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INTRODUCTION 

Martinez Sierra has for several years held an assured 

position among Spanish writers, that of one who is excellent 

in his art, who is one of Spain's foremost dramatists, and 

who, perhaps because of his ability to display the beauty 

in the common experiences and things of everyday life, has 
-i 

achieved, in addition, great popularity with both the masses 

and the elite of the literary world* It is in part the 

purpose of this paper to ascertain whether he is deserving 

of his reputation and of his place in Spanish letters, as 

well as to study the books of the author in order to learn 

his philosophy and his personality and to analyse his art; 

for he is without doubt a figure of importance in literary 

Spain* 

First Period 

Martinez Sierra began brilliantly, as is evidenced 

by the stir his first works made and by the estimate of them 

by Gonzalez Blanco and Salvador Rueda. (1) But since that 

time he has changed radically from his earlier manner of 

writing; in fact, one can distinguish four rather clearly 

marked periods in his production, although there is some 

overlapping in respect to time* At the age of eighteen, 

(1) See Los Contemporaneos. A. Gonzalez Blanco, on 
Martinez Sierra; Prologo to Dlalogoa fantasticos, Salvador Rueda. 
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which is early even for a Spaniard the race is notably 

precocious he wrote El poema del trabajo, (1898) in which 

one finds the serious thoughts of an ambitious youth who 

feels that he has found the meaning of life. In this and 

in Dialogs fantasticos (1899), he shows himself a thinker, 

although not a profound one, for he does not deduce any new 

principle. Rather he has adopted the moral and philosophical 

conclusions of others, the truths of life that others h&ve 

discovered, and related them to his own being, as if he were 

seeking principles by which to guide his life in order to 

avoid the pitfalls it opens to him as an artist. His early 

work betrays the illusions of youth, its idealism — the 

kind that a true optimist finds in life — and a sort of 

satisfaction with life as he finds it, for he sees its hid

den joys and delights in disclosing them to others. As is 

natural with youth, after he has learned a great many of 

life's lessons, Martinez Sierra wishes to recount what he 

has learned from Hature, he says, and he sings them like 

a poet. His aim is somewhat didactic. 

Martinez Sierra learned early the power and satisfaction 

of work. Youthful, with high ambitions and confidence in 

their fulfillment, and throbbing with energy and faith, he 

sets up the keys of life a« Work and the Idea, or inspiration, 

which, when united after the persistent pursuit and conquest 

of the Idea, ultimately produce the triumph of Art. This 
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conception IS one of his most "beautifully developed ideas. 

When one sees Work avidly pursuing the Idea, eluded and scorn

ed by it times without number, but persistently maintaining 

that it will conquer it and does so finally with all the ar

dor of its passion through the creative force of which Art is 

sure to result, one is convinced of the remarkable powers of 

expression and visualization of the author. He seems like 

one inspired, and all the more so when one realizes that in 

this as well as in all his works his one ideal is Art. The 

legend of work is "that which united men, formed nations, 

sanctifies power, and immortalizes the idea in art; that 

which creates, nourishes, reproduces and ennobles;" a true 

and inspired apostrophe to Work. (1) 

Other ideas urge their expression. Persistence, genius, 

science, unity and soul will accomplish anything, but no one 

alone possesses such a charm. It is deserving of notice that 

he included soul. The human element, or more nearly the di

vine spark that is in every one of us, is omitted too commonly 

in a world in which the chief aims of existence are money-

making and power. The qualities of sympathy and mercy and 

the ability to bear up under one's disappointments and to 

rejoice in one's fortunes, are surely the part the soul must 

play in this formula for success. 

Characteristic of the intolerance and radical tendencies 

of youth is the idea of progress which he contrasts with the 

(1) Dialogos fantasticos. p. 119. 
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dead stars that have left their orbits sometimes years 

"before their last rays of light reach us. While we are 

still observing them, they are no longer in existence, and 

for that reason useless# The iconoclastic nature of youth, 

its impatience with custom and veneration of outworn things 

are set forth in the exhortation to progress, for these last 

are, he thinks, of no greater value than the dead stars# 

Again in Sursum oorda. his tendency to moralize mani

fests itself more prominently than usual, the simple and 

sincere manner of expression counteracting the danger of 

this becoming a blemish# Nature in her various aspects is 

represented as constantly desiring to do things which she 

cannot owing to her limitations. But she finds a way to 

glorify herself through her own powers by fulfilling them to 

the utmost. As a result, the flowers blossom forth in their 

radiance of colors, after the earth has imprisoned them dur

ing the winter, in order to avenge the earth# The sun urges 

the sad poet to clothe the clouds that hinder him with the 

golden robes of his genius, and adds, "cowardly soul, that 

which succeeds in embellishing happiness alone", (1) In a 

pleasing conceit he says that everything in nature aspires 

to reach the sky; we should take as our motto "look sky

ward", and lift our soul high in order to see the beauty 

in lowly things, for "everything looks beautiful seen from 

above#" 

(1) Dialogos fantasticos# p# 119. 
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Later in this period, Martinez 8ierra* s moralizing 

is not so evident; rather it is more subtle, more veiled, 

and more artistically expressed* In Por el sendero florido. 

the bell is made to express the philosophy of the play by 

saying: "I weep for those who drown love in their soul ..* 

who see their brothers die and feel no pity." The concep

tions are more definitely expressed in Pastoral: that happi

ness is the constant companion of him who will look for it, 

and that opportunity knocks but once. It is symbolized by 

the life of a youth wrapped up in the pride of his dream 

who spends his life searching for Queen Sol, and not find

ing her, drowns his sorrows in wine, only to awaken and to 

learn too late that she was his constant companion through 

life* The season of the snow symbolizes the agedness of 

the grandfather who starts the youth on his quest; the season 

of roses, the brightness, rosiness, and possibilities of 

youth; the season of poppies, the summertime of life when 

one has either won the promise that maturity had in store 

for him, or has failed, as Alcino did; the season of dry 

leaves, the harvest time of life, when nature is in all her 

glory, and when the fruits of life may be enjoyed. But Al

cino, not having found Queen Sol, is disillusioned, knows 

that he has failed, and yields to dissipation* The epilogue 

is a winter scene representing Alcino*s waited years in which 

Queen Sol discloses her identity and makes his realization 

of his ill-spent life more bitter by saying:"Has de saber, 
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pastor, que una vez en la vida soy companera de oada 

mortal. Pasa por mi cabana; voyme oon el; si su amor me 

adivina, nuyo soy; si le ciega el orgullo de su sueno, 

finado el oamino, me aparto de el.n (1) 

While the philosophical element is strong in much 

of the work of the first period, Martinez 8ierraf s devotion 

to art is more so; to the extent, finally, that he produces 

art for art1s sake. In one phase of it he is probably not 

excelled — in that in which Hature is given human qualities. 

It is more than personification; to Martinez Sierra, nature 

feels, thinks, speaks, and serves as guide. She is his 

muse. As, however this is closely related with his pan

theistic philosophy, the discussion of which belongs to 

another chapter, and since this quality is never complete

ly lost even in his later works, its discussion will be 

deferred to the chapter on style. 

One characteristic peculiar to this period is the 

poetic quality of his prose which is characterized by feeling, 

rhythm, imagery, and figures of speech. For feeling and sen

timent one'need go no further than Sol de la tarda, (1904), 

in which they are the dominant motif. Rhythm, without which 

poetry cannot exist, is almost constant in the prose of this 

period; any passage of description will show a wealth of im

agery, and poetic similes and metaphors follow one another 

in swift succession. Only the rhyme Is lacking for this to 

(1) Teatro de ensueno. p. 90. (1905) 
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be verse. In "beauty of conceptions, hie "poetry" may "be 

compared to that of Walt Whitman, one of the greatest of 

writers of free verse. He tells ue that his fairy denied 

him thegift of rhyme, hut that need matter little, for in 

his work one finds the quintessence of poetry as this one 

selection will show: 

"Lo que interesa al alma del poeta, el soplo misterioso 
-i 

que ha de agitar las cuerdas de so, lira conmoviendo a sue 

sones las fibres todas que sienten esparaidas por el mundo, 

es el eco profundo y sostenido de la pasicn hum ana que sa-

liendo caldeado del peoho mismo que agito, hace saltar 

de gozo, o palpitar de angustia, todos los corazones capa-

ces de ahrigar aquel latido con carino de hermanos." 

The poet is everywhere present with his fancies, for 

Martinez Sierra is strongly imaginative. One of them is the 

color of dreams, which he compares with that of butterflies 

and at the same time attributes a symbolical significance to 

them. In the spring, the butterflies are light, diaphanous 

and playful: so are the dreams of children. Those of youth 

are golden, like the dust "which rises from the threshing 

floor in whirlwinds of gold when the grain is fanned". (1) 

He later manifests more poetic insight into the quality of 

dreams: "The dreams of children are white and silver-spangled; 

the dreams of youth have the crimson of the rose, embroidered 

(1) Flores de escarcha. p. 313. 
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with gold; the dreams of men are purple and topaz, of 

the oolor of sunsets; the dreams of old people have the 

uncertain color of leaves that are ahout to fall, in which 

are fused and merged all the colors that were, the oolor 

of memories.w (1) 

In Floree de eaoaroha (1900), one observes a slightly 

different tone than in the two preceding.works. It is pro-
*" v| 

bable that he felt himself unappreciated and misunderstood 

and for that reason named his poems — cold, melancholy, 

and occasionally hitter frost flowers. 8ome of his 

bitterness is of the lot that frequently falls to a poet, 

lack of understanding on the part of the sneering and unres

ponsive world. At last he comes to the conclusion that a 

poet cannot accept the decisions of the world nor should 

he be disheartened by them, but on the other hand must respond 

to the call within him. 

One feels that Martinez Sierra in this work does not 

do justice to himself, for although the prose poems are 

later than the others, their very coldness, prosiness of 

theme, and lack of rhythm and imagery prevent them from 

being either good poetry of good prose. 

Sol de la tarde , one sees Martinez Sierra the mas

ter of sentiment and style. Each novel Is brimful of tra

gedy of the same quality as is inspired by the setting of 

(1) Pastoral, in Teatro de ensueno. p. 58; 3rd edition. 
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the sun. One does not wonder at its popularity, for the 

emotions revealed are such as are common to all people. 

Each is "based on love, in its different aspects. The art 

lies in making the sentiment real and pulsating and in avoid

ing the cheap and mawkish sentimentality often found in 

this class of novels. 

8econd Period 
vt 

The second period is chiefly one of novels and short 

stories, dating from 1901 till 1910. Eroticism is the 

most pervading characteristic. One can easily justify the 

eroticism of Martinez Sierra when one realizes that the 

bulk of his production is based upon feeling rather than 

upon philosophical principles. Whatever of philosophy there 

is in Martinez Sierra is superficial, but it is too much to 

expect of one that he shall excel in both thinking and in 

the expression of emotion, when thinking and feeling are 

diametrically opposed. It is the more unusual to find it 

in a lyric poet, for such he is; and evidences of his poet

ic inspiration are found in all this period. Traces of 

eroticism are seen in his earliest works, as in Dlalogos 

fantasticos. where "earth is an endless kiss that sighs in 

in infinite enamoured dream", but it is a well-marked 

characteristic in Horaa de sol (1901)., The novel has 

no other purpose than to relate "como, tras cuantas horas 

de sol, entro un alma en perpetuo orepusculo y como una 

vida, <iue pudo haber sido dulce sonrisa, acaso hasta so-
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nora oarcajada, no paso de ser elegante bostezo." (1) 

One sees Hortensia and Carlos "basking in their love for 

eaoh other; perhaps she is taken by the romance of it and 

lets herself he loved because she finds it pleasant. Carlos 

however, truly loves. An atmosphere of sentimentality is 

created which loses its charm partly because of the excessive 

stress on the portrayal of the emotion. The conception is 

a delicate one, but it is overdone in the expression, which, 

to be truly artistic, should be more subtle* 

8altimbanquis. one of the plays in Teatro de ensueno, 

is more advanceJ in the treatment of eroticism, dealing 

as it does with the brute force in love. There are certain 

traces of sensual love in Puck*s insane love for Cecilia, 

whose love for him is ignoble, insincere and selfish. On 

the other hand, Lina loves Puck ardently and truly, and is 

full of forgive ness for the slur on her love when Cecilia 

returns to reclaim Puck and appears to succeed. Love is the 

dominating motive of the play with the emphasis upon brutal 

passion which becomes so strong that it is transformed into 

hatred sufficient to impel one to murder. This marks the 

culmination of his eroticism. 

Another, but leas prominent phase of it, is seen in 

Pasoua florida. a work of insipid and mawkish santimentality 

not worthy of the author. Evidences are found also in the 

account of the love of Maria Eugenia and Paco for eaoh other 

(1) 3oI de la tarda, p. 156. 
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in La humiIds verdad. (1904), the treatment of which ia 

"beautiful and restrained. It is doubtful whether in all 

the work of Martinez Sierra there is any passage more 

delicate in sentiment or in expression than this: 

w - Maria Eugenia, oye. 

-& Que quieres? 

- Queria ... no se que; darte las gracias. 

- £A mf? 

- Porque eres la unica que en Madrid me ha querido. 

- iSabes lo que yo digo? Que algunaa veces valla 

mas no oonocerse. Ya ves: esta noohe, despues que tu te 

vayas, ique me queda en el mundo? Ki pensar ...que, para 

mi, ccmo si ya te hubieras muerto, porque tu no vuelves.— 

- Paco auspira no vuelves, no, y aunque volvieras... 

Mira, cuando estas en el pueblo con tu novia y tus chicoa, 

si los tienes, acuerdate, cuando te aouerdes, de aquella 

noche, isabes?, cuando estuvimos paseando. 

- AY tu, te acordaras de mi? 

-J Ay, Pacot B (1) 

As Martinez Sierra approaches maturity, the erotic 

element fades in its.intensity. For example, in El amor 

catedratioo (1910), except for the last third, there is an 

entire lack of sentimentality. It is the whole-souled ex

pression of a girl's experiences on falling in love with 

(1) I>& humilde verdad, p. 289. 
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one of her professors; her thoughts, her life, her am

bitions, and efforts to succeed in crystallography come 

in for their share of treatment. Ho effort is made by 

Martinez Sierra to create an erotic atmosphere, and the 

emotion of love is not projected on the feelings of the 

reader. It is in the young man that Martinez Sierra still, 

retains and displays his eroticism by depicting a man, Te&-

filo, allowing himself to dream of the possibility of Teresa 

loving him when he knows that she loves another and is mar

ried to him. ' This latter theme is continued in Todo ea 

uno y lo mismo (1910). in which Tebfilo has an affair with 

Maud, an English girl, both of them sentimental, yet neither 

serious in intentions. 

Martinez Sierra early took up the short story. His 

first success was Almas aujsentes (1901), which was awarded 

a prize, in the contest of the "Biblioteca Mignon" - a work 

correct in f orqt with little plot, but well handled, and 

a good portraiture of the inmates of an insane asylum. 

Sol de la tarde (1904), his next success, won quick recog*-

nition because of the art in the production, in style, use 

of nature, sentiment and emotional appeal, and "because of 

the mastery of tragedy and climax. The fact that he studies 

little things and brings out the humble truths and beauties 

latent in them in such a way that they enchant, gives him 
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additional reason to "be considered an "esoritor perlino". (1) 

Martinez Sierra1a first attempt at a long novel was 

La hu&ilda verdad. (1904). in the dedicatory postscript of 

which he states its fundamental theme: "It is the humble 

reality of a bit of life." Through the very nature of 

the work there can be little plot, but there is no oessa-

tion of interest, for the characters throb with life and 

reality. His costumbrista tendencies also appear* 

Somewhat of the same nature is Tu eres la paz (1907). 

In theme it is probably the most purposeful of his novels -

the creation of a type of woman, strong, virtuous, noble, 

loving, forgiving, thoroughly capable and an inspiration, 

whom he would set up as a model for the Spanish woman. 

The same tendency to note the ordinary happenings and to 

exclude thrilling and melodramatic events, characterizes 

this work, it errs, however, while trying to create the 

atmosphere of peace in the girl's personality and environ

ment, in showing too many details and a superfluity of 

description. 

Two short stories deserve attention hot because of 

their plot, but because of their originality of form. In 

El agua dormida (1909). which is" inconsequential as to 

thought, is told the story of the unhappy mother of a child 

who relates the events of her mother*s life as a small girl 

would prattle, showing hercomplete ignorance and incompre

hension of the sorrows of her mother. Probably no one has 

(1) Salvador Rueda, Prologo to Dlalogos fantasticos. p.106 
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as charmingly and accurately set down a child* s thoughts 

and her artless narration of things that she does not 

understand. In El amor catedratlco (1910), it is the 

arrangement of the story in which Martinez Sierra shows 

his originality. Who else would have the seine story told 

three different times "by the three people concerned? TJn-

fortunately not all are equally good; the story would have 

all its charm and none of its detractions if it ended with 

the first part, which is told "by the g irl. 

Martinez Sierra cannot "be ranked with Spain* a great 

novelists "because of his superficiality. His philosophy 

is of the kind that makes instant appeal to the masses, "but 

it is not lasting. What he lacks is a solid kernel of 

thought "back of his narration, a "broad view of the meaning 

of life, as is found, for instance, in Dickens ofL Qaldos. 

He has originality, the sort that gives an impression of 

real life "by (apparently) treating common things in a com

mon way — a difficult task which, when well done, is an 

indication of genius. Martinez Sierra* s portrayal of real 

life enchants, as does Burn* s. Style, in which Martinez 

Sierra is master, is not sufficient to make one great. 

He has all the qualities of a successful novelist: pro

vides entertainment and interest, romance, although there 

is no ultra-romantic atmosphere in any of his work, and 

personality and individuality, which are stamped on his 

works in such a manner as to prevent imitation. 
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Third Period 

A new p eriod is begun when Martinez 8ierra takes up 

the drama for the purpose of presenting his ideals or to 

ridicule existing ones; he writes now in a more serious 

vein and more purposefully, although the moral of the play 

is not pressed forcibly on the attention of the spectator. 

Good comedy, humor, and entertainment seem to be his aims. 

His first attempt at real drama was in 1908 when he wrote 

Vida y dulzura in collaboration with Santiago Rusinol from 

whom, as well as from Jacinto Benavente, he doubtless ob

tained much of his dramatic technique. A great deal of 

humor, comedy and sprightly dialogue surround the theme 

of Juventud, dlvino teaoro. in which the strength and ro

mance of youth triumph over dissipated old age. Emilio and 

Clara are the most significant characters, although the char

acter portrayal is not notably good in this work. In La 

80mbra del padre, the duties of a father toward his family 

claim the attention of the spectators who see the worthless 

life led by the children, who have been neglected by their 

father while he has been making a fortune in the West Indies. 

One wonders if Martinez Sierra did not receive inspiration 

from "El Indiano", by Santiago Rusinol, and translated by 

Martinez Sierra. La sombra del padre is an excellent com

edy as is El ama de la oaaa, in which a character study 

is made of Carlota, "el ama", one of the best of Martinez 
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Sierras women. In these two he shows that he has com

pletely found his dramatic technique. Paneion de cuna, 

an idyll of convent life, is remarkable for its lyric 

quality and its spirituality. Martinez Sierra is her© 

at his height in idealistic expression and conception, 
vj 

the theme being the instinct and veneration of motherhood. 

Sanewhat of the same idealistic atmosphere is inherent in 

Lirio entre ©spinas, in which he proves the statement that 

in the classes that one is accustomed to consider debased 

remain humanitarian sentiments. The thesis of Primavera 

en otono is home life and the relation between the respon

sibility placed upon one by marriage and that due ones 

talents. El palacio triate. a fantastic tale, pictures 

the sad, boresome and joyless existence led by three young 

princes in a palace secluded from real life and taught the 

conventional, out-of-date curriculum, and the change when 

their sister takes them and their mother away to live as the 

rest of the world does and to enjoy life, beholding the won

ders of nature, a life free from the petty conventionalities 

in thoughtand society. It is a plea for the simple life. 

Mama, which shows evidences of influence by Ibsen's 

The Doll's House, (1) treats of the proper relation between 

(1) Mercedes says, in placing the blame for her failure 
on her husband: "Wife, .. that is what I have never been for 
you: your wife. True, I have been your plaything, your dis
traction, the pretty little animal whom you caress and scold. 
I have never thought. Perhaps you have allowed me to think? 
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husband and wife in the financial affairs of the family, 

in the home, and in the responsibility toward children. 

In Madame Peplta. one finds skillful satire of the weak

nesses of the penniless and corrupted nobility, as well 

as a clear-out character sketch of Mddame Pepita to whom 

blue blood covered every sin. 

La Tirana (1913)is based on a singer*s persistent 

refusal to sell her virtue and desire to be a "mujer hon-

rada", not through any greater nobility of soul than her 

companions have, but because of an innate abhorrenoe to

ward the idea. It is, in spite of being a musical com

edy, a serious character study, well done, with little 

The man thinks alone, decided alone, is sufficient unto 
himself; he is the master, the king •• the wife to her 
clothes and her laughter. I have not been wise •• neither 
have you given me any responsibility •• All my life I have 
felt such a strange emptiness in my heart... which I have 
tried in vain to fill with frivolity.n Compare this with 
Mora1s judgment of Helmar: "curing eight whole years and 
more, we have never exchanged one serious word about hhings. 
You settled everything adaording to your own taste... But 
our house has been nothing but a play-room. Here I have 
been your doll-wife; just as at home I used to be papa* s 
doll child.•.• You have neverloved me ... You only thought 
it amusing to be in love with me." One notes a similarity 
of details in both plays, as money is obtained by forgery, 
which precipitates the catastrophe; the two husbands be
have similarly toward their wives in abusing them; the 
mother is not considered worthy of her children, and is 
thereby incapacitated to take care of them. The solution 
is, however, different, Martinez Sierra's being more in 
accord with the feminine nature and more likely to make 
for happiness of both husband and wife, There is more gen
tleness and sympathy for both characters in Mama than in 
The Doll's House • 
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humor and real comedy. A hit of melodrama- .\ e nter* 

when the Duke tries to force his attentions on La Tirana 

who scorns them and upsets the tahle to save herself. 

Madrigal (1913) is a dramatization of Tu eres la paz. 

Los paatores (1913). a play having little plot, is a, 

character study of two old men, a priest and a doctor, who 

have "been superseded hy two young men of the new school. 

Tragedy and pathos are the key-notes of the play; each has 

"been self-saorificing, living to serve others, and thereby 

neglecting his own best interests. But it all must have 

been in vain, for the villagers quickly forget the services 

done them by the old people and flock to the side of the 

young and new men. Martinez Sierra clearly strives to show 

that the people are unwise, heartless and materialistic in 

turning away from the old to the new when the latter does 

not signify progress, but novelty. When Martinez Sierra 

lets one have a glimpse of his spirituality as he does in 

this play (and still more in Por el sendero florido). one 

feels refreshed, for it is this which makes an insignificant 

plot beautiful and interesting. Martinez Sierra seems to be 

either rapidly losing that gift or failing to appreciate 

its worth. 

La mu.jer dejheroe (1914). is a farce representing the 

character of what Martinez Sierra considers a typical hero 

and showing the nobility and forgiveness in the Spanish 

woman* s soul. Humor and pathos are skillfully mingled 
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making it a good farce. 

La pasion (1914) dwells on the unfortunate love affair 

of a young girl who falls intentionally and with wide open 

eyes, being guided by the principle that everyone has a 

right to be happy and a right to love. It is a case of a 

mistaken principle which leads to disaster and repentance 

after it is too late. The play has great possibilities for 

a highly emotional actress. 

Margot (1914) is a tragedy dealing with the life of 

a girl, Margot, of the underworld of Paris who falls in 

love with a man from Seville betrothed to a girl of his own 

class at home. When Jose Manuel protects her from the threats 

of Anatolio, her "protector", she feels that she has at last 

found the happiness she has long waited for. After three 

years of happy life together, they quarrel, and he comes back 

to his Sevillian love, less in love with her than ever* 

Margot. follows him, and soon there is the tragic situation 

of a man under obligations to two women, the one loving 

most being the forsaken one. After Martinez Sierra has por~ 
X Z 

trayed women as noble as Ana Maria and CTarlota and has 

elsewhere represented woman as virtuous and has elevated her 

to a high plane, it is strange that he should choose a woman 

of Margot's character, represent her as somewhat redeemed of 

her sin through the power of love, and then force her back 

to her former life where she will be miserable. 

£. In Tu eres la paz. 
3. In El ama de la casa. 
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Fourth Period 

The fourth period is characterized by cheaper pro

ductions, appeal to applause and box-office receipts, ap

parently, and a complete lack of most of that which has 

hitherto distinguished Martinez Sierra from the ordinary 

lot of comic writers. However, from this period must be 

separated two plays that are entirely different in nature 

from the rest written since 1914: his two propaganda plays 

Reino de Dios (1915) and Esperanza nuestra (1917), which 

will be treated in chapter II. 

In Para hacerse amar locamente (1916), Martinez 

Sierra makes no effort to be other than conic, and to 

present laughable situations. His aim being to amuse, he 

chooses common characters and creates a situation in which 

Isidro loves Air.alia, Amalia and Roberto love each other, 

and Pâ uito loves Isidro. The problem is to pair off the 

couples happily for all concerned. The play is a cheap 

popular comedy, successful, but not one that will make his 

name long remembered. 

Of the same type, but having more grace, more cleverly 

arranged situations, and better dialogue is El sueno de una 

noche de agosto (1918). In this play, woman is no longer 

a model but an object of light satire and ridicule. Although 

Martinez Sierra is a feminist, he caricatures Rosario, a 

modern intolerant feminist, who however much she talks 

about the rights of woman and her oppression, enjoys impos

sible romances, one of which occurs to her. In regard to 
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humor and sparkling dialogue and swiftness of action, this 

play shows "better than any other the author1 s talent in 

comedy writing. Whether one quarrels with it or praises 

it depends upon one's theory of the purpose of the drama. 
-1 

Should the drama teach or divert? With Shakespeare, 

the story and the characters were the cardinal points; with 

Ihsen, the idea, a truth, comes first. In Spanish drama, 

Echegaray follows Ihsen more closely than he does any of 

the other world great dramatists in his drama of ideas, 

El gran Galeoto. Martinez Sierra in his last play, fol

lows none of these; he is concerned solely with the skill

ful manipulation of humorous situations, catering thereby to 

the transient whims of the audience. No truths of life 

even lie hidden to be discovered; no character stands forth 

with strength of personality an unusual circumstance 

in Martinez Sierra; nor can much be said for the originality 

of plot in this play. It is merely an entertaining play, 

diverting and mirth-provoking; everybody enjoys seeing such 

a play, but it is not literature. For Para hacerse amar 

locamente , the same holds true concerning what it has not; 

in addition it lacks even one attractive character and 

hearty humor; it is a cheap, vulgar production, mediocre in 

execution, and unworthy of the author's pen. 

In judging the rest of Martinez Sierra's plays, the 

same standard may well be set up. In most of them there is 

an idea, not forcibly expressed, it is true, but it is there, 



22 

as if he were following Clyde Fitch1s advice, w If you 

inculcate an idea into you*'play, so much the better for 

your play, and for you and for your audience.H As a rule 

however, there is some character of strong personality 

dominating the situation, usually a woman. There are no 3 

notably strong men in Martinez Sierra's works. He stresses 

in his plays, an idea, and a character; in addition, he 

purposes to stir the feelings pleasurably, but all are 

subordinated to his hope of winning aesthetic approval. 

He is an artist above all things. To that end, he makes 

use of every possible stage device, nature and sparkling 

dialogue, minute stage directions, and a harmonious 

stage setting. As he is an artist in his non-dramatic 

works, so has he set up his ideal in his plays as art. 
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CHAPTER I 

Philosophical Conceptions 
0 

vl 

Martinez Sierra ie most effective in the field of 

the emotions, "because he feels deeply himself, Ho author 

can express adequately what he does not feel; the attempt 

is a failure, sometimes only too ludicrous; and only, through 

the vivid though subtle expression of one's emotions can 

one hope to inspire the same feelings in others. In this 

respect, Martinez Sierra is a popular writer, for he appeals 

to the emotions of his readers rather than to their intelli

gence, and his ideas, though beautiful, are not profound, and 

consequently do not demand great intellectual cooperation on 

the part of his readers, 

Martinez Sierra is essentially a dreamer who has so 

bound himself up with nature that her feelings are his. His 

attitude toward nature is an expression of his pantheism 

which is the basis of his whole philosophy. He speaks of 

"la luz que acaricia, la penumbra que huye suplieando, el 

iris que se ve y que no existe, el misterio que no es y que 

Be siente, el alma, en fin, que va naciendo cnando nace el 

valle, que va riendo cuando rie la luz, que va algonizando 

con la bruma que muere." (1) 

Emotions are common to all. They may be played upon, 

stimulated, and excited, but if the author has the aim of 

(1) Abril melancolico, Torre de Marfil, p. 231-3. 
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making people happy through their emotions, he cannot 

play upon them to excess. He may not dwell over much upon 

the tragic emotions. Martinez Sierra closely follows this 

principle in his method of appeal. Only in two plays does 

he lay too much stress upon the emotions for artistic ef

fect, hut he does so with a purpose, namely, to make a 

strong appeal for the amelioration of the condition of 
1 

the tenant farming class, and for personal service to reme

dy the wrongs of the world that cannot he relieved hy mere 
3 

alms-giving. But it is unusual in Martinez Sierra to 

appeal so strongly to emotion as he does in these two plays. 

In his earlier writings, he used emotion for the sake of 

stirring within the soul of his readers a certain feeling 

of pleasure or melancholy, a delightful one in either mood, 

in order to make the life of his reader more enjoyable, 

and to give him for a few moments some of his own feelings. 

Martinez 8ierra senses in nature or in events common to 

most people, a certain feeling which he must express. He 

makes a definite effort to grasp for others their emotions 

and to give them to them in the most delightful manner 

possible. He conceives it as his duty to do so, for life, 

he thinks, is worth living only for the moments of emotion: 

"Son ellos los hilos aureos que el mito griego mezcla en 
3 

la trama del vivir." 

1. Esperanza nuestra. 
3. Reino de Bios. 
3. La vida iaquieta, p. 103. 
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Martinez Sierra "believes that it is the province 

of the drama to supply these moments of emotion. In the 

drama, life should "be portrayed simply, under the guise of a 

dialogue which through its simplicity and naturalness will 

he able to move the heart of the audience to anguish or 

joy, hope or anger. The art lies in not letting the audience 

know how it is done. They hear a few words that suggest a 

sympathetic emotion, hut they do not remember the words; 

rather, they recall the emotion, which is what the author 

wants. Whether it he the author* a aim to move an audience 

to action, or merely to inppire each individual with a cer

tain emotion, the principle is the same. On reading Marti

nez 8ierra* a dramas, one experiences a feeling of the joy 

of living, a cardinal theme in his works, or a bittersweet 

emotion, which is none the less enjoyable. 

In his novel8, Martinez Sierra does not aim primarily 

to move people to a certain action; on the contrary, he 

appeals to the brain through the feelings chiefly to im

part to them a certain emotion. He wants his readers to 

be conscious of his appeal when reading his novels, using 

for this purpose incidents and experiences common to the 

life of all, as well as expressing his sentiments through 

nature, which inspires him with a certain emotion that he 

hopes to make others recall. In this respect, he is an 

intellectual emotionalist. This quality of intellectual 
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emotion is rather new in Spanish literature, one which forms 

a link between the poets of the present generation, like 
•*3 

Ruben Dario, Santiago Rusinol, Juan Ramon Jimenez and 

Eduardo Marquina. As Martinez Sierra expresses it, these 

intellectual emotions are "como la palpitaci6n del alma de 
1 

toda nuestra generaci6n." The term is not so contradictory 

as it might seem, although general conception has it that 

emotions arise from the heart, Alfred de Vigny says: "El 

coraz6n no es mas que el eco del canto que reauena bajo la 
3 

divina b6veda de la caheza." This same quality has found 

its expression, though to a lessee degree, in the Lake poets 

of English literature, more especially in Wordsworth1s 

The Baffodillss 

"For oft, when on my couch I lie 

In vacant or in pensive mood, 

They flash upon that inward eye 

Which is the hliss of solitude; 

And then my heart with pleasure fills, 

And dances with the daffodills." 

Illustrating from the different poets of Spain, 

Martinez Sierra more fully explains this term:"Por este 

'sonar no se con que* de Antonio Machado; por este *llorar 

por nadie y por alguien' de Juan Ramon Jimenez; por la 

tragica lamentaoi6n sobre la juventud que huye, de Ruben 

1* El agua dorm Ida, p. 19® 

2. Quoted by Martinez Sierra, Idem, p. 18. 
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Darlo, est&n representadas en su m&s alto frado de per-

feccion esas emoci6nes intelectuales de que venimos hab-
1 

lando.B j 

Martinez Sierra, however, can impart this sort of 

emotion "better than any other, when describing seme twi

light emotions: 

"Sin duda la vida de la humanidad sobre la tierra 

tiene dlas de siglos, y nuestra generaoi6n ha venido al 

mundo en una hora mundial de pueata de sol# Ya sabSis qu£ 

serenidad y qu6 silencio caen sobre los campos y aun sobre 

las ciudades cuando se acaba el dla; como se purifica la 

luz, c&mo se recortan las siluetas, como los ruidos se 

alejan en el aire, que parece de eter, cuando se acaba de 

hundir el sol# £Ho hab&is estado muchas tardea en el 

baleon dejando navegar la mirada sobre el inoendio que 

ha quedado a Poniente, y no habeis sentido como si al alma 

le naciesen alas, y como si, almismo tiempo, la serenidad 

de la tierra prendiese las ralces de todo buestro ser in

terior, para no dejarle volver adonde las alas recien 

nacidas quisieran llevarle? 4Y no habeis entonces sue-

pirado sin saber por que? Pues bien, 6sta era una emo-

ci6n intelectual #.»i.Y no habeis otro dla, de verano, 

sentAdas a la orilla del mar, tambien a la hora de ponerse 

el sol, mirado hacia Poniente? Y la luz moribunda, 4no 

1# Qjoted by Martinez Sierra, El agua dormida. p. 20 
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tenia de fuego y purpura el agua?£Y no pareoia que la 

conjunction del cielo carmeal y del ma r bermejo era infi

nite, y que la hora aquella y su hermoaura no habian de 

acabarse nunca? AY por venture, anegado vueatra facultad 

de gozar en aquel pleno torrente de belleza, no habeia 

8entido neoeaidad de auxilio, y mirando corazon adentro, 

no habeia ido a buacar una evocaoi6n humana — recuerdo 

de carlno o de pena digna, por grande, de aervir 

de nave a vueatra emooion para navegar aobre la hermoaura 

del mar hecho fuego, y no la habeia hallado ni en la evo-

oacl&n de aquel a qulen mas amaia, nl en la de aquel otro 

que aospech&ia que oa ama maa que nadie? Y dejando la 

tierra, por incapaz de contener vuestra inquietud, Ano ha

beia levantado loa ojoa al cielo, y habeia olamado: iSenor, 

Senorl, y habeia vuelto a bajarlos, porque tampooo el 

cielo tenia nave que preataroa? Eate alarido y este dea-

oonauelo, y el auapiro que ae oa salio del pecho al levan-

taroa para volver a casa fueron tree hondaa emocionea inte-
1 

lectuales de pueata de sol»n 

The emotion beat expressed in Martinez Sierra is 

that inspired by twilight or by the setting sun, a time of 

day which ia symbolical of tragedy and anguish of soul, of 

the time when a human being sees its soul in its bareness, 

free frcm prejudices and conceit.; of the time when sorrow 

ia keenest and grief bitterest. To some it ia a time of 

1. El agua dormida. pp. 20-21 
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gentle melancholy, of peace and calmness, one when they 

receive their greatest inspirations, and when they seem to, 

he psychic and not physical beings, a time "which brings 
1 

the desire to unbosom one's heart by singing." It is 

because Martinez 8ierra is able to sense keenly and to ex

press effectively these two main emotions that he can make 

one sigh and even weep desolately, even without speaking to 

one of misfortunes of love, can interest one deeply in 

dramas and comedies that end neither in death nor in mar

riage; in tales without conflict and novels without com

plication, because to the excitement of the event he pre

fers the inquietude of the hour, and the reader, without 

being aware of it, prefers it also, through that law of af

finity or mystery which makes poets, in their own time, 
2 

understood only by other poets, women and children. 

Sol., de la tarde was written in response to this emo

tion of twilight. Golondrina de sol^ one of the novels 

of this group, in a description of a long-dried river bed 

newly filled with water, shows the grief of two old people 

who again were living the period of their youth in that of 

a gypsy lad who, hearkening to the call of his instincts, 

fled back to his old haunts. 

"iVeis el cauce, ya seco, de un r£o que acaso en 

tiempcs fue gran rio? IQu6 callado estal Parece que su 

1. Abril melancolico.• Torre de Marfil. p. 233. 
2. El agua donnida. pp. 21-23. 
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oficio sea unicamente mirar al sol, beberle la luz eon las 

mil boo as de sua grietas, y dejarle pasar; mirar las es-

trellas, ver o.6mo salen y como as eaoonden, y eaperar que 

salgan otra vez. 

"Pero vienen de lejoa aguas impreviatas, llenan el 

cauoe, iy ya veis qu6 tumultol, eapumaa, ruidos, desgarra-

mientos: las seoaa orillae beben con ansia la Unfa bien-

venidft .... 

"Paaaron dias: aceatumbrfiae al agua al cauoe y el 

oauce al agua; la oorriente va quieta ... se olvid6 el mundo 

que bubo tiempos . • en que el oaudal de arenas era au cau

dal unioo. 

"Y asi la vida de loa doa viejoa traa la llegada 
1 

turbulenta delrapaz gitano." 

And the.final words: 

"Brase un rio ... Erase una vida ... Erase un alma 
2 

vagabunda, que una noohe de Agosto ae huy6 con sua hermanas.." 

In a different vein he writes about the soul: 

"El alma aurte oomo una fuente y canta oomo un ruisenor. 

ipor que oanta? Porque en cuanto ae asoma al mundo, ae encuen-

tra oara al cielo. 

"Vamos a contemplar el cielo, cuerpo mio, alma mia; 
3 

abrid loa ojos, ouerpo y alma, que va a amaneoer." 

It is rare to find a man who analyses and projects 

emotions effectively, who wraps his readers in thepj,and who 

at the same time Is a philosopher. This is not to deny the 

!• Sol de la tarde. Golohdrina de aol. pp. 40-41. 
2. Idem, p. 48. 
3. la vida inquieta. p. 69. 
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existence of effort on Martinez Sierra1a part to determine 
*4 

the meaning and purpose of life; in fact, he has finally 

come to the conclusion that life has no transcendental put*-

P03Q« nIt would he absurd if it should turn out that we had 

come into this world for something either determined, or 

preconceived, or even useful# The longer. I live, the more 
1 

convinced I am of the perfedt uselessness of living... 

A time of great sadness for every conscious being is that, 

sooner or later, more frequent or more exceptional, but 

inevitable, in which, suspending the accustomed activities, 

one becomes aware that life is a thing completely useless, 

and only tolerable through hope, rather through-the chain 
3 

of hopes of an inquietude that never arrives ..... It seems 

a little strange that anyone has had the caprice to create 

men for the mere pleasure of seeing them move over the 

green, blue or gray surface of a planet, to move without 

being conscious, and to be hapuy and grieved and to laugh 
3 

and weep for things that do not merit it.n 

This sort of philosophy does not make him disappointed with. 

life for he says that "life is a most pleasing pieoe of 
4 

uselessness#n 

With this sort of philosophy of life, Martinez Sierra 

has worked out his way of living a quiet, leisurely yet 

1. La vida inquieta, p# 3 
2. Idem, p.33. 
3» J dei j p. 3 • 
4. Idem, p. 5. 
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joyful existence* It is a restatement of the Epicurean 
-i 

manner, sensual, materialistic, somewhat skeptical, yet with-

all, clothed with spirituality, dealing with the idea of 

knowledge for its own sake, life for the sake of living it, 

with its joys, and especially with its sowrows, hut with a 

care as to the manner in which it is to he lived* At times 

he is skeptical, rather pessimistic; at other times, hap

piness and lightheadedness radiate from his works. Marti

nez Sierra himself maintains that his attitude Is not pessi

mistic* In a debate between the soul and the earth over the 

theme "all the roads of the world can lead to triumph or to 

death,n the earth claims that they lead to the triumph of 

death; the soul considers that it has won when the earth 

has given it Its full dream and that the love of the life 

of the earth will make one immortal. Here Martinez Sierra 

refers to the one universal soul which (he believes) has al

ways and will always exist as it is found in nature, doing 

away with the Idea of the immortality of the individual 

soulv If the earth triumphs, the soul returns to nature, 

and is swallowed up in it, perhaps to reappear in some other 

incarnation. In this instance, the earth wins, for though 

the soul is king of its own dream, all dreamers finally rest 
1 

with the earth. It is difficult for one in whan the Christ

ian faith in immortality has been instilled to admit that 

this phase of a pantheistic philosophy is not skeptical or 

pessimistic• 

1. La vida inquieta. pp. 66-69 
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In another discussion over the final triumph of either 

life or death, Martinez Sierra shows the opposite belief, 

and one that is not pessimistic whan life wins by saying: 

"Como soy eterna, oambio constanteraente la pedreria 

que se cine a mis sienes y que adorna las franjas de mi 

manto; y asi me alzo unas veces en los clelos, circundada 

con diadema de soles, y me arrastro otras veces por la 

tierra prendiendo mi ondulante cabellera con humildes 

luciSrnagas: y cuando desdenosa arrojo los despojos de mis 

galas, te lanzas sobre ellos, y al mirarlos inertes, oreyen-

doloe pedazos de mi esencia, exclamas orgullosa: IMuri6 la 

vida I «... Mira, de entre esa masa hedionda a que llamas 

tu imperio, renaoe mi potenoia creadora, y millares de 
1 

seres han sacado su vida de la materia que oreiste muerta." 

His attitude toward solitude shows pessimism, or at 

least a lack of spirituality: 

"Amor, amlstad, simpatia, no son sino ilusiones o 

visiones con que noa empenamos en consolar nuestra soledad 

...•Bien venido el mas fiero dolor si nos trae, siquiera 

sea solo un instants, la seguridad de que hemos dejado de 
3 

estar solos*" 

Another reflection on the way life is spent is spoken 

by Puck: 
3 

"La vida entera se pierde en reoordar y en padecer." 

1* Dialogos fantasticoa, p. 159. 
3. La vida inquieta, p. 78# 
3. Las golondrinas, p. 103. 
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The touches of pessimism in his work serve to set off 

the underlying current of his philosophy: the joy of living. 

In this life there are many pleasures, joy in rest and in 

activity of every type, in leisure and in meditation, and 

in the ordinary happenings of daily life, as is illustrated 

in la humijLde verdad. While one has life, one should make 

the most of it; let one study in the libraries, or exper

iment in the laboratories; let one investigate all science, 

make new discoveries, uncover lost cities, and dispute 

old theories; let one gain all knowledge. For what pur

pose? For the pure and inexhaustible pleasure of its pos

session, its intense voluptuousness; for "es la sola capaz 

de haoernos pasar absolutamente'distraldos' sobre las es-
i 

pinas indudables de este valle de lagrimas." 

His idea of happiness differs from the generally con

ceived one: 

"Es eatanico que la hurnanldad entera se agite como 

endemoniada en busca de una felicidad que positivamente 
2 

esta en la quietud." 

Hature meditation, leisure, truth, and that sort of 

poverty in which one finds merely the bare necessities of 

life, are the only true sources of pleasure. Leisure is to 
3 

him "la mas sutil y refinada de todas las humanaa virtudes. 

El unico medio de ganar la vida es irla perftiendo consciente 

y reposadamente en el supremo saboreo del ocio." He would 

1* La vida inquieta. p. 7. 
3. Idem, p. 12. 
3. Idem, p, 10. 
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like to live in Andalucia and enjoy its idleness; by , 

toasting in the sun one seems to lose some of his animal 

nature and gains a sort of sweet stupefaction and a de

lightful fever. It seems as if the soul were walking 

through the open pores of the body, thereby giving the 

soul an opportunity to come in immediate contact with the 

outside world and to inform it of the only truth in life 
1 

that we know. 

One can sympathize with Martinez Sierra in his desire 

for leisure. Happiness is the commonly accepted aim of 

life, and if it can be found through leisure, one cannot 

help desiring it in order to enjoy life1a full store of 

pleasures. But even then, too much leisure is disastrous 

to one's self, tending toward slovenliness in one's mental 

activities. The philosophy of leisure is obviously not for 

the masses, but for the elite of the intellectual world. 

To a certain extent, he reverses his opinion in Esperanza 

nuegtra and Amaneoer, in which he preaches the doctrine of 

work. 

True happiness , he believes, cannot be found in haste. 

"If one wishes to keep his spirit in quiet, he must travel 

slowly and without any preconceived route, resting in unac

customed places and taking from them merely enough to con-

tinue the Journey*" In this way, one may hope to find 

the truth and to live in accordance with it, which is the 

1. La vida inquieta, p. 73. 
2. Idem, .p. 15. 
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only rational purpose of life, in the accomplishment of 

which philosophy and science are of no aid. If "the only 

positive right of people and individuals is the right to 

"be happy," a vision of what true happiness Is and the 

place in which it is to he found is needed. Martinez Sierra 

thinks that few are happy when they might he so at little 

cost, "only hy having the soul tempered to support the truth 
1 

serenely." La pasl6n calls attention to the wrong concep

tion of happiness. Isabel was unahle, like most people, to 

associate an Idea or an act with Its certain consequences, 

even after she had been shown the folly of her desire and 

its probable results. 

Martinez Sierra has the poet's idea of happiness. While 

life can be enjoyed through activity which, he says, "is bles

sed, because it is like a fruit that is born anew each hour, 

a fruit that tastes at the same time of desire and possession," 

much greater happiness is to be found in one's dreams. To 

him, as to all poets, dreams are a necessity. In them one 

can see the recollection of former joys which have grown more 

pleasing through the passing of time, and also of deeds that 

have not existed except in one's mind. The danger lies in 

considering one's dreams life. If one can avoid the confusion, 

he thinks "the great secret of life lies in living it as if 
3 

it were a dream." "Life is^the reward of living; by living 

it is merited and enjoyed." 

1. La vida inquieta. p. 23. 
2. Idem, p. 42. 
3. Idem, p. 46. 
4. Idem, p. 42. 
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A philosophy of this kind q.uite naturally leads to 
„3 

skepticism and doubt. He is uncertain of the reality of 

life. He asks: "Am I? Is this world a world? Do I think? 

Do I love? ... in a word, who knows? Happy this philosopher 

if he reaches the certainty of not being, and if the re

solution not to see more than the surfaoA-gives him rest. 

0 for a faith in which everything sinks and drowns and 
1. 

goes to sleep I" Life is incoherent and vague. But It is 

not to skepticism so much as to a sort of pantheism that 

this philosophy leads. Concerning the cremation of the 

dead he has written one essay which betrays his lack of 

belief in the immortality of the individual soul. He 

dwells upon the horrors of bodily decomposition, a thing 

which would be avoided by cremation. For in the scatter

ing of the ashes to the winds, after the flesh has been 

purified by fire, he imagines a returning of the soul as 

well as of the body to form again part of the nature which 

produced iti 

"And if the love of the survivors or of the soul it

self which inhabited that body go to seek it in evocations 

and visits, let them find it ineffably mixed and confounded 

with the smile of all nature, and let them in a consoling 

fiction imagine the clear brilliancy of the eyes in the 
2 

running water and the red of the lips in some rose.11 

He continues his pantheistic reflection: "Have you not 

1. La vida inouieta. pp. 33-34. 
3. Idem, p. 58. 
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felt many and many times, whenever you are in contact with-: 

nature, even if it be only through the simple action of 

going out in the morning on the balcony and breathing the 

free air, an inner longing for dissolution, for fusion, 

for mingling with the universal life which that air announces 

to you? Have you not enjoyed the sensation of a pair of 

tiny wings born in each atom of your body? And plunging into 

the glory of your bath, much more if it were in a river, 

still more if in the living and cool immensity of the sea, 

have you not felt as if your flesh wished to disappear and 

to unite endlessly with the water and to lose itself with 
1 

its substance and be water, water under the sun?" 

Martinez Sierra considers that nature has a soul, and 

that it is the same soul that is in human beings, that there 

is but one soul, and that nature and humanity are parts of 

this one universal soul. "What is that which we call the 

soul of things, the soul of the landscape, sister, without 

doubt, of our own soul, since love awakes in it, but an 

unknown sister of which reason is ignorant and with which 

the intellect is not acquainted?.... nature, clear as a 

crystal and diaphanous, flees from every permanent form, 

and for this reason is royal in beauty; and that is perhaps 

the secret of that ineffable anguish which the contemplation 

of her produces in us, of that realization of insufficiency 

before beauty, of that torment which in the moment of 

1, La frida inquieta, p. 60 
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greatest pleasure the "beautiful that God has made causes in 
1 

the delighted soul •.• When the soul is a child and unde

veloped, this torment does mt trouble it: ignorant and sis

ter of the earth, it knows how to break itself into atoms, 

and as if sleeping, to let itself be rooked by the solemn 

swaying of the undefined: it rests in the peacefulness of 

the meadows, reflects in the water that flows, and soars 
2 

on the wings of birds." He believes in the landscape and 

in the soul of the landscape as he does in his own soul; 

and he thinks that this belief alone is worth the pain of 

living. The spirit never contemplates the earth without 

pleasure.... The relation of one spirit with another usually 

brings disillusion and aloofness, but the relation of the 
3 

soul with the earth is most intimate when most frequent. 

"The soul forgets itself, the passionate dissension of liff 

and soars free, with outstretched wings, letting itself be 

swayed under the sky, in the light, in the air, its inner 
4 

eyes wide open. Perhaps in the soul there is somewhat of 
5 

the earth so that the earth may attract us so powerfully." 
6 

This pantheistic quality finds reflection in his style. 

Martinez Sierra considers that the first duty of every 

man is tolerance. "iTenemos derecho a poner nuestra mano 

sobre una ilusion? iAcaao podemos ni debemos llegarnos al 

misterio de cualquier humano pensamiento aino con reverencia 

1• La vida inquieta, p. 105• 4. Idem, p. 145 
2. Idem, p. 107• 5. Idem, p. 152 
3. Idem, p. 111. 6. Bee Chapter IV 
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temeroaa? &Acaso sabemos con que voz habla la verdad? 

iQuien ha venido a revelarnos la razon de la sinrazon? 

Cada alma 68 un tempio, porque alii donde exiate un mi en

teric el a si propio ae levant* un altar: pasemoa sin que-

mar incienso, si es que nuestra razon no nos deja creer; 

pero nunca derribemos el ara, que tal vez sol)re el ara 
1 

eata el eapiritu, y lay del que peca contra el eapirituiw 

Next to nature, words are his most intimate friends. 

They are constant friends, discreet companions of our 

solitudes, evokers of music and of wonderful thoughts• He 

enjoys repeating "beautiful words as he delights to look at 

flowers: there are words as valuable as a good reminiscence 

to soothe the melancholy hours; there are words that are 

vague as hopes, in which the signification is a transitory 
2 

thing. "Bendita palabra, que has traido al otono toda 

la gloria de la primavera, y bendita contigo toda la perleria 

de tus hermanas: las que dioen amor, cuando al alma le duelen 

desenganos: las que dicen frescura de agua que corre, y 

sombras de frondas sobre el agua, cuando va el cuerpo 

bajo el sol, por los camtnoa polvorientos; las que dicen 

penumbra, cuando duelen los ojos cansados de mirar la luz de 

medio d£a; las que dicen amanecer, y tibieza de hogar cuando 

hay escarcha y nieve; las dulciaimas que saben decir jardines 

de encanto y rayos de luna, siempre que nosotros, poetas, 
3 

sentimos hambre y sed de sonar.n 

1. La vlda inquieta. p. 48 2. Idem, p. 93. 
3. Idem, p. 174 
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CHAPTER II 

Themea 

Martinez Sierra "began his theater on the principle 

that the purpose or the theater is to divert, "but in his 

later plays, he has to a certain extent, reversed his po

sition, and has written two propaganda plays. In Esperanza 

nuestra. he makes a vigorous attack against existing so-

cial conditions and preaches a socialistic doctrine. The 

play is based upon the claims of the tillers of Don Carlos's 

estate to one-fourth of the profits from the sale of cer

tain lands, which is due them because their work has made 

the land valuable. What right has a man to sell the land 

that has been worked by the very life and strength of the 

people who have rented it, thereby making it of more worth, 

when by selling the land, the tillers are deprived of a 

means of livelihood, and are obliged to emigrate and are 

given no compensation for their labor or for the inconven-

iencetswhich they are subjected ? r Martinez Sierra thinks 

that the agricultural classes are greatly oppressed in 

this respect and that reform is urgently needed. He therefore 

enunciates a theory dividing the profits of (in this case) 

agricultural enterprises on a basis of twenty-five per cent 

to the laborers and seventy-five per cent to the owners of 

the land. Lorenzo justifies the claims of the laborers by 

sayings "the land is yours; the work is theirs; the fruit 
1 

of the work is yours and it is theirs." 

1. Esperanaa nuestra, p. 86. 
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Later, he harks back to the equality of man. "The land 

is our indivisible orchard. From it we are obliged to take, 

in equal proportions, bread and doctrine for our children... 
1 

God demands that we implant his kingdom on earthj .,, the 

land is of all and for all. The bread is his who sweats 
2. 

over the furrow in order to make it yield." 

Again,in Reino de Bios, he is opposed to any condition 

in which some live in luxury and others starve, which aon~ 

dition is an abnormal one, due to the grasping nature of 

mankind. In Act three of this play, a situation is created 

in which the children in an orphan asylum are half starved. 

The children rise in rebellion and refuse to eat the im

properly prepared food. The blame is here cast upon the 

administrators of the orphanage who have misappropiated 

the funds which were given for the food of the children. 

He pleads for a more awakened sense of public duty toward 

public institutions and their inmates. Mere giving, while 

necessary, is insufficient. "Poverty is q. crime, abandonment 

is a crime, because bread belongs to all, and the land of 

God belongs to all, and it is a crime that there are child

ren of God without bread or roof, and he who withholds is 

the executioner of the one who needs, and he who closes 

his eyes with indifference while others are dying of hunger 
3 

is an accomplice in the death of his brother." 

1. Feminismo, feminidad, espanolismo. pp. 59-40* 
2. Idem, p. 52. 
3. El reino de Bios, p. 60. 
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Thus he pleads earnestly for personal service, which 

is the only means of remedying such ills. Sor Gracia urges 

the children to dotheir part to "bring the kingdom of God 

upon the earth, for "those who have suffered the injustices 

will "be those who know ana who will want to make the laws 
1 

Just." The road is not easy, hut it is required of all to 

traverse it. "It is necessary to give one's life ... all 

of one's life, even the last drop of "blood, even the last 
2 

heart throh, ... to remedy the crimes of the world." 

She herself lives the kind of life that she preaches. 

She chose to lead the life of a nun because of its chancds 

for service. Personal service is her watchword, not the 

kind that money can buy, but that which can give "happiness 

and illusion; that can laugh with the unfortunate, in or

der that they may even for one moment imagine that they 

hope, that they desire, that they are still in the world 
3 

for something, that they are human beings." With this ideal 

in view, she lives in an asylum for old people, where her 

tenderness, cheerfulness, and humor make happy all those 

whom she attends; then in a maternity home where she tries 

to encourage tha girls to live down their dishonor by 

facing the situation squarely and repentantly and to inspire 

them to live clean and wholesome lives. Although her 

health breaks down, she does not consider the life she 

1. El reino rie Dioa, p, @04. 
2. Idem* pT"60-. 
3. Idem, p. 61. 
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leads a sacrifice, for her heart is in her work. She 

tries to inculcate the ideal of personal service in the 

hearts of the children whom she cares for in the orphan 

asylum. She appears also in a novel, written much earlier 

with the seme characteristics, making life as "beautiful 
1 

as possible for the "blind children who are in her charge. 

Lorenzo, too, hears the imperious call to service 

in order to remedy the pitiful rural economic conditions, 

rtI have seen that our wealth is made of misery...! have 

seen men hungry, sullen, indifferent, degraded "by poverty 

and ignorance...! have seen the land impoverished, lepoous, 

hungry like them ... It has given me sorrow for the land, 

father, almost as much as for the men! All this poverty is 

criminal, "because it is unnecessary1. These men who do not 

now look it, are perhaps the most intelligent race in the 

world. This "barren land is the land of Spain, fertile like 

no other. Now there are no barren lands I Science and lahor 

have conquered them entirely. The man who knows and desires 
2 

draws bread from the rocks I cannot save all Spain, 

but I am obliged to attempt the salvation of that piece that 

is mine and which is near me.,.,I want to be with them, to 

make them understand that the man who bends over the furrow 

can have as elevated a mind as he who counts the wtarsl I 

want to preach to them by word and by example, that work 

need not be servitude but is power, that they have not a 

1. Los ninos ciegost 
2. Esperanza nuestra, p. 215. 
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right, "but an obligation to live healthfully, happily, 
's&l 

and with abundance,,..that to resign one* s self to poverty 

is not a virtue but a crime...that the future of the world 

is in their hands,.•.that they must carry their heads very 
1 

high." 

From the standpoint of one who has Spain's best inter

est* at heart he pleads for the education of the masses. 

He looks to America for help, hoping that America's demo

cratic idea of education may be taken up by 8pain. The need 

he feels, is very great. In Feminismo, femindad, espanolismo, 

he urges compulsory universal education. "There are child

ren in Spain who do not know how to read..; there are vaga

bonds who in the street receive every kind of bad example•. 

What are we going to do with them, or what are they, as 
2 

time rolls on, going to do with us?" 

Esperanza nuestra, he satirizes the attitude of 

Spain toward the education of the masses. Pantale6n says, 

"Tea, and the worst is that, as they have no books, because 

there is no money to buy them, they teach them to read with 

the newspaper, and explain to them the purpose of Congress, 

the ministers, the soldiers, and the rural police; and for 

what purposes elections are held; and why votes are %old; 

and the wherefore of strikes; and then the children go 

about repeating it, and all the village is informed about 

1. Esperanza nuestra, pp. 217-218. 
2. Feminismo. femindad, espanolismo. p. 209. 
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1 
what there was no need of their knowing." But Lorenzo 

denies this, saying:wHe who denies knowledge to people 
2 

is as much a criminal as he who kills them with hunger. 

...To know, to study, to learn....knowledge and oonscien-
3 

tiousness, the only thing that is to save Spain." 

Martinez Sierra considered work of enough importance 

to devote his first hook to it:El poema del trabajft. in 

thich he glorifies the work of nature and man. During the 

year8 that he has "been writing he has not changed his 

opinion of the value of work, rather, he has emphasizes 

and restated his position. Esperanza nuestra gives due 

preminence to the idea in characterizing four of the per

sonages. Enrique wishes to life only from what he can make 

honestly as a journalist espousing the causes he considers 

worthy. To Carmita, the idea of living from the profits 

of speculation and heartless treatment of tenants who have 

worked to make her rich is unbearable. Nen& finds the lei

sure to which she is forced unendurable.; to break the 

monotony she indulges in a clandestine love affair, but 

decides that a sad love ean not be cured with a mean one, 

and to save herself from the evils of loneliness decides to 

go to France as a nurse where she will feel that she is 

of some use. But it is Lorenzo who really sees the demo

cracy and the saving power in work; the vision is his. Thst 

the attitude toward work must change is indicated in Pan-

1. Esperanza nuestra. p. 98. 
2. Idem, p. 218. 
3. Treminismo. femindad. espanolismo. p. 232. 
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taleon1 s philosophy which is typical of the national 

attitudes "Wealth is having, for work has always "been pov

erty. The proof is that he who has something does not work; 
1 

and everybody wishes to have in order not to work." 

Two of Martinez Sierra's plays deal with home life# 

The first, Primavera en otono. met with great success. The 

problem concerns a singer who after her marriage has left 

her husband for the stage; leaving her daughter to be brou&kt 

up by the father. She is urged by both daughter and husband 

to leave her roaming life of excitement and to live with 

them. Should she, s woman of talent, forsake the life in 

which she finds pleasure to live where she mistakenly thinks 

that there is no love, where there is incompatibility of 

temperament, and where she can not be independent, merely 

to be conventional? Has she not a fight to live her life 

with a promise of fulfillment of its possibilities, with 

all its joys and triumphs and freedom? Or has she, because 

she married, a duty toward her husband and daughter as ur

gent and inflexible as that toward herself, obligating 

her to live with them and be a true wife and mother? Elena 

decided that in all justice she must give up her art, motha? 

her daughter and live iith her family. Martinet Sierra thinks 

that she had a right to make the most of her talents for a 

time, but since she had already married, it was her duty 

sane time to settle down and be a real wife and mother. The 

play portrays Spanish ideals of mother hood and conjugal fid

elity. Don Enrique shows more patience than is usual in 

1. Esperanza nuegtra, p. 88. 



the Spanish husband, in regard to his wife's independence; 

he thoroughly believes that a wife's place is in the home, 

but if her interests are in something else rather than at 

heme, the husband has no right to detain her; only love 

gives such rights and if love is not recognized, it has no 

claims. 

The theme of Ham I, is the relation between husband and 

wife and that of parents to their children. Mercedes is a 

woman who has failed in her duties as a mother; but the 

fault has not been entirely her own. She is a frivolous 

woman, happy, light-hearted and gay, who has not been taught 

the duties of a mother, nor had the opportunity to play 

the part of one for many years. As early as possible, her 

two children were sent away to school, leaving her with 

nothing to do but to amuse herself and entertain her husband. 

Extravagant, lacking in a sense of honor in financial trans

actions, a social butterfly, she does not seem to ba a home-

maker nor capable of being one. She unfortunately has not 

had the companionship of her children to make her feel her 

dignity as a mother, and when they finally come home to 

live, they are disillusioned in their home life and in the 

love that they thought would be waiting for them. She has 

been allowed to live an independent life, to amuse herself 

as she sees fit, and to be her husband's wife only in name. 

Santiago has likewise been negligent in his duties, but 

only as a husband. Wrapped up in his business affairs, his 
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devotion to hia work makes him careless of his wife, and 

leaves her free to find excitement and romance with another 

man. Moreover, he has never fully appreciated his wife of 

her possibilities, as sending the children away to school 

to keep them from their mother's influence would show. 

This sort of family relation is what Martinez Sierra at

tacks in this play. Children miss parental care when they 

are sent away to school as much as the parents miss the 

benefit of their children's influence over their lives. 

In this instance, the need was equally fcreat in both cases* 

For the development of Mercedes' character, nothing could 

have been more vital than that her children be allowed to 

live with her. The ideal relation is one in which both 

husband and wife ane equally well informed of the economic 

status of the family, when the wife has the confidence of 

her children and is able to be and inspiration to them 

and to heal their heart wounds, and when the father is 

more interested in his children's welfare than the mere 

paying of bills would testify, and when he makes himself 

so necessary to his wife's happiness that she can pay at

tention to no other man. Martinez Sierra adroitly hits 

a number of evils in this play. 

In La sombre del padre, a father's responsibility toward 

his family is the theme. Has a father done his entire duty 

toward his family when he has supplied all their wants, al

though in order to do so he has had to live so far from them 
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that he has had no opportunity to influence his children? 

Don Jos£ believes that the mother alone should "be respon

sible for the bringing up of the children; by providing the 

money he is freed from all other responsibilities toward 

his family. This can even take the place of showing 

his affection for his wife. The result of the theory that 

he has put into practice is that his son is involved in 

an affair with a married woman, one daughter is married to 

a drunkard, and the other daughter is on the point of e-

loping with a villain. There has been too much wealth and 

not enough parental control; the mother is without author

ity and her influence is held in little esteem. The blame 

is not laid on the mother, but on the father because he has 

absented himself from the place where he was needed in order 

to give his family money and social position, which they 

have not known how to use. It is a case of mistaken ideals. 

Youth needs a strong hand to guide it, one that has author

ity and for which it has respect, and in which it feels 

confidence. A father who fails in these respects fails 

entirely and is but a shadow. More association between 

parents and children, to mould their character, is necessary 

for the best development of one's children, is Martinez 

Sierra1s thesis in this play. 

The one element around which novels and plays are 

generally woven is the love element, but although all of 
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Martinez Sierra'a have this element in them, it is the 

primary theme in only a small part of hia works. In 

Golondrina de sol, one sees parental love; in Margarita de 

la rueoa, fraternal love and sacrifice; in Madrigal and 

Tile res la paz. a love made up half of passion, half of 

maternal instinct; and in Margot. La pasion, and Para 

hacerse amar loframente., unreasoning love. Love "between man 

and woman is natural and usual; sometimes it runs smoothly, 

as in El amor catedratloo» "but at other times human frail

ties and stubbornness enter In and confuse and upset its 

natural course. Under such circumstances a tragedy results. 

Even t he though this love is unoonventional, it Is con

sidered sacked and deserving of respect, but the end is 

never happy. It seems as if some adverse fate were guiding 

the life of the individual, urging him on in his wilfulness, 

yet punishing him for yielding. This sort of love, when it 

is found in Martinez Sierra, is portrayed not for the purpose 

of describing and drawing a lesson from it, although there 

is one hidden, but to portray a character's emotions and 

response to love. It is not the type of love that is em

phasized, but the character in relation to that love. 

A ease In point is La pasion (1914), sequel to El 

agua dormida, in which the same situation is suggested. The 

type is that of the wayward wan an who has lost her honor and 

her vittue through the intensity of her passion along with 

what she claims as her right:"Ha venido una al mundo para 
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1 
querer y saber que ae quiere For una hora de sentir 

que es mio, doy la vida, iy no es nadal iUna hora!, y mortr

ee para no despertar ai era sueno, para no reoobrar la ra-
3 

zon, ai era locura..." With Isabel, the desire for self-

expression dominates her whole life; ahe is^wilful, inex

perienced girl madly in love with a man who, unknown to 

her, is not of a character to make her happy, dissolute, 

worthless, and insincere in his love for her. It would 

make no difference to her, however, if she had been sure of 

his character, for to her, love is the supreme thing; it will 

give her life, and she is willing to suffer grief for later 

Joy. She has her way, despite many protests from Pasoual, 

her guardian. She has her hour, and cornea to grief, awaken

ing to find that her happiness was a dream and a madness, for 

ahe learns that he has since married another woman. She 

did not realize before that she might not be able to die or 

to lose her reason, if love should fail. Nor did her mother 

before her, when she fell. The faithlessness of the man 

Isabel loved passionately overwhelms her, as does his sug

gestion that in spite of his marriage their former relation

ship can still continue; this insult to her love, soul, and 

honor is too much for her, and she bids him good bye for

ever. She is now a repentant woman, and the stigma of so

ciety is on her; she is a social outcast. Unlike Magda, 

La pasion, p. 66. 
Idem, p. 63. 
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in Sudermann' 8 Die Helmat. she no longer sees herself 

Justified. Magda owed to her lover all the joy of her 

life, even the highest, the mother's love; not so with 

Isabel; her child is an annoyance to her; a reproach and 

a sorrow. Magda rises above her disgrace. To us it seems 

as if Isabel never will, nor will she ever be happy. And 

life is more bitter to her when she realizes that her child 

will have to faoA life as she herself did. "Si hubiera un 

filtro para asegurar la felioidad de los hi Jos, aunque hubiese 

que oorrer el mundo oon los pies sangrando para enoontrarle, 

iDe que va^e haber dado la vida a una criatura, si, ni 

aun dando la vida por ella, puede uno asegurarle que sera 
1 

dichosol" 

In Tu eres la paz, one sees a love made up half of 

passion and half of maternal instinct. If either of these 

were lacking, one could not justify Ana Maria in marrying 

a man like Agustin, far her inferior in moral and mental 

stamina. Each quality is seen in her unfailing love for 

him during his long absence, and in her sorrow on learning 

that he no longer loves her. The mother love appears in 

her forgiving him for being unfaithful and in contuing to 

love him in spite of it, so much that she is happy to mother 

his child by her rival. A love without this maternal in

stinct would not forgive such lack of fidelity nor the far 

greater insult, though unintended, to her love when Agustin 

had promised unfailing love to Ana Maria, only to leave 

1. La pasion, p. 82. 
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her for Carmelina, who beckoned last. The idea of ven

geance — distinctly nonrmaternal — at first rules, until 

Agustin shows penitence, for he is able to see what Ana 

Maria can do for him and he loves her as truly as he knows 

how to do. She forgives him because she loves him. She 

is one of that class described by her poet lover as "las 

que se dan el gusto de envolver al cuitado en una especie 
1 

de proteocion maternal que las diviarte tanto y cuanto." 

A purely intellectual love is that between Teresa 

Alcaraz and her professor of Crystallography, Don Raimundo 

de la Gala# With Teresa it is at first a profound hatred 

for the man who ruthlessly tears down all one1s gods and 

faith and boldly forces science upon his students as the 

only true way to truth and knowledge. With acquaintance, 

this hatred, this desire to tear to pieces, changed into a 

desire to succeed brilliantly in the science. The professor 

is attracted to her because of her brilliancy, but more be

cause of her feminine charm and falls in love with her, in 

a kind of love that the thinks he could renounce at will 

and which he calls a "voluptuosidad cerebral." Teresa's love 

1s the deeper, the two elements of it being love for the 

personality of the man and a desire to be a help and an in

spiration in his work# 

1. Tu eres la paz, p. 389. 
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CHAPTER III 

Feminism 

To u8 In America, feminism is triumphant} the movement 

haa accomplished, much for woman* a position in business, in 

the profe88iona, before the law, as a citizen, and socially. 

But in Spain, much progress is yet to be made before the 

Spanish woman can attain to the position held by her Ameri

can and English sisters. The reason for this is to be 

found in the history of Spain, which was peopled by Phoeni

cians, Greeks and Romans, by all of whom woman Was sheltered 

and considered to be far inferior to man in all the things 

in which man took the first place. Even the right to an 

education equivalent to that of man was and has always been 

denied to the Spanish woman. Except in rare instances, 

woman was not given the opportunity to show of what she is 

capable, nor was it desirable that she should do so* With 

the coming of the Goths, equality in rights and duties was 

established for man and woman, but the customs of the Moors 

and Jews prevented woman from enjoying this equality by 

secluding her from the world and forcing ignorance upon 

her. 

On the whole, the Spanish woman has not become sufficient

ly displeased with her position to rise up against prevaling 

conditions, in which woman is still not given the opportunity 

of equal study with men, in which economically she is not in

dependent, in which she has no political recognition, and in 
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which she has a humiliating social position. As yet, the 

feminist movement has not a great following, but a part of 

its success may be attributed to Martinez Sierra, who, 

in a number of plays and in his Cartas a las mujeres de 

Espana and Feminl-amo, feminldad, espanolismo. has devoted 

much energy and thought to aiding woman in advancement of 

her position in 8pain. As Martinez Sierra has made his 

conception of the American woman the ideal of his plays, 

so has he adopted North American feminism, "el que esta 

fundado en ideales mas practicos, el que ha eligido medios 

mas sensatos y mas eficaces para lleg&r a conseguir sua 

fines, y el que mejor puede adaptarse al esplritu espanol 

y al concepto general de la vida que tiene la mujer es-

panola ... Es claro, burgues, practice y transparente• 
1 

Podria decirse que es f el feminismo de las amas de oasa*". 

The term feminism generally connotes at first, suffrage; 

that, however, is but a small part of its significance. 

Martinez Sierra defines it thus: "El feminismo quiere 

sencillamente que las raujeres alcanoen la plenitud de su 

vida, es decir, que tengan los mismos derechos y los mismos 

debere8 que los hombres, que gobiernen el mundo a mediae con 

ellos, ya que a mediae le pueblan, y que en perfeota colabo-

raci6n procuren su felicidad propia y mutua y el perfecoion
s' 

amiento.de la especie humana." Martinez Sierra believes 

1. Cartas a las mu.jeres de Eppana, pp. 13-14 
2. Feminismo. femindad. espanolismo. p. 20 
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in woman suffrage, in woman1 s duty to vote in order to 

make the laws "better, to enforce the laws, and to make 

new laws pertaining to her rights and responsibilities. 

He grants woman's right to suffrage, but stresses more 

her duties and privileges which by virtue of her posi

tion she must fulfill. It is his conviction that the 

Spanish woman is asleep to the significance of her posi

tion legally, economically and socially as well as to her 

sphere of influence. 

He asks for a broader education, equal to that of 

man, in which she may develop to the utmost of her ability, 

greater social freedom, equal rights with men*, economic 

independence, regardless of whether the woman be married 

or single and if she has an estate in her name, that she 

have the right and training to administer it to the best 

advantage. Independence should be the aim of the Spanish 

woman. 

This cannot, of course, come at once. Woman must prove 

through demonstration her strength in these matters, which 

she can do for herself by enlarging her interests, increas

ing her knowledge through wide reading, and serving others. 

Let her enlist in movements for the protection of women and 

children, advocating an eight-hour day for women and child 

labor laws preventing, regulating, and protecting child 

labor. Woman in Spain has always been supreme in the home, 

but unfortunately she has not played her part as well as 
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she should. Let her learn to cook and serve nourishing 

food, to keep a home-like house, and to take greater oare 

in "bringing up her children to "be useful and nohle citizens. 

For this she needs complete culture and independence. Her 

influence on the coming generation will then he a whole

some one, and onA that sill aid in doing away with many 

undesirable things in the social life of Spain, among them 

the double moral standard. Martinez Sierra firmly believes 

that the only chance for the moral betterment of Spain lies 

with the women; he has equal faith that the women can do it# 

She also has duties toward society in general which can be 

fulfilled by serving on woman juries, becoming interested 

in prison reform, doing social welfare work and charitable 

work through the recognized efficient agencies, for all 

of which woman is by nature especially adapted. 

As a means of facilitating the progress of the feminist 

movement, he urges the organization of women's clubs which 

will accomplish much in giving woman greater freedom than 

she now enjoys and opportunity for further culture,for 

welfare work and for giving voice to the protests of groups 

of women against vicious practices in national or civic 

affairs. Through these clubs women can exert the only 

other influence as great as theirs in the home. 

Martinez Sierra makes an effort to plan things so that 

women of every interest and social class may be benefited 

by and participate in the feminist movement. Cooperative 

stores in which women may sell their handiwork at a fair 
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profit, providing excursion and camping trips for the poor 

of the cities, and good health crusades are among the things 

that he suggests that women take interest in arranging. 

Throughout both books he stresses the fact that woman can 

gain her independence only through work and efficiency. 

He advocates feminism especially because through it woman 

can beat fulfill her duties and responsibilities as a mother. 

The fate of a nation depends upon the type of men and women 

that are reared. Thus it is an ethical and a patriotic re

sponsibility that he puts upon the mothers of Spain and one 

which the feminist movement alone can accomplish. 

As a part of his interest in feminism, he has created 

several characters in his novels and plays to whom he has 

given, in whole or in part, the characteristics of what the 

Spanish woman ought to be. She is copied from his idea of 

the American woman and adapted to the Spanish nature. She 

is independent, straightforward, capable, unselfish, lovable 

and forgiving, a purely feminine being, which was not al

ways the case with the heroines of the classical drama. 

Through these characters he idealizes womanhood, glorifies 

motherhood, sympathizes with woman in her trials and makes 

her triumphant over them and rejoices with her in her joys. 
1 

Mariana is the forgiving woman. Too much attention 

and immediate fame turn the head of Jose Maria, the hero, 

and cause him to besom a dissatisfied with what he has. it 

1. In La mujer del heroe. 
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is expressed through his faithlessness toward his wife and 

his disregard for her wishes which is shown by defying her 
'4. 

will when she tells him that if he onoe leaves her, he 

may never return. She is sufficiently capable to dare to 

be independent, having made the living for the family here

tofore while he loafed. Being of the stronger personality, 

she is able to withstand all his efforts to reinstate him

self in her graces until he is carried in wounded. The 

love for him that has not died in spite of his faithlessness 

returns then and she forgives him. In her, Martinez Sierra 

has embodied the noble characteristics of the woman of 

Madrid who, although mistreated by her husband and conscious 

of his failings, remains true to him and loves him in spite 

of it all. He praises her for "la honradez fundamental, 

la prudencia, la fortaleza saztnada de graoia, la abnega-

cion, la generosidad y el clarisimo instinto de justicia 

que forman el alma agridulce, bravia, aspera, y admirable de 
1 

la admirabilisima mujer madrilena." 

Motherhood has not been portrayed more ideally in any 

of Martinez Sierra's works .than in Cane ion de cuna, in whih 

Sor Juana de la Cruz is the leading character. She has the 

love for Teresa that every normal woman has for a waif who 

needs mothering; in addition she bears the same maternal 

love for every child; it is an instinct within her that is 

common to all regardless of circumstances. 

1. La mujer del heroe, p. 115. 
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"Que toda mujer, porque Dios lo ha querido, 
1 

dentro del corazon lleva a un hijo dormido." 

From childhood on she had expressed her love for child

ren "by caring for her younger "brothers and sisters, and it 

was this instinct that led her to take up the life of a nun, 

for it had "been merely transferred to the Lord. "Whenever 

I take communion I try to think that I am receiving our 

Lord as a little child, and I take and press him like this 

to my heart, and ther it seems to me he is so little and 

so helpless that I can't refuse him anything. And then I 

think that he is crying, and I pray to the Virgin to come 

and help me quiet him. And if I were not ashamed, because 

I know you would all laugh at me, I'd croon to him then, 
2 

and rock him to sleep, and sing him baby songs." It is 

she who tends Teresa, the homeless ehild of unknown parent

age who was left At the convent, and it is she whom the girl 

loves most, for she has been like a real mother to her. It 

is a great blow to her when Teresa leaves to be married. 

Though her love for the girl has not in any sense supplanted 

her love for the Lord nor has it made her any less devoted, 

there is a great emptiness in her life. It is the normal 

loneliness that each mother feels when her daughter leaves 

her to enter a home of her own. Martinez sierra deliberately 

chose a convent as the scene of action because he wished to 

show how general the maternal instinct is;that no woman's 

1. Caneion de cuna, p. 39, 6th edition. 
2. Idem, pp. 25-26. 
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life is complete without having had an opportunity to 

express it even though she "be one who has renounced all 

the pleasures of this world. 
1 

In Carlota one sees a capable housewife, a woman 

who possesses all the qualities needed for that position, 

active, smiling and happy, tactful, business-like, energe

tic, loving,considerate, sympathetic, and hwlpful, with a 

high ideal of a woman1a and a wife* s position, of which she 

intends to make the most. It need make no difference that 

she is a step-mother. Through her common sense and tact-

fulness she wins to her side her two step-daughters who 

before her marriage admired her greatly but who since . .. 

took a dislike to her because they feared that she would 

deprive them of some of their freedom. The house, which 

was very untidy and in which it was impossible to find any 

given thing when it was wanted, is quickly set to rights. 

She makes her husband happy, brings him into closer relatin n 

with his "business affairs, systematizing them and making his 

business more efficient. She is a well-poised woman. Her 

motto is: "The first thing that a woman has to be is a woman, 
2 

a mother from the time that she is born until she dies." 

She ex~rts a wholesome influence over the girls when once she 

has won them over to her side. Gloria*s artificiality is 

bared and corrected; Laura sees her folly in begging a man 

1. In El ama de la casa. ... 
2. Idem, p. 223. 
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to run away with her, "both girls realizing at last that 

the only real pleasure is found in doing something that is 

worth doing. Carlota demands respect and is "blessed with 

a nature that is sure to receive it. Dignified, yet pos

sessing a saving sense of humor and all the delightful 

qualities that Martinez Sierra attributes to the Spanish 

woman, she is worthy of idealization. Her ambition is to 

give her husband a home where it will also be home for 

his children who, though they go far away from the parental 

roof, will always realize that there is a home waiting for 

them at any time. 
1 

La Tirana is an unusual type of "mujer honrada", a 

singer in cheap music halls, who is forced to keep her vir

tue in spite of resolutions to be like her companions 

who fare better than she for having sold their honor. Through 

her insistence to maintain her right to remain decent she 

is obliged to leave one position after another. That she 

has not dissipated is due not to moral convictions but to 

an innate inability to yield herself in spite of her deter

mination to do so. Fortunately for her happiness, she is re

warded with a happy marriage. 
3 

Ana Maria is a bright, happy, capable and loving woman 

who finds happiness in nature and in serving others. That 

she is motherly is shown in her treatment of her grandmother. 

1.In La Tirana. 
2. i r," Tu Ires*"'!a paz. 
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In addition, she endeavours to keep up the grandmother's 

icftensh'ed"hoped tha t Ana Maria and Agustin marry "by writing 

letters that Agustin himself should have written during 

his long absence from home. It is a hard "blow to learn 

from him what she had already imaginedtthat he loved another. 

8he associates with him, however, without letting him know 

that she was hurt, until he tells her with all the sincer

ity of which he is capable that he loves her. Her happi

ness is unlimited until the next day when the third person 

of the triangle returns to reclaim him and he weakly gives 

in. His bitter and sincere repentance after he decides that 

it is not Carmelina that he loves but Ana Maria leads her 

to forgive him, for she knows that he is not master of 

his own will. Convinced that he loves her and knowing that 

she oannot help loving him, she marries him, giving as an

other reason for what might be a foolish step: "Las 

mujeres no podemos veneer eata plcara compasi&n que h&ce 

que cuando el idolo se nos cae del altar le recojamos en 
1 

los brazos ocmo a un hijo." One cannot say, however, that 

Martinez Sierra's thesis is that love is all that matters, 

unless that love has been tested by time and experience and 

has been found to be unfailing. With her capability and 

sweetness of character and somewhat hypnotic influence over 

Agustin, which she knew that she had, she could assure her 

1• Madrigal, p. 166. 
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own happiness. Once having taken the step, she is not of 

the kind to look hack and regret, hut to prevent if pos

sible, further failings. 

There are qualities in Martinez 8ierrafs treatment of 

women and in his representation of women1s thoughts that cause 

one to infer that he himself must have a strongly feminine 

element in his nature, ot that a wanan is helping him in his 

work. Ana Maria possesses in common with him the quality 

of feeling akin to or of heing under the spell of nature, a 

characteristic which is generally considered feminine perhaps 

because of its delicacy. One needs no title above the fol

lowing to know that a woman is speaking; it reflect® clearly 

through its rhythm and its fancies a feminine spirit behind 

its expression: 

"La risa es oomo rosa ablerta ©n su rosal, y todas 

las flores del mundo se rlen, se riln, se rien,ilo oyes? 

siempre y a todas horas; cuando a medio dla les da el sol, 

cuando de madrugada las bana el rocio, cuando a la tardeoita 

viene el jardinero y riega el jardin, y caen las gotas de 

ague sobre las corolas que tiemblan? icl&ro que tiemblanl 

I ya lo creo que tiemblanl....pero tiemblan de risa; si hasta 

cuando pass el viento y las deahoja se deshojan riendo; pues 

que, el rastro de petalos rojos sobre el verde del cesped o 

sobre el amarillo de la arena, no es ruidoso, armoniostj in-

solente, fragante como una carcajada?" 

L. La vida inquieta, p. 221% 
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The refinement of thought, of expression, the complete 

lack of the "brutal, and the painstaking care to achieve per

fection in his art alone betray a somewhat feminine mind. 

The faithful representation of a child*s thoughts, as in 

El agua dormida. and the insight into a woman*s £oul as re

vealed by Sor Juana de la Cruz in QanolSn de cuna and by 

Teresa Alcaraz in El amor catedratico. betray more than a ' 

keen observation of feminine nature, and also a verbatim 

reproduction of a certain woman*s thoughts under definite 

conditions imposed by the author. What would be more na

tural to suppose, since it Is known that he married a bril

liant woman and since rumor has it that he and his wife 

collaborate, than that she is the real heroine of his 

works, and more particularly of El amor catedratico in 

which he shows this feminine quality most. 

The atmosphere of reality in this work is remarkably 

natural. Many authors have described girls and their 

emotions on falling in love, but compared with this, most 

accounts seem to be covered with an artificial romantic 

coloring: 

**Verle esta humilde servidora tuya y perder el equi-

librio intelectual, fue todo uno: todas mis indignaciones 

de la vlspera, todas mis antipatias, todas mis anslaa mas 

c menos destructoras resurgieron en tropel; oreo que toda la 

sangre del cuerpo se me agolpo a la cara; zumbaronme des-

forad&mente los oidos; me temblaron las manos; sent! en el 
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coraz&n una punzada extrana, como si me le atravesaram 
1 

por la punta con una aguja de coser esteras•M 

Teresa says that every woman peoples her castles in 

the air with children and husband, in that order, and adds 

that her dreams of her husband are not of what he will be 

like, but of what he must be, doctor, lawyer, merchant or 

engineer. In her dreams her daughters have in their lives 

everything pleasant that was in her own and what she has 

seen desirable in those of other girls but could not her

self have; her sons are what she would like to be were she 

a man. Her air castles shoif this preference toward her 

dream children probably because of a vague realization that 

her influence will be more lasting upon her children. It is 

not until a girl's first serious love affair that there is 

any appreciable difference between her dreams of her sons 

and her husband. From then on the order Is reversed, and 

the husband receives the attention: the woman then dreams 

of her place in his career# Much the some order of things 

is revealed by Teresa: 

"Ella ae mira duena y senora en el amable reino fami

liar, mfeviendose ordenadamente en la actividad de la vida 

dcmestica, dentro de la cual caben todos los perfiles de 

frivolidad, lujo y bienestar que en su especial matiz intelec-

tu&l le sugiera. Los hi^os eon peqiuenos, alegres, sanos, 

1. El diablo ge rie, El amor cwtedr&tico. p. 96. 
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saltan, gritan, abrazan, lloran, rlen; la madre los re-

prende, los oonsuela, los viste, los halaga con lecoiones 

y cuentos —Puesto a sonar una mujer, tanto 

placer le sac a a las futuras lagrimas como a las rlsas 

por venir, que ya es lugar comttn en poesla lo da que la 

esperanza y el recuerdo todo lo doran y platean a luz de 

sol o a 6palo de luna. -Entre todo est© trafago de son-

rientes anticipaciones, el marido va y viene, habla tal 

vez, acaso sonrie; pero como si estuviese dentro de una 

nube• Esta en el sueno porque es elemento indispensable 

para la edifficaoi6n familiar; pero la sonadora no le 
1 

ha visto nunca la cara....ni ha deseado verla*w 

Many other passages could be cited from this work that 

show evidences of feminine inspiration* 

1• El diablo se rle, El amor catedratico, p, 102* 
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CHAPTER IV 

Style 

Martinez Sierra's greatest claim to distinction rests 

upon his style. Commencing his literary career with art 
1 

as his aim, he has continued in its realization. The most 

distinctive feature is his use of nature, the qualities 

that he attaches to it and its predominance in his work 

showing his particular genius in the portrayal of nature. 

It i« more than a mere personification that is lifeless 

and cold; rather, Nature and all her forces live and are 

imbued with a soul that is striving to express its iden

tity through human functionings. As a result of his pan

theistic philosophy, nature is humanizedto the extent that 

in this type of natural description, terms applying or

dinarily to the portrayal of human emotions are used with 

perfect appropriateness in describing nature and natural 

phenomena. 

In his three earliest works, Nature is the spirit that 

is speaking and teaching. Through her soul, which, he be

lieves, is a part of that universal soul of which we also 
2 

are a part, she has thought, felt, experienced, and learned 

during the ages that she has existed, and is now a willing 

and capable guide. The Sun, speaking to the disheartened 

1* See Introduction, p. 3. 
3. See Chapter I... 
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Poet 8ays: 

"Yo amo a la tierra con amor de siglOB, y ouando cae 

la tarde, pongo en el postrer rayo que le envlo mis mas 

tierna8 caricias. lOuantas veces lasmontanas de nubes que 

hoy te ahrum an ae oponen a mi pasol Pudiera deshacerlas, 

diepersarlas, y no lo hago. Mis rayoa las cinen y las 

doran con fanja radiante, y los homhres contemplan, asom-
1 

hrados, los soberbios palaoios que fingen con mi ayuda." 

And Nature speaks her own praise of her kingdom: 

"TSabios maestrosi,.Mi reino entero es leooi6n viviente 

y vivifioadora. Mira y esoucha. Las oumhres de los mon-

tes se levantan erguidas y miran a los cieles, anhelando 

alcanzarlos. Las plantas todas nacieron en la tierra, y 

sin embargo, a los cielos se elevan; las que son fuertes, 

con soberbia arrogancia; las que son debiles, se enaor-

tijan, se abrazan a las ramas, se cuelgan a los troncos, 

pugnando por subir Poeta: mira a lo alto, que sea tu 

alma aroma y nube de incienso; deja a tu cuerpo prisionero 

en la tierra....Ipero subel •••.Dame la mano, sube conmigo, 

poeta....mi poeta, mi cantor siempre amado...y esoucha mi 
2 

leccion....iSursum cordal" 

A more subtle expression of this humanization is 

found in his later development lasting, however, only 

until 1913 and ending with La vida inquieta. Nature is 

still his muse and inspiration; through observing her beauties 

1« Dlalogos fantasticos. p. 119. 
2. Idem, p. 121. 
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and wonders and through subjecting himself to her spell, 

he has become her mouthpiece and has seen her soul which 

to most of us is hidden. It is because he feels himself 

akin to Nature that he succeeds in this type of natural 

description. Nature is no longer a teacher as she was 

inEtfoema del trabs,1o» but a companion who feels and has 

moods. 8ince this quality is peculiarly Martinez Sierra's 

and Is probably his most distinctive characteristic, a 

number of examples follow. The words in italics apply 

equally to human beings. 

nEl cielo tan pronto sonreia con azul beatitud como 

arrugaba el entrecejot poniendose gris, color de enfado, 

color de tedio; y la tierra siguiendo matiz por matiz las 

veleidades de su soberbio amigo, or a sonreia, or a bostezaba. 

Asi sucedieron a los dlas lugubres de Diciembre, las frlas 

serenidades de Enero, y las revugltas looas de Febrero, 

y lleg6 Marzo, el que amparado con }a belleza de cuanto 
1 

promete se permite el insolente lujo de no cumplir nada." 

"En la noria, las gotas caldas de los cangilones se 

habian helado, y BUS cristales informss y turbios se di

vert Ian, sacando de los rayos del sol irisaciones moetecinas. 

....Extendlan los arboles sua ramas negras como viejos que 

se desperesasen al sol, y la parra se alargaba por el muro 

posterior de la aasa, retorciendo troncos y sarmientos, 
2 

abrazando las paredes en un espasmo de desesperael6n." 
i • « d 

1. Pasoua., florida, p. 84. 
2. Idem, p. 49. 
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"Ibase despidiendose el verano con morosidades de 

buen amante« y as! los dias de la segunda mitad de Sep-* 

tiembre habianse ido aucediendo como adloees. los unos 

placidos en tibiae y lentas ternuras, los otros febriles 
1 

y asfixiantes#w 

WE1 mar, que era uno con el cielo, ae alegro como 

el cielo, porque salia el sol, y sue agues, alboroaadas 

como ninas, dijeron sus meJ ores eanciones, El sol seguia 

caminando .... el ponia su clara sonrisa sobre el ramade. 
3 

y las frondas cantaban de gozo." 

nPas6 el verano: vino el otono a desnudar la tierra, 

llevandose las hojas, a vestir el cielo con lmperiales 

pompas de fuego, y de topaeio en la hora solemn© de las 

puestas de sol; lleg6 despues Noviembre, el que llora a 

los que fueron, y Dioiembre, el que finge con sus lumbra-

das de Navidad los fuegos del sol que se ha huido. ...y 

despu£s de los hielos y de los vendavales, asornaron alia 
3 

por Abril, aun veatIdas de luto las violetas.tt 

Although this device is not used too frequently by 

Martinez Sierra, it marks the culmination of his gift in 

natural description, of which he perhaps consciously makes 

use in order to embellish and individualize his style© 

One wonders if he was not inspired in this type of 

description by Santiago Rusinol, whom, however, he probably 

!• Pasous florida, p.185 
2. gol de la tarda, p. 180 
3. Idenu p« 58• 
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surpasses, if one may Judge from the Oraoi6n al sol ponlente 

"by Santiago Rusinol, which is included by Martinez Sierra 

in the collection Sol Ae la tarde. 

"Adi6s, astro del dia, rueda de aurora, estrella 

enoendida, que bajas solemnemente a los abiamos sin fondo, 

como eustodia majestuosal 

Antes de descender a los espacios infinitos, caldea 

con tus resplandores las altas oimas que te comtemplan, y 

envia tus besos de oro a la frente nevada de las sierras, 

que la tierra necesita el encendido amor de tus labios para 

adormirse a la sombra que dejas al oculte,rte • 

Es el instante en que ee abrazan las notas muertas del 

dia y las naclentes de la noche • • .Es la hora miateriosa 

en que los ojos buscan la mirada para leer en ella promesas, 

consagradas ante la santa agonia de un sol que se pone .• 

Aun te recordaran las nubes largas, y enlutadas Que tornan 
1 

en procesion deliciosa de tu suntuoso entierro»w 

Martinez Sierra is generally concerned with nature 

in its relation to human beings; it is what Clarin called 

emoclon del paisaje. a phase of pantheism in which nature 

feels and radiates the emotions of the people who are placed 

in relief against it. The snow, the clouded sky, the gray

ish atmosphere and walls of the building and the orchard, 

and the white peaks and slopes of the mountains, the snow

capped shrubs and trees, in Pascua florida typify the si-

1. Sol de la tarde, pp. 7-9 
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lenoe and monotony of the village of Euenclara, as well 

as symbolize the life full of quiet hut poignant grief 

of the aged schoolmaster % 

Pastoral makes use of nature in expressing its sym

bolism. The different seasons of life are introduced by 

a description of the same season in nature, one of which 

foretells Alcino*s disappointment and failure to find 

Queen Sol: "Es mediodia. En la planicie, que esta cubierta 

de mi&s madura, ponen las amapolas el triunfo de sua pe

tal os rojos; el cielo, placa de azul esmalte, esta banado 

en sol, y la planicie, espejo de los oielos, refulge. 

Son los caminos polvorientos y la fatiga pesa sobre los 

caminantes; las cigarras, asperamente, cantan la gloria del 
1 

verano.n 

The tragic element in Por el gendero florido. the 

hard-heartedness and lack of sympathy of the villagers 

who fear the plague, are heightened and to a degree fore

told by the gray and traveled road, and the implacably blue 

sky which stares fixedly at the earth, which express the 

harshness and disinterestedness of nature in the grief of 

Dinko over the death of his wife. 

When "la monja maestra", in anguish over the loss of 

her faith is approached by one of her pupils who has like

wise lost hers, and is seeking help to regain it, she is like 

1. Teatro de ensueno, p. 75. 
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earth like a "broken wing and remaining there. And the 

wind causes the "bell in the tower to implore and sob like 

the pupil. In this type of description he is effective, 

because he knows on just what strings of the reader* a soul 

to play. His study of the psychology of emotion has not 

been in vain. His descriptions express nature* s moods and 

tell a story in much the same way as a symphony does. 

There are times when Martinez gierra describes nature 

merely to express his joy in observing it; at such times the 

human element that he generally finds in nature is forgotten 

or submerged in his appreciation of it: 

**E1 cielo esta palido, vestido de tenuisimo azul, sob re 

el rio hay niebla; sobre la arena flota una frescura diafana 

vamos a aquel penon cubierto de musgo; hay junto al musgo 

en una hendidura, una mata de claveles silvestres; en ella 

una flor; gran caliz verde y cuatro petalos de un bianco 

apenas rosa; al pie del penon brota una fuente, el agua va 

tranquila. iQue silenciol Del cielo esta cayendo paz; la 

tierra esta exhalando pas; pas y paz se encuentran en el 

aire y engendran gozo. Guando va a amanecer, el alma vibra, 

el oorazon late de prisa por la emooi6n del dia que aun 

no ha nacido. la luz es frescura; luego se hace carmin a 

Orients; luego oro palido, y entre el oro asoma el disco del 

sol. 4De donde viene el sol? &Ha salido del agua del rio? 
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iEstaba en la sierra, dormido en la negrura de los pinos? 

Viene de lejos; dicen que viene de otro mundo* Ello es que 

trae prisa de alegrar la manana... .el primer rayo, dardo 

de lu s, ha pasado volando sohre el arenal, ahora esta en 

la veleta de la torre, y las campanas, para haoerle fiesta 

han eohado al aire su vooingleria, y el oielo esta sereno, 

elaro y azul." 

The poet®s keen observation of nature combined with 

a pantheistic and poetic conception of the coming of night 

makes this description beautiful and one of th6 moat poetic: 

"Dicen que la noohe eg velo que eae de lo alto. No 

cae de lo alto: la noohe va subiendo del suelo al oielo: 

es como un aliento de la tierra, como un ascender de su 

tristeza con que venga a su modo el gozo de la luz que ha 

estado todo el dia cayendole del sol: la aombra nace en lo 

hondo del valle; inunda las praderas como agua mansa, ahoga 

la silueta de los arboles, y se desparraina trepando monte 

arriba: de la vertiente pasa a las cumbres, y de la cumbre 

al aire pero no puede llegar al oielo. Aunque sea de noohe, 

el oielo sigue azul; los que le han visto negro no han 
3 

sabido mirarle..., " 

A conspicuous element of Martinez Sierraf s s tyle is 

his adjeotivation which for the moe t part is beautiful and 

1. La vida inquieta, p. 69 
2. Teatro de ensueno% p. 45. 
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artistic, When he first "began to write, his adjectivation 

lacked spontaneity; it was forced, studied with an evident 

desire to he unusual. One notices, also, a tendency to he 

explicit in details and an effort to make his descriptions 

replete with imagery in the hope of making a picture clear. 

The result sometimes is that the impression is made more 

vague and confused than if some of the less significant 

details had heen left to the reader*s imagination and the 

cardinal image placed in holder relief. This tendency, 

though somewhat corrected, is still evident in his later 

descriptions. He notes all, in his joy at beholding it, 

thinking that the reader will likewise enjoy it. Typical 

of his early style is the following: 

f{Ca£a la tarde; alia en la linea del horizonte, donde 

poco antes se fundian en armonioso desvanecido el azul 

turqui del cielo p el verdoao azul del mar, destac abase 

ahora vigorosamente ancha franja de luz, deslumbradora 

atmosfera de innumerahles particulas de oro, en la que el 

sol se mecia lenta y majestuosamente antes de sumergirse 

en las rizadas aguas, que reflejahan temhlando su imagen 

y que al haher ansiosas sus ultimos rayos, adornahan las 

crestas de las olas con irisada diadema de camhiantes 
1 

colores, de plateado y refulgentes escamas." 

None hut an artist could describe the coming of 

twilight as simply and as forcefully as in the following 

description. The impression is clearer than in the preceding 

one, and is more natural^_although the adjectivation is 

1. El poem a del trahajo, p. 15 (1898) 
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more unusual: 

"Es el creptisoulo tan sereno y tan plaoido que pareoe 

que al dia se esta durmiendo: los pinoa del barranco ne-

grean ya, y el mar, de azul que era, vase tornando violeta 

y gris; estabaae quieto, con las aguas ligeramente murmu-

radoras, pero al hundirse el sol en alias comienzan a a~ 
1 

gltarse y a espumarajear contra el aoantilado." 

Martinez Sierra as a rule describes landscapes at 

length, with numerous details, all of which, however.,, lead 

to the making of a single impression; as, in Tu eres la paz, 

some four pages are required to describe the grounds and 

house in which Ana Maria lives, in such a way as to give 

the impression of peace and quiet as a harmonious background 

for her character. These long descriptions would be tire-

coma were it not for the fact that Martinez Sierra is sel

dom concerned with the landscape for its own sake, but 

rather usually in connection with some human element. He 

is as effective, however, in his short descriptions, as 

the following one will show; it is a setting for the life 

of the old shepherd: 

"Es la noche del ultimo dia del ano. El hosque esta 

cubierto de nieve, y sobre su blancura surgen los troncos 

negros de los arboles, ccmo columnas de ebqno; las cop as 

desnudas cruzan su ramaje bajo el oielo, que esta sereno. 

1. Sol de la tarde, Aldea, p. 173. (1904) 
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Apareoe la luna y pinta su luz palida, sob re la nitidez 

del suelo, sombras azules. Todo es silencio y parece lie— 
1 

gado el reino de la paz." 

From the time of hla first production until 1908, 

when he took up the drama, Martinez 8ierra is essentially 

a poet, albeit in prose. Hia ia the poet's soul nurtured 

with nature and emotion. His "poetry" is the spontaneous 

outburst from his soul which expresses itself in rhythm, 

music, and poetic imagery. Figures of speech, especially 

metaphor and simile, are found in profusion through the 

works of this period; nor are they lacking in his later 

novels. When Martinez Sierra speaks of "el alma, cadena 

armonioaa de arpegios sonantes", of "el Preludio que se 

elevo en los cielos lentamente, como nube de aroma, des-

prendida de aureo incensario, arrobando las almas con la 

nagia de sus mil notas"; of "lashojas que palidas y lentas 

caen en eilencio de los triates arboles, ensuenos de alma 

que el amor agot6 y anhela triunfos"; and of "las eatrellas, 

diamantes prendidos en estuche de teroiopelo", one begins 

to understand the strength and flexibility of his imagina

tion which sees such subtle likenesses. But let one search 

as one will, among all the poetic passages in Martinez 

Sierra's works, — for there are many such —- one will 

not find a more nearly perfect bit of poetic inspiration 

than in the Preludio to Aventura: 

1. Teatro de ensucno. Pastoral, p. 57. 
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"Hlla tu rueca, arana, que haoe sol, que es verano; 

hiloa da seda hlanoa, hilos de luz, tejed vueatra matrana 

en la zarza; hlla tu canoion, fuente, hlla tu cancion, que 

el aire ahrasa, que la tlerra quema, que ea verano; hlla tu 

cristal, que ea verano, arroyo que oantaa, arroyo que oorrea, 

arroyo que vas a oh re el prado verde, ha jo el clelo azul; 

hila tu8 trinoa, ruiaenor, que ea verano; deja la noohe, 

deja la luna, deja la dulce eanoi&n melanoolica, ad alondra, 

se alondra; y tu alondra, refila tu cantar sohre loa trigoa 

hien toatados, aohre laa amapolaa, aohre el rojo pezon de 

laa mora8 que tienen priaa por eatar maduraa....IHila tu 

rueoa, arana; hila tu trino, alondra: arroyo, fuente, r£of 
1 

rlo, agua que correa, hila tu cancion'.n 

Another element of Martinez Sierra'a style ia his 

dramatic technique. In judging its value, the standard set 

up hy Si® Arthur Pinero for playwrights may he used: 

"Theatrical talent consists in the power of making your 

characters nht only tell a story hy means of dialogue, hut 

tell it in such skillful form and order as shall, within 

the limits of an ordinary theatrical representation, give 

rise to the greatest possible amount of that peculiar kind 

of emotional effect, the production of which ia the great 
8 

function of the theater#" 

1. El diahlo ee rie, Aventure, p.9; La vida inquieta. p.158. 
2# Stevenson: The Dramatist, p. 7# 



81 

After a period of apprentice ship with Santiago 

Rusinol and Jacinto Benavente, Martinez Sierra has stated 
1 

his theory of the purpose of the drama and the method of 

accomplishing it: 

"La ohra dramatics es imagen de la vida: de emocion a 

emocion no hay mas que palabraa en escenas, sones que lleva 

el viento,.. .iY como ha de conseguirse suscitar la eraoci6n 

en el teatro? Oomo en la vida, sin que el publico sepa 

ni cuando ni por que ...El publico no debe conocer los 

resortes que mueven a angustia o a gozo, a esperanza o a ira 

su corazon: solo debe sentir el efecto; pero el autor ha 

de ser soberanamente consoients por si y por aquellos cuyaa 

almas va a tener pendientes de IOR labios; ha de saber como 

el estremecerae del amor, del dolor, de la dicha, aletean 

en palabras srulgares; como se desenvuelven en eapirales 

de silencio; como en una fraae ingeniosa puede ir la amar-

gura grande, en una lagrima el grande gozo; cual es la 

fresca silaba que evoca toda una sensacion de amaaecer, y 

cual el ritmo sereno y tibio que deslie en el aire, sin hab-

lar del otono, toda la tristeza otonal; ha de saber todo 

esto, despues de 3entirlo hondamente, si es que quiere hacer 

pasar la vida bajo la frivola apariencia de una charla sen-
2 

cillamente natural.0 

The three main elements in the production of this emo

tion are action, characterization, and dialogue. In Martinez 

Sierra's plays there is generally little action, only a simple 

1. See supra, Chap, I, p. 2x\ 
2. La vida inquieta, pp. 102-103 
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plot of no marked originality, but sufficiently interesting, 

that is just a tool (except in his musical comedies which 

v/e can dismiss as they have no place in literature) which 

provides situations in which the leading character is por

trayed, as in Canoion de cuna, or an environment in which 

that character creates its own situations and reveals its 

own nature, as in Primavera en otono. Plot is usually 

subordinated to characterization. Whatever of action 

there is illustrates the nature of the character. 

Thus Martinez Sierra* s plays are generally of character

ization with action sufficient to prevent loss of interest 

and to create sympathy for his characters. His titles show 

that he is a dramatist of character: El ama de la oaaa, Mama, 

Madame Peplta, La Tirana, Los ppstores, La mujer del heroe. 
1 

Margot, and in that line he has done his best work. It is 

well for the final judgment of his work that he has seen 

fit to develop his talent in characterization, for in the 

last analysis, the permanent value of a play rests upon th&t. 

Hot only is the leading personage of the play v/e 11 character

ized, but so are all the others individual people with 

their own peculiarities, like Dona Marianita with her invar

iable "i Ay, Senor, que pena* ** used on every occasion and 

Dona Barbarita, who considered herself an angel toward each 

of her three husbands and therefore a model wife. Each cha4-

1, Bee supra, Chap. III. 
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acter ie a distinct personality not likely to be confused 

with another in the play. 

One means of characterisation of which Martinez 

Sierra avails himself with a considerable measure of suc

cess is dialogue which is habitually well characterized. 

This is seen in the following passage in which the novitiates 

are trying to gain permission for more diversions 

"Maestra 

Alabado sea Dioa. Como saberlo, no lo se de cierto; 

pero me figuro que lo que deaean es que^ atendiendo a la 

festividad, la reverenda Madre les conceda un ratito de 

parleta. iEs eso? 

Novicias 

I Si, si, sil 

Sor Marcela 

iViva nuestra Madre Maestral 

Priora 

ISilencio, silenciol £Aun no tienen bastante con lo 

que esta manana llevan hablado? 

Yicaria 

El apetito siempre pide mas. Es corcel ind6mito, y 

jay de quien le afloja las riendasi Si en mi mano estuviera, 

no daria ocasion a posibles deslices. El Apostol Santiago 

dice bien: "iAquel que diga que por la lengua no delinquio, 

mientei" 

Sor Marcela 

iAy, Sor Crucifixion, no quite su reverencia la voluntad 
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a la Madrel 

Vicaria 

iServidora? 1 0u6 vale mi opinion en esta casai 

Priora 

AMe prometen no ofender al Senor con murmuraciones ni 

palahras disipadas? 

Novicias 

Lo prometemos. 

Priera 

g-tendo BB!, hahlen cuanto gusten, b&sta la bora de 

rezo. 

Novicias 
1 

iGracias, graciasIn 

Nothing more quickly characterizes a figure than to 

let him speak in dialect. Martinez Sierra does this to a 

small degree in dealing generally v;ith the life of the lower 

classes, as in La mu.jer del he roet where it is always in 

keeping with the environment of the play. He might have 

used it more than he has; for instance, who would expect 

the puppet players in Saltimhanquis to speak Castillian? 

Dialect would he more natural, hut the author might offer 

the plea that this play was not written for stage production 

hut as closet drama, were it not for the fact that its 

later revision as a musical comedy is likewise in Castillian. 

1. Caneion de cuna, pp. 18-19• 
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Though the chief purpose of dialogue is to convey necessary 

information clearly, Martinez Sierra does not stop with thft. 

He has given it a charm of its own, grace, vivacity, wit ami 

swiftness. In regard to "brilliancy, he is at least on a 

par with the other Spanish dramatists. The following select

ion from El pohreoito Juan (1913), a humorous one-act comedy, 

illustrates his ability: 

Antonio 

Tiene usted un cenito de salirse siempre con lo que 

se propone. 

Mariana 

ATarobien adivino? 

Antonio 

Quien mucho quiere, ve de muy largo. 

Mariana 

Pero se dicen que el amor es ciego 

Antonio 

Eso era antes: ahora ya le han batido las cataratas. 

Mariana 

IPobrecilloi Para lo que va a ver en esta vidai 

Antonio 

Muchas cosas buenas, empezando por usted. 

Mariana 

AY acabando? 

Antonio 

Por usted tembien, despues de dar la vuelta al mundo. 
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Mariana 

Ha vuelta al mundo? 

Antonio 

iQuiere usted que la demos del brazo? 

Mariana 

Mire usted que iba a ser muy mala oompanera de viaje. 

Antonio 

iPor que? 

Mariana 

Porque le pido muehisimas oosas a la vida. » 

Antonio 

Pidamelas usted a mi y las tiene usted muoho mas seguras• 

Mariana 
\ 

iTodas? 

Antonio 

Todas. 

Mariana 

IT si estan muy lejos? 

Antonio 

Se busoan, 

Mariana 

IT si ya no las hay? 

Antonio 

Se inventan. 

Mariana 

IT si hay que morirse para lograrlas? 
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Antonio 

Se muere uno y despues resucita. Puede usted ester 

segura de que yo no me marcho de este mundo mientraa este 

usted en el. 

Mariana 

AAunque me case yo con otro? 

Antonio 

ACon Juan? 

Mariana 

No, con Juan no me caso....pero el hombre que se 

case conmigo se ha de hacer cuento de que Juan y yo somos 

la misma cosa. ASe rie usted de Juan? 

Antonio 

No, senora. 

Mariana 

Porque le advierto a usted que delante de ml no hay 

quien le ofenda, y que donde yo vaya tendra que ir el, y 

que si hay un pedazo de pan para ml, con el hay que partirlo, 

y que mi casa es suya, y que siempre que me necesite me 

tendra a su lado. 

Antonio 

Y puede que se queje de su suerte. 

Mariana 

Puede. Y, ademas, que no hay que tener celos ni ton~ 
1 

terlas ...IJuan es Juanltf 

1, El palacio triste, El pohrecito Juan, pp. 200-803. 
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While Martinez Sierra is excellent in dramatic 

technique, which is the saving grace of most of his plays 

and the crowning glory of his best, his reputation as a 

stylist depends rather upon the style of the period of 

his young manhood, in which it is most graceful, clear, 

and poetici 
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COHCLUSION 

Martinez 8ierra "began his literary career precociously 

as a figure of importance. With his doctrine of indefatigable 

work and the inspiration which he seemed to have, he hade 

fair at an early age, to he a great figure in Spanish letters® 

"For the ideas which he set forth in El poema del trabajo 

are unusual thoughts for a young man to have. That lie was 

of intellectual calibre was shown at once; although he was 

not at thatTreasoning deeply® With him it seemed to be a 

sharp inner vision and perception of a number of truths, the 

. nuclei of which were gained from wide reading but which he 

had made his own through experience and stamped with his own 

individuality. In Dialogos fantasticost the same situation 

obtained; there was no appreciable advance. In 7lores de 

escaroha, the intellectual quality seemed to be abandoned and 

introspection to have taken its place. From that time on, 

his importance as an intellectualist decreased and yielded 

to the sensitive quality in the man. Of mediocre rank are 

the three following short novels, hut he retrieved himself 

in Sol de la tarde. A new quality entered his work; after 

a period of intellectual!sin, he became spiritual. The emo

tions of the human soul are the subjects of this hook, as 

well as La humilde verdad and Teatro de ensueno. The spirit

ual quality in the portrayal of Dinko* s grief, in Por el 

sendero florido, is its lasting merit. It does not appear 
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again until 1911, in Cancl6n ds cuna, and in 1913 in 

LOB pastores, after which it disappears almost entirely. 

Its loss is a disappointment; its possession lent him a 

mystic atmosphere• This element it is that makes a beau

tiful story out of an insignificant plot, one which every 

one recognizes, appreciates, and bows before in witness of 

its worth, however pleasure-loving he may be. Why Martinez 

Sierra has discontinued it can only be conjeotured. He 

may himself be becoming more materialistic and his own 

sp-»r-ftuality may be dimmed, thereby incapacitating him to 

continue in such production. Or, he may be catering to a 

public which wished to be amused. It seems clear that in 

his later plays he is accepting the dictates of his audience, 

lowering Ms own level to that of the stage, instead of 

trying to elevate the stage to his. He is a popular play

wright: all his plays are applauded; his income is not be be 

despised. The latter seems the truer judgment, with the 

possibility of the former having a slight share in it* 

Martinez 8ierra is essentially an artist, an aim which 

he enunciated in his first work. It Is a part of every work,, 

though it has changed in its expression, it is still his 

aim and is seen in the finish applied to everything he has 

written. In his early work, it appeared especially in his 

use of nature, in his style, in the symmetry —embodied 

perfectly in Pastoral — and in the general good taste in 

treating of the emotions. In his plays, he accomplished 
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his aim through excelling in dialogue, characterisation and 

action. This dramatic technique is the result of talent 

plus effort. He is a professional writer who has taken 

pains to win aesthetic approval. 

Unfortunately, however, the finish that has won this 

approval is not sufficient to make him a great man in his 

art. He verged on greatness in his "prose poems" and in those 

works in which his idealism is most evident. In them he showed 

the thoroughness and the universality of his art; in them is 

seen the difference "between art and consummate craft, "because 

they produce within the reader some abiding emotion distinct 

from that revealed within the books themselves. But little 

of his later work invokes this emotion, perhaps because of 

the lack of an adequate idea, for an idea must be revealed 

through art to make it great. 

Martinez Sierra succeeded too easily. He liked to 

write and wrote to reveal that which was urging expression 

in his soul. His pantheistic philosophy and insight into 

nature are not artificial but natural: they show close obser

vation of nature as if he were Impelled, through the pure 

joy of beholding it, to examine it with his poet1s soul. 

His device of applying to nature certain word® generally 

applicable only to human beings may possibly be artificial, 

but it seems not to be so. But his habit of mind is not 

philosophical: there is little richness of thought and little 



93 

reflection. His observation was for recollection, not for 

medit«*icr. Parte of La vida inguieta are verbose with 

little thought behind them, written either for effect, to 

show hi8 ability in natural description, or to show his 

©en Joy on beholding nature. His love for words is partly 

responsible for this failing. 

His reputation was made on his early works. After Mar

tinez Sierra had been writing for eight years, Gonzalez Blanco 

deemed him worthy of extravagant praise. He considered him 

"un hombre cerebral". Since then, Martinez Sierra has taken 

the road of least resistance, intellectually at least. Suc

cess came without great and prolonged effort, and it spoiled 

him. It is human nature to be satisfied with what everyone 

else likes: genius, howevefc, transcends vulgar approbation 

and hearkens to its own call. Yielding is a mark of degen

eration. A failure would have been a blessing to him. Since 

1911, Martinez Sierra has written nothing of the highest rank. 

Can it be that he has exhausted his inspiration? 

This is not to belittle that in which Martinez Sierra 

deserves praise. His style, excels because of clearness, 

polish and imagery. Gonzalez Blanco considers him a colorist 

of the Andalucian school. He seems to he more nearly a 

follower of Santiago Businol who in his painting and in one 
1 

phase of his literary art is a colorist. He seeks to give 

an impression; as in Tu eres la paz. peace is the motif. There 

1. See Chapter IV? p- 73 
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is no difficulty of^style; it is easy to read and par

ticularly graceful. 

His novels are of Value "because in general they are 

"based on a character or an idea, the requisites of a good 

novel. The incidents are of interest, not in themselves, 

hut as details in the development of the character or the 

idea. Here, again, he is not a complete success, the meas

ure varying according to the significance of the idea. From 

this estimate must he excluded the collection El diahlo se 

riew which were written merely for diversion. 

A defect is that he saw hut imperfectly into human 

nature; otherwise he would not have rested content with de-
! 

picting nolle women only. True, not all of his women are 

nohle, hut none of his men A£c. Even the best characterized 

men have failed in some respect, for example, Santiago in 

Mama, Don Jose in La somhra del padre, and Don Enrique in 

Frimavera en otono. A possible exception is Don Antonio in 

Los pastores. in whom there is some nobility of character 

shown through sacrifice. 

It is too soon to judge of Martinez Sierra's ultimate 

rank. Whether his later works will overshadow the abundant 

and real merit of his early period cannot he foretold, nor 

can one ascertain whether any of his works will live. Caneion 

de cuna and Teatro de ensueno hid fair, however, to live 

because of their universality of appeal* 
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Novels, 9, 53V 

La humilde verdad. 13. 
fT'eres la paz, 13. 

Optimism, 2, 32, 33. 

B1 palaeio triste, 16. 
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