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"Sawest thou not the power-rett weakness, like unto a
dream, in which the blind race of men wandereth?%"
Wecklein, 11. b‘64-568
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“Who ameing. at first saw not, and hearing, they

heard not."

Wecklein, 11. 463-464



PREFACE

Believing that_the‘moat representative and per=-
‘manent standatds‘of literary form will always be marked
by that simplicity. strength, and coherence of thought-
which made the literature of ancient Greece a sincere
énd adequate expression of that age, I offerkthis study
in Greek influepce as one pertinent to a genuine inter-
est in fhé de#elopment of English literature.

Among my instructors in the Greek language I wish
especialiy to expfess-my grati tude to Dr. William
Gwathmey Manley, sometime Professor of Greek Language
and Literature,vThe University of Missouri, under whose
guidance.my:first translation of the Prometheus Bound
 was madé.

I wish also to express my sincere thanks to Dr.
Selden Lincoln Whitcomd, Professor of Comparative
Liﬁerature, The University of Kansaa, for advice,
assistance, and general supervision in editing this study.

Thanks ére also due to Dr. William Savage Johnson,
Professor of English Literature, The University of
Kansas, for suggesting the subject of the study, and
for nis careful and constructive criticism.

\
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The agsistance of Livrarian 7arl lManchester, The
University of Kansas, in obtaining necessary books
from the Library of the University of Chicago is slso

gratefully acknowl adged.

Ce Mo Jo

Lawrence, Kansas

May 7, 1923
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INTRODUCTION

World events of the past décade. stirring the
most profound depths of human emotion, - affsirs of
life and déath,‘of nations and ages, of the creation

of new worlds and of the immortality and eternity of.
”all true things, = these events have truly attuned
the minds of men to the tragic pitéh.

Tﬁe sway of human affairs, and the importance.of
earthly’penaltiea and compenaationa have fallen‘away
from the immediate perception, = we sense, over and
beyond these cohéiderationa, the deeper, truer note
of a genuine appréoiation of tnings sincere, sublime.
and elémantal. Thro the rallying of economic forces
we perceive, = in all torms of artistic expression, =
a new depth of feeling, dramatic and intense, - a
reflection of humanity wnich is truly primitive and
poignant. |

The revival of interest in the drama of classical
Greece ig the clearest expression of tnis tendency.
The Greek play, a; legitimate.draﬁa, is more popular
" now than it has been since the days of Pericles.

Recently EKr. Gilnert kurray has contriouted a very
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large share to this general interest in classical
§1ays by his metrical translations of the playslor
Euripidee. ~His feme as a translator and as a poet .
has been perpetuated by Granville Barker, the English
autnor and actor who produced Murray's translations
on the aﬁage. .

In America tnese plays h@ve been recently produced’
in Hew York by Barker and in California by Hargaret
Anglin. ‘The vogue of tne Greek play has also been
increased by the consiruction of Greek theatres, such
as the one at erkeley, California, where these
productions may be corfectly and beautifully staged.

In general, tneir influence'may also bYe seen in
Greek dances, choral odes, pageants, and allegorical
plays of the preasent day. ’

As literature.l the Greek plays - dramatic por=-
trayals of the'fetribution of Deity - have at last
dlaimed a place as complete dramatic unities of univer-
sal interest. The versatility of the Greek type,
the fearlessness of Greek thought, thne exquisite
beauty ot Greek art, the clear, exact, expreaaive.
characier of the Greek language, -~ the union of
beauty and truth, of art and science, the supremacy

l....‘.."..............'...'..'.I.l................

1. Appendix. tiote 1.
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- of mind over sense, of spirit over matter, all tend
t0 this complete pertfection of human artistic develop=
ment « the Greck type. "%e have, in fact, grown more
and more dependent on (reece with every generation of
our literature since the days of Unaucer.“l

Of Greek iiterature; the drama 15 the especial
poetic glory; the Prometheus iHound offers tne most
interesting topic of study for the analyst, as this
myth hag been handed down %0 us in al&oat original
aimplicity of form. Isolated‘ny_tne grandeur and
simplici y of its tneme, it stands as the truest
example of the primitive Greek mytn; thus differing
from the Oedipus legend (for example) which, because
of its more general adaptability to literary uses,
became 8o modified as to poaseés. finally, few of the
attributes of the original Greek myth.

The Prometheus myth - "the legend of the origin of
’suffering and woe“z - is very distinctively emvodied
in English dramatic literature. 1% is the purpose of
this study to trace this influence, by means of tne
classical dramas of ¥ilton, Byron, Shelley, and
| Bridges, in particulhar.

1. Tucker., p. 40.
'a.zgew International Encyclopedia. Prometheus.

RS A w e
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Furthermore, the Aenchyl ean play, in cnronological
order following the Book of Joo, marks also a trangi -
tion of philosophic thought, as well as of 1iterary
form, in the nistory 6f world literature, « and cone
gidered in cdnnegtion with the later development of
the theme, gives rise to much interesting speculation.

Aitho tne possible nistorical cohnection of the
story of the Book of Job and the Proumetneus ffound is
purely conjectural, tne Hebrew version of the theme
enters so iargely into the consideration of thig
subject that it necessitates a recognition of the

relationship of theme at least.

’ ..O.Q.'...‘.Q.lﬂ..l....l.'.Q..........."..'O"...'..

2. Appendix. Yote 2.



CHAPTUR OUE

Aeschylus' Prometheus Bound

Aeschylus, tne;firet‘of the three great_tr&g&c
dramatists of Greece, was vorn in 525 B.C.  He fought
at Marsthon and at three other battles dufing the
Persian wars. One may well believe that he was a
mignty fighber, for there is aometning of titanic
energy and unrestrained power in all his tragedies.
‘His conoaptions are bold. Hiis sense of ain and of
the weight of tne moral law reminds us of the prophets
of lsrael .1

we haVe’tbe titles of_aeventy-two plays, oy
Aeschylus, but‘only seven of tﬁeae are extant. 64
these the Prdmetheua Bound is, beyond éll?ﬁuéstion, hisg
greatest work; Thie play wa9 one of a trilogy, being
preceded by The Fireebringgng'Prometheus. and followed
by the Prometneus Unbound.“ A few fragments of the
‘last play have been preser§ed. and used in a Latin'
translation by ﬁ;ttiue.3 Thé trilogy is vased on the
anci ent myth.
....i:.éiéééééééé.;;&.éééa:.5§:.éé:...................

2. A. W. Schl egel . PPe. 92-93.
e Botta.
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The Prometheus Bound has been called "the sublimest
poem, and simpleat tragedy of antiqﬁity”.l Péotector
and benefactor of mankind, Prometheus, the ritéh. |
defiantly.endures4hia,bound,and,tqrtu:edyiaolaéion
which the sense-gods have thrust upon him, « to be
redeemed in the fullness of ﬁime by the laws of that
Greater ?owér, - Adrasteis. (Recessity, Fateu) Before
Adrasteia even Zsus and the other gods of (lympus are
powarl ega.

Tnis redemption @f Prdﬁetheua by "some gdd" who
"shall appear as & substitute.....and shall be willing
to go notg to gloomy Hades and to the dark depths around
'L‘artarus"M is the theme of the last play of the tril=-
Oy, Pfomatneua Unbound; o -

It io interesting to note that this idea of a self-
devoting divinity has been mysteriously inculecated in
many religions, in dim foreboding of the true.

Prometheus Bound, the second play of the trilogy,
is the drsmatic porirayal of the titan Prometheus in
chains upén the high Scythian crag on the shore of the
'“eafth encirecling ocean®, - the personification of
humanity in woe, of constancy under suffering, and tnat
 the never-énding suffering of a god; of tne ineffeetual

l. Bottae. )
2. VecKlein. 11. 1058-1061.
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efforté of tne mighty elements of nature, (Cceanus and
the nymphs) and of the sad lo, a fellow-pufferer, to
free him from his bondage; and of his defiance to the
tempdrél power of Zeus.

‘The drama arises to an emotional climax in the
.poignént.cnyvof Prometheus, “C draad’majesty‘of ny
mother, 3Jarth; 0 aky that diffueeth over all thy common
light, behold tnou the morrow I bear‘”l and in the
answeking shudder of the Uni?erse. for even as the ory
of Prometheus arises "doth the earth quake, and the
eghoing roar of tnunder'ruils heavily by, bright
gl eaming shafts of lightning break, the high winds
whirlvthe~dust. the storms of all ﬁhe elements 1leap
forth against each other in viol ent struggle, and the
firmament is embroiled with the deep".2

The influence of this legend can be traced in many
forms of the literature of £ne world, but in none with
 more eincqre appreciation than in TFnglish literature.
There are many tranclations of tnie drama, vpoth in
prose and in veraé; of these, the translation of urs.
Browning ig especially noteworthy.

The most interesting treatment of tnis theme, howe
- ever, is found iﬂ that dramatic adaptation of the myth

LA B AN S B AR BU IR BN 20 BN 2N B BE BEBK IR 20 B NN U B B BN SR BN AKX BN BE BN BN N RU R BN BE AR BN BENY BB SN B BN B S 2

l. Weckiein. 1ll. 11256-1127. Cf. Lamentations, I,
12. "oenold and see if there be any sorrow like
unto my BOITOW" .
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to the individual interpretation of the author, result-
ing in a freedom in the use of the myth wnich gives
rise to a wide variety of choice of dramatic character-
isties. These, combined, yield us such individualis-
tic dramas,as Samaon Agonistes by Hilton, Byron's
ﬂénfred..Shelley!s Prbmétheus Unbound, and Prometheus
the Miregiver, by Roﬁert Bridges.

These are thne representative adeptations of this
myth in Pnglish dramctic literature. The Prometheus has
been used by eﬁbh of these dramatists in a different
" manner, for a distinctiVG purpose, and with a differ-
ent ﬁﬁﬂerstanﬁing and interpretation. Milton made usge
fof the Ureek play chiefly as a model of dramatic form,
and excell ed iﬁ this. The Samson Agonistes more near-

ly resembles this Greck rlay, in gtructural form, than

dqes any other drama of English literature. In atmo-
aphére, theme. and content, the Samson Agonistes is
Hebraic. It is in the dramas of Byrcn and Shelley
- that we find the philosnphioal interpretations of the
great Pythagofean. Aeechyiub was a‘mystic, - his
eontemplatibn concerned that Greater Pover, Necessity,
or Fate, which had control over the destiny of Zeus and
all thé younger gods.l Tne Promethean drama treats

of the race, mangind in its relations with the Deities

. ..I.C..'....Q....Q.....0....0.Q.C.“.!.ll.'.‘..l....l.

l. Appendix. Bote 3.
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and Fate. The e¢haracters are Prometheus, (Humanity);
Strength, Force, and Vulcan (Znvironment); chanua'
and Chorus of Hymphs, daugniers ot Oceanus, (Nature);
1o, (g mortal); and Mercury,- (Messenger of Zeus).
‘which ig tn sgy, beyond the realm of the immediate
cirele of conacicusness, and the story is that of the
anguish ot tne soul of man. Both Byron and Shell ey
built upon this myth individualistic philosojjahigal dramas,
' Byroa's adaptationkof the Promethean myth, - manfred,
approaches more nearly to the Greek model in feeling,
or emotional effect, while Shelley's Prometheus Unbound
most resembles the Greek play in atmosghere.'of setting.
Bridges, in Prometheus the Firegiver, treats of
the gontent of the Pramethean myth - from an historical
standpoint, and puts strean upon the Oreek form and
atmosphere, also.
wé have thusms, for our.conaideration; a study of
Greek dramatic structure, of féoling, of atmosphere,
and of content, as exemplified by these four plays.
It is a notsble fact that these plays ponéidered - in
their chronological order, show an increasing tendency
to approach more ﬁearly to the likeness of their
Greek model, the Prometheus Bound, = showing thereby
'the trend of appreciation toward the unmodified‘ﬁreek

style.



CHAPTER TVO

Milton's Samson Agonistes

~ The moat aucoessful use of the breek dramatic
form-of the Prome heus Bound 13 shown in m:lton 8
great classical d:ama. Samson Agonistes. This play
is wfitten iﬁ blank verge and in irregniaf metres, =
it is the last work of the poet. 1t was published
 in 16m. In aiction, also, this play shows Greek

;niluence, in a moderate degree. in the prefatory
 comment, M1lton says,‘"Chorus is here introduced,'
‘after the Greek manner, not anc1ent only, but modern,
+++s.The measure of verse used in tne Chorus is of all
sorts, called by the breeks &onostrophxc. or rather, a
Apolelymenon, - without regard to Strophe, Ant:istrophe,
or Epcde, which were a Kind of stanza framed only for
kthe musié. - then used with the Chorus that sung; - not
essential to>the poem, and therefoie not material; or
- being divided into stanzas or pausea,’they may be
céiled Alloeostropha. |

Division into act and scéne.‘referring chiefly to

the stage (for which this work‘never was intended) is
here omitted. o

Of the style and uniformity, and that commonly
. 16 .
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called the plot.....they only will best judge who are
not unacqueinted with Aeschylus, Sophocles, and
Buripides, the three tragic poets unequalled yét by
any, and the best rule of all who endeavor to write
tragedy. The circumscription of time wherein the
whole drama begins and ends, is, according to ancient
rule, and best example; within the space of twenty-
four hours." | |

| The drama is based on the story of Samson in
Judges XIII « XVI. The dramatic action is limited to
the final episode in the life of Samson, « his death =
"self?inflicted" - and the destruction of great numbers
of the ¥Yhilistines when Semson pulled down the pillarse
of their theatre, at a pubiic festival to which he nad
been brought as a captive, to entertain tne people.

A éeriea of events of a gingle day leads up to the
catastrophe, =~ these events arouse Samson to make
final usé, for the glory of Gdd, of the power wﬂich
had been entrusted to him, and wnich, thru his own
fault, he had temporarily lost. A Chorus of Hebrews
reviews the events of Samson's 1life and interprets the
changing emotions of the action. "The iniensity of
feeling which\Milton has vut into his picture of Samaon

.".‘I..‘..’........Q....’.C‘.'Q.‘C.....I...’O'...I.....C

l. Milton's preface to Samson Agonistes.
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is due to the analogy which he felt between the lot of
his héro‘ a chogen champion of God 'blind amid enenmies'
snd his own poeition in the alien society of the Hes-
toration. Though lacking the poetic brillancy and
“the variety of 'Paradise Lost', 'Samaonzkgonistes' by
 wirtue -of its moral and cpiritual energy and its con-
summate art, makes a2 profound impression on the reader.
Hore nearly tian any other work in our literscture it
Cie the modern counterpurt of the 'Book of Job'.“l

FPor comparison with the Sawson Agonistes, with the
puryose of making a more epécifto analyais of coﬁstruc-
tion, one naturslly eelects that Greek drama most
closely allied in theme; ~ the Frometheus Bound, - snd
indeed, a comparlieon of these two plays cannot fail
to lend to definite conclusions in regord to tais
‘snurce. or model, of the Cemson Agonistes, in the matter
bf gtructural dramatic action, « the matter of concern
in this chapter.

"Ine action is a stlll actipﬁ, because tue force
hich is 40 produce the catastrophe i the inward force
of Samson's own despair, not an external necessity,
pressing upon him. Trecisely tne sane is the case in
the Prometheus Vinctus of riesciylus, a drama consisting,
R R IIImnmnmmnmmmImIImnmnmmnmIIImInmmIIInmmmmsr

1. James H. fanford in The Americana. {Samson
Agonistes.) :
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like the Samson Agonistes, - of a series of intervieﬁs."
During the whole play of Aeschylus the figure of Pro-
metheus does not move, - he is chained to the crag -
"There ig no action on his parﬁ, -.nothing but speech.
Diffgrent gods, demi-gods, and a mortal vieit nim, con-
dele with him, advise or threaten him. He remains
firm to the end, the spectacle of an utteriy resolute
heart rebelling againat‘fateﬂz

In comparing the structural form of these two plays
we find that they fall into 2 series of four acts or
eﬁisodes correspondingly similar. Note the followiﬁg

selectiong; =

I - Act I-1-3R5 e
(Samson bemoans his . Prometheus -
fate) » .
Nevsoonr §erson gseparate . "Look upon me, what
“to God v : « treatment h, a god, anm
Designed for‘great « enduring at tne hand of
explpits. « the gods.
liade of my enemies the . Behold with what indigni-
scorn and gaze, . ties oppressed I snell have

‘To grind in brazen e to wrestle thro time of
' fetters under task . years innumerable.

. .
...“0..“"..‘.QO.’.......I0.0‘.-'...l‘.'......‘....'..i

l. R. C. Jebb. p. 2,
2. Tucker. p. 2.

1.
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With this heaven-gifted .

strength! . .
O glorious strength .
Put to the labvor of a .
beast, debased, .

Lower than.band-alaVE! .

But peace! I must not .

gquarrel with the .

Of highest dispensation..

L]

Such an ignominous bondage
hath the new ruler of the
immortals devised against

el

But I needs must besr my

doom as casily as, may bve,

‘knowing, as I do, that the

night of Necessity cannot

be registed.

Enter Chorus

But who are thege? for .
with joint ﬁace I .
| ~ hear | .
The tread of méﬁy feet .
steering this way.‘

Ferhaps my enemies; who .
come to stare e
At my affliction, and .

perhaps to insult, .

Ah~what sound, what
iﬁeffable frégrance hath been
wafted to mé?f....;

Haé there come anyone to the
remote fock as a spectator
of my sufferings, or with
what intent?®



I hear the sound of words .
their sense the air .
Dissolves unjointed ere .

it reach my ear e

Chorus
essesapt words have power .

to awage. ‘ .

Just are the ways of God .

And justifiable to men." .
2. Act II. 326-731
(Manoa, Semson's father .

wonders at God's purpose.).

“Samson - : P
Hcthing of all these - .
evils hath befallen .
me . .
But justly; I myself have .
brought them on, .

Sole author I, cole cause!l.

The air, too, is whiste
ling faintly with the

whirrings of pinions!

Chorus
eseeewords are the physi-
ans of g distempered

feeling.

They that do hqmnge to

Adrasteia are wise,

(Oceanua, the father of
Hesione, bride of Prome-

theus, comes to offer his

"Prometheus -

But I knew all thése things
willingly, willingly I
erred, - I will not gain-

say 1t!
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Manoa- . .
I already have made .
way ‘ .

To some Fhilistime lords.v
with whom to treat .

“Aobout thy ransom. ; .

Samson = | .
Spare that proposal, .
father, spare the .
trouble .

Of that sqiicitation. .

let me here, .

As I deserve, pay on my .
punishment, BN
And expiate, if possible.

my crime. .

Manoa - .
) Be penitent, and for thy;
4 faults contrite .
But act not in thy own .

affliction, son; K

" QOceanus =

And now, for my part,
I will go and will try,
if I be able to disenthrall
a0 ﬁhea from thy suffer-

ingo.

Erometneus -

bBut trouble thyself not,
for in vain, without

veing of any service to me,

wilt thou labor.

I‘will exhaust my present
fate until such time as
the spirit of Jupiter
shall abate its wrath.

Oceanusg -
Know thyself and assume

to thyself new manners



Repent the sin; but if

the punishment

Thou canst avoid, self-

preservation bids;

Samson
His pardon I inmplore;
but a8 fgr life,
To what end should X
geele 1t%
Thia one prayer yet
renainag, might 1
be heard, =
Yo long petition, -
speedy death,
The clore of all my
‘migseries gnd the

balm."

G hapiess one, dismigs
the paosion which thou feel-
eat, and search for a delivere
ance Trom Lhese suflaringsd

of thinel

Prometheus

Varily thou wouldst
hardly bear the agonies of
me to whom it is not doomed
to dies Truly, this

would be on escape from my

“gufferings.



3 - Aat I1I, 732-1299
' gamson and Delilah
Harapha

AChorus =

3

»

But patience is more oft.,

the cxercige
Cf saints, the trial of
their fortitude
¥aking them sach his
ovn deliverer
And victor over amll
That tyranny or fortune

‘ean inflict.

PanssveBlght bereéved

iy chanece to number
thee with thoge

tinom patience finally

must erown.?

Prometheus and lo

"Frometheusa =~

Fate, that
bpings'ev«nta o their con=
gummation ordained to
accomplish these things:.but
af'ter having Yeen bent by
countl eps sufferings and:
calaﬁities thus am I to

egcape from my shackl es.

And art is far less powerful
than necescity.
Time, as he grows old,

teacies A1l things.”
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4 = Act IV. 1300-1758

- Samson and officer . Promethe@s and MKercury

“Samson . "Prometheus
Can they think me so . Seem I to thee in aught

broken, so devased . to be dismayed at, and to
With cbrporal servitude . bow to the new gods?

that my mind even ‘. Widely, qye altogether,
¥ill condescend to auch . do I come short of such

absurd commands? \. feelings."

I will not come." .

The c¢conclusion as to the fatality of the catastrophe

is thus expres'e‘tg..

'"Chorus.....thou..... . "Mercury -
liest victorious +  +ee..for the divine voice

Among thy slain, self- . knows not how to utter

kill ed, | . Talsehood, put #ill oring
ot willingly;‘hut . every word to pags.”
. tengled in the fold .
Of dire Necessity.” .

Another interesting fact is found in an entry, or
memorandum which Milton made in his list of schemes

for literary projects, = in anticipation of writing,



26

at some time, a great drama on this subject.
In the list of taese schemes, the following entry

is found: '
1 2

"Samson pursophorus or Hyobristes, or Samson
mariing or in Ramath Lechi

Judges 15, -
: 3
Dagonalia, Judgen 16. =

From this it is evident that four scenes in the
life of Samson had attracted the attention of milton,

ag material for a drama. ‘They were as follows, (in

AL A I A R I AL I BN BN N IR O B BU BN 2N BN S BN B IR BU B BN N NN B N BN B BN N N N W ) L AL BB B B R B A J

1. Pursophorus, from Greek, 7V 7“051_, a fire=-
brand, - a torch; and verb fpg, &le2, to bear
(frequentative of £peol) ,

7"2/,00‘*0 'o”os*- W_Uf-‘ O P a5 an
appellation of Prometheus. (Purpnoros),
torch~bearer) Samson pursophorus is, therefore,
an allusion to Prometheus Purphoros; Prometneus,
‘the torcheoearer, or fire-bringer.

2. liybristes = Caucasan. The river Hyorzstea,
(a violent stream) breake forth from the orest
of Xount Caucasus, (Wecklein l. 717) where
Prometheus was bound, according to the ancient
wy th. Samson lybristes = the Caucasan Samson.

Se Verit'y. P XXX
Al 80 see Appendix. Note 4.
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the order enumerated in the r.S.):
1. Uamson, the torchebearer | "divinely called")l
or, in other words the Caucasan (Promethean)
Samson (“"chained“). >

2, *“Samson marriing” - his marriage with the
Philistine woman of Timnath.

3. = "in Ramath Lechi” - the slaughter of the
Philistines at Lechi.
.(Judges XV. 14-17.)
4. Dagonalia - {analygous to‘Baccnanalia) the

fegtival to the heathen god.

A8 a matter of fact, tne development of the Samson
Agonistes was carried out in exactly this order. As
far as ig known, miltonbméde no ackrowl edgment of his
. use of theleometneua Bound. Fogeioly thiws is because
}he was not;altogether'conaistent in following the
9truétﬁre of this play to the end. Just before the
end of the Bamson, Milton changes from the Aeschylean
to the Sophoclean form of draﬁéﬁié structure, and we
find the Hyporcheme, - or "tragic moment” and the
Hessenger scene, iﬁ wnlch the catastropne.of tnelpla&
is relafed.a
....i:‘;;&ééﬁ’éééﬁiéié;:.'i:.élé:‘.........'.‘....'...

2. Ibid. 1. 7.
Se Lompure Sophocles' Antigone.
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The likeness to tne Aeschylean play ceases at line
1380, or thereabouts, (the play has, altogether, 1760
lines); Samgon decides to go with the officer to the
temple, and after his departure, hig father, Nanoa,
returnas, with news of the hope of arranging for the
rangom, - and this snort scene between Manoa and the
‘Chorus, {the Hyporcheme) by reason of tne hope it
engenders, makea the suéaequent caﬁaetrophe all the
more vivid and horrible, because of the contrast. it
is extremely artistic, but it 1a‘not‘Aeschylean. Xven
less relevant to this study are the many other pointn
‘of interest of the Samson Agoniatée,vwhiéh mignt en-
gage oﬁr atteﬁtion_in'a raesearch into Biblioal liter-

ature.



CHAPTHER III

Byron's Manfred

- "The mind, the spirit, - the Promethean spark.”
Manfred.
Byron is said to hav@ confeaaed that all of his
rebellious spirits were modeled upon the cnaractef
of Prbmetheus.l Especially does this seem true of
Manfred (published 1817) in tne drama of that name, -

"The most perfect expression of his romantic tempere
2 .

Fof

ament". Altho showing a general direct influence

of the Aeschylean play, the Menfred is, for the most
part, influenced indirectly by the Promethean myth,
through a German modification of the legend, tne
Faustbuch (1857). To follow the history of this
.1egend down thru the Centuries. « 30 understand the
condi tions and influences wnich caused the modifica=-
tions in the myth, from age to age, in any countryg =
is’to know the history of the civilization of that land,-
80 persistent ié this theme as a vehicle of expression
of the §ersonal relationship of man to God. Prometheus

® 660 0 00 0SB AEES N OO ER 0SS ERD 0000 AL 00008 UEEOOOEEOSONDS TSSO

1. Tucker. p. 22.
- 29
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was, pfimarily, a behefaetor of mankind; - of a
“phiianthroﬁic diajpoaitioﬁ" ‘fis theft of fire for
mortals was only one of the many benefits he oonferred
upon humanity.l - who ”aeeing. saw not, end haaring.
Vthay heard not" “ Por ne also enowed them tha treasures
that lay nidden unuer tne ground, = brass, iron, silver,
and gold"and taught ‘them to tame steeds to the rein,
and invented ships. He al 3o pointed out to them the
cbmposition of mdld remediee. wherawith to ward off
illneaa, and many modea of the divinzng art, the 1ntor-
pretaticn of dreame, and of unxnown tonguean, haruapioal
omena. the flight of virds, the fiery symbol s, tne
-‘riainga of the mtars, and their settings, humbers. the
cnmbinaticn of 1attera, and memory,- mother of all artas.
In one br1ef phrase "all arts among the human race are
from Pramotheus. Yor he had compaseion on nortala"
said Aeacnylua. "and ransomed manxind from being utter-
.ly aestroyed and from going down to uaaes. And it
 waa for tnis thnt he was doomcd to suffer.z Af ter

the downfall of tne Greek and Roman oentera of learn-
ing and culture. and during the aubsequent centuries of
the aed1QVal ages. when the lignt of learning scems

’to have been 80 nearly extinguished, tne Arabs were

1. Appendix.  Note 5.
2e Appendix. HNote 6.
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rising to preeminence in the field of ecientific studies.
Thay wera especially 1“96?89»3& in mathematica, in chem~
istry, ‘and in astronomy and aetrologj. The influence
of the inveatigations in tnese 1inez. penet*ating thro

to the universal ignorance. delusion. and superetition

of the age in Weetern ﬁurope. resulted in the pre-.

....................

;valence of rumora of wlzarda and witches. astrologers

A
and magiciana. and\their craft. Learninb. partaking

thua of the flavor oi the Arabzan davelcpment waa

;1oaked upen with auapicion. Fowera and abilitiaa not

.‘unéeratood were unholy. - displeaaing to God. And

v implying. therefnre. a collusion with occult forces. not

only supernatural but ¢ atanic.' It‘rom Italy the

influence of ‘the Renaissance. and tha revival of inter-

. est’in tne study of the Greek 1anguage and philoeaphy

invested ‘with 8 new ferce these old notions of magic,

-and the practzces including the dangerous excursion3

in astrology and alchemy wnich nad been auggeated by

‘them.’* One of the conaequenoea was the rpvival of the

:ancient @hxloaonnical trains of thought. and thia waa _‘

alno embodied in the legends and the literatura of the

time. : Wa therefora find tnia late aedieval conception

.~‘Q."O.lll.IQQQ.!.‘QQIOQ!..O...QC.O.....‘.Q.'.I....O.I

1. Placed in this class of Magiciang were also the
. true scientific 3k inquirers, as was Roger Bacon.
13th Century.,
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of the Promethena story thus embodied in the German
Faust buch, a narrative representing "a stage in the
growth, expansion and development of the Iaust legend,
gome of the fiores of which stretech back among the
traditions and recorde of the ancient world, - to the
Prometheue and the Book of Job“.; ' The emphasis is
placed aspeéially upon the unholy character of % sdom -
"blabk}magiég; Q ags with Prometheué. the yhilanthfopy
and knowl edge of Faustus was displcasing to God,
therefore ﬁhe acquisition of suen supernatural power ime
plied a pact with Satan. The influence of the Greek
Prametheqn legend is clearly seen 1n'tha Faust atory,
in the portrayal of inevitable dispair, and reaignatign,
bin the attitude of absolute justice and aelf-cohdemna-
“tion, and the expression of lofty isolation of martyre
dom which marks the Greek myth.
| The Hebraic influence in also discernible, thinks
Dr. Gchuovart. = He considers that the Book of Job is
the ground work of that side of the tradition "accord-
ing to wnich Satan or the Devil forms one of the Lord's
- Host, not as # rebel against His will, dbut as 8 powers

ful tempter, authorized and appointed as such”.

These are the chief elements 0of tne Faustbuch

0""'Qilnbtntlncoqoo.ooﬁnoo.tooo.oo-.o.loco‘c.cci.c.o

1. A. W. Ward. Introduction to larlowe's Dr.
Paustus.
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1 )
story, = and of the two plays which were based upon

this story; = the Faustus of Karlowe nnd théiwauat of
Goethe, later. It is thrqone, or possibly both of
these plays that Byron 1s said to have received the
idea for tne manfred.v‘ | '

In pasaing. it ia interestirng to note these dramas,
s pusaible influencea upon the work under oonaideru
‘ation. |
o In the earliest cf the two rauet drnmas, the Tng=
lieh play aallcd ”?ne Tragicall Hisiory of Dr. Fauatun“
by Christopher Harlowe. the Greek influence is chiefu
ly secen xn a few Greek geographical and historical
referencem and a peeudo-areek Chorus whieh' opens the
piay and aarri@s on the narratmon of the necesasary.

actxan wnere the oharact@rs fail to manage it; (notably’

in the middle of the ylay)

A chorua in a Greek play, it may be noted, Byme-
patnizea with the martyr or relates oxpository events .
‘orlphiloaopngzea, The incidente of the Faustus are,
fox tne Mmo st part,‘acts of_legerdemain.‘tne plot seeus

ahgllowland‘puerile. - The finale of the chorus strikes
: 2

. tng key-note of the style and the story:-

teses e
OIAOO00-0.0500'0000000000100.-Oolo.vatooconlctttO

1. There are also some traces of historical fact

i in the Paust story, - a long and compliocated
history of Faust or Faustus - a Hedieval nsme

o vorne by various persons of note..

2. éppendix. Hote 7.
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"Faustus’is gone, regard his hellish fate,
Whose fiendful fortune may exhort the wise -
Only to wonder at unlawful things,

%Yhose deepness doth entice such forward wits

To practice more than heavenl& power permits.”

The real merit of Marlowe's work iiée in the beauty
of diction, - showing the influence of the Latin dram-
§€£éié-df'£he'éecond‘cent&ry,vPlautus,and Terence,
rather thsn any influence ot the Greek, - and clearly
presaging the bveauty of Bnglish drama at its best, =
in the work of Shakespeare. Even more memorable in
the Faustus are those rére flashes of mystical insight,
which like sharp and sudden gleams in tne darkness of
verbal inadequaoy. reveal thé great poet and his real
mesasage, thwo' the intervening years.

‘A8 in the Book of Job, the first scene of the
Faust of Goethe is leid in lleaven. This droma is
Goethe's criticism of 1ife; - his philosophy in exprest
with lucidity and evenness throughout the work, by
means of the symbolism of liebraic religious literature;
Both of tnese Fauat dramas are iﬂtensely Promethean

' 1
in theme end in the characterization of the protagonist

L 0 B A B A BN AL IR BN BN BN I BN IR O BN IR BN NN 2K BN RSN B AY B RN SN I SR NI IS NN N NN B S N S N N Y
l. "The hero {(Faust) was manifestly a big fellow,
of the Titanie¢ type dear to these beseigers
- of Heaven"., Introduction to Uoethe's Faust.
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ut other than thia, they show wery little Greeck
influence.

#uch hae been eéid about the relation between
Eanfred and'Faugt. and- Uyron has been accuned of
Plagiarizing the idea of his poem from Goethe.l
ﬁyrpn indignantly denied the allegation, which wase
made by the German dramatist, in a comment on the

Henfred, and in answaer said that Goethe had taken

 the plon and incidents of hie #pust otory frouw
9

L

Cal deron; that he, himaslf, had bnlj neard an

oral translation of Goothe's poem read st Diodatbi;

éna ahat he had newvar rend Marlowe's Paustus. Altho
Ranfred im’aﬁrikingly‘ariginal. there are undoubtedly

in it echoes of the German ﬁark, « gertaein idaas of a
philosophi cal trend were probably insplred directly

oy 8 recollaection of Faust, and some modes of oxpression,
auch ag the f0110wing;3 Banfred, - Scene I, Act I..

BRYy B3, = '

- "Sorrow 13 Knowledze, they who know the novst

Eugt mourn the deepesat o'aer the fatal truth,

The Iree of Knowlodge is mot thot of life.

Fhilosophy and science snd the pprings

.

SR OPNEE RPNV OOENCT DI ETRNNN OGO TP ORT RN EEREOINONDENOEIEN S

l. Appendix. Note 8.
2. Ibid. liote 9 (Baumgariner) Vol. VII. p. 128
3. “he Itslics are the author's,
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Of wonder, and the wigdom of the world

I haveveasgx' » ond in my mind there io
A power to make these sudbject to itself

But they avail not:®

and later in the same nct the seven spirits refer

"the elementa

0f which we are the mind and principle;”

In Act II, Scene II.
"Kanfred - (to the Witch of the Alps) a Son

Of ZEarth, whom the abstruser powers permit

At times to commune with them -

Witeh - : ' Son of BRarth

I xnow thee, and the powers which give thee power;

.0"9.‘.'.0‘.00."0..
Kanfred =-
"The face of the Yarth hath maddened me, and 1

Take refuge in her mysteries, and pierce

To the abodes of thoge who govern her ‘

But they can nothing aid me.”

Witch........Q.What could be the quest

Which is not in the power of the most powerful ,

The rulers of the invisibdle?
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Witch(to Manfred)
" esssseessbut if thou

¥ilt swear obedience to my will, and do
My bidding, it may help thee to thy wishes.

LG A B BN BN O ]

«Scena‘lli. Act 11, thoe summit of the Jungfrau Mountain
‘ and the Destinies on their way to the Hall of Arimanes,
"on the nignt of the great festival , cannot fail to
‘~bring to mind the'Walpurgia night episode in Faust;
~ and bgdin. in the last acene of Manfred.‘(Scéne iv.
Act III.) the attempt of the Gvil Spirit to obtain
‘dominion over the aoul of the dying HManfred is,
'ﬂincidentally. at least, like the German drama. But
here the resemblance ends.  Byron uses this incident
in parueular. to a different end, - his method, =
:nxa conclusions, and his effects all indicate a source
;of inspiration fa:‘broader-und more intellectually
‘;viQOfouB‘thén the German‘@réma could afford. ror
}%gnfred S2y8 -
k ®.eemy past power
Was ﬁutnhaeed.bf no compact with thy crew,
Back to thy helll
Thoulhast‘no éowér onn me, that I feel;

AL B K B BE BB B B BE BN B R AL K IR R N 2
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What I havé done is doné; I bear witnin

A torture which could nothing gain from thine.
"The mind which is immortal makes itself
‘Requitsl for its good or evil thoughts, -

I have not been thy dupe nor am tny prey,

But was my own destroyer, and will be

¥y own hereatter.”

Thus the vaatvdifference beiwaen sanfred and Faust.
It is evident; then, that we muat turn to ihe original
élaéaical drama aa,the‘real‘aource‘ofL_1napirution to
By:an.ih this work. The name of Byron is always
" agsociated with enthusiasm for Greece, - modern (reece,
it is true, it was that he ldved. « but the real reason
~for his warm affection lay in the:fervor of hip admire
ation for the Greece of old. | |
_ Byron's UManfred is unmistakavly modeled upon the
character of the Frometheus of Aeschylus, in the tone
:‘and pi tch of the copposition, in the recolute spirit of
 the central character, in his mental suffering, and his
tremendous solitude and in the supprnatural character
of the eurroundxngs. - Byron etands above all other
'_dramatiata in the interpretation of the true spirit of
~the Promethean drama. As a vehicle for the personal

; expréssion of his individuality, no work of ¢lassi cal
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literature could be more appropriate.

The two master traits of Yyron's genius are the
revolntxonary‘splrit’and classical art. Hy classical
is meant a certain predominance of rational thought
(the intellect) over the emotions, and a reliance on
broad effects rather than on nubtle‘impreaaiuna; -
these two éharacteriatics working harmoniously together.
and veing suvservient to human interest. | _ |

| Predominaﬁce of\rational thought, or‘intelléct‘
doea not necessarily imply spiritual insight; the true
wisdom. | In Byron it implies, father. kaenneaa of wit.
a tendency go a biting satire, and sharpnegs of orit-
icienm, wnethér true or falée. and précieionvand.uniny
- of cohceptibn. Byron never ehtirely escaped from fhe
bohdage of that "fate, ér will that walk'd astray" =
Death - almost self-sought, came, with infinite beauty
of sadness and significance, while he still walked in
the Wildernea&before the-appointed time for him fo see
~the real Vision. | |
In its larger‘effect. thisg predominanbe of rationale

istic tendenéy1cauaea simplicity and tangibility of
vdeaign. Tnus, on reading ﬂanrred we feel that a
single and very deiinite idea has been graaped and
held throughout and we, in turn. receive a single and

definite impresstan. namely, that of the uomprehenaive
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character of the individual mind, the cause and the
effect, the fore-knowledge. and the Justifiocation of
life, the Alpha and Omega- within the individual in-
telligence « yet thnis predominance ¢f intellect which
furma so important a factor in classical art.‘is far
from excluding all émotion. On the contra:y, thé ‘
simple, elemental passions naturally provoke intense
men‘;al activity, m‘zich almost inevitably leadé to an
‘art which depends on broad effects, sustained feeling,
‘and vivid impressions. Byron made a consciehtioua
effért to be, - ans he himself calls it, = classical in
 this respect, - and gave to the world a portrayal of

" ‘the individualistic rerlutidnary apirit of‘hié age,

2 expreesed with characteristic vigor and vitality of
art, gnd‘with marvellous aweép and force of 1anguaée;
~Ina compaiiaon of Manfred with Aeschylus' Prometheus,
there is evident a striking eimilarity in acéne-locatibn

of the dramatic crises of the‘play. as wéll‘aa in the
" type of characters. The localities of four of ten
short séénes are thus indicated as 5eing. a8 in the

Prometheus, - on the heighte; -

"Scene I1 (Act I) The lMountains of the Jungfrau.

¥anfred alone upon the Cliffsa.”
"Seene III (Act I1) The Summit of the Jungfrau

mountains.®
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"Scene IV. The Hall of Aximanea._Arimanea on his
"thrane, a Globe of Jire, surrounded by his apirite.
"Seene IV. (Act XIII.) - the Castle of Manfred

Interior of the Tower.®

;Then. too. most of the charactezs in the play are of
tne supernatural type, as in the Aaschylean drama; -

j~the BSeven wpirits, who are not able to grant to kanfred

”i~tne fargetfulneaa for which he begs; the Witch of the

© Alps; the Three Destinies. Arimanes and his Spirit
. ﬁtteﬁdaatm who sing the Choral hymn; and Memesis; - to
all of wnom HManfred appaalé in nis grief; and finally,
 :tne Phantom of Astarte, the shade of Manfred's lost
‘love. the character of the Phantom of Astarte cor-

‘responds, in significance to the theme, in occurrence

. in the ylay, and in 1mportanoe. to the character of Io

in the Greek play.

e changed into a heifer by the cruel Jealousy of Juno,
~:":'a;1d driven frentically up and down the world, for a
fbrief space Io brings upon the scene on the Caucasan

, heighta the story of her ill-matched love. She calls
‘upon Zeus for an answer to her prayera, « "0 wii ther
,‘do my wanderings wide carry me¥ 1In what; U gon of
,,Satnrn, hast thou found me transgressing, that thou
hast enthralled me with such sorrow? = O King, hearest

1
thou the plea of the ox-horned maiden%®

C..l‘.l."'l’l!'l.’.l..‘..'l..l.".l.‘l#.‘.....'ii.‘.

l. Wecklein. 11. 613, 614.
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It is an interesting, and perhaps a aigﬁificapt
coincidénee. to note that Astarte was also the name of
e Phoenecian goddess "sometimes represented with her
- symbol, the dove, or in the form of a cow". t From
| Cypress the cult of i4starte was carried to ureece. and
appears as ‘that of Aphrodita. |

without doubt the most striking and convincing
cemparison hétﬁééh'ihé two plays is found in the
, eloquent apostrophe of Manfred to the el ements of

Hature, as he stands alone on the cliffs of the Jungfrau.

ﬁanfred - . . | Prometheus -

Y motner Rarth! . 0 dxvine aether, and

4 And thou, fresh breaking . ye swift-winged breezes,

Day, and you, ye and ye fountain of'rivers,

mountains, - . and countless dimpling of
..... , | . the waves of the deep, and
 And thou. tne br ght . thou Jerth, mother of ull,

sye of the Universe, . ~and_to_the all-beholding

‘inhat openeet 0 vear all and. “ord of the ﬂun I appeal;

dnto a1l '+ eess...Behold with what

i Art a delight, - thou . ‘eorrow 1 shall have to

shin'st not on my « strive thro time pf years
ﬁheart.» o J o innumerabl e. M

l. Astarte, Hew International mncyclopedia.
RN 45 4 "Astarte’'s vediamonded crescent :
Digtinet with its duplicate hoxn.”

Poe. Ulalume._“
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And you, ye crags, upon . Alas! ’oiye~daughter of

| whoae extreme edge . Ocean, who rolls around

i stand. and,pn’the‘tor- . the whole earth in his

- rent's brink bengath . _unslumbering stream,

‘  §eho1d the tall pines - . behold and see the mourn-
i’ v .{...   ’ 1 . fu watch ﬂ?5 keep‘oﬁ:
 '....ahonrs. all tortured ;‘ the topmoat crags of this

1nto ages. hours e ravine.

Which I outlivez Ye 7 f,_‘i‘_,,.,“i_,j__ ,,j;‘,,;
| topplzng erags_of e

Cdeel e

4 These eompariaons of phrases in Manfred and Prometheus

: ;jserve to illustrate. not only the slmilarlty of expres-

fgsion, of scene 1ocality and characterization, but they
?;ahow the breadth and mental acope that Byron identifies
iuw1th~hia use of the clasaical metaphor and the method
 of his treatment of nature. |

The classical influence excells in artzatry of
form, rather than of detail, in the philonphlcal.:
“rather than the botanlcal treatment of nature. . The
"same tendency is enown in tne classical use of metaphor,
the idea and mental imageny is concrete. definite,
i:large. rather than abstract and Vague. For example.
Inote. in the foregoing ﬁages. the aubjecta afe’thg

: mountains and crags; the earth day, the sun, the ocean
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~ torrent, ages of time.;the air. etes  There are no
daleies, nightingaléa. cuckoos, little brats, or sca-
shello in the claseical poetical forms.

|  §Qfe impartant even than the poet's t:eatment cf
ﬁaturg’is.the manner of his treatment of Mankind. This-
”théme of tne-atruggle of the human aoul.'an essenti al
feature of the claesidai epirit, - is sbove all, the
main theme of Menfred. In the ultimate analysis,

- Byron wympathizes, not with Nature, but with ggg and
in the expression of this sympathy he exemplifies the
strongest phase of clagsical art. he following

_ phrases illustrate; -

Opirits - | - "His sufferings

kﬁave been nfkan immortal nature, lixe

Oﬁr'own; hisbknaﬁledge end his power; and will‘
Ag far as is compatible with ¢lay

which clogs the etherisl essence, have been such
Ag clay hath seldom borne, his aspirations

Have been bveyond the dwellers of the earth

And they have only ﬁaught him wnat we know,
That‘knowiedgé is not nappinecs, and acience
| ﬁuf an exchange of.ignorance. for that

Which is another kind of ignorance.™

LI BC I B N
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In the Hall 6f Arimanus =
- "Manfred - I have known
The fulness of humiliation, for
I sunk before my”vain‘daapair, and knelt

To my own desgolation.”

*] have ceaned

To justify my deeds unto myself."

"How beautiful ie all thia visibie world

How glorious in its action and iteelf.”

In the last acene of the play the Abbott, like Mercury
in vrométneué, comes as the mespenger and representa-
tive of'Deity.- Tha reader io sufficiently familiar
with the scane betweén Hercury and ¥Frometheus in the
Greek play‘to‘note the similarity without further

suggention in the text.
In ¥anfred - the AbbLOtL says -

%Y come to save and not destroy

....’.-.-.‘.Jth@!'e Btill ia time
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For penitence and pity; reconcile thee

With the true Church, and thro the Church to Heaven

Manfred -
1 hear théé;' Thie is wy reply; whate'er
I‘may have been, or sm, doth fest between
B Heaven aﬁ&‘myself; 1 shall not choose a mortal

To be my mediator.
. PBut the lLast words of Manfred are to the Abbott. -

"Tare thee well -

Give me thy hand.”

, Thus eﬁda the pérfect and aver}memoraole‘tragedy
"of the apirit éf revolution, of individual isolation,
of Lnrestraint, of limitless desires wnich found in
Byron giﬁe by side with his classic rationaliom ita
most sincere utterance. The tormented personality
and the revolutionary spirit are easily recognizable
a3 essentially characteristic of the inaividuslity
~of Byron; = tne union of fnese qualities with an
authentic and gincere classiciem has produced an
extraordinary result, - a work of literature of
permanent and vital interest. = The question that

Byron asks in this poem is tne age-old question of
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hunanity in its sufferings - “what means”, he seems to
say, "this cdnsﬁant baffling of man's best efforté, this
universal presence of pain and sin, thisbobscurity of
the’péthskand purposes of 1ife? The answer is not
found in this segment of life which Aeschylus has indi-
cated in thé‘PrometheusABound,, This drama is only
part of the planned whoie. and it ie to a consideration.
"of the redemption of humanity that we nmust turn for

our answer. As Prcﬁetneus was restbred, 80 isg mankind
redeemed. As 305 leorned the explanation of God's
way s, 80 will each mah, in the latter day understand

that the Redeemer liveth.
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Shelley's Prometheus Unbound

; "the omnipotence of God
‘Which sweeps thro all things”

(ahel;ey. Prologue ot ﬁellas)

The culmination of the Romantic Novement in English
vELiterature has a oharapterimtic‘embbdiment in the works
.of Shell ey, cur greatest lyric §oet, .'

 His drama, I’rometheua Unbound, the finest example
~ 0£ the genius of Shelley, is the poet's intorpretation
| of the redemption qf Prometheus.
| This ig also the subject of the Aschyl ean Prcmetheﬁa
Unbound, in the Promethean trilogy,l g drama of which
oniy a few fregments remain to us,

In Shelley's work we find, noi only the characters

‘of Prometheus, Hercules (Strength), Earth, XNercury,

 »Ocean. and the Gdeanides. as in the drama of Aeachylus,
but also Demogorgon. Jupxtat the Spirit of the Barth,

the Splrit of the moon, Spirits of the liours, Spirits,

1. Wecklein, p. 20. AR
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Dchcea, ‘Fauns, and Furies.

‘ The Prometheus Unbound continues the story from.

the last episode of the Prometheus Bound, =~ the visit
of Mercury advising submisgsion and reconciliation with
Zeﬁs and the defiant refusal of Prometheus, = and
relatea. the anniYhilation of Zeus, and the fulfillment
‘cf’the‘prophecieg of Prometheus, - how he wés regstored,~
and the révelation of his glorious estate. -

Shelley bases the incidents of nis play upon these
proﬁhacies wnich are voiced in the Prometheus Bound,
ratneiihhan upon any information found in the fragments
of Aeschylus' Prometheus Unhound, There are remaining
-only thirty-eight lines of this Greek play, =« fragments
~which happen to be pfeserved because they were quoted
by other Greek authors. The original play by Aeschylus
is lost. The quotations preserved are found in. the
works of the Greek authors Arrian. Strabo, Plutarch,
atephanus Byzantium, and Gal enus; they were, for the
bmost part, used by these authors for their value as
gédgraphical references. From Cicero we have a
tranecript‘from the Prbmetheus Unbound of Aeschylus, =
a passage ofltwenty—eight lines, - speech of Prometheus

on Caucasus.

"'.l.‘l‘..l.......QI‘...O..l...'."...........b..“l..l.

1. Cic. Tusce II. Adfixus ad Caucasam. (Sc. Promethus
apnd. Aeechylum) dicit haec:=
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: In theae ten authenticated fragments we find
Prom#theua.‘wearied in the struggle,,wishea for death
%0 end his woe. The Titsns have come to the Caucasan
| r;gigmf; to comfort nim, 1andjhek tells of the tortures
dvus haa put upon him, and of hig own services to man-
kind. ﬁarcuigs appears, and destroys the eégle‘wnich
%gua"h§d seﬁ‘to pray.updn thé heart of Frometheué.;and
hé. in gratitude.‘relatea,to Héxculeé,the prophecy of
nis future travels.  ’ | .
References to the text of this Pl ay are found in
Apnllodorua, -’and.alao ;nMEhzlodemue where we note an
aliusipn‘to an agreemeht hetween Zous and Prometheus,
w@ereﬁy the Titan reveals the prophecy whicthad been'
agokén about Thetia.lV Authorities differ ué to
whethé:; in the lost Aeschylean play, Prometheus was
fréed hecéﬁee Zeus was hurled from his throne and
defaated,'or becauée a reconciliation was eﬁfectéd
ﬁetween ?@us and Prometheus. Those wio Dbelieve that
there.wéé_a_reconciliafidn base their arguments (a) on -
| thie pagsage frém Philogemua; (u)von the fact that
the Titané aré‘mentioned in Fraguent 1 as having come
to co&fc:t Proﬁetheua (having been released from
Tartabué. therefore, by Zeus, who had imprisoned them);

O‘O‘I.O."'.l'.’.OO...‘09......l.'.l....“l...‘.!C.I.'.

l. Cp. liygin., fab. 54.
“fide data, (by Jupiter) nlonet (pr.)
Jovem ne cum Thetide concumberet.”
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{c) on the Evidgnce‘in Fragment VI, that Hercules had
been sent to destroy the eagle, and (d) on the belief
that Aescnylua; 2 pious man, would not have raﬁreaented
the downfallof Zeus in thé rlay. |

2he prcpheciea of ﬁromeiheua. as to the dethrone=
ment of Zeus, aré'vagut. and the threatened downfall
ie canditional upon his ﬁarriage'ﬁo Thetia?l' Shelley
represents tne fall of Zeus and the liberation of
YPrometheus, but he utterly neglects the cause of the
defeat of Zeus, wnidh was anvimportént part of the
prophecy of ¥rometheug; - "the ruler of the gods shéll
'need me to reveal to him tQQ new plot by which he is
to be despoiled of nis sceptre and hia honors, =-- |
ﬁar will I.....divulge the matter before he Bhall have
releaaed.me.”a ' . ‘ |

The welght of the evidence seems to show that the
plot of the Greek Frometheus Unbound folloﬁed the plans
thus indicated for tne aolutioh of the complication in
" the Prometheus Bound; that Zeus reloased Prometheus in
reiﬁrnvfcr the proclématien ofvthe gecret which would
preserve his eo#ereignty, and that a réconciliation
followed.
....i:.Aéééééig:..ésié.é:.............................

2. 1bid.
3. Wecklein. 1ll. 167-198.



62

f It is evident then, that uhelley 8 trnatment of
the Frometheua dramaa of Aeschylus is very free, as to
incident~and form. . From the Prometheus Unbound he
uses the incident of Hercules as the agent in the
relmése bf’Prbmethéue (aoEordingjto'prdpheqy) but the
,inaident of~the~arrival‘of the Chorus of Titans is
_disregarded. - Insiesd, he Tetains the ouggestion of
‘the”iargér ﬂhbrus of Odeanide,win the characters of
. the two, ?antnea and Jone. As in both of the
Aaschylpan plays. Prometheus (Aot II. Sc. 4) tells of

the b@nei‘x ts he has conferred upon mankind:

“I’rometﬂeus aaw. and walced the legioned hopea
' Whicn sleep within folded aiyaian flowers,
:;Nepenths. Roly, Amaranth ‘fadeleaa bloomsa,
| "I'hat uhey mié,ht hide wi t.h thin and rainbow winga
The 8hape of :i}eath" and Love he aent to bind |
‘ae disunited tendrils of that vine B

R Vhich beara the wine of life. the human heart;"

| - ?his' péraphmsae of the long speech in Trometheus
Bound follows very closely the original in khe
Aeschylean drama. ‘

In the Medicean manuscript; - there is ~a'marginal

P80 S ST EIPOOIOA AT IOV IRNOEEILEEIPRNRBEIGEONOGSTREOCERCOCOIRNRRIRONOESIORE

1. Wecklein. Aeschylus Frometheus. p. 1ll.
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which suggests the idea that Gaea . (Greek Ge, the

earth) was one of the characters in the Greck Irome-
theus Unbound; and this idea is generally accepted, as
consistent with the reference wnich Prometheua makes
(in the Greek Frometheus Bound) to "my matheg, Themi s
and ?erra,_the gsame persgon with many names".u In the
Shelleyan drama we find the analogous character of

@arth, called by Prometheus “vencerable Mother? and

~ Bparent®.

The character of Ocean, in ﬁheliay'a drama, is
reproduced from the Grekk Prometheus Bound, There is
no trace of this character in the Greek Frometheus
Unbound. Yrue to the Aeschylean deliheation, Gceanus
appears, as the fatheﬁ of the bride of Prometheus, and
also as Prometheus' £riend and adviser.

In the Greek play the Chorus, composed of the
daughters of Oceanus, sings "Far different is this
8traine....from that hymenaceal chant wnich we sange...
when, after having won Hesione with thy love-~tokens, 5

thou didst conduct her. our sister, to be thy bride®;

and Oceanus, coming to the scene soon atter the arrival

~of the Chorus, - the first comfortere of Prometheus,

is prompt in hastening to the assistance of the suffer-

ing Titan.

1. Gaea was the mother of the Titans.
" 2. Wecklein. 1ll. 200-210.
3. 1bid. 11. 555-56G0.
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Bhelley has brought thie character into his play
in Act III. uaene II. as an intereated listener to
Apollot's ancount of the down-fall of Zeus. Oceanus,
in Shelley's play, is the father of the Oceanids,
Pantnea and Iane. who are found geated at the feet of
'frome‘bhws at the opening of the poem; he is also the
father of Asia, the bride to whom Prometheus is finmlly
rae=united. (Act I1X. Secene IV.)

Pantnéa, the faithfuwl, who finally carries to‘the.
wai ting Asia the &eséage of Prometheus, “Host vain
all hope dbut Fuve”. is one of the most important
\aharacteré in the Shelleyan play.

The main action of the Pruﬁethean_plays turns upon
the anawér of:?rometheus to the demands of Mercury to
| reveal the aebrgt which threatens the sovereignty of
Zaus.ll 'As in the Greek Prometheus Bound, Shelley
repreaénts_ﬂaicuny coming an a meassenger of Zeus,~ but
| éharacterizés him as more sympathetic with the suffere

ing ot Picmetheua than does Aeschylus. Chelley's

¥ercury eays,

"Alas! I pity thee, and hate'myself‘
That I can do no more:
Wiaa}art thou, firm and good
But veinly wouldaﬁ stand forth mlone in strife
Against the Omnipotent:®  (Act I.)

O 68O P E LI NPEUP NSO OUEBTDPEN T IR RSP T EE OIS ENROESIGERNEBDOEOIREY OESE

1. Appendix. Hote 10.
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while the Mercury of Aeschylus is supercilious. His

advice, "Resolve, 0 vain one, resolve at last, in view
‘ 1

of thy present suffering, to come to thy right senses”,

epitomiges hisg ccnvérsation and his attitude.

In all the plays Prometheus refuses to‘procléim

. the secrat unless Zeus will release him from hia

suffering. In the Aeschyl ean Prometheus Unbéund. as
we have seen, the kindlier aspects of the god are
indipated by the release of Prometheus upon the revela-
tion as to the ﬁay Zeus shéll retain the authority of
his rule, and by the reconciliation‘ofsfromatneua and
Zeus. In Shelley's pley the Telease of Prometheus

folldwﬁng the violent overthrow of zéus;oy Demogorgon

~characterizes the unyielding quality of the god. Upon

ine refusal of Prometheus to reveal his secret uncone
ditionally, the Furies are iet loose to torture him,
and nig agony takes the form of a vision of allythe.
gsuffering of‘tﬁe world.  The Viaion pasgses, and Uarth
calls up Bpirits to gooth him with images of delight,
but he thinks of Aeia, and Panthea carries the message
of his dreams to her sister.

AIn Act 11X zena is triumphing ip heavén when the
car of the Hour arrives; nemogorgoﬂdegcends from it,
and hurls the tyrant ingo the abyes.  Prometheus,

.ll....!.b..‘li.".'.I0.0'I.'.0'..'..‘..0....0.".0!.

-1l. WecKleine 1ll. 999-1000
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freed oy Hfrcules, ie again united to Asia. .

| Act IV is really an epilogue to the drama proper'
tne action of the play has ceased at the end of Act III.
This act is composed of lyrics celebrating the great
regeneratiqn and transfiguration of the Universe, -
‘heraldéd by Earth herself, and the spirits of the earth
and the lcur. The Spirit of the Barth describes thé.
transforuation as it effects all Nature, and then
foilows‘Shélley‘s greatest picture of the felicity,and

goodness to which men may attain: - (Scene IV. Act IV.)

ﬁ..‘..........;........thrones were Kingless,
....;...........,.....and men walkf~

One with the other ever as spirits do,

Yone fawned,'nane trampl ed; hate, disdain, or fear,
Belf-love or self-contempt, on human brows

No more inscribed..;.....................

The painted Veile.seeeseess.o..called 1ife

oCu’uoo.».oc.onoo-udutoo...ois torn aSide:“

All traces of the Greek legend havae dlsappeared from
Shelley's drama‘ln Act IV, « and, freed from this only
perceptible tréce of Greek influence upon the drama, we
may say that thié 1ést act shows none of the influences

of classicism, in so far as the form of expression is

......0..&.....-.‘....'l..'.Q.O.‘.........O‘....‘..‘. M

1. Appendix. Xote 11.
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considerad. Thera is, on the otner hand, a decided
evidence of the influences of romsnticism in the style

of the work, - 5 re1iance upon subtle impressions and
vague emotion rather than upon the large‘effecta and
precision of design wnich is characteristic of classi-
‘cal“art;"-Theiabstracﬁfﬁeﬁsphors;:the predoninance

ofuthe impresaioné of light and motion, the vague

shifting ﬁinta and various colors of his thought, nalf
unexpreat.‘mistily defined, « the iridescence of thought,-
these are all:the marks of romanticism.

This style, however, is supremely euitable to the
thought of the drama, for Shelley was a philosopher and
a geer as well as a poei.  The Prometheus Bound is a
philosophical drama, the expression of Sheliey‘s
religioue;ideaa in an‘al1egorical treatment of the
proolems of 1ife. llis view is that of abstfact truth, -
of the things above and beyond human contact, - far
removed from the world in which we live. The images
of this world of sense perception are merely used asg
symbols to embody the conceptions of the aepiritual
uni verse. The very vagueness of expression in reality
"ariaes from the clearness of the poet's perception; it
'is the right instinct for wnat is apiding that igpels
him to clothe his thought so appropriately.

The philoéophy of Shelley is shaped by the FPlatonic
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© theories, = the thought content of Prometheus Bound is

Qhergfqrg, daQidgdly,under‘the drgek influence. The
Graek;dqctg;pa of Ee9gasity. the earliest form of his
inte?ﬁretatignvofyflato,xappealed.to Ghell ey very  ;
aﬁrong;y. iﬂ_itﬁ éth;cal‘and,philosophical aapact;l

v his‘Paatheiatic conception of the'nature of the ivine

; &pirit permeating al) apaoe is cloaely relatad to his

LR

L)

idaa ef the Supreme ﬁower of Hecessity. - This intense~

'1y:indiv;dualiegip attitude toward the outer world

giyea riseiﬁaytheAmysticism of‘Shelley, - anotnar

Qutatanding characteristic of the themes of Tlato.

Thia is seen in the later developments of leo-Flatonism,

, and in the mystical cul ta of %1exandrm¢.,

- ?he influence of Plato on tna tnought of Shellpy
aannet be avernesaimatad the 1dentificntion of the
Good the Eaautiful. and the True is the basic ‘assump-
timn of the poet'e philosophy v _

. "To Ree. thxnga as they really are,” says Arnold,
“and by seeing them as they are to see them in their
beauty, isiphe simyle and attractive ordeal which

Helleniém_holda out before human nature, sna from the

simplicity and charm of this ideal, Hellenism, and

CIi'.....'CQ....O'.O..".....ll.'..‘.l.‘.l.lO.t...'...

1. Waterlow. p. Zl.
2, ¢f. ref. to “"...God, and Bature, and flecensity "=

Shelley's Laon and Cythna.
.3+ Appendix, HNote 12. .
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human 1ife in the hands of Hellenism, is invested with

a kind of aBrbel ease, clearness, and radianéy.”l
This adherence to the Ciassical in the content

of the Prometheus Unbound directs our attention from a

consideration of the technical ;’.nconsistenciea2 in
‘Shelley's treatment of the form of the legend and liSts
our gaze to the‘higher implications, the spiritual

significance of the drama. The two vasic .theories of
the philosophy of Shelley were Pantheism, « Nature
pervaded by the divine spirit of Necessity (Fate), =
and the theory of the perfectability of man.

. Consistent with the Platonic idea of the force of
Necessity as the determining factor of life,vthe
unpropitious attitude of environment is inferred and
adapiation to environment is expressed as a struggle
which involves the soul of humanity in unutterable woe.
Witn Plato, éhe idea of the Gogd wag baﬁishéd from
man'sa consciousness at birth, and only returned to it
thro that turning of the soul to the light, wnich is
the result éf thé discipline of life. Hence Virtue,
with Plato, tho intuitive, was realizable only with
difficulty, by the regaining of the idea of Good by
the human soul. This is the reward of the struggle
and(contest of life, t?e home-coming after the voyage.

..’.....'.........""‘........C............"'.....'..

1. M. Arnold. Hebraism and Hell enism.
2. Appendix. Note 13. :
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In the record of life, sorrow and fantasy seem indis-
éoluably connected; that poets "learn in sorrow what
they teach in song" is re-echoed by Francis Thompson;
in his'mohogra@h in Shelley « "The harvest waves

. richest over the battlefields of the soul", This con-
cept of the confllct of llfe as a means for the regen-
erat;on of man findse 1t$ most inepired expression in
English Literature in the Prometheus Unbound.

 As perhaps the greatest of world-myths, it does no
more than‘put into objective form what is subjectively
true. ‘ .

In the drama by Aeschylus Prometheus ié chained to
the crag, his flesh is torn by vul tures, he is over-
whelmed by the fury of the storm, the cliffs are torn
asunder, and he sinks into the abyss.

It is in the story of Shelley's life; that we find
the reason for the choice of this theme as a means of
self-expresaicﬁ. and the measure of his gympathy in
the treatment of the myth.

To the unescapable bondage of his neurotic tenper-
ament, impulsive disposition, and illfbalanced Judge-
ment was added, not only the burden of physical pain
‘and the grief of death's desolation, but remorse for
the crime of his youth. Like Prometheus, he éeemed

S 9 5 % & 20 0P OP 0N SO GRS ACE L SR B N 0L EORREES LB COEOEPREOBREIOEOIESODS

1. Strong. pp. 107-147
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doomed 'co ahare tne sina and sorrows of manicind tnro
agee mterminable. tho seeing even in his anguish

the Ecernal FPlan and Furpose

"0 mighty God,
.rAlmlw, had I dezgned to share the shame
‘Qf thine. ill tyranny, and hung not here
I%Iailed to the wall.‘of- éagl e-baffling mountain
Bl ack, wintry.' dead, unméasured; without herb,
Insect, or beast, or shape, or sound of lite.
 Ah iHe! ‘.é.ias. pain, pain ever, for ever!"l
Understanding the personsl intimation of the drama,
the séx;xg of freedom from such anguish seemss all the
ﬁxbre glo‘rioua: for it is thé song of redemption from

himself. « from the Furies

teevecssse™inisters of pain and fear
- And disappointment and mistrust and hate

And o¢linging crime"

Prometheus knows that Zeus will some day De 6vér-
, £hrowri. tho he does not know when, = ‘agd he knows,
tob, that he himself' will be rel eased.h As the new
day begins Prdmetheus arises to oecome'a harmonious
§art of the great whole of the Universe, ~ to the

-1, Prometheus Unbound, Act I.
2. Appendix. Eq te 14,
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reslm of thought above the sway of Zeus, - above the
rule of senée-pe£Ceptipn, into that world of a
higher knowledge”and comprehension which enables him
to gee fhe Universe in such a way that the things of
the world fade away in the lumlnious vision whlch |
\‘transflgures all things. 1nto the clear perceptlon of
relationships of vital elements. " Science recognizes
. this'psychological state as one of perfeqted thought.
It reveals itself in a seeming withdrawal of the veil
of the subconscious, reveéling the perfection of harmony
in all phenomena, |

It is of gfeateat importance, for the right under-
standing of the poet's thought, to realize the inten-
8ity of his psychical, or religious experience; for
the drama is. an expression, in terms of the symbolism
of Christian mysticism of a pnychical.experience
transcending the ordinary facts of human mental pro-
cessges or expectatlons, it is the drama of another
world = of the socret and mystery of things, ratner
than of the things themselves. The poet who finds
himself at home in thia'region does really (aa'Shelley
himself aays) Seé‘before him always a wnite radiance,
- and the life of men with its thoughts and aciions; he
regts in a conceptioh of the ﬁhole, of a universe of
_ interfeiated facts, and of a bpermeating controlling

gpirit.
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To the mystie the atiainment to this reslm of -
ﬁerfected thought is the great miracle of the resur-
rection, the symbol of which is seen in eVety phase
of nature. in the lily from the earth, thie radiant
4morn from night, in springtime after the dark winter,
and in tho oricons of the elements. To the mysiic
theré‘ié"&ruly a voice trom tne burning bush.  Those
who 1ivé in the world of seﬁseéperception only are dead
souls; they ﬁlee?. for the days df tneir lives are as
the night is to the day. |
| The ylan and purpose of the Frometheus Unnound is
~to convey to us Shelley’a interpretation of 1ife as &

way of the cross, leading to that day when

"Love, frdm its awful throne bf patient péwer
In the vwige heart.:from the laast giddy hour
0f dead endurance, from the slippery, steep,
and narrow verge of crag-like agony, springsl

And folds over tne world its healing winge.”

The -key to the meaning of the drema is found in the
words ‘in the dream of Apln

. _ o ,V | \

"0 follow, follow, follow mel®

CO".‘..D..l...nt.'..'l.G.Cl.......’.'.l.l'......’..'l‘
1. Prometheus Unbound. aAct IV.
2 . Eﬁ. Jﬁhn. 1‘45'
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These war&s*of:tnejsreat Teachér‘who gave tnévtwo
conmandmenta on waich hang.gll the law and the propheti.
are the Key to the gate oi the myvetic way, = the via
-crueis, - by ﬁhieh“tne human soul, lighted by that
f ineffavle hdpe”that:guiden tne tfansiénce of the ﬁuman
to the divine.‘ataaina to its vision of the 1mmortal
’clarxtlas. and_aeea o

“aloft in high emblazonry;

Truth, liberty, and lovel!l®

There is an idesl and inspired beauty in the
lyrica of %héiléy which few poets have rivalad' they
- anow his imaginatlan at work upon the materials of
‘humr;m life and nature. |

"Whatnv@r the correct %abnl he was eminently
rellricua;’ says. Waterlow, and thig statement ia
verified Qy'hisftruly inepirational works. Like all
greét‘mEn;;ﬁe’changed nia’opiniéne;va70wing atheism in
his eariy_&outh -:tﬁEn later becoming an esrnest
advoéate‘ofu“the,everlasting‘univer?e of things", the

"goul of man®, and those

“mysteries of being whiech have made,
And snall continue:  evermore to make
Of the whole human vace one brotherhood”.

10 Iﬁatﬁhew. ' 22: 5'?'40'
d?,o Shelley. jary 46.
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In Queen liab he announces his belief in "a per=

| vading gpirit co-eternal with the Universe,” ana
religion meant for nim a "perception of relation in
‘which we atand to the principle of the Universe”.

The Prometheus marks s step. still further in the
‘.‘dévelspménﬁ,cfvthe ghilouophical.éyﬁt@m ot Shelléy.
and in it we find an expression of Christianity as
the complement wnd crown of ihe Greek spirit. Tor
whatever the attitude of Onelley in his early years,
the Prometheus is memorable for the exaltation of the
gpirit of Chriat, = it is beautifully exprest in the
Vision of Prometheus, where Christ is shown, ﬁeepin@ 0

over the "million-peopled city”,

“One. came forth of gentle worth,

Smiling on the sanguine earthfy "

In Hellas. written a tew monthe before Chelley's death
are the lines: = |
"A power from the unknown god
| A Promethean cdnqqeror. came;
Like a triumphal path he trod

The thorns of death and shame"

The whole of Prometheus is an expression of the
religious faith of Onelley, a profound and characltere

istic intuition of the universe exprest witn perfect

\
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2'§incerity;,vivid'emotiénai force, and that universsl
Lbenevalence,that appecls to men almost with the force

of divinity, even cariying even vhen nutilated and
obscured by frailities, aoc with Shelley, some suggestion
of the ¥an of Sorrows.

The study of the drames would noﬁ be cbmplcte without
- a recogﬁitian éf the peientific conceptions of liter-
ature, wniéh conéern the relaticnship of the poet to
his age, and identifies the gource of the inspiration
of the poet with thé passions and idesls of history.

This orama was written in 1819, - it belongs to
the greuﬁeau\cyela of.English séng since.the Mizgbethan
age. | A study of the history of the period reveals the
same tendénqy for the introapactive trend of mind, ahd
‘thb bptimiam wnich ie reflected in the vork of 111 ake
and Keata, and wrnich has found ite fullest expression
in the Premetheus Unbound,

It ig the naturglyexpreasion_and outcome of a great
period of the resurrection of the modern world, and
this dregma i the supreme expression of it.

From the trammels snd bondage of poiifical and
economic forces humenity, like individuals, was sirug-
’gling upward to the light, thro the tragic restlescness

of the 2ge. Thro the uphsayal consequent to the
french Revﬁlution. tne world, guided by the faith of
her pbeta and teachers, finally, at the beginning of



67

our century caught the glimpase of the idealn of

democracy.



CHADTIR FLYR

Bridges! Prometheus the Firegiver

;*.....?happy ias he

Who thus from chance and change has launched his mind
To dﬁell forever with undisturbed truth.
This high ambition doth not hrompt hia hgnd

. T0 crime, his righ£ and plegsure are not wronged
By folly of his fellows, nor hic aye '
Dimmed by the griefﬁ that move the tears of men.
Son of the earth, and citizen may be
of Argbs or of Athens and her lawa,
But 8till the eternal ngture; whare he 10§Ks
O'er rules him with the laws which laws obay,
And in her heavenly city enrols his heart.”

- {Bridges. Prometheus the Firegiver)

- We have noted in these three treatments of the

. Promethesn myth by Milton, Byron, and Shelley, that
each successive drama, as a unifiedeork of liﬁernry
expression hasg, in increasingly marked characteristics,

continuously approached nearer the original Greek nodel .
648
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| The‘structural pdinta of resemblance between
Miltonls Samson Agonistes and Aeschylus' Prometheus
Bound, deeply embedded in Hebraic subject matter and
" Latinized style of expression, were far from patent to
‘the caaual obaerver. o
. HKore avident i8 the likenees of Byron's Hanfred,
~ for here the similarity beiween the Znglish and the
 ,Greek,dramas lies‘in the tone and feeling, - the spirit -
of the ﬁork; -2 quality more eanlly discernible. |
There is a striving after the same emotional effect as
that'inapiredvby,the Greek model.

The mdre entire incorporation of the Greek legend
~into "hellny'a drama is the next step in the process
‘Wnich finds f very satisfac tory expreassion in the mask
~’by Rebert Bridges. - Prometheue the Firegiver. This
is "a mask:- in the Greek manner®, and it owes a
‘larger provortion of its content to the influence of
the Greek ny th ﬁhan do any of its predecessors,

" Robert Briégea. the present Poet Laurcate of
~Eng1§nd. was bofn in 1844. He is,_essentially, a
lyrie poet. His published work includes seven plays
model ed directly upon the giizabethan or upon ancient
modéle; one‘defived from the Latin, being partly a
traﬂélation from Terence; two masks : in the Greek

manner, Prometheus and Pemeter; a long version of
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‘Vergil in classioal ve_fsification. and five little
bopks of Shorter Poems. TheAmoat obvious feature

of his work is mé discontent with the models of his

. day; and the result has been a complete breaking away
from the modern forms and methods and a persistent and
aaﬁiefac£§ry use of tne modelavof the great past ageg
of<iiterature, and particularly of the models of
CiéssiCiam; He has been called a "classical revivale
ist“v‘ | :

Altho he is not one of the great poets, there ie
an arresting note in his work in the appreciation of
beauty in Nature - nls lyrics are like the delicate
traceries of filsgree. But the cnief merit of his
work lies in an uneurpassed grace, gsincerity, and
4pre0131an_of diction which indicate an innate classi=
| cism. Thie influence is also shown in his mastery of
the art of metre; in;his'eimplicityaand festraint of
expression, in symmetry and decorum of forﬁ.

ﬂis #pl easant unhindered order of life, his happy
enchantments of fortune, easy surroundings, courteous
acquéinténce“l have'prodﬁced a sweet and whol esone
fpersonality, a poet of'undoubted genius and appreciaé
tion of the refinements of-his art, but have withheld
from hlm the greateau gifts.
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' Love for éil’humanity; the freedom of the imagine
.atiOn, and that vision of essential truth which endows
‘the soul with power and purpose, are all the results
1of5communioﬁ with that spirit which comes to mankind as
the comforter, at the mandate of necessity..
All of these gifts of the spirit are lacking in
| ‘Bridges, = he still has hostages in the hands of Fate.
" Prometheus the Firegiver is based on that part of
the Greek trilogy which would constitute the first aat,
if the trilogy were given altogéther at one performaﬁoe,
in ;@glgépnepAqf‘arthree¢act play. Authorities dis=
'agreg as‘tqlvggyher Aeschylus. in composing the trilogy,
‘wroﬁe Prometheus the Firebringef firet, in point of time.

There are iemaining no 1iqea ot the play: - merely
references, in other~Greek works, to a pley of that
| name, by Aeschylus. |

Altho Prometheus gave many benefits to mankind, of
which-thé'gift qf fire was only one example,_it was
thia which especially caused the anger of Zeﬁa, because
firé was prerogative of the gods. The theft of fire
was the preliminary action to this play, and its |
bestowal upon mankind is the incident upon waich the
story of the play turns.

The characters of this mask by Robert Bridges are, -

Prometheus. Inachus;%Argeia. his wife, lo, his daughter,



a Servant, qnd Chorus of youths and wmaidenas.

Thé scene is in Argos bvefora the palaOe'cf Imachus.
An altar inscribsd to Zeus ie fin the centre of the
gtage.

Prometheus.'coming to give fire to men, appears
before the palace of Imachun, on a Tentival day. le
: ?prolagizes”. The. substance of the prologue is the
" story of tne ovarthrow_of the Tit#ns, waloh is given
in the long speech of Frometheus in the Greck Irome-
theus 3ound.' In this play by Bridges, the opeech is
much longer, and wvery leisur}ly. Indeed this whole
piay proceeds at a much slower pace = if it can be
said to proceed at all « than the Greek vlay.

While exquisitely Greqk in metre, form of thought,
expression, and even choice of words, it reaemﬁles
Homer mora than it does Aeschylus. This is quite
intentional, iﬁ seems to me, and in Xeeping with the
nature of the play, as a mask is quite different in
effect from a regular drama, - especielly from a
tragedy. It is not suppoéed to rise to the emotional
effect of dramsas, and_thereforé ita siyle must be more
" narrativre, and leisurely.

Very noticeable ig Sridges' absolute command of all
his material, = reveaiing an inexhaustible fund of
classical lore. Oven the more remote ramifications

of the legend.’more'or leas related facts of myth and
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alyegary unmentioned by thé other authors who have used
v‘theAmyth,ware introduced by Bridges throughout the play.
R F6r i§stance. the allusion to the flood does not occur
in thé Aeschylean_legend. but a mention of the deluge
is often found in other legends of the remoter times
© of the strugele between Zeus and the Titans.
pe The*anhouncement of entrances by such speeches as
"esessseSee here a servant bears
: Far the cold altar ceremonial wood:"
”has been criticised as being awkward, but in truth it
: is a sincerevand consistent following of the exact style
of the Greek tragedi es. Some sentences are almost
' exé&t'qubtations. For example, - the speech of
: Prometheus.
- "0or elee thy whole race perfsh root and branch"
is a Quotation from 80phocles' Antigone.
| After the prologue and the conversation between
:,Prqmetheus and the gservant who comes to place the wood
‘on" the‘f fireless altar, the Chorus of youths and maidens
: enier.' ‘In metre, ih diction, and in the subject
yimatfef. the choral édg is as nearly true to the spirit
  :of'ihe'Greek~p1ay as an fnglish mask could possibly be.
Thé Chorus eings in praise of Zeus, and relates stories
of the high gods and of their kingdoms. Imachus comes
'_kupon”the scene, and Prometheus offers him the gift of

fire which aleo implies the anger of Zeus. It is
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yiﬁterestiﬁg tokﬁote that Bridges has taken full
advahtage of allwthe different versions of the Promé-

thean role to merge them all into one in his Prome-

,theus. makihg himkthua a many-sided character. For

- when Prometheus‘first tempts Imachus to accept the

fiie. eien tho Zeus‘ﬁiil baAangry, one recognizes the
Miltphic conception of Prometheus used in Paradise
Lost;kQ”Séﬁah is the rebellious Prometheus.

Later ihvﬁridges' Hask, Prometheué assumes the
Tole of beﬁefaétor;and prophet, giving thé interpree
:tation of Shelley; The two conceptions are reason-
,ably~combihéd. nowever, - and consistently carried
‘through’the Mask. Later in the Rask Prometheus refers
" to himself as the "only rebel" of Zeus.

-Imachus and Argeia accept the gift of fire, and
its consequences; but first Prometheus prophecies the
iong wanderings of Io, and her fate. He tells her

how she shsll at last come to "earth's remote verge".

*A sound then thou shalt healececee
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Whose throatlt seems the white mountain, and its passion

The woe of earth. .o,cooouo;--

...y....'......-......-....Stretched' on the rock.
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; From yeargto?year he lies. Refrain to ask
His»name and crimg = nay, haply when thou see him
- Thou wilt remember = 'tis thy tyrants' foe,
' Men's friend, who pays his chosen penalty.
Draw near, my child, for he will know thy need
And point;from land tq'lgpd thy further path.”

- Then follows a long choral ode upon the woe of
- mankind, the fire is placed upon the altar-and Prome=-
theus, after writing his name upon the stone, disappears.

The last choral ode is in praise of Prometheus,
"0f righteous Themis the lofty-spirited son; "
 and it is followed by the lyric jewel of the whole work:-

v '”Ey.aoul ia'drﬁnx with Joy, h;ffgéw désire

-In faf forbidden pladés wanders away.

. Her hopes with free bright-colored wings of fire

~ Upon the gloom of thought h
Are salling auf. vv
A-while they rise, a-while to rest they softly fall,
Like butterflies, that flit
Acrosa the mduntains,'or upon a wall

Winking their idle fans at pléasure sit.

0 my vague desires!

Ye lambent flames of the soul, her offspring fires:
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That are my soul herself in pangs sublime
>Ri sing and flying to hsaven befome her time;
“hat vdoth tempt you forth
To mel t in the south or shiver ir'z‘ the frosty north?
: What seeck ye or ‘find ye in your random flying,
| I»’oi‘aver Boaring aloft.} soaring and dying?
Ah! could I _6ontro_1
’i‘hése vague desires, theeé leaping £l ames of my soul:
Could I but quench the fire, sh! could I stay
%ty soul that flieth, alas, and dyeth away!®



" APYENDIX

Fote 1

“Tﬁé'points of contact with the models of Greek
1iteratﬁré‘haVe beeh numerous, = the influénce has
not alw#ya been shown in the samelway; . First we
merély'barrowed some of the matter of Greek-wfiting. -
gome af ité atoriee’of mythology‘and history, figures
and’similés.'fragmehté of philosophy. At another
time we:have copi ed some of’its fofms of production,

B such éa[the Bpie form of Homer, the Findaric Ode, the
~idyll qfaneaéritua. At another time we have borrowed
ité literary eriticiom, «.... and ei ther garbled it or
misappliéd it, like Pope, or rightfully éasimulated it,
like Matthew irnold. It is possible, also, to adopt

ite matﬁei; its form, its Hellenic principles of
oriticiem, mll together and that is what so many of
the best writers of today are, consciously or uncon=

‘sciously, laboring to do."

. Tucker. p. 40,

L L R

......
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Xote 2

“A parallel may also be drawn with Aeschylus'sa
tragedy 'P:ometheus Bound'. VProfessor Genung points
this wout and traces the struggle of Job upward to
truth and 1ight by mesns of 'five acts or stages with
their points of objective'.” |

Richardson and Owen. p.48

Hote 3

A clear undérstanding ot the theogony of the
Trometheus is nécessanyawin order to comprehend the
meaning of the myth. The Higheét Power is Adrasteia
(Necessity, Fate). TBven Zeus and the Qlympian gods
(the ﬁew}goda) are subservient to Adrasteia, "that
brings events to their consummation ordained to
accompliéh thege thinge «..s« Tven art ig far less
powerful than Necessity” - (Promethecus). |

Ylote the following quotations from the Prometheus

Bound =

#"Chorus - Is Jupiter, tnen, less powerful than this?
'Prometheﬁs - lost certainly he cannot in the least

escape his Fate.
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Chorus -

Why, what is fated for Jupiter but to reign forevers

more¥
Frematheua -
This thou mayest not yet learn - and do not preas it.
Chorus =
'Tis surely some sol emn mystery that thou veil est.

Frometheug =

| .;OD"QQ.Q'O"I..it is b_V no means the tim@ to proclaim

 ﬁnd

this seeee it must be ahrouaed in the deepest con-

cealment.”
later =

Prometheﬁs {to Io)

Meessnsssesethere ios no limit set to my hsrdships

until Jove éhall have been depomed from his tyranny.

Io - o

¥hat, ih'it,pcasible that Zeus snould ever fall from
hig power?

Prometnaﬁe -

csesescseesthou mayest aseure thyself of these things

that they are so."”
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And =

Prometheus -

Yet truly shall Jove, albeit he is headstrong in
témper, be humbled, in the alliance such a8
he is about to enter, wnich shall hurl him
from his sovereignty‘an& his throne, # a
forgotten tnihg. and the curse of his father
Saturn shall a.i;. last be entirely fulfilled,
‘which he (BSaturn) sware whén‘he himself was
diepdsessed of his throne of old. |

“'Prdmetﬁéué’(to the Chqrué)‘-

ﬁothomage. make thy prayer, cringe to each ruler of
the day, I, for my part, care for Jove less
than nathing;'let him act, let him lord it
for this brief spécg. as he wiaheu. for not

long shall he rule tne gods!”

From these quotations it will be seen that these

’intermediany goda (Zeus-and all the Olympus) seemed far

from infallible, - 1t was the Greater Power of Necessity

(Adrasieia).,moving‘behind the Olyupians that is near

our Hebraic idea 6f-the Allmighty God. As a matter

of fact, the idea of the god-head.was in a transitory

stage at this time, according to Schlegel; - worship

of the Olympian gods, tho inadequate, still existing;-
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the lonotheistic doctrine was not preached among them

unti} Paul, on the Areopagus at Athens, declared to the

Greeks the true divinity of their "Unknown God".

Note 4

Some authorities say that the appellation "fire-
bearer®™ refers ta‘samaon and his use of foxes and
firebrands. (Judges 15:485). Also that Hyoristes
| may be explained merely as "vidlent®.
Note 5

A}

The legend of Prometheus is not necessarily a
fire-myth. . "The legend of Prometheus has too of'ten
been treated in tnis fashioh, the he is really a
cul ture-hero, of whoge exploita. such as rnaking men of
clay, fire-stealing ie no wore than a vingle example.”

(Prometheus, Encyclopaedia Britannica.)

Hote 6

Byron's interpretation of the character of Prome-
theus is beat exprest in his poem of that name. The
character early-and strongly attracted Byron. Hisg

first exercise at Harrow was a paraphrase from a Chorus
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of the Frometheug Bound, and there are many alluaions

to the god in his later works.-

nPitan! to whose inmortal eyes
| The sufferings of mortality.
ﬁeeﬁ in their'aad reality,
@ére not as things that gods despise;
~ What wae thy pity's recompense?
Thy Godlike crime was to be kind,
To render_with thy precepts less
' The sum of human wretchedness,
And strengthen Man with his own.mind;
But baffled as thou wert from high
9till in thy patient energy
In the endurance, and repul se
Of tnine impenetrable spirit
Which leaven and Barth could not convulse,

A mighty lesson we inherit.”

Yote 7

~ "The style of ¥arlowe.«...is weak and childish
compared with the depth and force of much of Byron, and
the disgusting buffoonery of low farce, of whiech the
piece is principally made up, place it more in contrast,

than in any terms of comparison with that of his noole
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puccessor. In the tone and pitch ot the compoaitiah.
as well as in iha character of the diction, in the
more solemn parts, Manfred reminds us more of the
Prometheus of Aeschylus than of any more modern pers-

: 1
formance,"

Hote 8
Byron and Goethe

o The manfréd undaubiédly containg echoes of the

German work.®

(Preface to Byron's ﬁanfréd.)

"fieck ..... discountenanced the notion that iyron

was under any literary obligation to Goethe.”

Yiote 9

Calderon
- "La Estaﬁﬁa‘da Prometeo {The statue of Prometheus)
by'Calderén ig the name of a play from a group in which
the poet chose oid my ths foxr opening piaces‘(curtain-
raiéérs) for brilliant performances, = mostly festival

performances at the court, modernized inte the thought
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l. Lord Jeffrey, in The Hdinourg Review.
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and dealt with in nis own poetic freedom. The parallela
with the Prometheus of Aescohylus and the Frometheus
FPragment of Goethe offer a rich fullness of interesting
comparisons, and snow how Cmlderon has utilizged the

inheritance of a Chrigtian Renaigsance poet. ... There

theus saga will look upon this little volume of Pasch
as a wel come gifi. - no modern rendering'of the Tamous
myth in such a deep-thoughted manner has been set
forth and Christianized (Christisnisiert) as has

Cal deron in'ﬁhia piece.”

\ «
(Translated from Baumgartner, Geschichte der

Weltliteratur, Vol. VII. p. 120

Gruppe der Cal deronischen Dramen.)

. Byron seid in regard to the incidents in Faust,
that they "are all from Cyprian”, (hero of El Lagico
Prodigioso, by Calderon).

Hote 10

”He_(Prometbeus) knows that Zeus will hereafter

contemplate a martiage with Thetis and that the son
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born from the union ig destined to be mightier than
the pire. With the aid of this secret Prometheus
thinks to take signal-vengeancé on his tormentors.

Zeus must humble himself or be hurled from his throne."

(Wecklein.)

. Note 11

"We are in a strange, metaphnysicsl region, an
interstellar space of incredibly refined fire and light,
the true home of Shelley's spirit, where the circling
gpheres éingxﬁd'one another in wave upon wave of lyrical

rapture a8 inexpressible in prose as music."

(Shelley, by Waterlow. Hp. 48.)

" Note 12 .

"In the writings of St. John and St. James relating
to Chfiatian doctrine and Greek“philbsophy;wand_fmﬂﬂ.of
~ the technical terms of the Greek Kysteries, the Chris-
tian Hystics faﬁnd the basis of their beliefs."

{Monroe. pp. 2Bl -2-3.)
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liote 13

Gee pages Bl and 52.

Note 14

Vida Scudder translates Shellgy‘s Spirit of Love’
into democracy; and ascribes its source to the French
Revolution, = rather than considering it the Christe

~taught perceyf.‘tne foundation of Christianity.

"We may best understand the Prometheus Bound if
we recognize it aaythe supreme expression in imagin-
akive form of the new spirit of democraocy. The ideas
wnich inspire at first found dynanic ﬁower in the
Revolution of 1789;

This view, of tne Prometheus Bound will, it is true.
be challenged by & whole school of critics. cesennenn
Shall we turn the most ethereal of poets in a

 doctrinaire?® Etc., ete.
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