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MY MOTHER ,
who has been my greatest inspiration
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PREFACE

Emerson is the subject of a gréat‘many
blographies, sketches, and critical essays, and the
recognized leader of a cértain group of American
writers of the nineteenth century. It is therefore
profitable to become acquainted with‘the presentation |
and application of his artistic principles. Also, his
critical writings are individual enough in quality and
large enough in extent to demand coﬁsideration on theif‘
own merits,

fhe present study is an attempt to show the
seope and quality of his literary criticism. The materials
for analysis are twelve volumes of his completé works, and
ten volumes of his journals. The material selected from
these sources is expressed very largely in Emerson's own
words, with the idea of presenting, as nearly as possible,

his own thoughts and feelings concerning literature.
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1.

CHAPTER I.

INFLUECNCES UNDERLYIUNG EMERSON'S CRITICISH.

- Ralph %Waldo Emsrson, one of the leading
American men of letters, was a lover of literature from
early childhood; he dippéd into it deerly ond road wlde-
ly.' He always favored the boolr, however, that carriled
~with it an ethical of a spiritual content, and ho wns
laéking in sympathy with a man or a book that did not
stimulate his moral or spiritual nature. - In &ll his
~ essays will Ee found 1iterafy and critical doctrine.

It is the purpose of this study to set forth this
.déétrine and his application of it to literaturo. Vio
shall first conslder the natvre of the influonces that
developed him into a literary critic. vo shall noxt
attempt to show his literary ldeals or the criteria on
which he baéed his judgment. Yie shall offer an anccount
of how he applied his principles to the Internretatinon
of individual authors, and finally we shall bricfly
discuss hils strength and wealkness as a literary critic.

In a study of Emerson as a critic, the

character of his formative years is important, since it



discloses the direction of his originality. In this
chapter we shall study the influences that formed
Emerson's mind and laid the foundétion for his criticism.

A very special characteristic of the philoso-
phy of Ralph Waldo Emerson was the view tbat tradifion and
outward circumstances had little to do with determining
human destiny. Perhaps Emerson is the most conspicuous
exponent of the individualism of the nineteenth century
in America. Yet we who study his life history and his
works feel that his inherited traits, as well as his
environment, are influences both powerful and permaneﬁt
throughout his career. Emerson's mind was of a‘religious
and imaginative cast. He needed no outside influence
to make him an ildealist. No contemporary, but a long
1ling of spiritual-minded forbears had planted the seed
of his inborn independence which his surroundings and
external forces caused to sprout and develop. Seven of
his ancestors were ministers of New Englaﬁd churches,
some of them of sturdy ruritan faith, a faith of which
young Emerson wrbte much in his early journals.

Of the Puritan faith of his ancestors he

writes:



Few bodies or parties have served

the world as well as the Puritans.
From their irreverent zeal came

most of the improvements of the
pritish Constitution. It was they
who settled North America. Bradford
and Winthrop and Standish, (the)
Mathers, utis, Hawley Hamcock, Adams.
Franklin and what ever else of vigor-
our sense oOr practical genius this
country shows are the lssue of Pubitan
stock. .«..0ur era of explolts and
civilization 1is ripe enow and had

it not bemn dissipated by the un-
fortunate rage of periodical produc-
tions, our literature should have
been born and grown ere now to a
Greek or Roman stature. Franklin

is such a fruit as might be expected
- from such a tree. Edwag*ds, perhayps,
more soO. The Puritans had done
thelr duty to literature when they
begueathed the raradise Lost and
Comus; and to allifip great interests
of humanity by planting tTe new world
with their thrifty stock: ’

Emerson was reared in a home of hard work and
high moral discipline. His father, a minister of the
first Unitarian church in Boston, died in 1811 when
Ralph was but eight years of age.  ‘though his widowed
mother was left with little means, she reared her family
of five boys in an atmosphere of simple culture and re-
finement. Through the sacrifices of mrs. Emerson, the
eéonomy practiced by her sons, and the encouragement of
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1 Journals, Vol. I, p. 307.



relatives, each of the boys received a college é€ducation.
Aside from the immediate strict training of his home,

From first to last appears the value

$0 him of his strange aunt, Miss Mary .
Noody Emerson, in her constant interest
and stimulating influence: poor, remote,
only self educated, hungry for knowledge,
extradrdinarily well-read, exalted in
her religious thought, critical but .
proud of her nephews, especially Relph,
and a tireless correspondent. The

boy prized her levters, and they put

him on his mettie. His most careful
youthful writing is in nis answers...

He admired her rnetoric, now poetical,
now giery, now sarcastic, - always her
own.

A letter to his elder brother William, just
before Halph entered college, shows Emerson's confidence
in his aunt's judgments and the weight he thinks Citing
her authority will carry with his brother. He writes:

To tell the truth, I do not think it
mecessary 10 understand mathematicks

and Greek thorougnly to be a good and
useful, or even a great man. aunt

Mary would certainly tell you so, and

I think you yourself believe it, if

you did not think it dangerous doctrine
to tell a freshman. But do not be
afraid, for L mean to study them through,
but with equal Interest to other studies.

Miss Emerson's letters to her favorite nephew
continued through many years, from remote New England
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2 Introduction to Journals, Vol. I. p. viii; by the
editor, k. W. Emerson.

;5» JO?JI'nals, VOl. I’ fOO'C'-nOte, p. 070



towns where she boarded, and formed one of tne strongest
influences of his earLy life. “"His deep debt to her

he always acknowledged."® But they did not always agree
in matters of faltn. She.clung steunchly to the reli-
gion of ner family, from which he drifted away. Yet,

in intellectual, moral, and religlous temper there was a
remarkable similarity. At the age of seventeen nhe writes
in his journal:

The religion of my aunt (Miss Mary
Moody Emerson, his inspiring corres-
pondent, and severe, thougg loving

and secretly proud critic)® is the
purest and most sublime of any 1 can
conceive. 1t appears tu be based

on brogd, and deep and remote prin-
ciples which few can comprehend and
fewer feel., 7Tt labors to reconcile
the apparent insignificancy of the
field to thne surpassing grandeur of
the Operator... 1t is independent
of form and ceremonies, and its
ethereal nature gives a glow of soul
to her wholie life. She is the weird-
woman of her religion, and conceives
herself always bound to walk in narrow
but exaluved paths, which lead onward
to inverminable regiﬂ? i’ rapturous
and sublime glory.

4 Journals, Vol. ., foot-note by mmerson's son. p. 98.
5 Interpolavion is by bDr. E. W. Emerson.

6 Journals, Vol. I, pp. 77-'8.



The relation between the aunt and the nephew,
as revealed in numerous letters and the sketch he writes

of her 1life in a volume of his worke called Biographicel

Sketcires, was one of mutual affection, respect, and
admiration. She was ever thinking of his welfare as
she saw 1it. She urged him to seek retirement; self-

reliance, and friendship with natufe, and yegr%as not to

neglect humen friendships. He once wrote In his journal:

Social occasions also are a part of
nature and being, and the delight in
otherg! superiority is, as Aunt Mary
said, my best gift from God, for here
the moral nature is involved which is
higher than the intellectual.

Emerson preserved many'éf his aunt's letters,
.and extracts from one. of them will throw some light upon
the kind of literary advice she gave him and her criticism
of his habits of thought and his choice of historicél heroes.
She writes 1n answer to one of his letters: .

Is the musé become faint and mean?
Ah well she may, and better leave
you wholly than weave a garland
for one whose destiny leads to
sensation rather spent in collect-
ing facts than energizing itself
or unfolding its budding powers
after the sure, yet far distant
glories of what Plato, Plotinus,
and such God-like worthies, who

in the language of St. Austin,
showed that none covld be a2 true



philosopher that was not abstracted

in spirit from all the effects of

the body, etc., etc., more than I

dare to impose... 0, would the Muse
forever leave, you till you had prepared
for her a celestial abode... You are
not inspired in heart, with a gift for
immortality, because you are the nurse-
ling of surrounding circumstances. xou
become a part of the circumstances which
make up the ordinary life... You pro-
voke me to prose by euvlogizing Caesar
and Cicero. True, the speech you
quote { I believe you bear Caesar and
his fortunm) is sublime, and instenced
by vhristians, but forhim, for that
tyrant (whose only dream, the luve

of letters, was not accompanied by
enthusiasm) it was mere rant... &s

to Cicero, one wants to admire him,

but accounts furpid - thouwn none

are favorable enow ever to place him
one moment beyond the iImperious
conrtoyl of passing events. Dejected
i adversity, and without any respite
from age to experience - pursuing,
begging, other people to let him be
praised. 18 not this enough to
neutralize those effects for the
public? His eleauence, it is true,

is glorious, but himself remains an
object of pity... Such are the men
you are more excited about than your
heroic ancestur. Merciful Creatorl
this child, so young, so well born

and. bred, yet so wedded v sounds

and places where humesn passions
triumphed!  When he knows the spots,
the most famous even, by thine ovn
appearances, are swcot vut of recordl
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7. A footnote by E. W. Emerson expluins unat miss Emerson
referred here to tne nev. M. Williem mmerson, the young
minister of Concord, who, at the outbreak or the Kevo-
lution, served as cnaplain in the rrovince cemp at
Cambridge and later died of fever at ‘wriconderoga.



Whoever wants poweé& must pay for it.

the images are within us - born there,
our native right and sometimes one

kind of sounding word or syllable
awakens the instrument of our wouls,
and sometimes another. put we are not
slaves to senge any more than to politi-
cal usurpers. ‘

+t i1s not surprising thet mr. Gay, a biographer
of kmerson, regards Miss Mary Moody kmerson as the boy's
most Influentlal teacher. He says:

The teachers who influenced him

most, whether for good or ill,

wore undoubtedly Aunt Mary Moody
Emerson, who made him read the

best books, showing no mercy for

his tender years, and Sarsh Bradford,
who corresponded with him about :
every book and lesson and revised

his translations. Aunt Mary also
encouraged him to write verse.”

In a letter after he 1is graduated from college and is
teaching school he refers to his Aunt as still his prin-
cipal advisor. He writes to a friend, J. B. Hill, June
19, 1823:

I am living in the country..., and:

I teach, ay, teach in town, and then

scamper out asfast as our cosset horse

will bring us to snuff the winds and

cross the wild blossoms and branches
of fields. 1 am seeking to put myself

8 Journsls, Vol. 1, pp. 330-334 (20 years of age).

9 Emerson, A Study of the Poet as Seer, by R. M. Gay, p. 32.




on a footing of old acquaintance with
nature as a poet should. But the
feir divinity 1is somewhat shy of my
advances, and I confess I cannot
find my8§elf ouite so perfectly at

- home on the rock and in the woods
a8 my ancient, and I might say in-
fant, aspirations led me to expect.
My Aunt (of whom I think you have
heard before, and who is alone among
women) has spent a great part of her
life in .the country, and is an ldolator
of Nature... and she was anxious that
her nephew might hold high and rever-
ential notions recarding it, as the
temple where God and the mind are to
be studied end adored and where the
fiery soul can begin a prematurelgom-
munication with the other world.

The letper Just quoted also serves to mark a stage in
the youth's esthetic love of nature.

One other relative who should be mentioned as
iﬁfluencing kmerson is Dr. Ezra Ripley, hils step-gvind-
father, a pastor of the Concord Church and for years
an occupant of the 0ld Manse. An amusing sketch of
Doctor Ripley can be found in the same volume as that
of Aunt Mary. Doctor Ripley seems always.to have
appealed to tmerson's sense of the ridiculous, even
though he was fully aware of the pastor's virtues
and retained & lifelong gratitude for his kindness.
Mr. Gay, in his biogravhy of Emerson noies that:

oooooooooooooo ® e o0 000

10 Emerson, A Study of the Poet as Seer, by RB. K. Gay, p.

&8.



10.

Doctor Ripley's kindness to Mrs.
Emerson during the period when she
most sorely needed help was tireless,
and the boys spent a great deal of
time at the old manse and on the
adjoining farm, working in the fields
or ridinf with him on his pastoral
rounds .t :

Perheps 1t was the memory of these childhood experiences
that influenced Emerson to locate in Concord in 1835.

Little is recorded of Imerson's eariy education;
yet he gives us some idea of his childhood‘study houfs
and the kind of reading he did, in his lecture on
lecture on Domestic Life:

Who can see unmoved, under a low roof,
the eager, blushing boys, discharging
as they can their household chores, and
hastening into the sitting room to the
- study of tomorrow!s lessons, yet steal-
ing time to read one chapter more of
the novel, hardly smuggled into the
tolerance of father and mother - atoning
for the same by some pages of Plutarch
or Goldsmith; the warm sympathy with
‘which they kindle each other in school
yard or in the barn or woodshed with
scraps of poetry or song, with praises
of the last oration, or mimicry of the
orator; the youthful criticism, on
Sundey, of the sermons; the school
declamation faithfully rehearsed at
home, ... the first solitary joys

of literary venity, when the transla-
tion of the theme has been completed,
sitting alone near the top of the
house.
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11. Emérson, A Study of the Poet as Seer, by -R. M. Gay, p. 38.

12. Society and Solitude, Vol. VII, pp. 119-120.
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R. M. Gay writes of Emerson's schooling:

Like most boys, he attended his set
scholastic duties... We know theat
he read books that were contraband,
that his recitation of verse was
impressive, and that his school
compositions were grageful. After
early attendance at dame schools, he
went first to a tutob,two of his
fellow pupils, Samuel Bradford and

V. H. Furness, becoming his lifelong
friends; and at the age of ten, he
entered the Boston Latin School... .
At Deacon White's store he was sometimes
put upon a barrel and invited to de-
liver passages from Milton and Campbell...
He and his brothers were passionate
admirers of good oratory, their hero
at the time being Edward Everett; and
eloouence remained a subject of en-
thusiasm until after his gradvation
from colleg;e.l6

From the Boston Latin School, Emerson entered
Harvard College in 1817 at the age of fourteen.. 36’
was at that time aﬁmihistered in the fatherly spirit
vof a private academy, under the presidency of Doctor
Kirkland. Some of the members of the faculty were
Edward Everett, instructor of ureek; ueorge Ticknor,
of Modern Languages; Levi Frisbie, of lioral Philosophy;
and Edward Channing, of Rhetoric and Oratory. A
theological atmosphere was still prevalent, and the
boys were protecdted as far as possible from temptation.
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1Z. Emerson, A Study of the Poet as S=er, by R. M. Gay, vp. 31-3:




12.

During his college career, Emerson was the
recipient of occasionsl scholarships and prigzes.
We learn from the first volume of his Journalsl%
that he competed for both the Bowdoin and Boylston
prizes, taking first In one and second in the other.:
The first prize was won with a dissertation on the |
character of Socrates; the second, with a dissertation
"On the Present State of Ethical Culture." Josieh
Quincy took the first Boylston prize. | In his diary,

whlich he called Figures of the Past; Quincy recorded

the fact that he at the time had no idea that his
competitor was a genius, adding that he would have

been pleased if the judges who awarded him the first
prize had at the same time announced that.the recipient
of the sedond was later to be known as the most eﬁinent
man in Aﬁerica.

Emerson's recorded life really began in his
junior year in college at the age of sixteen, when he
began to keevp those journals, in which for fifty years
he wrote his beliefs, his observations, and specula-
tions, Very little of his outward biography, it is
trve, can be-traced in these memoranda. But in them

we do find his thoughts and ideals; his studies, ques-
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14 Journals, Vol. I, p. 4.



~ tionings and hopes; and a history of his intellectual
and spiritual growth. The pages devoted to his college
years consist chiefly 6f notes to be used in themes
and dissertations, and minutes of a meeting of a soclety,
“ the Pythologian, with only a few references to his
professors or friends. His son, Edward Waldo Emerson,
says that extracts from the journals:

Show the soil out of which Emerson

grew, the atmosphere around, his

habits and mental food, his steady,

earnest purpose, and the things he

outgrew... In these years the

young Emerson was reading eagerly

and widely and learned to find

what the author or the college

text-book had for him and leave

the rest. The growth of his

literary taste, his style,, in-

dependence of thought, andprigi-

nality in writing verse can be

traced... The journal was his

confidential friend.l®

During his sophomore year in college, Emerson
and several of his classmates formed a book club, the
members of which subscribed for magazines and bovght
books which were not in the college library, and met
at irregular intervals in the room of a member to listen
to original manuscripts and to read aloud from their
new books and periodicals. Emerson was for a time
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15. Introduction to Vol. I of Journals, pr. vii and ix.



14.

secretary of the society.16‘ | The detéils of the
minutes help us to realize that his faith in the
value of solitude did not prevent his ihdulging,
occaslionally, in the pleasure of companionship.

His journal for April 4th, 1820, shows faith
in inspiration as well as his admiration for Evérett.

He writes:

Judging from opportunity enjoyed, I
ought to have this evening a flow
of thought, rich, abundant, and deep;
after having heard Mr. Everett de-
liver his Introductory Lecture, in
length one and one-half hours, having
read much and profitably in the
Quarterly Review, and lastly having
heard Doctor Warren's introductory
lectures to anatomy, all in the
compass of a day, and the mind
possessing a temperament well adapted
to receive with calm attention what
was offered. Shall endeavor to
record promiscuously received ldeas.

17

He then proceeds to comment upon the Greeks
and thelr dependence upon the Ehoehicians for the
Alphabet, showing that it was Everett's lectures that
made the deepest impression upon his mind. His
maturer theories of style were very likely influenced
by the eloquence of Everett and Channing snd the re-
ouirements of the lecture platforﬁ. He later wrote
16 Journals, Vol. iI, 1820, p. 33.

17 Ibid.,Vol. I, p. 20.



15.

of ZEverett!s influence, sayling:

Germany had created criticism in vain
for us until 1820, when Edward Everett
returned from his five years in Europe
and brought his rieh results, which no
one was so fitted by natural grace and
the splender of rhetoric to introduce
and recommend. He made us for the
first time acqueainted with Wolff's
theory of the Homeric writings, with
the criticism of Heilne. The novelty
of the learning lost nothing in the
skill and genius of his relation, and
the rudest undergraduate found a new
morning opened to him én the lecture -
room of Harvard Hall.l .

Perhaps because of his enthusiastic admiration
for Everett and his innate or acquired thirst for the
greatest in literature, he wrote further in his journal,

the same evening, of his Greek professor's introductory

lecture:

I hereby make a resolution to make
myself acquainted with the Greek
lenguage and antiquities and history
with long and serious study; (always
with the assistance of circumstances)
to which end I hereby dedicate and
devote to the down-putting of sen-
tences quoted or original, which
regard Greece, historical, poetical,
and critical, page 47 of this time
honored register. By the way, I
devote page 45 to the notation of 19
Inquirenda and of books to be sought.

8 ¢ 0 ¢ 2 00 0000 et 00

18 Lectures and Biographical Sketches, Vol. X, p. 312.

19 Journsasls, Vol. I, pp. 22-23 (age 16).



15.

In a later entry of his journal we find him
still pondering over the greatness and the influence
of Greece throughout the world:

‘ c
What imparted that impulse to Greene
which may be sald to have created
literature, which has been communi-
cated through Rome to the world? It
1s a curious spectacle to a contempla-
tive man to observe a little population
of twelve thousand men for a couple of
generations setting bheir minds at
work more diligenilYy.than men were
accustomed, and effecting somé&thing
altogether new and strange; to see
them lie quietly down again in dark-
ness, while all the nations of the
world rise up to do them a vain
reverence; and all the wisest among them
exhausting their powers to make a faint
imitation of some one excellence of
Greece in her age of glory; to see this
admiration continued and augmented as
the world grows older, and with all the
advantages of an experience of 6000
years to find these depapted artists
never paralXed. It certainly is the
manly literature in the world, being ‘
composed of histories, orations, poems,
and dramatic pileces, in which no sign
of accomodation is discovered to the
vwhims of fashion or patronage.20

Aside from his specified college course he read
widely'in 0old and in contemporary literature. His
early reading has already been noted, To indicate
the literary interests that helped to form his tastes
in later years,nothing could be more informative than
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20 Journals, Vol. V., pp. 157-158.



17.

the lists of books which he read during his junior

‘and senior years in college. His son, Mr. Edward
Waldo Emerson, has carefully compiled from his journdls
such a list, and it is a remarkable one for a boy of
seventeen and eighteen years. We see that an early
foundation for a literary life was hereby laid. uf
poetry he read Homer, Aeschylus, Sophocles, Euripldes,
Aristophanes, Theocritus, Lucretius, Virgil, Horace,
Shakespears, donson, Beaumond and Fletcher, Massinger,

Otway, Milton, Dryden, Cowper, Corneille, Racine, Pope,

Scott (Minstrelsy of the Scottish Border) Lockhart's

Spanish Ballads, The Excursion, Thalaba, Byron, Campbell,

Lalla Rookh, and Bryant. 0f philosophy and morals:

the early Greek philosophers, Zenophon, Plato, and
Socrates; Epictetus and Marcus Aurelius; the Zendavesta,

the Novum Organum; Hobbes, Descartes, Cudworth, Locke,

Shaftesbury, Hume, Priestley, Paley, Dugald Stewart,
Reid, Price, Forsyth, and Bishop Hall; and the lectures
of Edward Everett, Of history and bilography: the
Arthurian romances, DeJoinville's Chronicles, Mosheim,

Gibbon, Burke, Sismondi, and MacLaurin's Life of Sir

Isaac Newton. Of essays and general prose: the




18.

Apocryoha, Montaigne, Chateaubriaﬁd, Swift, Sterne,

Addison, Johnson (Lives of the Poets) Lamb, and the

Reviews: the Edinburgh Review, Quarterly Review, and

North American Review. Prose fiction: Guy Mannering,

0ld Morsality, and The Monastery.2l

Doctor E. W. Emerson says in his Introduction
to the Journals that the names of"Plutarch, Shakespeare,
Milton, Montaigne, Jonson, Newton, Burke, Scott, Byron,
and Wordsworth are quoted so often that we have in the
lists, year by year, set down their recurring names to
show his love for them,"22 |

‘ It is n;teworthy that the books mentioned in
the several lists do not belong to a single class, nor
to one literature. He eagerly read such translations
a8 came his way. (He recommends reading tranélations
throughout his discourse "Quotation and'Originali’cy").23
In his early Journals, aside from the lists of books
read, we find comments -on specific books and authors;
21 Journals, Vol. I, pp. 84-91.
22 Introduction to the Jovurnsls, Vol. I, pp. xviii-xix.

23 Vol., VIII. Works.



19.

showing his appreciative, interpretative, or critical
bént. A few citations will show his early tastes.
His admiration for Scott has been referred to. On
June 7th, 1820, he writes:

I heve of late been reading patches

of Barrow and Ben Jonson; and what

the object, not curiosity? no, nor
expectation of edification, intellec-
tual or moral, but merely because they
are authors where vigorous phrases and
aquaint, peculiar words agd expressions
may be sought and found.<%

And on August the 8th he writes:

I have been reading Novum Orgenum.
Lord Bacon is indeed a wonderful
writer; he condenses an unrivaled
degree of matter in one paragraph.

He never suffers himself to swerve
from the direct forthright, or to
babble or spehk ungusrdedly on his
proper topic, and withal writes with
more melody and rich cadence than any
writer (I had almost gaid of England)
on a similar suvbject.

Here we see him in both cases educating himself in

- his own way, with a constant eye for style, apparently
ignoring the subject matter. In November of the same
year we find him admiring Milton not for his style but

for the character and spirit of the man:

24 Jouvrnals, Vol. I, pp. 24, 25 (age 17).
25 Ibid., Vol. I, p. 26.
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What a grand man was Milton! So
marked by nature for the great epic
poet that was to bear up the name
of these latter times. In 'Reason
of Church Government urged against
Prelaty', written while young, his
spirit is already communing with
itsclf and stretching out in its
coldssal proportions and yearning
sfor the destiny he was app01nted

to fulfill.®

Gibbon and Hume he read for the provacation of
thouvght and inspiration:

If you read Gibbon and Hume, you

have to think,and Glbbon wakes you

up from your slumber to wish your-

self a scholar and resolve to be one.<’!

Emerson seems to have kept no journal for the
last half of his senior year in college, 1821, but Dr.
E. W. Emerson, his son, informs us that:

He had graduated in the summer of
1821 number thirty in a class of
fifty~nine. His actwal scholar-
ship in the reaquired branches must
have been much lower, but it must

be remembered that any misconduct
might remove a greater or less

number of marks for recitations.
Hence a boy of ouiet disposition
might stand in the end much higher
than a brilliant but disorderly onw.
But Emerson, none the less, had, night
and day been educating himself in his
ovn way. He came just within the
number of those to whom !parts' at
commencement were assigned, and in
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those days they were delivered.

His was The Character of John Knox,
in a colloouy on Knox, Penn, and
Wesley, in which function he is
said to have been rather negligent.
(Emerson never admired Knox nor his
pnilosophy.) He was class poet, a
doubtful honor, as at least six ha
been asked before him and refused.

It was necessary for Emcrson to begin teach-
ing during his senior year in college to help defray
his own and the family expenses. Advanced studonts
of Harverd were permitted at that time to teach or
tator and to appear at tre University only for the
examinations: |

His brother William, who graduated

in 1818, wes doing his best to

maintain the family, and it became

Waldot's duty to help, for the case

was urgent. Willlam, aged twenty-

two, had recently opened a finishing

school for young ladies, in Boston,

at his mother's house, and now offered

his brother, aged eighteen, the place

of assistant. 1+t was a trying place

for a bashful bog unused to girls,
but he accepted. 9

After graduation he continued teaching in his
brother william's séhool for young ladies. In all
he taught three years, the first two as assistant
and the last year as head mester. His brother
went to Germeny to study divinity 'end left Waldo
28 Jouvrnals, Vol., I. pn. 96-97.

29 Ibid., Vol. I., pp. 95, 96. (Also see Cebhot's
Memoirs pp. 69-72 and 86.)
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the full responsibility of the finishihg schoocl. He
was said to have been mild and gentle as a teacher,
making an agreeable and lasting‘impression‘on the
minds of his pupils, though teaching was not at all
to his taste. 1In order to discipline his pupils, he
often sent them to his mother's room to pursue their
studies.

Emerson spoke years afterward (1865) at a
gathering of his former puplls, of his want of skill
in teaching and ascribed his deficiencies to his shy-
ness and his lack of system. In this period he was
learning and studying, reading and writing - develop-
ing. He regretted that he had not made better use
of the opportunity the class room offered. To these
ladies he expressed his shortcomings thus:

Now I have two regrets in regard to

this school. The first is- that my

teaching was partial and external.

I was at that time writing every

night, in my chamber, my first thoughts

on morals and the beautiful laws of

compensation and of individual genius,

which to observe and illustrate have

given sweetness to many years of my

1life. I am afraid that no hint of

this ever came into the school...

Then I should have shown you the
poems end works of imagination, I



delighted in; the single passages
which have made some men immortal.
The sharing of joy of this kind
males teaching a liberal and de-
ligious art. What I wonder 1s
that I did not read to you certain
selections of Shakespeare and the
- poets.

The fact is that he had not liked school-
teaching and had turned from it with relief as soon as
he could; and yet it was significont that he had an
ambition to be.a professor of rhetoric. In his later
jovrnals he wrote:

Why has never the poorest college .
offered me a professorship of rhetoric?°0

His son writes in the introduction of Volume IX
of his journals that:

From childhood he had practiced the

art of writing and had been concerned
about the means for perfecting himself
in 1it. It was as natural for this

boy to write as it was for another to
vlay ball. His journals are sufficient
proof of the persistence of this instinct.
Always he thought about questions of
style; his own and others! aims in ex-
pression; his own and their success and
failure, and these thoughts he recorded.

In 1823 he began the study of theology, but did
not enter the Harvard Theological School, though he
attended many lectures there. A great influence at
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that time was Channing's congersation and preaching.

In 1823 he wrote in his journal:

I heard Doctor Channing deliver a
discourse upon Revelation as standing
in comparison with Nature. I have
heard no sermon approaching in ex- -
cellence to this; ... the language
was a transparent medium, conveying.
with the utmost distinctness the
plctures in his mind to the mind of
the hearers. He considered God's
word to be the only expounder of his
WworkSe. . Doctor Channing regarded
Revelation as much a part of the
order of things as any other event .51

G. W. Cookesays, "Emerson eagerly embraced the
essential spirit of Channing's teaching."$2 E. p.

Peabody in his Reminiscences of Channing reveals to

us the faith and religious theories of Doctor Channing.,,>
He tells us that Channing valued Christianity for what

it had in common with reason and neture and he thought
men received knowledge of the ﬁAbsqlute? through his
reason. In this belief he was largely in sympethy with
Wordsworth and Coleridge, to whom Peabody thinks Channing
was greatly indebted. Channing believed that we know
God only by those moral laws we find in ourselves, be-
cause we are of like nature with Him. He saw in the
"Gosmic" forces of nature unconscious manifestations

of the divine mind. %3
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31 Journals, Vol. I., v. 270 (age 20).

32 Life of Emerson, by G. W. Cooke, p. 23.

3&. Reminlscences of wWilliam E. Channing, by E. P. Peabody.
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Mr. Cooke tells us that becausé of too close
study, Emerson's eyes fsiled him at this time; and
he was unable to take notes onrthe lectures. He
was consequently excused from ex.e:ml:i.nation.‘ﬂ"4 0f this
fact Emerson later said, "If they had examined me,
they probaﬁly would not have let me preach at all."
Mr. Cooke thinks that bhis remark refers to doubts
he had even at this time, not doubts as to the sub-
stance of religion but concerning the form. In 1826
he was ordained to preach, but on account of.poor
health he was obliged to spend'the following winter
in Florida and South Carolina. He preached in
Charleston and other places several times during hils
stay in the South. His health improved, and he
returned in the spring of 1827. On the eleventh
of January, 1829, he received an invitation from the
Second Church of Boston to become an assistant of
Rev. Henry Ware. In the summer of this same yesr
he was married to Ellen Tucker, who lived but one
and one-half years after their marriage. Because
of ill health Reverend Mr. Ware soon resirned and

left the fuvll responsibility of the preaching and
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34 Life of Emerson, by G. W. Cooke, p. 24.
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the'pastoral work to the younger man. ~ Emerson's
preaching 1s said to have been eloguent, simple,

and effective. Sanborn gives these incidents of his
ministerial experience:

His pulpit eloquence was singularly
attractive, though by no means so to
all persons. In 1829, before the
two friends had met, Bronson Alcott
heard him preach in Doctor Channing's
Church on *The Universality of Moral
Sentimenti, and was struck, he said,
with the youth of the preacher, the
beauty of his elocution, and the
direct and sincere manner in whlch
he addressed his hearers .35

During his ministry he seems to have written
. nothing on literary themes except a short notice of g

new collection of hymns printed in The Christian

Examiner of 1831. In this notice he praises the
Hebrew Psalms for the greatest perfection to which
religiovs poetry has yet been carried:

Though everything seemed to indicate
that Emerson would lead a useful and
successful career in the pulpit, yet
in the autumn of 1832 he resigned
his place and graduvally withdrew
from his ministerial labors. The
cause which led to this actlon may
be found in his adoption of an ideal
philosophy and & purely spiritual
interpretation ¢éf religion. The
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35 Scribner's Magazine, Feb, 1879.




immediate cause was his disinclination 3
to conduct the usual 'communion service.!v6

After his resignation his health broke down, and in
December he was advised to rest. A desire to see a
_ few men, whose works he had read, namely, Coleridge,
Landowt, Wordsworth, and chiefly Carlyle, led him
across the sea. From Rome he writes to his Aunt Mary:

Did 'they tell you that I went away

from home, a wasted, peevish invalid?

Well, I have been mending ever since,

and now am in better health than I

remember to have enjoyed since I was

in college. How should one be sick

in Rome?
He also wrote an affectionate letter to his former con-
gregation, which shows that he had abandoned none of
the essential ideas of his former faith.d7

In Florence, he met Greenough, who secured him
an invitation to visit Landor, and he was greatly in-
terested by this unique and independent versonality.

A :
The impressions made upon the visitor ﬁgd published

many years later in English Traitsdid not please

Landor. Forster gives Landor's corrections.>d In
England Emerson visited Coleridge, Wordsworth, and
Carlyle. This visit to Carlyle was the beginning of
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36 Life of R. W. Emerson, by G. W. Cooke, op. 30-31.

37 This letter and the parting sermon are printed in full
in Frothingham's History of ¥New incland's Transcendentalism,

38 Walter Savage Landor; by John Forster, Vol. II, bp. 473-1,
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a lifetime friendship. Emerson preached a few
times in London and elsewhere during his brief stay
in England. After an absence of several months,
he returned to Boston, fully restored in health. He
gave several lectures during the winter.  Not long
after his return from Europe he began préaching in
the Unitarian Church in New Bedford, and remained
there for several months. In 1834 he received a call
to become the pastor, but he declined. 1In the summer
of 1834 he went to Concord and settled in the "01d
Manse", where he founded his home. "I am a poet
by nature" he said at this time, "and therefore must
live in the country." According to one of his bi-
ographers:

In February, 1835 he began a course

of blographical lectures in Boston.

The first was an introductory one,

on the advantages of biography; and

1t was followed by others on Luther,

Milton, Burke, Michael Angelo, and

George Fox. In September of this

year he married Lydia Jackson. His

mother soon became a meher of his

household, and remained_with him un-

til her death in 1853.

In Concord he wrote his most famous essays,
and from there he went ovt on lecturing tours and
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gradvually substituted the lecture platform for the
pulpit. He lectured in New England, the South, and

the West. In 1847 he lectured in England and made

his second visit to Carlyle. While abroad on this

‘trip he met such literary celebrities as DeQuincey,
Macaulay, Thackeray, Tennyson, and Lelgh Hunt. Emerson
published anonymously in 1836 his first important oessay,
"Nature", in which he sets forth his idealistic philosophy.
In 1842 he became editor of the Dial,a perlodical pub-
lished quarterly, an organ designed to meet the noeds

of the New England Transcendentalists., He also took

part in founding the Atlantic Monthly in 1857, and con-

tributed freely to both magsaszines. He was also a
charter member of the Saturday Club, which included
Hawthorne, Motley, Dana, Lowell, Whipple, Agassiz, Holmes,
and Longfellow. Stimulated by such companionship, he
desired more and more to be a writer of worth, though
ever doubtful of his fitness. In a letter to Carlyle,
May 10, 1838 he wrote:

Here I sit and read and write, with

very little system, and as far as
regards composition, with the most
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fragmentary result: paragraphs 1n-A

compressible, each sentence an in-

finltely repellent particle.

By such means did tmerson climb to his place as‘a man
of letters.

Having thus traced his fortunes to his permanent
home in Concord, we shall next inquire concerning the
effects of his reading. vne's intimate friends and
the books he reads are very likely to influence one;
these close companions, at least, help to indicate to
others: his character and personality; Emersoh's manner
of readlng was peculiafly his own. He sought in books
the thoughts that he already entertained, or he sought
concrete 1llustrations of such thoughts, or he sought
a stimulus for work.

After his return from his first visit to Europe

(1833), Emerson complied with the urgent request of

his new friend, Carlyle, to make a great effort to read
the whole of Goethe in the original German. Fifty-
five 1little volumes of the complete works of Goethe
formed a part of Emerson's library at Concord. In

1840 he was able to write Carlyle that he had "contrived
to read almost every volume.m40
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Without doubt, in the German works of Goethe
Emerson came unpon many illustrations of his own ldeas.
He wrote in his journal, in 1844:

It is delightful to find ouvr_own
thoughts in so great a man .41

Though the two differed in many respects they were both
individualists. The main resemblances between them
ceased at this point. Goethe sought universal knowledpe
as a means to culture. Emerson belleved the foundation
of culture as of character to be the moral sentiment.
Although Emerson recognized Goethe's great literary
attainments there was alweys a qualification in the
New Englander's admiration which may be summed up in
his own words,

Goethe, the surpassing intellect

of modern times, apprehends the

spiritual, but is not spiritual.42
On the other hand, Goethe's romantic spirit is foreign
to the mature Emerson. His concreteness of illus-
tration differs from Emerson's tendency to abstractions.

Emerson was more intimate with Carlyle thon he
was with Goethe. Althouvgh they met only three times,
their correspondence was abundant, and their regard .
41 Journsls, Vol. IV, p. 377.

42 Works, Vol. XII, p. 45.



one for the other never failed. In spite of their
 strong differences in temperament and rearing both
believed firmly in the spiritual sidé of life and the
supreme reality of spiritual things. The journals

do not show that Emerson became accuainted with
Carlylets work before 1830. In that yearkwe £ind a
statement concerning Carlyle's translation‘of Goefhe's

Wilbelm Meister.#3 Thé next we read of Carlyle is in

October, 1832, The reference is to "Corn-Law Rhymes,"
in which Carlyle expresses his determination to give
up all effort to write verse and to devote himself to
a development of a style best wuited to express his
inner nature. It is this determination of Carlyle to
stand on his own feet that caught Ererson's attention
though he did not know the author of the article at
the time. He says, ,

I am cheered and instrudted by tris

paper on Corn-Law Rhymes in the Ldin-

burgh by my Germanick new-light writer,

whoever he is. He gives us confidence

in our owvn principles. He assures the

truth-lover everywhere of sympathy.

Blessed art that makes books, and so

joins me to that strznger by this per-
fect railroad.%4 .

43 Journals, Vol. II, pp. 329-30.
44 1bid., Vol. II, p. 515.
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In "Corn-Law Rhymes", Emerson caught the spirit

of the men he met the following year. Although Emerson

read and re-read Saftor Resartus, he did not care for
Carlyle's method of presenting the phllosophy that formod
the background of the German romantic movement. In a
letter to his friend, Emerson assails the form of Sartor
Resartus, but at the same time he is sensitive to 1ts
spiritual value. In Kay, 1834 he writes to Carlyle:

Some chance wind of Fate blew your
name to me, perhans two years ago,

as the author oi' papers which I had
already distinguished (as indeed it
was easy to do) from the mass of
English periodicsl criticlsm as by

far the most original or profound
essays of the day and the works of

a man of faith as well as learned,

and who belonging to the despalring
and deriding class of philosophers,

was not ashamed to hope and to speak
sincerely. In Liverpool I wrote to
Mr. Fraser to send me his magazine,

and I have now received four numbers
of the Sartor Resartus,for whose light,
thanks evermore. I am glad that one
living scholer is self-centered and
will be true to himself, who as Mon-
teigne says 'puts his ear close to
himself, and holds his breath and
listens'... Evermore thanks for

the brave stand you have mede for
spiritualism in these writings...

I delight in the contents... the

form, which my defective apprehension for
a joke males me nct appreciate, I leave
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to your merry discretion... Can it be

that this humor proceeds from a despair

of finding a contemporary audience, and
so the prophet feels at liberty to write
his message in droll sounds?... At

least in some of your prefaces you should
give us the theory of your rhetoric. I
comprehend not why you should lavish in .
that spendthrift style of yours, celestial
truths. Bacon and Plato have something
too solid to say than that they can afford
to be humorists. You are dispensing that
which is the rarest, namely the simplest
truths - truths which lie next to con-
sciousness and wh&ch only the Platos and
Goethes perceive. S

Thus we see that even though he did not admire Carlyle's
style in Sartor, he did not lose sight of the worth of
the man he had learned to admire and love. Though
Carlyle could draw Emerson out and inspire him, there
was more thsn one subject upon which they disagreed -
Plato, Democracy, Bacon, Unitarianism. In his jJjournals,
hoviever, Emerson leaves no doubt as to his attitude toward
Carlyle's work as a whole:

Carlyle's talent, I think, lies

more in his beautiful criticism,

in seizing the idea of the man

or the time Egan in original

speculation.
Emerson was ever looking for a final book from Carlyle
that never came. And .Carlyle was ever urging Emerson
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" to come down to earth snd to leave 'I'ranscendental
iMoonshine.* In his Introduction to the Jowrnals
Emerson‘is son says:

Always_thé friend across the sesa

remains a planet in his heaven,

though somet}mes with smoky and

lurid light.47

imerson and Carlyle recognized the universe
as fvll of symbols. Both looked vpon history as
principally the personality and deeds of individuval

: leaders.48

Both say that the‘author in borrowving
mey tranéformvhis material, and so be in effect crea-
tive. Both trusted the poet to find his owvn ex-
pression; he need not imitate the rhythmbeats of
coﬁventional versification; if he be insplred, his
subject will find suitable micic.

It is sometimes maintained that much of
rmerson's idealism came to him tkrough Coleridge and
Wordsworth. The~Journals of 1826 give an extensive

criticism of the effort of Wordsworth and Coleridge

to produce a new type of poetry in the Lyrical Ballads.

' Those were the days when Emerson was readihg and ad-
miring Plato, Homer, Sophocles, Bacon, Shakespeare,
-~ 47 Journals, Vol. I, p. Xiii.

48 Sartor, p. 16l; cf. Emerson on History, Works, Vol.
X, p. 323,
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Milton, and Pope. ~ Emerson was a Plétonist.‘ He

says that the only thing that he likes abéut Words-
worth's poetry is the Platonism of the "Ode".49,
Emerson never overcame his dislike for Coleridge's
poetry, but liked and accepted his criticism. It

wvas after reading The Friend by Coléridge that Emerson
was able to appreciate Wordsworth. During the years
1834-35 Emerson accepted Wordsworth as the greatest

poet since Milton. In English Traits he writes:

The exceptional fact of the period
ig the genius of Wordsworth. He
had no master but nature and soli-
tude .50

Later in the Dlal he notes:

It was a brighter day than we have
often known in our literary calendar
when a London advertisement announced
a new volume of poems by Wordsworth...
Wordsworth's nature or character has
had gll the time 1t needed in order

to maeke 1ts mark and supply the want
of talent5 We have learned how to
read him.

Commenting upon Coleridge's treatment of the
distinction between the imagination and the fancy,
Emerson gave his conception of the distinction thus:

49 Journsals, Vol. II, p. =31.

50 English Traits, "Literature", n. 243,

51 Natural History of Intellect,"The Dial', Vol. III, p. 511.
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The distinction of fency end imagl-
nation seems to me a distinction in
kind. The Fancy aggrerates; the
imagination animstes. The Fancy
takes the world as 1t stands and
selects pleasing groups by appearent
relations. The Imarination is
Vision, regards the world sym-
bolically, and pierces the emblems
for the real sense; sees all exter-
nal objects as types.

At the age of twenty-one, five years before
he read Coleridge's Friend, in which the critic dis-
tinguishes between the understanding and the reason,
he estimates his fitness for the ministry in a manner

which shows he understands the distinction betweon the

terms:

I have or had, a strong Imagination,
and conseguently a keen relish for

the beauties of poetry... My rea-
soning faculty is proportionelly

week, nor caen I ever hope to write

a Butler's Analogy or an esssy of Hume.
Nor is 1t strange that with this con-
fession I should choose theology, which
is from everlasting to everlasting
'debatable ground.! For, the highest
species of reasoning upon divine sub-
jects 1is rather the fruvit of a sort

of moral imagination, thet of 'Rea-
soning Machines!, such as Locke and
Clarke and David Hume. Dr. Channing's
Dudleiam Lecture is the model of what

I mean, end the faculty which prodvced
this is akin to the higher flights of
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52 Journsls:Vol. III, p. 540,Cf. Coleridge's Biographia
Literaria.
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the fancy. I mey add that the preach-
ing most in vogue at the present day
depends chiefly on imggination for

its success, and asks these accomplish-
ments which I believe are most within
my grasp.9d

John S. Harrison thinks that Greek thought has
been the most important factor in Emerson'skdevelOpment

intellectually. In English Traits Emerson said that:

The influence of Plato tinges the
British genius. Their minds loved
analogy; ... Britain had many disciples
of Plato; - More, Bacon, Sidney, Lord
Brooke, Herbert, Browne, Donne, Spenser,
Chapman, Crashaw, Norris, Cudworth,
Berkeley, Jeremy Taylor. Locke is as
surely the influx of decomposition

and of prose as Bacon and the Platonists
of growth. The Platonic 1s the poetic
tendency. The so-called scientific is
the negative and poisonous. It is cer-
tain that Spenser, Burns, Byron, and
Wordsworth will be Platonists and the
dull men will be Lockists.54

Mnother great influence that we note throughout
his journals is that of Montaigne. Emerson tells us:

In Roxbury, in 1825, I read Cotton's
translation of Montaigne. It seems
to me as if I hed written the book
myself in some former life, so sin-
cerely it spoke my thought and ex-
perience. No book before or since
was ever so much to me as that.9d

53 Journals, Vol. I, n. 371.

54 English Traits, pv. 238-239.

55 Journals, Vol. VI, pp. 372-7%.
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His early hero, Bacon, gave plece in a certain
measure to Montaigne. Both were independent thinkers,
but Montaigne's essays were much more personal. Mon-
taigne is more than an example of style to Emerson. In
1834 he writes in his journal:

Glad to read in my old gossip

Ilontaigne some robust rules of

rhetoric: I will have a chapter

thereon in my book.56
Thus ‘Bacon and leter Montaigne, the earliest of modern
essayiats, each had his share in influencing Emerson.

A contribution to Emerson's conceontion of the

symbol may have come from Jeffrey's review of "Alison

on Taste" found in the Edinburgh Review, Volume III,

1811.  Emerson noted in 1823 that the review "gives
an excellent and condensed view of Allson's theory."5rz
Saintsbury classifies Alison and Jeffrey not as Noo-
Classics but as esthetics upholding a philosphical
theory of beauty not limited to any kind of art.S98
They believed that b&ity in poetry is produced by
associating ideas with the objects of outer nature.
That Emerson accepted their philosophy as identical
with his own, or appretiated the similerity is shown
S
56 Journals, Vol. III, p. 272.
57 Ibid.,Vol. I, p. 293.

58. History of English Criticism,by George Sa‘nstbury, p.399,
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in a paragraph of the journals in 18321

A strange poem is Zoroastrism.

It is a system and harmonious

and sublime as Swedenborgianism -
consequently one would be glad to
behold the truth which they all
shadow forth. For it cannot but

be truth that typify and symbolize.
++.0ne sees in this, and in them
all, the element of poetry accord-
ing to Jeffrey's true theory, the
effect produced by making everything
outward only a sign of something
inward: Plato's forms or ideas which
seem tentamownt to the Ferouers of
Zoroaster. ‘

The poetry end philosophy of the Orient were
nearly as influential upon Emerson as were the works
and philosophy of Plato. He once wrote: |

I think the Hindu books the best
gymnastics for the mind.®

A few pages further in the same volume he writes:

Our best definition of poetry is
one of the oldest sentences, and,
claims to come down to us from

the Chaldaean Zoreaster, who wrote
1t thus: Poets are standing trans-
porters, vhose employment consists
in speaking to the father and to
matter; in producing apparent

imitations of unapparent natvres.5!

It is not the purpose of this stuvdy to investi-

gate minutely the vast field from which Emerson obtsined

59 Jowvrnals, Vol. ITI, pp. 478-4.

60 Letters and Social Aims, "Poetry" Vol. VIII, p. 15.

61 Ivid.,p. 19 .
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the ideas on which he based his theories of criticism.

In his essay on intellect, he writes:

Every man's progress is through a
succession of teachers each of whom
seems at the time to have a super-
lative influence, but at last gives
place to a new.62

In another place he gives specific credit to the influence

of his Euvropean contemporaries:

Like most young men at that time
{1833] I was much indebted to the

men of Edinburgh and to the

Edinburgh Review, to Jeffrey,
Mackintosh, Hallam and to Scott,
Playfair and DeQuincey; and my
desultory reading had inspired the
wish to see the faces of three or
four writers,- Coleridge, Wordsworth,
Landor, DeQuincey and the latest and
strongest contributor to the critical
journals, Carlyle; - if Goethe had
been still living gsmight have wandered
into Germany also.

His purpose in keeping his literary diary or
commonplace book, as he called it, was simply that of
gaining practice in writing and of collecting from other
writers passages pleassing to him because of the subject
matter or the manner of expression. Gredually added to
this purpose was the desire of accumulating the wisdom
of his times through qﬁotations and original oresentations
of current ideas. This habit of collecting otter men's
;éayings, proverbs, and maxims gave place to a desire to be
’sélf—réliant, and he began in his journals what he called
62. Works, Vol. II, p.343.

- 63. English Traits, p.8.
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his "Savings Bank",K®%%

where he wrote original ideas
or inspired thoughts for future use in his lectures,
essays, etc. Emerson's withdrawal from the church, and
his trip to Europe and accompanying disappointﬁent in. the
men of whom he had expected much, also brought about in
him a more independent spirit. In 1838 he is fully conscious
of the definite stylistic qualities he favored. This
1s evident in his comment on books of that year:

It seems meritorious to read:

but from everything but history

or the works of the old commanding

writers I come back with a con-

viection that the slightest

wood-thought, tle least signifi-

cant native emogmon of my own
is more to me.

#e sought in books ﬁhe thoughts he alreadykentertained.
He preferred‘poets to prose writers, but he called Sweden-
borg end Plato poets. We find from the citations made
that emerson came to much of his philosophical idealism
chiefly through Coleridge, Goethe, and Carlyle; he drew
his symbolism from Swedenborg and his 6ther‘qualities~of
style from the ureeks and the writers of the far East.
He 1liked best the books that inspired hlm to work and to
a higher order of living, and these 1deals formed the basls
for his criticism.

Yet it is hard to say what inflﬁence Such authors
64. vournals, vol. IIT, p. 246.

Oct.5, 1838; Heart of Emerson's Journals, by

65. Journsls s
Bliss _erry, p. 136.




as the foregoiné had upon one who resd to discover in an
avthor his own ideas. He read diligently and did not hesitate
to use what kindred matter he found. He was discriminating,
rejecting as well as accepting, and, despite a2ll the influ-
ences that played upon him, he was an independent thinker,
an individuelist who preserved his own point of view and
directed each man to listen to the best part of himself.
Fherefore in concluding the chapter on influences
underlying Emerson's critiecism, embracing his ancestry,
environment,' education, travel and reading, it is important
to look briefly into the character and temperament of the
man himself. Every quality which made mmerson a great man
contributes to the interest and value of his criticism.

Mr.>Gay, in his study of Emerson, the Poet as

Seer, affirms that "Emerson's view of the world 1s¥he
fruit of a special temperament."66

A favorite name often given Emerson, is "the
seer", and this title suggests the quality of his mind
which perceived truth as well as reflected upon it. insighbt
is perhaps the leading characteristic of his mind. Insight,
expressing itself in generalizations, and s determination to
"see both sides of the case, is 2 mark of rmerson's intellec-
tual approach to his subject.
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Emerson.was an optimist, and his hopeful attitude
was carried into his criticism., Stedman tells us that:

As a critic he was ever expectant,
on the lookout for something good
and new, and sometimes found the
one good thing in a mga or work
and valued i1t unduly. .

Another instance of his optimism and hopeful
anticipation is found in a letter to Sterling revealing
his strong desire for the ability to write poetry:

I am naturally keenly susceptible
of the pleasure of rhythm, and
cennot believe but that one dey -

I ask not where or when - I shall
attain to the speech of this
splendid dialect, so ardent is my
wish; and these wishes, I suppose,
are ever only the buds of power;
but up to this hour I have never had
a true success in such attempts.

My joy in any other man's -success
is unmixed. I wish you may proceed
to the grandest melodieg whereof
your heart has dreamed .©

ihus we decide that he is not only a product of
the external influences exerted upon him, but is inherently

a man of intultion end insight.
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67. Poets of America, by E.C. Stedman, p.l1l75.

68. "Letters from Emerson to Sterling", May 29, 1840.



" CEAPTER IT.
EMERSON'S CRITICISK OF POETS AND POETRY.

In our review of kmerson's life end the many
influences brought to bear upon him, especislly in ro-
gard‘to hié'entering the field of literatwrec, we have
found fhat his énvironment, edueation, end ecarly
strusgles against poverty and 1ll health combined to
develop a nature scarcely eaualled in nineteenth con-
tury America for intellectual strength and moral fervor.
‘We héve seen that wide and eppreclative ronding was one
of Emerson's first qualifications for his critlical work,
And from childhoed he hed been concerned about meking
himself perfect in the art of writing. Fe was, o8 he
often chose to call himself, en ideelist, or "a man
thinking." Other qualities which had their offect
upon hils critiecism were his independence of apirit,

end his enthusiastic delight in literature. In tempora-
ﬁent he was cheerful concerning his own dey, ond hope-
ful in regard to the literary future, snd trese traits
‘must be taken into account in considering his critical

writings.



The message that he learned from 11terature
and phllosophy he communicated in the form of philosoph-
1cal criticlsm of litorature. . There have, perhaps, been
fow other authors who have hnd more defiﬁite things to
say about literary expression. Fe dealt with the 1i§ing
procoss of writing in which he was engaged every day.
Fe could write and he knew his subject'thoroughiy. He
alvays thought about questions of style, of expressiocn,
of the success and failure of himself, and of others,
and those thoughts he carefﬁlly recorded, He has not
concoalod the secret of his mind. His ideas were mostly
obstract, for he was concerned with poetical prineiples
and the philosophy of composition. Els theories as
has beon shovm were derived, perhaps, from many sources;
vet as has already been sald, he read to discover in
hils authors his own ideas. It is the purpose of this
chapter to note tre literary doctrine fqund in his essays
ond jonrnals, and in two poems on the poet and his art,

Forlin and Saedil, (both other names for himself), and

their avplication to his judgments of poets and poetry.
Bohind thre literary judgments of Emerson lies

a definite conception of literature, In ert as in life



the moral is inseparable from the beautiful. The critic
must judge the work of a wrilter in terms of universal
principles as they are revealed and found written in

the heart of men. Enerson evinces insi~itt as aprlying
perception below the surface, into the nature of the
thing. The following passage may be taken as surgost-
ing Emorson's mental attitude, and its result:

A man cannot utter two or three
sentences withrount disclosins to in-
telligent ears precisely where he
stends in life and thought, namely,
whoether in the kingdom of the sonses
to the understandingm, or in that of
ideas and imagination, in the realm
of intuitions and duty. Peoploe

- seem not to see trat their opinlon
of the world is also a confesgsion
of character,

Doctor 0. W, Folmes saoys t'at ¥r. Euorson's
especial pgift is Insight:

He saw the germ throurh 1ts envelop;
the particular in the lirkt of the
universal; the fact in connection
with the principle; “he phenomenon

as relsted to the laws 8ll this not
by the slow end sure process of sci-
ence, bhut by the sudden, and search-
ing flasles of imaglnetive double
vision, Fo had neither the patience
nor the method of the inductive
reasoneTeee Fr. Emerson was eminently
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sano for an idealist. FHe carried

the same sagaclty into the ideal

world trat Frenklin showed in the

affalrs of common 1life.2

Taturally enoush, the result of insi~ht into
tlie nature of a thing exprosses itself in generalizatlon.
'In Emecrson's words:

Whenever the mind tekes a step,

it is to put itself at one with a

lorger class, discerned boyond the

lesser clasg with vhich it has been

conversant .o
Emerson expresses himself largely in terms of higher
gonerallzations, using concrete cases mainly as illustra-
tions of principles.

Thus we sce that Emorson trusted the immediate
porcoption, and hed as great a distaste for reflection
as he had for methematics or argumentation; nevertheless,
his bolief in a compensatory fact for every fact, led .
him to malke, when 4t was possible, a statement on the
other side, in compensation for a strong expressicn of
virat he at Tirst perceived. FFrom reading his essay
entltled "Compensation", we find he was very wary of
vhet micht soem any bias of mind, or prejudlce. He
tried to be as impartial as a pair of scales, LPat would

2 liote by E. V. Emorson, Vol, VIII, p. 352.

3 Works, Vol. V, p. 239,



show at once the presence of a ﬁeig?t on elthér side.
The concluding thowughts of the essays on Nopoleon and
on ShakespeareAshow‘this balancing heblt of mind.é

The tendency to balance is in lino with Hueraon's dis-
like Tor leushter and pethoss He abhored loud humor,

thourh he was capable of excusing 1t,°

In Emorson
in Concord examples aro given to 'shew that he hed a
senige of humor. 'e was not of those peraons of whom
he saild:
They arec past the help of surroon
or clersy. But even trese can undor-
,stand pitchforks and tho cry of Firel

And I have noticed in some of this
class a marked dislilto of earthavales.

6
His son tells thst be dresded havinz a compnny

captured by laughter, so likely to be wnbeconing ard to
- pass into the unscemly or uproarious, but that Lie favored

the sort of wit into which human sympethy and kindlinoss

enter as a savins sonse of humor.7 It is never Joined
‘with pathos. Fe also shunned the dismel or mo»nrnful

in literaturo. h

| The faculty of insict, expressing itself in

generalizations, with a purpose t» see bot» sides of
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the case, and a sympathetic, thoush real humor, are
some of the charsctoristic. merks of Emerson's in-
tellectval apnroach to thoe subjoet of his eriticilsm.

Let us turn nbw to hils more formal 1deass of
style. Pe wisles the lenguege of his author to be as
simple os tie subject will permlit. Fe considers it a
proof of high culture to sny the greatest matters in
the simplost way: A

"Po clothe the fiery thought

In simple words succeods,

For still the craft of gehiua is

To magk a king in weeds.
He bellcves that as the wrlter rises in thought, he
doscends in language:?

Every one has felt how superior

in force g8 the lanpusge of tre street

to trat#&déademy. ... Ouvght not the

scholar to be able to convey his meonn-

ing in terms as short end strong as the

portor or truckman uses to convey his?

e« «Tho speocl of the man in the street

1s inveriably strong, ...2nd I believe

it to be truve trat when any orator at

he bar rises in his tkoug“t.., he

desccnds in his langusage.
Perfection of style, according to Emerson, is attsined by
the writer who lkmows end employs the relstion between

tie earthly end the spiritual, Emerson says,
8 vorks, Vol. VI, p. 294, and note.

9 works, Vol. VIII, pp. 124, 125,
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Art expresses tle one or the same by

the different. Thourht secks to

know wnity in uvnity; poetry to show

it by vavriety; that is, always by an

object or symbol.lO

The symbol is preeminent in Emerson's thoory
of expression. It is the idenlist's chief means of
communicetiony it is the inevitable constituent of pootry,-
tre hichest produvet of the Reason, snd the Imarilnetion.
He believes an aurhor shouvld unite the actu 1 with tho
idenl. These are general reouviremonts. Specifically
he insists on adeguacy. He demands the risit word and
tre right symbol in the right plece. He belioeves the
writer's principal power 1s the effective use of fipgures
of speech, Imagination is the power to symbolize.

The moen of genius makes powerful use of thre symbol.

Idealism regards tre world as symbolic,

end all these symbols or forms as furl-

tive and convertible expressions, Tho

pover of the poet is in controllins these

symbols; in using every fect in a fluent

symool, and 1in measvrinz his strencth by

tre facility wit! wbrich ke mekes tho mood

of mind rive its color to thingse.

Poetry, by Emeorson, 1s differentliated from
prose by tie fact trat prose mey be the expression of
the sctual, poetry must be tre expression of the 1ldesl;
and being idoal; it is, amccording to the ferepoling
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cuotation, symbolic. Fow poetry is dis*inguished
from prose and akin with the Reason, the symbol, end
idenliem in general is sufficiently indicated in these

sentences from the Journels:

Poetry preceded prose, as the form

of sustainod thought, as Reason, whose
vehlcle poetry 1is, precedes the Under-
stending,  Vhen you assume the pythm
~of verse end the analogy of Wature,

1t 4s meking proclamstion, "I:am now
freed from the trammels_of the Apparent;
I speek from the Mindi"ll

Thus tlc sacred cherscter of the symbol, the
materiel expression of divine trutk, causes it to rervade
pll literature, Not only does Nabtire serve man as a
moens of embodyinc abstrect truth; 1t is also God's langﬁage.
Emorson bolieves the inspirational effect of the symbol Is
mogt powerfvl by virtue of t>e fact thet it is itself in-
prired., |

Thore seems to be a necessity in

spirit to manifest itself in material -

forma; and day and nicht, river and

storm, beast and bird, acld and alksli,

pro-exist in necessery Ideas in the

mind of God, and are what they are by

virtve of precedins affections in the

world of spirlt. The visible creation

1s the terminus or tre i%rcumference

of the invisible world. ‘

By getting close to Netuvre, Emerson thought, one
spproached divinity, since Natnre is an outer form of the

11 Jovrnels,Vol. III, p. 492,

12 Natwre, etc.: "Lancuace", pp., 34, 35,
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spirit. e wrote:

The Poet should walk in the filclds,
drawn on by new scenes, supplied with
vivid pletvwres and thoughts, until in-
sensibly the recollection of his homo
wes crowded ouvt of his mind, and all
memory obliterated, snd he was led in
triumph by Nature. Wren he spoke of Lic
sters he should be innocent of w'at he
srid; for it secmed that the stors, es
trey rolled over him, mirrored tlensclves
in his mind es in e deep well, ard it

~was thelr ima&g anéd not his thoucht
tihat you saov.

The close kinshlp between Neture and stylo
Incuvleated. by country life is impossible for the man
whose character has been varped from native simplicity.
The writer removed from direct contoct with NWatywre by
artiticinsl soclal conditlons mwst exprcecs himselfl falsoly
end weakly, for the truvest lenguage, the figrrative, 1s
for him, borrowed finery, felse crnamentation, rether
then symbols trat tell the truth by belng a prrt of the
fact which they describe. Ererson declares:

Tundreds of writers may be fcund in

every long~civiliged nation wvino for

a short time believe and male otliors

believe tlhat they see and utter truths,

vho do not of tiemselves clotte one

thought in its natural garment, but

who feed unconsciously on tre lanchuage

created by the primary writers of the

country, these, nomely, vio  *old
primarily on Natuvre..si4

13 Journals, Vol. V, pp. 513-4.

14 Natore, etc.; "Lanmmarcel p. 30.




Pope and his school wrote Rgetry
fit to put around frosted cake.*®

In the symbol Emnrgon found;a means of Jjudging
dopth of mentality. |

An indox or mercury of intellectual

proficlongy 1s t'e perception of

identity.+° ,

Since thre fipuroes of speeer: depencent on Neture
convince thoe rcader of thelw hixb origin and thus of theiw
truth, the hymbol is of great valuo. Emerson'éaid that
the ovidence of one symbol in a work was enough to indi-

cate tre nutbor to be a genins, Thus Donnets

!That one wovld aslmost say
her body thought.t17

The wrliter must expfess himself conecretely and
ideally et the same time, since through objects or facts
is t' ¢ only method by wiich the ideal may be reveaied.
Thourh *the poet is endowed with the diviﬁe spirit; he i=s

elso humanily intellirible.

The poet, like thre olectrie rod,
must resch Lfrom a voint nearer the sky
than all surroundins objccts, down to
tre ecartl, snd into tre darl, veb
soil, or neitter is of use. The poet
muet not cnly cenverse with pure thought,
but he must demcnstrate it almost to
the sensecs. is words must be pietures,
his verses must be spheres and cubes, to
be seen and smelled end handled, His
fable must be g good story, and its meaning
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15 Enclish Treits: Literature, p. 255,

16 Essays, Vol. I: Intellcct, p. 340,

17 Jovrnanls, Vol. VIII, p. 4G.



must hold as pure truvth. In tre
debates on the Copyricht Rill, in

ti'e Enclish Parlisment, Yr. Sargeant
vekley, the Coronerj cuoted ‘/ordsvorth!'s
poetry in derision, and asked the roar-
ing Fouse of Cpmmens what that means,
end vhetrer a man should have publilc
rewvard for writing suvel stuffl. Homer,
Ferace, Milten, ond Cheucer would defy
tre Coroner. Whilst tley heve wilsdon
to the wise, le would see trut to the
external they have external meaning.
Coleridce excellently sold of pootry,
that poetry must first be good sensc;
es & pelace might well be magnificent,
but first it must be & hovse .18

8o close is this relation in the work cf the

great artists thet it would be difficuvlt, Af not impossiblo,

to separate intuition end expression, The word and

thonght cannot be severed in the supreme poem. nt in

tre inferior poem there is an awltward or conventional

note. Emerson demands the r»ight wo»d, 'e is rigorous

enough to say:

No man cen write well who trinks
trore is any cloice of words for him,
The laws of composition ere as strict
ag those of sculpture end nre' itecture.
There is alvays one line tlet ougit to
be drawvm, or one proportion thet srould
be kept, and evary other line or pro-
portion is wrong, and so far wrong as
it deviates from this, So in writing
there 1s alwars a richt wisd, and every
otkher tian that 1s wrong.,™"
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18 MNatural vistory of Inbtell-~et, pp. 366-7.
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Emerson admires sccufete expression wherever

he finds 1t: he calls it "the most precious of beauty."zo

Fe praises Shn'esgpeare for'that guality:

One would say Shekespeare must heve
been a thousand years old when he
wrote his first piece, so thoroughly
i1s his thouvght familisr to him, so
sclidly worded, as if it were already
e oroverb, snd not only hereafter to
- become one, Shakespeare is nothing
but a large utterance... A wonderful
symbolizor and expgissor, who has no
rival in ell ages.

He leuds Milton's fluent precision almost as
hishly:

Milton's mind seems to have no

thought or emotion which refused to

be recorded, Fis mastery of his
native tongue was more then to use

1t as well as eny other: he cnst

it into new forms. Ve uttered in it
things wnheard boefore, Not imitating,
but rivalling Shakespeare, he scattered
in tones of prolonred and delicate
melody, his vestoral end romentic
foncies; then soaring into unattempted
strains, he made 1t capable of an
wn'mown majesty, and bent 1t to

oxpress every trait of besuty, every
shade of thouwght; and searched the
kennels and jakes as well as the
palaces of sound for the harsh dis-
cords and his polemic wrath.

SO P 24020 basRBeReB Ny
20. Jovrnels, Vol. X, p. 229.

21 Natural Pistory of Intellect: Art and Criticism, p. 294,

22 Natural Vistory of Intellect: Milton, pp. 260-1.
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Trhis cherighing of the ideal expression, or
as he gometimes called 1t, quantitative beauty, does
not in Emerson's theory, exclude qualitative boauty -
the love of. truth or the zetusl., It 1s not onoush thot
the poet should roeceive impregsions snd doliver them;
ho should que-tian tha authority of his 1densg, whother
inferior or superisr, as hia reader will likoewlae do.
In the criticlsm of art we are %o consider, then, not
only exterior exzcellence, the virtue of devolopmont,
but also, and even more, Intorior excellence or the
virtue of reality. The beavty of a work of art oxiats
in botr, end 1s guprere vwhen there 1s a wnlon of perfect
auality and guantity. Or, in othar words,

The problem cf the poet 1is to

unite frecdom with procision;

t¢c give thie pleasuro of color,

end be not legg tie most poweriul

of sculptorse.

Here resides the streongtl of Dente and of
Shekesper re.

Dante was free Dneninatlon, - pll o4

wings, = yet ke wrote like Fuclid... "

Dante's imerination 12 t' e nenrost

to hands and feet tret we lave scen,

Fe clasps the thousht as 12 1% were
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23 Letters, ete.: Peetry snd Imarinstion, n. 72.

24 TIbid.



n tree Oor a stone end degeribes as
mathematically., I once found Page,
the pointew, modelling his figure

in clay, Ruth and Noomil, bLefore he
veinted them on canvas. Dente,

one would say, did thé same thing
before he wrote the verses,”

Art imltates Nature, and by helping her to
spenk her moscnge, the poot attains bhis hisrest triumphs. -
According to Emcrson, A»t 4s vosl. Fo desired realism
ns much as a reerlist doos today, but he did not deny
renlity do the ideal., Iis view differed, however,
from modern resllsm In that he held the best to be the
most renl - nen es they onuchki to be, ard as some are.
Shnkespeare, the ldeel drametist, makes hils characters
and thelr speecles lifelike as if they were possible
humnn beinga:

The force of representation so

plents his figures before him

that he tronts them as real; talks

to thom as 1f thoy were bcdily

treres puts words 1n their mouth

such as they would have spoken, end

13 affected by them a8 DY RCrSONS.,.

Tke humor of Felstoaff, the terror

of Mecbeth, hovo each their sworm

of it thouclts and inmages, as il

Sholespeare hod knovm end repcrted

the men, instesd of 1nvenuim{ trem
at his desl .26
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Writing whiech is inspired, 1s nearer tho truth
than mere reflectlions of other monts inspiratlon. Emerson

classifles 1llterature as primary cr sccondary. - Primary

literature inzludes all ko sacred books or blbles o¥

the werld; 211 vrlting in which the splrifucl snd thre
symbolic4are condined rithont refereonce to siullor litera-
ture in the past.

Tha old Paalme end Gospals are mintty
as ever; showinm that what people call
religion is Xlterabure; thet is to sny, -
here was one who knoetw how to put his
statement, end 1% stonds forcver,and
people feel its truth, &s he did, and
say, Thus seid the Lord, whilst it is
only that Lo had the true lltorary
genlusg,; wirlelh they fancy they despilse.

27

Primary literatuvre includes also Dento's
Vite Muova, which, Emerson ssys,

reeds like thre book of Geneesla, ns

if written before literature, whilst

trubh yet exlsted... It 1s tre

Bille o7 Low

On the other hand, suck a writer ss Shelley,
though his idess are idealistic, is not indeperdently
and at tle present tive consciors of threse ideas; he writes
secondarily. It seews sorprising to meny, ~ith such
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27 Journals, Vel. IX, p. 345,

28 Ibid., Vol. VI, p. 418,
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congeniality of vellef trere should not have been more
sympathy with Shelley on Imerson's peri, T'owever,
Emerson expleins his judsment by seying:

Srell-7 is never g peet. Fis
mind 1s uwniformly imitetive; ell
Fls pcoms covmosites A fine
Enclish echoler he 1s, with toste,
eor erd momory: but imaginetion,
the orleinel, authentic fire of

tle bard, be ked not, Ile is clearly
medern, ond atares with Wordsworth,
ced Ooleridre, Dyron, srnd Foman,
the feelinp of the Infinite, wvhiceh
8o labors for expression in theirp
dlfferent genlus, Aut pll his
lines sve arbitrery, not necessary,
nnd ttervefore, thouzh evidently a
dovort end brave_pen, I ean never

road hls vorses.=>

Imitation 1s to be avoided, but there ere some
vords whilch we ghould not wish to do without, thouvgh they
heve been used for eges. Such words aro'philGSOphical
or sacred in mezaning: they sre the exprescsions of the
common gcnse of -ankind regarding its knowledge of the
Infinite, FEmerson is fond of Coleridge's stetement,
"Langnage t1inks for us.""0  He thinks tlet the most
cortnon words sey be paclad with the philosophieal and
rellsions wilsdem of the coﬁturies and ﬁ?aﬁ these are

- tools proylded by ‘e Genilus of
Famanlty,©

29 Journesls, Vol. V, p. 744,
20 Ibid.,Vol. VIII, p. 123,
71 Ibid,, Vol, XIII, p. 17.
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Per {Y¢ sane reagson as ¢ regpaecta sintle
words, Emerson holds preverbs in hilnh estcon, I'e
says great paccemece from such mesters of literature es
Shekespeare, beeevse of their wise precision end univer-
sality ere

Pulverized into prcve;%s, cna disrersed
intoc humen discourse,"

Emerson, from early merhood desired to bo a
toacter of rlhietoric &n some college. In one of his

Journsls he writes:

If I were professor of Khetoric, -
teacher of tr2 crt of wrllinge well
to young men, = I should uso Dente
for my text-bock. Core kitier,
youth, and learn how tle brook thet
flovs at the bottom of your zmarvden,
or the farmer who plouchs the adjacent
ficld, your fatber eond moth-r, your
“debts and credits, ard your web of
hagbits are tre very best basis of
poetry, and tle meterial which you
magt work upe©

Thus we note tiast he sees univerasalilty, nct only in old
words ong proverbs bui in tlo fsets of bis private eﬁperirnco.
The home anﬂ.bus ness affail s arec ae good Lopics as any.

Tt is the Intuitlve activiiy within the artist's
mind ttat is importont. wusint 1s awnrene, and nnture
is its only vehicle., It 13 the offlce of the poot to
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show unity in wvarilety. Fe must relate the two worlds,
connect hls thought with an eppropriste symbol or gfoup
of symbols. To tle groat poet there is nothing vugly.
The artist, Tmerson says,

1s very well convinced that ltlhe grent
momcnts of 1ife gre thozs in which his
ovn hense, his own body, the tritest
and nearest vays end words and things
have been 1llunminated into prophets

and tenctoera, itint else io it to Dbe

a poot? iihat ore his gerland and
ginging - roles? Yihat buit a sansi-
bility so keen that the scent of an
clder~dlow, or timber-~yard,.. is

event cenoush for him, - all enblems

and porgonal avpenls to bim,.. There
is no subject that doecs not belong to
him, - polltles, oeconomy, manufactures
and stock~brokerage, as mvuch as sunsets.
and gouls; only Lhese Liings placed in
thelr truwe order, are poetry; displaced
or put %2 kitechon order, they are un-
voetlc.V" :

Ferrick's mcrit lies in his power
af clorvifylng common end base objects
in bls porfcet verse. He pushes thils
privilege of the poet very far, in the
wentenness cf bhls pover, e deligiie
Lo show the mvege not nice or soueamish,
but treading with firm and elastic step
in sordid nlaces, talrine no more pollintion
then the aunbeam, wvhiceh shiggs 2llle on
the carrion mnd the violet.™” '
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v He found his subject where ho
stood, between his feet, in his honise,
pantry, barn, poultry-yard, in hils -
village, neighbors' gossip and scandel,”0

Hence travel is wnnecessary, for the writer

given tie insight he wlll [ind as
many bduties and heroes and strokos

- of genius close by him as Dante, or
Shakespeare behcld, It was in a
cold moor ferm, in e dingy cowntry
inn, tret Burns found his fency so
sprightly.o7

If then, nearncss in time and plece are to bo

sourht, or in Imerson's words,

the test or measvro of poetle genius is

the power to read the affalirs; - to fuse

tre circunstences of to-day, convort t'e

vivid enerpies acting at this hour in

New York and Chlearo and 8an Fransiaco

into unlversal symbols,”
it is plain that the American writer shonld choose tle
contenporary and the native subjeets  Enerson had groat
failth in this country as e literary fleld, but did not
believe it hed been workeéd deeply. Fe wrote In a lottoer

to Carlyle:
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65,

Here are rich materials for
tie o¢os poet, ... we hove in these
partS... no voet to put a sickle
to the prairio wheat .99

And in The Poet be says:

Wo bave yet had no geniwa in America,
with tyrannous eye which knew the
value of our incomparable materiels,
and gaw, in the barbarism and meterisl-
ism of t'e times, another carnigal of
the same gods he so much admires in
tomers then in the WMNiddle Age; then

in Calvinism, Ranks and tariffs,

the newspapor and cauncus, Methodism

and Unitarianism, are flat and dull

to dull people, but rest on the same
foundstions of wonder ms the town

of Troy and the temple at Delphi, and
are as swiftly passing awsey. Cur
log-rolling, our stumps and their
politics, ovr fisheries, our Negroes
and Indlans, our boats..., tho Northorn
trade, the sovthern planting, the west-
ern clearing, Oreron and Texas, are yet
wmsung . Yot America is n poem in our
eyess 1ts ample peorraphy dazzles the
imerination, and it will not wait long
for metrea,= :

Thourh typleally American and hopefnl of his
comntry's literary futvre, be was not provincial ﬁbr
biased in hils Judpments of her pocts, ¥Hils pralse éf
Lowell 1s slig™t. In tre lest volume of hig Journals
Fe wrote of Lowell's improvement b»¥ also of his want
of tlo necessary interior impulse:
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I have heen reading scme of Lowell's new
poems, in which he shows unexvected
gdvance on himself, but perheps most

in tecknicsl skill and courege. It is
In tslent rath r then in poetlc tone,
and rather expresses his ambltion, tian
the wnecontrolleble interior impulse
which 1ls the authentic mark of a new
poeni 04"'1

Fhough Emerson did not regard Alcott as a
writer he hod an extraordinery admiration ol him es a
noble idealist; end st one point In his Jourrsla he
praises him hichly ae & critic o Liis contoemporary poets
end country-mens

Alcott complained to me of want of

simpliecity in Lowell, Verd, and ,

Longfellow: and Alcott is the »ipht

touchstone to teet fhem; true litmus

to detect the acid.=*
Thoreau, he admired almost withowt reserve, nas n mon of
geniug and marked character as well as o prospective
poet; buc on his friend's delicate literary scirlces,
Thoreav was weirhed and found wanting:

Last night Fenry Thorean resd me

verses which pleased, 1f nct by

beauty of particulsr lines, yei

by the honest truth, and by the
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length of flight and strongth of wings
fer most of our poets are only writers
of lines or of enigreons. These of
Henry's at least heve rude strength
end we o not come to the bottom of
tre mine, Their fault is that the
;014 does not yet flov pure, dbut is
drogsy ant crude, The thyme and
marjoram ere not yet msde into lLioney;
tie assimilation is imperfect.22

Emerson ceredits EBllery Chenning as being Sincere but
lackins in completeness and metrical form, He wrote
in hils Journals thaet

Ellery Charning's poetry has thre
morit of belng geniune, snd not
tho metriecal common pleces of the
mognzine, but it is painfully in-
complote, ¥e hes not kept fsaith
with tho reader; 'tis shamefluvlly
indolent and slovenly. He should
heve lain swake all nicght to find
tre trve rhime, for a verse, and

he hiag avellsd himself of the first
one tvet csme; so tihat it is 2ll a
habyieh incompletoness. Welter
Scott is the best example of thisdg
wastery of mebricel commeonnleces.”

Of Bryant he speaks well in his Journals, but a few pages
later cilessos him with tve sinpgle speech poets. e said,
Prvyent has learned vhere to heng hils
titlos, namely, by tying his mind to
autuvmm woods, winter mornings, rein,
brooks, mouwntains, evening winds and

vooC~birds. Yho speaks of thes
is forced to remember Bryant. He

e e S H 6V I HSI NS ISIe LR

42 Complete Yorks, Vol. IV, p., 304,

43 Jovrnels, Vol. VIII, p. 541,



68.

is Ameprican, Wever despaired of
the Republic. Deved name & fay
and a gentien, croys also, Tiis

noetyy 1is sincore .4

Then leter he sgid some awvtlors ere sinrle speech noets:

Tore only wiote "Kilmenny"...

Talleck, "Mercon Rozzuris,”
end V. C. Bryant, "Water Fowl,

nds
Fe classed "hitman as our greztest poet vhen he seld,

Whitman is our Amcricen msstor, but

as not pet ouvt of the Fire-Clud

and geined the entree of tre gitting-

POONIS

The writer who geti-rs his meterliel erd cho Lus
his toples from tlc 1life erouvnd hlm et hrve in Mimselfl
and in hig writing the quality of hwnenitys the ability
to sympathize with and Interpret the acbions, thourhts,
and feelinrs of the mombers of all claszoes ol socelety.

Imerson ¢lies Burns as a poet ho is able to

do thris thinge. Hoe eellg khim:

tre poet of the poonr, snzicvs, cheerinl,
vorking mmenlty, or the cprery hodden and
tre muevnsay eoat and e bDlovae. T'e
hag given voice tn all tve exporiences
of common lifey e hes erndeared the

"...ﬁ..“"..."?..‘
44 Journanls, Vol. YV, p. 75,
4:50 Ib:’i‘d.’ p’ 1‘2'7.
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farm houvse and cottage pateches snd
poverty, beens and dbarley; ale,

tiio poor men's wine; hardship; the
foar of debt; ... of brothers end
sisters, proud of eacl otv r, knov-
Ing so few and finding amends for
want and obscurity in books and
thoughts. vhat o love of MNature,
end shall I say it? of middle~

class nature. Not like Geethe

in theo sters, or liks Byron, in

the ocean, or lNoore, in the luxurious
Lost, but in the honely lendscape which
the poor see around them, = Dleak
leagues of pasture end stubble, ice
and sleet and rain and snow - choked

brooks; birds, harcs, field-mice,
thist}gs and leather which he daily
tnev ™ ‘

Fenco, the idenl poet, sees, deligits in, and
ahowa the beanly and the foetry in tte ordinary events
of hie owm life snd Lils neichborts, Tris unlon brings
Yig writines into reletion with tbe world mevenient towérd
democrocy in llternture ond life. Pizerson was esg fond
of the idiomstlec as le was of the‘simple exprossion; Fe
considered 1t eaually fit for expressing either the
ectvnl or {!'e idesl or botl in combinetion, Its closeness
to Nature rives 1%, tirough its syrbolic auellty, sreat
spiritvel wvalne, T e 1dlometic is acecurate in expressing
tre actuel beecnuvee it i3 & part of Fature,  Enerson notes
with gladniess trat the En-lish
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doelirht in strong earthly exprosslon,
not mistalzable, coarsely true to the
humen Hody¥... This homollness,
veracity and ploin style... Impnris
into songs and balleds the smoll of
the eart®, the breath of cattle, and
1ike a Dubeh peinter, soeks a hovso-
rold charm, thoush by palls and pans.é‘

Sueh a style, becanse of ¢t ¢ vitality of its oririn, bas

force. e saild

Many of Goethe's poems are so idiematic,
so stronzly rooted in the German soll,
that they are the terror of translators,
who say they cannot be rendercd into any
otrer language withouvt loss of vigor,

as we say of45ny darting pessaco of ouvr
own masters.

e thinks thoe gubject matter may noced clevating before
the idiomatic is 1t for vse, and trat Burns 1s also an
artist eb this ¥ind of refining.

Fe had that gecret ol manivs 6o
draw from the bottom of sorletly
tlre strengtl of its speech, and
astonish tre ears of the polilte
with these artless words, better
than art, snd filtered of nll
offenee throuch his beauty...
Burns knew how fto tale from
fains and gynsies, blacksmithrs
and drovers, the speaech of tho
market and stregg, and clotle
1t with melody.
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To be associated wifh Emerson's li{ing for the
idiomatic, is his fondness for the terse, comnre°sed
stylo. Ye reckons the weight of a book, and guiaod by
this criterion arrives st an estimate of its value. "I
judre a Look by number and weight, counfing the things
that are in 1t."51  Fo wrote in e later entry. in big
Journals that we aro to select from‘thé best béoks ovr
sontoncos or words: "'Tis really by a sentence or a
phrase or two that many gresat men are remembered.

w32 14 literature of tko

Zoroastor has three or four,
ideal, he said, condensation is even more necessary than
in thet of the sctual

'Tis 4inexcusablo in a man who has

messages to men, who has truths to

impart, to seribble flovurishes. FHe

shall write that which cannot be

ommitted .

Thus in poetry, compression is more to be desired
than in proso. For thovgh prose may be ldeal in subject
mattor, poetry must be. Emerson seid,

In reeding prose, I am sensible as

soon as a sentence drags, but in 54
reading poetry, as soon as a word drage.” "

Pesvessessssssescnenes
51 Jovwrnels, Vol. IV, pp. 23-24

52 Ibid.,Vol. X, p. 262,

53. Ibid., Vol. IX, p. 423,

54. Ibic., p. 214.
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The poet to a far greater extent thsn tho
prose-writer, must omit all but the Important panscores:

the inexorable rvle in tho muses!
court, eitler inspiration or
silence, compels the berd to report
only his supreme moments, It
toaches the enormous force of a
few words, end in proportlion to _
the inspiration checks loquacity.od

Furthermore, compression 15 ctarecteristic of
ideal style because such expression must be symbolic or
suggestive ratlher than direct. Such 1s the case with
everything pertaining to the nature of the diving.

God himself does not speek prose, buvt

comnmunicates with vs by hints, omens,

inference and dark resenmlnnggs in

objeets lying ell arcrnd us.

" Since not wrat 1s said but what is hinted is Importent,
the poet shovld leave to tle reader tie pleasvro of
supplying "tre unsald part - the best of every discourso,'"S7

Let us now see what Emorson had to say concorn-
ing the structure of poetry, for he wes able to recognize
lack of artistic orgenizaetion, even thourh he was deficient
in it himself. And though a poem may be composed of
scattered facts, the results of momentary inspiration,
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it must be made into a perfect whole through the art
of the poet: |

A poen should be a blade of Damascus
steel, maedo up (of) a mass of knife-
bledes end neils, endé perts every one
of which has had its vhole surface
hamuered end wrought before 1t was -
welded inps the sword, to be wrought

DY

cver now,"”
Not only pewrfect welding, but unitj of deslgn, t?ovghﬁ,‘
snd tone ere necossary in poetry. Of Luis friend Ellery
Channing's versc, Emorson says:

Fls poetry is like the artless
warbling of a vireo, which whistles
prettily all day and all summer in
thie elm, but never rounds a tune,
nor cen increase the value of
molody by tle power of composition
and cuneiform determination.rq He
must have construction slsc.®”

According to Emerson, unity of tone and thought
are almost the same,

The authentlc mark of a new poem is
he uncontrollsble interior impulse
«vswhich 18 unanalyseble, and meakes
tre merit of an ode of Collins, or
Grey, or Wordswerth, or Ilerbert, or .
Byron, = end which 1s felt in the
verveding tone rather than in
brillient psrts or lines; as if the
sound of a bell or a certain cadence
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exprossed in a low whistle or booming,

or humning, %o which the poet first

timed his step, a8 he looked at t'e
sunset, or thought, was the incipient
form of tte plece, end was regnent thrrough
the whole.,

One geniel thouvght 1s the gsource of evepy
trre poem. I have heard tiat a unity of
this kind pervades Besthoven's great plocos
in muslc, And why, bubt becsugoe tono glves
unity.61l

Emerson aclmowledged his own woakness in rogard
to poetic form. T'e says,

It is nmuek to write sentonces:; 1t 1s more
to edd method and write out t'e spirit of
yourr life symmetricelly. But to errange
general reflectlons in thelr natural ordor,
so tiat I ekrll have one homoseneous plece,
- a Lycides, an Allesro, & Pemlet, a
Kidsummey Night's Drean, = thls continuity
is fer tve great, Tl:e wonderfvl men are
wonderfrl hereby. Such concovtration of
experirnees is in very good work, which
thovrh suwecessive In the mind of thre
master, were primarily combined in his
plece., But what we want 1s consccutive=-
ness. 'Tis with us a flash of light,

then a long darkness, titen a flash epgnin.
Akl  Could we turn these fusitilve
sporlkles_into an astronomy of Conernician
vorlds,

Being consclous of his failvre in larger units, end of
his brilliant, thourh frasm ntary success in a smaller
way, he agein writes in his Journgls:

60 Journals, Vol. X, p. £267.

61 Ibido, Pe 278.

62 ¥atural Tistory of Intellect: "Povers and Laws of
Thoveht,” Dpe D2=5.
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I am a berd least of bsrds. I cannot
like threm, malke Hofty arguments in
stately, continuous verse, constrazining
the rocks, trees, animals, and the .
periodic stars to say my thoughts, =

for that is the gift of great poets;

but I em a bard because I stand near them,
and epprehend ell thoy utter, and with
pure joy heer thet vhich I also would
say, and, moreover, I speak interruptedly
words and half stenzes vhich have the
like scope and aim: - vhat I canngt.
declsro, yet cannot all withhold.®®

Thus we see that, even as Emerson recognized his
vonkness as a poet, he realized his ability to interpret
tho utterance of the bard, end heard with pleasure the
messago . jio demended structure as the necessary quali-
fication of supreme vorse, and he tested poetry in this
VIRY o e tells us of a conversation with Tennyson re-
gardins tiho eple, Festus.

" VWhon Festus was spoken of, I seaild

that a poem must be made up of 1little .

poems, but that in Festus were no

sinrle good lines; you cowld not

auote one line., Toennyson quoted =

'There came a hend bebtweén the sun

end us, And its five fingers made

five nirrts in eir.! Tennyzon had

picked out for h& t]e most Tennysonian

1lines in Festus.

To show how Emerson spplied his theorles of
style and structure to individuel poets, ve shall briefly

63 Jovrnals, Vol. IX, p. 472,
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cite a few of his judgments. In most of Emerson's
critical comments on individual poets, we note the
balancing of his judgments, often a measuring with the
ideal. e sees defects in those whom he admires most,
He longs for the master mind who shall by deeper prin-
ciples unite exlsting contradictions, le uses an abao-
lute ceriticism, a comparison of the particular work of
art with the inferior, witl: the superior and with the
supreme art, - or art that excels the best tiat has
ever been produced. Beyond the ideal poem 1ls the
ideal poet, I'e sets a hich standard for the poect.

The poet is the person in whom powers

are in belance, the men without im-

pediment, who sees and handles that

which others dream of, traverses the

whole scale of experionce, and is

repregentative of man, in virtue of

being thre 1arg8gt pover to receive

and to impart.t
He then says in the same volume,

The signs and credentisls o! tlo poet

aro thaet he appovnces that which no

man foretold.°®

For it is not metres, but a metre-

making arguvment that mekes a poem, =

a thought so passionate and alive theat

like the spirit of a plent or an

enimal 1t has an architecture of its
own, and adorns nature with a new thing.

65 Tre Poet, Vol. ITI, p« 6.
66 Ibid., p. 2.
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+s«The poet has a new thought;
he haes a whole new experience to
unfold; he will tell us how it

was with him, and all men will

be the richer in his fortune. For
the experience of each new age re-
oquires a new confession, and the
worldﬁﬁeems always walting for its
pOOtQ

Emorson realizes his standard is high for he says,

I look in vain for the poet whom

I describe. Ve do not with suffi-
cient profoundness address ouvrselves
to life, nor dare we chant our own
times and social circumstences. If

we filled the day with bravory we
should not shrink from celebrating

its Time and nature yield us many
rifts, but not yet the timely man...
vhom all things awelt... If I have
not fZound trat excellent combination
of gifts in my countrymen which I
seok, neither couvld I ald myself to
' fix the idea of poet by reamding, now
and then in Chalmers's collection

of five centuriles of Dnglish poets,
These ere wits more then npoets,

though there have been poets among
theme But when we sdhere to the
ideal of the poet we have difficuvltiles
oeven with Mllton and Homer. ¥ilton
is too literary6 end Homer, too literal
and historical,®8 ‘

At the close of his dlscussion on Shakespeare,
one of his representative men, whom he typlfies as "The
Poet" he says,

67 The PO(‘*tz VOJ.. III, DD« 9, 1010
68 Ibid., p. 7.
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The world still wants its poet-prilest,
e reconciler, whro shall not trifle
with Shakespeare, tro player, noxr
shall grope in graves with =~ ... the
mourner; but who shall see, sgeak and
act, with eguel inspiration.®

In early menhood, Emerson did not care for

Wordsworth. In the second volume of his Jovrnals ro

sald, -

Hr. Wordswortl is trying to dlstill
the essence of poetry from poetic
things, instead of being satisfled

to edorn common scenes with such
lishts from these sources of pooetry
88 nature will elways furnish to her
true lovers, We foel the same sort
of rogret when Aristotle forsales tre
law of the intellect and the Principles
of Etirlcs for roseage*es into the
nature of the mind,’0

Later in volume ITI of his Jovrnsls he roecords a bhigher

opinion of Wordsworth, bvt still finds him dull reeding.

He seys,

It is a comfort I have in teking

up those new poems of Wordsworth,
that I am sure heore to find thoughts
in harmony with the great frame of
nature, the placid aspect of the
Universe. I may find dullness and
fletness, but IVihall not find mean-

- ness and error,

While very fond of The Bride of Lammermoor by

Scott, Emerson does not care much for Sgptt's poetry
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because 1t deels with socilety rather then man.k At a

colebration of the Centennisl Anniveréary.of Scott's

birth,

he said,

Fe made no pretonsion to the lofty
style of Spenser, or #ilton, or
Yordsworth., But he had the skill
to fit bhis verse to his topie, and
not to write solemn pentameters
elike on a hero or s spaniel. His
rood sense elected the ba&%ad to
meke his sudience larger.

Emerson has little to say in favor of Moore

or dlio grector romantic poets, Of Tennyson he said,

Tonnyson 1s endowed preclsely in
points where Wordsworth wanted,
There it no finer eer, nOY mnore
command of the keys of languege.
Color like tle devn, flows over

the horizon from hils pencil, in
waveg 80 rlelh tret we do not miss
tre contral form, Through all

his refinements, too he has reached
the public, - a certificate of good
sense end general power since he
who aspires to be the English poet
et be as lerge as London, but in
his owvm kind, But he wants a
subjoet, and climbs no mownt of
vision to bring 1its secrets to

the people. ...Thore are all
depgrees &n poetry and we must be
content and thankful for every
beantifvl talent,’®
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Ehen "In Memoriam" sppeoared, Emerson ves not
Impressed. He sald,

Tonnyson's "In Memoriam" is the
comnon places of condolence amocng
good Unitarians in the first wook
of mourning. The consummate skill
of versification is the sole merit.

74

TLater, when "The Idylls of the Kings" eppear,
he chenges bhis views and says,

His inventions are sdeouate to the

dignity of tre fable. Tre glift

of adeouate expression 1s his; the

priest is astonished to find a

holiness in this kmight-errant...

The fine invention of Tennyson 1s

in erowding into am hour tlo slow

ereations and destructions of

centuries.’o
Then Emerson writes into the Journsls three years lator
under the dete, 1871, the feollowlng sonbtenco:

The only limits to the praise of

Tennyson as a lyriec poet 1s that

he is alivo., If heo_were an ancient

there would be none,?6

As hss been said, Emerson never cared for
Shelley, but admits that since others are atiracted to
him it would be wrong to overlook him. in the Journals

for 1841, Emerson states thdl

74 Journals! Vol. VIII, p. 153,

75 lbidog Volu X’ ni 240"014' 18680 .
76 Ibid., (1871)



Shelley is wholly wnaffecting to me.
I was born a little too soont but
his power is so menifest over a large
class of the best perggns thet he is
not to be overlooked.

IEmorson praiées Byron for his unmastched
oxpressiveness, and his extraordinary ability to write .
verse, but sees hls defects and rejects him because he
1s a poet of vice and discese, and lacks thought, In
tho third volume of his Jorrnal he writes,

Itoly is Byronts debtor, and I

tlink no one ¥nows how finec a poet

he 1s who has not seen the subjects

of hls vorsge, and so learned to

appreciate the Justnese of his

thoughrts and at the same time thelr

rrreat superlority to other men's.

I know well the defects of Childe

Tarold, 8
ILator in the same volume, he classecs Byron with loore and
comnnres them with Chouecer and Wordsworth,

Pootry, to be storling, must be more

than a showi must have, or must be,

ai.. aearnest meaning. Chauvcer, WOgds-

worth; per contra Moore ond Byron. 9

Goethe, classod by Emercon as another of the
soven roprescntative men of the world, under the title
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78 Ibid.,Vol. ITI, pe 99.
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of The Vriter, is admlired for hls great learning and

individuelity, bat becanse of worldlinecas is found
wanting as en artist, Emerson says,

The poet of the nineteenth century
is Coothe, - lmpossible at an oarlier
time. F'e auvpears at a time when a
Feneral culture hes spread itself
end has smoothed dovn all sharp in-
dividvel treits; «.. there 1s no
trace of provincisl limitetions in
his muse. "T e Helena" or the
second port of "Faust” is a
philosoghy of literature set in
poetry 0

Later 1n the same volume, ho says

Gooethe, this law r;lvor of art, is

not an artist. He is fragmontary:

a vwriter o occaslonal poems and 81

of an encyclopoadin of sentences.
- Po tolls the readers of "The Dial" that

The peem of the presont apge for

which we predict the longest torm,

is "Abou ben Adhem" of Leoipgh Thant.

It s strenge that one of the best

poems .should be written by a man

who has hardly written eny other .82

From the foregoing citations we see that Emorson,
‘actually pronounced his critical judgments from a mountain
height, His criterion wes so hirh end absolute that we

notice he sometimes became discontented with meny favo-

20 Representative llen, vol. IV, D. 257,

a1 Ibido,po ens.
82 The Disl, Vol. III, p. 511.



rites of the past as well as thosee of hils own day.
And thouph, as is shown in the following q@otation,vhe
racognized the frailty of man, he was hopeful and ever
looking forward for thie 1ldeal poet, vHe sald in o
lecture in April, 1eve,

Meny men are 1ll-born or 1ll-bred,-
tbe brains are so marred, sc im-
nerfectly formed, unheroically,
brains of fallen men, - that the
doetrine is imperfectly wrocelved.
One men sees a sperk or shimmer

of tlre truth end reports it, and
his saying becomes a legend or
aarden proverb for ages, and other
men report as much, but none wholly
nnd well, Poemal - we have no
poem, Whenever that angel shall
be organized and appesr on earth,
the Iliad will be rockonoed a poor
balled ~ grinding, I doubf never
tie gifts of Natureé the immense
wenlth of the mind.

Geoorze . Woodberry, in his Life of Emerson,

gsald tiat Tmerson

Fad formed an ideal poet, who stocd
for this poet in him, enother end
hizher sclf, and nemcd him Osman,
' end cvoted From him in his prose;
but in his verse he was the poet,
and gave him other names there;
end thia self, secret and private
snd most dear to him, vhose life
wvas that of thre roamer of nature,
is the bard who uses the wind,
t1e pine trec, the snowstorm and
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end seashore, the chemie heat and
the solar Elaze, as the strings of
his 1yre.8

Thourh Emerson beld, we might say, too hich
a standard for his noet, he was sympathetic wit! him,

cheerful in regard to his own dey, and hopeful for theo

future,
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CHAPTER ITII.
"EMERSON'S CRITICISM OF PROSE AND PROSE-WRITERS.

Most of Emerson's comments on style and the art
of'writing connect themselﬁes with his philosophy, as has
been shown in the foregoing chapter. He has a falth,
as has been cited, that there is a realm of sense and
a realm of spiritual vision, that two views of things
are possible, the material and the ideal, and the ideal
is superior.

His theories in regard to the style and the
organization of prose are exactly parallel to his theories
in regard to the style and'the organization of poetry.

In prose, too, he admired a simple, idiomatic, compressed,
and above all, a living style. Prose 1s also composed

of particles, the resuit of momentary inspiration. The
function of the author is to receive, organize, and report
the message.

The more fully the inspired idea is revealed
to the reader, the more surely 1is it poetic. Thovgh
prose may be the expression of the actuval and poetry

of the ideal, the nearer prcse comes to the expression
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of the 1deal the better Emerson considers it to be.
Usually he fails to distinguish between the two forms
of discourse. Poetry and prose are the same, and

the great writer, regardless of meter, is a poet. The
man of letters is a revealer of inner truth.

The material fact is the peculiar means by which
the ideal may be expressed; only nature and human experience
are provided as instruments by which the divine may be
interpreted. According to Emerson,

Man stands on the point betwixt

spirit and matter, and the native

of both elements; the true thinker

sees that one represents the other,

that the world is the mirror of the

soul, and that it 1s his office to

show this beautifuvl_relation. And

this is literaturell

Exhaltation of the spiritual does notjexclude
fondness for a satisfactory expression of the actuval.
Sometimes he seems to crave relief from idealism. He
is a man of this world and also artist enough to delight
in the solid footing which he finds in Montaigne. Emefson

writes thﬁs of too much reading of imaginative or ideal-

i1stic literature:

1 Memoir, Vol. II, p. 716.



We have too many fine books, and
as those wiro have too much cake
and candy long for a brown crust,
so we like the Albany Cultivator.®

Thus we see one reason for his liking Montaigne.

The essaj devoted to him in Representative Men includes

several paragraphs in a sympathetic understanding of a
desire of Mantaighe to assure his reader that

whatever you get here shall smack

of the earth, and of real life,

sweet, or smart, or stinging.

Emerson finds English literature deficient in
.idealism; but at the same time he is appreciative of its
success in realistic expression. He says of Swift that he

describes his fictitious persons as

if for the police. Defoe has no
insecurity or choice.4

In Emerson's opinion, Carlyle is superior as an expressor

of fact to any other English author. In regard to him

he said,

A better painter in the Dutch style
than we have had in literature before.
It is terrible - his closeness and
fidelity; he copies thret which never
was seen before. It is like seeing
your figure in a glass. It is an
imorovement in writing as strange as

@ 0 0 05 0 080000 020000000

2 Journals, Vol. VI, p. 224.

5 Representative Men, Vol. IV, p. 172.

4 English Traits, Literature, Vol. V, p. 234.
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Daguerre's in picture, and rightly
fell in the same age with that.®

Emerson uses many expressions or phrases to suggest the
variety and at the same time the precision of Carlyle's

style: He writes in regard to Frederick the Great,

I see the eyes of the writer looking into
my eyes; all the way, chuckling with vnder-
tones ‘and puns and winks and shrugs and
long commanding glances, and stereoscoping
every figure that passes, and every hill,
river, wood, hummgck, and pebble in the

- long perspective.

To the same effect he writes elsewhere that in Carlyle's

book

You have no board interposed between

you and the writer's mind, but he

talks flexibly, now high, now low,

in loud emphasis, in undertones, then .

laughs till tle walls ring, then

calmly moderates,. then hints, or raises

an eye-brow. He has gone_nigher to the

wind than any other craft.”

As Em@rson regards expression, then, it is
adequate if it 1is an accurate record of thought; or of
the svbstance of the thought, Nature and experience; or
in case the two are pfoperly combined throvgh the art
and sifting of the individual intellect. Whichever
it may be, it is of more worth if it is spiritual in

6 Journals, Vol. IX, pp. 195-6.

7 ¥aturel Fistory of Intellect: "Art and Criticism,"p. 299.
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character. Fe craves adequacy and yet he recognizes
that for several reasons words are inefrective, and

also that difficulties may develop from the writer's own
weakness. He mmy be unable to unite the individual
mind with the Divine. He thinks language is defective.
It deséribes but does not definitely picture the thing;
for that reason, it is most successful when it merely
suggests. He wrote in one of his Journals:

It seems true that notning can be
described as it is. The most
accurate picture is only symbols
and suggestions of the thing, but
from the nature of language all
remote. :

When Emerson wrote to Carlyle concerning the
feebleness of language, Carlyle, in his reply agreed:

What you say about the vast imperfection
of all modes of utterance is most true,
indeed. Let a man speak and sing, and
do, and sputter, and gesticulate as he
may, - the meaning of him is most in-
effectually shown forth, poor fellow;
rather indicated as if by straggling
symbols, than spoken or visuvally ex-
pressed! Poor feilowl®"

Emerson makes a strenuous demand on the writer.
Yet he recognizes the pertial success of his own works
~and is conscious of the difficulties, according to his
8 Journals, Vol. IV, p. 266.

9 Correspondence of Emerson and Carlyle, Vol. II, p. 96.
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standard, of expression for all writers. Fe does not,

on that account, lose¢ hope. Fe writes to Carlyle that

so far as he, himself is conéerned, he is

Certain and content that the truth

can very well spare me, and have itself
spoken by another without leaving

it or me the worse... My faith in

the Writers, as an organic class,
increases daily, and in the possibility

to a faithful man of arriving at statements

for which he shall not feel responsible,

but which shall be parallel with nature,10

As was noted in the discussion of poetry, Emerson

believes that the connection between the divine and the

simple is shown in the language the writer hses when he

is most deeply moved, when he 1s raised above the world

of sense to the world of realities. And for Emerson,

nearness to the natural is nearness to the spiritual. He

did not believe in using language that only a select few

covld understand. He says,

Gavss, I believe, it is, who

writes books that nobody can
vnderstand buvt himself, and -

himself only in his best hours.

And Pierce and Gould and others

in Cambridge are piqued with the

like ambition. But I fancy

more the wit of Defoe, and Cervantes,
and Montaigne, who make deep and
abstruse things popular.
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10 Correspondence of Emerson and Carlyle, Vol. II,

11 Journals, Vol. IX, p. 117.

pp. 58-9.
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He once said to his friend, Henry Thoreau,

I am ambitious to write something

which all can read, like Kobinson

Crusoce. And when 1 have written

a paper or a book, i see with

regret that it is not solid, with

a right materialistic treatment,

which delights everybody.l2

we have seen that in imersonts view, the simple
style, clearly a fitting vehicle for the actual, is also
faithful t6 Nature and gpirit and hence the form of the
intensest expression. The language of experience is
plainly the language of the hard, material fact; but it
becomes an equally desirable means of representing the
1desal. The idiomatic, accﬁrate tu fact, is at vhe same
time nearest to Nature and hence emblematic. It 1is
also approniatb.because it is fresh, genuine, and lifelike.

Just as any kind of experience may furnish
exumpl@s and symbols fo: +he details of writing, so the
whole composition may be written on any topiec. The
utilization of the smal},the common, the domestic, the
commercial, the near in time and place is a great in-

Tivence toward simplicity of style. Size has snotiing
to do with the importance of a subject.
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1 say to Lidian dhat in composition
4he What 1s of pg importance compared
with the How...'*

You need not write the History of +he
World, nor the Fall of Man, nor King
Arthur, nor Iliad nor Christianity;

but write of hay, or of cattle shows,
or of a ship, or of Ellen, or Alcott,
or of a couple of schoolboys, if only
you can be the fanatic of your subject,
and find & Piber reaching from it

to the core of your heart, so that

all your affection, and all your
thought can feeely play.l4

Remoteness in time and in place are unnecessary
and really undesirable in a subject. Emerson objects to
modern antiques like Landor's Pericles,... They are

paste jewela.ls

They are likely to be unnatural and %o
that extent insincers. Even, as Emerson calls it, when
speaking of Dickens!' work,

The poor Pickwick stuff teaches this,

that prose and parlors and shops and

city windown, the tradesment's dinner,

and such matters are as good materials

in a skilful hand for interigt and art

as palaces and revolutions.
And Carlyle is commendable for a like reason, having given

in his books,

13 Journals, Vol. IV, p. 211,
14 Ibid., Vol. IX, p. 207.
15 Ibi-d » 2 : v‘orlo‘.‘VI.’ B p,,“ ‘400 oty

18 English Traits, pp. 383-4.
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The first domesticatlon of the modern
systemn, WitE 1ts infinity of details,
into style. 7

To the writer nothing is foféign. It is good
to report whatever things are hdwmiy and near at hand,
whatever things are personal, or whatever are common to
mankind. In other words, anything can be written of
that can be expressed simply. But the writer who gathers
‘his materials and chooses his topics from the everyday
life around him must have In himself and in his writing
the quality of humanity, that is, the ability to sympa-
thize with and interpret the actions, thoughts, and feel-
ings of the members of all classes of soclety. Scatt,
for example,

by nature, by his reading and taste
an aristocrat, in a time and country
which easily gave him that blas...
had the virtues and graces of that
class, (but) not less his eminent
humanity delighted in the sense and
virtue and wit of the common people.
In his own household and neighbors
he found characters and pets of
humble class, with whom he established
the best relation, - small farmers
and tradesmen, shepherds, fishermen,
gypsies, peasant-girls, crones, -
and came with these into real tiles
of mutual help and goodwill. From
these originals he drew so genially
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17 Natural History of Intellect: "Past and Present," p. 390.
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his Jeanle Deans, his Dinmonts and
Edie Ochiltrees, Caleb Balderstones
and Falrservices, Cuddie Headriggs,
Dominles, Meg Merrilies, and Jenny
Rintherouts, full of l1life and
reality; making these, too the .
pilvots on which the plots of his
stories turn; and meanwhile with
not one word of brag of this
discernment, = nay this extreme
sympathy reaching down to every
beggar agd beggarts dog and horse
and cow.i8 . ‘

Plutarch has the same quality.

Nothing touches man but he feels to
be his... A man of sociéty; of
affairs; upright, practical; a
good son, husband, father and
friend, - he has a taste for

common life, and knows the coupt,
the camp and the judgment hall,

but also the forge, farm, kitchen
and igllar, and every utensil and

use.
For the use of every kind of humen element in
writing, the author

must have a sensuous eye, bgt‘an
intellectual co-~perception. Y

He must go behind the dress to the character of.the man,
and find there the universal. He must regard every

human action as related to the spirit which animated 1it.

18 Miscellanies: "Walter Scott," pp. 465-6.

19 Lectures, etc.: "Plutarch) p. 299.
20 Ibid., pp. 298-9.
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In mankind, as in Nature, he must see outer likenesses
as symbolic of inner truths. The 1diomatic is sultable
for expressing either the actual or the ideal or both in
combination. The closeness 40 nature of the idiomatic
gives it, through its symbolie quality, remarkable spiritual
values. According to Emerson, it is a part of human
‘nature, of 1life and experience - and for this reason 1s
also gccurate on the materiai side. It deals with essen-
tials; 1t is unspoiled by literary affectation. of
Montaignefs writing Emerson says,
- The sincerity and marrow of the man

reaches to his sentences. I know

not where the book that seems less

written. It 1s the language of

conversation transferred to a book.

Cut these words, and they would

bleed; they are vascular and alive.2l
Emerson deplores the affected, unidiomatic style of review
articles and other literary productions in which too much
learning has caused a general 1ifeiessness. He "speaks
thus of the unidiomatic writers of his days:

Our conventional style of writing is

now so0 trite and poor, so little

idiomatic, that we have several foreigners.

who write in our Journals in a style not °

to be diStigguished from their native
colleagues.
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21 Representative Men: "Montasigne,"p. 168.

22 Journals, Vol. V, p. 215,



He who would be powerful must have
the terrible gift of familiarity...,-gs
writers as Swift, Defoe, and Carlyle.

Emersont's advice is:

Speak with the vulgar, think with the
wise. See how Plato managed it,
with an Imagination' so gorgeous and

a taste so patriclan, that Jove, if
he descended, was to speak in his
style. Into the exquisite refine-
ment of his Academy, he introduces
the low-bobn Socrates, relleving

the purple diction by his perverse
talk, his gallipots, and cart-wheels -
and steadily kept this coarsenesszzo
flavor a dish, else too luscious.

The qualities of style capable of expressing
the material or the ldeal or the two in combination must
be communicated simply, in a style which has for its
substance ordinary humaen events and circumstahces~- thus
idiomatic, and it must be free from excess. Emerson
advocated compression, and since he believed the whole
truth 1is embodied in any part of the truth, he favored
proverbs. He likes such statements for their‘independent‘
value apart from their context. He says,

0f many of Landor's sentences, we'

are fain to remember what was said

of those of Socrates; that they are

cubes, which will. stand firgs place
them how or where you will.
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23 Natural History of Intellect: "Art and Criticism,” p. 285-6.
24 Ibid., pp. 286-7. '

25 Natural History of Intellect: Papers from Dial, "Landor", p.349.
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Carlyle, he notes approvingly,

Crowds meaning into all the nooks
and gorners of his sentences.

Once
read, he is but half read.26

' There is still another reason for Emerson'!s belief in

compression. This 1s 1its artistic quality. He says,
This art of omiission is a chief

secret of power, and, in general,
it is proof of high culture to

say the greatest matters in the
simplest way.27

This is a Greek ideal and Emerson recognized it as such;
he says,

Access to the Greek mind lifts the
Englishman's standard of taste...

The great silent crowd of thorough-
bred areclans always knovn to be

around him, the gnglish writer cannot

ignore. They prupg his orations...
and point his pen.

Emerson recognizes exceptions to tvhis exacting

requirement of omission. +the man whose range of thought

and expression 1s wide has a right to fluency of style.
Such a man was Rabelals:

The style at once decides the high

quality of the man. ¥t flows like

the river smazon, so rich, so plenti-
ful, so transparent, and with such
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26 Journals, Vol. IV, p. 1l9t.

27 vonduct of .ife: "Beauty," p. 294.

28 English Traits: "Universifies,“ p. 207.
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long reaches, that longaniminity or

1ongsigggedness which belongs to the

Platos.

Usually, however, in the presentation of the
everyday fact, it is clear that accuracy demands the
avoldance of exaggeration. At the same time in express-
ing the ideal, mildness and reticence have a stimnlating
and suggestive effect, are therefore more powerful than
the use of superlatives. Plato is thus superior to many
writers; he

needs no barbaric paint, or tattoo,

or whooping; for he can define. He :

leaves with Asia the vast superlative;

he is the arrival of accuracy and

intelligence .30

Though Emerson is willing to give some praise
to .those writers, such as Milton or Bacon, whose intellect
1s so bread it gives them a right to use the adorned,
exuberant style; he was never quite satisfied with the
extravagant, vehement style of Carlyle. He makes the
excuse for Carlyle that ‘

In all his fun of castanets of play-

ing of tunes with.a whip-lash like

some renowned chaxioteers - in all

his glad and needful venting of
his redundant spirits, he does yet,

29 JOU.I‘nalB, VOIQ VI, po' 2‘790

30 Hepresentative Men: "Plato", pp. 45-47.
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ever and anon, as if catching the
glance of one wise man in the crowd,
quit his tempestuous key, and lance
at him in clear, level tone the
very word, and then with new glee
return to his game. He is like

2 lover or an outlaew who wraps his
message in a serenede, which is
nonsense to the sentinel, but a
salvation _to ihe ear for which it
is meant.3l

But more often,'as we have discovered, he prefers simpli-
city in all expression, whether of the material or the
spiritual. In a letter to varlyle he said,

I comprehend not why you should lavish

in that spendthrift style of yours

lavish truths. I look for the hour

with impatience when the vehicle will

be worthy of the spirit, - then the

word will be simple, and so as re-

sistless, as the thought, - and, in

short when yg%r words will be one

with things.

There are, perhaps, occasions, kmerson thinks,
when precision may give way to an ecstasy, when the
enthusiastic emotion may overleap caution; when the
writer may be generous or even extravagant in his ex-
pressions. But the adequate comes more often through
the simple, positive speech.

As well as in adequacy and precision of expression,
there 1s.no doubt that kmerson believed, in theory at least,
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31 Natural History of ntellect: "Past and -resent", p. 289.

32 Correspondence of Carlyle and Emerson, yol. I, pp. 14-1b.
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in the most artistic kind of cohenence,'unity, and
proportion. He could recognize lack of artistic
organization when he met with 1t. He found deficient
in this respect, Goethe, zandor; Bason, and Mllton.
In the chapter on poetry we noted that he spoke of
Goethe as a lawgiver of art, but no artist because hé
was fragmentary. Landor, he says

has not the high overpowering ﬁethod

by which the master gives unity an%
integrity to a work of many parts. S

Bacon's work

is freagmentary, wants unity. It
lies along the ground like the
materials of an unfinished oity.54

On Milton's prose writings, with the exception of Areopagitica,
he makes the following comment:

Their rhetorical excellence must also
suffer some deduction. They have no
perfectness.: These writings are won-
derful for truth, the learning, the
subtility and pomp of the language;
but the whole is sacrificed to the
particular. [Eager to do fit justice
to each thought, he does not subordi-
nate it so as to project the main
argument. He writes while he is
heated: the plece shows all the
rambles and resources of indigna-
tion, but he never integrated the
parts of the argument in his mind.
The reader is fatigued with admira-
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33 Natural History of Intellect: "Landor," p. 348.

34 Memoirs, Vol. II, p. 720.
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tion, but _1s not yet master of the
subject .35

Perhaps the surest test of Emersonis critical
ability in régard to method is his attitude toward his
own weaknesses. ‘He 1s his own severest critiec. He
charges himself with writing

paragraphs 1ncompressible, each

sentence an infinitely repellent

. particle .56
~Again, in writing 46 Carlyle of his own disconnected
style, he says,

I build my house of boulders: somebody.
asked me if I built of medals,.S7

The ideal system must be genuine, and it is
Emersont's advice to

Shun manufacture, or the introducing
and artificial arrangement in your
thoughts - 1t wi%% surely crack and
come to nothing.

Emerson's notion of artistic preation is carefully formed.
The writer's problem. snd. his right course of action he
outlines thus:

There is a process in the mind very

analogous to crystalization in the

mineral kingdom. I think of a par-

ticular fact or singular beauty and
interest; in thinking of it I am led
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35 Natural History of Intellect: "Milton", p. 249.

36 COrrespondenéeL Emerson and Carlyle, Vol. I, p. 161.
37 Ibid., Vol. I, p. 345.

38 Journals, Vol. III, p. 550.
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to many more thoughts which show
them=elves, first partially, and
afterwards more fully. But in
the multitude of them I see no-
order. When I would present

them to others they have no be-
ginning. There 1s no method.
Leave them now, and return to them
again. Domesticate them in your
mind, do not force them into
arrangement too hastily, and
presently you shall find they will
take their own order. And the
order they assume is dévine. It
is God's architecture.®

Writing so organized; ‘in the natural'; as Emerson calls
it, will prove the most satisfactory to writer and reader.
If a natural order is obediently followed,
the composition will have an ablding charm
to yourself as well as to others; you will
see that you were a scribe of a higher
wisdom than your own, and it will remain
to you, like one of Nature'!s works,
pleasant and wholesome, and not, as
our books so often are, & disagreeable
remembrance to the author.
Not only must the system have a divime origin, but its
. means of connection must also be spiritual, cieariy
representative of high thinking. O0f Landor, Emerson
suys that

what sxill or Lrunsition he may, possess
is superficial, not spiritual.?l

39 Journals, Vol. II, p. 446.
40 Ibid., Vol. IV, p. U36.
41 Natur«l Hisdopry of Intelleci: Landor, p. $48.
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And in general he declares that
| A continuous effect cannot be produced

by discontinuous thought, and when the

eye cannot detect the juncture of the

skillful mosaic, the spirit 1s apprised

of disunion, simplz by the failure to

affect the spirit. 2

One more doctrine of rmerson is noticed in his
evaluation of writers. Lt 1s the law of compensation.
According to 1it, every fact iIn nature or human life has
some fact which balances it, or holds it in check. In

the chapter on Literature in English Traits,43 Emerson

first praises English writers for their common sense and
for their accurate révelation of the apparent, and then
alternately blames and praises English literature because
of its modern deficlency in Platonists and 1ts former

glory. In the essays in Representative Men;44 he follows

the same scheme. Napoleon is portrayed as a man,
possessing common sense and executlve power and then his
immorality is viwidly deplored. Montalgne's scepticism
and actuality are admirable, but scepticism can never
take the place of faith, and thus Emerson's theory of

compensation is carried out through the volumse.
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42 Natural History of Intellect: Instinct and Inspiration,
p. 67 - ‘

43 Works, Vol. V. Chap. XIV, pp. 233-260.

44 WOrksz Vol. IV.



104.

Emerson favors a style which triés to come
close to the writer's own mind, and aims at an exact
reproduction of its egstacy, its violence, its calmnéss,
its humor, its seriousness, its holiness, or whatever
its mood may be. He recognizes the value of the
symbol in prose as in poetry as a means of heightehing
style and of meking it concrete, and believes it has‘ |
a spifitual value. He admires a live, strong, yet
ideally suggestive style. v

He considers the figure as having a spiritual
life and reality of its own and does not regard it as
merely an imaginative likeness of one thing with another
for purely literary purposes. He believes that nature
and experience, or all materialhthings, are the language
of the spirit. As a result of tﬁ; conception, he
desires in the symbol a close blending or -the idesl,
of spiritual truth with material accursacy. To his
view-point, external nature is the source of all that
is holy. in his opinion, every object in nature, no
matter how smally deserves attention. It is the

duty of imaginstion to enter into it and to explore its
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‘hidden treasures. The wrliter 1s at liberty to use any
object in nature, no matter how smail or common and to
find in it spiritual significance. And it is in this
way that Emerson's theory justifies the use of the
ordinary objects of life, experience, and nature and makes
desirable a style which is both simple and alive. Thus
his theory agrees admirably with the style which is idio-
matic, compact and suggestively moderate. But it is
not to style alone that Emerson's theories apply; it
includes structure and the relation of structure to con-
~tent. It 1s necessary that prose as well as poetry be
pérfectly blended in unity of design, thought, and tone.
‘But if ﬁhe writer 1s a genius, the appropriate form will
follow.’

As was yointed out in the chaﬁter on poetry,
Emerson e#pressed his judgments in terms of higher
generalizations, using concrete cases mainly to illustrate
his principles. And his belief in compensation led
him to weigh the object of his criticism fairly according
to his criterion. |

We shall now try to show the application of the
foregoling principles to his judgment.of prose and prose-
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writers. To Emerson, a true book 1is an organie
expression of ideal Nature, produced through the in-
strumentality of a human mind from the Universal Mind.
He praised the literature that seemed to him truthful,
falthful to fact and reality. He always lald greatest
stress upon the message or the truth expressed., . He

says in Representative Men,

Art expresses the one or the same

by the different. Thought seeks

to mow unity in unity.4

Let us now turn to Emersont's criticism of in-
dividuul prose writers or types of prose, where we shall
notice that some one or more of the foregoing principles
are applied to every author or his work, or both.

Emerson read very few novels. He says 1n one

of his early Journals,

The love of novels 1s the preference
of sentiment to the senses.46

Of ell the novelists, he cared most for Scott. He liked
Scott better as a novelist than he did as a poet. He

said in one of his lectures,
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45 Representative Men: "Plato", p. 56.

46 Journals, Vol. II, p. 373.
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If the success of his poems, however
large, was partial, that of his novels
was complete. The tone of Waverly at
once announced the master, and was more
than justified by the superior genius
of the following romances up to the
Bride of Lammermoor, which almost goes
back to Aeschylus as a painting of Fate,
leaving on every reader the 1mpress%on
or the highest and purest tragedy.4

In another comment on Scott and his works we see that
Emerson looks back of the book to the author and admires

in his early contemporary, good sense, human sympathy,

and uprightness of character:

His extreme sympathy reached down

to every beggar and beggar's dog,
and horse and cow. In the number
and variety of his characters he
approached Shakespeare. He had no
insanity or vice or blemlsh. He

was a thoroughly upright, wise and
great hearted man, equal to whatzger
event or furtune should try him.

But much as Emerson appreciates Scott, the

man, the Bride of Lammermoor and parts of other of his

- novels, he finds weakness in the dialogues of Scott

when compared with Shakespearets.
Scott!'s dislogue will bear criticism;
his lords brave each other in smart

epigrammate speeches, but the dialogue
1s in costume and does not please on

47 Works, Vol. XI, p. 465.
48 Miscellanies: Walter Scott, Vol. XI, p. 466-7.
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the second reading; it is not warm

with life. In Shakespeare alone

the spesakers do not strut and bridle;

the dialogue is easily great.49

Emerson cared little for Dickens. He gives
him credit for an acute eye for surfaces, with a language
of manners, but thinks him defieient in style and last-

ing qualities. In English Traeits, he says,

Dickeng, with preternatural apprehension
of the langusge of manners; and the
varieties of street life; with pathos,
and laughter, with patriotic and still
enlarging generosity, writes London
tracts. He is a painter of English
details, like Hogarth; local and
temporary in his tints and style, and
local in his aims.o0

It is not only in the novel that Emerson finds -
Dickens insufficient. 1In the American Notes, there is

nothing to praise. He says,

Yesterday I read Dickens's American
Notes; it enswers its end very well,
which plainly was to make a readable
book, nothing more. Truth is not
his object for a single instant, but
merely to make good points in a
lively sequence, and he proceeds

very well. As an account of Americsa
it is not to be considered for =
moment; it is too short, and too
narrow, too superficial, and too
ignorant, too slight, and too
fabulous, and the man totally
unequal to the work... As a picture
of American manners, nothing can be
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49 Works, Vol. III, p. 148.

50 English Traits: "Literature,"p. 234.
