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INTRODUCTION

The following catalogues present a select number of plans, views, representations, and
extant examples of subjects, both those discussed in most of the papers given at the Ruler
Symposium (only Cline’s paper is not represented here with illustrations), as well as related
iconographic images and objects.

The Catalogues
Section I Catalogues: Plans and Reconstructed Drawings

Paul Rehak thought it would be helpful, if readers wish to appreciate the seats of power
(both in the phrase’s literal and metaphoric senses), to include plans of citadels, palaces, and
villas, all to a single scale, and their identified throne rooms, again to a single scale, and with
reconstructed views of what some of their interiors might have looked like.

The plans at a single 1:750 (2 cm. = 15 m.) scale are instructive; the palaces and throne
rooms look like they followed some sort of standardized form. And the oddities stand out
clearly: the possible throne emplacement (see item 265) in the porch of the megaron at
Mycenae probably was not, even though we might like to see in the cavity nearby a parallel
for the two near the Pylos throne (even if we do not know what they were used for); even the
Tiryns dais looks proportionally out of scale from the conformist Mycenae, Pylos, and
Knossos examples.

Section II Catalogues: Representations

The reader will note that while the speakers at the AIA conference in 1992 addressed
certain images, the relevant catalogue not only includes these but also peripheral images and
the extant objects themselves. As many illustrations as possible (some specially prepared) are
included but the images most frequently illustrated elsewhere in this volume are not included
here.

For example: several speakers address the images that show the Commanding Gesture!,
which should have a specific definition (person stands stiffly, his/her out-stretched hand
holding a staff [skeptron] vertically in front). The catalogue gives a full list of these images
(Al and 2: Commanding Gesture with and without the skeptron) as well as other images of
people holding staffs and lances, in other positions (vertically but not stiffly, obliquely, in
back of the person -- hand-held sticks have a long history). Again, the speakers have used
images of seated persons in their studies of possible authority figures; and again, while the
catalogue includes those that do indeed seem to portray people of high status, it also includes
a wide range of other seated people, as well as animals, so the reader may see in more detail
where seated authority figures may differ from, say, seated symposiasts.

The purpose of such fulsomeness is to remind the reader that specific images exist in a
broader context than the discussants present (they, after all, are arguing specific cases) and

1  NIEMEIER 1988: Commanding Gesture with skeptron: Master Impression (god; HALLAGER 1985
refuses to specify the figure), Knossos sealing HMs 141 etc. (KSPI M1-5) (goddess from afar), AM
1938.1127 (CS 250) (god from afar), Chieftain Cup (god), CMS V no. 608 (god), Knossos sealing HMs
3831 (KSPI L46) (goddess)
without skeptron: CMS XI no. 28 (god), CMSV no. 184 (god), AM 1938.1129 (god from a distance)
total gesture not preserved: Knossos frescoes Priest King and Dancing Lady from the Queen’s Megaron
(PM 111 figs. 40 and 246, pl. XXV).
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that the boundary between one discrete image and another may be more difficult to draw than
is often supposed.

If, for instance, people with staffs in the Commanding Gesture pose are to be identified
as gods, then when do they become so? Are they gods in the pose but without their staff?
Are they gods in the becoming if they hold their staff vertically but in back of them or
obliquely in front of them or by their side? Staffs may indeed be emblems of authority (cf.
the sealings in Al: “Staff held Obliquely”) but they probably started out as simple wood
sticks used as weapons or as walking sticks (cf. the Pylos fresco in A1: “Staff held Vertically
in Other Positions”); in other words, the staff as skeptron has a history and it has multiple
usages conforming to the multiple personalities that use them; the stiff “commanding” pose is
only the end result of a larger kinetic movement that begins with holding the staff relaxedly at
one’s side or in back. If the Commanding Gesture pose is indeed part of a larger kinetic
movement involving a staff, then, while it may convey importance, it does so to humans.

Again, there is the rigid iconographical ropos of “woman seated at right to left on a
throne with figures in front facing her”. Several of these representations also include top
exergues containing suns, moons, and other probable heavenly bodies 2. The repetitiousness
of this image is impressive and the Potniai Theron (perhaps including the women seated on
animals [D5] and the possible xoanon on item 107 [CMS VII no. 118]) who appear in this
fopos suggest that the pose is reserved for a goddess.

But again the image of “seated being” occurs in other contexts (I have omitted kneeling
figures) that suggest other kinds of activities that are also important for this conference on
Minoan and Mycenaean representations of authority. A few speakers have drawn our
attention to Aegean representations of symposia; these may have their earliest representations
on the Mallia prisms (MM II) that seem to depict people seated next to large (beer?) pots; the
terracotta model HMp 15074 from Kamilari [item 176] with people sitting and being served
drinks and the figurine HMp 21979 from Mt. Juktas [item 173] who holds a cup in
outstretched right arm continue to illustrate the symposion.

Perhaps, too, being depicted seated in other ways conveyed the special status of the
figure: the seated women in flounced aprons in the Knossos Sacred Grove and Dance and
Grandstand frescoes [item 131] are certainly set apart from those who stand on the parotids
Just wearing skirts; and when we view the Akrotiri Xeste 3 fresco above the lustral basin
[item 134], while we may realize that the main focus must be the shrine on the wall to our
right, it is the seated Wounded Girl with whom we identify. And this natural sympathy is
reinforced when we realize that in the first floor fresco the figure directly above the ground
floor’s Wounded Girl is the Goddess.

Another type of important figure is the Master or Mistress (Potnia) of Animals (I F; the
seated Akrotiri “goddess” [item 134] is also one. This fopos is as impressive as it is highly
conventional; its monotonous repetitiveness might seduce one into assuming that it is
reserved for depictions of divinities. While some of these Masters and Mistresses might
indeed be divinities, like those on Cypriot cylinders with Hathor wigs [item 203; cf. items 68
and 69], others seem more down-to-earth like the bearded Master of Lions on item 208 (CMS
I no. 89], the Master of obediently sitting dogs on item 229 [HMs 382], and the Master of fish
or dolphins on item 233 [CMS V no. 181].

2 Item 121 (CMS I nos. 17); item 153 (CMS I no. 179); item 19 (CMS V Suppl. IA no. 133); item 126 (CMS
V no. 199); item 162 (Thebes Mus. 9909 etc.); also see CMSII 3 no. 114 and AT 143. Also see the floating
boar heads on item 3 (CMS V Suppl. IA no. 142), item 158 (CMS X no. 261), and item 161 (AT 130) that
might represent another astronomical feature -- a constellation, perhaps, or other asterism.
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Because of the heraldic nature of the Master and Mistress of Animals and the limited
number of animals that attend them (mostly lions, griffins, monkeys, and genii), I have
included a short list of these -- the number of monkey representations is surprising.

One catalogue is included here to illustrate one topic that Ellen Davis introduced in her
comments, that of representations of isolated (in the heraldic vocabulary, “erased”) human
heads -- I include both heads (profiles) and faces (frontal). This ropos starts early, in MM III
(now that hair styles are better understood we can appreciate the humanity of the youth on
item 55 [CMS 11 2 no. 251] who has been called a “demon” in the past). Heads and faces are
used both as main motifs on seals and as fillers; and all are remarkably realistic and
immediately recognizable as human. I find Boardman’s comment that there is a “strong
generic similarity between most of” the heads, “which indicates that we are dealing with a
Minoan characterization of a male head, not of a particular person” 3 understandable but
unsympathetic: veristic portraits, we are taught, are invented much later, although the mask
“of Agamemnon” is so stunningly individualistic that it has been likened to a portrait of
Kaiser Wilhelm II. The blobby and featureless “aniconic™ heads on the gold rings, however,
are a distinctive feature of only one group of LM I ring engravers, the Isopata and related
Ring groups 4, the elliptical blobs being the same as those that make up the limbs and
musculature of the figures; these aniconic heads should not be thought of as representing
anything more than a technical trait appropriate for engraving in metal.

Let me add one more catalogue, bearded men besides those included in II C Heads 5:
From the Mainland:
catalogued below: CMS I no. 5 in II C1 Bearded Heads and Master of Lions on CMS I
no. 89 in Il F2;
add: CMS 1 no. 16, nude (defeated?) in a battle; men’s heads on the niello cups from
Mycenae ChT 24 6 and Pylos 7; and MycPictV-P: XI.7 (man with horse) and
X1.42 (warriors on the Mycenae Warrior Vase)
From Crete (a close examination of the Harvester Vase convinced both Paul Rehak and
myself that the Leader does nor wear a beard):
catalogued below: CMS II 3 no. 13a, probably AM 1971.1148, and undoubtedly CMS
IX no. 6d and NYMM 26.31.218, all in II C1 Bearded Heads.
add: archer on stone rhyton fragment (PM IV fig. 59); shell inlay from the Messara 8;
and a head vase from Phaistos 9.

Along with Betts 10, I agree that beards were sometimes worn by both Minoan and
Mycenaean men and from MM III on down to the time of the LH IIIC Mycenae Warrior
Vasell,

3 BOARDMAN 1973, 116ff.

4  YOUNGER, Masters/Groups 11 120-135.

5  Drawn mostly from BOARDMAN 1973: 116.

6  XENAKI-SAKELLARIOU, MY ChT 84-5,pl. 15.

7~ MARINATOS and HIRMER pls. 196 above and 204 below, respectively.

8 PMIIfig.2laandb.

9  MARINATOS and HIRMER pl. 133 below.

10 BETTS 1981.

11 Pace BOARDMAN 1973: 116: if the beard is Mycenaean, “for a special class or classes of priests or

rulers”, then CMS I no. 5 was “very likely” made for a Mycenaean, and that on the MM gems the heads are
beardless.
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Section III Catalogues: Seats

Section III lists the various objects that people sit on, from nothing to rocky terrain,
platforms, various stools, and then the thrones. Both represented varieties (with and without
people sitting on them) and the actual extant versions are included, along with the Linear B
texts that mention seats and the ideograms that depict them.

Section IV Texts

The last Section gives the texts, in transcribed form, Palaima’s and other texts
concerning the wanax, along with a chart of Linear A “O” [sign AB 61]-forms and possible
Hieroglyphic prototypes.

The Entries

In each section of the catalogues, the media are arranged thus: first seals, rings, and seal
impressions (CMS entries first, then other collections), then frescoes, ivories, and finally other
materials. Probable forgeries (e.g., CMS XI no. 30) are not included. All entries are
numbered sequentially and internal references are to “item” numbers.

The entries present information in a specific order, which should be obvious upon some
perusal. I have pared the bibliography to the original or most pertinent references. On the
other hand, I have included information that I think bears upon the interpretation of the
motifs, such as stringhole orientation for the seals. Seals with circular faces (lentoids, prisms,
disks), usually have stringholes that are vertical to the image. Seals with elliptical faces
(amygdaloids), usually have horizontal stringholes. But seals whose stringholes are the
reverse of the usual practice (i.e., lentoids with horizontal stringholes and amygdaloids with
vertical stringholes) usually carry motifs that are special in some way 12, Iconographers who
make use of glyptic evidence should pay careful attention to these features.

Seals are described as from their impression. When referring to people moving or
facing right or left it is to our, the spectator’s, right or left; when referring to people’s right or
left arm, for instance, it is to their proper right or proper left arm. Some motifs that are open
to interpretation have received conventional names: Horns of Consecration, Snake Frames.
etc. These terms are discussed in the Preface to this volume.

One class of objects, terracotta and stone figurines, has not received the same detailed
treatment of the others -- there are too many of them. Instead, only a representative selection
is given.

And finally, not all entries are illustrated here mainly when informative illustrations are
not available; and one whole section, I F. Heraldic Animals, is not illustrated mainly
because its members are well known.

An Appeal
In compiling this catalogue it has occured to me that status is conveyed in these

representations mainly through four factors: costume, hairstyle, jewelry, and gesture 13, None
of these has yet received a detailed treatment.

12 Cf. YOUNGER 1977: 153-157.

13 Costume: S. MARINATOS 1967b; SAPOUNA-SAKELLARAKI 1971; VERLINDEN 1984, 98-112;
GIESECKE 1988; BARBER 1991. Hair-styles: S. MARINATOS 1967a; VERLINDEN 1984, 93-97: E.
DAVIS 1986; and D. WITHEY 1992; cf. YOUNGER Jewelry, passim and p. 288, “Stages of Minoan and
Theran adolesence™.
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In this catalogue, therefore, I have paid special attention to describing these four
elements, and have tried to standardize my terminology (flounced aprons not skirts, backlocks
and forelocks, necklaces and anklets, trailing hands), but without detailed studies of these
factors, I cannot appeal to any objective identification of details or a typology of form and
development.

It seems to me that without detailed archaeological studies of these subjects, costume,
hair-styles, jewelry, and gesture, scholarship in the iconography of Minoan and Mycenaean
society, in all its aspects, whether religion, administration, or economy, cannot progress on a
sure footing. Without a detailed study of the trappings of status, assertions about the social
ranks of people, who is and who is not a god, a priest, a priestess, a king, et al., will remain
subjective, undemonstrable, and unconvincing. There is clearly much work still to be done in
these areas!

I. PLANS AND RECONSTRUCTED DRAWINGS

SITES
Mycenae (Pl. XLIIIa).
Tiryns (PL. XLIV).
Pylos Palace (P1. XLIIIb).
Knossos Palace (Pl. XLV).
Mallia Palace (P1. XLVI),
Phaistos Palace (Pl. XLVII).
Ayia Triadha (P1. XLVIII),

BUILDINGS/MEGARONS
Nirou Khani (Pl. XLIVa).
Mycenae Megaron (Pl XLIVe).
Tiryns Megaron (Pl. XLIVT).
Menelaion II (P1. XLIVb).
Pylos Megaron (Pl. XLIVg).
Knossos Throne Room Complex (Pl, XLIVc).
Knossos Hall of the Double Axes (P1. XLIVd).
Ayia Triadha Megaron (P1, XLIVh).
Pylos Throne Room, reconstruction view (Pl LXXV).

II. REPRESENTATIONS

A.FIGURES WITH STAFF (SKEPTRON)
(also see: the small person in item 33 [CMS V Suppl. IA no. 177])

Men

Commanding Gesture (Staff held vertically in front in an out-stretched hand; for the pose, see
NIEMEIER 1988; and compare the men holding staffs with globular attachments depicted on many
three-sided prism seals from the Mallia Workshop [MM IIb] such as CMS II 2 nos. 214a and 203b,
and AM 1910.237, face ¢ (CS 45c) and 1938.754, face a [CS 5a]. Also compare the incompletely
preserved pose for the Knossos relief fresco of the Priest King [MMERWAHR, Aegean Ptg Kn 7,
and this volume, pls. Ia, Ila, XVa]; item 121 [CMS I no. 17]; and item 129 [AT 142])

Jewelry: XENAKI-SAKELLARIOU MY ChT 292-312, a catalogue of the types of beads found in the
Tsountas Mycenae tombs; and YOUNGER Jewelry .
Gesture: VERLINDEN 1984, 90-93; NIEMEIER 1988.
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With Skeptron

CMS V no. 184, face b (PI. LIa): lentoid sealstone of sardonyx, provenience unknown, attributed to the

Island Sanctuaries Group (YOUNGER, Masters/Groups VI: 64), LM/LH IIIA-B.

Composition: on a boat sailing right, in the center a large man running or stepping vigorously to right,
his left hand to his chest, his right hand stretched to hold obliquely a staff out in front him (this is not
part of the rigging); in back of him, a smaller man at the tiller.

CMS V no. 608 (Pl. LIb; and this volume, pls. XLc, XLIId): cushion-shaped sealstone of agate from

Naxos, Aplomata T. B (LH IIIC context), unattributed.

Composition, with stringhole vertical: at the right edge, a man stands left, his left arm down, his right
arm out to hold out a spear, blade up, vertically in front of him; crowded into the space between the
man and his spear, and below his arm, are a table with two legs (apparently truncated to indicate it
should have more) atop which are a jug, a rhyton, a bucket, and a sword (blade up) [cf. tablet KN
K93a, *226 VAS]; at the left edge, a palm tree grows.

CMS V Suppl. IA no. 142, the Master Impression (this volume, pls. IX, XVIb, XXIb, XLIIe): a sealing

impressed once either by a ring (if so, the only figured ring with its long axis vertical) or, more likely, a

ringstone (the thick, rounded forms [e.g., the man and the Horns of Consecration] and the flat face of the

Master, all suggest an engraved stone), from Khania, Kastelli (mixed, probably LM II-IIIA:1 context,

containing earlier LM IB material including the sealing; MycWorld pp. 210-211 no. 191), unattributed.
Composition: at the top center, in a prominent space unusually open, a man stands left, his left arm
akimbo, his right stretched out holding a staff or spear (point down) in front of him; he wears his hair
long and is dressed in a breechcloth with codpiece, and boots (or sandals); for jewelry he wears a
garland around his neck and arm rings on both arms (CMS: just the left); to the left of the staff/spear
there are traces of objects (dots above a vertical form) and in back of the man is a thick form (cf. the
boar’s head that appears in the cult scenes on item 158 [CMS X no. 261] and item 161 [AT 130]). The
man stands on the highest point of a complex city-scape (cf. HMs 25a [KZ 49] and 45 [KZ 131]) that
includes two gates (with half-rosette cornices above the lintels) flanking a form difficult to interpret
(acropolis; CMS: cave?), and many buildings, each topped with fenestrated clerestoreys and crowned
with rounded merlins or Horns of Consecration. The city seems to front a rocky beach and the sea at
the bottom.

AM 1938.1127 (this volume, pls. VIIIg, XVIa, XXVIa, XLb): gold finger ring obtained at Knossos (CS

no. 250; PM I fig. 115), attributed to the Isopata Ring Group (YOUNGER, Masters/Groups 1I: 135), LM

L
Composition: at left, a woman in a flounced apron and skirt stands right, her right hand up to her
head; in the top center, a small nude figure (male?) stands or floats left, its left arm akimbo, its right
arm stretched out to hold a staff vertically in front; to the right of center, a tall pylon, its top out of
sight; at right, a structure that seems to be an enclosure with an open gate containing a colonnette
(pedestalled stand? or Linear A *1717) set at the left corner of an ashlar wall (cf. item 11 [CMS XI no.
28]); within the enclosure a tree (olive?) grows up and towards the center. At the left rim, rocks and
plants; a short dado of vertical lines from the woman to the pylon.

HMs 52a (P1. LIc): sealing impressed by a ring, from Kato Zakro (LM IB context; KZ 2), unattributed.
Composition (difficult to make out): two men seem to flank and salute a man in the center standing
right, his right hand at his chest, his left holding a staff in front of him.

HMs 134 and 185 (Pl. LId): sealings impressed by a lentoid, from Knossos Palace, South-West

Basements, Room of the Seal Impressions (KSPI Q14; PM 1I fig. 497, IV fig. 597Bi), attributed to the

Cretan Popular Group (YOUNGER, Masters/Groups 11: 125), LM 1.

Composition: at top, two plants (asphodels or lilies?) flank a man standing right in a long robe and
holding vertically a staff out in front of him; below, two large birds fly antithetic above a knob-like
form (omphalos?) rising from the center of the lower rim.

HMs 260 and 271 (Pl. LIe): sealings impressed perhaps by a ring, from Knossos Palace, East Wing,

Doorway south from the Hall of the Colonnades (KSPI R60 + 63, pl. 15 no. R63; PM 1II fig. 205,

illustrating R60 only; P1. LIe puts the two together), unattributed.

Composition: a procession to the right consisting of (left to right) a nude man, hands up as if fingering
a flute, three soldiers, all wearing a figure-eight shield; the middle soldier also wears a plumed zoned
helmet (so might the other two) and holds vertically a staff (or spear) out in front of him (certainly the
first soldier does not).

HMs 3831 (PL. LIf; and this volume, pls. XXVId, XLIIc): sealing impressed by a lentoid, from Knossos

Palace, East Temple Repository (KSPI L46; CS no. 8S; PM I figs. 363a and 500a, II fig. 546, III fig. 325),

unattributed.
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Composition: a man (NIEMEIER 1988: 240, woman) in a skirt and conical cap stands to left, his left
arm trailing, his right arm holding vertically a staff out in front of him: behind him (i.e., in the far
plane), a lion stands to left, regardant in PT 2, L. Two groundlines below (one is illustrated).

9. HM 341, the Chieftain Cup: (this volume, pls. Ilc, XIa, XVb) stone vase from Ayia Triadha, West Villa,
NW Quarter, room 4 with the benches (LM IB context; for a general description of the area and its most
relevant finds, see item 151 [AT Fresco, room 14]; WARREN, Stone Vases P197; KOEHL 1986;
MARINATOS and HIRMER pls. 100-102; YOUNGER, Jewelry: 282).

Composition:
obverse: a boy and a youth stand facing each other. Both wear a kilt and boots.

The boy at left is shorter and probably younger; his hairstyle consists of three elements: a
smoothly shaved area at the back of his head, his crown stubbly with new growth, so too,
probably, the stippled area across his forehead. He wears smooth boots, a neck-ring and a
bracelet. He holds a sword in his right hand and a crook-shaped object (resembling a lituus
or whip) in his left hand.

The youth at right is taller and probably older. His forehead is shaved close but the hair in back
is long, parted by a hair-band from a single lock of hair that projects over the forehead; the
hair-band consist of three elements: a double cord across the crown, a broader band that
curves lightly over the hair at the base of the skull, and a rosette at the temple that masks the
Join between the cords and the band. He wears three necklaces, and arm-rings and bracelets
on both arms. His right arm holds out a staff in front of him.

A pillar of stacked masonry at extreme right, in back of the youth, probably designates
architecture, perhaps the corner of a building or the frame of a doorway (cf. the Ayia
Triadha Sarcophagus, Front Panel, Presentation Scene) .

reverse: three youths stand right wearing or carrying bulky robes, cloaks, mantles, or hides that
obscure whatever other costume they wear. They wear their hair long, swept back from the
forehead, their sideburns shaved close.

10. NMA B7069: ivory plaque from Delos, the Artemision (POURSAT 1977b: 52, 54, 157, pl. XIV.1),
attributed there to Cypriote workmanship. Kantor (cited in POURSAT) thought it “completely
Mycenaean”.

Composition: a warrior stands right, his right arm stretched out to hold vertically a staff or spear out in
front of him; he wears a codpiece and a plumed boar’s tusk helmet; a figure-eight shield, presumably
held by his left hand, lies in the farther plane behind the warrior.

Without Skeptron

11.  CMS XI no. 28 (Pl. LIg): gold finger ring said to be found in Cilia in the Thracian Chersonese,
unattributed, although the tentative style seems close to that of item 12 (AM 1938.1129 [CS pl. 20])
below.

Composition: at left, a woman in a clumsily engraved flounced apron and skirt stands right; in the
center, a man in a kilt stands left, his right arm outstretched towards the woman (as if to hold out a
vertical staff in front); at right, a structure that seems to be an enclosure with a two-leafed gate (within
oddly depicted jambs) set at the left corner of an ashlar wall (cf. item 4 [AM 1938.1127]); within the
enclosure a tree (olive?) grows up and out toward the center. Top center, left, is a star (the only one
so depicted); double groundline below.

12. AM 1938.1129 (P LIh; and this volume, pl. XXVIb): gold finger ring said to be from the Harbor Town
of Knossos, i.e., Poros (PM II 250 fig. 147b; IV 953 fig. 923; ALEXIOU 1958), unattributed, although
the tentative style seems close to that of item 11 (CMS X1 no. 28) above.

Composition, left to right: object (pithos?); a woman stands frontal wearing a flounced apron, her
right arm across her waist, left hand at her breast; a man stands right, his right arm trailing, his left
arm stretched out; a boat (the boat’s hull is decorated with zig-zags) with five rowers, a steersman at
left, and a figure sitting near the prow at right; below the boat three dolphins leap right; above the boat
at left a small figure (woman in a skirt?) stands or floats, its left arm akimbo, its right arm stretched
out; at right are illegible forms.

Staff Held Vertically In Other Positions

13.  HMs 91 (PL. LIi): fragmentary sealing impressed by a ring?, from Kato Zakro (LM IB context; KZ 196),
unattributed.,
Composition (preserved): a nude? man at right stands left, his left hand holding a staff or sword
vertically in back of him; at the extreme right, there is vertical stroke, perhaps indicating architecture.
A groundline below,




14.

15.

16.

17.

18.

19.

20.

20bis.

21.
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Fresco fragments (Pl. LIIa) from Knossos, excavated from the small basement room (the “Corner
Sanctuary”) at the northwest corner of the Central Court next to the North Entrance Passage (PM 1II 82f.
fig. 46; KFA pl.1V.2 and 3).
Setting: unknown; N. MARINATOS 1987 fig. 7 incorporates these scenes into item 131 [Grandstand
Fresco].
Composition: a man in a kilt stands left, his left hand trailing and holding a staff vertically in back of
him. There is also the possibility that the massed group of men looking right (PM III fig. 45) belongs;
they also have staves, but they do not all seem to hold them in their upraised left hands.
Frescoes from the Pylos palace (LH IIIB context; LANG, PN II passim, esp. 190-220; IMMERWAHR,
Aegean Ptg Py 10; MCCALLUM 1987).
Old Megaron, Vestibule 64: above the arc dado (1 D 64): a frieze of dogs (38-41 C 64); a battle (22-
30 H 64) consisting of a horse-drawn chariot (26 H 64) with charioteer and an accompanying soldier
in back carrying an oblique spear relaxedly in his right hand -- both wear helmets and a short tunic
with vertical banding, a soldier standing to right wearing a helmet, his left arm up to support himself
on a vertical staff; and an epikrinitis frieze of nautili and shrine fagade.
NMA 7387: krater fragment, provenience unknown (not in MycPictV-P).
Compositon: man at right stands to left with a sword or stick in back of him,

Staff Held Obliquely (cf. Frescoes from the Pylos Palace 1 D 64 from the Old Megaron,
Vestibule 64 with soldiers carrying spears, and 16-20 H 43, 12-13 C 43, 21 H 48 from the upper
storey over Hall 46, Corridor 48, and Bathroom 43 with hunters also carrying spears).

CMS I no. 101 (PL LIIb; and this volume, pl. XXXVIIc): gold (electrum) ring from Mycenae ChT 66
(XENAKI-SAKELLARIOU, MY ChT: 191-2); though the ring is unattributed, it should be LH I-II in
date.
Composition: at left, a man stands right, his right hand holding a staff obliquely at his side; at right, a
woman sits on a stool, facing left; the two face each other, the man pointing his left hand toward her,
the woman gesturing with her right hand toward him, as if they were conversing. There is a pile of
rocks at the extreme right, and a groundline below,

CMS V no. 173 (PL. LIIc): gold finger ring from Athens, Agora T. VIII (LH IITA:1 context), attributed to

the Athens Minotaur Group (YOUNGER, Masters/Groups IV: 63), LM 1.

Composition (cf. item 19 [CMS V Suppl. IA no. 133] immediately below): a man strides left, holding
a frond-tipped staff (cf. CMS XIII no. 39) obliquely in his left hand and, apparently in his upraised
right hand, a double leash attached to two women in skirts in back of him standing left, all figures
over a single groundline. In back of the women is a vertical line with short horizontal strokes at top
and bottom (perhaps a column, Linear A sign *319, or a version of Linear A sign *¥171); top center is
a small frond.

CMS V Suppl. IA no. 133 (P1. LIId): a sealing impressed by 10 seals, one of which is a ring (YOUNGER

1984b: type VI; XENAKI-SAKELLARIOU 1989 type VII), from Khania Kastelli (LM IB context),

unattributed.

Composition (cf. item 18 [CMS V no. 173] immediately above): a man in a kilt strides right, holding a
staff obliquely in his outstretched left hand, while his right hand, arm bent at the elbow, holds a
double leash attached to two (?) women in back of him standing right. At top center is a double wavy
horizontal line like those that create an exergue for the moon and sun, etc. (cf. item 121 [CMS I no.
17]; item 125 [CMS no. 199]; item 153 [CMS I no. 179]; item 162 [Thebes Mus. 9909]; and cf, CMS
IT 3 no. 114, and AT 143); at lower right, in front of the man’s outstretched left leg is a curved line,
perhaps part of a continuous single groundline.

HMs 70: sealing impressed by a lentoid, from Kato Zakro (LM IB context; KZ 7), unattributed.
Composition: in the center, two men stand antithetic, each wearing a “hide” skirt; the man at left
raises his left arm as if to greet the man at right, his left arm down to hold a staff obliquely behind
him, his right arm down as well.

HMs 343 (Pl. Llle): sealing impressed by a cushion seal, from Knossos Palace, Temple Repositories

(KSPI'L47; PM 1 fig. 363b, 11 fig. 547,111 fig. 324A), unattributed but probably MM II.

Man walks right wearing a conical hat and carrying a shield and spear in his right hand. A dog
accompanies before him (i.e., in the nearer plane), also walking right.

HMs 441 (Pl. LIIf): sealing impressed by a ring, from Ayia Triadha (LM IB context; AT 125),

unattributed.

Composition: two men in “hide” skirts walk left; the first man carries a staff in the crook of his left
arm obliquely in back of him (JGY adds the staff to LEVI's drawing), his right arm trailing; the
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second man is bundled up under a fringed cloak. Two pairs of vertical lines at right suggest a
doorway,
HMs 485 (PI. LIIg): sealing impressed by a ring (YOUNGER 1984b/XENAKI-SAKELLARIOU 1989
type II), from Ayia Triadha (LM IB context; AT 135), unattributed.
Composition: two men in “hide” skirts face and flank a woman? in the center standing to left in a skirt
and leaning backwards, her arms akimbo; the man at right holds a staff obliquely in front of him (with
both hands?).
HMs 583a (P1. LITh): sealing impressed by a lentoid, from Ayia Triadha (LM IB context: AT 126),
unattributed.
Composition (half preserved): a man in a long robe stands to left on a groundline and carries a short
staff across his right shoulder; at left, the horns of an agrimi salient left are preserved in front of the
man,
Louvre AM 676 (PL. LIIi), the “Homage krater” from Aradeppo, Cyprus (MycPictV-P 111.29, pp. 23-24,
197: LH IIIA).
Composition, side B, left to right: two men? in long robes decorated with dots stand right, their right
hands holding swords at the side: a man walks right, holding a spear obliquely in his right hand, his
left hand out towards a figure in a long robe decorated with dots seated to left on a throne (bird on top
to right), its feet perhaps on a footstool; three men process right, their right hands holding spears
obliquely at their side, their left hands out towards another figure in a long robe decorated with dots
seated on a throne to left, its feet perhaps on a footstool. Two wavy tongue-like forms separate the
sword-bearers from the first man with spear; a vertical row of dashes, perhaps representing
architecture, flanks the second set of spear-bearers.

Women

Commanding Gesture (staff held vertically in front in an out-stretched hand; for the pose, cf. the
incompletely preserved Knossos Dancing Lady from the Queen's Megaron [IMMERWAHR, Aegean
Ptg Kn 24; NIEMEIER 1988] -- at the lower right there is a blue corner of object, not her dress).

With Skeptron (cf.item 129 [AT 142])

HMs 141, 166, 168, the Mother on the Mountain sealings (this volume, pls. VIITh, XXa, XXla, XLIIa):

sealings impressed by a ring, from Knossos Palace, Central Shrine (KSPIM1-5; PM 11 fig. 528; III fig.

323; IV fig. 597Ae), unattributed.
Composition: in the center, a triangular pile of arcs, probably representing rocks, on the summit of
which stands a woman in a skirt to right, her right hand at her waist, her left arm holding vertically a
staff out in front of her; two lions flank the pile and stand salient on it in PT 31A. At right, in front of
the pile, stands a man in a codpiece and perhaps also a kilt to left, his back arched backwards, his
right? hand up to his forehead; at left, a building, probably a shrine surmounted by two Horns of
Consecration, each containing a column that supports a raised cornice, perhaps a clerestorey, also
surmounted by two Horns of Consecration.

CMS I1 4 no. 125 (P1. LIIIa): lentoid sealstone of black serpentine from Mavrospelio T. VII B, attributed

here to the Cretan Popular Group (cf. YOUNGER, Masters/Groups 11), LM/LH I-11.
Composition, with the stringhole horizontal: a woman stands right (not left, YOUNGER, Iconography
p. 179), wearing a skirt and possibly a flounced apron, and throwing her head back; she holds out a
spear (staff or skeptron?) vertically in front of her; in back of her there seems to be a vertically placed
waterbird.

Other Gestures With Staff
Vertical In Front of The Figure

CMS V Suppl. IA no. 143 (P1. LIIIb): roundel (with Linear A inscription, KH Wc 2117) impressed by an
amygdaloid, from Khania Kastelli (LM I11A:2/B:1 context), unattributed.
Composition, with stringhole vertical: a nude woman stands right, her head (with long hair) slightly
bowed, her right wrist up to her forehead, her hand out to touch the top of a vertical staff that thickens
toward the bottom; at right, an unidentifiable shape.
CMS X1 no. 20a (PI. LIIIc): three-sided prism of partly burnt cornelian with amygdaloid faces said to be
from Crete, attributed to the Robed Priests Group (YOUNGER, Middle Phase: 174), MM III-LM 1.
Composition, with stringhole vertical: a woman in a skirt stands right, holding a long papyrus stalk in
front of her with both hands; at left, in back of her, another papyrus.
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Fresco (Pl. LIIId), about half preserved, from Mycenae, the Cult Center Room 31 (IMMERWAHR,
Aegean Ptg My 6; FRENCH 1981; N. MARINATOS 1988; REHAK 1984 and 1992).
Setting: Room 31 is the western building of the House of the Idols, separated from the eastern Temple
by an alley that leads past room 32 (an eastern extension to room 31) on to the Workshop Court at a
higher level. In the eastern corner of room 31, next to the doorway that leads to the back room 32, are
two platforms, a low one with a curved side abutting against the taller platform. The fresco is in two
registers: the larger upper register spans the entire wall across the tall platform; the lower register
occupies the lower, northern part of the wall over the low platform and the west side of the taller
platform.
Composition:
upper register, from left to right: false doorway with jambs decorated with rosettes; a column with
diagonal bands; a woman (with white outline feet) with upper torso and head missing, stands to
right in a long carelessly painted or shaggy robe, presumably holding a sword, point down; at
right, a woman in a flounced apron stands left, her left hand slightly forward and down, her
right arm bent up to hold vertically a staff out in front that does not touch the groundline. The
two figures stand facing each other, their sword and staff close to each other; finally, a second
column with diagonal bands closes the scene. The two figures stand on an ashlar dado.
Between the two figures are two miniature solid-painted, nude men, one red and one black,
standing to left, one atop the other, arms out as if offering something, though what the offering
was, was either not painted or is no longer discernible.
bottom register: below the threshold of the false door and to the right of a supporting column with
diagonal bands stands a woman to right in a plumed cap and a skirt or flounced apron over
which she wears a mantle fastened on her right shoulder; she holds up both hands holding what
appear to be sheaves of grain, a sealstone on each wrist; in the nearer plane before her leaps a
yellow quadruped right, probably a lion, less likely a griffin; the woman looks toward the west
side of the tall platform, on which was painted something now almost completely lost but since
it has a cornice of beam ends and is topped with three Horns of Consecration, it should be
architecture. A yellow and black object (column?) is visible at the base of the wall.

Staff Held Obliquely

CMS 1 no. 226 (Pl. LIIle): amygdaloid sealstone of sardonyx from the Vapheio Tholos chamber,

attributed to the Buxom Women Group (YOUNGER, Masters/Groups 111: 55), LH 1.
Composition, with stringhole vertical: a woman dressed only in a skirt walks right over a groundline
carrying a staff obliquely above her head with both hands,

CMS 1 no. 410 (P1. LIIIf): dentine finger ring with circular bezel from Phylakopi House H2 room 14 (LM

I context; RENFREW 1985: 295-6).
Composition: a woman stands facing left in front of a table topped with a Horns of Consecration,
above which she seems to hold a stick that is tipped with two arcs ending in a star-like object; two (or
three) palm fronds in back of the woman, arcs (decoration?) below the table.

CMS 11 3 no. 16 (P1. LIIIg): cushion-shaped sealstone of sard from Knossos, found with the bronze hoard

found south-west of the South House (LM IA context), attributed to the Robed Priests Group

(YOUNGER, Middle Phase: 174), MM III-LM 1, and to the Buxom Women Group (YOUNGER,

Masters/Groups 111: 55), LM L.
Composition, with the stringhole vertical: a woman stands to left, dressed in a skirt and bodice, and
another garment, apparently transparent, that is tied on her left shoulder and falls in a triangle over her
skirt ending in a hem decorated with zig-zags -- perhaps a mantle (PINI, CMS II 3 p. L) or veil; she
holds a sword up in her right hand and a whip (/ituus or lustral sprinkler?) in back of her in her left
hand (REHAK, 1984).

CMS V Suppl. IA no. 177 (PL. LIITh; and this volume, pl. XVIId): roundel (with Linear A inscription,

KH Wc 2097) impressed by a ring, from Khania Kastelli (MM III-LM I context), unattributed.
Composition: at left, a small figure (female since apparently dressed in a skirt), stands right (on a
platform?) and holds a scepter (staff with knob tip) obliquely out toward a woman in a flounced apron
at right, sitting left on the middle, extended tier of a three-tiered structure, her left arm trailing, her
right hand held at her breast, her feet resting on the lowest tier. The structure resembles a step altar,
consisting of three platforms, each supported by posts or legs; the lowest tier is broken in the middle
(cf. the platform in item 134 [Xeste 3 fresco]), its two halves supporting the stepped-in middle tier,
which in turn supports the stepped-in top tier.
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CMS XII no. 168 (Pl. LIIIi): lentoid sealstone of serpentine, provenience unknown, attributed to the
Cretan Popular Group (YOUNGER, Masters/Groups 11: 123), LM/LH I-11.
Composition, with stringhole horizontal: two women in conical hats process left, their right hands up
to their heads; the woman at right carries a staff in back of her tucked into the crook of her left arm.

B.PEOPLE IN GARMENTS WITH DIAGONAL BANDING

Long Robes with Diagonal Banding
Men (see P. REHAK, “The Aegean ‘Priest’ on CMS1.223”, forthcomin g in Kadmos [1994]),

CMS I no. 223 (P1. LIVa; and this volume, pls. VIc, XXIle, XLd): lentoid sealstone of jasper from the

Vapheio Tholos cist (LH ITA context), attributed to the Mycenae-Vapheio Lion Group (YOUNGER,

Masters/Groups 111; 48), LH 1.
Composition, with the stringhole horizontal: a man, dressed in a long robe with diagonal banding,
stands on a triple groundline to left, his left hand holding a leash that restrains a griffin (the leash’s
knot at its neck) standing in the far plane behind him regardant in PT 2, L; at his left wrist, a small dot
undoubtedly representing a sealstone (observation by P. REHAK; cf. forthcoming article in Kadmos).

CMS 1 no. 225 (this volume, pls. VIg, XIIf): amygdaloid sealstone of agate from the Vapheio Tholos cist

(LH ITA context), attributed to the Robed Priests Group (YOUNGER, Middle Phase: 174), MM III-LM 1.
Composition, with stringhole vertical: a man, dressed in a long robe with diagonal banding, stands to
left holding in his left hand a lunate axe on his shoulder, his right hand up in front as if to salute.

CMS 1 no, 229 (P1. LIVb; and this volume, pl. VIIc): lentoid sealstone of agate from the Vapheio Tholos

chamber, attributed to the Hollow Nose Group (YOUNGER, Masters/Groups 111: 54), LH 1.
Composition: two horses over a double groundline draw a chariot right with two passengers; the
charioteer wears a long robe with diagonal banding (omitted in the CMS drawing) and leans forward
to hold the reins; the passenger stands a little in back and holds a lance out horizontally in his right
hand. (Presence of the passenger was not noted by Evans when he discussed this).

CMS I Suppl. no. 113 (PL. LIVc): amygdaloidal cylinder of agate, provenience unknown, attributed to the

Robed Priests Group (YOUNGER, Middle Phase: 174), MM III-LM 1.
Composition: a man in a long robe with vague diagonal banding at left and 2 man in a kilt at right face
each other; the robed man has short hair, holds his right hand to his chest, and seems to walk toward
the kilted man, whose hair is long and who holds his left hand to his chest while stretching out his
right arm towards the robed man.

CMS 11 3 no. 147 (this volume, pls. VIh, XIIg): amygdaloid sealstone of burnt silicate from Mallia House

AB (LM IB context), attributed to the Robed Priests Group (YOUNGER, Middle Phase: 174), MM 1II-

LMI
Composition, with the stringhole vertical: a footless man stands right in a long robe with diagonal
banding; his left hand, crooked at the elbow, rests a short stick with object at the end (mace or ax?) on
his right shoulder; below, there is deep groundline, probably a mountguide, and above are traces of
another.

CMS V Suppl. IA no. 345 (PL. LIVd): fragment of an amygdaloid of glass from Routsi Tholos 2 (LH ITA-

IITA:1 context), unattributed.
Composition, with stringhole vertical (the seal was bored for a second stringhole as well): a figure in a
long robe stands left, perhaps with an object in front; the robe is decorated with wavy horizontal lines,
one of which extends to the right beyond the robe, perhaps a leash. In spite of the horizontal bandin g,
the fulsomeness of the robe suggests it is the same garment as those with diagonal banding.

CMS X no. 268 (PL. LIVe): cylinder sealstone, provenience unknown though bought in Beirut, attributed

to the Attacking Griffins Group (YOUNGER, Masters/Groups II: 122), LM 1.
Composition: the Master stands frontal in a long robe with diagonal banding, his arms out to hold the
two flanking griffins by a leash, a circle of six dots (wreath?) above his left hand (cf. CMS V Suppl.
IA no. 337, in the same stylistic group). When addorsed, the griffins flank the Master; as antithetic,
they stand salient in PT 31A upon a incurved base bisected by the stem of a tall papyrus stalk; there is
a circle above each griffin’s head, and miscellaneous lines in the field below. Single mountguides
above and below.

HMs 133 (PI. LIVf; and this volume, pl. VIf): sealing impressed by an amygdaloid, from Knossos

Palace, West Wing (KSPI 02; PM 1V fig. 343b), found in the doorway between the Room of the Stone

Bench and the Room of the Stone Drum, the two rooms west of the Room of Woman's Seat and north of

the Throne Room (PM IV p. 414 fig. 343b, 877 for the provenience and the mistaken identification that
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this sealing is a haematite seal, corrected on p. 925), attributed to the Robed Priests Group (YOUNGER,
Middle Phase: 174 [HM no. unknown]), MM III-LM I,
Composition, with stringhole vertical: a man in a long robe decorated with diagonal banding stands to
left on a groundline, his left hand resting a lunate ax on his shoulder; in back of him, there is a fish or
dolphin upside down,
AM 1938.1049 (Pl. LIVg; and this volume, pl. VId): amygdaloid sealstone of haematite from Knossos
(CS no. 294; PM 1V fig. 342), attributed to the Robed Priests Group (YOUNGER, Middle Phase: 174),
MM III-LM 1.
Composition, with stringhole vertical: a man stands right in a long robe decorated with diagonal
banding, his hair short, his left arm trailing, his right hand up and visible at his right shoulder.
Mountguide above (and once probably below: the lower part of the seal is broken away).
AM 1938.1050 (P1. LIVh; and this volume, pl. VIb): amygdaloid sealstone of green jasper from Knossos
(CS no. 293; PM 1V fig 336; GGFR pl. 102), attributed to the Robed Priests Group (YOUNGER, Middle
Phase: 174), MM III-LM 1.
Composition, with stringhole vertical: a man stands right on a groundline in a long robe decorated
with diagonal banding, his long hair combed back from the forehead, his right hand trailing, his left up
to hold out a bird.
AM 1953.122: lentoid sealstone of dark serpentine, said to be from Gaza in Palestine (CS no. 37P),
attributed to the Cretan Popular Group (YOUNGER, Masters/Groups 11: 123), LM .
Composition, with stringhole horizontal: two men walk right in long robes decorated with diagonal
banding, the left hand of each (?) up and visible at the left shoulder.
Fresco fragments (Pl. LVa; and this volume, pl. VIIb), the Charioteer Fresco, from Knossos Palace, East
Wing, Lapidary’s Workshop, other fragments from the North-West fresco dump (LM II-IIIA:1 on context
and style; CAMERON 1967, IMMERWAHR, Aegean Ptg Kn 25, fig. 27; LONG 1974: pl. 13 fig. 29).
Setting: unknown, but Cameron and others associate this fresco with item 178 [Palanquin Fresco]
found in another area of the palace; the total composition remains obscure.
Composition: against a light blue background, a charioteer in a long robe decorated with diagonal
banding drives a chariot right drawn by horses; in back, a bull whose head is at the level of the chariot
cab (if walking or being led, the bull would therefore be in a lower register than the charioteer [cf.
similar split-register frescoes from Pylos]; if in the same register, could the bull be couchant or trussed
on a sacrificial table?).
Fresco fragment (Pl. LVIa; Pigorini Museum 71919) from a dump at Ayia Triadha (IMMERWAHR,
Aegean Ptg AT 4; BORDA 1946: 75).
Left-going procession (see item 52 [AT fresco with women processing left]: against a light-colored
background, a man (because of his dark feet; not a woman, as is usually identified) stands left in a
long robe decorated with diagonal banding.
Frescoes (Pl. LXXV) from the Pylos Palace, Throne Room (6) (LH IIIB context; LANG, PN II passim,
esp. 190-220; IMMERWAHR, Aegean Ptg Py 14,16-18; MCCALLUM 1987).
on the NE wall against the middle of which the throne emplacement (see item 267) is situated, from
left to right, in quarter sections of the wall: 1) surfaceless pieces; 2) lion and griffin (20 C 6)
couchant right (i.e., on the throne’s proper right and facing it; cf. similar friezes of felines 28/29 C
43 from the bathroom 43, and hounds 41-40 C 64 from the vestibule of the old megaron), running
spiral (for epikrinitis level?), handle of stone vase (2 M 6); 3) hairy bits from perhaps a lion (i.e.,
perhaps from another set of lions and griffins couchant left facing the throne), the rest of the stone
vase (2 M 6, PN II pl. 141), dado of same colors as vase (10 D 6) -- perhaps the stone vase was
incorporated in the dado either to left or to right of the throne; 4) the vertical caduceus-like
separator (1 M 6), ‘Bard’ holding a phorminx (Pl. XLVb; and this volume pl. XLIb; PN II pls.
125-126) in a long robe with closely spaced diagonal banding or horizontal flounces, and a large
bird (43 H 6), probably the men in long robes with diagonal banding sitting in pairs on
“campstools” that have solid-painted bodies (actually an “hourglass” shape) at tripod tables (44 H
6), and the shoulder of a large bull (19 C 6).
on the SE wall to the left as you enter: men processing right, i.e., away from the door (45 H 6),
perhaps in long robes with diagonal banding.
on the SW wall opposite the throne was probably a scene with deer and papyrus (36 C 17, PN II pl.
136).
on the NW wall opposite the entrance were large-scale animals (21 C 46, lion and griffin?) and a life-
size human (1 N 6), perhaps a Master of Animals against a rocky background and flanked by the
animals.
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49. Khania Museum no. unknown: pyxis from Kalami Apokoronou, Crete (LM IIIB context; TZEDAKIS
1970).
Composition: side a) a man at right in a long robe with horizontal or lightly diagonal bands holds a
kithara to his right; two Horns of Consecration containing double axes superimposed on one another
at left; two birds swoop upside down above; side b) three birds fly up and three bird heads in the field.
On both sides, various hatchings, zig-zags, and floral motifs fill the field.
50. HMp 9429 (Pl. LVc): larnax from Nirou Khani (ZERVOS 1956: fig. 778; ALEXIOU 1958: 225;
VERMEULE 1965: 136, Minoan larnax no. 3, fig. 2b; LONG 1974: fig. 31).
Composition on the end: a man stands frontal in a long robe with diagonal banding with both arms
upraised.
51.  Thebes Museum, no. unknown (Pl. LVd): larnax undoubtedly from Tanagra (LH IIIB?; VERMEULE
1965: 132, Mycenaean larnax no. 8, fig. 3b).
Composition on the end: figure to left in a long robe with diagonal (and horizontal) banding, arms
upraised and hands on head.

Women

52.  Fresco fragments (Pl. LVIa, b drawn to same scale) from a dump at Ayia Triadha IMMERWAHR,
Aegean P1g AT 3 and 4; LONG 1974 figs. 43 and 85; Pigorini Museum 71919 [BORDA 1946: 75]); the
fresco is widely acknowledged to be by the same hand as the frescoed sarcophagus. Immerwahr
distinguishes between the procession to the right (AT 3) and the procession to the left (AT 4) as being
different in scale; she cites Cameron for the total height of the kitharode as 0.435 m.; and for the “height
of the figures” in AT 4 about 0.25 m.

Setting: unknown.

Composition (one-quarter life size): a procession of figures to left and to right.

left-going procession (AT 4; LONG fig. 85): against a light-colored background, a woman stands left
in a long robe decorated with diagonal banding; in front of her, at the left, a shrine; in back of her,
at the right, a deer. In back, a second section, with a dark background, containing another deer
standing left, regardant. Possibly the Pigorini figure goes here (see item 47).

right-going procession (AT 3; LONG fig. 43): against a light background, two men in long robes with
vertical banding, the first, at the left, raises his right hand up (two bracelets each holding a
sealstone) to support a yoke across his shoulders from which hangs a pair, presumably, of two-
handled buckets; in front, the second figure, at the head of this section, wearing short, curly hair
with a forelock, plays the kithara, which overlaps the border at the right.

53.  Frescoed limestone Sarcophagus (the Ayia Triadha Sarcophagus) from Ayia Triadha ChT 4 (LM II1A:17;
Aegean Ptg AT 2; LONG 1974).

the East end (P1. LVIIa; LONG 1974: figs. 18 and 26) contains a single figured scene: a pair of
griffins draws a chariot left in which stand two women in long robes with diagonal banding and
plumed caps and wearing bracelets on their left wrists. The far woman holds the reins. The near
woman stands with her back severely arched; one, perhaps both, of her bracelets carries a
sealstone. Above the griffins a small griffin (probably a baby) stands or flies right.

the West end (Pl. LVIIb; LONG 1974: figs. 73 and 75) contains two registers: the top register
presents a file of figures processing left, of whom are preserved only the lower halves of two men
wearing kilts; the bottom register contains a chariot scene: two horses draw a chariot left in which
two women in long robes with diagonal banding stand wearing plumed caps. The far woman
stands straight, holds the reins awkwardly in one hand (presumably her left), and wields the whip
with her right. The near woman stands with her back severely arched; one of the bracelets on her
left wrist carries a sealstone.

Skirt with Diagonal Banding (cf. the child’s skirt in item 142 [MY Ivory Trio])

54. CMS 11 3 no. 198 (this volume, pls. VIe, XIId): amygdaloid sealstone of haematite, said to be from
Vatheia Pediados, Crete, attributed to the Robed Priests Group (YOUNGER, Middle Phase: 174), MM
I-LM 1. .

Composition, with the stringhole vertical: a person 14 with long hair combed back from the forehead
stands left but looks right, the direction in which the left hand trails; the right hand, crooked at the

14 The figure’s long hair seems distinctly masculine (cf. the portrait heads below, especially item 82 [CMS I
no. 5]) and the diagonal banding is, apart from the two LM IIIA:1 paintings from Ayia Triadha (items 51
and 53 [AT Sarcophagus West end]) found otherwise only on men’s long robes, but the bodice, the form of
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elbow, rests a lunate “Syrian” axe (SCHIERING 1988: 432, sistrum on a long handle) on the righs
shoulder; the figure wears a long skirt with diagonal banding belted at the waist, a bodice (not= the
lines above each elbow designating the hem of the sleeves), and something (dangling necklace”

shaped like a half-catenary below the chest.
C. PORTRAITS

Faces
Youths, Beardless

CMS 1I 2 no. 251 (Pl. LVIIc): Petschaft of limestone from Mochlos T. X (neopalatial context).
unattributed but must be MM II-III early.
Composition: person’s face flanked by upraised hands; two long locks of hair (often described as the

horns of an imp or other monster) stand up to flank a shorter central (forehead?) lock, all of which
probably signifies an early stage of youth.

Men, Beardless (see item 239 [Aigina pendant] and item 110 [BM Enkomi cylinder]; and cf, “Humz=
Masks”, e.g., CMS II 2 no. 280 and 5, nos. 169, 171, etc. [YOUNGER, Middle Phase: 17-18]).

As Filler (probably men’s faces, possibly women’s).

CMS 11 3 no. 33 (PL. LVIIg): cylinder of limestone from Mavrospelio T. VIIA (LM IA contex:.
unattributed.
Composition, left to right: a man in a kilt to right, his hands raised up over a salient agrimi regardant
in front, a caprid kid placed vertically; a human face above a hand; an unidentified object; lion?
couchant right.
CMS 1I 3 no. 88 (Pl. LVIId): lentoid sealstone of dark gray and orange conglomerate from Knossos.
attributed to the Dot-Eye Mumps Group (YOUNGER, Masters/Groups IV: 71), LM/LH I1.
Composition: a cow stands left, head bent down to lick her suckling calf in PT 18B, L; above, two
waterbirds flank a human face.
CMS 113 no. 115 (PL. LVIIe; and this volume, pl. VIIIf): lentoid sealstone of sardonyx from Kalyvia T. &
(LM IIIA:2 context), attributed to the Spectacle Eye Group (YOUNGER, Masters/Groups V: 134), LM
IIIA:1.
Composition, with stringhole horizontal: two couchant goats addorsed, téte-béche in radial symmetry,
in PT 35cl; between them, in the center, a human (male?) face.
HMs 136 (PI. LVIIf): sealing impressed by a lentoid, from Knossos, Magazine 10 (KSPI G8; PM 1V fig.
613), unattributed.
Composition: at least two, probably three quadrupeds surround a central human face with short hair at
the forehead.
HMs 653 (P1. LVIIIa): sealing impressed by a lentoid, from Knossos, Little Palace? (KSPI U?)
unattributed but possibly belonging to the Tamvaki Group (cf. YOUNGER, Masters/Groups V: 137), LM
IIIA:1?
Composition: in the center, a bucranium flanked by two objects, probably antithetic animal heads;
above and between the horns of the bull face is a human face with hair combed back from the
forehead.
HMs 654 (P1. LVIIIb): sealing impressed by a lentoid, from Knossos, Little Palace (KSPI U106, pl. 8),
unattributed.
Composition: two waterbirds, feet to center and arranged with heads counterclockwise, surround a
central human face with hair apparently combed back from the forehead.

As Main Motif (men’s faces)

CMS V no. 431 (P1. LVIIIc): lentoid sealstone of cornelian from the Nichoria Tholos (LH IITA:2-B:1
context), unattributed.
Composition, with stringhole horizontal: man’s face with long hair combed back from the forehead to
frame the face; pleated hem of the garment at base of neck.
HM 2113: lentoid sealstone, stone unknown, from Ayios Ioannes, Phaistos, unattributed.
Composition: beardless man's face.

the close-fitting skirt, and the gesture (regardant, right hand toward chest, left hand trailing) are all found
more often as attributes of women.
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64. HM 2807, face b: lentoid sealstone of steatite? from Knossos, Stratigraphical Museum Extension
(WEINGARTEN 1983: 141 and 10; YOUNGER, Middle Phase: 17, pl. 67), probably Cretan Popular
Group (LM I),

Composition: beardless man’s face, his hair combed back from the forehead.

65. HMs 10a (Pl LVIIId): sealing impressed by a lentoid, from Kato Zakro (LM IB context; KZ 78; PM 1
fig. 525a and p. 721), unattributed.

Composition: a frontal male? sphinx (i.e., two short legs support a pair of displayed wings which in
turn support a human (male?) face (cf. item 71 [KZ 44]) with short, bristly hair .

66. HMs 50a: sealing impressed by a lentoid, from Kato Zakro (LM IB context; KZ 76; PM 1 fig. 525g),
unattributed.

Composition: male? face surrounded by a rayed corona or aureole.

67.  Nafplion no. unknown: heart-shaped pendant from Tiryns, Geometric T. 1972.6 (AAA 7 [1974] 24, fig.
22).

Composition: schematic human face with bristly hair indicated across the top of the pendant,
Women
MM II-111

68. HM G3328, face a (Pl. LVIIIe): four-sided prism with rectangular faces said to be of chalcedony from
Mallia (CMCG 112a), attributed here to the Mallia Workshop (MM IIB).

Composition: a woman'’s face, with two long, Hathor-like side locks, flanked by arcs and spirals.

69. HM G3337, face b (Pl. LVIIIg): four-sided prism with rectangular faces said to be of chalcedony from
Mallia (CMCG 109b), attributed here to the Mallia Workshop (MM IIB).

Composition: a woman's face, with two long, Hathor-like side locks beginning from a pair of dots
(earrings?; cf. item 90 [CMS IX no. 6D c)), flanked by two circles (= earrings?).
70.  AM 1938.794, face a (Pl. LVIIIf): four-sided prism with rectangular faces of burnt cornelian,
provenience unknown (CS 169; GGFR pl. 75), attributed here to the Mallia Workshop (MM IIB).
Composition: a woman's face flanked by hieroglyphic sign Evans 41/Linear AB 31 (“SA™) at left and
hieroglyphic sign Evans 60/Linear AB 20? (“Z0"?) at right.
LMI
71.  HMs 10 y: sealing impressed by a lentoid, from Kato Zakro (LM IB context; KZ 44), unattributed.
Composition: two squatting legs, seen frontally, bird tail between, support a face 15 with a broad
crown to the head and short, spikey hair.
Heads (S. MARINATOS 1962; BETTS 1981)
Men
Beardless
To Left
As Filler

72.  CMS VII no. 180 (P1. LVIIIh): lentoid sealstone of green jasper, provenience unknown, attributed to the
Dot-Eye Mumps Group (YOUNGER, Masters/Groups IV: 72), LM/LH 11,

Composition, with stringhole horizontal: a lion attacks an agrimi in PT 48A; at left a beardless man’s
head to left; figure-8 shield and dots below the animals; arcs at right.
As Main Motif

73.  CMS X no. 278: amygdaloid sealstone of cornelian, provenience unknown, attributed to the Paris Portrait
Group (YOUNGER, Middle Phase: 173), MM III-LM I.

Composition: at right, a boy’s beardless head to left faces a bearded man'’s head, in the center, to
right; both wear circular earrings; unfinished object above and room for an unattempted object at left .

74.  CMS Xl no. 18 (PI. LVIIIi): disk of black serpentine said to be from Athens, attributed to the Chanting
Priest Group (YOUNGER, Middle Phase: 173), MM III-LM 1.

Composition: man’s beardless head left, his hair rendered by dots probably representing curls: two
arcs at his neck represent either a choker necklace or the top hem of a garment,

15  The figure is usually considered female because of other fi gures on the Kato Zakro sealings with bird-tails

and breasts; the short, spikey hair, however, may indicate that this figure is male, perhaps another male
sphinx like item 65.
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HMs 180b: sealing impressed probably by a disk, from Knossos, Hieroglyphic Deposit (no KSPI no., but
the impression [still unpublished] is on the same sealing as item 81 [HMs 180a = KSPI Pf, below])
attributed to the Chanting Priests Group (YOUNGER, Middle Phase: 173), MM III-LM I,
Composition: man’s head to left, either wearing a smooth cap or, more likely, his scalp completely
shaved.
To Right (see item 220 [Nicosia Museum cylinder]).

As Filler

CMS XIII no. 22D (PL. LVIIIj): lentoid sealstone of chalcedony said to be from Mycenae, unattributed.
Composition, with stringhole probably horizontal: surrounding a central lion face, counterclockwise
are: a man’s bearded head to right; an agrimi’s head right; a bull face; a goat head, dog head, stag?
head, boar head, and kid head, all to right; below is a line of rocks?

HM G3211 (PL. LVIIIK): lentoid sealstone of steatite, provenience unknown (CMCG 338), attributed to

the Dot-Eye Mumps Group (YOUNGER, Masters/Groups IV: 71), LM/LH II.

Composition: a lion stands in PT 1A, R; horse? protome (as if in PT 1B) to right in front ; above, a
man’s head with short hair to right.

As Main Motif

CMS IX no. 6D a (Pl. LIXa; side b is item 835, side c is item 90, below): three-sided prism with circular
faces of agate, provenience unknown, attributed to the Keos Lion Group (YOUNGER, Masters/Groups
IV: 64), LM/LH I-II.
Composition: a boy’s head with curls to right.
HMs 26b (Pl. LIXb): sealing impressed by a lentoid, from Kato Zakro (LM IB context; KZ 70; PINI
1992: pl. IVb), attributed to the Mycenae-Vapheio Lion Group (YOUNGER, Masters/Groups III: 48),
LHL
Composition: a palm frond or a double row of feathers to right terminate in a man’s head right, his
hair short except for a top knot; it is possible that this image represents a prow aegis (cf. MORGAN
1988: fig. 84 lower right, a prow aegis shaped like a lioness’s head whose open mouth holds a bearded
man'’s head between the teeth, from an Egyptian fighting ship depicted in a relief at Medinet Habu).
HMs 179a (Pl. LIXc): sealing impressed probably by a disk (as well as by a hieroglyphic seal), from
Knossos, Hieroglyph Deposit (KSPI P71a2; PM 1 figs. 2a, 201a, 206; 1V fig. 399; GGFR pl. 14),
unattributed.
Composition: man’s head to right, his hair consists of knobs (curls?) on the crown above long strands
that sweep back from the forehead down to the nape of the neck where they flip up.
HMs 180a (Pl. LIXd; and this volume, pl. VIIle): sealing impressed probably by a disk, from Knossos,
Hieroglyphic Deposit (KSPI Pf; PM 1 figs. 2b and 201a; GGFR pl. 15) attributed to the Chanting Priests
Group (YOUNGER, Middle Phase: 173), MM III-LM 1.
Composition: boy’s head right, his short curly hair indicated by small dots.

Bearded (cf. item 208 [CMS I no. 89]; item 73 [CMS X no. 278]; and the warriors on item 140
[MY Warrior Stelai]).

To Right

CMS 1 no. 5 (Pl. LIXe; and this volume, pl. VIIIc): disk sealstone of amethyst from Mycenae, ShGr
Gamma (MH III-LH I context; BETTS 1981), attributed to the Chanting Priests Group (YOUNGER,
Middle Phase: 173), MM III-LM L.
Composition: man's bearded head to right, mouth open; he wears his long hair combed back from the
forehead which sports a frontlock.
CMS 11 3 no. 13a (P, LIXf; face b, Pl. LIXg, carries a bull head; and this volume, pls. VIIIa, b, XIIa, b):
lentoid sealstone of steatite from Knossos, Little Palace, attributed to the Chanting Priests Group
(YOUNGER, Middle Phase: 173), MM III-LM 1.
Composition, with stringhole horizontal: man’s bearded head to right, mouth open; he wears his long
hair combed back from the forehead.
CMS VIII 110b (P1. LIXh): three-sided prism with amygdaloid faces, provenience unknown, attributed to
the Chanting Priests Group (YOUNGER, Middle Phase: 173), MM III-LM L
Composition, with stringhole vertical: a bearded man’s head to right, wearing a circular earring and
his long hair combed back from the forehead; bow at left and arrow at right, both flank his beard.
CMS IX no. 6D b (Pl. LIXi; side a is in item 78, above; side ¢ is item 90): three-sided prism with circular
faces of agate, provenience unknown, attributed to the Keos Lion Group (YOUNGER, Masters/Groups
IV: 64), LM/LH I-II.



168

86.

87.

88.

89.

90.

91.

92,
93.

9.

95.

96.

John G. YOUNGER

Composition: a man’s bearded head to right, mouth open?; he wears his lon g hair combed back from
the forehead.

AM 1971.1148 (PL. LIXj: lentoid sealstone of serpentine probably from Crete (BOARDMAN 1973: no.

2, pl. XII.1.2), attributed to the Chanting Priests Group (YOUNGER, Middle Phase: 173), MM TII-LM 1.
Composition, with stringhole horizontal?: a man’s bearded head right, mouth open; his hair is
indicated by a cluster of dots on an oval crown.

New York Metropolitan Museum 26.31.218, face a: three-sided prism sealstone with circular faces of

burnt silicate, provenience unknown (BETTS 1981: 5 and 8,n. 19; YOUNGER, Middle Phase: 18, pl.

68), attributed to the Paris Portraitist Group (YOUNGER, Middle Phase: 173), MM III-LM 1.
Composition: bearded man’s head to right, wearing short curls; a double line at the base of the neck
may represent either a necklace or the hem to a garment.

To Left (also see item 73 [CMS X no. 278]).

CMS 11 3 no. 196 (PL. LIXK): lentoid sealstone of dark serpentine, said to be from Anopolis Pediada,
Crete, attributed to the Chanting Priests Group (YOUNGER, Middle Phase: 173), MM III-LM 1.
Composition, counterclockwise from right: bearded man’s head to left (he wears his long hair combed
back from the forehead), bull’s head to right, boar's head to right, calf or kid head to left.
BM 98.12-1.63 (P1. LIXI): Cypriote conoid sealstone of gray-green steatite from Maroni, Cyprus, T. 17
(KENNA 1971: no. 74), unattributed.
Composition: at the left, a bearded man’s head to left with short hair; at the right, a bird to left, one
wing up.
Women

CMS IX no. 6D c (Pl. LIXm; side a is item 78; side b is item 85): three-sided prism with circular faces of
agate, provenience unknown, attributed to the Keos Lion Group (YOUNGER, Masters/Groups 1V: 64),
LM/LH I-II.
Composition: probably a woman’s head to right; she wears her hair short in front and on top with
perhaps two long tresses in back; a large circumscribed dot where the tresses meet the body of the hair
may represent a circular earring (cf. item 69 [HM G3337]).
BM Catalogue of Jewelry no. 761 (Pl. LXa): gold pectoral, part of the Aigina Treasure, perhaps from
Mallia, the Chrysolakkos (HIGGINS 1957: 42-57; KAISER, Relief 206).
Composition: a gold torque with human head finials at either end; each head has two long curls at the
back, the eyes once filled with blue inlay. Higgins thinks the heads are of sphinxes; Kaiser compares
them to the head of the Mallia Sword acrobat: also see the sphinx terracotta appliqué from Mallia
Quartier Mu (EtCrét XXVI 116-118, figs. 164-5 [HMp 19818)).

D.SEATED FIGURES

1. Seated Men (see item 48 [PY Throne Room fresco]; cf. Evans Hieroglyphic sign 2 which appears only
on the tablet HM 1285, the clay bar HM 1286, and the prism HM G3111 [CMCG 111a)).

Neolithic Figurines, two examples

Volos Mus. M2429: terracotta figurine of a pudgy nude man seated on a stool from Pyrasos
(CHRISTOPOULOS and BASTIAS 1970: 89 bottom right).
NMA 5894: terracotta figure (H. 49 cm.) of an ithyphallic man from Thessaly, seated once on something,
his right hand to his jaw, his left hand on his left knee (CHRISTOPOULOS and BASTIAS 1970: 90 at
left; BUCHHOLZ and KARAGEORGHIS 1973: no. 1176).

Early Cycladic Figurine, an example

NMA 3908: marble figurine from Keros of a man seated on a throne playing a lyre (CHRISTOPOULOS
and BASTIAS 1970: 114; BUCHHOLZ and KARAGEORGHIS 1973: no. 1212),

MM II, Mallia workshop seals

CMS 11 2 no. 76: stamp sealstone of steatite from the Mallia Palace, Central Court, attributed here to the
Mallia Workshop (MM IIB).
Composition: a fat man sits right on a campstool, his arm up; in front of him, a top row of four
pitchers and a branch above a bottom row of a branch and three pithoi.
CMS X1I no. 94c (Pl. LXd): three-sided prism of conglomerate, provenience unknown, attributed here to
the Mallia Workshop (MM IIB).




97.

98.

99.

100.

101.

102.

103.

104.

105.

106.

107.

108.

109.

110.

THE ICONOGRAPHY OF RULERSHIP: A CONSPECTUS 169

Composition, with stringhole horizontal: a nude person (man?) sits left, an arm out to touch or hold
pithoi or two goat heads in front.
AM 1938.745, face a (Pl. LXb): three-sided prism of white steatite with circular faces said to be from
Kastelli Pediada (CS no. 38a; GGFR pl. 5; PM 1 fig. 93Aa2), attributed here to the Mallia Workshop
(MM IIB).
Composition: a man sits to left on a throne, his hand up toward what appears to be a Sennet gaming-
board mounted on a two-legged stand.
AM 1938.746, face b (Pl. LXc): three-sided prism of gray steatite with circular faces, said to be from
Kastelli Pediada (CS no. 39b; GGFR pl. 6; PM 1 fig. 93Ab2), attributed here to the Mallia Workshop
(MM 1IB).
Composition: a man sits at right to left, his hair bristly, one arm out to touch an amphora in front of
him below a curved ladder-like object (PM I 124: kiln?).
AM 1938.750, face a: three-sided prism of green steatite with circular faces, provenience unknown (CS
no. 37a), attributed here to the Mallia Workshop (MM 1IB).
Composition: a man sits to left on a stool, each hand inside an amphora to hold it.
AM 1938. 759, face b: three-sided prism of brown steatite with elliptical faces, provenience unknown (CS
no. 51b), attributed here to the Mallia Workshop (MM IIB).
Composition: a man sits at left to right, his left arm out to hold a jug in front of him.
AM AE 1220, face b: three-sided prism of dark green steatite with circular faces, provenience unknown
(CS no. 48a), attributed here to the Mallia Workshop (MM IIB).
Composition: a man sits at left to right, his left arm out to touch the horns of an agrimi head to left in
front of him.
HM G3000, face c: three-sided prism of steatite with circular faces said to be from Siteia (CMCG 84c),
attributed here to the Mallia Workshop (MM IIB).
Composition: a fat person (man?) sits on a campstool? and holds out in front of him a vertical staff
that has three horizontal globular attachments; there is a groundline below.
HM G3312. face a: three-sided prism of steatite with square faces said to be from Siteia (CMCG 80a),
attributed here to the Mallia Workshop (MM IIB).
Composition: a person (man?) sits right on a stool, both arms up; object(s?) appear in back
HM G3461, face c: four-sided prism of steatite with rectangular faces said to be from Mallia (CMCG
108c), attributed here to the Mallia Workshop (MM IIB).
Composition, with stringhole vertical: a person (youth?) sits right wearing a long pony tail.

MM Figurines, two examples

HMp 9854: terracotta from Petsofa/Khamezi/Kalo Khorio.
Composition: man in a codpiece and belt sits, his hands once up at his chest; a four-legged stool is
associated with him.
HM ivory 142 (Pl. LXe): ivory figurine from Palaikastro, Block ¢ (BOSANQUET and DAWKINS 1925:
125, fig. 107 left, pl. xxvii bottom).
Composition: boy with stippled hair sits, leaning forward, his right arm out and supported on his right
knee which is bent up with the foot flat on the ground, his left left curled in front of him.

LM/LH

CMS VII no. 118 (Pl. LXf): lentoid sealstone of sard, provenience unknown, attributed to the Goober-
Head Lions Group (YOUNGER, Masters/Groups 111: 61), LH I-11.
Composition: an armless man (a xoanon?) wearing a long, undecorated robe and a cap sits right on 2
lion face: two salient lions, regardant, face and flank him in PT 31B, the forepaws of the left lion
above the lion face, those of the second lion on the man’s lap.
HMs 171 (Pl. LXg): sealing impressed by a lentoid, from Kato Zakro (LM IB context; KZ 171),
unattributed
Composition: seated nude man viewed frontally, his arms up, his legs splayed out to either side.
HMs 656: fragmentary sealing impressed by a lentoid, from Knossos, Little Palace (KSPI U115, pl. 8).
attributed to the Spectacle Eye Group (YOUNGER, Masters/Groups V: 135), LM TITA:1.
Composition: preserved are (from left to right, i.e., clockwise) an agrimi head, a centered circle, a bull
head, a sitting nude figure, and a dog or lion head, all figures facing right.
BM 97.4.64 (Pl. LXi): cylinder sealstone from Enkomi Old T. 2 (Pini 1980: no. C3), attributed to the
Rhodian Hunt Group (YOUNGER, Masters/Groups V1. 64), LM IITA-B.
Composition: the field is chaotically filled with figures, one of which is a V-shaped, wing-like form
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with the stringhole horizontal: two nude male figures sitting right, one on a campstool; upside down to
them is a bull to left above two long-tailed quadrupeds, perhaps large dogs.

with the stringhole horizontal: a female figure in a skirt stretches her displayed wings out and stands
above a bull to left, its head down in PT 10C, L -- these two figures are near the two sitting men;
below the wing-like, V-shaped form, runs a bull in PT 5A to left.

111. Fresco (Pl. LXI; and this volume, pls. VIIa, XLa), Campstool Fresco, from Knossos (PM IV 379-390;
IMMERWAHR, Aegean Ptg Kn 26; CAMERON 1987: 324-5 fig. 2, reconstruction; BOULOTIS 1987
fig. 6 reproduces Platon’s reconstruction; PM IV 379-396, col. pl. XXXI).

Setting: the fragments were found on top of and on both sides of the West Court’s bastion, specifically
the west ends of Magazines 11-13; Evans (PM IV fig. 316) restored a room for them at the west end
of the N.W. Sanctuary Hall on the upper floor, and would put them over the room’s windows, those
that would have been located in the West Court fagade’s upper recess, whose lower part is visible in
the exterior wall of the bastion. CAMERON'S reconstruction (P1. LXIa) characterizes the fresco as a
repeating wall-paper design; he seems to envision it running along the walls opposite Evans’s window
in this room

Composition: the fresco was in two registers, each containin g repeating pairs of antithetic men sitting
on cushioned, tasseled campstools (P1. LXIb); they wear their hair moderately long with forelocks,
and are dressed in shawls and long robes with diagonal banding; and they each raise a hand to toast
each other, as it were, with a single goblet. The new addition to La Parisienne makes her larger in
scale than the rest of the figures; she may belong to this scene, but she is apparently armless (=
xoanon?) and standing; Cameron'’s reconstruction places her on a raised, stepped podium (at extreme
left and right. Another fragment carrying a figure in a similar garment but facing left is on display in
the HM. Evans restores a small, problematic fragment (Pl. XLIc¢; PM IV pl. XXXI.H; fig. 330) as
belonging to a woman sitting on a solid altar-like structure with a volute terminal, a construction that
has no parallel; Cameron puts her too in the fresco on a raised platform (center).

112. Fresco from Thera, Akrotiri, Xeste 3, ground floor, room 3b (IMMERWAHR, Aegean Ptg Ak 6;
DOUMAS, Praktika 1987 p. 245, fig. 2, and Wall Paintings: 130 pls. 109-115; MARINATOS 1993 figs.
211 and 215).

Setting: for a description of Xeste 3, see item 134, below. To the west of room 3a (which contains the
polythyron and lustral basin) is the smaller room 3b, just north of an east-west corridor leading to the
staircase in room 8. At the south end of room 3b are two partial corridors leading from 3a through
polythyra. None of the descriptions of this area is totally clear: on the north wall of the south corridor
is the fresco with two boys carrying a cup and a textile; on the south wall of the north corridor is the
fresco with the boy with the basin; and on the west wall opposite these two corridors is the fresco with
the seated man tilting the hydria. For the three frescoes to make some sense, the boy with the textile
and the basin-bearer must both be able to see, as it were, the hydria-tilter with only a partial wall
between them (dividing the north from the south corridor) preventing them from seeing each other --
the frescoes would make the best sense if there were no dividing wall between the corridors, but then
these corridors would be replaced by a small room (see MARINATOS'S drawn reconstruction, fig.
211) measuring something over 1.82 m. wide and 1.93 m. long (compare Ayia Triadha’s frescoed
shrine room 14, ca. 1.50 m. wide by 2.20 m. long).

Composition: on the south wall, left to right, a young nude boy stands right carrying a gold cup
(accidentally erased during cleaning) in front of him in both hands, while an adolescent walks right
but looks back, holding a banded textile (and a transparent textile?) vertically in front of him in both
hands; on the north wall, a young nude adolescent stands left holding a gold basin in front of him in
both hands; and, on the west wall, the focus of the fresco, a young man apparently sits right on
something, wearing a white kilt wrapped about his middle and leaning slightly forward to tilt a hydria
with gold handles.

113. HMp 16479: terracotta figurine from Koufinas/Traostalos.

Composition: man in a codpiece (torso missing) sits on a stool with arched spaces between the legs
(like the lower part of a throne) standing on a long platform that extends beyond the legs.

114. HM no. unknown: bronze figurine, provenience unknown (VERLINDEN 1984: no. 178, pp. 152-153,
213, pl. 73).

Composition: man seated, his hand probably once resting on his knees his gaze straight ahead; he
wears a cap and a belted kilt.
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2. Seated Women (see item 111 [KN Campstool fresco] and item 136 [PY fresco]).
Neolithic Figurines, two examples

Volos Mus. M168: terracotta figurine from near Pharsala (CHRISTOPOULOS and BASTIAS 1970: 71).
Composition: woman sits on the ground, her left ankle tucked under her right leg, her hands on her
knees.

NMA 5937: terracotta figurine from Sesklo (BUCHHOLZ and KARAGEORGHIS 1973: no. 1180;

CHRISTOPQULOS and BASTIAS 1970: 93).

Composition: woman sits on a bench holding a child (kourotrophos), her right arm across to support
the child, her left arm around the child’s shoulders; the entire figurine is painted in red stripes.

EC Figurines, an example

HM 287: marble figurine from Knossos (BUCHHOLZ and KARAGEORGHIS 1973: no. 1209)
Composition: woman sits on a stool with arms folded across under her breasts.

EM Jug

HMp 8660 (P1. LXh): short bridge-spouted jug from Mallia (EtCrét VIII pl. xxxi, 1, 1; DEMARGNE
1932: fig. 1 pl. III).
Composition: incised squatting woman (pubic hair hatched) seen frontally with legs splayed and bent
to bring the heels up to the buttocks (indicated by the incised line [verified by inspection and restored
in the illustration] below and obliquely left of the loop [heel] below her right buttock representing part
of the lower leg); holds her elbows out with hands to chest. At left on the pot, is incised a man to
right with bristly hair and hands out.

MM II

HMs 661 (Pl. LXj): sealing impressed by a three-sided prism with circular faces, from Knossos, East

Wing Archives Deposit (KSPI Cb; PM 1V fig. 376b), attributed here to the Mallia Workshop (MM IIB).
Composition: a woman in a skirt sits right on a stool and holds out an amphora in front of her; at right,
a branch. Evans mistakenly has the woman pouring a liquid from a pot into the amphora and the
amphora sitting on a Horns of Consecration.

HMp no. unknown: large rhyton, provenience unknown, in the shape of a seated woman with pubic area

graphically painted, her right hand up to her head, her left hand held below her left breast.

MM III - LM/LH (cf. item 24 [Homage krater]; and a fresco from Amnissos [[MMERWAHR,
Aegean Prg Am 1; Cameron incorrectly reconstructs the scene with a woman, for which there is no
evidence).

CMS I no. 17 (PL. LXIIa): gold finger ring from the Mycenae Treasure, attributed to the Danicourt Ring
Group (YOUNGER, Masters/Groups 111: 60), LH 1.
Composition: in the center, two adult women in flounced aprons and a girl in a skirt stand right to face
a woman facing left in a flounced apron seated on the ground under a tree (olive?) growing in back of
her; the woman at the extreme left holds up lilies in her left hand, her right hand held at her waist; the
second woman holds her hands in the same position but they hold nothing; the seated woman imitates
their hand postures, holding poppies aloft in her right hand while her left hand rests at her waist; the
girl, apparently standing on an outcropping of rock, bends her elbows and holds up plants in both
hands; all three woman have flower hair pins in their hair (P. Rehak draws our attention to this detail
not noticed in YOUNGER, Jewelry: 284).
at the left rim: a vertical column of six lion faces.
at the right rim: a second girl in a skirt stands on the ground to left and touches the lowest foliage
of the tree with both hands.
at the top rim: a double wavy horizontal line creates an exergue for a crescent moon and sun (cf.
item 19 [CMS V Suppl. IA no. 133]; item 125 [CMS V no. 199]; item 153 [CMS I no. 179];
item 162 [Thebes Mus. 9909]; and cf. CMS 11 3 no. 114, and AT 143).
in the field:
at the upper left, between the left edge of the double wavy line and the first woman’s up-raised
lilies, a small figure of indeterminate sex stands right with pony tail, its body obscured by a
figure-eight shield; it holds a staff out in front in a relaxed version of the Commanding
Gesture (REHAK, 1934).
above the center of the ring, a large double axe.
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CMS 1 no. 361 (Pl. LXIIb, drawing without the VINUM ideogram; and this volume, pl. XXXIXd):
prismatic sealing, countermarked (PY Wr 1361: VINUM) and impressed by a ring, from the Pylos Palace
Wine Magazine (room 105: LH IIIB:2-C context), unattributed.
Composition: three women in skirts stand right to face a woman in a flounced apron seated to left on a
stool; the woman at the extreme left is smaller than the others and holds her hands down; the second
woman? holds a phorminx (the only woman, if such she is, associated with a musical instrument in
Aegean art), and the third figure may carry furniture.

CMS 11 3 no. 103 (PI. LXII¢): gold finger ring from Kalyvia T. 2 (LM IIIA:] context), unattributed.
Composition, left to right: a woman stands right wearing a flounced apron over a skirt, her left arm up
(right arm too?); a tailed animal (monkey?) sits or stands salient to right; a nude woman sits to left but
looks right at the column (anta? with, at the extreme right rim, ashlar masonry, traces of which are
visible in the impression), her left arm up. Above, in the field, there is a dot in front of the saluting
woman, another dot with vertical line below above the animal, a curved thick line in the top center
(like the “shooting stars” of CMS I no. 179), and two dots above and flanking the head of the seated
woman.

CMS 11 3 no. 252, the “Mochlos Ring” (PI. LXIId): gold finger ring from Mochlos, over T. IX (LM IB

context; SOURVINOU-INWOOD 1973), attributed to the Isopata Ring Group (YOUNGER,

Masters/Groups 1I: 135), LM I (the ring was stolen in 1910 [KARO, A M 35 {1910} 343-344]: an

electrotype copy made by Gilliéron pre is now on display in the HM).

Composition, left to right: at the left rim there is part of an ashlar wall with its anta, in front of which,
at the bottom, are dots (beach?); a boat, low bifurcated frond bow to left toward the structure and
regardant animal-head stern aegis (WEDDE 1990). In the boat a woman sits left, her right arm up,
her left arm trailing, and, in back of her at the stern, a stepped altar from the top of which grows a tree
(olive?). In the field, at left, two large dots with oval extensions (Seager: “flaming omphaloi”), and at
top center, Linear A sign *171; and between the “omphaloi” and the sign is an dotted oblong form
(YOUNGER, Iconography: 283 and 350, “Sacred Heart™).

CMS V no. 199 (P1. LXIIe; and this volume, pl. XXXVIIIa): gold finger ring, said to be from Thebes,

attributed to the Isopata Ring Group (YOUNGER, Masters/Groups 11: 135), LM 1.

Composition: at left, a man, wearing a codpiece, stands to right, his right hand down, his left up to
salute the woman in a skirt at right, sitting left on the first, extended tier of a two-tiered structure, her
left arm trailing, her right hand held at her breast. The structure resembles a step altar, consisting of
two platforms, each supported by a column, the upper one shorter, closed at the right by an arc, and
topped with a Horns of Consecration containing a branch. Top center is a wavy horizontal line above
which is a sun (cf, items 19 [CMS V Suppl. IA no. 133], 121 [CMS I no. 17], 153 [CMS 1 no. 179],
162 [Thebes Museum 9909], and c¢f. CMS 11 2 nos. 114 and A 143). Groundline below,

CMS V Suppl. IA no. 179 (PL. LXIIf): prismatic sealing impressed by a ring, from Khania, Kastelli (MM

ITI-LM I context), unattributed,

Composition: at either side, two women in skirts stand, their right arm trailing, their left hand held to
their breast; they flank a central woman, perhaps nude, seated on something (rocks?) to right, her right
arm trailing, her left arm up. A double groundline below.

HMs 283 (Pl. LXIIg; and this volume, pls. XVIIb, XXX VIIe, f): a clay facsimile (i.e., a terracotta cast,

usually called “the matrix”) of a gold ring (YOUNGER 1984b/XENAKI-SAKELLARIOU 1989 type II),

from Knossos Palace, South-West Basements, Room of the Clay Signet (KSPI Q22); and at least eight

sealings impressed by the ring itself from Knossos Palace, the East Wing (HMs 281? = KSPI R1: Upper

East-West Corridor, HMs 280? = KSPI R51: Lower East-West Corridor, and HMs 277-279 and 282, and

AM 1938.1015aand b [CS 41S and 42S] = KSPI R54: Doorway South from the Hall of the Colonnades),

as well as HMs 85b, another sealing from the same ring, from Kato Zakro (LM IB context; KZ 3: PM II

fig. 499).

The facsimile or “matrix” and the sealings have been much discussed. The facsimile has not been
properly published (PM II pp. 767-770, but illustrates only the sealings, II fig. 498, and IV figs. 331
and 591; PINT 1984: 79-80 pl. XVIa also discusses the object, illustrates only a plasticine impression
of the face of the “matrix”, as well as a photograph, pl. XVIb, of one of the sealings; WEINGARTEN
1988: 9, fig. 4b also illustrates one of the sealings, and 1991: 307-8 pl. 8 illustrates an impression of
the “matrix” and casts of the sealings; BETTS 1967a: 20f., fig. 10 illustrates the Kato Zakro sealing).
Recent photographs of the “matrix” and the sealings by M.R. Popham (not published) reveal that the
“matrix” was formed like other terracotta facsimile stamps (see PINI 1984: pls. XIV and XV): a thin
terracotta cast of the ring was set onto a short terracotta stamp. WEINGARTEN 1991 discusses
reasons why it was made. The original ring is attributed to the Isopata Ring Group (YOUNGER,
Masters/Groups 11: 135), LM 1.
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Composition: in the center, a woman wearing a flounced apron moves right, both her hands holding a
two-handled goblet out in front of her to offer it to the woman, also in a flounced apron, sitting at the
extreme right, and facing left, on a two-tiered or stepped structure topped with a Horns of
Consecration, her feet on a footstool or on the extension of a lower tier, her left hand to her breast, her
right hand lying above her lap; at the extreme left, a third woman in a flounced apron walks left, away
from the central scene, her hands up and out in front of her apparently carrying something. The
engraved oval blobs above are possibly meant to convey rocky terrain. The circles above (and below)
the goblet reflect the rivets typical of Type II rings.
HMs 421 (P1. LXIIh): sealing impressed by a lentoid, from Knossos, the Little Palace (KSPI U2; PM IV
fig. 322), unattributed.
Composition: at left, a nude? man stands right, his left hand out holding an object (a helmet, basket, or
bowl) to a woman in a skirt or flounced apron at right sitting to left on a campstool, and leaning
forward with her right hand to take the object, her left arm trailing.
HMs no. unknown (Pl. LXIIIa; and this volume pl. XXXVIIIb): sealing impressed by a lentoid, from
Ayia Triadha (LM IB context; AT 142; PM II fig. 500), unattributed.
Composition: at left, a small figure in a skirt (girl?) stands right on terrain, its right hand at the waist,
its left arm stretched out to hold an object with a V-shaped profile (conical rhyton?) vertically in front
in a Commanding Gesture as if to offer it to the woman at right in a flounced apron seated on rocks,
whose left hand lies in her lap and right hand reaches forward.
AM 1938.1013 (P1. LXIIIb): lentoid sealstone of red jasper from Khania (CS no. 295; PM 1V fig. 461a),
unattributed.
Composition, with stringhole horizontal: a central woman wearing a skirt sits left on a column or
stool, but faces right, her arms up; two thin figures flank and face her, bending in to her.
Fresco (this volume, pls. IVa, XXIIIb, XIXa), Grandstand and Dance in the Grove or Temple Fresco (this
volume, pls. IVb, XXII, from Knossos, excavated from the small basement room (the “Corner
Sanctuary”) at the north-west corner of the Central Court next to the entrance of the North Entrance
Passage (IMMERWAHR, Aegean Ptg Kn 15; CAMERON 1987: 325 figs. 8,9, 11).
Setting: the original setting is unknown, but Cameron has reconstructed the frescoes as belonging to a
small room (Dance/Temple on the wall opposite the entrance, and relief fresco of spirals on the
ceiling) and its entrance corridor (Grandstand), apparently adapting the plan published of the room in
PM 111 p. 19, fig. 9, the room of the Miniature Frescoes. N. MARINATOS 1987 fig. 7 incorporates
item 14 [KN fresco with a small group of men with spears and a man with staff (PM III 82ff, figs. 45
and 46]. The Dance/Temple and Grandstand frescoes may not belong closely together -- their top
borders differ: the Grandstand has a blue band over red dentils, and the Dance/Grove has blue, red,
yellow, and white horizontal bands, top to bottom).
Compositions:

Dance in the Grove Fresco: around a grove of trees (olive?) sit women wearing long hair,
necklaces and flounced aprons; all around them stand men wearing moderately short hair with
forelocks, necklaces or garlands, and codpieces with backflaps. A causeway separates this
group from a smaller group of women (a thiasos?) with hair long standing in the foreground in
skirts and flounced aprons over skirts, their arms making a variety of expressive gestures (cf.
the Isopata ring for the variety of both costume and gestures).

Grandstand Fresco: the central scene consists of a tripartite shrine on a raised wide podium; this
central scene is reconstructed as being flanked by two side scenes (not only not joining but
apparently in different techniques; e.g., the left side scene has incised guide lines cutting across
figures, the right side scene with no incised guide lines) each consisting of a short staircase? on
a low podium flanked by ashlar parotids (the inner two of which abut the podium on which sits
the tripartite shrine); before (i.e., in the near p