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Fig. 1.1 Louis Kronberg, Preparing For the Dance, 
n.d., oil on canvas, 28 7/10  x 23 7/10”, William 
Doyle Galleries, New York.

Fig. 1.2 Edgar Degas, The Ballet Class, c. 1878-1880, 
oil on canvas, 32 1/8 x 30 1/8”, Philadelphia 
Museum of Art, Pennsylvania.
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Fig. 1.3 Everett Shinn, Ballet Dancers,
1911, oil on canvas, 26 x 37”, Sotheby 
Parke Bernet, New York.

Fig. 1.4 Edgar Degas, The Dance Class, 1874, oil on canvas, 32 ¾ 
x 30 ¼”, The Metropolitan Museum of Art, H.O. Havemeyer
Collection, Bequest of Mrs. Harry Payne Bingham, 1986.  

Fig. 1.5 Edgar Degas, The Rehearsal Onstage, 1874, pastel over brush and ink 
drawing on paper, 21 x 28 ½”, The Metropolitan Museum of Art, H. O. 
Havemeyer Collection, Bequest of Mrs. H. O. Havemeyer, 1929. 

Image Link

http://www.museumsyndicate.com/item.php?item=43347�


Fig. 1.6 Louis Kronberg, Orange and Blue, Two 
Dancers, 1918-1919, pastel on canvas, 30 x 
25“, Barridoff Galleries, Portland, Maine.

Fig. 1.7 Edgar Degas, Dancers, Pink and Green, 1890, 
oil on canvas, 32 3/8 x 29 ¾”, The Metropolitan 
Museum of Art, H. O. Havemeyer Collection, 
Bequest of Mrs. H. O. Havemeyer, 1929 . 

Fig. 1.8 Everett Shinn, In the Wings, 1898, oil on canvas, 
15 x 19”, The Lowe Art Museum, The University of 
Miami, Florida.

Fig. 1.9 Everett Shinn, Ballet Girls, n.d., oil on 
canvas, 10 x 8”.
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Fig. 1.10, Everett Shinn, The 
Yellow Dancer, 1911, pastel, 
14 ¼ x 19 ¼”.

Fig. 1.11 Edgar Degas, L’Etoile, 
c. 1876-1877, pastel on paper, 
23 x 16 5/8”, Musée d’Orsay, 
Paris, France.

Fig. 1.13 Everett Shinn, The Orchestra Pit, Old Proctor's Fifth Avenue Theatre, 1906, oil on canvas, 17 
7/16 x 19 ½”, Yale University Art Gallery, New Haven, Bequest of Arthur G. Altschul, B.A. 1943.

Fig. 1.12  Edgar Degas, 
Orchestra Musicians, c. 1870-
1871, oil on canvas, 27 1/8 
x 19 ¼”, Städtische Galerie
im Städelschen
Kunstinstitut, Frankfurt am 
Main, Germany.

291

Image Link Image Link Image Link
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Fig. 1.17 Everett Shinn, The White Ballet, 1904, oil on canvas, 29 ½ x 36 ¾”, Smithsonian 
American Art Museum, Museum purchase made possible by the American Art Forum and 
the Luisita L. and Franz H. Denghausen Endowment. 

Fig 1.14 Pierre-Auguste Renoir, 
At the Theatre (Le Première Sortie),
1876-1877, oil on canvas, 23 
3/5 x 19 7/10”, National 
Gallery, London.

Fig. 1.15 Mary Cassatt, Woman 
with a Pearl Necklace in a Loge, 
1879, oil on canvas, 32 x 23 
1/2 ”, Philadelphia Museum of 
Art, Pennsylvania.

Fig. 1.16 Edgar Degas, Ballet from 
an Opera Box, c. 1884, pastel on 
paper, 25 ¾ x 19 7/8”, 
Philadelphia Museum of Art, 
Pennsylvania.
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Fig. 1.18 Louis Kronberg, At the Ballet, n.d., pastel on paper, 19 ½  x 27 ½”, Skinner 
Inc., Marlborough, Massachusetts.

Fig. 1.19 Edgar Degas, Dancer on Stage, c. 1894, oil on wood, 8 ¾ x 6 ¼”, Hamburger 
Kunsthalle, Hamburg, Germany. 
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Fig. 1.20 Everett Shinn, A French Music Hall, 1906, oil on canvas, 24 x 29 
1/2 ”, Crystal Bridges Museum of American Art, Bentonville, Arkansas. 

Fig. 1.21 Everett Shinn, Dancer in White Before the Footlights, 1910, oil on 
canvas, 35 x 39”, Butler Institute of American Art, Youngstown, Ohio.
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Fig. 1.22 Malvina Hoffman, Russian Dancers, 1911, bronze, 10 x 11 x 5½”, Detroit 
Institute of Arts, Michigan. 

Fig. 1.23 Malvina Hoffman, Fragment from Russian 
Dancers, 1912, bronze on marble base, 15¼ x 4”, 
The Hyde Collection, Glen Falls, New York, 1991.4, 
photograph by Michael Fredericks.
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Image Link
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Fig. 1.24 Malvina Hoffman, Bacchanale Russe, 1912, bronze, 14 
x 9 x 9”, The Metropolitan Museum of Art, New York.

Fig. 1.26 Anna Pavlova and Mikhail Mordkin
in Bacchanale, 1910, sepia-tone photograph, 
taken in New York, V&A, London.

Fig. 1.25 Photograph of enlarged 
Bacchanale Russe, destroyed, formerly in 
Luxembourg Gardens, Paris in Arsène
Alexandre, Malvina Hoffman.(Paris: J.E. 
Pouterman, 1930), plates.
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Fig. 1.27 Auguste Rodin, Six Studies of Cambodian 
Dancers, 1906, graphite, watercolor, and gouache 
on paper, 10 x 8”, Musée Rodin, Paris.

Fig. 1.28 Auguste Rodin, Nijinsky, 
1900, bronze, 9 ¾ x 2 7/8”, The 
Metropolitan Museum of Art, 
New York.

Fig. 1.29  Malvina Hoffman, Nijinsky in L’Après midi d’un faune, bronze, 1912, 8 5/8 x 16 
½ x 4½”, Malvina Hoffman Properties.
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http://www.musee-rodin.fr/images/imagra/D5076g.jpg�
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Fig. 1.30 Malvina Hoffman, Pavola Dancing the 
Gavotte, 1915, bronze, 14”, Cleveland Museum of 
Art, Ohio, Gift of Mrs. Henry A. Everett for the 
Dorothy Burnham Everett Memorial Collection 
1923.725. 

Fig. 1.31 Malvina Hoffman, Pavlova and Novikoff in 
‘La Peri’, Anna Pavlova, 1882-1931; Laurent 
Novikoff, 1888-1956,  Yale University Art Gallery, 
New Haven, Connecticut, Gift of Miss Elizabeth 
Achelis.    
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Fig. 1.33 Malvina Hoffman, 
Anna Pavlova Posing For 
Bacchanale Frieze, printed from 
1915 glass plate negative in 
1980,  8 3/8 x 6 ½”, Malvina
Hoffman Properties.  

Fig. 1.34 Malvina
Hoffman, Anatomical 
Study, 1911, pencil and 
wash on paper, 12½ x 
7¼”, Malvina Hoffman 
Properties.   

Fig. 1.35 Malvina Hoffman, 
Bacchanale Studies, 1913, 
pencil on paper, 5 5/8 x 4 
1/8”, Malvina Hoffman 
Properties.  

Fig. 1.36 Malvina Hoffman, detail of study for Bacchanale Frieze, 1914, pencil on cardboard mounted on 
cloth, entire study 3 x 54¼ ”, Malvina Hoffman Properties.
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Fig. 1.37 Malvina Hoffman, Scale 
Study for Bacchanale Frieze, 1915, 
charcoal or grease pencil on 
paper, 39 ½ x 32 1/5”, Fine Arts 
Museums of San Francisco. 

Fig. 1.38 Malvina Hoffman, Study for Bacchanale Frieze, 1915, 
plaster, 8 ¼ x 8 ¼ x 4”, Malvina Hoffman Properties.

Fig. 1.39 Malvina Hoffman, Draperies Studies for Bacchanale Frieze, 1914-1915, pencil on 
paper, various sizes, Malvina Hoffman Properties.  
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Fig. 1.40 Auguste Rodin, Dance Movement A, 1911, 
bronze, 25 3/8”, Hay Hill Gallery, Lonon.

Auguste Rodin, Dance Movement B, 1911, 
bronze, 13”, Hay Hill Gallery, London.

Auguste Rodin, Dance Movement D, 1911, 
bronze, 12 5/8”, Hay Hill Gallery, London.

Auguste Rodin, Dance Movement E, 1911, 
bronze, 13 ¾ ”, Hay Hill Gallery, London.
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Fig. 2.1 Abraham Walkowitz, Isadora 
Duncan Dancing, c. 1906-1927, ink and 
watercolor on paper, 12 x 8”, Dallas 
Museum of Art, Texas.

Fig. 2.2 Abraham Walkowitz, Isadora 
Duncan Dancing, c. 1906-1927, ink and 
watercolor on paper, 12 x 8”, Dallas 
Museum of Art, Texas.

Fig. 2.3 Abraham Walkowitz, Life Study, 
c. 1895-1905, charcoal on paper, 26 x 
18 ¾”, Whitney Museum of American 
Art, New York.

Fig. 2.4 Abraham Walkowitz, Isadora Duncan, 
n.d., ink and watercolor on paper, 7 x 3”, 
Davis Museum and Cultural Center, Wellesley 
College, Massachusetts.

Chapter 2:  Pioneers of Modernism: American Artists Discover Isadora Duncan
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Fig. 2.5 Abraham Walkowitz, Isadora Duncan Abstract (3), c. 
1916, pencil and ink on paper,www.askart.com

Fig. 2.6 Abraham Walkowitz, Dance 
Swirl, n.d., watercolor on paper, 13 
x 8 ½”, www.askart.com.  
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Fig. 2.7 Arnold Genthe, photograph in Arnold Genthe, 
Isadora Duncan: Twenty-Four Studies (New York, London: M. 
Kennerley, 1929), 15, Library of Congress Prints and 
Photographs Division, Washington, D.C.

Fig. 2.8 Abraham Walkowitz, Isadora 
Duncan Dancing, c. 1906-1927, ink and 
watercolor on paper, 12 x 8”, Dallas 
Museum of Art, Texas.

Fig. 2.9 John Sloan, Isadora Duncan, 1911, oil on canvas, 
32¼ x 26¼”, Milwaukee Art Museum, Wisconsin, Gift 
of Mr. and Mrs. Donald B. Albert © 2011 John 
Sloan/Artists Rights Society.(ARS), New York.

Fig. 2.10 John Sloan, Isadora in Revolt, 1915, 
monotype,on paper, 10 7/8 x 8 7/8”,
Delaware Art Museum, Gift of Helen Farr 
Sloan, 1988 © 2011 John Sloan/Artists 
Rights Society.(ARS), New York.
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Fig. 2.11 Arnold Genthe, photograph in 
Isadora Duncan: Twenty-Four Studies, 22, Library 
of Congress Prints and Photographs Division, 
Washington, D.C.

Fig. 2.12 Arnold Genthe, photograph in Isadora 
Duncan: Twenty-Four Studies, 23, Library of 
Congress Prints and Photographs Division, 
Washington, D.C.

Fig. 2.13 Abraham Walkowitz, Isadora 
Duncan, n.d., pencil, watercolor and pen 
and ink on paper, 18 x 12 ¼”, Hirshhorn
Museum, Washington, D.C. 

Fig. 2.14 John Sloan, Isadora Duncan in 
the ‘Marche Militaire,’ printed in The 
Masses, 1915.
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http://www.georgetownbookshop.com/display2.asp?id=452�
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Fig. 2.15 Abraham Walkowitz, Study for WPA 
Post Office Mural Competition, c. 1935, pencil 
on paper, 12 x 8”, Courtesy, University of 
Delaware, University Museums: Gift of 
Virgina Zabriskie..

Fig. 2.16 Abraham Walkowitz, “Drawings 
Against War and Fascism” in Abraham 
Walkowitz and Haldeman-Julius Company,  
Isadora Duncan in Her Dances, (Girard, KS: 
Haldeman-Julius Publications, 1950), plates.

Fig. 2.17 Abraham Walkowitz, “Drawings 
Against War and Fascism” in Isadora 
Duncan in Her Dances, plates.
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Fig. 2.18 Jacob Schloss, Isadora Duncan, c. 
1899, NYPL for the Performing Arts/ 
Jerome Robbins Dance Division, New York.  

Fig. 2.19 Jacob Schloss, Isadora Duncan, c. 
1899, NYPL for the Performing Arts/ 
Jerome Robbins Dance Division, New York.

Fig. 2.20 Jacob Schloss, 
Isadora Duncan, c. 1899, 
NYPL for the Performing 
Arts/Jerome Robbins Dance 
Division, New York.
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Fig. 2.21 Edward Steichen, Isadora Duncan at the 
Portal of the Parthenon, 1921 in Edward Steichen, A 
Life in Photography (New York: Bonanza Books, 
Distributed by Crown Publishers, 1984), Fig. 86, 
Courtesy of the Estate of Edward Steichen.

Fig. 2.22 Edward Steichen, Isadora Duncan—
Columns of the Parthenon, 1921 in A Life in 
Photography, Fig. 85, Courtesy of the Estate of 
Edward Steichen.

Fig. 2.23 Arnold Genthe, 
photograph of Isadora Duncan, c. 
1915, NYPL for the Performing 
Arts/ Jerome Robbins Dance 
Division, New York



Fig. 2.24 Arnold Genthe, photograph in Isadora 
Duncan: Twenty-Four Studies, 16, Library of Congress 
Prints and Photographs Division, Washington, D.C.

Fig. 2.25 Arnold Genthe, photograph in Isadora Duncan: 
Twenty-Four Studies, 17, Library of Congress Prints and 
Photographs Division, Washington, D.C.

Fig. 2.26 Arnold Genthe, photograph in Isadora 
Duncan: Twenty-Four Studies, 13, Library of 
Congress Prints and Photographs Division, 
Washington, D.C.

Fig. 2.27 Arnold Genthe, photograph in Isadora 
Duncan: Twenty-Four Studies, 2, Library of Congress 
Prints and Photographs Division, Washington, D.C.
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Fig. 2.28 Abraham Walkowitz, To the World of the Dance in Isadora 
Duncan in Her Dances, plates.
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Fig. 2.29 Arthur B. Davies, Isadora Duncan Dancers, c. 1910-1914, oil on canvas, 
20¼ x 28”, private collection.

Fig. 2.30 Arthur B. Davies, 
Kneeling Dancer, c. 1920, 
colored chalks on brown wove 
paper, 12 x 10”, The 
Minneapolis Institute of Arts, 
Gift of Mrs. C. C. Bovey.

Fig. 2.31 José Clará, Isadora 
Duncan in Soixante-Douze
Planches, 
http://idvm.narod.ru/graphics.

Fig. 2.32 Arthur B. Davies, Venus 
Attended [Isadora Duncan Dancers], c. 
1918, watercolor and pencil on 
paper, 21 ¼ x 16 ¼”, Collection of 
Arthur Bowen Davies II and 
Margaret Davies Marder.
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Fig. 2.33 Arthur B. Davies, Dancers, 1914-1915, oil on canvas, 7’ x 11’6”, 
Detroit Institute of Arts, Michigan.

Fig. 2.34 Arnold Genthe, 
photograph of Isadora Duncan, c. 
1915, Library of Congress Prints 
and photographs Division, 
Washington, D.C.

Fig. 2.35 José Clará, Isadora Duncan
in Soixante-Douze Planches, 1928.

Fig. 2.36 Abraham 
Walkowitz, Isadora Duncan 
Dancing, c. 1910, 14 x 8 
½”, www.askart.com.  
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Fig. 2.37 Arthur B. Davies, Dance—Uplift, c. 
1920-1928, wax on canvas, 24 x 18”, The 
Metropolitan Museum of Art, New York.

Fig. 2.38 Abraham Walkowitz, Isadora Duncan, 
c. 1910, ink and watercolor on paper, 9 x 5 
4/5”, Zabriskie Gallery, New York.

Fig. 2.39 John Sloan, Isadora Duncan, 1915, monotype 
and etching on paper, 10 ½ x 8 3/4 ” sheet, 8 7/8 x 7 
7/7” plate, Des Moines Art Center, Gift of Dwight 
Kirsch to the Truby Kelly Kirsch Memorial 
Collection, 1954.36 © 2011 John Sloan/Artists 
Rights Society.(ARS), New York.

Fig. 2.40 John Sloan, Isadora Duncan, 1915, 
etching, 9 x 7”, Detroit Institute of Arts, 
Michigan.
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Fig. 2.41 Robert Henri, Isadora Duncan, c. 1916, 
pen drawing, in Allan Rose, Macdougall,“Isadora
Duncan and the Artists,” Dance Index 5, no. 3 
(March 1946): 79.

Fig. 2.42 Abraham Walkowitz, Isadora 
Duncan Dancing, c. 1906-1927, ink and 
watercolor on paper, 12 x 8”, Dallas 
Museum of Art, Texas.

Fig. 2.43 Robert Henri, Isadora Duncan, 1915, 
oil on canvas, 2’ x 1’8”, private collection.
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Fig. 2.44 Abraham Walkowitz in Isadora Duncan in Her Dances, plates.

319



Fig. 3.1 Baron Adolf De Meyer, Gertrude 
Vanderbilt Whitney, c. 1913, platinum print, 
9 x 4 ½” , Gertrude Vanderbilt Whitney 
papers, Archives of American Art, 
Smithsonian Institution, Washington, D.C.

Fig. 3.2 Robert Henri, Gertrude Vanderbilt Whitney, 
1916, oil on canvas, 4’2” × 6’, Whitney Museum of 
American Art, New York. 

Fig. 3.3 Robert Henri, Ruth St. Denis in 
the Peacock Dance, 1919, oil on canvas, 6’ 
x 4’ 1¼”, Pennsylvania Academy of the 
Fine Arts, Philadelphia, Gift of the 
Sameric Corporation in memory of Eric 
Shapiro, http://www.pafa.org/.

Fig. 3.4 Arnold Genthe, Ruth St. Denis in Arnold Genthe
and Shaemas O'Sheel, The Book of the Dance, (Boston: 
International Publishers,1920), 67, Library of Congress 
Prints and Photographs Division, Washington, D.C.
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Fig. 3.5 Gaston Lachaise, Snake Dance, Ruth St. Denis, 1910, 
plaster, 6 ¼ x 6 x 3”, The Metropolitan Museum of Art, 
New York. 

Fig. 3.6 Notman, Ruth St. Denis in The 
Cobras, 1908, photographic print, 9 2/5 x 
7”, NYPL for the Performing Arts/Jerome 
Robbins Dance Division, New York.

Fig. 3.7 Marius De Zayas, Ruth St. Denis, 1910, 
8 1/3 x 6 1/3” , photogravure in Camera Work 
no. 29 (January 1910): 45.

Fig. 3.8 Gaston Lachaise, Nude Dancing, c. 1917, 
gilded bronze, 14½”, Lachaise Foundation, 
Boston.321
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Fig. 3.9 Gaston Lachaise, Dancer, 1928, 
bronze, 10 ¾ x 8 ¾ x 3 ½”, including base, 
The Museum of Modern Art, New York. 

Fig. 3.10 
Gaston 
Lachaise, 
Burlesque Figure, 
1930, bronze, 
13 ¼ x 16 ¾ x 
16 ½”, The 
Lachaise 
Foundation. 
Boston. 

Fig. 3.11 Gaston Lachaise, Dancing Woman, c. 
1915, bronze, 10 7/8”, The Lachaise 
Foundation, Boston.

Fig. 3.12 Orville Hixon, Ruth St. Denis in 
Costume, c. 1916, 14 1/5 x 11”, photographic 
print, NYPL for the Performing Arts/Jerome 
Robbins Dance Division, New York.
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Fig. 3.13 Elie Nadelman, Tango, 1919, 
painted cherry wood and gesso 35 7/8 x 
26 x 13 7/8”, Whitney Museum of 
American Art, New York. 

Fig. 3.14 Elie
Nadelman, Dancer 
(High Kicker), c. 
1918-1919, 
stained, gessoed, 
and painted cherry 
wood, 28 ¼ x 14 
½ x 5 1/8”, 
Smithsonian 
American Art  
Museum, Partial 
and promised gift 
of Linda 
Lichtenberg 
KaplanMuseum. 

Fig. 3.15 Elie Nadelman, Dancing Figure 
(Artemis), c. 1916-1918, bronze on marble 
base, 31 5/8 x 13 7/8 x 11 7/8”, Smithsonian 
American Art Museum, Gift of Countess 
Helen Naselli in memory of Harry Wardman. 

Fig. 3.16 Bachrach, Ruth St. Denis in From a 
Grecian Vase, c. 1917, photographic print, 9 4/5 
x 7”, NYPL for the Performing Arts/Jerome 
Robbins Dance Division., New York 
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Fig. 3.17 Elie Nadelman, Untitled Figures, c. 1938-1946, plaster, 6 to 15 x 1 
7/8 to 6 x 1 ½  to 4 1/16”, Whitney Museum of American Art, New York. 
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Fig. 3.18 Paul Manship, Day and the 
Hours – Sundial , 1916, gilded 
bronze, 20 ½ x 18”, Wolfsonian-
Florida International University, 
Miami Beach. 

Fig. 3.19 White Studio, Ruth St. Denis in 
Radha,1906, photographic print, 13 x 9”, 
NYPL for the Performing Arts/Jerome 
Robbins Dance Division, New York. 

Fig. 3.20 Seated Bodhisattva, Bangladesh, 9th

century, bronze, 6 x 4”, The Metropolitan 
Museum of Art, New York.
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Fig. 3.21 Paul Manship, 
Dance of Air and Fire, 
1930, bronze, 8 15/16 x 
5 1/16 x 2¼”, 
Smithsonian American 
Art Museum, Bequest of 
Paul Manship.

Fig. 3.22 Shiva as Lord of Dance, Chola period (c. 
860–1279), c.11th century, Tamil Nadu, India, 
copper alloy, 26 7/8” x 22 ¼”, The Metropolitan 
Museum of Art, New York, Gift of R. H. 
Ellsworth Ltd., in honor of Susan Dillon, 1987 
(1987.80.1) Photographed by Bruce White.

Fig. 3.23 Ted Shawn in Cosmic Dance of Siva, 1928, 
photographic print, 4 1/3 x 3”, NYPL for the 
Performing Arts/Jerome Robbins Dance 
Division, New York.   

326



Fig. 3.24 Paul Manship, Dancer and Gazelles, 1916, bronze, 32 1/2 x 33 x 
10”, Smithsonian American Art Museum, Bequest of Paul Manship.  

Fig. 3.25 Notman, Ruth St. 
Denis in The Incense, 1908, 
photographic print, 9 2/5 x 
7”, NYPL for the Performing 
Arts/Jerome Robbins Dance 
Division, New York.

Fig. 3.26 Todi Ragini, Pratapgarh, Rajasthan, 
c.1710, National Museum, New Delhi.

Fig. 3.27 Jacques Lipchitz, Femme et Gazelles, 1912, 
bronze, 46 ½ x31”, Christie’s.
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Fig. 3.28 Robert Henri, Salome, 1909, oil on 
canvas, 6’5” x 3’1”, Mead Art Museum, Amherst 
College, Amherst, Massachusetts, Museum 
Purchase.

Fig. 3.29 Robert Henri, Salome, 1909, oil on 
canvas, 4 x 2’, John and Mable Ringling 
Museum of Art, Sarasota, Florida.  
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Fig. 3.30 Paul Manship’s studio at 27 Lexington Avenue arranged for his 
exhibition, November 6-8, 1913 in John Manship, Paul Manship (New York: 
Abbeville Press, 1989), 49.



Fig. 3.31 Paul Manship, Salome, 1915, bronze, 
1’ 7” x 1’ 1¼” x 10”, Smithsonian American 
Art Museum, Bequest of Paul Manship.

Fig. 3.32 Maud Allan Actress and Dancer as 
Salome, photographic print, 24 x 18”. 

Fig. 3.33 Otto Sarony, Ruth St. Denis in Radha, 
1908-09, photographic print, 14 1/5 x 11”, 
NYPL for the Performing Arts/Jerome 
Robbins Dance Division, New York. 330
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Fig. 3.34 Josephine Baker in La Folie du Jour, 
1927, Billy Rose Theatre Collection, NYPL for 
the Performing Arts/Jerome Robbins Dance 
Division, New York. Fig. 3.35 Alexander Calder, Josephine Baker, 1926, 

gelatin silver print, 10 x 8”, Calder Foundation, 
New York © 2011 Calder Foundation, New York / 
Artists Rights Society (ARS), New York. 

Fig. 3.36 Alexander Calder, Jimmy Durante, 1928, iron wire, 12 x 9 
¼ x 11 ½”, The Lipman Family Foundation, Portola Valley, CA.
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Fig. 3.37 Alexander Calder, Josephine Baker 
II, c. 1927, wire, 27 x 9 ½ x 7 ½”, private 
collection. 

Fig. 3.38 Alexander Calder, Josephine Baker III, c. 
1927, steel wire, 39 x 22 3/8 x 9 ¾”, The 
Museum of Modern Art, New York. 
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Fig. 3.39 Alexander Calder, Josephine Baker IV, c. 
1928, wire, 39 ½ x 33 x 8 ¼”, Centre Pompidou, 
Musée National d’art Moderne, Paris. 

Fig. 3.40 Alexander Calder, Aztec Josephine Baker, c. 
1929, wire, 53 x 10 x 9”, © 2011 Calder 
Foundation, New York / Artists Rights Society 
(ARS), New York. 

Fig. 3.41 Alexander Calder with Josephine Baker, c. 1928, © 2011 Calder Foundation, New 
York / Artists Rights Society (ARS), New York. 
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Fig. 4.1 H. Lyman Saÿen, The Thundershower, 1917-1918, tempera on wood, 36 x 
46”, Smithsonian American Art Museum, Gift of H. Lyman Saÿen to his nation.

Fig. 4.2 H. Lyman Saÿen, Daughter in a Rocker, 1917-1918, 
tempera and collage on wood, 36 x 24”, Smithsonian 
American Art Museum, Gift of H. Lyman Saÿen to his nation.

Fig. 4.3 Max Weber, Chinese Restaurant, 1915, oil 
on canvas, 40 x 48”, Whitney Museum of 
American Art, New York.
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Fig. 4.4 Max Weber, Russian Ballet, 1916, oil on canvas, 30 x 36”, Brooklyn 
Museum of Art, Bequest of Edith and Milton Lowenthal.

Fig. 4.5 Vera Fokine as a Greek 
maiden in Cleopatra, in Charles 
Spencer, Leon Bakst and the Ballets 
Russes (London: Academy Group, 
1995), plates.

Fig. 4.6 Six Women in The Rite of Spring, 1913, reproduced 
from the Sketch [Supplement], July, 23 1913.
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Fig. 4.7 Franz Kline, Nijinsky as Petrouchka, 
c. 1948, oil on canvas, 33 x 28” © 2011 
The Franz Kline Estate / Artists Rights 
Society (ARS), New York.

Fig. 4.8 Elliot and Fry, Nijinsky in Petrouchka, 
London, 1911.

Fig. 4.9 Franz Kline, Nijinsky, 1947, pastel and ink 
on paper, 11 x 8 ½” © 2011 The Franz Kline 
Estate / Artists Rights Society (ARS), New York
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Fig. 4.10 Franz Kline, Buffoon, 1935-
1937, oil on canvas, 16 x 12” © 2011 The 
Franz Kline Estate / Artists Rights 
Society (ARS), New York.

Fig. 4.11 Franz Kline, Still Life with Puppet, c. 1940, 
oil on canvas, 16 ¼ x 14 ¼”, The Metropolitan 
Museum of Art © 2011 The Franz Kline Estate / 
Artists Rights Society (ARS), New York.. 

Fig. 4.12 Franz Kline, Red 
Clown, 1947, oil on 
canvas, 20 x 18” © 2011 
The Franz Kline Estate / 
Artists Rights Society 
(ARS), New York. 
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Fig. 4.13 Franz Kline with Nijinsky, 1940s 
© 2011 The Franz Kline Estate / Artists 
Rights Society (ARS), New York.

Fig. 4.15 Franz Kline, The Dancer, 1946, 
oil on masonite, 22 ¾ x 10 ¼” © 2011 
The Franz Kline Estate / Artists Rights 
Society (ARS), New York.

Fig. 4.14 Franz Kline, Dancer at Islip, 1949, casein 
on paper, 10 ½ x 7 ¼” © 2011 The Franz Kline 
Estate / Artists Rights Society (ARS), New York. 338



Fig. 4.16 Franz Kline, Nijinsky, 1950, enamel on 
canvas, 45 ½  x 34 7/8 in., The Metropolitan 
Museum of Art © 2011 The Franz Kline Estate / 
Artists Rights Society (ARS), New York.

Fig. 4.17 Franz Kline, Giselle, 1950, oil on 
canvas, 58 ¾ x 49”, private collection.

Fig. 4.18 Franz Kline, Merce C, 1961, oil on canvas, 7’9” x 
6’2 3/8”, Smithsonian American Art Museum, Gift of 
S.C. Johnson & Son, Inc. © 2011 The Franz Kline Estate 
/ Artists Rights Society (ARS), New York.. 
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Fig. 4.19 Morgan Russell, Synchromy in Orange: To 
Form, 1913-1914, oil on canvas, 11’5” x 10’4”, 
Albright-Knox Art Gallery, Buffalo, New York.

Fig. 4.20 Morgan Russell, Isadora, 1910, 
pencil on paper, 5 ¾ x 3 ½”, Collection 
of Michel Seuphor. 

Fig. 4.21 Stanton Macdonald-Wright, Danse Russe, 
1958, oil on canvas, 60 x 44”, private collection.
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Fig. 4.23 H. Lyman Saÿen, 
Scheherazade, 1915, oil on 
canvas, 25 x 30”, Smithsonian 
American Art Museum, Gift of 
H. Lyman Saÿen to his nation.

Fig. 4.24 H. Lyman Saÿen, 
Décor Slav, 1915, oil on canvas, 
30 1/8 x 39 3/8”, 
Smithsonian American Art 
Museum, Gift of H. Lyman 
Saÿen to his nation.
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Fig. 4.22 Léon Bakst, Design for décor for Schéhérazade, 1910, pencil, watercolor, 
gouache, and metallic paint on paper, 29 x 40 ½”, private collection.
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Fig. 4.25 Léon Bakst, Costumes for brigands in 
Daphnis et Chloë, 1912, V&A Museum, London

Fig. 4.26 Léon Bakst, Costume for brigand in 
Daphnis et Chloë, 1912, T-shaped tunic of yellow 
cotton decorated with green chevrons with 
white borders and black stenciled design.

Fig. 4.27 H. Lyman Saÿen, The Thundershower (study for painting), 1916, 
tempera, pencil and printed paper on paperboard, 21 ¾ x 27 ¾”, 
Smithsonian American Art Museum, Gift of H. Lyman Saÿen to his 
nation. 

Fig. 4.28 H. Lyman Saÿen, The 
Thundershower, (study and final 
version), details, Smithsonian 
American Art Museum, Gift of 
H. Lyman Saÿen to his nation.
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Fig. 4.29 Léon Bakst, Costume Design for 
Cleopatra, 1909, gouache, 12 2/5 x 9”, 
Collection Lobanov-Rostrovsky.

Fig. 4.30 H. Lyman Saÿen, “Saeculum” design, 1917, 
Archives of the Plastic Club, Philadelphia.

Fig. 4.1 H. Lyman Saÿen, The Thundershower, 1917-1918, tempera on wood, 36 x 46”, 
Smithsonian American Art Museum, Gift of H. Lyman Saÿen to his nation.
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Fig. 5.1 Barbara Morgan, Frontier in Barbara 
Morgan, Martha Graham: Sixteen Dances in 
Photographs, (Dobbs Ferry, NY: Morgan & 
Morgan, 1980), 19.

Fig. 5.2 Barbara Morgan, Frontier, Martha Graham: Sixteen 
Dances in Photographs, 23.

Fig. 5.3 Barbara Morgan, Frontier, Martha Graham: Sixteen Dances in Photographs, 24-25.
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Fig. 5.4 Barbara Morgan, American Document, Martha Graham: Sixteen Dances in Photographs, 133.

Fig. 5.5 Barbara Morgan, American Document, Martha 
Graham: Sixteen Dances in Photographs, 135.

Fig. 5.6 Barbara Morgan, American Document, 
Martha Graham: Sixteen Dances in Photographs, 
138.
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Fig. 5.7 Barbara Morgan, American Document, Martha 
Graham: Sixteen Dances in Photographs, 139.

Fig. 5.9 Barbara Morgan, American Document, Martha 
Graham: Sixteen Dances in Photographs, 141.
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Fig. 5.8 Barbara Morgan, American Document, Martha Graham: 
Sixteen Dances in Photographs, 140.

http://collections.mocp.org/detail.php?type=related&kv=4169&t=objects�


Fig. 5.10 Paul Meltsner, Martha Graham Dance Class, c. 1939, oil on canvas, 28 x 36”, 
Wichita Art Museum, Kansas, Museum Purchase, Virginia and George Ablah Fund.

Fig. 5.11 Paul Hanson, Primitive Mysteries. Fig. 5.12 Guido Reni, St. Sebastian, 
1616-1617, oil on canvas, 57 ½ x 44 
½”, Palazzo Rosso, Genova.
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Fig. 5.14 Grant Wood, Parson Weems’ Fable, 1939, oil on canvas, 38 1/8 x 50 
1/8”, Amon Carter Museum, Fort Worth, Texas.

Fig. 5.13 Charles Willson Peale, The Artist in His Museum, 1822, oil on 
canvas, 8’ 7 3/4” x 6’ 7 7/8”, Pennsylvania Academy of the Fine Arts, 
Philadelphia.
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Fig. 5.15 Paul Meltsner, Martha Graham, 1938, oil on canvas, 20 x 16”.

Fig. 5.16 Paul Meltsner, Martha Graham and Group printed 
in Edward Alden Jewell, “With Stress on Ownership of 
Work,” New York Times, November 24, 1940.

Fig. 5.17 Paul Meltsner, Martha Graham
printed in “Art in a Skyscraper,” New York 
Times, February 5, 1939.
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Fig. 5.18 Paul Meltsner, Martha Graham printed 
in Vivien Raynor, “Art: Two Group Shows,” New 
York Times, April 23, 1982.

Fig. 5.19 Paul Meltsner, Martha Graham, oil 
on canvas, 30 x 24”, Michael Rosenfeld 
Gallery.

Fig. 5.20 Paul Meltsner, Martha Graham, c. 1940, oil 
on canvas, 42 x 32”, National Portrait Gallery, 
Smithsonian Institution, Washington, D.C.

Fig. 5.21 Martha Graham in her Tragic Holiday, 
c. 1937, Everett Collection, New York.
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Fig. 5.22 Barbara Morgan, The City Shell, 
1938, silver print, 15 x 12”, Barbara 
Morgan Archive, Hastings on Hudson, New 
York.

Fig. 5.23 Barbara Morgan, Spring on Madison Square, 1938, 
silver print, 8 x 10”, Barbara Morgan Archive, Hastings on 
Hudson, New York.

Fig. 5.24 Barbara Morgan, Lamentation, Martha Graham: 
Sixteen Dances in Photographs, 36.

Fig. 5.25 Barbara Morgan, Deep Song, Martha 
Graham: Sixteen Dances in Photographs, 83.
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Fig. 5.26 David Smith, Labeled “Martha Graham – Photo Barbara Morgan,” 1938, pencil and gouache 
on paper, 12 x 19” each, © 2011 Estate of David Smith / VAGA.  

Fig. 5.27 Barbara Morgan, Lamentation, Martha 
Graham: Sixteen Dances in Photographs, 34.

Fig. 5.28 David Smith, Dancer, 1935, painted iron, 21 x 
9 2/5 x 18”, © 2011 Estate of David Smith / VAGA. 
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Fig. 5.29 Edward 
Steichen, Martha Graham, 
1931, gelatin silver print, 
9 ½ x 7 3/5”, Courtesy 
of the Estate of Edward 
Steichen.

Fig. 5.30 Edward Steichen, Martha Graham, 1931, 
gelatin silver print, 9 7/10 x 7 4/5”, Courtesy of the 
Estate of Edward Steichen.

Fig. 5.31 Edward Steichen, Balzac, The Open 
Sky—11:00 p.m., 1908, direct carbon print, 
19 3/16 x 15 3/16”, Courtesy of the Estate 
of Edward Steichen.
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Fig. 5.32 Louise Nevelson, Martha Graham, c. 1950, 
cast bronze with patina, 8 x 18 x 10”, Farnsworth Art 
Museum, Rockland, Maine © Estate of Louise 
Nevelson / Artists Rights Society (ARS), New York.

Fig. 5.33 William Meyerowitz, 
Dancer (Martha Graham), 1935, 
oil on canvas, dimensions 
unknown, private collection.

Fig. 5.34 Miguel Covarrubias, “Impossible Interview: Sally 
Rand vs. Martha Graham,” illustration for Vanity Fair, 
December 1934, Rockwell Center for American Visual 
Culture, Stockbridge, Massachusetts .

354

Image Link

http://www.rockwell-center.org/exploring-illustration/impossible-interview/�


Fig. 5.35 Barbara Morgan, Deep Song, Martha Graham: Sixteen Dances in Photographs, 76.

Fig. 5.36 Barbara Morgan, Celebration, Martha Graham: Sixteen Dances in Photographs, 42.
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Fig. 5.37 Barbara Morgan, Satyric Festival, Martha 
Graham: Sixteen Dances in Photographs, 87.

Fig. 5.38 Barbara Morgan, Frontier, Martha 
Graham: Sixteen Dances in Photographs, 27.

Fig. 5.39 Barbara Morgan, Letter to the World, Martha Graham: Sixteen Dances in Photographs, 125.
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Fig. 6.3 Jackson Pollock, Rhythmical Dance, 1948, mixed 
media on paper, 32x24”, Sotheby’s, New York.

Fig. 6.1 Jackson Pollock, Dancing Head, c. 1938-
1941, oil and sand on masonite, private collection.

Fig. 6.2 Jackson Pollock, Night Dancer, 1944, oil on 
canvas, dimensions unknown, whereabouts 
unknown in ItaloTomassoni, Pollock: The Life and Work 
of the Artist, (New York: Grosset & Dunlap, 1969), 
plate 30 © 2011 Pollock-Krasner Foundation / 
Artists Rights Society (ARS), New York.
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Fig. 6.5 Jackson Pollock, Mural, 1943-1944, oil on canvas, 8′ 1 ¼” x 19′ 10″, University of Iowa 
Museum of Art, Gift of Peggy Guggenheim, 1959.6 © 2011 Pollock-Krasner Foundation / Artists 
Rights Society (ARS), New York..

Fig. 6.6 Jackson Pollock, Blue Poles: Number 11, 1952, 1952, enamel and aluminum paint with glass 
on canvas, 6’ 10 7/8” x 15’ 11 5/8”, National Gallery of Australia, Canberra.
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Fig. 6.4 Thomas Hart Benton, Illustrations from Thomas Hart Benton, “The Mechanics of 
Form Organization in Painting: Part 4,” The Arts (February 1927), 95-96.  
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Fig. 6.7 Hans Namuth, Jackson Pollock in his 
East Hampton studio, summer 1950 in Hans 
Namuth and Barbara Rose, Pollock Painting (New 
York: Agrinde Publications, 1980), plates.

Fig. 6.9Hans Namuth and Paul Falkenburg, still from Jackson Pollock, 1951.

Fig. 6.8 Hans Namuth, Jackson Pollock in his East 
Hampton studio, summer 1950 in Namuth, Pollock 
Painting, plates.
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Fig. 6.10 Jackson Pollock, Cathedral, 1947, 
enamel and aluminum paint on canvas, 71 ½ x 35 
1/16”, Dallas Museum of Art, Texas.

Fig. 6.11 Jackson Pollock, One: Number 31, 1950, 
1950, oil and enamel on canvas, 8’ 10” x 17’ 5 
5/8”, The Museum of Modern Art, New York.

Fig. 6.12 Jackson Pollock, Autumn Rhythm (Number 30), 1950, enamel on canvas, 8’9” x 17’3”, The 
Metropolitan Museum of Art, New York, George A. Hearn Fund, 1957. 
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Fig. 6.15 Alexander Calder, Untitled (Model for Ballet-Object), c. 1936, sheet 
metal, wood, wire, string, paint, and motor © 2011 Calder Foundation, 
New York / Artists Rights Society (ARS), New York.

Fig. 6.13 Photo of Piet Mondrian in his Paris 
studio, November 2, 1933, 
http://www.domburgatart.nl/sparkling_light/lig
ht.html.

Fig. 6.14 Alexander Calder, Dancing 
Torpedo Shape, 1932, wood, iron, and 
aluminum, 32 ½” Berkshire Museum, 
Pittsfield, Massachusetts, photograph by 
Mark Vaux © 2011 Calder Foundation, 
New York, Artists Rights Society (ARS),  
New York. 
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Fig. 6.16 Alexander Calder, Red Frame, 1932, 
sheet metal, wood, wire, and paint, 35 x 30 ¼ 
x 26 ½”,  Philadelphia Museum of Art , 
Pennsylvania.

Fig. 6.17 Alexander Calder, The White Frame, 1934, wood 
and wire, 7’ 6” x 9’, Moderna Museet, Stockholm. 

Fig. 6.18 Alexander Calder, The White Frame (in motion), 
stroboscopic photograph by Herbert Matter in James Johnson 
Sweeney, Lincoln Kirstein, and Henry R. Hope, Five American 
Sculptors (New York: Arno Press, 1969), 28.
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http://www.philamuseum.org/collections/permanent/50183.html?mulR=28632|1�


Fig. 6.21Alexander Calder, Four Elements, 1962, sheet metal 
and motor, 30’, Moderna Museet, Stockholm.

Fig. 6.19 Alexander Calder in his Roxbury icehouse studio at work on 
Project for Mechanical Ballet (A14999) for Harrison Kerr, 1934 , © 2011 
Calder Foundation, New York / Artists Rights Society (ARS), New York.
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Fig. 6.20 Alexander Calder, Dancers and Sphere, 1936, painted
sheet metal, wood, wire, motor, 17¾” , private collection. 
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Fig. 6.22 Alexander Calder, Orange 
Panel, 1936, wood, sheet metal, 
wire, motor, and paint, 36” x 48” x 
9”, private collection.

Fig.  6.24 Alexander Calder, Study for Ballet in Four Parts, c. 1934, 
colored pencils, pencil, and ink on paper, 22 x 30”, Instituto
Valenciano de Arte Moderne, GeneralitatValenciana, Spain.

Fig. 6.25 Raoul-Augur Feuillet in 
Premier Recuil de danses de bal.

Fig. 6.23 Alexander Calder, Untitled (Blue Panel), c. 1936, 
wood, sheet metal, wire, string, motor, and paint, photograph 
by Herbert Matter, © 2011 Calder Foundation, New York / 
Artists Rights Society (ARS), New York.
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Image Link

Image Link: type Calder, Alexander 
in search box

http://calder.org/work/category/wallsculpture.html�
http://www.ivam.es/researchers/search�


Fig. 6.27 Alexander Calder, Hanging Mobile, 1936, aluminum, steel 
wire, 28” wide, Collection Mrs. Meric Callery, Paris. Still (upper left) 
and in motion in Sweeney, Five American Sculptors, 32.

Fig. 6.26 Alexander Calder, Untitled, 1941, sheet metal and wood, 
36” x 50” x 31”,  National Gallery of Art, Washington, D.C. 
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Image Link

http://www.nga.gov/fcgi-bin/tinfo_f?object=92731&detail=none�


Fig. 6.29 Alexander Calder, Scene from Work in Progress in  G. di San Lazzaro, 
Homage to Calder (New York: Tudor Pub. Co., 1972), 71.

Fig. 6.30 Alexander Calder, Scene from Work in Progress in di San Lazzaro, 
Homage to Calder, 75.

Fig. 6.28 Alexander Calder, Prelimimary Drawing for Socrate, 1936 in 
Alexander Calder “Mobiles” in The Painter’s Object, ed. Myfanwy Evans (London: 
Gerold Howe, 1937), 65.
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