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Foreword 
1 

In 1aa1,sir waiter Scott, being then fifty years of age, 

at the height of his reputation,and in the maturity of his 

powers,added Kenilworth to the long list of his novels.Like 

the others of the Waverley eer1es,1ts popularity was both 

instant and enduring. 

Seven years later,there appeared at the Odeon in Paris, 

under th~ title of .AJIJ.y Robsart,a dramatization of this novel, 

in French, written by an amateur in his twenties.The play fail-

-ed,was w1thdrawn,and would now probably be forgotten,were it 

not that the young playwright soon afterward sprang into fame, 

and as a figure in world-literature has ainoe eclipsed the 

Scotch poet and novelist.As the first serious dramatic attempt 
a or Victor Hugo;s, Ap.ly Robaart is not without interest today,and 

some critics have seen in it the germ out of which grew all 

his later productions tortha theatre. 

In view of the fact that Walter Scott had perhaps a great 

-er 1nfluenue· upon the French Romantic sbhool than any otJ:1er 

one writer,and that Victor Hugo became the.acknowledged leader 

of .this school,t..~e connection between their work in general 

has ·.of'ten been pointed out.But except for the summary treat:-· 
. . . , 

ment by Gustave Allais in the ReVUJ! g~ Cours ~ Conferences, · 

VOlUrae 22,no comparison has,to·the writers knowledge,been 

· previously. a~tempted. for Kenilworth !Y!9: Amy Robsa.rt •. 

..; 1.1771-1832 . 
~ 1 1002-j.~85 



Yet :there is a very definite point of contact between the two· 

authors,altho for Scott it marks a culmination in his liter-
ary work and for Hugo·'a st~rting 'point, 

. ' . 
In contrasting the play with the novel t~om 'Which it 1e 

ta.ken,an attempt has been made to dist1ngu1sh,where possible, 

between those changes necessitated by dra.matic·technique,and 

those arising from the individual genius of the author. 



l 
Chapter I. The Composition and Publication of ~y Robea.rt. 

Altho not performed untll. l.80f'3,Arnz Robsart was written 

six years- before,under the following circunAtn.nces. 

Young Hu.go,f'inding himself in a position whcn'\e finan-

Li1oucher, set himself tc1 t.~ietask of e rtrriing by his pen n oet 
( rn) 

argent .. qui le re.pprocher·v .. it du boni.~E-ur". Bome rnonthe after·· 

Kcntl w·ort~h ti.ppenrEtd >and ·~~hi le Hugo was st.ill ens t1ng r-tbout 

for a subject;.hlR fr>it:nd,Alexandre sownet,su5gested a drama-

tization or t,hat. no-vel. Hue;o a5rs E::<:.l to wri ta the !lrst three 

acts 1 nowae·G vmn to aupply the gE::ner·al plE1.n and the other two 

aat~. IJLrt v:;hen the tinu~ came to com}Jare results• the colla.bor-

a.tors fotmd thE:·mselvas differing soJiewhat upon dr.3.?llatic pr,in-

ciples--liugo being inclinei:l to follow the lead of English 

d?'H.UlH.tiste, esJJecially in mingling co111edy and tragedy ,a .methOd 

-'.1ise.?..P1.,oved by the more aonaervative Soumet..-a.nd it was 

uecid.ed that e:=tch shoul(l co:n.tinm) the play independently. 

Souruet,having completed hia verBion,had it produced in 
t) 

l.821?, with mediocre suce;ess •. ..., ( Ov1ing t,o the lc .. uc,hter occasioned 

l.Tlle ruiltitle i1aa "Amy RobBart,drame en cinq a.etas et en 
Prose, tire du. Chtl.ten.u de Kenilworth,roman de Sir Walter 
Scott". (b) 
I~ ·:.<rnir.-ron p 1°'' - th"'t th Gl b Q n-'· f" l')nf'I ti rrio u "' • .:."4Q 6 , • <Mt s Saj B c.. e __2..._.~, ue.l:"'t' •• ) , 1. in r, se -.... q e 
a.vec esprit des autelU"S drainatiques,comuo Souraot,qul:contre 
~e droi t des gens, pr~nnent a ,i 'ex9Cd.i ti! ct la.bvrleux tra.duo-
i:.etU" dee roTIL.."uls de ~ir W. Seo tr, .ii' des cna::<ft,re~1 en tiers, rnots 
ijOltr hlots,y cor.apris les faux.-een.0 11

• It is r-:. 1.un.tt.,Gr of :r·egret 
to students of i~his field that Baum.et' s play 1 71hich would have 
formed Hn int.ercst1ng coo.parison with Huso' n, r:as npparently 
never Printed.(r) 



by the 11ne."J'eta1s Amy quand vous m'a1m1ez," the name 
Emilia was immediately substituted for Amy,and became the 
title of the plar thereafter) .• ~ b) 

(m) 
Hugo,too.t1n1shed the play after his own fashion, but 

appears not to have thot very highly ot his work. At any 
rate,the manuscript lay torgotten,while its author became ab-
sorbed in a new produotion,cromwell;unt11 1897,when a brother 1 ~ . 
-1nlaw, Paul Foucher, who was eager to make hia debut.as a 
playwr1gh~ 1 asked to see it. He had heard or ~he MS. from 

soumet,whose comment was: ... 
" •••• 9a m'a un peu _,effaro,,uoh~ dane le 

temps et maintenant encore 11 y a b1en des temer1tes ou Je ne 
me hasardera1s pas,mo1,ma1s pu1aque les drames angla1s ont 
reuss1.Je ne vo1s pas pourquo1 9a ne r~usa1ra1t Pas. 81 J'eta1s. 
Vi<(_tor Hugo Je ne perdra1s Pae une piece OU 11 y a des soenes 
tres belles". (m) 

HUgo re:f'Uaed to oomprom1se the su~cess ot the rising 
~omant1c school.whose mouthpiece he·had beoome,by th1s_1mma-
ture Production "dont le suJet etait emprunte a un autre",(m) 
but he consented that the play be presented under Foucher'• 

2 . name. For this purpose 1t was thoroly reviaed,to oontorm to . . ( B) 
the riper JUdgment which Hugo had since acquired. 

No effort was spared for the performance at the Odeon, 
3 

which took place February 13,1aas. The best actors were 

.l. Paul FoUcher,lSlQ-1875. a. " •.•• Eh b1en,lu1 dit Paul Fouoher,s1 tune veux pas la 
faire jouer sous ton nom,la1ase-la Jouer sous le mien. Tu me 
rend.ras un vra1 servioe,tne Piece pare1Ue me tera oonnattre 
et m'ouvr1ra, le theatre a deu.x battants • 

•••• Ma fo1,d1t M.Vlctor Hugo,Je ne regarde pas oela 
comma une piece de mo1. Fa1s-en ce que tu voUdraa;Walter 
Scott t'appart1ent autan~ qu'a mo1". (m) , 

3. E.Faguet,1n his Etudes sur le·XIX8 s1eole,1nolud.es 
under Hugo's ~he~tr~ thd.i item in _Parenthesis:(AmX Robsa.rt, 
aveo Ancelot,a l 50deon,chute.) The reference to Ano~o,t.1n 
~qA1a o1onnt ection~I have been unable to explain. His Elisa.beth 
~ng e erre, 18 .... 9 ,does not treat of Amy Robaart. · 



·e~ga.ged,amo;ng .them Mile.Ana1s ·AU~ert,MM.Loakroy .and .Provost 
.· . ., . . ,: . . . : . ·. . : . . : . , . I . ; . • 

(who later starred.reapect1vely,1n_..te Roi s ... amuse .• ~1e: Tudor, 
, . . . . . . {m) . . .. and .. Luoreoe' Bor51l\) ,and even. the· costumes were· designed by 

. \. 
.the noted pa1nter 1EUgene Delacroix. 

Yet Amy; Robaa.rt was a ·decided failure. (Some of the our-
' :rent press notices will be cited in a later chapter). "Il 

n'Elta1t pourtant:explains Meur1ce (~)"ni Juste ni s~e que 
POur avoir voul~ ta1re acte d 1obl1geanoe,V1ctor Hugo oompro-
.-xntt les vra1es grand.es batallleEJ ·ctu' 11 ,..a.vait a: .. 11vx-er, 
Marion de Lorme,Hernan1 • .Mais sans se declarer l'auteur de la 
p1§ce; 11 se dEfolara.· bravement ; • au~eur . des passfges s1ftles, 
dans la lettre .. su1vante,adreesee aux Journauxi 
; . . , .. ., .... , . . . . . . . ·"Par1s,le 14 :f'evr1er,1asa 
' . :Monsieur le redaoteur' ' 
. Pu~sque la .r6uea1te d'A!.!· Robsart,dbbut d'un Jeune poet'? 

' dont lea suooes me sont-·plus ohers que lea miens .a eprouve 
une s1 vive .oppos1t1on,Je m'empresse de. deolarm ... qua Je ·ne 
su1a Pas absolument etranger a oet ouvrage; Il: y a dans ca 
drame quelquesmots,quelquas fragments de scenes qui aont de 
mo1,·e,t )e dois dir" que ce sont peut-etre ces passages qu1 
ont. ete le plus siffle~. . . ' ' Je vous pr1e,mons1eur,de publ1e):' oette reclamation dana 
votre num~ro de dema~n.et d'agr,er~eto. · . · , 

: . . . , . . . . . / Victor Hugo. · 
P.s.-4'."'-L aµteur a r~t1re aa p1~ce." · 1 

· 

Except f()r.~his admission of collaboration,the agree-a . . . . . 
ment · that Foucher' s llistead or· J{ugo' s name should' ·be used 

was co~s1stently ~a.rr1ed out~ ~h~s we tind in ·the l15a~. 
Feb.14,1828: 

· "M.V1otor Hugo n'est pour r1en dans la composi-
tion de oet ouvrage~.· Ceoi aoit· dit a l 1adresse de. oeux qui 

1. 
1 li4~ Andrtr Pav1e Cr)· states that this letter appeared 

in the Journal des Debats,le ·Moniteur,and le Figaro~ · 
a~'! • ~ . Il l?tal_,t convenu que le nom de M. Victor Hugo ne 

sere:,1t pas prononce;ma1s,quelques Phrases ou quelques 1nd6-
sore;1ons le trah1rent,et le d1reoteur,enchante,.s'empressa 
de ropandre le bruit que le·dra.me etait de l'auteur de 
Cromwell. M. Victor Hugo ·aut beau s'y op:poa~s:le direoteur. 
voyantdans le.nom une attract1on.oont1nua a le crier sur les to1ts." (m) · 



se reun1ssa.1ent hier pour 1u1 imputer i•o-euvre--nouvelle." 

Foucher's name which was scarcely heard above the tumult 1n 

_which the play endc:d,also appearecl upon :t;he bill tor the sec-
\ 1 

-ond represen·tat1on, (wh1ch,however,did not take place). 
a 3 

Letters from Hugo a.nd,Foucher to their intimate friend,V1otor 

Pavie,have the same implication. 

l. From Foucher' s letter to Pavie~lJiarch 3,la;;m: (v) 
"Le directeur, quo1que ,le soir de la representation, 

il fut dans le ferma dessein de rejouer la piece en l'eoour-
•tant et en ete1gnant tout ca qu'11 y ava.it de hardi et de 
siffl6,c'est•a-dire de mieux,le directeur,dis-je,pousae par 

. une actrice qu1 est aa mai:'trease, et qui n a paa,, eu de sua·oe's 
dana l'ouvragerin'a pas voulu la redonner,malg~e tout ce qubn 

lui a dit.' 
a. From ·Hugo's letter to Pavia,Feb.~rn.1ans: .. (k) 

-"Vous savez la. pet1 te 1nfortune advenue a Paul 
(Foucher). C'est un bian petit ma.lheur pr~n d'un b1en grand. 
J'ai du le couvrlr de.mon mieux dans cette occurrence. 
D' a.illeurs, o •est mo1nu1 av-a.is !)()rte malheur. La plebeoule 
caba.lante qu1 a siffle" ~m.y Robsart croya1 t aiffler Cromwell 
Par oontre-coup. C'est u:ue malheureuse pet.1te intrigue 
cla.sa1que qui ne vaut p~ ... s,du} reate,la peine qu 'on en parle." 

3. From Foucher'e l3tters to Pavia: 
Jan.1s2a-"Dans quel7ues Jours,on donne oette ma.len 

.... contreuse Amy Robsart', qu1 :n a.~a d' autre fruit po~ moi que 
de me faire passer pour l'homme de paille.oule prete-notn de 
l'affa1re. Il y a des gens qu1 ont du malheur. Toutefo1s, 
J t esper,e que la medioorite de l ·~~uvrage detrompera le public, 
car je me trom,re dans tma a1 agreabla s:ttuo.tioll que le talent 
que J'a~aie (ep supposa.nt qu'on m'en trouvat) tournera1t 
encore a mon desavantage." 

March 3,1828-" •••• Ils,ont a1ff'le en mo1 l'II1sto1re et 
Walt~r Scott 1ndistinotement •••• Ils ont proecr1t dans Amy 
Bobsart le premier essa1 d'un genre qui,nonobatant laura 
siffleta,ex.puls_e de Jour en Jour. le vieux,, gout, et clont 
l 'eohea de mon ouvrage n 'a fai t que d11"f e1.,er le triomphe. Ils 
ont proacrit en mo1 le beau-frere dn Victor Hugo,ne pouvant 
proscrire Victor Hugo 1U1--meme,comme ils 1 'espera1ent •••• 
Q~ant a l' impri~er~ j 'y pe_nsera.1s, si la piece __ n t e'ta.~ t tiree 
dun roman; mai,s,corrune Walter.Scott eat pour mo1t1e dana mon. 
dra.me,on aimera. toujours mieux .. 11re le roman". 

For the complete passagea,and other letters to the same 
purpose, see(v). 



But in J.ater years,both Hugo and Fouclier admit that the 
, • ! . . . {m) 

/ 
former was 'the re~ author. (V.Hugo in the Temoin,l863;and 

Paul Foucher in his Coulisses du Pasae.1873: 
~ .... "On ea.it que le 

vclritable auteur me fit l'honneur de m'attr1buer oe drama ••• 
Si J • ai repa,rle' de oette chute o~lebre ,ce n·' est pas par amour. 
propre d'auteur. Je ne fis qua la signer, et _,Victor Hugo,qu1. ~ .. 
a toutes lee loyautes du oourage,y m1t son energique contre-
seing devant les aifflets.- c'est·pour .un simple av1s au 
public. 11 (v) ) 

.M • .An.drePavie,who,1n 1903,made public.some hitherto un-
1 

edited correspondance o~ his grandfather, Viator Pavie., ·ha.a 

ma.de a very conv1no1ng case that these letters of the time 

give the truth of the matter,and that the later statements 

may be attributed to the well-established 1naocuracy of the 
~ . (v) 

Temoin and to the modesty of Foucher .... 

On the other hand,the following points may be mentioned 

ln tavo:r: of Hug?'s autho:rsh1p: 

First; there 1s obvious decep-· 
t 

tion in either case. There was good reason tor 1t at the ti~ 
.r"' ' 

of the plaJA's Performance,when the success of the Cenaole 

waa not yet aasured;while at the later period, no purpose 

could be served by misstating the case. 

Second; in old age a lapse of 
; 

memory might account for one man's statement.but 1t.:1s stra~ge 

that Qot~,writers should forget such an important fact as 

thia,and that their mistakes should agree so well. 

Third; it 1s no more strange··. 

that Paul Foucher should deaeive his close fr1ehd,V1ctor 

Pav1e,th841 that Hugo should deceive his life-long friend, 

Paul l1teurice. 

1. SEJ~ notes l and 3,page a. 



Fourth; it is argued that not 

to accept Hugo's letter to the press at its face value would 

be to cast an 1mpermiasi.ble slur upon his character. But 1n 

appropriating Hugo's play,Foucher assumed the risk of fail-

-ure as well as of suacess,as was doubtless agreed upon;hence 

there would be no moral obl1gat1on,on Hugo's part to reveal 

himself as.the author because the play fail'ed. Or,granted 

that he did evade responsibility on that occaaion,vrould it 

be any less contemptible to have claimed tor himself ,in the 
/ Temoin,a work belonging-to another? We must admit one or the 

other. 

Fifth; while both persons 

involved plainly intend to intimate that Foucher is the author, 

nowhere is so direct a statement made aa we find 1n Fouoher's 

later denial. 

Sixth; as to Fouoh~r'a mod-

-esty in the ma.tter,it is difficult to see that he added great 

-ly to Hugo's credit by declaring him the author of an extreme 

-ly unsuccessful drama. 

At any rate,bel1ev1n.g the evidence not to be so conclus-

ive aa to preclude a cho1ce,and because Amz Robaart has long 

been published with Vict0r Hugo's works,we have here followed 
(u) . . 

~.Allais~exa.mple in aas~1ng,for the preaent 1 that Hugo was 
l 

the princi~~l author. 

l. Even tho Foucher be ncaepted as the author,Hugo 1 a in-
fluence would be reflected in the play. 0 ne tous ceux qui 
frequenterent le cenacle de l8~F·,nul peut-etre ne reput,dan.s 
sa formation,de celui qui en ~tait l'imle,une empreinte aussi 
~rofonde que Paul Foucher.Lorsque parut ~ Robaart,aa grande 
Jeunesse le soumettait encore plus naturellement qu auoun 
autre a l'influence de son beau-frere." (v) 



T~e manuscript from which the play was perf ormad became 

lost~and when the posthumous works of Hugo were published, 

the text of Arn.I Robaart followed that ot the 18~2 manuscript. 
l 

Upon the occasion or the igoa Centenary,Paul Meurice,to whom 

Hugo, in his Testament 11tteraire,entruated the task of editing 

his unpublished works, brought:~ new. version of-(the play which 
' ' I I / " he clairrl's to be "a. peu pres tel qu • il· a eta repreaente en 

I I ( S) 
1828 sur le theat,re de l 'Odeon." Without any clear proof 

• of its au.thent1oity,we have accepted M • .Meurice s text in goon 
' . 

f'aith,and based. our d1scuas:an upon it;ao that,unless other• 
,, 

wise indicated,all quotat1ona are· from. the !!.!! variet~ edition 
2 

ot 1902. 

l. The Corresnondance ent,re V .Huzo et Paul .Meurice, publ1ahed 
in· l~OG,a.nd which might possibly ha;; ~vm some light on 
our subject, was not available. 
n. The divergence of the ~exts is· treated by Glachant(h) and 

and by Gustave Allaie.lu) In general,the first text is 
Punctuated by asides, the language is nk1re extravagi\nt,and 
the conclusion quite different and highly melodrama.tic. 



" Chapter II. The Historical Basis of Kenilworth. 

The exact state of relations between Queen Elizabeth and 

her favor1 tej the Earl of Leicester,ha.s been Pl.uch discussed, 

part1cmlarly in conn.ection w~ th the death of the Earl' a first 

wif'e 1 Amy Robsa,rt Dtldley. 

In J.55'0 Robert Dudley, (he was not made Earl of Leicester 
(f) 

until 1618 ),married the young daughter of Sir John 

Robesart. It haa been supposed that the marriage waa not a 
!! 

happy one,for ~y was never presented at court,and. the two 

lived praot:lcally separate. When Elizabeth was made Q,ueen, 

Lord Robert became her favor· 1 ta, and 1 t wa.s comm.only believed 

that she would marry him if he were free. One factiun at 

court favored their unlon,a.ltho it is doubtful it Elizabeth 

ever seriously entertalned the idea. Reports \Vere given out 

that Amy was sufferin5 from cancer and unlikely to live long; 

but gossip whispered of a plot to poison her,1n order that 

Dudley might be fr(~e to ;narry the queen. Be that aa 1 t may, 

on the 8th of September.1660,Amy'a servants,whom she had that 

day sent to Abingdon Fa1r,returned to find their mistress's 

body lying at the foot of the hall-stairs. (Amy was then liv-

ing at Cumnor Place,a house nenr Oxford,rentecl by her husband.8 

agent,Anthony Forster or Forrester). 

1.. As authority for th is cha,pter t see ( f.'}, (g) , (n), ( p), 
(t) and (x). Leicester' a Commonweal th was reJectecl as obvious-
ly unreliable l Andrew Lang, in h1s excellent suuunary of the 
situation,(o),cites other sources which were not available 
to the present writer. 

2 .• But the !Uneteenth Century, ( t) ,gives a lengthy 
refutation of this point. 



·.~ L()rd Robert·,know1ng that suspicion wouid tall upon .him-. ; .· .. . 1 

self~inuned1atel1 ordered a thoro 1nvest1gation,r.esUl~1ng in. 

a· .statement ·b~r. the coroner' a Jury that Ai.ny had broken her neck 
. . .. ~- 2 

ey an accidental f'aJ.l down the stairs. Yet :trOm that day to 
3 

. tll.1s1 the· leg~nl\ .. has persisted that, Am.1. Robeaart was murdered • 

.. somff suspicion· was formerly attached to Q,ueen Eliza.beth. 

herself,b~sed upon ~ oontem:Pory letter written by the Spanish 

amba.asa.dor,de Quad.ra,in which he says: ·. . · 
· , · . . ·. . . ·. , "The Queen told .,ms,on 
her return from hunting,that Lord Robert' a wife was dead o~ 
near,ly so,and begged for me to say- no;thing about it.Assuredly 
•hat they are doing 1n this matter,1s a most shameful and 
scandalous th1ng." (g) 

· ' · Aooord!l:ig to the tirat translation ot 
the letter.this 1a befor~ Amy's'death actually ooo.ured;but a 

. . . ' I 

later tranala.t1on dates this remark ~ the tragedy.and eo 
'" . . 

seem . .· 
wouJ.d" to remove the ~harge .ot the Q,Ueen' e compl1o1ty. 

··, ! I ' ' 

The whole truth or the:~atter will probably never be 
4 ... · . . . . . 

known, and.the:only conclusion we can draw.is that,thothe Earl 

of Leicester waa none .too sarupuJ.ous a. character,ther$ 1s no 
. . ' 

proof of .his gti1lt in this instance. He was accused ot 

1. His letter to · lhomas · Blbunt on the day following the tragedy 
has the ring of sincerity. See (g). 
2. Th.· . e full report or the Jury 1 w1tb. 1ts ev1denae pro and con 
has not been unearthed. (o) . . 
3 •. · Oertain :parts ·or the legend have det1n1tel1 been disproved. 
~or example,that it was Forster who sent, AJq's servants away, 
and that the body ·\Tas buried bef'ore the coroner's Jury was 
Called.,and ·SO had to be exhumed. . 
4. Canon Jaokaon(t) otters three possible explanations: su1-
o1de.dUtl to despondency or 1nsan1ty;aco1dent;or ·murder by 
some ot Lord DUdley's ta.ct1on,but without.his knowlsdge or 
compl1c1ty.· ... t.ro these Lang adde a f'ourth:"It woUld be strange 
it the real explanation of the mystery were Sir Walter's• 
ne.mel11that Leicester meant to sla7 AJq,tha.t he relented,and 
tha.~1s.m1n1ons Paased beyond their oomm1ss1on,andmurdet'ed (oa 
her.This theory woitld at least cover .all the tacts df the case" 

5. The oontl"~d1ctory testimony o:r Amy's half-brother,,John • 
Appleyard;1a of little value.In·a mood of angerbeoause the 
Earl x-erused to advance him certe.1n flhnds ,he accused the 
latter or "coveririg his sister's murderu.Later;1n order to 
be released from Prison,he withdrew the·oha.rge• 



several other crimes 1 and it 1a significant that the deaths in 

,1uest1on all. contributed to the Earl's personal interests, 

but it must be remembered that in those suspicious times any 

sudden death \VHS sure to be aacrlbHd to poisoniub or violence. 

In his preface to· Kenilworth, nir Wal tor Scott mentions 

the following sources.all of' which echo the po11u~ar trad1 tion: 

· i) AShmole' s A.ntiqui ties 2.! Be:r1rnh1re. 

~ }... r.;.f(i.aeatera, Commonweal th, an anonymous and very 

slanderous nook which \Vas published abroad. Thia worlt, which 
. . (x) 

has been erroneously attrib.uted to a Jesuit,named Pareona,was 

vigorously denounced by queen Elizabeth and by Sir Philip 

Sidnay 1 nephew to the Earl. 

3) An obvious allusion in an old play (the ~­

shire Tragedy: "The. only way to ch8:rl1l a wommls tongue 
Is, break her neci.:~-a poli t1oict.n did 1 t 0

.) 

4) Mickle' a Ballad gf .Q.~.unnor !llill, which Scott 

quotes in full. 

While allowing h1a fanoy to play freely a.bout the whole 

1nc1dent,Scott has kept the dark picture of Leioeater•a 

character given in the above na.oed sources. Victor llugo,wr1t-

1ng his play admittedly for no other purpose than to raise 
l . a 

money,ha.s taken over Soott'a 1nterpretat1on without question. 

l. Oet ouvrage pouva.nt rapporter plusieurs milliers 
de francs,J'ai acoepted'y cooperer .••• mais elle (notre com6-
-d1e) resteralt anonyme. Je n'a.1 consenti,a t'atre cet ouvrage, 
mon am1e,que pour to1,et afin de prouver a tes parents que 
les lettres aont bonnes a quelquechoaeu. (1) 

2. It is extremely doubtful 1f Hugo could have lr'1lown 
the story of Amy Robsart trom any other source than Kenili-:orth. 

•,•,"I 



Tl"l.e chief hietorlaa.1 inaccuracies or the novel a:t"e; 

(aside from the disputed question of the murder) 

1} The portrait of Varney. The Earl had no Master 

of the Horse by that name,-a.ltho' there was in his aervice a 

Varney ot very obscure position, who was never knighted. ~ere. 

was Rlao a Sir Richard Verney, but of unimpeachable reputation 
(t) 

a!ld not in Lelceaterla employ. 

2). The reference to the Earl of Sussex aa unmarrl 

-ed. He was in fact married to one of the Sidney family. 

3) Giving Amy the titlo,Counteas of Leicester; 

since Dudley was not made Earl until after her death. 

4) Placing Amy'a death whloh occurred in 1560, 

aa la.ta as the festivltl\~1~ at :i'Cen1lworth (l575). Also Ken1l-

worth did not belong to I.1e1ce~ter clur1ng AJny' s lite. (not until 
(t) 

1563). 

5) Treating the marriage aa a secret ona.whereas 

it waa publio~y performed before Edward VI • 

. 6) Introducing Amy's fathor into the atcr,y, since 

his death occurred six years before Amy 's ;changing his name 

from John to Huei1,and hia residence from Norfolk to Devonshire 

7) ·The character given ·to lt"'oster, ·who vm.a reallv 
(t) ~ 

a member of Pa:rlimnent fro!il Abingdon~ and$ to judge from his 

ep1 ta.ph, a gcntleme.n and scholar. His name ahould be spelled 

Forster. 

S) Making ft.Jily's maid Foster's daughter. Ha had 

no daughter bearing t11e name Janet;and a Y..rs.Pinto was .Amy's 

ma.id at the time of the tragedy. 

9) The imaginative treatment of the character ot 



Alasco,based upon an extravagant rumor to tho effect that 

Leicester held comm.1mication with an Italian compotmder of 

po1sona,Dr.Ju11o. 

10) Representing Walter Raleigh, who waa abroad 

at the t1me,f£~be1ng at court. 

11) Placing :N1cholaa Blot.mt with the suaaex 

fa.c tion. The Thomas Blount of history 5 was of Le1ceater' a hous..e 

•hold_ 

11l) I'ent1on of Sidney' a··Arcadia_. which had not 

yet been written. 

13) A.na.chroni sma with rege .. rc1 to Sha.l<f~spoa.re 

and Marlowe. Altho the former could only have been eleven 

yea.rs old at this time 1 his Venu.s !!!ill. Adoni..Q • .Tiltl Tern.pea~, 
Midsummer Ni@t' s D?'ea.m,a.nd Winter's ~ are either mention-

.a 
ed or quoted. · 

Most of theae discrepanc1es,whioh may well have been 

intentional with Soott,were carried over by Victor Hugo,and 

1t is sf!,fe to eay that a:ny omissions in .(\my. Robsru..,t -:r;ere the 

natural result of his oondorim\tiun of t.he novelJratlier than 

of any critical scruples about its historlcnl foundation. 

l. ·It is interesting to note tlw .. t the a.na.chron1sms con-
cerning Shakespeare and i4arlowe are qu1t,c urmecessar1ly re-
peated in t.J1e play. Thus Flibbertigibbet says (Act I, ac.6): UJ e Joue lea diables et lea lutina dans lea maacara.1!ee de 
Shakespeare et de Marlowe~ and again <t .. ct III, ac.B) s "De par 
Shakespeare!" 

2. Chapters 17, 13, 27, and 2(), reapecti vely 1 o:f' Kenilwort,h . 



Chapter III. Hugo's Simplif1cat1on.·or· the ·Stovy. 

For the purposes of dramatlzation,Scott's rather 

lengthy novel with its variety of scenea,characters and ln-

cidents,,would. obviously require conslderEl.hle cut#tlng. Bo, in 

A'iii:{ Robsa.rt,,events are crowaad together;a aln~le env1ronmtmt. 

is preaented;and only the H1o:r.e important charr:.ctera ar)pear; 

thus automatically disposing of certain phnaee· of' the plot. 

It is curious that tho man whoee vmrk st.ands for the 

breaking-down of the rules of alaesicism hns,in this early 

play, preserved the tu1i ties of t:tm'e m1d plA.ce. ~t'he ·t.ime cov-

ered l.n the · novel, (up to Amy' a death) ) ls ·approx . .tmn tely a 
l 

month. To judge only from this hit ot: eonversat.1on, (Act :c, 
sc. ~1) the aetion in ·tho pl[,,y would seem t,o be Aeve11 <-1.l d(:t.ya z 

AJJ.1y_ Q,uant v';us reverrai-Je,milord? . 
I.1eiceeter_ Hela.stles clevoirs que m' impose la. pre-
sence de la reine ne le per.mettront pa.a avant deux 01i 
traois jours •••• 
Amy __ Deux ou,,trois jouraJ 
Leicester ___ Ecoute: la l"'t3lne dolt r·epa:rtir Jeudi ;quand 

l. The first even1n0 ,at the Black Bear I1m,includes chapters 
l a.nd :i; the eventB of the next day. and evenine; aro r€·lated 
in. ch.3-6 inclusive; on the day follow1ng,Treas111an begins 
his journey~ch,7-ll;and "about noon of the third day a.fter 
Tress111an' a leaving Cunmor," that 1s, on the fifth day from 
the 1Jeginn.1ng of the story."a.rrlved at •••. Lldcote Hall." He 
takes his departure the same da.y(ch.1~). Allowing the same 
length of time for the journey from Devonshire to J4011don nnd 
thence to Say's Court,nearby(ch.13 and 14),the events of ch. 
15 must ta.ire place en tho ninth or ·tenth day. In this chap-
ter ,Elizabeth annolli'1Cas that she will speedily take up the 
quarrel of Sussex and Leicester,who are bidden to appear at 
court shortly,for this purpose. Hence there follows an un-
certa.LJ. lapse of time ,perhaps a week, in ·;1hich prepa1 .. at.ions 
are made for the day at court. The..t eventful meeting occupies 
ch .10-lB incl.; ch. J. 9 and !-10 are on the day follov11ng. Arrange 
-ments are then made ,during perhaps a weelt o:r more, ( ch.21) for 
tho festi v1 ties at Kenilworth. !::eanwhile come t..li.e events of 
ch.22-32,inaluding the arrival or Amy and of Queen Elizabeth 
at the Castle. Ch.33-38 take up the second day of revels,ch. 
39 and 40,the third day;ch.41,after some retracing of steps, 
carries us on into ·the fourth day. Thus we may estimate that 
the plot had its beg1m;i1ng and its conclusion within some 
thtrt:v. days1c After Amy a a.ea.th, the future of the main cnar-
ac era is a Ao sketched). 



tu entendras la grosse cloche du chateau sonner le retour 
d'Elisabeth dans ces appartements pour les appr~ts du de-
part,je prof1tera1 de ce moment de repit. 

But a careful study of all references to time shows that 

Elizabeth left Kenilworth the very next day,and that all the 
1 

events are confined to a space of twenty-four hours •. 

The setting of Kenilworth r·angea freely over the south-

ern half of England,including: the Inn of the Black Bear at 

Cumnor,village;Cumnor Hall;the village of Woodstock,tempor-

ary stopping-place of the Earl of Leicester;the Vale of the 

White Horse in Berkshire,where is located the den of Wayland 

1. In)·,Actl, sc • l ,Pl"'eparations are being made for the coming of 
the Queen,who'-'aera ici dana quelques heurea et y sera bien-
tot rejointe par •••• suasex." Since there is no lapse of time 
between scenes,we conclude,from references in acenea3 and 5 
to "cette nuit, 11 "cette·nuit Irteme ",that the whole first act 
is on the evening preceding the Queen's arrival.(It is strange 
that in scene 9 .AJny should have been able to recognize her 
father outside the castle). It is not clear whether Elizabeth 
arrived later that same night,or on the followin~ morning. At 
any rate she is present at the opening of Act II(We might 
suppose several days to ha~e elapsed between Acts Iand II were 1 t, not. ror a remark or Flibbert1g1bbet'5 in Act III, sc. 8, 
"Hier j e voulais epouvan 'ij!'tAlasco' II in which the hi er can ref er 
only to Act I,sc.6): 

Elisabeth "Sussex est arrive ce matin •••• il doit re-
partir ce soiraVec moi." In scene 6,she says :"Nous voulons 
que .••• Amy Robsart .••• nous soi t pre sen tee •••• aujourd 'hui 
meme". 
Acts III,IV and V come later in the same day: 

(Act III,sc.4: on entend a~nner la grosse cloche). 
Amy Ah! la grosse clochel .... Il va venir. 

(Act--rv;sc .2): 
"" Leicester_IVIais ce soir la reine ne aera plus a 

Kenilworth. 
(Act IV,sc.5): 

Elisabeth_____:.Nous allons ce soir quitte~ Kenilworth. 
(ActV,sc.2): 

Flibbertigibbet __ ~Le soleil descend derri~re lea 
arbres du pare, 

· (Act V,sc.3): , 
Leicester Lareine,dans une heure,aura quitte 

Kenilworth •.•• des qa'elle sera partie,je reviens. 
The promise," je reviens ~· is fulfilled in the final 

scene of the play. 



Srai th;oth.er scenes on the way from Cumnor to Deuonshire; · 

Lidcote Hall; ln the apothecary allor)s of L;.-~ndon; sunsex 's res-

idence at Says Court,near Deptford;w5.th the c;_ueen' s bare;e on 

the Thames; the palaoe of Greenwich; acene:.:' of At1y and Wayland 

enr•;ute to Kenilworth;Kenilworth ground.s and castle; the return 

journey to Curanor Hall. But the soene of the drama is restr1o-
1 

ted to Kenilworth: 

Act I---a chamber at Kenilw.:.}rth. 

Act II--- 0 la gra.nde salle "at Ken11 wor'th. 

Act III---( same a.a Act I). 

Act. IV---the park a.t Kenilworth. 

Act V-:..-1nter1or of' the t·~)wer at K<milwortJh. 

By eJ.imlnat1.n3 Cumn6r,some of the minor oharactHra natur-

ally P.re lo st, such as the lnn-kGe per, Glle s Go sling, h~. A daugh-

te1" Cicely,and Laurence Goldthred •. H1chaol l.1tt..mbour.ne: might 

very v;~ll have been retained,since he later appeared at Ken-

ilworth, but Hugo doubtless felt, thn.t the villalnoua element 

l .Ma1grcn,p.174,1iieUtions ·the 0 1nvraisemblance 11 of' placing 
.Amy,in her scene with I.ieice.1ter»Act I,ao.7,at Kenilworth 
Castle: "Cette imprudence est en. contradiction f'la.grante aveo 
t~ut le car~ct~re de Leiaester".(r) 

This restriction g1ves rise to a.nether ohjecthm, by 
Allais, who sees no excuse, in the plc-:.y, for Sir Hugh's i5nora.;1ce 
of who seduced his daughter. (u) The rniatake on Sir Hugh' a 

.pa.1-"t vms more nn.tur2..l: in the novel, where~tlJ}as confined a,t 
· Curnnor Ifall, uncler Foster's guardianahip;yet, there la nothlng 

so i:ilprcfrm.hle in hJ. s . sup po aing that· th<-: retalner, Vnrney, could 
keep his w:lfe hidden in a hitherto unoccupied ',Part of h1a 
lordts castle. . ~ 

, For still another blemish ~esUl ting from the tmi t,y of 
PJ..ace, nee note ipage . · 

In thP- light-opera by Scribe, ( w), the only other of the 
tnllllcrous plays tv,ken from Kenilworth which was available to 
t..lte writer, the firAt act is .. kept at Cuumor, whlle the la.at two 
are at .Kenilworth. . · · 

a •. "on & 1 expl1.qu.e diff1ciloment que l 'auteur,qui a donne 
une place d~;nesuree n Flibbertigibbet et Alttsco:tait si comple-
temen t sacrifie' le role 6°pisodique de 1!ichael Lambourne" ( r) • 

Neither does this charac~er appear in Scribe's version(w). 
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wa.s sufficiently embodied in Varney and ·,Adasco. 

Other charactera are discarded because only pertinent to 

the Journey tu 1 .. idoote Hall. Among theHe e...re the peasants, 

Dame Alison Cra.ne~Uaster Crane~Gaffer Grilll~by,and Jack Host-

ler;Will Badger,Michael :Mumblazen and the curate at Lidoote; 

and Yogan the Jew ( in London) .• 

one of the easier,t means of slmp11f1cat1on was to reduce 

the list of those characters who nerve as courtiera or.offi-

cers to the ic:1ueen (thus Dr.Ua.sters, the Bishop of Lincoln,Lo1'd 

Willoughby, the Duchess of Rutland, the Dean. of St .. Asaph,Lady 

Der•by; J .. ady :Paget, the Earl of Oxford~ Wal.singham and. Bowyer, 

Usher of the Black Rod);as retainers to the Earl of Sussex 
l 

O-ia.rkham,N1cholas Blount, Walter Raleigh, Tracy) ;or to the Earl 

of Leicester· (as Robert Laneham, the giant porter,La.urenoe 

steeples.the £ewer at Kenilworth caotle,Robin T1der). 

With the Vale of the Vih.ite Horae,diaappear the school-

mn.ster,:&irasmus Holiday ,Gruruner Sludge, and ih e important char-

acter, Wayland Smith. 

Another major character to be dispensed with more eaa1ly 

than we had aupposed,is Tressilian,Vlhu,after all~was quite an 

ineffe!"lt.ual person. By bringing Bir Hoba.:i.rt 1n direct contact 

with the Q.U.een, Tresa111an' A petitions 8.re obv1a ted. 

l.In its conteru})orary Cl"iticiam of the novel, the 
Q.ll<'1.i;t:erlz ( o) rei'era tr) Raleigh and Blolmt as "surn~rnumerar­
ies'., Yet Raleigh's part,beaides bein3 of interest in itnelf, 
brings out one side of Elizabeth' a cha1-:.ac ter; and hj~s foil, 
Blount,. prdYldes huraor. 



Also t since Varney ts love for iwiy is made lt1ore of ln the play, 

it would be an u.ru1e0Hasal:"Y ooaplication to have two rejected 

lovers~ 

Thia leaves 1 aside from unnar~ed pages, C(1Urt .. iers 1 eto., the 
' l 

follo-v,1in.g:cueen 1Uizabeth,J.,eicester 1 suesex,Richard Va.rney, 

Foster,P ... my=,_Tanet(cha.ngsd to the French form (.Tearfette),Sir 

Hugb. Robaart~Ala.aoo{who ltaa alao called Dr.Demetrius or 

Doboob1e in the novel) ,Lord Shrewsbury(a silent actor) ;and 
g 

Flibbertigibbet. The latter oha.ru.cter:.a.leo kr1own :tn the novel 

· as Dickie Sludso, takes the place of Wayland Smith as a guard-

1ar1 angal to .Amy. He is almo at the sole supply ~f humor in 

t.'1.a play, and so must' replaoe to some extent MaAter Goldthred, 

GileA Goaling:rpeasa.nte and. other chnrtictt:ra who contribute 

that alem1.-mt so richly to Kenilworth. Lord Hunadon does not 

appeH.r 1n the dramntiB pera· .. )nne but is ind,.cated ln the stage 

directions (Act IV,sc.5). 

Thus it will be seen that~ Robsatl is really taken 

from ahot.at the last quarter of the novel(oh.38-41 incl.), 

which deals \Vlth the si tua.t1on at ICe!"l.ilworth Castle. Some 

~.................................... . . · .... 
1. In Scriba 1 s ~ioester (w),Walter Raleigh plays the 

part of Varney. This is possible without blackening his char-
acter too much, \)ecattse in the 011era the11 e are no tragic rE)-
sul tn. The ether oha.raoters a.re Leioester,Hugues Robsart, 
Doboobio i Lords Shrewsbury )Iunnc1on anc1 Stanley, Elizabetb., Amy 
and Cycili(her maid). It will be noted that Flibbertigibbet 
is not included. Doboobie,renderecl perfectly harmlesa,hera 
supplies the hurnor' a.s directer or festi itl tise for the r.1ueen' s 
welcome. · 

2 ~ lJ'or the too-large role assigned to him, see chapter VI 
4 



. ' ' 

scenes from_ earlie:r ch~pters,such -as·A.ot :x,sc.7~and Aot·IIJ:• 

scene· s,·~ -brot f'orwara. to··that Po1nt:,·a.nd" the· :corielud.ing· · ~ 
' . ' l everi.ts' are, made to 'happen: at Kenilworth instead ot' :'Oumnol:'. I 

' ' '. ; l,' ' • . 

. ~. In Ailai~ '.s 'op1n1on,aUSo make_s . ot, the c~stl~ · ot 
KenilworW. too fante .. E1t1a· :a,· place., He· cites the ·. tenetre · 
gr1llee0 ,the "_ported~ ter .. ,tne 11 porte·masquee"wh!ch "roUJ.e 
silencieusement s~ sea· gvnds ~ ;-•1·a.· :tour· des 01f-bl1ettes" • : ·: ' 
"l • esoalier secret , 0 le passage secret", _the ooulo1r dont . . 
le·: Parquet· sonne tsrriblement creux" I "la tra.ppe ·dee- oubliettes:. 
and. compitre~. _t!le whole .t~.· the castle. or Udolpho,in Anne 
Radolifte·.'( u): , · ·" } ·. ; · 1 · _· '· · : ( ·;.. " . • ·· : · .. 

. Thia ef~ect it due to_the ta.at that Hugo wa.s obliged 
to combine the pecUl1ar1t1es of Cumno:r HaJ.l,where Am:y met 

·her death 1n th.e 'noyel;w,ith th~se of Ken1lworth,where she 
was 1nipr1son~d • · · · · . .. . , .. 



Chapter IV •.. Divergence of Treatment. 

Not only has Victor Hugo condensed.and simplified'Scottt\ . 
romance by eliminating such matter as would render it too 

cumbersome for stage productio~.but he ha.~ treated .somewhat 

in his~ own.fashion those parts which have been retained. The 

plot is handled differently.and characters appear·in a 

different light,as will bf;) shown in the two chapters 

following. 

The first indication of this variance 1n viewpoint might 

·be ro·und in the respective titles. 51noe so&tt manifests a 

preference· for place-names rather.than the names ot characters 

as titles for his novels. the tact that, he calls th is one 
1 . 

Kenilwor~ does not n'eceasar1ly imply that the story of Amy 

Robaart ia not his principal theme. It is 1nterest1ng to: 

obaer.va tha.t,of the plays founded upon· this riovel, some take · 
. . 

Kenilworth, some Amy· Robsart·, some J:ie1cester,and.. m;me ·Eliza-

beth as· "their title. (We corifess~ft' 'We.had been'wr1t1ng such ............... •' . 
a·play,we might even have gone so tar as to rtame. it Richard 

2 . 
Varner). Maigron says: "La pauvre Amy Robsart est 11he 
raviss"a.nte et eedu1sante creature, toute d 'amour Candide et de 
naivete passionnee et confiante •••• Voila certes lea elements 
d'un beau drame,d'un drame' terrible a donner des tr1ssons et a faire oouler lea larmes;et on m.epeut pas dire qu'1l ne so1t 
pas developpe dans Kenilworth;mals cette melanaolique et 
douloureuae histoire avec son denoument s1 horrible n•est· pas 
le auJet du roman. On sentbien que l'auteur ne la. conte 
Pas pour elle-m~me et qu'elle n'est que le cadre.tree in- · 
teressant sans dou'f}e ,ma.is entin le cao/e .... d • un tableau dont 
Presque toue les details aont_empruntea a 1 1h1sto1re 
et que 1 1 intrigue ne f a1 t que dramatt·aer.~, · ·· 

~al· To( pl.ease .Constable. His own preference was for Cumnor 
~. q) . . 
2 • Book I, chapter 4, Page 82. (r), 



Canning is of the same opinion:"The 111-fo.tod heroine, 
Amy Robaart,,and her rejected lover,Edmund Treos111an, •.•• do 
not take much active part •••• It(the novel)dwells oh1efly on 

the Joyous court of QUeen Elizabeth at its moat peaceful time 
(o) Thia is · 

and adorned as it wa.a with so many attractions." 
certainly not true of Hugo's praduction,altho the court-scenes 

pl.ay an impobtt~nt part. Unless Amy Robaart be his main 

subJect,there would be no Just1fica.t1on for his chance of 

t1tle 1 (ExceptJ1ndeed,to dist1ngu1ah 1t from the Ch~taau .9.2, 

!&_enilworth and the Leice,JJ .... ter wh1qh. had already appeared at 

Paris.) 1 and we may expect to .find the 1nterent focused upon 

her more sharply than is the case 1n the novel. 

l.See Append1x. 



Ghapter v. The Characters. 

Amy. 

Altho the attitude and actions of the other principal 

characters.-Le1cester 1Varney and El1zabeth,-deeply concern 

Amy's happineas,Walter Scott only gives occasional hinta of 

her state of mind thru 1t al1. Hugo's Amy expresses her thots 
l 

and feelings freely. To be sure a character on the stage is 

required to be more articulate than in another form of l1ter-

atureJwhere the author himself may explain the psychology of 

a situation;but the reanlt of this outspokenne~:;a in the French 

version 1s to give a different impression of Amy. Th1s 1a es-

pecially noticeable 1n the latter pa.rt of the story. In the 

first ha.lf. of Kenilworth Amy appears more loquaoi1.;us, but from 

the moment she sets out with Wayland for Kenilworth castle 

she is silent and briJod1ng,and has very few speeches 1n the 

remainder of the book. This is partly because she 1a too proud 

1. By way of example: 
(Act I sc.7) 

Leioeater,-
C '·est l 'ordre de 

Saint-Andre' •••• !l me fut oon-
fe1'e a l t ~ryoque OU l 'on oroy-
a1 t que la jeun~ douair1ere I 
de France et d 1Ecoase,cette 
infortunee :.1~..rie stuart,ne 
refusera1 t pas d' ~pouaer tm 
baron anglals. 
Amy,-

Mais ne vaut-11 pas 
A mieux etre tm libre seigneur 

d'Angleterre,que de partager 
avec une femme ce tr1ste roy-
a.ume des rochers du Nord? 
J'auraia,ouant a moi,toujours 

/ / / .... .. Pref ere le ma.in de Dudley a 
celle de tous les souveralns 
de.la. terre.Assurement tune 
cro1s pas que l'amour d'une 
reine serait plus,tendre et 
plus ardent que l amour de 
ton .Amv? 

(ch.7. The Ear~ is speaking) 

"It{the Order of Saint 
Andrew)waa bestowed on me 
when it was thought the young 
widow or France and Scotland 
would gladly have wedded an 
English baron,but a free cor-
onet (Jf F.Jlgland is worth a 
crown matrimonial held at the 
humor or a. woman,nnd owning 
only the poor rocks and bogs or the north. tt . 

The counteBs paused,ac .'it 
what the Earl last said had · 
excited some painful but inter 
-eating train of thought;and, 
as she.still remained silent, 
he'r husband proceeded. 



to confide her troubles and auapicions,and partly because the 

author becomes absorbed in painting a brilliant picture of 

Queen Elizabeth and her courtie~s. Amy's mute suffering in the 

last chapter renders her an even more pathetic figure than · 
. . . . 

in the concluding act of the play. It would seem that "her 

very .silence.and her· patience speak to the people,and they 

pity. her'', for even the · grUff Foster . is touched, and Varney 
' ' ' 

for bears t1.) annoy her al tho , s,he 1 s in hi a power. Now, to re-
., 

turn to the play, \Ve are allowed to see Amy e reactiun to 

each new development:. 

(Act III,sc,7.) . / 
· · ·· · "Eat-ca qua reellement .Je ne rGv-e 'pas? 

Ce qua me d1sa1t ce Varney1c'est done possiblelc'est done 
reell le crime de Dudley m est affirm61par la volx de mon 
pare! Helaaf je auis maintenant si peu de ohoae dans ce monu~ 
ma place/yest al 1gnoree,que l'on parle devant moi de ce/ 
qui me dechire lea entra1lles coitlme d 'une nouvelle 1nd1ffe.;··-

rente, ou meme heureuae! A1ns1,dema1n,ou1,demaln peut-:$tre,sans 
que la mort ait v1s1te Kenilworth,11 n'y aura plus de lord 
ni de lady Leicea:terl Lui,sera roi d'Angleterre,et moil 0 

(Act IV, ac .• 3) * · · 
"J'a1 abandonne mon pere vour suivre mon 

marl.et voilli qu'aujourd'hui Je n'ai plus qu une 1d6e,c'eat de 
quitter mon marl pour reJolndre mon pere. Leiaeaterl eat-11 
possible ou' apres a.voir tente de me faire passer pour la femme 
de ton.vaiet,tu a.ies voulu m'empoisonnerl H6laal qui peut une 
lachete'_ peut un· crime. Ou e~t-11,le grand•"; oorJtpe,le nob~e . 
Dudley? Tout est f1n11 Il n y a plus pour, lui dana mon ame 
une etincelle d'amour;le m~pris a tout ~te1nt·~ 'J~i, ne le haia· 
meme pas." ' 

·(Act V,ao.4) .. . · ; 
II 1 l i ,._ . ·· Ad eul ••• "I y a quelque chose de sais sean.u 

dans ce mot.;, 0 test comma si l 'on se renvoya.1 t a. l' etern1 tel 
seulel me voila'de nouveau seule. Pourquo1 les ideas tr1stea 
rev1ennent-elles m'aasa1111r? Ne vais-Je pas etre heureuse? 
Ne vals-je pas etre 11bre.l1bre de le voir,de l'entendre,l1bre 
de l'a1mer? --J'ai la tete et le corps brlsea;lee emotions de 
cette journee m'ont accablee. Ne sera1t-11 pas bon·de prendre 
qUelque repos au moment de commencer ce voyage .••. ae voyage· 
q~i va me mener au bot1heu:r? O mon Dudley,quel doux aven1rl--
l exil,maie· un exil ou tu aeras;--quelque retra1te bien ob-
acure;--de longues journeea pres de to1;a tes cotes;--une 
vle toute d 'amour! . d' amour .•• ~ 

,._, 



And finally,aa she rushes out at the sound.of the horn,(where, 

in Scott,she says not a word): 

(Act V,sc.6) 
· "Quel est ce bruit? N'est-ce pas le cor? 

Rien,~ue le vent· qui siffle dans les breches du donjon. C'est 
peut-etre ce qui m'a reveillee. Tant mieux d'ailleuraJ je 
faisals un reve affreux •••• Mais,oui,je.ne me trompais pas, 
c'est bien le cor,vo1la le signal.--Des torohes,dea chevaux, 
des hommes armes. Ou1,voila mon Dudley! Il descend de cheval, 
il aide mon pere a descendre. .QU t 11 ea·t beau, mon Dudley l Ahl 
Je le lul ai promis,courons a sa rencontre,epargnona-lui de 
rentrer dans cette prison ...• O mon Dieu,c'est a tot que je 
me recomruande maint,,enantl Mon Dudley, J e sui s a toil" 

Also,Scott dwelt less upon Amy's Jealous suspicions. 

In fact it is not clear whether the Countess ever fully 

understands the situation. Some· indications are g1ven,but, 
. ' 

by virtue of the novel's greater bulk,do not stand out: 

(oh.7,Amy speaking) 
"did you desire it (the avowal of 

the marrlage)half aa muon as you say, ••.. " 

(ch.22,Amy speaking) 
"I bore it all with pleasure while 

I was ·sure he loved me. " 

Yet she refuses to believe that the note Varney brings 

is from her lord. 

In chapter 25,her doubts·and fears on the way to the 

Castle arise partly from the act:~f disobedience she 1s com-

mitting. Altho the chance remarks she overhears about Leices-

ter and the Queen naturally have a disquieting effect,ehe 

still can say, 
"I know my noble Dudley well! He will be some-

thing impatient at my disobeying him,but Amy w11L.we~p1 and Dudley will forgive her." · 

(chapter 26) 
She· seems to entertain no doubts or the re-

sults •>f. her letter to Leicester, to be delivered by Wayland, 

altho she cautions the latter to "mark how he looks on 

receiving it." 



(chapter 33,Amy,a~she looks out of the window at the 

festivities) 
"O Leicesterla.f'ter all---all that thou hast said-

haat sworn,that Amy waa thy life,thy love,can 1t be that thou 
art the magician at whose nod these enchantments ar1ae,and 
that she sees them as an outcaat,1f not a captive?" 

In chapter 35.,upon.lea.rning from Leicester himself that 

he wishes her to pose as Va.rn~y•a wife,she manifests surprise 

and indignation., and adds "Amy' a life will not long darken 

your bright.er pro speri ty 0 
.. 

When taken back to .Cumnor,(ch.41),she still suspects 

Varney 1 s.villa.iny more than the. Earl's;yet ahe says she:would 

she were in ller grave. f'Jhe 1a now patiently resigned;a.nd 

while she says nothing of what is going in her mind,it is 

possible that the whole truth has come home to her,during 

her silent J ~mrney. 

But in .the play her conso1ouaness of the intrigue is b 

brought out very plainly. Her first inkling of Leicester's 

deceit comes .in the conversation with Varney(Act III,so.5) 
Am.y---"1'4on Dieu! qu.,?est~~oe que cachent ces menacantes paroles? 
Vous m'annoncez des changements de :f'ortune-:-T-i--rLa Reine est a Kenilworth--rnon mar1 lui donne des i'etes,11. eat son ta.vori 
----Se pourrait-11?", 

but after learn_1ng Varney' B purpose 

toward herself she rejects his testimoriy 1 unt11 it is corro-

borated by her father(Aot V,so.e). In Act III,scene S,Flib-

bertigibbet informs he1"' plainly of the poisoned drink prepar-

ed at Leicester's CL)nunand. In her scene with Elizabeth she 

learns even more: (act IV,ac.4) 
Elizabeth---"c'est en presence 

du noble comte de Leicester,son maitre,que Varney s'est de~ 
clare' ton marl .. " 

The most direct expression of Jealo~sy is in Act V,soene 1: 



~dY,.;..'.'Dud,leyt~ 7 -Je va1s· m'en l:l~ler,et tu resteraa a cette · · 
El1aabeth;qui est reinel o supplicelet que la. Jalousie est 
douloureuae et poignante qua.nd on va mour1rl" 
· : · · · · · · · In Act ,V 1 scene 

S,she reviews.the. situation: 
· · "Quand j 'aura1s la ·11herte'1 

qutest~ce que je·ferais de la vie? Dudley ne m'est-il pa.a 
infidele? Dudley ne ~'a-~ii pas voulu empoisonner? Dudley 
ll)3 m'abanftonnait-11 pas a.son Varney? Dudley ne va-t-11 pas 
epouser Elisabeth?" , 

But 1m.~ed1a tely therE~a.fter her fa.1th 1 a· 

·completely re~t~red by Flibbertigibbet' a. reply:,, 
, Ta, ta. ta, 

c 'est v~eux cela,madame. La decoration a change. Votre 
Dudley ·n •est pas .1nf1dele, 11 n: a poin,,t tente de voua empo1-
sonner, 1l, ne vo11s.,...l1vra1t pas a. son ecuyer sa.tan-Var~1ey,et, 
loin de songer a epouser la re1ne,11 machine on oe moment 
contra elle un a.ote de haute trah1son,Je veux. dire votre / 
dfilivranoe." .. ,.·. °C'est Varney qu1 a tout tra!ne, tout imagine, 
tou.t suppose', et tout fait---eeul,toutl" . 

Thus AJD.y has been 

deluded,diaillus~oned,and again deluded,and it is 1n this 

latter state that she meets her.death · a aeoond reason · . . ' ~ 

that the conclusion of the~ novel~ where her· cloud 1a never 

11:f'ted,haa·more of reai pathos. But to have Amy:ruah out to 

her destruction:at the crowning 'moment of her J~y heightens 

the dramatic ·affect. 
Scott pictures Amy' as something of a spoiled child,altho 

' ' 

not without amiable' qual1t1es,.as shown by her kindnean to 
''' . ' ' . ' 

· Janet, . In. th~ first ·scene in which she makeR' her appearance 
' •.' ••• ' t • 

~the play, the 1nc1derit .of 'her pegging for Flibbertigibbet's 

l1fe puts}ler ~n ~tender light~ Her consideration for her 

·servants.is ah<.?vm by th1s apeech~'Ut~ered at a· time when she 
.' 

might,exc~sably have be~n wrapped up in her own d1sappoint-

ments:(Act III,sc~a) 
.· . '.. · · .AMY.-"A quoi bon .boire cec1?---Cependant, 

cea bona serv1 teura -qui m' ont prepare ce breuvage, qu1 se aont 
dit: 'cela fera du b1en a notre pauvre ma'i'treaael',deda1gnera1 
-Je leurs so1ns?· Il 11'y a plus au monde que ces deux coeurs 
qui· 



/ ' a'interesaent a moi,11 r;•y a. plua que ce concierge etcette 
servante qui aient· p1t1e de la comtesse de Leiceater;puia qu• 
1la veulent me soigiler,Je leur dvis au mo1ns de me laiaser 
faire." · 

Another point in favor of Hugo' a /uny is that her laak 

of filial dc.votion 1s not' so evident. In, chapter 7 of the 

novel Hhe does express sincere feeling for her· father's dis-

tress: but after that ahe seems to have d'isr11issed him· entirely 
' . ,~ . . 

from her ·tho ts. We resent thia-1 more because of the touching· 

picture of Sir Hugh's illness and loneliness at L1dc0te Hall. 

In the drama ,altho the rather does not have so atong a claim 

upon her sympathy;;ahe cannot resist the temptation to ease 

his anxiety by reve_al1ng her true poait1on,a.nd it is not her 

fault if the 1ntruaion.of Varney causes her plan to mlacarry. 

She remembers her father at the moment of her sorrow,and when 

her hopes· return,he,. seems to share her thota almost equally 

with Leicester. 

Almost her last a-ot1on,1n the play,is to check her impa-

tient rush to meet her lover,long enuf. to kneel in prayer. 

Altogether,it is a sprightly and tender portrait which Hugo 

has given us;not without certain touches tu remind us of the 

g1i-•11sh vanity ascribed to her in the novel. But she was by 

no means a colorless personage to start with,as might have 

been th~ case with the majority or Scott's heroines,for Amy 

is one of his few well drawn women. 



And, to me, the heroine ·of the play ls not t,he particular Amy 

of the novel,'the Pl.,OUd p11ovincial beauty ,reared in idle van-

1 ty and carried away by romantic love 1but so strongly. intren-

ched, in the dignity of. her.virtue that she refuses for one 

uoruent to accept Varney 1 S, name ,·even when BO commanded .by the 
1 

Earl in person. Hugohas.levelled her personal traits some-

what ,and· laade her conform to the oonvent1onal type of the· 

woman who loves and gives a11· 

~gueen ·Elizabeth 

On the other han~, the strong indlvidua.lity of queen 

Elizabeth, her arrogant impulsive nat,ure coupled with war~ 

impulses and a desire to deal Justly with her·subjeots,1s 

practically unchanged. ·Both here and in the noveJ.,(where she 

forms a striking contra.st to the passivity of Amy's role), 

we are shown her immediate reaction at each stage of' the sit-

uation, Many examples·of this might be given,but the follow-

ing should suffice: 
(Act II,sc.l. Her reply to 

love) · : 
RLISABETH.- Ce nom dont 

vous m'appelez me rend a mo1~ 
J\. I meme. He last la reine 1 par 

momenta,s•oublie pour ne se 
.r·appeler que la femme. Si 
j 'eta.is oornme lea autres, 
libre de consulter mon coeur, 
alors peut-e'tre ••.. 

the Earl's declaration of 
. It . . 

(ch.34) No,Dudley,said 
El1zabeth,yet it naa with 
broken accents--"No,I must be· 
the mother of my. people. Other 
ties,that make the lowly maid-
en happy.,are denied .. to her 
Sovereign. --No, I .. e1c ester, urge 
1t no more---were I as others, 
free to seelt my own happiness-
then indeed--but it cannot--
cannot be .••• " 

l. In Act IV,sc.b,.Amy. tells Elizabeth that ahe is Varney'e 
wife; in the novel never~ 



And her soliloquy afterwards: 

(Aat II, ac .i );/· · · 
· ~Elisabeth.- Pour-

quoi suis-Je reine? La :fille 
de Henri VIII,femme de Dudleyl 
celas"~ne peut. Ahl c •eat qu·•·11 
\;;eat si grand .. a1 noble! son 
regard ~st si tendre et a1 f1er1 · 
l>Jla1s l'epouaer serait abdiquerl 
Q'te dis .... je? n'eat"'.':ce paa lui qu1 
regne.? · 

. ' . ' 

( ch.34) 
The Q,ueen stood 

gaz1ne; af.ter h1m>and mur-
mured to heraelf--"Were it 
poesible--were 1t but pos-
si blfd but no--no--Eliza-
beth must be the wife and 
mother of Enf)land alone. 11 

(Act II',sc.4. When.Sussex and Leicester hesitate to~ show 
cioncilia ti on: ) • . · 
ELISABETH.- quel est oelu1 de · (ch.16) "My Lords of Sussex 
voua,milords de Busse~ et de ancl Leicester,! b~d you once, 
Leicester 1 qul.ve-ut gouter cl~ more to Join handa---and,God e 
notre pain de la Tour de deathl. he that refuses sha.ll·w 
Landres? Moua .am:1uaes · 1c1 · taste· of our tower fare ere 
l'hotease de.l'un de vous; he see our face again, I will 
ma1.s,par la. mort de Dieu! 11 lower your proud hearts ere 
se pu~.:rrait qu'avant peu l 'un we part,and that I pr\.:im1se, 
de voua· tilt notre hote. Pour on the word of a q,ueenl" 
la derni~re fois,ob~iasez et 
donnez~vous .cordialement la 
ma.in. 

Vfe may expect to .fln<t,as a part of what the French call 
!g_ grossissement ~ ~ scene, that, like Amy,ahe exprease.a 

l 
emotion more,freely and in stronger.terms. Not only thia,but 

her a.tti tude toward the Earl. seems to have more of' real affec-

tion and leas of gratified vanity in the play,for her suscep-

tibility to the 1attentiona of other courtiera,such o.a Raleigh, 

is not shown. In her audience with Varney(Act II,sc.5)we are 

spared the picture of her weakness 5iven in the novel,where 

she accepts with evident pleasure the compliments of "that 

l. Note the two versions of Elizabeth's speech of for-
giveness after the stormy scene in which she confronts Lei-
cester with AJn~: · 
(fct IV, sc. 5) JS.\.iISABETH.-Ah ... I (ch.34} "Discord, as the !tal-
c eat bon,,.,qu.e c /est bon,aprea 1an poet says, will find her . 
avoir erre,dout·e, aouffert, que way into peacefUl convents as 
c 'est bon de respirer,_d{~ se re- well as into the privacy of 
t~ouver,de croire!Ahlmes amist families·and .we fear our own 
m~s bans amia, J' ,1 6te tout, 1t guards a~d ushers will hardly 
l heure, un peu mechante et in- exclude her from our courts. 
Juste,n est-ce pas?Cette folle Ml Lord of Leicester you are 
m'avait affolee. Par bonheur,. offended with us,and'we have 



,, . 1· 
. v~ry; ~l?ak-b1'1ush1~g, shoe-~l~an1ng :t'elloYI" -whom ~v~n: ~ had 

I \ ~ ' . ' ' 

: ·Robert Dudley ,.E~rl of Leicester. 

. a . 
·Since M. 'Alla18 has confined his comparis~n of Amy: 

' ' 
Robsart.and Kenilworth almost. entirely to the 1mpresa~ons 

g1veri of the charaote.r of .. L~iceater, we cannot do· bett,er ·than 
; , f 

q.uote from 11.1~. excel;Lent analysis: . / , · · . "Ame pass1onnee,eaprit· 
1noerta1n,cara.ctere fa1ble.·tel es~ le· peraonnage de Leicester 

. dans Walter soott,·n est partage entre l'amour·et·l'amb1t1on 
··ina1s . l' amb1 t1on n' endure! t pas son ooeur; 11 a pour· A.Jay une 
tend.resse reelle,aer1euse et profonde. Malheureusement,~l n'a 
que trop, d_e oontia.noe en VBX'ney; 11 eat t:rop prompt .aux aoup-
9ons et a. la Jalousie H •• Malgre sea fa1blesse~ .et_ .sea erreurs, 
Leicester reste toujours un noble gent1lhomme atLx sentiments 
t1prs, eleve'S, et genereux. D~a l.e drama. :fran9a.1s 11 eat . .!'out 
defigure';apres une ·Jolla scene aveo Ato.y(aote I, so~ VII) ,ou 
.l'on ratrouve le-heros du roman anglals,11 de!1ent peu a peu 
ant1path1q11e et nous la.1sse firialement tme tres mauva1ae 1m-. 
press1o:n. . · · · 

"Ily'a pa.rtioUl.1erernant ·une s1tuat1on(3) OU 11 taudrait 
beaucoup d'art, pour nous .faire aomprendre,acaepterbs1non ex-
ouser,son peu de vaUlanoe morale. Je veux parler de la 
grande aoena a la cour,devant 1, reine et lea grands seigneurs 
du royaume. Oette scene eat euperieurQment tra1tee par Walter 
scott(Ken1lworth.ch. !(VI).... . · 

tout.oeo1 se passa.1t-entre nous, right to be 'offended 
devant vous qu1 m•·aimez: Et qui with you.we will take 
a1me pardonne I et vouEf me par• · the lion• s pa.rt upon 

. donnez Paree qu• vous m'a1mezt ·us.and be the first to 
Ohlmoi auesi,mes teaux.~e. vous . · 'forgive. n · , · · 
a.1me. Je vous almel. . · · 

·. , ·And also her a.po strophe to -the sword, a touch~ which met 
with applause from even H~o'e difficult aUdienoe:. 
(Actt;, so .e)ELISABETH.-Epeel to1 ( oh~3~) "Had I been . 
qu1 defends le dr.oit· et ;•hon- ·a ·man"·I she. an.id, ttme- · 

.·neun,mals que mon sexe,helaol · thinks; none· ·or my 
m'1nterd1t de porterjepeeteP\ieJ · anaestors would have 
te vo1lal Je te tiens,epeel •.• . • ·1oved a good sword 
~. si J 'euaae}lttS h~mme.nul de better.As :it- 1s w1 th 
mes pares n'eut a1me_autant,,q~e ma,I lilte to look on 
mo1 vo1r .rel\llre ·une bopne epee• one.and could.• .even 
S1 le-oial m ava.1t.~ouee de quel• . trim my-hair and·ar-
q~e beau-re1 c.'~est d~s ce_a miroirs- range my.'·headgear in 
la que J aur~1s pi.a.1s1r a.,,.m.a-regarderl . such a steel mirror 

as this" .. 
~.Kenilworth, ch. 22 ·,_ ;1.:(C-2. See Foreword •. 
3.In Amy Robaar.t. this 1srAotII,ac.4and e. 



... . "Ainsl Walter Scott,dea le. debut. de la scene, s 'attache 
a.nous bien faire sa1sir la lutte qui ae passe <lane le ooeur 
de Leicester;.d~Ja l'ambitionet.l'amour-I?ropre etouffent en 
lui taus autres sentiments. ·Le romano1er,pour expl1quer 3~. 
ltetat moral d'im personnage,41apoae de moyens que n'a pas 
l'aut~ur dramat1que. Leicester garde .le ailenae,et,oependant,... 
on ae rend fort bien oompte du trouble de son B.me;transporte 
au theatre,le meme personnage,s'il reste muet,para.'ttra. 1n-
d1t:f'erent •••• " ... · · · · 

"Je me su1s attaohe a faire resaort1r aveo quel a.rt ·1e 
·romancier angla.1s no~s depe1nt_~'att1tp.de de.Le1cester,nous 
explique son e'tat d'ame,nous mene peu a peu,par une grada-
tion continue et finement nuance! d~ l t interet dl"amatique' 
Jusqu'a oette malheureuaa·parole ou le comte abd1que 
finalement toute loyauteet toute sincerite~ La situation 
etait fort delicate;et l'auteur i•a tra1tee avec une adresse. 
une legerate de mairi' qu1 revelent un talent consomme~ En 
1821,Walter Scott eta.it en effet a son apogee;en l8:rn,V1otor 
Hugo n'eta.it qu'un debuta.nt." · _ , 

'-After .d1aouaeing Le1aester.'.s conterenoe w1tJl Va.rney(Act 

III,ao.1) and the so.en~ b~fore,.Elizab~th,in the· pa.rk(Aot IV, 

sc. 5) ,he oonoludea: · . · · · .. 
0 A1ns1 l 11mpresaion que la1sse ce person-

na.ge da.na lea trois grandee scenes oapitales de son rOJ.a eat 
des plus f'tfoheusea.Pour aompenser une telle 1mpress1on,11 ·· 
faudrait une a.utre so.ene ·ou le oomte de_...Leloeater,revenu a 
plus 4e franchiee,de loyaute,de d1gn1te,avoUErait hautement a la reine. qu' At-'11Y est ea femme. c 'est Justement ce qu& a 
lieu dans Walterscott;il y a,au ohap1tre XLI de Kenilworth, 
une scene violente OU Leicester fait vaillamment oet aveu;et 
E'11sabeth,do~blemen~ ~lessee·et.· comme reine et comma terrune, 
s 'abandonne a w1e vehemente 1ndight1on. La a1 tuation est · 
e;uouvante; Victor Hugo ·11 a completement la1ssee de cote; c 'est la une laaune regrettable. 2 De. cette fa9on,le rOJ.e de 
Leicester reste 1ncomplet,et nous ne voyons en lui qu'un 
.Pleutre,dont 1 1honneur sombre dans une lachete odieuse. 

Et,1c1,d1:ra1-Je en f1n1ssant,se marque bien nettement 
ia, difference entre lee cond1t1ons du roman .. et celles du 
-t;,heatre. Pourqudli Leicester nous pa,ra1"t-11 mo ins v11 et 
moins od1e~ix chez Walter Scott que dans la piece fran9a1se? 
Cenenda.nt,a ne~regarder que sea actes,ila sont exaatement 
lea m~mea de part et d'autre. Seulement l'ecr1va1n anglais 

1.He is referring to the Earl 1s.equ1vocal reply,when asked 
by El1za~eth_1f Varney had ~arr1ed Amy(ch.XVI)ruT the best 
or w..v be"'ief---indeed on yiy certain knowledge---~e-1s a 
wedct:ed wire," of whioh Alla!s says: "Voila la parole de'cislve 
celle qui. constitue la grande,l' 1rr-$pable faibl·esae .du .oomte,,,. 
2. Scribe makes uae or this redeerainSSCene, 1n his "Leicester:, . . (w) 



met un art 1nfiii1 a nous faire· ·comprendre l 'attitude et 
i•~tat d'am.edu.personnage. C'est que. le romancier peut: · 
prendre son temps pour deforire·,peindre, analyser, expliquer, 
nuancer,~ous moyena dont ne peut user l'auteur dramatique, 
entra~ne et presse qu 1 1l est par l'action. Ma.is oe n'est pas 
tout,11 y a un autre moyen,d'un emploi absolument impossible 
pour l'auteur dramatique,et dont le romanoier peut t1rer · 
d'excellenta ef'fets;a'est de faire oubl1er plus ou mo1ns 
longtemps a.u lecteur tel ou tel personnage,qui s'est mis 
dans une situation trop facheuae. Et c'eat la preo1eement 

ca qui a lieu pour Leicester,dans Walter scott,pendant te 
developpement de la scene du jardin •••• Dans Wle m~me scene, 
o'est succeasivement,o'est aeulement.l'un apres l'autre,que 
nous voyons agir et que nous entendons parler chacun dee 
personnages.S1 done l 1 un de ces pereonna.ges ne Parle paa, 
nous ne ta1aona plus attention a lui,nous l'oubl1ons;pour 
nous, il dispa.ra'!t. Or voyez Le.1ceater chez Walter Soott;dans 
la scene du Jard1n;w;e tois pr~noncee ea t1ere repl1que aux 

· menaces de la re1ne Elisabeth, 11 ne di t plus mot. Aine1 
.,!lOtre intent1on(sic) s'6lo1gne d~lu1 1 ~l .s'efface,11 recule 
a l'arriere-plan,il est enveloppe de penombre,noua lui 
savons gre de ne plus etre devant noa, yeux,et l t impression 
Odieuse qu; S 1attache a ·1ui en est tree attem.~ee. . 

AU theatre, 11 n' est pas· possible de A pro.ceder a1na1. Un 
personnage en scene pourra bien,si son role le permtht,s'elo1-
-gner reellement t se disaimuler derri~r'e ,' d' autres. personnes 
OU mem'e diapara1.tre totalement. Ma1s,s1 son role est d'etre 
la,malgre tout,et meme,_____,oortime c'ett le cas pour Leicester~ 

d'etre aur la devant .. P,e la acene,tout a. fait.au premier 
pla.n,11 faut bien qu'il y reate;m~me .s'il ne clit mot,nous 
1 'avons deva.nt nous ••••• A1ns1 done ,notre personnage de prem1er 
plan, s1 son role l' oblige a rester la,meme pour ne rien dire, 
oont1nuera. d'etre sous noi_s yeux,et 11 nous aera impossible 
de l'oublie.r,de ne plua-Penser a lu1,ee detourner ent1ere-
ment de lui notre attention,puisqu'il s'1mpose a nous; nous 
oontinuerons·a le voir reellement,en chair et en oa,r,du1t a 
l'etat de personnage muet,de mann&qu1n stflpide;et a 11 fait, 
aomme Leicester,dea efforts inut1les pour parler1 ,nous aon-
t1nuerons a trouver ses gestea r1d1cules;ai,comme Leicester, 
11 nous est ant1path1que,nous. oontinuerons a trouver ea pre-
sence desagreable,son attitude odieuse •••• Un tel role •••• est 
intolerable au th6atre. tt ( u) 

But there is another point to be brought out in this 

connection. Hugo has skillfully counterbalanoed,to some 

degree,the disadvantage mentionned by M.Allaia,by stressing 

i,He spea.ka elsewhere of the invra1semblance of Leicester's 
.attempting four times to inform the Queen of the true state 
of affairs about Amy,and of being interrupted or silenced by 
the Queen each time. Not1ce that the same device is used 1n 
Act III,ac.e,to prevent Amy's explanation to her father. 



Arny'sdanger,(the Queen's _ch~ge against her ls made.much 

graver)iSO that Leicester·1s actuated by fear of the Q,ueen's 

vengeance upon heria.nd not solely,aa in Scott, by selfish 

motives: . . s 
A (Act III,sc.1) V.ARNEY.-Jevoua d1,t que vo~s exposez 

votre tete,ma.is d'abord et surtout une t~te adoree. 
LEICESTER.-.Amylmon Amy en per111 •••• 

Varney,11 suftit. Tu aa raison. ·ce qua tu as tait eat bien 
f u..1 t. 

Amy,Va.rneyl 

pour ~tre~ce que 

VARNEY.(a'part)- Enfinl •••• Je le t1ens. 
LEICESTER.-Avant toutt1l taut sauver 
VARNEY.-Et pour ·la eauver? 
LEICESTER.-Allons· soit,qu'elle paese 

tu as dit A la re1ne~ · 

And again, inAct IV 1 so.2:. . 
· VARNEY.-Et la oomtease n'est pas plus 

en stlrete que vous. La re1ne·Pourrv.. epar~er l'homme qu'elle 
a1me;epa.rgnera.1t-elle·la rivale_qu'elle deteste? . 

LEICESTER.-Qui, et· .o 'est devant oe dan-
ger d'ft...my qu'a pr6sent Je reaule. 

In the final scene betore Elizabeth(Aat IV,sc.5),1t ie only 

after Varney' s warning: 11vous la perdezl" that Leicester give a 

up his attempt to explain the truth to his sovereign. After 

this scene,he makes amend'a by deciding to renounce his 

arnbition,for Amy's sa.ke;to rescue her 1'rorn.p:b1son and defy 

the Q,Ue~n. 

It should also be borne in mind that in the novel 
l 

Leicester definitely, consents to Amy's murder,and after it 

occurs he soon forgets her,oontinuing in the same path as 

before. But in Amy. Robsart, he .. is entirely unaware of Va:rney' a 

1.Having,however,a much' stronger motive f'or 1t 1n the belief 
that Amy is untrue to him. When this suspicion is removed,he 
tries in vain to recall Varney. 



.Plan until apprised of it by Alaeoo,when it is already too 
late;and at the conclusion we get a vivid impression of ~is 

repe1itance. 

Richard Varney 
With the possible exception of Q,ueen El1zabeth,the~e is 

no more complete transfe~enoe to· the play or a character-
portrayal in the novel tha.n in the case:.: of Varney. By narrow. 
1rig the plot,Hugo has produced,whether consciously or nQt, 
some degree of variation in each or the other-,.charaoters;but 
there is nothing about the nature or the methods of Varney 
which is not brought out in one or h1a speeches. Scene 1 or 
Act I and scene l or Act III are skillfully compounded of 
bits from all the conve~aations in Kenilworth between Varney 
and Leicester. The first line.of the drama strikes the key-
note of their relations: 

LE!OESTER.-Tu as ra1son,Varney,quo1-que tea,conseils ne soient peut-~t:re paa oeux de ma. conscience, 
and Varney sums up his· own charaoter in the words:" Jouer le tout pour le tout,c'est ma maniere."(Act V,so.5) . . 

M.Allais remarks that the character of Varney is more 
revolting, in Ilugo, because he is supposed' to be· in love with 

the woman he murders. "Pre'aent~ a1ns1, Varney n •eat plus cet 
ambit1eux1 aombre,entier,tragique,Preaque infernal-qua nous 

l ' 
peignait Walter Scott; le voila radu1t aux rue'diocrea propor-
tions et au r~le un peu ridicule do galant!n pretentieux • 

. D'autre Part,11 lu1 faudra redevmnir,a la fin de la piece, 
•''···''. 

le d6mon malfaisa.nt que l'on sa1t;lu1 qui pr~tendait aime:t' 

l.But this absence of any touch of human feel1ng 1n the var-
. ' nay of' the novel, is the ve1·y th1ng deplored in an English 

Journal or the day, t.he Quarterley: ( 0) • 



A ' Amy Robsart,c'est lu1-aeme qui va organiser alors le piege 
destin' a la faire perir. Mais,a ce moment-la,11 noua para1-
tra encore plus od1eux que dane le roman de Walter Scott;1l 
etonnera mime Alasco,qu1 pourtant n'eat n1 tend.re n1 b1en 
scrupuleux •• ~.La oonduite de Varney est abominable,en etfe~t; 
elle est plus revol.tante enaore,Je le repete 1 que chez Walter 
Scott. Dans le roman angle.is, Varney n 'a que de l 11ndifft{rence . l\ pour A:m.y Robeart;11 y a meme,entre eux,une certaine antipa-
tbie~" (u) · 

It ls tru~ that h1a love tor Amy is not so much 

dwelt upon in the novel,yet 1t is m.ent11.:med in an earlier 

chapter:"She loves me not---I would -it were as true that I 

loved not herl" (oh.5),and we underatand that he ha.a already 

made some overturfb to her in. an unwise mom.ant. ; , 

His reaction to her death is virtually the same in both 

versions: 
(Act V,ac.7) · . . · · 

, VARNEY.-(11 entre 
t / / lentement et d un air esa.re)-

Est-ce ta1t?--Ou1, J ~ai' entendu 
le brut t .... Pl us persozu1e ! C • e~ t 
fait.-Eh b1en, quoi!c 'est fL ~;I 
est-ae que tu as peur-Va~ney? 
Non,ma1a a'es~ egal,allons hors 
d'ioi,allons a l'air libra. Et 
re'Jou1s-to1,R1chard Varneyl ta 
fortune est falter 

( ch.4;.) 
At the same instant, 

Varney called in at the w1n-
dow,·in an accent and tone 
which wa.a an , . .ndeaor1bable 

.mixture betwixt horror and 
ralllery."Is the bird 
caught?--is the deed done?" 

l 
Fl1bbert1g1bbet 

We miss the droll descr1ptivn of Dickie Sludge,and the, 

recital of his pranks. He here takes on the characte1" of a 

guardian angel to Amy---a part of Waylnnd'8in1th'a role in 

the novel---becnuae she has saved him· from Leiaeater's anger. 

(Act ,I, so. 7) 
a 

Hugo hae also made him· aeern older. In the· scene just 

1. An onomatopoeic word for unmeaning chatter(N.E.Dict.) 
Also used by Shakespeare as the name of a fiend(Ki:n.g Lear, III· 
scene 4;IV,scene l) 

2. Scott shows him to be,in appeara.nce,"about twelve or 
thirteen years old~though hewaa probably,1n realipy,11 year 
or two older" (ch. g J . . · 



mentione4,we see that the instinct or gallantry is already 

awakened in hlm.:And he, pries into the secrets of his super-

·1ora not so in.uch from impish curiosity as because of the 

ascendency lle gains thereby. 11 Je oonna1s,de plua,vos secrets; 

ce qui fa1t que.vous,me craignez et que je ne,voua craiha 

Paa"(Act I~sc.,6)."Me ta1re $tant la seule auper1or1te qui 

me rest'e devant vous,Je ne vols pas pourquo1 J'y renoncerais~ 
(Act !,fJc.7). ' 

Neithe:.b 'ish~ the ignorant peasant lad of the novel. He 

makes ref'erence to n1e triple so~fle de Cerbere"(Act III, 

. ac,.o),a.nd to Aldebaranr"Elle e'tait pale com.me une morte,la 
vo11h. rose ·comme une fiance'e· Cea Jeunes f1lles changent de 
couleur plus aouvent et plus vita que l'etoile.Aldebaran" 
(Act v,sc.s),and pretends to ·a·wide acquaintance with trag-
edies,oomedies,and pantomimes:nDe par Sha.kespearel entre. un 
mar~ qui vousempoiso~e·en guise de divorce et un Varney 
qui voua convoite,il neat qu'un part1d'uaage1mm6mor1al 
dans toutes lea tr•aged~:l:es,com6dies et pantomimea:la tuite~ 
(Aot III,sc.8).1 

But altho his peraonality haa ch.anged,he is 

none the lees interesting and a.musing. It is of hl.m that the 

Globe ,·Feb.,182Bmaa1d:"Un role entier, plein de ha.rd1eaae et 

d'esprit". (u) · 

It is. not qui 'f;.e clear in Just wl.1a'\ ca.pac 1 ty he is em-

ploye.d by Varney, At any ra.te·,he seems to do the opposite of 

what his master has intended, ba1ng the only one in the Pl·ay 

\vho 1s able to circumvent the villain. 

l. In one.instance '1he1s ao learned.as to be beyond our 
comprahensionrat least we have been unable to interpret his 
r·eferenoes in·=·." J 1,ass1ata1a 1ncogn1~o • comme le Jaloux 
Odragonal,aux··~ntretiens du beau Mer1andre et de la. belle 
Ind8.m.1ra0

• (Act I, so. 7). 



Foster· 

Ot 0 that incomparable trio of villaina,the roystering 

La.mbourne 1 the miserly Foster,a.nd the universal villain Var-

ney .. ,it is really only the· laat-named that we have left,for 

thu Foster appears,hia part in the drama ls negligible and 

his oha.rs~cter has been denatured. He appears only in scene 

a of, Act !,where he ma.keH a single insignificant statement,. 

and in soene 3 ot Act III, where his rafaon d' ~tre 1a to an.-
nounce to Amy her father's arr1valjhe is a silent witness 

tto scene 4 of the same aot. Thus his role is entirely color-

less, and could just as well have been pe:rrormec~ by Jeanette. 

The only trace or the surly character or the novel is in 

Varney's reference to him as "notre v1eux et r6barbat1f con-

c1erge~Foster''(Aot !,ao.l). 

Whe:reaa, in the original,he ·wa.a Varney' a partner in crim~ 

there 1a nothing here to indicate that he knows the oontente 

ot the drink prepared for Amy and v1h1ch he,Foster,sends to 

her l'Y Jean1'ette (Acit III.ao~7). Amy certainly does not con-

sider hh:1 a Vilia1n· for she speaks Of "ces bona Servi teura • • 
,,Il n'y a. plus au monde que ces deu.x. Qoeura qui a'interas~ 
sent a mo1,11 n'y a plus quo ce concier0e et cetto aervante 
(Jeahette)qu1 alent .P1t~t{ de la aomte-sa~ .de Le1oester"(Aot 

III,so.8), He has nothing to do with her death;1ndeed,after 

Act III the author.seems to forget him. We should like to 

J:JlOlV what he is doing during the events of Act V. 

Nothing is retained of the very interesting character 

study presented,1n Kenilworth,of Tony Fire-the Fagot. 

Alasco~ 

Much of the role which Scott assigned to Anthony Foster 



is here abaJrbed by Alacco. His conversation w1th Varney(Act 
I

2
ac.5)wh.ich makes clear the relations each one has with the 

Earl, is a. parallel to chapter 5 of the ·novel, wh:tch serves the . ' same purpose with regard to Varney and Foster;while.Alasco's 
and Varney's conference about Amy•s death is similar to' the 
passage between Varney and Foster in the concluding cltapter 
or Kenilworth. The very words of Foster's comnent on the 
murder are- put into Alaaao'e 
(ActV,sc.5} 

AL.ASCO.- C'est horrible! trouver danu eon amour le moyen ge sa mart! tu feras bouill:Cr l'ae;n.ea.u 
dBn& le la1t de Sa merel 

mouth: 
(ch.,.l) 

"oh,1f there be JUd6filent in Heaven thou hast deserved 1tj'sa1d Foster,"and wilt meet itt--Thou hast destroyed her 
by meana of her bast affect1os .. It is a seething of the · lt1d 
in the mother's milk I" 

The moat interesting feature or Alasoo·• s charaoter,h1a . l 
deC~3ption of himself by the tt aa1enceanthrU Whloh he WA.S C.1.ble 
to deceive others,has l>een carried over 1n the play: (Act I,ao.5) ( h 18 , . AI-1Af:1CO • --pour- c • - / u ... ~ . quo1 pas? pulsqu' ila m'epar- , ... Thou art r1c;l1t,.1.!aater gna1ent un temps preo1eux plus Varney ,said the a.lchym1st,set utilement reserve a l'obser- -ting his teeth .cluse and Vat1on de la. nature occul te grinding therJl togathOl"--

11 
thou a la oonquetede la. science' art right,even 1n thy very universelle. Encore un Pas,et .contempt of right,and reason • . J 'aura1 penetre jusqu •au fond For what thou. say st in niock-du laboratoire de la cr6at1on ery,,may in sober verity oh~oe et J e tien<.1.rat dans mes mains•. t.o .i'..:..::.pj_jen ·ere we meet a.gain. · la sernenae de l 'orl et ce cera If t~e Itl(J st venerable sa.ses of . . ;.. · . . ~ a.noient days have spoken the mon ·tom -·e:n1~ends-tl1?--d' etre truth---1f the mo at learned of t.on·mattre.1nsolent favori du o.ur own have r1~~tly r n A d favori! . ·, . . t')A.L eve.a. ve it--- ...• if all this is ao, and if there remains but one step--one little ateP--betw1xt my long,deep,and dark,and sub-terranean progresa,and that blaze or light which shall show Mature watching her rich-est ~her moat glorious , 

1 .. As Varney puts 1t,addreasing Alasco in 'the novel• "I · believe.thee; to be ao perfect---ao very perfect in the mYs-tery of cheat1ng,that,hav1ng imposed upon all m~nkind thou hast at ·length,1n some measures,~mposed upon thyself;~nd 



productions in the very cradle--
one step betwixt.dependence and 
the power of sovereignty---one 
step betwixt poverty and ·such a 
stun of weal th as enrth, without 
that noble aecret,oannot minis-
ter from all her ulnen· in the o 
old or new-founcl world--if this 
be all so.is it not reasonable 
that to thia I declica.te ray fu-
~ure. life, secure,for a brief 
period or studious pntienoe,to 
rise above the rnean dependence 
upon :ravor1tes,,by which I am 
now en thralled ·1" 

Allaia ariticil.zes the amount or attention whioh tha author 

has given to Alasoo and his occult sciences. 

His belief' in a fut\ll"e life 1s b0rrowed fr(nu the Foster 

of the novel: 
(Act I,so~5)"Il n'y a. Pa.a que ce monde,11 y a 

l'autreln;a.nd his COllllllent upon Varnsy(Aot I,so.6),"Cet homme 

n'a pa.a d.e conac1enoe;1l na crolt seulement Pas 'a l'enferl", 

His tear 01- Flibbertig;bbet .as a ghost seems a little rld-

lcul.ouss, eat1ecla.lly since .he had already hf)ard. the latter's 

The mutuai contempt of Varney and Alasco 1~ illustrated 
by 'their farewell ep1thets(Act I,sc.5): 

sonneur1 
VARNEY.-Sur ce,a :lieu,empo.1-
ALASCO.-Au revo1r,donc, scelera1tt 

auggested by the passage in Iten1bvorth where Alaaoo says: "For 
what do I take thee,Riahard Varneyl ____ Why,for a worse devil 
than I have been myself'. But I aru 1n your to1ls,and must 
serve you t111 my term be out," and Varney mutters to him-

aelt:nworse than ~,thou poisoning quackaalver and witch-
monger,who,if thou art not a bounden slave to the dev1l,1t is 
only because he disdains such an apprentice! Iam a mortal 

without ceasing to dupe ot.Jlers,ha:at become a species of dupe 
to thine own imagination. Blush not for.1t,man ••••• None but 
thyself could ha.va gulled thee."(ch.18) 



man$ and seelt by morta.l. means the gra.tif icati.ona or my pass-
ions. and advancement of my ppospects_Thou a.rt a vassal of 
hell itaelf."(ch.18) Wit,h regard to t.,heaetwo,Amy 'f!k'"l.Y well 

have thought herself 'between the devil and th~ deep eea•. 

In Act III,ac. 2, we have Varney warning Alasco not to 

poison her; in Act Vssc,.5.it is Alasco warning Varney against 

the trapdoor murder. our final impression of Alasco 1a the 

more :fa.vo11 a.ble1 for his last words are 111 protest: "Ne ta.is 

p;is cela, Varney I ne fais pas celaf '1a.nd soon afterwards 1t 

develops that he ht:.s informed Leicester of Varney' s treach-

ery. 

Jeannette 

The relationship Of Jeannette to Foster 1s not 1nd1o-

ated in the play;ahe refers to hl!.n as 'Foster' and not as 

'fuon Pere'. Tl'lere is nothing to suggest here Puritan tend-
1 

eno1es, except the style of dress cetlled for. · OornPc"l.re, 1n 

the novel,her taste tor religious books and for the Rev. 

Holdf'orth's aermona,and her diaa,pproval of jewels. Whereas 

she asaist,a in the action of the novel by arranging Amy's 

flight with Wayland Smlth,her only contribution to the 
l~Mh 

action of the drama is in Preparing us tor Si~·a appear-

anoe,and as the innocent instrument of yarney in bringing 

in the prepa1"'ed drink. Her affection and so11oitude tor her. 

.mistress are evident in the few scenes in which she appears. 

Amy calls her "Esprit s1mple,qu1 a'1mag1ne qua lea pla,ies de 

l'ame Peuvent aa· guerir avec lea remades du corps"(Act IIIip 

.. e.c •. 3};f.urther reference has.been quoted in the disausaion 

of Foster... I.-ike Foster., ahe disappears fro;u th& drama at the 

1.Sf:e Hugo's instructions as to coatumes,in the Notes to the 
1002 edition. 



point whei"e A)lly has moat need Of he1--. 

Sir Hugh RObsart 

or Amy' a father, who contributes no SI!'k"'tll aha.re to the 

pathos of the novel,we have here a much hardier tho lesa 

interesting Picture. The story demands tha~ some represent-

ative or Amy's family be at hands t,o plead her oa.uirn before 

the Queen, and it seems more natural and simple to present 

her own parentthan to explain hie absence and int.roduoe · 

Treasilian in his stead• The only objection to jJhis ls that 

Sir Hugh, if' he ia to be introduced lt t. all, should logioa.lly 

. be 1n attendance at t,he court acenes (or, at least, some expla.n-: 

. ation be· given for his absence) >which, of course·, the 

necessity of having a tragic denoument· prevents. ?{ot the 

least purpose served by Sir Hugh is to ftic111 ta.ta the· ·escape 

of .AJay and Flibbert1g1bbet,and later,Lelcester's entrance, 

by means of t .. he sare-oonduot which he eo conveniently leaves 

behind him. 

susaex,Shrewebury,Hunadon 

The pa.r~1c1pa tion ot Lord Susa ex in AmY, Robsal't is con-

fined to scenes 4: and t3 of Act II(he ls a. silent Presence 1n 

Act IV,so.5),and gives little opportunity :f'o:b charact~r-atuctf. 

Altho he has but a few 11nes,h1s Presence 1a indispensable 

in the court scenes~for to effect.his reconciliation with 

Leicester is the Pretext of Elizabeth's visit to Kenilworth. 



Both Shrewsbury and Hunadon,who appear in the same scenes 
with Sussex,are entirely ailent,altho each is addressed by 

the Q,Ueen(Aot IV,so.o). Shrewsbury's chief' function seems to 

as an auditor to Sussex's comments. This gives the 1mpreas-

1on, without fmmdation in the novel• t~'1.t he 1s of the latter~ 

party. Httnsdon fulfills his role by the sole act of remov-

ing Arny from the scene. Since no actors are assigned to these 

two roles,they were doubtless taken by the same act.ors who 

played Slr Hugh n.nd Foster. 



Chapter VI. The Plot. 

It is impossible to say in how far Hugo's treatment of 

charac:t,er la goverfned by the exigencies of plot,.Henoe,this 

division of the subject is purely for convenience,and will 

take up,somewhat at random,some adclitiona.l points which were 

not· fuund place for ln the preceding chapter. 

By the elimtnation of certain chH.ractera and certain 

elements of the plot.Hugo was obliged to mnke some change in 

motivation. Thus in the nGvel,Amy's escape from Kenilworth 

castle.into the park,where her crucial meeting with the Queen 

1a to take place, 1a ca.used by. the rear of the drunlten Lam .. 

bourne. Thia character does not appear in the <lrama,and. so 

another· reason for her flight is ass1gnecl, namely, the attempt 

'to poison her. (A sCt.=fne which, in the novel, taltes place while 

Amy is still at cumnor •and whi_ch impels her to flee to Ken-

1lw .. ..1rth) .. It may be observed, in pass inc;, that the poison-

soene in Scott(ch.22),of which "the 1mport was not the less 

obvioue(to Amy}that it was not even hinted at 0 ,1s much the 

more effective or the two. 

Flibbert1gibbet•s concern i'or Amy's welfare preaupposes 

a stronger interest than the mere curiosity displayed in the 

novel. This ls to be found in his gratitude to Amy for sav-

ing his life,adebt which he vows to pay. 

That the tragedy 'might be carried out, it is necessary 

that Varney's love for the Countess should give way to hatred. 



The cause for this change is hinted at in Act III,so.6: 

AMY.-Taisez-vous,valetl 
V.ARNEY.-Ahl o' est trop!ahl vous ne craignez pas de changer 

mon amour en hainel 

and confirmed in Act V,sc.5: 

ALASCO.-Jeoroyais que tu a1ma1s cette femme? 
VARNEY.-Elle m'a appele valet! Je la hais. 

Leicester's unexplained change o~ heart 1n the final act 

is a serious flaw. In Kenil,vort,,h,the revelation that his 

jealousy of Amy ia unfounded is the motive for his repent-

ance and subsequent confession to Elizabeth;but in the play 

thebe is no new development in relation to Arny, the deception 
ca.use 

of Elizabeth 1a oomplete,and the onlyAfor his attempted 

flight with Amy is to be sought j.n the fear that the Queen 

would wreak some harm upon her. Our only prepara.t1on forh1s 

reversal or a.tt1tucle 1s Fl1bbert1g1bbet's speech to Amy: 

(Act. V, sa .2} 11 La d~corat1on a change'. Votra Dudley n' est 
Pas 1nf1dele,1l n~a pob:.t tente de voua emp01aonner.11 ne 
voua livra1t pa.a a non 'au.yer Satan•Varney,et,loin de aonger a ~pouser la ,reine, 11 machine en Ce IllOIUent contra elle un 
acte de haute traison,Je veux dire votre d611vrance." 

Thia \\"e know to be only partially true, since Leicester has 

not been entirely innocent. 

The presence of Tress111an in the novel,and his fr1end-

eh1p with Sir Hugh,on the one hand,and with Lord Suasex,on 

the other ha.ndtwa.s sufficient excuse for the FArl to forbid 

Amy's telling her tat~er the exact state of affairs;but in 

the drama, ther.e ls no excuse for his not taking Sir Hugh 

into the secret. 



Scott heightened the dra.matfc· .effect of the Queen .. • s 

·d1aoovery of Amy in the park, by plac lng 1 t Lill!ledia. tely after 

Le1ceste~'s proposal. Hugo has separated the two scenes,mak-

ing the love-scene come much earlier,because of the advis-

ability of' ·showing aa soon as possible the relatlon of these 

two important cha_racters,Leicester and Elizabeth. But a sug-

gestion of the sa:na ·effect is galned when the Q.Ueen expresae s 

a desire to visit the ruined tower, where Amj; is imprisoned. 

on. the ot,her hand 1 Hugo make a the ep 1eo.c1e ot the sword 

(Aot II,sa.6)mu.ch more dramatlc~by lteeping both the court 

and the audience still in doubt as to her attitude toward 

Leiceater>a..nd her purpose with the swo::t'd. In the novel,th1s 

does not immediately- follow Elizabeth's talk with Varney,. 

and so Leicester has alre·e..cly been ~elieved of sU.FJPenae. 

M.Alla1a remarks tho inconsistency.with which Leicester, 
arrested in Act IV, Hc.5, ls shown.to be a.t liberty ln Aot V 

aa~3· But 1t is clear that the QU~en'a order of arreat waa 

not oarrie(l out. At ·that momer1t,Amy' a protestation of the· 

Earl's 1nnoaenoe g1Ve8 n new angle to the sit1~~t1on; and it 

ia Amy~· and not Leiceater 1 whom ~-:mwJ.011 take a into custody, 

This whole aeene,vrhich mark_s the climax,haa been discussed 
( u) 

by M.Allais .(from the standP01nt or Leicester' a culpability). 
The most _1ntar$et1ng divergence 1n plot is the denou-

1 ment. The Temo1n claime that Act V is aLnoat wholly of Hugo!s 

invention. Let us aee to wha.t extent this is true. The f1rst 

two scenes are or1g1nal;scene 3 1s a.n elaboratlon,or rather 

a realization, of 1.eioester' s Plan, in the novel 1 to rescue 

Amy(ch.40}:" •••• and. altho he(Leioester)tru.sted in rJ"reat 
measure to the very positive counter-orders which he had 



sent by La.mbourne,it was his purpose to set out for Ctu.ru1or-

l'lace, 1n person, as soon as he should be dis:uiused f:rom the 

presence of the Q~ueen, who,he conoludetl, would pres.ently leave 

Ke nil worth." Amy• s sol 1loquy • scene 4, is auppJ. ied by Hugo .. 

Scene 5,w1th Varney and Alasco,serves practically the sa.me 

purpose as the conversation of Va.rney and Foster in the novel 

but the dialog has been freely made up_. In scene o, thff man-
l 

ner or Arny's clehth la the same;acene 7 is frmn scott;m1d in 

scene a, Varney diea,anL1 the novel, but from Leicester's hand 

and n:;t hls own. Introducing Sir Hugh 1a an inn1.>vn.tiun. 

There a.re too :nany deaths in soott'a last chapter;Hugo 

was saved froJa this mistake by his smaller number or charac·· 

ters. 

Of the plot as a whole, ~:lilhe earne cr1 M.a1am applies to 

the play as to the novel,, where the h'lgl1 personages,queen 

FJ.iz::_bot~'"'~. the Ee .. rl of Le1cGater,S1?• Hugh Hol)sart and Tresa-. 

111an are consistently the dupes of the lovmr. Va:ruey whose · 
a 

ambitl..:m. 1s the impelling m~ti ve of the whole st<?l"Y, and char-

acters of a.n humble class, like F11bbert1.g1hbet and. Wayland 

St:1i th,, all readily outvvi t thell'' superiors. 

Flibbertig,.bbe+, 1n interesting enuf ae a. character to 

justify h1a prost·mce, in t,he novel.at len.at, without being 

pres~ecl !nto service t.,iJ save the plot. But both Scott and 

l. The-01.u:irt!:(i~lJ:, coill1len.t1ng 0 n tho novel, thought the 
close was of too unbroken tragedy."The immediate circumstan-
ces of Arny's deR.th,as she ruahea to meet what sht~ supp0oes to 
be her husband• s signal, alm'-'st pasa the liral t that di videa 
p:i.ty frolil horror" (o) . · a. Scott aaid:"Itty rogue a.lwa.yss1n spite of rne,turns 
out my hero~ n (LocJdlart, IV) • 
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Hugo have matle him shoulder much rcoponsibility. In Kenil-

worth, 1t ia only thru Dickie Sludge that Tressil:tan succeeds 

in h:3.v1ng his horse shod and so is enabled to restt'Jle his 

Journey,and at the same time is introduced to a valuabie 

f'riend,Wayland S1aith;and it 1s due to the lad's p:ran.k that 
,-

Wayland is believed to have been the victim of a.."1. .explosion 

n.nd so is safe from pursuit. ~t'hls much we might concede to 

him) but when hiH wits alone not only save Wayland and Amy 

from detection when Varney question_a the party of players, 

but also secures their ad1.a.:tttance to Kenilworth grounds and 

again to the inner entranoe,we feel that he is being over-

done, Still more important 1s his theft of Amyls lett0r to 

her husband# which makes pos::dble .most of the miaui1deri.:;t1and-

lng t.hat follows and so lead 'Et to Amy's death;and his 1nter-

ferenae 1n the duel o:f' !Jeice~ter and Tressilian, with~ut 

which the latter would have been lt1lled, and the formf)r left 
t unenlightened as to Amy s innocence. 

In his first appearance in the play 1he succeeds in trick 

•ing Ala.sco,and inspires none the leas apprehension when he 

reveals himself to be al~ve: (Act I,sc.6) 

Pas miaux revenantl ALASCO .. -Jene sa.is si Jene l'aima1ia 

and again: ALASCO.-S1 on pouvalt• ..• le pendre 
aux gouttiC3res du ch~teaul quel d~ba.rras! 

In Act I.ec.8,he even has it in his power to destroy Varney: 

vendul V.ARNEY.-Je res::)1reJ11 ne m'a P')int 

He twice surprises Amy by a,ppear1ng at the cr1tiaa.l - moment, 
in the first instance s~vti10N' he""' ~ror0 th 1 d d °' - .. ~ .1. ,,,. e po sone rin1t, and 



aiding her to esaape to the park~ It '-s to be Pl"esum.ed that 

he brin5a about her meotin0 11ith the QUoen,otherwise tu1ex-

plained: {Act IV,ec~3) 

FI~IBB~TICHBBJ~T .-Avant un quart d 'heure 
je reviens aveo air Hugh Robnart. 

(Act IV, se .4) / 
ELISABETH. -Que vc;n1ln.1 t dire air Hugh 

Robsart avec ses airs mysterieux? 'q,ue la reine daigno ae 
l"Gndre seule ~ la fonta.1ne de Noptuno. • 

Fllbberti(:;ibbet's part 1·n d1ailJ.uc1oning tho 1mfortunn.te 

bride of Le1cester,-:md again in !'t'W1Vlng hGr ho1;es,hn.a al-

ready been mentL.Jnei.i. :t1.s lant serv:lca 1s to provide the 

safe-conduct for Le1oeater's a..nd S1.r Hu5hts entrance. Alto1... 

gether1 h1s part 1n Am.I Robsart is lens t,,han ln the novel, 

It is Richar•d Vr;.rncy in both the n~~vol and the play, 

who· snVeH the situatL;n for his t1a.Bter, 1n each of the t\Vo 

scenes before thH queen. Indeed,I.Jeiceater 1;3 but h1u puppet 

throu5hout. In the dralQ.a,, Queen Elizabeth re1ua1na Varney' s 

dupe to the end;a. necessary feature of Hug9'a plot.but which 

leaves a. disagreeable impresnio:n,ae Alla.is observes. 



Chapter VII. ~Uno1'" Pol:.1.ts of Comparison. 

Wit and Hwa.or. 

The novel, with its wider ra.nt,e of chnru.cter and incident, 

and it.s licence to intr0duoe a certain a1J10Unt .. of matter ex-

traneous to th.a plo t,haa a VN.rit~tl suppJ.y of thnt lighter ele-

ment whioh all but predmn~tnates. From the 1.m.consa i~ua droll-

ery of poasantmanner and epeoch,to the witty sallies of 

courtier and queen; the gentle sattre of ped.nntry in ll:-tster 

J4umblazen ~·-l.11cl ·the he.·raldlr.t ·~·.-versed curate; Jovial aotmefl at 

the Black Bea.r with rnlne-1"1ost Giles Goaling,and the cu.rnival 

or fent:t vt ties at Kan1lwortll ca.ntle; swa~(.£cring U{ichael Lam-

bourne, who"died w1 thout .his sh.oes after all"; nnd fc.1eble-pa. ted 

J.ila.s·t~Jr Goldthred;honest Blount in his brav.ary of .Ye.L.low stook-

-ings and criLJlsOn ronott~rn J a per.t"ect, foil' for RaJ .. eir:.,:71' El light 

graces1thc .mock-Purita.n~sm of Tony Foater,o:r• v:hntever we may 

terrn that ourious admi:c.ture of relit~ioua fear and. worldly 

vice, whioh furnishes a subject for Varney' s fine I"a.1llery ,_ 

all this is lost in Amy Robnart. Practically the only oppor• 

tunity for introducing humor 1s in the ear11Br conversH.tions 

of ''arney and Alnsco,before the tone ·becomes tr;o en.rnest,and 

in thH ohe .. racter of Flibbertigibbet. To this Ariel-like 

er.ea ture a.re denied eorue or· the garu.iner1es of Dickie Sludge; 

a.nd he misses those cha.ractere oi' duller wit, at1 the expense 

of whom to wag his nimble tongue;as when he replied tc Blount•s 

inquiry of what he learned a.t the Fens 1 "T0 catch gUlle,,with 

their ¥:ebhed feet and yellow stocki.r13s. u But he sttll has a 

sprightliness which ·relieves the whole plays 



(Act I,sc.6} 
FLIBBertigibbet.-Je joue lea diables et les lutins 

dans les mascarades de Shakespeare et de Marlowe,et je porte 
le costu:ne de mon emploi pour me distinguer parrni lea e;en-
tilshommes. 

ALASCO.-Le .singe! •••• 

(Act I,sc.71 
-~EICESTER.-Qui es7tu? 

FLIBBERTIGIBBET.-Ce qu'il vous plaira. Un mort 
ou un vivant. Un mort,si tel est le bon plaisir de votre 
poignard.; sin on, un vi van t, et un vi van t qui airne rnleux la fin 
d'un repas que le commencement d'une dispute. 

LEICESTER.-Impudent rallleurl Tu Jones avec la 
corde d~ ton glbet. 

FLIBB~TIGIBBET.-Faute de la pouvoir couper. 
LEICEST:Y.~R.- ••.• ton audace sera punie,)t faire 

trembler tous tes pareils. 
FLIBBERTIGIBBET. -Ils sont rarest 

(Act I,sc.8) 
FLIBBERTIGIBBET. -J 'al· fai t ici mon en~r6e )°i;· la 

mani~re.de nous autres diables,par le trou de la serrure. 

(Act V, SC • 2 ) 
AMY • .-Dieu soit·benil Il va venir. En quel 6tat 

vals~je le receyoir? Les cheveu.x en d6sordre,cette toute 
frip6e. 

FLIBBERTIGIBBET.-Bon signet la. tristesse a fait 
place h. la coquetterie! 

The scene of Flibbertigibbet frightening Alasco is of 

comic purport. To.return to Varney and Alasco,we. may clte: 

(ActI,sc.5) . 
· VARNEY.-Lal ~I monsieur Alasco,ne nous brouillons 

pasl Je cro.ia tellement-~. votr~cience,voyez-voua,que,s'i je 
perdals vos bonnes.graces,je ne me nouiri!rais pendant trols 
mois que de.ura fraie. · . 

ALASCO.-PrefSompteu.xlmea philtres! mea breuvages! 
_crois-tu que j~ les perdrais sur t61? •••• Sois tranquille, 
Varney! QUOiqueon puisse certes extraire de ton corps plus de 
venin que d' une v:ip~re, tu ne vaut Pas une goutte de mes poi sens, 

· VARNEY. -Voilh ce que jusqu' lei tu m' as di t de 
·plus rassurant. (The first speech of Varney is in Scott, 
the second is original). 

This whole scene is semi~comic in style,altho serving a sober 

purpose in e?Cplaining the si tua ti on• Later· consultations of. 

these two are~ serious ,except for Alasco's comment on 

Varney' a oath, (perhaps a nervous reaction) 



(Act III,so.n) 
VARNEY.-S1 ta composition n'est Paa aussi in-

offensive qu'un ver1,..e d'·~au)J•en Jure sur :uion time,jo te fe-. 
rai suhir autant de morta que tu a.a de chaveux :.;ur la t,ete. 
TU ria.vleux BP0Ctra.? · 

· ALASCO.-(otant sa m1tre)-Sans doute, Comment 
tremblerais-je de ta. menace? Je su1a cha.uve, et t,u Jures aur 

A - . . ton ame, · 

We find the young author speaking of hia Wl)rk as a 
1 

ncomedle". But e.xoept that,so far a.a Amy is cuncerned,the 

tragedy lies altogether in tho physical fa.ct of her 1\lu.rder 

rather than in hor mural .sufferins, it la at, least a.o somber 

a.a the English pruduction. For of course the dark a~/t.1n in 

the novel is the intrigue about Amy,a.nd when. that is made 

the \7hole center of ~tnteres t, w1 thout the ia1 scellariy of pl ea.a-

ant concei t~:a which Scott intermingled, the effect of gloom is 

deepeneci. 

Dialog. 

In natura,lness and llfe-like-ness of dialog, the young 

Hugo hH.d to contend wi t,h a master~ u.ltho the result was some-

times an unliterary rambling. some idea of Hu50 'a ada.ptn.tiona 

of the lons cunversatiuns in scott,the condense.tiun in order 
1hat 

to give them"' precision and point :·~~~1ulred by thf: Frenoh,ma.y 

be gained from the numerous paralleJ. passages already cited. 

But, where t~ variHnce 1r, shown, Just how much of the wording 

is Hugo 1 n own and 11ow much he has borrowed. tr·om the trans-
:? 

lator7 we are at a loee to knuw. 

:L See note 1. pp,,ge :t~.. (y) 
~. Hu~o was unable to rea<l F!nglieh. Kenilwo:rt,h was no 

sooner publi shecl in London than three transla.t10m appeared 
1n Pa.r1s. Thf!t of :.a.e Fau.~onpret waa ooncidered. the best. (r) 
I am unable to lea,rn~ which one Hugo cunsu1 ted. .Mnigron com.-·~~ 
ments at length upon the inadequacy of the translations of 
Scott~and states that the best of them "l'a rendu plat." 



The grn.ceful scene in which Aury,with charlJling ohild.tsh-

11e~~s,admlrf1s the E~1.,l' s costume and asks about his deoor~a-

tions is reuroduced·. 
- ft ' d /1 • • I • .L ~ .., scene Le icieuse en ver1~e eb encore 

pl ue neuve pour des 1mat!,lna tiona fran9· aiaes,, toute rutlla1ite 
.... t /' .... et i-·esp1end1ssante, vrR.1e sco:ie d c.pera, ou lez yeux trouvent 

autant do sati}3factlon::que le~ coem .. et l'esprit,et qui ne 
pouvait manquer d'~tre 1.Jiitee,a cen divers titrer;,par les 
jeuneB ro1.J.a11tlqueA .. " {l') 1. 

are oric:;lnn.l wi·th him: the love p..:iaBtt(.5ea between Leicester 

and the QUeen(.Act II so .1) ;and Varney' a prop,.> sal tu A1ilY (Act 

III,ac.5). sco·tt gives us the lmport,in en.ch case,,but d1d 

not trust him.self to wrl te out tho COWl'cSI"tJt\ ti on. '!'his Hugo. 

supplles,v1ith delicacy and sltill. 

AB ha.e already been n-.:,t,,ed.,1t is difficult to Jui5e or 
the playwrl3ht,' s s·tyle. or dic·tion ·iir1 thuut flra·t cmnparing 1 t 

with the French trn.nalntion of Kenilworth, wh:lch we have not 

at, hand. But thf: uae of antitlies1stnot a fel"ture of the nove+ 

rua.y be laid ·t,e Hugo' s per.s"mal t.Ltste: 

(Act IV,sc.3) AMY.,-J'a1 aba:n.d.onn6 raon pere pour suivre 
mon mar1.tet voila qu'a.uJourd!hui je n'al plus qu'm1e id~e, 
c' est de qui tti"?r mon mn.ri pour reJoindre .:.n.on pare. 

(Aot., III:sc.a} FLIBBERTIGIDBET.-Elle 6tnit palt: oomme 
une m_;rte, la volla J:"'Ose coxmae une fiancte. 

(Arit V, ac. t) P)t:I.-A to1 le tr'One,a ~i.oi la t,oabe,. .,. 
Araong contf;'mpurary ari ticis.Hls of tho pl.:ty, ths "biznrries 

' ~ 

de style" are conde!.o.r1ed. In the GL~-be for FGb.20, :.ana,,-we f'1nd: 

l. scri1Je overlo0ks thia scene, eontenting him.self w1 th 
Amy 1 s geH ture of surprise, 11 (1~3 brillants ha bl te <!Ue Je ne 
t'.q,vaia Pan encor•e vua J:l·:me sern.ble que je m~1s a.u cercle 
~ 1 . ti -a.c a reine. 



"Cette pi~ce eat devenue •..• un :uioyen de faira l'eseai d'une 
nouve:Lle langue th~atrt-1.le. Au _,lieu d • un .J•etour au naturel et 
a la.· V~rit6 I OU ll t 8, VUt.dRllS l' etra.ngettf de le Ur' diot1on1 qU 1.Ull 
arro~~a.nt d~f! port6 !t toutes lea habitudea du public" (V) 

Paul Maurice, quoting the opinion of Lookroy, the e .. ctor, on t~he 

cause of ~ny Robsart's failure,says: · 
-- "Ce n • e'tai t ceper...dant . /\ / 

llaa la piece elle-meme qui ..... ave~it p:r,ovoque 11~ pl lW forte 
r~aiata.nce •••• ce· qui avait egay$ et choqu~ au plus haut 
dcgre lea sPecta.teurs d'alors,c'etaio:nt lea rnota.,. •• Les mote 
potion, ~araque,ou1s1ne. vieux apeotre,~~thioaix'e du A_~able, 
et b1en d'autres,aoulev~rent des temPetes de r1reset de 
hueea. 11 

'I•his is a reflection upon the public tast,a of the day, l'a.ther 
here.. 

than on the 'play itselt ,for phrasea such <:1.a ure" cited would 

not now be oonaidered objectionable. 

The harsh effect of J.Jnglish Pl.10Per names upon tlle 

· French ear lllN.y be the explanation 1·or the substitution ot 
Templeton for Lidcote,a.nd Pelham for Berkshire. or,the change 

may be simply 1ndiffer•ence or memox\y. 

Stage Directions 

Scott's habit of stressing external f'enturea,his 

lengthy descriptions of cl:reas and. furnle..hings, should facil-

-1 tate the re-creation ·of atmosphere by the playwright. The 

lliagnif1oeat white costume in which the Earl of Leicester 

. Pr>eHented hil.uself as Queen Elizabeth's ho~;t ( ch.:~1), was copied 

in the play. Little a. t tempt was made to tallow the novelist' a 

indications for ot.lier coatumea and sett.,ings, except that they 

be approP:r'ia.te to tJ10 chara.cter nl1d 1n k:eepin0 '\7ith the cent-

ury. For Tony Foat.,er,I!lJ.50 imagined a red velvet doublet and 



yellow hose. The villain Varney is in black,trom head to 
1 

i'oot;he wears a "toque nveo une fine plume de coq''., 

some examples of changing nar1"a.tion into stage direct-

ions,are: 
(Act I, sc.3) 

(En ce moment la 
regard de Leicester 
rencontre.l'oeil faux 
et percant d•Alasco 
fixe sur lui. Le comte 
met vivement la main ~ 
son poignara..) 

(Act II, ac,4) 
( r~es deux lords 

entrant en m~me temps 
Par la grn.nde porte 
ouverte a deux battanta; 
11s saluent la reine et 
vont se ranger,avec leurs 
partisans, cha.curl d' un cote de la ne~ne, Le 
miliau est ocoupe Par la 
suite de la reine.) 

/ (Act II,ac.4) 
ELIS.ABETE.~ (D 1 m1e 

voix 1mpe'rieuse. } Comte 
de Sussex, je voua en . 
:Prie, (D'une voix . 
douce.) ~ord Leicester, 
Je. vous l'or~onne. 

(ch.18) 
The Earl made two or three 

strides thru the e.partment •.•• As 
he turned,however~he caught the 
eye of the aetrologer fixed on 
h1m,wh1le an observing glance of 
the raost shrewd Penetration shot 
from under the penthoune or h1s 
shaggy dr:~rk eyebrows. Leicester's 
haughty and auspicious soul at . 
once caught on f1re;he darted 
towards the old · r14mfrom the fu.rth .. 
er end of the lof·t;y apartment, 
only stancline still when his ex-
tended hand wa.s within a foot ot 
the astrologer's body. 

(ch.16) 
In the iueantln1e, the more 

distinguished persona of each 
train followed tht~lr Pat1 .. ona 
(Leicester and sueaex) into the 
lofty halls and anteoha.lilbers or 
the royal Po.111.ce, f'low1ng on the 
same cu1.,rent, like ·two a'trearas 
which a111 e cortipe lled ini~o tt1e 
na.me charlt1el,yet shun to mix 
their waters. Tho parties ar-
ranged themaelves,as 1t were 1n-
st1nctively,on the different 
aides or the lofty apartments, 
and P.eemed eager to escape from 
the transient unlon which the 
nar1"'ov1ne s e of the crowded 
entra.:.1ca ~la.cl for a.n 1natp.J:lt oom-
pellod. them to subml t, 1-,0. 

(ch, lG) 
0 Suse,~x. usald Ellzabet,h, "I 

entreat_Le1cester,Ioomma.nd 
you~" 

Yet,ao were her worda aocent-
ed, thu..t tno entreaty sounded like 
oommand,a.;1d the t~o:a.dand lika 
entreaty. 

). • ::1 e e ilo t e ·;, ,page 4 .t • 



(Act II,ec.tl) 
~ISABETH ~-Richard 

Varney,avancez et mottez-
vo~s a genouz. (Varney 
obe1t. Elle tire l'epee 
du fourreau; Houve:nent de 
e.urpr1se ·danB l' asFemblee 
et. d' e1nol Parm1 les dames. 
Elisabeth contemple l'epee 
avec' revlsae:uent.) 

(oh .3a). 
The Earl uahuokJ.ed hia 

awo1.,d, and, ta.kin;::-; it by the · 
po int, prea,~nted on bc~nded 
luiee the hilt tu Elizabeth. 

Bhe took it slowly,drew 
i. t from the HCabhard, ~::. .. nd while 
the l.\.dtes wh1J st ~<id a.r;.:1und 
tur.ned away thei:r eyes with 
roal o.r af f ectec"~ nhud.derin5, 
she 11oted. with n curious eye 
the h.igh r)()l 1 sh 'md r1ch 
<lamn.sked ornaments u.:)On the 
31. it t,erin3 hln .. do. 



Chapter VIII Conclusion. 

·The verdict aga.inet Ar~ Robsa~ nt tlle. time Cl; i ta per-

"'· for~ance has het:n .reaffirmed by later ori t,j.cs: 

"I.J~t pi~ce est 
cl'ailleurs :1e'diocre,froidelple1ne de .ionsueurn~et on co.rnpJ'end 
a1se:uent qu'elle n'nit ohtenu qu'une chute ret~~ntissanty'!(r) 

"La 1Jiece 
{choua. la1:i0ntablement, et v-1"ai1uent, u la re lire aujuUJ:.~ll' lmi, on 
ne Pettt Se dire do bonne foi q_U' elle out. iilt~f.it.e Un 11ort 
:i1e1i1eur. 1 (v) 

/ . ... "Si /\.ll)Y fio.bsart 
oat tombe,en essayant de: montor a i•assaut,c'r:;st quo ltoeuvre 
etai·t nee debile.o'es·~ nu'elle avalt et6,m1 c;rn.ndo Pe..rtle, 

/ . . ' 
improvis~e clans la prem.l~re ,l eunease ~a . ving1:.. . .::tns: £>ar un , 
a.uteu:r qui n' ,8tal t Pas encore en e'ta. t (·te dompt.er tme foule. '~ )' 

In ·the cou.rao of <!Ur' discussion varivun weak points have been 

i'!1entit.;,z1f.:d .. I.!.Allais brings out the t:'f,bttsEi of meloclrtt..ma .. adding 

that· "on ne PEJilt avo1r la. pre'tcntlcn d.' e)~cl ure aln:iol ument la 

u1~lodra.me d' un d.rallle rornan:ci~1ue." ( u) 

ch~trm of dialog, wit of invention, and boldnesn ot . trec:;.ttuent. 

Vle have seen thci,;t it presents an interesting ada.ptntlon Of 
"l.t 

·1~1\ 

the plot-" and, w·ithin lts na.r1~0'w0d lli.a.1t ... s.,.a very fr..ir portray-

al of ·the main charaot,ers. But the chief char;i.U of Kenilworth 

does not lie. in His sto~y,nor its study of a character, but 

., T "'a .,..., z.,nio't"\ 1"."leb ... '''.H") t"\ th· ' t' . ~ . , -
<\ • !'=.:.. .i.\,~\ ... ---:..!1 .!! ~ .. , ;...-).;.c .. \-..: .t..; au eur ·ue ce d:rame ba.rua.ro-

amphigouri-ramantique a mis~ une fois de _plus, le x•oman du 
2hc1.tG'-!t~ do K§!.~~:lworth en plece~mais il s • ost arrang6 de :t'agon 
a Ia rend.re I11econ.'1.a1ssable. 0 (b} 

_ I.io non1te.!::!!:$Foh.,J.828:"Pas d'improsflions vi·'ies,u'efmo-
t1ons profondes,ce qu•11 yen a de plus profond A cette repra'-
•aentation'c~est un ennui de qua.tre heures,"(b) 

.~. G1obe,Feb .. D~) .. .1.82.:1: 0 Il ya de i•a.vanir 'lans do tellea 
fau~es. A~:L R~!)sar~ ~at une pi0'ce ma.l f ai te, et penlblement 
tfor~te, .nals e.1..J.e a .. tpPORe dan.s son li.Uteur de l' eapr1t,de la 
harc.ietrne: surtout une heurouso lmpuissance a balhutler dea 
phrases coamunes."(v) 



in another feat,ure~ which would seem to be outs:lde the pro-

vince of drame .• It lies in the vivid and va.rled paseant of 

sixteenth-century life in Ent~ln.nd which 1fj spread before ua 
3. 

in such a wuy that we seem to be participant in it. "II1a 

later works are little else but b?.~Ck~rounds en.pl tally macle 
( J)' 

ou:t. 0 'llhe hietoriaal accuracy of h:l.s background is anuther 

question;but,for t,he average :cende:r-, the 1llue1on 1a eom-

plet.e. 
.a 

r.rhe local col or v1hioh crowdn 1 ts p:.ign s and which, an 

aeceseo,ry with moat :wr1t.ers1 ls with Scott t~1e v:--:ry au.hatnnoe 

of his work; the d1Btinct1vely English flav,or) to which not 

only the de2crlptive detn.11a ot: coB.tume and ~-;cene nnd the 

numerous peasant f.igurea, bu-t the -r.rery turn of ~·d t, t .. he choice 

o:r langu.'-lec, the opinlonn reflected, the very rd tuat,111i1 at 

court wh1<h mn.'!-tes possible the whole rrtui\y ,all contribute_ 

this the playwr1e:ht could not ·hope to :reproduce:, ~.~1~1.. 11: ... n.et of 

all 1n a foreigin tongue. And. 1 t is in Scott's ~el;om~.A.ry char-

l; hPuiaque 1 1 int6'r&t n' ent J.i~~.tu dann l' 1nt1··1gue ot que 
lee Passions particu11aree dee personnn3ea ant cess6 d'@tre 
le sujot et, l'obJet du r£f'c1t,l'a'l~ment :ro11anesque aynnt ~t~ 
rejete au second pl<?t..n,11 reste,nous l'avons d1t,,que 1'616-
ruent· historique v1enne Pl""'enclre sa Plhce, ot c' e:.;t bieu le 
ca.ractere esnent.iel ot d.ist1nct1f d.<:s Waverley N(:ivelc. Leur 
grande n.ou.venutt{ est de dormer le Pan au~~ lnt?r'St s gt?ntfr.aux 
et aux Passions publiqucs sur les 1ntt-fl. .. ~ts et les pa.anions 
exclualvemnnt priven, et de nous raettre sous les yeux llloins 
une tragedie domestique que le drame de tout"e: ?poque ou de 
toute uno nation .... I .. es personna.:~es ne sont r:1lus considerea 

A - A • exclus1vement en eux-memee et pour eux-memes,mals plut,Ot 
COL1we en fonct,ion d.e la socicfte et de 1' 0f)0'll.te n l?.qUelle ila 
apps.rtiennent." (r) 0 '.l'he niost striJcin.~ · fea.t.ure of Scott's 
romancer~ is thr~t, fur the m0nt pz-,,.rt, they are pt.voted on public 
rather than private 1nto1 .. e~}ts A.W-"l p.:rnsi. .. ng ••.• ,,cive un an im-
aginative vien,not 0f mere ind.ivid.unls, but cl.H they n.re affect-
-ed by the public strife a nnd. social ell visic)ns of the. age." (mnV 

a. u~~lle( the local oolor)ne ae distingue plus des person-
nages,elle fait corps avec eux et c'est d'elle qu'ils t1rent 
leur realite et leur existenae."(r) 



his inventive originA.lity and rioh humor are bBst d1aplay9d. 

So it would semu th.at, to one who ha.a ref1.d the novel 

first,ancl bears in ;nind :lts co111positep:dcture of Elizabethan 

times, the lnteredtlnt; sld~) li5~1ts,oha.ra.cteristio daBoript1ona 

ca.nno t, fall to be di su.ppo lnting. Maigron thinltr3 that -what waa~ 

sa.id of an opera. of Guy Ma.m1erlns in the Dinhle b2._!_temc, l.8l6 1 

might apply .somewhat ·t.o thla ca&e: 

"Il Perdra. beaucoup aux 
yeux de oeux qui connaiasent la source oh il a. ete puiae;lea 
beaut6'B du rozaa.n oonoistant prlnclpuJ.rnent,, en portrai ta de 
per•Emnnaf;es et en peinturer.:; de ruoouro, qui ne IJOUVa.ient 
entrer dans le dialogue de_ la. pl~cc." (r) 

This 1s corro1l0rated by v., c:>ntempo:r·nry cri tlciern of i\.nI, 

Robsa.rt,in the Flgar2_; 

. "q,ui ne se rappelait Pas sans ret=)rets 
lee moments delioieU..1t paase's, au coin de son f-eu, a lire lea 
.mal.hew--s d' A~ay H61)sart., les i.afa.mles de Varney, les furcrura 
d' Elisabeth, et ta.nt de delicieuses et idet!.len d(::scr:tpt,ionat 
tant de ea.1111es sp1rltuelles,tant d'aventures pleiaes d 1 1n-
ter-et et do char1ae, qui d1sparalssa1ent tout entieres,, pour la 
plupa.rt·,ou qu'on re;lvojaalt Pl"lve'es de leur colorls,de leur 
char.tile,~ peu .Pres OOlllllle ces plante~ e~~ot1ques qui perclent 
toute leur beaute dans len aerr·eB de non aw.ateu.rs." (b) 

or the numerous at tempts ·to ·take a play !11 0.1.u thls novel, 

not one., English or foreign,has su.rv:l vt:d the test of tlrue. 

L:1 conclusion,, then, wa may say that Amy RobEart 12 not 

a successful p.lay,largely because of the Lu11a.tu.r1ty of it,s 

authox•( or authors) ,and also because of the di sad.vantages 

inherent in the task of· dramatizing a. work of ·the type of 

Iten1lworth. The love intrigue alone cont,,a1ns materlal for a 



· sucaeeded,-the essential part of the nove1:7the s1.11eep of' ita 

social picture,would still be lacking. 

It may be added that,aince Hugo's most auccesaful work 

for the t,heatre ia praised more for lyrical than for pure-
(d) ly dra.mnt1o qualities , we may not expect his genius to.be 

well exemplified iri a prose dram.a. 



.Appendix 

A Llf3t of Plays Founded on scot t' s I{cm 11 <:wrth • 

1 
French; 

61 

111,e Ch~teau de Kenllwo1.,th,r.neiourar:ie en tr-a 1a actes, 

tire du. romeu1 de slr \Yalte1" Scott "_.HtJJ.IJo1rie and H. 
(b} 

I"emaire. (At the Port.e-Sa.in.t,•Lilart,in, ParisJ lsnn.) 

"J'"'eioester,o:p6ra-com1.que en troia actes''_worda by 

Eugene scribe and ra.1.jlele'sville;musio by Auber. (Th~"A.tro de 

1 1 0p~ra-comique,Jan.~5,l8~3.) 

/ 
. "Amy Robaart,drmnc en cinq actes et en prose, tire 

cltt ch'§.teau de Kenil~~;orth,roman de Sir 'Walter Scot,t"_Vic-

tor Hu.go a.nd Paul F1oucher{?). (At the Od~on,Feh.l~,l3L8.) 

Flemish: 

nJ .. eicester,dram.e in vyf bedryven. Na.er Walter Scott 
I • 

door F. Roelants. u (Brussels, :t.G5f~. ) \ z) 

German: 

f!Scha.usp1el von J .R.1.enz. Nach Walter' Scott' a 
-{-z) 

Kenilworth und Ivanhoe''- ,r .R.Lenz (.fv1aintz, l.Hrw.) · 

1-: 119..igron!lquotlng :t'rom Pontmartin 1 s :~1(~03:..~~ I I, p. 3, says 
tha.t soulie intended a dramatization of ~f~f.:!.ili,~{orth- (r) 



English: 
It .. It { ( Ken1lworth ___ D.Terry ?) •. Included in the collect-

ion: "The V!nvr-:rlf•y Dramas, from the novels of Sir Walt.el"" Scott~ 

Lona.on. The collection -published in HH5 1 t.lle ~apa:rate plays 
(z) 

of .u11certa1n date.) 

uKenilworth 1 a, drama in t1-W actsu_T.Dlhdin. (Cumber ... 
(z) 

1.5.nd's Rr1tlsh Theater,vol.~rn) 

lt'f}' ~ l th ,. '\ t 1 .1. ... en:t. wor , rt co~1J..c opera . c ext.ra.va0anza. .111 one 

act "_Andrew Hall1dz .. y and Fredericlt I...awz·enoe. (Lacy' a Act-
( z) 

ins· Edition of Plays,vol .38. )Lendon, 1669 • 

nxen.ilwo:z:~th. Adra.rria in two a.cts 1
' T .. nlhdin and A.· 
--- (z) 

Bunn. I,ondon,l~Y74. (Lacy's .Acting EcUtlon of Plnys,vol.N~) 

It "Kenilworth, a melodraum ...__W .Oxberry. (English Drama, 

... t> ) I - . ,, '\!1. ( z ) vo1.1i.; ·lonuon, 1\.)~ ... · 

" tl "The Earl or Leioester:e Ti~agedy _Samuel Hee .. 1. 
(z) 

London.1U4:3• 

(a) 
1880. 

(a.) 
"Amy Robsa.rt,a four act play"_A.Halliday·~e'?O 

· II .. t"Pl "lJittle run.y H.obsa.rt 1 a burlesque _IJarl< 1{1n~1orne, 


