilis.

gozar,; to enjoy; =~ de, enjoy.

gozo,m., pleasures; dar - , gives yl@amure, iz a
plsa&ure.‘

graecia,f., favor, graciousuess; name, gi»ﬁ‘t.

gracicsa,f., soubrette, comedienne, maid servani.

graduado,m., graduate. ,

graf; (terminabion of a proper name) .

gr&natlea,f. ,  Brammar.

grande, gre.e}t, large, big. ‘

gratificacion,f., ©fes, bribes. ,

greco=latina, Greek=Labtin. C

é’;{’i%@,a 13y GI"@@K.

grito,m:; @ry, yell.

guapo,~a, neat, pretiy.

guardar, 4o keep, put aside, pub away.

ghardilla,f+, garret.

guarnicroneyo,m., harness maker. ,

guerra,f., wWar.

guisar, to Cdook.

gustar, to please, like (with ind.cbj.of vhe person);
me gusha, 1 like, esbc.

gusto,m., pleasure, taste, likaing.

t
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H

haber, o0 have; hay que plus infin., one needs to,
1% :;.s necessary; hay, there is, there are;
habia, there was, were; haber de plus infin.,
to be to, have to, will; he de hacer que la vea,
I shall make him see it; ¢hay mas que...? Is it
negessary only...? no hay mas que pedir, one
needs only to ask; no hay mas sino, onhe has
nothing %o do but.

habiente,m., one who has wealth; possession.

habil, clever, skiliful.

habilidad,f., cieverness, talent.

habitaciont , room, abode, set of rooms (for living)

hablar, 0 speak, talk, say.

haecse, ha, ago, for, (in expressions of time.)

hacendosillo,=-a, diligent.

hacia, toward, to.

hacer, to make, 4o, cause, act; write; hecho p.p.;
-s¢, G0 become, seem; = plus infin., ocamss 1o
be done, have dong; = que, have someone 4o a
thang, have something done.

hacienda,f., estate, property, farm, land.

hacinamisnto,m., heaping together.

hallar, ¢to find, to be; «se bien, to be well
Dleased.

hambre,f., hunger.

hartar, to fill with an excess of, satiabe.

harto, snough.

hasta, even; till, uatil, up to; - que, conj., un-
til; - no mas, o the highest degreec.

hay, there is, there are, (impersonal, see haber.)

hazafia,f., deed.

hecho,m., action, event, subject; mal - , that's
wrong.

he¢ho, {(p.p. of hacer), done, made, finished, arrangsd.

Heinsio, Deniel, Daniel lleinsius, (a famous scholar
of the Dutch Renaissance.)

helar, t0 freeze; en ecmpezande a - , when the
weabher beging to get cold.

herbolario,m., herbman, he who sells herbs.

hermana,f., sisber; hermane, m., brother.

herposura,f., beauty.

heroico,~a, heroic.

hija,f., daughter.

hiperbole, hyperbele, (a figure of speech.)

Hipocrates, Iifippocrates, ( Gresck philosopher and
writer, the Father of liedicine.) (460 B.C.)

higstoria,f., history.

hoguera,f., bonfire.

hoja,f., leaf, page.

iholat!, hello!

~
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hombre ,m., man; one, they (indef.).

hombrillo,m., gusset, angular piecse of eloth, yoke
of a shirt.

hombro,mn., shoulder. - al trabajo, the shoulder
to the wheel.

honegto,-a, honest.

honradesz,f., honssty, faithfulness.

honrade,-a, honorable.

hora,f., hour; a estas horas, at thus time.

hornady,f., batch of bread.

hasberlaQEA, inn.

hogtigar, %Ho btire.

hoy?t today; de - a maflana, when you least expect
it.

hysco, hollow.

humedo,-a, mMOighe.

humor,m., humotr, disposition; buen = , good nature;
mal -~ , bad nabure, dxapositlon.

hundir, to sink, fall in; -se, sink; a silbidos
8¢ ha de -« la casa, the house will collapse to
hisses.

hurtar, t6 cheat, steal.

hisar,m., hussar.

idea,L., idea, plan.

idiota,m.& L. fool.

idolo,m., idol.

ignorancia,f., 2ignorance.

ignorante, ignorant, stupid.

ignorar, not to know.

igual, equal, like.

11uslcn f., Lllusion.

ilus%raclon L., explanation, scientific knowledge;
es falta de - , it 15 a lack of scientific knowle
edgse.

11ustfa@o.-a, gnlightened.

imitacion,f., imitation, Ifollowing.

imitar, to imitate, follow.

inpacientarse, to become impatient, to grow angry.

impaciente, .Lmpatient, restless; me tiene a mi - ,
keeps me. iumpatient.

imperio,m., empire.

im@erturhghllldaa L., imperturbability, calmness.

imparsr, 46 1MPOSE.

importar, to matter; me importa, it makes a differ-
ence to me, no importa nada, it makes no differsncs.
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importe ,m., amount.

impogible, impossible.

imposibilitado,-a, without means, helpless.

1mpresxgngg., printing, press sdition, issuc.

impreso,=a, (p.p. of imprimir.} printed.

imprimir, b0 pirinb; =se, GO be printed; Iimpress,
Elg.

imprudente, wmprudent, indiscreetb.

-impulso,m., impulse, desire.

incendio,m., fire, burning.

inconexo,~a, unconnected, incoherent.

increible, incredible, unbelievable.

indiano,~z, iIndian, of indian.

infatigable, unwearied.

infausto,-a, uwnfortunate.

infeliz, unhappy, miserable, wretched. .

inferir (ie,i), to infer. ,

influir, to influsnce.

informar, Ho inform.

informe, irregular, formless. ,

ingenio,m., balent, mind, cleverness, wriier of
talend .

ingenioso,~a, ingenious, resourceful.

ingenuo,«a, Irank, candid.

ingrato,~a, ingrate.

inmediatemente, at onee, immediately, directly.

inmmediato,=a , near, lmsedigbe; --=a, nexb to.

inquieto,«~a, restless.

inguastud,f:, restlcessness, anxiety.

ingecto,m., insect.

insipiente, ignorant.

insipientegg., ignorant one.

i Plab 3= 8y inSJ._‘@i@ .

in tante,m., instant, moment; al - , immediately.

;nshrucexan,f., knowledgs, instruction.

instruido,=a, well-informef, well-cducated.

instrulr, to instruct, teach, irse instruysndo, to
Be tanght, go on 1earning.

inteligencia,f., intelligence.

inteligente, intelligent.

intencionado,-a, &isposed.

intendencia,f., a place for an intendenie o sub=-
t*@a@urar.

intento,m., 2intention.

interesar, 0 have a part in; intevest;  to be of
importance. .

intitular, G0 entitle.

intratable, rude, umanageable. f

lntraducclon L.y, 1ntr0ductloa.

lnbroaueelentha,f dim., 1ittle introduction.

Lntroda§1r, to make knowmy introduce.

inverisimil, lmprobable.
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invicto,~&a, uwnconguered.

invidioso,=a, envious.

invierno,m., winter; por el - , in winber.

invoear, %0 invoke.

ipso facto, (latin), by the very fact, in very itruth.

ir, to g0, be; =se, Lo go away, &0 off {the stage).,
ivayal, indeed, come; well; 1le iba, he was
gebting along; ir a plus infin., 1o be going
to; 480mo va? How are things going? vanmos,
let's go, come; vayan ustedes con Dios, (&2 polite
way of taking leave), vaya una copla, 1let's have
& poem; jvaya si se casail, why, of course he is
marryingl, va bien, very well, ir plug pres.
partic., to be, go on, keep on, toc be getving to,

“pegan; 1ir plus p.p. (1s equivalent to) esbar

ironia,f., drony.

irregularidad,f., irregularity.

ivritar, ©bHo irribate, vex.

J

jabgneria,f., soap-manufactory.

Jamag, never.

jergon,m., large coarse mattress (filled with
straw or paper cubtings.)

jornal,m., day wage; a - , on a salary.

juego,m., Dlay: game; = de teatro, business of
the stage.

Juezm., Judsge. ;

Jjusar ueto play.

Jjurcro,m., Judgment, sense, reason.

Juntarse, to meet, gabher, assemble.

Justicia,f., Jjustice..

Junte,=-a, together; - &, near.

Jjusto,-a, Jjust. .

Jjuvenil, youthful; edad - , youth-

t

L

la, fom, def.axrb., the; - de, that of; - que,
she who, the one who.

laboriogo,-a, industrious, tiresome.

lado,m., side; al = de, at the side of.

lagrinma,f., tear.
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Lampillas, Francisco Javier de, (a Jesuite and
Spanish man of letters.)

lance,m., bthrow; event, occurrence, episode, scene.

largo,~a, long.

lascivo,~a, licentious, loose; - como un miceo,
licentious as & nmonkey.

14s stima, ., DpLBY.

lastimayr, o hurt; ~se, b0 pity; me lastima, I
regret, I am sorry for.

1atmn.m., latin.

lavar, bto wash.

leche,f., mnilk.

iectura,f., reading.

leer, to read.

lejos, fay; = de, Lar from

lema,f., theme, textb.

lenguage,m., languago.

lerdo,-a, dull, stupid.

letra,f., words {(of a song), lebtber, writing.

levantar, raise, 11f%; -se, rise, get up.

ley,£., 1law; leyes, study of law.

libra, Ko pound .

libreria,£., bookstore.

librero,m., bookseller.

1lcor,m., ,Aiquor, spirits.

linterna, ndgica, f., magic lantern.

115&,-&, plaln, Tlisa y llanamente, plainly.

literario,=a, literary.

literato,-a, versed in letters.

literato,m., 1literary person, writer.

literasura,f., liberaturs.

iivio, Tito, Titus Livius, (a Roman historian.)

lo, it; (answer to a preceding question), one, so,
it; 1o plus adj., that which is, whas is:; lo
cierto, what 1s sure, certaln, = que, what, that
which.

loa,£., an introduction (b0 he given beiore the
main play, to acquaint the audience with what 0
expect, Oor to pralse the story or writer. At one
time it was sung.)

loco,=a, crazy, insane: fool; ostar - de amores
por ella, %o be madly in love with her; estar
= da conbtento, 40 be mad with joy.

locura,f., absurdiby, foolish thing.

logaritmo,m., * logarithm.

lograr, to succeed, possess, enjoy.

1os,m.plur. ,arb., thes - que, they who, the ones
who; = de, those of.

loteria,£., lotiery;

lusgo, ghen, later, presenbly, immediabely; desde
- , at once.

Lulio, Raimunde, (Spanish writer of philesophy of
bhe 13th century.)
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luneta,l., aSlentm de » , orchestra chair.

Luﬁsro, Mextin, Martin Lubther, (the great figure
in the German Befcrmatian.)

1uz ’,i‘ } }-ig_h:b -

L

llamay, .t0 call, name: Kknock;, =se¢, 0o be named.

1llanamente, <¢learly.

1llegar, t0 arrive; - a, t0 reach, amount Lo; to
succeed in; nd = el caso, not to reach that point,
come to that.

llenar, to Till; = de, to £ill with.

116{10,"&9 mll L3

ileno,m., full housa.

1levar, ‘to_carry, have (with one),  take, take away,
bring; Pues lléveme Dios, well, may Ioaven pre-
serve me; jqué paso llevan! How fast they are
going

Llovar, 0 weep, Y.

llover, to rain.

magnabe,m., grandes.

majaders,=a, Si1ly.

mal,B., evil, harm, fauls.

mal,adv., badly, ill; - heche, badly done.

maldlclankﬁi. curse .

naldito,~s, oursed, wicked. .

malo,=a, bad, ill; poor, inferior, chesp; mnalisimeo,
=8, Very vad.

malvado,=a, wicked, insolent, malicious.

wamar, o0 gob one's mesl (used of a baby.)

mamarrachada,f., ocollection of grotesque figures.

manayrvacho,m., grotesque figure.

manera, L., Tmanney, way; de - que, so that.

maﬁla.f., madness .

manifestar, 0 show.

mano,Lf., hand; nos genasen por la = , 0 get zhead
of us.

manogear, L0 handle, look through.

manteca,f., bubber.
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mantel,m., btablecloth.

mantener, %0 support; «se, L0 keep oneselfl, to
maintaln oneself,

manuscrito,-a, wmanuscript, not printed, in manue
sceript form

mafiana,l., wmerniag, morrov; adv., Lo-morrow, soon;
todas las maflanag, svery morning; por 1la - , in
the morning.

mareta,lf., Durnue, growing excitement.

marido,m., husband.

marisabidxlla,f., Dbluestocking, scholar, (a woman
who presunes on being learned.)

Larmontel, Jean ¥rangois (1723-1799), (a Trench
WLLTEL »

mzrxrasquino,f., @ cordial, maraschino.

més, more, nost; lo - plus adj., the most...possible;

, - gue, no...but. .

mascura,f., masquerade; Luncion de - , masquerads
parvy.

masculinG,~a wmasculine.

matar, to kill.

materia,f., subject, mabier.

mayer, greater, greabest; larvger, largest.

mayorcibo,n.dim., ' the oldest little one.

mayordomno,m., steward, mdnager.

mecanico,~a mechanical.

medalla.f., 2014 coin (weighing an ounca.)}

media,f., stocking, hose.

medio,=a, half, middle.

medio,m., middle, means; en - de, in the midst of;
por = Ge, by means of; de por medio, eurreat, at
hand.

megares,n., ' (people of lsgara Ln (reece, where a
school of philosophy was fouonded.)

nejor, betber, best, a lo - , when least expected;
es de lo - , 1t is the best thing.

melisa,f,, balm; asgva de - , Dalm-waber.

melodrama,m., umelodrara, {(«aplay of a cervain type.)

memoria,f., weaory; d4de - , by heart.

memorialm., petition.

lenocrates, (a Greek physiclian who wrote aboub wmed-
icine,)

menester,n., need, necessity; ser - , 0 De negessary.

menos, 1ess, leasl; exocept: & lo - , at least;
i - , ab least.

mentier Qepto lie.

mercader,.,: merchant, trader.

Hercurio,n., (& daily newspaper.)

merseer, GC deserve.

merito,m., merib, excellence.

mes,g., wmonth.

mesa,f., table; a fin de - , at the end of the neal.



meter, 0 put in;, =-se Iianterrupd; =se a, begin
t0; z.nuerrup‘n, -5¢ en, set oneself up to.
‘ua&a JH.s Dethod.
perg.pron.,chisct of a prep. wnes .«
mco,m., monkey, wanton. ‘
niedo,m., Isar.
w.entms, while, as long as; =~ no, unbtil.
miga,f., bit, crumb or bit of bread; miguita,dim.
ril, one thousand.
mlnar‘ 0 make uausual effort.
ninigberic,m., manval labor.
ministro,m -, Cabinet mimister. .,
MLi0,=a,~08,-a8, ny; pron., mae; esta mia, this
one of mine. ‘
mira,f., care, vigilance.
mirar, 40 look, look at; mirc usbed, look noere,
lock. ‘
misa,L., mass.

1
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misygo,-a, Same; very; self; ése - , that very one;

&l « , he himself; 1o - , the same bthing, 10 =-

que, ‘the same as, just like; el - , bthc very one.

modelo,m,, Stanfard.

moderacion,f., moderation.

nodo,m., manner, way; G4e modo gue, such as, in
the same manner as; de ese - , in that way.

mojicon,m., Dblow in the face with the List.

molestar, 0 bother, trouble.

moneda,f., coin, money.

nonstruoss,-a, hideous, noastrous.

monstruo,i., noensier.

monte,n., mountain.

moral, mnoral.

moxal,.f., morality, ethics
morder,weto bite, revile; -se,la lengua, hold one
tongue .

morenc,-a, dark wmplexmrﬂe&,

loreto, Agugtz.n. {one of the few good dramatists
following Calderdn in the 17th century.)

morLy, o die; ~se, L0 De dying.

mostrador,m., counter.

motivo,m., mobtlive, reason, causc.

mover (ue), 10 move.

moZO,Me, servant, boy.

mujer,£., woman, wife.

muc:hacha,f. ., girl.

muchisino,=a, very,much; adv., very mush.

mucho,-a, much, great, plenty; adv¥., wmach, very
a great deal. ‘

rmuelle,m., sSpring, regulabtor.

maerbo,=-a dead.

mijer,L,, wife; muy - , dowestie, very wmuch of a
housewife.

=

‘s
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mnundo ., world; todo ¢l -« , everyone.
misa,fs, poetic genius, muse,.
musLca,f., RUSLG.

mw 9 VE?Z’L/' *

n

nacer, %0 be born.

nacido,pn.n. and adj., born; blen - , well-bred.

nacion,f., nDation.

nacional, national.

nada, . nothing, not...at 211, (1t was) no use.

natdic, no ocne.

nariz,f., nose, aosbril; narices, 1NOS6.

nato, (irr.p.p. of nacer), Wworn, innate, instince
tive .

natuoral, natural:

necedsd ,f., stupildity, Lolly.

necesariamente, necessarily, of course, naturally.

neecssoric,~a, necessary.

necegidad,f., necessily, nsed.

negegitar,” 10 need, Lo be necessarys

negair e 5o deny. ,

nemnine discrepante (latin), since no one disagrees.

nervioso,=a, nervous. |

ni, nor, nob; ni...ni, neither...nor.

ninguno,=a, no one, none, not any.

nifia,f£., girl.

no, no, not; ¢spues - 7 well, aren't theyt? pues
« 4, well, they cren®t, I should say not.

noble, noble.

noche,L., night; por la - , abt night.

nonbre,m., JINS. .

novedad,f., uwnusuel ococurencs.

novel, inexperigneed, new.

novio,m., {iange, sulbor. ’

niestro ,=a,~0s8,=a88, our; el - , gbe, ours.

nueve, unlne. ,

nuevo,=2, new; &8 - , recenbly; sque hay de - ¢
what 18 the rnews?

NUNETOS0,%2, MLICPYrous.

nunes, NSVer.

! :

objete,m., DUrpose.
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obligacidn,L., obligation, duby. ‘

obra,L., wWork, wribinss; hacer. molising = , §o
great harm.

obsouro ,-a dark, gloomy, obscure; lance a ~ag, dark
sSesns .

sbseryacibn,f., observation. ,

ocasion,., ocassion, time, opportuniby; a que
bueng = , how opportunsly.

ooupacion,f., oceupabtion, prolession.

acupalo,-a, emnployed, busy.

oourrir, 0 happen, ocCur.

ochavo,i., (&, 8uall Spanich brass coin, valued ab
two mavavedis.) ,

ochocientos,=a8, eight hundred.

c}.a:ieial Je» OFfficer; workmapn; - de guarniclicnero,

arness-naker.

c;f:z.ez.o Ji., work, employmend, Quuyo

ofrecer, 0 off@r, g8l se lu oficage algo, 1if she
vants sonething. ,

oy, (exelamation)

o:;ao,m., ear.

olr,  to hear; = hablar de una persona, hear one
mgl&:@n of; .oiga, {exclamabtion of surprisc), well,
well.

6j ala, would that, may{plus action of verb.}

GG ., €Y.

oleuda,f., surging(of crovded people.)

ahiﬁam o forget.

onzga,i., ounce: .

epinien £., oOpinion.

cponer, bHO OpoOsa.

oportunamente, OppPoOx r“ou.naly .

cpositor,m.. oppounent; = a catedras, applylng
for a ’)’V‘Qfe.:SGI'shlp.

cprimir, overpower; se la oprimid ¢l corazdn, she
had a heard atback.

oracidon,f., prayer.

0xACil, Lo, . O¥deyr, comiand; a la = de usbedes, ab
your aewv:.ee .

origen,m., OYigen.

QX0 41l , @01:1.

ortosraria,t., orthography, spelling.

astenbsr, GO Qisplay.

otro,~a, obher, another; una con otra, one afbter
the other; = tanto, just such anobher thing.

P
paecato,-a, nild, gentls.
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4

paciencia,f., pabtience; no hay - ,0n® has no pa-
tience.

padecer, to suffer.

pagar, to pay, pay for, repay, requite, atone.

pajarete,m., fine sherry wine.

paje,m., Valst, page.

pajuela JLhdim. of paja), matech for lighting (a piece
of straw moistened with sulphur used for lighting,
before the use of matches.)

palabra,f., speech, word; - , I say, a word with
you.

palco,m., box in the theater.

palio,m., anything in the form of a canopy; ocon
palio, gladly, with acclamation.

paima,f., con - , a virgin, unmarried.

palmads,f., handslap, hand-clapping.

palmotear, o0 clap ocr slap the hands.

palmoteo,m., hand clapping, applause, (it may show
displeasure.)

Pallida mors aequo pulsat pede pauperum bvabernas

regumque turres (latin), Pale death treads with 1=
partial step the huts of paupers and the paldces
of kings.

pan,m., bvread, a loaf.

papel,m., part, role, paper, note; plur., nanu-
scripts; llevar ~es, carry nobes, =8 perio=
dicos, newspapers.

papelote,n., worthless wrating.

par,m., coupls, pair.

para, lor, in ordexr to;, = ellos, in their opinion;
- si, to oneself (himself, etc.) - decirme, just
to tell me; = mi, as for me.

pars que, 4in order that, that.

parecer, b0 seem, appear, think; me parece, it
seems to me, I think (impersenal.) -3¢, resemble;
ni -se en nada, not to resemble at all.

parecido,~a, similar; ser mal - , to seem bad.

pariente,m.é £. wrelative, kinsman, kinswoman.

parliar, tHalk, chat.

parte,f., part, place, side, role, branch; por
otra - , on the other hand; por su - , on her side,
for her part.

particular, speciral, private, pecul:.ar, cosa - ,
strange thing.

particularmente, particularly.

partido,m., advantage.

pasado,-a last, past.

pasar, +o pass, go by; happen; exceed, = de,
exceed., be over.

pasatiempo,n amusement, diversion.

paseéndose, passing back and forth.

;ga.se%;r,% to take a walk; =-se, wander about, walk
about.



paseo,m.,’ walk, drive, avenue.

paso,m., way, passage,; sbtep, pass, pace; al - que,
while; dar - a, t0 opsn On,

pastorecilla,f., 1little shepherdess.

patio,m., ocourtyard.

psécho,m., , breastb.

pedante,m., pedant;

pedanton,m., great pedant. :

pedazo,m., piece, bit; hacer pedazos, 10 tear to
Pl@ﬁes. ! ’ !

pegar, 1o %c«in. stick, make a hit, an impression (on
the mind), be accepted; sew together; pegando
la de hoy, if that of today‘'s is accepted.

pelo,n., hair; de su - , of their kind.

peluguere,m., barber, hairdresser.

pelugquin,mn., btop wig; wig.

pend.e:g, t0 depend, hang; -~ ds, depend upon; por
ahi pendida, hanging aboubt here.

pensamiento,m.; plan, thought.

pensar, to think, intend; -« de, have an opinion
of, think of.

poor, worse, worst.

pepino,m., cucumber.

per se {latin), in itself.

perdsr, +o wastbe, lose, ruin; me pierde el respeto,
he has no resgpect for nme.

perdido,-a , lost, ruined.

perdonar, 0 pardon, beg pardon.

peregring,-a, handsouwe, wonderful, perfect.

perfeccion,f., perfection.

periodico,=a, periodical.

periodico,m., periodical, newspaper.

peripecia, L., peripetia, reversal, (sudden change
of condition in the persons of a drama.)

peria,f., pearl.

permiso,m., permission; ocon = de ustedss; with your
permission, I beg your pardon.:

permitizr;, to permit, grant; que permiba Dios si,
may Gol save us if.

pero, bub. ‘

persona,f., person, character.

personaje,n., personage, character.

persuadir, 1o persuade.

pesadumbre,f., trouble, grief.

pesar, b0 cause sorrow; mal que le pese, in spite
of hium. '

pesar,m., regret, concern; a - 48, in spite of.

Fherenrates, (Greek poet of the Old Abtic comedy.)

Philipides, (an abvic comic post, middle of 4th
c:oub(urwB.G.) ’

picardia,f., Trickery, rascality; I = ! the knaves!

plearillo,m.,dim., 1little rogue; ihaya =-si The
rogues?



pl&&f@ H., Togue. .

plcaren,m.. auwg., villain, rascal.

plcogg., small amounb.

pniecza,f., play, piece.

pillar, +0 grasp, lay hold of.

plleQBQ&_u, bepper; -3 en vinagre, pickled peppers.

plnaculo.mt, pinnacle, height.

pioegl, plﬂa&l.

pintar, te paint, describe.

Pioz, (a town in the province of Guadalajara‘)

piquillo, very littls bib.

Piramo, Pyramusg, (the lover of Thlabe, who conversed
wath heyr thru an opening in the walls of theix
houses, because thelr parents were snemies.)

pisto,m., brobti.

placer,r., Ppleasurs.

pian,m., plan.

platom., plate, dish.

Platon, Flato, (Grﬂek philogopher. )

plaza,f., sdquare, park; = e los tores, bullering.

plazuela,f., little square.

pluma,f., pen. |

pobre, goor. trafling, wretched; | - de mi! wretch-
ed mil

pobrecillo,m.,dim., poor {ellow.

pobreciba,f.,dim., poor woman, poor litile one;
p@br@cibod@,, poor fellow, -2 de mi, alas, poor
me

yabrezahi., ppoverty, need, wanb.

poco, few, Ibbtle by 1ittls; bien - , very little.

poficr (ve), 1o be able, can; ne - mas, not be able
t0o do more.

poder,it., .power.

poeta,m., Dpoeta.

POlveo,m., dust, .pinch of snuff.
pollex, index, ¢ infamis, (latin), Sthumb, forefinger,
and middle finger. (Infamig is prdbably collo-

guial.) .

pollo,m., chicken.

ponch,m., punch.

ponderar, bLO consider.

poner, pubt, place, seb, arrange; =-se, 10 beconme,
apply oneself to; = la casa, to furnish the house;
-3e a, to began; - la pluma, - write; no es cosa
como 1é pone, thore is nothing like the way she -
gives it to him; =~ asedio, besiege;, = Quda,
doubt. ,

ponto,m., sea (poedical.)

poquito,dim. 1lidvle bit; very much (iron.)

POX, by(agenﬁ), for, thru, because of, on; nor agui,
hera; « 10 que, Dbecause of what; - heber lle-
gado a, Loz nav.ng reached, ov becausa you have

reached; por adj. or a&v.. que plus subjunc.,

¥
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however plus adj. or adv.

pordus, because, sinuce.

por qué? why?

portal,m., entry, portico, enbtrance-way.

portarse, b0 behave, act.

posible, possible.

posteridad,f., posterity.

rreceder, Lo preceds.

precio,m., price.

precigsado,-a, obliged; (p.p. of precisar}, to oblige;
se ve = , you are obliged.

precisamente, just, exactly, necessarily, just ab
the moment .

preciso,~-a, necessary, clear.

predicar, to talk, preach.

pregunta,f., dquestion; hacer - , 0 ask a question.

presuntar, 1o ask (a gquestion}.

premio,m., reward.

prenda,f., quality, talent.

presencia,f., Dpresence.

prasto, soon, quickly.

prestaxr, +Ho lend.

prosunido,-a, vain, presuspiucus, insolent.

presumiyr, GO presumne, suppose.

presunemn f., vanity, presumptiousness.

pretex’mc,aa. pasth.

prevomao.-a, prepared, caubious.

prina,f., cousin; « heraana, Lirst ¢ousin.

primero,-a, Tfirst, importsnt; 1o - , the Lfirsh.

principal, main, chief‘, principal; 1o - , the
greatest concern.

principio,m., beginning, principle.

prisa,f., hurry, haste, estar de = , to'be in a
hurry, de - , hurvriedly, hastily.

probar,ue)to prove, try.

probidad,f., integriby.

procurar, 0 try.

predigio,m., marvel, prodigy.

profano,=a, wanbing in knowledge (on the' @ub,;eet) .
irreverent, worldly.

profesor,mn., teacher.

profundo,-a, profound, broad,

Progresg e, advancenent, prograss.

prolusion,f., prelude, introduction (%0 a ireatise.)

pronosticar, bto foretell. (

prontited,f., yproumphness. ' ‘ ~

prontc,=a,  prompt, quick, ez@edlené.

pronto, at once, quickly.

propalar, to raveal divalee, propose.

propio,=a, own, sal;f. ’

vreponerse, to propose, decide; =~ para la mu.taemn,
deacide to imitate. :

i

i3
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proporcion,f., opportunity.

praperc:z.cnaéa.vd. prgportionaﬁe, conforming 4%o.

n‘r'opo.u.ta s, decision.

prorrumpiy, Lo brsak forth.

prosodia,f.,  prosody.

. gx*aﬁ&sis, prétasis, (the first prece of a drvamabic

proteacion,f., probection, favor, patronage, ("pull®)

provector,i., protector, defender.

provecho,m., profit, gain, progress, buen - me haw
ga, wmuch goold may it do me.

PLOyEectod., . plane.

prudsnte, wise, prudent.

pruebs,f., evidenes, sign, proof.

Ptolomeos, (a dynasty of the klag of Beypt.)

pyblicar, %o publish.

publico,=&, public.

pablico,m., public.

puchero,m., & stew, (called olla, made of meas,
Spanish peas, and vegetables.

pucblo,m., people, town.

puente,m., bridge. .

puersva,f., door.

pues, goni.s inberd., then, bhgrefore; well, for,
since; indeed, surely; = qué, why notl, why, what;
« bien, allright, very vell; = ya, well, yes,
(perhaps) . .

puesto,m., place spot, booth, stand.

puesbo, (p.n. of poner.j

puesto que, since, allhough.

pulla,f,, witty, remark

;}umte, point; en - , sharp, exactly.

mm‘buaﬁsimo, very Eummal, exacs ..

puﬁal M., OQageger.

nusa.lam,me, faint hearted.

e
-

Q

que; el - , la = 4 108 - , las - , Xel.pron., who,
which,  that, whom; a <., para - , in order that,
to; 10 que, what, Uthat which, how, how much,
how little. ’ ’

que, conj., that, than, a8, since; con -~ , soO
then, and so0j por pius gdji. or adv, plus -
however &M-

sque? what? which? para - , for whsb purpose“?
pﬁr =~ , Why? a = , why, 0o what cnd?

jquet how! : what a! jpero - %, but what do you
thinki



85

guedar, to romain, be left; Yo bey quede udy con
Dios, (a polite way of taking leave.); =se, b0
be lefb; = on, agres. =~ ulus p.p. Or preg partic.,
to be. ,

guejarse, Lo complain.

gucrer, to wish, want; like,love; = declr, mean;
-~ deciy com, mean by; ¢ue quieras gue no,
whebher you like 1t or not; gquisiera, I should
like, he, etc, would like.

quéso,u., cheese.

guiey, whoj he wno, one who; de - , .whose.

squien?, who? whow? de - , whose?

qpletud «y Guiet, peace.

quinecs, flfteen,

qurnienbos,=as, Iive hundred.

quinta, esencia,f., gquintossence, an exiract.

gultar, to take away, refiralrn [rom.

R

rabiar, O rage. & - , nadly. = de hambre, to
be furiously hungry. - poxr plus infin., G0 long
zgﬁ.

clocinio.g., ireasoning.

, rarezmhw., Toddity, quesrness, «bsurdiby.

raro,~a odd,

rato,n., time, while, chort time; a -8 perdidos,
in leisure houss.

rabonda., MousSe.

raaongg‘, reason, raght, motlive, acccunt ; tener
- , to be right.

real,m., yeal,{a coin worth about five cents, squi-
valent to 25 céntimos. ) ,

rebaja,f., rebabte, cubt in prices.

recelo,d., Susplclion. ‘L

recibinmiento,n., ante chamber, vestibule.

recibir, 0 regeive.

recibar, to recits.

recoger, bLake back, take.

recomendacion, £y, recommendation.

recomendar, - Lo reeoumend, bring to onets notics.

reconocer, GO examine closely, judge; Se rsconoce
y se enmienda, one learns one'ts wsaknesses and
corregts them.

redondilia,f., a stanza (of four lines of eight
syllables each.) :

reduecir, %0 reduce.

rexlaxxan,:*, medibation, atﬁ@ntlon.

!



rellexicnar, *to meditave, consider.

relforms, L., reform.

regla,f., Truls.

re"ular> regular, probable, right.

relr, 1o laugh; -«se, laugh, =se de, 46 laugh ab.

relacidn,f., story, btale, account; relabion;
con - a, with,respect Ho.

relativamente, relat;ve;y.

relevante, clear.

relod,n., wabch.

vemediar, 50 remedy.

remsdlo M., remeay. help; sin - , without r&l;
no tisne - , it can't be helped, bthere is no
help for it: no hay - , it can't be helped.

remision,f., ababement, grace, favor.

TEeNCOY,ll., aNgEr, resenﬁment.

rondido,~a, exhausbed, overcons.

rendir,q) to surrender, oOVercome.

renegado,B., the cursed fellow.

renegar, Tho curse.

raparar en, to notice.

rspartlr. to distribute.

repente,n»., sudden movemenl or lmpulse; de - ,
suddenly.

repetir (i}, to repcat, reitorate.

representar, to show, represent; =-se to be acted,
shovwn.

requisito,m., requisibe.

regypectivaments, velaivively.

respecto,m., respect, rolativensss.

respeto,m., regpect.

responder, 0 reply.

resucitar, +Ho revive.

resultar, %o resulit, IfLollow.

retirarse, to wilhdraw.

revozar, Lo “p@fu, dally with, play.

reunir, to unite, Join.

reventayr kleg to burst.

revolver (ue to contewplabe, sbudy, ponder; el
ha minado y revuelito, he hag made unusual effort.

ricanonte, spleadidlye.

ricg,~a, rich. .

ridiculez,f., absurd actron, Teolishness,

ridiculo, ridiculous, absurd.

TLigOT 4., rigor.

risa,L., laughtor, laugh.

rmhmleo,ua, rythmical, oetrigcal.

rocrada,f., sSprinkling, shower.

Rojas, ¥rancisco de, a goubenporary of tne drauae
1868, Loreto, Calderdn, snd Tirso de uolina of
bhe 17Lh century or Golden B . )]

romper, Go begin { in sense of vegin to spedk), to
break.
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ropa,L., oclothes.

osCa,fe, & bwisted loaf of bLread.
robo,~a, broken.

ruido,mn., noiss..

S

gsaber, to know, £find oubt, leern, know how; gsqué sb
yo? what 8o I know? how do L know? how should
I know? no se eomo, I 4o not know why.

sabor,n., wisdom. ‘ , ;

sacay, bring oub, produce, obbtain;, =~ cuentas,
rackon accounts. { .

saineto,m., & one ach play (Lfor the purpose of
ridiculing or sebirizing the menners of the day.)

sala,f., room, hall, parlor.

saliy, come out, appsar (on the sbage), o oulb,
leave, tbturn ouv, come forbth; = de, cous oub
fron, lose; salga 1o que salga, hat or wmiss,
ab ranionl.

salvilla,f., ©tray. .

sandez, L., .folly, absurdity, ILoolishnhess.

sanes, Lused in an oath, from Santo), saind.

sangrador,n., blood=labtcr.

58p0,1n., btoad.

sastre,m., tallor.

satiriece,-a, sabtirical.

satisfaccion,f., satisfaction.

se, (indefinite “one® .or *they?, used as subject of
the verb; reflex.yron of the 3d.pers.)

gecreto,m., 48 = , Cn = , secratly.

seguidilla,f., {a.verse of from four to seven lines,

- with seven and Live syllable lines. Lines 1,3,&
6, of 7 syllables, liines 2,4,& 7, of b syliablies.)

seguir,(i)to pursue, follow. ,

segun, according to, according as.

segundo,~a, second; 1o - , the second.

saeguramente, eertainly, surely.

seguridad,f., security, cercalnbty.

SOEUYr0,=8, Sure, assured, certain.

sels, six.

dolducidas, the Selesucidae, (sucoessors 1o Alex-
andor thoe Great, in,ssia Linor -and Syria.)

gemana, L., . week. ,

serejante, saimilar, like; =5, H.plur., Lfellow
creatures, Lellow beings.

Senecea, (the Roman writer of trogedy.)

senescal,mn., scneschal,. prime minister.
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aen§+billaaﬁh§., senglbiliby, guickness of perecep-

ion.

sentar,aeto soet; ~s¢, 0 siv down.

seatido,m., sease.

sentir (ie,l); =-se, 1o be sorry, feel.

selal,n., S06ar.

seflalar, bto point to.

sefior, sir, Mr., gentleman.

geliora, 1¥s., lady, woman, wife.

sepulbura,f., sepulcher, tomb.

ser, ,to bg; soy con usbtedes, I'1l be with you;
gue sera de mi, what will becoume oL me; 81
iuera decly, 17 I could say; eg que, Gthe fach
48 thab.

serenldad,f., serenity, tranquility.

SCrio,=a, SCILOUS, Lrave.

gservicial, obliging; = goa, obliging to.

servir (i), +H0 serve; para - a ustedes, al your
Service.

i, 4f, whether, well, indeed, why; (used ab
the beginning of o clause or senbeace to indieate
ex¢lamatbtlon or suphasis), why, indeed, well, 1o

, be sure.
sl, vyes, indeed (emphasizes bhe action ol the
verb.) aquella - , she would! eso = , thab's 1&;
, bhat certainly.

si, himself, herself, jourself, Lhemselvss; para
s, o onessif, ete.

siculo,m., Sierlion. *

siempre, always. -

S10t8, SEVeA.

silbar, to hiss.

silbido,s., hiss, whistle.

silencio,m., silence.

silia, L., chalr.

simplicidad,f., simplicity, ocandor.

sin, withoub. -

sinderesis, £, discretiog.

sine (latin), wilhoubt; sine Cerere et Bacho friget
Yenus, wibhout Ceres and Dacchus, Venus is cold,
{i.0., Love cannot live-without Lood and drink.)

singular, odd.

sino, bubt, except; no...sino, unothing but, only.
- que, coul., bal that, except.

ginrazon,f., injustice.

siguiera, even, scarcely, & single; ni - , nos
even. .

sistama, ., Systea.

sitio,m., sibuabion, poextion, slege.

sitvacion,i ., situabion.

situado.m., pay.

goberblo,~a, haughty, wnagurficenb.



sobra, oxcess, de - , over and above; more than
epuf. -

sohrar, bto be left, exceed.

Sobre, on upon, over, avout; -~ todo, wvesides,
wwpaClally, - SL, aboat whether.

sobresaliente,u., understady, (an achbor who
£ills in the v@cwﬁcy of another actor.)

sobresaliente, surpassing, exccllent.

sobresalir, te exeeed, sSUrpass.

gobre,cxlto&n,, supergcription.

pocoyrrer, o aid, Lo Lolp.

S0C0rro,i., ald, help.

sofocar, o sulfocabe, choke.

sol,m., Sun.

selamenta, only.

soledad,f., solitude; <« la = , 0o the church of
noledad.

golfeo,m., drubbing, beabing.

solicitar, 0 solLicut, regusest, beg.

solicitud,f., solicitude, petition.

solidez f., firmness.

solis, “antonio de, (an historian and dramatisy of
the 17th century snd contemporary of Calderodn.)
sdlo, only.

86l0,-a, alone, sinle, anly,

solbarse fuebo bocome  experv or skilled.

somura,L., shadow..

sO4brero,m., hat.

aondrﬁuﬂto sound.

s008t0 .., SOnnet.

ubplar, to blow, inspirve.

so0rdg,~&, 4dull.

sospechnse,-a, osuspiclous.

sosbener, bte malntaln, uupport.

su, sus, Hig,her, its, their, your.

sublr, U ascend, 5o up, tako Ups: =8¢, 50 uy;
- a, onber. ‘

sucedsr, to happen, ocour.

sucesién,L., succesion, echildren.

SUCLO, =L, dixty, Tilthy.

gu 110,he, cround, Lfloor.
Cilo,M., Slesp.

&mﬂmbﬁ. luck, kind, fate; de ~ , luckily.

sufrir, to uandsyrgo, enjurs, &uffar.

sugorir feito suggast .

sujebu,L., person, Lellov.

suna,f., 4in shorte.

Sunt autem fabulae aliae ¢ siaplices, allae ymplexas
(latin}, Koreover there are plots, some siiiple,
others involved.

suponer, (O Suppose.

surtido,m., supply, assoroment.

i

¢
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suspender, o stop, asbtonisgh.
suspirado,=a, dessred, longed for.

L

tabardillo pintado,m., o spobtted lever.

tabla,f., board; eon -g, on the stage.

taciturnided, L., silenca. ,

tal, oo, nuch, as; as auch, so greut; gque = %
That 4o you think? how goes it% ¢l - , la = ,
thot, bthe said, that rascul of a; si = , yes
16 48, oeertainly.

talento,n., diovellech, delonb, intelligence,
senilus.

bambien, 0lso. ,

tampoco, ueither, nor....eirbher; no (used when a
negabive has Jush preceded.)

tan, 80, ag, guck.

banto,=a, 80 much, as wach; plur., S0 meny; en
- gue, as soon as, while; en o spbre - , nean=
whils.

bards,L., aftsruocon, evening; adv., labe,

taza,f., ocup.

teatre, theater, stege, collectlon of plays.

tecls, L., key; a iins point, the right touch.

techo,m., TOOL.

telar,m., doom; en el = , in the making process
of being vriblen. '

_below,m., ourbain.

tempestad, ., sbora.

templo,m., vemple. L

teuporada,L., btiie, season; - de verdno, summer
seasou, btheaber season. .

Bener, o have, keep, counsider; =~ gue, 0 have
to, must; no luas - codag consligo, to Le beside
onegells | btenpo que iecer, I have something o
do; anuil tenyoe, here Lt L3,

Terelo,~a, bthird,

bernino,n., Gtery, exprcession.

bernura,i., Lenderassg,.

berbulia, L., & soClal gobherung; {a gathering of
men for lutelligent discussion}; balcony seais
{in the old theaters, where the women sab.)

verrible, herrible.

tesore,n., treasure. )

tierpo,n., wealher, Hine; <n - e calor,. in hob
woather; a - , in biae; ut - , ab once, ab
the same bime; con el - , in time; tanto - ,
Lfor a long tiwe, so long.

oy
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tienda,f., store, shop.

tierra,t., lend, counbtry, earth.

tintero e, ink-wvoll.

birvanizar, to domineer, Lyronnize. .

tirar, 0 throw; o s¢ como no me Hiro a el, 4
4o not know why ¢ don't go Tor hia, (bthrow nmysell
ab hin.j

todavia, Jyet, still.

todo,=-a, all, everytning, every; en = , wholly,
con -~ , nevertheless.

Loga,Lfe, Judrcial robo, 1

tolerancia,f., tolerance, indulgence.

bolerar, bHo endure, tolemave.

i houaet, o coursc, vy, | -

Lonar, o0 take.

bomabe L., bomatbo .

tonteria,fL., foolishness.

tonadilla,be, (& kKind ol foree sot to music which
was sung ir the itnverludcs of the comedy.)

tonto,n., £LooOl.

tonto,~a, fLoolish.

tormendo,il., torment, worry, asfliction.

toro,n., bull.

toser, 4o cough; no Lay gquien la t08a, there is
10 one who can compels wivh it.

trabajar, o worlk, o be diligent, toil, producs.

wrabajo,g., Work, Jjob.

traduccLtn,., translatiofi.

tracr, 0 brang, persuade; = en palabras, deceive,
kesp in expechbabion.

Hraidor ,Me, HraLuGr.

traspo,L., bald debt, vrick.

tragpear, Lo shalt, geb along.

Branca,r., Sbtick, club; dar coa una - , 0 hat
wibh a club.

tras, efter, behind; andar - de, 10 seek darligently
B0, \ ,

trabvar s, bBo try, discuss;, =8¢ d&e, U0 D8 « Quese

. tion of; se trata de, they discuss.

traza,f., oppearance, 1ooks.

trevendo,-s, berrible, sJesrful.

tremoling,fe, busblie.

tres, three.

troscientos,~as, three hundred.

{riplicado,=&, triplicate.

BEODG L.y DLOODS

tropezar {ie} con, to stumble against.

TrUeque Ji., SXChangc.

tuno,m. . l1azy rogue, ool for aothing.

tmﬁb&L ’ic » GI‘@".}?@. .

tures,mm., Turk.

sli, why of courssc.
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U

U, OF.

th, (exclamation showing liking or tashe.}, ah!, um?

ulvimo, last; por - , finally.

unie, %o esllect, unite.

uno, una, one, an, &, unos,=as, some, a Low, una
con otra, Iif oae vaxcs thea all. wwo de cape,
the one with the c¢lodk.

ufia, L., Fanger naxl, boe-nail; sor - §y curas, B0
be close friends, be houd and glove.

usac, (0 usc.

ustil, useful.

"?T

VoLVEN, ., lOCONSHancy. )

valer, Go ve worih, of value; ;Valgame Twos!t
3less me, Usaven probect me, God help me.

vanidaed,f., vanity, boasting.

Vaporos ,il.,piur., vapours, o historical atback.

vasallo,ul., Vassal.

vaticiner, to divins, foretell.

ivayal ocortainly, o be sare, indeéd, coue, go to,
vell; = und copla, let’s have a verse.

Veelino,n.. neighbor.

vodlnbe y cinco, btwenby-Live.

velis nolis,{latin), whether he 1ikes it or nob,
Willy-ndilly.

veneno,m.y POLSOI. ;

vena,f., veln; btendency of mind or genlus;, on
tenlendo - , whoun one hag the gifib.

venir, Lo coxe; 80 al guelo, o fall Lo the
cround, =8se, Ccome wvay, = & Hlus infin.,
suceéd i1n; 1o que ha venldo & resulbar, whal
hes v2zn bhe resuls. ‘

ver, to sse, 100k ab; yga ¢33 we, it is easily
o be seen; ol coyrse, certatuly, 1o be sure;
+6 1s evident; vacnlose, Iinding ogesell, -g23
Dins pep., bLO e, find ounesell; veala usied
agut , herc it 1c} a - , lot's see, 0o se ve
otra cosa, one does not see ocnything else;
hagta = , until they sec.

VGI“E-.‘.K}O 'g. x SURNCr .

voras,f., piur., rceality, vruth; de - , truly.

verdad,n., oruth,; &noc e « 2 isn't it true?
s - , it is wrue; en - , ip truth; 1o - ,
to tell the iLrubh.
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verds, oreen.
creonzosa,f., bashful, shy, shameful; hacorse la

= o, prevent be be shy.

vorificarse, 1o take place.

versificaclion,., versiiicabion.

verter{is), t0 pour, roveal, spull.

verso,m., verse, poetry; line; plur., lines.

vegtido,m., costume, dress; - de (ala, fulli-drsss
uniform.

vez,L., btime; a voces, abt times; tLal - , perhgps;
somehbines; nas veces, soustimes;, on - de, 1ln
gbecad of: una - que, Sincé.

viciogo,~a, vicious, bose.

vida,£., 1ife; en wi -~ , {placed pefore & vord
has o 08g. meaning) never ilua ay life.

vienw, Viena;, .1 Gren Corceo de « , The blege of
viena, (the tillc of Jon Blouterio®s play.)

vil, vile, sordid, wopbbthlegss.

Vinagre,m., ViNsgar.

vino,n., wiae.

violeba,f., viocleb; erudito & la - , pedaab.

virtud,L., virsue.

virtueso,~a, virtuous, jusb.

visir,n., vizgier or vizir, mimaster Gr couwcilor
{renerally of & Lohamiedan COURLTY.)

vigita,f., call; hacer = , 0 call.

Vi50,M., appearance, sign.

viveza,f., ONRIUEY .

Jivir, 0 1live; jvaval, harrehi ocome ont: {a ary
ol encourageuent.), goodl

veeal,m., vober.

volver uese return; -se, turn; < a plug infin.,
acain pius action of bhe inlin. c

Vossio, Uerhard Johoan v0SsLus, LL677-1644) {Gorman
clasolcal scholar ond theologian.)

ivobo val, confound 1Y jvobo va sanesi{ an oath),
conlound ib.

vuelta,C., burn, waburn; Jdar vna - , Lake o
walk or short trip, take a turn.

VUlgo,m., orowd.

y’ aﬁ:&{l .

Ja, uov, already, Tinally, well; jpucs - 1, epr-
tainly, of course; = no, no 1loager, ; =~ , = ;
yes, yes!, well, welll =~ Jue, since, seging thab.

]
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4

zaz:ato._m.. shoa.
zucla Lo, (@ draveatic COu&JubluJ.Cﬂ. part ol which
4.~ SUNE, 04 waclent owpuidsl arle,en. )

zas, hutery .. (exprosses the sound of repoated
blaws.}

ZOPSICO Wie» blockhead, aoli;.

ZWiluu L., Taillery.

zuwrcir, o dara, sow up rents, put togetier.
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