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- Foreword
' i
In 1831,5ir walter Scott,being then fifty years of age,

at the height of his reputation,and in the maturlty of his
powers,added Eenilworth to the long list of his novels,Like
the others of the Waverley series,lts popularity was both
instant and enduring,

Seven years later,there appearsd at the Odéon in Paris,
undef the title of Amy Robsart,a dramatization of this novel, -
in Frendh,written by an amateur in his twentles.The play fail-
-ed,was wlthdrawn,and would now probably be forgotten,were 1t
not that the young playwright éoon afterward sprang into fame,
and as a figure in world-literature has since eclipsed the
Scoteh poet and novelist.Aa the first serious dramatic attempt
of Victor‘Hugo;g,Amy Robsart is not without interest teday,and

S@me»criﬁics have seen in it the germ out of which grew all
his latér productions for the theatre.

In view of the fact that Walter Scott had perhaps & great
-er infiuence-upon the French Romantic school thén any other.
one wriﬁer,anq-ﬁhat Victor Hugo becamevthé,acknowledged leader
of this school,the connection hetween their work in general

hés;often been pointed out.But except for the summary treat~ .
ment, by Gustave Allais in the Revue des Cours et Conferences,

Volume 22,no comparison has,to- the writers knowledge,been

previously attempted for Kenllworth and Amy Robsart. .

_v 1.1773-3833
o 2,1802-12885



Yot there is a very definite point of contact between the two‘n,

authors,altho for Scott 1t marks a culmination 1n his 11ter—
ary work and for Hugo a starting point, ‘ ‘
| In contrasting the play with the novel from which 1t is

taken,an attenmpt has been made to distingulsh,where possible,
between those changes necessitated by dramatic - technlque,and

those arising from the individual genius of the author.



: 3
Chapter I, The Composition and Publlcation of Amy Robsart,

Altho not performed untll 1838,Any Robsart was writiten

8ix years hefore,under the following circuusbances,

Young Hugo,finding hilmeelf in a poaltlon wvhere finan-
cial embarrassment alone prevented nle marriage with HMlle.
Foucher, set himself to tHetask of earning by his pen "cet
argent gui le repprocheralt du bonheur".(méome wonths after-

Fenllworth appeared,and vwhile Hugo was stlll casting about
for a subject hle friend,Alexandre gSoumet,sugzested s dramae-
tization of that novel. Hugo azsrsed to write the first bhr@e
acte, 8ounet wap Lo agupply the general plan and the other two
aota, Dub when the time came to compare results,the collabor-
ators found theaselves differing somewhal ugon dramatic prin-
ciples.._jiugo belng inclined to follow the lead of English
dramatiste,especially in wingling comedy and tragedy.a method
Llgapproved by the nore congervative Soumet....and 1t was
decided thatl each should continus ithe Play independently,

Sounet,having completed his version,had it produced in

"‘5 i .
1827,with mediocre success. “(Owing to the iaughter occasloned

1.The Tull title was "Auy Robsart,draus en cing actes et en
frose,tiré du chiteau de Keullworuh roman de Sir Walter
bcot*“ {(b;

7.dalgron, p,127,8ay8 that the Globe,Sept.6,1827,"se moque
avec esprit des auteurs dramatioues,commne Soumet,qul,contre

le droit des gehs preun}nt a 1! e&dealtlf ct iaborieuk traduc-
tewr des romails de cir ¥,S8coti,des cnasitres entlersg,uots

pOur mois,y coapfls lesg ;dUX'”ChB" lt is & astter of regret
to stugents of this f£leld that Sounet's 1luy,nbtch would have
forzed an interecsting comparison with Hugo''s,was apparently
never printed.{r)



by the line,"J'étals Amy quand vous m'almlez," the name

ﬁhilia was immedlately substituted fo; Any,and becans the
title of the play thereafter), P | ( )
Hugo,t00,finlshed the play after his own fashion, but
appears not to have thot very highly of his work., At any
rate,the manusoript lay forgotten,while ita'author becane ab-
sorbed in a new produotion,cromwelliuntil 1837,when a bro;her
=inlaw, PaullFoucher,lwho was eager to mak; his debut as a
playwright,asked to gee 1t. He had heard of the MS., from

Soumet,whogse comment was!? ‘ ‘ e
L "....0a m'a un peu effarouch¢ dans le
temps et maintenant encore 11 y a blen des témerités ou je ne
me hasarderals pas,mol,mals pulaque les drames anglals ont
réussi, Je ne vols pas Pourquoi ga ne rduesiralt pas, S1 J'étals
Vigtor Huge Je ne perdrals pas une pléce ol 1l y a des soénes
tres belles", (m) :

Hugo refused to compromise the success of the rising
Romantlie school,whoge mouthpiece héfhad ﬁécome,by’thieAimma-
ture production "dont le sujet était emprunté a un autre”,(m)
‘but he consented that the play be presented under‘Eoucher‘a
name,® For this purpose it was thoroly revised,to conform to
the riper Judgment which Hugo had since acquired;(s’

No effort was spared for the performance at the Odéén,f

3
vhich took place February 13,1828, The best actors were

1, Paul Foucher,1816-1875, ‘ |

2, "....Eh blen,lul dit Paul Foucher,sl tu ne veux pas la
falre jouer sous ton nom,lalsse~-la jouer gous le mlen, Tu me
rendras un vral service,fine piéce pareille me fera connaftre
et m'ouvrira le théitre i deux battants.

ses.la fol,dit M.Vlietor Hugo,je ne regarde pas cela
comme une pldce de mol, Fals-en ce que tu voudras;Walter
Scott t'appartient autant qu'a moi". (m)

3. E.Faguet,in hls Etudes sur le XIX°slécle,includes
under Hugo's \geétre thaad 1tem in parenthesis:(Amy Robsart,
avec Ancelot,a 1'0déon,chute.) The reference to Ancelot,in

thls connection,I have been unable to explain 1 |
QEAngleterre,laéQ,does not treat of Aumy gobaa§t§18 Elligabeth




jeﬁgagéd,amongvthem llle,Anals Aubert,M.Lockroy and Provost

(ﬁﬁo}iéfér starred,r€spect1§§iy,in.ﬂe Roi s'amuse,Marie Tudor,
L S . m) : \ ) Co i b o
and Lucrece Borgla) ,and even the costumes were deslgned by

theknoted‘painter,mugéne Delacrolx, | -
' Yet Amy Robsart was a decided fallure,(Some of the cur-

"rent'Pééés‘notiaes'will be clted in a later chapter)., "Il

n'étalt pourtantlexplains Heurice (?)"ni Juste nl sage que
pour avoir voulu faire acte d'obligeance,Victor Hugo compro=
-mit les vrales grandes batallles qu'il avait & livrer,
Marion de Lorme,Hernani, Mals sans se déolarer l1'auteur de la
pidce, 1l se déclara bravement l'auteur des passggea-siffléb,
dans la lettre-sulvante,adressée aux Journaux:
T -~ "Paris,le 14 f¢vrier,1828
. Monsieur le rédacteur, _ . | |
‘Pulaque la réussite d'Amy Robsart,début d'un jeune poéte
' dont les succés me sont--plus chers que les mlens,a eprouvé
. une sl vive oppositlon,je m'empresse de déolarcr que Je ne
‘suls pas absolument étranger & cet ouvrage; II. y a dans ce
drame quelques mots,quelques fragments de scénes qul sont de
mol,et Je dols dire que ce sont peut-&tre ces bassages qui
ont oté le plus siffles., - R
Je vous prie,monsieur,de publier cette reclamation dans
votre numéro de demain,et d'agréer,etc. Lo o
e e e ~Vietor Hugo,
P,8,~--L auteur a retiré sa pidce," TR

| Excgpt fqrqthis a&miésion of cdlléboration,the agroe=
ment‘athat‘Foucher‘snihsteéd ;f‘ﬁugo's name shSuld'be used
was conslstently qarbied out, Thus we find in thé Figaro,
Feb.14.1aae:' -

’"M.victor‘Hﬁgo n'est pour rien dans la composi~
tion de cet ouvrage, Cecl soit dit & l'adresse de ceux qui

1. #, Andre Pavie (r) states that this letter appeared
in the Journal des Débats,le Moniteur,and le Figaro.

B PR & ) Eta;p convenu que le nom de M, Victor Hugo ne
seralt pas prononce;mals,quelques rhrases ou quelques indi-
serefions le trahirent,et le directeur,enchantd,s'empressa
de repandre le bruit que le drame &tait de 1'auteur de
Cromwell, M, Viector Hugo eut beau s'y opposgB:le directeur,

Voyant dans le nom une attraction,continua a le erier sur
les toits." (m) . '




’

se réunlssalent hier pour lul imputer 1'oeuvre nouvelle,"
Foucher's name which was gcarcely heard above the tumult in

which the play endud,also appeared upon the bill for the sec-
: ! . ’ 1
-ond representation, (which,however,did not take place).
3 3
Letters from Hugo and Foucher to their intimate friend,Viector

Pavie,have the same implication.

1. From Foucher's letter to Pavie,liarch 3,1828:(v)

- "Le directeur,quolque,le solr de la représentatlon,
11 £\t dans le ferme dessein de rejouer la piféece en 1'€cour-
~-tant et en eteignant tout ce qu'il y avait de hardi et de
sifflé,c'est~a-dirs de mieux,le directeur‘dis-Je,pouasé par
- une actrice qul est sa maTtresse,et qui n'a pas eu de succeés
dans l'ouvragefn'a pas voulu la redonner,malgre tout ce qubn

= lul a dit,” L .-

2. From Hugo's letter to Pavia,Feb.39,1828: (k)

"Yous savez la petite infortune advenue a Paul
(Foucher). C'est un bien petit malheur prés d'un bilen grand.
J'al ail le couvrir de.mon mleux dans cette occurrence,
D'ailleurs,c'est moi¥iui avais porte malheur, La plebécule
cabalante qui a siffle” Amy Robsart croyalt siffler Cromwell
par contre-coup, C'est une malheureuse petite intrigue
classlque qul ne vaut pms,dv,reste,la peine qu'on en parle.,"

- 3, From Foucher's latters to Pavie: :

Jan,1828-"Dans guelques jours,on donne cette malen
~contreuse Amy Robsart,qui n'aura d'autre frult pour mol que
de me faire passer pour l'homme de pallle .ou le préte-non de
l'affqlre. Il y a dee gens qui ont du malheur, Toutefols,
J'espére que la médiccrité de l'ouvrage detrompera le public,
car je me itrouve dans une sl agréable situation que le talent
que j'aurals (en supposant qu'on m'en trouvdt) tournerait
encore & mon deésavantage,” p '

March 3,1828-",...Ils ont sifflé en mol 1l'Hlistolire et
Walter Scott indistinctement..,.Ils ont proscrlt dans Amy
Robsart le premier essal d'un genre qul,nonobstant leurs
sifflets,expulse de Jour en Jour le vieux golit,et dont
1l'échec de mon ouvrage n'a fait que differer le triomphe, Ils
ont proscrit en mei le beau-frére de Victor Hugo,ne pouvant
proscrire Victor Hugo lul-meme,conme 1l1s 1'esperalent.... '
Quant a 1'imprimer, j'y penserals,si la pidce n'était tirée
d’'un romen; mais,coume Walter Scott est pour moitlie dans mon -
drame,on aimera toujours mieux lire le roman”,

For the complete passages,and other letters to the same
purpoge, see(v), ‘




But in later years,both Hugo and Foucher adm%t)that the
: . PR . n

. 7/
former was the real author. (V.Hugo 1n the Temoin,1863;and

Paul Foucher in his Coullsses du passe,i873:

‘ ~ "On sait que le
véritable auteur me £it 1l'honneur de m'attribuer ce drame...
si }'ail reparlé de cette chute céldbre,ce n'est pas par amour-
propre d'autewr, Je ne fis que la signer,et Victor Hugo,quil.

a toutes les loyautés du courage,y mit son énerglque contre=
seing devant les sifflets...— C'est pour un simple avis au
public." (v) ) S

M. André’Pavie,who.in 1903, made public some hitherto un-
edited correspondance of his grandfather,Victor Pavie, has

made a very canvincing‘qase‘that these letters of the time |
give the truth of the matter,and that’the‘léter stateménts
may be attributed to the well-established inaccuracy of the .
Témoin and to the modesty of Foucher.EV) - 4
- On the other hénd;the~foiiowing points may be mentioned
in favor of Hugo's authorship: B |
- o First; there is obvlous decep-
tion in either case.'fhere was goéd:reason for 1t at the timé
of the plap's pérformancé,when the success of the Cefiacle
was not yet assured;while at the 1atér Perlod, no purpose
could be served by misstating the case, ~
| Second; in old age a lapée of
memory might account for one man's statement,but it is stra@ge \
that hggg_ﬁriters should forget such an lmportant fact as
this,and that their mistakes should agree s0 well,
o | Third; it is no more strange
that Paul Foucher should decelve his close friehd,Victor '
Pavie,than that Hugo should decelve his life-long friend,'.

Paul iteurice.

-y,

1. SEE notes 1 and J,page 8.



Fourth; it is argued that not
to accept Hugo's letter to the press at its face value would
be to cast on impermissible slur uyqn«his character. But in
appropriating Hugo's play,Foucher assumed the risk of fall-
-ure as well as of success,as was doubtless agreed uponjhence
there would be no moral obligation,on Hugo's part to reveal
himself as the author because the play falled. Or,granted
that he did evade responsibllity on that oCCasion,would it
be any less contemptible to have claimed for himself,in the
Témoin,a work belonging to another? We must admit one or the
other, | |

Fifth; while both persons
involved plainly intend to intimate that Foucher is the author,
novhere 1s so difect a‘sﬁatement made as we find in Foucher's
later denlal,

- Sixth; as to Foucher's mod-
-esty in the matter,it is difficult to see that he added great
-ly to Hugo's cfedit'by declaring him the author of an extreme
-1y unsuccessful drama. | '

At any rate,believing the evidence not to be so conclus-
lve as tc preclude a choice,and because Amy Robsart has long
been published with Viectur Hugo's works,we have here followed
X Allais&example(uin assuming,for the present, that Hugo was

1
the prineiPal zuthor.

1. Even tho Foucher be acceried as the author,Hugo s in-
fluence would be reflected in the play. "De tous ceux qui
fréquenterent le Cénacle de 1837,nul peut-etre ne regut,dans
sa formation,de celul gqul en €tait 1'Ame,une empreinte aussi
profonde que Paul Foucher.Lorsque parut Aax Robsgart,.sa grande
Jeunesse le soumettallt encore plus_ naturellement qu aucun
autre a l'influence de son beau-frére." (v)



The manuscript from which the play was performed became
lost,and when the posthumous works of Hugo were published,
the text of Amy Robsart followed that of the 18272 mapuscript.

&
Upon the occasion of thée 1902 Centenary,Paul Heurice,to whonm

Hugo,in his Testamnent littéraire,entruated the task of edliting
his unpubliched works,broughtjg.new,version of'%he play which
he claims to be "a peu pres tel qu'il a éte représente en

1828 suf'ie théatre de 1'0Odéon," ° Without any clear proof
of‘its authenticity,we hava'agcépted M. Meurice's text in good
féiﬁh,and based our discussion upon it;so that,unleés othel=
wige ingicated,all quotatlions are fron the ne varietur editlon

L
of 1002,

1. The Correspondance enhre V.Hugo et Paul Meurice,published
in- 19965 ana which might posslibly have thrown some light on
our subject,was not avallable, <

2, The divergence of the texts 1s treated by Glachant(h) and
“. and by Gustave Allais.(u) In general,the first text is

Ppunctuated hy asides,the language 1s mure extravagant,and
the conclusion quite dlfferent and highly melodramstic,




Chapter II, The Historical Basis of Kenilworth%

Thé exact state of relations between Queen Elizabeth anq
her favorite,the Earl of Leicester,has been much discussed,
particularly in connection with the dezth of the Earl's first
wilfe,Amy Robsarit Dudley. |

In 1550 Rabert ﬁudley,(he was not made Earl of Leicester
until 1618(f2),married the young daughter of Sir John
Robesart, It has bheen supposed that the marriage was not a
happy one?for Amy was never presented at court,and the two
lived practlcally separate, When Elizabeth was made Queen,
Lord Robert became hér favorite,and 1t was commonly believed
that she would marry him if he were free; One factiun at -
court favored their union,altho 1t is dbubtful if Elizabeth
ever serliously entertained the idea. Reports were given out
that Any was suffering from cancer and unlikely to 1live long;
but gossip whigpered of a plot to poison her,in order that ’
Dudley might be free to marry the Cueen., Be that as 1t may,
on the 8th of September,1560,Amy's servants,whom she had that
day sent to Abingdon Falr,returned to find iheir mistress's
body lying at the foot of the hall-stalrs. (Amy was then liv-

ing at Cumnor Place,a house near Oxford,rented by her husbands

- agent,Anthony Forster or Forrester).

4

1. As authority for this chapter,see (I),(g),(n),(p),
(t) and (x), Lelcester's Commonwealth was rejected as obvious-
1y unreliable? Andrew Lang,in his excellent swmmary of the
situation, (0),cltes other sources which were not avallable
to the pregent writer,

2. But the Nineteenth Century,(t),gives a lengthy
refutation of this point,



" 'Lord Robert,knowing that suspicion would f£all upon him-
A . - 1
aelfgimmedigtsly ordered a thoro investigatlon,resulting in.
a statement by the coroner's Jury that Amy had broken her neck
by an accldental fall down the stairs, Yet from that day to s
‘th$s;the‘lggeﬁd“has‘pefsiatad_that Amy_Robeaart,ﬁas murdered,

esoma*éﬁsgician'was formeriy‘attachea_to Queen Ellzabeth
herself,based upon & contempory letter written by the Spanish
anbassador,de Quadra,in which he sayss .

T - "The Queen told ms,on

her raturn from hunting,that Lord'Robert's wife was dead or
nearly so,and begged for me to say nothing asbout 1t,Assuredly
what they are doing in this matter,ls a most shameful and
scandalous thing.” (g) | | o |
. hcoording to the first translatlon of
the letter,this is before Amy's death actually ocmured;but a
later translation dates this remark after the tragedy,and g0
‘would to remove the charge of the qQueen's complicity.

' The whole truth of the matter will probably never be

, 4 N - SR ‘

known, and the only conclusion we can draw is that,thothe Earl
of'Laicesterkwaavnqne-toc serupulous a cnaracter,there 1s no

proof of ‘his gullt in this 1nsténce.'He,Waa accuged of

1, aia:ietter to Thomas Blount on the day following the tragedy

has the ring of pincerity. See (g). ' '

2. The full report of the jury,with 1ts evidence pro and oon

has not been unearthed, (og .

3. Certain parts of the legend have definitely been disproved ,

For example,that it was Forster who sent Amy's servants away,

and that the body was buried before the coroner's jury was

called,and 80 had to be exhumed, s -

4. Canon Jackaon(t) offers three possible explanations: sul-

clde,due to despond?ncy or inganity;accident;or nurder by

some of Lord Dudley s factlon,but without his knowledge or

compliclty, To these Lang adds & fourth:"It would be strange

1f the real explanation of the mystery were Sir Walter's,

namely,that Lelcester meant to slay Amy,that he relented,and

ﬁhaﬁhis,miniona,paased beyond their commission,and murdered (og

her,This theory would at least cover all the facts Af the cage'
6., The contradictory testimony of Amy's half-brother,John
Appleyard,is of little value.In a mood of angerbecause the
Earl refused to advance him certuin fiinds,he accused the
latter of "covering his sister's murder'.Later,in order to
be released from Prison,he withdrew the charge*



geveral other‘crimea,and 1t is significant that the desths in
Questigh all contriﬁutéd to the’Eﬁrl's'personal interests,
fbuﬂ it‘mﬁst be remembered thatlin those suspicious tlmes any
sudden death was sure to be ascribed to polsoning or violence.
in hils preface to;Kenllworth,Sir Waltar Scott mentions
the follo@ing sources,all of which echo the popular tradltion:

_,i) Ashméle's Antiguities of Berkshire,

gl.ag‘ceateﬁa Commonwealth, an anonymous and very
slanderous book” which was published abroad. This work, Which
has been erraneously,attribpted 1o a Jesult,named Parsong,%as
vigorously dencunced by Queen Elizabeth and by Sir Philip
S5idney,nephew to the-Earl. |

3)WAn obvious allusion in an old play (the York-

ghire Tragedy:“Tha.only way to charm a womars tongue »
- Is,break her neck-—a politiclan did it".)

" 4) HMickle's Ballad of Cumnor Hall,which Scott

quotes in full,

While allowing hla fancy to play freely about the whole
incident,Scott has kept the dark picture of Lelcester's
character glven in the'above naned sources, Viector Iugo,writ-
ing 1 ﬁis play admittedly for no other purpose than to ralse

2
money,has taken over Scott's interpretation without queation.

l. Ceﬁ ouvrage pOuvant rapporter plusieurs nilliers
de france,j'al accepte’ d'y coopérer...‘mais elle (notre comé-
-die) resteralt anonyme, Je n'al consenti a falire cet ouvrage,
on amie,que pour tol,et afin de prouver & tes parents que
les lettres mont bonnes & quelguechose™, (1)

2. It 1s extremely doubtful 17 Hugo could have known
the story of Amy Robsart from any other source than Kenilvorth



The chlief hlstorical ilnaccuracies of the novel are;
{aside from the dilsputed question of the nurder)

1) The portralt of Varney. The Esrl had no lfaster

of the Horse by that name,-altho' there was in his service a
'Varney of very obscure poaition,who wag never knlghted. There
was also a Sir Richard Verney,but of unimpeachable reputation
amd not in Lelcester's ozemployft‘J

°) The réference to the Farl of Sussex as unmarri
-gd, He wan 1n fact married to one of the Sidney family.

3) Giving Amy the title,Countess of Lelcester;
since Dudley was not made Farl until after her death.

4) Placing Amy's death which occurred in 1560,
ag late as the festlivities at Kenllwortn (1575), Also Kenil-
worth did not belong to Lelcester during Amy's life. (not until
1563)

5) Treating the marrlage as a secret one,vwhereas
it was publicly performed before Edward VI,

8) Introducing Amy's father into the stwy,since
his death occurred gix years before Amy 's’;changing his name
from John to Hugh,and his resldence from Ndrfolk to Devonshlre

7)'The'character glven tc Foster,who was really
a member of “arliament frou Abingdonff;nd,to Judge from hig
ePitaph a gentleman and scholzsr, His name should be spelled
Forgter,

8) Making Amy's mald Foster's daughter, He had
no daughter bearing the name Janet;and a ¥rs.Pinto was Amy's

mald at the time of the tragedy.

9) The lmaginative treatment of the character of



Alasco,basedAupon an extravagant rumor to the effect that
Leicester held communication with an Italian compounder of
polsons,Dr.Julio,

10) Representing Walter Ralelgh,who was abroad
at the tiﬁe,ﬁﬁ;ﬁeing at court,

11) Plseing Nicholas Blount with the Sussex
faction, The Thomas Blount of history,was of Lelcester's house
«hold.~-

12) Mention of Sldney's-Arcadia,which had not
velt been writteﬁ.

\ | 13) Anachronisms with regerd to Shakespearel

and Harlowe, Altho the former could only have been eleven

years old at this time,his Venug and Adonis, The Tempest,

Midsummer Night's 3 Dream,and Winter's Tale are either mention-
ed or quoted%‘ |

Host of these discrepancles,which may well have been
intentional with Scott,were carried over by Victor Hugo,and

it 1s safe to may that any omisslons in Auy Robsart were the

natural result of his condenpation of the novel,rather than

of any eritical scruples about its hlstorical foundation,

—

1. It is interesting to note thuat the a2nachronismes con-
cerning Shakegpeare and i#arlowe are gulte unnecessarily re-
peated in the play, Thus Flibbertigibbet says (Act I,sc.8):
"Je Joue les dlables et les lutins dans les mascaranes de
Shakespeare et de Marlowe! and again (Lct III,s¢,.8)t"De par
Shakespearel"

2, Chapters 17,13,27,and 20,respectlively,of Kenilworth .



Chapter III. Hugo's simplification. of the Story.

For the purposes of dramatization,Scott's rather
lengthy novel with 1is #ariety of scenes,characters and in-
cldents,woculd obviously require conslderable cutting. So,iﬁ*
Asy Robsart,events are crowddd togetherj;a single environuent
is presented;and only the wore laportant charzeters appear;
thus sutomatically disposing of certain Phases of the plot.

Tt is curlous that the man vhose work stands for the
breaking-down of the rules of classlclsa has,in this early
play,preserved the unitles of time and place. The tlme cov-
ered in the novel,{up to Aumy's death),ls approxinately a

1
month, To judge only from this hit of conversatlon,(Act T,
s¢,.3) the actlon in the nlay would seem Lo De meveral duys!
Any Quant vous reverral-je,nilord? )
Lieicester H&laslles devoirs aque m'iupose la pre-
sence de la reine ne le peruettront pas avant deux on
trois jours....

Auny Deux ou,troisyjoural
Lelcester ___ Hcoute:la reine dold repartir Jeudl;jquand

1. The firat evening,at the Black Bear Inn,includes chapters
1 and g;the events of the next day and evsining are related

in ch.3-8 inclusive; on the day followlng,Tresalllian begins
his journey,ch,?-12;and "about noon of the third day after
Tressilian's leaving Cumnor," that 1s, on the fifth day from
the beginning of the story,"arrived at....Lldcote Hzll," He
takes nls departure the same day(ch.1?), Allowing the same
length of time for the journey from Devonshire to London and
thence to Say's Gourt,nearby(ch.il3 and 14),the events of ch.
15 must take place on the ninth or tenth day, In thils chap-

- ter,Elizabeth announces that she will speedily take up the
quarrel of Sussex and Leicester,who are bidden to appear at
court, shortly,for this purpose. Hence there follows an un-
certalu lapse of tiame,perhaps a week,in which preparations
are made for the day at court. That eventiul meetlng occuples
eh,15-13 inel,;ch.19 and 20 are on the day following. Arrange
-ments are then made,during perhaps a week or more,(ch.21) for
the festivitles at Kenilworth. Heanwhile come the events of
ch,22-32,1including the arrival of Amy and of Queen Elizabeth
at the Castle. Ch,32-38 take up the second day of revels,ch,
39 and 49,the third dayjch.41,after some retracing of steps,
carries us on into the fourth day. Thus we may estimate that

the pl : 7 d its conclusion within sonme
th%rggoéa?gdéi%%ege-1?Q%n§e§%h,the future of the main char-
&8cue 8 al

¢ sketched).



tu entendras la grosse cloche du chateau sonner le retour
d'Elisabeth dans ces appartements pour les apprets du dé-
part,je profiteral de ce moment de répit.
But a careful study of all references to time shows that
Elizabeth 1éft Kenilworth the very'next day,and that all the
events are éonfinedkto a space of twenty-four hours.?
The‘setting of Keniiworth ranges freely over the south-
ern half of England,including: the Inn of the Black Bear at
Cumnormvlllage;cumhor Hall;the village of Woodstock,tempor-
ary stopping-place of the Earl of Leicester;the Vale of the

White Horse in Berkshire,where is located thé den of Wayland

l.In Actl,sc.l,preparations are being made for the coming of
the Queen, “who'sera ici dans quelques heures et y sera bien-
tot rejointe par....Sussex," Since there 1s no lapse of time
between scenes,we conclude, from references in scenes3 and 5

to "cette nuit, " Moette nuit méme " that the whole first act
is on the evening preceding the Q Queen s arrival.(It is strange
that iIn scene 9 Amy should have been able to recognize her
father outside the castle). It is not clear whether Ellzabeth
arrived later that same night,or on the following morning. At

any rate she 1s present at the opening of Act II(We might

0 al da s to. h elapsed between Acts Iand II
Wegp f% nogeg a emark 8}teFlibgert1gibbe’c.sin Act III,sc.8,

"Hier je voulais épouvantTAlasco,"in which the hier can refer
only to Act I,sc.6):

lisabeth "sussex est arrivé ce matin,...il doit re-
partir ce soir avec moi.," In scene 6,she saya : "Nous voulons
que ..,.Amy Robsart ....nous solt présentée’, . . .aujourd 'hui

méme",
Acts III,IV and V come later in the same day:
(Act III,sc.4: on entend sonner la grosse cloche).

% Ah' la grosse cloche!l,...Il va venir,
(Act™IV,sc,.2) _

- . . ~
Leicester Mais ce soir la reine ne sera plus a

Kenilworth. '
(Act IV,sc.5):
Lllsabeth Nous allons ce soir quitter Kenilworth,
(ActV,sc.2):
Flibbertigibbet Le solell descend derridre les
arbres du parc,

(Act V,sc.3):
Leicester Lareine,dans une heure,aura quitte
Kenilworth....dés qa'elle sera partie Je reviens.

The promise,"je reviens) 1s fulfilled in the final
scene of the play.



gmith,ouhar scenes on the way from Cuwnor to Demonshlre;
Lidcote Hall;in the apothecary shops of London;Suasex's reg-
idence at Says Court,near Deptford;with the fueen's barge on
the Thames;ﬁhe palace of Greenwich;scenens of Any and,Wajland
enraute to Kenilworth;Kénilwofth grounds and castlejthe return
Journey to Cumnor Hall, But the scene,of the drama 1s restric-
ted to Kenllwor :

Act I—«»a chanber at kenilx~rth

Act II~~— 'la grande szlle"at Kenilworth,

Act III~¥~(ste as Act I).

Act IV---the park at Kenilworth.

Act V--~interior of the'tewer at Kenilworth

By elinminating Cumnor,some of the minor characters natur-

ally are lost, such as the inn-keeper,Glles Gosling,his daugh-
ter Ciecely,and Laurence Goldthred, Hlchael Lambourne might
very weil ha?@ heen retained?since.he later appeared at Ken-

il,ort“,but Huvo doubtless felt that the villainous element

l.daiorcn,y.;74 mentions the ' invraisemblance of placing ‘
Any,in her scene with Lelcester,Act I,sc.7,at Kenilworth
Ca tle: "Cette imprudence est en contradiction flagrante avec
teut le carcetdre de Leleester”,(r)

Thig restriction gives rise to anomher oojection by
Allsis,vho sees no excuse,in the play,for Sir Hugh's ignoraace
of who seduced his daughter {u) The Talstake on Sir & fugh's
SPart was mors natural,in the novel where4}ns confined at .
“Cumnor Hall,under Foster's guardianshlp.yet there 18 nothing
50 1uprcnahie in hils supposing that the retalner,Varney,could
keep his wife hidden in a hitherto unoccunled nart of hls
lord's castle, &

For still another blemish resulting 1rom the unity of
Place,see note ,page

In the light-opera by Scribe,(w),the only other of the
numerous plays taken from Kenilwarth wnich wag avallable to
the writer, the first act is kept at Cuunor,while the last two
are at Knniiworth

2.."0“ a'es xplique difficilement que 1! auteur,qui a donne
une vlace dénes uree & I‘libbertibibbeu,et ‘Alasco ;alt si comple-
tement gacrifié le role épilsodique de iichael Lambnurne"(r)

Neither does this character appear in %cribe 8 Version(wy.



i8

_was Bufficiently embodied in Vgrney and d&lgscg.

Other characters are discarded 5ecauge only pertinent to
the Jaurney‘iu Lidcote Hall. Among these are the peasants,
Dame Alison Crane,Master Crane,Gaffer Grimgby,and Jack Host-
‘ler ;Will Badber,ﬁichael Humblazen and the curate at Lldcote;
and Yogan the Jew(in London},

One of the easlest means of SLM“]ifiCauiOﬂ was to reduce

the list of thoae charaéterg who serve as courtiers or offi-

cers to the yueen (thus Dr.lasters,the Bishop of Lincoln,Lord.~ffé

Willoughby, the Duchess of Rutlahd,the Dean.of St.Asaph,Lady
Dervy ,lady Puget,the Barl of Oxfor&,Walsingﬁam and Bowyer,
Uahef of the Black ﬁﬁd);as retainers to the Earl of Sussex
(Markham,ﬂicholaa Blount,Valter Raleigthracy);or tc the Earl
of Leicester (as}Robert Laneham, the giant porter,Laurence
Steeples,the Sewer at Kenilworth castle,Robin Tider).

Tith the Vale of the ﬁhite Horse,dlsappear the school-
uaster, Frasmus Hollday,Gammer Sludge,and the important char-
acter,Wayland Smith, | |

Another major character to be dispensed with more easlly
than we had supposed,is Tressillan,wh.,after all;was guite an
ineffentual person. By bringing Sir Robsart in direct contact

with the Queen,Tressilian's petitions are obviated.

iIn its GoﬂuGMyOPan criticisw of the HOVGI the
guarterlz {o) rexers L5 Raleigh and Blount as "superuumerar~
les”, Yet Raleigh's part,besides being of interest in itzelf,
brings out one side of Ellzzsbeth's chazao»er,and his foil,
Blount, pruvides hunor,



Also, since Varney's love for Amy is made wmore of in the play,
1% woﬁld be gn unnecessary complication to have two‘rejectgd
lovers, | |

~ This leaves,aside from unnaued pages,courtiers,etc.,fhe
following:Cueen ¥llizabeth,Leicester, Sussex Richard Varney,
Foster,Amy,Janet{changed to the Freneh form Jearette),Sir
Hugh Robsart,Alasco{who was also called br.Demetrius or
'Daboable in the nével),Lord shrewsburg(a silent actor),and
Flibbertigibbet, The latter characterfalso known in the novel
as Dickie S5ludgs, takes the place of Wayland Sfmlth as a guard-
lan angel to Amy. He is almost the sole supply éf humor in
the play,and sa'musﬁ’replaee to some extent Master Goldthred,
Gilen Goaling,peasante and other characters who contribute
that slement go richly to Kenilworth. Lord Hunsdon does not
appear in the dramntis personae but 1ls indicated In the stage
direch*ons (Act 1V,sc.5).

Thus it will be seen that Any Robsart is redllj taken

from about the last quarter of the novel(ch,38-41 1ncl.),

which deals with the situation at Keanllworth Castle. Some

1. In Scribe's Lelcester (w),Walter Raleigh plays the
part of Varney, This is possible without blackening his char-
acter tco much,because in the opera there are no tragic re-
sults. The ct;er characters are Lelcester,Hugues Rohsart,
Dobooble,Lords Shrewsbury,Hunsdon and utanley Elizabeth Amy
and Cycui(her naid). It will be noted that F.Libbertigibbet
1s not included. Doboohle,rendered perfectly harmless,nere
supplies the humor,as directer of festivities for the 7ueen's
welcone,

2, For the too-large role assligned to him,see chapter VI



‘scenes from earlier chapters,such as Act I,sc.?,and Act III,
gcene 5,are brot forvard to that Point,and the corcluding :
BT IRt A1 1 A - e 1
‘eventé‘ara‘made:tajhappen‘at Kenllworth 1nsteaavor»6umnor.“

IREE

, 1. ln Allaia 8 opinion,Hugo makes or the caatle of
Ken11worth tco fantastic: a place. He eites the fenetre :
grillee”,the "porte de fer" 2 the "porte masquee"which roule
silenciéusemnent sup pes gonds ',"la tour des oybllettes", '
"l'escalier secret’ ,"le passage secret", the "couloir dont .
le' parquet sonne terriblement creux","la trappe des oublisttes!
and compares the ﬁhola to the castla of Uaolpho 1n Anne
Radeliffe, (u)

‘This effect 1a due to the faet that Hugo was obliged
o combine the peculiarities of Cumnor Hall ,where Amy met
‘her death in the nov%l,with thOSe af Kanilworth,whare ahe -
was imnrisaned.f‘ «




Chapter IV, Divergence of Treagment.'

" Not only has Victor Hugo condensed and simplified Scottd
romance by eliminating such matter ag would'}ender it too
cﬁmbérs§me“for‘stage'phbduct;on;but he ﬁag treated somewhat
in his om‘fashion, those parts which heve been retained. The
plot 1 handled différent:.y,snd ehafacteﬁbs appear in a |
different 1llght,as will be shown in the two chapters
following, | TR : | . | -

The firsﬁ indiecation of this vafiance 1n‘vieﬁpoin£ misht
‘be found in the respective titiea. Since Sobtt manifests a
preference for place-names rather than the names of characters
as titles for his‘nbVGls,the fact that he calls this one
Kéhilworthldoea not necessarily imply that the story of Amy
Robsart is not nis principal theme, It 13'1ntefestlng to
obssfve thaﬁ;of'the'piays”fbunded upon‘th1s novel;somé1take'

Kenilworth,some Amy Robsart,some Lelcester,and mme Eliza-

beth as their titié;:(We cbﬂfess;ifjwe‘had‘been7writing‘auch
”a'play,wa ﬁlght even have gone so far as to name;it Rlchard
2 S

Varney). Mailgron says: "La pauvre Amy Robsart est dhe
ravigsante et pedulsante créature,toute d'amour candide et de
naiveté passionnéde et confiante,,,.Voild certes les éléments
d'un beau drame,d'un drame terrible & donner des frissons et
a faire couler les larmesjet on me peut pas dire qu'il ne soit
pas développé dans Kenilworth;mais cette mdlancolique et
doulourseuse histoire aveec son denoument si horrible n'est pas
le sujet du roman, On sent bien que l'auteur ne la conte

Pas pour elle-méme et qu'elle n'est que le cadre,tres in-
téressant sans doute,mais enfin le cadre d'un tableau dont
Presque tous les détails sont _empruntés a 1l'histoire

et que 1l'intrigue ne fait que dramatisexr”, -

1. To piea v ———— e
Hall,(g)"?e Constable, His qwn preferenge was for Cumnor

2, BookkI,chapter 4,pagev88.(r);



Canning is of the same opinion:"The 1ll-fated heroine,
Amy Robsart,and her rejected lover,Edmund Tressilien,....do
not take much active part..,.It(the novel)dwells chiefly on

. the joyousAcourt of Queen Elizabeth at i1ts most peaceful time

¢) This 1is
and adorned as 1t was with so many attractlons," (e)

certainly not true of Hugo's productlion,altho the court-scenes
play an important part, UnieSS Ay Robsart be his main
subject, there would be no Justification for his change of
title,(Except,indeed,to distinguish it from the ChAteau de .
Kenilworth andrthe Lelcester which had already appeared at
Paris.)i and we may expect to find the interest focused upon

her more sharply than 1s the case in the novel,

1.,See Appendix,



Chapter V, The Characters.

Amy .,

Altho the attitude and actions of the other princlpal
characters,~Lelcester,Varney and Elizabeth,-deeply c&noern
’Amy’s happlness,Walter Scott only glves occaslonal hints of
her state of mind thru it all.‘Hugo'a Amy expregses her thots
and feelings freely% Tu.be‘sure a character on the stage is
required to be more articuiatg thén in another form of liter-
ature,where the aﬁthor himsélf may explain the psychology of
a situation,but the result of this outspokenness in the French
version is to give a different lmpression of Amy, This ip es-
pecially noﬁicéable in the latter part 6f the story, In the
firat halfgdf’Kenilwdrth Amy‘éppears mofe loguacivus,but from
the moment/she sets out with Wayland for Keni;worth castle
she 1is sile#t and brooding,and has very few speeches in the

remailnder of the bobk. This is partly hecause she 1ls too proud

1., By way of example:
(Act I sc.,?)

- Lelcester,- ,
C ‘est 1'ordre de

o&int—Andre....Il me -fut con-

f6ré 4 1'époque ol 1l'on croy-
alt que la Jeune douairiére
de France et d' Ecosae,cette
infortunée Harie Stuart,ne
refuseralt pas d énouser un
baron anglais,

Ay, -

Hals ne vauo—il pas
mieux €tre un libre selgneur
d'Angleterre,que de partager
avec une femme ce trlste roy-
aume des rochers du Nord?

J! aurais quant a moil toujours
préféré le main de Dudley )
celle de tous les souverains
de la terre.Assurement tu ne
crois pas que l'amour d'une

reine serait plus‘ten&re et
blus ardent que l'amour de

ton Amv?

(ch,?. The Earl is speaking)

"I+(the Order of Saint
Andrew)was bestowed on me
when it was thousht the young
widow of France and Scotland
would gladly have wedded an
English baron,but a free cor-
one® of England is worth a
crown matrimonial held at the
humor of a woman,and owning

- only the poor, rocks and bogs

of the north.'

The countess paused,ak: if
what the Earl last said had
exclted some painful but inter

~-esting train of thought;and,

as she still remalned silent
her husband proceeded,



It0 confide>her troubles and suspiclons,and partly because the
author becomeskabsqrbed in painting a brilliant picture of
Queen Ellzabeth and her courtiers. Amy's mute suffering in the
lgst'ehaﬁter rehdé?s‘her an even mdreﬂpathetic figure than
1n §he'c§nciudiﬁg écﬁlof’;he play;‘lt would seem that "her
very 8i1énce"and:hér §ét1ence speak to the people,and they
ﬁity'herﬁ,for}even,tﬁe gruff Poster 1is touched, and Varney
forbearéJtulann¢y héf aithoishé 1s,in his power. Now,to re-
turn to the plaj,we are allowed to see Any's reactiun to

each new development:

~ (Aet III,sc,?.} e,
B o "~ "Ept-ce que réellement Jje ne réve pas?

Ce que me disalt ce Varneyic‘est donc possiblelc'est done

reell le crime de Dudley m'est affirmélpar la voix de mon

pére! Hélas! je suls malntenant sl peu de chose dans ce mond¢

ma place y eat sl ignorée,que l'on parle devant mol de ce

qul me déchire les entrailles comme d'une nouvelle indiffés-

rente,ou méme heureuse! Ainsl,demaln,oui,demailn peut-igtre,sans

que la mort ait visite Kenilworth,il n'y aura plus de lord

ni de lady Lelcester! Lui,sera rol d'Angleterre,et moil"

(Act 1IV,8¢.3). . .

. "J'al abandonné mon pere pour sulvre mon
mari,et voild qu'aujourd'hui je n'al plus qu'une ldée,c'est de
quitter mon mari pour rejoindre mon pere. Lelcester! est-il
possible qu'apres avoir tente de me faire passer pour la femme
dg ton valet,tu ales voulu m'empolsonner! Hélas! qui peut une
lacheté peut un crime, Ou est-i1l,le grand: comte,le noble
Dudley? Tout est fini! I1 n'y a plus pour lul dans mon &me
une étincelle d'amour;le mépris a tout éteint. Jé ne le hals

A

méme pas,"

~ (Aet V,8c.4) : : o ‘
o : Adleul....Il y a quelque chose de salsissant

dans ce mot; c'est comme 81 l'on se renvoyait a l'éternitel
Seulel me volla de nouveau seule, Pourquol les idées tristes
reviennent-elles m'assalllir? Ne vals-je pas &tre heureuse?
Ne vais-je pas €tre libre,libre de le voir,de 1l'entendre,libre
de,l'aimer?/-—J'ai la téte et le corps briseés;les émoticns de
cette journée m'ont accablée. Ne serait-il pas bon de prendre
quelque repos au moment de coummencer ce voyage....ce voyage
qul va me mener au bopheur? O mon Dudley,quel doux avenir!--

- 1l'exil,mais un exil ou tu seras;--quelque retraite blen ob-

scure;--de %ongues Journées prés de toi;a tes cdtes;--une
vie toute d'amour! §'amour...! ‘



And finally,as she rushes out at the sound .of the horn,(where,
in Scott,she says not a word):
{Act V,sc. 8)

"quel est ce bruit? N'est-ce pas le cor?
Rien, ue le venb qui siffle dans les bréches du donjon, C'est
peut-etre ce qui n'a réveillée, Tant mlieux d'ailleurs! Je
falsals un reve affreux....Mals,oul, je ne me trompals pas,
c'est blen le cor, voila le signal.--Des torches,des chevaux,
des hommes armes. Oui,voila mon Dudley! Il doscend de cheval,
il aide mon pére & descendre Qu'il est beau,mon Dudley! Ahl
Je le lui al proumis,courons a sa rencontre epargnons-lui de

rentrer dans cette prison.. .0 mon Dleu,c est a tui"que Je
me recommande maintenant! Mon Dudley,je suis a toil

Also,Scott dwelt less upon Amy s Jjealous susplcions,.
In fact 1t 1s not clear whether the Countess ever fully
understands the situation. Some indications are given,but,
by virtue of the novel's greater bulk,do not stand out:

{ch.7,Amy speaking)

"did you desire it (the avowal of
the marriage)half as much as you say,...."

(ch.ma,Amy speaking) ' ‘ ‘

"I bore it all with pleasure while
I was sure he loved me," ’

-Yet she refuses to believe that the note Varney brings
is from her lord,

'In chapter 25,her doubts- and fears on the way to the
Gastle arise partly from the actlaf disobedience she is com-
uitting, Altho the chance remarks she overhears about Leices-
ter and the Queen naturally have a disquieting effect,she
stlll can say, N .
"I know my noble Dudley welll He will be some-
thing impatient at my disobeying him,but Amy will:weep,and
Dudley will forgive her,"

(chapter 28)
She  gseems to entertain no doubts of the re-

sults of her letter to Leicester,to be delivered by Wayland,

altho she cautions the latter to "mark how he looks on

receiving it."



(chavter 33 Amy, skhe looks out of the window at the
festivities) L L T o |
"0 Lelcesterlafter all---all that thou hast saild-
“hast sworn,that Amy was thy life,thy love,can it be that thou
art the magician at whose nod these encnantments arise,and

that she sees them as an outcast,if not a captive?"

In chapter 36 upon learnins from Leicester himself that
he Wishes her to pose ag Varney 8 wifo she manifests surprise
and indignation and adds "Amy 8 life %11l not long darken
your bribhter prosperity '

' When taken back to Cumnor (ch.41), she atill suspec’.s
Varney-sAvillainy~more than the Earl' s,yet she. says she ' would
Shé’weré in her grave.,%he ia now patientlv resigned and
while shé:says nothing of what is going in her mind,it is
possible that the whole truth has come home to her,during
her silent journey.

~ But in the play her consclousness of the intrigue is b
brought out very plainly, Her first inkling of Leicester's
deceit comes .in the conVersation,with Varney(Act III,sc,5)
Aﬂy~——"don Dieul qulest’ce que cachent ces menagantes paroles?
Vous m'annoncez des changements de fortune-s--La Relne est
a Kenilworth--mon mari lui donne des féetes, 1l est son favori
~—~-Se pourrait-il?" ,

but after learning Varney's purpose

toward herself she rejects his testimony,untll it is corro-
boratéd by her father{Act V,sc.8). In Act III,scene 8,Flib-
bertigibbet 1hforms her plainly of the polsoned drink prepar-
ed at Leioa)ter s command, In lier scene with Elizabeth she
learns even more: (act IV,sc. 4)

ﬁllzabeth-—- c'est en presence
du ngble comte de Lelcester,son maltre,que Varney s'est de-
claré ton mari, "

The most direct expression of jealousy 1s in Act V,scene 1:



AMY "Dudley!c—-Je vais m'en aller,et tu resteras a cette

Elisabeth,qui est reinet O aupplicelet que la jalousle est

douloureuse et poignante quand on va mourir!”
= : , - In Act V,scene

~ 3,she reviews the'sltuation. =
. "Quand J aurais la 11berte,

qu est»ce que je ferais de la vie? Dudley ne m 'est-il pas
1nfidele? Dudley ne m'a-til pas voulu empolsonner? Dudley
ne m'abandonnait-il pas a son Varney? Dudley ne va=-i-1l pas
epouser Elisabeth?"

‘ , - But immediately thereafter her falth is .
'comaletely restored by Flibbertigibbet's reply:

"Ta,ta,ta,
clest vleux cela, madame. La decoration a change. Votre '
Dudley n'est pas infidele,il n a point tenté de vous empol-
sonner,1ll ne vous livrait pas & son scuyer Satan-Varney,et,
loin de ‘songer a épouser la reine,1l machine en ce moment
contre elle un acte de haute trahison Je veux dire votre
délivrance.”..,."C'est Varney qui a tout traué, tout imagine,
tout supposé et tout fait---seul,tout!”

Thus Amy has been

deluded, disillusloned and again deluded,and it is in this
~ latter state that she meets her death _ a second reason
that the conelusion of the novel,where her cloud is never
llfted has more of real pathos. But to have Amy'rush out to
her deatruction at the crowning momant of her Joy heightena
the dramatic effect |
| Scott picturea Amy as something of a spoilea child,altho
not without amiable qualities as shown by her kindness to
‘Janet,ﬁlg_th§ £1r§t scepe in which she makes Her appearance
in the play,the incident of her bessing for Flibbertlgibbet's
1life puts herViﬂ é ﬁender'light; Her cénsideration for her
 servants 15 shown by this speech uttered at a tiﬂe when she
’might excusably have been wrapped up. 1n her own disappoint-
ments.(A¢t III,se 8) '

OAMY - "A quol bon boire ceci?---Cependant,
ces bons serviteura qui m'oht prépare ce breuvage,qui se sont
dit: 'cela fera du bien a notre pauvre maTtressel',dedaigneral

-ji leurs soins? Il n'y a plus au monde que ces deux coeurs
qu



a'intéresgent a moi,il n'y a plus que ce conclerge et cette
servante qul alent pitie de la comtesse de Leicester;puis qu'
1ls veulent me scigner,je leur dols au molins de me laisser
faire," .

Anéther point in favor of‘Hugo‘s Amy is that her lack
of £ilial devotion is not so evidént.lInKGhapter'7 of tne
novel she does express sincere féeling fdr her'fatherfékdis-
treés,but after that‘ahe geems to have disuissed him entirely
from her thots, We resent thié?ﬁdre because of the touching.
pleture of Sir Hugh's iliness and loneliness at Lideote Hall.
In the drama ,altho the father does not have so stong a claim
~upon her sympathy, she cannot resiat‘thektemptation to ease
his anxlety by revealing her true positlon,and it is not her
fault if the~1htrusibn;of Varney causes her plan to miscarry.
She remembers her faﬁher'at the moment of hervsorrow,and when
her hopes return,he seems to share her thots almost equally
with Leicester, B

Almost her last action,in the play,is to check her impa-
tlent rush to meet her lover,long enuf to kneel in prayer.
Altogether,if is a sprightly and tender porfralt which Hugo
has glven us;not without certain touches tu remind us of the
girlish vanity éseribed to her in the novel, But she was by
no means a colorleés‘personage to start wiﬁh,as might’have
been the case with the majority of Scott's heroines,for Amy

ig one of hils few well drawn women,



And, to ﬁe;the’héfdihé'of»thé play 1s not the partiocular Amy
of thé‘nOVel;the proud prévincial beauty,reared in idle van-
ity and‘carried avay ﬁyfréméntic love,but so strohgly intren-
ched in the dignity of her virtde that she refuses for one
aoment to accept Varney 8 name even when so coumanded by the
Earlvin yersan.l Hugo hds levelled her versonal tralts some-
what,and nade her conform to the conventional type of the:
woman who 1OVeS and gives all’ |

S | ‘Queen ELlZ beth

on the'btier hand the strong 1ndividuality of Queen
Elizabeth, her arrogant iﬂpulsive nahure coupled with warm
impulses and a desire to deal Justly with her subjects,is
practlcaliy unchanbea.-Both here and in the novel(where she
forms a Suriklng contrast to the paseivity of Amy s role),
we are shown her immedidte reactien at each stage of" the sit-
uation, Hany examples»ofathis might be g;ven,but the follow-
ing shiould. suffice‘

)(ACu II,sc.1. Her reply to the ‘Rarl’ ] declaratlon of
love

mLI SABETH.- Ce nom dont (ch 4) "No Dudley,said
vous m appelez me rend & mol-  Elizabeth yet it ras with
ngie, Helas! la reine,par broken accents-- 'No,I must be’
moments, s'oublie pour ne se - . the mother of my. people Other
rappeler que la femme. S1 ties,that make the lowly maid-
j'étals comme les autres, - en happy,are denled to her
libre de consulter mon coeur, govereign.--No,Leicester,urge
alors peut-etre.... i 1t no more---were I as others,

free to seek my own happiness=-
then indeed--but it cannot--
cannot be..,."

1. In Act IV,sc.b,Amy tells Elizabeth that she is Varney's
Wife, in the novel never. : J



And her sollloquy afterwards‘

‘ (Act 1I,sc.8), ° ' ‘
7 -Elisabeth.- Pour- ( ch.34)

ouoi Buis—je reine? La fille The Queen stood

de Henri VIII,fenme de Dudleyl . gazing after him,and mur-

cala “he peut, "ant c'est gqu'il mured to herself--"Were it
est si grand,si noble! son posaible--were 1t but pos-

regafd est sl tendre et si fier!  sible! but no--no--Ellza-

Mais 1' epouaer geralt abdlquerl beth must be the wife and

- Que dis-je? W' est-ce pas lui qul = mother of England ulone."
regne? - -

{Act II sc. 4 When Sussex and heicester hesitate to:show
‘ conciliation') : |
 ZLISABETH.- Quel est oelui de " {ch.18) "My Lords of Sussex

vous,milords de Sussex et de and Lelcester,I bid you once
Leieester,qul veut golter de more to Jjoin hands»~-and God's
notre pain de la Tour de j death! he that refuses shall:-
uondres? Nous sommes el taste of our tower fare ere
1'hdotesse de 1'un de vous; =~ he see our face again, I will
nals, par la mort de Dieul 11 -+ lower your proud hearts ere

Be yohrrait qu'avant peu 1'un  we part,and that I promise,

de vous 1ﬁt notre hote. Pour on the word of a Oueen!

la derniere fois, obéigsez et
donnez—VOua.cordialeaent la
main, S :

e maj expecu to find,as a part of what the French call
le grosqissement de 1a scene that, like Amy,she expresses

emotion more frrely and in stronger terﬁs. Not only this,but
’her attitude toward the Earl seems to have more of real affec-
tion and less of gratified vanity 1n the play,for her suscep—
tibility to the attentions of other oourtiers,queh as Raleigh,
is not shown. In her audience with Varney(Act 1I,s¢.5)we are
spared the picture‘of her weakness givén in the novel,where

she accepts with evideﬁt p1easure the compliments of "that

1. Note the. two versions of Elizabeth s speech of for-
glveness after the stormy scene in which she confronts Lel-
cester with Amy: :

(Act 1V,sc.5) EI‘JISABFTH -Ah! (ch.34) "Discord,as the Ital-
c¢'est bon,que ¢ est bon .apres  1lan poet says wi;l find her .
avoir erre,douté, souffert que  way into peaceful convents,as
c'est bon de PGSPiPQP de se re- well as into the privacy of
trouver,de croire!Ahlmes amis, families;and we fear our own
nes bons anis, 'gl été tout 2 guards and ushers will hardly
1l'heure ,un peu méchante et in- exclude her from our courts,
Juste,n 'est-ce pag?Cette folle My lLord of Leicester,you are

m avait affolee. Par bonheur, offended with us,and we have



- very. eloal-brushing, shoe-cleaning fellow"-whom even Amy had

- scorned, -

;{prefﬁinualey,ﬁarlqu Lelcéstér.,«
N Since M Allais has conflned hls comparison of Amy

’Robsart and Kenilworth almost entirely to the 1mpressions

given of the charaoter of Leicester,we cannot do betber than
‘quote from his excellent analysis.

" Ame paaaionnee,esprit

incertaln,caractere«falble tel est le peraonnage de Lelce ster

. dans Walter scott. Il est partage entre l'amour et Ll'ambltion
mals L'ambition n'endurcit pas son coeur;il a pour AUy une
tendresse reéelle,sérieuse et profonde, Malheureusement,il n'a

- que trop de confiance en Varney,il eat trop prompt aux soup=-
gona et & la jalousie....Malgre ses falblesses el ses erreurs,

elcester reste toujours un noble gentilhoume aux senbtimenta

fiers, eleveé et génereux. Dans le drame frangais il est tout
defigure apres une _Jolle aceéne avec Amy(acte I,s0.VII), ou
1'on retrouve le héros du roman anglals,il devlent peu & peu
’antipathique et nous ‘laisse finalement une tres nauvalse ime.
pression,

"Il ya particulierement'una sltuation(3) ou il faudralt
beaucoup d'art pour nous falire comprendre,accepter,sinon ex-
cuser,son_peu de valllance morale, Je veux parler de la
grande scene a la cour,devant la reine et les grands seigneurs
du royaume, Cette scbne est euperieurement traitéé par Walter
cott(xenilworth ch.,xvx)....

tout cecl se paasait entre noug,  right to be offended
~ devant vous qul m'aimez, Et qui - with you.We will take
~ alue pardonnelet vous me par~ - the lion's part upon
. donnez parce que vous m'almezl - us,and be the first to
Ohlmoi aussi,mes feaux,je vous - forgive."

aime,je vous almel
. .- And also her aPOStraphe to the sword,a touch which met
with ‘applause, from even Hugo 8 difficult audience:

(ActlI, se.ﬁ}EiISABETH.-Ebee!toi -~ {ch,32)"Had I bben
qul’ défends le droit et l'hon- g man",ahe sald, "me=-"
neun,mals que mon sexe, hélas! - ~ thinks none of my
m 1nterdit de porter,epeetepael o ancestors would have
te voilal;e te tiens, eépéel.... = loved a good sword
Ah,si J! eusse ete homme nul de . - better.As it is with
mes peres n'eut alme autant Jque - me,I llke to look on
moi voir reluire une bonne épée, one,and‘could.;.even
81 le ciel m'avalt doude de quel~ . trin my halr and ar-
que beauté,c“est dans ces miroirs- = rangs my headgear in
la que J auraia p&aieir a,me:regarderl - such a steel mlrror
. ;as thisg",
1-£§Hllﬂ§£§~ ch,22 . 2.See Foreword,

S.In Amy Robsarh this 13 ActII sc¢.4and 6.




 "Ainsi Walter Scott,dds le début de la scdne,s'attache
a nous bien falre aaisir la lutte qul se passe dans le coeur
de Leicester;déja 1'ambition et ! amour-propre étouffent en
lui tous autrev sentiments., Le romancler,pour expliquer L
1'état moral d'un personnage,dispose de moyens que n'a pas
1'auteur dramatique. Leieester garde le silence,et cependant
on ge rend fort bien compte du trouble de son ame,transporte
au théitre,le méne personnage, s il reste muet,par&ftra in-
different....“

"Je me suls attaché’a faire ressortir aveo quel art le
'romancier anglais nous depeint 1'attitude de Lelcester,nous
‘explique son &hat a' ame,nous mene peu a peu,par une grada~
tion oontinua et finement nuancée de 1' intéret dramatique,
Jusqu'a cette malheureuse parole ou le conte abdique
- Tinalement toute loyauts et toute sincerite. La sltuation
‘étalt fort délicate;et l‘auteur 1'a traltée avec une adresse.
une légereté de main qui révelent_ un talent consomme. En
1821, Walter ocott etait en effet & son apogee en 1823,Victor
,Hugo n'etait qu'un debutant " ; o

T After diacussing Leicester 8 conference with Varney(Act
‘III,sc.1) and the scene befpre.Elizabeth,in the park(Act IV,

8¢.5) ,he eoncludes.»" o
: Ainsi 1 1mpression que lalsse ce person-
nage dana les trols ‘grandes scenes capltales de son role est
des plus fdcheuses, Pour compenser une telle lmpression, 11
faudrait une autre scéne ol le comte de Lelcester,revenu a
lus de franchise de loyauté,de dlhnite avouerait hautement
4 la reine qu'Amy est sa femme. C'est justement ce qué a
~ lleu dans Walter Scott;il y a,au chapitre XLI de Kenilworth,
une scéne violente ou Leicester falt valllamment cet aveu; et
: Eiisabeth doublement, blessee et comme reine et comne femme,
8 abandonne a une véhémente 1nd1é§tlon. La situation est '
emouvante Vietor Hugo l'a complétement lalssée de cdte;c'est
15 une lacune regrettable.? De cette fagon,le role de
Leicester raste incomplet,et nous ne voyons en lui qu'un
Pleutre,dont 1l'honneur eombre dans une léachetd odieuse.
Eb,ici,dirai-je en finlssant,se marque bien nettement
12 différence entre les conditlons du romsn. et celles du
theatre, Pourquél Leicester nous paraft-il moins vil et
moins odleux chez Walter Scott que dans la piéve frangaise?
Cependant, & ne- regarder que see actes,lls sont exactement
les memes de part et d autre. peulement 1'écrivain anglaia

1.He is referring to the Earl's equivocal reply,when asked

by Elizabeth 1f Varney had married Amy(ch. XVI)x"

of be %ef-~~indeed on_my certain knowledge---wﬁetge gost
weadta it of which Allais says:” "Voild la parole déeisive

celle gul constitue la grande,l' irrepable faiblesse du conmte,”

2.5cribe makes use of this redeeming scene,in his "Leicester,’

(w)

-



aet un art 4nfinl & nous faire comprendre l'attitude et
1'état d'Ane du personnage. C'est que le romancier peut
prendre son temps pour décrire,peindre, analyser expliquer,
nuancer, tous moyens dont ne peut user l'auteur dramatique,
entraine et pressé€ qu'il est par l'action. Mais ce n'est pas
tout, 1l y a un autre moyen,d‘'un emplol absolument lmpossible
pour 1l'auteur dramatique et -dont le romancler peut tirer -
d'excellents effetsjc’est de falre oubller plus ou moins
longtemps au lecteur tel ou tel. personnaga,qui s'est mls
dans une situation trop fécheuse. Et c'est 1la précisement
ce qul a lieu pour Lelcester,dans Walter Scott,pendant le
developpement de la ac?ne du Jardin....Dans une méme scene,
¢'est successilvement,c est seulement l'un apres l'autre,que
nous voyons agir et que nous entendons parler chacun des
personnages.S1 donc l'un de ces_personnages ne parle pas,
nousg ne faisons plus attentlon & lui,nous 1'oublions;pour
nous,1il disparalt, Or voyez Leicester chez Walter Scott,dans
la scene du jardin;une foils prononcée sa fiere réplique aux
‘menaces de la reine Elisabeth il ne dit plus mot, Ainsi
notre lntenticn(sic) 8 eloigne de lul,il s 'efface,il recule
al' arrieg§~plan,il est enveloppe de penombre nous lul
savons gre de ne plus etre devant nos. - yeux,et, 1 inpression
odleuse qui s attache 2 lul en est tres attenuee.

Au théidtre,il n'est pas possible de proceder ainsi. Un
bersonnage en scéne pourra blen,sl son role le permét,s'éloi-
~-gner. reellemenh se dissimuler derridre d‘'autres’ personnes
ou méne disparaitre totalement. Maie s1 son role est d'€tre
13 malgre tout,et meme, ___ comme ¢ ekt le cas pour Lelcester__

d'étre sur la devant de la seene tout & falt au premier
olan 11 faut bien qu'il y reste;méme s'il ne dit mot,nous

l'avons devant nous.,...Alnsl donc notre personnage de premier
plan,sl son role l'oblige a rester 1a,méme pour ne rien dire,

continuera d'étre sous noys yeux,et 1l nous sera imposgible
de l'oublier,de ne plus penser & lui,ée detourner entiére-
ment de lul notre attention,puisqu’ 11 8'impose a nous; nous_
continuerong & le volr réellement,en chair et en os{réduit a
1'état de personnage nuet,de mannéquin stiiplde;et 8'11 falt,
comme Leicester,des efforts inutiles pour parler*,nous con-
tinuerons % trouver ses gestes ridlcules;si,comme Lelcester,
il nous est antipathique,nous continuerons a trouver sa pré—
sence désagréable,gon attitude odieuse....Un tel role....est
intolerable au théatre."(u)

But there is another point to be brought out in this
connection. Hugo has skillfully counterbalanced to some

degree, the dlsadvantage mentionned by M Allaia by atresaing

1.He speaksg elsewhere of the invraisemblance of Lelcester's
attempting four times to inform the Queen of the true state
of affalrs about Amy,and of beling interrupted or silenced by
the Queen each time, Notice that the same device 1s used in
Act III,sc.8,t0 prevent Amy's explanation to her father,



Amy' sdanger,(the Queen 8 charge against her is made much
graVer) 80 that Leicester ls actuated by fear of the Queen's
vengeanae upon her,and. not solely,as in Scott s by selflsh

motives. : .
(Act III, ac. 1) VARNEY ~-Jevous di% que vous exposer
VOtre téte,mals d'abord et surtout une téte adorée.
LEICESTER.-Anmylmon Amy en périll....
Varney, il suffit Tu<as ralson, Ce que tu as falt est blen
faiﬁ
‘VARNEY. (& part)- Enfin!....Je le tiens,
LEICESTER.-Avant tout,1l faut sauver

Amy,Varneyi e - . VARNEY,.-Et pour la sauver?
LEICESTER -Allons soit,qu'elle passe
pour étre _ce que tu as dit & la reine.

And again,inﬁct IV,sc.S'
VARNEY.-Et 1a qpmtesse n'est pas plus
en slreté que vous, La reine pourra épargner 1'homme qu'elle
~alime; epargnerait-elle la rivale qu'elle deteste?
‘ LEICESTER.~-Qul,et ¢ est devant ce dan-
ger a' Amy qu a present Je recule. :
In the final ecene before Elizabeth(Act IV,sc.5),it is only
after Varney B warning'"Vous 1a perdez!" that Lelcester gives
up hia attempt to axplain the truth to his soverelgn, After
this scene,he makes amends by deciding to renounce his
 amb1t1on,for Amy 8 sake to rescue her from pbison and defy
the oueen. , ,
It should also be borne 1n mlnd that 1n the novel
X
Leicester definltely consents to Amy 8 murder and after it
occurs he soon forgets her,oontinuing in the same path as

 before., But in Amy‘Robsart,he,is»entirely,unaware of Varney's

1. Having,howevsr g much’ stronger motive for it in the belief
that Amy is untrue to him, When this suspicion is removed,he
tries in vain to recall Varney.



plan untll spprised of 1t by Alasoo when it 13 dlready too |
‘ldte,and at the eonelusion we get a vivid 1mpresaion of his ;
repentance, : | |

A Richard Varnay )

'~. Tith the Pogsible exceptlon of Queen Elizabeth there 18
no more complete transference to the play of a character-
portrayal in the novel than in the caae .of Varney. By narrow
ing the plot,Hugo has produced whetber consciously or not
some degree of variation in each of the other characters,but
there is nothing about the nature or the methods of Varney
which 1ls not brought outvin bne of hig speeches, Scene 1 of
Act T and scene 1 of Act III are sk1llfully compounded of
bits from all the conversations in Xenilworth between Varney
and Lelcester. The first line of the'aram'a strikes the key-
note of thelr relations!

LEICESTER.-Tu as raison,Varney,quoi-

que tes. conseils ne soient peut-étre pas ceux de ma consciencen

‘and Varney sums up his: own character in the words:"Jouer le
tout pour le tout,c ‘est ma maniére."(Act V,8c.5)

M,Allalg remarks that the character of Varney is more
revolting,in Hugo,because he is supposed to be in love with
the woman he murders, "Presente ainsi,Varney n'est plus cet
ambitieux,sombre entier tragique Presque infernal-que nous

‘yelgnait Walter,Scott,Ile volla réduit aux mediocres pPropor-
tions et au rdle un peu rildicule de galantin prétentieux,
n' autre part 11 lul faudra redevénir,a la fin de la piece,

le démon malfalsant que 1'on sait; lui qui pretendait aimef

1.But this absence of any touch of human feellng 1n the var-

ney of the novel,is the very thing depiored in an English
journal of the day, the_Quarterley (o .




Any Robsart c'est lul-peme qui va organiser alors le piege
desting x 1a falrve péprir, Hals,a ce moment-1a,1l nous parai-
tra encore plus odieux que dane le roman de Walter Scott;il
étonnera méme Alasco,qul pourtant n'est ni tendre ni bien
serupuleux....la conduite de Varney est abominable,en effe¢t;
elle est plus révoltante encore, je le répete que chez Walter
Scott, Dans le roman anglals, Varney n'a que de 1' indifférence
. pour Am% ?obaart,il y a meme, entre eux,une certaine antipa-

~ thie," {u
: It is true that his love for Amy 1s not so much

dwelt upon in the novel,yet it 1s menticned in an earlier
chapter:"she loves me not---I would 1t were as true that I
loved not her!“ (ch‘5),and we ﬁnderstand that he has already
made gome overture to her in. an unwise moment. |

His reaction to her death 15 vlrtually the same in both

verSiUnﬂt . . -

{Act v,ac.7\ (ch.éz) '
VARNEY. ~(11 entre : - At the pame instant,

lentement et d'un air egare)- - Varney called in at the win-

Eat-ce fait?--0ui,j'al entendu . dow,in an accent and tone
le bruit,...Plus personnelc eat which was an indescribable
falt.~-Eh bien,quoile'’est f£i.: -mlxture betwlixt horror and
est-ce que tu as peur, Varney? raillery,"Is the bird
Nen,mals c'est égal, allona hors caught?—-ls the deed done?"
"1ci allons a 1’air 1ibre, Et
rejouis~tu1 Rilchard Varney! ta
fortune est faltel N
o 1
~ Fllbbertigibbet v '
We miss the droll descriptiun of Dickie Sludge,and the
recital of his pranks. He hére takes on the character of a -
guardlan angel to Amy---a part of Wayland'smith's role in
the novel---because she hay saved him from Lelcester's anger.

(Act I,se.7)

' 2
" Hugo has also made him seem older. In the scene Just

1, An onomatopoeie word for unmeaning chatter(N E.Dict.)
Also used by Shakespeare as the name of a flend(King Lear,III-
scene 431IV,scene 1)

2. Scott shows him to be,in appearance,”about twelve or

thirteen years old thoubh he waa probably,ln reality,a year
or two older" (ch 9



mentioné@,%e see that the instinct of géllantry is already
awékened'inrhim{gAnd he,pries into the secréts of his super-
iors not sO'ﬁuch°frbm impisgh curiosity‘as because of the
aacendency he gains thereby.~"Je connais,de plus,vos secretis;
ce qul fait que vous me craignez et que je ne vous craina
pas"(Ach 1, 8c.8). "Me taire étant la seule supébiorita qui

me reste devant vous, je ne vois pas pourquol J y renoncerals’
(Act I,sc.7).

Neitheb 1s he the ignorant peaaant lad of the novel. He
makes reference to "le triple souffle de Cerbeére"(Act III,
ge+8),and to Aldebaran:"Elle étailt pale comme une morte,la
voil roae ‘comme une flancée. Ces Jeunes filles changent de
couleur plus souvent et plus vite que 1l'etoile Aldebaran"
(Act V,sc.3),and pretends to a wide acquaintance with trag-
edies,comediea and pantomines:"De par Shakespeare! entre un
mari qui vous empolsonna en guiae de divorca et un Varney
qul vous convoite,il n'est qu'un parti d'usage immémorial
dans toutes les t'agéﬁies comédlies et pantomines: la fulte!
(Act III,sc.®).1 A
| | But altho his Peraonallty has changed,he 1s
none the less 1nteresting anﬁ amusing. It 15 of him that the
Globe ,Feb.,l&ﬂ&maaid:"ﬁn role entler plein de hardieSSe et
d'asprih". (u)

I* is. not quite clear in Just whdl capacity he is em-
'ployed by varney. At any rate,he soems to do the opposite of
what his master has intended being the only one in the play

who 1s able to circumvent the villain.

i In one instance ,he is 80 learned as to be beyond our
ccmnrahenaien,at least we have been unable to interpret his
references ind"j'assistals incognito,comme le Jaloux
Odragonal,aux--entretiens du beau Meriandre et de la belle
Indamira".(Aet I,8¢.7)e



| * Foster
of "that iné&mparaﬁie trio of vinains,the roystering
Lémbourne,the miserly‘Fostér,and the unlversal villain Var-
ney",it 1s really only the last-nemed that we have léft,for
thu Foétar appears,his part in the drama 1s negliglble and
hls character has been denatured. He appears only in scene

8 of Act I,where he makes a slngle insignificant statement,

and in scene 3 of Act I1I,where his raison d'étre 1s to an~
nounée to Amy her father's arrival;he 1lg a silent wltness
tto scene 4 of ﬁhe'same'aot. Thus his role 1s entirely color-
less,and could just as well have been perférmed by Jeanétte.'
Thé énly trace of the surly character of the novel is in
Varney's reference to him as "notre vieux.et rébarbatif con-
‘éierge,Foster“(Aot I,sc.1).

| Whereas,in the original,he was Varney's partner in crimg
there 1ls nothing here %o indlcate that he knows the contents
of the drink prepared for Amy and which he,Foster,sends to
her by Jeanette (Act III,sc.7). Amy certainly‘doea not con-
sider him‘a_ﬁilialﬁ'féb she speaks of "ces bons serviteurs..
5311 n'y a plug au monde que ces deux ¢oeurs qul s'intéres-
- sent b mol,il n'y a plus que ce conclerge et cette servante
- (Jednette)qul alent piti€ de la contesse de Leicester"(Act
IrI,sc,8), He has nothing to do with‘her death;indeed,after
Act, III the author,seems to forget him. We should like to
Inow what he lg doing during the évents of Act V.

Nothingris retained'of the very interesting character

study presented,in Kenllworth,of Tony Fire-the Fagot.

Alasco.

Much of the role which Scott assigned to Anthony Foster



1s here absurbed by Alacco. ﬁis donversation with Varney(Act.
I,8c.56)vhich makes élear the relatlons each one has With‘the
Earl,is‘a parallel to chépter 5 of thé'ﬁovel,Which serves the
pame purpese with regard to Varney and‘Foster}wﬁile_Alasco‘s
and Varney's conference about Amy's death 1s similar to the
Passage between Varney and'Fbster in the conecluding dhapter
of Kenilworth. The very words of Foster's comment on the

murder are put into Alasco's mouths
(Act V,sc,5) | (ch,g1)
‘ ALASCO.,~ C'esnt

"Oh,if there be judgment
horrible! trouver dang son in Heaven thou hagt deserved
amour le moyen de sa mort!

1t)'sald Foster,"and wilt meet
tu feras houlll®r 1lagneau itl--Thou hast destroyed her
dans le lalt de sa merel by means of her best affectios,
‘ It is a seething of the kid
in the mother's milkl"

The most interesting feature of Alasco's character,his
deception of himself by the "sclences"thru which he was able
to decelve others,has
(Act I,s8c.5)
quol pas? pulsqu'ils m'par-
gnalent un tenps précleux plus
utllement re&servé u 1'obser-
vation de la nature occulte,
& la conquéte de la selence
universellie, Encore un pas,et
Jtaural pénétre Jusqu'au fond

been- carried over in the play:

(ch.18)

"Thou art right,ldaster
Varney",sald the alchyulat,set
-ting his teeth eluse and
grinding them together--"thou
art, right,even ln thy very
~contenpt of right and reason,
For what thou say'st in mock-
ery,may in sober verity chance

du laboratoire de la création,
et Je tlendral dans nmeg malng
la semence de 1l'orl et ce cera
mont tour--entends-tu?--d'dtre
ton maftre,insolent favori du
favorll e S

ent

L6 lappen ere vwe meet again.,
If the most venerable sages of
anclent days have spoken the
truth~---11 the moast learned of
our own have rightly received
iteww, . AP 211 this is 80,
and if there remains but one
step--one little step--betwixt
my long,deep,and dark,and sub-
terranean progress,and that
blaze of light which shall
show Nature watching her rich-
her most glorious

1. As Varney puts 1t,addreesing Alasco in the novel:"i

belleve thee to
tery of cheating
hast at length,in

be so perfect---go very perfect,in the mys-
»Bhat, having imposed upon all manxind, thou
Svile measures,imposed upon thyself;and



productions in the very cradle--
one step betwlxt dependence and
the power of sovereignty---one
atep betwixt poverty and such a
sum of wealth as earth,wlthout
that noble pecret,cannot minls-
ter from all her nines in the o
old or new-found world--if this
be all so,is it not reasonable
that to this I dedlcate my fu-
fure. 1life, secure,for a brief
perlod of studlous patlience,to
rige above the mean dependence
upon favorites,by which I am
now enthralled?" \

Al;éis eriticizes the amount of attentlon which tha author
has given to Alasco and his oeccult sciences,
His belief in a future life 1s borrowed from the Foster

- of the novel:;
(Act I,sc.5)"Il n'y a pas que ce monde,il y a

l’autre!";and his comment upon Varney(Act I,sc.8),"Cet homme
n'a pas de conscienee,il ne crolt seulement pas a l'enfert”,
His fear of ?libbertiglbbet as a ghost seems a little rid-
icu;caé,eayeclaLly'since he had already heard the latter's
volce in andiher CDnuﬁbulJu\nct V,8cC, 1) |

The mutual contempt of Varney and Alasco ig 11lustrated
by their farewell epithets(Act I sc.5):

VARNEY . -Sur ce,a iieu,cmpol-
sonneuri : ALASCO -Au revoir, donc scélérdhl

suzgested by the passage in Kenilworth vhere Alasco says:"Fop
what do I take thee,Richard Varneyl Wwhy,for a worse devil
than I have been mygelf, But I am 1n your toils,and must
gerve you t111 my term be out," and Varney mutters to him-

self:"Worse than thee,thou poisoning quacksalver and witch-
monger,who,if thou art not a bounden slave to the devil,it is

only because he disdalins such an apprentice! Tam a mortal

without ceasing to dupe others,hast become a specles of dupe
to thine own iaagination, Blusgh not for it,man.....None but
thyself could have gulled thee.”"(ch,18)



men,and sesk by mortal means the gratifications of my pass-
long,and advancement of umy prospects___Thou art a vassal of
hell itgelf,"{ch,18) With regard to thesetwo,Amy may well
have thought herself 'hetween the devil and the deep sea',

In Act ITI,sc, %; we have Varney warning Alasco not to
polgon her;in Act V,sc,.5,1it is Alasco warnlng Varnay against
the‘trapdoor murder, Our final‘impression of Alasco 1ls the
moyre favorable,for his last words are in protest:'"Ne fals
pas cela,Varney! ne fais pas celal"and soon afterwards 1t
develops that he hae Informed Lelcester of Varney's treach-
ery. | |

- . Jeannette o

The relationehip,Of Jeannette to Foster 1s not indlo-
ated in the play;she refers to him as 'Foster' and not as
*mon pere'. Theré’is nothing to suggest herc Puritan iend-
encles,except the style of dreass called for.lvcompare,in
the novel,her taste for religilous books and for the Rev,

- Holaforth's germone,and‘her'disapprOVal of Jjewels, Wheréas
she assists in the action of the novel by arranging Auy's
‘flight wilth wayland Smith,her only contributlon to the
acblon of the draua 1s in preparing us for uir&é appear-
ance,and as the lnnocent ingirument of Varney 1in bringlng
in the prepared drink, Her affection and solieitude for her
mistress are evident in the few soenes in which ‘she appears,
Amy ¢alls her "Esprit simple,qul s imaﬂine que les plaies de
1l'ame peuvent se guérir avec les remedes du corps”(Act 11l

.8¢,3) jfurther reference has been quoted in the discussion

of ¥oster. Like roster, she disappears from the drama at the

1.S8e Hugo's instructlons as to cogstumes,in the Notes to the
1902 edition,



polat where Amy has wost need of her,

Sir Hugh Robgart
Of Amy's father,who contributes no small share to the
pathos of the novel,we have here a much hardier tho less
interesting picture. The story demands that some represent-
ative of A@y's family be at hand,to plead her cause before
the Queen, and 1t seems more natural and simple to present
hexr own pérentthan to explain his absenbe and introduce
Tressllian in his stead. The only objection to phis is thaﬁ
Sir Hugh,if he is to be introduced at all,should logically
‘be in attendance at the court scenes(or,at leaat,some,explanﬁ
v ’gtion be gilven for his absence),which,of course, the
necessity of having a traglc,denoumént'brevents. Not the |
ieagt purpese.served by 8ir Hugh is to facllitate the“escapé
of Amy and Flibbertigibbet,and later,Leiéester‘s entrence,
by means of the éafe-conduet which he so convenlently leavea
behind him,
Sugsex,Shrewsbury ,Hunsdon

The participation of Lord Sussex in Amy Robsart is con-

fined to scenes 4 and 6 6f pct II(he 1s a silent presence in
Act IV,s80.5),and gives little opportunity fob character-study.
Altho he has but a few lines,his presence is indlspensable
in the court scenes,for to effect his reconcilliatlon with

Leicegter is the pretext of Blizabeth's visit to Kenillworth,



Both Shrewsbury and Hunsdon,who appear in the same scenes
with Sussex,are entirely silent,altho each is addressed by

the Queen(Act,Iv,sc.5).‘Shrewebury's chief function seeus to
as an audltor to Sussex's comments, This giveé'the‘impress-
lon,without foundation in the novel,that he 1é'of the latterd
party. Hﬁnsdon fulfills his réle by the so;é act of reuwov-
ing Amy from the scene, Slnece no actofa are assigned te tﬁese

two roles,they were doubtless taken by the saue aetors who

- played Sir Hugh and Foster.



Chapter VI. The Plot.

Tt is impogsible to say in how far Hugo's treatment of
character 1s gover¢gned by the exigencies of plot, .Hence, thls
division of the subject 1s purely for convenlence,and will
‘take up, somewhat at random,some additicnal polnts which were
not found place‘for in the preceding chapter,

 ‘By the eiimlnationvof certain characters and certain
elemants of tﬁe‘plot.Hugo was obliged to make some changeyin
motivation, Thus in the nouvel,Amy's escape frou Kenilworth
.caétléfihto the p&rk;where her cruclal meeting with the Queen
18 to take place,is caused by the fear of the drunken Lau~
boﬁrne, This character does not appear in the drams,and so
anétherlreasoh for her flight 1s assigned,namely,the attempt
“'to polson her,{A scene which,1in the novel,takes place while
Aay is 5£1li at Cusmnor,and which lmpels her to flee to Ken-
iiwurth).vIt‘may be observed, in passing, that the polson-
scene 1n Scott(ch,2%),0f which "the lmport was not the less
obvious{to Amy)that 1t was not even hinted at",is much the
more effective of the two,

Flibbertigibbet's concern for Amy's ﬁelfare presupposes
s stronger interest than the mere curlogity displayed in the
novel, This is to be found in his gratitude to Amy for sav-
ing hig life adebt which he vows‘to pay.

| That the traggdy might be carried out,it is necessary

. that Varney 8 love for the Countess should glve way to hatred.



The cause for this change is hinted at 1n Act III,sc,&:

kAMY.-T&iBez-vous,Valet!,
VARNEY .~Ahlc'est troplahlvous ne cralgnez pas de changer
mon. smour en haine! ’
and confirmed in Act V,sc.5:

ALASCO.-Jecroyals que tu almels cette femme?
VARNEY.~Elle m'a appeld valet! je la hals,

Leigeater's unexplained changekof heart in the final act
is a serious flaw. In Kenilworth,the revelation that his
~ Jealousy of Amy 1s hnfcunaed 1s the motive for his repent-
ance and éﬁbsequent confession to Ellzabeth;but in the playJ
thebe is no new development'in reiation to Anmy,the deceptloﬁ
of Ellzabeth 1is compleﬁe,and the,onl?fggz_his atteapted
flight ﬁlth Amy 1s to be gsought in the fear that the‘Queen
- would wreak some harm upon her; Qur only preparation forhls
reversal of attitude is Fllbbertlglbbet's speech to Auy:

(Act V,sc,2)"La décoration a change., Votre Dudley n'est
Pas infidele,1l n'a point tenté de vous empolsonner,il ne
vous livralt pas a son‘écuyer Satan-Varney,et,loin de songer
3 épouser la reine, il machlne en ce moment contre elle un
acte de haute traison,je veux dire votre délivrance,”

This we know to be only partially true,éince Lelcester has
not been entirely lnnocent,

The presence of Tressilian in the novel,and his friend-
ship with Sir Hush,on the one hand,and wlth Lord Sussex,on
the other hand,was sufflclent excuse for the Farl to forbld
Amy's telling hef father the sxact state of affalrs;but in
the drama,therevls no excuse for hls not taking Sir Hugh

into the secret,



seott heigmenefa the dramatic .effect of the Queen's
'discovery of Amy in the park, by placing it iumedlately after
Leiceuter's propogsal, Pu@o has separated the two scenes, mak-
ing the love-scene come nmuch earller,because of the advis-
ability of showing as soon as poesible the relatnon of theae
two lmportant qha_r'acters,Lelcest‘er and E11 z.a,bet.h But a sug-
gestion of the same effect 1s galned when the Cueen expresses
a degire to viglt the rulned tower, where Anf le lmprisoned.

On the other hand,Hugo makes the.apisqde of the sword
(Act II,sec,8)much more dramatic,by keeping both the court
and the audiencekstill in doubt as to her attitude‘toward
Lelcester,and her purpoge with the sword, In the novel,this
does not immediately follow mizabeth's talk with Varney, .
and s8¢ Lelcesgter has already been relieved of suspense,

#%.Allals remarks tho ilnconsistency with which Lelcesten
arrested in Act IV, sc.S, 1lg shéwn,to be at iiberty In Act V
sc,3, But 1t ig clear that the Queen's order of arrest was
not carried out., At that momeat,Amy’s protestation of the
Earl's innocence glves a new angle to the situatlon; and it

i Amy, and not Lelcester,whom uncdon takes into custody,
This whole scene,which marks the climax,has been dlscussed
by M.Allais(?ifrom the standpoint of Lelcester's culpabllity_).
The most interssting dlvergence in plot 1s the denoi-
ment, The Témoin claims that Act V ig almdst wholly of Hug®'s
inventlon, Let us see to what exteni this 1s true., The first
two scenes are orlginaljscene 3 is an elaboration,or rather -
a realizgtioh,of Lielcester's plan,in the novel,to rescue

Amy{ch,40):",..,and altho he(Lelcester)trusted in great
measure to the very rositive counter-orders which he had



gent ﬁy Lambourné,it was his purpose to set out for Cumnor-
Place, in pe;suﬁ as soon as he shuuld be dilsalssed fxon the
presence of the ou@en,who he 00n01UdbL would npeqently leave
ernilworth." Amy's sQliquuy,scene 4,1s supplied by Hugo.
Scenélﬁ,with varney and Alasco,serves practically-the sae
purpose as the conversation of’ Varney and Foster in the novel
but the dialog has been freely made up, In scene 6,the man-
ner of Amy's‘death 1s the’séme?scene 7 is froa Scottj;and in
scéne 8,Varney dlesg,asin the novel,but from Leicester's hand
and net hls own, Intraducihg Sir Hugh 1s an innovation.

- There are too many deathalin SOOtt'é last chapter;Hugo
wag saved froa thils mistake by his smaller nwiber of charace
ters, . |

o Of the plotkas a whole,ilbhe same criticimsa appiles to
the play as to the novel,where the high ?ersonages,ﬂueen
I',l.a.z et the Ezrl of Lelcester,Sir Ilugh Robsart and Tress=
1lian are consistently the dupes of the lower, Varuney whose
aabition 1s the lmpelling mutive of the whole stqry?and char-
acterg of ah humble elass,llke Fiibbertigibbet and Wayland
Sulth, all readily'éutwit thelir auperiors,

Flibbertigibbet 1g ihtereating enuf as a character to
Justify hils prescnce,in the novel,at least,withouﬁ beling

Presged into service to save the plot., Bub both gcott and

i. The guarterly,coumienting cn the novel , thought the
cloge was of too unbroken tragedy."The imasdinte circumstan-
ces of Amy's death,as she rushes to mect what she supposes to
be her husband's signal,almust pass the liait that divides
Plty from horror" (o)

2. Scott sald:"My rogue always in spite of ne, turns
out my hero, " (uockhart va



48

Hugo‘have‘made him ghoulder much repponsibility. In Kenil-
worth,1t 1s only thru Dickle Sludge that Tressllian succeeds
in having his horse shod and so 1s enabled to resune his
3ournej,and at the same time 1s introduced to a valuable
friend,Wayland Sumith;and it is due‘to the'lad‘s prank that
Wayian& 1§ believed to have been the victim of an.explosion
and so is safe from pursuit, This inuch we might concede to
him,but when his wits alone not only save Wayland and Amy
fron detéction when Varﬁey questiQns the party of players,
but also secures thelr adulttance to Kenllworth grounds and
agaln to the lnner entrance,we feel that he 1s belng over-
done. Still more important 1s his theft of Amyls letter to
her husband,which makes possible moet of the misunderstand-
1ng that follows and so lead® to Amy's deathj;and his inter-
ference in the duel of Lelcsplter and Tressilian,without
which the iatter would have been killed,and the former left
unenlightened as to Amy's innocence.
In his first appeé;ance in the play,he succeeds in trick
-ing Alasco,and insplres none the less apprehension when he

roeveals himself to be alive: (Act I,sc.6)

ALASCO.~Jene sals si je ne l'aimaid
pas mleux revenantl

and again: | ALASCO.-81 on pouvailt. le pendre
aux gouttidres du chateau! quel aébarrasl

In Act I,sc.8,he even has it in his power to destroy Varney:

vendul VARNEY,-de resplrelil ne m'a point

He twice surprises Amy by anpearing at the critical moment,

in the first inetunce‘saving her from the poisoned drink,and



aiding her to escape to the park, It is to be presumed that
he brings about her mecting with the Queen,otherwlsze unex-
plained: (Act IV,ge,3)

' FhIQBnRTIGIBBFT ~Avant un quart d'heure
Je reviens avec sir lugh Robsart, .

{Act Iv,sc,é), ~
EL:SAB:TH ~jue voulalt dire sir Hugh
Robgart avec ges airs my gtérieux? '%up la reine dalgne se
rendre seule A 1a fontaine de Neptune.

Flibbertizibbet's part in dlsillusloning the unfortunate
bride of Leicester,and again in reviving her hornes,has al-
ready been mentloned. Hisg laat service 13 te provide the

safe-conduet for Lelcester's and Sir Hugh's entrance. Altow-

gether, nis part in Amy Robgart 1s less than Iln the novel,

but arpears larger in proportion,

It is Richard Varney‘in both the novel and the »nlay,
who saves the situation'for his master,in each of the two
scenes before the Gueen, Indeed,lielicegter iz but hiu puppet
'throuwhout In the dranma,Queen Pllzabeth reaains Varney's
dupe to the end;a necessary feature of Huge's plot,but which

leaves a disagreeable iupresalon,as Allals observes.



Chadter VII, iinor Polnts of Comparison.

Wit and Hunor,

The ncvel,ﬁith its wider range of character and incildeny
and its Llcence to introduce & certaln amount of matier ex-
traneous 4o the plot,has a Varigd suppiy of that lighter ele- -
ment which sll bub predominabes. From the uncongcious droile-
ery of peasant manner and specch,to the wiﬁty paliles of
courtier and queen;the gentle satire of pedantry in Ulaster
ﬁumblazen and the heraldyy ~=~versed curate; jovial séenes at
the Black Bear with mine-hosﬁ Glles Gueling,and the carnival
of festlvities at Kenliworth castle;swaggefing Hichael Liam-
bourne,whé"died.without his shoes after all";and feeble-pated
ﬁaster Goldthred;honest Blount in hls bravéry of ye.low stock-
~ings and criméon rogettes,a perfect foll Tfor Ralelizh's light
graces;ﬁhevmock*?uritanlsm of Teny Foster,or whatever'we may
term that curious admixture of religlous fear and worldly
vice,which furnishes a subject for Varney's fine raillery,_ _ -
all this 1s lost in Any Robsart, Practleally the only oppore
tunity for introducing humor 1s in the earlier conversatlions
of Varney and Alasgco,before the tone becomeé tuo earnest;and
in the character of Flibbéftiglbbet. To this Ariel-llke |
creature are denled souse of’the gaminerles of Dickie Sludge;
and he mlsses those characters of duller wit,at the expense
of whom to wag his niable tonguejas when he replled tc Blount'g
inquiry of what he learned at the Fens,"Tu cateh gulls,with
their webbed feet and yellow stockings." But he still hag a

‘sprightliness which relisves the whole play:!



(Act I,sc.6)
FLIBBeprtigibbet,~Je joue les dlables et les lutins
dans les mascarades de Shakegpeare et de larlowe,et je porte
le costume de mon emplol pour me dlstinguer parmi les gen-
tilshomnes,

ALASCO."LG Singe! R

(Act I,sc.?)
“LEICESTER.-Qul esstu?

FLIBBERTIGIBBET.-Ce qu'll vous plaira. Un mori
ou un vivant., Un mort,sil tel est le bon plalisir de votre
poignard,51non un vivant et un V1vant qul aime mieux la fin
d'un repas que le commencement d'une dispute,

LEICESTER. -Impudent railleur! Tu joues avec la
corde de ton gibet,

FLIBBERTIGIBBLT -Faute de la pouvoir couper,

LEICESTER.~,....ton audace sera punie,h faire

trembler tous tes pareils.
FLIBBERTIGIBBET. -Ils sont rares!

(Act I,sc.8) . P
, FLIBBERTIGIBBET.-J'ai falt icl mon engrée % la
manidre de nous autres dilables,par le trou de la serrure,

{Act v, sc,z)

AMY.=Dieu soit beni! Il va venir En quel &tat
vals=-je le rece¥oir? Les cheveux en d€sordre,cette toute
).r'i*Jée. '

FLIBBERTIGIBBET.-Bon signel la tristesse a failt
place d la c0quetterie!

The scene of Flibbertigibbet frightening Alasco 1s of
comlc purport; To;return to Varney and Alasco,we may cite:

{ActI,sc.5) . : :

" VARNEY,-Lx! Pal monsieur Alasco,ne nous broulllons
pas! Je crois tellement - votrescience,voyez-vous,que,sl jJe
perdals vos bonnes .graces, je ne me noukrkrals pendant trois
mols que dé#ufs fraie.,

ATASCO, -Pré%ompteuxlmes philtres! mes breuvages!
erois-tu que je les perdrais sur tol?.,...Sols tranquille,
Varney! Quoiqueon pPuisse certes extraire de ton corps plus de
venin que d'une vipdre,tu ne vaut pas une goutte de mes poisms,

- VARNEY, —Voilé ce que jusqu'lci tu m'as dit de
"plus rassurant. (The first speech of Varney is in Scott,
the second is original).

This whole scene 1s semi-comic in style,altho serving a sober
purpose in explaining the situation. Later consultatlons of.
thege two are sse serious ,except for Alasco's comment on

' Varney's oath, (perhaps a nervous reaction) :



(Aﬂt III’ SCQJJ._)

~ VARNEY, —si ta comnosition n'est pas augsi in-
offensive qu'un verre d'=au, j'en jure sur .on ame,Jc te fe~
rai subir autant de morts que tu as de cheveux sur la tete.
Tu ris, vieux apectre?

‘ ALASGO,-(0tant sa mitre)-Sans doute, Conmment
trembleraia~3e de ta menace? Je sulsg chauve,et tu jures sur
ton Ame,

We find the young author speaking of hisg work as a

1 ' , _

"comédle", But except that,so far as Amy ls cuncerned,the
tragedy lies altogether in the physical fact of her nurder
rather than In her moral suffering,it is at least as somber
as the English production., For of course the dark sgﬁin in
“the novel 1s the intrigue about Amy,and when‘that is made
the whole center of interest,wlthout the :lgcellany of pleas-
ant concelts which scott intermingled,the effect of gloom 1s
decpened,
Dialog,

In naturslness and life-like-ness of dislog,the young
Hugo had to contend with a master,altho the result was some-
times an unliterary rambling., Some 1dea of Hugo's adaptationé
cf the long cenversaticns in geott,the condengation in order

1hal

to give them precislon and point rugulred by the French,nay
be gained from the numerous paraliei pasesages already clted,

But,where e varlance 1s shown, Just how much of the wording

is Hugo's own and how much he hag borrowed from the trang=
©

¥

lator,we are at a lose Lo xXnuw,

1. See note 1. page 17. Yy

2. Hugo was unable to read Fngllieh, Kenllworth was no
sooner published 1n London than three translations appeared
in Paris, That of ‘de Fauconpret was concldered the bhest. (r)
I am unable %o lesrn which one Hugo consulted. Aaikron gom~=>
mente at length upon the 1namequacy of the translations of
Scott,and states that the best of them "1'a reundu plat,"



The graceful scene in whileh Aumy,with charuing childlsh-
ness,adiulres the ¥arl's costuude and asks aboul his decora-
tions 1is reufuducea.

"Sedne délicleuse en vérité et encore
plus neuve pour des lwaglnations xrangdises toute rutilante
et resplendlssante, vr&ie gelite A'upera,ou leg yeux btrouvent
autant de satisfac ticn :que le. goewr et 1' esprit et qul ne
pouvait manquer &'étre laitée, a ces divers titreo,par les
Jeunes rouaatiques," (r) 1.

Hugé‘s best exanple of dlalog,in the drama,are two whleh
are original with him:the love passagss between Lelcester
and tae Queen{Act II sc.i),and Varney's proposal to Auy(Act
TII,8¢,5), Scott gives us the luport,in each case,but did
not trust himself to wrlte out the converastion. Thls Hugo
supplles,with dellcaucy and sltdill, |

Style and Diction.

As has already been ncted,it 1g difficult to Juige ol

the playwright's style or dictlon without first couwparing 1t

with the Frenech translation of Kenilwsorth . vwhlch we have not

at hand, But the use of antlthesla,not a fewbture of tie novel
nay be laid te Hugo's persvnal taste:

(Act IV, sc.&) MY, ~J'al abandonné mon pere pour suivre
mon mari,et volilk qu'aujourd'hui je n'al plus qu'ine idée,
¢'est de guitter mon mari pour rejolndre .on pére,

(act TII,sc,B) PLIBRRERTIGIDBET,-Elle était pile comme
une morte,la vollh rose couide une flann(e.

{Act V,mc.1) ANY,-A tol le trOne,a mol la toube,
or
Adeng contempurary criticlgims of the ylay,thﬁ"bizargies

de style are condemned. In the Globe for Peb,89,:358,we £ind:

1. Seribe overlocks this scene,contenting nimself with
Amy's gesture of surpriss,™iles brillanto habits que Jje ne
t'avals Pas encore vus___ Il me senble que je a:lg au cercle
de la reine "



"Cette pidce esnt devenue, ..,un @moyen de falre l'essal d'une
nouvelle ilangue theétraxe Au ileu d‘un retour au naturel et
% la vérité,on n'a vu,dans 1'étranget< de leur dictlon,qu'un
arrogant défl uorté . toutes les habitudes du publie"(v)

Paul Meuriee,quoting the opinion of Lockroy,tlhe actor,on the

cause of Auy Robsart's fallure,ssys:

"Ce n etait cependant
Pag la pi¥ce elle-iwbime qui, ...avBit 9POV0que la plus Torte
résistance,...Ce gui avalt ébaye et choqué au plus haut
degré les spectateurs 4’ alors,c'étalent les mots..,.Les mots
potion,baraque,cuisine vieux spectre,apotnicaire du diable,
et bieﬁ d autres, ﬁoulGVerent des tempétes de rireset de
huees,

This is a reflection uponAthe public taste of the day ,rather
thé.n on the play itself,for phrases sucii as arer%ited would
net now be consldered objectiongble,
The hargh effect of English proper names upon the
Freach ear may be the explanatioﬁ fof the substitution of
Templeton for Lidecote,and Pelhgm for Berkshlre. Or,the change
may be simply indifference of mewory,
glage Directlons
geott's hablt of stressing external features,his
lengthy descrlptiong of dress and furnishings,should facll-
~-itate the re-creation of atmosphere by the playwright, The
magnificémt white costume in which the Earl of-Leiceéter
- presented himself as Queen Elizabeth's hdnt(ch.&l),was copled
in the play. Little ‘attempt was made to follow the novellst's
indleations for other costumes and sethLings,excedt that they
be appropriate to the character and in keeping with the cent.

ury, For Tony Foster,luzo lmagined a red velvet doublet and



yellow hose, The villain Varney is in black,from head to

footjhe wears a "toque avec une fine plums de coq”,

Some examples of changing narrstion into stage direct-

iong,are: ,

{Act I, sc¢.,3)

(En ¢e moment le

regard de Lelcagter
rencontre l'oell faux
et percant d'Alasco
fixé sur lul, Le comte
met vivement la main 3
son polgnard.)

(Act TI, sc,4)
(Les deux lords
entrent en meme tenps
Par la grande porte

ouverte & deux battants;

1ls saluent la reine et
vont se ranger,avec leurs
Partisansg,chacun d'un
¢6t€ de la redne, Le
milieu est occupe par la
sulte de la reine.)

, (Act II,sc.4)

FELISABETE.,={D'uue
volx lmpérlieuge, )Comte
de Pussex,je vous en
rrie, (D'une voix .
douce, ) Hord Lelcester,
Je vous l'ordonne,

(ch,18)

The Earl made two or three
gtrides thru the avsrtment,.,.AS8
he turned,however,he caught the
eye of the astrologer fixed on
hlm,while an observing glance of
the most shrewd benetration shot
from under the penthouse of his
shaggy dark eyebrows., Lelcegter's
haughty and suspilcious soul at
onee c¢aught on fire;he darted :
towards the old manfrom the furthe-
er end of the lofty apartment,
only standing still when his ex~
tended hand was within a foot of
the astrologer's body.

(ch.18)

In the meantlae,the more
distinguished persons of each
traln followed thelr patrons
(L.elcester and Suesex) into the
lofty halls and antechaabers of
the royal Palace,flowing on the
gaiLe current,like two sireans
which are coapelled into the
game cuannel,yet shun to mlx
their waters, The parties ar-
ranged themselves,as 1t were in-
stinctively,on the different
sldes of the lofty apartuents,
and geemned eager Lo esgcape from
the transglent union whileh the
ngrrowiaese O0f the crowded
entrance uad for an instant com-
pelled then to subuit 4o,

{ch,20)
"Susecex, "sald Bllzabeth,"Y
entreat __ Lelcester,Tcomnand
 you, ]

A Yel,s30 were her words accent=
ed, that tne entregly socunded like

. comuand,aad the comaand like
~entreaty.

Le Ses note 4 ,Dage 41,



{Act II,zc.3)

ALISABRETH,-Richard
Varney,avancez et mettez-
vous & genoux. (Varney
obé1lt, Elle tire 1'épse
du Tourrsau, Houvement de
surprisge dans l'azscemblee
et d'émol parmi les danes,
Bligabeth contemple 1'épée
avee ravissgeuent,)

{oh.32),

The Rarl uabuckled hig
aword,and, taking it by the
polnt, presented on bended
wnee the hilt to Ellzabeth,

She took it slowly,drew
it from the gcabbard,and whlle

+the l.dles who st.od around.

turned away thelr eyes with
real or affecitsd shuddering,

ghe noted with a curlous eye

the high pelish and rich
damasked ornanents upon the
glittering blade.



Chapter VIII Conelusion,

The verdict againet Amy Robsart at the time of 1ts per-
foraance has heen reaffirmed by later critics:

‘ "o, pidce est
d'allleurs mé&iocre,fraiﬁe,plein? de iongueurs,et on comﬁrend
alsduent qu'elle n'alt obtenu gu'une chute retentissant@i(r)

, "La nidce
gchoua lamentablemnent, et vraiwent,i la relire aujourd’'hui,on
ne peut se dlre de bonne fol qu'elle efit mePltd un sort
agllleur, (V)

. "31 Auy Robsart
est tombe,en essayant dco monter & l'assaut,c'est que 1l'oeuvre
gtalt nés débile,c'est nu'elle avalt dté,en grande partle,
improvisde dans la premiéres jeunesse,a vingh ans,par un
auteur qul n'ftalt pas encore en €tal de dompter une foule."?)

In the courge of our dlecusslon varicus waak‘pointg have been
mentloned. M,Allals brings out the abuse of melodrana,adding
thﬁt‘"dn né peut avolr la rrétenticn d'exclure absolumsent le
nélodrame d'un drame romambigque,™ (u)

In spiﬁe of these,drawbacks,tho play iz not withuut
charin 6fldialog,wit of inventlon,and boldneas of.treatment?
Ve hQVe;seen tLatlit'presenfs an interesilng adaptation of
: the plot,and,within its,n&rfgwed llalte,a very falr poritray-
al of the main characters. Bul the chief chara of Xenllworth

does natllie in 1ts story,nor its study of & character,but

-1, La Réunlon,Feb.,1828: L auteur de ce arane barbaro-
anghigouri-romsntique a mis,une fois de Plus,le roman du
Chdteau de Xenllworth en pldce,mais il s'est arranzé de fagon
a la rendre méecmmalssabls,"(b)

Le Honiteur,Pebd,,18028:"Pag 4'impressiona Vives,d'ého‘
tlons profondes,ce qu'il y en a de plus profond X cetie repre -
=sentatlonsc'est un ennul de quatre heures,"(b)

2. Globe,Feb,29,1829:%I1 ¥ & de L'avenir dans de telles
fautes., Amy Robsart est une pidce mal falte,et pénibleaent
éorite, 1als elie suppose dans son auteur de L'esprit,de la
hardiesse, surtout uns hewrsuse impuissance 2 balbubler des
phrages coumunes,"{v)

bl




in anoﬁher féatﬁre<Which would secenn L0 be outslde the pro=-
vince of draﬁ<. It lies in the vivld and varled pageant of
slxteenth—centurv 1ife in ,ngland which 1s Sﬂread before ua
in such a way that we seem to be participant in 1t; "His
later works are little else but backgrounds caplially made
out," %&e‘historical’accuracy of hils background 1g anuther
question;but,for the'éverage reader,the 1lluslon ig com-
plete, | |
3 . :

The local color which crowds lts pages and which,an
accessory with moat wrlters,is withFScott tge vary substance
of his work;the distinctively English flavor,to which not
only the deseriptive detdiia of costuze and scene and the
numerous peasant Tigures,but the wvery turn of wlh,the cholce
of lanyu ge,the opinlons reflected,the very situatlon at
court which makes possible the whole stury,all contribute
this ﬁhe playvwright could not hope to reproduce,2nd leash of
all 1nvavf¢reign tongue, And 1% 1s in Scoti's secondary char-

acters,which naturslly are strlcken out of the drama,that
3 Y s

1, "Puigque 173 ntéret n'est paus dang L'intrigue et que
les passionsg particulilres 69@ personnages ont, cescé a' §tre
le sujot et l'objet du reeit,l'dldment romanesque aytnt été
rejeté au second plan,il rpste nous l'avons dit,que 1'€lé-
went historigue vienne prendrs sa pitce,et c'est blen le
caractire emsentiel et distinetif deg waverley Nuvels., Leur
grande nouveautd est de donner le Puas a2, 1nLEréts géndraux
et aux Passlions publigues sur les inter€ts et les passions
exclupiveuent privés,et de nous metire sous les yeux woins
une tragédie domestigue que le drame de toutd,<pogue ou de
toute une natlon ....Les PErSONNa5es ne sont rlug consldérés

exclusivenent en sux-remes et yOHP cut—mea@s mals plutdt
comae en fonction de la goclctd et de 1 c_o4ue 2 ~pquelle ils
appartlennent.” (r) "The most striking feature of Scott's
romances is that,for the mogt part, the" are pivoted cn public
rather than merat@ interests qn& pas slvqs...,,give ug an ime-
aginative view,not of nmere 1ndivluua“n,but ay they are affect-
-€d by the public strifes and scelal Glvisions of the age."(nd)

2."8lle(the loeal color)ne se distingue plua des person-

nages,elle falt corps avec eux et c'est d'elle qu'ils tirent
leur réalité et leur existence." (r)
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his inventive 6r1giﬁaiity and riech humor are best displayed.
B0 it would seea that,to one who has read tlie novel
Iirst,ana bears in aind 1ts coupos %4ctare of RElizabethan
times, the Ilnterestlig slds lights,characteristic desoriptlons
and abundant w;u,the ouleslons required fur sitage pProduction

cannﬁt fall to be dieappolnting, lalgron thinkg thatl what was’

gald of an opera of Guy Hannerlng in the Diable bolteux, 1816,
might apply soumevhat to thils cases

"Il perdra beaucoud aux
yeux de ceux gul connaissent la source ol il a &€u€ puisd;les
beautds du roman coasistant Drinclpaluwent en portraita de
personnages et en pelntures de wosurs,qul ne pouvalent
entrer dans le dlalogue de la pldce." (r)

This is corroborated by a conteaporary critlelsu of Any
Robsart,in the Flgaro:

"oul ne se rappelalt pas sans regrets
les muments délicieux passés,al coin de son feu,d Llre les
malheurs d'Aay Robsart,les iufamies de Varaey,;eb fureurs
d'flisabeth,et tant de délicieuses et ideules dcacriptxona,
tant de sai;;ies spirituelles, tant d'aventures pleines d'ine-
téréet et de chdrme ,qul diasparalssalent tout entiéregs,pour lia
plupart,ou qu' on rqdvoyait privées de leur colorls,de leur
charwe, a peu pres guiwe ces planbes exotlicues qul perdent
toute leur beauté dans les serreg de nos aﬂateura." (b)

0f the auaerous attempts to take a play frow thls novel,
1ot one,Fnglish or foreign,has survived the test of tiue,

In conclusion,then,we may say thal Auwy Robgart is not

a successful play,largely hecause of the Lauaturity of its
author(or authors),and also because of the disadvantages
inherent in the task of dramatizing a worik of the type of
Kenllworth, The love intrigue alone containg waterial for a

good draaa,which Huge feiled tu realizej;uworeover,ifi he had



’suéééeded,the essential part of the novelgthe sweep of its
social pilcture,would still be lacking.

| It may be added that,since Hugo's most successful work
for the theaﬁra‘ia praised more for lyricsl ihan for pure-
ly drématic quaiities Ed)we mzy not expect his genilus to be

well exemplified in a prose drama.
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Appendix

A Ll t of Pla;s Founded on Scott's Konilworth .

1
French:

/ -
"fmilia"  Alexandre Sounect., (At the Théitre-

{u

Frangalsg,1837,)

. o
"Le ChAtesu de Kenllworth,mélodrane en trole actes,

tiré du roman de sglr Walter Scott" MEL.Bolrie and H,

b
Lenaire, (At the Porte=-S saint-Martin, Parie, 1QNV.) (%)

"Lelcester,opéra-comique en trols actes"__ _words by
Bugéne Seribe and i,ldeldsville,music by Auber. (Thédtre de
) ) [ ]

1'Opéra-comique,Jan,25, 1833, )

- "Amy Robsaert,dramec en oinq'actes et en prose,tiré
- du Chhteau de Kenilworth,rcman de Sir Walter Scott"__ Vie-

tor Hugo and Paul Foucher{?), (At the Odéon,Feb,13,1356,)

FPlemish:
"Lelcester,dreme in vyf hedryven. Naer Walter Scotd

, e
4 . ' . NEE Y VG
door F, Roelants,"(Brussele,185n,) %)

German;

"Schauspliel von J,R.Lenz., Nach wa},ter‘scott.‘:s
| - )
Kenilworth und Ivaunhos” J.R.Lenz (¥aintz,l826.)

1. Nelgron,quotlng from Pontmartin's Xémolns II,p.3,says
that Soulie intended a dramatization of Kenilw orth {r)



English:
"Zenilworth" _D.Terry(?). (Included in the collect-
ion,"The Waverley Dramas,from the novels of Sir Walter Scobt)

London, The collection published in 1845,the separate plays
| (z) B
of uncertain date.)

"Kenilworth,a drama in two acts"___ T.Dibdin. {(Cumber-
e (2}
land'eg British Theater,vol,39) :

Xenilwor 2 conl eratile extravaganze 1y
"Xenilworth, te operatie extravaganza ln one

act"___Andrew ﬁalliday znd Frederlek Lawr?nce. (Lacy'a Act-
: , z!
ing Rditlion of Plays,vol.d8,)London,4859.

"Xenilworth. Adrama in two acts’___ T.Dibdin and A. (z)
. - z
- Bunn, London, i37%¢. (Lacy's Acting Raitlon of Plays,vol,o8)

[}
"Kenilworth,a melodrana Ww.0xberry. (English Drama,

(?,)

-

vol.19) London, 1044,

; ) . )
"The Rarl of Lelcesteria Tragedy gamuel Heath.
(:’a

London, 1845
(a)

"Amy Robsert,a four act play"__A.Halliday.1879

"Little Amy Robsart,a burlesque'___ilark Kinghorne,



