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PREFACE.
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William N.wTrueblood of.Earlham Collego..
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the aympathetio guidanoe of Profeasor Selden
L. Whitoamb,‘of fhe Universlty of’Kanaas,
who' has helped me so muah in the preparation
of this theais¢;¢  o L
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are to the Biorraphioal Editlon of Riley a
Works, published by the BcbbguMerrill Comw
panve o B -
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Introduotions. '
James Whitoomb Riley, the man, ever has

his thoumhts turned baok to James Whitoomb Riley.
‘the boys. A note oﬂ sweet meianoholy runs through
.hie versea: as he.reoalls the: happy times of his
;ﬁthocd.__An¢;ottéﬁ:a§4heythua Zoes back in
;thoughtfto‘thbae.@iﬁea,‘he becomes again the
ohild whom he remembers and all unaffectedly he
.8peaks in the: language of the boy, with the boy's
‘ungﬁammatipalfeentenqes»and”hig,miapronounoed_
words.  For Riley passed his boyhood in Green=
field, Indiana, then afamall‘oountry‘town 1n,a
'rich farming country, where the emphasis in society
.waa upon neighborlyihosnitality,anq‘nof upon 8
;vary1high‘desrqayofuintelieoﬁual oultures .

..M My boys and girls are town boys and
;a;ila. not ohildren living in\éhe obuntry,“
says Riley. " They touoh the country but are not

.aotually of it. Were thay@dountry boys and girla,



A
they would not, as I take it, see any novelty in

oountry life.%. Thﬁs he himself loved the ooun=
'fry neithef a8 a o0lty boy, for whdﬁ;thq,oountry
1$ no more thdn'ﬁ.novelty to be reveled ih ‘for a’
day and then given up, nor aaia oountry boy to
- whom the delights of the ovpen country are often
not revealed and who often desires to gét‘awgy
from surroundinRA‘whioh‘aneakvonly of hard work.
-Riley loved the oounté& beocause -there was“"'thé
old-swimmin! hole," and the “ old haywmow":“
there were the people whom a boy oould love,
" the Ragged& Man * and * Lizabeth Ann * and the
country-baked cakesa and niee‘suoh as'are never toz
be found in the’ﬁityn The natural freedomwlovs -
ing spirit of the boy found in the country a -
ohance to exeroise itself in wandering among
the hillas and fielda. And always‘therebwas a
new wonder to behold or an old one to giveydeu L
light. |

As the boys tramp from town " out to
0ld Aunt Mary'a ¥ the thinga they observe, '~

whioh stir within them those atrange " intiw



mations of immortallty,” are things which %he
countrv bov knows about indifferently if he ia

- presaed to<tell of them, but whioch the town bov
nét;only knows about, but loves to be among, be=
oduae they:thrillvhim with‘longinga and desairea
which only the hoy oan ever reel‘:"?he reader may
find mentioned in one poem ¥1r0ut t0.01d Aunt
Mary‘srjaﬁmore ﬁhan forty thinga_whioh'are:oharh
acterlstioc of the country.and qountry fp1k, buﬁ
whioh a ocountry=bred Boy‘would not mention as
nartioularlvfnotioe&ble, though ﬁhe'townubbys,
found in them oause: for memorable enjovment.. .

- In all Mr. Rilev has written 232 'poenms
for or about children,. . 10% of which are in
dialeoct, Two favoritéuaubdeota for his dialeot
poems. were The Raggedy Man’and{Unole,Sidney,J
imaained~charaote£s who in realitv'would be, from
the bovs! standpoint, ideal companions. Speaks
inez of Ghildren's dialeot Mr. Riley himaself savs: l

"!'In oonneotion with this last (Helen's

Babies) let us very seriouasly inguire what this

1 Bioaraphiocal Edition, VI; 393,



real ohild has done that Litérature ahouidi

s0 persistently refuse %o givefhim an abiding
weloomet ~ Since for ages thia‘question.aéema
to- have been left unasked, it may be timedv .
nQW'tO‘pronouhd it. Whv ﬁot/the real ohild in
Literature? The real child is good snough {(we
~all know he is bad énnumh)‘to obmmand our ad-
miéiné attention and moat livelv intebesﬁ in
real life and Jjust éa we find him in the raw.
Then why do we denv him any righteous nlaﬁe
,ofvféooznition in our Literature? ~From the imm
memorial adVent of our dear old Mother Gooas,
Literature has been eaneoiallv oaterinm to the
juvenile néeda and desirea, and”yet steadfast=
lv overlookink; aii’ﬁhe time; thevverv prinolw
nles uvon whioh Nature herself founds and Dre=-
senta thia lawleas little brood of hera - the
nhildren. It is not the ohildren who are out
of order, it ia Literature. And not only is
Literature out of order but she is nresumntioua”

ahe 18 imnudent. She takes Nature'a ohildren

i



" and revises and corrects them till their own
fmothor‘déean't know them. " This is literal
e faot.f'S@,lveﬁy‘many“of us are coming to inm-

- quire, a8 welve a right, why is the real ohild

"ﬂoxcluded from a Jjust he&ring in the world of

letters as he=has in the world of faot? For
"inatanoﬁ; what haa the lovely Little magamuffin
”‘ever done of auffioient guilt to oonsign him
eternally to the monafroua nenmhtw of sneakinz
;moat aaourate grammar all the literarv hours
‘Hof the davs of the vears of hia otherwise

f’natural life? -

;.f. v .
. Sy

" Oh mothcr. nay I go to school
© 4% With brother Charles today?
The air ias very fine and ocool; .

" O0h,'mother, say I mayd " .
;“Isithie“awreal‘boy'that~wou1d make such A&
 request, and is it ‘the real language he would

‘use? "No, we are glad to say that it 13 not.
~Simply it 1s.a libel, in every vartioular, on

~any; boy,, hovever fondly and exaotingly trained

by parents however zealous for his ever=des-



ooroua future.‘ Better, indeed the dubious
‘sentiment of fhe moat trivial nurserv 1inzle,
sinoe the latter at least maintaina the laWu i
less thouah wholesome epirit of the ohildw k
aenuine, “i' ‘.fk | a -
" Hinkz Minx! The old witch winks w
The fat begins $o. frvs - o
There's nobody home but Jumnina Joan.

"Father and Mother and I.Y" ‘
Though even herelﬁheﬁimnioua,noet.leavea the, -
8 oar of'grammatioal'knowledge‘unon ohildhqoa’s
native“diotion;;and~ao~the,helnléas little
fellow is again misrenfesented;a<and_hia_ ,
nharacter, to all‘intehtsfand nurnoeesw is
assaulted and maligned outrageoualy thereby..

" Now in all seriousness, this .
situation ought not to~be,permi;ted‘to exist,
t hough to-ochange 1t seems .an almost insurws . .
mountable task. The - general vublio,:very
probably, 1a not aware of the real agravity

of the poaition-of the ocase aa even unto this

day it exists. Let thevnuhlio~trv, then, to.

L



contribute the real ohild to the sow

ocalled Child Literature of its ocountry,

and have its real‘ohild“roturned a3 prompt-
1y aa 1 dare show its 1ittle tousled head

in the presence of tlat scholarly and dig«
- nified inatitut;onydwrhen a3k whm’your:real
;ahild has been snanked baak homq again, ‘and
" the wiaa“méntors\there‘will.vintually‘tell
@,cvow:.that Child titerature:wants no-real . ochile
dren in it, that the real child!as examvle of
. defeative zrammar.-and laok of elegant devort=
- ment would furnish 'to its little vatriocian
- patrons sumzeationa"veryfhuitful‘1ndaen to

‘t heir hizher,mprala,;tandanoiea and amw
~hitiona. iThen,ialthouah the general vpubdblio
couldn't for the: 1ife of it seo Wav or how,
and might even be reminded that 1t waa asuch
& rowdying §£11a iteelf, and that its father w-
the Father of his Country <-was just such a

ohilds; that Abrahanm Linoo;nqwaa«duat such

- a lovable, lawleas ohild, and yet waa blesaw



ad and ohoaen in the end for the highest ger=-
v;oe man may render unto man, - all « all
this arzument would avail not in the least,
8inoe the elegantly minded ourveyora of Child
Literature ocannot bosaiblv‘tnlerate the prew
agnoe of any but the refined ochildren = the
very proper ohildren - the studiousalv thousht=
ful, voetio ahildren; = and these muat be kepi
safe from the contaminating touoh of our roughw
and=tunble little fellows in “hoddén gray,*
with frowzy heada, begrimed but laughing faces.
and suoh awful, awful vulgarities of naturalw
ness, and orimes of aimnliaiﬁy; and brazen
faith and trust. and love of life and everve
\bodv in ite All otfther peonle ére getting ine
to Literature;; and without some real ohildren
aiong will thev not soon be geftinaﬂlonesome.
toa?

These ohildren are real Hoosler ohilm
dren, #ood=natured, lazy, rréqdomnlcving ohilm

dren, ocaring little for school buﬁ learning



manvy things in their frollos and trgmpse
Chieflv. a8 Riley shows them to us, thev
learn to feel with Nature and afe:kindaheartﬁ
ed, loving and lovable.

But the outward life of these natural
ohildren 1s not the only thing about whioh Mr.
Riley writes. He has a remarkable avpreoniation
’of the aensitiveneas of ochildren, _Children
fealymore intenaely than adulta. Thé aense
‘of loas exverienced bv a ohild at the death
of one dear to him is far more inténae t han
that of an adulte An dnnioinated Joy has now
thing to mar it for a bov, and he has but a
faint sonse of the truth of the maxim
¥ antioipation ia greater.than realization.t
The ohild?ls life, therefore, in itas emotiona
and oconcentions, viewad throush the eves of-a.
grown-un person, who 1a ablé to-rétain imw.
vresgions upon his ohildhood, ia an i&ealf
ized life. The emntional exneriences of the

nhild sre vivid and when exvoressed objeotivelv



by a mature mihd. they have something inexw

nlainablv beautiful about them. MNanv poets,

notablvy Blake and Wordaworth, have felt thise.

In The Angel Blske has exvressed the intense
sorrow and delight of the ohild whosé tears
are wived away by an angele. Then the anz?l
£led, but |
¥ Soon mv anael‘oame agaln:
I was armed, he ocame in vain;
For the time of vouth was fled,.
And fArav hairs were on my head.¥
So. too, Riley with his ability to re=
tain and expreas thia myéﬁio oharacteristio
of ohildhood, does not so avowedlv attemont a
nhilosophinal or vsyoholorleal exvlasnation of
it, but with a more truly poetio inaight does
expreas 1ts beautvy making ua feel with him
the atranze nsarnesé of the ohild to the inw
finites The ohild is not a little man in the
senae that he strives to be good and do right
ﬁith anv moral oonsciousness., but he is near

+ he Souboe of good even in his misochief dnd

sugreats heaven and the angels to Rilevs



1l

¥ But with orown tivvned out behind,
And the zlad hand.:off the wind
Smoothing baek vour hair, I ase
Heavenl!s best anzel smile on me, =
Little Tommvy Smith. ¥ 2

He, too, had " intimations of im-
mortality," and aaoribea to the babe an almost
congenital sense of The Beautiful Citv. In
the poem of this name, he asays of the Beautiful
Citv that

" We slacken our livs at the tender
White breats of our mothers to hear
0f 1ts marvelous beauty and splendors-
We see «- but the gleam of a atar.

In this connection Riley haa almost a
vassion for the pathetio mvyatery of & dead babes
~He exvreases this in ¥ Give me the Baby." but
better in ¥ The Way the Baby Slent."

 This ia the way the baby slent:

A mist of tresses baockward thrown

By quavering sizhs where kisaea orent

With vearnings she had never known:

The little handa were onloaelv kent

About a 1ily newlv blown =

- And God was with her, and we wevt «
And this is the way the baby slepte "

2 Biographical Edition, II,., 91.
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The following table showa that more than onenfifth
of all Rilev'a poems are on ohildhood.
~_ Poems on Child Lifes

Total no. : In disleote ‘ Not in

Dates _ of 4 : dialeot.
noemas, '
18701879 171 3 17
1880 100 1. 3
1881 - 56 1l
1882 46 5.
1884 53 1 3
1885 : 43 2
1886 28 Yy
1887 : 25 1 1l
1888 29 2. Yy,
1889 ‘ 11 1 2
1890 50 , 23 6
1891 27 1 2:
1892 ' 36 (3 3
1893 15 1 2
1894, _ 3% 7 5;
1895 9 1
1896 29 5 25 (24 in
1897 - 10 L, Child
1898 11 1 2 World)
1899 X _
1900 27 7 1
1901 o 12 3
1902 64 v 26 17
1903 ' 13 3 1
1904 6 1 2
1905, - 11 1 3.
1906 6 2
1907 41 5 9
1908 - 5. 1
1909 1

1910
S 2



Total noe
Date. ‘of

poemss
1912 ‘ 1
1913 1l '

1023

Total number

In dialeot,

of ohild vpoems

13

Not in

dialecte

e e e ®n ma W

128

232,



Part I.

The Chtild Self~Ravealed.

When a writer reoalla the.da&s of his
childhood he links the present with the past
and the pvloture whioh he givesa in his poems is
not &;ﬁioture true in all its details to that
paate Whi ttier. invokinz a bleasinz uvpon the
barefoot bov, does 3o because he sees his own
lot a3 a man leas delightful than the lot of
the bov, althouéht whioh could never oome to the
mind of the bove ;Wordsworth, ton, bhiloaoghizes
Vunon'uhiidhood and so doea Mr. Riley in manv of
his voemas X |

In about half or his ohild vpoema, how=
ever, the ohild sveaka for himselfeo In such
poema 1t ia obvi;us that the ohild ousht to exs=
nress. only ohildiah thoughts. His own speake
ine nraoludea retrospection and oconssouent
aneoulation in that directions. But the dﬁiid g

may expreas tputha intuitively about which he

14
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oould not' have any sapeoulations at ali.~ The
1ittle maid of eight yeéis was unable to ocone
caiVé of death as Wordsworth conceived of 1t,
yet in her persistent contention that " We are
seven," she expressed the inaontrovertidle
truth that thoaa who were lying in the churoch~
yafd had gone éway Juat as thoase tﬁo at sea
had gone away; and for the little mald, at
leaat, one valr was no more dead and no more
élive than the othefu' |

Sinoé/1907§ Mre. Riley haa writfen onlv
about a dozen poems, two of whiah are in the
language of the ohilds

The first of these poems written in
‘the language of the ohild iak. Johnaon'!a Bov,
~dated 1876. It expresses fairly aocourately a
true boviah sentiment. Johnson'a Bov ia
that unluck&, mietréated ohap who gets blamed
for evervthinz. But the language of the boy
1s not altogether what the language of such a

bov would bee Rilev has not vet beocome the



master of ohild lansguage to whom we listen with
delight in: Little Orvhant Annle and The
Bedr Story.

# You tackle anv asonholar
In wisdom?s wise emvplovy, *

is hardlv the nhrase of a bov, nor wowld he

" 141kely ohoose " sonorous ¥ to rhvme with
choiua.

But in the second of these vnoems,

Prior to Mias Belle'!a Apvearance. dated
1877..Riley has ocsught not only the apnirit of
the ohild, but the languare as wells. Nobody
but a real " Willie * ocould apeak as this
ahild does with his repeated apneals for
confirmation from ¥ Charlev " and his prow
runciation of auoh worda as th'uthér."
nohawk'lut dropa” , ¥ An' nen, bimewby,"

" nollér " and ® muéher.“ In this poem, too,
Riley exhibits thﬁt characteristio in which
he exeells above all other hﬁmerous noets,

the oombining of the humerous and pathetioc,.

16
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~than whioch there ia no other auality‘in poet=
ry that oan so stir the feelings of the large
majoritylof readers. After the ridioculoua
reoital whioh Willie makes to Miaa Belle's
aweetheart, he ends with
¥ But our aiater Fannyv's in Heavenl

Nere'a where you go ef you die! -

Don't you Charley? - Nen you has wings =

Ist likxe Fannyl! An'! puprtfiest thinas! -

Don't you Charlev? An'! nen vou oan flv =

Ist f1v - an' evervthing ...... Wisht I'd diel 3

| And now that Riley has caught the vieww |
point and the language of the ohild we find
@iﬁ expressing, as a ohild, a varietv ¢f ohilm
éi;Q conoeptions and emotiéna. His voema are
moat genﬁinely:ohild poems. that is the ohild
speaking in the first person aveaks most nearw
1v as & ohild doea, in the voems in whioh he
relates an advenﬁureu
‘The first of thesé adventure poema is

Jack the Giant Killer. dated 1880. Rilay

has designated it the " Bad Boy'!s Veraion.®

probably with a little touoh of hia gentle
3 Biographioal Edition, I, 175.



irony. for the bov i1a not bad - he is only a
tvopical bév in his love of .adventure and in

an exaggerated oconception of brafer&. # The
atory is of a boy. ? name wuz Jaok."(whﬁ wiﬁh
his " aword and buckle and tvisibul oapn- ¥
killed giants " 'at et Wwhole cows." He finalw
ly awims a river to attaék " olé Bumblebore
of thevfour heads, whom he alava without anv

diffioulty. The bov ends the atorv with

# Wisht *at I'd been Jack! =~ Don't yout th

The diotion of the noem ia full of

misporonunoisationa, but they are the characterw

iatio miastakes of the bov of the Small Indiana
~towne The o in oﬁoe, the a in was, the o in
‘other, the e in castle are given a broad u

3 ound resulting in such worda as wunat, wuz,
uther and oastul. The bov fore-shortens

and ocontraota worda: Faot is fao'!, inviaible

is 'viaibul;,that is 'at, and is an!', old ia

nle, before thev knew is ‘'fore 'ey knowed,

beocauae ia !opause. Giants is Gil'nts. énd then

-
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is nen. 'fhe subjeot of the verb is often
omitted, as is also the relative promoun in
relative olauasess
The meter of the peom is predominant-

1V‘the‘1ambio tetramater‘althouzh this varies,
the anapeét frequently giving emphasia to a
phrase a8 - " Tell vou a 8tory = ¥

| An Impetuous Resolvé reveals the very
small bov's delight in imagining a time when
he ﬁan;have in large what his boyish fanoy
soriceives of aa the most delightful of all ene
'doyments. Three of his little friends are go=
"ing to be a tailor, a sailor and a ocarriage=
maker, reenbotively. when thev Zrow up. The
little fellow who ia sveaking is "zo' %o .be
a Baker " and the height of his ambition ia ta:-
drive off with hia three playmates

# Awglingin' pie-arust long the road
for ever an'! foreverpr."

The ohildiash delight in simple things

is further ashown in Af Aunty's Houas. The



little town bov has gone to viasit " Awav in
the country! # where
4 They'a iat but woods =~ .and vigas and coWs =
An' all!'s outdoors and airl! - , o
An! orchurd-awing; an' ohurrv trees =
An' ohurriesa in teml ®
In all this paradise for a bov's he@rt the' oli=
max of delight was peached ﬁhen
o we et out on the porchl ¥
This is almoat an antioclimax for an adult reads
er who cannot feel the delight with the bov.
The reader!s understanding is not auffioient
to apvreciate ite It is a ohildish deligﬁt
whiceh only a ohild!'a heart oan feel. Thia, of
courae, ie‘thé charm of all Riley's ohild voetry.
. ;
He himself is a ohild in his senaitiveness, his
1mazingtion and his appreolations
One poem alone i3 sufficient vproof of
this - A Runaway Boy. The 1little bov's re«

so0lve to run away when hia father has punished

him, his taking of all hia covperwcents ¥

his entrance into the outside world through

20,



the jimuaéﬁéyee&a " all down fﬁe road . hia
RIS , \ X

friéht at all tﬁe,strgngg‘thihzs he sees, his -
deiight in being rescued éy a ?is girl, and
his Jjoyous return, when .hia mother kiasses him,
6n hia promise not to.ruﬂ away‘again = all
this is Riley, the iittle Boy. speaking, and
it is just an acoldent that Riley is a man
when he writea ite |

In 1896 Mr. Riley wrote to his brother,.
John A. Riley, a letter expressing his ine
tention of Qriting “ a ohild voem of a whole
boaok!s length - and the whioch, Géd bless 1it!
I have veryv hapvilv started and advanced in
manv pages. " He asks his brother to furniah
him with all the ;ittle inoidenté whioh he
oan reocall, and thia the latter did.

" We are all embraoced in the simnle
history. thoush unﬁer namea knoﬁn only to the
fanily " writes Mre. Riley in the aame letter.‘u,

¥ sinoce I find it necessary, in order to acoow-
L Note o A Child World, Biog. Edit. Iy, 54¢%,
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modate the very modeat writer, that he also
nust apﬁear in third peraone!

Ur. We D. Howells reviewing the poenm
says: " From beginning to end it moves through
the world of ohildhood, the ohildhood of that
vanished West whioh lay between the Ohio and

~the Misaiséipni, and was, unlesa memorvﬂaﬁusa&
nv fondneaa, the happieat land that ever there
was under the .sun. There were'no vervy rioh nor
very poor in that region, whioch has s3inoe bew
oome the very hotbed of millionairism, but an
equality of condition never matohed before or
8inoce, so that the wilioture of the peaceful,
kindly life‘in one village family, whioh_Mr.
Rilev gives, ia the poktrait of all village
‘ family life then and theres" 5
There are in the noeh really twenty
three: aeparate poema, eaoh setting forth sone

incident or some 3tory of ohildhood. The Proan

5 Biog. Edition IV, 549,
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18 a beautiful lyrio,reminiscent of his ohild
world - A Fairy Paradise =~ a lyrio of pathos,
recalling all of the myati® happiness of ohilde
hood and ending with an idea whioh suggestsa
Wordsworth and what nature meant to him in
childhoods

" 0h Child=World, After this world - :luat as when
I found you firat sufficed
My soulmost need - If I found you again
With all my ohildish dream 30 realized,
I ahould not be aurnrised. #
.Tne'aeoond of the series is The Ohild~
World, from which the entire poem takes its
name. It is really an introductory poem giva
ing the setting of the whole. Riley aveaks of
hia old home as.
" A simple old frame house - sight rooms in all =
Set - Jjuat one 3ide the ocenter of a amall
But very hopeful Indiana town - #-
This is Greenfield, at that time a
typiocal country town of;3500 inhabitants thirty

miles east of Indianapolis on the National Road,

whioh as Riley says, the



ey

' , * old timeﬁg, all
¥ho linger vet will happilv reocall 7
' ‘ and tell
0f its importance., "long and long afore
Railroads wuz ever dreamp' of. 6.
These a3 KEr.. Riley says were the times
ucalled Good 0lde. And why YGood 01d?! OnGe & rare
01d Chronioler was asked, who brushed the hair
Out of his twinkling evea and said - "Well John,
They!re 'food old times! beocause thev!re dead and
= ‘Zonel o 7 '
Néxt Rilev desoribes " fthe old home
site « « o.vortioned into three distinotive
lotg, u# the front- one ".faoing soﬁth-and
blossoming in old feshioned flowers, "lilies,
dahlia, rose, and flowering vine." Behind this
on the left was the woodhouse, nalf of whioch
was piled With wood, the other half being used
for the workahon, This must have been a de«
lightful place to the boy Riley for he describes
minutely all of theitools, recalling his delight
in them, aa " Rapture infinitel ¥ Three trees,

he recalls, were planted about this woodhouae,

6  Bioghraphiocal Edition, IV, 355.
7  Ibid., 356s
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# ' The Prinoe's Harvest ' - magioc phrase. " The
oid Sweet<«Apple Tree;" and

¥ There wa3d a ocherry ftree. Its bloomy snows
Cool even now the feveriah aight that knows
No more its diry visions of pure Jjoy
Aa when you were a bov." g

Thg third lot waé the garden behlnd
'thelfront lot on the right, opposite the woodw
-houaeav He reoalls 1t'sﬁrpouhded by annié trees,
" a atand of bees." a whiteawinter<permain,
ourreht-buahéa # and a guinoe or ao.ﬁ with

¥ The old grape<«arbor in the ocenter, by
The pathway to the atable, with the aty
Behind i%, and upon it, ocootering flooks

~ 0f pigeona,» and the outest 'martin<box! !
Made like a asure=onoush house - with roof and doorsas,
And windows in it, and veranda - floora
And balusters all around 1t - yes, and at

:.Each end a chimney = painted red at that o
And penolled white, to look like little brioks;
And, to ocap all the builder's ounning trioks,
Two tiny little lightning rods were run
Straight up their sidea, and twinkled in the asun.
Who built it? Nay., no anawer but a amile =~

"It may be you oan guesas who, after while." 9

The poem oloses with lines whioh reoall
the open~hearted neighborliness of the inhabiw

tanta of the littie town:

849 Ibid.. 358.
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¥ and the apade
And the hoe and rake and 3hovel all, when laid
Aside, were in their placesa, ready faor
The hand of either the vpoadsessor or
0f any neighbor. weloome fto the loan
0f any ftool he might not ohance to own.¥ ;g
After Riley haa introduoced the reader
to the plaoe of the ohild workd, he reealls in
memory the personnel of the Child World in the
next.noem. The 0ld Home Folka. In its sohense
the voem resembles somewhat The Prelude  of
Wordaworthe It reoalls all of the ohildren
and older peonle who made up this 'world.!
These were, first, the children of his own
familys: "Johnty," the poet's older brother;
Bud, the poet himself; Maynnie, the elder of
the noet?s two sisters; Alex., & younger brother;
and * baby Lizzie." Next the poet mentions his
father, with ¥ his hale manhood, «ceees 8 laws
ver and & leading oltizen.% Hia mother he red

calla aa

#*The gentle mother, Her mild, plaintive faoe
Was purely fair and haloed with a Zraoce
And aweetness luminous when jJjoy made glad

.

10 Ibid.. 360,
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Her fe&ﬁureé with a samile; or 3aintly aad
As twilight fell the aympathetio gloonm
Of anv ohildish grief, the curtain drawn
Aoross the window and the aunshine gone.
Her brow, below her falr hair's glimmering strands
Seomed meetest reatingxplace for blessing hands
Or holiesat touchea of s3o0ft finger tivs
And little rose~leaf oheeks and dewy lips. " 33
Followinz this tribute to his mother,
he refera to himasslf
-4 Prone on the floor above a book
02 viotures with a rapt eostatio look,
Even a3 the mother!a ..euiees ¥
. And he imaainea that she was listening to
u 3dome poem gZolilng by.*® This vpoem, The
‘Child=heart, whioh follows, showa that
Riley idealizes: the innooence and purity of
ohildhood'aa Wordaworth did;  but whereas
Wordaworth leasens the foroe:of his ideal
bv hias paycholorgio atudy of it, Riley
oreates the 1ideal and reverently withdraws
to: contemplate 1t, not to study it, leawing

us a far mofe beautiful and therefore truer

11 The 0ld Home Folks, Biog. Edition IV, 367.
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pioture of ohildhood.

" Nay, little ochildeheart, you have never need
To' fear uaj - we are weaker far than you =
- 1743 we who ahould be fearful « we indeed
Should hide us, too, a8 darkly as you do, =
Safe as yourse;fi, withdrawn,
Hearing the world roar on
Too wilful, woeful, awful for the child-heart! " 32

'Thiadideal conoeption ia shown."towh
in the four 11#6 refrain to eaoh verse::
#* Ghildeheartl = mild heart! «
Ho my little wild heart! =
Come up here to me out o' the dark,
Or let me ocome %o you% "

As elsewhere in his poetry, Mr. Riley
exXpreasss: all sense«perceptions vividlv. His
ear and eye are aenaifivart@ beauty and to
all sights: and sounds that impress; ohildhood.
As he reoalls: his old homs, -

¥ a rose
Tans at the window, a3 the aunlisght throws
A brilliant, joatlineg cheokerwork of ashine
And Bh&dow e & & & @ *« & o » ‘0 e o 8- @ »
Aoross the home-made oarpet. 13

and

" Sounds drov in visiting from everywhere .

12 Ibid., 369.
13 Ibide, 370s
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.But Riley never desoends %o thé sensual and
even the iess refined phasea of the senauous -
he oan not eXvresa with the voetio fineneas:
that marka the diotion of his better poetry.
He often attempta to reoali the.famiahiné
hunaer.and the keen enjovment in eating whioch
{13 oharaoteristioc of the bovs of the out of
doara, but euah'nagaames are'léasgsuggeative
than thoaé of the senses: of sound or slght.
The naft"of The 0ld=Home Folka. therefore,
whioh reoalla the kitehen with its "Redolent
savorings of homenoured meata ¥ lacks the
poetio merlt: of the‘reat of the. poems

Two other oldér.memberacof the family
' Gousin Rufus’’ and 'Unole mma. Mr. Riley
.alao reeoalls, #he latter a favorite, nerhaua
beoaunae he was Jjust such a dreamer as his
famouas nephew, for

4 Like some lone oaataway in alien seaa,
Ho built a house up in the aovle treea." 1k

12{- Ibid‘ . 3753



for ﬁhe dhildren. but found an equal delight

with them in aﬁending the afternoon " mooning

over soms novel.Y

After the membera of hias own family,

Riley rooalled the boyhood ohuma of the
neizhborhoods He named them fb: ua,.but
thev were ias verhavs of leas interesat to

reader than their oharaocteristiocs.. None

#bad bovs.¥ Probably in real 1life these

wore not bad boyva, but whether thevy were

nat it is not likely’that Riley would ao

who-
the
are
bova

or

picture theme For Riley i3 thorousghly moral

"in all his poetry. All that is ugly, that is

all that does not harmonize with moetic truth

fand for Riley poetio truth and poetio beauty

are aynonymous) is foreign to hia poetrye.

‘Probably it is for this reaaoh that Rileylas

(.ohildren are all below that age to wiaioh

Payohologiasts apply the terma morai and im=-

moral.
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The boys are, however, lovera of ad=
venture. They read "Ywild weat! talea and enw
aot thenm afterwardé. We: note here that Riley
also beoame anguainted, alonz with hia con=
penions, with Robin Hood and Don Quixotes.

And a3 he reoalla fthia aequaintance he bréaks
forth into the most-artistiocally beautiful
part of the entire poen:
" 0 Wonderland of wayward ohildhoodd What
An caay, breezy realm of summer oalm
And dreamv gleam and gloom and bloom and balm
Thou: art! The Lotus=Land the poet sung,
It 13 the Ohild-world while the heart beata youna."
- and he prays? |
" 0 green and gold old Earth of ours, with
) azure overhung
And looped with rainbowsl! = grant us yst this
graasy lap of thine -
We would be Btill thy children, through
" the shower and ashinel® 16

Another boy, Noey, whom Riley pioctures

as a speolal friend of hls little sister, Lizw

2ie, waa a boy of many talents., He oould make

bowa and arrowa; fish=traps., and all suoh .

15 Ibide, 379,
16 Ipids. 380,

15



thinga that‘fe& the adventurous apirit of the
boyhood'dayé of the poet and hias ochums.. Noey .
knew the names of all the flowers and birds.
and he could whistle “nhBAOMenally unme=
lodiouse!

The laat oharaotér/mentioned in The
0ld-Home Folks. ia " The Noted Traveler.!
who: oame one day., an old friend of the elder
Mr.,Riley»butla stranger to the ohildren. He
svends aeveral daya/ﬁith the family and in the
aeries of ChildwWorld poems takes vpart Aé
a teller of tales and a doer'of dleight~of«
hand triokalzreatlv nvstifyving buﬁ.delizhtinz

the childrens'

To & ohild with 1ts imagination keenly
alive, a little Jjourney of a half mile %o a
neiéhbor‘s houae may be commensurate in adw
ventureus interest to the thouasnd mile jour-
ney of a manai Thus in the poem At Noe&'a

Houae, Riley reveala the boy's 1nﬁerest in

32;



8 neizhborly visait and desoribea all thoae
thingzs whioh the Keen eyesa of the children

delighted in.

# At Noey's houae, -~ when they arrived with him
How snug s3eemed everything and neat and trims::
The little ploket-fenoce and 1little gate =
Its little pullsy and its little weight, «

All 21ib a3 oclockwork, a3 it ocllioked behind
Them, on the little: red briok pathway, lined
With little paint-keg vases and teawvota

0f wee moas=bloasoms and forget-me<snota;

And in the windows. either aide-the door,

Were ranged aa many little boxes more

0f like old-fashioned larkapursa, dPink and moass
And fern and vhlox: while uvp and down aoroasa
Them rioted the morning glory vinea

On tsut-aet cotton atrings. whosae snowy lines
Whinved iniand out and under the bright green
Like basting~threads:. and here and there between
A showy, shinv hollyhook would flare

Its pink among the white and vurple there. ¥ 17

Although Riley is revealing a "ohild=
world." this is not entirély a world in whi&h
only ohildren dwelle The ohildren find defight
in neighborly viaits of older folke In The
L§ehrs and the Hamnmonds suoh a visit ias des=

aoribeds A neighbor boy leaning over the back

17.At Noey's House IV, 390.
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fenoe announces3 the arrival:

"'Hey, Bud! 0 Budl'® rang out a gleaful oall, =
! The Loehrs ia come to your houset. ¢ 18

and Riley remembers this asa
W Glorious newsl! - ¥
and speaking for all of them: he adds:
" Nor‘until their earthalifé enda

Will that bright memory become less bright
Or dimmed indeed. ¥ 39 ’

Hers, a3 is his wont in so many of his
voema, Riley introduces the touoh of romantio
tendernea&:and nafhoa, that oharaoteristio
which,,gven before his humor, puts the stamp
upon what he writes that ocarries. it through
the land into the hearts of the'common Peopnlee.
A3 the oandles are lighted in the eveninag the

dtory of ¥ the stranger guesta," who have ooms
with the Loeirs ia aquietly tolds It is the

atory of a delioate wife and aﬁatrong man who

¥ had no ohildrens

18 The Loehrs and the Hammonda, Iv, 596a
19 Ibide, 3970



A % A3 he anawered so,

The man's arm went about his wife and ahe

Leaned toward him, with her eyves: 1it voraverfullv:
Then 3he arose - he following - and bent

Above the little 3leening innooent

Within the oradle at the motherts side

He patting her all. silent as ahe oried - * 20

Here Riley breaks: from hia story to
inaert a poem of 3ix atanzas on thias suggested
theme. But the narrative élément i3 wholly sub~
ordinated to the lyrio, the rhythm and emotion
of whigh have éoaroeiy been surpassed in Ene

Z&lish poetry. I.quote'the first two verses and
~the laat:

“ In the warm health~ziving weather
My poor wife and I
Drive up and down the little town
And the vnleasant roada thereby:
Out in the wholesome country
We wind from the main highway, ,
In through the woods?! green solitudes -
Fair aa the Lord's own day.

We have lived so long tozether,
And joved and mourned as one,

That eaoh with each, with a look for sveeoh.
Or a touoh, may talk as none

But Love'!s eleot may ocomprehend -

. Why the touch of her hand or mine

Sneaks volume-wise and the smile of her eyes

To me, i3 a song divine.

L] . . L] . L] . . . e . . . . . . . . .
' {

The dusk, the dew, and the ailence!
"0ld Charley" turna hia head.

Homeward then by fthe pike again.
Thougzh never a word is said =~

20 Ibid., 398,
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One more step and a lingering one =
. After the fields and farms =
At the old Toll-gate with the woman awalit
With a little girl in her arms. v 21
From this poen of‘nathoa Riley turns
to the portraying of a homelv asocene in the
next poem, ‘The Hired Man and Floretty. It
representa the hired man and Floretty and the
children gathered in the kitohen. the hired
.man eating his supper while the ohildren noﬁ
oorn.  Then they all go into the " asitting
room ¥ where "the ocompany had been‘inoreaaed
in number.” a ne;ghborﬁood‘gathering auch as
¥r.RRiley must have knawn and highly delighted
in when a boys O0f the tWenfyutwo péemavin T
* The Child«World, the fifteén remalining re-
oount the tales told and the asonga sung by the
various membera of the company as eaoh ons ocon=
, :

tributes: his shage to the entertainment. O0F

these fifteen three are stories told by ohile

21:Ibid., 398=399,
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dren and are by far the beat. Mavnnie's
Story of Red Riding Hood, Bud;s Fairy Tale
and The Bear‘story. They are beat beocause in
theme Mr.. Riley showsa an inatinotivs annrea
oiation of the ohild nature. In theae three
poems there: is not a line that betrays .the
speaker a grown up mane The language is ex«
aotly that of aMHoosier child, imaginative,

full ofxéxaggeéamion and of grammatioal erw-
rorsg 'The children heaitate in the telling of
their stories Jjust as ohildren actually do.
Their imaginations involve the stories in
‘many inoonéipﬁenoieé; but the inténsity of the
ohildren's interest;ocarries the tales on brie
umphantly and the reader is fasoinated not only
by the tales themaelves but by tﬁe ohildren?s
evident belief in the truthfulness of their
own exaggeration. ;
 Maymle's Story of Red Riding Hood ia,
of odurse.‘told by a little giri. Being a girl,

she desired to be quite proper inm the telling



of the atory, . careful not toexaggerate too
muoh ‘and t§ make ﬁLittle Red Riding Hood! 8
Very good littla "1§dy.? ‘But Mayvmie!s own
1ittle aoﬁs of waywardneaﬁaand her unoonvention=

al manners reveal themaselves, though she tries

hard to congceal them and vpromptly ocorreots hers..

 self when she makes & slip.. After Red Riding
Hood'as mother haa £11led a basket full of good.
things to eat she

# « tell her-rtake 'em to her old Dran'‘ma w
And not to svill ¥em neever « ocause ef ashe
U4 stump her toe an' sanill 'em, her Dran'ma
She'll haf to puniah her.® 22 - :

Then the little mzirl foes " a sakivpvnin off ®

" Nol - . |

Sne didn't do 8 skivoin, like I said:-

Bhe iast went walkin' « careful like and slow =
Ist like a little lady = walkin' lona

A3 81l vpolite an! nige - ant'! slow - an' atraight -
An' turn her foes - iat like she's marochin' in -

The Sunday School p-sesaionl! U (23
As she goea through the wood walkiﬁz thus
proverly

» - % she 'ud ketch
The purty butterfliea, and drasshoppers,

22" Mavmie's Story of Red Riding Hood, IV. 413,
2% Ibid., 413
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And stick nins frough tem - No!
I iat 3aid that! '

*Cause she's too dood an' kind an'! 'bedient
To hurt thinzs thataway. " 2 |

True to what a ohild should wish May=
mie ends the astory with the ocomplete overthrow
of the wolf whioch is:tdead ﬁn' killed - an-
ever'thing! ¢ Probably rsobaniziné the im=-
mrobabllitiea in the sfofy and wishing to im=
press upon her hearera that there are no im=-
prababilitges. shevends the story thus:

" An' at&ry'e honest trﬁth - ant all
30, tbm! "
Not only has Riley causht the spirit of the
ochild in this voenm, he bas caught the spirit
of the féminine ohilds As I have vointed out
he has revresented the little zirl as trying
t? be auite conventional, in spite of her ine
stinctive tendenoy towérd the»mieohievoua ir

not imorover. There 13 also A rentlenasa;, aven

in the " drowl" of the wolf. whioh "Alex!" op -

2% Ihid.. Y1l
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“Bud¥ would have made & veritable roar. If
Maymie's storv is read with " The Bear Story ¥
'"thgt Alex 'ist maked ﬁnvhiauawnnse'f. the dif=
ferenoe betwéen Rilev's 5ov and girl ia evident.
H4The Bear'story" is more original tha n
Maymie's story, for the airl keems aretty olose
to the atory 6f Red Ridins Hood as she has heard
it. The story is of a little bov who, being
ohased by & big bear and a little bear, olimbg
up into a tree. Aa he olimba the bears pur«
sue him. The nar:ator'whoiﬁélls bis atory
some%hat disconneotedly, owing to hia oonoern
with making the storv sound as wonderful as
poaslble, keeps reocurring to the bov!s olimbw
ing higher and higher until one muat imasine
him several hundred feet above the érbundb
But the limitatiOna of =a ohil&'a wohl¢ are
shown in this. for this imaainéfy height to
wvhieh the boy hasvoliﬁbed ia deaignated bv

"Alex" a8

# Higher'n i1ss here houae ial ¢



The bov's exaggerationa are much &reat-
ér than the girl's for he islnoﬁ hampered by :
‘a3 fine a sense of $ruthfulness as she iss
The 1mhresaion of the'bizness and feronity

of the bear and the terrible plight of the bov
are the all important things to which all

questions of truth must be subordinated. fhe
bear ia killed, but when thia fact interferes
with the atory he»onmea to life at oneces Likex
wise the little bov!s zun falls to the‘éround
and breaks ocausing the 1little bov manv teéré,
‘but when the atory demandg a gun with which
the old bear is acoidentally to kill himself,
the little bov!s 2un is whole again.

B The masouline tone in the voem ia
shown in various ways. Inlanite of the little
bo&ia fear, uvon having to reﬁain in the tree
~all night,. he discoveres that it ia an avole
tpee ﬁnd he

"Bt apnles - isﬁ all night - an'! cried - and oried.v
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And after the bear anoidéntlv kills himaelf
with the bovl!s gun, the boy grows brave at
onoe,
# An' nen the little boy olumb down the tree
An' ohovvned his old wooley head off,
- Yes, and killed .
The other bear agtin, he did - an' killed
All boff the bears, he did - and tuk 'em home
And cooked 'em, too, an'! et tem." :

: ' - An' that'a all." 25
But the reader wishea it were not all, for
there is in our literature no more delightful
story to be found anywhere.

~ Budts Fairv.story‘ while a delightfuls
1v naive ohild!s tale, is full of a finer voete
16 quality than either Maymie's story or the
Bear Storve The imagination that oould create
the atorv is no more active than the imazin-
ation of manv ohildren, but the imagery of the
voem in several vnlaces betrays the poet, the
master of noetic imasination and of power of

suggeations The moem revresents what a little

boy saw as he aat in hia father's grape arbory

.25 The Bear Story, IV, 459.



a fairy named Sauidiioum, very amall and very
sauoy. who ias oaught by the bov and mads to re=
veal the home of the lady fairy, Misa Hoodjﬁoum,
2t whoae house a'falryvteaanarty is to be held
that aftern&oh. The fairy conduota the'bpv'to
a oabbage leaf, under whioh is " a awful grea?
bim olod." Whén this hae.been rolled away at
the fairy's direétion,'bofh fairy and boy stand
upon the wet avot found under it. The fairy
commanda the boy tb olo;e his evea and thev ,
t hen rapidly deaoend.‘ When thgv eton'the boy’
looka about hime

# llen when I looked =~ Qh¢ they'uz pvurtiest nlaoce
Down there vou ever a3aw . in all the worldl «
Thev 'uz ia$ flowers and wosea = ves and tweos
Wiv blossoms on an' big wive appnles boffl
Ant' butterflies, thev wuz « an'! hummin® birda‘n
Ant yellerbirda and blue birda - ves an? wedl -
"An' ever 'wheres an' all awound 'uz vines
Wiv wipe p'serve veara on 'em! Yes, an'! all
An' ever'thing 'at'!as ever growin in
A garden - er ocanned up - all wipe at wunste¢
It wuz ist like a marden - onlyv it
U2z iaft a little bit o! garden =bout big wound
Aa i3t our twun'el bed ias. An' all wound
An' wound the little marden!a a gold fenoe =
An' little gold gate too ~ an'! ash hovver
tAt's all gold, toa - ¥ 26

26 Bud'as Fairv Tale, IV, 438-439.
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The little boy vneevs in the window and aees
several fairies to whom Squidiioum aays
o Haint ve 2ot out 'em~sir-dew=-dumplin'a yet? ¢
and when they " a3ays no," he renliea
4 Better g2it at ®en neni.
. ) (1] Nen
They all s3et wound & little gold tud =- an'
All 'menoced a-peelin dewdrops. ist like they
1Uz peaches.!
The boy laughs at this sight ao that
# I - ist waked up. - No I ain't been asleen'
An' dweam it all. like vou think =«
but ittas shore
Fer certain faot an' owoss mv heart it iatl ¢
The spirit of adventure. of longine to
be bie and do things whiah zrown un veople do
13 the theme of another voem whieh I have ine-
aluded in the Y adventurs Doems."vbecauae it
shows the desire fqr adventure though not the
adventure itself. Her Poet Brother reproe=
sents two children, a bov and a girl, the boy

explaining what thev would have and dolif they

¥ wuz big as varunts isi They would keep



a atore, aellinge:
# Iat eandvy, nies an' oakes, an' not
No drv goodas - 'gept a hat = _ :
An' - plume fer vou = an! ?'plug'! fer me.
An' olothes like ma's an'! his,
tat on'y ist fer us =« ef we
Wuz big as narunts i1aet 27
The remaining poena ;n child dialeot I
have grouped under five heads, on the basils of
t he ohildish traits exhivited. These are:
Firat, the vathos of childhood: seocond, the
child's sense of moralitvy third, the ohild's
intuitive feelina for heaven;: fourth, the
ohild!'s keen, observing mind; and fifth, the
ehild's feeling toward the home and homelike
things.
The firast of the noema of pathos is
not' in the ohild?s own words, but the phrase
from which the poem takes its name, Want to

Be Whamr: Mother Ias is the vphrase of a ohild

repeated by the spesker of the voem, whom one

27 Her Poet Brother, V. 3906
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supposea to be the'father of the ohild, now
dead, who conatantlvy kept calling for his mo-
- ther.  The vhrase. " Want to be Whur mother is M
renéatedionoe, makes the firat line of eaoch of:
the four stanzas. It has a weird suggestive
neaa_about it which is very impfaaeive, augu
géating to the reader's mind a siokly ohild
whoae attachment to its mother seems all the
greater because of its siokness. The first
three stanzea rén:aéant‘the father svpeaking
rather impatiently at the ohild's unceasing
orys: in the last stanzea. his impatience has
given way tb a aad reoollection, for the ohild
has gons, " whur mother ia " leaving the fa
t her lohesome'for the ory.

Hr.‘Rilev has found in the Christmas
season sentimenta for somévof ﬂia beat poetryv;
three poema., wholly or vartly in ohild dialect

reveal his interest in the pathos of events out
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Y harmony with the spirit of the seasons

Little Johnts'a chris'mua tella of
some kindhearted simple oountiy folk who pre
vare & Christmas tree for a little neighbor boy
whoae mother ié;very poors They invite him to
aome at a oertain time, vlanning a great sure
nriaes When he arrives. &ll dreased for the oo
ocasion the surprise avpvears to be too much for
him: and he buraﬁa out orving..

“An' mother grabs him uv an'! says:
! ITt's more!n he ocan bear =

It?'s all toa suddent fer the ehild,
An?! too su'prisin?! « Theret
'0h, no it ain't! « sobbed Little Johnts
I 8in't suprised « but Its
A<oryin' ! gause: I watoched vou all,
An! kxnowed it all the timel! tv 28
This poem might have been inocluded in
the group revealing the child's sense of mo=
rality, but Little Johnts does nbﬁ ory so much
perhaps from & sense of having done wrong in

watohing, as from a sense of having missed a

28 Little Johnts's Chris'mus, III. 475



great surprise.

Little Mandy'!s Christmus Tree i3 en=
tirelvy in child dialeot. The sveaker im Dro=
baﬁi.v a zirl, who tells ;t:he atory of & little
poar girl whomzéhe‘énd her mother visited and
for whom the ohuroh prepared aalittlé Chriate

mas tree;, whioh was to be revenlad when the bile

tree: ahould be atripved of its pPreaents and re=’

moveds When the Sunday Sohool teacher oalls
for little Mandy, «

“Nen nobody a3ay a word, =

8tilleat nlace vou ever heardl «
Ti1l1l a man tivntoe up where
Teacher!s atill a=waitin® there. "

Nen the man whiapers so

Ist the teacher hears, vou know.
Nen he tivntoe bank. and Ro

Out the big doar - ist a0 alaowl

Little: Mandv,though, 3he don't
Answer «~-and Ma say 'she won't
Naever, though eaoh vear thev!ll be
'Little Mandy?!s Christmus tres.! 29

Fer pore childern ' - my Ma says =
And ocommittee say they Ruess

' Little Mandy!s Tree?! tull be
Bigger than thenother treel ¢

29 Little Mandy!s Christmas Tree, IV, 6465,
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As almost_gll‘of Rilev!s poema in dia=
lect show, this one reveals his bent toﬁard
dramatic presentations The beat examnle of
ﬁhis is not found in the child voems in diaw
190#, howevér, though there Aare manv pnlaces in
" them whioh are highly dramaties In Nothin!
to Say the old widower, whbse daughter is to
be married, hides his tears by pretending to
piok a straw from the girlls dress. In Little
Mandy?!s Christmas Tree the ohild with soarce-
lv a'full recognition of the pathetic situation,
tells the story in its aiﬁple vplainneaa, emw«
nhasizingﬂail the very saddeast thinms.. This
suggensts an interesting fact of bhildhood.
oﬁildren are very éensitive in the literal
meaninz of the word uutheir senéea are alert
and eve and ear take in evervthing to be seen
or heard. But ohildren only half reacgnize
what older peovnle oall the nathetico

But thia.hdlf'reoognition has in it
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something mysterious, nortentious, whioh is
even sadder than the sadneas of the grown up
m;n.or,woman. He who reada Blake and Words=
worfh can not fail tb be struck with thise

The beautv of the Ode on Immortality is
beauty made brighter by the hint of the nmvaw
terious something whioh is goﬁs;:and every man
whose ohildhood has felﬁ thoae atrange inti=
mations, knows that thevy brought an ¥ exquisite
paine" Blake'!s ohild.who asked for a tune a=
‘bout a lamb, " weot to hear.®

Let #hé reader turn from the two poenms

just mentioned to A’Ghristmas Memory and
-he will see this sadness of a ohild, whioch be=
ing not wholly understood by the ochild, is
therebv or therewith (&s vou ochoose to view it).
made many fold more:inteﬁse. If\emotion to be
nost effective in nostry éhould be anresaed‘

then Riley is a genuine'noet_insofar a3 this

makes8 & noet,



52

A Chriatmas Memory is a bov!s story
~of hisa being taken to his aunt's house bv hia
féther, The father will come again for him on
cﬁriatmaa Day to take him back to his mother
who: 18 ‘11l. The ohild!s innocent talk of‘
things whioh reoall the mother to himself and
‘his aunt, intensifies the‘aadneas of thekdeath.
of the mother whioh the reader is not told of,
but whioh he cannot help inferringes The last
stanza of only four lines gives powerfully the
ohild!as feelings, not fully, but in manner sugw
gesti;e of the unexplainable pain which he is
sufferingy <for the ohild feels the pain per=
‘haps even more than the aunt doess:

“Don't want.Santv Claus - ner things

Anv kind he ever bringsl «

Dontt want A'nty! Don't want Pal «

I iat only want my Mal * 30

A Little'Léme Boy's Views 1is a child's

revelation of the wo?i&fs better side, the aide:

of aymbathv and Xindlinesa. Hare, again, the

56 A Chriatmas Memorv, IV, 343.
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whole poem is in ohlild dialeot, the child re=
%ealing his views of the kindness of fhe world
towarﬁ,him be causa he(is a orippnle. It is g
pathetic poen, vet’one\whioh makes the reader
&lad beoause it reveale,thé faaot that below
thevroughness and sordidness in men's natures
there 13 kindneas and asvmpathvy though it may re=
quire a orinﬁle'to bring them out,

There are nine poems in ohild dialeot,
whioh reveal the child's sense of moralitv.
In keeniné wi%h his aenae‘of poetic truth Ria:
lev does not have the children in theae poems
pronounding anv profound system of ethiocs or
any original moral ideas. Simple honesﬁv,
truth and dustiﬁe, however, he does represent
these ochildren as reocognizing and recognizing
intuitivelve I have said that Riiey’s ohildrah
.are nelther very good nor very bad, but are nor-
mal, healthy ohildren, quiok to respond to kinde

neas and to recognize thé righte Aa Riley pre~



aenta the case of the child he often does it

at the expense of the adults Who are involved
in the poem. Thus the ocomic elemeﬁt enters in-
to most of these poems. The little boy in
ﬁn019181dney is delighted to hear his unole
88y, af;ér the father ocorreots the boy:

% The goodeat mens they 13 aint good
Aas baddesat 1little ochildal

In’ vThe~Fishing Party a father, a
mother and & son go a-fishing. The boy tells
of their experiences, hovw they do not oatoh
any fish, how the father i3 orossa be cause the
mother and boy msake a noise and soeare the fiah,
. T‘Q,‘”“ ) 1 ; )
and how the mother buys a fish at the markete.
# Nen at supper, Pa he won't

Eat no fiah, an' says he dont't

Like 'em -~ An' he pounded me

When I ohoked! . . . . Ma, didn't he? * 52
In The Spoiled Child  the ohild is

shown a8 quiok to imitate what he hears regard-

31 Unole 8idney, IV, 47a
32 The Fishing Party, IV, 100.
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ing the goodness or badneas of other ohildren..
One little fellow is obJeoting to another 1itw
tle fellow whom his parentes have "spdiled.!
The former's only objeotion to the latter is
~ that he asks quéstibna, espeocially one which
seems very obaeotionﬁble; Whenever his mow
ther is talking and mentions being somewhere
her little aﬁcilod U zon says
uyuz I there, Ma? ¥ 33

Rilev objeots to falase standards of
conduot dqmanded of children. The very finw
e8t thing about the ohildren of Riley'!s poenms
18 that they arse naﬁural. In The Youthful
Patriot, adults have obJjeoted to the bovis
fun on thg Fourth of July. But the boy says
he didn't do snything that wasn't right and oan
not unddrstaﬁd‘the obaeotiona..séyingz
¥ Didn't do nothin? but rohp and run,

An' whoop an' holler an' bang his gun

An' butat fire-orackera, an! ist have fun «
An' 'ats all the little bdoy donel ¥ 3y

33  The Spoiled Child, IV, 246.
34 The Youthful Patriot, IV, 289,



Little Girl Two Little Girls 1is rep=
reaentative of a little girlls instinotive re
cognition of the goodness and badneas of her
own aots. So true is it to the oharm and beauty
of thq genuinel& feminine 1n the little girl that
one oﬁn soaroely believe that a man ocould have
written it. The little girl is highly sensitive
to_her mother's wise guidanoey}; for the mother
merely aots asa though she were hﬁrt‘by the nis-
deeds of the little girl, but says little. But
the 1ittle girl feels the meaning of her mother's
aotionas She goes off by herself and orieé 30ft-
ly, l&amning thua in her ohild's way the suffer-
- ing& conseguent on wrong and then comes back ine
to the nouse and sayas
“Morning to you, Momny dear! ‘

Where's that Bad little girl wuz here?
Bad little gimlts goned olean away,
An' Good little girl's ogomed baok to 3tay. " 35

I have referred to Riley's nmention in

35 Little-Girl=Two=Little Girls, V, 132,
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the Beautiful City., of the ohild'as instino-
ti%c recognition of the element of the Divine
in 1ife and in eternity. I $hink no one ohar=
gqteriétio of the man so marks him as dis=-
tinotivply;a noét by the exolusive test of inw
spiration as does this: feeling after the bivine.
His i3 no Browaningelike aedroh for a firat
oausaey, nor Tennyvaonlan faith founded on doubt.
Mr. Riley feels God in 1life and is affeoted by
this fe@ling as keata was affeoted by the sense
of beautve Each bows before that whioh atiras
in him the highest emotions. Perhapsrneithér
18 desirous of explaining the oause of the
emotionay both are consoious of‘being painfui~
‘ly overﬂdyed in and by their: pressnce.

In two poems Rilev makes the ohild ex=
press. this sense: of heaven and th; divine, in
both poems somewhat abstréotly, as he expreases

the samewihe&a nimself in  The Beautiful City

and elsewhsere, In When Our Baby Died the
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little girl ories, apparently beoause every one
. elae did. But she feels that somehow weeping
i3 a tralt of peopnle of the earth and that in

heaven there is no weeping for she sayay

'# A1l but iat the angels oried
When our baby died." 356

In the asoond poem this e}ement of the

ohild's recognition of the Divine 13 oversw

. ahadgﬁéd by the vpathos of the themes The
ﬁanny‘Litt&e Gfipnie }epéuntslin his own words,
fhe,afory of a ohiid with * Curv'ture of the
Spine." His pathetioc but happy life with a

goo@ woman, his éunt, ila Juat thg theme for
Riley and the vpoet does full Justioce %o it.

He makes the little fellow turn his thouphta
upward to where "some boy!a angel-gothert® 1ias

and asy

W « « + « 81l the 1little childrens therets ao

_ Stralght an! 3trong an' fine,

There'as nary angel 'bout the place with
'Curv'ture of the spine.! #w 37

36  When Our Baby DiedII, &2.
37 -The Happy Little Cripple, ITII, 345,



Three: poema, The Squirt«Gun Unole
Maked He, Guiney Pigs and The Pet Coon:
Ishow the ohild alert to observe ocloaely the de~
tallas in thode things which interest hime 1In
th; first poem the boy tells just where the
Welder=bushes ¥ grew from whioch Unocle Sidney
out the branoh to use in making the dquirt«gun.
Then when they .have gone to the woodhousé he
observes all the tools in their prover plages
and'télla exaotly how Unple Sidney made the
sduirtazun. |
| Guinev-Pigs and The Pet Coon ahow
fhia’alertneaa of mind to observe details though
in a less_marked'dsgreeathan The Squiéstun
Unole Maked Me, for the bo&'a interest is diw-
vided between their pleasure in watohing the
aotiona of thé animala and the'mereﬂnleaaure of
having them. | |

The last group of ohild dialeot poems

I have not grouned 3o muoh on the basis of any
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specifioc emotion disvlayed aa on the ohild!s
revelation of simnie home 1ife and "homelyHW
people. Theas are The Raggedy Man,
ﬂiZabuth Ann and Little Orphant Annie,
poemsd.e |
The dedioation of = Little Oprw
phant Annie night well be a dedioation to
all of Riley's ohild poema for 1t no doubt<ex-,
: préases the poet's attitude ftoward childhood,
an.attitude which inoclines t;ward the theory
that, even in ohildhoed (or perhaps Mr. Riley
would say espeocially in ohildhood)
¥ I believe it adds a oharm

To spioe the good a trifle with a little dust

o ' of harm.® 38
And so he rather hesitatingly includes Ythe
Rood ones" in the list of ohildren to ﬁhom
he dedioates tho.noem:

"To all the little children: ¥The.happy

onesa; 4and a3ad ones;
The sober;: and the asilent onea; the
boiaterous and glad ones;

The good onea - Yes, the goodloﬁes. too:
and all the lovely bad onea. 39

38 An 0ld Sweetheart of Mine. I. 70.
39 Little Orphant Annie, III, 313.



Theae: poems are all told by a small
bo&,abut in spite of our efforts to keevn the
boy in mihd‘ we find ourselves forgetting
him %o beocome: interested in the things whioh
interest him = the Reagmedy Man and 'Lizabuth
Ann and Little Orvhant Annie and all of their
doings and aavinga. For Riley 8o puts hime’
8elf in the mlacge of the child and so makea
-the ohildtls inﬁereatm‘his own, that the readw
ar.is esaught bv the oharm of genuine ahildw
hoodes Though I might retelll the themea of
these poems it would fail utterly to mive
the reader a‘comnrehension of themj and
therefore I éiva only a general ldea of what
one may find in the poema and leave the readw
er to the delightfoffreéding then himaelfw

All of the noema renreéent homely
‘scenes and versonss Oups and gsaucers and
orumba and ohickena, the back voroh, the pigs

.and calvea, the kitohen with its wood fire

6-; 0’
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and its odors of‘all'aood thingas and eapecialw
ly of cus#ard”ﬁieégzand all of these made
oharming by the;pfeaanoe of the Raggedvy Man
andA'Liiabuth Ann and Little Orphant Annie =

t he blandihg of all these thinga into a home
in a ocountry town makes the ever delightful
voems of Little Orphant Annie, The Ragw
gedyv Man? Ouﬁ Hired Girl‘and Lizabuth

Ann on Bakin’ Dav.
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Part Ile.
'The Child as Seen in Riley's Memorve.

Riley is a veraatile voet. He i3 a
romantic noet in that his voetry is highly
lvrioal, melodious and emotionals Compare
nim with Burns and we find them both sinkins
of the.outsofédoors. of nature's influence
uvon them, of the ocommon people. and often,
verynoften, singing in the dialeats of the
neople amonsg whom they livede While Burns,
howe§er, 18 at his best in the dialeot poems,
Rilevts finest poems of univeraal truth and .
Abeéuty are not in dimleet,.

Compare Rilev with Williem Blske and
we find them hoth asin&ing of ehildhood, ita
beauty, innogenae, and mvaticlasm. - Blake ins
dulges his fanoy for the mysticél muoh furs
$her thqn doea Riley, but ias lesds joyful in
i4, alldwa it to devress him more. If Blake

can be saild,. therefore, for this reason to



‘be more of the idealist, it may be said of
Rileyvy that his attitude toward the mysterv of
life is more satisfving to most readers.

‘We might compare Rilev with the other
"Rbmantioiats"'of English literature. Their
likeneas and differences are varied and often
striking and one who~reads Riley will know
him beat, only when he hears him singing with
others of his kiﬁd Who\have found life worth
while in a sympathetic love for nature, man,
and Gode Milton!s dictum that poetry must

be #simple, aensauous, vassionate! would rive

these romanticists a seoure vlace in our lite

eratures Thev probably would not oare for
our comparisons of their meritse We set Riw=
ley seocurely amnng‘them and aav he ia the
latest oomers Like them all he loves %he
shadows that linger Dehind him and in half a
hundred poems turna to muae on the days of

ahildhood, many of them being days in hia own

63
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ohildhood.
I+ ia not without its asuggestion as
+'0. what we shall find through the 3ix large

volumes in which his poems have recently

been published, that the first vpoem in
Volume I 13 entitled A Baokward Looks The
following excernt:givesa the readerbthe views
‘noint of the vpoets |

"N,v fancienld o« o« o v ¢ o o o ¢ o o o »
Left ajar the gates of my mind -
And Memorv, aeeing the situation,
Slipped out in the street of

t Auld Lang Syne.! t=

Wandering ever with tireless feet

Through soenes of ailence and jubilee

0f long hushed voloes; and faoces aweet

Were thronaing the ahadowv aide of the street

As far-as the eye oould seey: "

Dreaming again, in antioivation,

The same old dreams of our bovhood dayvs

That never oome true, from the vague asenaation

0f walking asleep in the world!s a3trange wava. ¥ Yo

It i3 the "faoces¥ on "the ashadowy side
of the atreet!' that Riley loves to look uvpone.
But he i3 not pessimistlo as he watohes them

for they are "aweet" faoea and hig Joy ia

40 Biogravnhioal Edition I, l.



found in the memorv of the aocenes of "ijubilee
as well a3 of the "soenes of silenoce." .And
though the "dreams" . . . never ocomse true! he
loves.to look back upon them. He continuess
| "Away to the house where I was bornlt
and’balla up the many soenes and experlences
of his bovhood days, |

."When 1ife went a0 like a dreamv rhvme

That 1t seems to me now that then

The world waa having a Jjollier time

Than it ever will have again.®

Rilev!s philosophy of life verifies

Poels .statement that the perlshableness of
things eives man his delight in them and that
his highest delight ia always, therefore,
ahadowed more: or leaa by melancholv. In
To a Bov Whistling. Riley's "loat life" ia
suzgeated to him and he sees it as Ua
panorama 3liding away" and recognizes that
nothing “Yoan buy one hour of the life! that

the boy is living, "Or the trivial ocause oft"

his "smiling face." But if nothing oan buyv

67



thia l1£e in realilty, Riley isa able to aive
to his readera many an hour of it in fanoy in
his reéital of its joy and beautvs But Rilev
recursa again and again to the past and the Jjovs
that have mone with it. The 01d Times Were
the Beat, he agaysa, aiving the thought as a
t1tle to one of hia éhnrter lvriea.

Various are the things whioh aet Riw

ley!'s fancies musing on the past. In the voen,

Honey Dripping. from the Comb he says on this
"theme:

" I bpit an apvle butma moment sinoce
A wilted apnle that the worm had avurned,
Yet hidden in the taste were hapoy hints -
0f good old daya returned.'

and philoaovhizing uvon it he oontinuess::
" And so my heart, like asome enravtured lute,
Twinkles a tuné so tender and oonvnlete,
God!s blesaing must be reating on the fruit
So bitter vet so sweet! 1
"An emptv bird!s neat with a drv leaf
eaught within it is a melanocholy reminder to

him of the daya gone by: and

4] Biographiocal Edition. I, 143,
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“Fanoy, flitting throush the gleams

0f vouth'!s sunshiny atmoavphere,
Has fallen in the vast, and seema,

Like thias voor leaflet nestled here, =
A ophantom guest of empty dreams. ! y2

To babyhood in the poem with that £1w

tle Rilev oriea vlaintivelys:

¥ Turn back the leaveas of life, =
Dont read the aftory, «
Lett!s find the picetures, and fanoy all the rest;
We can fill the written pages withna brighter
, glory
Than old Time, the atory teller, at hia verv beat.!" 43

In some of the very fineat verses he Roes '
drifting back smong the ohildhood socenes of
honeysuockle. humming birds and ldouat blossoms
anding the poem thus2
"Heimh~hol Babvhood! Tell me where vou linger!

Let!s toddle home again, for we have sfone astray
Take this eager hand of mine and lead me bv the finger
Baok to the lotus lands of the far away! ¢ Ny
In his backward look through his ohild
voems, Rilev's interest in elemental nature

outweirhs his interest in all aother thinga.

In the fort# poema which have for their subw

u2 Bioi&naphical Edition, 139,

I,
43 Bioagravohloal Edition, I, 24%7.
Yy Biographiesl Rdition. I, 245,
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Jeot the memory of ohildhood excluaively., there
are twenty referenaoes to water, nearly all of
wﬁioh are references to astreams. For Riley

a3 a boy knew nothing of great bodies of water
and rarely mentidna such bodies. In 'The;_
Used=tow-be he uses the word “seas" to sir-
nify a vaat, distant unknown, but the poetry

of the sea. does not move him. It 13 the rivvling
and the gurgling and the ed@ies'of running water
only tha% he reoalls. He speaks of the laughw
ter of the ripplea, and shows what an inm-
fluenoe thease atreamaihad upon his hoyhood,
“when in hisa In Swimmin? Timeuﬁihe oalls the
oreek, "the crooning oreek." Fishing and swime
ming and all of the other delights to be foﬁnd
along these ripoling streams are the thinges
whioh Rilsy recalls with yearnigg‘that in many
plaoces amounts to melancholye. |

The: 0ld pathsthrough the woods and

along the oreeks vlay a prominent part in

45. Biographiocal Edition, III, 99.
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calling back to Rilev his childhood dayas™
One of the earlieat of hia voems, dated 1875,
{a entitled A Countrv Pathway. It berins,
#I oame upon it suddenlv; alone =
A little vathwav ¥inding in the weeds
That frinse the roadaide; and with dreams mv own,
I wander as it leada.!
And it leads him in memorv through wooda and

out to the hipghway, whence i%

#t drifts
8till onward, beokoning me."

As with the astreams, so the old vaaths
sound a note of melanoholy as they beockon him,
and so he closes the poenm,

"o darling Pathway! Lead me bravely on
Adown vour valley-way, and run before
Among the roses crowding uvp the lawn
And thronging at the door, -

"And oarrv up the echo there that shall
Arouae the drowsy dog, that he mav bav’

The houashold. out to greet the prodigal
That wanders:. home today. * K6

Not alone these wood paths, but the
long highways and dusty turnpikes are conatant-

ly oalling to Riley from his bovhood days. 1In

46 Biographicael Edition, III, 99.
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Out‘To 0l1d Aunt Marv!s he mentions the path of
their dourne§ aix times, in such phrases as
"the roadwavy lone®, "in the dust of the road.,"
"the lonA highway,% "the road's next bend.¥

In Up and Down 01d Brandeine‘ as he reoalls
the teams coming to town on a Saturdav, he
aneaks of

" . « « « +« « o« o« the smokin?! ohokin' dust
0! the turnnike at ita wuast B

The bov Rilev seems to have loved thess
nathaband'turnnikea with the vearning love of
a bov who felt their allﬁring call "leading on
and on and on+" Yet thev lead him to delight~
ful vlaces in whioh he found zenuine ;atiau
frotion. Not least of theae places were the
woodsa. In | A Country Pathwav  he turns froem
\the broak, |

v

“To'whare the pathway enteres in a realn
of lordlv woodland, under sovereign reign
0f towering oak and elm.

"A vpuritaniec quiet here revilea
The almost whispered warblea from the hedge,

47 Biographioal Edition, IV, 276,



And takes a loocuat's rasvning volee and files
The silence to an edges

"In such a solitude nv somber way

Strayvs like a misanthrove within the 2loonm
0f his own shadows t1ll the perfeot day -
Bursts into sudden bloome! H&

Rilev féels the awe: of the foreat and
the guiet oalm if its atillness is refleated in
hie'referenooe to its Muasing on the "dead sea
of the past" in Honey Dripvoing from the

Conmb . he savs

¥And suddenlv we find ourselvea astray
In aome wooda=pasture of the Long Ago." Y49

and égain in In SwimminamTime, . he reoalla
his bovhood delight in

# Grovea of maple, elm and beech, .
With the sunahine asifted thru
Branohea:, mingling eaoh with each,
Dim with shade and bright with dew;
S8tripling trees and poplaras hoar,
Hiokory and ayoamore." 50 '

Aa ﬁheitwo bova wandered YOut to 0ld

Aunt Marv's," the poet reocalls going

ug Biographioal Edition, I, 88,
49 Biograpkioal Edition, 1, 143.
50 Biographiocal Edition, III, 99.
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" . » « s e s e s >c . tht‘ough the wood
Where the. old &ray snag of the poplar a3tood, "

and héarina "the woodland eohoes, whioh stirred
the primitive instinots of these civilized
ohildren, so that the poet asks,
#Where such heroes of war as we?
With bows and arrows of fantasy
Chasing eaoh other from tree to tree.® 51
While the streams and the patha and the
foreats beapeﬁk the génuine boy in Riley. the
' flowers ﬁhioh he mentions 8o often reveal the-:
voet. If Wwe are to believe hia rehear&al of
his boyhood dre&ma in An 0ld Sweetheart of
Mine  We know this love of flowers was present
1n~ﬁim verv early. The reader will reoall that
in thia poem the future poet looked forward
to the time when he should live with his sweetw
" heart "in a ocozy little oot, hid in a nest of
’roaea.“' And in Babyhbod he dreams of that

long ago when he waa wont to

"Turn to the brook Where the honevauokle tipping
O'er its vase of perfumes spills 1t on the breesze,

51  Biographical Edition, III, 151.
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And the bee and the_hummingbird in eoataocy are sipping
From the fairy flagons of fthe blooming loocuast treea.!

and elsewhere in this same poem he sneaks of

the;wateﬁ

"Where the ripples dimple round the butter oups of zold."®

and 3111l again of the dragon-fly pausing ,

"To rest like a blossom where the water-lily died." 52
The 1lily is a favorite flower with Riw |

leye In these memory poems he reogalls the 1li=

1y overmand over again;‘ The old man who looks

back to his childhood in The: 01d Swimmin.Hdl&

remenbers the sunshine falling on the Wwater and

" how

"« + « + It mottled the worter with amber and gold
Tel the glad lilies rooked in the ripples that rolled. 53

In the poem As I Sit in the Silense +the poet

i ! H
saya ‘

"My heart i3 a blossom of Joy ovaé run
~With a shower of tears as a 1lily with rain.? 54

Again in The 0l1ld Trundle-Bed he mentions
the 111y in oconneotion with his memory of his

mother who lulled him to éleep~‘

52 Bitipaphioal Edition, I, 2W7.
53 Biogravphiocal Edition, II, 415,
5% Biographioal Edition, III, 24,
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UWith the old fairy atories my memories keep
8t111 fresh as the lilies that bloom olter the head
Once bowed oler my own in the old trundle~bed." 55
Still other flowers are dear to the
poet in his memory of the days gone by. The
looust and the lotus blossom he mentions over
and over again. In The Days. Gone: Bg he

apeaks of

¥ . . + the honey suockle blosasom where the water~
lilles dipped.t

The: last atanzé of The: Used ta be
shows the delight whioh Rilev fesls in the
flowers and their influence over hims:

"0 land of love and dreamy thoughta’
And shining fields,and shady spots
of coolesat, greenest, grassay plota,
Embosased with wild forgetwmewnotal

And all ye blooms that longingly
Lift your faoces up to me

Out of the past, I kiss in ye
The lips of Used=tow=be." 56

Althouegh Riley has written several
poema on the subjects of the rain and the
storm,, he has written none upon these subjeots

that are striotly poems of ohildhood or of

55  Blogravhloeal Edjition, III, 73!
56 Biogranhioal Rdiftion, IX, 200.
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memorv., The wind, however, he does mention

in a few blaees but it i3 alwava a sunmmer wind

and never 3uggestive of cold or storm. In

Tommy Smith Riley remembera the little

fellow, as #the4glad hand of the wind" smooth-

ed baok his hair. In Little Gilrly«Girl,

recalling her pet name he saya

"That waa long and lonz ago

But in nemory the tender

Winds of summer wesather blow.!

And in The: 01d Trundle Bed hg recalls how

he. lay awake and

# . . . . wondering saw

The stara thru the window, and liatened with awe

To the asign of the winds, as they tremblingly orepnt

Thru the trees » « « « .« o ¢ 57 ‘
Amid these memories of bovhood haunta,

the man Riley reserves. the memory of the boyts

mother as the most aacred of all. In :@he

0ld Home Folksa and in one or two more: poema

the fathep is hentiOﬂed; but the qualities

whioh Riley saw in the: father were not the

57 Blographical Edition, III, 72,
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qualities of gentlenesa, tender<heartedness:
aﬁd fragile beauty - qualities: with whioh
Riléy‘a nature ocould deal in making & poene.
- With pride aﬂd awo;hc;reoallastha~rather as
an heroio man « ¥ a being so exalted." It
ig/n tho gentle mother ," with "hep mild.i
plaintive faoe,” who brings the warmth and
the fine lyrio beauty into the poema of the
homes | |

Riléy idealizes the mother in many
of these: poemas He remembers how his mother
combed his hair (probably an imaginary cons
ception, h§weven) and 4n A Mother-Song  he
givens: voloe to a passionate lonéina for the
mbther who  has gone. He idealizes her tregts
ment of him in ohildhood, sayinge:

¢« « . .. 0f 0ld I had never '
One wish denied me, nor trouble to fret.”  S&

8o deeply does he long for his mother that his

paddion makes him almost despair as he ories:x:

58 = Biographioal Edition, II, 25,



"Mother, 0 Mother! Muast longing and sorrow
Leave me in darknesa, with eyes ever wet

And never the hope of a meeting tomorrow?

Answer me, mother,
And sing. 'Little brother,
Sleep, for thy mother bends over thee yet.? 59
As the poet muses: on the: past in

A3 I Sit in the Silence, he exalts the mow
thofvtO’the very highest plaoce, seeing her
at the throne of God pleading for her ohild.
The deareat of all hias memories: of ThQLOId
Trundie‘Bed3 ‘are the memories of his mother
as ahe bent over him to 1lull him to aleep
with the old fairy storiess Mr. Riley has
writfen no woetry: with a more intense pasasion
than that of A MotherwSong and the fourth
stanza of A8 I S8it in the Silence. Calfher
but no leas inftense or sinoers: ia the 3ingle
stanza of To the Mother?}

"The mother~hands no longer toil may know;
The mother~eyes smile not on you and ne ;

The mother-heart is stilled, mlasl =~ But 0
The mother-love abides eternally.!

59 Biographioal Edition, II, 25,
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The House and the immediate surround-
inéa do not play a large part in these memory
poems., But when Riley does mention theae
things: it ié~with such a note of genuine
feeling that we muist conolude that the home
meant a great deal to him as a boys The
atmosphere: of home does pervade many of the
noéma which do not ocome in the: group of mems
ory poens under.disouasionm In thesas memory
‘poens3, however, Riley giwes but few detaills
of the house and its surroundingse.

In A Baokxward Look -~ hia musings
take him "Awéy to the house where I was bbfn:‘"
where he 3eea the old olook and the ¥ ! ohan&m~
dog ' on the,méntgiwahelf." A Country Pathe
way leada: him to ¥ an old farm home-atead "
but he gives no detaila of 1it. in Qut to
01d Aunt Mary'as,  however, as the bovs come
in 3i1gzht of the houass, they see all of the de=

talls of the pioture



. " » ¢ B e 8 @ ‘._.- . » w. @ the f?,ﬂ.ble-cnd
0f the fine old Huaton homeastead not
Half a mile from the sacred avot
Where dwelt our saint in her simple cot
out to old Aunt Mary's. :
Why ' I see her now: in the oben door
Where the: little gourda grew up %the sides and o'er
The clanboard roofl 60
Muoh of the remaining part of the poem is
\
£iven to a detailed desoription of the houae
and its surroundingas Suoch things are mentions
ed a3 the lawn, the swing, the havmow, the
“fields near and far, the failwrace; and near=
a¢r the house the garden, the bee hives, the
annleéhouae, the old soring house with its
rows of . 3winging shelves with their orooka. of
milke
Although he never gives a detailed de«
saoription of it, Riley reocalls the orchard aa

one 6f the moat delightful Dérta of these old

home soenes. He mentions it again and again

60 Biogravhical Edition, III, 150
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but ‘does not desoribe it, =~ as though hé
loved ‘1ta quiet atmoaphere dut was nqt inter-
eated so muoh in its fruits.

v  4‘fBef§peﬁthi§ chanter ocloses two ofher
thinaa'oughtbto be noted regérding Rile#?s
memory’ “of ohildhoode I% will'be asen, of
course;, that not allktheée memory poems’ are
real memories of Riley's own ohildhoods Many
ofkﬁhééiaréknﬁfaqf imaxinéry oonoeptiona and
"are~£i§hl&‘idoélized.y'Thé‘oﬁher notable
thing about some of these: voems is their

ﬁote of ‘melanoholve. It would seem, too,

that this meianohéiy-oqmes with the very
deareat of the voet's memories aa in = A
MoﬁheraSong. " 'whioch we have noteds

iti - The noke of melancholy is all gone,
however, in the 1&salizod‘niotura;of the
Oareufreésboyv Tommy Smithe ~ The very

'B;mplioitv of thd*naﬁo.ia attraoctive to Rilev



though he finds
¥ Souroe 4 name to rhvma it with.!
The pure delight that the poet feels inm the
contemplation of the little fellow outweighs
anv poasible feeling of regret that he is
zone, Band we fesl the qulet Jjov as we medi~
tate on the pnloture and are glad..
¥ 0n the-verge of some far iand
8till forever does he stand,
With his cep-~rim rakishly
Tilted; 3o he amiled on me =
Litstle Tommv Smith, *

Theroe 1s a touoh of the idvilie in
this poem whieh reninds one of Blakse's Songa
of Innoosanoe. The niotu}e is true - true
in %he highest poetio asense that the boyié a
real boy, though tvoplfving the idenl of bove
hood.= but the poet's memory illumines thé
ploture with an ever finer and finer light
until the bov is pot of sarth but dwells in

heaven in his earthly likeneaal

¥ But with orown tipped baok behiad,
And the 2lad hand of the wind
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Smoothinz back your hair, I ase
Heavent!s best angel smlle on me, ~
Little Tonmy Smith. ¥ 6;
The readepr must turn to the voenm,
The Used-to=be if he would aee Riley's
memory wquing'at»ite best. It would be unw=
fair to seleotAquntatiWna for every line ia. in-
vextriéably_bﬁund to every other to ocomplete the
pioture of o
“ The Land of Used=to-bel # 62
- Two thinéa mark the poem as exhibiting Ri-
leyls memoky at its beat. Firét‘it ahowa the
true Doet's emotion or nasmi&n working ﬁithn
out oonscious effort.resulting in a rhythn
smooth and natural and in a dioetion highly
éuggeativea Thisa nassion; working thus, re-
sults~alae in glving to the noem‘itsﬁsemond
mark of superiority - the vre&egoe7of a fine
voetio imaginations. The Land of Usedh$owbe

i3 made very real to the reader and brinags

only pleasure of a desp abidink nature, free

61 Biographieal Edition, II, 91.
62 Bioaranhinal Edition, II, 200.
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from the note of sadnesa (or at least of mor=
bidnean which characterizes A HMothar:  Songe
This 18 not to sav that the "note of sadneés"
in many of Riley'!s poems as in Burns! and
_Poé;a and many another of our moat nonuiar
poeta! songa, is & mark of secohd rété poetirve
It ias merelv to repeat what poets and thelr
readers have ao oftén expresased in thelr
choloce of Yfavorite " poema, namely that the
emotion which is ocalm becauae it'is Qo deep =
what Mr. Stedman has oalled Upepreased emotion" -
13 the higheat form of all emotion, however
hiéh a more atirring emotion may be.

Another poem exhibiting aimilar
oharaoteriatios is Little Girly-Girl. Riley
writes leas ofmgirlhood than of‘boyhowd but
always 1dealizearhié girlas OF Little
Girly=Girl he says her name oame to him

"Down the brink of brooks thatobrought it
Out: of Paradise =

. . L - . « s e . . . . . *« e s e
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That waa long and long agoy
But in memory the tender.
Winds of summer weather blow,
And the roaes burat in avlendor;s:
And the meadow!s graasay billows
Break in bloasoms round the willowa.
where the ocurrentsa ourve and ourl,.
Calling, " Little Girly«=Girll ¢ 63
Though I have ocalled the two noems Jjuat
mentioned the higheat examplesa of Riley!s memory
poems, the reader, ‘whether oritio or not, furns
with no less delight to such & moem as  The
01d Swimmih' Hols, in whiqh; though there 1s;a
note of asadneas,. there is no hilghly wrought
pasaion,. which generally 1ia the result of fine
idealization. Riley has adapted his veraifioa=
tion admirably %o the halting old man who, a3
apeeker in the poem, lets his memory of the
happy bovhood days wander where: it will, reocall=
inz now thia,..now that in a very natural but ile

logical way; a3 thuasg

wAnd the gurgle of the water round the drift Jeat bvelow
Sounded like the: laugh of something we onoe't ust to know,

63 Biographioal Edition, II, 329,
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Before we ocould remember anvthing but the eves

0f the angels looking out as we left Paradiae;

But the merry days of youth is beyond our oontrol

And 1%t's hard to part ferever with the 01d Swimmin'-hole.¥ 64

We return again to an 1dealized vniloture in

The Days Gone By in whioh Rilesy gives us the
charaoteriatios of ohildhood whioh make that

time of life so dear (by contrast, no doubt,

with the adult period when we have strayed ao

far finland! as Wordaworth'pute it). He closes

the poem with theae: wordas:

40 the daya gone by! 0 the days gone byl

" The muaioe of the laughing lip, the luaster of the evex::
The ohildish falth in falriea, and Aladdin's magio ring -
The simple asoul-revoasing, glad bPelief in every thing, -
When life was like a story holding neither asob nor sigh,
In the golden olden glory of the days gone by. " 65

These memory poems are 30 numerous that

it would seem impossible for Riley to make each

one different from the otherses But the theme

i3 one on which all men love to dwell. recalling

the 3ame aocenea over and over again.. Thinkin?

Baok, Riley has called one of his poemss  The

64 Biographical Edition, II, Y14
65. Biographioal Edition, II, 469,



g6

ks‘imnlioity of the title is oharacteriastio.
WThinkin! baock® he sees in imagingtioh what all
men seé»who have been reared in rural surroundings.
The old mill and the oreek keep coming back in
memories of swimming timeé and fishing times =
coming baok as the places $o0 whioh the boya re=
aorted on days when they Yplayed truante” As

a bbv Riley attended sochool only until he was
3ixteen, but the little rural school ssems to
“have Impressed on his memory 3ome béautiful
nicturea; |

"ot tﬁe wealth of faots and fancies

That our memories may recall

The old sohool~day romances
~ Are the dearest after alle" 66

But the reader reads this questioningly,

allowing for the;noet'a vartiocular moqd. and
finds 1%t 18 "after all' the Friday afternocon
exeroisea: that "are the deareat. ,AsAﬁe turn

from one thing to another whioh the Doet's

memory reocalls we find him4idealizinm them all

66 Bioﬂnaﬁhipal Edition, I, 92,
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in Our Bovhood Haunta. I quote the poem enw=
tires:

" Ho! I'm going back where
We were youngaters. - Meet me there,
Dear old barefoot ochum, and we
Will be aa we used to be, =
Lawleas rangera up and down
The old oreek bevond the town =
Little sunburnt gods at vplay,
Just as in that far-away; =
Water nymphs, all unafraid,
Shaell amile at ua from the brink
0f the old mill=praoce and wadse
Tow'rd us as we knseling drink
At the spring our boyhood knew,
Pure and olear a3 morning-dew;
And, as we are rising there,
"Doubly dow'rd to hear and ses,
We shall thuas be made aware
0f an eery viving, heard
High above the hapvoy bird
In the hazel}; And then we,
Juat across the oreéek, shall asee:
(Hah! the zoatv rasocall) Pan
Hoof it oter the 3loping green,
Mad with his own melody,

~Av, and (bless the beasty manl )
Stamping from tle grasasy soll
Bruiased scents of fleuer=de-lis,
Boneset, mint, and vpennvrovsal.

Though thias 18 not the best of the
memory vnoemsof ohildhood it reveals a new Dhaae
of Rilev aa a8 child vpoets No one can doubt his

intereat in ohildren and his asinecere revéranoe



&8

for all things belonging to ohildhoods But Rilev

i3 a noet, His intereat, however singere, in

all things 1s the interest of the poete. Beautv,

warnmed b§ a truly romantic vpassion, and atimu=

lated in its conception and expresaion by a

poetic imagination, 13 Riley's delight and hia

highest delirhts The "faoulty divine" is his

and I venture to aay that he writea: (as I believe

all poets always héve written) ﬁt his best as

he o8n and not merely as he wills Hia “boy?

hédd hauntast aré therefore now inhabitanted'bv

a oreation of a poetls adulf imagination, - Pan.
Thias voem mav seem %o the reader a dia-

annornﬁment atvfirath It may seem that Rilev isa

untrde to hias own ochosen field. Our bovhood

hduhta~harborin& Pan of clasaioal asaocﬁation_

in a world of middlewweatern ahildfen? Yet the

poem eXpresses no’inéonzruitv. Riley i3 a voets.

We o0all him a ohildren!s voet, =as we‘oail Wordasw

worth and Brvsant nature pnoets, Watts a relisgious
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noet, and.other’noéta, poets of love or bétriotu
lams Yet is it that partioular emetion, or

t hought or subjeot uvon whioh each writeas and
which nredomihateﬂ in eaoh, - 1s 1t that uvon
whioch we shall jﬁdge,the voet at laat?. Rather
we muat judge hinm aﬁ a noet first, even though
his emotion oan not be labeled, as with Blake

in nanvy noeme, or his thoughts olearly understood
a8 with Browning In some of his liﬂhter DOSMEe
Aas eanh vpoet ainga hie snng'we listen to the
mé]édﬁ; pronouncing upon that, though the words
mAy be secondaryv. If that something whioh

makeg the~noem 8 poem pleases ua we need not
linzer;over leséer thinga.

Thua Rilev ainaé of childhood and we arse
delighted and if Pan at firat aseems 8 atranger
in Our Bovhood'Haunts‘ it 1a oﬁly for a
little while.kfor he comes with the noet whoase

beauty we know and loves
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fart III. 67
The Dioction.

I have said that Riley ia a versatile
Doet in his choioe of subjeot matter. The
verae form of‘his ehild postry 1s alao éuite
faried. He writes almoat exoelusively in
rhymed a3tanzas, there being only three un«
4.£hymed poema in all pf the two hundred ohild
poems.s There are tWenty—two‘poems not in veras
form,, aome of.them being "Yparagraphed.! ‘There-}
are five poemsa oontaining verses of vafying
’ lengfhs, and ﬁhere~is one one-act Ydrama" (3o
entitled). |

Riley's favorite verse form is the
eight-line stanza, the stanza in fifty—eimht
"of these ohild poems being of this lengthe.
Tpa four-line stanza oomés next,{with forty=
one poems. The rest of the noam; are divided
a3 to verae form as followa: The couplet,
one ;nﬁroduqtory couplet to one noem; the

five-line stanza, twelve poems; the six-line

6T See Apnendix for a grouping of the -poems
gooording to their verse form.



atanza, 3ixteen poema; the aseven-line stanza,
two poems; the nine-line stanza, four voemasj
theltenhline atanzea, five voema; the elevenw
line atanza,. two voemss: the twelve~line
stanza, four nbems§ the thirteen=line staniaa
two poems;; the fourteen-line stanza, Tour
poems;. the fifteen~line stanza, two vpoema;
the sixteen-line stanza, one vpoemj the seven-
teen line atanzé, one Doems | |

The unusual lengfh of some\of these
stanéaa at once excites ocurlosity as to
whether Riley has invented new stanzaio
forms. There is nothing however, to mark
themAas distinotly new tvves. One voem on-
ly of the four containing stanzaa of foure
teen lines, is a aonnet; This is A Bafe-
foot Bove While in thouaht 1% does not
contain the oonventiénal diviasion into the ooé
tave and sextette, the entire fourteen lines

being given to a deserintion with only a

91
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2 alight augreation of reflection upon the
vioture inithe'twelfth and ﬁhirteenﬁh linese
The one #drama®, 1f such it mav he
called, The Rivals, iavmeraly a one-scene
dialogue, although the éxoeedingli alight.
"plot® 1s sugaeaxive.of a very realiatio
B oenes
Rilev ia very fond of the couplet
ruvme. althoush he has not divided anv of
these vnoemsa into counléts. There is ogunlet
rh#me. however, in sixtv;five of them.‘
Riiey{s diotion is fhat of‘thé common
neople; Hisa wordélare antly fitted to the
videas and the emotiona which he exXpressdes
and thésegideas‘and emotions are such as are
iﬁ the minda and heartsa of the graat’ﬁajority
of the Dopulaﬁion of the middleﬁweatern
Unlted States - ideas and emoftionas arising out
of a love o: home and homely thiﬁgs. out of a

delight in nature and an out-of=door life



out of a soocial order in which the Yneighbdbor-
hood" is a distinot diviaion of the populakion.
Yet when this haa_beennsaid there remains to
be mscoounted for in,Rﬁley'a ﬁerse a 1a§ne bodv
of words. figures and images. sugéeative aﬁd
imazinative in the highest poetio sense, which
are not in the 1anmuaRaeof the: peopnle about
whdm,Riiév nas written. No other faot 3o oon-
eludivelv provea Mr. Riley to be aimply =
"gé;re voet. But the poems beat illustrating
_ﬁhis are not among hia child poems, and |

therefore I merely refer the reader to some of

thems Although they are numerous, the beat

examniesvare Afterwhiles, The Beautiful
Citv, ‘ Herr Weiser, The Dead Lover,'
Avav and Her Hair.

Among the child poema not in dialect
the diotion 18 not dissimilar to that of most
of Riley‘a ather'non—dialeotio noatrv. The

two noteworthv things about it are the suggest=-



ive, imaginative words and the atriking,
beautiful fisures. These two elements are 3o
olosely related to each other that I shall treat
' them together., for in most ocases the beautiful
fipures are made With the ohoice of sugreeative
wordse. It:i8:1in the lvrio poems with an
idvllic touoh that we find the most beautiful
figurea and the finest choice of worda.
' 68 '
In Little Girly-Girl the vpost 1is
"#dreaming®” of a little 2irl with
" Laughing eves of limpid blue -
Tressea glimmering and gleaming
Like glad watera, running over
Shelving shallows, rimmed with olover.!
He svneaks of her name as having oome to him
# Down the bdrink of brooka that brousght it
Out of Paradise - and we «
Love and I =~ we leaning, csught it
From the rippnlea romving nigh us
And the bubbles bumping bv use ¢
' 69
In the Proem to A Child«World

the poet speaks of suoch Yenohantments tangiblet®

a3

¥The under-brink
0f dawns that lasunched the sight
Up seas of gold. ‘

68 Biographiocal Edition, II, 329.
69 Biographical Bdition, IV, 354%.
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¥ The liguid, dripping sonse of orchard-birds

With lucent desvsa of silenoe afterwarda. "

In The Book of Jovous Children he
deaoribes the scenes and haunts of ohildhood
~in suoch suggeative lines saa
t the vinv

Bowery groves of ahadv. shiny
Haunts of childish davae.¥
" 0f the ohildren, themselves, he apeaks of
# The young brows, wreathed, all unsought,

With apvle=bloasom garlands
. 0f the poets of those far landsa

Whence all dreams are drawn. ¥
‘and of them with
# The not honev on your lip

0f the asun«samit wild atrawberry

Or the ohill tart of the oherry.

Taken out of their ocontext all of these

figures seem overdrawn, affected and some of
them oone neaé beineg meaningleas. Thia is due

to thg fact that these lyvric noems appeasal

largely to the imagination through the sense

70 Biographical Edition, V. 199.
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of hearing. The vpoems are dasigned to oreate
an "atmosnhere" prather than to present an idea
or to.appeal to anv apeocifio emotion. This
oreation of an atmosphere 13 a diffioult}aoa
aomplishment and where poets have suocoeeded in
1t we find some of their best poetry. 4 hétéd»
exanple 1avaeen in Tennyaon's- dey of
Shalott.
This use of etriking figurea is so promi=
nent in many of the ohild/ﬁoema that I give the
folloﬁing examplea, whigh asvesk for themselves.
Fron A Country Peathways Zi
# A puritanic quiet here reviles
The almost whispered warble from the hedge
And takes a loocust'!s rasping voioe and files
The silence to an edge. "

fron Friday'Afternooﬂtz where the poet aﬁéaks

of the guiet of the olosing hour of sochool,

" As though the day were kneeling
With the twilight for the prayer.t;

from Babyhood.,

71 Biographioal Edition, I, 85.
12 Ibid., I, 92. ‘
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t Turn to.the brodk where the honeyauckle tipping
Oter its vase of perfume snills it on the breezee. "

A orude figure, vet one which aéems fitted to the
ﬁnoonventipnal pleture of the. poem is found in
A Barefoothoy.“ where after giving a realistio
nibtufe of the boy the poet humoroualy enda it
all wit@iﬁention of‘ |
Y His bos stubbed - ay. hia big toe=nail knooked baock
Like unto the.olasp of an old pooket bqu.”

1 Rilev being>a native of Indiana"ﬁq has
first~hand knowledge of the Hoosier dialeo%? As
a ohild nei‘ihimself; must have used this dialect
’with ita idiomatia eXpreasiona; its mispronounoced
words,, and its elisionzof all diffioult svllables.
In his noéma he does not exaggerate this dialeot

but apeaks in the language whioch may be heard tox

day in the rural distriots of ocentral and southern

\
\

Indiana.
" The dialeot of the ohild poems however is

not distinetly or solely a Hoosler dialeot. OChilw

T4 For Mr. Riley's own atatement regarding ohild
dialeot in vpoeftry see above



dren everywhere use & language which is ungram-
matical and their pronunciation is of ocourae
imperfeot. Yet even in the ochild dialeoct of the
Hoosler State thers are oharaoteristica peouliar
to it alone. Thess are for the most ﬁart_nen
ouliarities of pronunociation and may be seen -in
any of the child poema in dialeot. The poet ia
maater of this ohild language in nraoﬁioally
every vpoem in whioh he ueeé:ig? He is inn
varlably true to both the inner nature of fhe
ohild and the expreasion of this nature in
a0ts and speeoh. Halseems~to have posaessed
a native faoility‘ih"the use of this dialeét,
for aa e&rly as 1877, when he wrot; fha second
poem in cehild dialecet wihioch haa‘been preserved
in his oollected worka, there are no false notes
in the presentation of the ohild‘\

In this poem - Prior to Miss Belle'a

76 , v
Apnearance =~ Wwe find suoch miaspronunciations

75 For the only exoeption to this whioh I have
found aee above gquotation from Johne
aon's Boy.

7€ Biograph®wl Edition, I, 175
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and inoorreoct forms as these: “fer! for for;.

Wlat¥ for that; “ketohed" for caught;
."th'uther"'for the other;."didn' you#? for
didn't yoq?; “aived" for gave: "ohawk'!lutt
for éhooolate;{ﬁb'uthar" for brother; "a=
noatest" for the most; we "whipé" for ve
whip; Ybime=by? for by and by; "nen® for
and‘then; tdontt® she for doean't ashe;
tagtint for agaih; "pfomise" foé nromis?;
“I'm got the nuvtiast’hame“ for I have the
nrettiest name;; "Nlour! for and thanoOWrsi:
UNain®t" for and there ian't;:"is they" fovr
13 there; Yef! fqrnif;'“wuz” for was;
‘MohildernY for ohildren; "yer! for youry

¥ good=unt for gobd one; HYpuddun' for pud-
ding: Ypolilar® for parlor; “planer for
Tpiahﬁ; Wgita! for geta; "’leven“;for\eleveh;
”'aﬁ'a‘muoher"an I" for that 13 more than I
am:; "neretast fdr and there ias; "you haat for

ydu have;: fever'thing® for everything.
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 An added 1ist of such expressions
" without reference to the poems from which
they are taken w111 serve o 1lluatrate still
further the Hoosisr ohild dialsot, This 1isb
" inoludes praotically all of the most note=-
worthy peculiarities of this dialeot as used
by Rilev in his onild noems:: "goed" for
went};"fétdh“ for bring; "giggle—gn" for
giggling; "1atﬂ.for Juat; Naolh for aot; -
~Wyuther' for ratﬁer; “5at§s" for that iasj
"thateun" for that one; "ketohed! for caught;
"huyed® for boughty; "turnt! for turnedy
"gkeored¥ forisoaréd uaad'naasivélyvin the
aonse éf"afraid;" "afeard! for afraids:
#apunky! for angry; "skooted!" for soﬁrried;
“he!'s go to be!" for he ia going to bej: Ya-
alingin" for throwing; M"they's iat"lfor'theve
18 only; "churries" for oherrieasj *l'tuz® for
1 was: "vittuls® for viotuals; "keerful' for

careful;: Yet for atee.
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Part IV,
The Sociology of the Child Poemss

"The ohildren of Riley'!s poetry are
individual children, not types. They are
real ohildren, nob made artifioial by the im-
poaition of conventionalities upon then. Hanoe
they reveal their inati;otivo:traita and are
mbved_by their natural emotionse This same
simple naturéiness marks also the man Riley,
as he speaks of the ohild, either directly
from his own memory or when he impersonates
some ofther adulte

The first thing to be noted about

the ehildr§n‘of these poems is that they are
“hdmea-kleeni’ng‘childran. Their ohildwworld®
i3 the neighborhoods Take them away fron
‘thia neighborhood and their apirits would
droop and their oharn wﬁuld be gone. Though
it 15 not a ohild poen, Grimgsby's Station

repreaentathe’home~kesping heartas’ of Riw
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ley'a ohildren as well of all his other charw
aotera; The apeaker in the poem longs to re-
turn from *the eity, where the family haabgone
to-live affer " Pap's got his patent right ¢
bosthe litble town of Grigaabdy's Station. =  TT
# Bagk where we uat to be so héppy and so vporel?
I# 1s the homelike simplioity of the life of
a rur&l‘neighborhood that holds Riley as & |
mnan and that glvea the se$ting whiegh ia the
aharmﬂof 30 muoh of his poetry. The speaker
in  G@rigasby's Station continues::
#What!s in all this grand 1life and high situation
- And nary vink nor hollivhawk a=bloomin at the door?
Le's go a=visitin! baock to Griggaby!s Station w
Baok where we ust to be 8o happy and so porel
ln ths neighborhood, then, what place does the
onild have =~ what are hia relations to the
other peraons. in the neighborhood and to all

of the institutions of the neilghborhood, the

home, the sohool, the ohuroh,.the oivil authors

17 Biographioal Edition, III, 253.
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ities, the induastries and the whole community?
In general we find the ohlld a free agent, subm
Jeot to parental odntrol, but not under nuoch
'reaffaintz The éimpie oonditions surrounding
him do not demand‘any’comnlex sooial laws as
to hia rightas or obligations.. He i3 a membsr
of a simnle sooclal order, in which right and
wrong are eagally distinguishabls and he falla
naturally, therefcre, into his vnlace;jiin ﬂenefal
easily following the path of right and avolde
ing the path of wrong.

With regard to the ohild's relation
to the parents, Riley deals for the moat part,
with thé fuﬁdamental relgtionahin of the.ink:
dfiinotive love of each for the othere The rew
lationship between the father and the ohild
Ri;ey touches upon very little, bﬁt the relation
of the mother and the ohild is a févwrite éubw

18
ject with him. In A Boy'a Mother Riley

76  Blioaraphieal Edition, IV, 97.



makes the chlld say

¥ And when mv Pa ocomes home to tea.
She loves him most as much as mes

She laughs and tells him all I said,
And Arabs me uv and pats my head;:

An' I hug her, an' hug my Pa

An? love him purt! nigh as much as Ma.!

But some of Riley!as very finest noetio
touches are found in the,noems dealing with
‘the ohild's relation to the mother. In
When Mother Combed MM?Haigg ‘the poet expreas«
@3 some of the tenderest sentiments in their
“relationahips. The apeaker, a man, says,
¥ I long to be
Again the boy on bended knee, A
With head a-bow, and drowsy amile
Hid in a mother's lap the while,
With tender touch and kindly oare,
.8he benda above and combs my haire.!
The ohild!s trust in the mother is a prominent
‘ &0
nots in theae poema. In A Mother Song eaoch
stanza ends with a line exvreasive of thia

trust:

"kSIeeﬁ, for thy mother bends over thee yete!

79 Bilographiosl Edition. I. 178.
80 Biographioal Edition, II, 28. .

loh
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Evensong 1ia another poem expressing this same
thing-
| The older bbys in thése ohild.noema :
when apeaking in their didleot ordinarily uase
the terms "Pa¥ and "Ma' but when they are in=
fluenced by their tenderer feelings toward their
nothers they drop the Ma and use Mother. The lit=
tle‘girls in these poens, hoWevep, use the wofd
nommy for mother.g2 Ih The Twins the word
"Dad¥ is used by the boy who is speaking. 1In
'thevmomory poems , Riléy\alwayé”uses the WQrda,
. father and mother.
'The>simnla~home life of a little ooun-
‘try town is a dear memory with Riley and his'
love for it is genuihe. He, therefore, porw
trays the ohiidren in his poema as délighting
in the homne and all simple home socenes and
homely thinga; Themchild in fittle Ofnhant°

Annie relatea in detail the household dutiea

g1 Biographical Edition, V, 220,

g2 See Little~Girl-TwowLiftle Girls, Biograw
phioal Edition, V, 102; Her Lonesomeness,
Vv, 275 and The Katydids, V, 2I7.

83 . Biographical EBdition, V, 223.

84  Biographical Edition, III, 313,
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of the "Yhiped girl,” but 1s eavpecially intereated
in the 3o0ene about the kitohen fire after supner,
whaen they have

‘ “the mostest fun
A-liat'inin' to the wiftoh-talea 'at Annie tells about.!

It is evident from $this poem that the mo-
rdl tralining of children waa not negleocted in
their homess Eien the Yhired gifl" ihoulcatéa
the prinoiples of ftruthfulneas, reapeot and
obedienoowfo parents by her:"witoh~ta;ea."

The ohild!'a love of home is not dus
3olely,. however, to the simplicity of the home.'
;Perhaue it would be more nearly the truth to aay
that Riley'as greateat interest is not' in the aime
blioity-of the home, but in the atmosphere of the
s8imple home which provided few artificial aids
to the'chiid’s mental growth,’but provided abunw
danoe of means to the free exerocise of his imdmih
" nation. In  The Hapoy Littke Grinnlegg' after

TAunty" has made the little homs ocozvy for the

85 Biographiocal Edition, III, 342,
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night'. she aits by the little orivplels bed
and tella the boy storises abous The Good Man,
and e1VGé and enohanters.until he goes to sleep
with high ﬁhoughté in his ming about his angelw
mother; about whom this good aunt alwavs reminds
hims.
&6

In The Raggedy Man, while the boy
seems to-delight in the vnraoctiscal things whioch
the Raggedy Man doés about the house, his gréath
aat intereat is in the imaginative story-telling
gualities of the hired man and in hia pretending
to be various peraonages such a3 a bearahunter‘
an explorer of davea in the haymow and of fthe
Y"Cﬁstulhhalls" of :the old barns

Perhaps the most delighbful and realisw
t16 of home-~asenea in any of the poems, 1s that
plotures by the little boy in. A befeot1VG
Santa claué.g? It is the story of a Christmas

eve when Unols Sidney comes to stay with the

wifas and ohildren while the father goes away

&6  Biographical Edition, IV. 102
&7 BicaAgravnhicnl Edition, V. 302.
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for thé night.. His goling away’howévef is on1y 
‘a pretense, for he :eturns»ih the evéﬁing
dressed as Santa Claua, to the delight of the
ch:{ldren.b The mere story &ives no idea of the
poem, the charm of ﬁhioh is in the socene ﬁora
trayed of*Unqle Sidney's éntértainment of the
ohildren with oracking of nuts, popping of
corn, baking of potatoea in the ashes:.. and the
telling of taies.of wonder and of humore.

,Theré are‘no poems among these ﬁoems
of childhood whioh reveal at first hand;the’ relation-
ahip between the boywﬁnd the neighborhood.. In
all of them however, Riley nld}eé the boy in
the midét of the'life of the town and ocountry-
s8ide, where he‘wahdars at will or almost a%
willk. free from muoch sooial restraint. In
Kingry'a Millgg the boys are repr;s@nted a3
breaking some natural sooial laws, knowing they

are bgeaking them but not showing much fear

&8  Biographiocal Edition, III, 35%.
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of doing so. The bovs take the shorteat
route to the river. going through and tramp-
ling down the wheat. Arrived at the river,
" they steal the skifﬂ; an offegaé whioch their
own imagination made much greater than it
redlly was,‘ (They probably deaired it to be
greater). After this offense the bovs go %o
the mill. where the old miller, ‘
“That old ohap, with all hisloheer, -
Swappin' 1ies, and pokin! fun,
lets them run about the mill and vlay in the
bina of wheat.
The boya of the these poems &are:. ac-
quainted with the entirs neighborhood, but

Riley puta the emphasia upon their acquaintanoe

with the phvaioal asnooté of the neighborhood

rather than with the persons of the neighbor-
honde. The boya know all the barns, orohards,
streams, treea, birds and flowera. The charm

of many of the poems oomes from the poefls

3killful harmonizing of the boy with his
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natural surroundings.

In several poema, however, fhere are
references to visits of the boys to the neigh«
boring homes and the boys seem to take a great
delight in these.visifg. Yet it is the Jjourney
that delighigtthem rather than the visit itw
self. The Sochool Boy'a FaVOritfv ahows‘this
oharaoteristic. Here the chorua, from a voen
in an old sochool reader, shows the boy!s greatw
eat Intereat divided between the Jjourney and
the viasity | |
 Over the river and through the wood

Now Grandmother!s ocap I spy:
Hurrah for the fun! Is the pudding done?
Hurrah for the pumpkin-piel ¥

In Little Cousin Jasper® 1s the
reocorded visit by a little boy to another 1lit-
tle boy. Here the boy who 1s viaited is the

apeaker. Hia intereat in the viait arisea

from the wonderfu; stories which the little

&9 Biographical Edition, IV, 310.
90 Biogranhical Edition, IV, 254.



viaitor tells of his home town. The wanderlust
and the romance in the speaker are arouaed and
he aays:
" Wisht our town ain't like it ial! =
Wisht it's ist as big as hisl
. Wiaht 'at his folks they'd move here,
And wel'd move to Rennselaerl Y
This same love of, new socenes and "ro-
mantio" interests i3 shown by‘the little b¢yra _

in Goin'! to the Fairﬁl

The roads full of ve=
nioles. the fair with its flags end toents, and
'merryﬁgomround and balloon, satiafy to the full
the boy'a romsntic natures

Sochool life plays qnly a amall'nart
in Riley'a poema. Thg poet waa only aﬁ 1r=
regular attendant upon sohool and his sohool
l1ife closed before: he waa aixteen years of
age. In the only poem entirely unﬁn the

92
subjeoct of achool, Friday Afternoon, Riley

piocks unon the #Exercises! of "Friday Afternoont

91 Biographical Edition, IV, 161.
92 Biographioal Edition, I, 92.
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- as (evidently) the most interesting things

about sochool from the standpoint of the boys
In another poem’ Hikufee Diak33 Riley
tells of two boys, Billy and Buddy, who make
so-much trouble for the teacher that she Tinw
Ally, after one of their branis, looks them
in her deék and thus |
i"Claaed the incident so0 - ves andyloéked it ahe
‘Another noem worthv of mention in
this 5rief acoount of the sociolory of Rilev'a

ohild poem is A Little Lame Bov's Views. o

It sahows the kindliness of the world (howw

ever thoughtless the world may be in other
waya) toward a little oriponled ochild. The
poem is full of'nathoa, but cheering withw

al and it helvs one to realize the native

kindlineasa of the majority of people.

The little sveaker in the poem says:

"on ’Soursionudavs-an' Showa ~ an'! Faira =
Thev ain't no bad folks anvywheresd = ¢

93 Biographical Edition, V, 231,
9y Biographical Bdition, V. 393.

did.¢



lls;

Ha then #Zoes on. to show how the meonle on the

'atreet cars aive him a aeat how the careleea
mob ia oareful not to "orowd" him, how fhe’
.tioketuaeller gives him too much change,

'how the oountrv folks zive him somethinx to
4‘1

eat from npeir lunohes at the fair and how
all the world is kind, 30 kind that the liftle’
‘fellow saya,

"Folks alll's so good to me that I ~ |
Sometimea « I nearly purt' near' ory. ! S
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APPENDIX.
A Grouping of the Child Poems on the Baaisa
of 8tanza Form.
Veraé Form of the Poenms.

I Rhvmed Poenmd
Couplet

Impromptu Fairy Tale, An. Introductory ocouplete
Yumline atanza = 41 poems.

Babyhood,

Ballad, A

Bde~Bag, The

Beat Times, The 'single atanza,
Boy'!s Mother, A couplet rhynme,

Bub says

Christmas Afterthousht, oouplet rhyme, single stanza,
Chimaoetio Soroery, couplet rhyme,

Companv Manners, ‘ oouplet rhvme, sinple atanza,,

Country Pathway, A

Dolly'a Mother, The
Dubious ¥0ld XKriss"® =4a couplet rhyme,

Exoceeding All, single atanza,
Exftremea, couplet rhyme,

Find the Favorite
Fishing Party, The ~ ocouplet rhyme,

God Bleaa Us Every One
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Home Again couplet rhyme, single stanza,
Honey Driponing from the Conbd

In Fervent Praise of Pienios ocouplet rhvme, single

Intellectual Limitations , stanza,

Little Couain Jaaper ocouplet rhyme,

Little Johnts's Christmas :
Little Mandy's Christmaes Tree ocouplet rhyme,
Lovely Child, The oouplet rhyvme,

Yax and Jim ocouplet rhvme,
My Father's Hall oouplet rhyvme,

01d . Haymow, The ocouplet rhyme,
0ld Tramp, The

Ponohua ?ilot couplet rhyme,
Prospective Glimpae, & oouplet rhyme,

Rider of the Knee: oouplet rhvme,
Runaway Boy couplet rhyme,

Some Scattering Remarks of Bub!a couplet rhvme,
Siumber Song

"This Dear Child-Hearted Woman That is Dead,”

To a Bov Whiatling o ;

Truly Marvelous, The ocouplet rhyme, single atanza,
Twina, The ocounlet rhvme,

~Uncle Sidney

Youthful Patriot, The oouplet rhyme, single astanza,
5-line Stanza.

Bova, The

Elmer Brown, oouplet rhyme,
Empty Neat, An
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Fool Youngens

King-of 00 Ringtum=Jding, The
'Liaper. TheA

MothéruSona, A

Phantom, A
 Proem to & Child«~World

Tommv Smith, ocouplet rhyme,

' Wghe Displains ItY
8qu1rt Gun Unole Maked Me, The

6~line Stanza _
' Billy and His Drum
Boya® Candidate, The
Bub Says partly oouplet rhvme,

Days Gone By, The . oouplet rhyme,
Dream of the Little Pringesa, The
Go Read Your Book

'Kafydida, The

Luéubrioua Whing;Whang, The

Nine Little Goblins
out to 01d Aunt Mary's vartly ocouplet rhyme,
Penalty of Geniﬁa, The

Red Riding Hood

"8guirrel ahd the Funy Litel Girl, The" (Sese!Liap=-
Stepmother, The ing in numberal

Through SIeenyQLand

Want to Be Whur: Mother Ia

f
e
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1 -line Stanza

‘Life Lesaon, A
01d Granny Duak

& - line 8tanza

Almoat Beyond Endufanoe
A3 I 8it in the Silence

Bavy,. The

Billy Miller's Cirous Show
Book of Joyvous Children, The
Boy Livea on Our Farm, The
Boy Patriot, The

Down Around the River couplet rhvme
Dream: of Long Ago, A

Folka at Lonesomeville
YFpiday Afternoon® ' ,
Funnieat Thing in the World, The

Goin to the Fair  oouplet rhyme,
Goldie Goodwin ocounlet rhyme aingle astanga,
Granny ‘

" Guinev Pigs couplet rhvme,

Hapuwy Little Cripole, The-
Her Poet~Brother

"Hitwtee Dik¥
- Hunter Boy, The

Inmpetuous Resolve, An
Impromptu Fairy-Tale, An
In the Night ,

Iry and Billy and Jo

Jaybird, The -
Jo%naonle Boy

Kingry's Mill couplet rhyme,
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Lincoln, The Boy

Little Girlv-Girl
Little Lame Boy's Views, A
Little Mariorie couvplet rhyme,
Little Orphant Annie

Lost Kisa, The

Mulberry‘Tree, The

Naughty Claude
Noble 01ld Elm, The
No Boyv Knows couplet rhyme, .

0ld Man's Hemory, An , ,
 0ld Man Whiskerv=WheesKum: Wheeze oouplet rhvme,
0ld Swimmint'<Hole, The T

0ld Times Were the Best, The

0ld Trundle~Bed, The

Parental Chriatmas Preaents d3ingle atanza,

Pet Coon, The '

“ Sohool=~Bova! Favorite, The

Song (Soms Songs After Master Singers)
Song of 8inging

Strength of the Waak, The~

Thomas %the Pretender
Toy-Balloon, The

Unole Sidnev's Logioc asingle atanza,
Up: and Down 01ld Brandvwins \
Used=to=be, The

When Mother Combed My Hedr oouplet rhyme,
When our Baby Died,

When the World Buata Through

When Unole Doe Was Young

When We First Played Show



1 3- line 8tanza

"Little Man in the Tin Shop, The
Bpoiled Child, The

1 Y«line Stanza

All Golden, the couplét rhyme,
Barefoot Boy, sonnet,

Mongat the Hills of Somsrset couplet rhyme,

Young 01ld Man, The couplet rhyme,.
15~line Stanza

Little Coat, The couplet rhyme,
Our Hired Girl.

l6«line Stanza

Hoosier Folk Child, The  oouplet rhyms,
1 7“linelstanza .

Little Mook Man, The
= = Strophe -« = i
Bear Family, The oouplet rhyme,

Born to the Purple couplet rhyme,
Bumble Bee, The couplset thyne

ciild'a Home Long Ago, A dounlaﬁ rhyme,

Ohild=World, A S couplat rhyme,

'bafeotive Santa Claua, A couplet rhymé,

[
\

His Pa's Romanoce
- Home-Folks

In Swimming Time

Jaok the Giant«Killer . couplet rhynme,

Little Diok and the Clook
Little Jaok Janitor couplet rhyme,
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Qut Boyhood Haunta couplet rhyme,
Rabbits

Song 0O' Cheer, A

That-air Young-un

Thinkin! Baok couplet rhyme,

To the Child Julia counlet rhyme,
Toy Penny~Dog, The

Drana
'Rivals, The ocouplet rhvme,
Btanzas of various lengths

Bub Says oouplet rhyme,
Christmas Memory, The

Guatatory Aohlevement, A

Little=GirleTwo=LittlexGirls
Mv Conacienocs

II Unrhymed Poema (Blank Verase)
Bear Story, The

Budt!s Fairy Talge
Maymniel!s Story of Red Rliding Hoode
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GENERAL INDEZX.

Adventure in Riley's Child Poenms

Afterwhiles:

“Al ex¥

Angel, The

Aa I 8it in the Silenoce
At Auntyl's House

At Noey's House

Avay

Babyhood " :

Backward Lonk, A

Barefoot Boy, A

Bear Story, The

Beautiftl City, The

Blake, William

Book of Joyous Children, The
Boyhood

Boys and Girls of Riley'a Poems
Boy'!s Mother, A

Browning, Robert

Bryant, William Cullen

#tBud "

‘Bud'!a Fairy Tale

Burna, Rober%

Charley :

¢hild Heeart, The

Child World, A

Child World, The

Chriatmas Memory, A

Christmas Poens
Clasaification of Dialect Poema
Country Pathway, A

Couain Rufus

Days Gone By, The

Dead Lover, The
Defecotive Santa Claus, A
Dialeot :

.‘ 67’

16,
11,
10, 59, 62,

67("’ 70 "

123

1, b4

12,

6y,

91,
37,
56,
81l

56,

3)7 9

23,

18 4

?!"'ﬂ Y

93
39
10
11

32
93

96
18
917
40
93
89
95

103
&8

&8

10
y2
&3

16
27
Y.
36
50
46
45
96
29

g5
93
107
97



Dialeot, Riley On
Diotion

Don- Quixote

Dramatic Element in Riley

Evenaona“
Faculty Divine, The

Fairy Paradise, A
Father

Feminine Element in Rileyt!a Child Poenms

Fishing Party, The
Floweras

Foreats

Friday Afternoon

Give Me the Baby
Gein! to the Falr
Greenfield, Iandiana
Grigasbyta Station
Guliney Pigs

Happy Little Cripple, The
Heaven, A ohild'a feeling for
_Her Hair »
Her Poet Brofther

Herr Welser:

Highways

HiowteewDik

Hired Man and Floretty, The
Home, The ohild's feeling for
Honey Drivpving form the Comb
Hood Jjioum, Miasa:

Hooaier Children

House, The in Riley!s poetry
Howella, We. Do

Idealized Child, The
Impetuous Resolve, An
Indisnapolis

3
18
31
3o

105

&g

23
15
- 39,55
: 53
12
10
96,111

11
111
1,23
101
58

5)7(' $ l 0 6

56

93
1y
93

68,6970 .

112

36
34,35,26
66,74

%3
g .

22

.9
19

23,

124



In Swimming Time

Jaock, The Glant Killer
Johnsonts Boy
'Uohnty"~

Keats, John
Kingryt's Mill

Lady of Shalott’, The
Lincoln. Abrsahanm

Little Cousin Jasper:

Little Girly=Girl
Littlew@GirlaTwo~Little Girlas
Little Johntt's Chria'mus
Little Lame Boy's Views, A
Little Mandy's Christmas Tree
Little Orphant Annie :
'Lizabuth Ann om Bakin Day
Lizzie

Loghrs and the Hammonds, The

Maymie :

Maymie!s Story of Red Riding Hood
Yelancholy in Rilsy!s Poens

Milton, John -

Mind of the Child, The Keen

Morality in Riley's Pootry

Mother

‘Mother: Goose

Mother, Riley'!s tribute to his

Mother Song, A 16, 17

Natlional Road, The '
Nature, Riley's interest in elemental
Noey -

Noted Traveler, The

Nothint! to Say

Number of Child Poenms

125%:

71, 72

17
15
26

56
108

96

-

110

75 3 8'31 9u
54

Wy

51, 112
e, 49

16, 59,105
59, 61

31

3%

26

31

1, 69, &0
63

’4‘5;

30, 52

16

: L
26, 27,

, 80, &3, 104

23
671
31
L9
iz, 13



0de on Immortality, Wopdaworth j

0l1d Home Folks, The

0l1d Swimmin?! Hole, The

0ld Times Were: the Beat,.The
01d Trundle Bed, The

“0le Bumbleboraet

Orchard, The

Our Boyhood Haunts

Our Hired Girl

0ut to 01ld Aunt Mary's

Pan
Parenta
Pathos
Paths
Pet Coon, The
Philosovhy of Riley
~ Pos, Edgar Allen
Prelude, The Woodswort

Prior to Miss Bellets Appearanoe

Raggoedy Man, The
Rain

Real Ohild in Literature, The

Riley, Jo W,
Riley, John A.
Riley on Dialsot
" Roads

Robin Hood
Romantioints
Runawvay Boy

Schoolboy!as Favorits,, The
8ense Perception in Rilaey
Senaitlivensess of the Child
Sooiology

Spoiled Child, The

Squidjioun

Squirt Gun Unole Maked Me, The
Stedman, E. C.

126

26, 29, 15
13, 8%

733 75'5’ 7‘7

8T, &9
23 3’ 70;; 7.’5.; 18

- BE.

5.y 103

16, 17{'3 3".‘\', "h‘:)
55

10, 65

65, 83

26

16. 98

3, 59, 10T
T4
Y,
1
21

.3
65, 69, 10
| 31
62

20

110
_2g

9 4, 4%
101

53

43

58

83



Teannyson

Thinkin?!' Baok

To a Boy Whistling
Tommy Smith

To the Mother

Town Boy, Intereata of
Twins, The :

Unole Mart

Unocle Sidney

Up-and Down 014 Brandywine
Used«to-be, The

Verse Form of Riley!s Child Poona

Want to Be Whur Mother Is
Watta, Isasac

Way the Baby Slept', The
We are Sseven

When Mother Combed My Hair
When OQur Baby Died
Whittier, John G.

Willie

Wind

Wordaworth, 10, 1%, 15,

Youthful Patriot, The

127

75, &0
17

2, 3

105

. .29
3, 53, 58, 108
.70

68, T4, 82

90

27, 50, 85, 8%



