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En Espaiia ha habido dos 

escritores brlllantesi 

el primero fu~ Cervantes, 

el aegundo .£u~ Gald6s" 

Gonzalo Cant6 
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INTRODUGrION 

C&RVANl'ES Mill, GALDOS 

Previous Awareness 2 Affinity Between Spain' a 
!?!2 Greatest Novelists 

Although few have inade public the grounds upon which their 

judgments are based, many twentieth century literary critics have 

recognized the greatness of Benito P6rez Oald6s by linking his 

name with that of the immortal Miguel de Cervantes. Indeed, in 

spite of the prejudice and bias that deprived him of much recog-

nition that might have come to him, even in his lifetime P6rez 

Gald6s saw himself placed on the pedestal previously occupied 

exclusively by the author of Q2E, Qui.jote. And this recognition 

has not come from any one segment of literary critics, for students 

and lovers of Spanish literature everywhere, in Spain and out of 

Spain, have come to recognize P~rez Gald6s as the greatest novelis-

tic writer in the Spanish language in modern times, second only 

to Cervantes in all times. 

Ram6n P~rez de Ayala paid tribute to Gald6s in behalf of 

peninsular literary circles when., addressing the Sociedad 1'El 

Sitio", he said: 11Nada mas a. prop6sito, nada mas pertincnte y 

justo pudo habt!irsele ocurrldo a la Sociedad ·1El Sitio' que cele-

brar con un festejo en honor de don Benito P6rez Gald~s, el mas 
grande espanol de nuestros d1as, esta i'echa del 2 de mayo, preci-

samente. el a.no corrierrte de 1916, en qua se cumple el tercer 
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centenario de la muerte de Miguel de Cervantes Saavedra, el m!s 

grand.e espanol de SU tiemPQ. Yo no ,s6 si en la intenci6n de 

quienes concertaron el aga.sa.jo estuvo asociar y juntar ante la 

,vista de la imag:i.naci6n, borrando la distancia del tiempo, aquellos 

dos nombres gloriosos. Laa similitudes y correspondencias entre 

Cervantes y Gald6s son tantas y tan m..inifiestas que casi huelga 

senalal"las. Cervantes cre6 el g6nero novelesco, este modo lite-

rario caracter!stico de la Edad Modema; Gald6s lo ha llevado al 

t&rmino mas, cumplido de perfecci6n y madurez. En£rent~dose con 

la moda de la hip6rbole, el girrulo discreteo y la intriga inextri-

cable que a la sa~6n dominaban la eacena espa.nola, Cervantes 

predic6 una manera de tentro llana, simple y realista. Gald6s, 

elevhldose sabre el gusto reinante, mucho mAs depravado y corrom-

pido qu.e el de tres siglos ha, se adelanta al tablado histri6nico 

a imponer -una dramaturgia llana, simple y realista, con la -ventaja, 

a favor de Gald6s, de que Cervantes no lleg6 a ser el pri".l'ler 

autor dr•tico de su 6poca, y Gald6s lo 'es, sin disputa., de la 

nuestra ••• Yo no vacilo en afirmar que la obra de Gald6s, como 

la de Cervantes, vale mis .que nuestra misma soberan1a, la cunl 

puede que. lleguemos a perder •• .Est!n., pues, Cervantes y Gald6s 

com:> dos al.tas montaiias., fronteras y mellizas, separadas por un 

hueco de tres siglos. rr1 

Madariaga, too, among Spanish critics, has linked the name 

of Gald6s to that of Cervantes. He writes, "In Spanish literature 

Gald6s ranks as the greatest novelist since Cervam. es. He has 
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not created a type as ~iversal as Don Quijote, but then Don 

Quijote is uniq..ie. He has, on the other hand, over Cervantes 

the ·advantage of three centuries of European life, so that he 

moves with greater philosophic and literacy liberty ••• 112 Not 

only in the case of the novel but also with respect to the 

drama Madariaga associates Gald6s and Cervant, es. He says, tt ••• Gal~ 

d6s easily reaches that high pinnacle of dramatic art. which •Shake-

speare and Cervmtes alone were great enough to attain ·before 

him:; namely, the interweaving of comic and tragic in one and 

the saroo scene and even in one and the same person.n3 Madariaga 

even goes so far as to say that 1 "At times., he {Gald6sl seems 

to be trying to imitate Cervantes~ as for instance in the 

opening chapters of Dona Perfecta, 114 and he adds, 11The charac-

ters in Gald6s are not cinematographic. They live and develop, 

and in ttµ.s he is superior to all Spanish classics except Cer-

vantes5 ••• Ills [Gald6s•l Spaniards ••• are as universal as those 

of Cervmtes., for their life is woven with the eternal threads 

of love., destiny., and death."6 

The Chilean Mariano Latorre paid tribute to Gald6s in 

singling him out, and linking him to Cervantes as an outstanding 

writer 0£ Spain, comparable to Balzac of France., Dickens of Eng-

land., and Gogol ·of Russia. He says., 0Hay poetas, dramaturgos y 

noveli&tas cuyas £uerzas creadoras abarcan una Apoca y sinte-

tizan u.na razn, atrav~s de su obra literaria. Son personnli-

dades excepcionales, fusion genial de la realidad y la- poes!a 
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y l6gica evoluci6n de una. cultura, que oe yerguen sobre lo 

normal y )1c1sta. !?redicen el futuro de la tierra qua los vi6 nacer 

y de la raza eon la qu._e convivieron. 117 In such a category he 

places Cervantes and Gald6s side by side. Noting that both 

lived in periods of transition and that three centuries separate 

them in time, Latorre adds, "Solo una coaa. no ha cambiado, e. 

trav~s de varios siglos: el alma castellana y esto es lo que 

une la creaci6n de los dos m,1s gra.ndes novelistas de Espana. ,,S 

However, dµe to tnis passage of time amt the consequent change 

of conditions, Latorre writes, "La s!ntesis de un pueblo en una 

sola novela (n Qui.jote J ya no es posible. Son necesarlas muchas 

novelas, porque hay muchos h~roes y pluralldad de hecbos repre-

sentativos, en la vi.da u.rbana y en la vida rural ••• Gald6s., como 

Balzac, se hall6 frente a un mundo di~!cil d~ captar en conjunto. 

Se impon1a, entonces, eotudiar los tipos, unos tras otros., y 

donde se presentasen mas diferenciados. 11 9 Latorre finds that in 

hie writings Galdos, like Cerventeo, "obedece simplemente a la 

realidad que observa." He says., 1'En la Espana de Gald6s hab:ta 

wa confusi6n coleotiva. El noble se aplebeyi.zaba, n veces: y 

el plebeyo ten1a alardes de caballero. Yen aclarar esta confu-

si6n de clases sociales oeupa Gald6s, toda su vida. Ilabla, en 

broma. o en serio, conmovido o indigna.do, por la desorientaci6n 

de SU patria y senola a los espanoles el camino que segdn ,1, 

deben seguir. Fija la conciencia naeional de la Espana de su 

tiempo, como la fij& Cervantes en el siglo XVII. ttlO Latorre 
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notes that in philosophy, too, ooth novelists are alike. "N'o 

es dif':!cil deducir ••• la constante filoso:t1a de Cervantes: la 

i'elicidad estriba en no oponerse a la ley de la naturaleza., El_ 

que se arroja contra ella, enloquece o muere o el fracaso lo 

persi@le ••• No difiere Galdos de Cervantes en este sentido, a 

pesar de los tres siglos ~e vida espanoia transcurridos."ll 

However, in spite of these similarities of technique and phi-

losophy, Latorre is of the opinion that Gald6s excells as an 

historian ,mile Cervantes is the better poet and artist. He 

says, 11Me parece Cervantes un escritor de grandee sintesis. 

Su elaboraci6n era met6dica, cuidadosa, prolongada. Gald6s., 

al cont.rario, fu4 un irnprovisa.dor, un incansable crea.dor de 

tipos y de fAbulas novelescas. 1112 Latorre recognizes tmt the 

parallel between Cervantes and Ga.1d6s -'extends even into the 

field of the drama but he unlike P~rez de Ayala and Madariaga 

concludes that ttcomo Cervantes., quiza inenos que Cervantes, 

Ga.ld6s no logr6 nunca el dominio del art.a teatral. ,.l3 

From the United States· of North America too has come 

recognition- of the Cervantes-Gald6s affinity. The late pro-

fessor Warshaw recognized this fact ~d not only pointed out the 

similarity that exists between the two writers but sought to 

show Cervantes• influence on Gald6s. Warshaw maintained that-

to Cervantes, Gald6s owed his inspiration for (l) many characters; 

( 2) his propensity for good-humor and irony; ( 3) his principles 

of delineation of obsessed or pathological ttaubjecta 11 • He gives 
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some examples, also, to back up his contentions. He cites fi 
Sombra, fo:r instance:, as 0 an extended study in obsessionn and 

Don Anselmo as its "quixotio protagonist,. nl4 Warshaw also cites 

random· allusions and references, primarily- from the Episodios 

nacionales·11 to bring out Gald6s 1 use of Cervantian material. 

'Joaquin Caaa.lduero who has written extensively on Gald6s, 

recognizes the latter• s filiation with Cervantes. He .states, 

"Dickens, Balzac, -Zola, y eapeciamnte Cervantes form.an el 

fondo sobre el C\ll.l se desta.ca la obra de Gald6s. Cervantes, 

ademas de ti'1'smitirle la forma ir6nica para captar u.n personaje 

y plantearse u.n problems. o concebir un confiicto, le gu!a' en el 

estudio. de:L cornplejo de la cristaliza.ci6n de la cultura espa-

iioia.ttl.5 He writes further, ncervantes tiembla ante e1 e;rror 

de Don Quijote., pues conoce ni.uy bien que no se alcanza con la 

re lo que uno se propone, que todo el problem.a reside en ser o 

no ser., en la volunta.d. De este purito parte Gald6s al estudiar 

la sociedad contempor!nea. El contlicto entre imaginaci6n y 

realidad no lo proyecta metafisicamente como Cervantes, eino de 

acuerdo. con su 6poca, sociol6gi.camente. El acento, naturalmente, 

cambia. La nota de desilusi6n y desengano de Cervantes no la 

comprendi6 Gald6s, porque no estaba en .coudioione.s de compren-

derla. Para ~l .la derrota de Don Quijote no entrana ninguna 

melancol!a, y pensaba. que Cervantes la habia sabiamente· querido, 

sin cotnprender que lo dnico que hac1a el inventor de Don Q'uijote 

era notar melanc~liaa:mente qie .en su 6poca el ideal y el hero!smo 
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sucumb!an ante la realidad y lo burgu~s. Gald6s interpreta el 

nnmdo cervantino con SUS propios ideales, pues quiere que Espana 

deje de' sonar y entre en el rm1ndo de la. rel!llidadJ que los cleli-

rios de grandeza sean reemplazados por el trabajo paciente; que 

el a.mr a la gloria y el heroismo dejen su lugar a la. disciplina., 

al servicio de la sociedad; que en lugar de pensar en Dulcineas 

sepiense en las ne~esida.des eotidianas.n16 

Angel del R!o also links the name of Galdos to that of 

Cervantes. He WTites, "Gald6s' art exhibits the- great gift, 
·., 

found slso in Cervrut. es, ot understanding human frailty and of 

redeeming 4:?haracters by humor ar,id irony combined with, deep -com-

paQ~io~f ~ich seems to say: Thia is the• stuff all men are made 

of:',anctpol:>ody can can.sider himself better or wiser.1117 Discussing 

Gald6s( c~racters del Rio writes, 11Some, •• .,were taken i'rom a 

prdround Jtiderstandi.ng of the Spanish lite~ary tradition and spirit J 

wttj..~h developed in his a~ a kinship with Cervantes. ••• in style as 

w~:Ll as in conception of life and literature. ula 

Most recently, Shoemaker has noted Gald6s1 debt to Cervantes. 

He call_s .-_attention to the 11ever-growing 9ervantian ini'luence and 

inspiration to be found ••• in the episodios and the novelas 1 1119 

and to "the- deep neo..Cervantian charact.er of Oald6s' thought, 

especia_lly, for· example, in the novels from Fortunata z Jacinta 

to Misericordia. u20 

This idea of a Cervantes-Gal.d6s -affinity expressed by- the 

critics and scholars quoted above is he-ld by many other students 
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. 
ot Spanish litera.ture--Olar.in., 21 Oejador t Frauca., 22 Keniston, 21 
Rod6,24 F~derico de On!s., 25 Walton,26 Berkowits,27 and others. 

Indeed the nat-e Qt Ce:rvant.es and Gald6s have been linked 

:repeatedly. The subject of ~his thesis, therefore., is not new 

nor does it. att,e,mpt to include the total lit erar1 production 

ot the two a.ut}1ors. Ae the title indicates., this &t.ud,1 ie 

limited to and focuse$ att.enticn on Cervnd.ee• .!&a. cy.t\;1;ete on 

one hro:111 and Galtl!s• novels en the othei-. But. the theeis is 

not wholly lacking in original.1ty. The original phase is its 

attempt t..o prove factually with :reterences lrom the original 

texta the affinity tha.t exists bet~ these two great Spanish 

novelists and to determine the trxt~nt of t,h:ts ai'finity together 

vi.th its manifestations. 111th the exception of WarahD.W' and 

Latorre, wht> do give eome textual evldence tor their conclusions, 

the critics who have noted the Cervantes-Gald6s affinity- have 

alluded to it. £or- t}ni most part. in generalizationa1 in broad 

sweeping statements which are uneubstantiated. The go~l or this 

theeie is to offer evidence with \!ihich to mp,port. thes• generali-

eat1ons eo freq\lently mdo. In view of t.he proli.tio nature of 

the wrttings of Cervantes and e.specially Gald!s, it was necessary 

to limit tho stu03 to the ,:i.ost out.st.anding works 0£ eaeh writer. 

For thie reason Don q-:,iJote and Geld6s• thirt.y-one nove.J.aFl 

were selected, but occasiona.U.,- ct.her wort.a were included -when 

especially get'1Zl1.Ule. Of the great corpus of critical studies 

devoted to the writings of both Cenantes md Gald&a., 1tc was 



necessary to limit the investigation to those treatises bearing 

directly on the subject of the thesis. The writer first of al,1 

devoted himself to the study of~ Quijote, completely fa-

miliarizing himself with Cervantes' text to the extent that 

Galdosian parallels in l-lhatever form would strike a familiar 

chord when encountered. He then turned to the most wide4" 

accepted critical studies of Don Qui,jote in order to gain a 

broader interpretation of Cervantes• work and something of its 

philosophical me>aning. With this background, the writer then 

studied Ga.ld6s1 life and novels., investigating th~m with a view 

to determining his appreciation 0£ Cervantes' immortal novel and 

therefore the probabi~ities of his being influenced by it. In 

addition each of the thirty-one novela28 was examined with special 

att:entio~ to parallels to 12.2a oui,jote 3!! !! Mancha. Finally, 

all critical works which through. their titles or otherwise gave 

promise of treating 122.!! Qu.i.iote parallels in the novels or Galdi5s 

were examined and analyzed. This investigation yielded a great 

mass of evidence to sustain the claim or a. Cervantes-Ga.ld6s fi.lia-

ticm, evidence which :tell into natural classifications and which 

form. the chapters ot this thesis. First, it became apparent that 

Gald~s had a great appreciation for Don Qui.jote as a book. Thi~ 

is evidenced by rnaey direct statements e.xpressed in his early 

writings and throughout his novels. In addition to this direct 

and expressed appreciation for Y2Jl Oui.jote, Gald6s1 great 

admiration £or R£n Quijote is implied by his use of Cervantes• 
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work, as witnessed by his appropriation of Cervantes• material 

in :various ways. Gald6s, on many occasions., alludes to and 

uses adventures, incidents and locales appearing in !?.2!'! Qui,jote 

,d!, J:! Mancha. Furlihermore, be is gt ven to the use of deriva-

tives based on the very name Don Quijote and, too, in many of 

Gald6s 1 novels are found quotations and locutions from ll 9t!ijote. 

Finally, even: in the fields of technique and ideas there are 

persistently recurring similarities. However,. nu.'1lerous as are 

the parallels identified by this writer, he .feels certain that 

he has allowed other instances of similarity to escape him and, 

too, that S'.)!ne othor apparent parallels, which he considered and 

then discarded as inconclusive, other students may interpret as 

of positive value.29 Furthermore, other topics such as humor 

and irony in the works of GaldcSs and Cervantes, th~ir method 

of presentation of material, their treatment of dualism are so 

vast as to warrant subsequent investigation in separate studies·. 

For such omissions the author is regretful but trusts that any 

additional data would in no way- invalidate his thesis but'' rather 

add to and strengthen the bonds or the Cervante$..Oald6a filiation. 
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CHAPl'ER l 

GALOOS AND J!lli gJIJOfE 

Youthful Re.f'lections. Later Direct Expressed 
Appreciation _g! Qui.jote .& Gald6s 

Cervantes• 1?.2!l Qui.jote h Mancha was perhaps more innuen-

tial in mlding and .fashioning the thought and technique of P&rez 

Ga.ld6s than my other single book, It was a work that he loved 

and read; ~dth delight; attaining such a kn.owledge of its text 

that even as a youth he could quote., like many of the characters 

he later created, whole passages applicable to the most varied 

situations and use them in his conversation and writing. As 

early as 1861 when he was just 18 years old, young Benito eluded 

the detection o:t: his schoolma.st,er in the Colegio de San Agustin 

lot;i,g enough to complete in class 14 pages of a ttpretentious work 
""-.:: 

of Dantesque pattern and Cervantine stylen entitled n.Y!!, viage 

redondo 'por .!!! Bachiller Sans6n Carrasco" •1 The manuscript mich 

•was judged worthy of preservation in spite of' its abrupt termi-

nation was later placed in the Museo Canario and is d~scribed 

by Berkowitz thus: "The framework is reminiscent of v,1ez de 

Guevara's ll diablo co.juelo and the oocia.l. satire inspired by 

a visit to the underground regions recalls Quevedo• s Sueiios. 

And over the Dedicatoria the spirit of !!e!!, 9!:!:i.jote hovers 
I 

palpably in matter and in manner. Like the Knight of La Mancha, 

the imaginary reader whom Oald6s addresses attempts to enact 
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in everyday life the romantic adventures he has encountered in 

brJoks unworth1 of' the dignity of literature. And just as Cer-

vantes was inspired to ridicule the romances of chivalry out 

0£ existence, so young Benito Pltrez is already- imbued with the 

ambition to raise the artistic level o.f the modern novel, 112 

In spite of its briefness Ya via.ge redondo par !! Bachiller 

Sans6n Carrasco contains two specific allusions to Cervantes' 

great heroes, Sancho Panza and Dori Quijote, which bear further 

witness to Gald6s1 early awareness of and appreciation for fil: 
Qui.jote. Galdos writes, ttira de Diost quien pudiera, lect0r 

sapient!simo., asentar esta mi poderosa ma.no en tus hinchados 

mo£letes; quien pudiera asir con entrambas manos un gru1;1so 

garrote de avellano y hacerle hastillas sobre esa.s posas que 

envidiaria el ndsmo Sancho.Panzatn3 Later in the same composi-

tion he exclaims, "Que librost seor bachiller; Infaliz el librero, 
... poseedor de ideas rancias y anticivilizadoras que se empene 

entrastornar el curso natural de las ideas: Hideputa. follon; 

pues no taltaba mas; sino venir a infestarme con aus llbrejos 

de moral mas viej os que el rascar y mas vaei os de sentido que 

los sesos del buen D. Qu.ijote ••• ,i4 A 1'ew years later, 1864, in 

Ys, vigge .4!, impresiones, also a very brief and fragmentary docu-

ment, Gald6s again evinces a fondness for Qgn Ouijote through this 

allusion: " ••• aquel colchon duro ••• no encontraria rival sino en 

el famoso jergon donde repos6 sutl apaleados miembros el caballero 

de la Mancha en la tormentosa noche de los yangueses •• ,.u5 Also 

of Gald6s' articles in~ Naci6n (1865) Berkowitz concludes, 11It 
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is thus highly grati.fy"lng to discover in his youthful writings 

skilful 'imitations of Cervantine prose, as in the letter which 

the provincial author$ Pedro Carrillo, writes to the Academia 

de la Lengua; its archaisms., its stilted rhetoric, its stereo• 

typed hyperboles recall to mind at once the famous epistle which 

Don quijote penned to Dulcinea. u6 

In 1872 when he was working as a. journalist on the ephemeral 

Ilustrad.dn S! Madrid, Gald6s devoted almost an entire article 

to the praise of Cervantes. He wrote the article on the occasion 

.of the '956th anniversary of the death of the author of Don Quijote 

and, so as not to be accused of forgetfulness, he says, antici-

pated the actual anniversary by publishing the article in the 

April 15th number or that literary journal rather than in the 

April :J)th number. So strong ia his feeling for Cervantes that 

in this early appraisal Gald6s expresses extreme regret that 

public demonstrations in Spain recognizing Cervantes• greatness 

have not.measured up to th~se in England honoring Walter Scott 

or in Germany- remembering Schiller or Beethoven. 

GaldGs states in this brief journalistic art.iale that 

Qui,1ote, being the most popular of all books created by man, 

has no need of bis praise" It enjoys .the privilege of being 

indelibily engraven on tho minds of the cultured and the uncultured, 

thus relieving the critics of the necessity of clarification 

and explanation. Gald6s is of the opinion that no text has 

17 



been 1n less need of exegesis than Don Qgi.jote .22. !f! Mpncha. 

but admits that few books have had it in so great a degree. 

For Gatd6s· ]ga Qui..jote is a ttCuadro y resumen de la, vida, repre-

semaci6n de las dos tendencias cardina.J.es del alma humana, 

[anq} •••• habla con tanta. claridad al entendimiento y al coraz6n., 

tiene tan profwido sello de evi,dencia que no necesita comenta.rios. 117 

He climaxes his appraisal of Cervantes with this statement: 

"S6lo al Quijote corresponde la gloria. de ser el libro m!s 

le!do entre todas las obra~ maestras producidas por la clvill-

zaci6n eU:ropea., incluyendo las de la antiguedad romana y griega. 

Mientras los dramas de Shakespeare> la Divina Comedia, la Iliada 

1 Fausto, rara. vez bajan de la mano del hombre de letras a la de 

la muchedumbre, nuestro Irur,enioso Hidale;o tiene el pri v.i.legio 

de interesar lo mi~mo al viejo que al nino, al sabio que al 

ignorante., e igual deleite hallan en 5l.1 leetura el Yank~e 

rudo y el, culto franc6s, el escandina.vo y el griego moderno.h8 

Gald6s rrAy feel that Cervantes has no need of his praise 

but surely in his comments on the Manco de Lepanto he is any-

thing but 'stinting in his commendation. And in this connection 

it is interesting to note just what it is in Cervantes that 

attracts Gald6s• admiration, what it is that he constantly iden-

t:L.t'ies .. with Cervantes. It is Re.a Q!¼!jote. In the entire article 

in, the Ilustraci6n 51! Madrid it is .,llim. Qui.iota Jl! ]J! Mancha 

and only .·12.on OU:tjotq !!!l' lf! Mancha that is mentioned and praised. 

Of Cervantes• many other ,.orks, not one is even alluded to. 
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Mo reference is made to the Novelas ejemnlares- no allusion is 

mnde to his dramas, or to his ,pastoraJ;.,-Gala.tea. In praising 

Cervantes, Gald6s ie thinldµg of Don Qui.jots alone. ft may be 

tentatively 'inferred then that in :the mind of Gald6s Cervantes 

and 1!2!!-qui,jote are synonymous terms and that in future writings 

when Gald5s praises Cervantes he is., in effect., praising llim 
Quijgte. For this early expression of admiration written in 1$72 

wa_s only one of many similar laudatory expressions to .follow. 

In ,his, preliminary study to the Cr6nica 1! C.uincena 

_Shoemaker calls attention to the fact that Gald6s 1 writings are 

unitc,rmly consistent. He quotes Berkowitz•s conclusion that 

Gald6s, nattained literary- and intellectual maturity to an 

imp~ssivo degree when he was a relatively young boy.n9 He 

also quotes Casalduero• s attempt to show "La. unidad interior 

de lt4 obra. galdosiana. y el deaarrollo organico del mundo de 

Gald6s ••• d.esarrollo qu·e no es una evoluci6n sino una fonna.ci6n., 

un depu~ado crecimien to, en el cual csda eta.pa creadora. no anula 

la-anterior, la incorpora a una realizaci6n necesa.ria de su 

mundo."10 In view ot the position taken by these authorities 

in. too field or Gald6s criticism, it is interesting to note the 

consistency 'With which Gald6s bolds to his early concept of Cer-

vantes as he continues to write throughou.t, the remainder of the 

nineteenth century and on into the early twentieth century. 

In 1872 in the article in the Il.ustrae16n de Madrid 
, . , , ..,_..__,;;;....;;;;..;;;,,;;,...,.. - ---

Gald6a states that !!Q!'! Quijote interests alike the unlettered 
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man .and the cultured. scholar. He i$ even more speci,Ue in 

pointing out that llim Qui,jot.e .92. -~ Ma.>icha interests equally 

the young and the old, the sage and the ignoramus, and even 

the foreign~ir. It is there.fore in keeping wit.h the already 

noted consistency of Galdos that in novels written by him, in 

1867-1868 (]& fontana .£! oro}, in 1876 (Dana Perfecta.), 1876"; 

1877 (Gloria), 1882 (g amigo Manso)., 1884-188; (1,2 prohibido)., 

1$86-1$87 (Forlun~ta z Jacinta), 1888-18139 (.&!, inc6gnita) ,. 

l894}Torgµemada !,!! !.! purgatoct,o), 1$95 (Nnznr!n), and 1909 
. . 

(ll caballero encantado) he echoes the praise· of Cervantes 
. . 

set forth in the Ilustraci6n _£! Madrid. It is more interesting, 

too., to note that Ga.ld6s. has put this praise into the very 

1nouths of thos~ 'Whom he had said 1-rould enjoy reading -122!:!. 9:..iijote. 

For in the. novels cited above, the young and the old., the sage 

and the ignoramus, and even the foreigner add their tribute to 

the creator 0£ the hero of La Mancha. 

A Cervantes enthusiast falling ~rlthin the "oldtt or ttaged1' 

category is 'Bueno de Guzm!n, father of dori Rafael Bueno de Guzman 
y 'Ataide ~.nd grand.tether of the very important characters of 

1g. Erohibido, Maria Juana., Eloisa, and Camila. Bueno de Guzm6n 

was heir and, perpetuator of' a. family described by don Rafael as 

contairuiig many .individuals endowed with eminent ·qualities, great 

talent . a.t1d virtue, but all of whom have had weakness or mania. 

In the,, ease of Raf'ael1 s father this mania was a fondness for 

J2g.n Quijote.. Of the total impression tliat old Bueno de Guzm!n 
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lt!!i't on his son this passion -or obsession for the maoter book of 

chivalry is the most outstanding. In describing his .father to 

his nephew, Jose .Maria Bueno de GuZIM!l., don Rafael says., 1'!-fi 

padre se ·sabia el Qui.jote de memoria., y ha.ala con aquel texto 

incomparable las citas mas oportunas. No hab!a refran de Sancho 

ni: sentencia de su ilustre amo que 61 no sa.case a .relucir opo.rtuna. 

y gaU·ardamente, ponilindolos en la conversaoi6n, como ponen los 

pintores .un toque de luz en SUS cuadros •• ,u •"such acquaintance 

with the original text of Qsm. Qui.jote as this Bueno de Guzmdn 

has is., indeed, a,s great a tribute as any author could desire. 

Sd.:tely Cervantes could take pride in the use to which the admiring 

old man.-put his work. And the terms in 'Which Don Rafael himself 

refers tcfl)on Qu.i.jote are quite complimentary. He speaks of the 

book as ''incompa:rable11 and of its hero as ttilustre".., Here; indeed, 

in a. t'ather and a grandtather is great praise for Cervantes and 

his Don guiJote,, 

A Cervantes mthusiast belonging to Gald&s 1 nyoung11 claasi-

fication is i-ta.nolo Pena y·Rico, pupil and successful competitor of 

Maxi.mo Manso. Placed under Hanso1 s direction at 21 yea.rs of age 

because of his lack of interest in his studies, he is described 

by his mother as incapable of cherishing a single bad thought 

but equally incapable of diligent study• She says, "Sus libros 

son los ojos de las mucha.chas boni tas; su biblloteca, los paloos 

de los teatros ••• 1112 But MWmo Manso, whose educational theory 

.ia tha.t un() .. es verda.dero maestro el qua no se bace querer de 
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sus a.l.umnos, ni hay ensenanza posible sin la bendita amistad11 , l3 

soon awakens a keen interest in Manolo for things literary. 

Beginning with the lyric poets, Fray Luis de Le6n., San Juan de 

la Cruz., Herrera, and then taking up the contemporaries., 1.fanso 

climaxes his instruction in literature with .Y2!! O.uijote. or his 

young student's react.ion to ll O,UiJote he says,. "Al comenzar 

nuestras conferencias, me contea6 ingenuamente que el Qui.iota 

le aburr!a; pero cuando dimos en ~l., despu6s de bien estudiados 

los poetas, hallaba tal encanto en au lectura, que algunas veces 

le cord.an las lagrimas de tanto re!r., otras se com.padec1a del 

heroe con tan.ta vehemencia.., que casi lloraba d.e pena y llistima. 

Deciame que por las nochea se dornu.a pensando en los sublimes 

atrevimientos 1 amargas desdichas del gran caballero, y que al 

despertar por las mananas le venian ideas de iroitarle, saliendo 

por ahi con un plato en la cabeza.u14 This youth, who at £irst had 

the erroneously conceived notion that Don Quijote was boring, had 

learned under M!xi.mo Manso• s able direction oomething ·of the great-

ness or the book. His tribute to Cervantes is manifest in his 

admission that the exploits of the hero of La Yi.B!lcha had brought 

him to laughter and to tears and had even moved him to imitate 

the Knight Errant.' s feats. 

Another youthful Gald6s character who is an ardent admirer 

of Cervantes• 12.!m Quijote is Gloria de Lantigua, the only daughter 

of Don Juan de Lantigua, the famous lawyer of Ficobriga.. A girl 
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of 18 yea~, Gloria is pretty, graceful and lively. She is a 

girl ot great vitality and understanding. She has read widely 

in the library of her father and enjoys discussing with her 

fat.her and his friends topics of interest. And it la on just. 

such ~•occasion that Gloria reveals her knowledge of and. 

ap~i-eciation for l22!l Quijote and its author. In speaking of 

llt.erature sho says, 11 ••• Cervantes ••• escribe el llbro m!s admi-

rable que hn. producido Espana y los sigloa·todos.1115 

In the »Man of letters" category mentioned by Gald6s is 

Maxirro Manso, the teacher already referred to. Manso., a man: 

of 35 years, has two doctor• s degrees and is a professor in the 

Institute·" He hns devoted all his time and energy to philosophical 

studies. and has fowid in them the most a.a.ti sfying delight. Such 

a learned man has this to sa:, of J2Sm, guijote,, 1~~1 'el li'bro en 

que can mlis perfecei6n eatdn expresadas las grandezas y las debi-

lidades del coraz6n humano,.tr16 This, coming i'rom GUch a scholar,. 

is real tribute to Cervantes and~- Quijote. 

Another edu~ated but opinionated Gald6s character who shows 

an especial fondness tor 122!! Quijote is August.a Cisneros, the 

wife of TomAa Orozco and lover of Federico Viera. Manolo In-

fante, her cousin, describes her thus: 11Tiene un gran talento 

natural, no bien cultivado ••• se educ6 en F'rancia .... su intell-

gencia se ha. cultivado sola ••• hace gala •• ,de altiva y temeraria 

independencia en sue juicios, y nada le desagrada tanto . como 

encontrarse con una opini6n que los demAs aceptan. Ha.ce poeas 
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.nochea aseguraba que t'lo puede soportar la litera.tura espanola, 

desde Mora.tin inclusive para atrAs., y ... que, fuera del guijote., 

no ha podido nunca leer tres pllginas seguidas de ningun autor 

en .. prosa ni en verso, m!stico ·ni profano .. .En lo franc6s, le 

gusta todo lo del siglo pasado; pero no pasa mAs allA., y hast.a 

los padrotes Holler~ y Racine le resultan de una insipidez 

intolerable.017 Thi~ haughty critic of the classics who would 

£ind fault \dt,h both Spanish and Fi:-ench literatur.e, even she must 

make an ~ception or Don Q.uijote and admit that it is a book that 

delJ.ghts and interests• 

In addition to appealing to the young and the old and the 

learned·;.{¾ald6s also singled out Don Quijote as a text that woUld 

delightit.he.urilettered man~ Francisco Torquemada is an example 

of •ju:st such a Galdosian character. A usurer who with time, 

money., and the assistance of ambitious sister-in-law finally 

got to be senator, marqu,s, and lord of a veritable palace, 

Francisco Torquemada never entirely overcame the earmarks of his 

humble origin and shady profession• But he did make an attempt 

to '.overcome these shortcomings in his development and set upon 

a program of self-improvement.. Part o! this progx-run consisted 

of ~nlarging his knowledge of literature and building ui:(his 

vocabulary.. For a text he chose 1'£m gui,lote. However, in· view 

of t~ .f'act that Torquemada was basically an uplettered man, 

it ,may be assumed that. fil. Quijote did not have the same 

significance for him that it had for the eru.dite M!ximo Manso, 

24 



but Cervantes' novel did ha.ve a.n appea1 for the usurer. Gald6s 

says., ·"•••ley6 por entero el Qui,jote,.q~e a trozos conoc!a desde 

au mocedad, y se apropi6 infinida.d de ejemplos y dichos., eomo 

las monteraa £!2. Sancho, !.fl meneallo, ;1! raz69 ,9! 1§. sinrazor:_. 
Y' btros que el indino aplicaba muy bien con eastcllana sooarro-

ner1a .en l~ 'eonversaci6n.1118 The fact that Torquemada chose ll 
Quijote as one ot his textbooks in his program of self-improvement 

and tb'lt he had kno-wn bits of it frorn boyhood is additional. 

indication of its greatness and utility,. The fact that Torque-

mada makes his own so many of the sayings and so much o!' the 

vocabulart of Dsm Qyijot e .is conclusive recognition of its 

innu.ence on humanity. 

Young and old, learneg scholars and uncultured usurers, all 

recognize :pon Q:ui.jote as the greatest book Spa.in has produced. 

It is a text, all Spaniards, seize upon, as Camila Bueno de Guzman., 

the -w:i.£e 0£ Constantino Miqiis, proves. She is anxious tor her 

husband to improve himself and to use his idle rooioonts reading. 

ShE: is also desirous of hearing a good novel read herself. 

Camila and Constantino go therefore to the library of her cousin 

t,o select suitable books" This is their conversation as Camila 

makes the decision: . ... ' "Prosa., hijito; prosas claraa que eneenen 

lo que se debe saber. Historia, y alguna novel.a para que me la 

leas a m1 de noche. 1.Qul es esto? ill! ,.21: •• .Esto es cosa de 

la jilife ... D6jalo ah!. tfo va con nosotroa. 112.a Qui.jote ... 

1Hala\ tu paisano: Ul,valo.u19 The very presence of Don guijote 
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in the private library of J os~ Maria. Bueno de GuzmAn is evidence 

of its ~ilde. dissemination and its popularity is attested by 

Camila's unhesitating selection of it for her own and her hus-

han~i s diversion. 

In his article in the Ilustraci6n de Madrid Gs.ld6s had ---------
said ,in· 1872 that all classes of Spaniards appreciated ll Qui.jote 

but he also indicated the high place that the Knight Errant of 

La.J,fancha held in the hearts of men and women or all countries. 

In 1886-1887 Gald6s echoed that thought in Fortunata z Jacinta. 

with hie reference to the Englishman ·Davidson who is a great 

admirer of 29n QUijote, Davidson is a friend 0£ Don Manuel 

Moreno Isla who, although a. Spaniard, spends most of bis time 

in London and is an ardent admirer of all things English. How-

ever, don Manuel does return to Spain !or short pariods now and 

then and it is at the conclusion of such a stay in Madrid that 

he indicates the great esteem Davidson hae £or Cervantes and 

.Q911 Qtd,1ote. Before returning to England Don Manuel buys gi,ft.s 

typical of Spain to give to his friends in London as souvenirs. 

In tlia ease of his friend Davidson, because of his admiration. 

for Cervantes., he can_ think of nothing better than a replica. of 

Do~ Quijote. He reasons., "1Aht, este Don Quijote reventando a 

cuchillad~~ los cueros de vino, para el amigo Davidson, que 

llama a Don Quijote clbn Cuiste, 'Y ee las tira .de hispan6f'ilo.n20 

J:n -111s .. appreciation for O,ui.jote Gald6s has shown the same 

consistency .that has marked.his writings in every other matter. 
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From his very first published" novei., b,! fontana £!!;. ~, written 

in 1867-68, to his second to last novel fil. caballero enetmta.do, 

written in 1909, Gald6s has only praise and commendation for Spain's 

first author. Not once in any of his novels does he use a single 

de:rogatory word in reference to 1!f!!! Quijote or Cervantes. In 

ta .f'ontana de oro Cervantes is called 11 inmorta1. 1121 In El caballero - --- ....... -- ___, --------
encatitado he is mentioned as one of three \\ho made Alcal! de 

Henares illustrious. Gald6s describes this city a.s "• •• la 

ciudad que' ilustraron Cervantes, Cisneros y mi salado Arcipreste.,022 

In this connection it is interesting t() note further the- very 

select 'canpo.ny in 1'4lich Gald6s always places Cervantes• In 

Dona Perfecta Gald6s links t1S6crates, San Pablo) Cervantes y 

Descartes•• •23 In Nazar.th he associates "Homero., Sha~espeare., 

Dante., Herodoto, Cieer6n, Cervantes, Voltaire., Victor Hugo. 1124 

In Fortunata z Jacinta. Gald6s links "56cirates y Oervantes, 1125 

and 110ervantes y loa padres de la Merced. 026 1'':inally in fil: 
caballero enca."1tado he associ9. tes C~rvantes w.i. th the Cid. 27 

Thus in th3 course of wri.ting his novels Gald6s has put Cervant'es 

in the company of philosophers and saints., Spain's greatest 

national hero., and other leading literary figures of the ~orld 

from ancient Greece to modern France.28 

There can be no doubt as to the esteem in which P~rez 

Gald6s held Cervantes and his' masterpiece. All the evidence 

points to Galdoe• unwavering admiration of ]2!,! Qui.jote ,9! 1! 
Mancha, not only in speald..'lg for hirn.~el:1' only but also in speaking 

for his character creations. 
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CHAPrER II 

@VENTURES, INCIDENTS, LOCAIES 

Dulcinea, Sancho Pan;a, !n.9 Q.li.1ote .kl Gald&s• Novels 

As the sculptor brings out in marble the likeness of the model 

he has before him, so in the case ot P6rez Gald6s the work that he 

admired and idealized, Don Qui,1ote J!! ]&. Mancha, is reflected in 

the novels he himself wrote. This renection of Cervantes• text 

is 'Visible to the student or Ga~d6s• novels in many- ways but none 

is so easily apparent as in the many allusions and references to 

the adventures, incidents and locales ma.de famous in ll O.U.1,jote. 

Indeedll so numerous are these remin.iscences of Q.9!! Quijote that 

Warshaw has stated that if Cervantes' work were destroyed and 

complete'.cy forgotten it would be quite possible to reconstruct 
much of the famous novel by merely collecting ·such material in 

the works of P~rez Gald6s •1 For it is not only the· well-lmown 

episodes that Galdos has evoked and incorporated into his own 

works; his familiarity with !2.2!! Qui.jote enabled him to allude 

to or actually cite even unfamiliar and insignificant details 

of the immortal text. In transmitting these various adventures 

from ll Qui.jot• Gald6s has., indeed, given miniature port.raits ot 
Dulcinea. del Toboso, Sancho Panza, and Don Quijote to his readers. 

For although the early novel ,&,! sombra immediately recalls one of 

the interpolated stories from }2g!!, Q,uijote, "El curioso impertinente 11 , 

tor the most part Gald6s has alluded to Cervantes• three principal 
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characters, their adventures and experiences. Other personages 

from fil. Qtrl..jote do appear in Gald6st writings but they are so 

closely linked to either Dulcinea, Sancho., or Don Quijote that 

they are treated in this study in conjunction with the principal 

character who gives them their imporlanee. 

Dulcinea 

In the case of the relatively less important Dulcinea del 

Toboso, many obvious and even some detailed fact a have stuck in 

Gald6s• mind and he has used them 'frequently in his novels, On 

a number of occasions he mentions her village, El Toboso, and in 

so doing associates Dulcinea with it. He carries this associa•. 

tion even further giving to a native of El Toboso, Alejandro 

Miquis, the nickname Dulcineo. He recalls Dulcinea's physical 

characteristics, her beauty. He makes rere~nce to Don Quijote' s 

love for her. He recalls., too, Duloinea•s dual nature, the 

realistic peasant seen by Sancho Panza and the idealized empress 

of La Mancha envisioned by Don Quijote. He also alludes to her 

disenchantment. Here, indeed, in the no.vels of Gald6s is a 

synthesis ot Cervart. es' character creation Dulcinea del Toboao. 

One or the most prominent families that Gald6s has created, 

a fami~ \!bose members appear and reappear in some eight different 

novels; had ita roots in El Toboso. And the various members of 

this f'amilyJ the Miqu.is, are all eqially proud or their hometo\>lrl 

and the lady who made it famous. In describing one or the members, 
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Oal~s says, "Naci6 en una. aldea tan c4lebre en el mundo como 

Babilonia o Atenas, aunque en elle/no ha pass.do nunca nada.: el 

Toboao. 112 This same Augusto Miquis says ,outright and with pride, 

"Soy del Toboso, de ese pueblo ilustre ent.re los pueblos ilustres. 113 

His ·brother, Alejandro Miquis, had distinguished himself to such 

an extent as a ohild that Gald6s says of him, 1'Era general all! 

la creencia de que el Tobosa, ya tan c!lebre en el mundo por 

imaginario personaje, lo iba a ser por uno de carne y hueso~n4 

But the boy Alejandro 0£ twelve was quite different i"rom the man 

of twenty-one. Far from bringing honor to El Toboso, Alejandro 

was squandering the money his father was furnishing him at a 

personal sacrifice and furthermore was n~ profiting in the least 

by his course of study. Moved by such laxness, the landlady" or 
the boarding-house where Miquis lived, dona Virginia, a woman of 

some thirty years Who loved to mother her boarders, said of him, 

bearing in mind his origin, 1'Este don Dulaineo del Toboso arrui-

nar! a eu padre. No estudia, y gasta el dinero qu.e es un primor. 

1Pobre padret 115 And she repeats this epithet t.o his face when, 

speaking directly to Alejandro himself she says, "Conque, don 

Dulcineo_. no sea malo. 1,Se va usted a enmendar? 1,Me lo promete 
. 6 usted?" 

Besides referring repeatedly to her village, Gald6s recalls 

something of Dulcinea• s beauty as seen by the enamoured Don 

Quijote. In ll Doctor Centeno when describing the two daughters 

or Sanchez y Emperador, Amparo and Refugio, P~rez Gald6s culminates 
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his description by- likening Amparo to Dulcinea. He says., "Ruiz 

y Cienfuegos se dec!'an disimuladamente cosas picantes eobre las 

dos Mradabillsima.s n:tnas del conserje de la Escuela de Farmacia 

••• Mas .no se entienda. que de esta. murmuraoi6n saliese concepto 

alguno contrario a la buena fa.ma de las tales, siendo todo refe-

rente a recuerd.os d.e Ruiz., a la hermosura. de ellas y a.l gusto 

q.ue ambos t.endrian en tratat"las con la mayor confianza. .A la 

mayor se le podia. decir como a Dulcinea: .~ pechos z adem&l 

,brioso •. "7 This is certainly a detailed concept of Dulcinea.ts 

appearance and personality tmt Gald6s has carried over into hie 

l..own writing( In Angel Guerra. too, Oald.6s recalls Don Quijote • s 

exaggerated concept of Du..lcinea' s beauty and. bis insistence on 

the general public's recognition of thia facts, 11T.odo el tmmdo 

se tehga, $1 todo el mundo no confiesa que no hay en el mundo 

todo doncella mb henn.osa que la Emperatriz de la Mancha, la sin 

par Dulcinea del Toboso .u8 In Gald6s• case, it is Angel Guerra 

who, hurt because of the suspicion cast on hi.s beloved' a repu-

tation, utters a similar challenge, " ..... empenarnos en que todo 
/ 

el mundo confieae, las hermanas ir1clusive, qie no hay bermosura 

com;o .la. de dona Ler6 del Toboso. • .•. n9 ,Actually Len or Lorenza 

is .from Toledo and her beauty more spiritual than phystcal, but 

Gald6s cannot re_td. st the tem;itation to invoke a Cerva.11tine 

episode tm t parallels his owi • Angel Guerra is enraged at the 

wrong don.e his beloved and, l.ike Don Quijote, is out to force 

his opinion, wich he believes justified,. on the entire world. 
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To present llis case more force.fully and to further idealize 

LerE, Gald6s avails himself' ot this episode from ll Quijote 

and in, so doing pays homage to Dulcl.nea•s beauty. 

The real flesh and blood Dulcinea, the humble peasant 

Aldonza Lorenzo of El Toboso, with whom at an earlier date Don 

Quijote was once enamoured, was an entirely different individual 

from the exalted Empress of La Mancha who later filled the Knight 

El'rant•s thoughts. The real Dulcinea., who was reputedly the 

best harid in all La. Mancha at salting pork, was a striking con-

trast to the figment of Don Quijote• s imagination. For the 

idealized Dulcl.nea did not really ll ve except in the mind of the 

one who invented her. Thus, for Gald6s, the term Dulcinea come;s 

to represent a glorified ideal with no real existence and it. is 

in this way th:lt he ·refers to Dulcl.nea in the novel Halma. Don 

Manuel Fl6rez, the priest and spiritual advisor of the countess 

of HaJ.ma-Lautenberg, is opposed to the mysticism of the unor-

thodox priest Nazarin. He th ere£ore rebukes all those who show 

any interest in this new foreip-Jl mysticism; and exhorts them to 

follow in the established tradition of Spain, He says, " ... va-

gils por el campo de las ideas, a.dorando una Dulcinea que no 

existe .... nlO Don Manuel is a realist who recognizes only the 

peasant Aldonza Lorenzo and denies the rea.llty of the idealized 

Dulcinea del Toboso. To smile a.way Naza.rln' s unorthodox mysti-

cism and its popularly attributed Russian origin, ll then, he 

calls it a Dulcinea. 



Gald6s seems to have been especiw.ly intrigued by this 

concept of, the dual r..a tu.re of Dulcinea. because twenty years 

earlier he alludes to it in the novel Mar:i.anela also. Here he 

refers. to the conversation in which Don Quijote seeks to learn 

of Sancho's visit with Dulcinea.. The ideallit Don Quijote asks, 

tt1.Y qu~ hac!a aquella r.eina de la hermosura? A buen seguro que 

la hallaste ensartando perlas, o bordando a.lguna. empresa con 

oro de cariutillo, _para este su oautivo eaballero.tt To which 

the realistic Sancho replies, UJIJo la ha116 ••• sino aheehan~ dos 

hanegas de trigo en un corral de su casa.. n12 

Just as the materialistic Sancho describes Don. Quijote• s 

idealized Dulcinea engaged in menial labor, so Gald&a describes 

the gracious and beautiful Florentina. Penlguilas in Marianela. 

Florentina' s lather is rich and unwilling for his daughter to 

indulge in menial tasks such as sewing. But she is bent upon 

doing a kind deed and takes it upon herself to sew a garment 

for the unfortunate Marianela. This paradox of a beautiful, 

genteel lady engaged in menial work recalls the passage cited 

above to Ga.J.d6s' mind and he alludes to the Quijote episode.in 

describing Florentina thus, '1En la habitaci6n estaba Florentina, 

no eneartando perlaa ni bordando rasoa con menudos hilos de 

o.ro, sino cortando un. veatido con patrones hechos de Imoa.rciales 

y otros peri6di.eos.11l, 

Another episode in Dulcinea's experiences alluded to by 

Gald6a is her ~aenchantment. In Gloria, the c]ewess Esther 
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.Mort.on b~lievec that her £on Deniel, -who it enamoured or Catholic 

Gloria, is in love wit.h a Dulcinea,. $tl oneblnt.ed Christian. She 

the:t'ei"oi-e rebukes him for wanting to marry- her and seoffs at his 

believing th,)).t the si:iell th3.t Cat.holielam. has caa.t ov<:ar Gloria 

cm ever be broken. $he say-s, "tEsperao desenc«ntr,.r a una erimtian~, 

a unn muJer que ha nacido en1Mno.rada 7a del hombre clavado en la 

cru.zt Antes sald.rl el Sol por Occtdent,e.u14 In a statement made 

Juot. before this, Esth$t' Horton ha1 reterrred to Don (lu!j(1te him-

self.. She tells her eon, 6 Ultimament.e1 cuand() volviate a cmsa 

dciepufz do tu wiu.fragio, te engolfnste de tal modo en la Teologia 

rab:tnica.., quo tuvimos que t4piar tu bibllotec.a, como la del gran 

cG:ba.lle:ro e;,panol."1' In one breath Esther lik~.ne her own son 

to Don Quijote .and l.n the naxt by the most nat.aral. transition 

of tho!.lght, ehe likens his e~eethaart to the e.n.chlimted Dulcint>n1. 

A.lthougb coneidein.bl:, dwar.fed in c~1parlson with tht.l 

original, the .mirror that G&ldiSs holds up for his roaders iu 

one t.ltat reflects ftdthfully the llk«iess ot the ~ubJect, Oulcine!l 

del. Tobosa• G;ild6a. has diaper-med trany .tr~<rments through a number 

ot volumes, hut. collected and unified U~ llkenes$ c,t the lmpre&s 

or L-n }foncha. that he presents is indee.d true to the od.ginal. 

Sancho £~.llg§l 

Although Sancb.<> P:mza is 0tllY the squire ~d Don Quijote 
., 

the Knlght Errcant, lt la quite possible that the f¢11"m.&r has 

1nnuenced Perez Oald6a m.ot·e strongly than the l,at.ter.. Certainl.7 



no one episode in llim, Qui.jote has made more or an impression on 

Gald6s than Sancho's governorship of tll'.I island Ba:rataria, and 

no other episode or experience related in Cervantes' text, has 

been alluded to by Gald6s more freq_uently. But the charaoteri-

za.tion that Gald6a has presented of the squire in his novels is 

not. limited to this one episode. Through references that he 

ma~a in ten different novels, Gald6s recalls to his readers 

the gmiai relationship that existed between K.11ight Errant and 

Squire., ijancho' s penchant toward loquaciousness., his ingenuity., 

his .all....consum:tng desire to be governor, and his experiences 

in:''tl1e , governorship. 

Fil:1.pe Centeno., a youth of some thirteen or fourteen years, 

is the loyal ·attendant o.r the unt'artunate Alejandro Miquis .. 

Two. years Qefore, back in the mines of Socs.rt.es, he had had an. 

ardent desire 'ho study medicine in Madrid and become a great 

doot,or <Through Marianel.ri.' s financial help and moral encourage-

ment he ha.s gone counter to his parents1 desires and run off to 

the capital to study end acquire f arne and fort.une. But once 

in Madrid Felipe finds that his ability does not match his 

ambition, and he has to be satisfied with a more menial posi-

tion,. a sort of Lazarillo to Alejandro Miquis. However, because 

of his life ambition young Centeno has received the nickname 

of' Doctor• A most genial servant-master relationship exists 

between these two as Jose Ido del Sagrario, who has witneesed 

it, indicates in the epithet he applies to Centeno, '' ••• Felipe, 
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liberal joven, digno Panza de aquel bravo Don Quijote ••• n16 

This phrase aptly describes the Ct:mteno•-Miquis association and it 

is significa.."lt that Gald6s, in wording the epithet., has again 

been influenced by ll Quijote and has chosen to make Felipe not 

a Lazarillo but a Sancho Panza.,. 

On~ of Sancho's xnost outstanding traits of character is his 

loquaciousness. This aide of the squire is best illustrated by 

his telling of the story or the enamoured goatherd Lope Ruiz 

who ld..shed to :flee to Portugal w.t th his flock to avoid t'u.rther 

heartbreak arising from his beloved' s disdain. However, 

according to Sancho' a story, upon arriving at the Guadiana 

River,. J,;ope Ruiz was forced to transport his flock of 300 goats 

from one bank to the other in a skiff capable of holding only 

the rower and one goat-. The conclusion of the story and Don 

Qtti.jote I s reaction to it are given bf Oerv:sntes thtts: n ••• vi6 

un peec~dor que ten1a junto a s1 'un barco., tru:l pequeno, que 

solamente pod1an caber en 41 una persona y u.•u.\ cabra; y, con todo 

esto le hElbl6, y conoert6 con 61 que le pasase a. ~l y a tres-

¢ientas cabras que llevaba. Entr6 el pescador en el barcc,, 

y pas6 una cabra; vo1vi6 y pas6 otra,.1;om6 a volver, y torn6 

a pa.sar otra. Tenga vuestra arced cuenta. en las cabra.s que 

el pescador va paeando, porque si se pierde una de la memoria.; 

se acaba.ra el cuento, y no ser! posible contar mds palabra d~l. 

Sigo, pueo., y digo que el desembarcadero, de la otra parte, 

estaba. lleno de cieno y resbal.oso, y tardaba el pescador. nmcho 



tiempo en ir y volver. Con todo esto, volvi6 por otra ca.bra y 

otra, y otra. -Haz ouenta. que las pas6 todas-dijo Don Quljote 

~o andes yendo y viniendo desa manera, que no acabaras de 
. ... pa.sarlas en un ano. -~ CuAntas han pasado hast a agora?--dijo 

Sancho. -Yo, iqu& diablos se?-respondi6 Don Qtli.jote. -He 

aqui lo CJl.1:19 yo dijet qu.e tuviese buena cuenta. Pues por Dioa 

que se ha acabado el cuento, que no hay pnsar adela.nte."1 7 

Gald6e brings out this phase of Saneho I s character in his 

.first published novel, 1! font ana .9! oro, where he evokes this 

incident. He recalls Sancho's story in describing the excessively 

religious dona Clara Chac6n who is eo verbose in relating her 

nzy-stical eXperiences,. 11Estabase de rodillas y en cruz una hora 

ser;uida; cuando empezaba a cont.ar los Axtasis que le daban y 

las vision es que tenia, era el cuento de las ca bras de Sancho. n18 

Of course Sancho• s grea.t failing was h5.s excessive use of 

proverbs, a. weakness Ga.ld.6s alludes to in 1,2 Prohibido. Des-

cribing the old Bueno de Gu.zmAn Gald,5s says, "No hab!a. refran 

de Sancho ni. sentencia de su ilu.stre amo que ~l no sacase a 

relucir oportuna y gtl.llardamente. 1119 Arliin Toz:guemada !!! tl 
purgatorl2 Gald&s has Torquemada quote one of the proverbs used 

by Sancho to .indicate the golden quality of silence, a quality 

he so often lacks: n ••• al buen cnlla.r llaman Sancho ."ID Not 

only is Sanchoi a speech punctuated by i'requent sententious sayings 

but it is also characterized by his mispronunoiat..ion of ·words. 

Discussing the f'irst part of Don Qui.jote which has already 
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appeared in print, Sancho says, " ••• soy yo uno de loe principales 

presonajes della.n Whereupon Sans6n Carrasco corrects him, 

11Pereonaje,. qu.e no presonaje.n Sancho replies, "otro reprochador 

de voquibles tenemos. 112'.L This quality of Sancho is also recalled 

by Galc!Ss., in Miau, through the use of this very t~rm voquible, 

in descr-lbing the last acts of Villaamilt 110y6 carcajadas de 

las desenweltas muchachas, y juramentos y voquibles de los 

hombres.1122 

'Throughout the entire novel Don Q;uiJote, Sancho is ti.rged 

on to endure the hardships of knight e:rrantr, by- the lure or a 

governorship of some island. As a matter of fact., it is the 

offer ot just such a position that finally' persuaded Sancho to 

;Leave the comforts of his home and take to the road in search 

or adventures with Don Quijote: 11Dec1ale, entre otras cosas, 

don Quijote, que se dispusiese a ir con ~1 de buena gana., porque 

tal vez le podia suceder aventura, que ganase, en qll!tame alU 

esas pajas, alguna !nsuJ.a, y le dejase a ~l por gobemador della. 

Oon estas p~omesas y otras tales, Sancho Panza, que as! se 

llamaba. el labrador, dej6 au mujer y hijos y asent6 por eseudero 

de su vecino.1123 Sancho never forgot this praniee of his master. 

He reminded him of it over and over again until he d:ld1 indeed, 

realize his .ambition and· become governor of Bara.taria. 

Sancho• s consuming desire was for political power and the 

prestige and material benefit that accompany :Lt. So great was' 

this .ambition to rule and govern that he left home, wife, and 



children to satisfy it • Oald6s is, cognizant of this phase of 

Sanchof a character 3nd makes his n¥,me S)monymoua with gove!11ment 

and administration. In de$cribing the college days of Alejandro 

Miquis, the native ,of El Toboso1 Gald6s writes; r.odia.ba el Derecho. 

Para 61, la Huma.nidad inteligente no hab!a echado de 1;11 cosa 

mas antipatica. que aquel ,jus_. idea suspioaz, prose.ica y regla-

mentadora de la vida •• .El jus no era otra cosa que el eterno 

Sancho Panza ... tt24 This idea of a dearly-cp.erished ambition to 

g9vetn impressed Gald6s i."llmensel;y and Sancho• s 1nsula has become 

f'or him a symbol for it \olhich he uses again and again in his 

novels. At times the insula is actually a position, political 

or otherwise, but on other occasions the significance or 1nsula 

is extended to mean the objective of any ambition. 

In_&! .!!S, Bringas Don Francisco Bringas, an official in the 

Intendencia del Reul Patrimonio, is offered a position in one 

of the provinces. It is a cha.nee for promotion, gre,ater finan-

cial remuneration a_nd more praatige. In the mind of Gald6s then 

the position becomes, as in Sancho's case, an :tnsula. Gald6s 

writes, "G6nzalez Brabo _hab1a ofrecido a don Franc~sco un 

Gobierno de provincia • Pez le insta.ba para que aceptaae, segu.ro 

de que se lucir!a y de que la provincia a gu.ien le cayese un 

gobernador tan honrado y reepetable, habr!a de saltar de gozo. 

Pero a t!l le repugna.ba lo espinoso del cargo, y no quer1a 

abandonar su tranqµilidad y a.quel vi vir oscuro en que era tan 

teliz. Si, al fin, ace_ptaba Bringas, se ir1a solo a au !nsula, 
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y la deaconsolada esposa se quedaria. en Madrid con liberta.d 

de estrenar cuantos vestldos quisiera.r125 
\• 

In Fortunato. z. Jacinta. Gald6s refers- to Sancho's govemor• 

ship on,. three different occasions. Segismwido.Ballester, the 

pharmacist, tries to encourage his disconsolate friend Ma.xi. 

Rubin and in so doing alludes to Sancho's insula. He says, "Pero 

a te que se ha bra di ~~ido bast ante en este mundo con las rnozas 

guapas, y al ,buenos azotes le cuesta. ahora, buenae lnsuins se 

habrl calzado.n26 Rub1n 1 s brotrer Juan :Pablo. finally 

receives a government appointment, "ser ,~bernador de una pro-

vincia de tercera cl.a se. 1127 Commenting on the public reaction 

to this appointment Oald6s writ es, again alluding to Sancho's 

1n~la, "Otros te:i:tuliantes eentian envidia, y au.nque felici-

taban y. adulaban. .f~vorecido, al propio tiempo hac!an pro-

n6stic:oe de las dif'icultades que' ha.bf.a de tener en el gobierno 

de su insula. ••28 Although the term :!nsu.la ·is not actually 

used, Sanchots ambition to be a governor is recalled in For-

tunata z·_Jacinta in still another incident. When Jacinta wants 

to get possession of the infant Juanin, whom she believes to 

be Santa Cruz's son, it is said, "01 que le quiere eomprar el 

nino a sen6 Pepe, y gµe le da. treinta mil. duros .. •7 le hace 

gobemador. "29 

For the usurer Francisco Torquemada the word !nsula was 

one 0£ particular charm, one wt th \\t'hich he attempted to enlarge 

his vocabu~y duri~ his progra111 for the improvement of his 
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conversational ability. n ••• sabemos" writes Gald6s, 11qu.e desde 

noviernbre decia don Francisco a ceda xnomento, As! .!! escribe 

!! historia, Vella !!2l!.!!, !:! ola revoluciona.ria y Seamos justos. 

Estas reformas ret6rieas, absolutamente corrlen.tes, las a!'eaba. 

un ines despu6s con nuevas adquisiciones de irases y t§rminos 

no depurados., como Reagwn;lendo, Insula.s, h .!la actual momento 

hist6rico ;r. .!.1 Maguiavelismo, aplicado a cosas que na.da 

ten1an de maquiav&licas.u30 Although he hirnsel:r appreciates 

the significance of the term !nsula in llim Qui.jote, poor Fran-

cisco Tol,'q_uemada is ridiculed because of his baclr..ground "1hen 

he uses the term in his -own conversation., "Dios, qu6 risas, 

qu6 chacota y qu4 soi'ooo le hicieron pasar con sus :1nsulas de 

peroonas ilustradas\ tt31 However., Torquemada. does understand 

that the word 1n5'1lla is symbolic of Sancho Panza.• s island Bara-

taria and he applies it in this sense when his relatives and 

friends want him to become a senator: 

11Que le sacamos a uated senador ••• 

11A mi. ••c.Pero c6mo., vitallcio ... ? 

";.Pero no le a.grads.? 

11No ••• 1.Para qu6 quiero yo la senaduria? Nada me da. 

"Hombre ••• si ••• 

"Pues acepto la 1nsula.n32 

Later when Torquemada realizes tm. t his new social ·prestige 

costs a price he exclaims, 11Si buena :tnsula me das., buenos azotes 

me cuesta. n33 
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In the. novel Misericordia, Juliana, the wire· or Antonio 

Zap~tn and: daughter-in•law of dona Pa.ca is a Sancho .Panza with 

·a zeal/or administration. Through her iron will she has come 

to• manage successfully the affoo.:rs ot her own .family and when 

her mothe.~in-law inherits a. considerable estate Juliana ha.s 

a.."ltbitions for taking over too government of that household in 

addition. She is a capable manager and can easily administer 

it or even a greater asaignmen t or insula.. Oald6s describes 

her and her ability at administering insulas in these words, 

11 ••• era Juliana, mu.jer sin prlncipios, que apenas sab1a leer 

y escribir, pert:1 hab!a rec::ibido de Na.turaleza el don ra.rlsimo 

de organizar la vida. y 1-egir las aociones de .los deroAs. ~i 

aonforme. le cay6 entre las manos la familia. de Zapata, le 

hubiera toc~do gobernar fanrl.lia de mAs fuste, o una insula, 

o- un est.ado, habr1a salido mu,y airosa, En la insula de dona 

Francisca. estableci6 con rnano fir.me la normalidad al mes de 

haber empunado las riendasu ~n34 

Th~ novel in l'Alioh Gald6s refers to Sancho's ::tneula most 

frequently and with tr«1l1Y connotations is Halma, Here insula 

iP first applied to the castle of ·Pedralba which Uaima has 

converted into a kind qf old i;'olks' home. It is under Halma' s 

personal supervision and direction and is, as a matter or tact, 

her insula. But the term later is expanded in its meaning in 

this same novel for when Halma renounces her mystical religious 

career to marry her cousin., her £ainil;}r becomes her insula. 



The rich .unfolding of the mrd as used by Gald6s in thirteen 

diff~rent passages in. this single novel is seen in the following 

quotations. Halma herself is the first to refer to her insti-

tution a.s an insula. when., addressing her cousin JosA Antonio 

Urrea.. and tlpn Remigio who have just arrived a.t ?edral.ba, she 

says., "Conque vean., vean mi 1nsula.n35 Later., pointing out the 

equality that reigns at Pedralba, Halma again refers to her 

benevole-nt ,insti tµtion as an f.nsula. She say:,s., tt .-aqui no 

debe haber 1:n.§.s q-ue una mesa para todos los habitantes de la 

msula.''36 When those who surround her want to eject Urrea .from 

Pedralba, Halma says., ''Pero pre sumo ••.• que.: este negoeio de mi 

primo ha de ocasionarme algdn trastomo en mi pobre 1nsula"37 

and she adds, nsi retengo a mi primo en Pedralba corre peligro 

nuestra pobre !nsula religiosa.n38 Noting that outside agents, 

La. Iglesia, la Ciencia, la Administraci6n, wish to take over 

her charitable work, Halma .decries this interferencet 11 •• ,.yo 

ere! que mi insula, oculta entre estas brenas, vivir!a. pobre 

y oecura, ni envidioaa ni envidiada ... ,Pobre insula; tm sola,. 

tan :retirada, y ya te salen por todaa partes Sanches que q).lieren 

ser tus gobemadoresi 1!39 At this point liazarin, too, calls 

Pedralba an 1nsula. He eR;rs, addressing Halir.a, t•1,En q.16 estaba 

usted pensando al constituir en Pedralba un organi,smo semejante 

a los organismos sociales que vemoe por ah1, desvencijadoe, 

maquinas gar:,tadas y vi.ejas que no funcionan bien? z.A qu& con-

duce eso de que su: insula sea., no la 1.nsula de usted, sino,una 
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provincia de la 1nsula total? Deade el momento en que la senora 

se pone de acuerdo con las autorida.des civil y eclesU.stioa. 

para la admisi6n de estos o otros desvalidos, da derecho a las 

tales autoridadea para que intervengan., vigilen., y pretendan 

gobernar aqu.1 como en todas part.ea,u40 a.nd then he adds, "Aun-
que supiera. yo que seria despedido de su insula, donde estoy 

muy a guato, yo no habia de ca.llarnt\ las verdades que aun restan 

por decir.n41 The "verdadesn• tti.a.t Nazarin must tell Halma is 

that instead of .founding a eharitable institution like Pedralba 

she should marry her cousin. Urrea and build a family. After some 

time Halma agrees saying, 11No :i'undo nada, no quiero comun:ldad 

legal, constitutda. con mil fortnUlillas, que serian otras tliln• 

tas brechas para. g},18 se metieran a inspeccionar m.i.s acciones 

el cura y el medico :r el administrador. V.i insula no es, no 

debs ser urfl instituci6n, a imagen y eemej anza del Esta.do. Sea 

mi 1nsula una casa, una fand.lia..1142 And Gald6s adds, 11Su deter-

minaci6n resuelve de un modo naturallsim.o todas las diticultadea 

que en el gobierno de est.a. 1nsula surgieron. Los senores de 

Pedralba no .fundan nada; vlven en au casa y hacen todo el bien 

que pueden .1143 Not only is Pedralba referred to as an 1nsula 

but Oald6s even alludes to Halma as a gobemadora; "Lo que 

platicaron a.quella noche., despu~s de cena.r, la gobernadora de 

la insula y el futuro senor de Pedralba, no consta en los pa• 

peles del archivo nazarista • .,.n, 44 and he calls Urrea. 11el pre-

aunto gobernador de la insulan45 and 11el insult.mo de Pedralba. 1146 



Finally Jos6 Antonio Urrea himself uses the term !nsula in 

summing up his and Hal.ma's intentions, ''Esto no es ya un insti-

tuto religioso 'ni ben6fico, ni aqui hay ordenanzas ni regla-

mentos, ni m,s ley que la de una i'amilla crist:i.ana., que vive 

en au propiedad. Nosotros nos goberna.mos solos y gobe:rnamos 

nuestra cara !nS11la.1147 

Sancho Panza's ambition, unlike Felipe Centeno•s, was 

equalled by his ability, for when Sancho finally received his 

island, thanks to the playful Duques, he proved that he was 

capable of governing it successfully~ In the cases that were 

brt:>ught to him to decide, Sancho, an unlettered man but one 

rich in common sense, was able to demonstrate the keenest sense 

of justice, a justice tempered by mercy. And of this quality, 

too, Gald6a takes cognizance. Further describing Alejandro 

Miquis and his study o.f law, Gald6s writes, "Iba Alejanm:o a 

clase lo rnenos posible, y- siempre de ma.la gana. Pero hab1a 

sabido ganar sus cursos y aun obtener con poco trabajo regu-

lares nota.s. Nunca i'uiste t:i.rano, amigo S~cho • 1148 

Another facet in Sanchoi s character, his cunning, is illus-

trated by ~be fraud which he commits on his unsuspecting master 

in the disenchantment of Dulcinea. Sentenced to receive 3,300 

blows to gain the freedom of Don Quijote•s lady, Cervantes 

writes, ••el. socarron dejo de d!rselns en las espaldas, y daba 

en los !rboles, con unos susP,~roa de cuando en cuan.do, que 

pared.a que con cada uno dellos se le a.rrancaba. el alma.1149 
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Gald6s echoes this in Angel Guerra where he writes, "iQue quer1a 

usted? Decir, como Sancho, que se conformaba con los azote-s, 
y luego apartarse a un ladito., y .aaoudir contra el troneo de 

un lrbol, mientras el pobrecillo Don Quijote., rosario en mano, 

contaba los .f al sos azotes como wenos? n50 

Thus Gald6s gives an accurate description of Sancho as a 

just and merciful governor but also as a loquacious, cunning and 

ambitious squire. 

!!£! Cui,jote 

In the consideration of Gald6s 1 portrayal of the Knight 

Errant himself, it is well at the outset to make a distinction 

between the man Don Q.uijote and the noun gui.jote •. As a matter 

of fact, Gald6s uses the noWl gu.ijote and its derivatives .ss!-
jotismo, guijotada, guijoter!a, guijotesco, gui,jotil, etc. with 

such frequency that they merit special treatment in a chapter 

apart • There these terms will be treated as the abstract 

qualities that Don Quijote so eminently' embodied as to be eter-

nally linked to his name. For the present1 attention will be 

focused on Oald6s1 references to and use of feats and experiences 

of the man himself which gave rise to the attributes so com-

nx.mly associated with his name. 

To trace in their proper chronology the adventures of Don 

Quijote tlnt Gald6s has recalled in his novels, it is necessary 
' 

to begin with Casandra• onft of his latest novels, for it is here 
that Gald6s refers to Quijote•s paranoia caused by [ell "leer 
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libros de caballerias con tanta afici6n y gusto. 051 In this 

novel dotia Juana Samniego1 childless ,ddow of don Hilario de 

B·er-:tosa, ill-disposed towards the ideas and ambition of her 

niece's husband, likens him to ttel pobre caballero (que] perd1a ••• 

el juicio.•-'2 She says, speaking to her niece, nsu man.do anda 

tras la qiimera de bora.dar un monte, de abtlr m.inas para alum-

bramiento de a.guas con que regar los sccanos de sa finea del 

Pardal. JOh, loi, pantanos, las minas, las represa.s, el martirio 

de las pcibres aguas~ •.•• Con tales libros de ca.ballerias pierden 

el .seso los Quijotes de la Agricultura. n53 

So Don Quijot.e, "remata.do ya su juicio", hit upon "el mis 

ext:rano pensattdento que janms di6 loco en el mundo, y- fuf que le 

pareci6 convenible y necesario1 .... hacerse caballero andante" y 

:i.rse por todo el nundo ccn sus arm.as y caballo a bu.scar las aven-

t.uras .... n54 So writes Cervantes. Gald6s echoes this idea in 

his novel .1.! .92. Bringas in describing nine-year-old Alfonsin 

Bringas who has a mania for moving vehicles and imagines him-

self on.~ of the husky men engaged in moving the furniture of 

the pal,ace. Gald6s writes, "Como Don Quijote sonaba aventuras 

y las hacia reale$ haata donde pod1a, asi Al.fons!n ima.ginaba 

descomunales .mudanzas y trataba de realizarlas.n55 Don Quijote's 

determination to espouse the cause of chivalry is also recalled 

in Familia~~ !!2Sh. where Galdos writ.es: "Alguien dijo 

que aquella santidad rto era mas qua un. pap el bien representa.do j 

pero esto carec:b. de fundrurento. Mls cerca de lo cierto andaba 
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quien dijo qu.e la santidad, como la caballer!a, tiene sus 

Quijotes.056 

De>n Quijote• a decision to revive the days of knighthood 

was prompted, at least in part, by his feeling that he had a 

mission to· perform for th.e. world and humanity. Cervantes states., 

"No cp.iso aguardar res tiempo a. poner en ereto su pensamiento, 

apretm1dole a ello la f alta que 41 pensa.ba. que ha cia. en el mun do 

au tarcµmza, seg(U'l eran los agravios que pensaba deshacer., tuer-

tos que enderezar., sinrazones: que enmendar, y abusoa que metlorar, 

y deudas que satisfaaer. «57 Indeed, Don Quijote has become a. 

symbol of ths righting of wrongs and it is in this light that 

Gala.6s depicts him in Agge1 Guerra. In this novel the heroine 

Lorenza· bas shaped her whole life. to the end that she may enter 

a religious order. But at the very moment or he r seeking admis-

sion derogatory stories are circulated about her relation_s with 

Angel Guerra, the man 'Who loves her to the point of becoming an 

ascetic himself. When Gue?Ta hears this scandal he says, "No, 

no, esto no puede quedar as!. Hay que deshacer esta torpe trama, 

con;fundir a los calt111miadores, probar a esas hermanitas que son 

unas tontas y que- no merecen el sagra.do ha.bito que Visten. u5S 

To all or ,this C1/'n Francisco Mancebo replies, evoking the mie-
sicm of Don Quijote, "Y qui~n ea el gUll.po, qui~n es el Quijote 

qu.e se mete. a deshacer un entuerto como ,ste?•1~9 

Once having set out it) search of adventures through which 

to accomplish his h~1 'Soal., Don Quijote1 s first thought wan to 
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be dubbed a true lmight errant. For this purpose he sought a 

castle in whose chapel he might pass the customary vigil. And 

''ctmo a nuestro aventurero todo cuanto pensaba, ve!a. o ima.ginaba 

le parecia aer hecho y pasar al modo de lo que hab1a le:!do, luego 

que v.t.6 la venta se le represent6 que era un castill0. 116o Don 

Quijote was so obsessed l'rith his rrania, chivalry, that evarything 

about; him became the project.ion of his unbalanced mental state 

and even a common inn t<;> him appeared a mighty castle • This ail-
transi'oming power of Don Quijote ts is referred to by Gald6s 1n 

ll §J!ligo ~ianso. Here Maximo Manso, encouraged in his love affair 

with Ix·ene, is beside hirnsell' with happiness,, He says, •tEntr6me 

de s'dbito un optimismo, a.lgo semejante al delirlo que le entra el 

calenturiento y todo me pareoia hermoso y placentero, como proyea-

ci6n de; mi misrno. Con todos habl~ y t,odos se transi'iguraban a 

mis ojos, que, cual los de Don Quijote, ·hacia de las ventas 
- - . 61 caetillo s .tt 

D,on Q.uljotets mistaken cla.ssii'ication at this very inn 0£ 

the twp ,11mujeres mozas, destas que lla.mari del partidoff as ttaltas 

doncelµ1s1162 is also recalled by Gald6s in ll amtgQ, Manso. Manso 

and his &1:,t.l.dent Manuel Pena a.re in a cafi!· late at night when 

seveiral. night-club perfonners enter. The girls in tm group 

immediately attract Manuel's attention and interest but Manso•s 

disgust. Finally, Manso says, "Los cuatro flamencos se levan-

taron p.i.ra ma.rcha.rse • Viendo el entusiasmo de Manuel, ellos 

ae-mira.ron asombrados, ellas sof'oca.ban la -risa.. Se me parecieron 
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a las doe c6lebres mozas que estaban a la puerta de la venta 

cuando Ueg6 Don Quijote y dljo aquellas returnbantes expresiones, 

que tanto disonabnn del lugar 1 la ocasi6n. n63 

Don ·Ql.djote' a first sally is of short du.ration. Upon his 

return home those closest to the Knight Errant, his niece, house-

keeper, the barber, and the village priest, attempt to remove 

the cause of Don Qu.ijote• s madness at its source by buming the 

nx,st offensive books in his library and then walling it up. "Uno 

de los remedi.os que el Cura y el Barbero dieron, por entoneea, 

para el mal de .su amigo fu6 que le llllll"asen y tapiasen el aposento 

de los libros, porque cuando se levantase no los hallase ·(quiz! 

quitando la causa., cesar!a el efeto), y que dijesen que un 

encantador se lo habia lleva.do, y el apoeento y todo; as! fu.6 

he cha con mu cha. preste za. tt64 

Galdos appears to ha.ve been especially .fond ot this episode 

for he refers to it in three di!ferent novels, all of the 

e_ri:riera 6poca. In ll Audaz he refers to the burning of Don 

Quijote• s books in describillg Pepita S.anabuja. He writes, 

"• •• estl mania.tica ••• Quiere ser pastora :, hacer la mtsma vida 

que los personajes imaginarioa que pintan los escritores. 

c,Pues qu6 cree ueted? Si ha tenido su padre que quemarle loa 

llbros, como hicieron con los de Don Quijote.u65 In Gloria 

Gald6s alludes to both t~ condemnation of the books of chivalry 

to be burned and to the walling up of' the librar,;r. Gloria says, 

thinking that Martin Luther, the Protestant Reformation., Philip II, 



and others :are the historical bar1'iers to her marriage with 

Daniel Morton, 11No s, c01no ha.y alma honrada qu.e lea un libro 

de Historia, laguna de pestilencia, llena ~e fango, sangre., 

llgritrias. Quiaiera que todo se olvi,dase, gµe todoe esos libros 

de caballerias fuesen arrojados al tu.ego .n66 And Esther Morton 

says to he:r son Daniel., "Ultimamente, C\lB.ndo volv.i.ste a ca.ea 

despu.6s de tu naufragio, te engolfaste de tal mod.o en la Teo-

log!a rabiniea, qµ.e tuvimos que tapiar t.u biblioteca, como, la 

del g:ran caballero espano1.,u6? In Ii! familia ,2! Le6n full:!l both 

incidents are again alluded to. Le6n Roch tells his excessively 

religious 'Wi.i'e Maria Egic!aoa, "Har& un expurgo en tus li.bros, 

separando de los que contienen verdadera piedad los que son 
68 un ,farrago de insulseces y de farsas ridiculas .. u And or himself 

Roch says, because his wii'e considers his books heretical, 11Mi 

biblioteca se tapiarl, como la de Don Quijote, y en nuestra. casa 

no se volverA a o:!r ni siquiera un ooncepto sospechoso.1169 

Sallying _forth a. secc:nd tim.e Don Quijote takes along Sancho 

Panza as his sqµire. Their first adventure and perhaps the most 

widely known of all Don Quijotet s adventures, is that or the 

windmill; which is alluded to by Gal.dos in three of his novels, 

In the first, ll doctor Centeno, Gal.d6s refers to the Knight 

Errant' s incredible tilting \'ti.th windmills in this bit of dia-

logue: 11Mas estdpido es quien no ve venir la tormenta y se 

empena en.•• 1,Qu6 dices tu? Eso es comulgar con ruedas de molino. 1170 

In Fortunata z J a.cinta. Gald6s evokes Don Quijote• s defea.t received 
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in combat with th.e windmill in describing the humiliated Maxi., 

", • ,61 ha.b:!a ido alll en busca de una hostia, y le hahian dado 

tina rueda de mo lino ••• u7l In this same novel he also alludes 

to this episode as a symbol or the incredible. Gald6s states 

tt1Una ley prohibiendo el lutot Si creer4s que a m:t me comulgas 

con ruedas de molino.1172 Finally in ll caballerg encantado this 

episode is again alluded to by Gald6s o.s a symbol of the incredible. 

He writ.es, 11Pero como ello cae debajo de la desconocida ley de 

encanta:miento o hechicer!a.'1 forzoso sera cer1"ar· los ojos -, tra.-

garlo todo, sin reparar en que -pase por el gaznate alguna ruede-

cilla -de molino •0 73 

The Kni8ttt Errant learns nothing from his ventures tor he 

continues mistaking inns for castles and wenches for ladies ·o·t 

repute. One of these wenches is the famous Maritomes who mis-

takenly ·co:ooa into Don Quijote• s bed by night, But the Kni~t 

Errant .fri:nn La Mancha is the personification of chastit;y. Even 

hie grea~ love for Dulcinea, is on a purely platonic basis, as 

is .. inferred by Gald6.s in 1g Prohibido where Constantino Miquis 

s~s, speaking in reference to his own continence.,. ''El delicado 

Petrarca era un satiro ante Laura, y el espiritado Quijote, un 

verdadero. mico ante Dulcinea, en comparaci6n de lo que yo era 

ante Ca:mila.1174 Accordingly Don Quijote spurns Mari.tomes• 

advances. ·But Maritorncs herself is no virgin and Gald6s con--

firms this .opinion in Angel Guerra where he alludes to her thus, 

"Iba y -ven!a,. y a nadie llwriaba la a.tenci6n aquel n,ndador 

.52 



nocturno., .. pues es cosa corriente encontrar en cada esquina de 

Madrid al.gm e:ita.puja.do de tal catadura., el cual suele ser te-

norio de menor cuantia que ojea doncellas de servir o maritomes 

inservibles~n75 In Tormento, too, Gal.dos recalls the' serving 

maid .Maritornes for he gives to one of Rosalia Bringas' aervarts 

this very name. He writes., "Maritornes, de rodillas, lava.ba los 

baldosines, recogiendo con trapos el a.gua terrosa y eepesa para 

exprlmirla d.entro de un cubo, mientras la.s otras dos fregoteaban 

l.os cacharros ••• n76 

'During Don Quijote• a unhappy night at the inn, the Knight 

ll:rrant is some11,,.1lat mistreated by- the representatives of the 

Inquisition,. To relieve his physical pain Don Quijote prepares, 

according to a secret .formula, a magic potion, ttel bilsamo de 

FierabrAsrt, 77 a veritable panacea. And as a matter of fact, 

this mixture does bring about Don Quijot&1 s COl'J'\Plete cure., while 

it only increases Sancho Panza• s discomrorture. Althou.g~ Rodri-

guez J.4ar1n clearly iridicates that the name Fierabras was not 

original with Cerva."ites but borrowed rather from the Historla 

5tebglleresca £!?, Carlomagno published in Spanish b;r Nicol4s de 

Piamonte;S~rie phrase 11balsamo de Fierabra.s11 was used by Cervantes 

irbnically and. humorously and it is thus that Gald6s uses it 

in 1! .. 22, .!!, casa. where he has Victoria say, nsoy- yo mu.y 

guerrera. Peleo., ca.igo, me levanto, reciibo crueles heridas, 

ms 'las curo con rni balsa.mo de Fierabras, y otra vez a luchar 

con el g:tgan te • n 79 
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Don Quijote•s next; adventure that Galdo$ recalls i$. one of 

t.h~::r:iost,:i1:1teresting in all the Knight Errant' s experience and 

one .or the .few in which he eornes out wit,h tre upper hand. In 

~,fontana 2£2 Gald6s writes, •'En frente de este portal cli-
. ,•''\ 

sico\,hab!a.. una puerte.cilla., y por J.oa dos yeln:ios de Ma.mbrino, 
' 

labra.~bs>en fin1simo metal de Jlcaraz y suspendidos a un la.do 

y otro,,\se ven:ta en conoeinti.ento de que a.quello era un.a bar-

bed.a.n89 This., of course, is a reference to the barber• s basin 

wtiich Don Quijote m.istook tor the helmet of Mambrino.. In this 

adventure the poor barber was entirely defenseless and had no 

recourse but to flee and surrender the basin that he used for 

bleeding to the superior nrms of Don Quijote.. But in the vast 

majority of his adventures Don Quijote came out the vanquished. 

Gald6s was well aware ot this £act, and perhaps sympathized 

with the unfortunate Knight Errant, for in Casandr! he writes, 

tiGuerreroa y aantos da trunbiin ahora la t:i.erra ee.mpa de Castilla; 

pero los santos soo de los que acaban en el infierno; los guerre-

ros, de los que concluyen apa.J.eadoa.,, conn el generoso Don Quijote, •• 

Eso es hoy el agricultor castellanot santo conde~ado y guerrero 

sin gloria. n81 

ln four different novels Gald6a reoalls Don Quijote•s 

adventure with the galeotes and the stoning which they gave him 

and his aq_uire in exchange for their freedom.. In Fortu."'lata z 
Jacinta describing Jos~ Izqu.iet'do, Gald6s alludes to the episode 

verbally thus: tt ••• el haber est ado en g..irapae algunas ten:q,o-
82 radillas rodearon de misterio su vida ••• n Here Gald6s repeats 

54 



the slang put into the mouth of one of the galeotea by Cervantes, 

a term t-.nich Don Quijote does not understand and which :f'orces 

him. to ask, 114Qu~ son gurapas?" ttGurapas son galeraet18'.3. explains 

the experienced galeote. In Jfazarin., the quixotic Nazar:lo and 

his f(Jl.lowers Andara and Beatriz, although devoting all their 

energies to doing good, are robbed and then stoned.. Gald6s 

describes this adventure thus: "Na.zar!n dispuso entrega.r todo t 

pan, ·perras, gazapo 7 los malditos les hieieron, adeni4s, un 

registro minuoioso, por virtud del cual Beatriz se quedo sin 

tijeraa y la otra sin peine. Y no paro aqu! la brana. Despu~s 

de, retirarse a una orden imperiosa de los bandidas, Gstos se 

permitieron la. est'dpida diversi6n de apedrearles, infiri6ndole 

a :N~zar!n una ligera herida. en el crkleo, de la cual ech6 no 

poca sangre."84 In Misericordia Benina and Alnudena a.re stoned 

by the very beggars to 'Whom she has just distributed victuals. 

IIOompadecida de tantas desdichas, fu6 la anciana a la tienda, 

compr6 uria. docena. de pa.~es altos, y dividi~ndolos en dos, los 

reparti6 eritre la :miserable cuadrilla. u8S But later her ldndct1ess 

1.s repaid in the s_ame cpin that Don Quijote received. 1'En fin,. 

aquello se iba poniendo malo, y no tard6 en demostrarlo una pie-

dra, tpim\., lanzada por mnno vigorosa, y que Benina reoibio en 

la paletilla." .,Al poco rato, I Pim, pamt., ot:ra y otras. Levan• 

taronse am.hos despavoridos, y recogiendo en la cecta la comida, 
· 1; 86 pensaron en ponerse en sa vo._tt Finally in !l caballero encan-

W.2 Gil1 s statement.. "Somos Ointia y yo que vamos huyendo de la. 



justicia.n87 recalls Don Quijote1 s and Sancho* s flight i"roiil the 

Santa Hermapdad following the unlawful release of the galeotes,. 

Don Q1.1ijote is persuaded by Sancho to evade arrest by the 

Inquisition by taldng refuge in Sierra Horena.. Here Don Quijote 

decides to imitate Amadis de Gaula who ttFu~., ... desdenado de la 

senora Orian:a., a hacer penitencia en la Pena Pobre• tt Of himself 

the Kru.g1t Errant sa;ys., "Quiero imitar a Amad!s, ha.ciendo aqu1 

del deaesperado, del sandio, ;y del furioso ••• Loco soy, loco he 

de ser .hast.a tanto que t.d. Yuelvas con la. 1·sspuesta. de una earta 

que contigo pienso enviar a mi senora Dulcinea, Y' Si fuere tal 

cual a mi f'e se -le de'be; acabarse ha mi sandez y mi penitencia; 

y si .t'uere al oontrario, ser~ loco de verns, y, si~ndolo, no 

sentir6 nada.1188 In Misericordia Gald6s alludes to this episode 

when 'he describes the tactics of the bllhd Arab Almudena in 

winning• the love or Benina, ••Pensaba trasladarse aquella misma: 

tarde a las Cambroneras .... 61 i,nsisti6, dolorido y melanc6lico1 

a.seguI"-ando que gµer!a estlir .ID!!, ha.cer penitencia, pasarse los 

dias iorando, x;orando haste. ccnseguir que Adonai ablandase el 

coraz6n d.e la niujer am.ada..1189 

So through his various novels Gald&s refers to arid rises 

one epis'ode in rum Q'Ui;jote aft.er another I even .finally maldng 

reference to the device invented by the priest and the· barber 

to lure Don Quijote home. This, of rourse, is the invention 

of the Princess Micomicona. To her and to her kingdom Gald6s 

alluci.e·s in §1 Doctor Centeno. Again it is in connection with 
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the Micp:1.s family from ta Hancha that the reference is made. 

Oald6s writes., '10tro motivo de disgusto ~ra Alejandro era que 

la tiita no se recataba de msnirestar descaradamente ante 61 

su despreoio de los Hiquis., de .s,;. padre y tios, tan querido-s y 

respetados en toda La Mancha, y lea daba nombres. chabacanos, como 

los Micit'uces, los Mengues, los !1iconrl.eones.tt90 
The invention 0£ too princess t-'d.comicona. .is not as successful 

as had been hoped and finall, the Cura and Barbero work out 

another scheme by which to get Pon Quij ote home. '?his is by 

making him believe that he is enchanted and then transporting 

him .home in a cage loaded on a cart. This device is suceead\11 

and is recalled by' Ga.J..d6s in ll audAA in these words,''Martin 

era conducido a Madrid.,. .El preso fu6 metido en una jaula, por 

..t'aJt a de vehfoulo a prop6aito para el traslado de crimina.les; 

la j aula. clava.da en un carl'Q, y ~ste rod6 por el camino real; 

8.l"rastrado por perezosas mUlas, 41e ei lo fuera. por bueyes., 

hab:ta de a.se:m~jarse aquella .fdnebre procesi6n a la del enoantado 

Don Quijote ••• n91 This episode is also referred to verball;r 

i.'l Casartdrg where GaldtSs t1ses the phrase., "est a. jaula de locos. tt92 

Don Q.uijote• s friends do finally- get him home l'Jhere they 

hopE! he can ·be cured of his paranoia. The Second Part of Don 

Qui.jote 1§ M3Ucqa reveals that the r1Ilil,1lt Errant is not yet 

cured, however, for he and his squire SQ on a ally f ort..h on another 

expedition •still is search of advent~.1res. · This quality of 

persistence, or stubborness,._ or pride, is alluded to by Gald6s 
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in Toi,nento where he writes., "Va.mos., ·qua no cst,4- usted tan sobrado 

de recursos u .Y me enfadar! de veras si se empena. en ,ser C'~jr.rl:.e ,093 

Many of. the experiences related by Cervantes in the Segunda ?arte 

take ·place in tte pa~ace, of the playful Duques and it is here 

that Sancho comes into pt-ominenoe by :f'ii.1EJ.ly realizing his 

ambition to govern a.."i island. But Don Qui,-jote is x:iever over-

shadowed and Gald6s recalls rnany of these later adventures in 

his novels too. 

The first i.s witnessing the marriage of the beautiful 

Quiteria._ Iler µirents have arranged rer marriage to the :rich 

Camacho in spite of Quii:.eria.' s love for her neighbor Basilio. 

The· wedding banquet is most. sumptuous. "Los cp'cinaros y coci"!" 

neras pasaban de cincuenta., todos J.impios, todos diligentes y-

todos ct;t1tentos ••• Finalmen~e, el apa.rato de la. boda era. ri'lstioo; 

pero; tan abundante, que po~1a sustentar a un ej6rcito~n94 But 

the celebrat:i.on· that is t,o herhl.d Qui:l;eriat s marriage to Cama.eho 

takes a sudden tum, ror; through a deceit perpetrated by Basilio., 

th~ "fedding ,actually cu.lminat~d is that of Quiteria and. Basilio. 

AlthoUJ;h Camacho loses 'his. bride even before he actually receives 

her, Quitcria's marriage celebration with a.ll its delectable 

food is traditionally referred to as rtle.e bodas de Camacho•t,.9.5 

And this _is tm descriptive phrase that, P~rez Gald6s has bor-

rowed froui. Qgn Qui.1ote to. conjure up the most appetizing menu 

imaginable• In fil. Doctor ·centeno. describing the gradual imp-

provement of tl:e fare of Pedro Polo, Gald6s writes, 11La mesa 



de don Ped~o hilb!a ido ganando, d.!a. por d!a, en varieda<'l y 

rlqueza.. Mod~st!sima en los cort1ienzos de la vida CRpellaneaca, 

era. -olti.mamente casi suntuosa. Sobre los regalos que le .hae:fan 

las monjas, tenia los de sue d.ise!pulos, que no eran cualquier 

cosa. El 29 de junio se renova.ba alli el espectAculo eructante 

de las bodas de Camacho ••• 096 Gaid6s repeats the Qui;jote phrase 

in !1 abuelo in describing the meal prepared at the monastery 

to honor t.l~ Conde de Albrit.. "Segu.ra.mente, los senores frailes 

no nos solta.r,n a dos tironea. Me figuro el conVitazo que habrl 

dispuesto; algo as! cr.>i--no las bodns de Ca.macho o loa festines de 

Ld culo.tt97 

After witness¥1g the wedding of Quiteria and Basilio, Oon 

QuijotEf has one of his most .fantastic adventures, one so amazing 

as to have a tinge of the apocryphal. Thli:; is his descent into 

the C(tV~ of lfontesinos where the Knight Errant says he a.otu.al.ly 

sees tre knights of Charlemagne, Montesinos and Durandarte, and 

even th,· enchanted Dulcinea dal Toboso. This episode is referred 

to by Gald6s on three different occasions, twice w.i. th especial 

r~rer.ence to the cave itself and once to the incredible story 

told by Don Quijote following his underground venture • Des-

cribing the terrain near the mines of Socarles referred to in 

Marianela Ga.ld6s says, HJ unto a ell~ se adi 'Vinaba, mAs bien 

que se ve!a, u.n hueco, un t.ragadcro oculto por espesas hie:rbas, 

e:::mio las q1,1,e tuvo que cortar Don Qttljote cuando se descolg6 

dentro de la cueva de Montesinos. 1198- In Fortuna.ta z Jad.nta, 
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Jacinta has great difficulty believing tre stories. told her by 

her hus.b11nd Juan:tt o Santa Cruz., and Gald6a a~ks,. iticre1a Jacinta 

aquellas cosas o aparentaba croerlas como Sancho las bolas que 

Don Quijote le cont6 de la. ev.eva de Montesinos?"99 Finally in 

!'U: eaballero encantndo, describing the WW1dering Gil, Gald6s 

says, ttPens6 GU que e.~el magico recinto radicri.ba en las hondllras 

del Tajo o era reprodu.cci6n del que visit6 Don Qui,jote al des-

cender a la. cueva de Montesinos.trlOO 

One or the mo:re humorous adventures tm:t Don Quijote and 

Sancho have it at the palace of the Duque s., the adventure of 

the horGe ttJClavil.eno el Allgero• i cuyo nombre convlene c·on el 

ser de leno, y con la elavija qu.e trae en la fl'.ente, y con la 

ligereza con que carnina ..... 11101 In 1g prohibido Gald6s evokes this 

episode of tl':e woode11 horse in describing 34"'ld diseu.ssing litt're 

Ra~ael Ciamllo de Albornoz y Bueno de Guzm5n., whose father is 

dead. Ra.fa.el is rrmontado en un caballo de palo 11 ,and Josi Marta 

Bueno de Guzm--1n., •.-mo loves hi.-n dearly says, 0 • "me comprom.eto, 

con juraxnento qua hago sobre la cabeza de este olavileino, a 

hacer:r¢ :cargo de su educaci6n y a costearle una carrera. cuando 

au desdichnda mmn~ est~ en la mlseria.n102 

On the way to Barcelons Don Quijot.e encounters the not.orious 

outlaw Roque Guin.art ~hose courage and daring are rocilled by 

Gnld5s en fil:. .andgo Hanso where., describing dona Cfmdida, he states, 

1'.En au mlrada sorprend! destellos cie su excelso ingenio, conjunto 

admirable do la rapidez napole6nic a., de la audacia. de Roque Guinar 
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y de la inventiva de un folletinista rranct!s.n103 

Finally Don Qu:l.jote., through cunning, is defeated ·nnd 

forced to renounce knight errantrJ even if only temporarily. 

But this is enough to cause the old .mar-1' s death which occurs 

but not before he has had a chance to recover his right m.i.:nd 

and '1tlesptt6s de haber abominado con mu.ches y, efiea.ses razones 

de los libros de cabaJ.ler1as.ul04 At this ti1r.e too it is revealed 

that Don Qttl,jote' a real name is .Alonso Quijano el Bueno and not 

Qtdjada.: as Cervantes hnd stated at tl:e beginn:ing o:f his adventures. 

P6rez Gald6s avails himself' cf both these facts made mani-

fes~ at the· close of Don Quijote1 s lite. In 1:! deshereds.da 

he links. bon Quijote' s real rtnm.e as published at ·his death, 

Ctiijano, 1dth that attril:r...it.ed to him earlier, Qu.tjada, and so 

d~rives the name .or Santiago Quijano-Quijada., lOS a native of 

La i1anch~ and trc uncle :of Isidora Rufete who fills her with 

euch absurd and even mad idea.n. In Tristnna Gald5e refera to 

the -Knight Errant ta return to sanity and his den,uncfation or 
t.he books of chivalry that had ca1.~sed his madness: 1'En la hora 

qel morir., Josef:J.na r.ecobro, como suele suceder, parte del seso 

que habia perclido, y con el eeao le rt;tvivl6 moinent£neamente ·su 

ser pasado, reconociendo, c1..,al Don Quijote moribundo, los dispa-

rates. ,de la. Opoca de su viudez y abond.nando de ellos. 11106 

Thus through his novels Gtld6s opans the whole of Don Quijote' s 

adventures from hie f'irat manifest,ation of dementia to his death. 

Ccrtrii'Qly tte biogrephers' affirmation trot P6rez Gald6s was 
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well acquainted with Cervantes' text ie cc:r1firmed by this 
cumulation _of references and alluoions not only to ·Don Quijote 
himself but also to his squire .and lady. Indeed., Gal.dos has 

reproduced for his nineteenth .arxi twentieth century readers., 

and with consid0ra.ble detail, three of' tl'.e most beloved characters 
of the seventeenth ocntu17. In GaJ.d6s1 novels Don Qu.ijote, Sancho 
Panza and Dulcinea del Toboso live again. 
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CHAPl'ER m 
IERIVATIVES BASED Q.!! THE rum QU!JC1.L'E 

So deeply imbued is P6rez Ga1d6s with !2..5?!!. Qui.jote J.!!. 1! Mancha 

that he not only constantly alludes to its various heroes and their 

adventures but even comes to identify the qualities embodied by 

the hero of La Mancha by the name of Don Quij ote himself, Thus 

nouns and adjectives derived from the name of Cervantes• hero 

appear throughout Gald6s' novels. Gald6s uses the adjective guijo-

tesco eight different times: twice in !:.! inc6gnlta, twice in Angel 

-Guerra and once in 1.! .5!.! Bringa.s, Fortunata z Jacinta, Tristana., 

and Casandra.. The noun gui.jotismo appears seven times: twice 

in 1Q prohibid,o., twice in Reali.dad., and once each in b!_ ine6gnita, 

Torquemada ~. 1! .£.n!!, and ll abuelo. The noun gui.jotada is 

found in Dona Perfecta and in Angel Guerra.., and in 1! Bringas 

and Realidad the noun guijoteria. The common noun gui.jote makes 

its single appearance in 1! familia ,!!! ~- The adjectives 

guijotil and quijotero are used respectively in Angel Guerra and 

fa pny.go Manso. How.,ver, while drawing upon derivates based on 

Cervantes• principal. character to so great an extent, Gald6s fails 

to use any derivatives based on the other Cervantine characters. 

Not even once, for example, does he refer to sanchopancismo. 

A study of his use of the adjectives qui;jotesco., gui.jotil 

and gui.jotero reveals that in Galdos• mind the foilowing con-

cepts ~e closely associated with Don Quijote: (l) defender, 



helperJ supporter of those in need or distress; (2) a type of 

justice; (3) immoderation., intemperance, lack of balance; (4) refor-

mer; (5) haughtiness and pride; ( 6) incongruousn(Jes. In Gald6s• 

novels., therefore, these a.djwct.ives become much richer and more 

provocative in meaning than would be deduced from their defini-

tions as given by the Royal Academy Dictionary which., omitting 

gu:l.jotero altogether, defines gui,jotesco merely as 11Que obra 

con quijoteria" or "Que se ejecuta con quijoteria" and guijotil 

a.s "Perteneciente o relativo al Qui.jote. 1• It is interesting 

to note, too, that while these two Don Quijote derivatives are 

contai.ne.d in the Academy Dictionary of 1947, the Royal Academy 

Dictionary of l ?26 includes neither of them. It is to be 

interred., there.fore, that they are tel'llls which,, due to their 

use by ouch writers as Gald6s1 have graduall.1 gained recognition 

and final acceptance into the official language of Spain. 

Gald6s first used the adjective guijotesco in the novel 

a .ski llr:ingas where it alludes to Don Quij_ote's mission to 

de.tend, help and support those in physical need. Rosalia 

de Bringas opens the way for Gald6s' use of the tenn in her speech, 

1'Entramos ahora en una 6poca de dii'icultades, de la cu.al no s6 

como vamos a salir." Gald6a then continues, "A lo que don Manuel 

contest6 con un arranque quijotesco, ofreciendose a ayudarla en 
'l todas aquellas dificultades, de cualquier cla.se que fuesen.tt 

In Fort.unata z. Jacinta Gald6s draws upon this adjective 

again but with an entirely different inference. On this 
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occasion the allusion is to Don Quijote' s concept of justice. 

In describing the unfortunate Maxi Rubin, Galdos writes, 11Al 

propio tiempo se desbordaba en el alma del desdichado joven un 

sentimiento quijotesco de la justicia1 no tal -como la estiman 

las leyes y los hombres sino 001110 se ofrece a nuestro esp1ritu, 

directamente emanada. de la esencia divina.•t2 

In 1! inc6gnita Gald6s again uses gqi.jotesco with reference 

to Don Quijote• s defense of the weak~ .In writing about his 

beautiful cousin Augusta de Orozeo, Manolo Infante says, ''Las 

salvedades sarcistica.a de aquel hombre me molestaban easi mls 

qu(I sus. indicaciones acusadorae, y no ins:tst:t; pero sent:!a eubir 

en m1 la. oleada de ira, y tuve miedo de pone:nne en rid!culo 

salieildo- a la defensa quijotesca de una mujer que no era ni mi 

esposa hi. mi hermana,n3 In this same novel Gald6s employs gui-

jotesco a second t:in~ but this time with reference to Dot,1 Quijote 1 s 

lack or balance. He writes, "Federico Viera es uno de los horr--

bres de mas entendimiento que creo existen en Espana. Quid.a 

por tenerlo tan grande y algo incompleto, as! cotno por la acen-

tuaei6n quijotesca de algunas prendas morales, y por ca:recer de 

otras, ha de f race.ear constantemente. u4 

In Angel Guerra., Gald6s chooses the adjective gui.jotesco 

to recall Don Quijoteia mission as a reformer. Here he has 

Angel Guerra describe himself in these words, 0En la eda.d 

peligrosa.., cogi~me un v6rtigo politico, entermedad de fanatismo, 



ansia instintiva de mejorar la suert.e de los pueblos, de aminorar 

el mal hwnano. -.resabio quijotesco que ·todos Uevamos en la masa 

de la sangre.u5 In this same novel Gald6s employs guijotesco 

~ith reference to Don Quijot.e•a haughtiness and pride. Here 

Aristides Babel and his friend Fausto are both in need of money 

but only Aristides humbles .himself to mak~ the reque~t, He sG.ys, 

"Con eate arranque 7 esta esponta.niedad que me ha. dado Dios, 

opin6 que deb!amos acudir a ti y contarte la verdad. Fausto que 

no, y qµe no. Suele pecar de altaner1a quijotesca. Recuerda 

que cierto d1a te ofend16 gravemente de palabra, y no qu.iere 

humillarse a pedirte una limosna. n6 

,In Tristana Gald6s again evokes Don Qti~jote' s lacl{ of 

mo~eration, his :intemperance, through the use of the adjective 

gui.jotesco. He writes "La caballerosidad de don Lupe, coT!lo 

fen6meno externo, bien a la vista estaba de todo el mundoi jamls 

tom.6 nada que no fuera suyo, y:··en euestiones de intereses 1levaba 

su delica.deza a extremes quijotescos.i,7 This, same i4ea is evoked 

in Casandra where Gald6s writes 11Alfopso de la Cerda, lfarquAa del 

Cas;t:,anar, 'noble de raza, entroncado con los Ti::nstamaras, los· Alto-

Re;y y los Ruy Diaz, ha tra1do a. nuest.ra edad oabeza del Grec'o; 

cuen>o flaco de longitud, elegante., y un gr:mde esp1ritu. quijo-

te~c:o.:que_ e.A sus al~as especulaciones tropiez&l; con la m~s dura 

de la.s. teialldadesi la falta de pecunia..••8 

Thus it is ,apparent that in his use of t-he adjective guijo-

Gald6s has sought to illuminate the noun modified by 
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recalling to the reader a concept already developed and made 

famous by Cervantes. This is a practice followed in modern 

advertising in which the advertiser attempts to link his product 

with some well-known, highly-regarded, and already accepted 

individual or thing. Through this device the seller hopes to 

elevate his product and make it more ;;ieceptable to the possible 

custom.er. In his own way, Gald6s emphasizes the .noun he him.self 

uses by- conjuring up for hie readers an image already familiar 

through associating his idea with ll guijot e • The· two other 

adjectives derived from Don Quijote1s na.m.e, guijotil and ffiijoterp, 

are emplo_ved by Gald6s in a similar- way and with equal effec-

tiveness. 

The adjective guijotil is used b,r Gald6s in Angel Guerra 

in the sense of incongruous, ridiculous. Describing Guerra.' s 

Visit to the home of Dulcinombre Babel, Gald6s writes, "A Guerra 

le hacia much1sima gracia aquella aociedad rancia y castiza, y 

veia cierta dignidad quijotil en los enjutos tipos vestidos de 

pano paroo, panta16n corto de trampa, sombrero de velludillo 

y medias azules, otros de capote y gorra de piel.119 In!,! 

amigo Manso· Gald6s injects tl-e adjective ruijotero into a bit 
1/,...,) 

of dialogue between Y!aXimo Manso and dona J avierai · ··u.Poco a 

poco, senora. P6r mucha que sea la nobleza de usted no lograra 

hacer pasar por cualquier cosa a mi proteg:i.da., por que aepa 

usted que Irene es mi pr·ot.egida., hija de un caballero princi-

pallaimo que prest6 a mi padre grand.es oerv.lcios. Soy agradecido., 
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y eea senorita hu6rfana no sufriri desaires de ningOn .mocoso 

mientras y-o viva. 
11 1Eh, eh i Aqu! tenemos al caba.lle ro quijotcro. 1110 

Obvioit.df this derivative alludes a.gain to Don Q.uijote• s mis-

eiori t9 def end tho weak and downtrodden .• 

gui.jotismo is another derivative baaed on the name of the 

hero of La. Mancha which, although not contained in the Ro:;al 

Ac:ademy Dictionary of 1726, has .found its way into the 1947 

edition. Here it is defined thus; 1'Exageraci6n en los senti-

mientos cabaJ.lerescos. Engreimtento, orgullo" 11 In his use of 

the noun guijotismo, Gald6s expands tre dictionary definition 

of the t~rm a."ld again indicates soroo of the qualities or which 

Don G.u.ijc,·te v1as for him the personification i chastity, continence, 

pride., .·intemperance, a penchant towar'ds the outmoded, resistance 

to progress, excessive idealism, mania. 

Gald6s first drew on the noun aui,jotiamo in his novel I:g, 

prohibido, where he employs the term twice in successive para-

graphs. ·Having discovered that he is in love with his married 

cousin Eloisa Bueno de Guzm4n de Carrillo, J.os6 Maria Bueno de 

Guzmln says, " ••.• la idea de tener relaciones ilicitas con.1 ella 

me causaba pena, _porque de oste modo habr1a descendido del trono 

de nub es en que mi .loca. imaginaci6n la pon!a. Si yo hubiera. 

manifest.ado estos escrdpulos a cua.lqui,;:ra de mis amigos •• • se 

h&br1a estado _riendo de .mi dos se,uanas seguidas~ pues no merec!a 

otra eosa un quijotismo tan contrario a mi i!poca. y al medio 



ambiente en que viv!arnos." And he continues, 1'Este quijotismo, 

esta moral de cateeismo, ha.b1a sido uno de los principalee 

omatos de mi. juventud, cuando la vida serena, reguJ,ar, paci-

fica, no me hab1a p~sentado ocasiones de desplegar mis energ1a.s 
. i. . 11 irlicialef3 propia.s." In these references it is clear that 

gui.jotismo alludes to the continence and chastity of the Iuiight 

En-ant in his. platonic love for •Dulcinea. 

In 1:.!: inc6gnita, GaldOs again avails himself of the term 

_92ijotism.c, in summing up the character of the proud and intern-. ,, '· ' 

p¢:r~te Federico Viera.. to whom he alao applies. the adjective 

guij~tea·cb • Galdbs prefaces his statement with this explanation, 

''ia{con()~es el car§.cte:r de Federico; su lng~io., que seria 

.tedtind!s,imo si lo cultivara; sab~s que ja."llds se q.,.eda. en los 

t6tminos medias; que en sus simpat:!as y abo:rrecimientos va hasta 

el, l\iror, y que su desmedido orgUllo 64,ple en ~l, conto en otz-oa 

muohos1 las energ1as de la convicci6n para sostener cualquier 

ide:,. 11 The~ GaJ.d6s concludes, ttAugusta se pelea con 61., slempre 

quef hay bcasi6n, contradicUndole con cierto ~nfasis, busc4ndole 

las vueitas, y zahiriendo sin pieda.d sus quijotismos.tt12 Further 

describing Federico Viera, ·but in another novel, H.ealidad, Gald:1s 

has Federico Viera say of himself i "Yo no ooy de esta 6poca., lo 

conf1es(),; no enoajo, no ajusto bien en ella.. Ya sabes mi repug-

naneia a admitir ciertae ideas hoy dominantes11 •• soy atist6crata 

hasta la mEsdula •• • , no lo puedo remediar •• $so de la democracia 

me at~ca los nervios.'' Finally- of Federico, Santanita says, 
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«Don Federico, usted se empena en lticha.r con la corriente, 

imponiendo a todo el mundo su quijotismo, y usted se fastidiar1.n13 

A.ugusta says to Federico, "Lo claro y sencillo es cpe no tienes 

sentido comdn ••• , o en ti no hasr mlia que orgullo., soberbia, 

hiitchaz6n, ca.balleria andante, y ganas de hacer el paladin ••• 

Somos incompatibles, Tu quijotismo no se avierie- con mi. llaneza ••• •!14 

Thus through the character of Federico Viera, Gald6s gi.ves another 

and much -mor{:j, complex interpretation of guijotismo. The gu.i.iotismo 

of Viera comprises various elements: intemp~rooce, pride, a 

penchant for the obsolete., a disdain of modern progress. 

In Torguemada s l!. rn Gald6s p1~ts the word guijotis1!10 

111 the mouth of .don Jos~ Donoso who is tr.ring to convince Rafael 

del Aguil~ of the appropriateness of Fidela's marriage to Fran-

cisco Torqu.emada. Ponoso says., 'fl'e figuras la so cieda.d conforme 

critcrio de tu infa:ncia o de tu adolescencia, informadas en 

el puro quijotismo, y no es eso .... Abre tus ojos; digo, los ojos 

no puedes abrirlos; abre de ·par en par tu espiritu a la tole-

rancia, a las ·tra:nsacciones que nos impone la realidti.d y sin 

las cuales no podrirunos ex:I.stJr .n15 From this it may be seen 

that guiJotismo here means excessi.ve idealism or perhaps eVt>n 

innocence as opposed to :realism. 

:tn El a.buelo the Conde. de Albrit uses t.his noun with the ------
meaning of mania. He sa.y-e, 11Yo cornbato en la es.fern moral contra 

el deshonor ••• que es lo mismo que decir: por el derecho, por 

la justicia ••• Veo poco, amigos niios; pero lo bastante para hacerme 



cart~o de qu.e os re1s de m1. , .. Si no,me en.fa.do., no. JAY~ El 

gui.jotismo inspira siempre m~s ldstima qie respeto.. Si compa-

dec6is el mio, yo compadecerf el vuestro: el religioso y el 

eient!fico ••• 1116 In other words the Conde :recognizes the.t his 

excessive zeal to uphold tradition is in- him a mania, but simi-

larly the cleric and the scientist wiom he addresses suff'er 

f'rom exce~~ies in their fields of interest~ 

The two other nouns gy.i.jotada and guijot,er!a., .found even 

in the 1726 edition of the Academy Dictionary, on the surface 
. . . r·. 

seem 'to in.fer only the act or actions of a. 12£2, a. Quijote. 

Ho-wever, Jlpon close examination it can be seen that something 

mofe tla.n sheer madness may be involved. In~ Perfecta, 

Gald6s .has Pepe Rey write a lotter to his father explaining 

the ~ac~rdneas and the fanaticism of the people of Orbajoea 

in general and of dona Perfecta in particular •.. But., he writes., 

"Lejos de intentar yo quijotada.s ~n la casa de esa senora., he 

procurJJg evitarle algunas molestias.:, de q.1e no se libraron 
.. •\'• . ·, 17 

lo,s c,l.em,a vecinos." Thus here, b~s:ides mealing an act of 

rashness, .gui.jntad~ may well evoke Don Quijote• a reforming 

011Jission·,. Iri 1! Bringas when Manuel .Pez uses the terin gui.jo-

teria, it is evident that besides indicating madness, folly, 

Don Quijote' s tendency to go counter to the trend o!' his da1 

is also indicated. He says, referring to the Spanish custom 

of introducing merchandise fraudulenty from France without 

paying the customs duty on it, "Esta ya en nuestraa costumbres 
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y parece una quijoter1a el mi.rar por la Rent a• Es genuiamente 

espanol esto de ver en el Estado el ladron lega, el- ladr6n 

permanente, el ladr6n historico ••• ,,is In Realidad Claudia., 

a servant, s,~y-s of Federico Viera., 11 tEste senorito fantasioso 

cree cp.e esta.mos en tiempos como los de esas comedia.e en que 

salen ~as c6micas eon manto y los c6micos con aquellas eopadas 

tan largas, y hablando en cooeonante. 1Vllga.te Dias con la 

~uijoterla1.n19 Here Gald6s refers to Don Quijote• s being out 

or step with the tin~s, his {Ping counter to the rriArch or progress 

by trying to revive the outmoded days of chivalry. This is a 

kL'"id of ·ro,adness rut by evoking Don Quijote• s folly Ga.ld6s has 

given greater depth to his expression than would be obtained by 

such a word as locura. In Angel Guerra Gald6s gives to gui,jotada 

a new and dii'fere:nt meaning, provocation. Here he writes, 

referririg to Guerra• s fight with Aristides Babel, n • •• &l :t\16 

alla con las disposiciones mAe pao11'icas; .... pero el diablo lo 

enred6.. Puede que saliera el hennano ese con alguna quijotada •• ,.1120 

In this case Gald6s evokes Don Quijote 1s repeated practice of 

brin~ing trouble and m.tsfort.une on himself by provoking those 

who were in no way interfering with his personal rights. .In 

th.e one case that Gald6e draws on the con'mon noun gui,jote he 

~toes so with only the meaning of fool. This term appee.rs in 

,!:! f a.illia ,9!_ li.2ru! and is used by the Harquesa de Telleria 

_in addressing her son Gustavo. Greatly annoyed she says, "1,Qu6 

ha.blas a.hi de ignominla, tonto, quljot e. 1121 
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Sur;1Uing up all the concepts with which P6rez Gald6s asso-

ciates the name of Don Quijote, it is apparent that for him the 

Knight Errant embodies n:any qualities. Thus it is evident that 

tor Gald6s, Don Quijot.e is not only the personification or madness 

or folly but ha is also the defender, helper, and refonner. For 

Galci6s Don Quijote is not only a provocative., incongruous advocate 

or'an outmoded system, but also the personification of immoderation, 

intemperaritie., pride, haughtiness, chastity, justice.. Furtl-e rmore., 

Pi?n.,Quijot-e .personifies these concept.a to such a. marked degree 

and .in sU:ch a peculiar manner that Gald6s c;,1nnot dissociate the 

Knight Er:ra.nt from the c~)ncepts and thus ccnstantly links Don 

Quijote • s name with these qualities that he s<> eminentl.7 exem-

p1;ified./ 
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CHAPI'E.R IV 

guorATIONS .AND LOCUTIONS 

In Tor9.1!emada !l !!. purgatorio P~rez Gald6s describes the 

effort made by the usurer Francisco Torquemada to acquire a veneer 

a£ culture. Among other measures which he took to attain this 

goal, Gal<i6s says tnat Torquemada read .Qui.iote in its entirety 

and appropria.ted many phrases and sayings ieamed from Cervantes. 

And: as a matter of £a.ct, Gald6s frequently injects into the 

conversatlon of Torquemada quot~tions direct £rom Cervantes• 

imnortal novel or sayings and proverbs made famous thrQugh the 

Oui,jote., In discussing with his friend ZAr_a.te the peculiar 

character of Rafael del Aguila, Torquem1td.a says, "No hay mAs 

sino que el caballero arist6crata. y un servidor de· ,.1sted hemos 

estado de puntas ••• Pero ya parece que se da a partido, y yo 

me dejo querer •• .Natura1mente., ms vale que ha.ya paz en casa ••• 

Esta es la raz6n de la sinraz6n, y no digo nada de las incon-

veniencia.s y tonteria.s de mi hermano politico. Peor meneallo .n1 

And in talking of poetry and poets Torqttenw.da. says, ''A los 

versos que ese chico co:n.pone los llamar1a yo bardales, por que 

aquello no hay cristiano que lo entienda, y se pierde uno entre 

tant~ hojarasca. Todo se lo dice al rev6s. En fin, eeor .!! 

meneallo. 112 Later when tte members of his .family want him to 

accept -a sen.atorship and Torquemada seems disinterested, Serrano 
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arouses the usurer• s interest by calling his attention to an 

i1nportant f' a.ct: 1'E sos car gos siempre dan. Por lo rnenos, nada 

se. pierde, y se puede ganar algo •• •" To which Torquemada replies 

in tm manner of Sancho Panza., "t! !!!!! al.gos?" Serro.no• s ~ply 

"Si, senor, z aun muchisimos a.J.p.os" evokes Torquemada• a acceptance 

of. the position again expressed in Cervantine terminology, "Pues 

acepto la. 1nsula."3 One locution quoted by Francisco Torquemada 

nee.ds special mention. When he is being urged to "de cir cuat:ro 

peJ.abras 11 on tne occasion of the banquet given in bis honor, the 

usurer states, "Pues Zf! parto fil nrlncl.pio de que al buen callar 

llaman $;;mcho.n4 Here Torquemada is not calling on the name of 

Sancho Panza but he is, rather, quoting an old proverb which 

neve:rtheless is contuined in Sanchots repertory. Having attained 

the rank of senator and the title of Marques de San Eloy, Torciue-

mada is somewhat pleased at the pi-estige he haa gained but cannot 

forget the price he has had to pay r or it. In this situat.ion he 

.Pl1.raphrases Sanc~o with his statement, "Si buena insula me das, 

buenos azotes me cuesta.«5 Torquemada's knowledge of guijote 

i~ ti,, lntimatt, that when his brother-in..;law incorrectly ~otes 

its text., nNu.ttca fuera. caballero •• •.!:!!!. reves .!:!n servido", 

ttie usurer can correct him, 11Ifo es as! ••• damas se dice, no 
6 de reyes.» Indeed, so frequent are Torquemada's quotations 

.f'ro1n •122!! Qui.jote that at least one other me.mber of the family 

is innuenced by this practice to the ext.ent that she, too, is 

caught by ·the contagion and begins to quote Cervantes directly, 
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or as ma.de known to her by Torquemada. Gald6s writes, ''Su 

hermana Cruz hab{a notado en 61 una tristeza fdnebre, un laco-

nfs100 sombrio y un suspirar de ese que saca la ?aita.d del alma 

en un alien to. Pero no le interrogaba, por temor · a que se.liese 

eon al&>tina teela de las· de m.arras. t Peor es meneallot. se dec1a. 

hablando como Cervantes y como don· Francisco.tt7 

Everi as Francisco Torquemada was imbued with the text of 

gµi;jote and constantly alluded to it in hie conversation; 

even"so P~rez Gald6s himself, consciously or unconsciously, 

'repeated phrases and locutions .from Cervantes' text when writing 

his many novels. From his f.irst published novel, . .!:! f 2ntan5 S!! 
oro to his very last navel .L! raz6n !!!! 1!. sinraz6n, there is 

instance after inste:nce of' Gald6s' quoting and paraphi"asing 

Cervantes' original text.. Gald6s appears to have retained 

significant and interesting phrases from Dgn Quijote and these 

he quoted or adopted with frequency. 

At the very beginning of his novel, Cervantes describes 

the fare of his famous knight errant: ttUna olla d.e algo 1nas vaca 

que •carnero, salpic6n las mAa noches, d.uelos y quebrantos los 

siibad'os, lantejas los viernes, alg"M palomino de anadidura los 

domingos, consumian las tres pnrtes de su haeienda.118 According 

to Rodriguez Marin, 9 in Don Quijote.• s day lamb was a more 

expensive meat than beef and it was therefore natural for the 

Knight Errant, \oiho was trying to economize, to have in his 

stew more beef than lamb, In 1867-68 when P,rez Gald6s published 
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his first novel, .~ fontana oro; the situation had changed, 

lamb was .rtow the cheaper ot the two• Therefore in describing 

the .fare of the Porreno1 s, he makes the necessary alteration 

to keep in step with t~ changing economy-, but uses Cervantes' 

original locution and essential meaning. Gald6s ·writes, 11A 

la una com:!an (no te:11an criada.) un olla decente .£2!! menos -5!! 
va.ca gue .s!2, carnero y algunos plates condimentados por e 1 instinto 

(no educaci6n) culinario de Maria de la Paz.••10 Again in Torquemada 

1:!, hoguera., Ga.ld6s avails himself of Cervantes• phrase. Here 

he is showing. the improvement· that has taken place in the standard 

of living in M:.e Torquemada. household: n ... alrededor del 70 la 

casa estaba ya en at ro pie; ••• dona Silvia se ponia muy maja en 

ciertos d!as; ., •• don Francisco se mudaba de carnisa mls de una 

vez por quincena; ••• en la comida hab!a. rrenos carnero que vaca •• ,.n11 

Appare~tlyGald6s liked this phrase in the Ouijot~., bore it in 

mind and, .at the appropriate time made it his own. 

I11 explaining the origin of Don Quijote1 s malady., Cervantes 

writes, 11Es, pues, de saber que este sobredieho hidalgo., .los 

ra.tpR que. estaba ocioso ( que eran loa mas del ano), se daba a 

lee.r libros de caballerias con tanta a!icion y gusto, que olvid6 

casi de todo punto el ejercicio de la caza, y aun la administra-

ci6n de su hacienda. •• ,.n12 This phrase ttlos ratos que estaba 

ocioso (que eran los m.As del ano)'' obviously had an especial 

charm for Gald6s for he used it on three different occasions: 

in~ desheredada, in 1g prohibido., and in Angel Guerra,. In 
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the first of these Gald6s uses the phrase in describing don 

Joa6 de R.eli.rnpio y Sastre, a m.<:tster in the art of bookkeeping. 

He writes, 11Habiendo dominado esta ciencia, emprendi6 el escribir 

un tratado de e3:1a en sus ratos de ocio, que eran los mas del 

ano, y si no lo dejara a la mi.tad, habria sido un monumento de 

la humana sapiencia. ,.l3 In _!2 prohibido Gald6s a.gain appropriates 

Cervantes' language to describe Constantino Miquis. He writes, 

11Contest6 [Camila Miquis) ••• que no quer1a los libros para leer-

los ella, pues no ten1a tiempo de ocuparse en boberias, sino 

para que Constantino se entretuviera en sus ratos de oeio, que 

eran los ~a del ano. nl4 Finally, in Ange]; Guerra the same phrase 

is used by Gald6s with refel:'ence to Anchuras, a leather worker, 

"Las aficiones de Anchuras al arte pict6rico tomaron un vuelo 

colosal, y sus rntoa de ocio, que eran muchos, por estar en 

reparaci6n aquellos dias la f5.brlca de curtidos., dedicdbalos 

al rrianejo constante de brocha.s y pinceles.n15 In none of these 

cases does Gald6s give any indication to his readers that he 

is using the words of another author. Indeed, it is possible 

although not probable that Gald6s appropriates these various 

Carvantlne locutions without being aware of the fact that he 

was actual.ly quo~lng Cervantes~ Or possibly, realizing their 

true source, he considered them so well known, so much a part 

or the general public fund of language, as to need no- special 

identification. 

One of. the passages which Francisco Torquemada read in the 
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Qui.jote and which he ma.de his own was 11La raz6n de la sinraz6n" •16 

Gald6s was particularly intrigued by the phrase and its impli-

cations and used it himself as omniscient. author on many occasions. 

It is especially worthy of note I too, that. although Cervantes 

indi_cates that tre phrase was really original with Feliciano 

de Silva17 and only cpoted by- him, Gald6s quite plainly- states 

that. his source was !&!1 guijote. The passage occurs very early 

in the novel and is cited by Cervantes as a typical sentence 

froln. the novels of chivalry which cnused Don Quijote's unbalanced 

mental state. The quotation according to Cervantes is, "La 

raz6n de .la sinraz6n _que a mi raz6n se huce, de tal manera mi 
·::' 

rai6rf ~!1.t'ia.quece, que con ra.z6n me CJ.UEljo de la vuestra ferm.o-

sura."18 Gald6s helps himself only to the first part of t.he 

qucStat:i.<>n tt;ta raz6n de la sinraz6nn and uses it for the heading 

of ·:Chapter ;, part IV 1 of Fortuna.ta z J§l:cir1ta and even as the 

tifl., of µi.s very last novel; raz6n .!! sinrti.z6n. Gald6s 

injects' the term into Nazarin thusi •••• .ahora priva mucho la 

raz6n de la ainrazon •• .,u19 In Ha.lg_Gald6s at first describes 

don ManueL Florez, a priest, as "dispuesto a convencer a la 

misma sinraz6n. u20 However, later on vdlen don Manuel is called 

upon to .visit and ex.amine Nazar!n and this very priest finds 

his thinking confused and himself disturbed, he says, invoking 

the language of Cervantes, ••La sinra.z6n es contagiosa. 1121 

Another l~cution !ran ll Quijote which Gald6s has used on 

several occasions is one contained in the goal which the Kn.ight 
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Errant set up for himself at the beginning of his adventures., 

••~ •• en~f8Za.r ••• tuertos«,22 a locution which in slightly changed 

·i'orm _Cervantes repeats in Part II of ].2!!. Qui.1ote, having Roque 

Quinaxt say, ttValeroso caballero., no os. despech!is; ni tengais 

a siniestra fortuna esta en que os bnllAis, que pod!a ser que 

en estos tropiezos vuestra torcida suerte se enderezase •• • n2.3 

Sometimes using it figuratively-and sometimes literally, Gald6s 

has re~ated this locution in three of his novels, Marianela, 

1! ine6gnita, and Angel Guerra. In Marianela he adapts Cervantes' 

idea in its literal sense in his description of the optometrist 

Teodoro Gol.t1n of whom Gald6s says,. " ••• da vista a los ciegos, 

arregla a los tuertos y les endereza los ojoe a los bizcos."24 

In -L! inc6gnita La Marquesa de San Salom6 uses Cervantes• 

terminology in referring to the death of Federico Viera, "1Ah\ 

el enderezar este entuerto lea cuesta un pico a-Orozco ya don 

Carlos.n2.5 finally in Angel Guerra Gald6s ada.pts this locution 

twice. In describing Jutan Casado, he says, 11No se h:lzo de rogar 

el cura feo, hombre mu;t aficionado a componer.desarreglos y 

enderezar torceduraa.n26 And even Angel Guerra avails himself 

or the term when he mentions the need to " ••• enderezar el cristia-

niamo que anda ••• un poco torcido.n27 

One of Don Quijotet s first adventures was with the merchants 

from Toledo mo were en route to buy uilk in Murcia. Encountering 

them on the highway the Knight Errant demandedi "Todo el mun.do 

se tenga, ei todo el mundo no confiesa que no hay en el mundo 



t.odo donoella m§.s hr.,rntosa que la Err.,peratriz de .la M~ncha• la sin 

p~I: .Mctnt1a (lel, 'toboso J"28 This speech of d:m Q:ui,jote 1$ repeated 

in. substance by Gald6s; on t,wo oceasions, in the novel ~rw;e;t Guerra 

Qtl<tin Halma. Ot his belo.,ed I.er&,, Angel Guerra et.if!'>, " ... empe-

fiamo& ·~ que toiio el niwtdo eoni'i~ee• las hl~r.mnnaa ineluaiw.., 

que no; hay h(irllroauta ecmo la de dona I,er4 ~l Toboso.n~9 And. 

in :[.al,!~• :Pepo Antonio et.ate$ ldth reference to lialmn- nto 'rit~ 

pele.ar1.a. t»n tcu:o el que no ,te ccnfesase eomo la virtud mis 
gJde .. :·j pura qtte eonocon ~1,dr~d y Eep'an& entera."30 

On(locution that Gnldds draws upon tti th great tret1uonoy 

had its origin in Don Cf'lli.Jote•s adveu~ure w.tth the lions from. 

Or&n that we:.ro belntJ taken to the k.i."lg.. -?he caretaker ueecr1ooo 

tbeia thus# , "Tan g:rmdea.uque. no ha.n pa.isado ma.yores, ni tan 

gr~des, de Aft•,tca a Espana jamls; -,, yo so7 el leoncro, y he 

paeado otros: pcro eoJto 6ato$, :ninguno. Son hetnbra\ y macho: 

•l mncno va en effl'.a jaula. pritr4era, 1 la he1nbra en lt\ de atr~,., 
,ahora vau ruunbrientos porr;,:ae no h~ comid0 hoy." .• .-31 'friith an 

~r of died.Q.in and scorn Don Quijote replies, "tLeone:i.tos a m!? 

1.,A rn:t: l.eoncitos, y a. tales- hor~a? P110s u»r Dios que ban de 

w~ '$GOS senore& q_ue acl los env1an &1 SO'/ yo hombre que !lfl 

es1,>Qnta de leonest ._3a t'i!res Oald~s has adapted the phrase 

•itf.u,oncitorra m1? tA mi leoncitoes?•• ,md. has 'mnde it a synon~ 

ot seQrn1 uontempt e.n,1 diedr.dn. In I:!. Desbered:aga Augusto 

Miquis and .tsidora Rutcte have · the following eoovcreation which 

illflst,r~t:e6l Gal~a• use of the ·phrases HQue bonitos ojoe tienest st 
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1'Tonto.,.Vamos aver las !ieras." 

"No me da la. gana.. 4Q.uf mAa fiera que td?" 
r 

"1Leoncitos a m:tin33 

In Fortunata z Jacinta Gald6s uses the idea of Don Quijote1 s 

syntactical locution md with. tm same disparag:Lng sense but 

applied to different words and a different concept. Santa 

Cruz s~ys, 1,Y usted; senor don Jos~ de mi alma., z.qu6 llace cpe 

no pide una sat.isfacci6£l al duque?n To which !do replies ttcon 

sa~asmott., "1Duelos ••• duelitos a m!J Estas cosas se arreglan 

de otro modo."34 In Ange.\ Guerra Gald6s even drops the Cervantine 

diminutive but the locution is still recognizable as Don Quijote• s. 

Mancebo J:Jys 11 zReglasi "e'1: c.;;tAs sonando, Fabi~. Todo depende 

del azar caprichoso., de la suerte., de la necia casualidad." 

r1abi4n answers in Cervantine tone, "IA m1 con casualidadest Eso 

es para bobos. Hay un modo de ca.ldu.lar el ndmero axacto. Para 

eso esU. la Matemltica. 1135 In fil: abuelo Gal.dos returns to the 

exact locution of the Quijote but here it has a double signifi-

ca.'lce for besides invoking Don Quijote's disdain, the term 1tleon11 

is the epithet applied to the Conde de Albrit, ••el le6n caduco 

y pobre". The Alcalde who scorns the Conde says, nc1t,mosle 

aqu1. Veri usted c6mo con.rm.go no se desmanda.. 1Leoneitos a 

m! t n'.36 Again in fil: abuelo Gald6a uses the expression when the 
. I 

Conde, having been detained in th& convent, attempts to leave. 

The Prior tries to detain him and says, 11Ahora lo veremos. 
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1Leoneitos a ¢,11137 This combination or a noun in the diminutive 

followed by the disjunctive pronoun is one that Gald6s uses on 

innumerable occasions but always With the sense of the original 

use in the Quijote, eontempt for the thing named. Ga.ld6s has 

even applied this Cervantine twist of language in one instance 

to show contempt of the church~ In Casandr9r, the title character 

and Iiogelio have been living together without the ble~sing of the 

church. Their friends Ismael and his wife are desirous that this 

I?-tual be conswnated. Ismael says, 11 JAY, que no te oiga. mi mujer! 

Buena se.pondria,. .... Tod.o su afhl es casaros por la Iglesia." To 

thif3 Rogelio replies, "Nunca. 1Iglesitas a m1ttt 38 

In the Second Part of the QUijote in the episode of the 

eneho.nted vessel,, Sanqho Panza invents an expression that Gald6s 

repeats over and over. Having found a ski.ff on the bank of U~e 

Ebro ,River., Don Qtrl.jote and Sancho embark and after they have 

set sail Quijote states, U$abr1s, Sancho., que los espanoles., 

y los que se embarcan en Cadiz para ir a las Indias Or:tentales, 

una. de las senales que tienen para entender que han pasado la 

linea equinocial qus te he dioho es que a todos los que van en 

el na.v1o se les mueren los piojos, sin que les quede ninguno, 

ni en todo el bajel le hallar4n, si le pesan a oro: y as1, puedes, 

Sancho, pasear una. mano por un mualo, y si topares cosa viva, 

saldremos desta duda; y si no, pasado hemos." Whereupon Sancho 

replies., •10 la. experiencia es falsa:, o no hernos llegado adonde 

wesa merced dice., .ni con muchas legu.as." The inte.:rested Knight 



Errant inquires, "Puee 1,qu6? t,Has topado algo? 11 Then Sancho 

m9,kea his famous reply, 11 JY aun algost 1139 According to Rodriguez 

Marin, 11Esta locuci6n ••• se ha hecho proverbial desde ha mucho 

tiempo: no har1a nada de mAs la Academia Espanola d4ndole cabida 

en su .Diccionario."40 Certainly r,rez Gald6s has helped widen 

the use of the locution, fox• besides indicating that Francisco 

Torquemada had acquired it through his reading 0£ t.he Q_ui,jote, 

Gald6s y.ses the phrcse himself in five other novels: ll amigo 

~,- g doctor Centerio, 1! il1_c~gnita, Halma., and fil:. abuelo. 

In'll amigo •. describing Manuel Pena, Gald6s writes, 0-. .dir6 

que era muy coneider&do en la tertuli.a y que se., apreciaban aus 

m6ritos y condiciones. Alge y aun al.gos a veces se transparen-

taba del antecedente de J.a t&bl.a. cle ca.me; pero • .,. 1141 In fil: 
doctor Centeno Gald6s invokes the Sanchesque locution in describing 

the studies of Felipe Centeno: 11Venb, luego la Doctrino. dristia.na. 

Al fin, al fin se iba a lucir. Como que ya sab1a l\l algo, y 

aun algos, de cosa. tan buena, santa y admirable ••• n42 In~ 

ine6gnita Manolo Infante recounts his conversation with Augusta 

Orozco regarding the death 0£ Federico Viera. He says, 11Sin-

dU:da te han t,raido el cuento de que hay algo •• ·•1 a.un algos con 

la Peri."43 In Halma describing HalmeJs b:rot,her, Feramor, Gald6s 

writes, 11Aunque algo y aun algos entend:!a de lo referente al 

~, no· se ocupaba. de ello sino con trialdad cort6s._.n44 

Finally, in fil abuelo Gald6s has repeated the locution again 

in this bit of conversation: :fill ;Alcalde-"1,Sabes algo 1 niaestra?" 



Consuelito-"tC:6mo algo? 11 

El cura-11Y al.gos. n45 

In addition to the- preceeding; oft-repeated, locutions which 

Oaldbs borrowed from Cervantes;; there are other phrases, turns 

of expressions, etc., that appear in isolated cases through his 

novels 1'.'hich arl'.~ readily recognizable as dervantine in origin: 

Don Q!!,i,.jote 

11In Lati.dem Dulcineae del Toboao 

Soneto 

Esta que veis de rostro amon-

dongado, 

Alta de pechos y ademln brloso, 

Es Dulcinea., rein.a. del Toboso, 

De quien .:f'uli el gran Q.ui.jote 

aficionado.n/+6 

lfA buen f>eguro que la hallaste 

ensartan,do perlas, o bordando 

alguna~lllpresa con oro de canu-
.... i, 4$ 

till<> • ..,n 

11S!. bu.enos azotes me daban, bien 

caballero.me iba: si buen go-

vierno me tengo, 'bl.enos razotes me 

cuesta.n50 

Gald6s• novelas 

u A la mayor se le pod!a deci r 

como a Dulcinea: Alta de --
pechos z adem~n brio so. ,t47 

1'En la habitaci6n estaba 
I 

Florentina, no ensart.ando 

perlas ni bordando rasos 

con mmudos hilos de oro.n49 

"Si buena tnsula me das, 

buenoe azotea me cuesta. u51 
I . 
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"• •• que se llegue ya el tiempo "Si buenos azotes le cuesta. 

de ganar esa hlsula qu~ tan cara ahora, buenas :tnsulas se 

me cuesta ••• n52 habra. calzadc,.1153 

". .tiene intenci6n de' sacallos "Alguna.s, quid., ten1an cono-

a. iu.z, con esperanza de la oimiento de aquella tercera 

t~rcera salida de don Quijote. "'4 salida· de la aventurera a.l 

11No comas ajos ni cebollas, 

porque no saquen.por el olor 

tu vlllan:eria nS6 
. ' . . 

11Dichosa edad y sigl.os di-

chosos a~~llos a cpien los 

ant_iguos p11sieron nombre de 

doradoa ••• " 58 

•?Sn qie hara m!a que nunca 

hueles, y no a Ambar-res-

pondi6 . don Qui,jote. n61 

campode su loca ilusi6n.n55 

"No est! bien que vaya. delante 

de m1 el olor de oebolla., 

abrit!ndome camino como un 

batidor. ,,57 

"Diah osa edad & eta en que 

el hombre recibe au deetino 

hecho y ajustado •• ,.u59 

"10h dichosa edad de la des-

preocupa.ci6n y del guA E!! 

da. a. ntf. t u60 ---
11Su futuro hermano politico 

62 olla., y no a dmbar.n 
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1'El ,!noli to caballero don 

Quijote d~ la.Mancha £eneci6 

y aeab6 Ja aventura de la Con-

de~~ 'l'pifaldi ••• c~n s6lo illten-

tJia.ii) 

11Sarichbi p1.1es VOS querAis qua 

f3~.-oer crea lo que hab~is tlsto 

~n'el ci~lo, yo quiero que VOS 

m~· ;crea.is a mi lo que vi en la 

cu.eva. de 1•1ont.esinos. Y no oa 

digo m,a.;n6S 

11Pcro como el intentarlo aGlo 

es herois.:no ••• 1164 

11Pues si quieres que yo te crea: 

tu pasi6n por Augusta, tienes 

que cre~rme la sobrenatural y 

ajos~ metam6rfosis de tua cart.as. 

en novela dram~tica. n66 

From tmse specific cases it is apparent that not only did 

?~rez Gald6s use phrases and locutions from J;!m Qui jote but illdeed 

tha.t his quotation of Cervantin.e phraseology- is persistent. 

These many locutions cwne to be a part of Gald6s1 own vocab'.ilary 

which he •calls upon repeatedly Wld frequently. 
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CHAPl'ER V 

SIMILARI'TIES QE TECHNIQUE 

Proverbs; Source, Interruption 21.. !<Jarrative Sequence, 
Insistence .9!! Veracity; .Q.Qg Qui.jote-Sancho Panza Pairs 

In addition to his direct an.cl expressed appreciation of !!2!l 
Qui.jote, Gald6s' admiration of Cervantes• masterpiece is made 

manitest through his references to and use of episodes and inci-

dents from Quijote, through direct quotations, and through 

clerivati ves based on Don Quijote ts name • But the parallel 

between the 19th century novelist and hie 16th century master 

does not end here. Even in the realms of technique one can 

find eVidences Which witness the similarity between the two 

writers. 

Proverbs 

Perhaps more outstanding than eny other one thing in the 

style of ,!2.2!! .Qui.jote is Cervantes' use of proverbs. At first 

Sancho Panza is the one given to the use and even abuse of 

proverbs and sententious saying; but, as the novel progresses and 

as both Sancho and the Knight Errant are influenced by each other, 

Don Quijote acquires the habit of punctuating his speech with 

proverbs too.. Gald6s has adopted this technical device ~d has 

created three characters who a.re given to the excessive use of 

ser1tentious sayings. In Dona Perfecta. Gald6s presents Pedro 

Lucas who received the nickname of tio Licurgo because of his 
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great store of popular knowledge which he makes manifest through 

proverbs. In Gloria Daniel Morton's servant Sans6n is a kind 

of JeWish Sancho Panza., not only rattling off proverbs but adding 

to them verses_ and sententious sayings frail the Old Testament. 

In ll caballero encantado don Alquiboront:U'osio, a school teacher., 

is also presented by Galdos as given to the excessive use of 

proverbs. All o:t these are, indeed., minor characters who appear 

in their respect.ive novels tor a very short time but they are 

important, nevertheless., through their number as evidence of 

Gald6s1 use ot this device so notoriously used by Cervantes. 

Pedro Lucas makes his appearance at the very beginning of 

Dona Perfecta for he is the servant sent to the railroad station -------
by dona Perfecta to meet the arriving Jos-1 de Rey. He has brour,ht 

horses for oon J os6 and his baggage, and together they set out 

from the small station nt Villahorrenda to the even more remote 

town of Orbajoaa.. Onthis ·journey Pedro Lucas makes clear why 

be is popularly called tio Licurgo, for in the short passage 

Go.ld6s devotes to this tr.ip, Lucas injects eleven different 

proverbs into his conversation. Noting that don J os~ must be 

a good horseman., tio Licurgo com:nent s, "Verdad es qUe a quien 

de casta le viene ••• n1 but as is the case so often in .22.!! gaj..iote, 

he does not finish the ,·,aying~ ecnsidering it perhaps too well 

known to .!l13rit repetition. l'l'ben Pepe Rey asks about his aunt 
dona Perfecta., t:io Licurgo replies, 11Bien dlcen que al bueno, 

Dios le da larga. vida •112 Regarding Rey's proposed marriage with 
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dona Perfecta' s daughter, Licurgo comments "'.l'al para cuaitt3 

and he adds, "Poco va de Pedro a Pedro."4 As this narriage was 

arranged by tte families concerned, t!o Licurgo adds these philo-

sophical thoughts, 11Ya lleg6 el t,ilimlpo de que callen cart.as. y 

hablen barbas ... Amanecera Dios y medraremos ••• Uno piensa el bayo 

Y' otro el que lo ensilla •"; When Pepe Rey complains of the 

inroads that have been made on his property in Orbajosa, t:£0 

Lici:irgo comments, "Bien dijo el otro que quien las sabe las 

- 6 tane ,. y si al palomar no le falta cebo, no le i'altar4n paloma.s •• • 11 

and "el, ojo del amo engorda la vaca." 7 Finally, as they are 

nearing Orbajosa, tio Licur·go makes this observation on the 

robbers tl11.t infest the neighborhood, "Bien dicen que si mucbo 

sabe la zorra, mb sabe el que la toma.. n8 

With typical Galdoslan consistency, t:to Licurgo talks in 

proverbs not. only throughout this initial appearance in the 

.novel, but on every occasion in which he figures in Dona Per.fecta. 

After Pepe Rey has b~en installed in the home of his aunt dona 

Perfecta.., t!o 1icurgo brings in the visitor• s baggage and tni.s 

occasion turnishes him another t?pportunity to display his popular 

wisdom. This time he ratt;.les off four sayings in the course of 

three speeches: rtM£.s d!as hay que longanizas., como dijo el otro, 

y un d!a. viene tras otro d!a, u9 n ••• como dijo el otro, pon lo 

tuyo en consejo, y unos dir&n que es blanco 1 otros cpe es 

negro,"lO and 11Del lobo• un pelo, y 6se de la frente.n11 Again 

near the close of the novel ·when Pepe Rey is persecuted by 
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everybody in Orbajosa t!o Licurgo promptly points out through the 

use ot proverbs that he had detected Rey's unholy character upon 

his very arrival for u ••• como dijo el at;ro, que por el hilo se 

sa.ca el ovlllo, por la muestra se conoce el pa.no, y por la una, 
el le6n.1t12 On still another occasion tio Licu.rgo draws yet 

another SaJTing from his repertory, " ••• tan buen pan hacen a.qui 

como en Francia.tt13 

In comparison with the hundreds of proverbs used by Sancho 

Panza. and Don Quijote tho number employed by t:1o Licurgo is 

small: yet taking into account the relative importance of the 

role played by each; the proportion or sententious sayings 

injected into his speech by the servant or dona Perfecta is just 

as great • Gald6s has used most effectively this trait of character 

developed by Cervantes and through this device hae given greater 

individuality and personality to an otherwise minor and colorless 
personage. 

This same teclmique used in the creation of t!o Liourgo: 

has been repeated by Gald6s ·in creating Sans6n, the man-servant 

ot Daniel Morton in Gloria. Here the resemblance to Sancho Panza 

is even, more striking !or, like ll:m Quijote• s squire, Sane6n 

says to his master, •'Es verdad que yo no debo dar consejos., ni 

senalar el peligro a mi am.o, porque el a.mo es siempre sabio y 

el criado necio; pero no puedo remediar el saber de memoria 

los proverbios de nuestra ley, que-se me selen de la boca cu:ando 

menos lo pienso.n14 And, like Sancho, Sans6n• s wisdom is spurned 
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by his master who 11no atendia. la verbosidad salom6nica de su 

sirviente11 and who "sin hacer caso de la erudici6n de su criado" 

even went so far as to Jl(poner) la nano en la boca de su criado1 

para tapar aquella i'uente de sabiduria." and to threaten him 
~a . .· 

thus., ttai pronuncias sola palabra te estrangulo.tt15 As he is 

a Jew and does not know a word of Spanish., Sans6n naturally 

does not q.iote the proverbs used by Sancho and Don Qu.ijote 

\\tlich are the core of Spam.sh popular \.rl.sdom. The proverbs 

that Sanson injects into his conversation are in the Jewish 

tradition, based on the Old Testament. When he believes his 

master discouraged he says, 11Si yo me atreviera, dirla; al senor 

a.quellas sentencias; •Quita, pues, el enojo de tu coraz6n y 

aparta el. mal de tu ca:rne, po:rque la. mocedad y la .1uventud, 

vanidad son ••• • •Yo midi todas las obras qµe se ha.cen debajo 

del sol., y he aqui que todo ello es vanidad y aflicci6n de 

espitiru•,. •• n16 When he believes his master about to under-

tak~ a rash act, Sans6n advises him, 1'El avisado ve el mal y 

esc6ndese; ·mas los slmples paean y reoiben el dano. nl 7 Seeing 

Daniel preoccupied about Gloria, Sans6n counsels, "Sima profu.nda 

ea la mujer. Aqu6l contra el cuG.l estuviese airado Jehov!; 

eaer! en ella.«18 Finally., like his predecessor Sancho Panza.., 

Sans6n goes off to sleep while his master holds his vigil and 

justifies himsoli' thus: 11Voy a descansar, porque ... • l. Qu& mils 

tiene el hombre de todo au trabajo con que se afana debajo del 

sol? ,. 0 Generaoi6n va., generaci6n viene; mas la tierra siempre 
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permanece ••• t,Qu~ es lo que tu6? Lo :m'lsmo que sera. iQu.~ es 

lo que h~ sido heeho? Lo mismo que se hara, y nada. hay nuevo 

debajo del sol .... Vanidad de vanidades1 dijo el predieador; 
.. ·.• 

van_idad de vanidades, y todo vanidad,' 1119. 

A very minor character indeed is Sa.ns6n, but one ma.de 

extremely interesting through Gald6s' technique or presenting 

him as a Jewish Sancho Panza, Both are coarse., strong, loyal, 

attached to their masters, punctual in their work, talka:t.ive, 

and gt ven to the enjoyment of those basic needs, eating and 

sleeping. Both are presented as verit.able store"'!'houses of 

popu.1,ar knowledge, b~t each wit11in his own tradition; Sancho 

with a complet.e ~pertory of Spanish proverbs tmd refranos, 

Sans6n versed in the wisdom of the Jewish bards • 

.A.l:nost th lrty years a.f'ter he had imnuted to t:to Licurgo 

and Sans6n the obeession for speaking in proverbs, Gald6s again 

in"{oked th~s Cervantine technique .in his second to last novel, 

ll caba'Uel:'o encantado, in presenting the sohool teacher of 

B(?nices, don Alquiborontifosio de las Quir1tanas Rubias, popu-

larl;r known as don Quiboro. This teacher who was himself self-

taught is de'?cribed briefly by Gald6a as 0 sabio en recetas de 

vida, eruditis~o en refra11es, tt20 and Guti~rrez Gamero y de 

Laiglosia, who makes no reference to the parallel between 

Sancho and tio Licurgo or Sane6n, notes that don Quiboro ttsabe 

cast tantos refranes como Sancho Panza,u21 Don Quiboro is 

encountered by Carlos de Tarsis during the latter•s enchantment 
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and perigrination, and tells Carlos (known as Gil during this 

period of trial) of t,he lamentable condition of his village. 

In so doing the erudite tea.che.r givea a sample of his penchan;t 

!01: proverbs. He comments on the tnnes thus, "Pero vienen los 

tiempos malos, y Alquiborontifosio sale a pedir limosna a los 

camlnos, y lo qu~ saco doylo a los ninos. • .Confol."nie Cemudas 

va.enterrando a mis alumnos, mi escuela se va quedando vaoia. .... 

Donde !!2• hay ean, vase ha.ats3. !J_ .£!!!. ... Viejo era yo cuando me sa.ll6 

una viuda joven, y pense ·si me cas.ar1a.. Pero Yo dijei 1.,Qu& h:!S,! 

coq Ja; sl vie.jo? Hi.foe gy.erfanos ... Pasado un ano, por mi 

guapeza "I mi habla graciosa., otra rnoza se prend6 de mi,. Yo 

pensE1, yo vacil~ • Demas l! erulla .!J:. .!!.a!, dando l! 
,!! !,!!2, que es como decir que estA uno perplejo, sin decidirse ••• 

La muchacha era fea. Ven1a bien aquello de ha.mbre larga.,. D2 

repara ·•!!! ~•••Mas era tambi~n rica. !.le.™ gue 

plato, !12 1-!! mires .!l !:!2S!• Yo dud6, yo med! mis a.nos y mis 

redaiios~ y dije con filosoi'ia: M! 12a.tos 1! earreta, !!! bue:yes 

.a ;x:oljx-, fil viejo SQ!! m.22. casar. Ea, he vivido luengos d!a.s, 

y aun vivir~ mis con hrunbres :r estrecheces. t,Qu~ es la Vida? 

Una muerte que come. z.Qu~ es la muerte? Una vida que ayuna. 
Vivamos muriendo., •• n22 When don Quiboro apeaks again., there 

is ;another barrage of proverbs, "Sostengo yo,. .. que los d!aa de 

gloria. se fueron para no volver. En mi pueblo apreridi este ref'rans 

llE!! Futdn por ,!! pelota, Zitdn por Marguesota z. gsm. Roviiiln 

por l!, rasgueta, pierden !! goleta.. Y si 6ste no les convence, 
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aqui tienen otro que es de Aliud y de Lubia, pueblos que f'ueron 

romanos: C!rdenas z. il Cardenal, Chac6n z F:ray Mortero, 

traen .i:J_ retortero • n2.3 Indeed during his very .first 

appearance in the novel, Gald6s says, the learned school master 

n11evaba camino. ,..de agotar su archivo de refrar1es .. •", 24 lfsu 
· 25 . inagotable archivo." And \-.i.th Galdosian consistency later in 

the novel \men Carlos Tarsis;..Gil, during the course of his wan-
derings, again encounters don Quiboro, the now ex-school teacher 

is still presented as given to the use .of sententious sayings. 

The following are injected into his conversation during his 

sec~ad and last appearance in the novel: 

Esc6ridese ,!! ~., .!12. !!. m!sero.26 

Hembra lozana, darse guiere .! rn. 27 

Mu.jeres z ma.las noches, matan J! 12§ hombres. 28 

!f2. ,!! ~. 2 _!2 9uiere el traidor. 29 

Cobra z !!9. pagues., que aomos mort.ales.'.30 

B: que qUiera litigar contigo para quitarte .!! t'dnica, 

dE1jale tambi6n 1!, capa_'.31 

£ cornudo, ayuda. 32 

.Dios ayuda !_! cornucto· z .!.! tostarudo. 33 

Ven, muerte pelada. !!! temida !!J_ deseada.34 

Muert.e £! 1! abe.ja., 1! miel z ,!:! rn.35 
These last two sayings a.re uttered by- don Quiboro at his death 

and thus indicate how innate is his ha.bit of quoting bits of 

popular wisdom. 
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Of course Galdos has not limited his use of proverbs to 

these three characters. Throu~out his thirty-one novels a.re 

to be found numerous examples of popular wisdom expressed in 

sententious saylnga, but it is in these three instances especially 

tmit prove:r1:>s are .used by- Gald6s a.s a. technical deVi~e to mould 

and .fashion the ch9tracter of his fictional personages.. Cervantes 

had attained the goal of perfection in presenting Sancho and 

to l:iOme extent Don Quijote himaelf as obsessed with the use of 

proverbs. To .a lesser degree, because only minor characters 

are involved., Gald6e used this technique but the :results are 

proportionally successful. 

Source, Interruption .2!. Narrative Se94ence, Insistence 2!l Veracity 

With his usual ingenuity and cunninr, Miguel de Cervantes does 

not present fum 9!:\i,jote to the public as an original work, as the 

product of his own fertile imagination. Rather, he tells his 

readers, it is the faithful translation 0£ a work originally 

written in Arabic by one Gide Hamete Benepgeli. lie says in 

Chapter ~. of the Primera Parte that he bought the text for 

••medio real11 and as he did riot read Arabic himself, had it trans-

lated by one VtJrsed in that tongue for "do& arrobas de paaas. y 

dos :fanegas de trigo.tt Cervantes assures his readers that the 

linguist "prometi6 de tradu.cirloe [loa papeles y cartapacios] 

bien y :fielmente y con mu.cha brevedad; pero yo, por facilitar 

ml.a el ne~ocio y por no dejar de la mano tan buen hallazgo, le 
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truje a mi casa,. c.bnde en poco m1s de mes y ~dio la tradujo 

toda., del mesmo modo c.pe aqui ae refiere.tt36 This is not the 

only reference that Cervantes makes to his- source, for through-

out the. novel he refers frequently to the original author in 

such "WOrds as rt Quent a el sabio Cide Hamete Benengell que ••• ", :37 

or "F'uera de• qµe Cide Ha.mete Benengeli fue historiador muy curioso 

y muy puntual en todas las coaas ••• 11 ,,38 or in the Segunda Parte, 

nt_Bendito sea el poderoeo All-dice Ha.mete Denengeli al comienzo 

deste oct,avo cap!tulo-,Bendito sea AlAV repite tree veces, y 

dice gue :da estns bencll.oiones por ver que tiene ya en ca.mpana 

a. don Quijote y a Sancho, }I qu.e los letores de su agrada.ble 

hist.or.ta: pueden hacer cuenta que desde este punto comienzan 

las hazanas y donaires de don Quijote y de su escudero.tt39 

This device of crediting the origin and $Qu,rce of his o\om 

work to another writer is one al.so used by Gal.dos in many of 

his noveio. He does this in Dona Perfecta.~ continues it through-

out his career in~ desheredada• fil: doctor Centeno, To£9U:etnada 

.!!! J&! hoey.era., Torguemad! !a.,!! rJurgatorio, ll caballero encan-

tado, and~ raz6n .£! l!. sinraz6n. Like Cervantes, Gald6s ,as 

a rulei d()es not abruptly state at the beginning of his work 

~hat he is merely transmitting to the reader the product of 

some other investigator or writer_. but gradually as the novel 

unfolds, he gently- relieves himself of the liability by passing 

on to some predecessor the responsibility and credit for the mate-

rial being developed.,. In some of the novels Gald6s does not 
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identify his source but merely alludes to it indirectly as in 

these pass·ages from Dona Perfecta: tttos que nos han transm:ttido 

las· not.icias necesarias a la composici6n de esta. historia pasan 

por alto .a.quel dialogo, sin duda. porque i'u6 demaeiado secreto;"40 

ttNo lo sabemos, ni las cr6nicas de donde esta. veridica historia 

ha salido dicen una palAbra acerca de tan importante cuesti6n.n41 

In h desheredada. GaJ.d6s refers to his source only vaguely in 

these worde, "Los documentos de que se ha formado esta historia 

dicen ••• n42 But in ll doctor Centeno, Gald6s credits Clio, the 

muse of history, as bis source. !Ie says, 11Dice Clio, ant.re cosas 

de menor importnncia, ~e •• • st43 and 11Dice Clio qie no sabe jota 

de eston,44 and "Tambifn d.ice la chismosa 0110 que ... 1145 and 

tinal.ly 11Resumiendo todo lo que noa dice Cllo respecto a ••• 1146 

InJ;he first novel of the Torquemada series,. Torgue!IlQda 

!!l .1!· hogqera, Gald6s refers to his rource as only- "Las cr6nicas 

de la vecindad.1147 But in the third of the series, Torqµemada 

.!m . .!!.. eurgatorig, Gald6s is so specific as to state at the very 

beginning of the novel that 01u Licenciad.o Juan de Madrid, cro-

nista tan diligente como malicioso de las Dichos z hechos .~ 

don Francisco Torgsemada", has been accepted as a more reliable 

source than Itel Arcipreste Flor.Un, autor de la. Selva.!!!, S2m!-
z laberinto S!. tertulias", and that Juan de Madrid•s 

data: is corroborated by Maestro L6pez de Buenafuente in his 

11erudit!simos Avisos fil ,.m! culina;:;o.1·1 Gald6s even states 
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humorously that the above-mentioned Juan de Madrid ttllevaba ••• 

un cent6n en que a punta.ndo i ba todas las i'rases y .modos de 

hablar que oia a don Francisco Torquemada ••• u48 

In fil: caballero encantado Gald6s almost imperceptibly 

indicates to his readers the srurce ot his material when 

changtng his style from straight-forward narrative to dialogue. 

He writes, ttUna pregunta del caba.llero .... ru6 la primer-a eli!usula 

de este coloquio interesante, que el narrador copia de un c6dice 

guard.ado. en la bibllot.eca de la catedral de Os.ma ••• •149 Later he 
' 

refers to this 11c6di.ee de Osma" as "el hist6rico manantia1.1150 

Finally in .b.! raz6n _S! l! sinra.zon, Gald6s refers to his source 

as "la~ cr6nicas .,f He writes, "No ee relata, la muchedumbre de 

platos servidos ni el sazonado condimento tj,e ellos, porque las 

cr6nicas de que se ha extraido eeta tabula teatral mencionan 

muy a la ligera los manjares, y solo nos cuentan ext.ensam~te 

lo que, entre bocado y bocado y con blen a.pet'ito, hablaron los 

comensales. 11!>1 

Closely allied to the technique of attributing to another 

the source of their· novels is another device used by both Cer-

vantes and Gald6s, the interruption of the narrative sequence 

due to an alleged loss of the so~rce material. Cervantes inten-

sifies the interest of his readers most efi'ect,i vely- through this 

device in the episode of the Vizcaino when, at the decisive 

moment in the combat, he breaks off the relation of the incident 

with the explanation that at that point his source material 
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terminated.. Whereupon Cervantes promises his readers that he 

will endeayor to find additional data on the .famous Knight Errant 

and, indeed., in the next ch.apter relates his discovery in AlcanA. 

de Toledo of the entire history of Don Quijote written in the 

ori.ginaJ. Arabie by Cide Hamete Benengeli. Then having prolonged 

his readers' suspense as to the outcome or the combat, Cervantes 

resu.mes t.he narrative and concludes the episode. 

·Th!s :same technique is used by P~rez. Gald6s in !! caballero 

encantado in the episode in which Tarsis-Gil and his beloved 

Cintia are. fleeing. Having informed his readers that ttiba Gil 
I , • , 

en la sill.a y- Ointa en la grupa, cinendo con sus brazos la. cin-

tura del caballero", Gald6·s then advises that 1fEn este punto se 

ve precisado el narrQdor a cort.ar bruscamente su relato ver!dico, 

por hab6rsele secado de improviso el historico manantinl. Des-

dioha grands tut1 que i'altaran, arra.ncadaa de cuajo, tres hojas 

del precioso c6dice de Osma., en que ignorado cron1.ata. eooribi6 

esta. pa.rte de la.s andanza.a del enc ant ado caballero. En dicha.s 

tres hojas se oonsigna.ban, sin duda, los po~nores de la fuga; 

si el penco aostuvo en todo el v:i.aje su a h1picos arrestos; si 

los amantea hicieron alto en algOn hostal o caserio, para clar 

reposo a sus molidos cuerpos 7 a sus inquietas aJmas. Falta 

tambi.§n noticia de lo que hicieron al siguiente d1a~ y dol 

veh1oulo que tomaron, pues el alquiler de la cabal.gad.ura. ter-

minaba en Tardelcuende. Queda, pues desvanecida en la sombra 

de las probabilidades y conjeturas una part.a muy interesante 
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del rapt.o y eacapatoria de Cintia.r.,52 

Certainly' Cervantes and Gald6s are not the only authors 

who have achieved suspense in their novels by interruptions 

of some sort. But the fact that, in the two cases cited, the 

break in the narrative sequence is attributed to the loss of 

the source material would indicate a further bond between Oer-

vant es and Ga.1d6s. 

Although somewhnt removed from the technique used by Oel'-

va.ntes to join the broken threads or the Vizc~ino narrative, the 

following device used by Gald6s to join tm Primera Parte of 1! 
desheredada. to tpe Segunda Pnrte, is reminiscent of the incident 

in ll, 9;ui.12te: 11La Republica, el Cantonalismo, ••• la Resta.uraci6n; 

••• pasaron sin que llegan. a nosotros noticia ni referenoia. a.lguna 

de los dos hijos de TomAs Rufete. Pero Dios quiso que una des-

graciada. circunstancia. (trocAndose en i'eliz para el efecto de 

la composici6n de este llbro) juntase los cabos del hilo roto, 

permitiendo al narrador eeglli.r adelante. Aconteci6 que por causa 

de una i'uerte neuralgia necesito este la aaistencia de Augusto 

Miquia, doctorcillo fiarruante ••• un dia • ._recayo la conversaci6n 

en los sucesos referidoa en la. Primera Pa.rte, y niquis,. •• habl6 

largamente de Isidora, diciendo entre otras cosas lo siguiente ••• n53 

Also cloeel,Y' tied in with this technique of Cervantes and 

Galdos of disclaiming the invention of the material woven intc 

their novels is the insistence made by both that the .facts 
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presented are entirely true., reliable, and exact. Indeed, so 

insistent is Cervantes that his narrative is trustworthy that 

when he relates the episode or the cave of Montesinos-an in-

credible adve.nture-he inserts this explanation copied !rom 

1;.he margin of Clde Ha.mete Benengeli's original text: 11No me 

puedo dar a entender, ni me puedo persuadir, que al valeroso 

don Quijote le pasase puntualmente todo lo que en el ~ntece-

dente capitulo queda escrito. La raz6n es que todas las aven-

turas ha.eta a.qui sucedida.s han sido oontingiblea y veris1miles; 

pero ~sta de esta cueva no le hallo entrada alguna para tenerla 

por verdadera., por ir tan fuera de los t6rminos razonables. Pues 

pensar yo que don Quijote mintiese, siendo el m!s verdadero hi-

dgµ.go y el. mas noble caballero de eus tiempos• no es posible; 

que no dijera &l una mentira si ~e asaetearan. Por otra parte, 

considero que Al la cont6 y la dijo con todas la.s circunstan-

cias dichaa, y que no pudo fabricar en tan breve espacio tan 

gran maquina. de disparates; y si esta. a.ventura parece ap6crifa, 

yo no tengo la culpa; y as!, sin afirmarla por fa.lea o verdadera, 

la escribo ••• u54 Gald6s,; too., i'rom his very earliest novel to 

the end or his career constmtly alludes to the authenticity-

ot his naterial. In~ :fontang !!!. he insists on this point 

at lea.st t:,:1,i.,;,e times in these words: 0esta puntual historia.1f~55 

"estai pu:ntual narraci6n11 ,56 and "esta. veridica histor.ta.n57 

Gald6s refers to Dona. Perfecta as a "ver1d.ica historia, u58 to 

ll amigo Manso as "este verdadero relato 11 ;59 12 prohibido as 

102 



"est.a verda.dera historia11 ;6o Tol"QU.e:mada !!! l!_ cruz, as 11esta 

real historia" md Halma as 11esta veridica narraci~n .n62 So 
. -

great is Ga.1.d6s1 desire. to e$Chew the apocryphal and to record 

for ·posterity only the truth that, findin~ the break already 

referred to in!! caballero e..1'J.cantado, he writes, 11Mas no que-

riendo el narrador incluir en esta historia hechos problemAticos 

o imagj.nativos, se abstiene de llenar el va.cio con el .farrago 

de la invenci6n y :recoge la hebra narrativa· que aparece en la 

primera hoja su.bsiguiente a las tres arrancada.s por mano· b!rbara 

o gazmona.1163 Thia atti-tude is well su.rmned up by Gald6s at the. 

close or the novel Marianela when he must record that the unfor-

tunate Mela. has been .forgotten by all, a fact that he hesitates 

to relate, but he says., •• ... d1gase la verda.d, porque la verdad 

es antes que todo.n64 

Don gui.jote-Sa.ncho Panza Pairs 

Still anat.her technical device which Gald6s has borrowed. 

from Cervantes is ttnt of presenting charncters in pairs in the 

manner or Don Quijote and Sancho Panza. Gal.d6s adopted this 

technique as eal'ly as 1876 (Gloria.) in the presentation of Doniel 

Morton and his servant Sa.ns6n. Morton is a high-minded master 

who vali•antly snd in spite of the cost attempts to right the 

wrong which, in his impetuosity, he himself has comn~. Sans6n, 

a servant, points out danger to his master and then, Sancho-

like, consoles himself with eating and sleeping when his warning 



is rejected. In~ desheredada the association between Isidora 

Rufete and don J os~ Relimpio recalls Don Quijote and Sancho. 

Isidora, obsessed with a desire .for nobility and living in a world 

ot illusion must,. nevertheless, take refuge in the. support and 

protection which her god-father Jos6 Relimpio affords• As a 

widower, don Jos,, platonicall.y in love with Isidora,. becomes 

her champion. He s93s of her, "La y la. .servi ••• Fui au palad!n 

•• .Mas ved aqu;[ que la ingrata abandona la real morada y fle arroja 

a las callas. Vasallos, eecl13.Voa, recogedla, r~spetad aus nobles 

hechizos •. Tan celestial orlatura ee pira·, reyes, no para vosotros,. 

tla caido en vuestro cieno por la temeridad de querer remontarse 

a las alturas con alas postizas."65 MWmo Manso, the protago-

nist of El amigo Manso, 1s a veritable Don Quijote. He regards - ' 

himselt' as a "caballero del bierJ.11 66 and is called by others 11el 
• 67 senor de la protecci6n caballeresea" • But like the Knight of 

La Mancha., the idealist and theorist Manso fails and dies. In 

his activities the cultured Maximo is aided and consoled by dona 

Javiera nico de Pena., a friand as mterialistic as Sancho Panza, 

a fact attested by her very occupation, .J:! carn:Lcerla. In !! 
doctor Centeno, Alejandro Miquis •and Felipe Centeno parallel to 

a great degree the Don Quijote-Sancho Panza association.. Ale-

jandro is :referred to as 11el persegu.idor de lo idea.ltt68 while 

Felipe is regarded as nun wlg~.rote.n69 Alejandro is led into 

despair by his obsession to write a great drama ~d, like Don 
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Quijote., before dying finally renounces his mania and burns his 

work fil Grande Osuna. Felipe, like Sancho, tries to comfort 

his. d~.(eated master. The locura of Maxi a.l"J.d Fortunat,a•s humoring 

of.:him parallel in Fortuna.ta z. Jacint:.t. Sancho':, CO!f9asaionate 

concern tor the Kru.ght Errant of La· Mancha. Even when Maxi ts 

madness reaches the point that he contemplates murder and suioide, 

F'ortunata humors him in hie determtnation while at. the· same 

time disam!ng him and distracting him £ran his purpose. "Qui-

t6le la ropa., le cogi6 en bra.zos, y despu~s de meterle en l;a 

ca.ma., se abraz6 a 11, sujet~dole y arrull111dole hasta que se 

adorrdeciera. Dec!ale mil disparates referentes a aquello de la 

liberaci6n., de la hermosura de la muert.e, y de lo buena que es 

la matanza de la bestia ca.rcelera, 1• 70 The letters that Manuel 

Inf .ante and Equis write to each other in !::! inc6.gnita recall 

at times the verbal exchanges between Don Quijote and his Squire. 

This is especially true in the very last missive in which :Equis 

calls upon his friend to believe the incredible just as Sancho 

and Don Quijote invoke the credulity 0£ each other: 11Pues si 

quieres que yo te crea tu pasi6n por Aug.lsta, tienes que oreerme 

la sobrenatural y aj osa metarn6rfosis de tus cartas en novela 

dra~tica."7l Torguemada ,!!! purga.torio introduces, though 

not in the roles of master and servant, two diametrically opposed 

characters 11.'hich because of the contrast they present are remi-

niscent of Don Quijote and Sancho_. R~fa.el del Aguila is, like 

the Knight Errant of La Mancha, a traditionalist who refuses 
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to give place to the march of progress. He is auch a champion 

of his family• s illust,rious name and its past glories that he 

prefers to commit suicide to accepting the changes brought a.bout 

by the marriage of his sister to Francisco Torquemada. Torque-

mada, on the other hand, is like Sancho, a materialist. Love 

of money is his beset ting sin and he spends his every wakei'ul 

moment in devising methods for extracting money .t.·rom those who 

~a:ve come t,o him tor usury. However, as in the case of Don Qui-

jote and Sancho., Rafael ·snd Torquemada do effect a kind or per-

sonal reconciliation. In AnRel Guerra the relationship between 

Don Quijote and Sancho is recalled ·by this dialogue between the 

friends Guerra and Francisco Mancebo: 

11-Amigo D. Angel, me po.rece qµe estamos .en un eitio suma.• 

mente peligroso. Mi opinion es que nos larguemos de a.qui ••• 

-Aqu! tenemos al padre del miedo • 

....;Diga de la prudeneia ••• 

-Si usteci tiene mi.edo a la. pol1c1a y a la carcel, v,yase. 

Io 1ne quedo. 

••1Aht pues yo tambi!n. 1•72 

Finally in l:Lisericordia Gald6s p:r:•eaents in the mistress dona 

Francisca .and her servant Benina anothe1• pair which recalls the 

Knight Errant and his squire. Once quite rioll, dona francisoa 

cannot bring herself to face the realities of poverty., However .. 

her ever-loya.l servant Benina.,. a most practical woman and a 

realist., is equal to the situation and not only manages to 
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provide for herself but .£or her mistre~s as well, 

Thus sometimes through a .master and a servant., other times 

throu~ tw contrasting characters, Gald6e has repeated Cenarites• 

techniq.ie in present :ing as a pair Spain• s two greatest fictional 

characters:., Don Quijote and Sancho Panza. 
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CHAPrER VI 

THEMES .MID MOTIFS FROM DON QUIJC1I'E ................. 
RECURRING .m .... GAL ____ oo __ s• NOVELS 

Obsessions,- Reconciliation !ru! Leveling£!. Society:. Relativity, 
Beget Truths, 11Genera1 Q2g,g" .!!• 11Minute Particulars", "&! 

Raz6n S!. l! Sinraz6nrt 

Obsessions 

Unquestionable the most important motif in Cervantes• im-

mortal work is Don Quijote• s obsession tor knight errantry. Many 

critics have maintained tl'nt Cervantes• whole object in writing 

ll Quijote was to laugh into oblivion the then very popular books 

devoted to knights, squires, ladies, etc., and certainly this 

was the result of the appearance or llim Qut.jote. The Knight 

Errant of La Mancha whose mania was reading su.ch adventure tales 

was held up to ridicule and made the object lesson for all 

seventeenth century readers. And with the most perfect book 

of chivalry of them all, the vogue for this type o! literature 

was ended. But Don Quijote• a mania was not just reading works 

on chivalry. It is true that he devoted so much time and money 

to this pastime that even·0his property and meager !ort.une suf-

fered. But his obsession did not end there. So intense was 

Don Quijote' s devotion to knight errantry that he felt called 

upon to restore this outmoded way of life, to dust off the old 

arnr.:>r that he found at home, to ride forth on his mount Rocinante, 
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ani with his mind .filled with thoughts of his lady Dulcinea del 

Toboso, to right wrongs, protect tle weak, am uphold the down .... 

trodden, all in the manner of the knights of old. This mad 

ambition for the greater part. brought to Don Quijote only trial, 

defeat, bruises, concussions, beatings and other physical clis-

comfort. l:lowever:, Pon Quijote was no tool. He was a man of great 

intellect and keen perception as his discourse on arms and letters 

and other conversations anply prove. His locura lay in '.::lne d.treo-

tion only, knight errantry, for in all other points he was as 
\ 

sane as those about him. Even Don Quijotets goal, to help the 

weak and needy, was highly commendable, but his folly lay in the 

met.bod he chose to attain that goal and in believing that h~ . 
alone could become a. universal panacea. All the advice of those 

closest to him was or no avail, for not once, but on three dif-

ferent occasions, he sallied forth as the champion of knight 

errantry and three times be returned home beaten and defeated. 

Only on his deathbed did Don Quijote recouiize the madness of 

his obsession for restoring an out-moded system. and renounce 

it., thus regaining hie aanit.y completely. 

Like Don Quijote, many of' Gald6s1 personages are obsessed. 

In most respects they aro sane, healthy people., but each has a 

mania that drives him on like the Knight Errant of La Mancha to 

trial., defeat and sometimes despair. One of the outstanding 

examples of Gald6s1 obsess~d characters is don Nazario Zaharin 

orZajar!n, generally called Nazar!n. An irregular priest, 
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tlazar!n~ like Don Quijote, is imbued with the idealistic obses.-

sion. £or doing good to his fellow-man. To this end he wanders 
I 

over the countr,aide always trying to help those about him but 

for the most part being misunderstood., Finally, he is brought 

home .tor trial because of his innocent implication in a crime • 

Howe\feri he is assured that he will be acquitted not because, he 

is a saint but because he is insane. Ue is absolved and placed 

1n. -the hands ot dona Catalina d~ Art.ltl, Condesa de Halma Lauten-

berg, M1ere he regains his complete mental equilibrium. Gomez 

de Baquero has aptly compared Nazarin to Don Quijote s¢ng, 

"Nazar!n tiene un gran antecedente en nuestra. literaturar nada 
menos qu,e el Qui.jote, en que tan admira.blemente se combinan la 

ideai.idad del personaje y la realidad constante de la. aoei6n. 

Y nose reducen a esto las semejanzas entre la -dltima novela 

del Sr. Galdos y la obra maestra de Cervantes., Nazar!n recuerda. 

con f'requencia el Qui,jote, sin cpe esto perjudique a su origi-

nalidad. fodrla decirse que Na.zarin es el Don Quijote del mi$ti-

cismo, nada rid1culo., como no lo ee el hidalgo manchego en quicn 

residen todas las virtudes del tipo ideal.del caballero andante, 

a pesar de at mala fortuna, pero que, eomo aqu.el, no ae amolda 

a la sociedad en que vive; es de otra 6poca., lleva en si la 

idea de otro mundo y obra con a.rreglo a ella. Nazarin es un 

personaje del siglo XIII, nacido con seis siglos de retraso., 

oomo Don Quijote es un personaje de la 6poca 6pica de la Cabille-

r:!a; que lleg6 a la vida. cuando ya ee hab1a convertido aquello 
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en novelas y rommces.111 Ca.salduero also recoe11ized the simi-

larity- between Don Quijote and Nazarin. ,He wrote, 11Salta a 

la. vista de todo lector que el ma.rco de estae dos no-velas (Nazario 

and Halma.] ha sido oacado del gui.1ote. y de los Evangelios. Ge.ld6s 

descubre, muy a lo siglo XIX., lo que las andanzas del Hidalgo 

manchego 'tlenen de peregrinaci6n, lo que tienen no tanto de ir 

tras un ideal como de realizar un ideal al ir tras 61. Lo de 

menos es que el manchego Nazar!n se encuentre en situaciones 

literalmente id~nticas a las del caballero .andante-esto es un 

homenaje de Oa.ld6s a Cervantes-; lo import.ante es que el esp1-

ritu es el mlsmo. Por esto no s6lo es Nazar:(n el QUijote, lo 

son tambi~n ot:ros persona.Jes ••• "2 Guisti calls Nazar!n ttun Don 

Qu.ijote vuelto a lo divino.113 Farinelli sayi3: nun Santo ve:ro, 

che in pa.rte ricorda. il Santo del Fogazzaro, dowebbe essere U 

suo •Nazar!n•, a cui concede le visioni pitl accese dei mistici; 

nta peregrina vagabondo e povero, come dim.entico del suo mistico 

ardore, tut.to impulso ed energia morale, disposto a mu.tare in 

azione ogni contemplazione, un Don .Chisciotte in ritardo_, pill 

che Cristo redivivo, errante in cerca delle sogna.te redenzioni. 114 

Halma-La.utenberg herself is also impelled by a mania compa. ... 

ra.ble to Don Quijote•s. Her mat>riage having ended in the tragic 

death of her husband, Halma turns to religion to console her but 

carrying her zeal to such an excess that it becomes an obsession. 

She will be satisfied with nothing less than est.abllshing a new 

order, a ,convent or the like, and to this end converts her castle 
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Pedrabla into an asylum for the needy. But. Gald6s does not 

puah Halma.' a obsession to the limit before having her realize 

that she as an individual ca..l"Ulot be accountable for the salvation 

of tm world. Halma comes to the realization, which Don Quijote 

never attained, that it is sometimes better to promote the wel-

fare of one1 s own family than misto.kenly to assume the respon-

sibility f'or the world. Proceeding as though she had learned 

the lesson of ;§1 g.ui,jote, Halma renounces her obsession, marries 

her cousin and establishes a home. 

Also imbued with the religious obsession is Angel Guerra. 

At first a political revolutionist, following the loss of his 

wife and his daughter Oi6n, Angel Guerra is gradually brought 

into the sphere of the church through his love for Ler& whom 

he had come to know when she was nursing Ci6n prior to the lat,ter• s 

death. Angel Guer·ra would have preferred to marry I,t-~ 1:,ut, 

finding her opposed to this nnd bent upon a religious calling, 

he determines to follow her in that path. Under Ler61 s tutelage, 

Guerra• s religious devotion gradually becomes an obsession. His 

ambition is to establish a new order, a monastery., with himaelt 

and Ler~ at the head. And, as a matter of tact, he does estab• 

lish a kind 0£ asylum at hie country estate, the Oigarra.l, to 

care for the welfare 0£ the physically impaired and impecunious. 

But as in Don Quijote's case, the very ones that he seeks to 

aid tum against him. Two of those he has helped at the Cigarral., 

Aristides, Fausto Babel, and an accomplice., rob Guerra, wounding 
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him mortally. Gutierrez Gamero y De Laigleaia compares Guerra• s 

murderers to the ;rangueses of Don Quijote. Ee carries the com-
" par:i.son still further saying, liAl igual de Quijano el Dueno., 

recobra, frente a. la. muert:.e, la clarid.ad de su ra.z6n, y pro-

clam.a que se alegra de que venga aquella, para destruir la 

quimera de su congregaci6n fa,-.nosa; a convertir en humo sus en-

suenos de adoptar la carrera del sacerdocio, pues todo i'uA una 

manera de ad~ptaci6n de su esp!ritu, lvido de aprox:Lmarse a 

la persona qua lo caut:t,:vaJ:a1P Guillermo de Torre writes, "Angel 

Guerra es un Quijote imbuido de m!stica-o asc6tioa, m!s bien-· 

ignaciana., es un enamorado reformador,. De ah! que Angel Guerra 

intente nada. menos que restablecer el primitivo est.ado de cris-

tiandad, con 1nfulas ins61itas de visionario quijotesco, de 

·reforir..ador radical. t1 6 

.Another of Gald6s' ch12.ra.cters with a religious oosossion 

is Marla Egipc:!aea Sudre, daughter or the Marqu6s de Telleria., 

'Whose natural religious zeal is further accentuated through the 

influence of her cleric twin-brother. The result or her, obses-

sion is the destruction 0£ her marriage to Leon Roch., an intel-

lectual and a liberal-. Roch tries to effect a reconciliation 

with hill wii'e by offering to give up h:1.s alleged liberal leanings 

and .to accompany her to mass in exchange for his wife• s more 

moderate participation in ritualistic functions. But to no 

avail. Maria Egipc!a.ca1 s obsession finally drives her husband 

away from her in desperation and causes her own downfall as 

ll3 



well. Indeed., Marla Egipciaca* s obsession is more obstinate 

than Don Quijote • s, for while the Knight Errant renounces his 

mania tor chivalry before dying, Maria Egipciaca persists in 

her religious !'anaticism even to the grave. 

In Gloria Gald6s presents two whole families obsessed \dth 

religious intolerance. The Lantigua .tami.ly is so obsessed with 

the idea of the in.talli.bility of Catholicism that, ~'hen Jewish 

Daniel Morton is brought into that household, Don Juan de Lan-

tigua and his brother Bishop Angel cie Lantigua immediatel.7 

attelllpt to convert him to their .faith. But Mort.on and his 

tam.ily are equally obsessed with the idea of the eupremaey 

of Judaism, Daniel's mother coming all the way from England 

to Spain to prevent the conversion of her son and his marriage 

to a Catholic~ Although the obsession ext.ends to the two 

lovers themselves, Gloria and Da.'liel, left alone they might 

possibly have worked out a reconciliation. But ·so strong is the 

obsession or each family' that inteference on the part o.f their 

elders results in tm death of Gloria and the madness of Daniel. 

Great as is Gald6s• interest in religion and religious 

obsessions-and this interest lasted throughout most of his 

literary career as evidenced in the lapse 0£ time between Dona 

Per£ecta and Misericordia-he presents many other characters 

whose obsession or mania takes a different course. One of the 

most interesting of these is Isidora Rufete, whose mania is 

114 



nobill:t:r. Encouraged by her uncle don Santiago Q.uijano-Qui-

jada, Isidora is qbeessed with the notion tha.t she and her 

brother Mariano (Pecado) are nothing less tha.n grandchildren and 

heirs of the Marquesa de ,Aransis. When she falls to gl;/,in her 

alleged birthright peacefully', Isidora decides to take legal 

stet)$ to force her :recognition :as the heiress of Aransis. This., . ., 

of course, takes money and, too, she loves to live in luxury. 

She must therefore get money .whore she can and that, is .from the 

men who become her love.rs. Her obsession for nobility and luxur,1 

dri,res h~r down both morally and physically and when ahe finally 

lea.~s that all her claims ~f nobility are based on a hoax, 

there ls nothing le.ft to sustain her and she sinks into the 

depths of ignomin1. Like· Don Quijote, Isidora is driven by-

her obsession to live in a world of illusion, conceiving her-

self" .to be a mnt94esa and heir to a life of luxuey. But reality 

always manages to assert, itself and she, like the Knight Errant 

or La V.ancha., goes down in def eat. .Don Quijote had said., "Yo 

s, 9-uien soy",7 but his faith in himself and his ability as a 

knight errant; were not equal to the re.ality of the tn~ks that 

he set up as his goal. Similarly Isidora cries in prison, 11Soy 
\ f . noble, soy noble. No me quitareis mi nobleza, porque es mi esen-

cia, y yo no puedo ser sin ella.n8 But her nobility is founded 

on a ~h and so she is doomed just aa is her noble aspiration. 

A similar ca~e i~ found i.'l Rosalia PiJla.6n de la Barca. de 

Bringas. Although she does not go so far as to claim to be of 
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the nobility, Rosalia de Bringas is obsessed with the desire to 

appear to occupy a station in ll!'e far superior to that which 

actually is hers. Her husband is a rrere government clerk, but 

their living in the palace and her contact with such people a.s 

MQ.rquesa de Telleria goad her into assumtn.g that she is an inti-

mate or t~ very queen. She buys, behind his back, clothes and 

hats that her husband C!lnnot afford on his limited salary and 

she strives to cultivate friendship with thos.e in a, higher social 

class than ·her own. Her obsession for pretense drives ,her to 

incur debt$ that she cannot pay and, in order to avoid being 

detected by her husband, she gives'hersel£ to ·an admiring lover 

Manuel Maria Jostl de Pez. The. latter, hoh-ever, accepts her 

favors but :gives nothing in return. Actually to cover her 

debts', therefore, Rosu1a is forced to ask money of the detested 

Refugio Sanchez Emperador. Her obsession is so great as to force 

her to neglect het' home, her family, her husband, and her honor. 

One of the most interesting of all Gald6s• obsessed charac-

ters is Francisco Torquemada.,. Hi;, obsession is money. He is 

presented by Gald6s first in l1d1: doctor Centeno, .f!! Bringas, 
\ 

1,9 prohibigg. Fortunata z Jacinta and Rea.lidad in which novels 
" ' he plays only a minor role, a hardhearted., exacting money-lender .. 

But in the four novels ea:riying his name in. their titles, Toz-

quemada becomes a major character. He rises somewhat under 

the guidance of his siste:r--in-law, Cruz del Aguila., but the 

love of ·money never leaves him. Ilis financial act.i vities are 
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tumed into avenues other than usury but there is always present 
' . 

in Toiquemada' s mind. the old preoeupation, "What's there in this 

for ine?11 Even when his friends have arranged for him to have 

a seat in the senate and are urging him to accept, Torquemada 

is reluctant to agree until he le.ams that such positions have 

their :financial compensation-. Assured that such is the case, 

Torquemada eagerly replies, "Acepto la 1nsula"; and indeed money 

is this usurer• s 1nsula., So strong is its hold on hi."'II. that even 

on his deathbed when Padre Gamborena. is trying to console him 

and elevate his thoughts, his last words are ttJesds ••• , sal-

vaci6n,..., perd6n ••• , exterior~•~, tres por ciento ... , conver-

si6n., •• tr_/) "0onversi6n,n indeed, but it is very likely that 

this 11conversi6ntt referred to a. financial transaction rather 

than to a. true spiritual change of heart. In the words of Men&l-

dez Pela.yo, Gald6st study of Torquemada's obsession is an "espan-

table anatomia de la ava.ricia.»10 

A very minor character with a si :nilar obsession is don 

Carlos Moreno Trujillo, who is presented in Misericordia. He 

has acquired a considerable fortune through what some witnesses 

regard as questionable means and has a mania for keeping account 

books. In these he keeps close track of his income as well as 

of his expenditures, so that he can tell at a glance exactly 

where he stands financially. In this way he has avoided spending 

beyond his ~ans and so falling into the hands o.f men like 

Francisco Torquemada_. He even records the mites that be gives 
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to the :m.ny- beggars of Madrid and can point out to them exactly 

how mu.ch he has dispensed to each one on any given day. The 

ex;treme to which he carries this obsession is seen in the 

ludicrous if not pathetic interview between den Carlos and the 

beggar Benina, who not only supports herself but her mistress 

dona Pnca as well through her begging. Instead of offering 

her substantial financial aid, don Carlos gives Benina a pencil 

and an account book, noting, that all financial success stems 

.from keeping proper account of all assets and liabilities and 

all penury from the absence of such b,okkeeping. 

In.~ pronibido Gald6s has gtven a naturalistic touch to 

the obsessions of the various members of the Bueno de Guzm4n 

.family:, for here the idiosyncrasies of the parents are inherited 

in one way or another by the children. Rafa.el Bueno de QuzmAn, 

the fat.her, has spells when he believes that he is walking on 

air, as if· suspended. His son Raimundo ruffers from 11hidropesla 

imaginativa.n11 Mar!a Juana., the eldest daughter, 11 ae figura 

tener un pedazo de pano entre los dientes., y que se ve obligada, 

por una fuerza superi.or a su. voluntad, a masticarlo y tritu-

rarlo hast.a deshacer el tejido y tragarse la lana.••12 Eloisa, 

the second daughter, suffers from the mania of believing she has 

a feather in her throat wh:tch she cm neither swallow nor expell. 

These children's grandfather had an obsession f'or 'll. 0.ui.iote: 

he !mew most of the text by hcar.t and could quote most oppor• 

tunely from Cervantes' int'Ilort.al work. 
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Perhaps the most comical of all the obsessed characters 

in the novels of Gald6s is. Isabel Godoy de Hinojosa. A native 

0£ El Toboso; Isabel Godoy persisted in the customs of her 

native. province even att.er changing her residence to Madr,id. 

Sh,e ate ·no beef "porque siendo este art!cu.lo de IWY poco o nin-

gdn uso en la Mancha, su patria, siempre lo miro con repugnm:i-

cia.,,13 She had most of her food imported frcm El Tobosa. But 

her .re.al _obsession was cleanliness. Everything in her home had 

to be irima,culate and her food prepared under the most sanitary 

conditions. Gald6s say&. of her, ''Tenta un .ran.,.~ismo ~e la 

avaailla.ba: ~l de 1~ limpieza ••• ta limpieza general se bac!a 

;diariame11te. Ya no era costumbre, era un dogma ... Cuando se 

dignaba adrnitir en su cooina medio cabrito, o recent al, o bien 

gorda gaJ.lina, lo lave.ba tunto y en tantas_ aguas que le hacia 

perder toda sustancia."14 

Jos, Ido del Sagrario is mother Gald6sian oharacter who 

sili'ters £rem monomania. "Su demencia es que su .mujer se la pega 

con un grande de Espana. Fuera de eso, es razonable y muy veraz 

e.r1 cuanto habla. ;,De qu6 provendra esto, Dios mio? Lo que tO. 

dices, el,no comer. Este hombre ha aido tambi,n autor de novel~s, 

y.de escribir t;mto adulterio, no com.iendo m&s que jud1a.s, se 

le reblandeci6 el ~erebro."15 Don Quijote1s obsession was caused 

by his reading too many books on chivalry tut conversely !do' & 

demencia had its origin in his hav'ing written excessively on 

adultery, and having eaten too 1nany- beans. However, like Don 
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Quijote, Ido del Sagrarl.o is entirely sane along all other 

lines. 

The obsession of don Jesds Delgado, described in ll doctor 

Centeno, is writing letters to himself. Gald6s says of him, 

11_ •• ,,toda la correspondencia qie Delgado ccntestaba, hab!ala 

escrito ,1 mismo un dia antes. El desgraciado huisped .... mere• 

c1a· bien el mote que le puso Arias Ortiz, ramp16n helenista: 

le llamaba el eautepistol6grafos, o sea el que se eseribe cartas 

a si propio."16 

!ndeed Gald6s has presented a whole galaxy of obsessed 

characters. He, like Cervantes., had a most intense interest 

in pe0ple who are not necessarily stark mad but who have a 

pronounced mental weakness along one line. Gomez <3:e Baquero, 

who has noticed this tendency too, writes, ncualquiera qu.e 

haya le!do con a.tenci6n sus obraa, observara que abundan en 

ellas e:x.traordinariamente los anormal.es., los matoides, los 

semi.locos y locoa por entero; que hay una manifieeta propensi6n 

a la psicolog1a m6rbida, a las alucinaoiones, a los eatados 

patol6gicos del esp!ritu. Eate elemento, que es accidental 

en. las primeras obras, va a.centuandose y ha llegado a adquirir 

gran import an cia en varias de las 'dltimaa • ,.l 7 

Reconciliation !mi Leveling 9.! Society: 

Giving hie interpretation of Don Qui.jote Ludwig Pfandl 

writes, 11Don Quijote encarna. el falso cam:ino que conduce al 
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ilusionism.o, Sancho el no menos pemiai.oso que lleva al m.ate-

r·ialism. Ambos son el s1mbolo admonitor del hombre del bQI'ro-

quismo espa.nol •• .El cielo os arrastra hacia un lado y el diablo 

haoia otro-,. Uacia arriba sois Don Quijote, hacia. abajo Sancho 

Pan~a. Evit.ad que con el exceso de idealidad del uno y con la 

fa.lta de ella del otro, os toque coseehar como naci6n los rtd.smos 

golpes, las mism.as burlas,. e igual desprecio que el caballero 

con su escudero.u18 Cerlainly Pfendl has caught one of the 

central themes of the ggl,jote here, for there is no more positive 

lesson that one can learn fro.~ Cervantes' masterpiece than this 

necessity for following a middle course of action by avoiding 

the e.xtre11tes of both quijotismo and sanchopancismo. Don Quijote 

failed <.nren though his mission waa quite admirable because in 

his great zeal of idealism he lacked the practical approach 

'toward his goal. Similarly Sancho Panza fa.iled to achieve any 

notable success because in his earthiness he failed to include 

any aapil'ation for the idealistic. Cervantes thus points out 

the necessity for reconciling these two tendencies for achieving 

success.,. This is Gald6s! interpretation of' Don Qu:Ljote, too, 

as' evidenced by his analysis in Gloria or Cervantes• work: 

"Los poet.as, .los grandes gu.erreros, loe te6logos, los hanbres 

de inteligencia cultivada, entrewn una eociedad major, vis-

lwnbrm. Un m.undo moral superior a a~el en que viven y se agi.tan 

los pedigiienos desnudos, los holgazanes, p!caros y demls gente 
.menuda. Luchan unos contra otros. La cosa no va bien; pero 
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no se sabe e6mo puede enm.endnrse. Los unos piden pan, destinoa, 

bienestar material, y, no hallando qui~n ae lo d6, roban lo que 

pueden; los otros piden gloria, mnor exa.ltado, profurida fe, caballe-

rosidad, jueticia perfecta, belleza perfecta, y jamAs pueden 

entenderse. De estas dors voluntades, que apareoen ure. frente a 

otra en aquella sociedad calenturienta, se a.podera Cervantes y-

escribe el libro m!s admirable que ha produ.cido Espana y los 

siglos todos. Ba.sta leer eate libro para co;nprender que la 

sociedad que lo inspir6 no podia llegar nunca a encontrar una 

base i'irme en que asentar su edificio moral y politico. tPor 

qu~? Porq.ie Don Quijote f Sancho Panza no llegarcm a. re~on-

cilia rse, nunca •• ~si Don Quijote hubiera aprendido con Sancho 

a ver las cosas con su verdadera figura y color natural, quiza. 

h&br!a podido reallzar pa.rte de los pensamientos sublimes.qua 

llenaban su grande esp:tritu. ••"l9 

Thia theme of the necessity of reconciling opposites is 

one that Ga.ld6s dwells upon with insistence. He used. this 

motif early in his novelistic career in Gloria and repeated 

it again and again but moat notably in Fortuna.ta z Jacinta, 

Torquemada. $ ,!:!! purgatorio and in 1! 12£! £!! 1! ~• In 

Gloria the ext.remes to be reconciled are religious, for the 

protagonists of the novel, fervently in love with each other, 

are separated by differences of creed. Gloria is just as devoutly 

Catholic as her suitor Daniel is devoutly Jewish. And f)a,ch 
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is supported by an even more religiously obsessed fanti.ly. 

Neither side is willing to yd;eld ·:my ground. For Gloria and 

Daniel there is no possible reconciliation, but their love 

results in the birth of a child. This infant is named Jesi1s 

and figuratively represents the unior.1. through love of these 

two opposing natures. :f;lut those mo are not reconciled are 

de;;troyed. Glorla dies and Daniel becomes insane. Gloria 

herself had ,envisioned the tragic .rate that such a st.ate natu-

rally induces. As a girl o.r eighteen she had read in the library 

of her rather the famous novel of Cervantes and had recognized· 

that teaching in !?s!l, Quijote. Sh" foresaw that if she and Daniel 

were able to work out for themselves a middle course to folJ.ow 

in religious matters they would not come to so tragic a. fate. 

But tanaticism on the pa.rt or both families prevented a·wolicable 

religious reconciliation and insured tm destruction of the 

enamoured couple. 

In Fortunata z. Jacinta the two extremes to be reconciled 

are. the naturea and dispositions of the protagonists Fort.unata 

arid Jacinta which ar~, in fact, as divergent in their way as 

Bon. Quijote and S;noho Pane;a in theirs. Fortuna.ta, a pro~ct 

ot: Madridt s barrios b!!,jos, is beautiful, seducttv~, sensual. 

Jacinta, the nurtured daughter of a prosperous merchant o! 

Madrid, is good, kind, generous, honorable, These two dispo-

sitions .clash headlong when Juanito Snnta Cruz marries Jacinta 
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while being spasmodically but passionately in love with Fortu-

nata. Jacinta, though the lawful wife ot Santa Cruz, is unable 

ta bear him. a child. ·Fort.unata, though un~rried, bears hlm two. 

These two, women do finally m.anage to put aside personal differences 

and effect a reconciliation to the ext;ent that Fortuna.ta, on her 

deathbed., p:re.sents Jacinta with Santa Cruz's child which she. has 

just borne. Bu.t Santa Cruz h:l.msel£ is never able, to reconcile 

hi~ love !:or Fortuna.ta to his position as the married son of a 

proininent family. He loses all: Fortunata. dies and Jacinta 

no ionge:I' respects &nd loves him. Shoemaker, who has treated 

thoroughly this whole theme .of reconciliation in Gald6s' writings,. 

states, ·"In Gald6s' masterpiece, al.though Fortunata and Jacinta 

are finally reconc:1.led personally, the larger problem of recon-

ciliation of love on one hand and the demands of religion and so-

ciety 011 the other remains unsolved ••• Reconciliation,. desirable 

as. ever and sought albeit in vain, is here not possible in what 

the author hi.'llself Cills a. 'problem.a insoluble' •st20 

Ag:Jin :in the Torquemada series Gald6s avails himself' of 

· this theme 0£ reconciliation and leveling of society. Although 

Frl\llclsco Torquemad~ had already built up a fortune through usury, 

in his base 1naterlaliem. money continued to be his chief' interest 

in Ute. Indeed, it was through a financial operation., the 

extension of a loan to the Aguila family, that he conceived the 

idea ot marrying for a second time. This 1'amily offered sorr.ething 

that he with all his money did not possess, culture, respectability, 
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refinement, And the Aguila family certainly needed the money that 

Torquemada had for, although onee ·wealthy., the heirs of the great 

b()Use were now living in misery. These two extremes, each incom-:-

plete in itself, are brought together through Torquemada's mar-

riage with 'Fidela del Aguila. There is opposition to this leveling 

of sociil:.y, particularly on the part. or li'idela' s brother Rafael. 

He is a. traditionalist who believes that in '4"1iting with Torque-

mada his fa,:mily honor Will be vilified. He is like Don Quijote and 

.is unwilling to keep pace with this leveling process but in so acting 

brings about his own destruction through suicide. O!l. the other 

band T<;>rquemada,. Fidela, ancl Fidela's si st.er Cru.z., who was actually 

respc:msible for the union, are mutually benefited. The Aguila 

family _regains its lost prestige and position. Torquemada at-

tains the veneer of culture that h•J had desired. Cruz constnntly 

clrives him on to greater and higher activities. He becomes a. 

senator and .Marqu6s de San Eloy. Furthermore he is still able 

to carry on his financial transactions., not only as a uatirer but 

even as a financier. Casalduero eonwents on this union of in-

terests, thus: "La .uni6n de 'forquen1m~a y de FideLi., deci,dida por 

Cruz, representa en part.icular la aglutinaci6n de la sociedad 

eapanola, y, en general, ,la de toda la socieda.d europea de los 

dltimos treinta anos del siglo XIX, que no tra.nsige con. la· demo• 

cracia politica. pero, s1 con la democracia del dinero. n21 

&: .!.! £!!!!! preaent s the problem of reconciling the 

social, financial and religious differences of Victo_ria Moncada 
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and Jos6 Maria Cruz.; Victoria's family "4lich once had been 

prosperous and respected is now on the verge of financial ruin. 

But on the other hand, Cruz has risen from extreme poverty to 

possess great \<.'El al th. Ha is \-d.lling to save the Moncada fa.m:Uy 

from financial ruin and discredit but only by marrying into the 

£a:1nlly. Victoria is about to talce the final steps in becoming 

a nun but decides to sacrifice her caree~ and herself by raarry:i.ng 

C:ruz in order to save her family's honori However she demands 

that· Qruz, in· retum, at least appear to comply with the tenets 

of the church and reestablish her family' s credit and honor. The 

marriage is consumated but the reconciliation ot these two very 

opposite' natures is_p.ot easy. He. is exeesslvely .?variciou6 and 

she is ~cessi vely religious. Th~ are many ditficuJ.ties and 

Victorl..a: and Cruz even separate for a while• Bu~ there is good 

will cm both sides and a deeire ror reconciliat_ion so that, with 

th~ announcement that Victoria. is going to have a child, husband 

and• wite are penna.nently reconciled. Each confesses that he 

carinot live without the other. The basis for the reconciliation 

is :a compromise: Victoria gives Cruz What he wants more than 

anything else, an heir anci family, and he in return promises to 

be less miserly. 

In addition to using reoonciliati on as the tht;me ror several 

of his best novels, Gald6s has commented on this subject speoifi• 

caJ.ly, pointing out the advantages of avoiding extrt'Mt)S and or 

striking a middle gr.ound. In ll amigq Manso Galdos writes, 
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"• •• el toque est! en hallar un buen t6rmino medio.1122 In bi 
inc6gnit! he says, 11Debemos tener por buenas las soluciones 

impuest.as por el car4cter nivela.dor de la ,poca presente •1123 

In Reali dad Gald6s at.ates " ••• en la determinaci6n de Clotilde 

influye el instinto de renovaci6n de la raza espanola, repug-

nando los entroques aristocraticos y s:lmi.lares, T prefiriendo 

el cruce con las razas inferiores, que son las mls sw:ias.«24 

In Torquemada .!m, !! purgatorio Gald6s writes, 11Reconozoamos que 

en nuestra 6poca. de uni.t'ormidades y de nivelaci6n f!aica y moral 

se han desgastado los tipos gen6ricos, y que van desapareciendo, 

en el lento ooaso del nnmdo antiguo, aquellos caracteres que 

representaban porciones grandisim.as de la f ami.lia humana, alases, 

grupos, categoriaa morales.ft25 In Torquemada 3. §!a Pedro Gald6s 

has Fidela say: "Me gusta la median!a en todo. Ya te lo he 

dicho: me carga que mi marido sea tan rico. No quiera Dios 

que seam.os pobres, eso no; pero tanta riqueza me pone triste. 

La median!a es lo mejor, medlan!a hasta en el talento.n26 Finally' 

in Halma, ·urrea says o:f Halma, 11Y su sociedad con los pobres, 

a qµienes tratarA colllO igual.es., ele-wndoles un poquito, y reba-

jandose ·ella otro tanto, resultara una comunidad dichosa., paci-

fica, feliz. 1127 Gald6s further writes, "Pero de esto hemos de 

ver mucho en los tiempos que ahora comienzan, porque las lla.ma.da.s 

clases rapidamente se descomponen, y la Humanidad existe siempre, 

sacando de la descomposici6n nuevas y vigorosas vidas.n28 
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Relativity 

In the episode of the ;yelmo 9.! Mambrino Cervantes employs 

more forcefully than in any other one adventure of the Knight 

Errant a persistent motif in ll Qui.jote, the relativity- of all 

things. In this incident is seen the importance of the point of 

view or the spectator in all matters i'or,to Don ~ijote, whose 

mind is tilled with the tradition of knight errantry, the approaching 

traveler is a "caballero, ••• sobre un caballo 1'Ucio rodado, que 
29 trae puesto en la cabeza un yelmo de oro .u But what the more 

stolid Sancho Panza sees trno es sino un hombre sobre un asno., 

••• que tra.e so bre la cabeza. una co sa que relu.mbra. 1•30 \fuen the • 

barber, for that was the profession oft.he traveier• gets closer 

and has been put to flight by Don Qllijote, but not without the 

loss of his headdress, it is apparent to Sancho that what the 

barber was wearing on his head was a basi.n which he used in bis 

double prof eseion of barber and bleeder. But to Don Quijote 

this vessel is and continues to be nothing leas than the ";relmo 

de Mambrino1* made of "oro pur!simo11 • He is never eon'Viriced or 

it_s actual nature nor is Sancho nor en1 of Don Qu.ijote• s other 

friends ever convinced that the helmet is anything more than a. 
' barber1s basm. Everything is relative and depends on the view-

point of the observer. 

P6rez Gald6s echoes this theme notably in six of his novels. 

In the earliest., Marianela., the motif is part.icularly- pronounced. 
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Marianela is far from pretty but to Pablo Pen!guilas, her blind 

Jn~ster and friend, she is the culmination of all things beautiful. 

Pablo tells her, It ••• t-0. eres la belleza m!s acaba.da que puede 

imagiriarse ••• 1,C6mo podr!a suceder que tu bondad, tu inocencia., 

••• tu alma celestial y oarinosa, que ha sido capaz de alegrar 

mis tristes dias; c6m.o podr!a suceder, c6mo, que no estuviese 

representada en la misma hermosura?tt3l Apd he adds1 11A veces, 

el que tiene mAs ojos ve m.enos. u32 On a visit to the mines of 

Socartes with Yiarianela and his cousin Florentina, Pablo discourses 

on this subject again. He says, '''l'odo eso que dices, primita,. 

••• me prueba que con los ojos seven muchos disparates, lo cual 
' . 

indica que ese 6rgano tan precioso sirve a veces para. pr~sentar 

las cosas desf'ig.1.rada.s, cambiando los objetos de su natural 

.torma en otra poatiza y fingida; pues en lo que tienes delante 

de ti no hay confitura.s, ni gatos, ni hombres,. ni palillos de 

dientes, ni catedrales, ni borrachos, ni. cafeteras., sino sim-

plemente, rocaa oret6.ceaa y mas as de tierra caliza., embadurnadas 

con cSxido de hierro. De la cosa rads sencilla hacen tus ojos 

u.n berenjena.1.1133 To this keen observation Florentina replies, 

HTienes raz6n, primo. Por eso digo yo que nue stra im.agipaci6n 

es la que vo y no los ojos.1134 This is the ea.me idea brought 

out by Cervantes in the adventure of the hel,met of Mambrino. 

It wae Don Quijote• s imagination that saw the "yelmo de Mambrino_tt 

in the barber's basin and ao great was his imagination that 

nothing could move him trom his position. In Pablo Pen4guila.s• 
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imagination Marianela was beautiful and he retained that impres-

sion .as long as he was blind, despite the evidence to the senses. 

But. unlike Don Quijote, Pablo's eyes are opened to reality. The 

desire of his !'amily is 'that Pablo be cu:red of his blindness and 

se~, in their physical nature the things around him. Golfin sums 

up. their _position in his words, rtTraig~sle del mundo d.e las 

ilusiones a la es.fera de la real.idad, y entonces sue ideas seran 

ex.a.etas, tendra el don precioso de apreciar(en su verdadero valor 

todas las cosas.tt:3; And Pablo does receive his eight and then 

he sees things in their natural form and color. Gald6s writes, 

n.&~. la realidad pura, la desaparici6n s'dbita. de un mundo de ilu-

siones.. La. realidad ha sido para ~l nueva tlda ••• 1136 Pablo•s 

change o! viewpoint ha.s opened up a new world for him but for 

Marianela it has brought onl,r pain. Pablo no longer sees her 

through his iagination. With this change of viewpoint he sees 

her ugliness and rejects her for his cousin Florentina. "Es el 

horrendo desplome de las ilusiones, es el brusco golpe de la 

realidad,, de esa niveladora implacable que se ha interpuesto, 

al fin, entre esos dos nobles seres .tt37 

In Dona·Perfecta.Gald6s also voices this idea of relativity 

in describing the nsii of Pepe Rey to Orbajosa. This modem 

liberal, imbued with scientific thought, says upon seeing the 

surrounding country, 11S1 en mi ninez y cuando viv1a. con las 

ideas y con el entuaiasm:> de mi buena ma.dre, me hubieran tra1do 

aqui, trunbi6n me habrian parecido encantadores estos desnudos 



cerros, estos llanos polvorientos o encharcados, ••• esta desola• 

ci6n miserable y perezosa que estoy m:i.rando .. u'.38 On the other hand 

t!o l:.icurgo, 'who has spent all his life in Orbajosa replies, "Es 

la··mejor tierra del pa.ia."39 

In ll doctor Centeno Alejandro Miquis di scouroes on the theme 

c,f· relatiVity thust 11Yo me enamoro de lo cpe- veo, no de lo que 

ven los dem!s; yo puritico con mi entendimiento lo que aparece 

tachado de impureza. Cada cual arroja las projecciones de su 

espiri:tu sobre el mundo exterior. Hay q11ien empequenece lo qu~ 

1ni1"a, yo lo agrando; hay quien ensucia lo que toca., yo lo limpio. 

Otroa buscan siempre la imperfecci6n., yo lo perfecto y lo aca-

bado; para otros todo es ma.lo, para mi todo es bueno y mis es-

fuerzos tienden a pulir, engalanar y puri£icar lo que se aleja 

un -tanto del exceleo y bien concertado organismo de las ideas. 1140 

In Fort:.urtata z Jacinta. the theme of relativity is again present 

in the description of Maxi., "Pero ve:ta las cosas por el lente de 

eus ideas. propias y para 61 todo era como deb1a ser y no como 

era.n41 In Realldad, Malibr4n says, 11Ca.da cual ve la.a cosas a. su 

maneratt42 and Villalonga states~ "Querido conde, usted y Cisneros 

son los seres mis felices que conozco. Prescinden de la realidad, 

1 ven el mundo coni'orme a su deseo.•143 Finally in Naz.ar:tn the 

quixotic priest advises, ''Para ser buenos, para llegar a lo que 

vulgarmente 11.amamoa pertecclon, siendo en realidad un estado 

relatiw ••• debe empezarse par lo mis faci1.1144 Here according 

to Nazario even perfection itself is a relative matter. Unamunb 
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quotes Campoa.mort s verse on this theme: 

"Que en este mund~ traidor 

Nada. es verdad ni es mentira; 

Todo es segdn el color 

del cristal con que se mira." 

and he credits Cervantes with implanting the motif through his 

famous novel.,· He writes, nuno de esoa que se dedican a la llamada 

filosofia diria que Don Quijote estableci6 en esia pla.tica con 

Sancho la doctrina, ya .falllOsa; de la relatividad del conocimiento .. "45 

P6rez Gald.6s is one of those who have adopted the theme and ad-

vanced it_. 

14!! Beget Truths 

In part. II of .Q2!! Quijote the Knight Errant orders his squire 

Sancho to 11volver a la ciudad y que no volviese a su preeencia 

sin haber primero hablado de SU parte a SU senora, pidi&idola 

tuese servida de dejarse ver de su eautivo caballero ••• u46 San-

cho, who knows no one who corresponds to Don Quijote 1 s description 

of Dulcinea, decides,,- rather than take the risk of seeking the 

unknown in El Toboso, to invent a Dulcinea of his own. He argues, 

''Este mi amo ... es un loco de atar •• •Y no ser! muy dificil hacer 

creer que una labradora. • ., .ea la senora Dulcinea,. n Furthermore 

Sancho ha.s the cunning to anticipate that Don Quijote 11pensara. 

•• .,(llle algdn mal encantador de est,os que 61 dice que le quieren 

mal,'la. habr4 mudado la figura.,. por hacerle mal y dano.tt47 



Accordingly after remaining in the forest long enough to make 

Don i;juijote believe that he had vi.sited El Toboso, Sancho returns 

to his .master and points out a labradora.,who happens along as 

Dulcinea... When the Iuiight Errant sees her coarse appearance, 

he immediately attribulies her transfornation to enchantment as 

Sancho had calculated. Sancho forwards the deception 'With, 

n1oh canal.la\. tOh encantadores aciagos y ll'L!11 intenc1onados., 

y .quien ·os viera e. todos ensartndos por las agallas., como sar-

dinas en lercha~•• And he continues, "Para decir verdad, nunca 

vi yo $U t'ealdad, sino su hermosura. 1148 Thus Sancho, through a 

1ie., ef.fo~ts the enchantment of Don Quijote1 s lady Dulcinea, for 

the Knight Errant accepts this status as a fact and pledges him-

self to l-rork £or her disenchantment. However, not only for Don 

Quijote is this lie the truth, but even for its inventor Sancho 

Panza when he is sentenced to receive 3.,300 strokes for her 

disenchantment• Oert.ainly this physical punishment inilieted 

on the back of the squire is no lie. These blows are very raal 

arid so for Sancho himself his fiction becomeo reality and the 

baai.s £or his torment. 

In Miser:tcordia Gald6s uses this same theme and even carries 

it further in tm case of the prie et don Romualdo. The servant 

Benina, is actually supporting her mistress through begging and 

must conceal from her proud senora the source of their slender 

income. To this end she invents the prieat don Romualdo and tells 

her mistress that she spends her hours away from home worldng for 
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him and it is from him that she gets the money- she. receives 

begging. Dona Francisca, Benina's mistress,. accepts this fiction 

as the truth and together they build up an entire personality and 

appearance for the imaginary priest. So close does dona Fran-

cisca feel to Benina' s imaginary- character that she accepts as 

the :nost natural thing in the world a visit from a priest iden.i.. 

tical to Benina' s invention and also named don Romualdo. Benina 

is then at a loss to explain the appearance of the real don Rornualdo 

fashioned al'ter the model of her invention. She feels that she 

has sinned·-i.n conjuring up from the unknown the now existent 

priest! But there is no mystery about it. Through coincidence 

there lives in Madrid just such a priest as Benina has invented 

anci' who is actually named Ro1nualdo Cedron. Benina is right 

therei'ore when she exclaims, "• •• las mentiras entranan verdades.n49 

Beninat s invention tokes the form of reality as the bearer of good 

news, tor the living, actual don Romual.do comes into the novel 

to announce to dona Francisca th.-it she is the heir to a modest 

sum~ But men doiia. Francisca regains her financial independence 

she ungratefully dismisses her faithful servant so that Benina, 

like Sancho, suffers as a result of her lie, 

The 11General. Good11 vs. ''Minute Particulars" .......... ------- ----
Ill his interpretation of the Quijote, Aubrey Bell holds the 

main theme o:f the novel to be that "one must be content to do 

good in 'minute particulars•; and a passion £or improvement, 



logical, universal, and peremptory, could only bring Don Quijote 

home to die before his time. 11 He adds., "Don Quijote ••• was a 

humanitarian and as such took upon himself' to act with unconscious 

blasphemy as a. kind of Providence on earth. It is for this and 

not for his chivalrous ideal that Cervantes castigates him. Cer-

va es watches the modern utopians ride forth in the clear morning., 

lmc,,wing that sooner or later they must retum to their village 

to cultivate their own gardens.SO ••• [Don Quijote] is magnil'i-

certt,.11 ruti'le because he attempts too much without calculating 
' l; 

the means necessar,y to attain his end and externalizes himself 

in. a vain pursuit of the general good while at the same time 

failing to master the conditions which govern the particular 

occasion.1t5l 

This theme of the "general good" vs. "minute particulars" 

is echoed by Gald6s in several of his novels. As a matter ot 
fact I the first, fontana ~t brings out this idea. Lazaro, 

who had come to Madrid with great ambition to become a sa.vio:r 

of the people, returns to his village with his be.loved Clara to 

do good there in 11mim.rt.e part.iculars" instead of attempting to 

go beyond his means in working for the "general good" in Madrid. 

Gald6s writes: "Baste decir que renunci6 por co:mplet.o. • .a los 

ruid.osos ~xttos de Hadrid y a las lides poUticas. Tuvo el 

rnro talento de sofocar su naciente ambici6n y con.finarse en su 

pueblo, b.tscando en una vida oscura, pac11'ica, laboriosa y hon-

rada, la. aatisfaccion de los rods legitimos deseos del hombre •• • 
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El nom.bN de nuestro amigo; que ha b!a estado en candidatura, 

digrunoslo as!, para entrar en la. oelebrldad, no i'igu.r6 en,!! 

Gu:ta Oficial, rd en listas de funcionarios, ni en corporaciones, 

ni en ju..'ltas, ni en nada que pudiera ha cerle tra.spasar las fron-

t eras de aquel reducido tl!r:mino de Ateca. Con pa.ciencia y tra-

bajo !'u4 aumentando lo. exigua propiedad de sus mayorea, y lleg6 

a ser hombre de posici6n desahogada.. n52 This same theme recurs 

twenty-five years later in Halma where the Countess of Hal.ma-

Lauteriberg at first tries to work for the ''general goodtt through 

opening b.er castle Pedralba to the needy, but finds tha.t she has 

exceeded her capacities. She recognizes this fact, marries, and 

embarks on a life devoted to ttminute particulars". In La loca --
.~ ~, too, this theme is present.. .Victoria• s ambition to 

enter .i' convent. to work there for the "general goodn is replaced 

by the more demo."l.di.r1g career o! marriage in which she can also 

accomplish good ·btt, .through 11.minute part.iculars". 

La Raz6n de la Sinraz6n - ------
Throughout QQ!'! Q.ui.jote Cervantes indicates the acceptance 

which mistaken ideas and lies are accorded while right and reason 

ar~ either completely rejected or are pushed·into a position 

or insia.nificance lo Perhaps in no other adventure is this theme 

more apparent than in the conclusion of the ;y;elm.o ?~ambrino 

episode. Here not only Don Quijote but all those about agree 

with him that the barber• s ·basin ia the helmet of Mambrino. Th_e 



Barbero says, refuting the contention that Don Quijote1 s yelmo 

.s!!! Mambri.no is a barber' a basin., u ••• digo •• .que esta pieza ••• 

no aolo no es b.acia de barbero, pero esta. tan lejos de scrlo 

como esta lejos lo blanco de lo negro y la verdad de la menti:ra ••• 1153 
The priest, too, agrees. He sa;rs, ''As! es.» Cervanlies continues., 

11? io mismo coni'irm6 Ca.rdenio; don Fernando y su.s cai11aradas ••• u54 

Thi.a is a clear caae of la ra.z6n de la. sinra.z6n ._ ..... ----... 

!:!! raz6n .s!! l! sinra.z6n is present also in the novels of 

Oald6a, not only as a locution borrowed from Cervantes., but also 

as an idea, a theme. Perhaps it is best illustrated in lfozarfn 

when, as ifazar!n is being taken to jail, his guards console him 

with this reminder: 11lio tenga. cui dado, padre, que all4 le absol-

ver~ por loco. Los dos teroios de loe proceaados que pa.san 

por nuestras manos, por locos se escapan del castigo, si es que 

castigo merecen. Y preeuponiendo que sea usted un santo, no 

por santo le han de soltar, sino por loco; que ahora priva mucho 

la -raz6n de la sinrazon., o sea que la locura. es quien hace ·a los 

muy sahl.os ya los muy ignorantes, a los que sobresalen por arriba 

y par abajo.•155 Gald6s treats this them, still further in his 

last novel La raz6n de la sin1•az6n where he bas the devil ArimA.n ---·--
describe the kingdom of ,!! sinraz6n and its :roodus operandi: 

11Ya no nos queda mis que esta f'aja. de terreno dande hemos podido 

eetablecer~ aunque de una manera transitoria, el imperio de la 

deliciosa Sinraz6n, ley ~e la mentira provechosa, holganza de 

las inteligericias., triunfo de las travesuras, terreno en que 

137 



medran los toutos, ee enriquecen los audaces, y todo va al rev&s 

de lo que ordenan lils antiguas pragmlticas del Padre Universai. 056 

In. Cervantes• novel almost every feat undertaken by Don Quijote 

is motivated by the Knight. Errant 's confusion of l! sinraz6n !or 
1:!l raz6n. Certainly no one wtth a olear understa."'.l.diug of right 

and x-e11.son could tilt with windmills, mistake im1s for castles 

or •duel w"ith wine skins. Yeit for the Knight Errant o£ La Mancha 

this acceptance of k sinraz6n came to tie his very reason for 

being. lt was the force that animated• him. Indeed when he 

renowiced this mistaken concept and aga:in embraced .1:. ra.zon 

he died. !n Gald6s1 noVels, too., are instances oi' characters 

whe>. a.re motivated by~ sinraz6n. The course of Fortunata• s 

whole life was influenced by her mistaken concept 0£ moraJ..ity. 

Her perverted sense caused her to accept the sinraz6n as right 

and: a.s the one impelling and inescapnble force in her lii'e. Under 

its influence she, like Don Quijote., had one adventure after 

another which finall.3' brought on her death. Isidora Rufete., too, 

wa~. lured 011 to her downfall through a confounded sense of right 

arid reason. Her perverted senae of values led heI' to prize 

nol.lillty:, of blood above nobility of aotion and in her attempt 

to at.ta,]J'J. the one she completely lost the other. Thus instead 

of joining: the nwnber 0£ the nobility sh~ joined the ranks of 

the prostitutes. Nevert.beless this senseless ambition for 

nobility was her reason for being and thus the raz6n .9! .!! 
sirirazcSn. 'Finally Rosalia de Bringas; too, exemplified the 

13s 



idea of !! sinr-az6n. The wife 0£ a loyal husband and mother of 

devoted children, Rosalia could not appreciate, as reason would 

dictate; he:r enviable position but chose rather the sinraz6n, 

to pretend to 11 vo a life socially and economically higher than 

her circwnstances justified. To her the reasonableness of this 

sinraz6n was so evident as to be the very ra.z6n. Du.t the si11raz6n 

is not in accord with the universal laws of right and justice 

.so that Rosalia, as ,all who persistently reject lR: i:az6n, ia 

punished for l:ler perversity and brought to justice. For ev~n 

the devil .Ar.1m4n himself recognized and stated that it was pos-

sible to es~a.blish "el imperio de la deliciosa Sinraz6n11 only 

rtde una manera transitoria.n57 
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SQUCLUSIO!I 

Discussing the orig;in ot Nas.adn' s ffiyot1cism, don Manuel 

Florea &ays, "Pienso eada cu.al &, eote dead1ehado Mo.$arln lo 

que quiera. i>ero al demonio se le oaurre ir a. bus car la .til1a-

c1& de las ideac de eate hotb:re Mela rocnos que a la Rttain • 

.Han dicho Ut.ltedes que ea un m1st1co. 2'uea biciu 4A qu6 tra&r 

de tM leJos lo que es nativo de ca.sa, lo quo aqu1 t.<!inemos 

en el tor:-4.mo T en -'l a.ire y en el habla? ••• No vq6n tan 

lejos a ind.agar la. .fll.tac16n de nucat.ro llazu.rin, que bien Clare. 

l&. tienen cntre nosotl"¢:o, e.n la r1at.ri.a de l.n oentic!Ad y la 

c-iw.lllerta. ••• ul Thu c.o~ co:m1Lent CM well be addroooo-d t" tho&e 

critics ~a insist oo attr'ibutin,r; Gald&s• inaplraM.on t.o Ru:anian, 
Freuoh, and Engllah eouroes. Don•t g,0 seeking Oald.!le' inopirat.lon 

in .far-oft plaeoa mid co'l.ln~ries for as a :mn.tter ot tact. it. is 

to be round in Spain iteelf, in Hi.guel de Cer•~nteu and his 

mac«erpiece Do."l Oui.jot9 .!!!. Mancha. Even 45 a boy young 

8enito loved tbe st.or, of the Mif)lt Errl'.rit oi' t.a MMoha and 

when be had reached eight.6en ho wae a.l.:roady writing under the 

.in.opiration ,,t Cervant&lh !!£1 viaao rt:d?OAA, J.25?!: . ..fl t!f;}Chlli,~t 

S,.mw6g C~tg::aaco not only bears a wirked te&()~blance to-~~-

in intent. but in it.s brier pa~s conhnins apecifio allu--

s!otls to Oorvnnt.eo• charact.ers. The other ;tottthM ".U'ld ado-

lescent writing$ of Oald~s, Im.n."Q§fones S! ;vip,P.je, and his 



articles in k!! Naci6n also indicate an appreciation for and the 

influence of Jil Qu.i.jote • When twenty-nine years old Gald6s 

devotes. an entire art.icle in Ilustraci6n Madrid to the praise 

0£ Cervantes and his masterpiece of chivalry-. Thie enthusiasm. 

is unwavering for throughout hio thirty-one novels admiration 

and appreciation for 122!! Qui,jote is a constantly recurring theme. 

In addition to this direct and expressed appreciation for 

ll Qt;ijote., Gald6s has furl.her indicated his approval of the 

work by his frequent allusions to and borrowings from it. Through 

the novelas l!!, ,!!. primers. ~poca and the novelas esnanolas £2!!~ 
. . . ' , ·, . 

tmoorhieas Gald6s has g:l. ven miniature but nevertheless exact 

portraits of Cervantes' three principal characters, Dulcinea, 

Sancho Panz~, and Don Qui;jote, and in so doing has reproduced 

many of their experiences and adventures. Indeed, so great is 

Oald6s• coverage of the episodes in Don O,ui.jgte that it has been 

said that were Cervantes• novel destroyed it could be reproduced 
2 . from the novels of Gald6s. Besides alluding specifically to 

scenes and episodes in J2.2!l Quijote, Gald6s frequently- evokes 

something of the spirit of tll3 novel through the use of deri va-

tives based on the name o! the hero of' La Mancha. Through the 

adjectives guiJotesco, guijotil, guUotero, end the nouns gui-

11otismo, guijota.da, quijoteria., and 9Hijote, Gald6s evokes those 

concepts of which Don Quijote was the embodiment such as 

immoderation, intemperance, pride, haughtiness, chastity, jus-

tlee and so on. The Knight Errant o:r La Mancha personified 
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these qualities to such a marked degree and in such a peculiar 

manner twt Gald6s cannot dissociate Don Qu.ijote•s name from 

the ccncept and so in his own novels constantly uses these 

terms to conjure up tor his readers an idea already made famous 

by Cervantes. 

The biographers state that Gald6s• acquaintance with J2!m 
Qui.jot e was such that he could recite great port.ions of the 

novel from.mem.oij,. The abundance of quotations trom R2!l <.;rui.jote 

in Gald6s novels muld certainly tend to verify this assertion.::; 

IndeedJI at times Oa].d6s seems to be so imbued with Cervantes• 

text that he quotes it almost unwittingly. Certainly on occasions 

he .uses the direct words of!,! 9Bljote without giving any indi-

cation that he is using the material ot anyone other than him-

self'. Locutions and phrases frnm Cervanteet novel form a definite 

part of Ga.ld6s• store of language for he uses them not on rare 

occasions but with persistence. 

Some of the outstanding technical devices used by Cervantes 

in writing Q9!!. 0.uijote are to be found iri Gald6s1 novels also. 

Oervant es• portrayal of both Sancho and Don Quijote a.a given 

to the excessive use of sententious sayings is paralleled by 

Gald6s' presentation 0£ Pedro Lucas, Sans6n, and don Alquibo-

rontifosio .who are.also excessively fond of using 'proverbs. 

Cervantes' attributing of his novel to Cide Harnete Benengeli 

rather than to his own inventive genius is paralleled by Gald6s' 

constant ci tin& of "las cr6nicas" or "un c6dice" as source ot 



his great novels. Both Cervantes and Gald6s allege a break or 

gap in their sou~ce material and so interrput their narrative 

sequence at a point of grettt interest to prolong and intensify 

the readers' suspense. Furthermore both writers are insistent 

on the veracity and ve_ris:lmilitude of their narratives. Finally 

Galdt>s, like Cerv-.mtes, has presented a number of his characters 

in paii-s slnrl.lar to Don Quijote and Sancho Panza: Dani.el Morton-

sa:ns6n, Alejandro Miquis-r'elipe Centeno., Rafael del Aguila-Fran• 

ciecoTorquemada, and dona ?aca-Benina. 

E~en in the realm or ideas there are certain themes and 

m:)ti!s tro.tn Cervantes' novel that recur in the novela.s of Gald6s. 

Don Quijote• s obsession tor knight errantry is paralleled by 

the many obsessed character creations of Gald6s. These characters 

are riot· stark mad but like Don Quijote have a sitlgle mania which 

drives them on to trials and sometimes desperation. I~azariri• s 

obsession is the closest parallel to that of the Knight Errant 

of:La Mancha for, as in the case or his predecessor, it takes 

hint. into the highways and byways whel:'e many of ·his adventures 

are identical to those of Don Quijote. As in ll QuiJote, too, 

the necessity for reconciliation is a theme that appears in 

various of Galdbs novels. Differences of religion, differences 

of class, differences in economic st.anding, these are the 

extremes which Gald6s would rec:onc ile just as he would reconcile 

the idealism of .Don Quijote and the materialism of Sancho Panza. 

A persistent motif in fil: Quijote, the relativity of all things,-

143 



recurs also in six of Gald6s• novels. In Misericordia Benina' s 

invE:tntion of the priest don Romualdo parallels Sancho' a invention 

of ,the enchanted Dulcinea, a theme which Gald6s _synthesizes in 

hie phrase "las mentiras entranan verdades". Don Quijote I s 

futile attempt to reform the world single-handed and the moral 

which it impels is evoked by Gald6s in "three different novels. 

finally., "la raz6n de la sinraz6n" or, reason and right. confounded, 

is· a theme persistent in tho novels of both Cervantes and Gald6s. 

From these parallels it is obvious tmt Cervantes exerted 

a tremencious influence on Gald6s. Furthermore this infiuence 

wa.s not momentary. It did not cor:1e as a flash and then disappear. 

Oald6st love and ad;:dration for fil Qui.jote was conceived in his 

youth and it persisted until his death. All of Ga.ld6st novels 

bear i.n one way or another the impress of this admiration for 

Cervantes' great novel. Casalduero1 s statement. regarding Gnld6s 

that "cad.a etapa crea.dora. no anula la anterior., la incorpora.113 

in .indeed true with respect to Cervantes' influence. Beginning 

with h.is .first youthful writings and then through his published 

novels from La fontana de oro to La raz6n de la sinraz6n ---------- ...,._......,......._ __ ......,.....,:...-.,_ 

the influence of 1!!m, Qui,jote is evident not only through specific 

references and allusions to Cervar£es• text but also in Gal.d6s' 

technique and ideas. All-per,vasive as is this influence of !!,2!! 

,Quijot.e there are periods when it is of greater or lesser intensity. 

Throughout the novelas ,s!! primera llpoca and even into the 

first of the novelas esoanolas contemporlneas there is strong 



evidence of the Cervantes-Gald6s fillation. But during the 

period 1.$86-1897 the influence or Cervantes on Qald6s rises 

to·a crescendo. Fortunata :t. Jacinta,. Angel Guerra, 19.£.§ .s!! 

l! casa, Torquemada!!!.~. 12urgatorio, .Nazar!n, l!alma, Miseri-

cordia, aJ.l. written during this period, not only abound in 

a1:iusions to Don QE.ijote but evoke Cervantes' masterpiece in 

both :matter· and manner. The infi.uence of ll Q,Hi.iote on Oald6s 

r~Elched ·its peak in Nazar!n and Hal roa, novels that recall again 

and. again the adventures of the Knight Errant. md his squire 

Sahaho •.Panza and the philosophy- Cervantes sought to teach through 

them. After 1$97 the Cervantes inspiration lessens in in1.:.ensity 

but it does persist in a lesser degree down to Gald6s' last 

noyel f.! raz6n l!! l! sinraz6n which derives its very title 

directly t:rom Q.Q!l Qui.iota. 

With such a mass or evidence the Cervantes-Gald6s filiation 

has been abundantly substantiated and specified in detail. If 

not all., at least man1 of the ways in 'Which the long-felt tone., 

flavor and. aura of .!12!!. Qui.1ote are conveyed in Gald6s• novels 

have ·been analyzed, reassembled and brought out. in this study-. 

Oald6s repeatedly acknowledged Cervantes as a master, created 

many parallels to .!!sm Qu.i,jote in his novels and steadily- accepted 

the Qui,jote as a model. Under this inspiration Gald6a attained 

a degree of novelistic perfection which had been unattained 

sL-ice the death of the Manco de Lepanto and which won for him. 

a place in literary history' second only to Miguel de Cervantes 

himself. 
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Affi:NDl'.X I 

GALDOS A?ill, ml! QUIJOTE 

1! fontana £!! .2!:Q. 

1'Ellas pa.rt,i6 en di recci6n de la patrla de1 inmortal Cervantes, 

ade>nde lleg6 en cuat:ro d.!as de viaje. 1i IV, P• 30. 

Dona Perfect.a 

n ••• hablar! con S6crates, San Pablo, Cervantes 1 Descartes ••• n 

IV, P• 468. 

Gloria 

n. •.Cervantes ••• ascribe el 1.ibro m!s admirable que ha producido 

Espana y los siglos todos.tt IV, p. 514. 

ll amigo Manso 

"Dec1ame que por las nochesse dormia pensando en los sublimes 

atrevimientos y amargas desdichao del gran caballero, y que al 

despertar por las mananas, le ven1an ideas de imitarle, snliendo 

por ahi con un plato en la cabeza.n IV, p. 1182. 

" •• ,el libro en que can m!s per.fecci6n est!n expresa.das las 

grandezas y las debilidades del coraz6n humano.u IV p., 1182. 

pro}libido 

"Mi padre se sab!a s.l Quijote de memoria, y hao1a con aquel 

texto incomparable las citas mas oportunas. lfo hab1a refran 

de Sancho ni sentencia de su ilustre a:uo q.ie 61 r.o saca.se 
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a relucir oportuna y gallardamente, poni6ndolos en la conver-

saci6n, como ponen los pintores un toque de luz en sus cuadros." 

IV, P• 1686. 
"Proeas, hijito; prosas claras qua enseiien lo que se debe saber. 

Historia, y- alguna novela para que me la leas a mi de noche. 

1,Qu6 es esto? ill! of •• .Esto es cosa. de la jilife ... Dejalo 

a.h1. Nova con nosotros. QQ!! Q.ui,jote ... 1HaJ.at, tu paisano: 

U6valo." IV, p. 1854. 

Fortuna.ta z Jacinta 

",,,Cervantes y los padres de la Merced." V, p • .55~ 

sr • .,de que vengan S6crat.es y Cervantes a ponerse de chachara 

con nosotros •. ,n V, p. 316. 

u 1Ah! este Don Quijote reventando a cuchilladas los cueros de 

vino, para el amigo Davidson, que llama a Don Quijote Cuiste, 

y se las tira de hispan6filo ••• 11 v, p. 474. 

!£! inc6roi ta 

,, 0 • .ruera del Qui.1ote, no ha podido nunca. leer tres p!ginaa 

seguidas de ningun autor en prosa ni en verso ... •·" V, p. 741. 

Torquemada purgatorio 

11Adema.s, J.eyo por entero el Q11i.jote, que a trozoe conocia deede 

su mocedad, y se apropi6 infinidad de ejeruploe y dichos, como 

J:!! :monteras Sancho, peor !!! meneaiio, l!!, raz6n J!! .!! sinraz6n, 

y otros que el indino aplicaba muy bien con castellana socarro-
nerla en la conversacioo.u V, p. 1093. 
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Nazarin 

n,ffom.ero., Shakespeare, Dante, Herodoto, Cicer6n, Cervantes, 

Volta~re, V~ctor Hugo, oonvertidos en guano ilustradot 11 V, 

P• 1735-, 

ll eaballero encantado 

n. .te llamaban Duguesa .!!! Cervantes en una casa, de H!2, _Q.!g, 

en. otra.n VI, p. 261. 

u .... la ciudad que ilust.raron Cervantes, Cisneros y mi salado 

Arcipreste ~•• VI; P• '.338. 
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AP1£NDIX II 

AOY§NrURES., INCIDENTS., LOCAIES 

!!!!. fontana £!!. .2.!'.2 

"En Jrente de este portal cl!sico ha.b.ta una puerteciUa, y por 

lo!:,:.· do!) ,yelmos de Mambrino, labrados en finisimo metal de Alcaraz 

i su.sperid:i'.dos a un lado y. otro., se ven1a en conocimiento de que 

aqtiello' era una barberlat" IV., P• 10. 

~·st!base de, rodillas y en cruz una hora seguida; cuando empezaba 

a conta.r 1os fxt.asis que 1! daban y las Vlaiones que tenie., era 

el cuento de las ca.bras de Sancho." IV, P• 3.3. 

!! alidaz 

"®'ie:re ser pn.stora_ y hacer la. misma. vida. que los personajee 

imaginarids que pintan los escritores. t,Pues qu6 cree usted? 

Si ·1u1, ·tenido eu padre que quemarle loa libroa., cQmO hicieron 

con los de Don Quijote ... 11 IV, p •. 339. 

"Ma.rt.in era conducido a Madrid •• .El preso fuA metido en una 

jaula, por falta de vehiculo a prop6sito para el traslado de 

critnino.les~ •• habia de asemejarse aquella fwiebre procesi6n a 

la del encantndo Don Quijote•••" IV, p. 400. 

Gloria 

1'No s6 c6mo hay alms bonrada. que lea un libro de Historia, laguna 

de pestilencia, Uena de i'ango, sangre, l!grimas. Quisiera que 

todo se olvidase, que todos esos libros de caballer!as fuesen 
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arroJados al fuego.n IV, P• 558. 

"Ultimamente., cuando volviste a casa despuAs de tu naufragio1 te 

engoli'aste de tal mdo en la Teolog!a rab:tnica,. que tuvi.mos que ta-

piar t.u biblioteca, cotn0 la del gran caballero espanol." IT, p. 66$ • 

•'1Esperas desencantar a una cristiana., a una mujer que ha nacido 

enarnorada ya del hombre clavado en la cruz\" IV, p. 666. 

Marianela 

"Junto a ella se adivinaba, mis bien que se veia., un hueco., un 

tragadero oculto por espesas hierbas, com:> las que tuvo que cort..ar 

Don Quijote cuando ee descolg6 dentro de la cueva de Montesinos." 

IV, p .. 715. 

1£n la habitaci6n estaba Florentina.., no eneart.ando perlas ni bordando 

raSQs con menudos hilos de oro, sino cortando un vestido con patro-

nes hechos de ImParciales y otros peri6dicos. 11 IV, p. 754. 

a familif!: -9,! 

«Mi bibliot.eca se tapiar~, como la de Don Quijote, y en nuestra 

casa no se volverA a o1r ni siquiera un conoepto sospechoso. 11 

J.V, p. 008. 

"Alguien dijo que aquella. sant.idad no era mAs que un pa.pel b!ian 

representado J pero esto carec!a de !undamento. MAe cerca de lo 

cierto andaba quien di;to que la santidad1 como la ca.balleria, 

tiene sus Quijotes." IV, P• 818. 

u ••• har~ u.n e:xpurgo en tus libros, separando de loa que contienen 

verdadera piedad los que son un f~rrago de insuleeces y de farsas 

rid!ou4s.n IV., p. 8$4. 
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11. desheredada. 

t1Naci6 en una aldea. tan c~lebre en el mndo como Babilonia o 

Atenas, aunque en ella 110 ha. pasado nunca nada: el Toboso.•• 

IV,:, p ., 994 .. , 
11$oy del 'Toboso, de ese pueblo ilustre entre los pueblos ilustres~ff 

!V, p., 1000 91 .,, 

"Santiago' Quijano"'!'Qui.jadal\ 11 IV., P• 1071'!. 

!! amigo Manso 

"En su mtt~da sorprend:£ destellos de su e.xoelso ingenio I conjWlto 
' 

adnlirable.. de la rapidez napole6nica, de la audacia de Roque 

Guinar y de la inventiva de un t'olletinista franc,a~" IV~ p~ 1198~ 

"Con· todos '..habl6 y todos se transt'iguraban a mis ojos-t que,: cual 

lot:1. de Dc:>n Quijote, hacia de las ventas castillos." IV, p. 1215. 
; . . . . . 

"Se me parecieron a las <;tos c,lebres mozas qu.e estaban a la puert.a 

de 'l~ '~hta cuando lleg6 Don Quijote y dijo aquellas retumbantes 

expresEJiones, que tant·o disonaban del lugar y la. ocasi6n~" IV, 

p.•1222 •. 

ll doctor Centeno 

"A,·:1a mayor se le podia decir com, a Dulcl.nea, 

z :~dem!n brio so • " IV, p • 1316,. 

11E+ 29 de junio se renovabn all! el espe~tacul-.> e1•uotnni.e de las 

"• ... les daba. nombres chabaeanos,, como los Micifuces, los Mengues_ 

,io's Micomicones." IV, p. 136~. 



11.Eso es eomulgar con ruedas de molino. ••" IV, p. 1379. 

ncorrespond!a, decimos a los herederoe de Piedad., a su. hija. 

fuli,ca., Piedad tarnbi&i, esposa de Micomic6n.n IV., P• 1365. 

trQ¢taba cl derecho. Vara ~1 humanidad inteligente no hab!a 

echado de s{ cosa mAs antip!tiea que aquel idea suspicaz, 

prosaica y- reglamentadora de la. vida.., • ..El jus no era otra cosa 

q1.10 !l oterno Sancho~,.••" IVj P• 1.385 • 

"Iba Al~jandro a clase lo menos !)Osible., y aiempre de mal.a gana. 

Per:o hab!a sabido ganar sus cursos y mm obtener con poco tra-

ba.Jo regulares notas. Nunca fuiste tirano, amigo Sancho." IV, 

"Era· general al.11 la ereencia de que el Tobosa, ya tan c~lebre 

en al mundo por imaginarlo pereona.je, lo iba a ser por uno de 

car.ne yhueoo." l'V, p.13s.5. 

•'Esta don Dulcineo del Toboso arruinara u su padre•" IV, p. 1389. 

·"Con qie., don Dulcineo, .no sea ma.lo." r.v~ p. 1:3g9. 

'rormento 

''Maritornes, de rodillas, lava.ba los baldosines, recogiendo con 

trapos el agua terrosa y espeea para exprimirla dentro de un cubo, 

mient.ras las ot ras dos .f'regoteaban los ca.charros • .•• u IV., p. 1469 • .. 
"••·•Y me entadar6 de veras ai se empena en eer Quijote. n r.v, 
p. 1509. 

.9!, Bringas 

11S1, a1· fin, aoeptaba Br:tngas., ae iria solo a su insula-., 0 
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11Como Don Quijote sonaba aventu:ra.s y las mc!a. reales hasta 

donde pod!a, as! Alfons!n imaginaba descomunales .mud.anzao ,y 

trata.ba. de renliz~las •" IV, p. 1658. 

1q prohibido 

11tfo hab!a refran de Sancho ni sentencia de su ilustre amo que 

el ··rtp s~~ase a. relucir oportuna y galiardamente. 11 IV, P• 1686. 

11Me comprometo con jura.mento que hago sobre la cabeza de este 

clavileno, a hacerme cargo de Sl educaci6n ••• " IV, P• 1785. 

•tEl, delicado Petrarca era un satiro ante Laura, y el. espiritado 

Qui:1ote, u.n verdadero mico ante Dulcinea, en ccm.paraci6n de lo 

que yo era ante IV, P• 1893. 

Fortunata z Jaci.nta 

11 ••• el haber estado en roira.oas algunas te:nporadillaa roiearon 

de misterio su vida .... V, p. 113. 

ttO! quo le quiere comprar el nino a sen6 Pepe, y que le da treinta 

mil duros •• •Y' le hace gobemador.tt tr, p. 121. 

tt .,~l habia ido alli en busca de una. hostia, y le hab!.an dado 

una rueda. de r.nolino •• •" V., p .. 295 • 

ncre!a Jacinta aquelle.s cosas o aparentaba creerlas como Sancho 

lae bolas ~e Don Quijote le cont6 de la cueva de Montes.inos?•• 

V, P, 329, 
"tUna ley prohibiendo cl lutot Si ereer!s que a m:t me comulgas 

eon ru.edas de molino • tr V, p. 497. 

11Si buenos ~zot~s le cuesta a.hora.., buenas 1nsulas se habr! 
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calzado." V, p. 439, 

If ... el gohierno de su insula.tt V, p. 520. 

noy6 carca.jadas de las desenvueltaa muohachas., y- juramentoa y 

voqUiblea de los hombres.It V; p. 705. 

Torquemada !!! _!! purgatorio 

"Esta.s formas ret6ricas, absolutamente corrientes, las afeaba 

un mes deapu6s con nuevas adqu.tsiciones de i'raees y t6rm.i."los 

~<>. depurados., como Reasumiendo, Ineulas, §!! .21 actual momenta 

bl,st6rico ••• n V, p. 1045. 

"D;l.os, qu6 risas, qu6 chacota Y' qu6 sofoco le hicieron pasar 

co~ sus . insulas de personae ilustradas .n V, p. 1050. 

"Pues aeepto la 1.nsula.n V, p. 1095. 

11Si buena insula me daa, buenos azotes me cuesta." V, p. 1111. 

n • ., .al buen callar llaman Ssnoho. 11 V, p. 1121. 

Angel Guerra 

''Es cosa corriente encontrar en cada esquina de Madrid algO.n 

entapujado de tal catadura, el cual suele ser tonorio de manor 

cuant!a, que ojea doncellas de servir o mritornes inservibles.n 

v, p. 1261. 

"1.QutS quer!a usted? Decir., como Sancho, que se conformaba con 

los azotes, y luego apartarse a un ladito, y sacudir contra el 

tronco de un A.rbol, .mientras el pobrecillo Don QuiJote., rosario 

en ma.no, contaba los falsoa azotes como buenos? 11 V, p. 1422. 

154 



ttLY g)li~n es el guapo, qui~n es el Quijote que se mete a. dea-

hacer tm entuerto eomo ~ate?" v, p,. l.449. 

tt ••• empenarnos en que todo el mundo con.fiese., las her.nanas in-

clusive:, qie no hay- hermosura como la de dona Lere del Toboso ... " 

v, p. 1449. 

,Tristan.a. 

"En la hora del morlr, Josefina. recobr6:,. como suele au.ceder:, 

parte del seso que hab!a perdido, y con el aeso le reviv6 momen• 

tanealliente su. ser pasado:, reconociendo cua.l Don Quijote moribundo,-

lOij disparates de la Apoca de su. viudez y abominando de ellos. tt 

V, P• 1;89. 

&!!29.!.2!.l!. casa 

"Peleo, cai_go., me levanto, recibo cruoles heridas, me las cura 

con mi bAlsamo de Fierabr4s, y- otra vez a. luchar con el gigante.n 

v, p. 1710. 

Nazar!n 

"Y no se par6 aqui la broma,. Despu~a de retirarse a una orden 

imperiosa de los bandidos, 6stos se permi.tieron la eat~pida 

diversi6n de apedrearlee, intiri6ndole a Nazarin una ligera herida 

en el craneo, de la cua.l ech6 no poca sa.ngre .'' V, P• 1791. 

Halma 

"• .. vag!is por el campo de las ideas, adorando una Dulcinea que 

no exiete ••• n V, p. 1858. 
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1iConque "vean, vean mi 1nsula •• •" V, P• 1890. 

"., .pues aqui no debe haber m!s que una m:i.sa para todos los 

habitantes de la :!nsula. 11 V, p. 1897. 

" ••• este negocio de mi primo ha de ocasionarme alglm trastorno, 

en mi pobre.1nsula.tt V, p. 1910. 

"Si retengo a mi prim.o en Pedralba corre peligro nuestra pobre 

insu.la religiosa.n V, p. 1910. 

«to ere! qua mi 1nsula., oculta entre est.as brenas, viviria 

pobre y- oacura, ni envidiosa ni envidiada ... pobre !nsula, tan 

sola, tan retirada, y ya te salen por todas partes Sanchos cµe 

quleren ser tua gobernadores." V, p. 1911. 

"JA. q.!6 conduce eso de que au insuls. sea, no la. !nsula de usted, 

sino una prov:lncia de la insula total?" V, p. 1915. 

"Aunque w.piera. yo q.ie ser!a despedido de su 1nsula ••• yo no habria 

de oallarnia las verdades que aun reatan por de cir." V, p. 1915"'; 

1916, 
"Mi, _1nsula no es, no debe ser una instituci6n, a imagen 7 eeme-

\ 

janza del estado. Sea mi 1nsula una casa, una familia." V, p. 1917. 

nsu determinaci6n 1·esuelve de un modo naturallsimo todas las difi-

cultades que en el g:>bierno de esta insula sugieron. Los senores 

de Pedralba no fundan nada; viven en su 'oasa y hacen t.odo el 

bien que pueden.tt V, P• 1918. 

"Lo que platicaron aquella noche, despu6s de cenar, la gober-

nadora de la 1nsu.la y el futuro senor de Pedralba, no consta 

en los papeles del archivo nazarista •• •" V, p. 1919. 
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u .. ,el presunto gobemador de la :tnsula •• •" V, P• 1919. 

"""•el insulano de Pedralba ••• n V, p. 19~W. 

nNosotros -nos gobernamos solos, y gobernamos nuest.ra cara in,.. 

sul~ •• ~•i V, p. 1921, 

Misericordia 

"Pensaba traeladarse aquella m.iama ·tarde a las Cambroneras ••• 

~l. 0c~siati.6, dolorido y rnelano6lico, asegurando qu.e ou.er!a 

esta~ ·mai, hacer penit.encia, pasarse los d.ias yorando, yprando, 

hasta conseguir que Adonai ablanda.ae el coraz6n de la 11iujer amada. 11 

'V, p. 1993. 
"0Qmpadecida de tantas desdic~as, fu~ la anciana a la tienda, 

coupro una docena de panes altos, y divi6ndolos en dos, los 

re~rt.i6 .erttre la miserable cuadrilla~ 11 V, p. 2006. 

''En- tin, a.q_uello se iba poniendo nalo, 1 no tard6 en dernostraJ;"lo 

una piedra, lPiml lanzada por ma.no vigorosa.; y que Benina reci-

bi6 en la paletilla ••• Al poco rato, 1pim, P8:Ult, ot:ra y otras. 

LevahtAronse ambos despavorldos., y recogiendo en la oesta la 

comidt:l,; pensaron en ponerse en salvo~" V, p.. ~007. 

u:Era Juliana, mu,jer sin principios, que a.penae sab:ta leer y 

escribir, pero habia recibido de naturaleza el don rar1simo de 
organ:izar la- vida y regir las accionea de los demds. Si conforme 

le' 'ca;y6 entre las !nanos la familia. de Zapata, le hubiera tocadc 

gobernar familia de mAs fuste, o una insula, o tm estado, habr1a 

salido;"'muy alrosa. En la 1nsula de dona Francisca estableci6 



-- . con ma.no tirme la normalidad al mes de ha.her nado las rien-

El abuelo -
"1.-Ie figuro el convitazo que habr! dispuest.o; al.go as1 com las 

bodas de Camacho o los festinea de Ldculo. 11 VI, P• 75. 

Casandra 

118u.',marido anda tras la quimera de horadar un monte, de abrir 

tni:ias para aJ.umbramiento de aguas con que regar los secanos de 

SU: tinoa del Pardal. tOh., los pantanos, laa minas, las represae., 

el fuartlrio de J.aa pobres ague.st .... Con tales libros de caballerias 

pierden el seso los Quijotee de la agricultura.11 VI, p. 121~ 

noua:rreros y santos da tambi4t1 ahora la tierra campa de Castilla; 

peto lo~ santo13 son de los que acaban en el ini'ierno; los guerreros 

de los que concluyen apalaados, como el generoso Don Quijote .. •" 

ri H • est a jaula. de locos • « VI, p. 124. 

ll .... c,_ab...,a_ll=e ... r ... o encantado 

"Somos Cintia y yo que vamos huyendo de la justioia•" VI, P• '.)l;. 

"Pens6 Gil que aquel mAgico recinto radicaba en las honduras del 

Tajo o era reproducci6n dol qua visit6 Don Quljote al descender 

a la cueva de Montesinos." VI, p. 341. 

t•Pero como ello cae debajo de la desconocida ley de encanta~ento 

Q hechicer1a., i'orzoso sera cerrar los ojos y tragarlo todo, sin 
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repai'ar- en qUe pase por el ga~ate alguna ruedectila de molino • .n 

Vl;, P., 343· •. 



APff:NDIX Ill 

OERIV AT IVES BASED ON THE NAME l))N OUIJat'E .,_._...............__........., 

Dona Per.f ecta 

lfLejos· de :lntentar yo quijotadas en la casa de esa· senora, he 

pl'ocurad6 evitarle algunas Jnolestiaa ... u IV, p. 494. 

!!!! tamilia ,5!! Le6n Roch 

tt4Qu6 hablas- ah! de ignominia, tont.o, cµijote?n IV, P• s75. 

ll ~e;o Manso 

":-••sepa ui3ted que Irene es mi protegida, hija de un caballero 

prilicipalisimo que praat.6 a .mi padre grandee servicios. Soy 

agradecido, y esa senorita hu~rfana no sufriri desaires de 

ningdn mocoso mientras yo viva •. 1Eh1 ebt Aqu1 tenemos al caballero 

qti::l;jotero,•• IV, p, 1289 .. 

l:.!-9! Bringas 

"Ent.ram.as ahora en Wla epoca. de ciificulte.des, de la cual no 

s6/96nio vamos a salirt -A lo qie don Manuel contest6 con un 

aztanq,ie quijotesco otreciendose a ayudarla en todas· aquellas 
,·.• 

c.lificul,tad.es, de eualquier clase que fuesen." IV., p. 16,39. 

''Eat! ya, en nuestras costumbres y pe.rece una quijoter1a el mirar 

por la Renta. Es genuinwnente espanol esto de ver en el Estado 

el la.dr6n legal, el ladr6n perma.nente, el ladr6n hist6rico. ••" 

IV, p, 16;0. 

i6o-



prohibido 

ny al mism.o tiempo que esto pensaba, la iuea de tener rela-

Ciones illcitas con ella me causaba pena., por qu.e de este 

modo ha.bria descendido del trono de riubea en que mi loca 1ma-

gttiac16n la. pon!a. Si yo hubiera manii'estado estos escrdpulos 

a ¢ualquiera de mis am.igos .... se habria estado riendo de mi 

dos se~nas aeguidas, puea no nterecia otro. cosa un quijotismo 

tan, .contrario a. mi 6poca y al media ambiente en que viv!amos.n 

lY, .P 1711. 
0E;te quijotismo, esta moral de catecismo, hab!a sido uno de 

los orincioales o:natos de mi juventud, cuando la vida serena, .. '.., .... 

regu;lar, pa.c:ifica., no me hab{a presentado ocastqn.es de des-
.".'' 

plegar mis energ!as inici ales propias." IV, p. l 711. 

Portunat a z. J aci.nta 

"Al propio tiempo se desbordaba en el alma del desdichado joven 

un. sentimi.ent.o quijotesco de la justicia, no tal como la esti-

man: las ,}eyes y los hombres, sino como se of'rece a nuestro 

esp!rit.~, directamente emanada de la esencia divina. 11 V, p. 514. 

inc6gnita. 

"Augusta se pelea con lil, sie1n.pre que hay ocasi6n, contradi-

ci~ndole con cierto ~nfasis, ·ouscdndole las vueltas, y zahi-

riendo sin piedad sus qu.ijotismos.u V, p~ 742. 

"Federico Viera es uno de los hombres de mas entettdimiento que 

creo exist.en en Espana. Qllizls por tenerlo tan grande y algo 
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incoraplet.o, asi como por la a.centuaci6n quijotesca de alguna.s 

prendas morales, y por carecer de otras, ha de rracasar con-

stantemente .11 V, p. 74':J. 
11Lal? s:1lvedades sarcasticas de aquel hombre me molest.aban, 

caai m!s qua sus indicaoiones acusadoras., y no insist!; pero 

sent1a subir en mi la oleada de ira,; y tuve miedo de ponenne 

en'fid!eulo saliendo a la defensa. giijotesca. de una. mujer que 

no ,er~ mi esposa ni mi h~rmana .• 11 V, p. 750. 

Realidad 
... 

11Don Federico, u&-ted se e:npena en l~har con la corriente, 

imponierido a todo el mundo su. quijotiSlllo, y usted se tasti-

diar4.11 V, p. 8.40. 
UEQte senorito .tantasioso cree que eat.a.mos en tiempos· como 

los d.e esa.s comedias en que salen lae c6micas con manto y loa 

c6nrl.cos con a.quell.as espadas tan largas, y hablando en conso-

nante. 1Valgate Dios con la quijoteria\'' V, p. 841. 

ttSomos incompatibles. Tu quijotismo no se aviene con mi lla-

Torquemada !!!. ];! cruz 

1tTe. £iguras la sooiedad cooforme al oriterio de tu infancia 

o de tu adolescenoia, informaclaa en el puro quijotismo., y no 

es eso-..n V, P• 1022. 

Angel, Gue?Ta 

1'En la edad pellgrosa, cogi6me un v6rtigo politico, enfermedad 



de fanatismo, ansia instint.tva de mejorar la suerte de los 

pueblos; de aminorar el mal humnno ••• , resabio quijotesco que 

todos llevamos en la masa de la sangre.n V, P• 1236. 
"A Guerra le hac1a rnuchisima gracia aquella sociedad rancia 

y ·castiza, y veia cierta dignidad quijotil en los enjutos 

tipos veatidos de pano pardo, panta.16n corto de trampa •• •" 

nPuede que sallera1 el hermano ese con alguna cpijotada ... n 

"•;. .opint que deb!amos acudir a ti y cont a.rte la verdad. Faust.o 

.qUe .no,_ y que no. Suele pecar de altaneria quijotesea •" VI p. 1547. 

Tristana 

"La caballerosidad de don Lupe, como fen6meno externo, bien 

a la vista estaba de todo el mundo: jam4s tom6 nada que no 

fuera suyo, y en cuestiones. de intereses llevaba su delicadeza 

a ext.remos quijoteecoa. tt V, p. l58S. 

!! i,buelo 

"Si no me enfado; no. 1A1t El quijotismo inspira siempre mb 

llstima que respeto." VI, P• ;2. 

Casandra 

"Alfonso de la Cerda, Marques del Castanar, noble de raza, en-

t:roncado con los Tra.stamaras, los Alto-Rey y los Ruy-D:taz., 

ha traido a nuestra edad cabeza del Greco, cuerpo flaco de 

1ongitud1 elegante, y un grande espiritu quijotesco queen sus 
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altas especulaciones tropieza con la. mis dura de las reali• 

da.des: la, f'alta de pecunia. 11 VI., P•. 122. 



APPENDIX IV 

QUOTATIONS Mill LOCUTIONS 

La fontana. de oro --------
"A la una comian (no tenian criada) una olla decente con menos 

.,S!. V!lca gue ,2! camero 1 algunos platos .... n IV, p. 75. 

Marianela 

u., .da vista a los ciegos, arregla a los tu.ert.os y les endereza 

los ojos a los bizcos •" IV, p. 699. 

•!En la habitaei.6n estaba Florentina, no ensa:rtando perlas ni 

borQ.a.ndo rasos con menudos hilos de oro • .,.n IV, p. 754. 

de sheredad9 

"•tQu.4 bonitos ojos tienes\ 

-Tonto. V amos a ver las fieras. 

-No me da la gana. 4Qu' rn.As fiera que td? 

~l le6n. 

-1Leoncitos a m1!n IV, P• 996. 
'.' 

11 ••• emprend.16 el eseribir un tratado de ella en sue ratos de 

ocio, que eran los mas del ano. ••" IV, p. 1021. 

ll amigo Manso 

"Pero co.no el intentarlo solo es heroismo ... " IV, p. ll.8). 
11Algo y a6n al.gos a veces se transpnrentaba del antecedente de 

la tabla de came.tt IV, p. 1202. 



ll doctor Centeno 

"A la rnayor se le pod1a deci.r a Dulcinea: uechos z 
ad,em§n brioso." J.V., P• 1316. 

nnichosa edad 4sta en que el hombre reoibe 5ll destino hecho y 

ajustado como tomarta un vestido de manoe del sastre •• .,tt IV, 

11Como que ya sab!a 61 algo, y a'1n algos., de eosa tan buena., santa 

y admirable, de qua se derive. la maquina toda del humano saber ••• n 

Lg_ prohibido 

ncontest6me •• ,que no querta los libros para leerlos ella ••• s:l.no 

para que Constantino se entretu.viera en sus ra.tos de ocio., que 

eranlos m~s del a.no." IV, p. ie.54., 

Fort.unata z Jacinta 

"fDuelos •.•• ., duelitos a m1t" V., P• 94,· 

n •.• ,.su futuro hermano politico ol1a, y no a ambar ••• " v., p.2~. 

"Si' buenos azotes le cuesta ahora, buenas 1nsulaa se ha.bra cal-

za.do ,.., v,. p •. 439. 

ttAJ.gu.nas;. quiza, ten:tan conoci.miento de aquella tercera sal.ida 

de la aventurera al campo de su loca ilusion ••• n V, p. 44;. 
111a raz6i1 de la sinraz6ntt Heading chapter V • part IV. 

Miau -
''Oh dichoea edad de la despreocupaci6n •• , 11 VJ p. 705. 



inc6gnita 

«El enderezar este entuerto les cuestaun pico a Orozco ya don 

Carlos. 11 v, p~ 794. 

ns1n dud a te han traido el cuento ••• de que ha;r algo ••• y al1n algos 

eon la Peri.'1 V., P• 80;. 
ttPero. si 4uierea que yo te crea tu pasi6n por Augusta., tienes 

que creerrne la sobrenatural y ajosa metam6r.fosis de tus cartas 

en novel.a dram!tica.n V, P•· 811., 

Torquemada fill 1! hoguera; 

tt.Ezi la com:i.da. bab~ menos carrsro que vaca." V, p. 934. 

Torquemada .!!l. eurgatorio 

P} • .no esta bien que vaya delante de mi el olor de eebolla •" 

v, p. 1047. 

tr.Esta es la raz6n de la einraz6n., y no digo nada. de las inconve-

nienoias y tonter.tas de mi hermano politico. !J meneallo." 

v, J)~' 1094.' 

"7.'odo lo .dice al rev,s. En fin, £! meneallo. 11 V, P• 109411 

"Esos. cargos f!Ji,em,p,;e dan. Por lo menos, nada se pierde, y se 

puede ganar algo • 

.:.4y aun algos? 

.;st, senor, y aun much1simoa algos.· 

-Pues, acepto la !nsula,." V, p. 109.5. 

ns1 blsna insula me das, buenos azotes me cuesta.u V, p. llll. 

"Pero no le interrogaba por temor a que sa.liese con alguna tecla 



de las de marras. 'Peor es meneallo', se dec!a hablando como 

Cervantes y como don Francisco." V, p. lll7. 

"Pues yo parto del prillcipio de que al buen callar llaman Sancho." 

V', p.1121. 

"Nunca fuera caballero •• ,.£! reyes servido-dijo Rafa.el-

.,.-No es ae:t,..:.observ6 don Francisco .... •~ damas' se dice, no 

de re:ves.rr V, p. ll,39. 

Angel Guerr§ 

"tA mi con casualidades\" V, p. 1373. 

11No se hizo de rogar el cura feo, h0111bre muy aficionado, a com-

pone.r desarreglos y enderezar torceduras.'1 V, p. 1439. 

11,. •'~emp~natnos en que todo el mundo oonfiese, las herrnanas in-

clu~ive, que no hay hel"'tllOSUra como la de dona Le1' del Toboeo ·" .. 
V, P• 1449-1450, 

''·••.sue ratos de ooio• que eran machos, por estar en ,reparaci6n 

aquellos dlas la f'abrica de curt,idos •.•• 11 V, p. 1483. 

"'•, .enderezar el cristianismo, q:..1e and.a, ••• un poco torcido.," V, 

Nazar!n 
,,,,. •• ahora pr-lva mcho la raz6n de la sinraz6n •• •" V, p. 1814. 

Halma 

11Aunque algo y al1n al.gos entendla de lo referente al ... •" 

V, P• 1823. 



11 .... aqui est! don Manuel, dispuesto a convencer a la misma 

sinraz6n. 1• V, P• 1828. 

•.Yo ma pelearla con todo el que no te can£esase como la v.trtud 

mas grande ,y pura que conocen Madrid y Espana entera·•" V, p. 1854. 

ttLa sinrazoo es contagiosa." V, P• 186J.. 

!,! abuelo 

110it&tosle aqui. Vera usted c6mo corunigo no ee desmanda. tLeon-

oitos a mit" VI, P• 38. 
"A~ora lo veremos. JLeoncitos a ru!ltt V, p. 82. 

u-,.sabes al.go, maestra? 

•4C6mo algo? 

.Y.algos.11 VI, P• 97. 

Casandra. 

0 1Iglesitaa a mi\ 11 v:r, p. 132. 

1f! razcSn .92. 1!. sinrair:6n 

Jtta ,ru.6n de la sinraz6n" Title. 



APPENDIX V 

.§Q!!. SIMILJ\RITms m::. TECHUIQ.UE 

Proverbs 

'·.. ' Perfecta 

urardad es cpe a quien de cast a le viene. • 11 IV, p. 408. 

nBien dicen que al bteno, Dios le da larga vida. 11 IV, p. 11)8. 

"Ta.l para '~ual. 11 IV, p. 408. 

ltpoco va. de Pedro .a Pedro.'1 IV, p. J+()s. 
t1Yallego el tiempo de que oallen cartas y hable.n barbas .... n 

IV~ p. 408. 

"AtnanecerA..Dios y medraremos ••• it IV, p. 40a. 
nuno piensa el bayo y otro el que le ensilla." IV, p. 409. 

"Bien. dijo el otro, que quien las ea.be lao taiie, y si al palomar 

no ).e !al.ta cebo, no le i'altaran palonas •• •" IV, P• 409. 

~1 ojo del amo engorda la vaca," J.V, p. 410. 

"BiEp dice qua 6i. mucho· ea.be la zorra, mas sabe el qua la toma." 

IV, P• 411. 
141!s dias hay que longanizas, como dijo el otro; y un dia vle~e 

tras otro dia. 11 IV, p. 418. 
«Como dijo el otro, pon lo tu.yo m. consejo, y unos dir&l que es 

blanco y otros que ea negro." IV, p. 4JS. 
11Del lobo, un pelo, y ise de la £rente.11 IV, p. 418. 

0 0omo dijo el otro, que por el hilo se eaca el oyillo, por la 



muestra se conoce el pano, Y' por la una, el le6n • .t1 IV., p, 472. 

"Tan buen pan hacen a.qui como en F'rancia." IV., p • 474. 

·01oria. 

"Si yo me; ~travlera, dir!a al senor aquella.s sentenciasr •Quita, 

pu.es., Ji, enojo de tu co-raz6n y apurl.a el mal de tu carne., por-

qu~\l.a• rnocedad y la juventud., vanida.d ·son t ••• 1 yo mir6 todas las 

ob:ras gtt;~ ee hacen debajo del ool.1 y J:le a.qui que todo ello es 
>' ",\' ... -·· '\' , ? 

Vat1ida~ 'y ~flicci6n de esp!ritu•.0 IV., p, 6.31. 

11Es verd~d que yo no debo dar consejos., ni senalar el :peligro 

a aj.• a.mo, porque el a.mo es siempre sabio y el criado necio; 

pe,:-o np pu.edo remediar el sal)er de memoria los prove rbios de 

nueeit1~a. ley, que se me salen de la boca cuando menos .lo pieneo ,n 

IV., P• 6;1. 

;s, •• no '1t~d1a la verbosidad salom6nica de su sirviente, 11 IV., 

"El. a.visa.do ve al mal y ascondese; mas los aimples pasan y reciben 
. . . 

I 

IISima ,.prgfu.nda es la mujer. Aquel contra -,1 oual estuviese 

air,ado Jehov!, caerA en ella.11 IV, p. 6:33. 
11V:oy a descansar, porque • ., •'l.Qu, m!s tiene el hombre de todo su 

tra,hajo cpn que se afana debajo del sol? .... Generaci6n :va, gene-

rao:16n "Jiene; mas la tierra siempre perma.riece ... l,Q~ es lo que 

fu4? ,Lo misno que serl... 6Qu, ea lo que hasido hecho? Lo misnio 

que se harA, y nada ha.y nuevo debajo del sol ••• Vanida.d de vanidades1 

dijo el predieador; vanidad de vanldades, y todo vanidad'." IV, p. 633. 
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ll caballero encantado 

"Donde no hay pan, vase hasta. el can • 11 VI., p. )).3. 

"tQui hace con la :moza el viejo? Hijoe giieri'anos~" VI., P• 303. 
0 Dem!s esta la grulla al .sol, dando la teta al asno. 11 v:r, p. 3.03. 
ttUa.tnbre larga, no repara en salsa•" y::i;:·, P• 3=l3. 

''A la mona. que te tra~ el plato, no le mires el ra.bo •" VI, P• 30'.h 

"Hi patos a ,la carret,a, ni bu.eyes a volar, ni viejo con TOOza casar." 

YI• P• 303. 
; 

11Don FutA.n _por la. pel?ta, don Zit!n por la Harquesota y don,Rovinan 

por la. rasqueta, pierden la: goleta.1t YI, p. 304. 

••Cardenas y el Carder:ial, don Chacon y Fray Morte1'9, traen la Corte 

al retortero•'' VI, P• 304. 
0?fo hay casa hart a. sino don de hay corona rapada." VI, p. .)05. 

1'Esc6ndese el rico, ?!180 no el m1sero ." VI, p. 321. 

11Hembra lqz!l.na, darse qui~re a vida. vsna.u VI, p. 322. 

ttMujere~ 1 .n".alas noches, .me.tan a los hombres •11 VI, p. ,322. 

"No yi VEJ .el leal mAs que lo que quiere el traidor. 11 VI, p. 324. 

"Cobra y no paguea, quo so1nos mortalea. 11 VI; P• :32;. 

"Al que quiera litigar contigo para qultarle la tdnica., d6jele 

tambi~n la capa." VI, P• 326. 
11Al comudo, Dios le ayuda •" VI, p. ;26. 

"Dios ayuda al comudo i al destarudo. 11 VI, p. 326. 

"Ven muerte pelada, ni temida rii deseada. 11 VI, P• 333. 

"Muerte es la abeja, que daba la m:iel y la. eera.11 VI, p. 333. 

'IJ.lE\va.ba camino ... de agotar au archivo de refranes •• •" VI., p. 306. 
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".,..,su ina.gotable archivo.,.." VI, p, '5J7, 

Source, Insistence .2!! Veracitz,. 

Interruption _,gt Narrative Sequence 

La rontana de oro - --
u, ... _.est;a puntual hist.aria._ •• " I.V, P.• 42. 

n,_ •• esta puntual narraci6n.~." IV, P.• llO .• 

rt•• .• esta ver:tdica historie.._._.n '])[, p. 18;. 

Dona Perfecta 

"Los que nos ban transmitido las noticias necesarias a la com.-

posici6n de esta. historia pasan por alto aquel dillogo, sin duda 

polt}Ue tu6 demaaidao secreto .If IV, p • 427., 

ttNo lo sabemoa1 ni las cr6nicas de donde eeta verid.ica h:i.storia 

ha salldo dicen una pals.bra acerca de tan impo~ante cuesti6n." 

'I!l, P•· 460. 

Marianela 

ttDigaae la verdad., porque la verdad es antes que todo.» IV, p. 762. 

l!! desheredada 

11Los docwnentos de que ha tormado esta historia. dicen ••• tt IV, 

P• 992. 

"Pero Dios quiso que una desgraciada circunstancia (t~candose 

en feliz para el eftJcto de la composici~n de este libro) juntase 

lop cabos del hilo roto1 permitiendo al narrador seguir adelante.,n 

173 



IV, p. 1071. 

§1 amigo Manso 

n ... este verdadero rela.to ••• n IV, P• 1174. 

ll doctor Centeno 

"Dice Ol:io,.entre cosas de manor importancia, qus ••• 11 'IV, p. 1317. 

-"Dioe Clio que no sabe jota de esto .••.• 11 IV., p. 1319. 
' -''l'ambi~n dice la chismosa Clio qua ••• u 'IV, p. 1321. 

11Resumiendo todo lo que nos dice Clio respecto a.,..u IV, p. 1324. 

prohibido 

"• •• est.a verdadera historia • ..,,, IV, p. 1786. 

Torquemada !!! !!. cruz 

" ••• esta real histo ria ... " VI p. 984. 

Torguemada. S 1! hoguera 

" ••• las cr6nicas de la vecindad.-. 11 V, P• 934. 

Torquemada .m., purgatorlo 

ueuenta el Licenoiado Juan de Madrid, cronista tan diligente corno 

ma.llcioso de los Dichos z hechos !!! .9Q!!. Francisco Torquemada.••" 

v, p. 1045. 

Halma 

"" •• est a ver!dica narraci6n • .. n V, p. 1829. 
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El caballero encantado _...,._,......;;;,;;;;.,......,........,......,....., ..... 
"Una pregunta del cn.ballero ••• ru6 la pr:tmera cl~usula de este 

coloquio interesante, que el narra.dor copia de un c6dice gua.l"dado 

en• la biblioteca de la catedral de Oama." VIt P• 298. 

11En este punto se ve precisado el narrador a cort.ar broscamente 

su relat.o ver1dico, por habersele seoado de improviso el hist6rioo 
manantial. Desdicha grande ·fu6 que faltaran arrancadas de cuajo, 

tl'es hojas del precioso c6dice de Osma ... st VI, p. 310. 

''Mas no queriendo el narrador incluir- en esta historia hechos 

problematicos o in1agina.tivos, se abstiene de llenar el vac!o 

con el farrago de la invenci6n ... u VI, p. 310 • 

. &1 raz&l S! sinraz6n 

tiNo so relata la. ;uuche dumbre de platos sorv-idos ni el sazonado 

condimento. de ellos, porque las .cr6nicas de que se ha. extraido 

esta i'lbula teat.ral mencionan muy a. la ligera los Jr.anaje.res.,. •" 

Vl, p. '.398. 

!1Q!!. QuijotE!-Sancho Panza P{lirs 

Gloria 

-Daniel Morton-Sans6n 

La desheredada ----------
Isidora Ruf ete-J os6 Relimpio 

ll apa.go Manso 

Maximo Man!3()-Javiera Rico de Pena 
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El doctor Centeno _.......,...._ ......................... 
Alejandro Miqµis-Felipe Centeno 

Forlunataz Jac:tnta 
Ma.ximiliano Rubin-Fort.unata 

1! inc6gnit a 

Manuel In.fante-.Equis 

Torqt!emada s !J: purga.torio 

Rafael del Aguila-Franclsco Torquemada 

Angel Guerra 

Angel Guerra-Francisco M.ancebo 

Misericordis 

Dona Francisoa-Benina 
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antiguos, que invocaban el auxilio soberano de su dam.a antes de 

entrar E,11 combate., procur6 evocar todas las :t.mage.nes de gloria 
y tellcldad que le hab1an dado est!mulo." Obras comoletas, IV, 

P•:52. -.:·· ... 
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