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? R E ? A C E 

The preparation of this paper has 

"been undertaken for the purpose of summarizing, 

to some extent, the treat ment of the relation of 

mother and daughter "by Ibsen and later dramatists. 

While various studies of the modern domestic drama,, 

as such, have "been made, the relation of mother 

and daughter in that drama has received no parti

cular attention so far as the writ eft "has "been able 

to discover. 

It has "been impossible to examine 

every play falling within the limits of this field 

of investigation, but an attempt has been made to 

include in our study, the work of the foremost mod

ern dramatists of Europe and America, as well as 

of many minor playwrights. The conclusions reached 

in this paper are based upon the writer's knowledge 

of the plays read, and may be modified by the re

sults of further investigation. 

This field has proved to be a fruit

ful source of study, and it is hoped that such ma-
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terial as has been extracted and organized, may 

prove of benefit to other investigators upon sub

jects closely related to the theme of this paper. 

A grateful acknowledgment is due Miss 

Carrie Y/atson, University Librarian, and her corps 

of assistants, for efficient service rendered in 

the; gathering of material. The writer is deeply' in

debted to the graduate committee of the English De

partment for helpful suggestions; and especially 

to Professor L, Whit comb for ca.reful reading of 

manuscript, a.nd for invaluable direction and criti

cism in the preparation of this thesis. 
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. CHAP TEH I. INTRODUCTION. 

Drama has always "been close to the pop

ular taste, written to appeal to the popular mind. 

It has therefore portrayed, as well as the ideal or 

the imaginative, a true picture of common life; for, 

much as people in general like to "be carried away 

from reality, they usually prefer to be shown in 

the drama a reproduction of real life. That is per

haps true because the realistic play may be staged 

with an ease and success greater than that possible 

in producing an imaginative drama. Moreover, it is 

undoubtedly true that human interest lies mainly in 

close human relations, including those of the family 

as well as those of romantic love. 

In the oldest drama, the plot is developed 

around heroic, mythical, or supernatural characters 

generally, but even then some domestic interest is 

found. In the ancient Sanskrit drama, Shakuntula, 

the dramatis personae include both mortals and gods, 
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but domestic relations occupy some place in the 

play. The --nymph, mother of Shakuntula is her 

protector and saves her at last from despair, re

storing her to happiness. However, we should 

scarcely expect the frequent appearance of the 

mortal mother, at least, in oriental drama when 

we consider the conditions p;eneral in oriental 

society; for as far as we know the position held 

by women, particularly mothers, there, was uniform

ly low. Other domestic relations also, excepting 

that of the patriarch husband and father, are prob

ably seldom found in the early oriental drama, for 

the same reason. 

In Greek drama however, numerous domestic 

relations are introduced. Here as in Shakuntula,, 

gods ana goddesses protect and help their mortal 

children, but there are also very dramatic situa

tions involving domestic relations among mortals. 

The a ram a Electra. furnishes a good example.Civtem-

nestra, the mother of Electra and Orestes, is alien

ated -from them by her love for Aegistheus, Electra 

opposes her mother in order to avenge her father's 
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death and to help her brother. The power of the 

play lies in this loyalty of brother and sister to 

their cause and in the unnatural opposition between 

mother and children, 

Greek comedy concerns itself little with 

domestic affairs but Latin comedy is different in 

this respect as in many others. Almost three fourths 

of the plays of Plautus and Terence are dramatisa

tions of domestic life. The father is nearly always 

present- as the head of the family and the father-son 

motif enters frequently. However, in these plays, 

the mother has her part ah so and is almost invariably 

the defender of her daughter. In the tragedies of 

Seneca the relation of parents and children is pres

ent, but the interest is generally in the mother-

son or the father-daughter relation. 

That the mother assumes a place of importanc 

even in comedy in Latin drama,, while in Greek plays 

she is introduced, usually, as a tragic figure possi

bly indicates a difference 'which existed between the 

social conditions of the two countries. In Greek so

ciety, except in Sparta, .mothers as a class were not 
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accorded a place of honor and worth. There are not

able exceptions to this general condition, as the exist 

ence of such great dramatic characters as Penelone 

and Andromache, or Niobe proves; but even here, in 

the case of Penelope, the highest virtue of her char 

acter is her fidelity as a wife. Indeed, in many 

cases, the drama emphasizes the virtue of constancy 

to her lord in woman, and is interested in her as 

she is noteworthy for her truth or her unfaithful

ness . 

In Roman society conditions were somewhat 

different. The position of woman was higher. The 

Roman matron had rights of her own and as a mother, 

her authority Y/as worth consideration. Nov/ even 

though the Latin playwrights sometimes utilize Creek 

characters or Greek society in their plays, still 

their attitude is that of the Roman toward the mother 

in the home; therefore, the mother almost always' nlays 

some part in the drama,. The writer v/ould not think 

of leaving her out, just as earlier authors did not 

think of putting her in their plays. 

Kedieval drama shows very different char-
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a.cteristics, for which fact there are various rea

sons. In the first place, this body of drama is com

posed of mystery and miracle plays written for per

formance in connection with church festivals. The 

material is taken from Biblical literature generally 

and must of necessity reflect whatever is in that 

literature. Consequently, there is a wealth of in

terest "in the patriarchal relation but comparatively 

little in the mother and her influence in the family 

life. This is especially true of the plays taken 

from (Did Testament sources. However, in one version 

of the story of Abraham and Isaac, the lad asks his 

father how he will explain to Sarah her son's death 

and sacrifice, and in The Elood, Noah's wife opposes 

her husband. To be sure, these are only references 

to the mother but they indicate a slight interest. 

With the New Testament stories comes the ideal of 

Holy motherhood in the Virgin Mary; and the plays of 

The Nativity and other scenes from Christ's life of 

course emphasize that theme. Otherwise there is lit 

tie interest in the mother, particularly in rela,tion 

to her daughter. 
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This treatment of the mother in medieval 

drama is owing also to the social conditions of 

that time. Woman in the days of chivalry, was of 

interest as a maiden or the "beloved of a knight, but 

interest in her ceased when she became a mother. At 

least, even if she did attract attention, it was nev 

er in her capacity as mother but rather as queen or 

wife. That was true of the higher classes apparent

ly. Among common people, she had little more atten

tion unless she were a scold, a shrew, or an unfaith 

ful wife; never through her motherhood. It is usual 

ly the shrew who appears in the drama of the time, 

unless it is the Madonna. 

Renaissance drama covers so much material 

that, for the purposes of representing the period, 

only Shakespeare1s plays have been chosen. It is 

safe to say, at least, that no particular interest 

in motherhood appears in renaissance drama except 

as it had before appeared in classic plays. One 

of the most notable things about the women in Shakes 

peare is tne preponderance of girls or young women 

who are at least half orphans. Most of them order 
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their lives in complete independence. Portia, 

Ophelia, Jessica, Rosalind, Desdemona, Miranda, 

Cordelia, Katherine, Cressida, Imogen and dozens 

of minor girl characters are without mothers. Some

times they are subjects .to a father* s rule, as are 

many of those just named. Sometimes they act in

dependently even of a father, as do Viola and Helena, 

who are apparently orphans. Other daughters, in

cluding Hernia and Julia, ignore their father's auth-

ority. The plays of Shakespeare are full of the fath

er and daughter theme. In Lear of course it is the 

main material for the drama, and in some twenty of the 

dramas it plays an important part. There is almost as 

frequent use of the relation of mother and son. Ger

trude and Hamlet, the Duchess of York and Edward, 

(Richard III), Queen Margaret and the Prince of V/ales 

(Henry VI), are prominent examples. Gertrude and Ham

let are exceptional in being at enmity, for most of the 

mothers are the champions of their sons. In Richard II 

the Duchess of York quarrels bitterly with her husband 

who refuses to shield his son from justice. Her first 

concern is for Aumerle's safety, not for that of the 
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state. The Duke, however, puts his civic duty "before 

his fatherly affection. In Shakespeare onephase of 

the mother's relation to son offers comparison with 

a similar aspect of the mother's relation to daughter 

in later dramas. It is the mother's enthusiasm for 

her son's political advancement and growth in power. 

She will sacrifice everything to aid him. Por his 

sake she will combat husband or friends or enemies a-

like, Q,ueen Margaret is fierce in her defence of the 

Prince. Constance's strongest passion is her ambition 

for Arthur. Apparently somewhat like these is a rather 

conventional type of mother in modern drama, the woman 

who bends every effort to the struggle for her daughter' 

social advantage and material comfort. 

Almost a third of the plays, including prac

tically all of the historical dramas, deal with the re

lation of mother and son. In almost every such play, 

the father, too, is oresent and is generally made more 

important as a man of affairs than as a father. Most 

of the Kings especially, as well as lesser men, are in

terested in their sons primarily as their heirs. Lear 

gives us an instance of a different treatment of the 
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theme in Gloucester and his two sons, Edmund and 

Edgar. Here the father and son theme is developed 

for its own sake as a parallel plot for that of Lear 

and his daughters. 

In ten of Shakespeare1s plays the mother 

and daughter appear. Two of these cases are those of 

mother-in-lav/. The mothers' and daughters' relations 

are often barely referred to and never developed fully. 

Sometimes the girl is in revolt, as in the case of 

Juliet, who displays a similar attitude to both mother 

and father, Ann Page does not marry the man her moth

er chose for her_, although she makes little show of 

real rebellion. Sometimes the mother joins with the 

father in planning marriage as does Isabel in Henry V; 

or, like Elizabeth in Richard III, becomes a wooer of 

her child for a suitor. In the case of the Widow of 

Rousillon (All's Well That Ends Well), the mother be

comes the girl's protector. Lionyza in Pericles is 

bitterly jealous for Philoten's sake. The relations of 

Perdita iand Hermione receive more notice than Shakes

peare usually gives to his mothers and daughters. The 
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women are independent of each other, for Perdita 

is taken away when she is a tiny baby and does not 

know her mother until she has become a mature woman, 

There is o, beautiful affection betv^een them but no 

interdependence. Aside from these characters either 

the mothers or the daughters, as such, in Shakespeare 

are but Tightly drawn and usually the daughter re

ceives the greater share of attention. Shakespeare 

seems not to feel any particular dramatic significance 

in the mother-daughter relation although he uses it 

now and then. His plays however, are full of the 

pathos of the motherless girl thrown upon her own re

sources with, at best, only a father1s training. Prob

ably his attitude is partly the result of the times, for 

other Renaissance dramatists do not differ greatly from 

him in this respect. 

An exception, however, to the foregoing 

statement may be made. The domestic drama of the Eliz

abethan period contains a considerable interest in the 

mother, as a mother, as well as a. wife. A part of the 

penalty for her sins which is fatal to the Mother in 

A Joman Killed with Kindness is her banishment from 
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the sight of her children. In Two Angry Women 
I 

of Abington mothers quarrel over their children. 

Even in these plays the greater emphasis seems to 

be placed on the relation of mother and son. 

Although woman in Renaissance drama is 

not studied often as a mother, her occasional ap

pearance in that capacity probably indicates a grow

ing interest in motherhood in contemporary society. 

After this period, little difference is seen in the 

drama in this respect. Much of the later drama, in 

all countries is little changed indeed, in many re

spects, and the change in attitude toward women is 

very gradual and almost imperceptible through sever

al litera.ry periods. It is probable that a growing 

interest in woman*s position accompanied the rise of 

the domestic novel, and, through it, of the domestic 

play. 

1. Schelling: Elizabethan Drama. 
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The first radically new note in this field 

was finally sounded in the dramas of IDs en, the father 

of modern social drama. Ibsen* s championship of the 

individual included of necessity the championship of 

woman as an individual. In his plays, she becomes for 

the first time, interesting in every capacity; that of 

the lover, the wife, and the mother, as well as that of 

the business woman, and the citizen of the world. In 

his treatment of woman, Ibsen heralds the approach of 

feminism. However, as is shown in a very recent study 
1. 

of Ibsen, his interest in the mother-:daughter relation 

is comparatively slight, although he presents several 

studies of such relations. In two or three plays the 

revolt of the daughter is somewhat important. All of 

these plays are considered in the body of this paper. 

Ibsen*s chief concern seems to have been the liberation 

of woman from man-made conventions and from masculine 

rule, in order that she might develop herself to the 

highest possible degree. It seems not to have occurred 

1. Learned, Anna M. : Ibsen*s Women, ( Masters thesis, 

English Department, University of Kansas, 1916) 
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very forcibly to him, that a daughter's individual 

development may "be stunted by a mother's rule as 

well as by the control of a father or a husband. 

It is but one step from Ibsen to our pres

ent field of modern drama. Prom Ibsen's time on a 

new socia,l theory has been at work in the mind of the 

world. It is concerned in at least one of its as

pects with feminism. 
1 

Some authors writing of feminism, hold 

the opinion that it is a reappearance of the force, 

one of whose manifestations is recorded in the legend 

ary . Amazon kingdom. Still earlier than that kingdom 

is the era of matriarchalrule supposed by some anthro 
<• 

pologists to have preceded the patriarchal period. 

They believe there was an age in which the mother was 

the head of the family, even holding power over the 

1. Thompson, Vance: Woman. 

2. Bacnofen: Pas Putter recht. 
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lives of the men of her tribe. According to their 

theory, this system was overturned by the insurgent 

members of the male sex who established patriarchal 

rule. The ascendance of man has been constant from 

that day to modern times. 

The Amazonian myth records the story of 

a tribe of women who revived maternal rule. They 

were supposed to possess a kingdom in what would now 

be, perhaps, a part of Persia. These women were 

warriors and for a long time maintained their power 

intact, until they were at last overthrown by treach

ery. The next evidence of this ancient feminism was 

found in the women of Sparta, whose importance as • 

citizens was as great as that of the men. If all the 

rest of the theory has but little basis, the part con 

eerning Sparta, is worthy of consideration; for the 

Spartan mother held a place in society ana the state, 

higher than woman has occupied in any society since, 

until recent times. Probably modern feminism is the 

latest demonstration of the spirit of united woman

hood in its demand for equality of position with man. 

Undoubtedly the spirit of feminism has had a certain 
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wart in the sImping of modern thought. Modern drama 

in many respects, including its interest in the rela

tion of mother and daughter is influenced and partly 

developed by this spirit. 

Another powerful influence, possibly ante

dating that of the feministic movement, is that of 

economic ana industrial conditions. It is impossible 

to say whether feministic theories produced the whole

sale entrance of women into professional and industrial 

positions or whether that entrance produced the femin

istic theories. Perhaps both are results of some other 

force such as that of democracy which has been steadily 

growing ever since the Reformation. At least, woman's 

entrance into the working world of professions and in

dustries undoubtedly increased her interest and impor

tance for the modern mind. It lifted her position in 

importance in the social system, at least, and that 

change of position, whatever its causes, is reflected 

in modern drama. 

The modern interest in woman's position is, 

of course, shown in other relations that that of mother 

and daughter. Ordinary love themes, the modern discus-
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sion concerned with divorce, the study of the daughter 

in relation to her father, and the presentation of the 

independent "business woman all are occupied with some 

phase of woman*s relations. In general these themes are 

developed with modern social problems in mind. 

Less than half of some three hundred recent 

plays surveyed contain the theme of the relation of 

mother and daughter, in any phase. Above half of those 

containing it, develop it only incidentally; and compar

atively few plays present it for their main theme. There 

are possibly a half dozen plays such as Motherlove, Circle^, 

Mrs Warren's Profession, The Passing of the Torch, in which 

the interest in mother and daughter outweig'hs everything 

else. In a much larger number, possibly about one-third 

of the entire number containing the theme, it holds an 

equal interest with other subjects. Apparently there is 

a rapidly growing interest in the problem of the younger 

generation as it challenges the elder. The relation of 

mother and daughter is an important oart of this problem 

and as such receives a great deal of attention from the 

playwright who discusses the theme of the younger .genera

tion. 
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In drama which is "built about the rela

tion of mother and daughter the character of the 

daughter is often the one most emphasized. It is 

upon the new generation that the dramatist's thoughts 

play, and to it that he calls our attention. With 

the cries "the new woman," "the new order," "the 

younger generation", ringing in our ears we naturally 

loolc for rebellion, defiance of parental rule, disre

gard for the guidance of elders. However, an investi

gation of the drama, shows the daughters in rebellion 

against their mothers to be in the minority. Although 

there are not more than a dozen cases of the rebellion 

of daughters in some three hundred nlays, those which 

do appear are much emphasized. 

One of the most evident causes of rebellion 

when it does occur is, perhaps somewhat to our sur
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prise, what it was centuries ago, love. As old as 

literature is the story of the daughter who, in all 

else subservient, rebels against parents for the sake 

of a lover. That happened in ancient Greek mythology, 

it happened in early drama. It is the theme of many 

a later tale and it is a favorite situation in the 

fiction .of today. In so far then there is nothing 

new in that phase of the theme. However, conditions 

have changed to some extent. Where in Shakespeare, 

the father ruled his daughter with a will of iron and 

drove away her lover, often in today's drama, it is the 

mother with whom, the girl must reckon. Sometimes she 

opposes her from one motive; sometimes from another. 

Sometimes she is right, sometimes wrong. In any case 

the clash most often comes between mother and daughter. 

This latter situation is somewhat common in 

English and American plays. This together with other 

characteristics, marks American drama especially, either 

as old fashioned or, at least, concerned more directly 

with the dramatic value of a situation than a social 

study of that situation. That is not as uniformly true 
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however with regard to English dramatists, excepting 

certain of the older more popular ones# Of course in 

the modern Broadway production, or in any plays pre

senting social life, the commonest plot is the one 

in which the poor, deserving suitor is scorned by the 

worldly wise mother. He must have money or position, 

or both, to gain her favor; and, of course, he usually 

has neither. In Pinero's plays, perhaps the most rep

resentative of the Enp;lish stage, a characteristic 

figure is the old dowager with a daughter secretly re

bellious but compelled at last to submit to her mother's 

plans for her marriage or else to fight for her own. way. 

Too often the secret rebellion is so weak that the Sharact-

er of the girl is spoiled for us. 

As a Kan Thinks is indeed a heavier play than 

many of the American dramas. It contains a deeper re

bellion and opposition from worthier motives, than many 

others. It is typically America,n, yet not so superficial 

as many lighter dramas. Vedah Seelig, a Jewish American 

girl with really admirable dignity and snirit, contends 

for her right to love a Christian man. Her rebellion is 
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open and active, yet not unkind, and, as is the 

rule in America, she wins her right against the 

prejudice of religion, which is, to say the least, 

a nobler thing than the prejudice of social pride. 

Mrs. Seelig and Vedah are both characters of depth 

and worth. The girl's rebellion does not destroy 

either-filial or parental affection and a complete 

breach never develops. There is no tragedy in the 

story . 

In strong contrast is Kersti's story in 

Strindberg1s Crown, ffer mother's opposition, like 

that of Lady Capulet in Romeo and Juliet, comes from 

a clannish instinct, Kersti loves the son of a house 

at deadly enmity with her own. Kersti's mother though 

loving is stern and obdurate against the son of her 

enemy. The girl's rebellion, secret for awhile, at 

last becomes defiant. She goes over to the house of 

the enemy but not until she has forfeited her chance 

for happiness. Here is tragedy indeed, but even here 

there is"no abatement of the love between the two wo

men. The close of Kersti's life is rendered not only 

bearable but beautiful by this affection. 
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These two plays, though very different i". 

hold one thing in common which is also true in fif

teen or twenty others presenting their particular 

theme. The American writer gives a picture of life, 

homely, familiar, almost commonplace, while the 

gloomy Swede has sunk his story in the damp a.nd moldy 

atmosphere of the mill where Kersti went to live. Yet 

both Ycclah and Kersti loved their mothers with an af

fection so strong that rebellion could not break it. 

So in most cases, rebellion for the sake of love does 

not break the affection of either mother or daughter. 

Margaret still loves Lady Ranghild ( The Pretender ), 

although devoted to her husband; Lavender and Ruth Rolt 

( Sweet Lavender ) are none the less affectionate because 

Lavender will go to her lover; and Vi Thompson (Stubborn

ness of Geraldine), and the Castlejordon girls ( The 

Amazons] are not turned against their mothers. 

More numerous than daughters rebelling for 

love's sake, are the insurgent (daughters, in accordance 

with the" spirit of the. age, demanding the right to live 

as they will, think what they wish, work as they like. 
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Laughters who demand their rights are sometimes 

worthy, sometimes not. 

The most frequent cause for discontent 

is the lack of social opportunity very commonly 

portrayed in social dram.especially in American 

and English plays. It is the moving agent in de

termining many a mother's action,as we shall later 

discover, and it is the force which incites many a 

daughter to revolt. 
i  

One of the "best instances of such a situa

tion is found in Thomas's Arizona, in which Estrella 

and Bonita, sick of their life on the flat, sandy 

plain, long to live at the fort or even in gay, allur

ing San Francisco, .where they may have the good times 

they crave with all the vigor of the young animal. 

Their motlier, like many another mother obliged to rea.r 

her daughter in an out-of-the-way place, is at her 

with s end to know what to do. She opposes their going 

zo such places, and naturally they resent her opposi

tion. The mutiny of Estrella, Canby almost wrecks her 
• 

liae on the rock of an unsuccessful marriage. Bonita 
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"barely escapes equal unhappiness. Worse than all 

else, the defiance of the girls results in a per

petual mi sunderstanding between them and their mother. 

Fore discouraging however than this play 

is that powerful thesis on the changed character and 

revolt of the new generation, The Madras House. In 

this play, five unhappy and disappointed daughters are 

such because they never had the courage to rebel open

ly against the stagnating life which they were forced 

to live. There seems to be little choice here between 

two evils. If the girl has the spirit to revolt, her 

happiness is endangered by her inexperience and lack 

of training or ability. If she does not try to better 

her condition, and lives on in her narrow life, she 

grows bitter and becomes a burden to the earth. In 

both cases, she mars or even sacrifices the relation 

she should have had with her mother. Perhaps a hap

py relation, although desirable, is under such circum

stances impossible. In one of his disheartening plays 

Strindberg seems to show only selfishness and evil in 

the mutual devotion and dependence of mother and daugh 
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tear. In this play, the daughter, who through long 

obedience and devotion has lost the power of self-

assertion, cries out in despair, "I cannot break 

down the wall that took so long to build." This 

result was the purpose for which the mother had 

sought obedience and love, Strindberg cynically 

calls the play, "Motherlove." 

A larger number of daughters, longing for 

life lived in their own way, do not wish so much for 

social privileges as for freedom to think and be

lieve as they wi11. This theme is strong in Ibsen's 

work, though he seldom gives much attention to the 

relation between mother and daughter. In Love's 

Comedy, Svanhild is a girl of powerful character, who 

chooses her own way of life. In outward appearances, 

she follows her mother's bidding and accepts the life 

chosen for her; but, in reality, "within" a„s she says, 

she is free. So Varvara (The Storm) a daughter of the 

Russians, strikes out for herself, leaves her mother, 

for the Bake of thinking what she will, in peace. 

Prominent among these fearless daughters is Hagda, im



CHAPTER II. 

THE REBELLIOUS LAUGHTER. 

perious, talented, loving, yet willing to sacrifice 

home and "bodily comfort to escape a tyrannous father 

and an unsympathetic stepmother. She comes hack to 

try once more if she can have both parental love and 

her own way, but finding that impossible, she again 

sacrifices everything for the sake of her freedom. 

In all of these cases, insurrection seems to result 

in the destruction of home ties. Svanhild must in

evitably despise her mother, who is so stupid as not 

to see her double life. Yarva holds her mother in 

contempt, and Kagda cannot but feel her superior 

strength and the weakness of her parents. Pilial 

love is destroyed, or marred beyond recognition by 

such an attitude in the daughter. 

More beautiful than the lives of the girls 

who selfishly seek their own happiness, are those of 

a very few, who rebel indeed but for the sake of a-

nother. Here appears one of Ibsen's women, Elina, 

daughter of Lady Inger of istr^t. Elina is all that 

is noble .and sweet. She loves her mother, but for 

the sake of her two dead sisters and to vindicate 
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their honor, she refuses to "be Riven to their slayer 

as a wife. The tale is melancholy. Elina* s revolt 

apparently avails nothing and yet it is what makes 

the play beutiful. Almost as admirable as Elena is 

Gertrud, daughter of Colleague Krampton (Hauptmann), 

who for the sake of her deserted father, helpless 

and contemptible as he is, refuses to obey her mother* s 

commands and thereby gain comfort and luxury. Her 

character is more childish than Elina's for, indeed, 

the latter is almost a tragic heroine. Gertrud is on

ly a young girl placed in more or less ordinary cir

cumstances. However, in both cases, their defiance 

is unselfish and does not bring wreck and destruction 

to natural affections, at least in the daughter* s 
/ 

heart. 

finally, there are fewer rebellious daugh

ters in modern drcma than we expect, and when they do 

appear, the rebellion, if unselfish, is shewn to be 

less baneful than when it is for the sake of self a-

lone. Usually, the daughters who insist upon freedom, 

to live as they wish, do not seem tc suffer from loss 

of affection as much as do the mothers. Their last 
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situation .is "better than the first. That freedom 

is more to be desired than an unmarred relation with 

the mother is apparently the opinion of most of the 

playwrights who present this theme. 
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In some of the most- unpleasant situations 

presented "by dramatists on the modern stage, the un

sympathetic daughter plays a large part. She is not 

always "by any means an unlovable character. Indeed 

she sometimes holds the sympathy of "both playwright 

and reader. These cases are often the more depress

ing because the lack of sympathy is natural, growing 

out of strong environmental or hereditary influences. 

The daughter has a tempei|nent essentially like her 

father*s, perhaps, or early surroundings have so 

formed her that she is tot.ally incarable of under

standing her mother's point of view. However, occa

sionally, a"very ugly character, unsympathetic through 

pure selfishness, is portrayed. Hauptmann's Reconcil

iation furnishes a perfect example of such a daughter, 
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in the person of Auguste Sholz. She is indeed one 

of the most selfish women in all modern drama. Her 

thoughts are completely centered in her own fancied 

ills. She could not "be sympathetic if she would, 

for she leaves herself no time to look at the life of 

anyone else. Of her mother's real life she sees no

thing, Consequently she upbraids instead of comfort

ing her. She spends her time whining about her own 

troubles and disregards her mother's whining. It is 

only fair to recognize that she is just like her moth

er, from whom she learned how to -whine. 

A less repulsive presentation of selfish cal

lousness is found in The Madras House in which the 

daughters of the Huxtables show no concern for anyone 

else because they are too much occupied with their own 

discontent. They are perfectly selfish and yet not dis 

gusting as Auguste Sholz is, perhaps because one feels 

that the ills they suffer are not altogether fancied. 

Barren of interest as their parents have kept their 

lives, it is not surprising that their thoughts have 

turned too much inward. They are the natural outcome 

of their surroundings. 
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The unsympathetic daughter who is such 

from pure selfishness, however, occurs in modern 

drama in only two or three cases. More frequently 

found is the partial lack of sympathy growing out 

of ignorance of X'ae situation in which the mother is 

placed, or of the feelings which she has in regard 

to that situation. Prominent in this group of daugh

ters is Svava Riis in Bjdrnson's Gauntlet, who re

proaches her mother for her lack of candor, never re

alizing for a moment the weighty reasons which caused 

her mother to deceive her. Svava is actually on high

er ground mo rally--that is one of the reasons why she 

cannot realize how her mother feels. Still, she is 

unsympathetic although she holds the reader's approval, 

A similar situation is found in Middleton's 

Circles in which the daughter, inclined always to mis

understand and accuse her mother, finds later in her 

own circumstances the reproduction of those in which 

her mother has "been living. Her lack of sympathy dis

appears upon this discovery, even though she does not 

act as her mother did, and the two women grow into 

closer relationship than they have ever known. Less 
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dramatic and yet more common is the case of Mary 

Dean, whom Percy Maekaye has drawn in Mater. Mrs. 

Dean, understanding conditions, understanding Mary 

"because she is like her father, is obliged to act 

in a manner which*Mary cannot understand or excuse. 

The girl never grows more sympathetic, for her ignor

ance of her mother's motives is never overcome. Per

haps it could not be, since its roots lay in the girl's 

own nature. 

Indeed, in most cases the daughter's lack 

of sympathy is caused by the inherent difference of her 

nature from that of her mother. The list of such daugh

ters is long. Ibsen's Erieda Stockmann, being like her 

father, can never understand her mother's motives. 

Karl Hauptmann's Breite is her father's daughter and 

has no community of thought and feeling with her mother. 

Ines Aved&na, a Spanish heroine in Echegaray's Polly 

or Saintliness, loves Doha Angela, her mother, but hav

ing inherited the father's mental and spiritual make

up, is unable to understand her. A play in which these 

circumstances are particularly prominent is Michael 
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Kramer. Hichaeline is a second Michael in all but 

sex. She comforts, encourages, sympathizes with her 

father, but the best she can do for Mrs. Kramer, be-

cause she differs from her so completely, is blindly 

to try smoothing over difficulties. 

The unsympathetic daughter is seldom the 

center of a complete tragedy in the hands of the dram

atist, as the rebellious daughter may often be. She 

is more often used and developed to add to the atmos

phere of dissatisfaction in the play. Thus, Auguste 

Scholz reveals the disagreeable sririt existing in the 

Scholz home. In Ephraim's Breite, she is made to re

veal a home without harmony even if it has love. Ficha 

line Kramer serves to intensify the perception of the 

difference between her parents, and their inability to 

understand each other. These daughters are seldom 

very important characters, but more often minor ones. 

They are the index to conditions in the play in which 

they appear. Usually there is not an open break with 

the mother. The unsympathetic daughter is not neces

sarily or even usually heartless. She often loves her 
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mother profoundly, as does Kary Dean or Ines 

Avedana. She is as devoted as she possibly can 

"be, "but her lack of understand! ng is in the way of 

an ideal relation with her mother. Sometimes the 
r 

theme is incidental, sometimes strong as in Circles 

or The Gauntlet; and in such cases lack of under

standing plays, an important part in the developing 

of situation and character*. However, if the unsympa

thetic daughter is not usually as important as the 

rebellious daughter, she is more frequently found in 

modern plays. 

The frequent recurrence of this theme, as 

compared with that of the rebellious daughter, seems to 

indicate a situation in society midway between two 

conditions. Evidently, the daughter is no longer sat

isfied to regard her mother as perfect as she was once 

supposed, at least in theory, to be. She does not con

form her own thoughts and feelings to those of her 

mother; but, on the other hand, she does not often in

sist uoon following her own opinion. She has gone so 

far as to admit to herself that she differs from her 

mother; but not far enough to disobey the maternal 

rule. 
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Apparently the daughter which the dram

atist deems most natural, most common, truest to life 

as he sees it, is the one who loves her parents so 

much that in most cases her love for them outweighs 

every ambition and desire in her life. There are more 

loving daughters than any other kind in modern drama. 

The number of daughters apparently so devoted to par

ents may be increased by the fact that, often they 

are not required to sacrifice anything to that love. 

The daughters who love as immature children 

with a natural animal love for the mother, refined, of 

course, in the human child, form, one group for the pur

pose of this chapter. Some of them are old enough to 

love in a different way, out in their love for parents 

they are undeveloped, merely children. Such a one for 
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instance, is Myrtle White (who is indeed almost a 

» in Th-e Antik "by Mackaye. She seems to "be a 

repetition of her mother, not yet asserting herself; 

to love her mother simply as a useful guide and guard* 

ian, just as naturally as she breathes, and to the 

point of obeying her implicitly. This girl is not 

important as a daughter in the play. She is too com

pletely dominated by her mother to make a separate 

character. Of a somewhat higher order but still ae 

mere child, is Eleanora Heyst in Strindberg's Easter. 

She shows a touching, artless affection for her moth

er, rendered somewhat uncanny by her. strange, almost 

clairvoyant insight into character and circumstances. 

Yet. he r love is essentially that of a child. Such a 

natural affection is shown by Hedvig for Gina Ekdal, 

and by Leonora and Dorothea in The Grandfather for the 

Countess of Lain. In the latter case the children a-

dore their elegant mother out of the warmth of their 

natures. In one sense, they love an ideal rather than 
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a mother^ for they seldom see the Countess at all 

and worship her from a distance. 

Somewhat related to such affection as 

Leonora and Dorothea show, is that of a very small 

group, six cases indeed, in which the daughter loves 

almost with worship a dead mother. Pacing Death 

contains three of these cases. Therbse, Ad^le* and 

Annette, under a mistaken impression of their mother's 

goodness, ruin "by their devotion to her the life of 

their poor old father Ir, Durand, and destroy their own 

prospects as well. They are deceived to the last by -

their love into hating and distrusting a really kind 

iather. The mother's influence was strong enough to 

shape circumstances as she, perhaps, would ha.ve been 

kind enough not to do while living. As strong a pow

er controls Borgny in Laboremus. She loves her moth

er so intensely that she will not rest until her death 

is avenged and the woman who was its cause is removed 

from the home. She then, through her love, fills her 

mother's place in her father's life and keens out in

truders. Another of the daughters guided by love for 

a dead mother is Nellie Heron in the Necessary Evil 



CHAPTER IV 

THE LOVIHG DAUGHTER 

by Charles Rann Kennedy. The girl, carefully shel

tered by her father and brother from knowing the 

work that was her mother's passion, from, wearing her-
r 

self out as her mother had done, in service, at last 

follows the irresistible call. Her case is the more 

remarkable in that she is ignorant of her mother's love 

for such work. Her love, however, has kept her heart 

tender and her mind open. Inherited sympathy then in

fluences her, and she follows in her mother's footsteps. 

There are a few other very minor and lightly drawn cases 

of the dead mother's influence on a loving daughter, 

but these are too light to contribute to the study of 

the phenomenon. This theme is, manifestly, of more art

istic value than of social, interest. It is in but one 

case apparent in the work of those playwrights who write 

rather to illustrate a. social theme than to produce an 

artistic d ram a,. 

A large number of loving daughters simply 

show a natural and more or less mature affection for 

their mothers. Often nothing occurs to lift this af-
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fection out of the commonplace. In fact it is un

tried and we do not know whether it would stand the 

shock of rebellion or misunderstanding or not. Such a 

daughter is Anna in Andreyev's To The Stars. She 
r 

loves her mother sincerely, but in her youth and enthusi

asm feels slightly superior to her. So Karen Riis 

loves her weak mother but is stronger and cannot but 

feel her own strength. Other cases of such affection 

are seen in Jinny, The Girl with the Green Eyes, I rary 

Clivant (Tradition) and in fact in most of the ordinary 

family plays where the mother-daughter theme occupies 

only a very insignificant place. In short this calm, 

placidly affectionate daughter seems to be the conven

tional type in the ordinary mordern family as it is 

portrayed upon the stage. 

Some of the strongest characters among the 

women in modern drama are those of the fourth group of 

loving daughters. The girl or woman who loves her moth

er passionately, to the point o f sacrificing her own 

hapniness, is a splendid figure. Almost every case of 

this sort differs from every other . An interesting char-
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acter is that cf Sarah Greenwell in The Groove by 

Middleton. Sarah is what is usually known as an 

"old maid". Indeed most people have forgotten that 

she was ever anything else. Hrs. Greenwell,--an 

invalid,—has demanded all of her daughter's time. 

Sarah has not only given up her lover "but all other 

ambitions or desires she has ever entertained. Her 

life is colorless and tiresome. She is the ordinary 

type of a sacrificing daughter, and the exponent of 

an existing social condition, whose roots are in the 

ancient matriarchal tyranny; the condition wherein 

the mother is generally conceded to have the right of 

dernanding her daughter's life in serviee. 

Scnnitzler gives us a different case in 

Pranziska Losatti, who after all does not sacrifice for 

love of her mother but who would have dene so readily, 

in her intense devotion. A notable case arrears in 

St John's Pi res in which the foster daughter, Farrikke 

Vogelreuter, sacrifices her own love and happiness for 

the sake of her foster parents' reace. Another foster 

daughter of this kind is Varya, daughter of Time. Ran evsky 
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who is not only weak but even depraved, loves her 

and cares for her devotedly. Anya the woman's own 

daughter loves her as well but is not called upon 

to sacrifice for her. She idealizes her as well as 

loves her. Another of the most beautiful of the 

loving daughters is also a Russian, Gorky's Sonyia 

Lvovna, Her love is intelligent and comforting as 

well as tender and strong. She lives in her mother's 

life and for her sanely. The result is one of the 

most beautiful mother-daughter relations in modern 

drama. 

Although the loving daughter is the type 

must commonly found in the drama, in most cases her 

affection is more or less commonplace. Consequently 

a, loving daughter does not always mean a beautiful 

mother-daughter relation. However, some complete and -

filial devotion is shown. 
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In the mother-daughter situation in 

modern drama, the mother is, generally speaking, 

a more clearly drawn character than the daughter. 

She is perhaps more emphasized, more time is spent 

upon her delineation, and very often the story is 

really of the 'mother's life and of her daughter's 

only incidentally. A favorite type of mother is the 

tyrant, who is sometimes petty, sometimes tragic. 

In the drama, the tyrannical mother may be simply 

the old-fashioned parent who rules with an absolute 

hand as parents have*ruled over their children in 

all ages; or she may be an educated, modern, advanced 

mother. 

The old-fashioned mother usually tyrannized 

only in love affairs in the old stories; but in the 

modern drama there are only one or two such cases. Eor 
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example, the mother of Joyzelle (Maeterlinck) is 

"barely mentioned as trying to' control her marriage. 

By far the larger number of old-fashioned mothers 

apparently follow the doctrine that a child is 

brought into the world to further his parents* in

terests, to be merely an aid to his parents. Tyranny 

developing from such a doctrine, may affect love af

fairs, as in the case of Lady Inger (Lady Inger of. 

Ostrht), who is willing to sacrifice each of her three 

daughters by unhappy marriages, for the sake of her 

kingdom and its heir. She does sacrifice two of them 

and would have given Elina away in the same cause, but 

for the girl!s resistance. 

Of somewhat the same type is Herodis.s in 

Johannes who without question is vailing to use her 

daughter Salome to obtain satisfaction of her own 

hatred for Johannes. Somewhat akin too, are the mothers 

who tyrannise because they want their own opinions up

held. Such a mother is Mrs. Canby in Arizona, who is. 

"old-fashioned and glad of it". She has no use for any-
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tiling if it is new. She is bigoted and narrow. 

She insists that her daughters obey her, partly be

cause that is the old-fashioned way of rearing 

children. She is really the American type of old-

fashioned tyrannical mother. The cause of her 

tyranny is in one sense devotion to a principle. 

Very much like her, only not American, is Aunt Ole 

in The Hew System, v/ho tyrannizes over everyone for 

the sake of maintaining the old order, but also in 

order that she please herself. Such characters as 

these appear often in current short-stories but seem 

not to be plentiful in modern drama. 

There is also the tyrannical mother who 

demands her daughter's service for herself personally. 

In one or two cases, it is apparently for the sake of 

her company that the daughter's devotion is demanded. 

HrsjGfceenwell (The Groove) by her fretful demands and 

complaints of loneliness has kept Sarah's life in her 

own service. Indicating her ideas of what is expected 

of her child, the younger daughter says, "I hope that 

When-I am old I will not think it is right for my child-
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risn to give up all their own lives for me". In a 

similar spirit Laura* s mother in The Newly Married 

Couple almost ruins her daughter* s life "by demanding 

her company, insisting that she live with her par

ents and follow their way of life, in spite of her 

husband * s wishes. 

In Strindberg* s Motherlove, a unique type 

of mother is drawn. She rules purely through the 

love of domination. Indeed such a motive enters in

to most cases of tyranny, but here it is the only 

motive which the mother has. She has moreover tyran-

nized so long that she has broken the daughter*s 

spirit and is successfully dominant. One suspects 

of most of the other mothers that although they have 

various other reasons for ruling, the feeling of pow

er is very sweet to them. An added motive for tyran

ny is in evidence in The Rather. The mother in this 

play and that in Motherlove care closely akin. She 

dominates her daughter*s life, manners and education, 

to show to others her husband especially, that she 
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has power to do^ so. Such a motive is very rarely 

presented by the playwrights, It may possibly be 

unique with Strinaberg. 

The most unpleasant of all the old-fash

ioned tyrannical mothers are those who tyrannize in 

demanding mere physical care. Mrs, Voysey is one of 

the worst of such mothers. She has made her daugh

ter, Celia, the most abject and servile of her maids, 

Celia must run to bring whatever her mother wants, 

must do all of her errands, look after her comfort, 

be always at her call. Zinaidi the miser mother of 

Shasha in Ivanoff is of the same sort; only she de

mands her daughter's submission to any plan that will 

get her more money. Sobeide's mother, in connection 

with her father, really sells the girl to the man who 

can better the parents temporal condition. 

This, of course, is the same soirit as that 

shown in the old step-mother tradition in which the 

daughter's .slavery and sacrifice is demanded for the 

mother's own bodily comfort and ease. Thus Strindberg' 
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Advent uses the traditional step-mother, who is as cruel 

to pool* Amelia as any fairy-story tyrant. 

Tyranny however is not confined to the old-

time mother, by any means, altho* there are apparently 

more of her type among the tyrants. The avowedly 

"advanced" mothers, at least those who think themselves 

"advanced", and are in the sense that they are indepen

dent in most cases, are often tyrannical* However, 

they are of different types. The first (of a great 

deal of importance in point of numbers) is the American 

society mother who compels her daughter to live her own 

butterfly existence and make a marriage of convenience 

in the social interests of the family. Pitch's Mrs, , 

Carley in Ker Own Way attempts to force Georgia.na. to 

marry a rich man who can help the family. She is real

ly a type case. Closely related to her is the German 

mother looking carefully for chances to better her so

cial position and gain the attention of those above 

her in rank. Erau Halldorf carefully manipulates her 

Liday and Hilly to win the favor of the Princess (The 

Faraway Princess). Her authority is none the less ab-
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solute because her daughters are in thorough ac

cord with her. 

Probably the best drawn cases of the 

tyrannical advanced mother are the English dowagers. 

This type is evidently one of Pinero's favorites. 

His typical fashionable mother is usually a woman of 

the world training her daughter according to her own 

standards, bound to control her social life, possibly 

her physical life, and her marriage always. Mrs. 

Stonehay in The Profligate forces Irene into living 

her way and in the meantime spoils her character which 

has promise of being stronger than her mother's. She 

finally succeeds in marrying her to the lord she has 

selected, Mrs. Boyle-Chewton (The Weaker Sex) a fem

inist, absorbed in "the cause", attempts to force her 

daughter Rhoda into its service. She organizes and 

dispenses, with her own hand, every minute of the girl's 

life. The girl is forced to marry the man her mother 

chooses, 

Mrs. Egerton-Bompas in The Times is a natur

al tyrant, and also a social climber. Consequently she 
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uses her daughter* s engagement to a lord to lift 

herself in the social world. More exaggerated than 

any of these is Lady Miriam of Castlejordan, (The 

Amazons) mother of three grown daughters, whom she 

rears as boys, forcing them to act like men, to en

gage in manly sports and to hate the thought of fem

inism. Her tyranny brings about the most ridiculous 

situations and, as in many other cases, is at last 

defied, but she is none the less a tyrant for that. 

She attempts the control of the social, physical, 

mental, and even spiritual welfare of her daughters. 

Old-fashioned or advanced, successful or 

defied, old or young, the tyrannical mother has one 

creed, --that she was made for a ruler, her daughter 

for a subject; she to be cared for, her daughter to 

serve her. Mrs. Stonehay expresses the common feeling 

very well when she says, "Men and women are sent into 

the world to help each ot her. I can help no one, but 

it is the solemn duty of others to help me." 
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Many of the mothers in modern drama while 

not tyrannical^ are often unable or unwilling to un

derstand their daughters,' Here, as is the case with 

.the tyrannical mother, one of the underlying causes of 

conditions is the mother's general training and educa

tion. She is often old-fashioned. She obeys her hus

band if she has one, and thinks that her daughter owes 

her a similar obedience. This conception of the un

sympathetic mother is frequently found in modern drama. 

There a.re a few mothers who are not only 

incapable of sympathy because of faulty training, but 

constitutionally unable to understand their daughters. 

Mrs, Kramer (Michael Kramer) furnishes a typical example 

of such a character. She is like a mother hen with a 

duckling to -care for. She has no conception of Michae-

line's nature. She is antagonized by Kichaeline's 
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ideas and attitude toward life, and is hence, through 

no fault of her own, hut sirnply because she is of a 

different cast of mind from her daughter, thoroughly 

unsympathetic. Another case of exactly the same kind 

is that of Beats, in Ephraim's Breite, Bfeite is in

deed Ephraim.''s daughter. She inherits his nature, 

and since his wife has never been able to understand 

him, she is more able to understand the wo livings of 

their daughter's nature. An American example of the 

same condition is found in Moody's Great Divide, in 

mdiich Mrs. Jordon is utterly unable to understand a 'wo

man who•could love and marry Stephen Ghent as Ruth 

did. It is safe to soy that even if she could have 

known the real conditions of the marriage she would 

have appreciated Ruth's attitude. She was made in a 

different mould, and had no means of comprehending 

her child. 

Some unsympathetic mothers, old-fashioned, 

to be sure, yet unsympathetic rather because of self

ishness ana indifference, are presented in the modern 

drama. Mrs. '.Scholz (The Reconciliation) is a cs.se in 

point. She has always thought only of herseli, until 
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It has become a dominant habit with her to do so. 

She is wholly indifferent to her daughter's hap

piness, never giving it a moment's consideration. 

In the depressing Spook Sonata appear such mothers 

in their fitting atmosphere, in the persons of the 

Janitress and the Mummy. They both might as well 

never have had daughters for all the feeling of in

terest or sympathy they have for them. They are 

completely oblivious to all save themselves, their 

own hates and revenges. They are possibly among 

the most unmotherlike mothers in the whole sweep 

of modern drama. In this play, Strindberg seems to 

exaggerate the indifference of all of his characters 

to each other, to emphasize selfishness. Hence these 

mothers seem hardly human to us. They are dehumanized 

by selfishness, as it were, and really hardly fair 

examples of true mothers. Harme Henschel (Drayman 

Henschel) is not much better and is yet felt to be 

a real human character. She is, in fact, worse than 

indifferent. She almost hates her daughter because 

she fears her influence upon her own chances in life. 
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She but sullenly consents, when she finds that 

her past life is known, to having the chi ld in 

her house, and she would disown her if she could. 

She had neither sympathy nor affection for her. 

All of the mothers in these two plays are such un

pleasant characters that we would like to believe 

them impossible. There are few of such a nature 

on the stage, possibly fewer than in real life. 

Next to be considered are the old-fash

ioned mothers who are unsympathetic because they 

are old-fashioned. They are of another social era 

than their daughters, unable to see the meaning of 

the environment surrounding them. Among these wo

men is an Italian character, Elisa Valli (The Strong

er). She is a mother-in-law thoroughly out of tune 

with her daughter and her age. She is afraid of the 

younger woman, who perfectly understands the older 

woman. She is clearly of an earlier gereration, 

and a part of her blindness is apparently willful, 

in loyalty to the standards of that generation. 
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Akoolina Ivanovna (The Smug Citizen) is also of 

the old style. She is in a perpetual state of won

der and complaint that her daughters are not satis

fied to live the kind of life she lives, and her 

constant cry is that "these new ideas of education" 

have spoiled the children, set them up above their 

parents, and generally unfitted them for life. To 

be sure, she is shocked out of her complaining when 

Titania tries to kill herself, so little does she 

understand the girl's state of mind, but she is not 

shocked into sympathy and understanding. She is the 

typical Russian woman of the older generation, cling 

ing to the old order; an d the mother of the typical 

young Russian woman, dissatisfied, restless, but do

ing nothing to better her condition. In An Enemy 

of the People, Mrs. Stockman stands helpless in the 

presence of her daughter's new militancy. She has 

nothing in her life, her character, her experience, 

that ca.n help her to see how Preda, thinks and feels. 

In an American play, Kindling, Mrs.Burke Smith, who. 
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although an aunt, takes the place of mother to 

her niece, is jarred from her customary path of 

thought and feeling by the girl's, to her, incom-

prehensible interest in the poor. "Poor" to her 

mind involves only dirt, dishonesty, and other 

disagreeable things. The two do not really clash. 

She even helps the girl, not through sympathy with 

her work but simply because it is her work. Mrs, 

Huxtable (The Madras House) is equally unable to 

sympathise with her daughter̂ ' desires and ambitions, 

as they might have been. Whenever they do try to do 

anything useful, she opposes them on the score of the, 

unwomanliness of working, or the undesirability of 

a certain match, or the uselessness of doing anything 

but remaining quietly at home. The undesirable re

sult of such a policy is five daughters, discontented, 

soured or reduced to nonentity. Here, as in the case 

of Strindberg1s Spook Sonata, the author has evident

ly created Mrs. Huxtable as she is, to illustrate his 

theme of the old-fashioned mother in her effect upon 

her daughter's character, He is rsossibly more inter
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ested in his theme than in the truth of his char

acter, though she might undoubtedly be found in 

real lire. To this class belongs also Hypatiai s 

mother (Misalliance). This is another use of the 

old-fashioned mother to illustrate a theme. 

Mot old-fashioned at all, but quite 

modern, in the sense that they are socially, and 

intellectually independent of their husbands and 

families, are some unsympathetic mothers. Hot sel

dom. their lack of sympathy arises from the fact 

that the daughter interferes in some may with that 

independence. At other times a modem mother is 

unsympathetic by nature, as is Mrs. Hunter in The 

Climbers. She is shallow, socially ambitious, 

and wholly unable to understand either of her 

daughters, who have a nobler composition of char

acter than has she. She wants social advancement 

arid cannot understand why her daughters do not * »*>«• .. V " » ~"JT 

prove of her way of getting it. Somewhat like her 

is the English Mrs. Bmptage (The Benefit of the Doubt), 

mother of Theo and Tina, who has spoiled the charact
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ers of her daughters and is still 'unable to under

stand what few finer feelings they have left. It 

never occurs to her, that in comparison with the 

lives of other people whom they meet, hers is un

bearably vulgar. Likewise, Mrs, Warren (ifrs War

ren's Profession) cannot see why her daughter will 

not accept a luxurious living, regardless of how it 

has been obtained for her. 

Giulia Hosani (Like Palling Leaves) is 

one of those mothers who resent the interference of 

their daughters with their independence. She does 

not like Ifenelle's plan of life. She chafes at her 

moral scruples and her financial carefulness. She 

grows to hate all that she doesn't understand and 

brings about a real tragedy in their home. Absorbed 

in her own life, is another step-mother, Ellida Wan-

gel (The Lady Prom the Sea). She is indifferent to 

Hilda and Bolita who would gladly receive and return 

her affection, if they could have it. In this case, 

however, w.e -have a promise of change for the better. 

Teresa, -Maria's mother, in Zchegaray' s. Always Ridiculous, 
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is not exactly indifferent, but half dislikes her 

little daughter. She fears on accouht of the child 

discovery of her own mistakes, recrimination, loss 

of love and of the life which she enjoys. Her at

titude stands in greatest contrast to that of Gina 

Eckdal toward Hedvig; and the evil in Teresa is the 

more emphasised when compa,red with the good in Gina. 

Host of this latter class of mothers (those on guard 

against their daughters) are so absorbed in their own 

affairs that they do not have tim e to try t o under

stand anyone else. Mrs Warren is devoted to her busi 

ness, and that takes her attention from her daughter. 

The Countess of Lain (The Grandfather) is indifferent 

to her daughters as long as her social life has any

thing to offer her. Of course, these interests are 

selfish; therefore the thing that lies at the bottom 

of the unsympathetic mother1s indifference, except 

in the case of constitutional inability to understand 

is, after all, selfishness. The mother's devotion to 

her own .interests or opinions alienates her sympathy 

from her daughter. 
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In general the unsympathetic mother seems 

to he drawn true to life just as the playwright has 

observed it. There are, however, plays such as The 

Spook Sonata, and even The Madras House, in which 

the author has apparently created his characters for 

the sake of his theme. In such plays as these, the 

mother's lack of sympathy seems to be somewhat ex

aggerated. The author does not sympathize with her. 

On the other hand, in many of the plays containing 

this type of mother, apparently copies from life, the 

dramatist often presents the character with a great 

deal of sympathy. He does not throw all of the blame, 

for conditions upon the mother, but rather seeks for 

a remedy by a changing of circumstances. 
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The largest class of mothers in modern 

drama is made up of those who love their daughters. 

The loving mothers, like the unsympathetic, are old-

fashioned in some cases, advanced in others. They 

may be, and usually are, devoted to the point of 

sacrificing or even sinning for the sake of their 

daughters. They may love rather complacently and 

quietly. Their love may take the shape of sacrifice 

of sympathy, of service, A number of mothers seem 

to express their love largely through efforts to 

marry thexradaughters well and get them settled in 

life. The most degraded woman, like Mrs. Hall in 

Comrades, may even in her degradation care enough fo 

her daughters to scheme for their advancement social 

ly, financially or otherwise. Although she is other 

wise disgusting, she possesses a claim on our sympa

thies through her interest in her daughters and her 
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love for them. 

Most loving mothers are of a higher type 

than Mrs. Hall. They are often respectable women, 

short-sighted, perhaps, foolish, or hardened; "but 

they do the best they know how to do. They appear 

in the drama of all nationalities. Mrs. Zigalav in 

Tchekoff's Wedding tries to obtain for Dashenka the 

best of everything possible, even a husband. She is 

willing to go to any reasonable length to insure her 

daughter's comfort and happiness. Mine. Eevain (Where 

Shall We go?) does all that she can to promote the 

happiness of her five daughters, against the all but , 

overwhelming difficulties facing the mother of a 

large family, in the middle classes of Prance. Mme. 

Eupont (The Three Laughters o„f M.Eupont) schemes and 

works constantly to get her daughter a comfortable 

home and sji assured income. A very ordinary American 

mother, Mrs. White in The Antik, exerts herself to 

the utmost in trying to make a suitable match for her 

Myrtle. Ibsen also pictures the matchmaking mother in 

Mrs. Holm (Love1 s Comedy). Somewhat more attractive a: 
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yet doing the same thing is Mrs. Riis (The Gaunt

let), who even lies to keep her daughter happy and 

to further her marriage with the man whom she loves. 

Mrs. Thompson (The Stubbornness of Geraldine), is the 

ordinary American mother, anxious to devote herself 

to getting Vi well married. This sort of mother is 

the conventional type on the American stage, as the 

proud and confident dowager is on the English stage. 

The old-fashioned loving mothers are not 

all necessarily scheming matchmakers. They usua.lly 

are kind, gentle, seldom called upon to make spectac

ular sacrifices, and especially is this true in Am

erican drama. Their lives are not very exciting. 

Often, they are like Mrs, Hardenbeck, mother of Kate 

(Kate), They do not thoroughly understand their 

daughters, but they are quite willing to do all that 

they can for them. If they ca,n give advice, care, 

or money, they are anxious to do so. There is many 

a German mother of this type, such as Mrs, Vogelreuter, 

who is devoted to Trude (St. John's Eires), In 
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Andreyev, To The Stars, a Russian mother is loving 

and kind in the same way. 

Other mothers both understand and love 

their daughters. A very conventional middle-class 

mother in England is Mrs, Parridge, contented with 

and proud of her daughter (Letty). Mrs, Pierpont, 

indulging Ethel (Mid-Channel), and Mrs. Gilfilan 

(Sweet Lavender), always complaining at Minnie's 

new-fashioned ways, and yet complacent and happy, 

are examples of the same type. Many of these other

wise commonplace nothere are beautifully tender. Can-

dia (Jorio's Laughter) loves her three daughters and 

they are her main dependence, Emily Olivant (Tradi

tion) lives again through her child's" life, under

standing her perfectly. Some of Ibsen's mothers such 

as Gina Ekdal, show a rather commonplace but tender 

affection for their daughters. Other instances of 

such deep affection a,re round in Gerda (The Thunder

storm), in Mrs. Adam's love for her daughter (Nathan 

Hale) or in Clara in Beyond our Power. Rather rare 
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are cases in which mothers-in-law are truly fond of 

their daughters. Mrs. Gray (Anti-Matrimony) perfect

ly sympathizes with Mildred. In Mothers, Mrs. Parton 

protects Barbara, and Lonely lives shows Mrs. Voekerat 

defending Kitty against her son, the girl's husband, 

as if the girl were her own daughter. 

Par more interesting to study than any of 

these mothers are those who are passionately devoted 

to their daughters; who sacrifice, suffer, and even 

sin for them. Among those mothers are the the unhap

py girls whose lives are full of trouble, whose child

ren are under present social conditions, a heavy bur

den and, perhaps, a badge of shame. Such is Emma. Scarli 

(Unhappy Love), who gives up her own love and happiness 

to live in a loveless home, all for the sake of her 

little girl Gemma for whom she must ca.re. In There are 

Crimes and Crimes, Jeanne lives only for the baby Marian 

and by the child's death she is separated forever from 

her lover. Maeterlinck in The Blind presents a mad

woman whose sole remaining normal characteristic is her 

devotion to her child. 
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Many mothers take upon themselves the suf

fering that they have feared for their daughters. 

Mrs. Benbow is willing to take socia.l rebuff for 

Rosy1s sake. Another sort of suffering is undergone 

by the mother in Dawn who has endured both mental 

and physical abuse from a brutal husband to protect 

her daughter as far as she was able. Mrs. Owen 

(Circles) has borne her husband's indifference and 

concealed the lack of love in her own life, to give 

her daughter a happy home. Ida, the daughter, sac

rifices as much in leaving her husband and braving 

scandal in order that her daughter may not be oblig

ed to grow up in a loveless home. 

An ideal mother is Lizia (The World's Tri

umph). Her daughter-has a great mission which the 

mother does not understand, though willing to believe 

in it, to help the girl4, She has no other motive 

than her love for her daughter. A verj difficult sac 

rifice is made by Mrs. Seelig (lis a Man Thinks), a 

Jewess who finally welcomes with kindness as her son-

in-law, a christian man, because her daughter's hap-
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piness demands her sacrifice of prejudice. Reli

gious prejudice is the rock upon which the loving 

relation of many a mother and daughter is broken 

in real life as well as in drama. A mother who 

loves as does Mrs, Seelig appears too ra.rely in 

either life or drama. 

In one or two plays, motherlove is shown 

to triumph over all scruples. Haeteriinck*s Queen 

Anne (Princess Maleine) is a sinful woman, sinful 

though through plotting to gain her daughter1 s happi

ness. She is a, typical case^ and there s,re several 

other mothers like her in situations of minor impor

tance. In at least one case, an inherently good wo

man is willing to cross the boundary "between right 

and. wrong, between truth and falsehood, for her daugh

ter's sake. That woman is Angela. Avedaria,,who denies 

the truth in spite of her husband's wishes, and sac

rifices him also for the sake of Ines (Madman or Saint) 

There are almost as many advanced loving 

mothers as there care old-fashioned ones. Their love is 

not shown tc be the result of their education or the 
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fact that they are modern but is natural in them as 

in the old-fashioned mother. What does come from edu

cation is shown, in some cases, to be the wisdom with 

Which they manifest their love. Among them also are 

passively affectionate mothers such as Mrs, Thompson, 

(Stubborness of Geraldine) who loves her daughter be

cause that is the line'of least resistance, apparently; 

Mrne. Ranevsky, (fj-he Cherry Orchard} weak and indolent 

but also affectionate; and Helena (Uncle Vanva) who 

loves her step-daughter, probably because there is no 

reason why she should?nt. 

The advanced mother, even though she be lov

ing, usually has other interests that compete with her 

child5s welfare for her attention. Co, Eatrina Banning 

(Possession) unhappy, seeking a divorce, is at her wit' 

end to know how to gain both her own freedom and the 

child's ha.ppiness. She nt last sacrifices pride a,nd 

principle for Polly's sake. 

An interesting group of advanced loving moth

ers is found by those who'make companions of their 

daughters. They almost always sacrifice to do it but 
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they usually succeed in making the girls their 

friends. Mrs. Arvik {When the new Yv'ine Blooms) 

is a perfect mother, the intimate of her daugh

ters, hut she sacrifices her husband's comfort for 

that privilege. Emma Winter (The legacy) is the 

constant companion of her daughter, Agnes, in ever y 

sense of the word, hut she is obliged in some cases 

to give up doing right, as she conceives it, to main

tain the companionship. Mrs. lean (Mater) understands 

Fary so well that she can he her companion in spite 

of the differences between them. She is one of the 

most wonderful mothers in modern drama, and her suc

cess depends upon her patience and love, more than 

upon her training. Beat a. von Eellinghara (fi"!ie Joy of 

living) also achieves a perfect understanding with 

her daughter through sympathy with the girl's interest 

Bhe at last sacrifices love and even life for Ellen's 

happiness. Gorky's Farya Lvovna (Summer BoIk) gives 

us the secret of her successful motherhood when she-

says, "We should be sincere with our children, not 
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hide the truth from them nor deceive them." 

Some modern mothers although they love 

their daughters do not succeed in mahing companions 

of them even though they sacrifice everything. A 

touching instance of such a mother is found in Lady 

Windermere*e Han. Mrs. Erlynne is not even a re-

spec table woman. She is unknown and unacknowledged 

"by her daughter, and yet sacrifices her last chance 

of happiness to save that daughter from folly, and. 

accomplishes the supreme resignation when she conceals 

her identity from her daughter. In a. very few cases, 

the loving mother even gives up the man she loves "be--

cause her daughter loves him too. Bjdrnson amplifies 

this theme in Leonarda Fa 13cr foster-mother of Aagot. 

Leonardo., passionate, devoted, gives up the love of 

Ha.gbart, knowing that he will eventually go hack to 

Aagot and make her happy, Another such mother is Lady 

Vivash (I'he Weaker Sex). She is a worldly, hard, 

beautiful woman, still young, and she gives up her lov-
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er to Sylvia, Her affection for her daughter is 

stronger than her love for her lover. 

There remain for our consideration, two 

unique studies of the loving mother. The one is 

found in Howell's play, Mother and Father. The 

mother is almost an abstraction, at least a type. 

She is used simply to repres ent motherhood. Her 

life is completely absorbed in that of her daughter. 

At the child?s death it is only through the con

sciousness that her spirit still exists that the 

mother can go on living. This is evidently Howell's 

idea of the mother's natural attitude toward the 

daughter. Maeterlinck's Sister Beatrice presents the . 

traditional christian ideal of holy motherhood, in the 

Virgin Mary. She is compa.ssionate and forgiving. She 

shields the sister from the consequences of her sin 

and receives her with love when she returns from hex' 

wanderings. This play is of value in our study only 

as it embodies a certain ideal of motherhood, to which 

very few mothers in modern drama, as perhaps in mod

ern life, conform. 

The loving mother in modern drama appears 
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more often than any other class of.mothers. The 

character is almost always clearly and truly drawn. 

The loving mothers are some of the most compelling 

true characters in the drama and they are, apparent

ly, the favorite mothers of the modern playwright. 
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There is a more or less prevalent idea 

that the modern story, the modern play, any modern 

art, in fact, in dealing with the younger genera

tion must note its rebellion or lack of reverence. 

That is to some extent true. That is, such is the 

cherne ox much modern art. Probably there has never 
% 

been a time when the younger generation has found 

itself under a slacker rein than it now does. Prob

able revolt was never so easy. As the idea of dem

ocratic principles permeates the world, as people 

in all lands are a.t last beginning to believe that 

every individual shall ha.ve a share in ruling him

self, the old-time family rule is relaxing. It has 

been doing so very slowly for centuries, but just 

now the process appears to be somewhat accelerated' 
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each succeeding age hs,s found parental rule less 

strict, and the child in each age has become more 

prone to claim his rights and privileges. In the 

present age an unprecedented amount of the child's 

assertion to his rights ha.s developed. Our younger 

generation, generally speaking, does about as it is 

pleases. 

The interesting study in connection with 

this phenomenon is not the rebellion itself so much 

as the causes underlying it. Of these, except in 

isolated cases, acute suffering is not one. Parental 

rule is not usually cruel. The rebellion of the 

young is not owing to 'their down-trodden condition. 

They are discontented to the po int of taking things 

into their own hands, because they differ from their 

parents in their manner of looking at life. The young 

and the old can never fully agree. Their experiences 

differ; their temperaments differ; their surroundings 

differ. Such incompatibilities are always present in 

the relations between individuals of two generations 

if there is nothing else to separate them. In family 
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relatione all of these differences exist, and add

ed to them are other influences peculiar to family 

relations. Sometimes heredity and intimate asso

ciation complicate conditions so much, that It "be

comes almost an insoluble oroblem to maintain amic

able associations. This situation is as old as the 

world. We have long been accustomed to the compli

cations and various situations in fiction, arising 

from the relations of a, father to his sons and daugh

ters. An interest in similar situations "between 

mothers and daughters is characteristic of modern 

life. Modern literature is to some extent concerned 

with the relation of mother and daughter in such sit

uations. 

As presented by .modern dramatists the rela

tion of .mother a.nd daughter seems to he affected by 

three general classes of conditions, the first of which 

includes inborn traits of character "based on both physi

cal a.nd mental organization. Among the most rowerful 
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of these traits are the inborn likenesses between 

the mother and the daughter, which, in some cases 

strengthen and beatify the relation, and in a few 

others blight or even ruin it. In each relation of 

mother and daughter the most apparent likeness is 

that of sex. Both mother and daughter are women. 

This powerful factor has two opposite affects. It 

is the belief of some social theorists that sex is 

a force somewhat like electricity. It can be com

pared to electricity in some respects., particularly 

in that it produces a positive and a negative reac

tion; that opposites attract and members of the same 

sex may repel each other. If used only as a figure, 

the comparison is safe. A13 times have known and all 

peoples have recorded the attraction "between opposite 

sexes to be a wonderful force, driving human passions 

before it like waves before a storm, disregarding life 

and happiness, right and lav/. It has destro3/ed nations 

and determined, the course of history, It is, perhaps, 
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the final ruling force on earth. Mow although an 

equally powerful repulsion between members of the 

same sex does not exist, there is in their relations 

an absence of that force of attraction. Hence, the 

mother-daughter relation has at the outset, a lack 

ol the tie that exists , for instance, between the 

mother and the son. It is moreover sometimes sacri

ficed to a stronger relation between man and woman--

a phase of the question which v/ill be dealt with in 

another chapter. 

However, there is a powerful sympathy exist

ing between members of the same sex. It comes from a 

common experience, a common set of emotions, and 

largely from common motives. Such a sympathy has long 

been felt among men, who are indeed accused by some 

feminists of uniting to keep woman in subjection, for 

the sake of their own sex. It was a sympathy of this 

sort that produced such friendships as that of Damon 

and Pythias or David and Jonathan, One may venture 

the statement - that such a feeling has only of late be

come articulate among women, except perhaps in isolat
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ed cases. 

This sympathy is an important factor in 

all relatione of mother and daughter. The mother 

can always understand her daughter' s feelings and 

motives in so far as they are influenced by her sex. 

The daughter if she is mature is sure to have some 

conceptions of her mother1 s problems and of her ways 

of meeting them. While this sympathetic influence 

between the members of the same sex may not always 

be strong enough to counteract sex-a ttraction, it 

often does succeed in so doing. Where it does not 

have to contend with such attraction, it may definite

ly shape a beutiful and sympathetic mother-daughter 

relation as it does in Kiddletcn' s Circles or Gorky's 

Summer Tolk. It is through her experience as a wife 

and a mother that Ida lawson comes to understand what 

her mother's life has been. It is partly because 

conyia, Lvovna has been made wise by her own love for 

her lover, that she can comfort her mother in a simi

lar situation. 
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There are other inborn qualities besides 

those of sex which have a strong influence upon the 

rela.tion of mother and daughter. They can, in al

most every case, be considered as inherited traits, 

passed from the mother to the daughter. Mother and 

daughter are often congenial, having the same likes 

and dislikes, the same besetting sins and weaknesses, 

the same beetles of character. At first thought it 

seems that these likenesses would all tend to strength 

en, and advance toward the ideal, the relation of moth 

er and daughter; and indeed it is often so. Sometimes 

on the contrary, likenesses of character only provoke 

intolerance. A mother may face her own stubborness in 

her daughter without charity, or the equal abilities 

of a mother and a daughter may be devoted to gaining 

the opposite ends. Such a conflict sometimes is only 

of minor importance, and seems to humanize a relation 

which might otherwise appear untrue to life. The 

struggle betv/een Mrs. Warren and Vivie (Mrs. Warren's 
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Profession) is the result of the girl's expression 

of the determined tendencies which she inherited 

from her mother. Lady Ranghild and Marharet are 

separated by the similar capacity of each to be 

loyal to her husband. The cause of the particular

ly disagreeable relation existing between Augusts 

Scholz and her mother (The Reconciliation) is the 

daughter's inheritance of her mother's ugliness of 

disposition. Aunt Ole (The Rev/ System) has to 

meet defiance in her daughter, Mrs. Ravn, because 

the daughter inherits Aunt Ole's own decision of 

character and her inability to realize herself in 

the wrong. Such cases as these do not usually re

sult in destroying affection but only in causing a 

temporarily unpleasant relation. This is true because 

disagreement is often tempered by a certain under

current of sympathy, almost inevitable in similar tem

peraments; which prevents the natural love between 

mother and daughter from being entirely extinguished. -

By the power of sympathy, indeed, likenesses between 
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mother and daughter do, perhaps, more often and 

more effectually than any other factor, beautify arid 

strengthen the relation between the two. 

We occasionally see a sympathetic relation 

between very unlikable characters. This relation is 

almost necessarily, the outgrowth of similar charact

eristics, for is one were in any way superior to the 

other she would naturally dislike the deformities of 

character in the other. The complete accord between 

Mrs. Hall and Teresa and Amelia (Comrades) undoubted

ly makes a strong affectionate relation between them, 

marked by common opinions and common alms. On the 

dark background of The Life of Man, a rare gleam of 

light reveals the impudent daughter of the Aunt of 

Man. Her perfect sympathy with her mother-is evident 

and it is owing to the similarity of mother and daugh

ter. Perhaps less unpleasant, but exhibiting equally 

strong attachments are a series of relations like that 

of the silly'Mrs. hunter and her equally silly daughtei 
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Clara (The Climbers) ; Lady Ridgely and Geraldine 

(His House in Order) with their common aim of ruling 

their son and "brother-law; and The Dowager and Euphemia 

(The Cabinet Minister) who are at one in their concep

tion of social position as the highest good. 

There are some "beautiful relations existing 

"between beautiful characters because of their like

nesses. Sometimes the likeness triumphs only after a 

long struggle with other influences, and at last es

tablishes a permanent love and trust. Lady Twombley 

(.The Cabinet Minister), in one sense a climber, allows 

herself to plan her daughter's marriage for the sake 

of social position. At last the daughter's genuine 

good sense, inherited from her mother, asserts itself 

and makes her take, quite suddenly, a stand opposing 

the plans already made. Her.mother, actuated by the 

same good sense, stands by her when the test comes. 

Thus a permanent relation of confidence and love is 

established between them. Sympathy because of agreement 

in character is sometimes the greatest or the only con-
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eolation remaining to a mother or a daughter. Emily 

01.iva.nt * s starved soul finds comfort only in satisfy

ing Mary1s desires and thus, vicariously, its own. 

(Tradition). Mary does not realize for a long time 

this community of taste with her mother, hut when she 

does, the realization brings comfort. The relation 

between the two is nearly perfect. Similarly, in 

Beyond our Power 1., Clara sees in her daughter her 

own characteristics. The mother and the daughter who 

love the father, hut are without faith in his belief, 

comfort each other. Mrs. Adams and Alice (Nathan 

Hale) are- of the same gentle steadfast nature. They 

react perfectly to each other and there is no misunder

standing in the relation between them. 

The attitude of devotion shown toward the 

dead mother is oartly owing to likenesses of character in 

some cases. Nelly (The Necessary Evil) is like her dead 

mother. Her love for her mother and her devotion to her 

work are inextricably bound up with her inherited nature 
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and tastes. Regina (Ghosts) on account of her in

herited similarity to her mother is unwittingly placed 

in the relation-of her avenger in the house of her 

ruin. Somewhat similarly, Borgny in Laboremus is plac

ed in the position of avenger through her similarity to 

her mother. In these cases, the likeness to the mother 

does not affect the daughters conscious attitude, but 

nevertheless it does influence the daughter's relation 

to her mother. A case of conscious devotion is that of 

K.Luval!s three daughters (Pacing Death). These girls 

are perhaps like their mother, but it is not that like

ness, so far as we know, that determines .their attitude. 

Quite as powerful as inborn likenesses are 

natural differences of character in their effect upon 

the mother-daughter relation. These differences may 

be owing to age, heredity from the father, or simply un

accounted for. The greatest of these, because it is common 

to all cases, is difference owing to age. This differ-. 

ence may sometimes be the result of environment, as will 



CHAPTER VIII 

NATURAL CHARACTERISTICS AEEECTIHG THE RELATION 

OR MOTHER AND DAUGHTER 

"be shown later, "but there is also a difference be

tween ages, not arising from outside conditions but 

from inner development. The person who is young, in 

the cognizance of his hitherto unknown powers, the 

sudden perception of his hitherto untried strength, 

by the vigor of his life, is stimulated to undertake 

well-nigh impossible tasks, to believe impossible 

things, to uphold impossible standards. Thus acting 

and feeling, he seems headlong and rash to the older 

person whose keenness has been blunted, whose physical 

and mental aggressiveness has been weakened, who has , 

not the strength within him to attempt the solution of 

new problems, and to whom the highest good often seems 

comfort, physical and mental. 

This disagreement between youth and age is 

an important influence in the relation of mother and 

daughter. There is no need to mention individual 

cases, since every mother and daughter meet this prob

lem, Sometimes by mutual love, by exertion on the part 

of the mother or daughter or both, or by the education 
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of "both, the problem is solved. Usually it is suc

cessfully met only in those rare cases in which the 

mother contrives to keep perpetually young as does 

Marya Lvovna (Summer Folk). 

Between certain mothers and daughters there 

are unaccountable inborn differences. Eleanor Heyst 

(Easter) is like no one else in her family. She is 

strange and mystical, entertaining ideas that probably 

neither her mother nor her father ever dreamed of. There 

can be no perfect understanding between her and her moth

er because of this difference. Their relation is there-? 

fore one in which love must pass over many imperfectly 

understood details and is weakened by a lack of sympa

thy. The result of the strange difference between moth

er and daughter in To The Stars is a relation marred by 

a feeling of mere tolerance in the mother and a sense 

of superiority in the daughter. The sane sense of super

iority affects Vanya's attitude to Kme. Ranevsky (The 

Cherry Orchard). The relation may be one of forbearance 

and devotion but not perfect by reason of its lack of 
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sympathy. A certain pathos is felt' in such situa

tions as this. It is probably owing to the con

sciousness we have of the inevitable failure to un

derstand under such circumstances, Calculated to 

arouse indignation in some degree, is the relation 

between Irene Stonehay and her mother (The Profli

gate] . Here the girl is nobler than her mother not 

understood by her and yet under her rule. The result 

is an unnatural relation between mother and daughter. 

Other relations strained almost to the breaking point 

by this inborn indifference, are those of Mrs. Hunter 

and blanche and Jessica (The Climbers) and of Ruth 

Jordan and her mother (The Great Divide), 

Cases in which daughters differ from their 

mothers by inheritance from the father are not very 

•different from those just mentioned. In them an al

ready formed habit of antagonism toward t?ae father's 

traits which reappear in the daughter, often joins 

the othei* causes of a broken relation, For example, 

Mrs. ivrer is predisposed to misunderstand the things 
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in Michaeline that are another expression of the 

characteristics of Herr Kramer, which she has most 

of her life misunderstood, Mrs. Lean in Mater meets 

this situation differently. She is accustomed to face 

and to counteract certain influences of her husband's 

character, and having so dealt with him, she knov/s 

how to meet the same traits .in her daughter,, whose con

fidence she ultimately gains. 

Sometimes the failure of a mother to under

stand these familiar characteristics, is accompanied 

oy a feeling of helplessness. It is the sense of hav

ing to face impotently the same trait that has been so 

faced for years. The mother grows hopeless of ever un

derstanding, and ceases even to try. In such cases as 

that, there is between mother and daughter an impass

ible gulf across which an attenuated thread of love is 

stretched so that it becomes invisible even if it does 

not break. 
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Very powerful and of strictly modern inter

est are the environmental conditions affecting the 

relation of mother and daughter, in the drama. It is 

in the study of these factors that we may hope to see ' 

developed those themes that have "become almost catch

words for popular attention today. In the modern drama, 

purporting, as it does, to he a close delineation of 

the life of the times, we shall expect to find something 

about new theories of education, of socia.1 reform and 

of changes in the home. Indeed we find some of these 

theories, A large number of the relations of mother 

and daughter presented in modern drama, seem to be af

fected by the changes in education and thought from the 

mother1 s "generation to th e present times. There are 
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many daughters who think and believe differently 

from their mothers. This is not so new as we are 

apt to think. Probably in all generations daugh

ters have thought differently from their mothers to 

some degree. The disagreement is not the new thing. 

The modern element is, that having different opinions 

and new thoughts, the daughter ventures to express them 

freely enough to jeopardize her ami cable relation with 

her mother. 

Probably more distinctly modern is the in

fluence of changing conditions in general society upon 

family relations. That is indeed characteristic of 

this age, which excels all others in adopting, rapidly 

and wholesale? new social codes and standards, new 

ideas of worth and work, such as industrial occupations 

for women, the opening of the professions to them, the 

all but desertion of the home by many modern women. Yet, 

characteristically modern theme as this is, much as it 

talked about, thought about, written about, it is sur

prising to find out in how few cases it really affects 
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toe relation of mother and daughter a.s presented in 

the drama. However, there are several cases in which 

the theme is treated with some care and insight. It 

seems to be a rather constant consideration in Russian 

drama, in which we often hear the young, restless wo-

,.man of the middle classes sigh, 'If I only had some

thing to do." The Russian attitude in the drama is a 

sort of symbol and prophecy of the general unrest and 

change that is abroad now everywhere. Such conditions 

are reflected slightly in the American and English 

drama also and sometimes in the Scandinavian plays. 

The social conditions affecting the relation 

of mother and daughter fall into three classes, those 

depending upon location, those depending upon changing 

social standards, and those depending upon the differ

ing social positions of the individual mothers and 

daughters. The relation of mother and daughter is some

times influenced by a change of location, involving a 

change of social standards. The City presents a sit

uation of this kind. The relation of Mrs. Rand 
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and her daughters is deeply affected when the family 

moves from the small town home to the city. She had, 

in some measure, "been ah 1 e to hold the confidence of 

the girls, , and to meet -wisely the situations arising 

in their small town environment. In the city she he-

comes quite helpless, and in trying to readjus t her

self, loses the confidence of her daughters. She is 

not successful in adapting herself to their new way 

of living, without lowering her own character so much 

that they lose their respect for her to some extent. 

Only the tragic death of one daughter can restore the 

lost confidence of the mother and the other daughter 

in each other. Lady Twombley (The Cabinet Minister) 

is a more successful and less tragic mother. She also 

comes from her country home to a city environment. She 

succeeds well in adopting the new viewpoint and impress 

ing it upon her children. She loses a great deal of 

her country commonsense, apparently, and is barely sav

ed from trading her daughter for a title. Her deeper 
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nature remains unchanged, as does her daughter's, 

and both women ring true at the last. In their case, 

it did not. take tragedy to make a beautiful relation 

between them. Like Palling Leaves presents a third 

case of changing environment. Lenelle and her step

mother, while living an easy, luxurious life, were 

quite able to get along without a clash. Their rela

tion was simply one of indifference. At the change of 

fortune and surroundings, the characters of the two wo

men diverge, growing slowly apart under the new-condi

tions of a life of poverty until Lenelle's indifference 

changes to contempt and Giulia's into hate. The bond 

between them, slight in the first place, is destroyed 

entirely under the stress of. new environmental condi

tions. In all of these cases it is the mother who fails 

to react properly to new conditions. She loses what 

strength of character she has, and with it her daugh

ter's confidence and love. 

Social differences which result from changes 

in social stanaai-a between two generations sometimes 

proauce really tragic effects upon the relation of moth



CHAPTER IX 

ElfVIRONMENTAL CONDITIONS AEEECTIUG THE RELATION 

OE MOTHER AND DAUGHTER 

er and daughter; but usually under such circumstances, 

the daughter goes her own way, living according to the 

new standards, while the mother looks oh mutely dis

approving, unable to understand and yet without any 

diminution of affection. The daughter1s way is char

acterized by one mother as, "that spirit of go-ahead-

ness". (Mrs. Gilfilan). The mother who says this seems 

more or less complacent, Mrs. Pierpont, in Mid-Channel 

having yielded to her daughter's desires, in rather pet 

ty things it is true, cries "That's the way I It's mothe 

may,I go out for a walk?' ana the door slams," She is 

not really dissatisfied by the girl's assumption of fre 

dom from restraint, Mrs. Gilfilan (Sweet Lavender) re

signs Minnie to her own wi11 with a similar sigh. To 

be sure, these mothers have but trifling cases of "go-

aheaaness" to deal with, ana they can afford to be 

playful about it. A more wrathful figure and also one 

to command more of our sympathy is Mrs. Warren, for 

she is really deeply affected by Vivie's adherence to 
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new standards. 

There is something very near tragedy in

deed in one phase of this problem. Sometimes a 

mother unused to the social conditions surrounding 

her, blind to changes and te naciously clinging to 

the old, is the stronger in the mother-daughter re

lation. She prevents her daughter's natural develop

ment and provokes in her a discontent with her situa

tion. The relation between the two suffers just as 

does everything else in connection with the young 

girl whose development is stunted. A melancholy .case 

in point is that of the Huxtable girls (The Madras 

House). Mrs. Huxtable succeeds in rearing her child

ren in accordance with her old-fashioned standards 

and by so doing, unfits them for life in their own 

times. She also destroys the possibility of a hap

py, comradely relation between herself and them, for 

they are unconscious that such a relation is possible 

or ever did exist between mothers and daughters. 

If, instead of being behind the social con-



CHAPTER IX. 

EN VIR01GIEHTAL CONDITIONS AEEECTING THE RELATION 

OE MOTHER ANN LAUGHTER 

ditions of her time, the mother in a play is ahead 

of them, the play is almost always fa.rcical or satir

ical. Such a play is The Amazons. Lady Castlejordon, 

for a whim of her own, insists upon acting against the 

most modern standards, in requiring her girls to dress, 

act, and think like men. They cannot for long live 

up to her standard. She is defeated and her relations-

with her daughters is impaired. In this play a satir

ical blow aimed at a modern fad of "mannishness" may 

or may not have "been intended by the author. It is 

at least effective. 

There are few situations of mother and daugh

ter more pathetic than those in which the social posi

tions of daughter and mother differ. The attempts of 

either to bridge the chasm between them seem to be help

less and hopeless. Hauptmann's Griselda shows the daugh

ter of a peasant woman placed in a high social position, 

ana the apparent indifference of each woman toward the 

other has a sadness nowhere found in a different rela

tion, although little is made of it, indeed. The inter

est in mother and daughter is subservient to all others 
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in the play. In Motherlove the difference in social 

position is only momentary for the mother drags her 

daughter to her own social level. However, it is 

the possibility of a difference in position that 

first arouses the mother's tyrannical nature to full 

activity ana reveals the true relation between moth

er and daughter. Lady Windermere1s Fan presents the 

sacrificing mother instead of the tyrannical one, 

in somewhat the same situation. In spite of the wide 

difference in position there is love between the two 

women in this play; an unaccountable affection on Lady 

Windermere's part, and a passionate devotion on the 

part of Mrs. ErJynne. The social gulf between them is 

unbridged, however. Even love seems powerless to cross 

it. Apparently, as the playwright sees it, the rela

tion of mother and daughter cannot be satisfactory or 

perfect where there is a difference in social position 

between them. 

Differences in education and thought are al
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so full of modern interest in connection with the 

cry for educated mothers. Doubtless the almost 

universal education of the younger generation has 

made it more independent, more prone to think clear

ly than were its predecessors. Thus fathers and 

mothers are unable to keep pace with their child

ren because of lack of training. It is only natural 

that there should "be a sense of need for the educated 

mother. If that need is felt in life we shall expect 

to see it reflected in the drama as, indeed, it is. 

Among the uneducated mothers who presumably affect 

for the worse their daughters' lives are those who ex

pect implicit obedience, without question. Mrs. Canby 

(Arizona) has been trained differently from her daugh

ters. It is her ignorance of the reasons underlying 

their restlessness that is partly responsible for her 

lack of sympathy. The resulting relation.os mutual 

misunderstanding and bitterness might have been avoid

ed if Mrs. Canby's education haa only kept pace with 

that of her daughters. Akoolona. Ivanovna's constant 



97. 

CHAP TEH IX. 

E1IVIP.OHKEMTAL CONDITIONS AEEECTIHG THE RELATION 

OP MOTHER AND LAUGHTER 

railing agaipst education (The Smug Citizen) would 

have been impossible had the woman known what education 

really meant. She would also have been able, possibly, 

if she had been educated, to see Titania's needs and 

to prevent her wasted life. The tragedy of this play 

is the girl's realization that no escape from her 

dreary, idle existence is possible. Mrs. Voysey (The 

Voysey Inheritance) by her demand for absolute service, 

growing partly out of the antiquated ideas which she 

nas held from her youth up, makes Celia only a color

less shadow of a woman. If she had been made to see, 

or even given the opportunity to see, that her daughter.1 s 

life was the girl's own to do as she pleased with, Celia 

might have had some chance for individual development. 

Sarah Greenwell (The Groove) in her sacrifice to the 

demands of her old-fashioned mother is not such a tragic 

figure as these others, for she realizes that she is 

making a sacrifice and there is a certain uplift in 

cheerful sacrifice. It might all have been avoided, if 

Mrs. Greenwell had ever been taught the importance of 
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individual development fo'r her daughters. The treat

ment of relations such as these "between uneduca.tea 

mothers and their daughters of a new age in modern 

drama, seems to indicate that no companionship is ever 

possible and that there is never a strong mutual devo

tion between mother and daughter, under such circum

stances. 

There are some mothers in modern drama who 

do not differ from their daughters by reason of a lack 

of education as much as because of opinions which they 

cherish, regardless of modern thought, of which they 

are not ignorant. Mrs. Riis (The Gauntlet) in her de

ception of Svsnra ha>s acted as she thought she should, 

in spite of her knowledge that a child should not be de

ceived. By adherence to a similar course of action Mrs. 

Owen (Circles) has made her daughter's girlhood unhap

py. These mothers are old-fashioned, but not because 

they have no opportunity to l ea,rn of new ideas. In the 

case of Mrs. Seelig and Vedah it is a conservative re

ligious opinion that temporarily separates mother and 
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daughter, 

It is in consideration of these social 

factors which determine the mutual attitude of moth

er and daughter, that the dramatist finds his oppor

tunity to develop a social theme with the reformer*s 

purpose._ Unfortunate environmental conditions may 

be-changed and are thus worth preaching against. Hence 

Pitch and Pinero and Shaw, great social dramatists, 

ministering in some measure to the popular taste for 

reform, give us powerful plays containing studies of 

this situation. The theme so seizes Granville Barker, 

interested in the same sort of writing, that it al

most predominates over the dramatic interest in some 

of his plays. Given such an opportunity these drama

tists do not f a.il to teach the right of the individual 

to r iis fullest development, the education and freedom 

from prejudice necessary to a mother and the righteous

ness of revolt where such conditions do not exist. Plays 

built about these social conditions run the risk always 

of serving propaganda rather than art,--and indeed the 

uramatists here mentioned have all been accused of being 

propagandist s. 



CHAPTER X 

THE TRIANGLE.. IN THE RELATION OR HOT HER AND 

LAUGHTER 

Natural characteristics and environ

mental factors influencing the relation of moth

er and daughter are general conditions; the form

er of "biological significance, the latter of socio

logical interest. Both factors are present in the 

modern drama, "but neither of them plays a larger 

part in the'determination of what the relation of 

mother and daughter shall he, than does the intro

duction of a, third party of the opposite sex into 

the relation. This makes a triangular relationship. 

The triangle as genera 13.y understood, indicates the 

real or supposed rivalry of two people for the in

terest of another person of opposite sex, and is 

usually applied only to the situation involving 

three lovers. Bor convenience'sake the term will 

he used in this pa.per to designate a situation in-
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volving mother and daughter, and father, lover, or 

brother of the girl. 

It is in such a situation as the tri

angle presents that the power of the affection "be

tween mother and daughter is tested. In many of 

these cases the mother's love for her daughter is 

pitted against her love for her husband or lover or 

son; or a. daughter's affection for her mother is 

obliged to contend with her devotion to her husband 

Under such conditions, the relation of mother and 

daughter becomes weakened or strengthened according 

to the strength of maternal or filial love. This 

triangle under discussion in modern drama, is com

pleted by the father's relation to mother and daugh 

ter more often than by that of any other .man. This 

phase of the question includes the divorce question 

the illegitimate child problem ana some of the proh 

lem themes of husband, wife, and lover. Relations 

of mothers and their illegitimate daughters almost 

invariably, though not always, form a sort of doubl 
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triangle, for there is a relation of mother and 

daughter to the child's fatherland sometimes, the 

relation of mother and daughter to the mother's 

husband. A well defined case of this sort is that 

of Hanne Henschel and her daughter (Drayman Henschel). 

She tries to conceal the existence of her daughter 

for fear of losing the chance to marry Henschel. Herr 

Henschel after his marriage "brings the child home, and 

in this case the step-father forces the mother to care 

for her daughter. The relation of mother and daughter 

is little improved "by the interference, for, to all 

appearances, neither of them loves the other even when 

they are tog-ether. The relation of the two to the 

child's father is ignored altogether. It is true that 

Hanne is a woman depraved by her desire for comfort 

and a respectable home. Her attitude toward her daugh

ter is one aspect of her depravity and she is an ex

ceptionally indifferent mother. On the other hand, 

Herr Henschel is an exceptionally hind step-father. 
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Very seldom does a situation like that 

inDrayman Hensehel appear, We usually find quite 

the reverse, for instance, Gina Eckdal (The Wild 

Duck) loves Hedvig and her husband also. She would 

not, if she could help it, sacrifice either of them. 

Hex- love for her child is unimpaired by her fear of 

her husband or of the child*s father. Hedvig, young 

and ignorant of the situation, loves both her mother 

and her step-father quite naturally. In this case, 

the real father's care to support his child becomes 

the undoing of her and her mother, but the relation 

between mother and daughter remains unaffected by 

the relation with either of the men. In contrast 

to this case is that found in Always Ridiculous. 

Teresa's desire to maintain her husband's confidence 

in her is almost greater tha.n her love for Maria, 

The relation of rhe two is unaffected by Maria's 

own father even when he appears. Differing somewhat 

from Teresa is Elga, (Elga) who is intensely devoted 

to little Elga, so much that the child stands higher 
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in "her consideration than her husband. Her affec

tion for the child is partly a result from her de

votion to the child 1 s own father. In this case, 

then, the real father strengthens the mother-daugh

ter tie. In no case found in our study does he 

weaken it as the husband sometimes does. ? 

Closely akin to these cases are those 

in which divorce plays a part. The influence of 

the divorced husband upon the relation of mother 

and daughter seems to be but slight. It seems, 

if anything, to strengthen the mother's affection 

for her daughter* who is, in many cases, too young 

to realize that there is anything abnormal about 

her home. Fature daughters of divorced mothers 

seem to accept the situation as a matter of course. 

Sometimes, the daughter unconsciously prevents di

vorce. Emma Scarli (Unhappy Love) when she is a-

bout to leave her husband whom she does not love, de

cides suddenly to stay for her daughter's sake. Her 

mother love is stronger than her dislike for her 
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husband or her passion for her lover. Her case 

Will "be further discussed in another connection. 

The Thunderstorm is a study of divorce. It pre

sents a wife, divorced, married again, and living 

in the same house as does her former hushand, her 

daughters father. Here is another double triangle. 

Gerda probably loves her first husband,and her love 

for him only increases her affection for their daugh

ter, The second husband's cruelty to Anne strength

ens the bond' still more and Gerda finally leaves him 

for the sake of the child. In this case, the moth

er's relation to each of the men serves to strengthen 

her relation with her daughter and is subservient to 

it. In Iiiddleton's Possession two parents trying to 

get a, divorce are influenced by the love of each for 

their daughter. The separation of parents seems to 

strengthen the bond between mother and daughter in 

this play. The situation also includes the struggle 

of the parents for control of the daughter, and the 

struggle is the effect of the mother's already 
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strong love for her daughter* The child is passive 

in the contest. 

In some plays the father and mother are 

rivals for the daughters love. Mrs. Krampton (Col

league Xrampton) tries to separate her daughter from 

her husband. She fails and the bond-between mother 

and daughter is broken, since Gertrud's lover for 

her mother is weaker than her affection for her fath

er. The cause of the break was partly, also, the 

daughter's lack of sympathy with her mother, but at 

any rate, the father's influence is too strong for 

the mother to combat. Exactly opposite in outcome 

is the conflict of M, Durand and his wife for the 

love of their daughters, in Pacing Death, It only 

strengthens the daughters' love for their mother un

til they are devote d to. her memory and wholly es

tranged from their father. Another powerful treat

ment of this theme of struggle between parents is 

Strindberg'r The Pather, in which the struggle be

tween parents for the love and obedience of the 
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daughter is to the death. The daughter is again 

almost passive although she favors her mother to 

some extent. The result is a triumph for the moth

er and. the relation between mother and daughter is 

not affected by the struggle. 

In some instances, the daughter ana 

father are apparently rivals for the mother1s love, 

and in a few cases, the father is sacrificed for the 

daughter's sake. Mrs, Arvik (When the Hew Wine 

Blooms) is the devoted mother of her three daugh

ters, but in trying to be their companion, she for

gets Mr. Arvik. He is almost driven out of his"' home 

by her indifference. Even after she has awakened to 

conditions and has tried to change them her love for 

her daughters remains the strongest of her affections. 

Henriette Dupont (Damaged Goods) refuses to forgive 

her husband when she finds that he has inflicted suf

fering upon their daughter, though if only herself 

had been concerned she would, probably have pardoned, 

Jeanne, in There are Crimes and Crimes, loses her 
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-•-ove i or her husoand although she had been complete

ly devoted to him, when she finds that he had wish

ed their daughter dead even though that was done in 

a mdment when he was scarcely responsible for what 

he thought, She not only leaves him hut apparently 

ceases to love him. More striking than any of these 

and differing from them radically, is the case of 

Halla (Eyvind of the Hills). She kills her child, 

for what reason it is impossible to say, unless it 

is that she and her husband may the better esc a* e 

and save his life from the law. 

In view of the fact that a mother's" 

love for her son has the added force of the attrac

tion of opposites, and that as a general thing, 

mothers are supposed to care more for their sons 

than they do for their daughters, one would expect 

to find in the drama many cases in which the rela

tion of mother and daughter is influenced by the 

relation of mother and son. On the contrary, while 

the drama is full ox affectionate mothers and sons, 

their relation seldom affects the relation of moth
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er and daughter, though the eases in which it does 

so are very well developed. The mother' love for 

the son may often "be stronger than his sister's" love 

for him. Such a situation as this occurs in The 

Legacy, Betty Losatti and her daughter Nro.nziski 

are almost equally devoted to Betty's son, whom 

they love and trust. At his death, for his sake, 

they receive his hitherto unacknowledged wife into 

their home. Such a step as this displeases Nranziski's 

lover, it is true, and Betty does disregard that pos-

sihility. The mother and sister are not in any sense 

separated by their love for the son. Candia (Jorio's 

Laughter) loves her girls "but she finds no comfort in 

them in her grief for her son. That does not neces

sarily prove, however, that she loved her son more 

than her daughters^ for ilf she had "been losing one of 

the girls, her grief might have been so great as to 

make her oblivious of everything else. She is over

whelmed by her son's, loss, and she may or may not 

ha.ve thought more of him than her daughters. A casre 
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of re a.l sacrifice of a daughter for a son is that 

of Lady Inger (Lady Inger of Ostr&t) . It is for the 

love of her son and because of her ambition for him 

that Lady Inger sells her daughters, as it were, to 

her powerful enemy. Her three daughters are to hert 

instruments, whereby her son's kingdom may be saved 

a.nd his enemies conciliated. The result of her sac- ' 

rifice is the distrust of the sole remaining daughter 

and an unloving relation between mother and daughter. 

According to the rare c ases of conflicting relations 

of,mother and daughter and mother and son, the s'on 

is much more powerful than the father in destroying 

the mother-daughter relation. However, he less often 

becomes a rival with either of the women for the af

fections of the other. 

The third triangle to be considered is 

that formed by mother and daughter with the daughter's 

husband or lover. This is an old and popular theme 

in both narrative ana dramO/j x n.clu.ain2 "fclxc mo "the r**in*1 
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law motive in its various forms. Modern drama, as 

one might expect, contains many variations of this 

theme. The plays containing it vary from the light

est comedy to deep tra gedy, and have always an ef

fect upon the relation of mother and daughter, some

times for the better, sometimes for the worse, Q,uite 

often all relations are amicable and harmonious. The 

mother becomes resigned to a certain loss of the daugh

ter's affection as does Emma Winter(The Legacy) v/hen 

she says, "We haven't our children anymore, when they 

they are grown", in recognition of her daughter's in

terest in her lover. She seems to mean that the lov

er or husband inspires a love that is stronger than 

any filial affection. This is in sharp contrast with 

the fact that usually, the mother's love for her daugh 

ter is stronger than her love for her own husband or 

lover, though there are exceptions to this rule. The 

contrast would seem to indicate that the mother's 

love is' stronger than the daughter's. 

There are some pleasant cases of this 
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sort such as that of Jinny Tillman and her mother 

(j. he Girl \.-i th the Green Eyes). They are devoted 

to each other and Jinny can scarcely leave her 

mother to go with her hush and. Mrs. Tillman' does 

all in her power to make her daughter's new life 

happy. In this endeavor she is joined "by the girl' 

hush and.. There is no rivalry or unpleasant feeling 

in the relation of Jinny and her mother with her 

husband. The same desire to make her daughter's 

life happy influences Mrne. Dupont (The Three laugh 

ters of H. Dupont) v/hen she opposes her son-in-law' 

unkindness to her daughter. This triangle is radi

cally unpleasant. The relation of mother and daugh 

ter is not weakened, hut it is stronger than the re 

iation of husband and wife. This situation is, of 

course, essentially the same a.s that in the tradi

tional mother-in-law story. The same theme carried 

to a greater extent is found in The Newly Married 

Couple. Laura, a bride, insists upon living with 
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her parents because they think she should. Her 

mother is bent upon making the new son-in-law in

deed a member .of the family. He objects to the 

arrangement and a. sharp struggle ensues between the 

mother and the husband for Laura's a.ffection and obe

dience. The husband at la.st w ins, but only by strat

egy. Apparently such cases as these indicate that 

the daughter*s love for her mother is almost equal 

to her love for her husband. 

The drama presents a number of mothers 

who are the champions of the daughter's lover some

times against the girl herself, rrs. Hiis ( The 

Gauntlet) opposes her daughter's wish to break her 

engagement with Alf, She even sacrifices her own 

pride and the girl's respect for her father to 

bring about her surrender. Her natural mother cau

tion seems to be held in o.beyance, overcome by a 

stronger motive. Perhaps her action does depend up

on the fact that she believes Svava's happiness to 

depend upon her marriage. In this struggle, the re
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lation of mother and daughter is impaired not 

"by t he daughter's "but "by the mother* s partial

ity for her daughter* s lover. In many cases in 

which the mother's strongest motive is match

making, this situa.tion is found, Hot hers such 

as Mrs, Benbow (Whitewashing Julia), and the 

Dowager ( The Cabinet*Minister), and Mrs. Stone-

hay, (The Profligate) are more interested in the 

daughters' suitors than the girls are themselves. 

It is nevertheless probably the mother's love for 

her daughter that influences her in such cases as 

these. In such situations the daughter is some

times docile, sometimes resentful. The relation 

of mother and daughter is more opt to be that of 

tyranny o,nd submission than anything else in most 

of the plays with this theme. 

In many other plays dealing with the 

matchmaking theme the mother opposes an undesirable 

lover. In the end the mother usually capitulates. 

Mrs, Campbell (The Witching Hour) and Ruth Holt 
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(Sweet Lavender) "both are reasonable in their 

opposition. In these cases the "bond between 

mother and daughter is.not broken, because the 

mother yields. If she had not, she would have 

lost her daughter who in both cases cares more 

for her lover than she does for her mother. 

The last and smallest class of tri

angle cases is that of the mother .and daughter 

in relation to the mother's lover or to a com

mon lover. These situations are all tense with 

interest and dramatic power; and often, of neces

sity, end in tragedy. They are the least common 

and the best developed of all the triangle cases. 

Joy (Joy) loves her mother passionately. She wants 

all of her attention and love, and is jealous of 

the man who seems to come between her and her moth

er. When the mother is called upon to choose be** 

tween her daughter and her lover, she decides for 

the lover, and the girl for the moment feels 
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that ehe is abandoned. In this play the mother 

love is not strong enough to resist the desire of 

the mother for youth and her own lover. Even Joyy 

though she is at first almost heart broken, finds 

comfort in the devotion of her own lover. Evident

ly both mother love and filial affection are weak

er, as this play presents them, than they are as-

represented in many other plays. Directly opposite 

is the case of Emma Scarli (Unhappy Love) who gives 

up her lover for the sake of her little girl. Her 

daughter does really need her care, however, for she 

is but a child, while Joy is grown and seems to.be 

able to take care of herself. 

The Hirst Warning presents a less ser

ious case of the love of mother and daughter for the 

same man. neither the Baroness nor Rose is very deep 

In character, and it is probable that if the man had 

cared for either the,relation between them would have 

been that of jealousy. These situations in which the 
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rootner and daughter love the same man are extreme

ly rpve and extremely tense in interest. Lady Vi-

vash (The Heaker Bex) is young^ and handsome, and 

devoted to her daughter. Ira Lee coming to woo the 

girl finds his old sweetheart in the mother and 

Lady Vivash, hard and worldly as she is, makes the 

supreme sacrifice without letting her daughter know 

the truth. Through her strength the bond between 

mother and daughter remains unbroken. Equally well 

presented is the case of Leonards Balk, only a fost

er-mother, and yet all to Aa.got that a. mother could 

be and with all of a. mother's feelings. She does 

not know of the sacrifice she must make until too 

late to prevent Aagot 's knowing about it and to pre

vent Hagbart from falling in love with her. Hence, 

mother and daughter are obliged to separate for 

Aagot's happiness although they still love each oth

er. In these situations, the mother's love triumphs 

as it does not always under lesser strain, but the 
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daughter is nor as generous as the mother. 

The triangular relations are, a.lmcst 

Without exception, the result of situations of 

purely dramatic interest. They appear in plays 

written as studies of living people, in pre-emi

nently creative drama. In these plays the artis

tic interest is first, the purely social interest 

secondary if present at all. It is notable that 

only rarely are such situations included in the 

wo rk o f the great s o c i al d mm at i s t s . For exampl e, 

Shaw does not concern himself with these relations 

except so far as they have a social signi.i icance. 

Pitch has no such notable cases except in those 

plays in which the mother wishes to control the 

daughter's love affairs. Pinero shows only one 

very important one, except in connection v/lth the 

conventional themes of the match—mailing or uic med

dling mothers. On the other hand, D1Annunzio, pre-

emi nanr 1 v dhp artist, furnisxi.es s urong c«.scs o x che 
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triangle,as do the German writers and Strind-

berg and iijd?rnson; all more concerned with writ 

ing drama reilecting life, than with illustrat

ing a social theme. 
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In the consideration of the theme 

of mother and daughter in a large number of plays, 

it is both difficult and dangerous to generalise. 

There is no line to be drawn, for instance, between 

dramas of different literatures indicating that on 

the one side lies one conception; on the other a 

different idea. Neither is it safe to say that one 

author deals with his theme from a purely artis

tic standpoint, while another always uses it as a 

text for a sermon, There may be a predominance of 

one attitude or the other either in a. literature or 

in an author, but it does not follow that the most 

significant authfi.rs or the most important plays pre

sent that attitude. With this caution in mind, we 
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may attempt to draw certain inferences with re

gard to the significance of the treatment of the 

theme in question. 

Among some hundred and twenty-five 

plays containing the relation "between mother and 

daughter, only about fifty present special studies 

of that relation as it is affected by social con

ditions. That is, about two-fifths of the plays 

containing that theme are concerned with its socio--

logical significance. Apparently the predominant 

interest in dramatic writing is still artistic, 

a,nd the social aspect of the relation of mother and 

da.ughter ha.s not yet "become, so important as to 

he always necessary in presenting that relation 

truthfully. However two-fifths is not a small pro

portion. That the relation is worth considering as 

a social problem in so large a number of plays, in

dicates its growing importance, as such a problem. 

Moreover, the plays which contain this theme are in 
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many cases worthy work, artistically written; not 

mere propoganda. 

Certain national characteristics are 

apparent in the presentation of the theme of the 

relation "between mother and daughter. Included in 

the plays emphasising the social aspects of the re

lation, are all of the Russian plays containing the 

general theme. This is in direct agreement with 

the fact that in all Russian art, the social factors 

in national life are uppermost. The Russian mind 

seems to "be peculiarly awake to social conditions. 

It Is only natural, therefore, that the Russian dram

atist portrays the relation "between mother and daugh

ter as bearing, primarily, a social significance. 

Hence we have in his dramas, discontented daughters 

rebelling or complaining; and mothers bemoaning the 

new ideas, modern education, and the disrespect of 

children. Hence also, we have a Mary a Lvovna, a 

mother who makes her relation with her daughter 1-
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deal by educating herself and the girl together, 

and by meeting and solving with her their common 

problems. The Russian drama is the only nation

al body of drama which deals with the relation in 

question in the same way throughout. 

Second in interest in this presenta

tion of the mother-daughter theme, is the English 

modern drama. Here, however, no definite stateme nt 

can be made, Pinero and Jones are fond of present

ing the relation in its sociological phase, Parker 

almost makes it subservient to the moral he wishes 

to draw. Shaw wants no better chance than the pre

sentation of the relation of mother and daughter to 

expound his ideas of the freedom of the individual, 

and of the righteousness of revolt. However, these 

dramatists do no w always sacrifice the artistic to 

the didactic treatment by any means. Other English 

playwrights, such a.s Galsworthy and Masefield, never 

do. The English writer's social theme is often not 

so great'ly emphasized as is that of the Russian dram
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atist. The reader feels that the letter speaks 

from deep conviction; whereas, in some of his 

plays, the English writer seems to dwell upon so

cial conditions and theories because their inclu

sion is necessary to the popularity of his play* 

The same thing seems often true of American dram

atists. Sometimes we feel that the daughter in their 

plays is made a. rebellious character merely in order 

to satisfy the popular taste. However, on the whole 

the social significance of the relation of mother 

and daughter is less often preached; the situation 

is less often presented to illustrate some play

wright's social theory, in American drama than in 

that of either Russia or England. Some serious and 
\ 

creditable attempts at presentinp; the relation with 

all of its factors, are made. The relation of Ruth 

Gordon and her mother (The Great hi vide) and of Mrs. 

Dean and Mary in Mater are examples. 

Prom the foregoing facts, we may infer 
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that America nd England are only "beginning to 

"be in earnest about the study of existing social 

conditions, or perhaps, that the theater-going 

public is interested in such conditions merely 

because it is fashionable to be so. At least 

there probably is no such deep-seated social in

terest in either country as there is in Russia, 

The drama of other nations appears to 

concern itself little with the mother-daughter re

lation as a socio1ogical study. Ibsen presents 

it in that phase in only two plays, although in 

those two it is well developed. Strindberg's so

cial interest in the home lies in the marriage re

lation and he is seldom attracted by anything else 

Ke. also makes up in quality what he lacks in quan 

tity, when he gives us Motherlove. If that is his 

only word upon the subject it is a sufficient stat 

ment of his ideas. 

The continental dramatists, a.side fro> 
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the Russian, are chiefly interested in the rela

tion of mother and dau&hter as dramatic material; 

not as a social problem. Hot/ever, the social as

pect of the theme is naturally not altogether ig

nored, especially in the work of the Rrench and 

German dramatists. They are usually attempting 

to reflect their surroundings truthfully and so

cial forces that are at work in those countries 

must be considered, to some exten t, but they are 

seldom discussed for their own sake. 

Less interested in new ideas of the 

rights of children, or the tyranny of mothers than 

any other dramatists, are those of Italy and Spain. 

In the first place, they are not greatly occupied 

with the relation of mother and daughter in any 

form, particularly in its didactic treatment. That 

is perhaps natural since they are somewhat removed 

from the currents•of social criticism passing over 

northern Surcoe and America,. The theme of the moth— 
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er-daughter relation is seldom more than inci

dental in their hands and its social significance is, 

in general, ignored. Such a-modern Oriental dram

atist as pagore also, so far as ve know, does not 

present any cases whatever, of the mo ther-daughter 

relation. That, again, is what we should have ex

pected, considering social conditions among the 

people of whom he writes. 

In the plays in which the relation 

of mother and daughter is used for its dramatic value 

alone, solutions for the mother-daughter problem are 

seldom offered. Sometimes the dramatist leaves the 

situation between the two unchanged. If they are 

only minor characters, there has probably been no 

break between them; the one wins and the loser must 

be content. However, the problem is not always, or 

even often, left without solution. 

A solution commonly offered by the dram

atist is the sacrifice of the mother or the daughter 
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to the demands of the other. Pinero's mothers 

usually have their way in shaping and controlling 

their daughters' lives, although there are excep

tions to this rul e, when the mothers sacrifice 

their plans. However, either the mother or the 

daughter always yields. Wilde presents the same 

solution ft Lady Windermere's Nan) as does Pitch in 

several of his plays; i.e., the sacrifice of .the 

mother. 

In other plays of great importance 

in connection with a study of the present theme 

the daughter is made to sacrifice as she does in 

some of Pinero's plays. Sacrifice is the only so

lution offered "by Granville Barker, and as he sees 

it the daughter makes the sacrifice. There are 

manv such cases. Scheide, Sarah GreenwelD, Ines V ' ' 

Ave da ha., an d the daughter in Motherlove give up 

either principles, or health, or freedom to pre
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serve the mother-daughter relation. 

Another common solution, though not 

a pleasant one, is separation of mother and daugh

ter, It is implied a.t least in certain plays which, 

otherwise* leave the issue in doubt. In The Smug 

Citizen, Akoolina and Titania are no nearer an un

derstanding when the play closes than they are when 

it opens, The only ray of hope is that Titania will 

go away to teach school,. In The Reconciliation, 

Kauptmann offers no solution other than that Auguste 

leave Mrs. Sholz. He does not even suggest that, 

but shows plainly that there is no other hope for 

peace between the two. To The Stars shows Anna Anx

ious to leave her home, even though her mother tries 

to .be kind. Aside from such cases as these, there are 

in the dramas, herein reviev/ed, about fifteen in which 

the mothers and daughters actually separate. So Fitch 

solves the problem in The Climbers, In the Great Div

ide, Ruth Jordon and her mother cannot live together. 
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In Arizona, Bonita and Estrella, "both marry and 

leave home, as does Henelle Rosani (like Palling 

Leaves), In The Benefit of the Doubt, Theo and 

Tina Emptage 1 we no chance of making themselves 

happy until they plan to leave their mother and 

make their own way. In most of these cases, the 

separation is attended with hea,rtache for both 

mother and daughter, but it is the only way t o hap

piness and is recognized as such by them. There is, 

in every such case, a hint of the tragedy, which is 

found in the death of the daughter of Kabinova (The 

Storm) because she did not leave home soon enough. 

Two solutions' are sa.tis fantcry, and 

make possible a happy outcome of the situation, but 

they are rather rare. In a. few cases, perhaps half 

a dozen, the mother grows and learns to sympathize 

with her daughter. An example of such growth is 

found in Prau Schwarze (Magda). She has learned at 

least to try to un derstand Magda, and the girl would 



•131 

CHAPTER XI 

SIGUIPICAHCE CP THE TREATIfEHT CP POTHER AHD 

DAUGHTER IU FODEK1I DRAPA 

have stayed at home, had her father been as thought

ful as his wife. Emily Olivant ((Prail-ty). comes to 

see that her daughter's life is like her own, and 

is able to understand her. Lizia (The World's Tri

umph) learns to know that her daughter's inspira

tion is real, and becomes the girl's steadfast help

er. The mother's education and. willingness to learn, 

then, is the first satisfactory solution of the moth

er-daughter problem to be offered by the dramatists. 

Still more rare is the solution brought 

about through the daughter's growing experience. One 

case of this solution is very strange. Eleanor Heyst 

learns to understand her mother at last, suddenly 

and almost mystically, but nevertheless her sympathy 

saves her tender relation with her mother. One oth

er clear cut case of this solution is that which ap

pears in Middleton's Circles, Ida Lawson grows through 

her own experience to understand her mother, 

Prom these solutions, it appears that a 
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loving relation "between mother and daughter, if it 

remain untouched "by tragedy, depends upon a mutual 

sympathy. This sympathy usually grows out of the 

mother's education, her ability to "keep pace with 

her child's ideas and experiences. To this solu-

tion, the only satisfactory alternative is separa

tion. It appears that, in general, dramatists have 

not been concerned particularly with offering solu

tions for a problem. With a few notable exceptions, 

they try only to pres ent the relation of mother and 

daughter very much as they are accustomed to see it, 

and only for its value in their drama. They do not 

interfere with the natural outcome of the relations 

of the characters whom they have drawn, for the sake 

of teaching something or drawing a. moral. If this 

is true, the preponderance of relations which are 

not ideal and never be erne so, is not strange. The 

drama is- probably n true representation of the con

ditions which really exist in human society?which 
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are not, and never were ideal. However, an in

terest in sociological aspects of any relation 

indicates currents of changing feeling in society, 

and the interest in the social phase of the rela

tion of mother and daughter shows that a new at

titude toward that relation is developing in the 

mind of society. 
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The Lady from the Sea, 1888 

The Beast at Sofhoug, 1856 

The League of Youth, 1869 

The Master Builder, 1893 

The Pillars of Society, 1877 

The Pretenders, 1864 

The Wild Luck, 1884 

Jerome, Jerome K. 

Barbara 

Fanny and the Servant Problem, 1909 
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A ? P 2 1H) I X , 

Sunset 

Wo odbarro v; 1 a rm, 19 0 4 

ICenn edy, C harl es iiann 

The Necessary Evil, 1913 

The Servant in the House, 1908 

Eenyon, 

Kindling, 1914 

Lavedan, Henri 

Along the Quays 

Hor Ever and Ever 

Not at Home 

Sunday on Sunday Goes -By 

The Afternoon Wall: 

Where Shall Y/e Go?' 

1 Exam i n e d. i n P o e t - L o r e f o r 191?) 

Lewis, Margaret Cameron 

A Christmas Chime, 1904 

A Pipe of Peace, 1905 

C om.ni i 11 e e 021 T "at rimo ny, 1904 

Miss Loulton's Orchids, 1904 

T h e B u rg1ar, 1904 

The Kleptomaniac, 1904 
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A P P H H 1' I X . 

rack ay £, Percy 

An 11 - rra trimo ny, 1910 

A Thousand Years Ago, 1914 

Caliban, 1916 

Chuck, 1911 

Penris the 'wolf, 1905 

Gettysburg, 1911 

Joan D'Arc, 1906 

Hater, 1910 

Sam Average, 1911 

Sappho and Phacn, 1908 

The Antik, 1911 

The Scarecrow, 1913 

Tomorrow, 1913 

llae t erlinek, Kauric e 

Alia,dine and Palomides, 1894 

Bluebeard, 1901 

Interior, 1894 

Joyselle, 1903 

ronna Vanna, 1903 

PellSas and U£lisande, 1892 

Selysette, 1896 

Sister Beatrice, 1901 
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A P P S O I X ,  

The Blind, 1890 

The Blue Bird, 1890 

T h e Death o f T i ti tallies, 1894 

The Intruder, 1890 

The Princess ITaleine, 1889 

The Seven Princesses, 1891 

Harks, Josephine Preston Peabody 

Karlowe, 1901 

The Piper, 1912 

The Wolf of Guhbio, 1914 

If a s e f i el d, Jo hn 

The Faithful, 1915 

The locked Chest, 1916 

The Sweeps of Ninety-eight, 1915 

The Tragedy of Pompey the Great, 1910 

Hi dale t o n, Geo rge 

A Good V/oraan, 1911 

Circles, 1911 

Bribers, 1911 

In His House, 1911 

Kg thers, 1911 

Cn. Bail, 1911 
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A  P  ?  E H I  I X  .  

Possession, 1915 

The Black Tie, 1915 

The Failure, 1913 

The Gargoyle, 1913 

The Groove, .1913 

The I Ian Masterful, 

Their Wife, 1913 

Tradition, 1915 

Unborn 

Mo o dy, \7i 11 i am Vaughn 

The Faith Healer, 1909 

The Great Divide, 1906 

Genial, T. 

Kanawa 

(Examined in Poet-Lore Vol. 2 , p 22 2. ) 

Piiiero, Arthur v/ing 

His House in 0rder, 1906 

Iris, 1901 

Lady Bountiful, 1891 

Letty, 1903 

Hid-Cha.nnel, 1909 

Preserving Mr. Pannure, 1911 

Owect La.vender, 1888 



A P .H S B I X . 

The Amascns, 1891 

The Benefit of the Doubt, 1895 

The Cabinet Minister, 1090 

The Mind-the-Paint Girl, 1912 

The notorious !'rs. Ebbsmith, 1895 

The Profligate, 1899 

The Second Tors. Tanqueray, 1895 

The Times, 1891 

The Weaker Sex, 1888 

Pshibishevsky, StaniSlay 

for Happiness 

(Examined in Pcet-Lore Vol. 23, p 5) 

Bos/ner, Ernst 

Tv:i light 

(Examined in Poet-Lore, Vol. 23, p 369) 

Bo s t and, Edriond 

Chantecler, 1910 

Cyrano de Bergerac, ]897 

The Eagle, 1900 

The Pantax tics, 1894 

.Scipiitzler, Arthur 

Literature, 1907 
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A P P E I 3 I  X  .  

The Green Cockatoo, 1907 

The lady With the Dagger, 1907 

The Legacy, 1899 

Slicit?, George Bernard 

Arms and the Han, 1894 

Caesar and Cleopatra, 1899 

Candida, 1897 . 

Captain Brasshound's Conversion, 190Q 

Banny' s Fi rst P1 ay, 193.1 

Getting Married, 1908 

John Bull's Other Island, 1904 

Major Barbara, 1905 

Man and Superman, 1905 

Misalliance, 1910 

Mrs. Warren's Profession, 1893 

The Devil's Disciple, 1099 

The Doctor's Dilemma, 1906 

The Man of Destiny, 1897 

The philanderer, 1893 

You IT ever Can Tell, 1900 

Sigurjdns so n, J6hann 

lyvind of the Hills, 1916 

The Hraun Barm, 1916 



A P P E IT D I X . 

Strindberg, August 

Advent, 

After the Pire, 1907 

Comrades, 1888 

Creditors, 1890 

Debit and Credit, 1893 

Easter, 1901 

Pacing Death, 1893 

Gust avus Va s a, 1899 

Luc kg P eh r, 1883 

Diss Julia, 1888 

Kotherlove, 1593 

Pariah, 1890 

Simoom, 1890 

S v?amvhi t e, 1893 

The Bridal Crown, 1902 

The Dance of Death, 1901 

The Dream play, 1902 

The Father, 1898 

The First T/aming, 1593 

The link, 1897 

The Spook Sonata,, 1907 
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A P P 3 H J3 I X . 

The Stronger, 1390 

The Thunderstorm, 1907 

There p.re Crimes and Crimes, 1899 

Sudermann, Herman 

Johannes, 1898 

Eagda, 1393 

Eargot, 1909 

St. John's Fires, 1900 

Streaks of Light, 1909 

The Jar-away Princess, 1909 

The Joy of Living, 1902 

The Three Heron's Feathers, 1899 

Synge, John Eillington 

Lei rare of the Sorrows, 1910 

Pdders to the Sea, 1904 

The Playboy of the Western World, 1907 

The Shadow of the Glen, 1903 

The Tinker's Wedding, 1909 

The Well of the Saints, 1905 

T agore, HaLi ndra.na th 

Chitra, 1916 

The King of the Lark Chamber 

The Post Office 
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A P P E N D I X .  

! c hek off, An t o n 

A Tragedian in Spite of Himself, 1899 

Ivanoff, 1889 

On the Highroad, 1916 

The Anniversary, 1916 

The Bear, 1890 

The Cherry Orchard, 1904 

The Proposal, 1889 

The Sea Gull, 1896 

The Swan Song, 1879 
%• 

The Three Sisters, 1901 

Uncle Yanya, 1902 

Thomas, Augustus 

Alabama, 1891 

Arizona,, 1900 

As a Han Thinks, 1911 

The Witching Hour, 1907 

Tolstoi, Count Leo 

The Cause of It All, 1912 

The Bruits of Snlightment 1099 

The Kan Who Was Bead, 1912 

The Powers of Darkness, 1912 
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A P P E N D I X .  

"Van L'e.den, Prederik 

Y ec rand 

(University of Kansas edition, 1910) 

Yon Hoffmannsthall, Hugo 

The Marriage of Sobeide, 1902 

V/ edekind, Arthur 

The Court Singer, 1900 

Wilae, Oscar 

An Ideal Hushand, 1890 

Lady Windermere's Pan 1909 

The Importance of Being Earnest, 1395 

Wilde, Percival 

A House of Cards 

Dawn 

Playing with Pi re 

The Pinger of God 

The Noble Lord 

The Traitor 

(One Act Plays of Life Today, N.Y, 
H. Holt and Company, 1915) 

Yeats, William Butler 

Deirare, 1906 

The Hour Glass, 1905 

The Pot of Broth, 1902 
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A P P E N D I X  .  

II. PLAYS COiTTAIITIHG THE THEME OF MOTHER 

AMD DAUGHTER 

1. Blood-relationship of mothers and daughters. 

Andreyev, Leonid 

Hing Hunger 

I. Unknown mother and 
"baby daught er 

The•Life of Fan 

I, Aunt of Man and her 
impudent daughter 

To The Stars 

X. Mrs. Ternovisky and her daughter 
Anna 

Barker, Granville 

The Madras Ho us e ' 

1. Mrs. Huxtable and 
Emma Huxtable 

1. Mrs. Huxtable and 
Jane Huxtable 

3. Mrs. Huxtable and 
Julia Huxtable 

4. Mrs. Huxtnb1e and 
Clara Huxtable 

5. Mrs. Huxtab1e and 
Kinnie Huxtab1e 
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A P P E IT D I X . 

C. T'rs . Euxt -To 1 § n.nd 
Laura Huxt a"b 1 e 

The Voyagy Inn. eritunce 

1. TTrst Voysey and 
Celia Voysey 

2. T'rs. Vo ysey and 
Ethel Voysey 

V/a s t e 

1* Lady Davenport and 
Julia Davenport Ea.rra.nt 

J a Lady Davenport and 
Lucy Dayenpo rt 

B e rxa v ente, J a c i n t c 

The Governor*s Jife 

3 . Donna. He.uo] ines and daughter 
Espernana 

2„ Karchioness of Vilaquiq.ido and 
T es esi ta 

Bj 5 rn son, Bj brns terne 

Beyond Our Power Part I 

1, Clara Gang end her daughter 
Rachel Sang 

Laoorevus 

1. 7Vne. Wi s"by ( dead) and • 
Borgny Yisby 

Love and Geography 

Hr s. Ke.r en Ly eg e s e n and 
Helga Lyegesen 
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A P P 2 II 2 I X . 

The Editor 
X* I"-s . Hv,i e and 

Gertrud.Evje 

The Gauntlet 

1, !Irs» Hiss and 
Svnva Hiis 

The; ITev/ly Harried Couple 

1, Laura and her 
Kother 

The IIev.r System 

1. Krs, Hi is and 
Karen Hiis 

when the ITew V/ine Blooms 

1. Tlrs. Arvik and 
Helen Arvik 

2. Mrs, Arvik and 
Kama Arvik 

3. V. r s . A r v i k a n d 
Alberta Arvik 

Slock, Lewis 

The World1 s Triumph 

3., Liz ia ami her daughter 
Fiordimonda 

Erieux, Eugene 

Samaged Goods 

1. Henriette Supont and her 
baby daughter 
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A P P Z  H  D  I  X  .  

The Terse Daughters of r, Dupont 

1. Time* Dupont and 
Julie Dupont 

B' Annuna I o , C-ah ri el e 

The Daughter of Jorio 

i.. C andia and her daughter 
Splendors 

2. Candia and her daughter 
Eavetta 

5. G andia and he r d aught e r 
Amelia 

Devi s, Hi chard liarding 

hiss Civilisation 

1. Mrs. Gardner and 
Alice Gardner 

Eehegaray, Josh 

A1 way a Hi di culous 

1. Teresa^ and h e r da ughte r 
Maria 

Madman or Saint 

1. Dona, Avedana and 
Ines Avedaffa 

Srvine, St. John 

The Magnanimous Lover 

1. Mrs. Jane Gather and 
Maggie Gather 
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A P S> 3 H 1)' I X . 

Pitch, Clyde 

Ha than Hale 

1, !r r s . A-cl em s e n d 
Alice A.darns 

The City 

1. Mrs* Hand and 
Cicely Hand 

2* Mrs, Hand and 
Teresa Hand 

The Climbers 

. H Mrs, Hunter and 
Blanche Hunter Sterling 

2, Mrs. Hunter and 
.Jessie a Hun t e r 

5. Mrs* Hunter and 
Clara Hunter 

The U1 rl Tlth' the_ GreenyEyes 

1. Mrs. TilImen and 
Jinny Tillman 

The Stu"bborness_ of GeraldIne 

1. Mrs. Thompson and 
Vi Thompson 

Pitzroaurice, George 

The. Country Bressmaker 

1. Horry Shea and her daughter 
Julia Shea 

2. Maryanne Clohesy and her daughter 
Babe Clohesy 
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A  ?  1 J  E  I  D  I  , X  .  . 

T h e ro o n 1 i gh t e_r_s 

1, V,rs. Ellen Guerin and 
32 i3 een Guerin 

2. Krs. Peg Briscol3 and 
Jifau ra Briscol 1 

Ga.ldds, Perez 

The Grandfa ther 

1. Lucretia and her daughter 
Leonora. 

2, Lucretia. and her daughter 
Dorothea. 

Giacosa, Guisseppe 

U nharry L o ye 

1. '£wci a S c a r 1 i a n d h e r d a u g h t e v 
Conyia Lvovna 

The SmUM Clti z en_ 

1. Lkoolina. Iva.novim and her daughter 
Titonia 1van o vna 

K a up tn a n i), G e rh a r t 

Colleague I-Irnrrpton 

1. Mrs. Krampton and 
Girt ru u Lrampto n 

L rapnian E ene c lie 1 

1. 1'rs . Hens c hi el and. 
Gust el 

2. Tirs. Kanne Hensc.nel and her daughter 
Berthel 



A ~ T- ^ tt tn 7 -v - i. X i. «lj L i. J\. 

Oriselda 

1» G ri s e 1 da a nd he r 
mother 

richaei Kiarner 

1. rrs. Kramer and 
Kichueline Kremer 

The Assumption of Hannele 

1, Kennel e and her 
mother (dead) 

The Hecpnci1iation 

1. If rs. S g hul z _ a nd 
August e Schulz 

21 Krs. Buchner and 
Ida Eucliner 

Kauptmann, Karl 

Ephraim*s Breite 

1, Beata and her daughter 
Breate 

K o v-a. r d, B r o n s o n 

Kat 6 

1. Kate and her 
mother 

Kowells, William Bean 

Hotrier a.rid Ba ther 

1« Kother and her 
daughter 
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A P P E N D I X .  

An Enemy of the_ People 

1. IT r s . S t o c Em an and 
.Frieda, S t o c km an 

Ghosts 

1. Retina, and her 
mother (dead) 

Lady Inger of Ostrdt 

1, La.dy Inger and 
lr e ri t e 

2. Lady Inger and 
Lucia 

3 6 Lady Inger and 
Elina 

Love1 Copiedy 

le TTrs. Holm and 
Anna Helm 

2. 1.7 rs. Holm and 
Svanhild Holm 

Peer Gynt 

1. Solveig and her 
mother 

The ri'etenderg 

1. Lady Panghilti and her daughter 
margeret 

The EiId Luck 

1. Gina Eckdal and her daughter 
Hedv/ig 
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A P ? S f B I X 

Jones, Hen r y Art hur 

Saints and Sinners 

1. Mrs. Parridge and 
Panny Parridge 

The I'svicinp Gj rl 

1. Lady Baldwin and 
Miss Baldwin 

2. La dy Pop ero&ch a nd 
ITiss Poperoach 

The Masqueraters 

1. Laxly Cr andover and her daughter 
Clarice R em d. e an 

The Ifiddleman_ 

1, Mrs. Chandler and 
Maud e Cha.ndle r 

2. La.dy Umfravilie and 
Felicia Umfruville 

T h e Ho an e* s 0 om e dy 

1. Lady Clara "but and 
Nina Clarabut 

The Si 1 yeny K.l. np.; _ 

1. I.Irs, Nellie Denver and 
Cissie Denver 

Wnitenashiny Julia 

1». Mrs. Benbov/ and 
Rosy Benbovv 
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A ? P E IT L I X . 

Kenr. edy, Charl es Rann 

The Hecessary Evil 

1. Bellie find her 
mother (dead) 

Lavedan, Henri 

V/here Shall T/e Go? 

Thee, Levain and 
G e vrn a i n e D e vp i n 

Free. Levain and 
Jeanne Levain 

Kme. Levrdne a.nd 
Louise Levain 

I'me. _ Deva J, n e a. nd 
Agatha. Levain 

Ida e» L e va i n e n.n d 
B1 a n o i i e L e va i n 

Paclraye, Percy 

l.d.ter_ 

1. F r s . L e an a n d 
Fary Lean 

The Antik 

1. Mrs. White and. 
Fyrtle White 

Faeterlinch, Fanrice 

Interior 

1. 

n 

3. 

4. 

5 * 

1. Pother and her 
drrngh t e r (d ead) 



163 

A P P 2 H 1) I X . 

2. T'other and 
elder dnufihter 

3. Ho the v and 
\ ounger cla. uaht e r 

Joyzelle 

1, Joyzelle •••-nd her 
mother 

Princess Hadyine_ 

1, Queen Anne and her daughter 
TJgulyane 

2, Queen and her daughter 
Faleine 

The Blind^ 

1. Had woman and her 
chi Id 

The? Intruder 

1, U r s u 1 a p n d h e r 
mo ther 

Hid.d 1 eten, George 

Circles 

1. Mrs. Owen and 
Ida Owen Laws on 

2, Frs, Ida. Lawson and 
Helen Laws on 

.Pdssngsion 

1. Hrs. Ha.tr ina, Banning and 
Polly Banning 
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A P ? E If 1) I X 

The Black. Tie 

1* J" re . Petts, Ford and 
Stella Ford 

The Groove 

Frs. Ore env. ell and 
Sara Green\vell 

•'*rrs. Gre env:ell and 
Ccnstance Greenv;ell 

Tradi tl on 

1. Trst Emily Oil vent and 
T.Gary Oliva.nt 

I"o o dy, V/i 11 i am y,a ughn 

Trie Gresat pi vide 

1. here « Jo rdon and 
Ruth Jordon. 

Pine ro, Arthur V/i ng 

Kls House in Order 

1, La.dy Kidgely and her daughter 
Goraldine 

la.dy Bountiful 

1. !,Trs. Veal e and 
Raraaret Vee.le 

111 d-Channel 

1. lire-* Pierpont and 
Ethel Pi erpont 

ey• vinn; Irr• Panmure 

1. ¥ r e . P a.nm u r e a i id 
1 ry r 11 e P a nm u r e 
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A P P E if B I X . 

2y; e (- i Lave rid g r 

1. Parth Holt and 
Lavender Holt 

2, Krfc. G ilfi1 an and 
Minnie Gilfilnn 

The Amazons 

1. Lady Miriam and her daughter 
Noeline 

2, Lacy Miriam and her daughter 
hi 1 hem in a. 

5, Lady Miriam and her daughter 
Beltuchet 

The iienefi t of the Doubt 

1, 'Kirs» j £m p t r, g e a n d 
Theo Emptage 

2, Mrs. Lmptn.ge and 
T i n a Ea.pt a g e 

The Cabinet 1%inistep-

1. Lady Tv/ormbl ey and her daughter 
Imogen 

2• The Dov/ager and her daughter 
Euphernia 

The Ifina-the-Paint Giyl^ 

1. Mrs. TJpjohn and her daughter 
L ily Earrad e 1.1 

The Profligate 

1. Mrs Stonehny and 
I r en e S t o n eha.y 
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A'P P 2 in I x 

The Times 

1. ?Trs« Egerton-Bompas and her daughter 
Beryl 

2i Urs. Hoo1ey and 
Ho no ri a Ho o 1 ey 

The Weaker Sex_ 

1. Vth* Boyle-Chewtcn and her daughter 
Rhocla 

2. Lady Vivash and her daughter 
Sylvia 

S c hnit21e r, A r thu r 

The Lega,cy 

1. Betty Losatti and 
Fran zishi Losatti 

2, Emma, Winter and 
A g ns s Winter 

Shav;, G eo:cge Bernard 

Fanny}s Elret P1ay 

1. Krs, Knox and 
! arg&ret Knox 

G e11 i ng ?fa rri e d 

a . K r s. 3 ridg e no r t h an d 
Edith Bridgenorth 

F a j o r 3 a rb a r a 

1. Lady Britornart and her daught ev 
Barbara 

2, Lady Britomart and her daughter 
Sarah 
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A  ?  P  2  II  I  I  X  .  

Man and Superman 

1. ITr 8. Y/hi t f i e 1 d n. n d 
Anne Whitf.1 eld 

2, Irs. Y/h i t f i e 1 d and 
Illicda Y/'ni tf i eld 

Visallianc e 

1. Mrs. Tarlebon and 
Hypo.tin Tarleton 

YrSj, Vvorren's Profession 

1. Mrs. Xinrren and 
Vivie Warren 

Sigurjdnsson, J <5 harm 

Eyvind of the Hi1Is 

3.. H a.2 la and her daughter 
Toto. 

Trig Hraun Farm 

1. Jorunn and her daughter 
lyot 

Gtrindherg, August 

Advent 

1. T nv ra and her 
mcther 

Conrodes 

1. Mrs. Ho11 and her doughter 
Ani e 3. i e 

2. Mrs , Ho.11 o.nd her do light er 
1n ores e 



A P P £ IT 1) I 

an. seer 

1. !Trs. Heyst and 
Lleanor Heyst 

Pacing Death 

1. Mrs. Duval 
Therese 

P. Mrs. Duval 
Ac. el e Duval 

3, Mrs. Duval and 
Annette Duval 

G-ustnyus Mas a 

1, T h e n li n a n d h e r d a, u g h t e r 
the queen 

2. M r s, Hi 3 Is on a. n d 
13 a I'd r o Hi 11 son 

Mo therloye 

1. A mother and her 
daughter 

Swa nvrhi t g 

1. Sv;anv?hite and her 
mother (dead) 

The Pather 

1..Loura and her 
mother 

The First Marning 

1. Hose and her mother 
the Darones s 

(dead) and 

and 



A P P E II D I X 

The. Spook Sonata 

1• The Janitress and her daughter 
the Lark Lady 

2. The Mummy and her daughter 
the Young Lady 

The Thunderstorm 

1. Oerda and her daughter 
Charlotte 

There are Crimes and Crimes 

1. Jeanne and her daughter 
Marian 

uderraann, Herman 

Margo t 

1. ?rau von I "burg and her daughter 
Marget 

St. John*s Hires 

1, Mre. Vogelrenter and 
Trude Vogelreuter 

The Par -av;ay Princess 

1. Prau Halldorf and 
L1 d d y H a 11 d o r f 

2. Prau Ha.lldo rf and 
Lilly Halldorf 

The Joy of Living 

1. Mrs, Beat a von KeOJingham and 
LI3 en von HeLIIngham 
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A  P  P  E  IT  D  I  X  .  

The last Visit 

1. Pmu ITulb ridge and 
Daisy Ku lbridge 

Tchekoff, Anton 

Ivanof f 

1. 21 nai da. and he r daught e r 
S has ha. 

The Cherry Orchard 

1. Time. llanevsky a.nd her daughter 
Any a. 

The Seagull 

1. Paulina. Ghamraeff and 
lrn.sha Shamraoff 

The Three Sisters 

1. Uitasha Prosorov and 
Sophie Prosorov 

The Feddinr: 

1. Krs, Zhigalav and 
Dashenkn 

T horn a s, Aug u s t u s 

Arizona 

1. lire. Canby and 
Estrella Canby 

2. Mrs. Canby a.nd 
Bonita Canby 

As A Man Thinks 

1. T'rs, Seelig and 
Vedah Seelig 



A  P  P  2  I  D  I  X  ,  

The XIi t c hi ng; Ho u r 

2. T.Irs, Campbell and 
Vio1a C ampb ell 

Tolstoi, Count T.eo 

-T..d£ ?ritits oi" Unitghter ment 

1. Ilrs. Svesdeentseff and 
Betty Zvezdeentseff 

Van Eeden, 

Ysbrand 

1. Mrs. Haraendopp and 
Lize rlardendopiD 

2, Mrs, Hardendopp and 
Bets Hardendopv) 

Von Kofimansthai, Hugo 

The Marriage of Sobeide 

1. Sobei'de and Tier 
mo ther 

Wilde, Oscar 

Lady Winderrnere' s Ban 

1. Mrs. Erlynne and her daughter 
La dy Wind e rm e r e 

The Importance of Being Earnest 

1. Lady Bracknell and her daught 
G w e n d o 1 y n 2 a i r f ax 

Wilde, Percival 

Lawn 

1. A mother of a 
dead daughter 
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A'P P 2 II D I X . 

2, The relation between step-mothers, mothers-
in-law, foster mothers, and their daughters 

Andreyev, Leonid 

To the Stars 

1. Mrs. Ternovsky and her daughter-
in-1 aw, Varus i a. 

13 a r3c e r, G ran vi 11 e 

The Madras House 

1. Mrs, Madras and 
lift, Philip '14a d ras 

The Voysev Inheritance 

1. Mrs, Voysey and 
Mrs. Booth Voysey 

2, Mrs. Voysey and 
Mrs. Hugh Voys ey 

Bjbrnson, Bjdrnsterne 

* Leonardd 

1, Leonarda Palk and 
Aagot 

D'Annunzio, Gabriele 

The Laughter of Jorio 

1. Candia and 
Vienda 



A P P E H B I X *  

Pitch, Clyde 

Her Own Way 

1. Carl ey and 
Georgians, Car ley 

Giacoss, Guiseope 

like Falling Leaves 

1. Giulia Koffani and 
K ensile Ros a.n i 

The Stronger 

1. Hlisa Valli ana 
Flora Valli 

Gorky, Maxim 

The Smug Citizen 

1. Ako ina I va.no vna a nd 
Polja 

Ha up t m aim, Gerhart 

1. Msrini and Slga 

Lonely Lives 

1. Mrs, Vo eke r a t a n d 
Kitty Vockerat 

Ibsen, Henrik 

The Lady From the Sea 

1. E11 i d a "ia rig e 1 an d 
Hilda. Wang el 
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A P P E N D I X ,  

2. Lllida Wangel and 
Boletta Wangel 

ILenyon, Charles 

Kindling 

1. Mrs. Burke Smith and 
Alice 

Mackaye, Percy 

Anti-Matrimony 

1. ?rrs, Gray and 
Mildred Gray 

Kiddletun, George 

. Mothers 

1. Mrs. Parton and 
Barbara Parton 

Strinab erg, August 

Advent 

1. Amelie and 
the Old Lady 

Sudermann, Herman 

Mag da 

1. Frau Schwars and 
Mag da 

2. Prau Schwarz and 
Mari e 

St. John1s Fires 

1. Mrs. Vogelreuter and 
Marrike Vogelreuter 



175 

A P P E N D I X .  

Tchekoff, Anton 

The Cherry Orchard 

1. Fme. Ban e v s ky and 
Varya Ranevsky 

Tclstio, Count Leo 

The Powers of Darkness 

1. Anisya and 
Anyutka 

2. Anisya and 
Akuliha 

ITote: The following plays, containing a. study 
of mother and daughter relations are un
available for this paper: 

Benavente,. Jacinto 

La TTalquerlda 

3ennet, A r A o1d 

«Filestones (prohacly) 

The Step-mother 

Hervieu, Paul 

The Passing of the Torch 

Houghton, Stanley 

The Younger Generation 

Sov.-erhy, Git ha 

Rutherford and Son, (probahly) 
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III, D0K3STIC RELATIONS III SHAKESPEARE' S PLAYS. 

The following table is the result of Pro
fessor 7/hit comb's investigation of the plays 
of ' Shakespeare, 

All's 7/elI That...Ends Well 

Hother and daughter 

1. Widow and her daughter, Liana. 

2, Countess of Housillon and her fos
ter daughter, Helena 

Kother and son 

1, Countess of Housillon and her son, 
Bertram. 

Antony and Cleonatra 

As You Like It 

Pathsr and daughter 

1. Rosalind and her father, the Luke 

2, Brederick and Celia 

• Comedy of Errors, A . 

1'other and son 

1. Aemilia and AntipLolus of Bph.esus 

2. Aemilia. and Antipholus of Syracuse 

Father and son 

1. Aegean and Antipholus of Ephesus 

2, Aegeon ana Antipholus of Syracuse 



177 

Co riolanus 

I'o ther and daught er 

1. Vol urn n i a an d h er d n eight e r ~ i n ~ 1 av;, 
Vergilia 

Mother and son 

1, Vo 1 urnn i a and Coriol anu s 

2, Vergilia and Marcius 

Father.- and son 

1. Cc rio1afius and Mareius 

Gyra'celine 

Mother and daughter 
* 

1. Queen and her step-daughter Imogen 

Mother and son 

1. Queen and G-uiderius 

2. Queen and Arviragus 

2. Queen and Cloten 

Father and daughter 

1. Cynoeline and Imogen 

Father and son 

1. Cynibeline and Guideriu.s 

2, Cynibeline and Arviragus 

Hajnl et 

Mother and son 

1. Gertrude ana Hamlet 
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Pa tiler and daughter 

1. Polonius and Ophelia 

Father and son 

1. Hamlet and the ghost 

Henry IV. Part I 

Pather and daughter 

1. Glendower and Lady Fortimer 

Father and son 

1. H^nry XV and the Prince of Wales 

2. Henry IV and John of Lancaster 

3. Henry Percy and his son Hotspur 

Henry IV. part II 

Father and daughter 

1. Horthumberland and his daughter-in
law, Lady Percy 

Pother ana son 

1. Henry IV and the Luke of Clarence 

2. Henry IV and John of Lancaster 
of 

3. Henry IV and Humphrey/\Gloucester 

4. Henry IV and the Prince of Wales 

Henry V 

Hother and daughter 

1. Isabel and Catherine 
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leather and daughter 

1. Charles VI and Catherine 

Vather and son 

I. Charles VI and Louis of France 

Henry VI, Part I 

Father and daughter 

1. Shepherd and Joan I)1 Arc 

2, Reignier and Margaret of Anjou 

Father and son 

1. Talbot end John Talbot 

2, Master Gunner and his son 

5, Henry VI and his father(dead) ref. only. 

Henry VI. Part II 

Father and son 

1. Richard and Fdv/ard Plantagenet 

2. Richard and Richard Plantagenet 

3. Lord Clifford and young Clifford 

Henry VI Part HE 

Mother and son 

1, Elizabeth and her son 

2, Margaret and the Prince of Wales 
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Father and son 

1. Henry VI and Edward, Prince of Wales 

2. Richard and the Earl of Harch 

3. Richard and Edmund of Rutland 

4. Richard and George afterwards Puke, of 
Clarence 

5. Richard and Richard afterwards Pukeiof 
Gloucester 

6. A son who has killed his father 

7. A father who has killed his son 

8. Edward IV. and his son 

Henry VIII 

Hothe.r and daughter 

1. Anne Boleyn and Elizabeth 

Father and daughter 

1. Ferdinand and Catherine of Aragon 

Father and son 
* 

1. Duke of Buckingham and his lather 

2. Henry VII and Henry VIII 

John, King 

Hother and son 

1. Constance and Arthur 

2. Elinor and John 

5. Lady Faulornbridge and Philip 

4. Lady Faule©libridge and Robert 
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Fat h e r an d son 

1, Philip of Prance and Louis 

2. John and prince Henry 

Julius Caesar 

Lear 

Father and daughter 

1. Lear and Goneril 

2. Lear and Regan 

3. Lear and Cordelia 

Father and son 

1, Gloucester and Edmund 

2, Gloucester and Edgar 

Love1s Lahcurs Lost 

Father and daughter 

1, King of France and Catherine, ref. onl 

Ka.ct) eth 

Mother and son 

1. Lady Macciuff and her son 

Father and children 

1, Macduff and his "pretty chickens". 

Measure for Measure 
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Merchant of Venice, The 

Father and daughter 

1. Shyloch and Jessica 

2. Portia and her father (dead) 

LEerry Wives of Windsor 

Mother and daughter 

1. I.Tistress Page and Anne Page 

T'other and son 

1. Histress Page and William Page 

Father and daughter 

1. Mr. Page and Anne. 

Father and son 

1. Mr. ?ag e and Wi Hi am ?a g e . 

Midsummer • Hight's Drearn. A 

Father and daughter 

1. Sgeus and Hernia 

Much Ado About nothing 

Father and daughter 

1, Leonato and Hero, ref. only 

2. Leonato and Beatrice 

Othello 

Mo ther.' and • daught er 

1. Desderaona and her mother, slight ref. 
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Father and daughter 

1. Brabentio and Desdemona 

Pericles 

Mother and daughter 

1. Dionyza and philoten 

Father and daughter 

1. Antiochus and his daughter 

2. Simonides and Shaisa 

3. Pericles and Marina 

4. CIeon and Philoten , 

Hi chard II 

Mother and son 

1, Duchess of York and Auraerle 

Father and son 

1. John of Gaunt and Henry IV 

2. Duke of York and Auraerle 

3. Sari of Northumberland .and Hotspur 

Richard III 

Mothe r and,daughter 

1. Elizabeth and her daughter Elizabeth 

Mother and son 

1, Duchess of York and Edward IV 

2, Elizabeth and the Marquis of Dorset 
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5. Queen and Lord Gray 

4. Margaret and Edward (dead) 

Father and daughter 

1. Clarence and Margaret Plantagenet 

Father and son 

1. Edward IV and the Prince of Wales 

2. Edward IV and Hiehard of York 

3, George Clarence and his young son 

4, Puke of Morfoils and the Earl of Surrey 

Borneo and Juliet 

Mother and daughter 

1. Lady Capulet and Juliet 

Mother and son 

1. Lady Montague and Borneo 

Father and son 

1. Lord Montague and Borneo 

Taming the Shrew, The 

Father and daughter 

1. Baptista and Mat he r i na. 

2. Baptista and Beatrix 

Tempest, The 

Mother and son 

1. Sy c or ax: and Caliban 



father and da,lighter 

1. Prosper© a.nd Miranda, 

father and son 

3, Ferdinand and his father 

Tinon of Athens 

Titus Andronicus 

Father and son 

1. Tamara and her son, a. hah 

father and daughter 

1. Titus and la.vinia. 

Fa the 2:* and son 

1. Aaron a. n d h i s y c u n g b o n 

Troilus a.nd Cressida 

Mother and daughter 

1, Hecuba and Polyxena 

father and daughter 

1. Priam and Cassandra 

2. Priam and Polyxena 

father and son 

1* Priam and Hector 

2. Priam and Troilus 

3. Priam and Paris 

4. Priam and Deiphobus 



5. Prison and Kelenus 

5. Priam and THnrgardon ~P 

twelfth .fight 

leather and daughter 

1, Olivia and her father, ref. only 

2. Viola and her father, ref. only 

Two Gentlemen of Verona 

Father and daughter 

1. Hilan and Sylvia 

2. Julia and her father, ref, only 

Father and son 

1. Antonio and Proteus 

Two IJohle. ICi/isrnen_ 

Hot her and oughter 

1. Hyp o 1 y t a • a 11 d h e r rn o t la e r 

Father and daughter 

1, Gaoler and his daughter 

Winters Tale, A 

Hother and daughter 

1, Herinione and Perdita 

Father and daughter 

1, Leoni das and Perdita 

Father a no son 

1. Florizel and his father 
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