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PREFACE. 

Two thin,gd have led me to write th-is 

t he a b~ : : F i r a t ,, .t he g en u in e b e au t y o f R i 1 e y • a 

poetry;; a.nd ~eoond 1 the fa.ot that my own boyhood 

waa apen~. not far from the dOGne$ whioh Riley 
. ,', ': ,, ,. 

haa uaed in ao-- mu oh of hid genre· poetry. .The 

beauty· of the .. poetry .was impreaa,ed up611 me 

under the remarkably ~napi,ational ·tea:ohing of 

W i 111 am N •. T ru e b l o o d of · E a:r l ham C o 11 e g e • 

I here exnredS· my appraoiation of 

the dYmpat~etio guidance of Prote~sor Selden 

L. Whit oo-mb,. of· the University of K anaa.s, 

who·· haa· helped m.e ao muah in the :prepara:tion 
' ' 

o f' t h 1 s .. t he a t s ~ ·; , 

All too··t-not ea and page ref er en oea · 
' ~ II ' 

a.re to the. Biogra:phioal·Edition of Rile.y•a 

Work a , pub l 1 13 he d by t he B o~b b s ... M'. a r ·r i 11. O om, .... 

panv. 

W • B •. F • 
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Iiltroduotion •. 
I f 

Ja.mea Wh1 t oom.b Ri lay• the man, ever has 

his thou~hta turned bao~ to: Jam.ea Whitoomb Riley, 

the. boya .. A note of)· sweet melanoholy rune throu~h 

his ve:rse13 aa he .. reoalls the:: happy times of his 

.·~Q.Yhoado And:. otten .aa he thus goea · bac.ok in . . 

thought'. to· thoae t.imes ,. he beoomea again the 

ohild whom he remembers and all unatfeotedly he 

.spea.k11l in the: language of the boy. with the boy's 

ungrammat 1 oal sent enoes and his miapronounoed . ~ ' . . .'' 

w,or.d.s., Fo.r Riley .'Pa·ased ,his. bo;rhood in Green .. 

. fiol,d,, India.na, then a small oountry. town. in a 

.rioh .farming oountry,, where the em-phaais in eooiety 
~ ' ' . ' ' . " 

.'Y'.a.ia::U'Pon neighborly~hocrpitality .. and not upon ·a 

:V_ery :high degree: .ot intelleotual oulture-. 

.. u J4y, boys .and girls are town boys and 

:girls, not children living in the country," 

aays Rile:v. u They touch.the oountry but are not 

.aotually ot it. Were they, :oountry boys and girls;, 



they would not, as I take it, see any novelty in 

oountry life.11. Thu a he himaelf' loved the· ooun ... 

try neither a•·• oity boy, for whom the.oountr1 

is no more than a novelty to be revel~d in for a 

day and then·given u~, ~or as a oountry boy to 

whom the delights ot the .o"Pen oountry are often 

not revealed and wh~ often desire~ t6 ~et· away 

from aur~oundinga whioh·s'Peak only ot hard work. 

Riley loved the oountr'y beoause ,there Wat .,, the 

old•awimmin' hole•" and the u. old hay•m.ow"; 

there Were the 'PGO'Ple Whom a boy OOUld l·ove • 

u the Rag~edy Han u ~nd u Lizabeth Ann u ·and the 

country-baked oakea and l>:ies· suoh aa are never to 

be found in the oity. The natural freedomtiiilov-. 

in~ auiri~ of the. boy found in the oountry a 

ohanoe to exeroiae itself in· wandering among 

the hills and fields. And always ~here was a 

new wonder to, behold or an· old one to give: de• 

light. 

As the boys· tramp from town ,,_out to 

Old Aunt Kary•a " the things they observe~: 

whioh stir within them those strange u inti• 
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mut ions of iinmort ali ty," are t hil'li!:d whi oh the 

oountrv bov k~ows about indifferen~ly if he la 

nreeaed to· tell: of them,. but \vhioh the; town bo:v 

not only knowg about·~ but loves· to ·be amonp:Ji 'be ... 

oause thev. thrill him vrith lon1dngs and .. de·sires 

which only ijhe boy oan ever feela ··The reader m"S.Y 

find mentioned in one "Poem .,., ·Out to. Old Aunt 

Mary 1 s ~more than forty thin~d_which are ohar~ 

aoteristio' of the·oountry and pount~y folk, but 

w h 1 oh · a o ou n tr v.., 'b r ed. boy wo u l d not men t i on as· . _ 

partioularlv notioea·ble,. though the town .. bo:v.s 

found in them oause for memorable.enjovment. 

In all Mr. Rilev haa .written 232 .. ·.voema 

for or about children,. lO!f of whioh are- in 

dialect. T.wo favorite-13ubjeots for. hid dialeot 

voams. were The Raggedy Man and -Uncle Sidney• 

imagined oharaoterd who in realitv would be,. from 

the bove 1 ~te.nd-point ,.· i.deal. oomvanio·na... Speak .. 

i n ;! o f Oh i l d r en 1 a d· 1 al e o t Mr • . R i l e v him~ e 1 f .. s av s : 1 

"'In oonneot ion with this· ladt (Helen' a 

Bab1e$) let ua very aeriou~lv inquire what this 

l Bio~ranhioal Edition, VIi 393, 



real ohild has done that Literature should 

ao nerai·stently refuse ~o give him an abiding 

weloomet Sinoe tor ages thia question.seems 

t~ have been left unasked, it may be timei~ 

now to· pronound it. .Whv not the real ohild. '.in 

Literature? The real ohild is good enough Gwe 

alll. know .he ia bad ennu11:h) to oommand· our ad-

mirini£t attention and moat livelv interes~ in 

real life and judt aa we find him in the raw. 

T. hen · ''ll v do we den v · h 1 m an:v r i ;;i: ht e ou a 'D 1 a o e 

of :reoognition in our Literature? .. From. t'he ·im~ 

meino_rial advent of our dear O'ld Mot.her Goose. 

Literature haa been ea~eoiallv oatering to the 

juvenile ne•da and deairea. and yet steadfast-

l:v overlookinP! •. all the time, the verv prinoiillo 

nle s unon whi oh Na:tur e her a e l:f', founds· and 'Dre-.. 

senta thi~ lawlesa little brood of hera • the 
' . . 

ohildren. It is not the ohildren who are out 

of order; it 18 Literature. And not only ia 

Litera~ure out of order but she ia nreaumntioud; 

ahe is impudent. She takes·Nature•a children 



·and reviaetl and o·orreota them till their own· 

·mot.her doean 1 t know them·.··. Thia :is 1iteral 

:· t aot. :. so~,. very many ·of us· 'are oomfng to in---

Q u 1 r e , a:a we 1 v e a · r 1 g ht· 1 w hY.' 1 e · t he r. e al o h.11 d 

exoluded from a ju.at hearing in the world of 

lett•ra as h~ has ·in the world of faott For 

·1n1CJtano!S, wha.t·· ha.a the lo::vely· lLittle ma.gamttffin 

ev~r done o~ auttioient guilt to o~naign him 

eternally ~~- the mo~s-~;.ous nen~lrtYJ ,of a'Deaktin~ 
.. ~' . •. ) . 

moat aoourate~~rammar all tho literary hours 

of the days ot the ve ar.s o·f his otherwise 
,',!,, 

·natural life? .. 
.~ J ; ' ', 

" Oh, mother, may I go to aohool 
W i t h bro t her · char 1 e a t o d a.y? 

' 

The a.fr ia very fine and ooo·l; . 
Oh,··mother 1 say I mayl " · ·· · 

.. ~::Ia this· S.'• real boy. that would make su oh· a· 

request' and is 1 t ·the\ re.al language he wo-uld 

uae? Not.we· are glad'"to·aay that it ia not •. 

· S 1 nt n l y 1 t 1 s . a l i b e l', in eve r ·y 'P art 1 ou l a r • o·n 

an~ boY.;howev~r fondly and exaotingly trai~ed 

by »ar~nts however zealoua~tor his ever~de~· 

5: 



ooroucJ future •. Better, indeed, the dubious 

sentiment of the moat trivial nurse:r:v jin~le, 

stnoe the latter at leaat maintaina the law~ 

lead though wholeaome dPirit of the ohild• 

p:. enu ine, .... 
: \, 

" Hink1 Minx! The old wit oh wink$ ~ 
T he f at b .e 1; i n s · ,.t o . fr :v ; ; 

There's nobody home but Jumping Joan_ 
~rather and Mother .and I.u 

6 

Though even here the imuious .poet. leaves the.:· 

~oar of ~rammatioal knowled·ge Ul>On ohildhood'a 

native. diction;: and· ao the helnlesa littl.e. 

fellow id again misrenres~nted~· .and. hia 

o h-:i.r. aot er, to al r .intent 8· • and nu r'P oa e th· ·18 

assaulted and maligned outrageousl~ thereby •. 

" now in a:ll aeriou~mei!a,. .this 
i 

situation ou.szht not to be permitted .to exist~ 

though to :ohange it s-eems .. ,an almo~t insur• 

mountabla·taak. · The:general .nublio,~very 

nro~ably, ·ia not aware of· the real:gravity 

of the poaition~of :the oase as even unto this 

day it ex1atl3. Let the publio .. try~ then~ ·to 



contribute the real ohild to the ao'l.ii 

oalled Child Lit er atur e ot 1't a ooun try,. 

and have its real ohil~ returned aa ~rompt• .. 
. ly a~ 1\ da~e ahow ita little tousled head 

1 n the nr eaenoe· of that a oholar ly and di~· 

nified indtitution-.·: .Then adk why,· your. real 

. nhild has bean a'!l·a.nk~d bank: home a.e:a·in ~·and 

the wiaa ~entora there will. virtually tell 

. •.:vou··1that. Child Lite.ratu.re .:wanta no·· real. ohil• 

d r en 1 n 1_t ~ .t hat t he r e al oh i l d •. d e xam:o le of 

defentivs se:rammari ·and .laok o:t·e1a~ant de'Oo·l't"" 

mant would !urnLih ·to .its · 11 t t le na·tr 1·01 an 

t hair hi~he~ moral a 'f· t endenoias and am• 

bitiona. Than. although the gene~al nublio 

oouldn 1 t for the; lite of it 1.ue wh:v, or ho·w::·, 
/ 

and might even be ~eminded that it was suoh 

a ~owdyin~ ohild 1t$elt, and that its father ~-

the F.at.her ·ot hia ·Oo-untry •&:-was .;lu~t suoh a 

ohild ;; that ~braham. Linoorn was ;tuat suoh 

a lovable., l.awleaa ohild. and yet waa bless ... 

7 



ad and ohoaan in the end for the highest eer• 
vi oe man may render unto m~n, - all • · al1 

th1$ ~rgument would avail not, in the least. 

ainoe the elegantly minded nurveyora of Child 

Literature oannot nosaiblv.tolerate the pre• 

aenoe ot anv but the refined ohildren ~ the 

very ~roper children - the studiouslv thou~ht•­

ful, noatio ohildren; ~ and thaae muat be ke~t 

aa.te f'rom the on·ntaminatini< tau.oh ot our rouf.(h..._ 

and•tumble. little fell~wa in "hodden gray,• 

with frowzy heada~ begrimed but laughin~ faoe~, 

and auoh awful. awful vulgarities of natural• 

ncsa, and orimes of aimnlioity, and brazen 

faith and tru$t, and love of' life and everv• 

bodv in it• All other neonle are gettin~ inw 

to Litera.1-ure ;; and without aome real ohildren 

along will thev not ao~n be gettin~ lonesome, 

t 0 O~·f II 

Thoae ohildron are real Hoosier ohil• 

d ren. e:ood .. natured, lazv, tr~edom•lovin~ ohil• 

dren, oaring little tor sohoo'l~ but learninll: 
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manv thin~a in their frolios and t~ampa. 

Chietlv, as Riley ahowa them to us. thev 

learn to feel with Nature and are.- kindQ.heart~ 

ed, loving and lo:va'ble. 

But the outward life of th~s.e natural 

ohildron ia not tho only thing about whioh Ur~ 

Riley writes. He has. a remarkable a.nnre niation 

of the aepditiveneaa of ohildran. Children 

feel more intensalv than adults. The aensa 

·of loss ex~erienoed bv a ohild at the death 

of one dear to 'him ia far more inten1u than 

that of an adult. An an~ioipated joy haa no~ 

thin~ to mar it for a boy,, and he has but a 

faint sense of the truth of the maxim 

u antioination ia greater than realization-" 

The ohild 1 s life., therefore,, in 1 ta ·emotions 

And oonoentiona} viewad throu~h the eyes of· a 

p.:ro19'n-un nerson, who 1a able to- retain im .. , . 
~reasiona unon his ohildhood. ia an ideal-

1zed life. The emotionRl exnerienoes of the 

ohild ere vivid and when exnressed objeotivelv 



by a mature mind. they have aomething inex-

nlainablv beautiful about them. Uanv noet~, 

notablv Blake and Wordsworth, hAVe telt this~ 

In ~he Angel Blske has exnresaed the intense 

sorrow and deliRht of the ohild whose tears 

are wined away by an angel. Then the an~el 

f l"od, but 

" Soon mv ari~el oame again: 
I was armed, ho oame tn vain; 
For the time of vouth was fled, 
And Rrav haird were on my head.« 

So. too, Riley with'hia abilitv to rei.. 

tain and exnress this myat.io oharaoteristio 

of ohildhoodt does not ao avowedly attemnt a 

nhilosonhinal or ndYoholo~ioal exnlanAtion of 

it, but with a more truly ~oetio inaight doea 

ex u r ea a 1 t a baa u t y ;; m ak in~ u a , :reel w 1 th him 

·the atranl?!e nearness of the ohild to the in• 

finite. The ohild 1~ not a little .man in the 

a en 111 a t hat h.e · at r 1 v ea t o be good a.n cl do r i g ht 

with anv mora.1;·oonsoioueneith1, but he it! near 

the Souroe of ~ood even in hia mi~ahief and 

au~Reeta heaven and the an~•la to Rilev~ 

r10 



u But·with orown tinned out behind. 
And the ~lad hand :oft the wind 
Smoothih~ baok vour hair, I aAe 
Heaven's bedt an~el dmile on me, ~ 
Little Tommv Smith. " 2 

Be. too, had " inti~ations 6t im~ 

mortality~" and aaoribea to tha babe an almost 

congenital sende of The Beautiful City. In 

t h e 'D o em o t t h i a.· name , he a ay s of t he Be au t i f u 1 

Oitv that 

" We alaoken ~ur li~a at the tender 
\Vhi.te breats_ of our 'mothers ·to· hear 
Of its marvelou~ beauty and snlendor: .... 
We a e e: -- bu t t he s: l e am of a a t a·r • " 

In thi~ oonneotion Riley haa almoat a 

na~sion for the nathetio mystery of a dead babe~ 

He exureaaes this. in u Give me the Baby.u but 

better in u The Way the Baby Slent.u 

" Thia ia the way the babv alent: 
A mist of tresses baokward thrown 
By quaverin~ si2hs where kisaea orAnt 
With vearningd dhe had never known: 
The little handa were oloaelv kent 
About a lily newlv blown • 
And God Wad with her, and we went ~ 
And this ia the way the baby dlent.-" 

ll 
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The following table a hows that more than one•f ifth 

of all Rilev• a p oemd are on ohi ldhoad. 

PoemtJ on Child Life. 

Total no. In 'dialeot., Mot in Date. of di ale ot. 
poems~ 

lK.70 • H~.7,9·; l 7il 3 l 7f 
H~~rn lOO l. 3 igg1 56 l irsg2 1*6 5. lS'S'.3 45·_. !)) 
lSS'Jf .53 l 3 igg5 }J'.l 2 igg6 28" !ft 
l8'lf7( 25 l l lS8'fS 29 2 .. 4i· igg:9 ll l 2 18'9'.0 50 23 ' 6 18'91 27 l 2· 
18'~9·2 36 6 }i 
1&::"93 15 l 2 ig:94:l 3 .i 7 55 lS,99.· 9 l 
18'96 29 5 25 < 24 in 1g97 10 ~ Child 18'98'' l~ l 2 World) 1&99.'' 9·1 
1900 27 7 l 1901 12 3 1902 64 26 17 1903 13 3 l 1904 6 l 2 l 9'0 5) ' 11 l 3, 1906 6 2 1907 41 5 9 1908' 5> l 1909 l 
1910 
1911 l 



13. 

Total llOb In dialeot:,. .Not in 
Date. ·ot dialect. 

'Poem1:h 

19"12 l 
1913 l .......... ------ ---- .. -- --- ... ---

1023 10>.J 128' 

Total number of child no ems 232tt 



Part I• 

The Child Self-Revealed. 

When a writer reoalls the days of hi& 

ohildhood he links the nreseht with the naat 

and the nioture whtoh hA ~ivea in his noema is 

not a. nioture true in all its details tn that 

na~to Whi ttier. invokin~ a bleasin~ uno~ the 

bArafoot bov, doeti ao because he sees his own 

lot aa a man ·1ess deli~htful than the lot of 

the ~oY.~ a thou~ht whioh could never oome to the 

mind of the bovo Wordsworth, tom~ nhiloaonhizes 

unon·ohildhood and $0 doea Ur. Riley in manv of 

hitl noem.;1h 

In about half of hia ohild noema, how• 

aver, the ohild dneaka for himaelto In auoh 

noama it ia obvious that the ohild ou~ht to ex~ 

nrass~ onlv ohildish thoughts. His own aneakQ 

·in~ nreoludes retrosneotion and oonseouent 

sneoulation in that direotion. But the ohild -~ 

may exnresa truthd intuitively about whioh he 



oould not~ have any a"Oeoulations at all. The 

little maid of eight years was unable to oon• 

oeive of death aa Wordsworth oonoeived -of it, 

yet in her neraiatent contention that " We are 

aeven,u ~he exnreaaed the innontrover~ible 

truth that thoae who were lying in the ohuroh• 

yard had ~~ne away ~ust as those two at sea 

had 11:one away;; an'd for the little maid, at1 

least, one nair waa no more dead and no more 

alive than the other. · 

Sinoe l 90T·j Ur. Rile:v has wri tt·en onlv 

about a dozen boema. two nf whioh a~e in the 

langua~e of the ohild-

The ·first of these noams wiitten in 

.the language ot the ohild ia Jo~ndonta Bov, 

dated 15;:716. It exp_resses fairlv aoouratel:v a 

true bovish sentiment. Johnaon•a Bov ia 

that unlµok~. miatreated ohap who gets blamed 

for evervthin2. But the language of the boy 

is not altogether what the language of such a 

bov would be •. · Rile:v haa not vet beoome the 

15: 
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maater of ohild language to whom we listen with 

d Alight illJ Little Ornhant Annie and The 

Bear Story. 

u You ta okl e an:v a nhol ar 
In wisdom1a wiae emnlov, " 

is hardlv the nhrase o:f a bov, nor wou1ld he 

likely ohooae " aonorous u to rhvme with 

ohoru.a. 

But in the aeoond of these noema, 

Prior to Uiaa Belle 1 d Annearanoe. dated 

Hf771., Riley haa caught _not only the an1r1t of 

the ohild. but the l~nguage as well.. N.obody 

but a real " Willie " oould aneak as thid 

ohild doas with his reneated anneala for 

nonfirmation from " Charley. 11 and hia nro"" 

nunoiation of auoh worda aa u th 1uther." 

ttohawk 1 lut drona" , u An' nan, bime~bv,n 

" nollet9 11 and " muaher.u In thia poem, too, 

Riley exhibits that oharaoteristio in whioh 

h e ex o e 11 a above al r. o t her hum er o u a no et a , 

the oombinin~ ot the humerous and 'Pathetio,_ 



than whioh there ia no other auality in noet~ 

ry that oan ao etir the feelings of the large 

majority of readera. After the ridiouloud 

reoital whioh Willie makes to Uiaa Belle' a 

aweethea~t. he ends with 

" But our didter Fanny•a in lleavenl 
Nere•~ where you go et you die! -
Dori't you Cha~ley? - Nen you haa winga -
r·at like 1',ann:vl An' purtieat thin~$l -
Don't you Charlev? An 1 nen vou oan flv -

17 

I at fl v - a.n • ever v t hi n ~ • • • • • • Vf.i ia ht I 1 d d i e ! 3 

And now that Riley has oaught the ·view~ 

noint and the language of the ohild we find 

him exnresain~. as a ohild~ a variety ~f oh1l• 

diah oonoontion$ and emotiona~ His noemd are 

moot genuinely· ohild noema. that ia the ohild 

s~aaklng in the fir$t nerson aneaka modt near~ 

lv as a ohild does. in the noema· in whioh he 

relates an adventure. 

The first of these adventure ~oema ia 

Jaok the Giant Killer. dated iggo.. Riloy 

probably with a little touoh of hia ~entle 
~ Biographioal Edition, I, 17~. 



irony. for the bov id not bad - he ia onlv a 

tvnioal bov in his love of ~adventure and in 

an exag~erated oonoention. of bravery. " The 

a t or v i a n t a.· boy • ., name wu z J a o k • " . who w i t h 

h i tS " aw or d · and bu o kl e and 1 v 1 a 1bu1 o an " 

killed giants " •at et whole oowa.u He final~ 

l :v 1 w i m d a r iv er t o at t a o k " o 1 e Bum b 1 e b or e " 

of the four heads, whom he alav~ without anv 

difficulty. The bov end$ the atorv with 

" Wb.~ht 1 at I• d been Jaokl ... Don• t you?"" 

The diotion of' the noem ia full of 

m.i..snronunoiat:tona, but the·v are the oharaoter~ 

istio mia~akes of the bov of the ~mall Indiana 

town. Th~ o in onoe, the a in waa, the o in 

other. the e in oaatla are ~iven a broad u 

aound redultinR in auoh worda as wunat, wuz~ 

uther and oaatul. The bo~ fore-shortens 

and oontraota words:·: Faot ia f'ao 1 ,. invidible 

i .:1 1 vi a i bu 1 :1 that ~ d 1 at ,. and id an• , old 1 d 

ole~ before thev knew ·ia 1 fore •ev knowed~ 

beoauae ia 1 o~uae. Giants ia Gi•nts. and then 



ia n~n. The aubjeot of the varb i~ often 

omitted. aa 1~ al~o the relative uronoun in 

relative olauaeso 

The meter of the peom id predominant• 

lv the iambic tetrameter although thid varies& 

the anapest freauently giving emphasia to a 

nhraa~ aa - " Tell vou a Storv - " 

An Imnetuoua Reaolve reveald the verv 

small bov's delight in imagining a time when 

he ·oa·n.have in large what hi~ boyish fancy 

oorioeives of aa the modt delightful of all en~ 

joyments. Threa of hid little friends are ~0$ 

i.11g to be a tailor,, a aailor and a oarriage-. 

maker. rean.eotivel:v. when thev ~row U'P• The 

little fellow who 1~ $Peaking ia tt~o• to .be 

a Baker " and the height of hia ambition 1a t~ 

drive off with hi~ three nlaymatea 

" A~alingin 1 nie-orust lon~ the road 
for ever an• forever." 

The ohild1ah deli~ht· in aimvle thin;~tl 

is further ahown in At Aunty's Houae. The 
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little town bov has gone to visit " Awav in 

the oountryJ u where 

" Thav• d 1'1 t bu:t woods - : and n b:a ancl cows -
An 1 all 1 a outdoor~ nnd air! -
An' orohurd-awinl?!; an' ohurrv trees .. 
An 1 ohurriea in· 1 emt " 

In all thia naradiae for a bov•a hea:rt thel oli,.. 

max of delight was beaohed when 

" we et ou t on t he po r oh 1 11 

Thi$ ia almo.at an antiolima.x for an adult read~ 
. . 

or who oannot feel the delight with the bov~ 

The reader•$ understanding 1~ not auffioient 

to anureoiate ita It ie a ohildiah delight 

which only a ohild 1 a heart oan·feel. This, ot 

course, is the charm of all Riley•a ohild no~try • .. 
He himself is a ohild in hi~ aenaitivenea&, his 

imagination and hia apnreoiation. 

One noem alone is euffioient nroof of 

thia - A.Runaway Boy. 

solve to run away when hia father has nunished 

him, hia takin~ of all hia u oonner~oenta,u 

hi~ entran~e into the outside world through 



the ;Ji.m'Paon~weeaa " all. down the road, u his 
i.,: . 

fright at all t~e atran~e·thinga he aeea. hia 

delight in.bein~ rea~ued by a bi& girl, and 

h~d joyous return, when .hia mother kisses him, 

on hi~ vromise not to run away again ~ all 

thia.ia Riley, the little boy, apeakinR~ and 

it is juat an aooident that Riley ia a man 

when he.writes it. 

In 1896 Mr. Riley wrote to hia brother~ 
u . 

John A •. Riley, a letter'exnreaaing his in~ 

tention of writing u a ohild noem.of a whole 

boak•d length - and the whioh, God bleas itl 

I have verv hannilv started and advanoed in 

manv nagea. " He aaka his brother to furniah 

him with all the little inoidenta whioh he 

oan re oa'll., and this the latter did" 

" We are all ambraoed in the aimnle 

history, though under names known only to the 

f am 1 ly " w r it es l4 r • R 11.e :v in t he same let t er , • . 
., a in o e I f 1 n d it n e oe as a·r y , 1 n or de r t o a oo o ... 

4 Note to A Child World. Bio~. Edit. Iv, 54B'. 
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modate the very modest writer, that he alao 

m.udt a'PDear in third neraon.u 

Ur. w. D. Howella ceviewing the 'POem 

sayd: " From beginning to end it moves through 

the world of ohildhoO'd. the ohildhood of that 

vaniahed West which lay between the Ohio and 

the Miasiaaipni, and waa, unlead m.emorv~.abusee.­

mv fondness, the hanuieat land that ever there 

was under the .aun. There were no verv rioh nor 

very "Poor in that re~iont ·whioh has ainoe be~ 

oome the very hotbed of millionairi~m. but an 

eauality of condition never matched before or 

a inoe, ao- that the ~ioture of the "Peaoeful, 

kindly life in one village family. whioh Ur. 

Riley ~ivea, id the "Portrait of all villa~e 

tam i l y 1 i f e t hen and t here • u · !? 

There are in the ~oem really twenty 

thre~ deparate poem.a, eaoh setting forth some 

inoident or some atory of ohildhood. The ~:o~m 

5 Biog. Edition IV, 5,~9. 
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1~ a beautiful lvrio.remin1$oent of his ohild 

world ~A Fairy Paradise - a lyric of vathoa, 

recalling all of the myat~:o. hat>nineas of ohild ..... 

hood and ending with an idea whioh auggesta 

Wordaworth and what nature meant to him in 

ohildhood: 

23 

" Oh Child•World, After thie world - juat as when 
I found yo~ first sufficed 
Uy aoulmoat need - It I found you again 
With all my ohildiah dream ao ~ealized, 
I ahould not be. aur~riaed. u 

.The aeoond of the aeries is The Ohild-

World, from whioh the entire poem takes ita 

name •. It is really .an introd~otory poem giv~ 

inp; the aetting· of the whole. Riley a'Oeaka of 

hia old home· a.a 

11 A a i m 'Pl e old tr am e: h ou a e - e i g ht r o o'm a 1 n all -
Set· judt o:n'e aide the oenter of a amall 
But very ho~eful Indiana town - u 

Thi.ll is Greenfield, at tha·t time a· 

tY'Pioal oountry town of;JOO inha.bitanta thi.rty 

miles east of Ind1anauol1a on the National Road• 

whioh as Riley says, the 



u old timer~, all 
Who lin~er vet will ha~~ilv reoall 

and tell 
Of ita importanoe. u1ong ~nd lon~ afore 
R ailr oada wuz: ever dreamp 1 of. 6. 

Theae as Kr •. Riley eaya were the times 

24 

"Called Goo,d· Old ... And wh:v ~Good Old?' On'oe a. rare 
Old Chroniole~ was asked, who bruahed the hair 
Out of' hi~ twinkling evea and ~aid - "Well John, 
T hey 1 re • ~ o o d old t i mes t b e o au s e t he v • re de a·d and 

gone! " 7 

Next Rilev de~oribes " the old home 

a i te • • •. Portioned into three distinotive 

1 o t 13 , ti"· " t h e fr on t · one ., fa o 1 n?. ;i;; a·u t h . and 

blossomi~g in old faahioned flower~, "lilies, 

dahlia~·roae, and flowerin~ vtrie.u Behind thia 

on the left waa the woodhoul3e. half' of whioh 

Wa3 Piled with wood,. the other half being u~ed 

for the work~hOP• Thid mudt have been a de~ 

lightful vlaoe ~o the boy Riley for he de$oribes 

minutely all of theritoola, recalling lii~ delight 

in them, aa " Ravture infinite& " Three trees, 

he reoall~~ were vlanted ab6ut thi~ w~odhoude, 

6 Bioghranhical Edition~ IV, 355. 
7 Ibid., 356. 



u • The Prinoe'a Harveat 1 - magio nhra~e. " The 

0 ld SweeJtiwA'pple Tree:," and 

"There waa a oherry tree:-. Its bloO'mY Bnows 
Qool even now the feveri~h aight that knows 
No more ita ~1rY Vidiona or· pure joy 

Aa when you tvera a bo:v•" g 
I 

The third lot wa~ t~e garden behind 

the front lot on the right. opu~aite the wopd~ 

houae6 He reoalla it surrounded by anula trees. 

ourrent-buahea u and a quinoe or a~,n with 

u The old graue~arbor in the oenter, by 
The pathway to the atable, with the aty 
Behind it, and UDon it, oootering flo oka 
Of pigeond~~ and the out~at •marti~~hox• 
Made liko a dUre~anouRh houae - with roof and doors, 
And windows in it, and veranda·- floo~a 
And balusterd all. around it • yes, and at 

;. 1 .. E a oh end a oh i 1nn e y - . "Pa 1 n t e d :red at t hat 
And Denoilad white, to loo'k like little brioka;· 
And, to oap all the builder' a ounnin~ tricks, 
Two tiny little li~htriing rods ware run 
Straight uu their aidea, and twinkled.in the sun. 
Who built it? Nay, no anawe~ but a smile -
It may be you oa11 gueaa who,. after while." 9 -

The poem olosea with lines whioh ~eo~ll 

tanta of the little town: 
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" and the &Dada 
And the hoe and rake and dhovel all, when laid 
Aaidet were in their plaoea, ready for 
The hand of either the noade~~or or 
Of a.nv neiJ(hbor. weloome to the· loan 
Of anv toal he mi~ht not ohanoe to own.u 10 

After Riley had introduced the reader 

to the 'Plaoe of the ohild world~· he re oa11·a in 

memory the verdonnel of the Child World in the 

next l)oem. The Old Home Folka. In ita aoheme 

the uoem resembles aom~what The Prelude of 

Wordaworth. It reoalla all of the ohildren 

and older neonle who made uv thid •world·' 

Theae were, firat, the ohildren of hia own 

t am i l y: : " John t y , " t he l> o et • a old e r bro t her .; 

Bud, the n~et himeelf; Maynnia~ the elder of 

the noet•a two ai~ters; Alex, a younge~ brother;· 

and ~baby Lizzie." Next the poet mentiona hia 

father, with " hia hale manhood, •••••• a law-

jer and a leading oitizen.tt Hia mother he re~ 

oalla aa 

"The gentle mother. Her mild, nlaintive faoe 
Waa pure~y fair and haloed with a graoe 
And aweetneaa luminous when j~y made glad 

10 Ibid •• 360. 



Her f eaturea with a ~mile; or a a int l:v aad 
As twili~ht fell the 3Ymnathet1o ~loom 
of anv ohi ld ia h ~,r i et, the ou. rt a.in drawn 
Aoroa' the window and the aunahine gone. 
Her brow, below her fair hai~'s glimmering strands 
Seemed ra.eetest reating'""t>laoe for bletlainP: hands 
Or holiest touohea of aoft ·finger tind 
And little tooe•leaf oheek8 and dew:v litHh tt 11 

Following thia t~ibute to h~~ mother, 

he refera to himself 

. " Prone on the floor above a book 
Of niotureca with a rant eotltatio loo,k,, 
Even as the mother•a ••••••• " 

And he imagines that ahe waa liatening to 

" some t>oem ~oin~ by.u Thi$ »oam, The 

'Child~heart. whioh follows, shows that 

Riley idealize~ the i~nooenoa and nurity of 

ohildhood as Wordaworth did;: but whereaa 

Wordaworth lessena the foroeJof hia ideal 

.bv hi~ nayoholo~io dtudy ot it, Riley 

oreates the ideal and reverently withdraws ,, 

to- oontemnla.te it, not to tttudy it,,_ leaivinp: 
\ . 

u~ a tar more beautiful and therefore truer 

11 The ~ld Home Folk~. Biog. Edition IV, 367. 



nioture of ohildho6d. 

" Nay, little ohild•heart. y~u have never neadl 
To' tear ua ;; - we are weaker far than you .. 
'Tia we who ~hould be tearful • we indee~ 
Should hide ua. too, as darkly aa you do. -

So.f e a.a yourse ;fi, withdrawn• 
HearinR the world roar on 

Too· wilful, woeful, awful for t.he ohild-.hea:rt•l tt 12 

Thia,'. ideal oonoantion ia ahown. too· •. 

in the four line retrain to eaoh verae:: 

re Ohild"'*hea:rtl · - mild he«l'tJ "" 
Ho my little wild hea-rU • 
Oome u'D~ here to me out o-1 the da:rk. 
Or let me oome to youl u 

As elaewhe.re.· in hia poet.ry, J.!r. Riley 

ex'Preaaea~ all ae·nae•-peroePtions vividl:v.. His 

e.a.r and eye. are sensitive. to1 beauty and to 

all sighta.' and aounda that imj;h•ea4~ ohildhood. 

As he reoa1.la.) hia .. old home• 

· u a rose 
Ta~a at the window, as the sunll~ht throws 
A b r i l 11 ant ,. ;Io at 11 n~ oh e o k e r\w or k of ah 1 n a 
And dhadow •••••••••••••.•• 
Aoroas the home .... -made oarpet. •• 13 

and 

" Sounda drou in viaiting from everywh~re -· 

12 Ibid•• 3.69-. 
13 Ibid •• 370et 



.But Riley never deaoenda to the aenaual and 

even the lesa refined t>hasAA of the aenauoua 

he oan not ex-nreaa~. with the t>oetio fineneaa1 

that marka the diotion of hi.a better· poetry •. 

He often attemnta to recall ~he. famidhing 

hun1iter and the keen en;to:vment.in eB.iting w·hioh 

id oharaoteri~tio of the boys bf the out of 

d oo~a, but aunh· naad.a1tea are leaa.'. ·ougge4tiva 

than thoae of the aen•e~ of sound or ai~ht. 

The Part· of The Old•Home Folkd. therefore. 

which reoall$ the kitohen with ita "Reijol•nt 

aavorinP:s of home•ou~e~ m.e.~~s" la.aka the 

p o e t 1 o me r 1 t ~ o t t he· r a s t of t ha.~ no erl'h 

Two other older member$. o·r the family 

'Oouain Ru·fua•· and 1 Unole :Mart•,. Ur. Riley 

alao rooa:lls., the latter a :favorite, t>erhaua 

be oa'lue. h~ W'ad ;1udt du oh a dreamer as his 

famoua nephew. for 

2.9; 

tt Like aome lone oadtaway in alien aeaa, 
Ha-built a hou~e uu in the annle treas.u 14 

14 Ibid •• 373, 



for the ohildren. but round an eaual deli~ht 

with them in '3'0ending the afternoon 11 mooning 

over aome novel." 

After the members of hia own family, 

Riley reoalled the boyhood ohuma of the 

nei~hborhood.. He named them for us,. but who-

they were is uerhans of lead intereat to the 

reader than their oha.raoteriati oa •. None are 

«bad bov3.u Probably in real life these bo~a 

were not bad boys, but whether thev were or 

not it id not likely that Riley would -ao 

picture them. For Riley is thorou~hlY moral 

in all. hia -ooetry .... All that ia u~ly., that ia 

all that does not harmoµize with noet1o truth 

t1and for Riley· poetio truth and l>Oetio beauty 

are a:vnon:vmoua) ia foreign to hia· poetry. 

Probably it ia for thid ~eason that Riley1a 

ohildren are' all: below that age to whioh 

Psyoholo~113ts annl:v the terma mo-ral and ini-

moral. 



The boya are. however, lovera of ad• 

vantureo TheY read "wild WA~t" tale~ and en-

ant them afterwarda. WLnote here that Riley 

aldo baoama aoQuninted, alnn~ with hia oom~ 

-peniond, with Robin Hood and Don Quixote •. 

And as he reoall~ thia ~OQU~intanoe he breaks 

f'orth into the moat' artiati oally beautiful 

nart of the entire poem; 

" 0 Wonderland of wayward ohildho~dl What 
An ea-ay, breezy tealm of summer oalm 
And dreamv gleam and gloom and bloom and balm 
Thou.artl The Lotu&•Land the poet dun~, 
It 1a the Ohild-world while the heart beats young~u 15 

and he prays:· 

" 0 green ~nd goid o~d Earth of oura, with 
azure overhung 

And loo1ped with rainbows!· ... gro..nt us yet thia 
graasy lau of thine -

We ·would be still thy children, through 
the shower and ahine~u 16 

Another boy, Noey, whom Riley uiotures 

. as a aueoial friend of hi$ little sister, Liz~ 

zie, waa a boy of many talenta. He oould make 

b owa and arrow a., fiah•t rapi:), and all au oh 

1.5 I b 1 d. • 3 7 9 • 
16 Ibid~. 350,. 



thinga that fed the adventurous o~irit of the 

boyhood ·dayd of the poet and hid ohumt:J.. Noey 

knew the names of all the flowera and birds. 

·and he oould whiatl& "n~eno•enally unme~ 

lodioua._ u 

The ladt oharaoter menti~nad in The 

Old~Home Folkd. ia " The Noted Traveler." 

who. Qame one day, an old friend of the elder 

Mr. Riley but a dtranger to the ohildren. He 

dn~nda aeveral daya with the family and in the 

ae~iea of Child~Wo~ld poems takes part as 

a te~ler of tales.:. and a doer of sleight-of.,. 

hand trioka ~reatly mvdti£vin~ but.deli~htin~ 

the ohildren.;j 

To a ohild with itd ima~ination keenlv 

aiive. a little journey of a half mile to a 

nei~hbor'a houae may be oommensur~te in ad~ 

ventureus interest to the thouaand mile jour• 

nay of .a man. Thua in the poem At Noey•s 

Houae, Riley reveala the boy•a interest in 



a nei~hborlv v1a1t and deaoribea all thoae 

thin~a wh~oh the keen eyea of the ohildren 

delighted in. 

" At Noey•a houae~ - when they arrived with him 
How anug ~eam.ed everything and neat and trim.:: 
The little 'Pioket-fenoe and 1little gate ... 
Its little pulley· and itd little weight,~ 
All glib a~ ol~okwork~ aa it olioked behind 
Th em , on t he 11 t t le:: red. b r i ok 1> at h wa:v , 11 n e d 
With little i>aint~keg vases and tea~nots 
O t ~wee. moas-.blodi301Ud and for~et .. me~nota; 
A~d in the.windows. either aide=·the door, 
W~re ranged as many little boxes mo~e 
Of like old-tadhioned larkauura, ~ink and mosa 
And fern and 'Phlox: while un and down aorods 
Tham rioted the morning glory vines 
On taut-aet ootton atrings. whoae anowy lines 
Whinned ini·and out and under the bright green 
Like baatingi.;.threada;: and here and there be.tween 
A $howy. shiny hollyhook would flare 
I ta nink among the white· and purnle there. e• 17 

Althou~h Riley id revealin~ a "'ohild~ 

world," thia is not enti~ely a world in whioh 

only'ohildren dwell~ Th• ohildren find defi~ht 

iri nei~hborlY viaita of older~tolk. In The; 

Loehra and the Hammonda auoh a visit ia de~ 

aoribed. A neiRhbor boy leaning over the baok 
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f'enoe announoed t:he arrival: 

"'Hey. Budl o Bud&' rang out a glea:ful oall. ~­
' The Loehra ia oome to your houae•. u lS 

and Riley remember~ this ad 

" Glorioua newal - " 

and sp~aking f'or all of them~ he addd: 

u Nor until their earth~life endi 
Will that bright memory become leaa bright 
Or dimmed indeed. " 19 

He r e • aa i d h 1 a wont · 1 n a o many of h 1 s 
noema,'Riley introduoea the touoh of romantio 
tandernea~ and nathos. that oharaoter1atio 
whi oh •. even before hia humor, "PUta1 the atam'D 
unon what he writed that oarriea; it through 

the land into the heartd of the oomm,on peo»le •. 

A$ the oandlea are lighted in the evening the 
a t or y of •• t he at r anR a r gu est s , " who ha v a o om a 
w i t h t he L o e hr d i ~ au 1 at l y t old•. I t i s t he 

atory of a delioate wife and a'atrong man who 

" had no ohildren.u 

15 The Loehrd and the 1Iamrn.011da.,.IV 1 396.,.· 
l 9 I b 1 d • , 3 91i• 



u As he an$wered ao, 
.The man' a arm went about .his wif'e and she 
Leaned toward him, with her eyes.: lit nra:verfullv; 
Then ahe arose - he following ~ and bent 
Above the little aleenin~ irinooent 
Within the oradle at the mother's aide 
He natting her alli ailent aa she oried ~ u 20 

Here Riley bre.aktJ.: from hia atory to 

inaert a poem of aix atanzaa on this auggeated 

theme. But the narrat 1 ve eloment ia wholly au b . .-. 

ordinated to the lYrio, the .rhythm and ~motion 

of whioh have soaroely been ~urpaased in En-

gli~h noetry. I Quote the first two verses and 

" In the warm health~~iving weather 
My n~or wite and I 

Drive un and down the little town 
And the nleaaant roada thereby: 

Out in the whole~ome oountry 
We wind from the main highway, 

In thr·oup;h the woodra' green aolitudea -
Fair as the Lord 1 d own day. 

We have lived ao lon~ to~ether, 
And joyed and mourned ai one, 

That eanh with eaoh.· with a look for aneeoh. 
0 .r. a t ou.oh, may, talk aa none 

But Love•a eleot may oomprehend -
. Why the touoh ot her hand or min~ 

Sneaka volume-wiae and the $mile of her eye$ 
To me, ia a aong divine. 

. . . . . . . . . . . . . . . . . . . . 
i 

The.duak. the dew, and the ailenoel 
"Old Charley" turns hia head 

Hom~ward then bi the nike again~ 
Though never a word ia said • 

2 0 I b 1 d •.. 3 9g • 
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One more aten and a lin~er1ng one -
After the f ielda and farm~ • 

At the old Toll~gate with the woma~ await 
W it h a l i t t l e g i r l 1 n he ·1• a r D;l d • u 2 1 

From thia noem of pathGa Riley turna 

to the nortraying of a homelv aoena in tha 

next poem, ·The Hired Man and Floretty.. It 

r epr.etJe~ta the hired man and Floretty and the 

ohildren gathered in the kitohen, the hired 

_man eating his dU'P'Per while the oh1ldren now 

oorn •. Then the~ a11·go into the u sitting 

room " where Uthe ooinnany had been inoreaaed 

in number," a neighborhood gathering a~oh as ' ! 

Yr.RRiley muat h~ve known and highly.delighted 

in when a boy. Of tha twenty-two poema in 

·( The Child-World, the fifteen remaining re-

oount the talea told and the aon~a sung by the 

va.rioul:l membera of the oomnany as eaoh one oon• 

tribute~ his ahare to the entertainment. Of 

theae fifteen thre&; are 8tor1es told by ohil~ 



dren and are by far the best~ Mavnnie 1 a 

Story of Red Ridin~ Hoo~~ 

and The Bear Story. They are 'beat ·be oa.use in. 

theme Mr •. Riley ahowa an inatinotive annreQ 

oiation of the oh1ld nature. In these three 

poema ~her~is not a line that betrays .the 

speaker a grown up man. The langua~e ia ex~ 

aotly that of a.Hoosier ohild. imaginative, 

full ot >exage:eraltion and of grammatioal er .. 

rora. The ohildren heaitate in the telling of 

their stories juot aa children aotually do~ 

Their im.a;dna:tiona' involve the stories in 

man:v inoonaistenoiea ;; but the intenaity of the 

oh1ldren 1 d jnte,~at~oarriea the talea on tr1~ 

umnhantly and the reader ia faaoinated not only 

by the tales themaelves but by the ohildren•a 
I 

evident belief in the truthfulneaa of their 

own exaggeration. 
/ 

Maymie 1 a Story of Red Riding Hood is• 

of oourde, told by a little girl. Being a ~irl, 

she de~ired to be Quite Proper in the telling 

3 '-1 



of·:.the atory., oaref'ul not to.'!exa~gerate too" 

muoh 1 and to make ULlttle Red Riding Hood" a 

very good little "lady." ·But J&a:v-m.1e 1 a own 

little aota of waywardne~~ and her unoonverition~ 

al manners reveal themselves, though ~he tries 

hard to oonoeal them. and t>romptly oorreot&i her .. -. 

aelf when ahe make• a sli~o- After Red Riding 

Hood 1 d mother haa filled a baaket full of good. 

thing~·to eat she 

" ... tell her1' take 1 em. to her ·old Dran•ma .. 
And not to anill tem neever ~.oauae ef she 
.1Ud atumn her toe an' anill 1 em, ·her Dran•ma 
She'll hat to 'OUniiSoh her." 22 · 

Then the little ~irl ~oe~ u a akinnin off " 

11 Mo1 
She didn't dn a ~kiunin, lik~ I said:-
She i~t w~nt walkin 1 ~ oaret~l like and alow ~ 
Ist like a li~tle lady ~ walkin• lon~ 
Aa all nolite an~ nioe - an' alow - an' dtraight 
An' turn her toes ... i~t like ahe 1 a marohin·• .in · 
The Sunday Soho~l p-~e~aionl u 2~ 

A &3 o he go ea through the wood walk inP: t hu a 

nronerly 

" she •ud ketoh 
The nurtv butterflies, and drasshoppers, 

2 2· Mavmi e 1·a S:t orv ot Red Rid iru~ Hood" IV .. 4H • 
23.; Ibid., 413. 



And ..t.tiok nind :f'rouP:h ·•em - NoJ 
I iat sa.id that! 

' O au s e ~he • a t o a: do o d an 1 k ind an 1 1 bed i e ri t 
To hurt things thataway. " 21• 

True to what a ohild should wish May• 

mie ends the atory with the oomnlete overthrow 

or the wolf whioh b~n"dead an• killed - an· 

ever'thinJtl " Probably rso~~nizing the im~ 

nrobabilities in the dtory and wi~hin~ to 1m~ 

t>resa Ut>on her hearers that there are no im ... 

u An' atoryta honest tru~h - an~ all 

a o.. t oo~l " 

Not only has Riley oau~ht the anirit of the 

ohi.ld in thi.a noem, he has oaught the spirit 

or the feminine child. As I have nain~ed out 

he haa renreaented the little e:irl as tryinR 

to be auite oonventtonal, in at>ite of her ·1n~ 

stinctive tendenov toward the miaohievoud if 

not i. m n r o l> er • T he r e 1 a 11 l a o a e: ant l en a a a~~ AVA n 

in the " drowl" of the wolf. whioh UAlex" or . 

. 21~~ Ibid ... lf.14. 
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"Budtt w·ould have made a veritable rna.r.. If 

Mavmie•a atorv 1$ read.·with tt The Bear Storv u 

"that Alex • blt ma.ked Ull hia .. o:".v.n--~e• f. the dif• 

ferenoe between Rilev•a bov and ~irl is avident. 

"!he Bear story" 1$ mor~ ori~inal tha n 

Mavmie'd atorY. for the ~irl keend nrettv olose 

to the atory ot Red Riding Hood ad she has heard 

it. The atory is of a little boY who, being 

ohaaed,by a big bear and. a little bear, olimba 

u~ into a trea~ Aa he olimbs the beara ~ur-

sue him. The narrator ·who· tells his ator:v 

~omewhat didoonneotedlv~ owinR to hia oonoern 

with making the atorv aound aa wonderful aa 

noasible. kee~a reourrin~ to.the bov 1 s olimb~ 

ing h1;t:her and higher until one mu~t imaftine 

him deveral hundred fAet above the ~~ound •. 

But the ltmjtatitina of a ohild'a world are 

shown in thi$. for thia imaginery hei~ht to 

whioh the boy haa olimbed is deai~nated by 

"Alex" as 

l~ lii 1.1: her 1 n i a a he r e ho u a e 1. Ill I " 

~.o 



... iL:E 

The bov•a exaggerations are much ~reat­

~r than the ~irl 1 a for he is ·not hamnered by 

aa fine a sen~e of truthfulness aa she ia-

T he im~re$Sion of th~!bi~nesa and f'epooity 

of the bear and the terrible nlight of the boy 

are the all. imnortant things to which all 

aueations of truth mu$t be subordinated. The 

bear is killed, but when thi~ faot interfere~ 

with ~he dtory he oomea to life at onae. LikA~ 

wise the little bov 2 a ~un falla to the ~round 

and breaks oauaing the little bov manv tear~i 

'hut when the atorv demands a ~un with which 

the old bear ia aooidentallv to kill himself, 

the little bov 1 s gun ia· whoilie again. 

The maaouline tone in the noem id 

.shown in varioud ways. In. a"Pite of' the little 

boy's tear. unon having to reciain in the tree 

all. niP:ht ,_he diaooverea that it ia an annle 

tree and he 

"Et anv:lea - iat all night - an• aried - and oried." 



And after the bear aooidently kills him~elf 

with the bov•a ~un, the boy grow~ brave at 

onoe, 

" An' nen the little ~oy olumb do~n the tree 
An' ohonned hi~ old wooley head off, 

- Yea, and killed · 
The other bear ag 1 1n, he did. - an• killed 
All ·boff, the bears, he did - and tuk 1 em home 
And o o O'k e d 1 em , t o O' '.t an 1 et • em. " 

- An' that 1 j all." 25 
But the reader wiahea it were not all~ for 

there is in our literature no more delightful 

story to be found anywhere. 

Bud•$ Fairv .st~ry, while a deli~htful~ 

1 y naive ohi ld' a tale" ia full of a fin er no et .... 

io oualitv than either Kavmie 1 $ storv or the 

Bear Storv. The imagination that oould create 

the storv is no more aotive than the imagin-

ation ot manv ohildren. but the imagery of. the 

n o em 1 n a eve r al n l a. oe a b e t r ay a \ t he n o et , t he 

maater of noetio ima~ination and of nower of 

auggeation. The noem renresents what a little· 

boy saw a~ he sat in hia father's grane arbor; 

.2~ The Bear Story, IV~ ~99. 



a fairy named Souidjioum, very amall and very 

s au oy, who 1~ oaught by the boy and made to re• 

venl the home of the lady fairy. Yi$a lloodjdoum,. 

at whoae house a·tairy tea-party ia to be held 

that aftern~on. The fai~y oonduota the boy to 

a oabbage leaf, under whioh ia " a awful great 

big olod." Wh~n thia has been rolled away at 

.the fairY'd direotion. boih fairy and boy atand 

· upon the wet anot found under it. The fairy 

oommands the bov to oloae hid eves and thev 

then ranidlv deaoend. When thev •ton the boy 

1 ookil about him. 

u Nen when I looked - Oh! they•uz nurtiest nlaoe 
Down there vou ever saw.in all the worldl -
Thev •uz i~~ flower~ and woaea • ve8 and twees 
Wiv blo8~oms on ari• big wino annlee ·boffl 
An' buttertiies, thev wuz ~ an• hummin' birds -
An 1 yeiler~irda and blue birda ~ yes an~ wedt -

·An' ever 'wheres an• all awound •uz'vineB 
Wiv wine n•~erve 'Dears on 'aml Yea·; an• all 
An' ever 1 thing •at•a ever growin in 
A garden - er oanned un - Rll wine at wunst~ 
It wuz iat lik~ a garden~ onlv it 
1 Uz iat a little bit o 1 ~arden -bout big wound 
Ao 1at ·our twun' el bed ia. An 1 al.l wound 
An' wound the little ~arden•a a ~old fenoe -
An ' 1 i t t l e go l d g at e t o o . - an 1 a ah hop 'Der 
1 At 1 ~ all gold. to~ - u 26 

26 Bud 1 a Fairv Tale, IV •. 43t>-1J39· 



The little boy neous in the window and aees 

8everal fairies to w~om SQuidjioum aaya 

" Haint ve ~ot out 1 em~air•dew-dumulin 1 a yet? u 

and when they " aays no~" he rePlie$ 

" Better 1dt at 1em nenl. ·u 
" Nen 

They all aet wound a little ~old ~u~ - an' 
Ali •menoed a-ueelin dewdrops. i$t like they 
1 Uz neaohes." • 
The boy lau~hs at thia aight ao ihat 

u I - ist waked U'O·· - No I ain't been asleen 
An•. dweam i.t ~11_, like vou thtnk ... 

but it•a dhore 
Fer ·certain faot an' owoaia mv heart it iat! ea. 

The dDirit of adventure, of lon~in~ to 

be bi~ and do thin~a whinh ~rown un neo'Ola do 

i~ the· thema of another t>oem whioh I have in~ 

nludAd in the " adverituPe noema." because it 

shows the desire tor adventure though not the 

adventure itself. Her Poet Brother .renre• 

sent~ two children, a bov and a girl. the boy 

explaining what thev would have and do if they 

" wuz bi~ aa narunta ial " They would kee'D 

>+~· 
I 



a dtoro, aellin~: 

" Iat anndy, .nies an 1 oakes, an• not 
No drv ~ooda - ' cent a hat M 

An' - plume fer vou ~ an 1 1 nlug 1 fer me. 
An ' o lot he a l 1 k e ma 1 a an 1 hi a , 

•At on•y iat fer us~ et we 
Wuz big as parunts ia.u 27 

The remainin~ poema in ohild dialeot I 

have grouped under five head$~ on the basis of 

the ohildiah traita exhibited •. These are: 

-F 1.r st • · t he -oat ho a o t oh i l d hood ; a e o o ·n d " . t he 

ohild 1 ~ ~enae of moralitvt third, the ohild 1 s 

i n tu i t 1 v e f e e l i n12: for. heaven ; : t o.u rt h , t he 

ohild 1 ._, keen, observing mind;: and fifth, the 

ohild'e feeling toward the home and homelike 

t hinRS. 

The f1rat of the noems of nathoa 1' 

not: in the ohild's own words, but the. phrase 

tram which the poem take~ its name, Wa11t to 

Ba Wh1J.U'.:: Mot her I a ia the nhrase of a ohild 

repeated bv the sneaker· or the Poem. whom one 

27 Her Poet Brother. V. 390~ 



aunPodes to be the father of the nhild. now 

dead, who oonatantlv kept oalling for his mo~ 

thar.· The nhrase.:- "Want to' be whu:r mother is 11 

reneated· onoe~ makes the first line of eaoh ofi 

the four stanzas. It has a weird suggeative~ 

nesa about it whirih is verv imnresaive. aug~ 

geating to the reader•~ mind a ~ioklv ohild 

whoa'e attaohment to its mother seems all the 

~reater beoause o~ lta ~ioknesa. The first 

three ~tanzaa renr~a~nt the father sneaking 

rather imnatien•lv at the ohild 1 ~ unoeasin~ 

ory;:. in t·he. last c1tanza hid imna.tienoe has 

P! i ven way to a sad reooll eo<t 1 on, for. the ohUd 

ha.a ~one, " whur mother ia ~' leavinP: the ·fa.-

t her lonesome for the o~y. 

Ur .. Rilev has found in ,the Christmas 

season aentimenta for some of hia best poetry; 

three noema. wholly or nartly in ohild dialeo• 

reveAl h1a interest in the nathoa of events out 



ot harmonv with the suirit of the aeaann. 

L 1 t t·l e J o·hn ta • s c hr 1 s • mu s tells of 

some kindhearted simple oountry folk who ure~ 

nare a Chriatmaa tre~ for a.little neighbor boy 

whose mother is: very uo~r. ·They invite him to 

oome at a oert~in time, nlanninR a, great sur~ 

'Drise:• When he arrives,, a:ll:. dressed for the oo::;.. 

oaaion the sururiae aun~ars ta be to~ much for 

him,. and . he burs:ts out orvin~., 

"An' mother ~rabs him un an' aays} 
• It• s more3• n he oan bear .... 

It1s a.11 too- suddent fer t·he nhild, 
An' .~oa su•nrisin'l - ThereJ 

1 0h~ no it ain 1 t 1 ~ sobbed· Lit~le Johnts 
I ain't suprieed - but I•a · 

A--oryin 1 • oau~e ... : I watohed :vou all, 
An' knowed it all the time! tu 2g 

This p~em might have been included in 

the group revealin~ the oh1ld 1 s aense of mo• 

rality 1 but Little Johnts does not ory ao muoh 

uerhap~ from a aenae of havin~ done wron~ .in 

watohin~, as from a sensA of havin~ miased a 

2g Little Jahnta•a bhri~ 1 mus, III, ~q5. 



~reat ·surprise., 

Little Mandy•a Christmua Tree is en ... 

tirely in ohild.dialeot. The sneaker ia nro~ 

bablv a ~irl. who tells the ~torv of a little 

noor ~irl whom? ahe· ~nd her mother viaited and 

f o~ whom the o~uroh nrepared ai little Christ-

mns trea, whioh was t~ be reVAAlAd when the bie 

tree:: should be atrinned of its nre.a;ente and rea.. 

moved. When the Rundav Sohool teaohe~ oalld 

for little Unndv, ~ 

"N~n nobody aay a word, -
Stillest nlaoe vou ever heardl * 
Till a man tintoe Ul> where 
Te~oher· 1 s stilr a~waitin' there. ff 

N'en the .man whiapera ao 
Ist th~ teaoher hears, vou know. 
Nen he tintoe bank. and '~o 
Out the bi~ door - ist ··ao alowl 

Little· Mandv,thou~h, she don•t 
AntJwer ~and Ma say 'she won't 
NAver, though eRnh vaar thevt11 be 
'Little :U:andy 1 a ChritJ 1 mu.a tree;.• 29 

Fer nore ohildern 1 - mv Ka says ~ 
And oommittee~ say thev ~uess 
' Little Mandy'~ Tree1 •ull be 
Bigger than thenother tree& u 

29 Litt~e Uandy•a Chriatmaa Tree, IV, 64~6~~ 



As almost all of Riley•a noems in dia~ 

leot llhow, this one reveals his bent toward 

drama~io ~res~ntation. The b~et examnle of 

thia is not found in the ohild ~oema in dia~ 

le ot, however 11 t houP:h there a.re manv nl a a es in 

them which are highly dramatio. In Nothin 1 

to Sav • the old widower, whose daughter ia to 

be married, hides his tears by pretending to 

Pick a straw from the girl's dreaa. In Little 

Mandy1s Chridtmaa Tree the ohild with soaroe-

lv a fulL reoo~nition of the ~athetio situation, 

tella the dtory in its aim~le nlainness, em* 

l>hasizinR all the very &ladde.at thinP:a.. This 

suggeat~ an interestin~ faot of ohildhood. 

ohildren are very aensitive in t.ho literal 

mea.ni.nP: of the word •.,their aenaes are alert 

and eye and ear take i.n ever-vthing to be· seen 

or heard. But ohildren only half reaogniza 

what older ~eoule oalL the uathetioo 

But thia: half recognition has in it 



1· ·.·· 5.0 

aomethinR m:vs'terioua, nortentious. whioh ia 

even sadder than the sadneaa of the grown u~ 

man or .woman. He who reada Blake and Words~ 

worth oan not tail to be struck with this~ 

The beautv of the Ode on Immortalit.v is 

beautv made brighter bv the hint of the mva• 

ter:f.ous something whioh ia ~one;;· and everv man 

whose nhildhood has felt those strange inti~ 

matio.ns. knows that thev brought· an u exquisite 

nnin." Blake 1 a ohild who asked tor a tune aQ 

·bout a lamb, u went to hear." 

Let t·he reader turn from the two "Ooem.s 

ju$t mentioned to· A Christmas Kemorv and 

he will: see this eadneaa of a ohild, whioh be• 

inR not wholly understood by the child~ is 

therebv or therewith (as vou ohoose to view it). 

made many fold mor~ intense. If emotion to be 

most effective in "Ooetry should be ~e"Oressed 

then Riley ia a genuine noet insofar as this 

makes a no et. 



A Chriatma$ Uemorv is a bov•a atorv 

of hia being taken to his aunt•a house bv his 

father. The father will oome again for him on 

cnriatmaa DRY to take him baok to hia mother 

who .. : is ill. The ohild 1 a innocent talk o:f 

things whioh reoalL the mother to himaelf and 

. hia aunt. intensifies the sadness of the death 

of the mother which the reader is not told ~f,. 

but whioh he oannot hel~ inferring. The last 

8tanza of onlv four lines ~ives PQWerfully the 

ohild 1 a feelings, not· fully, but in manner sug-. 

4?estive of the unex·nlainable t>ain which he is 

sutferin~t for the ohild feels the t>ain per~ 

haps even more than the aunt does:·: 

11 Don 1 t want Santv Claus - ner things 
Anv kind he ever brinRsl • 
Don 1 t want A1 ntyl Don 1 t want Pal -
I iat only want my Mat u }O. 

·' 
A Little L~me Boy1 s Views is a ohild's . 

~ .... t 

revelation of the world 1 a better side~ the side-

of sym~athv and kindlines~. H~re, again. the 

30 A Ohriatmaa Uemorv~ IV~ 3#~. 



wh~le noem is in child dialect, the ohild re~ 

vealing his views of the kindness of the world 

toward him beoau•e he is a ori~ule. It is a 

'Pat het 1 o i:> oem;. vet· one whi oh makes .the .read er 

glad ~eoause it reveals .the faot that below 

the;· roughneaa and aordidness in men• 1:1 natures 

there ia kindness. and avmt>athv though it may re .... 

quire a oripnle to brin~ them out. 

There are nine u~ems in ohild dialeot~ 

wh1oh reveal the ohild 1 a aense of moralitv. 

In keenin~ with his senae of uoetio truth Ri~ 

lev does not ~ave the children in the~e uoe~a 

t>~onounding an~ profound system of ethioa or 

anv original moral ideas. Simple honestv, 

truth and ~ustioe~ however, he does represent 

these oh1ldren as reoognizing and reoognizing 

intuftivelv. I have said that Riley1s ohildr~n 

.are neither very good nor very bad, ~ut are nor~ 

mal, healthy children, quiok to respond to kind.-., 

nees and to reoognize the right. Aa Riley pra~ 



AAnta the oase of the ohild he often does it 

at the exuenae of th• adults who are involved 

in the uoem. Thus the oomio element enters .in-

to most of these poemso The little boy in 

Unole Sidney is delighted to hear his unole 

say, afte~ the tather oor~eots the boy: 

" The goodest mens they ia aint goad 
Aa baddest little ohildsJ " 31 

In· The Fiahing Party a father. a 

mother and a son go a•tishing. The boy tells 

of their exuerlen6es~ how they do not oatoh 

any ti~h~ how the ·rather i• oroas beoauee the 

mother and boy make a;noiee and soare the fish, 
:.,, .. ; 

'· and how the niother· bu'ys a fish at the market •. 

u Nen at supper, Pa he won't 
Eat no fish, an• says he don•t 
Like •em • An' he pounded me 
When I ohokedl •••• Ua, didn't he? u 3 2 

in The Spoiled Child the ohild ia 

shown as qu1ok t~ imitate what he hears regard~ 

3.~ Uno le Sidney, IV, lJ;.n. 
32 The F1$hing Party, IV, 100. 



ing t.he goodness or badness of other ohildren~ 

One litt·le fellow ia objeoting to another 11-t'-• 

tle fel~ow whom hia parents have "su61led.P 

The former•s only obJeotion to the latter is 

that he ask~ questions, es~eoially one which 

seems very ob~eotionable. Whenever his mo~ 

ther is talking· and mentiona being somewhere 

her little " a~oiled u son says 

uwuz I there, Ma? u 33 

RilAy objeota to false s~andarda of 

oonduot demanded of ohildren. The very fin• 

est thing about the children of Riley's poems 

is- that they are natural. In The,Youthful 

Patriot, a~ulta have objeoted to the bov•s 

tun on the Fourth ot July- But the boy says 

he didn't do anything that waan•t right· and os.n 

not understand the ob~eotions, a~Ying: 

u Didn 1 t do nothin• but romp anri ~un, 
An 1 whoo-p a11 1 hpl ler an' bang his gun 
An' bu 1 at tire-oraokera, an• ist have fun M 

An 1 •ata all the little boy done! " ;u 

3~ The Srio1led Child, IV~ 246. 
3~ The Youthful Patriot. IV, 2g9. 



Lit~le Girl Two Litt~e Girl~ 

'roaentative of a little girl 1 a instinctive re~ 

oognition of the goodness and badnesd of her 

own aotso So true is it. to the ohs.rm and beauty 

of the genuinely feminine in the little girl that . . 
one oan soaroely believe that a man oould have 

written it. The little girl is hi~hly sensitive 

t o her Ill o t her • d w i a e gu id ano e ; ; :r or t he mot her 

merely aota as though dhe were hurt by the mi~-

deeds of the little girl, but saya little. But 

the little girl fe~1a··the meaning of her mother's 

aotiona. She goed off by herself and oriea soft-

l y, le·a·rn1 n,g t hu a in her ohi ld 1 a way the dU:f':fer--

ing oonaequent on wrong and then oomes baok Ln• 

to the house and sayai 

"Yarning .to you. Mommy de~rl 
Where•a that Bad little girl wuz here? 
Bad little giri.1;1.s goned olean away, 
An 1 G o o d l it t l e g i r 1 1 a oom e d b a o k t o at ay. " 3 5 

I have referred to Riley•a mention in 

35 L1ttle~Girl~Two~L1t~le Girls, V, 1320 



the , Be au t i fu l cit Y ... ot the oh1ld 1 a in8tino-

tive reoognition of the ~lement of the Divine 

in life and in eternity. I think no one ohar-

~oter1atio of ~he man so marka him as dia• 

tinotiv~l~ a poet by the exoluaive test of in~ 

a'Oiration a.a does thi~.s f'eelin~ after the Divine. 

Hid ia no· Browning~like searoh for a first 

oause~ nor Tennyson1an faith founded on doubt. 

Kr. Riley reeds God in life and ia aff'eoted by 

th!~ feeling as Keata wa• af'teoted by the sense 

of benutv. Eaoh.bows before that whioh stira 

in him the highest emotionso Perhans neither 

is da~iroua of explaining the oause of the 

emotiond~ both are oonaoious of' being painful-

ly over ,1oyed in and by theirt 'Pl'thJ..-enoth 

In two ~o~~~ Rlley makes the ohild ex~ 
,, I 

nress:, thi&J aenae.: of heaven and the divine, in 

both poemd aomewhat abatraotly, as he exnreases 

the aiame ·ideas him.self in The Beautiful O i ty 

and eldewhereo In When Our Baby Died the 



litt·le girl orie.a:, avnarently beoaitse every one 

. elae did~ But $he feels that somehow weeping 

la a trait of peovle of the earth and that in 

heaven there is no wee~in~ for ahe says~ 

· " Al.l but iiJt the angel a or 1ed 
When our b a.by ci i ed." 3~6 

In the aeoond noem this element of the 

oh1ld 1 d reoognition of the Divine is over~ 

ahadowed by the nathod of the theme. The 

Havny Litt~e Oriu~le re~ountd_in hia own worda, 

the dtory ot a ohild with " Ourv•ture of the 

Svine." His nathetio but hauny life with a 

good woman~ hia aunt, is just the theme for 

Rile~ and the noet does fuli ~ustioe to it. 

He makes the little fellow turn his t.houRhta 

and say 

tt •••• all the little ohildrena there•a ao 
Straight an• atron~ an• fine, 

The~e•a nary an~el 1 bout th~ plaoe with 
· • Curv•ture of the anine. • 11 l-7 

36 When Our Baby DiedII 1 g2. 
3 7 , ·The H a-l> l> y L 1 t t· 1 e 0 r 1 D n ,l e ~ I I I , 3 ~ .5-.. 



Thre~poema) The SouirtQGun Unole 

:Maked lie~ Gu il1ey Piie;s and The Pet OoO'll1 

~how the ohild alert to observe oloaely the de-

taila in t~oae thinga whioh intereat him. In 

the first poem the boy tells judt where the 

"elder~buahea " grew from whioh Uncle Sidney 

out the branoh t~ uae in making the dQuirt*gun. 

Then when they.have gone to the woodhouse he 

observes all the to~l$ in their proper nla~es 

and' tells e~:aotly how Unole Sidney. made the 

a qti.1 rt .... li?un .. 

Guinev-Pi~a and The Pet Ooon a how 

thid alertnesa of mind to observe details though 

in a less marked de~re~than The Squi rti...Gun 

Unole Maked Me) for the boy•a interedt ia di• 

vided between their oleaaure in watohing tho 

aotiona of the animal~ and the ·mera pleasure of 

havin~ them. 

The last ~rouo of child dialeot noem~ 

t have not grouped ao muoh on the basia of any 



s~eoifio emotion diaulayed aa on the ohild 1 s 

r.evelation of t!imt>le home life and 11 homelyH 

neopla. These are The Ragge<ly Man, 

Lizabuth Ann and Lit~le Ornhant Annie, 

po emti.o 

The dedication of Little Or• 

n han t Annie might well be a. dedication to 

alL of Riley•a ohild poems for it no doubt ex-

nresaea the poet•~ attitude toward ohildhoad.· 

an attitude whioh inclines toward the theory 

that, even in ohildhood (or perhaps Mr. Riley 

would say esneoially in ohildhoo~) 

" I believe it addd a oharm 
To auioe the ~ood a trifle with a little dust 

of harm." 3tl 

And ao he rather hesitatingly inoludea Uthe 

~ooxl ones." in the li13t of ohilclren to whom 

he dedioatea the uoem: 

"To all the little ~hildren: -The happy 
oned; and aad ones; 

The 13ober ;~and the di lent ones; the 
b o i ~ t e r ou s ·and ,e: lad one a ; ... 

The good onea ... Yea. the P:ood .ones. to01; 
and all the lovely bad on~a.u 39 

35 An Old swe~theart of Mine, I. 70. 
39 Lit•le Or~hant Annie. III. 313. 



The8~~oema are alL told by a ~mall 

b o y , , but i n s 'O it e · o t our at fort 1:1 t o k e en t he 

boy in mind, we find oursel~es fo~getting 

him t o · be o om e: int ere s,t e d · in t he t h 1 ng tl wh i oh 

interest him·~ the Rag~edy Man and 1 Li~Rbuth 

Ann e.nd Little Ornhant Annie and e..11 of their 

doinRi:l and aavin~ao. For Riley ao 'OUts him ... 

self in the. nla oe of the ohild and ao·· makes 

thA ohild 1a intereat~ hia own, that the _read~ 

Ar 16 caught ~v the oharm of genuine ohild~ 

hood. Thou~h I might retelLl: the themes of 

these poem~ it would fail utterly to Rive 

the reader a comprehension of th~m; and 

therefore I ~ive only a general idea of what 

one may find in the voems and leave the read~ 

er to the delight 1 of: reading them himiaelf.'• 

All of the noems renreaent homalv 

~ oenea and nerao·n1h Cu'Oo and, aau oers and 

orumbe and ohickens, the baok nnroh~ the nigs 

.nnd oalve~, the kitchen with it~ wood fire 



and ita odors of all ~ood thi~RB and especial~ 

lv of ou13tard "Pi·ec.;: and all of these made 

oharminK bv the~ prea.:enoe of the Raggadv :Me.n 

and 'Lizabuth Ann and Little Oruhant Annie -

the blanding of all these thinga into a home 

in· a oountry town makes the ever deli.P:htful 

noems of Little Orphant Annie, The Rn~~ 

~Arly Man~ Our Hired Girl and Lizabuth 

Ann on Bakin' Dav~ 



Part II~ 

The Ohild aa Seen in R1ley 1 d Memorv. 

Rilev is a ver3atile noet. He ia a 

romantic noet in that his noetrv id hi~hlv 

lvrioal, melocii.oui3 Anci Amotio~al. Compare 

him with Burns and we find them both ainiin~ 

of th~ out~ot~doard, of nature•a influence 

unon them, of the oommon 'Oeonle, and often, 

very;toften. ain~ing in the dialeots of the 

neo'Ole among whom they lived. While Burns 1 

however, ia at hia best in the dialeot noema~ 

Riley•a finest noems of univeraal truth anrl· 

. beauty are not in d~aleot. 

Compare Rilev with William Blake And 

we fi~d th~m both ~1nt~ng of ohildhoo~~ ita 

beautv. innooenoe, and mv~tioiam.· Blake in~ 

dulges hid fanov for the mv~tioal muoh fur~ 

ther th~n does Rilev~ but ia leaa j~yful in 

it, all~ws it to denreaa h1m: more~ If Blake 

can be aaid ,. therefore:, for thitJ reason to 



·be ~ore of tha id~alidt, it mav be said of 

Riley that hia attitude toward the myaterv of 

iife is more aatidfving to moat readers. 

We might oomnare Riley with the other 

unomantio:latsn of En~lit~h litera·tu.re. Their 

likenaas and differenoea are varied and often 

~triking and o-n.e who- reads Riley will know 

him beat, only when he heard him din~ing with 

others of hi~ kind wh~ have found life worth 

while in a aympathetio love for nature~ man, 

and God. Mil ton• e dictum .. that -poe.:tr:v mu at 

be "~imnle, aenauoud. ua~sionate" would ~ive 

these romanticists a ~eoure -plaoe in our. lit-

erature. Thev ~robably would not· oare for 

our oomnariaona of their merit~. We set Ri•-

loy aeourely amon~ them und aav he id the 

lateat oomer.· Like them all he loves the 

shadows that linger behind him ·and ii half a 

hundred poema turna to mude on the day~ of 

ohildhood, many of them being daya in hia own 

6~ 



o ,hi ld hood• 

It is not without it~ auggesjion as 

t~. what we dhall find through the aix large 

volumen in which his uoema have recently 

been·-nubliahed, that the firklt noem in 

Volume I id entitled A Backward Loak~ The 

following exoerptG.e:ivee the reader the view~ 

Point of the uoett 

"Ny fanoie~ ••••••••••••• 
Left ajar the gatea of my mind -
And Memory, seeing the aituation, 
~lipped out in the atreet of 

1 Auld LanP, svne. 1 ,.,. 

Wandering ever with tireless feet 
Through aoenea of dilenoe and jubilee 
0 f 1 onl'!: hushed voioes ;; and faoes swee.t 

6U 

Were thran~ing the ahadowv side of the atreet 
As far··. as the aye oould see:;: 
Dreamin.e: again, in antioination, 
The same old dream$ of our bavhood davs 
That never o om e t rue , f r om t he v A .e:u e s en ll at i on 
Of walking aalee:p in the vrorld•s ctrange wav$•" 40 

It ia the "taoes" on "th• dhadowv side 

of the atreet" that Riley lovea to look unon. 

But he 1a not peasimistio as he watohe~ them 

for they are "dweetu faoe~ and hia joy is 
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found in the memorv·ot the aoenea of "jubilee" 

aa well aa of the »soenea of ailenoe. 11 And 

thou~h the "dreams" ••• never oome true» he 

loves to loo1k baok upon t he-m. He oont inues:t· 

"Awav to the hou~e where I wad bornl" 

and· oalls uu the manv aoenes and exl)erienoea 

of hie bovhond daya, 

"When 1 i fe went so like a dreamv rhvme 
That it ae&ma to me now that then 
The world was having a jollier time 

.Thari it ever will have again.u 

Rilev•a uhiloaophy of life verifiea 

Poe1a,atatement that the »eriahablenea& of 

thln~a ~ives man hid delight in them and that 

hia hi~he~t deli~ht ia always, therefore, 

~hadowed more~ or leaa by melanoholv. In 

To a Bov Whistling, Riley•e "loat life" ia 

8U~geated to him and he ~eea it as "a 

~anorama ~lidin~ away" and reoo~nizea that 

nothing uoan buy one hour of the lite• that 

· t he boy i ~ l iv in g • "0 r t he t r iv i a 1 o au e e of u 

hia "amiling faoe.u But if nothing oan buy 

6P 



this 'lifA in refllity~ Rile:v is nhle to e:ive 

to h~s readers many an hour of it in fanoy in 

his reoital of ito ;ioy and beauty. But Rilev 

r eours again and again to the T>ast 'and the jovs 

that have !!one. with it •. The Old Times Were 

the Bnat, hA says. ~iving the thought as a 

title to one of hia ~horter lyrics. 

Variou~ are the thin~~ whioh aet Riw 

ley•a fancies musing on the past-. In the t>oem.. 

lloney Dripnin~i from the Comb he $ ay s on th i a 

· t herne:·: 

" I bit an ann~e butma moment ainoe 
·A wilted at>nle that the worm had 3T.>Urned. 

Yet hidden in the taate we~e hannv hinte 
Ot ~ood ~ld dava returned." 

and -ohiloaonhizin~ unon i,t he oonttnuea:: 
u And do my heart, like aome enraT.>tured lute. 

Twinkles a tunci do tender and oomnlete. 
Godt~ blesaing must be rea~ing on the fruit 

So bitter y~t ao sweetJ u ~l 

An emT>tv bir~ 1 d nedt with a drv leaf 

caught within it ia a melanoho-ly reminder to 

him of the daya ~one by; and 

lf.l Biographioa.l Edition, I, llf.h. 



«Fanoy. flittin~ throu2h the ~leams 
Of vouth 1 s aunshiny atmoauhere, 

Haa fallen in the nadt~ and deema~ 
Like thia noor leaflet nestled here, ~ 

A nha.ntom gueat of emnt:v dreams. " 42 

To babyhood in the uoem with that tiM 

t le Rile v or 1 ea n lain t iv el v :: 

"Turn baok the leave~of life~~ 
Dont read the atorv, ..... 

Let• a f i.nd the ni oturea, · and f a.noy all the rest; 
We oan fill the written nagea withna bri~hter 

i.elorv 
Than old Tim~~ the ~tory teller, at hia verv beat." 43 

I~ dome of the very fineat versa~ he goes 

drifting baok among the::. ohildhood soenes o·f 

honeyauokle~ humming birda and loouat blossoms 

anding the noem thua~ 
11 1iei.e:h-hol Ba.bvhoodJ Tell me where vou lin~erJ. 
Let 1 s todd:le home again, for we have ~one astrav 
Take this eager hand of mine and lead me bv the fin~er 
Baok to the lotus landd of the. far awa:vt r1 1•4 

In hia baokward· look through hid child 

noema, Rilev•s interest in elemental nature 

o 11 t we 1 Rh e h 1 &3 i. n t e r e tit 1 n al 1. n t he r t h i ng a •. 

In the fortv noema whioh have for their sub~ 

'>.J.2 Bio.8:,rn.nhioa.l Eclition, I·., 139 •. 
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jeot the memory of ohildhood exoluaively, theroc 

are 1f:w,enty re:ferenoea to water, nea;rly all of 

whioh are re.ferenoaa to atreama. For Riley 

aa a boy knew nothing of great bodies of wate~ 

and rarely mentiond dUOh bodies. In The 

he uses the word "seaa" to aig~ 

nify a vaat ~ didtant unknown~ but the -poet·ry 

of ~he sea~doed not move him. It id the ri~Pling 

and the gUrRlin~ and the eddiea of running water 

only that he reoa·lls. He aneaka of the la·u~h· 

t e~ of the rhrn1es.-~ and a bows what an in•-

fluenoe thed-e atream.a had upon hia 'thciyhood, 
45) 

·when in hia In Swimmin1 Time he oalla the 

oreek, "the oro~ning oreak." FidhinR and ewimw 

minR and all of the other delightt! to be found 

alon~ thea-e.: ri-o"O~J.1-:ng atream.a are the thin~s 

whioh Riley recalls with yea~ning that in man~ 

-olaoea umounta to melancholy. 

The~ old pathsthrough the wo~ds and 

nlon~ the oreaks play a prominent· part in 

45> Biographioal Edition, III, 99. 



oallinP: baok to Rilev hiia ohildhood daya~' 

One of the earliedt of hid noemtl, dated 1157r;,, 

:id entitled A Countrv Pathway. It be~ina" 

"I oame unon it auddenlvl alone -
A little nathwav Wtnding in the weeds 
That trin~e the roadside; and with dreamd mv own, 
I wander ad it leada.u 

And it leada him in memorv throu~h wooda and 

out to the hi~hwa·v, whenoe it 

u drifts 
Still onward. beokonin~ me-" 

A A w i t h t he a t r e am r.L, a o t h ·a o l d 'P f.:1 at ha 

a6und a note of malanoholY aa they beokon hin~ 

and ao he olodeltl the· noem, 

"0 darling PathwavJ Lead me· bravely on 
Adown vour vallev-wav, and run·before 
Among the roaes crowding up the lawn 
And thronging at the doar, ~ 

"And oarrv uv the echo th~re that ahall 
Arouae the drowav dog, that he mav bav· 
The household.out to greet the nrodigal 
That wanders~home today. n 46 

Not alone.these wood paths. but the 

lon~ highwaya and du8ty turnnikea are oondtant~ 

lv oalling to Riley fro~ hia boyhood daya. In 
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Out To Old Aunt Ua.rY'd he mentiona the= path of 

their ;\ou l"nev a ix t imea, in tJu oh vhr as es aa 

"the roadwav lone"t "in the dust of the road," 

"the lon~ highwav." "the road's next bend~" 

In Uu and Down Old Brandvwine~ as he reoalls 

the teams ooming to town on a Saturdav, he 

a neaka of 

" •••••••• the amokin' ohokin 1 duat 
QI the turnnike at i td WUllS·t a U 4 7i" 

The bov Rilev see•~ to have loved theae 

nath.a and turnnikea with the YeEu•ni.ng love of 

a boy who felt their allurin~ oa1l "leadin~ on 

and on and on." Yet thev lead him to delight~ 

ful vlaoe~ in whioh he found ~Anuine eatia• 

fAotion,., Not least of theae .. " nlaoe& were the 

wooda. In A Countrv Pathwav he ·turna ~ r om 

UTo wher~ the vathwav enterea in a realm 
of lordlv wo~dland, under doVereign reign 
Ot towering oak and elm. 

"A nu r i t an i o q u i e t he r e r e v i l e s 
The almo~t whi~uered warblea from the hed~e-

~7 Biogravhioal Edition. IV, 276. 



And takes a loougt 1 d rasnin~ voioe and file~ 
The ailenoe to an edge. 

"In auoh a aolitude mv somber wav 
St r av s 1 i k e a mi a ant hr one w i t hi. n t he ,:i: l o om 
Of hia own ahadowa till the verfeot day · 
Bursta into dUdd•n bloo~-u 48 

Riley feels the awa of the foredt and 

ilhe quiet nalm if it~ ati.llnetla 11:1 refleated· in 

hid reterenoos to ito Mu~in~ on the "dead aea 

of ~he past" in Honey Dripning from the 

Comb" he sava 

"And auddenlv we find ourselves aatray 
In aome wo~da~paature of the Long A~o.u ~9 

and again in ln Swimmin~-.'l'ime, . he reoalls 

his bovhood d~ligh~ in 

" Grove~ of mat> le, elm and bee oh, . 
With the aundhine aift.ed thru 
Branohes'., mingling eaoh with ea·oh, 
Dim with ahade and bri~ht with dew; 
Striplin~ trees and poplara hoar, 
Hiokory and dYOamore." 5~ 

Aa th~ two bova wandered uout to Old 

Aunt J.!arv• $ , 11 the Poet reoalla P:oing 
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u •••••••••• ·through the wood 
Where the·. old gray. 1mag of the po-pl ar 13 t O?d,. " 

and hea~inR "the woodland eohoes, whioh dtir~ed 
the primitive inetinots of these oivilized 

ohildren, ao that the poet aaks~ 

hWhere auoh heroea of war aa we? 
With bow~ and arrows of fantasy 
Chaaing ea;oh other from tree, to tree. 11 51 

While the dtreama and the patha and tbe 

foresta bea~eak the genuine boy in Riley, the 

flowers Whi oh he ment i o-na a o oft en reveal the·.': 
poet. If we are to believe hid rehearaal of 

hiitl bo:vhoo-d drea:ms 1.n An Old sweetheart of 

Mine we know t hi a love of' fl o.wers was Pr es en t 
in him verv early. The reader will reoall that 
in this poem the future,-poet looked forward 

to the time when he ahould live with hid aweetw 
heart "in a·oozy little oot, hid in a neat of 

Babyhood he dreama of that 
long a~o when he waa wont to 

"Turn to the. brook where the honevauokle tipping 
0 1 er i t d · y as e of Perfume tl d pi 11 s· i t on t he b r e e z e • 

!U Biographioal Eceition, III, 151. 



13. 

And the bee and the hum~ingbird in eostaov are sipping 
From the fairy flagond of the blooming loouat treea." 

and elaewhere in thia aame poem he apeaka of 

the. water 

»Wher~ the ripnles dimple round the butter oupe of gold." 

and a.till again of the dragon-..fly -oau~ing 

"To res~ lik~ a bla$Som where the water~lily died~" 52 

The lily id a~tavorite flower with· Ri· 

lay. In'theae! memorv poems he reoall$ the 11~ 

baok to hi~ childhood in The: Old Swimmin Ho,le: 

rem ember cl the 13Untlhi·ne fa.11 inp: o·n the water and 

u •••• It mottrled the worter with amber and gold 
Tel the ~lad liliea rooked in the ripples that rolled." 5} 
In the poem Aa I Sit in the Silenoe the poet 

"ll.y heart ia a blodsom of .ioy over run 
With a ahower of toara aa a lily with rain." 54 

Again in The ~ld Trundle-Bed he men t 1 cm&J 

the lily in oonneotion with hia memory o~ his 

mother who lulled him to ~leep· 
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·7~f 

"With the old fairy atories my memories·keep 
Still fresh aQ the lilies that bloom o•er the head 
Onoe bowed o-:t er m:v own in t-he old trundlea..-bed. u 75 

Still other flowera are dear to the 

-poet in hia memory of the days gone by.. The 

loouat and the lotus blo~aom he mentions over 

and o-ver again. In The Daya Gono:. Bp: he 

speaks of 

" •• • the honey auakle blooaom where the water-
liliea dippedo 11 

T h "' U a e d t n b e 

ahowa the delight whioh Riley feels in the 

t lowers and their inf luenoe over him:: 

"0 lo.nd of love and dreamy thoughts 
And ahinir1g fields·,and ahady a-pots 
of o o o l e at , gr e en e li.3t , gr a tl s y p l o t tl , 
Emboased with wild !orget~me~nQtsl 

And alli ye bloomd that longingly 
Lift your faoea up to me · 
Out of th~ paat, I kid~ in ye· 
The. 11 pa . of U e e d • t o-be • 11 5,.6 

A l t ~ 1)1.1 ~ h R 11 e y h as w r i t t en a eve r al 

poema on the dUbjeots of the rain and' the 

sto~m,I he has written none upon theae aubjeots 

that are. atrfot1ly poems of ohildhood o,r of 

5~ Biograihioal E~ition, III, 731 
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memory. The wind. however, he does mention 

in a tew plaoea but it ie alwavd a summer wind 

and never auggestive of aold or ~torm. In 

'1' om.my . Sm.1 t h Riley remembera the little 

fellow, ae Uthe glad hand of the wind" amo~th~ 

ed baok hid hair~ In Lit 'ttl e, G 1rly ... Gir1, 

r e o a·l ling he r 'P et name he:: say d 

»That was lon~ and lang aRo 
But in raemory the tender 
Winda of aummer weather blow.« 

And in The: Old Trundle Bed 

he· lay a\fa.ke and 

u •••• wondering aaw 

he reoalla how 

The stars thru the window, and listened with.awe 
To the dign of the ~1nda 1 aa they tremblingly orent 
Thru the tre~d • • • • .• • " ~1 

Amid the~&' memories of boyhood haun•~, 

the man Riley reaervea.the memory of the boy•~ 

mother aa th~ mo$t aaored ot all. In :~he 

0 ld U ome F o--l:k.a and in one or t\To mo·re.~ poem'5 

the :father. ia mentioned;; but the. qualities 

whioh Riley da-W". in the: father were not the 
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qualities of ~entlenedd~. tender~heartednesa= 

and fragile beauty - qualitiea.' with \Yhioh 

Rileytd nature oould daal in making a poem. 

With pride and aw~ he ~eoalld; th~ t~ther aa 

an heroio man ... " a being do exalted." It! 

is)" the gentle mother,« with uher mild, 

plaintive faoo,u who· brings the warmth and 

the fine lyrio beauty into tha voema of the 

hom.th 

Riley id&alize~ the mother in many 

of the~~ poema- He rememberd how his mother 

oombed h1$ hair (probably an imaginary oon~ 

oe~tion, however) and in A Mothera-SO'ng he 

g i v es , v o i o e t o a p acl a 1 on ait e 1 onp, in R tor t he 

mother who' haa gone. Ile idealizes her treat.-

ment of him. in ohi ldhoo·d • saying:-: 

" • • ••• of old I had never 
One wi~h ~enied me, nor trouble to fre•.u ·'g 
So· deeply d·oeo he long for hid mother· that his 

paaaion.' makea him alm·oat· de,apair aa he ories::: 
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"Mother~ O Mother! Must longing and aorrow 
Leave me in darkneda, with eyed ever wet 
And never the hope of a.meetin~ tomorrow? 

Answer me, mother, 
And aing, 11ut·1e brother, 

SleeT>, for thy mother benda over thee yet.u 5:9) 

As the. uoet m.u1:1 ea., on the: pa.'3t in 

Aa I S1t in the S1lenoe~ he exalts the mo~ 

ther:' to the very hi1~he.st -plaoe., iS!'eing her 

at the throne of God pleading for her ohild •. 

The deareat ot alL hi~ memorie~ of The 0 ld 

Trundle BecL are the memoriect of hL3 mother. 

aa ahe bent· over him to lull him to aleep 

with the.· old fairy dtoriea:J.o M.r ... Riley haa 

than that of A Mother·~song and t he f our t h 

l!tanza of As I Sit in the Silenoe. Callher 

but no lea~ intende or sinoere.: is the <Jingle 

dtanza of To the ?lo the~-$ 

"The mother~handd no l~nger toil may know; 
The mother~eyea dmile not on you and me; 
The mother-heart id stilled, alaal ~ But o 
The mother-love abided eternally.u 
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The Bouae and tha immediate $Urround-

in~~ do no~ nlay a large na~t in theae momo?Y 

noems. But when Riley does mention theae 

t hin.e;d.:'· it ia with .JU oh a note of ~enu ine 

reeling that we mudt oonolude that th~ home 

meant a ~reat deal to him ad a boy. The 

atmo$pher~ of home doed nervade many of the 

uoems whioh do not ooine in the: grouu of mem-.. · 

ory poems under dil30UcUi on.. I11 thea .. e memot"Y 

·t>oems. however~ Riley ~1Vies but few details 

of the hou~e and itd dUrroundings. 

In A Baokwa1'd Loo-k hia musin~s 

take him UAway to the hou~e where I was bornJ• '' 

where htL a e e:a t h·e O'.ld ol o ok and the u ' ohany~-· 

dog ' on the mantel~ahelf." A Country Pathw~ 

WtlY lead a,; him. to u an old farm hbme--ilt ea·d; '' 

but he g:f.vea no details of'.·1t. In Out to 

Old Aunt Mary•a, however~ as the boya oo~e 

. in aight of the house;. they see: all of' the de"" 

t~ila of the nioture 



11 •••.•••••• · •••••••• the gable-end 
Of the fine old Huston homedtead not 
Half a.mile fr~m the •aored anot 
Where dwelt our daint· in her aimi>le oot 

Out to oid Aunt Mary•a. 

WhY' I soe her no~·in the onen door 
Where th~ litt~e ~ourda ~rew un the aidea and o 1 er 
The ola.nboard. roo;fJ 60 

Yuoh of the romainin~ part ot the uoem ia 
\ 

given to a detailed deaoription ot the houae 

and ita dUrroundinga~ suoh thinga are mention~ 

ed as the lawn~ the swin~) the havmow. the 

··r1elda near and far, the tail,;;oraoo;; and near.-

c;i1 the hou~e the ~arden,. the bee hived, the 

anule~houae. the old anrin~ houae with ita 

:rows of .3Winging ahelveia with their orooka. ot 

milk. 

Although he never gives a detailed de~ 

aoriution of it, Riley reoalls the orohard aa 

one of the moat delightful uartd of the~e ald 

home soeneth He mentiond it again and again 
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but''doea not do.a oribe· it, .... ad though he 

loved ·1ta quiet atmodnhere but W!U not· inter.-. 

e at e d ' a 0 mu 0 h in i t a . f' ru 1 t tl • 

'Before, t hid chant er olocle$ two other 

thin~d ought to be noted regarding Rilev~~ 

memor:Y'; ·:of ohildhood• It will be aeen. of 
I 

coii..t'~e.:·. that not all~ these memory poema· a·re 

of the~· are pui~~Y ima~inory oonoeptiona and 

are hi~hly idealized. The· other not~ble 

thin~ about dome of thea~ poema 1a their 

no·t e of melanoholv.. It would seem J too·,. 

that this melanol1oly ·oom.ed with the very 

aea~~aA ot th~ uoet•a memorie~ ha in A 

Mother~songi · ·whioh we have notede 

:1 '. Th~ note of. fuelanoholy ia alL·gone~ 

however, in· the idealized n i otu re.: of the 

oare-tre~ boy. Tommy Smith, The verv 

·~imnlioitv of the;namo 1$ attraotive to Rilev 



though he f indd 

u Soaroe a name to rhvme it with." 

Tho pure delight that the noat feold in the 

o on t e rn p 1 a·t i on o 1' t he, l i t t l e f e 11 ow out we i g ha 

anv UOddible feelin~ of re~ret that he id 

~on~~ , ·~~:rid we :f e e l t he q u 1 e t j o Y n a we med i -

tute on tho nioture and are ;;lad •. 

tt On the·verRe of aome tar land 
Still forever doa~ he otand, 
With hia oanM~i~ rakiahlY 
Tilted;: '30 he ~miled on me -

Li~tl~ Tommv Smitho u 

There ia a touoh of the idvllio in 

thia noem which reminda one of Blak9~d SonRd 

of Innooenoo .. The nioture id true true 

in the higho&t poetio send~ that the boyid a 

real boy, thouRh tvnifving the ideal of bov~ 

hood~~ but the poet 1 d memory illumined the 

nioture with an ever finer and finer light 

until the bov ia not of earth but dwelld in 

heaven in hia e~rthl~ likoneaaJ 

" But with or.own·· tinned baok behind, 
And the glad hand of the wind 



SmoothinR baok your hair, I aee. 
Heaven 1 d bedt an~el dmila on me, ~ 

Lit~le Tommy Smitho " 61· 

The reader muat turn to the -ooem~ 

The Uaed ... to-.be if he would aee Rilev•a 

memory working at itd besto It would be un ... 

:t a i r t o d e 1 e o t q u:o-t at i O'n" f' o r eve r y l in e. i a . in .... 

. extri oa:bl:v bound to every other· to· oo·mplete the 

nioture of 

" The Land ot Uaed5to-beJ u 62 

·Two thin~a mark tha ndem as exhibitin~ Ri~ 

ley•s memory at itd be~t. Fir~t·it ahowa the 

tr~e noetls emotion or pa~s~on working with-

out oonaoiou.a etro·rt~~:ra1u1ltin~ in a rhythm 

amooth and natural and in a diction highly 

dUR~eative~ Thia nad~ion~ working_thua, re~ 

au l t .s .· Hl l ia o~ in g i v in~ t o t he n o em it d a e 0<on d 

mark o:f aunerior!ty ... the nrea~noe of a fdne 

noeti o ima~ination.. The Land of Used•to .. be 

id made verv real to the re~dar and brinRd 

only: plaaaura of a deep abidin~ nature., free 

61 Bio~raphionl Edition, II, 91. 
62 BioRranhinal E~itinn~ II, 200~ 



·~3_ 

from the note of dadneda (or at leadt of mor~ 

bidnedaJ whioh oha.raoterizetl 

Thi$ ia not to aa' that the "note of ~adnedd" 

in many of Riley•a uoem~ a~ in Burns 1 and 

_Poe•a and many another of our modt uonular 

noetd' aonga,. id a mark of aeoond rate noetrv. 

·rt id rnerelv to re'Oa.at what :ooetd and their 

readera have ao often expredtted in their 

ohoioe of "favorite u uoema, name~y that the 

emotion whioh i~ oalm beoauae it ia ao dee~ -

what Mr. Stedman had oalled Urepredaed emotio~" -

i~ the highedt form of al1 emotion. however 

hi~h a more atirring emotion may be~ 

Another uoem exhibitinR ~iailnr 

oharaoteriatiod 1$ Ril~ Y 

,writet;J, leao ofmgirlhood than of boyhoo,d but 

always idealizea- hia girld. O:f' tittle 

he ~ayd her nam~ oame to him 

"Down the brink of bro~k~ thatbbrou~ht it 
O:i.rti of Par ad i a e . . . . . . . . . . . . . . . . . . 



That waa lon~ and lon~ a~~. 
But in memory the tender. 
Winds of summer w~atber blow, 
And tha roaea burat in anlendor;~ 
And the meadow•a graady billows 
Break in bloadoma round the willowa 
where the ourrenta ourve and curl,·· 

Callin~, " Little Girly~Girll " 63 

Though I have oalled the two noemd juat 

mentioned the higheat exampiea of Riley1a memory 

noem.a, the reader, 'whether oritio or not, turnl3 

with no leaa deli~ht to 4Uoh a noem aa The 

Old Swimmin' Hola. in w: hi oh ~ t hou Rh t her e 1 a a 

note of sadnesa .,, there 1 a no highly wrought 

pasaion~. which generally i~ the: result of fine 

idealization- Riley ~as adapted h1$ versifioa• 

tion admirably to ·the h~lt1ng old man who, aa 

speaker in the poem, lets his memory of the 

hanny boyhocd days wander where~ it will~ reoa~l~ 

ing now thia •. now that in a very n~tural but 11~ 

logical way;· aa thud:· 

"And the gurgle of the water round the drift jest. below 
Sounded lik~ tha laugh of domethin~ we ono1t ud• to know, 

63 Biogranhioal Edition. II, 329. 



Before we oould remember anything but the eves 
Ot the anf:els look:in11: out a.s we left Paradiae; 
But the merry daya of youth id. beyond our oontrol 
And 1t 1 a hard to uart :ferever with the Old Swimmdn 1 -hole.tt 6~ 

We return a~ain to an idealized nioture in 

The Daya Gone By in whioh Riley.gives ua the 

oharaoteriatioa of childhood whioh make that 

time of life so dear (by contrast, no doubt, 

with the adult period when we have strayed so 

far "inland" aa Wordaworth puta it). He elodea 

uo the dayd ~one by! 0 the daya ~one byJ 
The mudia of the laughing lip, the luater of the eye;: 
The. ohildiah :fai~h in fairiea, and Aladdin's m~Rio ring -
The_ simple aoul-re'Ooains:~ 1 ~lad Pelie:t' in every ~hing, -
When life was like.a story holding neither so~ nor sl~h~ 
In the golden olden glory of the days gone by. u 65 

These memory poema ar~ $0 numarous that 

it would seem imposdible for Riley to make aaoh 

ane different from the other8• .But the theme 

ia one on whioh all men love to dwe.11. reoallinp.: 

the aame aoenes over and over again._ Thinkin 1 

Baok ~ Riley ha.a oalled one.: of hia noems,. The 

6 4 Bi o gr an hi o al Ed it i on , I I , in~ :a 

6~ Biog~anhioal Edition, II, ~69. 



s-imnlioity of the title L~ ohara.oteristio. 

UThinkin• baoku he~.dees in imagihation what all. 

men see who have been reared in rural surroundin~a. 

The. o'ld mi 11: and the oree,k k·een ooming baok in 

memories of 6Wimmin~ timea and fiahing times • 

oominR baok aa tha plaoea to whioh the boyd re• 

aorted o·n day11 vvhen they Uplayed, truantou As 

a boy Riley at~ended soho~l only until he waa 

sixteen, but the· little rural sohool eeema to 

have. impreaa.ed on hit) memory aome beautiful 

nictures.~ 

uor the wealth of f'aota and fanoies 
That our memories may recall 

· The old sohoal~day iomanoes 
Are the dearest after all•" 66 

But the reader r-aa-ds thL~ queatio,ninp.;ly, 

a 11 ow i n g for t he 'P o et 1 .a l> a. r t i o u l a r m·o o·d , and 

finda it ·1s "after all" the Friday afternoan 

exeroiaes,. that' 11 are the d.eareat.11 .Aa we turn 

from· one thing to another which ~he noet'd 

memory reoalls wa find him idealizing them all 

6 6 B 1 o ~ r :a 'Ph 1 a a. l Ed i t i on • I , 9 2 • 



i. n Our Bovhood liauntd. I quote the P.oem en• 

tire:: 

" Ho! I 1m goin~ baok where 
We were younfuter13. - Meet. me there_, 
Dear old barefoot ohum, and we 
Will be aa,we used to be, -
Lawleaa rangers u~ .and down 
The old oreek bevond the town & 

Lit~le sunburnt_ gods at ~lay~ 
Ju$t as in that. far-away; • 
\Vat er nYmllhd, all. unafraid, 
Shall dmile at ua from the brink 
Of the old mill~raoe,and wade 
Tow 1 rd us aa we kneeling drink 
At the dPring our boyhood knew, 
Pure and olear aa morning-dew; 
And, as we are rising there, 

. Doubly dow 1 rd to hear and see, 
We shall- thua be made aware 
Of an eory ~1ninR 1 heard 
High ab~ve the ha~nY bird 
In the hazel;; And then we~ 
Ju.3t aoroas t.be oreek; shall aee: 
C IiahJ the s:eoatv raa oall ) Pan 
Hoof it otar the eloping green~ 
Mad with his own melodv. 

>.Av., and (bleaa the bee.st:v mant ) 
Stamnin~ from the grasav soil 
Bruised aoenta of fleuer•de~lis, 
Boneaet •. mint, and nennvroval. " 

Though this io not the beat of the 

memory 'Poameof ohildhoo-d it reveals a new nhai\e 

of Riley aa a child noet. No ~ne can doubt his 

interest in children and his sincere reveranoe 



gg,: 

for all things belonging to ohildhood. But Rile~ 

i~ a noet~ Hi~ intereat, however sinoere, in 

all thinRa i8 the interest ·or the noe.t. Baautv, 

warmed bv a truly romantic nasaion, and atimu-

lated in 1ta oonoeution and exnresdion by a 

noetio ima2ination 1 ia Riley 1 a delight and hia 

hi~heat deli~ht. The uraoulty divine» is his 

n.nd I venture to aay that he· writea .. (as I believe 

all .uoeta alway$ have written) at his best aa 

he oan and not·marely aa he will, Hie ttboy~ 

hoad haunt~tt are therefore now inhabitantad bv 

a orea:tion of a noet'a adult imagination" - Pan. 

Thia noem mav aeem to the· reader a di.s-

apnotntment at first~ It ma~ aeem that Rilev is 

untrde tio his own ohoaen field. Our bovhood 

h au n t a . h arbor in~ Pan of o la a .:l i o al a a a o o 1 a. t i on 

in a world of middle~western ohildren? Yet· the 

noem exnresaes no inoon~ruitv. Rilev is a noat •. 

We oall him. a ohi.ldron» d no et~ as vre oall Words"" 

worth and Brvant nature noeta~ Wattd a reli~ioud 



noet, and. other no~ts, poets of love or patriot~ 

1 am, Yet 11.i i t t hat n art i ou 1 a r em o·t i on !t o·r 

thought or aubjeot unon whioh eaoh writes and 

whinh nredominatea in each, - ia it that unon 

which we dhall judge the noet at laet? Bather 

we mu et judge him as a noet first" even though~ 

hia emotion oan not be labelad~ as with Blake 

in manv noema~ or his thou~hts clearly und~ratood 

ad with BrowntnR in some of hia li~hter uoem~. 

Aa eaoh noet ain~a hid 3on~ we liaten to the 

m~lodv, nronounoinR unon that~ though the words 

mav be aeoondarv. If that llomethinR whi oh 

makes the· noem a noem nleaaea ua we need not 

lin~e, ~ver leader thinRa-

Thua Rilev sinRa of childhood and we are 

delig~ted and if Pan at first aaema a ~tran~er 

in Our Bovhood Haunt~, it is only for a 

little while, for he oomes with the noet whode 

beautv we know and love. 



Part III. 67 

The Diotion., 

I have said that Riley ia a veraatile 

poet in hiiJ ohoioe of· aubje.ot matter. The 

ver•e form of .hia ohild poetry ia alao quite 

var i ad • He w r i t ea al moat ex~o l u i3 iv el y in 

rhymed at a.nzas, there being only three. un ... 

. rhymed poems in all of the two hund-red ohild 
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~oems. There are twenty-two poems not in verae 

form., aome of them being "parn~raphed." There~ 

are five ~oema oontaininR ver~ea ·of varying 

lengths~ and there is one one-aot "dramau (ao 

entitled:). 

Riley's favorite verse form is the 

eight-line atanza. the stanza in fifty-aip,ht 

of· these ohild noems being of this length. 

The four-line stanza comes next,:with forty~ 

one noems. The rest of the noems are divided 

aa to veraa form aa followa: The oouplet, 

one introduotory oouulet to one poem; the 

five-line ~tanza, twelve uoemd; the six-line 

6V See Appendix fo~ a grouping of the-poems 
aooording to their varaa·form. 



stanza, sixteen noema;: the seven-line stanza, 

two.noema; the nine~line stanza, four noema; 

the ten~line atanza, five noema; the eleven~ 

11.ne atanza,. two 'Ooema;: the t_welve-line 

stanza, four poems; the thirteen~line atanza• 

two noe~s;; the .fourteen .. line atanza, four 

n oem$ ;:, the f'ift een-line stanza, . two poems; 

the cJiXteen•line atanza, one noem.;; the tleven-

t e en l :t. n e o t an z a , o-n e no em, 

The unu~ual length of some of these 

stanzas at anoe exo1tea curiosity aa to 

whether Riley ha~ invented new atanzaio 

formd. There is n~thin~ however, to ma~k· 

them as distinctly new tvnes. One noem on-

lv of the four containing atanzaa of' four~ 

teen· linea. id a sonnet. Thia ia A Bare-

toot Bov. While in thought it does not 

contain the oonventional division into the oo~ 

tave and aextette:, the entire fourteen line11l 

being ~iven to a de~orintion with only a 

91 



a alight au~~eation of r~fleotion unon the 

ni otllre in the 'twelfth and thirteenth lines .. 

The on A "drama", if .:JU oh it mav he 

oalled, The Rivalst id merely a one .... ts cane 

dialo~ue. although the exoeedinglv alight 

"nlot" ia au~geativa of a very realistio 

a oene. 

Riley is very fond of the oounlet 

rhvme. althou~h he has not divided anv of 

the~e noema into oouplets. There is couplet 

rhvme. however~ in aixtv~rive of them. 

Rilcy 1 a diction i~ that of the common 

neonle111 Hi~ w-orda are antly fitted to the 

ideas and the emotio:na whioh he expresses;: 

and theae. ideas and emotions are auoh a.:i are 

in the.minds and hearts of the great majority 

of the no~ulation of the middle western 

United states·• ideas and emotiono arising out 

of a love of home and homely thin~s. out of a 

doli~ht in nature and·an out~of~door life 



out of a sooial order in whioh the·"neighbor~ 

hood" ia a distinot diviaion of the ponulation. 

Yet when thia haB been said there remains to 

be a.ooounted for in R.iley• a verae a lar~e bodv 

of worda. figures and imaged_ aug~e&tive and 

ima~inative in the h1~hest noetio aense~ whioh 

a.re not in th_e. lan~u~p:e:; of the:: ueonle .about 

whom.Rilev haa written. ~o other faot ao oon~ 

olu~ivelv nroves Ur~ Riley to be dimply a 

·Renre noet~ But the noems beat illudtratin~ 

.thia are not among hid ohild noemd.\ and 

therefore I merely refer the reader to dom~ of 

them. Althou~h th~v are numerous) the beat 

e·xamnles a.re Af'terwhilea~ The Beautiful 

c tt.v, 

Awav 

Harr· We.1 a e·r" 

and Her Hair. 

The Dead Lover. 

Among the child poema not in dialeot 

the diation ia not disaimilar tn that of most 

of Riley•a o~her non-dialeotio noetrv. The 

two noteworthv thin~a about it are the dUftgedt-



iva, imaginative words and the striking~ 

beautiful fi~urea. Theae two elements are so 

oloaelv related to eaoh other that I shail treat 

them together~ for in moat oases the beautiful 

fi~urea are made with the ohoioa of ~ug~ea~ive 

wo1"da. It ·:ia.~ in the lvrio noemd with an 

idvllio ~ouoh that we find the moat beautiful 

figures and the finest ohoioe of words, 
6FJ In Lit~le Girly~Girl the noet is 

· u d r e am i 11 g " o f a l i t t l e · ~ i r l w i t h 

" Laughing eved of limpid blue -
Treades ~limmering and ~leaming 
Like glad waters. runninR over 
Shelving ~hallows, rimmed with olaver.u 

He aneaks of her name as having oome to him 

" Down the brink of brooks that brou~ht it 
Ou:t o:f Paradide-. and we ... 
Love and I .... we leaning, oaught it 
From the rinnles romnin2 ni~h us 
And the bubhles bumnin~ bv ua~ u 

In the Proem to 69 
A Child""'World 

the poet aneaka of dUoh "enohantments tangible" 

B.d 

"The under-brink 
Ot dawns that launohed the ai~ht 
Un ~eas of gold. u 

6S Biogranhioal Edition. II, 329. 
6 9 B i o gr a. p h 1 o al Ed it i on • IV , 3 s;4 • 



" The liouid, drinning aonga of orohard~birda 
• • • • • • • • • • • • • • • • • • 0 

With lucent deans of ailenoe afterwarda. " 

In The Boo·-k of Jovoua Children he 

deaoribe8 the aoenea and haunta of ohildhoad 

in ~u oh auggest i ve lines aR 

" the ·vinv 
Bowery grovea of &hadi, ~hinv 

Haunts of ohildii.ih dava.u 

Of th~ ohildren, them$elvea, he aneaka of 

"The young browa, wreathed, all unaought. 
With anule•bloasom garland$ 
Of the noets of those far landa 
Whenoe all dreama are drawn. u 

and of them •ith 

u T he hot hone v on . your l in 
or the aunwdmit wild strawberry 
Or the ohill tart of the cherry. u 

Taken out of their context all of these 

figures seem overdrawn. affected and ~ome of 

them oome near bei~g meaningless~ Thia ia due 

to the faot that thesa lyric noam~ anneal 

largely to the imagination through the aense 

70 Biographical Edition, V, 199~ 



of hearing. The poems are designed to oreate 

an ttatmo~phere" rather than to ~resent an idea 

or to appeal to anv apeoifio emotio·n.. Th113 

a r e at i on of an . a·t m. o at> he .n a. 1 a a d i f ti o u 1 t a o .... 

oomulidhment and where poeta have auooeeded in 

it we find aome of their beat poetry. A nbted 

examule ia aeen in Tennyaon 1 d L a.dy of 

Shalott·. 

Thia uae of ~triking figurea ia ao promi-

nent in many of the ohi ld' poema that I P:i ve the 

followin~ examplea~ whioh aneak .for themaelvea. 

From A Country Pathway: 71 

u A nuritanio'quiet h~re revilea 
The almoat whianered warble from the hedge 
And takes a. looudt 1 o raat>ing voioe and files 
The silenoe. to an edge. " ;: 

from 
. 72 Fridav Afternoon, where the.uoet sneaks 

o·:r t ha quiet of the olooing hour of a olloo:l, 

" Ad though the day were kneeling 
With the twilight for the ~rayer.»; 

fr om'. B a.byhoo·d .• 

71 Biographioal Edition, I, 85. 
72 Ibid •• I. 92. 

'9'6 



'93 

· " 'l' u r n t o,, t he b r o o k w he r e t he honey du ok 1 e t i l> 'P i n g 
0 1er itd vaaa of nerttime anilla it on the breeze. u 

A orude figure. vet one whioh seems fitted to the 

unoonventional "Oiotura. of the; l)Oem id found in 

A .Barefoot Boy, where after giving a reali~tio 

niotu.re of the boy the poet humorously enda it 

all wit~~ention of 
.... -· ... 

u IIis .. t.oe stubbed. - ay, hid big toe ... nail knooked baok 
Like,·µnt,o the .. o la1H>_ of an old l>Ooket book." 

Riley being a native of Indiana, he had 
) t~ 

firatlMhand kn.owledge of the Hooaier dialeot. Aa 

a ohild he himdelf"' muat have uaed thi~ dialect 

with it~ idiomati o exvreaaions.,~, its miapronoun oed·: 

words,~ and it a el 1 a ion· of al 1 dii'f i oul t avl la.bl ea. 

In hia noems he doe$ not exaggerate thia dialeot 

but aneaka in the language whi oh may be heard t 01.oi 

day in the rural distriota of oentral and southern 

Indiana. 

The diale.ot of the ohild poema however is 

not diatinot·ly or aole.ly a Hoosier dialect. Oh11..: 

7~ For Mr.· Riley•~ own atatement regarding ohild 
dialeot in noetry see above 



dren everywhere uae a language whioh ia ungram~ 

mutioal and their pronunoiation id of· oourae 

imperfect. Yet even in the .ohild dialeot of the 

Hoo a i e r St at e t her e are oh a r a ot er i ~ t i oa p e ou 1 i a r 

to it alone. Th~ae are· for the moat part ~e~ 

ouliaritie~ of pronunoiation and.may be ,aeen -in 

any of the child uoema in dialeot. The poet ia 

maater of thia ohild lan~uage in praotioally 
. 75 every poe~ in whioh he uaea· it. He io in• 

variably true to both th~ inner nature of the 

ohild and the axnreaaion of thid natu~e in 

a-0t~ and aneeoh. He seema to have Po~aeaaed 

a native taoility in.the us~ of thia dialeot, 

tor aa early aa ig7i, when he wrote the ae~ond 

poem in child dialeot whi oh has been preserved 

in hi~ oollaoted works, there are no falae notea 

in the presentation of the ohild. 

In thi~ ~oem - Prior to Ui~~ Belle'a 
76 

APnearanoe ~ we find ~uoh miapronunoiationa 

75 For the only exception to thid which I have 
found aee above quotation from Johnw 
son' .a Boy. 

76,>~Biograph:Pv..tl Edition, I, 175• 



and inoorreot forma as these: Ufer" for ftir;. 

u•a.t" for that; "ketohed" for caught; 

"th'uther" for the ot·her; "didn' you 11 ? for 

didn't you?; "~ived" for gave: ttohawk 1 lut" 

for ohooolate;: "b 1uthert1 for brother; 11a .... 

mo~teat" tor the moat; we "whi~a" for we 

whip; "b1me-by u tor b:v and bv;: "nen u for 

and then; "don't" she tor doesn 1 t ahe; 

"ag 1 inet ,for again; "!''ornise" tor nromiae; 

"I'm ~ot the nurtf~~t name" for I have the 

nrettieat name;; "M 1 ouru for and thenour;: 

"Nain' t" for and there ian 1 t ;: .•eta they•• for 

.ie th.ere;~ "e.f'" for if'; uwuz" for Wad; 

"o'hildorntt tor ohildren; "Yeru for your;; 

~·goo-d•untt · i'or ·good one;; upuJddun'° tor pud ... 

ding; ttpol;l3rtt for parlor; "pianarH for 

piano; "gita" for geta; " 1 leven" for eleven: 

"'at• d muoher .•an IH for that is more than I 

am;; "neretau fol' and there 113;; Uyou haa" for 

you hava;, "ever 1 thingu for everything. 



An added li~t of auoh exvre~aion~ 

without referenoe to the poem~ from whioh 

the~ are taken ,will aerve to illudtrata at1ll 

further the Hooaier ohild· dialeot. .This liat 

inoludoa vraotioallY alli of tho ~oat note-

worthy veouliar1tie8 of· thid dialeot aa uaed 

by Rile:v in hia ohil'(l noemt!:·: ttgoed" .for 

went i: "f'etoh" tor bring; "gi~gle ... untt for 

gi~glin~; "1attt for juat; "ao1tt for aot; 

"ruther" for rather; tttat1att tor that ia; 

"that~un" for that one;. "ketohed" for oaught; 

11 buyedlJ for bought:;~ 11 turnt" :for turned;~ 

"dkeered" for aoared Uded p~~3ively in the 

den~e of"atraid;" "afeaid" for afraid;; 

"1HJUnkY" for angry: "akoo·.ted" :for aourried;; 

11 he' .3 go to beet for he ia going ,t·o,. be;; ua ... 

19~ 

alingin" for throwing;;. 91 they'a i~t" for there 

113 only; "ohurr1e• 11 for oherriea;; "'tuz" for 

it· waa; "vittuld" :for viotual·a; "keerful" :for 

o a. r. e f u l ; : H et f o .r at e. 



Part IV-o 

The Sociology of the Child Poems. 

·The ohildren of Riley•a poetry are 

individual· ohildren. not typed. They are 

101 

·real ohildren, not made artifioial bv the im~ 

~o~ition of conventionalities uvon them. Hanoe 

the:tr; reveal their iniltinotive: traits and are 

moved by their natural emo~iona~ This ~ame 

s im"Ple natura:lneas rnarka also the man Riley, 

as he apeaka of th~ ohild, either direotl~ 

from.' hia 01rn memory or when he impersonat.ea 

some other adult. 

The first thing to be noted about 

the ohildren of these n~e~a ia that they ar~ 

home~keening ohildren. Their "ohild~worldu 

is the n~ighborhood6 Take them away from 

'thia neighborhood and their sp1r1ta would 

droo~:o and their ollarm would be gone. ThotlP:h 

it is not a ohild uoem, GriRgsby 1 a Station 

re"Proa.entsthe"home-keenin~ heart&J" of Ri• 
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leyta ohildren ad well of al1 hi~ other ohar-

aote:ra. The apea.ker in the·. poem lo-nga to re.,. 

turn fro~ the aity, where the family has gone 

t o. 1 i :v e at t e .r " . P a 'P • 13 got · hi a p at en t r i g ht , •• 
. . 

t o· '1 t he l it t 1 e t own · of Gr i g gs by' a St at 1 on~ ..... 1i1i 

" Baok where we uat t~ be ao happy and do PoreJ" 

It~ ii~ the homelike dim:Plioity of the life. of 

a rural neiRhborhood that hol~s Riley a,j a 

man and that givea the se:tting whi oh .is the 

oharm· of ao much of hi~ poetry. The $peaker 

in Grig~~byla Station oontinuea:: 

"\Vha.t 1 .; in all this grand life and high situation 
Anci ·nary Phlki'. nor hoH.vhawk a--bloom.:1n at the· ·doo:r? .... 
Le's go a, ... viaitin•· ba.ok to Griggsbyta Station -. 
Baok where ''e ust to be ao happy and do -porel t111 

In the neighborhoo~, theni what plaoe doea the 

ohilcl have .. \Vhati are hiti rela.·tions to the 

other "Oeraon~-' in the nei~hborhoo·d and to, all 

ot the institution$ of the nei~hborhoo.d.il the 

home~ the dOhoQl1 the ohuroh,.the oivil author• 

7~ Biogranhioal Edition, III, 253. 



itiea, the indu6triea and the who1a oo~munity? 

In general we find the ohtld a tree agen~, 3Ub*-

j e o t t o n a r en t al °'d'-n t r o l 1 but no t u n d. e r mu o h 

restraint~ The aimple oondition~ surrounding 

him do not demand any oomulex dOaial lawa aa 

to hi~ riRhta. or obligatio·nf3.-. He is a member 

ot a aimnle aooial· order, in whioh right and 

wrong are ea:aily di.etingu.iahable and he> falls 

naturally,, therefore, into hid »laoe;::.:tn r,eneral 

eaaily f~llowing the pa'h of right and avoid-

ing ~he path of wrong. 

\Vith regard to the ohild 1 d relation 

to the varentd, R1l~Y deal8 for the moat Part, 

with the fundamental relationdhin of .. thtl.·i.in~ 

j~inotive love of eaah for the other. The re~ 

lation~hip between the father and the ohild 

Riley touohea unon very little, but the rela:tion 

of the mother and the ohild is a favorite $Ub~ 
7g 

jeot with him. In A BoY 1 d Mother Riley 

7g Bio~ranhioal Edition, IV, 97~ 



makea the child aay 

11 And when m:v Pa oomea home to tea:·. 
She lovea him modt aa much as me-

She lau~ho and telld him all I said, 
And P:rabd ma un and lHl.td my head; 
An• I hu~ her~ an• hug my ·Pa 
An' love him nu rt 1 nigh ad muoh ad Ma-. u 

But aome of Riley•a very fineat poetic 

touohes are found in the.noema dealin~ with 

the ohi.lcl'tl relation to the mother.. In 

When Mother Combed Mw Ha1i9 the poet exnreaa~ 
ea aome of the tenderest gentiments in their 

r ola.·t i onahi lh·. 'I' he aneaker, a man, say a 1 

" I 1 on~ ·to be 
Again the boy ~m bended knee,, 
With head a~bow, and drowsy amile 
Hid in a. mother 1 a la'P the while, 
With tender touoh and kindly oare. 
She bend a abo:ve and oomba my hair.'' 

The oh1ldls trudt in the mother ia a nromineni 
go 

note in these poema. In A Mother Song ea oh 

~tanz.,a ends with 8. ltne exnra.uive of thia 

t rUd'b: 

tt Slee~, for thy mother bends over thee yetb" 

7 ;·9 Biog r a:o hi oa l Ed it ion , I , l Tg., 
60 Bio~raphioal Edition, II~ 2g. 



Evensang ia another poem expresaing thia aame 

thint~. 

The older boys in these child noema 

when aneaking in their dialeot ordinarily uae 

the termd "Pa" and uuau but when they are in~ 

f luenoed by their tenderer feelings toward their 

mothers they dro~ the Ma and use Mother. fhe lit-

tle girla in theae poems, however, uae the word 
'52 

m·ommy for mother. In The Twin1:1 the word 

un adH ia uaed by tne boy who is· a-Peaking. In 

the memory poems, Riley alwaya·"uaes the words, 

father and mother. 

The ~imnls· home life of a little ooun-

t r:v town i ~ a dear- memory with R 1 ley a-E.d his 

love t6r it is genuine. He, therefore, uor~ 

trays the ohi'ldren in hia -poems as delighting 

in the home and all aimple home aoenes and 

·homely thingd• The 1::ohild in Little Orphant 

Annie relates in detail the hou~ehold dut'"iea 

lH BioRr.a:ohioal Edition, V, 220-. 
g2 See Little-Girl•Two~Little Girls, Biogra-

nhioal Edition, V, 102; Her Lonesomeness, 
V, 2715.i; and The Katydida • V, 2:£J. 

g3 Bio~rauhioal Edition, V, 223. 
!4 Biographioal Edition, III, 313. 
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ot the. "hired girl," but ia e~neoially interedted 

in the aoene about the kitchen fire after auvner~ 

when they have 

"the moot est ft.in 
A~list'inin• to the witoh-talea •at Annie tella about.u 

It 1$ evident from thia ~oem that the mo-

ral training or children wa~ not negleoted in 

t he 1 r home$ ~ Even t he u hi r e d g i r l u 1 n au l a at ea 

the 'Orinoiples of truthfulneaa, reaneot and 

obedience: to pa.rents by her "witoh•talea." 

The ohild'a love of home ia not due 

aolely •. however, to the aimnlioity of the hom~: 

·PerhaPd it would be more nearly the truth to aay 

that Riley•a graateat interest is no~ in the ~im~ 

nlioity·of the home~ but in the atmo~phere of the 

simple home ~h1oh provided few artifioial aidd 

to the ohild 1 a mental ~rowth) but provided abun~ 

danoe of mean~ to the free exeroi$e of hid ima~i· 
g5 . 

nation. In The Hannv Littie Crinnle after 

"Auntyu haa made the little home oozy for the 

g5 Bio~ranhioal Edition, III, 3~2. 
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night·. she site by the little or1nnle 1 a bed 

and tells the boy atoried about The Good Man. 

end elved and enohanters~until he goea to aleen 

with high thoughta in hi~ mind about hid an~elA 

mother. about whom thia go~d au~t alwava reminds 

him. 
g6 

In The Raggedy Man~ while the boy 

seam~ to~delight in tha nraotioal thinRd which 

t'he Raggedy Man does about the house~ hid great~ 

eat interest is in the i~aginative $tory-tellinR 

qu~litied of the hired man and in hi~ ~rete~ding 

to be variou~ nereonaRea auoh as a bearwhunter, 
an exnlorer of oaved in the haymow and of the 

Perhana the moat deli~btful and reali&~ 

t1o of home~~oenea in any of tho noems, ia that 

nioturad bv the little boy in A Defective 

Santa Clau~.g7 It ld the atory of a Chridtmas 

eve when Unole Sidney oomed to dtay with the 

wife and nhildren while the t~ther goea away 

g6 Bio~raphioal Edition~ IV~ 102. 
57 Bio~rnphioal Edition, V, 302. 
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for the night. Iiia going away· however is only 

a pretense, tor he return$ in the evening 

draseed aa Santa Claua ,. to the delight of the 

ohildren. The mere··dtory give$ no idea ot the 

noem, th~ oharm of whioh is in the aoene por~ 

t rayed of Uno le Si dneyt a en t e.r tainment o t t.he 

ohildren with oraoking Of· nuts, 'PO"PPing of 

oorn, baking of potatoed in the asheas~ .. and the 

t ell.ing o:f tale$ of wonder and of hum.or • 

. There are no noem~ among these poemd 

of ohildhood .whioh reveal at fir~t h~ndithe~ ~elation-

ahip between the boy;;·,and the neighbor.hood ... In 

all of them however, Riley pli~ea the boy in 

the midat of the life of the town and oountry~ 

aide, whe~e he wanderd at will or almoat at 

will, fre~·from muoh aooial r~~tr~int- In 
gg 

Kingry•a Mill the boya are repreaented aa 

breaking ~ome natural aooial laws) knowing they 

are breaking them but not ahowing muoh fear 

g~ Biographioal Edi~ion~ III, 35~~ 



of doing oo. The bova take the ahorteat 

route to the river. going through and. tramu-

ling down the wheat- Arrived at the river, 

they ateal the akif~, an offende which their 

own ima.g·inat ion made mu oh ,gr eat er than it 

really was. (They uro~ably deaired it to be 

~reater). After this offende the boya go to 

the mill, where the old millert; 

"That :old oha.n. with all hid cheer, -. . . . . . . . . . . . . . . . 
swanu1n 1 lied. and p~kin 1 fun. 

leta them run about the mill and nlav in the 

bina of wheat. 

The boyd of the theda poema ar~.ao-

ouninted with the entire nei~hborhood, but 

Riley puts the emnhaaia upon their aoQuaintanoe 

with the nhVdioal asneotd of the neighborhood 

rather than with the neraona of the rteighbor-

ho n d •. T he b o Y s know a 11 t he barn a • ~ or oh a rd d , 

atreamdt tre~a~ bird~ and flowers. The oharm 

of many of the poema oomea from the poet'd 

dkillful harm~nizing of the boy with hia 



natural durroundingso 

In •everal poemd, however, there are 

referenoet3 to viaita. ot the boY«l to the neigh-.. 

boring home.a and the boya a·aem to take a ~reat 

d e 1 i ~ht in t he a e vi g i' t •h Yet it i a t he j ou r n e :v 

t h a. t d e l' i g ht i' · t hem r a. t h e r t h a.11 t he vi a i t i t ... 
g9 

3elfo The Soho~l Boyta Favorite shows this 

oharaoter.iatioo. Here the chorus, from a t>oem 

in an old dohoal reader~ ahow8 the boy 1 s great~ 

edt intere~t divided between the journey and 

t. he viai ti: 

" Over the river and through the wo~d 
Now Grandmother•~ oap I ~ny: 

Hurrah for the funJ It3 the t>Udding done? 
Hurrah for the pumpkin-pieL u 

In . 90 
Little Cousin Jaaper ia the 

reoorded viait by a little boy to another lit-

tle boy. Here the boy Who io Viaited is the 

dneakero Hia intere$t in the viait ariaee 

from t~e wonderfu; atoriea which the little 

g 9· Bi oft. r a phi oal 'Edition, IV, 31 o. 
90 Biogranhioal Edition, IV, 254. 
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vi~itor tella of hia home town. The wanderluet 

and the romnnoe in the apeaker ar.e arouaed and 

he a aye: 

" Widht our town ain 1 t like it ial ~ 
Widht it'a iat aa biR aa hidl 
Widht •at hia folkd they'd move here, 
And we•d move to Rennselaer! u 

Thi$ aame love of~new doened and 0 ro~ 

mantio" intereatd ia aholvn by the little boy 

in Goin• to the :F'air.·91 The roads full of .Ve• 

hiolad, the fair with its flags and tent$, and 

merry~go~round and balloon, ~atiafy to the full 

the boy•~ romantio natureb 

Sohool life playd only a small nar~ 

in Riley•d poome~ Th• poet waa only an ir~ 

regular attendant·· U'f)on oohoo-1 and his aohoa·l 

life oloaed befor~ he wa~ aixteen years of 

ageb In the only poem entirely unon the 
92 

dUb;leot of dOhool, Frida:v Afte1"noon·, Riley 

nioka unon the ttExeroidea 11 of "Friday .Aftettnoon" 

91 Biogranhioal Edition, IV, 161. 
92 BioRraphioa.l Edition, I. 92. 



as ( evidentlv) the most interaatin~ thing 

about dohool from the ~tandpoint of the boy. 
93 

In anothe~ poem Hik~tee Diok, Rilev 

tells of two boya, Billy and Buddy, who make 

ao~·mu oh trouble for the teaoher that ahe fin1o.. 

ally, afte~ one of their nrankd~ looka them 

in her deak and t htia 

uc1oaed the innident oo - vea and looked it ahe did." 

'Another noem worthv of mention in 

thi$ brief aooount of the aooiolo~v of Rilev•~ 

ohild noem ia 
9~ 

A Litt-le Lame Bov'a ViAWSo 

It ~hows the kindlinesa of the world (how• 

ever thoughtless the world may be in other 

waya) toward a little orinnl~d ohild. The 

poem .id full of n~thoa, but oheering with~ 

Al and it helns one to realize the native 

kindline~a of the majority of neonle. 

The little ~neaker in tha no em sayd: 

uon 1 Souraionwdava~an• Showa - an' Faira ~ 
Thev ain 1 t no bad folkd anywhereaJ ~ u 

93 Biogranhioal Edition, V, 231~ 
94 Biogra~hioal Edition~ V, 393~ 



He then goes on to ahow how the neoule on the 
street ~ars give hi~ a ~~-t~ how·t~e oarelesa 

mob is oareful not to "orowd" him. how the 
. ~· 

.tioket~seller give~ him toQ muoh ohange~ 

how. the count r:v· f olka ~'
1

gi ve him: .. , somet hin;i:. to . • ~;1 ... : . I • . ~. .:, «,.~ 
eat .from ~J:i'eir l.¥nohe11 at the f~,ir and how· 

all the world i~ kind, do kind that the little 

· f e 11 ow a a.Y.ll , 

UJPolk$ all1s ao P:oo·d to me· that I ... 
Sometimes IM I ne~rlv nurt·• near' ory. u 

'. 
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A P P E N D I X • 

A Groupin~ of the Child Poems on the Baaia 

o:f' Stanza Form. 

Verse Form of the Poem~. 

I Rhvmed Poems 
Couplet 

Impromptu Fairy Tale, An. Introductory oouplet. 

4~11ne atanza ~ 41 noema. 

Babyhood~ 
B!=t.lle.d·, A 
Blie•Bai;, The 
Best Times, The 
Boy' a Mother, };)} 
Bub Saya 

single.etanza., 
o ou-p let rh;":Ame, 

Chriatmad Afterthought·~ oouulet rhyme. aingle atanza, 
Chimaotio Soroery, oou~let rhyme, 
Companv Mannera, oouvlet rhvme, aingle stan~a~. 
Country Pathway, A 

Dolly' a 1fother, The 
D u b i ou., " o 1 d K r 1 a s " a oouplet rhyme• 

I 
\ 

Ex oeeding All, dingle stanza,· 
Extreme a, oouplet' rh:vme, 

Find the Favorite 
Fishing Pa.rt y, The · oou-p 1 et rhyme·, 

God Bleaa Ua Every One 



Home Agairi couplet rhyme~ aingle stanza, 
Honey Drinning from the Cocib 

117 

In Fervent Prai~e of Picniod oounlet rhyme, single 
Intellectual Limitations stanza., 

Little Coudin Jasper oouplet rhyme, 
Litt~e Johnt~!~·.ChridtmaJ 

Litt~e Mandy 1 a Chri~tmae Tree couplet rhyme, 
Lovely Child, The ooup~et rhyme, 

Max and Jim bounlet rhvme, 
My. Fat her' a liall oouplet rh:vme ,-

Old.Haymow> The oouplet rhyme, 
O 1 cl T r amp , T he 

Po·nohu.a Pilot couplet rh:vme, 
Prospeotive Glimpae, A oouplet rhyme~ 

Rider of the.Knee: 
Runaway f3oy 

oouplet r·h;vme, 
oou ll 1 et r h:vm.e :> 

Some SoatterinR Remark8 of Bub 1 a oouplet rhvme, 
Siumb er Song 

"Thid Dear Child~Hearted Woman That id Dead,u 
To a Bov Whi•tlin~ 
Truly MarveloUd 1 The oouulet rhyme, aingle ~tanza, 

Twind, The oouulet rhvme, 

Uncle Sidney 

Youthful Patriot, The oouplet rhvme, 8ingle stanza, 

5-line Stanza" 

Bo:VJ:a The 

E l m er B r own·, o o u 'P 1 et r hy me , 
Empty ?hgt, An 



Fool Youn~ens 

King of 00 Rin~tum~Jing, The 

· Li~per, The 

l!otherioo4Son~,. A 

Phantom., A 
Pro~m to a Child-World 

Tommv Smitht oounlet rhyme 1 

"She Dianlaind It" 
Squirt~Gun Unola Maked Me, Th~ 

6 ... 1 ine Stanza 

Billy and lli& Drum 
-~ OYd t:., 0 and :td ate·,, '·~The 
Bub SaYa uartly oouplet ~hyme, 

Day~ Gone By,~ T ha ooun let r hy:me 1 

Dream of the Little Pr1noeaa, The 

Go· Read Your Boo·k 

Katydidd, The 

Nine Little Goblin~ 

Penalty of Genius, The 

Red Riding Hood 

118' 

usquir~el ~nd the Funy Litel Girl, The» (SeeHLisp-
Stepmother, The ing in number~• 

T h:rough Sleo-py•Land 

VI ant t o Be Wh·u r ·' Mot her I a 

'/ 
(-



7 -U.ne Stanza 

· L 1 :f e Less on , A 
Old Granny Dusk 

g - line Stanza 

Almost Beyond Endurance 
A a I S 1 t in the s 11 en oe 

Baby~, The 
Billy Miller 1 4 Ciroua Show 
B oo'k of J oyou4: O hi ldre:n. The 
Boy Lives on Our Farm, Th• 
Boy Patrio:t, The 

Down Around the River 
D r e am,' o :f L o t1 ~ AR o , A 

Folka at Loneaomeville 
"Friday Afternoon" 

ooun let r h:vme 

Funnieat Thin~ in the Wo~ld, The 

oou pl et r h;v.me ., 

ll9'i 

Goin to the Fair 
Goldie Goo·dwin oouplet rhyme single dtanza. 
Granny 
Guinov Pigs couplet rhVtme, 

Hanuy Litt·le Cripp~e, The· 
Har Poet~Brother 
"Hita.tee Dik:~~ 
Hunter Boy, l1he. 

Impatuoud Reaolve, An 
Impromptu Fairy~Tali, An 
I11 the Night 
Ir·y and Bi 1 ly and Jo 

Jaybird. The 
Jolmdonla Boy 

KinRry's Mill couplet rh:v:me.,. 



Lincoln, The Boy 
Little Girlv~Girl 
L 1 t tle: Lame. Boy' 8 Views, A 
Little Marjtrrie oounlet rhyme, 
Little Orphant Annie 
Loi:t't Kia a, The 

Mulberry Tree, The 

Naughty Claude 
Noble Old Elm, .The 
No Boy Knows oounlat rhyme, 

Old Man 1 d Memory, An 
Old Man Whiekery•Whee.iioOKUm.: Whee:Z:e oouulet rhvm.e,. 
Old Swimmin 1 -Hole. The 
0 ld Times ·Were the Be13t !' The 
Old Trundle•Bed, The 

Par ont;al C hr ia tmas Pr ea:ent 13 
Pet Coon, The 

Soho~l•Bovs 1 Favorite, The 
Song (Some Songa After Maater Singers) 
Song of Singing 
Strength of the Waa·k, The-

Tho-mas the Pretender 
ToywBalloon, The 

Unole S1dney 1 a Logio aingle stanza, 
U~: and Down Old Brandvwine 
Used~to ... be,. The 

When Mother Combed My Hadr couplet rhyme, 
When our Ba.by Died, · 
When the World Bu$tB Through 
When Unole Doo Wa$ Youn~ 
When We First Played Show 
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1 3 ... line Stanza 

"Little Man in the Tin Shop, The 
Spoiled Child, The 

1 lf;...line Stanza 

All Golden, the couplet rhyme, 
Barefoot Boy, sannett 
Mangat the Hill~ of Somerdet ~ouplet rhyme, 
Young Old Man, The oouplet rhyme, 

15-line Stanza 

L i t t 1 e C o a·t , T he 
Our Hired Girl 

oouplet rhyme, 

16 ... line Stanza 

Hoodier Folk C~ild, The 
l 7 •line St an z a 

.Little Mook .Man, The 
• .... Strophe ........ 

couplet rhy1ne 1 

Bear Family, The oouvlet rhyme, 
Born to the Purple oouplet rhymo, 
Bumble Bee.:* The aounlet 'bhym.e 

,,.. 
Child 1 o Home Long Ago, A 
Ohild•World, A 

Defeotive Santa Clau~. A 

His Pa 1 o Romanoe 
llome•Folktl 

In Swimming Time · 

o ou p 1 et r hym·e , 
ooup~et rhyme, 

couplet :rhyme~ 

Jaok the ~iant~tiller oouplet rhyme, 
Little Dick and the Cloak 
Little Jaok Janitor oouplet rhyme~ 
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Out Boyhood Haunta 

Rabbits 

Song 0 1 Cheer,, A 

~hat~air Young~un 

o ou 1l 1 e t r hy me , 

'Thinkin1 Baok couplet rh:vme, 
To the Child Julia oouulet rh~me, 

Toy Penny-Do~, The 

Drama 

Rivulc, Tho oouplet rhvme, 

Stanzaa of varfous lengths 

Bub Sava oouplet rhyme, 
Christma~ Mamory 1 The 
Gudtatory Aohievemant, A 
Litt~e~Girl~Two~Litt·le·Girla 

M:v C ont:l oi enoe 

II · Unrhymed Poem.a (Blank Verae·,) 

Bea.r Story, The 
Bud 1 s Fairy '11 al0 
Maymie•~ Story of Red Riding Hood~ 
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G EH ERAL I N D E X •· 

Adventure in Riley• u Child Poems 3.il, ~ lt 
Afterwhi lEh'L 93 
"Alex" 3)9 
Angel, The 10 
As I Sit in the Silenoo 11 
At Aunty1 a Hou11e 19 
At·. Noey·• a House 32 
A way 93 

Babyhood;·~ .. 67, 7 2, 96 
Baokwa.rd L oo<k., A 61f..., 15 
Barefoot Boy, A 91\ 97 
Bear Story, ~.he ;' 16/, 37, 4i0 
Beautifu1 ,01 ty, The 11, 56, 93 
Blake, William . 10' 5,-0, 62 ti 8'1 59 
Book of Joyous Children, The 95> 
Boyhood l 
Boya and Gi l"l& of Rileytd Poem a 1 
B o:v I 8 Mother, A 103 
Br ownin.g, Robert .5.6, gg 
Bryant, Willi am Cullen gg· 
uBu d" t•O 

·Bud 1 a Fairy To.le 3)1, 42 
Burna, Robert 53 

Charley 16 
Child Haa;rt,, 'I.'he 27 
child World, A 94;. 
Child World, The· 23 ., 3)6 
a hriatmas Me.mory, A !iO 
Ohr i~tma• Pooma lf.i6 
0 la a a 1 f i oat i on · of Dialect Poem a 4'5: 
Country Pathway,, A 6 71., 70 J 1fg 1 9·6 
C oua in Rufus 29 

Days Gone By, The 71lft' gr;~ 

Dead Lover, The 93 
Def e. o_t 1 v e Santa. Olaua-t A 107 
Dialeot 3:., 97r 



Dialeot. Riley On 
D 1 ot ion 
Don· Quixote 
Dramatic Element in Riley 

Evensong 

Faoulty Divine, The 
Fairy Parad1ae, A 
Father 
Feminine Element in Riley 1 a Child Poems 
Fishing Partv, The 
IP lowers 
ForEhltaa 
Friday Afternoon 

Give Me the Baby 
Goin'' to the Fair 
Greenfisld, Indiana 
Griggsby 1 a Station 
Guiney Piga 

Hanny Lit~l~ Cripple, The 
Heaven~. A ohild•s feelin~ •for 
lier·Hair 
II er Poet ·Bt'ot.her 
Harr, Wei.ae.r· 
Hi~hwa:vs 
Hi'o•tee-..Dik 
Hired Man and Floret~y, The 
liome, The ohild 1 a feeling for 
Honey Dripning form the Comb 
llood;iioum, lt1'3a 
Hooaier Children 
Hou~&, The in Rilay•a poetry 
H owelld ,, w •. D. 

Idealized Child, The 
Imuetuoua Reanlve, An 
I ndi a.napol ia 

10.5 
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In swimming Time 

Jack, The :Giant Killer 
Johnson's Boy 

•u ohn ty" 
Kaa·ts, John 
Kingry 1 a Mill 

Lady of s.l,lalot t·, The 
Linooln~ Abraham 
Li ttl·e Coul3in Jaapar:· 
Little Girly~Girl 
Little~Girl~Two~Little Girls 
Litt-le Jo-hnt 1 a Chris •·mus 
L it ttl e L am e Boy• a V 1 ew s , A 
Lit~le" Mandy's Chris~mas Trea 
Little Or~hant Annie 
1 L izabu th Ann o·n Bak in Day 
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