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FREFACE

The Revista Aszul, published in Mexico City during the last decade
of the nineteenth century, has been considered by literary critics as
one of the outstanding literary reviews of the modernist movement. It
was the focal ,point of an important g,rou;i of young writers who, under the
leadership of Manuel Gutiérrez Ndjera, produced some of the first impor»
tant works of modernism in Mexico. The periodical was, however, thor-
oughly cosmopo}.itan and reprinted many compositions by contemporary
Spanish American, European, and American writers. These foreign authors,
all greatly appraciated by the reading publie of Mexico, in turn had
considerable influence on the writers of the genoration of the Revista
Agul,

It is the purpose of this dissertation to present :a comprehensive
Journalistic history of the Hevista Azul and a critical study of its

contents. The periodical will be studied in relation to the historical
period during which it was published as well as in relation to other
nineteenth century Mexican literary periodicals and newspapers. In the
analysis of its contents special emphasis will be given to those
composltions written by the modernists in an attempt to draw specific
conclusions regarding their esthetic and stylistic prineiples.

Previous research on the Revista Azul is not extensive. Uhile its
importance is mentioned by almost every literary historian \of the ‘period
including such well-knovn critics as Blanco-Fombona, Coester, Jiménez
Rueda, Conzdlew FPefia, Vax Henriquey Urefia, and Torres-Rioseco, extensive
studies of its contents are limited to a series of articles by Dorothy
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Kress and an unpublished thesis by Mary Louise ¥ildenthal., The articles
by Kress deal almost exclusively with the French influence on the
pericdical but also contain a brief survey of the contributions qf .other
Furopean writers. wiidenthal's study deals primarily with the better-
known compositions of the modernisis which appear in its pages. Although
the st_.udiea by these two crities reveal valuable data concerning the
Revista Azul, there are still many important lacunae which this disserta-
tion attempts to fill.

This dissertation is divided into seven chapters. The firet two
are introductory and present & general survey of modernigm and the
historical period during which the M was published. Chapter three
is a detailed Journalistic history of the periodical, and the next ‘three
chapters contain an analysis of the contents of the jourmal, This
analysis begins with an evaluation of the contributions of Manuel
Gutiérrez Ndjera and is followed by studies of the contributions of the
goneration of the Revista Azul and of other writers from outside Mexico.

Pollowing the concluding chapter, a complete index to the periodical and
a special index of articles of literary criticism which appear in its
pages are included as an aid to further research on this period.

The author of this dissertation wishes to express his deep gratitude
to Professor Seymour Menton for his unselfish donation of time and for
his many helpful critical suggestions, and ‘to his wifé, Hope C. Oberhelman,
for aid in the prepargt'ion of the manusoript and the index. A note of
gratitude 1s also extended to the University of Texas library for per-
migsion to use many valuable books and periodidals in the latin American

Collection,
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CHAPTER I
A GENERAL SURVEY OF MODERNISM

During the last two decades of the nineteenth century the
literature of Spanish America underwent a period of renovation which
brought about important stylistie changes in both prose and poetry.
¥odernism is the term generally applied to this entire literary moves
ment., After modernism had become well established in the New World,
it reached Spain where certain members of the "Generacidén del 198"
made use of its artistic style in an effort to solve Spain's own
problems of literary art.

The movement of modernism was part of a general tendency toward
renovation of art and literature in western Europe during the last
part of the nineteenth century. Such artistic movements as impression-
iem, symbolism, Parnassianism, and Preraphaelitism all show many of
the same characteristics which the modernists incorporated into their
works. At the beginning modernism wae a reaction against the excesses
of romanticism, but at the same time it conserved the romantic traits
of exoticism, pessimism, and melancholy. Many of the early modernists
including Manuel Gutidérrez Ndjera, Rubén Darfo, Jogé Asuncidn Silva,
and Julidn del Casal, had been admirers and to a certain degree
followers of Victor Hugo, Alfred de Husset, and José Zorrilla. The
modernist reaction was against the romantics! excessive sentimentality,
exalted passion, and abuse of clichds and stereotyped images. The
modernists.attempted to introduce a more subtle beauty and elegance
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into the language. Their initial reaction has been described by Hax
HenrIquez Urefia in the following words: "EL impulso inicial del moder-
nismo se tradujo, por lo tanto, en un ansia de novedad y de superacién
en cuanto a la forma."t (

The inspiration of the early modernists was faund principally in
nineteenth century Prench literature. From the Farnassians the modern~
ists inherited the desire for perfection of form. FKubén Darfo praised
the work of Leconte de Lisle and Catulle Mendds in Azul..., and Julidn
del Casal was inspired by certain sonnets of Jopd Maria de Heredia., The
Parnassian influence was also responsible for much of the interest which
the modernists showed in ancient Greek culture. The modernists likewise
turned to French letters in their quest for novelty of expression. In
the works of the symbolists they found a new poetry liberated from many
ancient rhetorical restraints., In both the pross and the poetry of the
symbolists there ware new musical qualitles, and the great emotional
sensitivity so evident in the verses of Paul Verlaine, Stéphane Mallarmé,
and Arthur Rimbaud was reflected in the lines of the modernists. Both
the symbolists and the modernists sought to express this smotional sensi=-
tivity by choosing words and combinations of words which had great
visual and acoustic values. They sought to appeal to as many of the
senses as possible and, as Baudelaire had done, to exploit all possible
interrelations of the senses. In an attempt to express as many overtones
as possible in their works, the modernists wsre prone to use an abundance
of adjectives, It has been pointed out that the modernists used many

2

more adjectives than the romantics,” They wers more precise than the

romantics in their poetic expression and in their choice of adjectives.



-5

The importance of colors in the whole movement of modernism was
aleo significant. The experiments with colors of Théophile Gautier and
Arthur Rimbaud as well as those of earlier figurss like Victor Hugo,

Lord Byron, and Edgar Allan FPoe were erulated by the sarly modernists.
Gutiérres Ndjera and Rubén Darfo were the first modernists in whose

works the effects of color can be seen, and Parfo's first important
volume bore the title Azul.... 1In Ricardo Jaimes Freyre's Castalia
bérbara tha constant use of tho colors red and white supportsthe barbarie,
Nordic tone of the whole volume. It must be remembered that the medern-
iste used colors not only to create jmpressionistic word pictures but
also to provoke certain moods and feelings.

Apart from the theoretical and the technical aspescts of the modern=-
ist movement, it is necessary to consider the backgrounds and settings
which the modernists employed. Exoticiesm in both time and place was
characteristic of the entire movement. The interest in ancient Greecs
and Jaimes Freyrs's use of Nordic motifs have already been mentioned.
Another modernist, Cuillermo Valencia of Colombis, turned back to the
eafly Christian era for inspiration and themes, ©One of the most fre-
quently utilized settings was France during the reign of the Bourbons,
especlally the eighteenth century. This influence reached Spanish America
through the works of Verlaine and other poets and through the Goncourts!
studies of the painting of Watteau and cther aspects of eighteenth
century court life. This French spirit of early modernism was summarized
by Rubén Darfo in the prelude to the volume Cantos de vida y esperanga

in the following lines:
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v miy sigle diez y ocho y muy antiguo

y muy moderno; audaz, cosmopolita}

con Huge fuerte y con Verlaine anbiguo,

v una sed de ilusiones infinita,
Fodernism also turned to the Orient for asetiings, themes, and even
verse forms., MNany nineteenth century French writers had paved the way
for such modernists as Rubén Darfo, Julidn del Casal, and OGuillermo
Valencla who used orlental themes from time to time. Two of the most
‘fervent orientalists were the Mexican poets, José Juan Tablada and Efrdén
Rebolledo. The former lintroduced the hai-Kal, a Japanese verse form,
into Spanish poetry. Cther enthusiasts of oriental art were the Cuban
brothers Carlos Fio and Federico Ulrbach.

In their desire for renovation of peetic expression the modernists
turned thelr attention to the form of Spanish verse. Following the example
of the symbolists, they elected to depart from the paths of contenporary
verse patterns in search of other forms with grester rhythmic and mualeal
appeal, Often they used classical Spanish verse forms sach as the pis
quebrado or the monorime of Gonzalo de Berceo. Frequently they also:
employed elaborate techniques similar to those used by Géngora and his
followers.  Other times they imitated French forms or invented new
combinations based on traditional Spanish models, Jaimes Freyre was one
of the greatest experimenters in new verse forms, and in 1912 he
atteicpted to theorige a new system of versificatien, Coester describes
the primary consequences of the moderanists'! system of versification in
the followlng manner: "ihe first consequences of the modernista break
with tradition were irregular length of lines and new combinations of
lines of different length; but the lines were usually based on a metrical
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unit consisting of a given number of syliables with the rhythmic accent
on the same syllable of each unit, as in Silva's 'Hocturno.' . . . Rubén

Dario proclaimed the all~-important thing to be the internal harmony of
the verse. + » oS
Another characteristic of modernism was its use of symbols of
plastic elegance. The swan was tha principal one used, but the fleur-
de-1is and the pesacock also appeared as decorative motifs of beauty and
elegance. The swan had appeared throughout the postry of the Parnsssians
and the symbolists, and through them it was passed on to the modernists,
In Cutiérresz Ndjara the swan was used principally as a decorative element,
but in the lines of Rubdn Darfo it becauz a symbol of grace and poetic
beauty. The swan appears in twenty-seven compositions of Rubén Larfo
and in at least nine poems of Julidn del Cassal. Jos$ Santos Chocano and
Casal hoth devoted poams to the peacock. These plastic motifs were often
utilized by the modernists not only for their clegance and grace but also
for the color which they added to their compositions.

" Within the modernist moveuent it is posaible to distinguish two
periods. The first period lasted until about 1898 and wus characterized
by highly stylized coupositions inspired prineipally by French romanties,
Farnassians, and symbolists. Thle ivery tower type of art of the first
period can reacﬁly be szen in the first two cutstanding works of Rubdn
Darfio, Azul... and Prosas profanas. Uith the war between Spain and the

United States a fesling of uneasiness began to spread throughout Spanish
America, and the threat of the colossus of the north caused the former
colonies to turn in sympathy toward Spain, Nodernist litgra.ture began
to seek inspiration in Castillian sources. The war hastened the end of
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the first perdied of escapism and preciosity and indirectly brought about
the second period of modernism during which the movement lost its rigid
formalism and became more personal. Attention now shifted to the
important prnblema of Spanish America. The full effects of the second

pericd of modernism are seen in Darfo's Cantos de vida y esperansa and

El canto errante.

The influence of modernigm reached Spain late in the ninsteenth
century.4 Poets such as falvader Rueda and Francleco Villaespesa were
closs friends of the modernists and maintained eorrespendence with them.
Juan Ramén Jiménez avidly read the early works of Culllermo Valencia,
Jaimes Freyre, Marmel Dias Rodriguez, Leopoldo Lugones, and Amado Nervo.
The many 1literary reviews published by the modernists in the Few World
were widely read by Spanish literati, and Rubén Darfo was introduced to

Spaln through the Cartas americanas of Juan Valera, However, it was the

Generacidn del '98" that most gonerally accepted the principl_es- of
modernism and reshaped them in an attempt to solve the problems of
literary art in Spain, Bealdes their attampt to define Spain and 'the
problem of belng a Spaniard, the members of this generatlon were concernad
with the problem of renovating what they considered unartistic reslism.

It wvas in the solution of this problem that literary figures such as
Ramén del Valle-Incldn found themsgelves closely allied with the modernists.
The influence of modernism in Spain was widespread. *11,:.“;3:_has been desecribed
by Max Henr:tquez Urefia in the following words: " . . . ;i:.'impulso
renovador del modernismo sn América encontré undnime acoglda entre los
oscritores y poetas que florecieron en Espafla en los dltimos afios del
siglo XIX y los primeros del XX; y la gran mayoria de ellos higzo suyo el
nuevo lenguaje que el modernismo repreaentaba."s
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While the stylistic innovations of modernism were becoming accepted
in Spain, the movement itself had reached its maturity in the New World.
Kodornism had made lasting changes.in the style of Spanish prose and
poetry, but the literary figures of Spanish America were seeking now
. paths of expression., PEnrique Gonzdlez Martinez, the Mexican poet,
sought meditative serenity in his poetry. His famous somnet, "Tuércele

el cuello al clene. , +," indicates the end of the momento preciosista

of moderniem. The work of Gonzdlez Martinep is the sywbolic e;cprassian
of the mature period of the movement which had begun in 1905 with the
publieation of Rubén Darfo's Cantos de vida y esperanza. It also

reprosents a link between modernism and the contemporary perlod.

¥odern critics generally consider José Vart{, Manuel Gutiérrez
¥djera, Julidn del Casal, José Asuncidn Silva, Rubén Darfo, Amado Rervo,
Ricardo Jaimes Freyre, and Josd Santos Chocano as the initiators and
leaders of the moverent of modernism. Only Marti entered the field of
politics; Gutiérrex Nijera, Casal, and lario were journalists, and Silva
lived on the wealth of his family. Ruben Dario is considered the mentor
of the entire movement and Spanish Ameriea's most cosmepolitan poet.

Tha great Cuban patrioh, José I!Sa.rtil, wag tho direct precursor of
modernisn. Although he is best known for his offorts in behalf of
Cuban independence, his importance to the modernist movement is primor-
dial, The year 1882, when Marti's Ismelillo was published, 1s generally
considered the date of the beginning of modernism. The novelty of this
collaction of poetry was in the general tone of its poetic expression:
gimple and natural; filled with great emotional sensitivity, and yet
containing new and delicately wrought images. Simplicity 1s also the
keynote of Versos sencillos (1891). In pross Mart{ was an outstanding
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writer of short essays dealing with contemporary figures and events.
His style was consclously artistic with constant rhythmie variations and
brilliant effects of color and light., He wis an innovator in both prose
and postry, and with his efforts Spanish verse broke the restraints of
the ages and received new freshness and li.fe.
In Mexico the new literary movement found an early leader in Manuel

Gutidrrez Ndjera, a journalist per excellence and founder of the Revista

Azul, Hriting both prose and poetry, Gutidérrez Nijera contributed to
the principal periocdicals of Mexico City until his death in 1895, His
entire life was dedicated to letters and journallsm, His contribution
has been described by Henriquez Urefia in the following words: "Constante
¥y metédico en su labor periodistica, de su pluma brotaban a diario,
aparte de miltiples sueltos y trabajos ocasionales sin firma, impresiones
de teatro y apuntes sobre libros recientes o sobre acontecimientos de

la vida literaria ., . ."8 uhile the French influence 1s always evident

in both his prose and peetry, it is the pracia natural of his style that

distinguishes his literary production. In his verse he communicates a
spontanecus feeling of tenderness, of graceful and skeptical humor; in
his elogiac poems he passes through a period of great sp_iritua.l dapbt
and finally achieves a feoling of serenity and resigned :melancholy. The
importance of his postry was great, but it was in his prose writings-=
the orénicas, improssions of the theater, literary and social eriticisms,
travel notes, fentasies, and short stories--that Gutiérroz Ndjera's
contribution to modernism was most decisive. In his prose the influence
6f his friend Mart® can often be seen, but Cutiédrrez Ndjera's elegant,
melancholy style was itself emulated by a whole generation of young

modernists, many of whom contributed to his Revista Asul.
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Julidn del Casal was cne of these young writers whose poetry appeared
frequently in the Hevista Azul. A compatriot of Marti, Casal was a
leader of the small circle of early modernists in Havana, He was
thoroughly acquainted with the postry of the French Parnassians and a
deep admirer of Baudelaire, MNany of his verses show a definite relation-
ship to the poetry of Josd Maria de Heredia and Leconte de Lisle. lany
of Casal's poems are based on classical or Biblical subjects, but a
number of his compositions are inspired by themes of Spanish or Cuban
origin., He was a great lover of excticism and a commoisseur of Japanese
art. In other verses of a more personal and somswhat romantic nature he
expresses feelings of pessimism, nostalgia, and sadness. Much of this
sadness in his poetry was caused by an unhappy, sickly childhood. A
sovere tubercular condition caused his death at the age of thirty.
Equally pessimistic and somewhat romantic in spirit was José Asun-
cién Silva. Two years before his death in 1888 he caused a stir in
literary circles in Bogotd with an elegiac poem entitled "Noecturno.”
The poem was an outstanding example of rhythmic verse applied to a
melancholic theme, and it was revolutionary in its use of ursual metri-
cal combinations. Except for "Nocturno," Silva's other poems and his
prose were scarcely known outside of Colombia at the time of his death.
His posthumous fame as & modernist is based on the great variety of
metrical innovations which he used and on the deep lyrical quality of
his lines. Silva is known as one of the greatest representatives of the
pesainmistic spirit which prevailed in modermism, Like many other young
authors of this generation, his pessimism was caused by a éeries of

personal tragedies which gave his poetry a feeling of sadness and morose
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melancholy. 5ilva had an obsession for death which was evident in many
of his verses, and in 1898 he committed suicide. Silva, however, left
the world a legacy of delicate prose and rhythmic, musical verse.
By the year 1896, MartI, Gutiérrez Ndjera, Casal, and Silva all
had died, The first period of wodernism with its highly styliged com-
poeitions and esprit francais was drawing to a close. Of the initiators

of modernism only R;xbén Darfo was still alive, But scores of young
writers in the cosmopolitan capitals of the Wew World were eagerly
following the examples which the initiators of the movemsnt had provided,
and Rubén Darfo had become the leader of Spanish Awmerican lstters.

"Todo el proceso del modernisme estd Integro en la obra de Rubén
Darfo."? The history of moderniem is so closely entwined with the 1ife
of Darfo that it is almost impoasible to separate them. Such a cosmo-
politan soul as Rubén Darfo could not long be confined within the bound-
ariés: of his native Nicaragua. Before the age of twenty the young
Journalist sought new horizons in Chile wherse he published Agul... in
1888, In subsequent years he travéledv as a Journalist or a diplomat
to many countries in Europe and the New World. Of special importance
werse his visits to France, Argentina, and Spain., In Paris he made the
écqxaintance of many of the symbolists whose influsnce was especially
slgnificant In certain of his works. While in Buenos Aires he was the
leader of the circle of modernista there, and during the years of his
residency in the Argentine capital (from 1833 to 1898), it became the
indisputable center of modernism in Sponish America. Darfots visits to
Spain did much to draw the modernists and the young Spanish writers
together.
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Through the efforts of Rubdn Parfo, Hispanic poetry was born anew.

The significance of his publications, Azul..., Prosas profanas, and Cantos

de vida y esperanza, has already been discussed. With the publication

of the latter volume in 1905 the posta de Amdriea rejects in part the

superficlality and preclosity of Azul... and Proeas profanas. The more

mature, sincere poetry of Cantos de vida y esperanza is seen apain in

Il canto errante and Canto a la Argentina, In these latter works Darfo

successfully achieves the fusion of a myrlad of sources and ingpirations
with a genuine New World spirit. But the dominant note throughout these
volumes is one of autumnal melancholy. Darfo was in ill health during
these years of his life, and the World War had caused him to become
somewhat pessimistic. But his literary mission had been accomplished
successfully, Hispanic letters had gained new vigor and freshness
through his efforts, In 1918, his health broken, he returned to his
native Nicaragua where he died on February 6. Modernism likewige had
completed its mission, and the graceful swan of elegance and beauty was
interred with its master,

Of great significance in the whole movement of medernism was the
influence of these initiators on the many young writers who congregated
in the cosmopolitan capitals of the New World., 4fter 1896 new leaders
in the movement of literary rsnévation began to rise from the ranks of
this young generation, Many of these new figures, including Leopoldo
Lugones, José Enrique Rodd, and José Santos Chocano, consclously attempted
to fuse the new trends in creative litorature with native American thewes.
In the larger capital cities they bsgan to publish literary Journals
which served as vehicles for the dissemination of both their own compo=

gitions as well as the latest productions of European writers. Fany of
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these journals had an ephemeral life, but a selsct few lastod a nunber
of years and had a docided effect on Spanish American letters.

Until the late 1890's Buenos Aires was the center of modernism in
Spanish America. The young medernists in the Argentine capital locked
to Rubén Darfo for leadorship. OCne of the outstunding figures of the
group was the Bolivian, Ricérdo Jaimes f’fayre, & man of vast culturs and
poetic %ptit.uﬂm. Together with Rubdn Darfo he founded is Revista de
América, a journal of secondary iwportance im compariscn with the
excellent la Biblioteca and El Mercurio de Amériea, both significant

reviews in Argentine modernism. Other important figures in the Buenos
Alres group wers Leoﬁoldo Lugones and Inrique Rodriguez larreta., In
Lugones' first important volume, Las montafias de oro (1897}, he showed

himsslf to be the prophet of 2 new humnity, an Americen Hugo. In later
works he became more refined and précieux with occessional reappearancss
of the heroie, epic tone. Rodriguez larreta was primarily a novelist
whose masterplece, la glorde de Don Rwi;_g, achieved extensive popularity,

Other writers in the Buenos Adres group included LecPoldo Dfag, Angel de
Estrada, and Derfo Herrera, a native of Panama. Yhen Rubén Darfo left
Buencs Aires for Spain in 1828, it marked the end of the orgenized group
of modernists in the Argentine capital. The modernist poricdicale soon
ceased publication, and the center of the movement shifted to other
capitals.

The appearance of the Rovista Naclonal de Literatura y Ciencias

Sociales in Nontevideo in 1885 marked the arrival of the modernist move=
ment in Uruguay. The influence of RodS on the Revista ¥acional group and
on Uruguayan modernism was strong. #ith his publication of YMotivos ds
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Proteoc (1909) and Ariel (1910) Rodé established himself as the philosopher
of modernism and one of its most talented prose writers. Uruguay produced
two other important prose writers, Horacio Quiroga and Carlos Reyles,
who show definite modernist tendencles in certain of their works.
Guiroga speclialized in artistie short stories describing the _jung_le
province of Misiones in northern Argentina. He organized a An‘wderniat
literary group in Montevideo known as the "Congistorio del Gay Saber."
Reyles wrote both short stories and novels, many of them frankly realistic
or naturalistic, but in novels such as El embrujo de Sevilla his style is
comparable to that of cther modernist novelists. The outstanding leader
of the modernist poests of Montevideo was Julio Herrera y Reissig. The
scion of a wealthy and influential Uruguayan family, Herrera y ﬁe.tssig
had a tremendous influence on the many young Uruguayan poets who formed
the literary scciety known as the ”forre de los Panoramas." le died in
1917 at the age of thirty-five. His poetic production consisted' princi-
pally of intricate sonnets devoted to the thems of peaceful rustic life.
In his verse modernist poetry reached its most daring and complex
expression.

While modernism was reaching its genith in Buenos Aires and Monte-
video in the mid 1890's, it was only beginning in Caracas and Begotd.
In Caracas the influence of José Marti was especially strong. Venezuelan
modernists produced most of their work in prose. On the other hand,
Colombla, where the memory of José Asuneidn Silva was still vivid,
produced 2 whole generation of posts. In both countries the modernlets
issued a serles of literary journals similar to those published in Buenos
Aires and Montevideo. In Caracas the first modernist Journal was
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Cosrdpolis, published between the years of 1884 and 1898 by Pedro Emilio
Coll, Fedro César Dominiei, and luls Kanuel Urbaneja Achelpchl, A1l
three of the editors wers authors of novels and short stories, and Urba-
neja Achelpohl also contributed to the excellent Journal, El Cojs Ilustirado,
which centimued the work of fosmfpolis, Venaguelan medernism reached
its zenith with ¥anuel Dfag Rodriguez and Rufine Blanco-Fombena, Diaz
Rodriguez vac one of the cutstanding novalists of modernism, and Blanco=-
‘Pombona excellsd in almost every form of pross literature end wrote
superb verse as well., MNeanwhile, in Bogotd a large group of posts under-
tock the publication of the Revista Gris, the principal organ of moderniem

in Colombia, Guillernmo Valencia, a young politician from Popagydn,
bocame the leader of the Revista Gris cirele of poets, and the maztery

with which he wielded his pen soon caused his fame to spread beyond
Colombia, His postry, alternately full of mslancholy, hope, music, and
solor, was of a very different tone from that of Silva to whom he pays
homage in his -famm;s poem, "Leyendo & Silva." In many ways Valencia's
culture ls typical of the clasaical and humanistic- learning which had
persisted through the ninetgenth eentury in the relatively isolated
Colombian sapital, but his classicism ig tempered by a desp sensitivity
to human feelings and emotiona,

Buenos Alres, Montevideo, Caracas, and Bogobd were the centers of
modernism in South America., While the other Spanish American republics
praduced important figures in the movement of literary ranovation, none
excopt Mexico produced the abundancs of literary artists and literary
roviows which existed in these four principal centers of the movement.

Poru, however, can claim Manuel Gonzdlez Prada as a direct precursor of
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the movement as well as José Santos Chocano, one of its greatest poets,
Gonzdlez Frada's Minmdsculas has been called the most authentic pre-modern-
{otic work,8 Gonzdlez Prada's direct followsr was the polished yet
bombastic Chocano, the champlon of tthe Indian, leader of the revolt
agalnst North American imperislism, and painter of tropical splendor
and heauty.  He 1s one of the best representatives of the maturs perioed
of modernism, In Central America and the Antilles there were many other
figures of modernism, many of whom contributed to the Revista Azul. The
outstanding modernist in Central imerica was the Cuatemalan, Enrigue
Gémez Carrillo, a cosmopolitan author of novels and crénicas. - Although
Cuba had producsd two of the important figurss of early modernisn in
Harti and Casal, in later years the struggle for independence precluded
extensive literary activity. However, Juana Borrero and tha brothers
Carlos Pio and Federico Uhrbach, all close companions of Casal, continued
writing poetry during the war years, and a postic renaissance following
the conclusion of the war resulbted in the formation of a new gensration
of wodernists.

fear the end of the nineteenth century the center of the most
intense modernist activity was Mexico City. With the departure of Rubén
Darfo from Buenos Aires in 1888 the Argentine capital's importance in
medernism began to decline rapidly in favor of Mexieo City. Interest in
1iterary renovation was not new in Mexico; Cutiérre, Ndjera and Salvador
Diaz Mirdn had been among the principal initiators of the movement. In
1894 Gutidérres Nijera had founded the famous Revista Azul in conjunction
with Carlos Dfaz Dufdéo and Imis G, Urbina, The Revista Azul was the

first important literary review of modernism published in the Mexican
capital, and it aided many young writers by publishing their first works.
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Fany of thess young authors continued to write for the Revista Moderna

which began publication in 1898, a year after the Reviata Azul had ceased

to exist. The Revista Hoderns, which beeame the yocero of the modernist

rovement thmug'houi; all Spanish America, was founded by Jesds E. Valen-
2uela in close association with Amado Hervo. BRoth Valanzu.ala and Hervo
had contributad to Gutiérrez Ndjera's Hevista Azul, and Nervo became a
leading figure in tho movement of modernism. His complete works £il1
twenty-eight volumes, sixteen of which are in proge. The general tone
of his poetry is one of panthelsm, myatie serenity, and deep religious
conviction despite the constant presence of & disturbing skepticism. In
hia‘ poetry he gradually progresses from an early perlod of overadornment
to a mature perlod of deep simplielty, Nervo's total work lacks the
precibsity of Cutidrrez Hijera. Hia charm lies in his sensitivity to
his environment and his ability to capture this sensitivity with a
mintmm of words and phrases.

Other important eontributors to both the Revista Amul and the

Revista Hoderna were Iuis G, Urbina, José Juan Tablada, and Jesis Urueta.

Of the three Urbina's style most closely parallels that of Cutidrrez
Nijera, He demonstrates the same gpontanelity, aentim.ent;ality, personal

intimacy, and humorismo triste, and throughout his work overtones of

romanticism persist. Tablada was an enthuslast of Japanese culture and
added an Criental flavor to Mexican modernism. One of the most distin-
guished prese writers sho contributed to both revistas was Jesmis Urueta.
An sxcepfional orator, Urueta was a Creck scholar and a politician in
the party which oppesed Porfirio Diap, There wers many sccondary and
tertiary figures in Fexiean modernism. This group included Efrdn
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Rebolledo, Balbino Ddvalos, Francisco Manuel de (laguibel, Rubén M.
Campos, luls Kosado Vega, Bernmardo Couto Castillo, and Maria Enriqueta
Camarillo de Pereyra. This whole generation of writers considered
Justo Sierra as their maestro. Sierra lent his support to the Revista
Azul where he published his translation of some sonnets of Hersdia. His
interest and good will were also extended to the Revista Moderna.

With the appearance of the poetry of Enrique Gongdlez Martineg in
the first decade of the twentieth century Hexican modernism entered a
more mature period of meditative serenity, "Busca en todas las cosas

un alma y un sentido / oculto," he wrote in Los genderos ocultes. In

1911 Gonzdlez Martinez went to Mexico City and immediately became the
leadez_c of a cirele of young writers vho had formed a literary organisa-
tion called the Ateneo de México., Organized under the influence of
modernism, the Ateneo de Héxico was to bridge the span between modernism
and the perioed of postmodernism. An excellent but short-lived literary
review, Savia Moderna, was issued by the Ateneo. Among the many activi-

ties undertaken by this group was the suppression in 1907 of a spurious
Bevista Azul, issued by & mediocre rimester, Manuel Caballero. The
Ateneo represented the beglnning of the contemporary period in Mexican
letters, for it produced such ocutstanding figures as Alfonso Reyes, José
Vasconcelos, and Carlos Gonzdles ffgﬂa who, having begun their literary
activities during the last years of modernism, have turned their mature
literary productions in other directions.

With the cutbreak of the revolution in 1910 modernism as an organized
literary movement c¢eased to exist in Mexico. Yriters in other Spanish
Amorican nations were already experimenting with new themes and literary
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styles, However, the influence of modernism has persisted up to
the present day. Contemporary authors have produced a vast amount
“of musical poetry and graceful, brilliant prose inspired, at'ieast
in part, by the modernist generation. |



NOTES TO CHAPTER ONE

1 ax HenrIquez Ursfia, Brave historia del modernismo (México: Fondo de
Cultura Econdmica, 1954), p. 14.

2 Edmundo Garcia~Girén, "'la agul somrisa' Dlsquisicién sobre la
adjetivacién modernista," Revieta Ibercamericana, XX (March 1855), 113.

3 fifred L. Coester, An Anthology of the Modernista Movement in Spanich
Amerdica (Boston, Wew York: Ginn and Co,, 1924), p. xxiii, :

For an extensive study of modernism in Spain ses Modernismo frente a
noventa y ocho by Guillermo Diaz~Flaja.

5 Henriquez Urefia, Breve historia del modernismo, p. 522.
6 1bid., p. 87,

7 Ibid., p. 112,

8 Robert G. Mead, Jr., "Fanorama poStico de Manuel Gonzdlez Prada,”
Revista Iberocamericana, XX (March 1955), 50.




CHAPTER IX

THE HISTCRICAL BACKGEOUMD oF
THE AGE OF HMODBRNISH

A study of the literary producticon of any generation can best be
eosgyed after the completion of a backgmmd etudy of the .hiatorioal,
socialy, and politicel forces which eit'he_z_' overtly or indirectly shaped
the thinl;ing of the generation in .qmatién. No cohesive group of literati
exiztc in g vacvum spart from the enviroamentzl pressures of its age.
Iikewise, the individual literzry artist is constantly subjected to
similar prossures. He may tacitly asccept the dictates of contemporary
society, or he may choose to protest and disavow the will of the majority.
The slert critic, therefore, will wisely study the background of an age
before emberking upon a detalled evaluatien of ite literature,

The Revista Azul was published during the last cecade of the nine-
teenth century when medernism was reaching its zenith in Spanish fmerican
letters. It was during this decade that certain political and economdic
rovemerts of Eurcpean origin reached thelr peaks. This was the cemtury
during which the Duropsanization of the world for all practical purposes
was completed.

As far back as the mideeightesnth century the industrisl revolution
had given birth to a new middle class which dezanded territorial expane
sion to wecure goods for home industries as well as to provide potential
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consumers for excezs produce from their factories, Colonles were
considered ar pét.mti.al sources of manpower and vital raw materials in
a national emesrgency. Ry the second helf of the nincteenth century
industrialization had reached certain areas of Burope and Rorth iuerica.
Thie was made possible by improved methods of communication, the rapid
expansion of the railroads, snd the opening of the Suez Canal in 1869.
These improvements in communication made it possible to organize
industry and business on a world-wide basis, and the resulting industrial
expansion produced a surplus of goods, meney, and energy which led
Insvitably to the exploitation of such underdeveloped areas as Iatin
America, Africa, and Asia.

Ab the same time the influence of Burope was spresding to distant
parts of the world through other channels. The miseionary spirit of
western Christianity become more intense in the sixteenth and seventesnth
centuries but lagged noticeably in the Age of Besson. & renewed interest
in this field led to the expansion of rissiona which wa$ frequently not
without certain economic, and often politicsl rather than weiigious
simiﬁcmwe.

snother factor contributing to continued imperia’listio expansion
wae the phencmensl pgrowth of Burope's population which reached a tqtal
of 220 million by the end of the nineteenth century. The problems
caused by this great pepulation increase were partially sclved by
sscuring raw materials and foodstuffs from colonles end by immdgration
to the New Vorld and other areas,
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With the conclusion of the FrancoePrussian War in 1871 western
Europe enjoyed a period of comparative peace which was nct broken uqtil
the First World War. This period of peace and material prosperity was

conducive to the flourishing of literature snd the fine arts £ll over
the western worlde In England this was the pericd of Queen Victoria
and of such outstanding literery figures as Tennyson, Matthew drnold,
Thomas Herdy, Rudyard Kipling, and Oscar Wilde. It was also the period
during which the pre-Raphaslites sought a return to the simplicity
and naturalness of fifteenth century Italian painters. This was the
time of the Third Republic in France and a pericd during wnich art,
music, and literature were seeking new paths of expression. French
prose since the middle of the nineteenth century had been dominated by
the z*eali.sts and naturalists but toward the end of the century sought
new expréssicn in the works of instole France, Pierre lLoti, and Maurice
Barrés. At the same time a similar reaction in poetry produced the
symbolists led by Verlaine, Rimbsud, and Mallarm§, Uhile Englend and
France were enjoying this period of peace and prosperity, Germany and
Russia were making strides toward achieving closer national unity. Under
Blemark's iron fist greater German inity was accompllished through a
serles of wars accoupanied by rapid industrialization. The strong-arm
tactics employed by Bismark in Germany were also used by the Russian
tsars in an attempt to weld the heterogeneous elements of a vast empire
into a cohesive nation. Some measures of national unity and industrial
development were achieved in spite of widespread poverty and scanty
education for the masses.

While the other nations of western Burcpe were engaged in outward
expansion during the last half of the nineteenth century, Spain was
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seeking a peaceful solution to the Carlist Wars and to the chaotic period
following “la revolucidn glorlosa" of 1868, Finally tranquility was
restored in 1874 when General Martinez Campos effected the return of
the Bourbon 1ine in the person of Alfonso XII, the mon of Isabel IXI.
With the establishment of Alfonso on the Spanish throne Spain began an
era of peace after decades of internal turmoil and strife. This era of
peace was to persist after Alfonso's death in 1885 and through. the years
of his widow!s regency until the war witﬁ the United States in 1898,
During thess years of pesace the Spanish novel reached its greatest
heights since the time of Cervantes. Two generations of outstanding
noveliste were producing some of their greatest works. Pedro Antonio de
Alareén, Juan Valera, and Jésé ¥arfa de Pereda were writing regionalistic
and realistic novels. A new generation of more liberal novelists kept
race with changing world trends in literature. The influence of natural-
ism is seen in varying degrees in certain novele of Benito Pérez Galdéds,
Fardo Baszdn, Clarin, Armando Palacio Valdés, and Vicente Blasco Ibdilez.
The war of 1698 with the United States was a disaster for Spain,
Although internal conditions in the country were scarcely affected, the
loss of the Philippines, Cuba, and Puerto Rico marked the end of the
once great world empire, The war was of short duration but of tran-
scendent. importance in the Hispanic world, The sudden loss came as a
surprise. A small minority of the inteligentsia within Spain saw more
in the disaster than the mere loss of distant colonies. They considered
the loss from both a spiritual and a historic standpoint. Azorin christened
these introspective thinkers the "Generacién del '98y% a term which
erbraces a group of writers of vastly different temperaments and con-
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vietions: Unamuno, Baroja, Azorin, Valle-Incldn, Benzvente, Maeztu, and
other lesser figures. Their principal preocoupstion was an attempt to
find the essence of the Spanish soul, Besides being mersly a political
or even a spiritual problem, the enigme of Spain also became an artistic
probvlem, This individual soul-searching is interpreted by Angel del Rio
in the following manner: "iderds, esta confluencia entre la inquietud
individual y la inquietud patridtica, o entre lo nacional y lo universal,
se da entonces en casl todos los pafses y caemi todas les literaturas:
Rusis, Italia, Francia, los paises escandinavos. Es un signo de los
t‘lempos.".l It 1s their concern for beauty of expression in literature
that closely links certain members of this generation, especially
Valle-Incldn, with the Spanish American modernists.

¥hile the Spanish American ¥War signified the end of Spain as a
world power, it also marked ths full emergence of the United States in
world affairs, The end of the nineteenth century found the United States
en;}oyirig a period of unparalleled material prosperity and imperialistic
expansion, While within the country the consolidation of small buai:neas
anterprises led to the growth of trusts and to the era of "big business,”
in world affairs the United States began to assert itself in a position
of leaderchip., This was especially evident in Iatin America,

The influence of the United States on the countries of Latin America
began with the realization of their indspendence from Spain at the
beginning of the nineteenth century., Most of the nmational constitutions
were patterned after that of the United States, and there were greal
aexpectations that a republican form of government might be realized
throughout Latin America. However, no groundwork for such a system of
government had been prepared during the three centuries of Spanish
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colonial rule, The result was a long perlod of instability punctusted

by a series of revolutlions and coups d'd¢tat. HNevertheless, certain

Spanish American ¢ountries wera able to reach great mterial prosperity
toward the end of the century. Modernism flourlshed in those countries
where there prevailed similar politiezl and social conditions to those
found in Burope and the United States. It was especlally in the capitals
of these countries whers the major contributors to the Revista Azul
lived and wrote. These large, cosmopolitan capltals often attracted
young modernists from bacltward areas and war-torn eountries who took
up residence in those cities where art and literature wore flourishing.
The countries in the southern part of South Ameriea where this
mataerial prosperity was most cvidont ware Argentina and Uruguay. There
was much commercial and literary activity in Buenos Aireas and ¥ontavideo,
and both were great centers of modernism, Under president Roca (1380-88)
Argentina became a modern and prosperous nation. This transformation
was due principally to the great amount of railroad construction and.
to improved methods of raising cattle and sheep. The period of great
prosperity continued briafly under Rosa's successor, Judrez Celman, bubt
racklaess government policy and unstable tusinsss conditions led to a
finaneial erisls followad by a revolt of radicals in 1890. Howgver, by
1892 the sconomic crisis had passed. Although political conditions wers
unstable for a number of years, economic scnditions rapldly improved.
Similar conditions prevailed in Uruguay where & prosperous econony was
likewise effected by railroad construction and improved methods of
stock ralsing. Political tranquility was achieved in 1820 with the
election of Herrera y Ches, Uruguay's first civillan president in two
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decades. However; in 1897 this tranguility was broken by a eivil war.
which brought about & much nesded slactoral reform,

At the same time that Argentina and Uruguay were enjoying years of
material prosperity, Chile was emerging as an equally prosperous nation
at the expense of its northern nsighbors. In 18823 the ¥War of the
Pacific ended with Chile victorious over Feru and Bolivia, Chile now
controlled the northern nitrate and coppsr provinces of Atacama and
Tarapacd and was able to collect enough export taxes on nitrate alone to
provide the government with a large part of its revenue, These fortui-
tous conditions wem tonporarily checked in 1801 by Chile's most costly
¢ivil war betwsen libersls and conservatives, but by the end of the
century foreign trade was incressing at a phenomemal rate, and nitrate
export taxes were again providing the bulk of the government's revenus.
The situation in neighboring Peru was exactly the opposite. HMuch of the
nation had been laid waste in the conflict with Chile, anci heavy contri-
butions had been apsessod against the people of the occupled districts.
It was not until 1885, eleven years after the withdrawal of the Chilean
army, that the country was able to install a stable civilian government
under Nicolds Fiérola. Belivia had withdrawn early from the conflict
with Chile and was able to reach a degres of stability much sooner. than
Peru. Bub both in Péru and Bolivia literary activity was greatly impeded
by unsettled conditions following the war, and in Faraguay, which still
had not recovered from its disastroue war with Bragzll, Argentina, and
Uruguay in the 1680'g, literary activity was almost nil,

Politiecs 4in the northern countries of South Amorica during these
last decades of the nineteenth century were dominated by presidents who
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frequently used strong-arm, dictatorial methods. Xcuador's dictator, .
Qarcia Moreno, was assassinated in 1875, and the nation was plunged into
a series of revolutions and eounter-revolutions which lasted well into
the twentieth century,.: Conditions in Colombia meanwhile were much mors
gettled. Political affairs from 1880 to 1894 were domlnated by the
figure of Hafael IMifiez, Colombia's president who also ranked high as a
post, political writer, and statesman. A firm believer in a strong
contral government, he was able to give the nation a spirit of unity and
progress. After his death in 1864 he was succeeded by Miguel A. Caro,
also a poet and humanist, but without the strength of Nifiez to direct the
country. Hational affalrs soon fell into disorder which precipitated a
disastrous cival war in 1869, In Venegusla, Guzmin Blanco, a politician
of the staﬁure of Refael Kiflez, was able in 1872 to bring about a period
of peace after fourteen ysars of civil strife and .diaorderf He or his
dictated successors ruled until 1885. During this periocd roads and
railroads were built, seaports were improved, the larger cities were
modernized, and Caracas became a leading literary and artistic center.
Except for brief disorders in the early 1890's, comparative peace and
tranquility continued in Veneguela until 1898,

Although most of the nations of Central America wers relatively
prosperous at this time, these countries failed to reach the ievel of
intellectual activity seen in Argentina, Uruguay, Colombia, and Venezuela.
¥any of their greatest literary artists chose to live and write in the
cosmopolitan capitals of Europe and South America. In Guatemala pros-
perity and political tranquility continued after the death in 1885 of
the liberal dictator, Justo Rufino Parrios, Similar conditions were
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evident in Bl Salvador, but Honduras with less productive land remained
comparatively. poor and backward, Hicaragua had made progress under
conservative leadera, bub the year 1893 marked a llberal revolt which

led to the sixteon year personal dictatorship of José Santos Zelaya,
Costa Rica had made more material progress than its northeorn neighbora.
Under a series of liberal presidents it hed become a peacoful community
where inbelligent public opinion was begiming more and more to demand

a truly republican government.

Acroas the Caribbean Jea in Cuba and the Dominican Republic the
exportation of sugar provided the basis of a sound economy. But in 1654
the United States restored a heavy duty on sugar imports, and trade with
the islands suffered greatly. Poverty and unemployment in Cuba fanned
latent desires for freedom from Spain into open rebellion., In 1898 tho
Unlted States jJoined the conflict, and Cuban independence wyas quickly
achieved.

This era of great material prosperity throughout most of Spanish
Arverica during the last decades of the nineteenth century was evident to
an even greater degree in Mexico. This was ihe height of Porfirian Peace
which, however, was not accomplished overnight nor without bloodshed
and the saerifice of civil liberties. %While prosperity and material
wealth were evident in the great urban centers, a type of semi-feudalism
prevailed in the countryside.

With the rise to power of Porfirio Dfaz in 1878 Mexico began its
first prolonged pericd of peace and tranquility since before the War of
Independence., The age of Diaz is paradoxieslly considered as the best
and the worst in Mexican history. The contemporary historical accounts
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of the period and most of the blographies of the general were written
from highly subjective viewpoints. It has not been until recent years
that Yexlean critics and historians, and frequently foreign observers
as well, have been able to élscuss the man and his sra cbjectively.
All mugt admit, as does Hudson strcde,a that Diaz did vhat no one else.
had been able to do succesofully since 1510: he maintained the peacs.
And at this time Mexico needed peace above all else. However, during
the next thirty-four years, except for a four year period during which
the hand-picked Manuel Gonzdlez was president, Vexico wes to have a
powerful master who furthered Mexico's economic development at the
expense of democracy..

The Porfirian era is generally divided into three perioda: the
period of pacification, the triumghant era of prosperity, and the final
pericd of growing political agitation and discontent, Just when Por-
firianisn triunphed cannot be arbitrarily established, Callcott in
his study of liberalism in Mexico fixes the date at 1834 when Diaz was
elected a second time,s while Bravo Ugarte places the time as late as
1898 when his £ifth term began.® In roality the height of Porfirian
grandeur falls scmewhore bstween thess two poles or roughly near the
beginning of the last decade of the century. This colncldes with a
great increase in literary and Journalistie activity which was to reach
its culmination in the modernié@a movement .

During Diaz's firet term Mexlco, after many decades of war, was
able to turn its attention to sconomic development. The peace was
enforced, Dfaz was able to weld many of the discontented groups into
faithful adherents to the new rogime., Elements within his own adninistra-



-Z0=
tion were played one apgeingt another to prevent any poesitle coun d'état,
and therefore the position of the administration was never threatened.
During this period Mexdeo's matural resources were given freely to
foreign investors, and induetrialism was "imposed" upon the country
without logical plan or forethought., The ancient Indian gjidos were
incorporated into large haciendas. All the while thers was outward
evidence of material prosperity and an increzsed national income, The
variocus elemente of the liberal party were united, and arry generals

and caciques ware neutralized in the old game of playing one agalnst the
other, .

At the end of his firast term Diaz was able to pick his successor,
and he chose Manuel Consdlesz, a veteran of the war againat the Franch,
The ensuing four years were reckless and corrupt, ZExpropriation of the
ejidos and the concentration of publie lands in the hands of the mili-
tary continued at a rapid pace., Mineral rights were taken from the
state and transferred to the owners of the surface land, Thers was
general joy and celebration at the end of his term when the tottering
government was transferred back to Porfirlo Dfaz in 1884.. A new
political figure during this second term was Romero Rublo who had become
Dfag's father-in-law in 1881. The influence of his new wife, Carmeolita,
did much to help the dictator lose his erude habits and at the same time
helpe& bring the Church back into favor. Under the influence of Carmelita,
Diaz allowsd monasteries and nunneries to be established again and per-
nitted the Church to accumulate property. In exchange the clerical
elements preached loyalty to the dictator as added insurance against the

enforcement of ths Beform laws.
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After 1884 the control of the Diaz party over Mexico waa so strong
that opposition wae almost impossible. The calebrated rurales, bandits
transformed into policemen, made Mexlco one of the safest countries in
the world for foreigners. Feudalism reached a peak as the lands of
the Indian villapges were gradually confiscated and delivered into the
hands of the hacendados., Revolts of the Indians were ruthlessly
supressed, and the Yacuis of Sonora, after defeat by starvation, were
sent as plantation workers to Quintana Roo while their fertile lands
were reassigned to haclendas, All of Hexlico was under the domination
of local political caciques and state governors. By contrast with these
ignoble characters Porfirio Diag was & model of honesty.

Diaz's succeeding terms of office were marked by an unparalleled
progress in economic, financlal, literary, and cultural affairs. Treaties
of friendship, commsrce, and navigation wers algned with Sweden, Nomy,
France, Great Britain, and Japan, By 1892 diplomatie or consular rela-
tions had been opened with all the Furopean powers except Austria and
Turkey.® From all parts of Hurops and the United States capital was
pouring into Mexlco, In 1898 there wers 11,500 kilometers of railroads
throughout the nation which facilitated the movement of goods to markets
hitherto unavailable.® In 1893 a finaneial gendus, José Ives Limantour,
was transferred to the treasury department, and the following year Masxico'
for the first tine as an independent country achieved a balanced budget.
This was a period of construction of harbors, government buildings,
theaters, telegraph and telephone lines, and broad avenues and palatial
residences in the capital city.

Limantour, the new director of the treasury, was a leader of the
exclusive cientffico clique that came to dominate the government in the
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1820's, The cientificos were positivists, disciples of Auguste Comte
and Herbert Spencer, who came into prominence at a time when positiviem
wag on the decline in Buropes. For them the measure of progress was the
number of railroads and telegraph lines constructed, the output of the
country!s mines, and the mumber of public buildings completed. They
were matefialists devoted to honesty and sclentific efficiency in
government. Obviously & wide vacuum separated this exclusive circle
from the population as & whole, Indeed, they considered the Mexican
people a barbarcus race which had to be directed along the paths of
eivilization. Porfirio Diag, although he himpel{ was a mostizo, waas
gradually led by the cientificos to include in hie government more
persons of European ancestyy..

At about the same time that the Revista Azul was published (1894~

98) thers were some twenty daily newspapers in Mexico City.! This

upsurge in journalistic activity reflects an increase in national literacy.
At the same time an opposition press was beginning to appear, leading

the government to sponsor its own newspaper. From 1885 to 1896 El Fartide
Liberal, owned by Romero Rublo, Diag's father-in-law, was the semi-
official government organ. It was this same newspaper that published

the Revista Azul as a Sunday supplement. In 1898 the government subsi=

dized its own paper, El Impareial, which continued until 1914. The
opposition press was soon silenced by strong-arm methods, and after
1892 the restrictions on the free press were so stringently enforced
that at one time the entire staff of El Unlversal was arrested.

The renewed journalistic activity was matched by renewed interest
in literature and the fine arts.® This golden age of ¥exican leiters
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under Porfirio Diag has been excellently deseribed by Farkes in the

following manner:

Hor was the achlovement merely material., The prolonged
peace and the growth of the rmiddle ¢lassss led, in spite of
the lack of freedom, to a cultural development. Nothing
disturbed the fendal stagnation of rural ¥Fexico, but In the
towns the dictatorship continued to bulld schools and
illiteracy decressed. There was a vast increase in the
elrculation of newspapers. The age of Diaz was an Augustan
pericd in Mexiean literature ., . . literature began to lose
its social consciousness and its Mexican nationaliem; it
became pessimistic and cosmopelitan; but it acquired 2 new
technical perfection. Throughout Latin America this was the
age of modernist poetry, & style of which the greatest
master was the Nicaraguan, Rubén Darfo, and of which the
Hexican exemplars were Gutiérrez Nfjera and Amado Nervo « +
modernism marked the highest literary achievement of the
Indo-Hispanic peopless Yeb it wae a kind of postry which
‘could have developed only at a time when all idealism had
departed from politics and when sensitive persons were
driven to look for their ideal not in a reformed society
put in mystical contemplation and self-diseipline.®

The renaissance in the non-literary arts was not without frequent
examples of poor taste and slavish imitation of European masters. As
in the movement of the early days of modernism, the indigenous and
native elements wera absent from artistic creations, In plazas through-
uut the cities and towns were erected statues in the striet Victorian
manner., Painting sought to follow the French salon style. The genius
with which many of the modermists adapted European literary trends. : to
meet the needs of the New World was frequently absent from late nine-
teenth century Mexlcan painters, sculptors, and architects whose works
were largely imitative and uninspired,

In the final analysis the Mexico of Porfirio Dfaz was a Mexico which
for the first time in centuries was able to devote its er;qrgies to

economic development and industrial expansion. As in western Europe
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and the United States, it was a period of peace and tranquility. During
such & propitious time the fine arts flourished and reached new heights
throughout the western world. Hodernism was the great literary contri-
bution of the Hispanic peoples. Born in the New World, but with definite
Huropean contributions, modernism was to flourish in the great cities of
Spanish America and eventually reach Spain where it was modified and
interpreted in terms of its significance to the problems of twentieth
century Spanish literary art.

But in Mexico the glittering external veneer of progress hid a
hollow and decaying cors of semi~feudalism which undermined the founda-
tions of national stability. In a word, the foundation of tho state
was unablé to support the weight of material progress. GCallcotbt
believes that Diaz was a benevolent despot who could have done great
things for his people, but he was 1living in an age whon modern inventions
and econalc 1ife wore developing his pesople at such a rate that befors
his death they had ewept beyond their leader and cast him aside.l® The
fact that nearly half of Mexico in 1910 belonged to three thousand families
was cause enough for revolution, Hine and one half million of the ten
million agricultural workers in the nation were without land. But the
spark was provided by an emerging proletarian class. BSocialism had
reached the New World; labor unions were organiged, and strikes began to
disrupt 1ndu£;trial tranquility. The results of Porfirio Diaz's reckless
expropriation of commmnal land, his exploitation of industrial workers,
and the favorable concessions granted to foreign investors were to lead
¥exico into a cataclysmic social revolution. The graceful swan of postic
elegance which had characterized the literary efforts of the epoch of
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Porfirlo Diaz was a victim of the mayhem which destroyed the great

Porfirian monuments of material and economic progress.
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CHAPTER III

A JOURNALISTIC HISTCRY OF THE REVISTA AZUL

The Mexican Revolution which began in 1910 temporarily checked the
rapid progress which journalism had made in the country during the
nineteenth century. During this century the newspaper and the literary
periodical becams increasingly important in the country's cultural and
intellectual life., Journalistic techniques wers noticeably improved,
and advances in the actual mechanics of printing toward the end of the
century made possible a wider eirculation of periscdicasls than ever bafore.
To separate the history of the nineteenth-century Mexican newspaper from
that of the literary review is an almost impossible task due to the fact
that the same Journalists wrote for both types of publications,

It has been pointed out that a vast amount of Mexican literature
today lies forgotten in dusty newspaper and periocdical £iles.t large
nurbers of Gutiérrss Ndjera's many articlea and notes have remained for
decades in the newspaper files of Mexico City, and only in recent years
have efforts been made to organize a complete bibliography of his work
and to begin lts publication., The same is also true for a number of
Mexico's other most distinguished writers. McLean indicates several
reasons why newspapers and periodicals have until recently been mors
popular vehicles for the publication of Mexiean literatura than books, >
The first printing press in the Americas, established in 1538 in Mexico
City, began this tradition of short periodical publications with its
series of hojas volantes. Other reasons for the primacy of periodicals

wag the lack of an adequate supply of paper for book publishoers and the
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rigid censorship of all books imposed by the Church until well into the
nineteenth century, Within the pages of the Revista Azul itself the

following comment on thie situation 1s proffered: Fiuestros escritores
son poco afectos a publicar libros; dispersos y perdidos en la labor
diaria andan los frutos del ingenio de nuestros prosistas y poetas, s:?n
que los autorss so decidan 4 edificar uma morada para estos abandonados
del carifio paterno,"> A definitive history of Mexican literature,
therefors, must certainly consider the fact that a myriad of its pages
are extant only in newspaper and periocdical files,

Some. one hundred and twenty-three literary periodicals or literary
supplenents to newspapers existed in nineteenth gqntury Mexico.% of
these only about twenty-four are considered of high literary merit.
Although the first Mexlean periodieal of literary importance was the
newspaper, ELl Diario do México (1605-1317), it was not until the 1840's

that any great numbor of journals were published, Between 1840 and 1849
twenty-two ,1itaraz§y perdodicals were issued, principally in Mexico City,
but none survived the decade. During the two succeeding decadeg many of
the literary periodicals reflected the highly partisan attitudes of their
edltors who either supported the liberals or the conservatives in their
struggle for power., During the French intervention (1882-1867) literary
activity was greatly curtailed, yet a nurber of magazines of wit and
satire agalnst the French and Mexiean monarchists existed. - The compara=
tive period of peace and tranquility that followed under Jufrez permitted
a revival of literary interests and activities. The renaissance of
letters in the late 1880's and the following decade is best observed in

Altamirano's periodical, El Renacimiento (series I, 1889; series II,
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1894). It is sasily the most outstanding literary journal of the
iwmediate postemenmarchical period. In the last issue of the second
series (June 24, 1804) the suspension of the publicationwes annocunced
as woll as the fact that it would be continued by the Revista Azul,

Literary periodicals of the 1830's wers numerous but highly ephemeral.
Periecdicals for women were increasing in number, and the names of some
of Maxico's most glfted writers began to appesr in the literary supple-
ments of dally newspapers. la Juventud Literaria was the most worthy

publication of the decade and of importance due to the fact that the
literary currents set in motion by Altamirano wers here merged with
late romantie and inecipient modernist tendencles.

By the last decade of the century, before the triumph of modern
Journalism, the press of Mexico showed a marked development from its
status at the beginning of the polemical period of 1810,° The number of
daily newspapers in the capital had increased to twenty by 1892, ILiterary
reviews were principally of two classes: those which maintained classical
and ramantic tendencles of sarlier publications and the modernist Jour-
nals, Of the latter group six were published in Mexico Cityﬁ Spell
feels that the Revista Azul and the Revista Moderna are Yof outstanding

excellence, above any others discussed."’ Since the 1ife of the Revista
Azul was closely linked with that of the parent newspaper, El Partido
Liberal, it is necessary to consider at this point the status of Mexican
newspapers durdng this period.

HeCaleb feels that prior to the Diaz regime there existed in Mexico
no press in the true sense of the wrd.a Puring the years of great

political agitation newspapers were more doctrinal than informative.
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This situation did not change to any degree until the very end of the
century, During the 1880's the press was divided into two camps: the
official (or semi-official) press of Diaz and the opposition press.
There were few newspapers that caused a great sensation in their opposi-
tion to the dictator, but during the year 1803-a great many opposition
Journalists were imprisoned and their newspaper offices and equipment
confiscated. Certain large dailies, however, actively supported the
Diaz government. These included El Universal, edited by Dafael Reyes

Spindola, and El Partido Liberal, owned by Homero Rublo, Dfaz's father-
in-~law. El Partido Liberal, which published the Revista Azul as a Sunday

supplement, was edited first by José Vicente Villada and later by
Axaolinar Castillo. 1Its avowed intention was to be the most solld support
of the Iiberal Party and at the same time a defender of the governmont.g

Established in 1885, El Partido Liberal continued publication for eleven

years, Ite demise in 1896 was occasioned by the appearance of the most
important newspaper of the nineteenth century in Mexico, El Imparcial.
According to Lepidus and others the appearance of El Impareial marks
the beginning of modern Journalism in Mexico, 10 It was organiged and
partially financed by the government for the exprsss purpose of amihi-
lating the independent press. Its effect on the nmation's journals was
immediate and devastating. Because of the government subsidy, it was
sold for the price of the paper on which it was printed. 7The reduced
price, as well as the fact that it was dedicated to general news, contri-
buted to its rapid growth, Only a few days later El Partido Liberal and
the Reviata Asul) ceased publication, Other newspapers including El Siglo

XIX and E1 Monitor Republicano, the latter for years the organ of inde~’
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pendent, liberal ci.rcles_, soon followed suit, Rafael Reyes Spfndola,who
had earlier directed EL Universsl, was chosen as director of the new
standard-bearer of “Porfirismo." Former cantributors to El Partido
Iiberal and the Revista Azul, including Iuis G Urbina, Carlos Dfaz
Dufbo, and Francisco M. de Olagufbel, began writing for the newly
organized paper. While earlier newspapers in Mexico had been printed on
flat presses vwhich slowed the printing process, limited the d.rcnlation,
and resulted in high subscription rates, EL Imparcial was printed on
rotary presces which greatly speeded operations and reduced overhead
expenses. In his study of Mexican journalism Torres makes the following
conclusions regarding this newspapert ™. ., . pagé buenos sueldos a los
redactores « « « abaraté el preclo del papel impreso, se hizo ameno,

popular, y al mismo tien;p&-'mpdemo, interesante, oporttmo."n

The Bevista Azul and the Revists Moderna, however, had already
proven themselves to be the zégst outstanding literary reviews of the
century. “la Revista _A_z.:y_l_ tiene para el Modernizmo tanta importancia
como el libro de Dario de este pdlsmo nombre, porque, amplia y tolerante
como 6l espiritu de su fundsdor, slentaba todo impulso de novedad litera=-
rio, por insignificante que fuese." 2 Tug renowned Mexican critic,
Julio Jiménez Rueda, ccnsiders the ysar 1894 when the Bevista Asul first
appeared a most slgnificent date in the history of Mexican literature
because of the fundamental change which it effected in the organization
of Mexico's men of letters.t? Earlier poets and utergti had grouped
themselves in academias, liceos, or sundry literary sccieties; now it

was a periodical "que se constituye en exponente de una escuela literarlat
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el 'Modernismo.' Los que escriben en 1a Revista Azul eaben que en sus

pdginas tienen cabida todos los que, sigulendo una nusva meda literaria,
escriben en prosa ¢ en versgo, ne para las masas, sino para los pequefios
grupos que conat.ituyen la oapilla, Ias 'torres de warfil' se yerguen
orgullosas en el campo de la literatura nacional,** The Revista Azul,

in the opinion of Julio A. Leguizamén, discoversd new literary values

and talents which developed and matured in the Revista Moderna cenacle, 15

Manuel Gutiérres Ndjera and Carlos Dfaz DufSo ware the founders

and owners of the Revista Aszul, and Luis G. Urbina was the gecretario de
redaceidn., In consideration of their numercus literary contributions as
well as their editorial influence these three were the most important
men of letters associated with the periodical. 14zaro Pavia, the
matager, and Apolinar Castillo, editor of El Partido Iiberal, did not
contribute articles to the review, but there is much evidence which
indicates that the latter provided the finaneial security necessary for
starting the publication. In an article by Gutiérrez Nf{jera entitled E1
bautismo de la "Revista Agul" thers is an indication that the idea of

such a periodical was conceived by himself and Carlos Dfaz Duféo but
that Castillo financed the project and turned the periodical over to the
originators. "Ese varén justo y magndnimo, levantd la idea desnuda, la
vistié, (de aml como querfamos), la puso casa, y cuando nos retirdbamos
vergonzosos, oreysndo que la criatura era de 41, de Apolinar Castillo,
nos dijo: reconocedlo, es la de ustedes."™8 Iater in the same volume
there is a list of soms twenty of Mexico's greatest literary figures of
tho day who attended this "baptism” where Apolinar Castillo served as
padrino.17 Further proof that the Revista Azul could not have existed
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without Castillo's aid is given in the statement, "4 sus esfuerzos y 4
sus consejos se debe esta Revista,“la
A product of artistic philanthropy, the Revista Aszul sought contri-
butions only from those writers who were willing to have their works
published gratis for the sake of art., HNone were paid, not even those

whose fame was widespread, "Y como la Revista Agul no es precisamente de

oro nl puede pagar los trabajos literarios de escritores y postas mexicancs
afamados, no se dirigid 4 ellos solicitando su colaboracién., Asi, pues,
no ha hecho excepciones como ¢reen algunos; no pertenece £ un grupo
axclusivista de cultivadores del arte; es de los que aparacen como

dueflos de ella y de nadie im!s."lg

Much has been written regarding the origin of the name of the

Hevista Azul. Manuel Gutiérrez N{jera offers this explanation in the

very first article of the perlodieal: "Azul......! ¢¥ por quéd azul?
Porque en lc agul hay sol, porgue en lo azul hay alas, porque en lo
azul hay nubes y porque vuelan £ lo agul las esperanzas en bandadas. EL
agul no es 80lo un color: es un misterio......una virginidad intacta,"*0
The special interest in the color blue goes back to Hugo's famous line,
"L'art c'est llazur," and was popularized in Spanish by Rubén Dario's
famous book. Many have felt that it was Darfols book that furnished the
tit.lefor.‘cntiérrez NdJjera's publication, but 1t has been suggested and
later confirmed by Walker in interviews with Urbina and Diaz Dufdo that
the title was suggested by a French journal of that period published in

Paris and called Revue Bleue.*l

gt

Once a name had been chosen for the new journal, it was necessary to
submit a prospectues to the -prinier. A memorandum was soon returned to

Gutidrrez Ndjera with the words, “falta el programa." And indeed no
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formal program or policy for the publication had been submitted. %The
oversight was intentional, for the founders of the Reviste Azul did not

wish to restriet the publication by & nmarrow editordal policy. Gutiérres
Ndjera wrote, "Huestro programy se reduce 4 no tensr ninguno.."za A
kindly reception was accorded all attempts at literary novelity, and since
the ideals of moderniem were not narrowly nationalistic or dogmatic but
thoroughly cosmopolitan, the door was open to all who cultivated literary
art with skill and mastory.

The first appearance of the heralded Revista Azul occurred on May 6,
1894, and from all indications there was immediate and widespread
intersst in it on the part of the intelligentsia of the capital, O(nly a
1little cver & month latsr, on Juns 17, it was annocunced that all issues
of number ons had begen sold and that a reprint was planned as soon as
the numerous requests for the first issue had ¢eased, It was not until
August 12 that sufficient reprints were available to meet the demand.’
The life of the Revista was vigorcus even after the premature death of
ite mentor, Manuel Cutiérrez N{jera, on Febmuary 3, 1895, A total of
128 issues appeared until October 11, 18968, the date on which El Partide
liberal fell victim to the government-sponsored El Imparcial.

The periodical was issued in five wolumes of twenty-six issues each.
Volume five, however, lacks two issues because of the abrupt and unexpected
closing down of the newspaper. - An index follows each of the first four
volumes, but the index fails to distinguish between prose and pestry, and
there frequently is ne system of cross-refarence between individual
authors and their pseudonyms, Usually there appeared a notice in each
issue indicating that the Revista Azul would appear every Sunday and sell
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at the rate of twelve and one~-half centavos per copy or at a monthly
gubscription rate of fifty centavos. The magazine received no subsidy
from advertising until September 1, 1895, at which time & continuous

advertisement for La Mutua 1ife insurance company was inserted.

A typleal issue of the Revista Azul contained about twelvs passages
of prosa or poebry, each usually signed; a group of from three to six
epigrammatic quotations of famous writers and philosophers which served
as filler material; and a f£inal editorial section, signed with the
pseudonym "Petit Bleu," which dealt with literature, the theater, or
current events in Mexican Intellectual ¢ircles. This general plan, how-
ever, was subject to frequent change, for there are as few as two entries
and as many as twenty-one in a single issue,®3 Aiso gach issue wag
accompanied by a special feature in the form of a separate sheet which
in the first issue was called "Crénica General®” bub thereafter the
"Boletin de Notieclas de 'El Fartido Liberal.'" Its purpose was described
in the first issue with the following words: "Juntamente con la Revista
Azul, recibirdn los dominges un pliego como éate, conteniendo las noticias
nds oportunas é interesantes de la eapital y de la Repdblica., No care-
cerdn por lo mismo, nuestros lectores, de los informes diarios 4 que
estdn accstzmbradoa."a4 Since this section is a separate entity with no
great litorary value, it will not be considered in detail in this study.
Other special features included the printing of a full page photograph of
Gutlérrez Ndjera on the first anniversary of his death and the printing
from time to time of photoengravings.

Almost without exception the lead article of ihe magazine was a

prose selection, often in the nature of literary criticism on a recent
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composition by a well-known author. »Xanuel Gutiérres Ndjera before his
death was usually the writer of this article. He contributed twenty-
eight such articles (or seventy per cent) in the forty issues which
appeared before his death. While his percentage of lead artlcles drops
to thirty-five in the eighty-eight issues after his death, these
posthumous i’eprints of his earlier compositions still far outnumber the
lead articles contributed by living authors. Carlos Dfaz Dufdo and
“Z@icrés';~ (Angel de Campo) wrote most of the other lead articles., Regard-
ing the other selections in each issue, about the only thing of a general
nature that can be said is that there usually was an attempt to keep a
balance between the number of prose articles and the selections of poetry.

As far as the literary affiliation and mationality of the contri-
butors 1s concerned, a tabulation of the some 1400 literary compositions
in the 188 issues of the Reﬁsta Azul yields the results indicated in

graph A. The Journal's contents vere studied by monthly periods, and the
percentage of compogitions by modernist, non-modernist, French, and
Spanis§ authors was accordingly graphed. The resulting curves represent-
ing th;: moderniats and the non-modernists are especially significant.
During the first £ive months of publication, the Hevista Azul relied

heaviijv on contributions of the modernists to £ill its pages. Kost of
these authors resided in Mexico, and it was not until September, 1804,
that significant numbers of modernists from other Spanish American coun-
tries began to appear in its pages. As the Revists became better known
throughout Spanish America, more and more modernist writers from these
countries began contributing arﬂclee and posms. This increase and the
corresponding decrease in the number of contributions by kexican modern-
ists are seen in graph B, During the first five months of publication
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there was an especially large nunber of French translations which appeared
weekly with cach issue, but the interest in Spanish contributors was
negligible.

By Ootober, 1894, the percentages of the moedernists and of the non-
modernists were identical as indicated in graph A. The figures for
French and Spanish contributors likewise were the sams. The following
month witnessed a sizable increase for the former two groups due to the
reproduction of a long poem by Justo Sierra with four studies of Sierra's
work together with a serial short story by Gutiérrez ldjera, The per-
centages for the modernists and the non-modernists were almost equal
during the ten sucesading months until September, 1885. The:one excep=-
tion was the menth of February, 1895, when Gutidrrez Nijera died with a
resulting increase in the contritutions of the modernists who were eager
to pay homage to their departed mentor. After September, 1895, there is
'a significant decrease in the contributions of the modernists while
during the same period the non~modernists gradually increase in numbers.
During the last two years of the life of the Revista the amount of French
and Spanish contributions was almoat equal with the former holding a
slight advantage. The results of the tabulationa for Cctobsr, 1896, are
inconclusive due to the abrupt termination of publication after only two
issues for the month,

The conclusions to this graphical study of the contents of the
Revista Azul may be summarized in this mamner: during the initial months
of publication the Journal printed largely the contributions of Hexican
modernista, but at the same time interest in French and Spanish American
non-modernist: authors was significant,: Arter Octoher, 1894, thers
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followed a ten month period during which the modernists and non-modernists
were almost parallel in importance, but during the last year of publica-
tion the non-modernists gradually increased in importance with a corres-
ponding decrease in modernist contributionas., Thie last conclusion is of
prime importance in the analysis of modernism as represented in the
Revigsta Agul and by extension in Mexico between the yesars 1894 and 1826.

As the movement grew, it became more cosmopolitan and sought contribu~
tions from many varied sources., Specifically, in the Revista Azul this.
decrease in the percentage of modernist contributions is also a result
of the termination, except for a few verses, of the reprints of Gutidrrez
Kdjera's works during the last six months of the journal's publication.

A great deal of the history of the periedical as well as signifi-
cant comments about its contributors and about contemporary events in
the socinl, intellectual, and theatrical world can be found in the section
entitled "Azul p4lido" which appears at the conclusion of each issue
until volume V, number 21, at which point it disappears without explana-
tion. Its purpose was defined in the first issue in the following
manner: "El aniversario de un glorioso hecho de armas, una flesta de
flores, un matrimonio slegante, la presentacién de un artisté, viejo
amigo, admirador nuestroe.s.sveecatie aqui el pedestal en que descansa
esta frdgil columna, alzada, 4§ modo de remate rococs, sobre las esbel-
teces de 1a cama,"*d Although each of these gections was signed by
"Petit Bleu;" it appears that they were the work of several authors,
prineipally Cutiérres Ndjera, Diag Dufdo, and Urbina. Stylistic
analysis indicates that thay probably are not the work of one person.

At one point it ia mentioned that a friend of "Petit Bleu" has just
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completed a study of Pérez Galdds as a dramatic author.*® This firiend
is Cutiérrez Ndjera whose study appears in later issues, but theres are
many indications in the first forty issues of the pericdical that
Gutiérrez Ndjera frequently contributed to the "Apul pdlido” section
before his death, In the last eighty-elght issues, however, it seems
that Diag Dufdo, Urbina, and possibly fingel de.Campo wers the suthors
of this ssction. Regardless of the identity of the authors, these
sections are valuable for thelr comments on almost every theatrical and
operatic production in the capital during the years 1894 to 1898.
Critical evaluations of new books often appsar here as well as death

notices of celebrated world figures. The fact that the Revista Azul was

first directed toward women can be found in this section vhere the
reader is frequently addressed as “sefiorita.” If there were few cultural
activities to report, the authors of this section would frequently engage
in rambling poetic descriptions of the seasons or the weather in Mexico
City.

Within the regular articles of the periodical there also 1s a great
deal of information about the history of the magazine and about cultural
and literary activities of the capital. The first six months of the
Journal's publlcation were observed with the following comment: "la

Revista Azul cumple hoy seis meses de edad, es casl una seflorita, Ha

aido esta rubita de ojos color de cielo niffa mimada por la fortuna: hija
de padres pobres pero honrados, manos carifiosas le han ayudade £ dar los
primeros pagog del camino de la vida,"®7 Bt the first anniversary was
observed under less propitious circumstances; its founder had died,
"Cumple la Revista Aszul el primer afio de su existencia y lleva ya la
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pequefiuela un intenso dolor, 78 Gutidrres N{jera had died, but this policy
of the magazine would remain the same: "Hoy eomo ayer--decimos cono el
amado fundador de la Revista Azul en el articulo de iatroduceidn al
‘mimero: 'No tenemes programa.? %29 In the "Agul pdlido" section of volume
V., number 11, a typical literary gathering in Mexico City 1s dsscribed.
Gutidrrez Ndjera is the central figure of the group which reads new poons
of famous literary personages. Oritical discussions follow and last all
afternoon. Other passages describe the scene of busy disorder within the
offices of the Revista Azul as the sditorial staff frantically attempted
to meet the printer's daAdline,so and the savage attacks of a press
hostile to the early journalistic innovations of Gutidrrez Hdjera, "un
exético del periodismo. nEl

Cf great importance are the indications of the relationship between
the Rovista Azul and other reviews of literary innovation, for here one
has an indication of the degree of communication that existed between
the modernists of Mexico City with those in the provinoces and with thoss
in other Spanish American countries., From all indicatlons the relations

between the Rovista Azul and the Mexlcan press were very cordial from the

boginning., The following stabement is taken from the second issue:
" « o 1a Revista Azul tieme que hablar de sl misma, para dar las graclas
4 los diarios que tan benévolas frases la dedlcan, Casi, casl, la
Revista Asul estd obligada & ponerse colorada.'S%* Later, wien the

Revista Azul had made a name for itself, it reciprocated by prdnting
kind words of welcome for la Plums of {uerétaro and by marking the one

hundredth week of publication of Pimienta y Mostaza of Mérida. Since

Hexico City was the intellectual as well as the political capital of the
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nation, many of the provinelal writers who wrote for thneir own local
perdodicals often sought a wider audience for their work by contributing
to publications of the capital. Thus it was that the Hevista Azul printed
a large number of selections from writers living in Guadalajara, San
Iuis Potosi, Querétaro, Colima, Mérida, and other cities. Specific
references linking Gubidrresz Ndjera's review with other similar publiea-
tions in Spanish America are numerous. Venbura Garcia Calderdn mentions

a relationship with the Rsvista de América of Jaimes Freyre and Rubén

Darfo in Buenos Aires.w The Figarc of El Salvador and Pensamlento of

Honduras both devoted issues to the memory of Gubtidrresz Nijera, selections

from which were reprinted in the Revista Azul. More evidence that the
sditors of the Revista Azul knew and read other modernist reviews is
contained in the following passages: "Vienen las revistas literarias
sudamericanas impregnadas de la nueva férmula decadentista . . . la
‘Revista Azul ha tenido la buena suerte de ser’viéi’t}éda por algunas
excelentes amigas. He hojeado !Cosmépolis,' de Caracas, 'Clencias g
Lotras! y »'L&’lem.'"m But in the issue of December 30, 1894, it seems
that wost of the generation of modernists in Mexico knesw their foreign
counterparts only via the printed word. The occasion was a vieit of two
Cuban journalists to Mexico: "Vienen los periodistas cubanos £ estrechar
los lagog de esta disgreg,ada familla latino-americana, Extrafio destine
ol nuestro: amarnos sin conocernos, estar commicados por la vida del
espiritu y lejos, muy lejos, por la falta de esfuerzo en unirnos. '35 It
may be concluded, therefors, that at this time meny avenues of communi-
cation existed between the modernists of Hexico City and those of the
provincial capitals.  Likewise, these wriiers were acquainted with



Bl

literary activities in other capitals of the Spanish American republics,
but this acquaintance was largely through the medium of the printed word.

Concerning the relations that existed between the Hevista Azul and
‘the political regime of. Porfirio Idagz, it can be stated that nothing
but the most cordial exchanges exlsted. While the Revista was only
slightly concerned with political matters, there were at least four
oceasions on which grestings were extended to some member of the Diaz
fanily. This is to be expected in consideration of the fact that
Romero Rublo, Ifaz's father~-in-law, was the ownor of El Partido Liberal.

Torres indicates that after the Revista Azul stopped publication, Carlos

Diaz Dufdo and Iuis G. Urbina were two of the staunch DIaz supporters
who contributed to EL Imparcial, 56

The most important single event covered in the pages of the Revista
Azul was the illness and subsequent death of Gutiérrez Ndjera. Vhile
entire issues were devoted £0 reproductions and analyses of certain
works of Justo Sierra and Luis G, Urbina, they do not begin to compare
with the coverage given the death of the founder. The illnesa of
Gutidrrez Hdjera was first reported in a one page article in the Revista
Azul on January 27, 1895, some ten days before the time of his death.
Apparently his illness was quite advanced and the subject of widespread
newspaper comment befora it was reported in the pages of his own
pericdical. The first line of the article begins, "Llegamos tarde para
hablar de la enfermedad de nuestro director: ya la prensa diarda ha
seguldo paso 4 paso esta terrible crisis del excelso artista, del alma
buena."3? Further indications of the gravity of the situation appear

later on the same paget “Nogotros no hemos querido creer en la muerte de
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¥anuels no nos hemos resignado 4 que se apartasas de nuestrld Tvladu. o o WY
The February 3 issue, which appeared on the day of his death, reports
1little progress and describes the hours of anguish spent by his many
‘relatives and friends at the bedside of the beloved journalist. The
entire issue of February 10 is devoiedv to a series of articles and
sulogles to the departed "Iuque Job." A heavy black line is printed
across the top of the first page and at the bottom of the last one.
Much of the postry reproduced here is by Gutiérrez Ndjera himself.
Especially significant is the well-known "Non omnis morlar," printed
with a concluding comments "lNo, pobre amigo mio, no morirds del todo
para tu enlutada y p{lida Revista Agu1tn8

Although tﬁe premature death of Manuel Gutiérres Hdjera can only be
described as traglc both for Mexican letters and the Revista Azul, the
fact remains that succeeding generations of literary eritics have profited
greatly from the many articles of a oritical or sulogistic nature that
were published about him in this periodical during the following year.
In almost every issue either a critical article or a reprint of some work
of Cutidérrez Hdjera appears. It has baen indicated earlier that the
policy of the msgazine remained the same after his death.59 . The most
notable change, however, is the great increase of these critical articles
Just describeds A year after his death the anniversary is commemorated
by a special edition, again cutlined with heavy black lines, which prints
a number of his poems soon to appear in a volume of his postic works as
well as enlogistic poems by other posts.

Within the year 1895 another individual closely related to the

Hevista Asul died. He was Manuel Romero Rubio, father-in-law of Difaz




and owner of El Partido Iibsral. Cnly about fifteen lines in the October

6 issue are devoted to the death of the once powerful ministro de gober-

naeldn, Sympathy is extended to the widow and to the president and his
wife in memory of the "Distinguida personalidad polftica, figura de

alto relieve en 1z buena sociedad méxieana."w Carcia Granados rcports
that the government prsss attempted to make Romero Rubio a great nationd
hero but that the independent press either refrained from corment or
anncunced the death with great reserve.4l A few yesars earlier his death
would have been a national event, but by 1895 his influence had decreased.
Few people mourned Romero Rublo who was known to be a man without con=-
science who exploited polities for personal gain and who had been a

cruel parsecutt;r of the press, a corruptor of Justice, and a party to

despotism. Even tho Rovista Azul reported his death with some reserve,

yot it could hardly be expected to remain silent in light of its close
ties with the government and policies of Don Porfirio. It was not until
slightly more than a year later that the publications of Romero Rubio
ceaged to exlst.

Hoither the death of Gutidrres Ndjera nor that of Romero Rubio
affected to any great degrees the nature of the contents or the policy of
the Hevista Azul, The types of prose and poetry published in its pages
remained falrly constant throughout its nearly two and one-half years of
existence. UWhile these elements will be discussed in more detail in
later chapters, the general statements hers will serve to give a better
over-all picture of the magazine's contents. The metric innovations of
the modernists' poetry appear in the Hevista Agul only to an extremely
limited extent, Pedro Henrfquez Urefia indicates that it is with Ru¥én
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Dario's Frosag profanas in 1898, the year that the Revista Azul ceased

publication, that the first important metric immovations occur.4® It

was not until 1912 that Jaimes Freyres attempted to theorize on the new
‘versification. Most of the traditional verse forms of Spanish poetry
appear in the Revista Azul, but there is a decided preference for the
sonnet. There arc innovations, however, in the theme and to a degree in
the style of certain poems of the Revista, Typical of early modernizm
is the great interest of the contributors to this Journal in France and
Freach culture. A number of poems by the Parnassian poets are reproduced
in the original French, and thers aro rany poems by Spanish Ameriean
poets which are direct imitations of CGoutier and Leconte de Lisle.

Themes of deca&ence as geen in Daudolaire and some of the early symbolists
ara quite common., The death of Gutiérrez Ildjera inspired a rather large
collection of postry dealing with varicus agpects of death, There are
oven some posms ixiupimd' by native American themss, somsthing charac~
teristic of the later modernists. Imnovations in the modernist poetry
of the Revista Azul frequently follow the style set by Gutiérrez Nijera.

This is especlally true of the Mexican poots who attempted to imitate
his gracia and use of cclors and rhythmic, muslical verse. A great
variety and a more precise usage of adjectives can also be observed.

The modernists' innovations in prose have often besn overlooked due
to the great emphasis that has always been placed on their poetic lnnova-
tions, In the Hevista Agul, howsver, it is impossible to ovarlook the

changes that were taking place in prosse. A counting of the pages reveals
that pages of prose outnumber pages of poetry by over three to one,. A
polished, postic style was the objective of the modernistss In discussing
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the origin of such a poetic styls Anderson Imbert ‘mentions ;n'itere as
early as Pénelon and Montesquieu who sought more than a mere narrative
1ed>:,r1ea.""‘S Among writers of the nineteenth ¢entury he includes Chateau-
‘bfiand, Helne, Gautier, Poe, Baudelaire, Flaubert, Bécquer, Wilde,
Daudet, the Goncourts, Mendds, Coppée, and Arsdne Houssaye. Vorks by
almost all of these writers appear elther in the original or in transla=

tion in the Revista Amul, Frose genres reoresented in this periodical

include the short story, the grénica, literary criticiom of novels, plays,
and poetry, impressionistic prose descriptions, diaries and travel

notes, and epigrammatic filler material. The crdniea, "el mitil comentario
del suceso notoric ., . . importado directamente de Francia,"44 was the
special contribution of Gutiérres Nfjera which was later used extensively
by Diag Dufdo and Urbina, It 1s in the study of the prose of the

Revista Azul that a great deal of the history of the modernists' styllstic

innovations can be discovered,
The great accomplishments which the modernists realised in the
Revista Azul were not forgotten after it ceased pwblication in 1898 but

were carried on and developsd to new degrees of perfection by the

generation of the Revista Moderna, Spell describes this whole period in

the following terms: "No period in the history of Mexican journalistic
literature is more brilliant than that extending from 1894, the date of
the establishment of the Revista Azul, to 1911, which witnessed the

demise of the Revista Moderna--the two best literary periodicals Mexico
45

has known + « + o7 Founded in 1898 by Jesis E. Valenzuela in associa=~

tion with Amado Nervo, the Rovista FKoderma was the successor to Gutiérres

Ndjera's publication, While many of the contributors to both periodicals

were the same, many younger writers who either did not appear or wrote
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only a few items in the Revista Azul contributed a number of works to

Valenzuela's review. The Revista Moderna continued o publish a large

nurber of translations from French writers of the Parnassian generatlion
and also included mich of the work of Verlaine and the other symbolists.
Tranalationg of recent English poets were also frequently published.
While the Revista Azul had published works of the nineteenth century
Spanish poets as well as those of the realiste Valera, Fardo Bazdn, and
Péreg Galdés, the Revista Moderna vae able to find kindred spirits in a

new generation of Spanish writers which included 'O‘allewl‘nclén, Fduardo
Farquina, and the two Machado brothers. In Spanish America-thas growing
reputation of Rubén Darlfo iz seen in an increased number of his works
published in the Revista Moderna, Other modernists who have u more

important role in Valensuela's publication include José Fnrique Rodd,
Fanuel Ugarts, Leopoldo Lugones, Leopoldo Dfag, and Enrique CGonzdlesz

HartInez. The Revista Foderna became the vocero of modernism for the

entire continent. . It wae thoroughly cosmopolitan in tone and in the
greater variety of its articles was truly representative of the mature
period of modernism, Its discontinuance in 1911 was not due to the civil
strife but rather to the death of its editor, Jesis E, Valenguela, who
personally financed the publication.

Yithin the cenacle formed about the Revista Azul and the Revista

Moderna, there were, according to Spell, certain of the younger adherents
of fréa art who were dissatisfled with the narrownees of the older mem-
bers of the group and yet differed considerably in their own ideals and
tendencies.?® Gonzdles Martinesz was the nucleus of this group, ﬂrst
called Sociedad de Conferencias and later the Atenso de la juventud or
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the Ateneo de México. In 1806 they organlszed and sponsor‘ed"a monthly

publication, Savlia Moderna, of which cnly five issues appeared. In

appearance and content it resembled the Revista Moderns and was the

organ of the new generation. This group met on Sundays, discussed art -
and literature, and greeted famous literati who were passing through
Kexico,

Among thelr varied activities one of the most significant was the
organization in 1907 of a protost meeting against a new Revista Aszul,

resuscitated inopportunely by the journalist Manuel cabailer'o for the

purpose of attacking the wodernists and the sponsors of Savia Moderna,

Gutiérres Ndjera had spoken of the joﬁrnalist ag "mi buen axigo ¥anuel
Caballero™7 when he urged the staff of his Revista Azul tc contribute

to a new publication which Caballero was planning. Yet in 1907 he
purloined the name of Gutidrrag Ndjerats publication and nurbered hie

first issue velume six, probably to make it appear as a continuation of

the famous Nevista ;izul; of which there were five volumes, The younger
generation which inéiuded men like Alfonso Reyes, José Vasconcslos, and
Antonio Caso felt that Caballero, an ordinary reporter, was entirely
unworthy of assuming the role and of carrying on the literary traditions
of Fanuel Gutiérroz Ndjera. Max Henrfquez Ureffa, himself a member of
the Ateneo de la juventud, describes the protest in the following vivid
ramer: "El desagravio frente a ese contrasentido consistié en une
protesta que circuld en hoja suelta, firmda por todos los componentes
del grupo, y se reprodujo en la prensa; y en dos actos piblicos que
alcanzaron no poca resonancia: una manifestacién que recorrid las prinei-
pales calles, en la tarde del 16 de abril de 1907, portando un estandarte

con el lema 'Arte libre,' para terminar en la Alameda, donde hubo dis-
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cursos y poesias; y una velada, esa misma noche, en sl Teatro Arbeu,
donde a instancia de la juventud, Jesis Urueta se encargd del discurso
de orden, la Revista Azul de Caballero no pudo subsistir despuds de

esta piblica repudiacién.“éa‘
There was a third Revista Azul, of which only three issues have been

found by Spell in the Biblioteca del Museo Nacional in Mexico City.2®
They are dated July, August, and September of the year 1913 but are of
slight interest exeept for a story, Luz de rayo, by Ldépes Portillo y

Rojas. This last attempt to use the name of the famous Revista Azul came

at a time when the intellectual life of Mexico was beginning to feel the
effects of the civil strife. Until 1914 literary activity in the

capital was relatively unharmed by the revolution. During the first
fourteen years of the twentieth century there were at lsast twenty-three
literary publications in Hexico City alene, and the Ateneo de la juventud
contained the names of some of Mexico's most famous men of letters of
the present generation. But literary activities came to a standstill as
the Hevolution swept away the Porfirian society, during whose peaceful
reign Cutidrrez Ndjera's Revista Azul had attained such prominence.
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CHAFTER IV

NANUEL GUTIERREZ NAJERA AND THE REVISTA AZUL

Gonsidering the fact that Manuel CGutidrresz Ndjera died almost nine
months from the date on which the Bevista Azul first appeared and that

gscarcely any of his works wers reprinted during the last six months of
the journal's publication, it is indeed remarkable that his influence on
the journal should have been so pronounced. The lingering pressence of
his gpirit and inspiration coincide with the theme of the opening stanza
of the well-known "Hon omnis moriar®:

Fo moriréd del tedo, amiga mial

De mi ondulants espiritu disperso,

Algo en 1a urna didfana del_verso,

Piadosa guardard la poesfa.n

Born in Mexico City on December 22, 1859, Gutiérrez ?Jijera was the

son of educated, devout parents. He received much of his ;arly education
from his parents and from the private tutelage of the archbishop of
laxico, the latter giving him a firm foundation in lLatin for a possible
career as a priest. Luis G. Urbina lists among his early readings the
religious and mystic writers including Juan de Avila, the two Luises,
San Juan de la Crus, Santa Teresa, and ¥aldn de Chaide.® Aas a youth
Gutiérresz Ndjera had learned IFrench and had begun a study of French poets
of the romantie, iarnassian, and sywbolist achools. Wnhile his principal
interest in Europsan literature was centered in France, he also read
widely from the works of conterporary Spanish writers including Castelar,
Bécquer, Campoamor, fchegaray, and Niffez de Arce. As will be indicated
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later, his reading of the mystics and of these French and Spanish
literati was to influence both his prose and poetry of later years and
even determine to a degree the contents of the Revisba Azul.

‘Gutiérrez. Nijera's life was’not at: all eventful.. He 1is always
deseribed as physically unatiractive--with a rather large head, a smll
body, a broad and agymretrical forehead, a mis-shapen nose~-but a person
of an aristocratic and gracious mien, In 1888 he married Cecilia
Haillefert, a lady of French and Spanish descent, and two daughters were
born to this union before the untimely death of the father on February 3,
1895, ‘His life was dedicated to literature and to the press, and in the
final analysis it was his extreme assiduity to the task of producing
daily articles for the press coupled with an abnormal consumption of
aleohol that caused his death,

The greatest monument to the life of Manuel Gutidrrez Hdjera is his
vast literary production, a large part of which can still be found only
in the newspaper files of Mexico City. Most of his postry has been
edited, but only some five volumes of his prose which in toto would fill
almost fifty volumes have appeared. In his great mass of journalistic
production, Jerénimo ¥allo compares him with other contemporary journa-
lists such as Juan Valera, Rubén Larfo, and Enrique Gémeg Carrillo.® He
lived exclusively by his pen, hence for variety he used a series of pen
names and somstimes published a work as many as five times under different
pseudonyms, "1 Duque Job" was the most famous and best known pseudonym
and the only ons used in the Hevista Asul. Fapes explains that "Zl

Daqus Job" was taken from the title of an cbscurs French play, Le [uc
dob by Leén laya, which had greatly pleased Gutiérrez Nfjera.4 In the
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same article Mapes lists twenty other pseudonyms which Cutiérres Nijera
used at some time during his ‘career.d

Of his postry in genersl Arturo Torrss-Rloseco makes the following
comeent : "Hleglaco, fildsofo, erético, cinico, pagano y cristiano,
Gutiérrez Ndjera se reduce siempre a uns mdxina claridad de  expresidn.
Cultiva la forma esmeradamente porque mejor forma indica mayor perfecciln.
Al intelectualismo que aprendié de los poetas franceses opone siempre su
candor y suavidad mejlcanas."S luch the same might be written about his
prose. In the some five volumes which have appeared since his death the
compositions are somewhat arbitrarily classified under various headings

such as: Cuentos frdpiles, Cuentos color de humo, Crénicas y Fantasias,

Humoradas dominicales, Primera and Segunda Cusresma del Dugue Job,
Improsiones del teatro, Critica literaria, and Critica soclal. These

titles give an excellent idea of the variety of Gutldrrez Ndjera's
prose, but there are rany instances where the same composition has been
placed in several categorles by different critics, all due to the fact
that there 1s a mixturs of genres and themes in many of his works.

In the Revista Agul itself there ars elghty-two compositions of
Gutiérrez Ndjera, fourteen in verse and the other sixty-sight in prose.
As has already been mentloned, the only pseudonym employed here was "il
Iuque Job," used forty-six times as a signature to prose compositions,
Manuel Cutidrreg Kdjera, li. Gutiérrez Ndjera, and M. G. N. are used as
signatures on the other thirty-six items. A genersl analysis of these
elghty~two compositions reveals the following classifications: crdnicas,
forty-six; literary critieism, rifteen; verse, fourteany and short

stories, seven,



A biblicgraphy of the journalistic writings of Gutiérres Ndjera has
been published by Mapes in the Revista Hispdnica ¥oderma.’ It lists

twenty-nine compositions that were first published in ths fevista Azul,.B

These include seventeen crénicas, six articids of literary criticism,
four short stories, and two poems. : In tho analysis that follows these
twenty-nine items will be considered in more detail than the othera due
to the fact ‘that they are Hevista Azul originals and not reprints from

earller newspapers and magasines., Of the fifty-three other items not
published first in the Revista Azul, thirty-six can readily be found in
the Fapes bibliography as reprints from various Mexican newgpapers and
literary journals,? and, since the Mapes bibliography does not go bayord
the date of Gubidrreg Ndjera's death, the other seventeen compositions
were probably published posthumously and later reprinted by the Revista
Azul,

The contributions of Gubiédrrez Kdjera to the Revista Azul stand as

the high point of his total work. It was here mors than in any other
place that he took speclal cars to polish the literary gems that would
adorn "esbta rubita de ojos color ds cielo," as he fondly called his
Revista. The Rovigta Azul introduced modernism to Mexico; it is a liaison
betwesn earlier romanticism and the refined literature of the modernists.
Considering tha place of Gutiérrez Ndjera in Kexican literature, Arturo
Capdevila makes the following significant commentary: "No se pasa de un
orden dado a otre, de una escuela literaria a otra de muy diferentes
principios y normas, sin que antes se haya producido emtre la primera y
la segunda un previc estado de simpatia; en tal forma que de la una

parezea venir la eiguiente, y de mansra tal, que las nuevas tlntae y
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luces dal cielo se muestren como el y de antemano hubleran agomado, "10
It is in the person of Manuel Gutiérrez Ndjera and in the pages of his
Revista Azul that one finds the "estado de simpatfa® that made possible
the smooth transition from -romanticisn_; to early medernism. It likewise

points the way fér the mature period of modernism of the Revista Moderna

generation.,

It is possible, therefore, to find many elemenis of both romanticiem
and mademisxﬁ in the lines of Cutidrrez Ndjerat's prose and poetry. At
times the two movemente coincide in the same work, tut in othor works
the style can be classified nore definitely as either romntic or
modernistic. There are traces of romantioclsm, however, in almost every
one of his compositions, even in thos;: written during hias last years,
¥ax Henrfquez Urefla points out that "en su obra personal puede seguirse
el proceso de las principales influenclas que prevalecieron durante el
periedo de transicidn entre el romanticismo y las nuevas tendencias._“u
The personal alo;ments of his work are more cbviocus in his poetry than in
hia prosa, ye! there are a number of instances in his prose, especially
in the crdénicas, where he reveals intimate feelings and attitudes. But
the romanticism which appears in the work of "El Duque Job" is never
boubastic or dsclamatory, but, in the opinicn of Onis, "es un romanticismo
depurado y selecto, que sigue las huellas de Bécquer o Musset, que recoge
de la corriente romintica lo que es Intimo, delicado y personal, y
rachaga lo extorior, lo aparatoso y lo brillante."l% Wnile melancholy,
bitterness, and skepticism are not abgent from his works, they are

elvays tempered by the gracia of his style.,



Of all of the discuassions regarding the romanticism of Gutiérrez
Ndjera one of the most interesting is that of another distinguished
Hexican modernist of a later period, Enrique Gonzdlez Martinez. He feels
that Gutidrrag Hdjera "introdujo el elemento préeer de la distincién. Lo
que en sus predecesoress fué desnudeé autobiogrdfica y confesién impudente,
en 61 fud confidencia velada y sugerencia Intima. . . . La estridencia
del viejo llore romintico cedfa el paso a la queja en sordina, al sollozo
refrenado, al suspiro recéndito que apenas se oye en el sagrado recinto
del silencio."Ld

It is possible to see this transition from romanticism to modernisn
in certain reprints of Gutiérrez Ndjera's poetry published in volume
four of the Revista Azul. "Calicot,™ which describes the angulsh suffered
by a young Spaniard in Amariqa upon receiving a lebter telling of his
mother's death, is openly remantic in its style and treatment of a
ladrymose themes

Diez afios hace, dieg afios
Salié 4 buscarse 1a vida
BajJo los altos castafios
iGué triste es la despedidal
I1a madre le di6 un rosario,
El padre un abrazo ostrechOeeceseces
Y hoy al verse solitario,
Con qué ansia el pobrs rosario
Oprime contra su pecholl4
But in "Pax animae" the tone ie mors restrained. The attitude iz one of
calm and fortitude in the face of misfortune. The tears and the "alma
desnuda" of the romantic post are suppressed in the following lines:
"Ni una palabra de dolor, blasfemo!
56 altivo, sé gallardo sn la cafda,

¥ ve, poeta, con desdén supremo
Todas las injusticiae de la vidayds
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And in the well-known "La serenata de Schubert® the theme of sadness is
treated with an attitude of tranquility and beauty:
Hay ternura y dolor en ese canto,
¥ tiene esa amorosa despedida
la transparencia nitida del llanto
y la inmensa tristesza de la vidall
The prose of the Revista Asul does not offer many concrete stylistic
examples of Gutiérrez Ndjera’'s romanticiem. It is rather in his choice
of themes that one finds traces of the romantics. Interest in local
color, in the immediate environment, had developed in - Spanish
remantic literature. In con:}unction with thié '{".here was 8 greater
interest in the presentation of persons of the lower strata of society,
and in the romantic theater the speech of this level of soclety was
accurately reproduced. It is even possible to trace the beglnnings of
the interest of later nineteenth century writers in social problems back
to the romantic period. All of these romantic themes ocecur throughout
the crénicas of Cutiérrez NdJera that are printed in his Revista. His
descriptions of Holy ‘Week and of the Christmas season reveal a great
interest in local color and a gensitivity to his environment. No¥l is
an excellent description of the colors, sounds, and odors associated with
the celebration of Christmas in Mexico City. Frequent references to the
poor and to their problems, to beggars, prostitutes, alccholics, and drug
addicts indicate his awareness of social problems. But when he lamente
the death of Julidn del Gasal,m he allows his prose style to become more
unrestrained and free. This also occurs on other occasions, usually in

euloglstic articles to persons recently deceased.
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The various authors that Gutiérrez Ndjera read as a child left an
indelible mark on his own writings. These authors fall into three
categories: French, Spanish, and religious. The influence of French
authors has been studied in a series of articles and theses.18 Speaking
of this influence on the Mexican modernist, Francisco A. de Icaza
comments that "alguna vegz una produccién ajena le dié el molde del vaso,
pero la esencia fué auya."'lg ‘Host critics agree that the French influ-
ence in his work was always tempered by his own personality. The influsnce
of Banville on his poetry has frequently besn mentioned, but Santiago
Ag'gtiello hastens to .paint. out that "la influencia de Banville ., . .
corrié 1a propia euérte de las otras presuntas o reales influencias: la
suerte de todas las influencias en las almas de peraonalidad bien
definida: se personalizan.“ao The influence of Frangols Coppée has been
studied by Patricia R. Crant.®l She finds a parallel in the great
realism of the verse of both poets and in other stylistic aspects such
as the attempt by both at different times to create a perfumed atmosphere
as a background for a poem. The adaptation of Spanish expression to
French thought is the most important aspect of the French influencs on
his prose. The clear-cut, direct style of his prose is a Callic importa-
tion which replaced the rhetorical style of Mexican romanticiem, Examples
of this style will be seen later in an analysis of certain crénicas. The
influence of French literature was clearly recognized by Gutiérres Ndjera
in the following comment about himself and Carlos Diaw Duféo: ¥, . ,
éramos, literalmente hablando, espiritus franceses deportados & tierra
mexicana."®® An excellent summary of the French influence on “E1 Dugue
Job" can be found in the following corments of Enrique Gonzdlez Martinesz:
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"Se le tachaba de afrancesado, y como su espiritu era blando en extremo
para recibir la lmpresién de las dltimas lecturas, se le llamaba imitador
sin originalidad; y como rompfa los moldss de le métrica al uso, sin
extravagancla, pero con firmsza consciente y aistemz‘.‘tica,‘ se le trataba
de peligroso imncvador. En verdad, su arte delataba influencias fran-
cesas y al través de Hugo, Vigny, lamartine, v Musget, recordaba a Bane
ville, Gautier y Baudelaire. HNo 1llegé a Verlaine porque en aquel
entonces el poeta de 'Sagesse! no privaba adn entre los lectores ameri-
canos; pero no sé qué habrd de Verlaine en aquellos tintes melancélicos
¥y en aquella poesia Intima de nuestro poeta. 13
- The influence of nineteenth century Spanish authors on Gutiérresz
Kdjera has not been studied as extensively as the French influence. The
authors of Spain whom Gutiérres Ndjera read and enjoyed have already been
indicated. It was Gustavo Adolfo Bécquer and to a much lesser degree
Ramdn de Campoawmor who were to make the most lasting impression on the
Mexlcan. R, Anthbny Castagnaro has mde & general study of the similar-
ities between Béequer and Gubtidrrez réatjera.‘% He mentions two composi-

tions in the Revista Azul which he relates to Bdcquer: “Salmo de vida"

which uses the well-known theme of the return of the swallows, and Juan
el organista which has striking parallels to Béoquer's Maese Pérez el
organista. This parallelism will be considersd in more detail in the
study of the short stories of Gutiérres Nfjera in the Revista Azul.

Castagnaro concludes that there is a high degree of tonal, spiritual,
and stylistic similarity between the pair but finds no direct evidence
that Gutidérres HdJera read his Spanish counterpart. But within the pages
of the Revista Azul there are two little-known grénicas which offer
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definite proof of the fact that he was familiar with the work of Bécquer.
Viendo volar golondrinasg is also based on the Bécquer theme of the famous

"Rima LIXI." CGutidrrez Ndjera borrows the theme giving due credit to
Bécquer and changes the basie application: it is the swallows who return
to find the human element forever changing. In another créniea, A los

ausentes, he again uses a quote from Bécquer as the theme of the composi-

tion. Hence there is sufficient proof within the Revista Azul that "Bl

Duque Job" was familiar with the Spanish author of the Leyendas and Rimas,

but Santiago Argiielle indicates in the following statement that both were
products of similar literary currents: “Mds que una influencia, fué una
confluencia, Ambos, el mexdcano y el hispanoc, se antiecipan en eso al
noderniemo, 1%8

Much has been written concerning the religious influence in the
works of Gutiérrez Ndjera, especially in his poetry. 4s a child he was
expogsed to the careful training of a pious mother and the tutelage of
the archbishop of Mexico. But it was the reading of the mystics that was
to be the greatest influence of his religious education on hia later
compositions, The Mexico of Gutiérres Ndjera's childhood was not a very
propitious place for orthodox religion., At the year of his birth the
reform laws had been promulgated and lay education had begun in govern-
ment schools. At about the same time positiviem had begun to spread
through Mexico, and the reading of Comte and Renan;somewhat shook his
deep religious faith., Although his sarly poetry shows a sincere reli-
gilous conviction, he was later overtaken by doubt and skepticism. Kax
Henrfquez Urefia writes: "Son los cantos elegfacos de Gutidrrez Ndjera los
que reflejan el drama interior de la duda que torturaba su espiritu—
casl todos anteriores a 1880 . . . Despuds, el espiritu de Gutiérrez



=7 G-

Ndjera se manifieasta en olro tono, lleno de serenidad, y alcanza la
expresidn mfs elevada en composiciones como !'Pax animae' (1890). la
melancolfa resignada reemplasza al lirismo desgarrador de otro tiempo,"R8
Howevar, before reaching this period of serenity he becomes frankly
pessimistic. Arqueles Vela writes: "¥l peaimismo de Cutiérres NdjJera
na nutre de energias opuestas: de la esperanza en el mds alld, y do la
desesperanza de sus prestaciones personales en la tiarra."zv This
struggle between earthly realities and idealistis aspirations has pro-
duced some of the greatest works of literature.

Evidence of thesa various religlous stages of Gutidrrez ldjerats

‘work can be found in the Revista Azul. In the crénieas he remarks that

all religions demsnd an attitude of resignation to all events on the

part of the believer, and in X1 vestido blanco he attempts to deseribe a
non~believing mystic & la Verlaine. But the best example of his reli-
glous attitude is 1a virgen de Guadalupe, 2 crénica first published in

the Revista Azul on December 8, 1884, The history of the MVexlcan saint

is treated objJectively. The Indian masses needed a saint of their own
race and color, one in whom they could believe unconditionally, Cuadae
lupe was the product of this racial necessity. He continues with a
deseription of the historical role played by the Virgin in the War of
Independence and concludes that even the incredulous allow some legends
to peralst, and the legend of Guadalupe is one of those. Such a crénica
is not the product of a devout believer, nor is it the product of an
atheist. Cuite clearly it is the work of an analytical mind, one
assailed by certain doubts yet unable to escape from the basic tenets of
an early religiocus training,
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Thers are only three poems in the tovista Azul which bear directly

on the religlous aspect of Gutidrreg Ydjera's work, "Pax animae" and
"iils enlutadas™ are both reprints from Fl Universal of the 1890-1681
period. The calm sereniiy of the former ls in direct contrast with the
abject sadness and melancholy of the latters The only poem on this
theme publishod for the first time in this jJournal was "Non omnis
moriar” which appeared in the first issue with the year 1893 1is£ad as
the date of composition, In this study a number of allusions have
already been made to its thers of the eternal existence of the post
through his verse. There ars no direct references to religion in this
‘composition, yet the tone of serenity conveys a certain spiritual,
nystical feeling as seen in the following stanzas:
I porque alzo en tu recuerdo notas

Del coro universal, vivido y almo;

Y porque brillan 1ldgrimas ignotas

¥n el amargo c4liz de mi salmoy

~ Forque existe la Santa Poesia

Y en ella irradias td, mientras disperso

Atomo de mi ser esconda el verso,

No moriré del todo, amiga mis.?8
Composed only two years before the death of the post, this poam way be
conglderaed exemplary of the {inal stage of resigned melancholy which
Gutlérrez Ndjera reached in his réligious experiences,

A general consideration of ths poetry of Fanuel Gutidrrez Nijera

which appeared in the Rovista Azul leads one to conclude immediately that

the fourteen poems which appear in its pages are hardly representative
of his poetic production which fota.ls about 160 poems. All evidence

peinta to the fact that only two poems, "Non omnis mbriar® and "Verasos
de album," appeared first in the Revista Azul. Four of his poems were
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published in the issue foliowing his death, and four more appeared a
year later in a commomorative lssus. Besides the six poems alrsady

neationed in this chapter, the Revista Azul included "A Vicente Riva

Palacios," "Salmo de vida," "La cena de¢ nochebuena,“ “Dal libro azul,®
%De wis 'Versos viejos,'" "Mariposas,? "Tras los montes," and "Verscs no
coleccicnados.™ Most of these were reprinted from various newspapers
ating from 1879 to 180%. “Del libro azul" was reprinted from %l Hacional

(Literario) of August 13, 1880, and has been cited as evidence of
Cutiérrez Ndjera's interest in the color blue some eight years befors
Tubén Darfe's book appeared. "IA cena de nochebuena® is a good example
of what Mapes describes as Gubidérrez Ndjera's “wendency to philospphize,
at Christmas and New Year's, on the swift passage of time and the changes
it brings.'“ag

One of the outstanding characteristics of the postry of "EL Duque
Job" is its musicality. Vela deseribes how this is produced:.
"o o« « estructura su versc con las modalidades modernistas: flnencia
musical de la palabra y plasticidad de la materia sonora."®0 Perhaps
the best example of thia in the Revista Azul is found in the following

lines from "De nds 'Versos viejos'!s

HRecuerdas de Richter, de Hichter sambrio
El verso tan triste, tan triste, tan frio,
I que habla del mirtir clavado en la eruz?
Blancura sin sangre, blancura nevada;
De estatua yacente blancura callada

Entreabre en el verso sus ojos sin 1ug, 5t

Here Gutidrrez tidjera has used twelve-syllable verse with a regular
hiatus at the end of 'ea_cih six~syllable hemistich and a regular accent on
the second and fifth syllables of each hemistich. Thus the first elsment
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of this "musical’ composition is a regular, recurring rhythm. Consonantal
rime throughout allows for the greatest possible harmony of tone. There
is yst another element to consider. In lines one, two, five and six there
are repeated occurrences of the letters Ys" and “t" which give an added
rhythmic, staccato effect. This stanza also is an example of the combi-
native nature of his literary art, for the use of color is equally
important. White is the only color used--whiteness without blood, snowy
whiteness, & serene whiteness-~these are the qualities of the martyr on
the crosa. Color and music are combined here with a mood of extrems

sadness and frigidity, helghtened by the adjectives triste, sombrfo,

frio, and nevada. It is in the combination 6f these elements that the
poet achieves the total effect of his verse.

The varsiﬁcat.idn of the poetry in the Revista Azul ranges from the
twelve~gyllable verse of the sectlon Just studied to the traditional
eight-syllable verse. There is a predominance, however, of the eleven~
and elght-syllable line, two of Gutiérres NijJera!s favorites. In
"ariposas" and "Versos de album® he demonstrates his special interest
in the ten-syllable line, used so artistically in the famous "La Duquesa
Job," but in these two poems he employs hemistichs of four and six
syllables instead of the five-five combination of "la Duguesa Job."
There are also examples of the use of short four-, five-, and seven-
syllable lines, in contrast with longer regular lines in a pie gquebrado
fashion, The versif;cation of Gutiérresz H{jera in the fourteen poems
printed in the Revista Azul offers none of the dynamic innovatlons of a
Rubén Darfo or a Jaimes Freyre, but in the words of Carlos Villegas,
"Después de Gutidrrez lidjera el verso fluys mfs suave y musical . . . ya
no estd sobrecargado del sentimentalismo,"32 And this in itself was a
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mich needed innovation.

Even though tbe few poems of Gutiérrez Ndjera published in the
Revista Azul are not truly representative, the sixty-eight prosa selections

which appear are an excellent sampling of his total production. Twenty-
seven of these selections appear here for the first tlime, and some of
them are among the best he ever produced. Although his influence on
modernism was more decisivé in his prose writings, it is his poetry that
has recelved greater attention from the critiecs. This is certainly -caused
in part by the greater accessibility of his poetry. Bubt in ths renova-
tion of prose style Gutiérrez Ndjera was second enly to José Marti,
recognized generally as the initiator of the movement. Together they
loosened the bonds of rhetoric which had fettered the language for
years, and their success was imitated by not a few young writers of the
next gensration.  But Marfi's life was divided between the pen and the
sword, and the position as leader of the prose innovators soon fell to
the Mexican. "!Escribir a la manera de Gutiérres Nijera! fué casi una
moda," writes ¥ax Honrfques Urefia.33 Villegas conclsely describes this
prose style that was imitated far and wide in the following words: 'la
prosa, por otra parte, fué dotada por é1l de una especie de rima interna
« « o« Que produce en 41 que lee la impresidn de que el eseritor hace la
confesién de algo que guardaba escondido tiempo atrds,"34

There are three categories into which the prose of Gutiérrez !lfjera
printed in the Revista Azul falls: the grénica, literary eriticism, and
the short story. The most important cetegoery is the grdnica, of which
there are forty-six or fifty-five psrcent of the total contribution of
Gutiérrez Ndjera to the journal., There are fifteen articles of literary

criticism and seven short stories.
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Mapes defines a erénica in the following menner: ", . . un comentario
sobre acontecimientos del dia o sobre cualesquiera otras materlas de
interés general, cultivado conscientemente como una forma especial de
prosa artistica.“‘ss This definition indicates the vory flexlble nature
of the crénica. Often the theme is something of local importance without
lasting interest, and other times a local incicdent is used to dsvelop a
philosophical commentary of a :gener,al, universal application. Freguently
the erdénicas are based on some special occasion such as Christmas or
Holy Week, the anniversary of the death of & national hero, or the
oceasion of a national holiday. The theme of the grdnica is always
‘obvious in the opening paragraph, but beyond that point there iz complete
freedom in the development of the composition. Iuis G, Urbina, the close
friend of "El Iuque Job" in his literary career, describes the very
ephemeral purpose of the crdnicas in the following lines: “No lo parecen;
nadie lo creerfa; estaban destinadas a ser efimeras, a pasar al olvido
en unas cuantas horas . « « no quiso darles mis lug que la que necesi-
taran para entretener y desluinbrar un memento a la multitud, como los
fuegos artificiales,"38 But many of the crdnicas, 'altho‘ughvdesiined
only as passing entertainment for the readers of the daily press, are
now conaidered gans of modern Mexican literature.

One of the larger groups of crénicas in the Revista Azul includes

those whose theme is a special occasion. Often a person commected
with the occasion is described in detail as the central portion of the

erénica. Such a erdnica is Carmen Romero Rublio de Dfaz, first printed

in the Revista Azul on July 15, 1894, It is a barogue description of

the wife of president Diaz. The opening paxjagraph uses a myriad of
colors 1o describe a landscape, first during a rain storm, then as the
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afterncon sun bathes the glistening panorama, The same colorful style
persists £lu'aughcub the crénica as the following descriptive torms
demonstrate: "belleza de 1ilial blancurs, esmalte de concha ndear,
paredes de porcelana transparsnte, princesas . . . vestidas de oro, de
gafir y de g:ahate-“z'? The author iikémiae attempts to cre&fae a perfumed
atmosphere 4 la Coppée in these terms: “nube de incienso, fragancia de
violetas, las fragam'tas ramag, alientos de frescura virginal, recuerdos
que perfuman.”S8 In fact, the concern for expressions of color and odor
sometimes obscares the faint eketch of Seffors Diaz. In El drbol de
navidad a less ornate use of colors can be observads The beauty of this
passage iiea in the simplicity of the images. A Christmas tree is
described as "cuajado de flores como los naranjos . . . esas flores muy
blancas, unas como el alb&; azules, otras, como la ya desfalleciente
madrugada; y de color de rosa, ias mis vivas. » . "57 Later in the
‘same ¢rénica an excellent émmple of rapid movement can be found in the
description of the ringing of church bells on Christmas Eve. Gutidrres
N4 jera writes: "las campanas se echan la capucha para atrds, alzan la
cara para ver el firmamento, la ocultan luego, agazapindose, y Jjuegsan &
escondidillas con los astros,"40

In a third crénica of this category, written especially for the

Revista Azul, a coxhbination of these various elemenbts can be found,

The following extensive quotation is from the first page of Clorda: 4
Justo Sierra, written on the occasion of the death of Sierra's daughter:

Es Mayo, "mes de rosas, mes de rimas." Tiene el clelo la .
brillantes de los ojJos azules que se abren tras de sueffo muy
largo y muy tranquilo; de los ojos agules que no han visto
nada malo; de los ojos agules que estdn humedos slempre,
porque hay una madre, Joven y amorosa, que los besa & cada
instante. Acaban de pasar las estrellas por ese cielo;
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aun congerva la visible frescura de los cabrilleos de oro

y de plata, En la iglesia llaman £ misa. ¥4s lejos,

suena un repique. Alre seno, aire puro, aire qus gozé la

libertad de la noche,~-de 12 noche sin humo, sin nubes de

polvo, sin calor, sin bullicioy~-entra vivificante 4 mis

rulmones. 0Oigo el ruido de la bomba que eleva el apua &

la azotea de la casa, y ol de la bomba de mano conque

riega el mozo los tiestos del corredor.’ in'sus jaulas

los pdjaros se baflan y cantanj salpicsn gotas de agua y

trinos. En el cuartel préximo suenan toques de corneta.4l
The external structure of this passage warrants special consideration,
for in it one can see the rhythm of Gutidrres Fdjera's pross. This
section is written "geometrieally;" it opens with a short, simple
sentence giving the basic setting. Twe complex sentences follow, and
‘then contrast is obtained in two extremely short ones. The pattern of
complex sentences follows with another short simple sentence as a con-
clusion, The rhythmic parallelism is further accented by the repetition
of thess words and phrases: "mes, de los ojos azules, alre, sin . . «,
de la noche."

Within these fow lines there are at least six words that directly
suggest color and aeveral others which do so indirectly. Seven words
suggest sound, and three odors are suggested in the description of air,
This, then, 1s an excellent example of the postic prose of Cutidrrez
Ndjera and of his ability to combine harmoniously various sensations
within a brief pasoage.

There are {iftsen other crénicas in the Hevista Azul vhich were

written for spocie;l occasions. All except three are reprints, princi-
p2lly from £l Partido Liberal. There are eight written in conjunction

with the celebration of some religious occasion such as Holy Week, All

Souls' Day, or Lent.. Thrae are personal sketches of Hidalgo, Judresg,
and Sadil Carnot, the president of France who had recently been murderad
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by an Italian anarchist., OQOthers mark the celebration of Hew Year's Day
and Bastills Day or concern themselves with purely local events.

A second eategory of ¢rdnicas in the Revista Azul containg fifteen

of a philosophical or analytical nature. WKhile the use of stylistic
devices to produce visual and audibie effects is not completely absent.
from this group of grénicas, the style in general is far differeat from
that of the first category conaidered. This is due principally to the
nature of these crénicas where a highly baroque style would not be in
order. The great varisty of subject matter includes studies on reli-
glous problems, social probloms, the excessive use of alcchol and

drugs, the rapid passing of time, dueling, and the problem of death,

In two of these erénicas written for the Revista Azul it is possible

to find excellent exsmples of a more sober style. In Notas ds ‘amor the

following lines ars precise and clear—-cut, more s¢ than in almost all
‘of the works of the later modernists with the possible exception of
certain passages of Rodd: "El amor no comienga ni termina. Es una
linea trazada en lo infinito. Los que ge quiersen, se han querido
slempre. Son mitades que aspiran & Juntarse y no lo logran porque 4
modo de dos cuerpos eldsticos, chocan, y el mismo choque los aepm-a‘.“"'2
Further proof that Gutidrrez N{jora made his style suit his subject can
be found in Asuncidn where he describes both Venus and the Virgin Mary,
one in cold--almest FParnassian~-terms and the other with emotional
outbursts reminiscent of romanticism.-

One of the best crdénicas of this group is Viendo volar golondrinas,

based on the Bécquer theme of the return of the swallows. The skill

th which Qutiérres Ndjera congtructs this masterpiece mukes it one of
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the best crdénicas appearing in the Revista Azul. The subject is intro-
duced in the opening sentences: 'Después de todo, estas golondrinas tan
amadas que oigzo cuchichear mientras escribo, son agoistas. Se van
cuando tenemos frio; no cenan con nosotros en la Hochebuena; no quieren
agompafiarnos 4 visitar las tumbas de nuestros muertecitos en lHoviembre
ceveses™®d n spring they return, from Africa, some say, but Gutlidrresz
Kdjera does not belisve it. He has his own theory: ". . . presumo que
86 mueren en una agzul tarde de Octubre y que al venir la primavera
resucitan, Morir no es dormir? slacer no es despertar?véé

51 Duque Job' further observes that new swallows never appear-—-
the same ones always return. This leads him to the following conclu-
slont "Si se fueran de viaje, unas se quedarian en Faris; otras se
casarian con algin pdjaro rico de los Estados Uaidos; naufragarian tal
veg algunasy moririan otras . . « y nada de esc pasal las golondrinas
que vienen siempre son las mi.amaa.“45 He now takes issue with Bécquer's
famous statement, *iEsas no volverdnl" Yes, the same swallows always -
raturn only to find human beings changed. Scientifieally he demonstrates
this faot by citing the ever-changing arrangement of the molecules of
the human body. Spiritually we are also multiple. Cur personality is
never constant from one day to the next. "La vida es una estacidn de
ferrocarril en que todos vamos 4 despedirnos diariamente de nosotros
mismos. %L yo de hoy le da en esa estacidén un abrago muy estrecho al yo
de ayers.....y 8¢ quada esperando al de mafiana, "€ The chronicler then
reaches the following conclusions: "Todos morimes muchas veces,s En
una miswa persona se muere el niiflo, se mucre el joven, se muere el

pensador, se muere el poeta, se muere el amante; se muers hasta &1 que
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ya nada creia, nada esperaba. For eso creo que se equivoca Bécquer:
lag golondrinas vuelven siempre. Fero no nos encuentran., ifa nos
fuinos} "7

The great mastery with which this crénica is presented certainly
gives no indication of the rapidity with which Gutidrrez Wdjera wrote
these dally compositions.for the press. This daily production of
masterpieces was no less surprising to his contemporaries. iuis G.
Urbina writes the following in the preface to the 1898 edition of his
Obras: "Y cuando por la tarde tomibamos el periddico, humedo ain y sin
doblar, atraidos por una curiosa manfa, y lefamos ol articulo del
Dugus, no ocultdbamos la sorpresa—ila diaria sorpressl--compuesta, por
mitad, do admiracidn y de carifio. iCué hacia este muchacho charlador
para escribir, en medio de nuestras escandalosas travesuras, esas
piginas admirables, de estilo terso y blanco como una placa de mdrmol,
repletas de alusiones literarias, con perfodos eruditos, citas raras y
hermosas, frases coloridas y arrulladoras, y tropoes nueves y delicadas
alegorias?"48 But in the next paragraph the auestion is still unanswered:
“Se 1llevd a la tumba el secreto de su prodigio.”

There remain in the Revista Aszul elght crdniecas which belong neither
to the special occasion nor to the philosophical categories. All are
reprints from other sources., Five of these may be classified as
descriptive; three describe scenes in nmature, one a street vendor, and
the other the legends of the Holy Orail and of Lohengrin. There are
three othera which comblne the descriptive element with travel notes.
Lake Pdtzouarc is twice described, and the other is concerned with a

description of the espeoially hot weather encountered in Cuernavaca.
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The ¢rénicas stand as the major prose contribution of Gutiérres
Ndjera to the Revista Azul. A second pross category includes the
fifteen articles of literary criticism which appear in its pages.
Eleven of these were reprinted from other sources, and the remaining
four were published here for the first time.49

A1l but two of the articles of criticism deal with some phase of
BEuropean 'literature. There are two studias of Laconte ds Lisle and one
each of Lamartine, Dumas fils, and Heredia. Of the Spanish studies
there are three-~one of Pérez Galdds as a dramatist, a survey of the
Spanieh theater, and a study of Zorrilla., Gutiérrez Ndjera's interest
in Shakespeare is reflected in three studies of his plays. In Mexican
literature there is a study of Justo Sierra's poem, "El beato Calasanz,®
and a J.dng discussion of Urbina's literary work. Of extreme importance,
however, is his analysis of the contemporary currents of .European
literature in the article El cruzamiento en literatura, Since he makes

direct roferences to the influence of French and Spanish literature on
modernism and the Revista Azul, this article will be considered in
detail in chapter six of this study.

The last category of Gutiérrez Ndjera's prose to be considered is
the short story of which there are seven in the Hevista Azul. Here, as
in the short erdnicas, "E1l Duque Job" is in his favorite ambiente
literario. An excellent study of the short story of Gutiérrez ldjera
has been made by Kosloff.%0 His conclusions are of interest in

considering the seven short stories in the Revigta Azul,

Four of the short stories were printed for the first time in
Gutiérres Ndjera's own publication. El misico de la umrgé is an
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interesting cambination of a crénica with an appended ehort story. It
begins with a rawbling account of musicians and the difficult life many

of them follow. These observations are illustrated by the story of an
‘unnamed musician who dies from excessive use of aleohol., Here one should
note Gutidrrez Ndjera's unfavorable attitude toward the use of aleohol

for purposes of artistic stimulation, remembering that this waa one of

the principal causes of his own death. The second of the short storles
first published in the Revistae Azul is the well-known Rip-Rip el aparecido,

often reprinted simply as Rip-Rip. Based on the Washington Irving legend,
Gutiérres Ndjera adds his own philosophical interpretations to the story.
By far the longest of his short stories in the Revista Azul is Juan el
organista which appeared in two installments in veolume oné. and in three
installments in the second volume. It uses the theme of the organist
who, betrayed by his late wife; falls in love with one of his charges,
the daughter of his wealthy benefactor, But his love is for naught as
the girl is already betrothed. He consents when asked to play at her
wedding, bub as the organ swells to a climax in a roaring crescendo, he
falls to the floor in a fatal swoon-as his young daughter!s scream

resounds through the chapsl. Dame de cosur has an equally traglc ending.

flosa-Thé, beautiful and charming, marries an incurable gambler who
quickly looses their vast wealth at cards., Rosa<Thé becomes sariously
111, Only then does her husband show any remorse and attempt a reform.
Yet when she has recovered and they again have a fow pesos, he reverts
to his former vices. Rosa-Thé, cognizant of the fact that she can
possess his love only from the sick bed, allows herself to have a
relapse and refuses all rmedicine in the hope that her condition will
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effact & permnent reform on the part of her errant husband. Her death
is the end result, and the author of the story sadly sits in the Pantedn
Francés to mourn at her grave, For he once loved her, but she married
another.

la balada de g_ﬁg nueve is a raéri.nt from the January 1, 1882, issue

of El ¥acional (Semanario), It is a poignantly sad tale of the death of

a child on New Year's Day, Una venganza®l is an epistolary account of a

bstrayed husband who murders his wife and her lover as they ride through

Chapultepec Park. Un dia de carreras, the last of the reprinted stories,
is a rambling, stream of consciousness ascount of the thoughts of a
lady and her servant after returning from a day at the races,

As indlecated by Kosloff, the themes of these short stories appeal
to the heart rather than %o the intellect.5® Six of the seven storles
here end in the vliolent death of one or more of the characters, Except
for Rip-Rip, all of the characters that die are relatively young; in
1a balada de aflo nuevo the child is but four years old. With regard to

the style, it should be noted that narrative passages have a greater
importance than descriptive sections. Unity of place is carefully
observed, and the period of time covered by the action is usually rela-
tively brief,

In all of these stories Gutidrreg Ndjera has chosen characters and
sitvations which evoke a great degree of emotion. Rather than describe
the physical characteristics of his characters in detail, he chooses to
present their emotional side. This results in short stories in which
the mood and the subjectivae feelings evoked in the reader are the most

significant elements of the composition, hence the comparison of
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Gutiérres Ndjera's short stories with the Leyendas of Pécquer: The
descriptive terms used by Angel del Rfo to describe the Leyendag could
be applied equally well to the prose of Gutidrresz Ndjera: "vaporosa,
delicada, ritmica, abundante en imdgenes y sensaclones, prosa, en una
palabra, de poe’oa."ssz

The humer as well as the philesophical observations of "%l Daque

Job" can be seen in Hig-»!ﬁp el aparecido, Commenting on the problem of

old age, he humorously states: "Sucede casi siempre: mucho tiempo antes

de que uno sepa que es viejo, los demds lo saben y lo dicen."S% The
problem concerning the author, however, is the fact that Rip-Rip was not
recognized by his family upon'his'balated return. "iCudnto tiempo

durmid? ;Cudnto tiempo se rnecesita para que los séres que amamos y que
nos aman nos olviden? ¢Olvidar es delito? sLos que olvidan son malos?tSs
o, the family was innocent; they had only forgotten. And the questions
remain unanswered, yet the author concludes "sin embargo, todo esto da
macha tristeza,">®

The artistry of "E1 Duque Jcb" 1s apparent in the excellent conclu=-

sion to Juan el organista.where the mood of Juan the organist and the

tons of his instrument are blended into a single, emotional cutburst,
The scene ig the wedding of Juan's charge where he must endure the
torture of seeing hor marry another. "Era una armonfa solemns, casi
guerrera, un arco de triunfo hecho con sonides, bajo €l cual pasaban los
arrogantes degposados. . « « Zn esa melodia fugitiva y doliente se
revelaba la afliccién de Judn [sic], semejante 4 un enorme depdsito de
agua del que adlo se aescapa un tenue chorro. . . . ¥ entonces 1a melodfa

se fué suavizando: era un mar, pero un mf‘tranquilo, un mar do ldgrimas.
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Sobre esa tersa superficle, flotaba el alma dolorida de Jutn, #57 Then
the tempo and pitch rise to new heights. "las, 4 poco, la misieca,
azotada por la mano colérica del amo, volvié £ sonar mis melancdlica que
antes., Hasta el fin, cuando la misa conclufa, laa notas conjuradas y
rabiosas, astallaron de nuevo en una inmensa explosién de cSlera. Y en
medio de esa confusién, en el tumulto de aquel escape de armonias rutl-
ladas y notas heridas, se oy6é un grito. . . . y en vez de melodias &
himnes triunfales, se oyeron los scllogos de una nifia. EHra Rosita que
1loraba sin consuelo abrazada al caddver de su padre,d8

Thiz survey of the prose and poetry of Manuel Cutiérrez Nijera
reveals the fact that all of the influences which at some time shaped

his literary production are reflected in the eighty-two compositions of

his which appeared in the Revista Azul. These many currents at times
seem contradictory, but in thé words of José Attolini, ®Gutlérrez Ndjora
es el lugar de cita de todas las contradicciones poéticasy contradicciones
que 41 soluciona y vuelve congruontes. Encuentra la razén de la sin-
razén,"59 Poetic contradicionsy, Attolini calls them, for even when
writing prose, Gutiédrreg; Ndjera is still fundamentally a post. -

In the Revista Asul one can see the transition from romanticism to

modernism in the style of his poetry and in the themes of his crénicas
aud short stories. Ab the same time it is possible to observe the
influence of nineteenth century Spanish writers, especially Béequer.
The religlous training of his childhood is especially evident in his
postry but certainly not absent from some of the crénicas. The grace
and charm of his prose is at its best in the short stories and crénicas
of the Revista Azul, both genres especially suited to his talents.
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The secret of his special charm has never completely been dis-
covered. However, at a banquet attended by some of his closest friends
he once gave a somevhat enigmatic explanation of the manner in which he
wrote. Luis G. Urbina records the remarks in the introduction to the
first volume cf the works of Cutidrrez Ndjera: "la memoria le ayudaba
mucho en esta carrera desenfrenada, sin rusbo--vuelo de cinglo--por
interminables herizontes. Ia memoria arrancaba de aqul y de alld, en
las orillas del sendero recorrido, la flora exdtica, los edlices de
acre aroma y los pétalos de enarcado contorno, que pleaban las brumas
del recuerdo, la plasticidad y la flexibilidad de su estilo, dependfan,
‘segdn &1 afirmaba, de una caja de misica que, enm el interior del oido,
marcdbale constantemente los ritmos a que debia ajustar el idioma, las
voces sal{aﬁ! como evocadas por el canto interno, y formaban guirnaldas,
harmoniosas combinacienes, inesperados Juegos de sonidos, dentro de los
cuales vibraba le..nota perenne de una queja muy honda y muy doliente, "6l
The musical verse and the postic prose of Gutidrrez Ndjera are products,
therefors, of an internal music bex wbich, aided by the vivid memory of
the artist, gave early modernism the charming and delicate compositions
of the Revigta Azul,
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CHAFTER V
THE GENERATION OF THE REVISTA AZUL

Mamel Gutiérregz NdJera was the leader of the brilliant group of
Mexican literary artlsts who contributed to his journal and who commonly
have been calied the generation of the Revista Agzul by later critics.

While the bonds which held this group together were never tight, the
emergence of this association was unique and significant in Mexican
literature. HNever before had a literary journal been the focal point
for a group of literati, The Revista Azul consolidated the new genera-
tion of modernists and prepared the way for the subsequent generations
of the Revista Moderna and Savia loderna, The only journal of earlier

Mexican literature comparable to the Revista Azul was Altamirano's El
Renacimiento (1869, 1894) which published articles by leading literary

figures of widely divergent viewpcints, but Altamirano's publication
was a forum vhere various attitudes could be expressed and not a unifying,
consolidating force as was the Revista Azul,

The Hexican modernists of the Revista Azul were by all measures the
most significant group of contributors to Gutiérrez Ndjera's Journal.
In the organigzation and publication of the first issues of the periodical
about twenty of the leading literary and political figures of late nine-
teenth century Mexico participated. ¥any of these figures were them-
selves romantics or neo-classics who became assoclated with the movement
but who never really adapted their style to the new esthetie principles.
Other supporters of the new movement were certain journalists and poli-

tical figures.
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These new writers of Mexico considered Justo Sisrra their maestre
in much the same way that the writers of the 1870's had looked to Alta-
mirano for leadership. Poet, orator, historian, critic, Sierra was one
of Mexico!s most esteemed figures during one of its most brilliant
literary periods. Earlier he had contributed freely to Il Renacimiento,

and in 1884 he likewise gave his full support to Cutiérrez Nijera's
Revista Asul where one of his best poems, "El beasto Calasanz," was first

publiahed.l Although Juste Sierra was never considersd a genuine modern~-
ist, his interest in this movement of literary renovation was very strong.
He was a figure too great and universal to be restricted to tho narrow
confines of dogmatic literary theory, yet in the delicacy of his poetic
expression and in the artistic perfection of certain prose compositions
he heralds the innovations which ;rou’nger-writera were to put into practice.
While Justo Sieorra was the maestro of this new generation, it was
futiérres Ndjera to whom the younger posts turned directly for leadership
and eritical analysis of their earliest works in the new style. From
time to time they would hold afternoon meetings where they would read
thelr latest efforts, and "El Duque Job" would lead the discussion that
followed. In the "Azul pdlido" section of volume five, number eleven,
there is a description of such a meeting where José& Pedn y Contreras
read his latest poetry and a long discussion followed. ¥*Y pronto,
cuando las estrellitas de lus eléctrica tiemblen allf abajo, en el
esqueleto de la cludad, las manos se tenderdn, la banda se disolverd, y
lusgo pasardn dias y dias, sin volver 4 encontrarnos, ignorados unos de
otros, camo viajeros que han perdido la vereda de la casa."® Thus one
can see that this generation was individualistic, united only in thelr

mutual love for "el verso agul.' Many days would pass between meetings,
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but on some afternoon latsr “volveremos & rewnirnog--quizds no estemos
ya todos—-y de nuevo el ¥aestro estard allf con su prosa musical 4
irénica, su frase vigorosa, mlemtras los martlillos formardn un coro
épico & la vigorosa pdgina del arte’."s

The young writers of this emerging generation whose contributions
to the Ravista Aqu were most numerous included Carlos Diaz Dufdo, Luis

G. Urbina, Jegds Valenzuela, José Juan Tablada, Jesds Urusta, Angel de
Campo, and later Amado lMervo. ‘The first two authors wers, of course,
closely associated with Gutidrresz Hdjerz in the enterprise and were
largely responsible for the editorial policy of the publication, especially
after the death of “El Dugue Job." Another of Mexico's great modernists,
Balvador Diaz Mirdn, is ths author of seven compositions published in the
Bavista Azul, all of vhich are reprints of lesser-known works, There is
no evidence that he was directly associated with the magazine in any

way. ALL available information seems to indicate that Diaz Mirdn was
especially hostile to such litersry journals. Irving Crmond makes the
following comment regarding this matter: "Diag #irén would be far

better known had he not conceived a violent prejudlce against appearing
in colums of periodicals. Thie decision was taken in reprisal for the

"4

early pirating of his verse. This cbservation ls substantiated in

the Reviste Azul by & number of reforences to pirated editions of his
works which abpeared in the United States. Other Mexinan modernists of
note who contributed fewer compositions than those noted above include
Francisco ¥, de Qlaguibel, Bernardo Couto Castillo, Frandsco A. de
Icaga, and Balbino Ddvalos. The latter was important to the lievista
Azul principany for his translations of works by the French Parnassians.
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From the mere standpoint of rumbers Carlos Dfaz [uféo contributed
far more articles to the Levista g_z_u_:_L_ than any other writer, even more
than Gutidrres djera. His signed compdsitions total nearly a hundred,
‘but he was also the author of a vast number of unsigned editorial
sketches in the “Asul pdlido® sections and of numercus articles which he
signed with the pseudonym "onaguillo." It is indeed remarkable that
such a prolific contributor to Mexico's leading modernist Journal of
the day should not be considered by most critics as even a member of the
modernists' ranks. He frequently is mentioned as the co-founder of the
Revista Azul, but his greatest claim to fame is as an econonmist and
'contributor to the editorial rages of some of Mexico city'é leading news-
papers. lis artistic prose and literary criticism have been neglected
for years, very possibly due to the fact that he wrots most of these
compositions during the last decade of the nineteenth century when
Gutiérrez Ndjera was at the height of his popularity. Dfaz Dufdo lived
until 1941, but during his later 1life his Journalistic prose was far
less artistic than that which appeared in the Revista Azul,

Prose sketches, crénicas, critlcal articles, essays, and short
stories by Diag Duféo can be found in profusion throughout all five
volumes of the Revista. He quite obviously seeks to emulate the style
of Gutlérrez Ndjera in a number of his crdnicas in oarder to keep the same
mood and tone which pervaded the Revista Azul in its first year of
publication. It pust be admitted, however, that his style quite fre-
quently suffers in comparison with that of his master whose innate
gracia was inimitable. In crénicag such as Fin de aflo the tendency to
philosophize at the end of the year, a characteristic of szveral of
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Gutiérrez Ndjera's compositions, can be observed. "iPor qué al concluir
el afio recordamos 4 nuestros muertos—d nuestros muertecitos, como decfa
Manuel Gutiérres Ndjera, ;ay! arrebatado en la tunica de ese pérfidoe
anciano que ya comlenza su agonia'x‘"s Imitations of the style of “El
Duque Job” are not limited to a similarity of themes, for in such prose
fragments as Nocturno it is possible to ses the influence of such works
as "Ia serecnata de Schubert.," The opening sentences serve as an excellent
example of an attempt to emulate the slow, oven rhythm and the mood of
gserenity seen in the poem of CGutiérres Ndjera: "La sombra so ha ido
arrastrando, poco & poco, absorbiendo lug, devorando reflejos, lenta-
‘mente, persgosamente, en asecho de los colores, haciendo flotar sus
ét.omos. osecuros, inunddndolo todo en su oleada negra. Hasta mf llegan
los acordes lejanos de una vaga melodia de Chopin., El plano solloza
sus ldgrimas musicales que caen en el silencio de la noche como gotas de
1luvia sobre una bandeja de 1:»1&‘&&."6 Identical in theme and in style
is la gerenata, Dfaz Duféo follows the traditional devices employed by
the medernists in such compositions: an opening passage describing the
scene, the gradual introduction of the musical passage with a description
of the music's effect on the listener, and a conclusion in which the last
note fades away into the distance.

In compositions such as the ones just discussed Carlos Dfaz Dufdo
seems 10 be experimenting with the esthetie principles recently intro-
duced by the young modernists. Hoquer, such a style certainly is not
typleal of the majority of his journmalistic articles where he deals with
contemporary problems of society: the excesses of positivism, the
theories of naturalism, and the unconventional characteristics of certain

Bohemian artists and writera. A severs criticism of the ral du sidcle
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attitude can be found in Un problema fin de siglo, and in Los tristes he

challenges the men of the nincteenth century who, educated in the prin-
ciples of Christianity, bave substituted for belief in Cod a belief in
liverty, sciencs, and democracy. His theorieg are sometimes supplemented
with a narrative to illustrate a po:fnt as in Una duda where the problem
of the impact of evil on humanity is illustrated by an account of a
shipwréck. At times thess narratives become almost surrealistic as the
author probes beyond common truisms for the causes of world phenomena.
Carlos Dfags Dufdo is always conscious of contemporary problems and
currents of thought. The compositions of his that can be termed modern=
istic are relatively few, and his position in the Revista Azul is more
that of the journalist who is censtantly analysing and evaluating the
problems of his generation.

Iuis G. Urbina was the third member of the group closely assoclated
with the Revigta Azul., As gecretario de redaceidn Urbina exercised

considerable influence in the determination of the journal's contents,
but of his own compositions there are included only sixteen prose articles
and four poems. These are hils earliest writings, for Urbine was only
twenty-five whon the periocdical began publication. According to Max
Henrfquez Urefla, at this poriod in his 1ife Urbima was still a romantic,’
and Torres-Rioseco adds that "Luis Urbina (1868) ha tenido el valor de
permanecer siempre ronﬁnti.ca."a It is no wonder, therefore, that Urbina
is mentionsed most often as the continuer of the romantic-modernistic
style of Gutiérrez Ndjera. It was "Il Duque Job'" himself who wrote an
extensive eriticism of Urbina's poetry for the Juns 18, 1895, issue of
the Revista Azul. The entire issue is devoted to a study of Urbina and
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contains other eritical articles on his work by Justo Sierra, Angel de
Campo, and DIfaz DufSo. The following lines by Gutiérrez Ndjera, reprinted
in this lssue from 1La Revista Ilustrada of New York, most clearly indicate

the type of postry that young Urbina was writing: "Urbina es myy joven.
Dice que ya conoce el dolor; pero no es clertor € la que conoce es £ la
primera novia del posta: £ la Melancolia. Tienen sus versos la tristeza
apacible de la madrugada. Los envuelve, por decirlo as{, una obscuridad
azul. « « o Porque la poesfa de Urbina se inclina & la tristesa, como
sien hermosa y sofiolienta que busca el hombro de la buena amiga. Hay
poetas asl, que nacen enamorades de lo pdlide y Urbina es uno de ellos,"?
‘The statement on the same page that "Urbina es rico en verso y pobre en

prosa’ cannot be verified in the Revista Azul where only four of his

poems appear, and all except "Fn un dlbum" are reprinted from other sources.

Urbina's prose in the Revista consists of a series of crénieas,
literary oriticisms, and reviews of important musical events. His
erdnicas show a dgfinite stylistic and thematic similarity to those of
Gutiérfez Ndjera, but he often loses himself in verbosity and highly
complicated imagery as in the followlng description of a sunset: "la
luz amarilla loqueaba.en el muro ruinoso, encendiendo £ rojo de fragus,
los ladrillos descubiertos, plateando las piedras ensalitradas, incruge-
tando polvo de diamantes en las cuarteaduras, y prendiendo agujetas de
oro en la cabezada leonada y soficlienta de un gato que dormia en el
mufién de cantera ennegreclda de un canal sin tubo.“lc Such a sentence
clearly indicates an interest in a more highly developed use of the
adjective, a characteristic of the modernists, yet Urbina lacks the
precision and clarity seen in Cutiérres Kijera,
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Throughout much of hias prose there 1s a certain romantic nostalgia
reminiscent of "El Duque Job," In Almas solas y casag vacias the author

revisits a solitary plaza, the scens of many of his romantic escapades
as a youth, Stimulated by strains of familiar music, the past is suddenly
reconstructed, "Toca tu wals, memoria, pero no tan aprisal! iCulero
contemplar esos deslumbrantes mimitos de glorla que llevan palmas; ese
instante de dicha que cruega sonando besos, ese rato de meditacifa que
pasa cantando estrofas, esas moches azules de citas, esa puesta de sol
de los juramentos!“u Such a passage is much more effective than the
verbose deseription proviously cited. He has taken more care to select
Tle mot juste® in his images; they are less complex and more comprehen—
sible to tho reader. Cubtiérrez Kdjera often wrote similar nestalgie
passages in which a happier past was recalled In a not-so~happy present,
and it is in such crénicas that the close parallels between the two
contemporaiies can readily be observed.

Yhile Yanuel Gutiérrez Ndjera, Carlos [faz Duféo, and Luis G.
Urbina are the Mexican modernists whose llterary personalities are best
dafined in the pages of the Hevista Azul, there are three other posts

represented who were to become the leaders of the Revista Hoderna genera-
tion. These poets were Amado Nervo, Jesis E.’-;Valanmeia, and José Juan

Tablada; the former two were founders of the Revista Moderna, and

Tablada was one of its outstanding contributors. Both Nervo and Tablada
were in their early twenties when the Revista Azul first appeared, but
Vglmzuela was some fifteen years older, Nervo had just arrived in
Mexico City from Mazatldn where he had begun a career as a journalist.
He had just started to write poetry and many of his first efforts were
reprinted by the editors of the Revista Azul. His reputation as a post




«104~

was steadily growing, and in 1898, according to Congflez Pefia, a poem of
his reclted on the first anniversary of the déath of Gutiérrez Ndjera
increased his pepularity tremendoualy.lz This was the famous "In
memoriam” with the familiar opening lines:

Era un ritmo: el que vibra en el espacio

Como queja inmortal y se levanta

Y llega del Sefior hasta el palacio

Un ritmol y on el cislo de topacio,

Se perdié: como todo lo que cantalld
Bven in this early work the mystical, relipgious tendency of Nervo's
postry is clearly seen. Ilikewise, in contrast with Cutiérres Hdjera
and Urbina, his preocccupation with the central idea of the passage is
paramount.: Any attempt to stimulate the visual senses is subordinate %o
the ideas expressed in the lines,. A somevhat different mood dominates
the conclusion to "0jos negros,® a poem written especlally for the

Revista Azul.-

Oh nochel ven € nd llena de encanto;

Mientras con vuelo misterioso avanzas,

flada mds para ti serd mi canto,

Y en los brumos repliegues de tu zra.nt.oa

Su cflig abrirdn mis esperGnzas......+
Whether the theme is religious or not, there is a kind of mysterious
mysticism already obvious here that was to dominste much of his later
poetrye. Also it should be pointed cut that Nervo relies heavily on
nouns and verbs in the creation of his images whereas most of the other
modernists of this period were using a plethora of adjectives.

An excellent example of this extensive use of adjectives for pur-

posas of ornatensss can be seen in the lines of José Juan Tablada, a
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poet whose work reflects a deop skepticism and contains frequent out-
bursts of irony and sarcasm. A connoisseur of Japanese art and culture,
Tablada often chose exotle seltings for backgrounds to his verse and
prose. Max Hemriques Urefla sees a Farnasasian influence in his poetry,
and parallels with Baudelairs can be found both in his literary art and
his personal life.ls The French Farnassian style is apparent in "Abanico
Iuis XV" where images of plastic beauty oceur in almost every stanza:
"Su amplia falde de albous satines,” Mlos rayos del dureo sol," *la
ovije 1lena de esmaltes.™® Of all of Tablada's poems in the Revista
Azul, "Venecis" is one which best reveals the above characteristics,
‘The first two stanzas set the mood for the entire worl,

iCh, la cludad de las palomas blancas,

~ De las géndolas negras!

Ciudad de las ruidosas mascaradas,

iCh soffadora y ldnguida Venecia!

Podtica imagen de mi triste vida!

El 1ébrago canal de mi existencia

Cusl cortejo de gdéndolas sombrias 17

Surcan también mis finebres tristerasl
Sadness, even an cccasional tone of bitterness, permeates the constant
flow of plastic, colorful images. The use of contrasting colors and
moods creates a feeling of duality vhich is always left unresolved. At
times Tablada allows the ugly and the morose to dominate his work to
such a degree that he assumes a Faudeldrian style as in the following
prose passags: "El drbol siniostro, el drbol fetiche, donde el vampiro
venerado se rasguarda, un pafs de canibalismo y de fanstismo, de sol

caliginoso y ardiente, una horda de zoulohe que aulla y se entrega al
rito hierdtico y brutal . . 18



~108=

Both Nervo and Tablada contributed only nine poems each to the
Revista Agul. VWhile Nervo already showed indications of the direction
his postry was to take in later yoars, Tablada had not yet developed
his interest in Japanese culture. Jesis E. Valenguela, on the other
hand, was conalderably older than both Nervo and Tablada, yot he never
was able to develop his poetic skill to as high a degree of mastery.
His greatest claim to literary fame is the Hevista Moderna vhich he

founded with Amado Nervo and financed until his death in 1911. While
he contributed sixteen poems and one prose crénica o the :?tevista‘ Agul,
he falled to distinguish himself as an accomplished post of the modernist
.style, Luite frequéntly his verse is rather prosaic and closely parallels
the work of Mitlez de Alrce. T0redoess.s i a long treatise on the
inability of science to isenatrate the nvstei'ies of Godo "Dura lex" is a
shorter work in two parts which deals with alcoholism as a malady inherited
by a son from his father. The overtones of naturaliem are unmistakable,
and Valengzuela uses this poem as the framework for the study of a
social problem. The following lines taken from an elegy to Manuel
Cutiérres Ndjera show a greater sense of poetic rhythm than the two
poems previously cited, but sven here there is a dearth of spontanemia
music and natural povtic images which hls contemporaries were incorpora=-
ting into their ﬁinea:

Poeta de luz y de las flores,

del bien y de los santos ideales,

que bordaste tus versos de colores

para hacerte un sudario de sus chalas;

. . . . (] ] [ ) . [ ] - [ [ 4 .
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A tu sspulcro, altar para los fleles,
por siempre ird la Joven Poesia
¢omo A& Tempd, por ramos de laureles,
de Delfos la sagrada Teoria,l®
Throughout the pages of the Revista Azul Valenzuela demonstrates
that he is a man of considerable culture, one well-resd in the works of
classical literature, yet when he attempts to mingle the ancient with
modern esthetic principles, the resulting lines often seem forced and
somevhat artificial. His unlimited generosity in supporting the Revista
Moderna won him high esteem in Mexico, but later critics have assigned
him only a secondary literary role in the movement he 8o eagerly supported.
Also closely connected to the Revista Azul generation and later an

affiliate of the Revista Yoderna writers was Jesis Urueta, one of the

great Mexican orators of his day. His ability is aptly described by
Gonzfles Pefia in the following terms: “La palabra se convertia en misica
en sus lablos, y tenian sus cldusulas la gracia y la armonia de un
mdrmol. antiguo._“,’go While he is not generally considered among the
leaders of modernism in JMexico, he did contribute ten prose articles to

the Revista Azul. Kany of them reflect his interaest in current literayy
theories and in sociological problsms of the late nineteenth century,
His article on Taineal is an a’otempt to apply to José Zorrilla and
Guillermo Prieto the theory that an author reveals himself in his works,
which are the products of heredity, environment, and historical time,
Certain crénieas ex;ilore in detail the theories of maturalism, but it is
in g series of extremely short prose sketches that one sees certain
modernist tendencies, ‘Qq_;.eahallete is a group of five word paintings
of vhich an excellent example is Indolente: "la tarde. El remanso

oculto por un cortinaje de espesas frondas. Bulle el agua en renolinos
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de cristal agitando las arenas de oro, y osclla en el fondo un pedazo
de cieclo agul, desgarrado por el tejido de las znsmsas."“‘ag It shouid be
noted that the first two sentences, both of which lack verbs, set the
atage for the rest of the sketch. In the third sentence movement
begins, and a serles of words suggesting brilliant color are added.
The sketch that follows describes in detail a young girl stretched out
on a green blanket, Again he uses no verbs in the first lines describing
the girl, but he gradually introduces action toward the end of the
skobtch as the girl slowly rolls from side to side on the blanket. In
Virietas a similar opening is used effectively in a deseription of down-
town Hexico City: "La calle de Flateros. Domdngo. Medio dfa. Grupos,
CarTudjes.s. .. En una esquina, ol poeta: pantalén claro, levita negra
con un clavel rojo en el ojal, marigudo, algo mds que narigudo; un
porfirista apagado en el rineén de la boca: bigote de eléctricas plas
« « "3 The detail and precision of this sketch reveal a great power
of observation. Uhile there is nothing in Vifietas that could not have
been written by a confirmed realist, one must conelude that it was his
ability to choose "le mot Juste" and his ability to write polished,
colorful prose that won for him a small niche in the Ravistas Azul,
(2. Diag Duféo, Urbina, Valensuela, Nervo, Tablada, Urusta-~these were
the principal followers of Gutiérrez Ndjera who were associated in
varying degrees with the Revista Azul., But there were many other con-
tributors from within Mexico whose works generally are not considered
strictly modernistic but who found nevertheless a place in Gutiérrez
Ndjera's publication for many of their compositions, It is beyond the
ascope of the present work to study in detail the contributions of thesa
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literary figures, but for the sake of a total picture of the Journal.
it is necessary to comment at some length on the outetanding contribu- -
tion of Angel de Campo," considered a leading costurbrista by most
literary critics yet a writer closely associated with the modernists of
the Reviata Azul generation.

A product of his environment, “Mieréds," as Angel de Campo signed
all soventy-eight of his prose articles in the Revista Azul, was able to

gketeh vividly and accurately the everyday activities of the middle and
lower classes of soclety for the readers of the dally press. Wnile he
1s often critical, he tempers his judgment with feelinge of deep tender-
‘ness and pity for the sufferings of the humble and the unfortunate. At
times he is aven humorous, but above all he is an admirable literary
artist who is able to reproduce with keen understanding the panorama
unfolding before his syes. Ko doubt it was the color and the brilliance
of his style which won the admiration of the Mexican modernists.

Uiierdst! contribution to the Revista Arul was extensive. His
seventy~eight prose articles and three poemrs almost equal the mumber of
entries by Gutiérrez Ndjera. Although his postry is negligibls, hia
influence as a prose writer can be seen throughout all five volumss,
While he is best known for his copious articlem on everyday themes, he
also wrote for the Revista Azul several short stories and articles of
literary criticism,

In many of his prose articles and sketches "¥icrds® describes in a
realistic style the many activities he observes about him, Such a
realistic sketch is En un dia de fiesta whers he relates a quarrel between

& man and woman as they walk down the highway., Careful attention is given
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to details of the rustic setting with special emphasis on the description
of the variocus sounds connected with the harvesting of grain., Only the
beginning of the quarrel is recorded directly, for as the couple move
along the highway, their gesturee alone are described, and the rest of
the dlalogue is a matter of supposition. In other grénicas such as Misa
de siete Ai:gel de Campo writes with a more elaborate desoriptive tech-
nique closely paralleling some of the crdnicas of Gutiérrez Ndjera and
Urbina. Here he paints a4 comprehensive pleture of a church and the
surrounding neighborhood shortly before seven o'clock mass. The ringing
of the church bell opens the scens, and the sound of the ball mixes
pleasantly with the whistling of the wind., Thers is a minute deserip-
4ion of the chureh and of the people moving in the street in front of
the fegade., There are bricklayers, strest sweepers, an old lady going
to mass, and a "pobre cilego con cortinus verdes en los ojas."m In the
econclusion the author listens to the conversations of these various
people and notes how sad wost of them are in contrast to the gaity
expressed by the bell Yque canta £ la diafanidad azul de la mafiana, 128

In one of his famous Cartones called Al pasar "Mierés" sets the
scene in a neighborhood similar to the one of Misa de siete, and the

time is again early morning. His prineipal interest is a minute des-
cription of the scene~~the erystal drops of rain on the telephone wires,
the passenger vehicles coming and going through the streets, the many
articles of religious paraphernalia and the various types of food for
sale in the sidewalk puestos. The detalled realiem of the first section
of Al pasar is contimued in the conclusion where he describes a flower

market, but here the descriptive metaphors are mors oraate and elaborate
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as can be seen in the following lines: "Capullos acabados de bafiar,
amgpolaa chillantes, sombrios peunsamientos de terclopelo casi negro,

con su viva gota de oro en el centro, claveles amarillos disciplinados
de rojo--salpimue de sangre en carne Japonasa--y mosquetas color de
marfil, urnas perfumadas con grdmlos amarillos en el fondo . . 28
Sugh a dsscriptive passage could well have been written by any of the
modernists of the Revista Agul generation, and it is 4n passages similar
to this one that tho stylistic relationship of Angel de Campo with the
modernista can most readily be cbserved.

There were many other literary figures who, like Angel de Campo,
‘have never bsen considered among the principal adherents to modernism
but who for various reasons were welcomed as contributors to the Revista
Aznls Two of these contributors, Juan de Dios Feza and José }. Bus-
tillos, were direct followers of Altamiranc., Many of the poets generally
considered romantics, including Guillermo Pristo, Laura Méndez de Cuenca,
Josd I, Novelo, Adalberto A. Bsteva, Antonlo Zaragoza, José Feén del
Valle, and luis Gonzaga Ortiz, had several of their poems published
within the pages of Gutidrros ¥djera's Revista, This is not surprising
in conslderation of the fact that the roots of modernism in Mexico go
directly back to romanticism via pany of the works of "El Duque Job"
and Urbina, Other poets vhom most eritics consider neo~classics likewlse
contributed a nunber of compositions, many of which displayed & Par-
nasaian perfection of form. The poetry of Mamuel José Othén is an
excellent example of this quality, Other posts whose lines show a
definite classic influence include José M. Hoa Bfrcena, Joaquin Arcadio
Pagaza, Enrique Ferndndes Granados (“Femangrana"), and Juan B, Delgado.
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The editors of the Revista Azul also chose to include selections
“written by some of the leading Mexican literati, who, although they
wrote in the late nineteenth gentury, wers principally identified ‘with
realiem or naturalism. Among thase were the two oubstanding novellsts
Rafael Delgado and Federieco Camboa. Ancther combribubor was a distin-
guished critic, educator, and prose writeri Doctor Manuel Flores.

It should be pointed out in conclusion that there is still another
group of poets sometimes considered as minor modernists or as posts
related to the movement of modernism who wers beginning to write during
the period between 1894 and 1808, HNone of these figures wrote exten=-
‘sively for the Revista Azul, and some never succeeded in rising above
the depths of litafary obacurity, Marfa Enriqueta Camarillo de Pereyra,
better known simply as Marfa Enriqueta, hardly belongs'to any literary
school. Related to the modernists somewhat more closely were the poets
Francisco M, de (laguibel, Francisco A, de Icaza, Manuel Fuga y Acal,
and ¥Manuel Iarraflaga Portugal.

However, in spite of the fact that none of these secondary literary
figures radically alterad the general compoaition of the Revista Azul

with their posms and articles, without them the Journal would have
lacked variety, something vitally important in a weekly publication,
By including prose and poetry from so many heterogenacus sources the
editors were able to give their publication a mors cosmopolitan spirit
and free it from the narrow bonds of being the portavog of a single
litorary movement, The Revista Azul, in addition to being the leading

modernist publication of its day, was also truly representative of
Mexican literature at the end of the ninetsenth century, The great
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variety of authors included in its pages is aptly characteriszed by
Genaro Estrada in the following terms: ", . . aungue no fué un periédico

de rigurosa seleccidn de los escritos, sf lo fud de escritores selectos,%s’
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CHAPTER VI
FOREIGN CONTRIBUTORS TO THE REVISTA AZUL

A large number of the writers whose works appear in the Revista
Azul lived outside of Mexico. NMany of these authors were Spanish Ameri-
cans who either were modernists or were asscoiated with the movement of
literary renovation, but many others wers nineteenth century French or
Spanish literatl who for cne reason or another were admired by the

editors of the Revista Azul. This great variety of writers gave
CGutiérrez Ndjera's publication a more cosmopolitan spirit and provides
literary critics with valuable data regarding the foreign literary
figures that the generation of the Revista Azul preferred.

At least ninety Spanish Americans who lived outside of Mexico
appear in the publication. The largest national groups represented are
Cubans » Venezuelans, and Colombians, but every Spanish American republic
except Paraguay has at least one contributor., The large representations
from Cuba, Venezuela, and Coloxbia are due principally to the great
amount of modernist literary activity in the capitals of these countries
and to their relative proximity to Mexico. Thers are comparatively few
writers from the Buenos Aires and Montevideo circles of modernists.

The number of Suropean writers in the pages of the Revista is
almost equal to the number of Spanish Americans. France, where the
Parnassians and early symbolists had paved the way for literary renova-
tion, is represented by sixty-two writers, while Spanish writers number
about thirty. There are also small groups of Cerman, Russian, Italian,

English, and American contributors whose works in some way conform to
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the renovating tendencies of the late nineteenth century. Dorothy Kress,
however, belleves that the compositions of most of these writers were
avallable to the editors of the Revista Azul principally through French
tx"anslaticnsv.l Thie conclusion is based on the fact that research
regarding the personal libraries of the modernists has revealed that
most Russian, German, and other Muropean works which these libraries
contained were in French translations.

Kost of the selections appearing in the Revista Azul which were

written by authors living outeide of Mexico were reprinted from the
various literary revistas which were received in lMexico City from other
Spanish American countries and from Spain. There are many casusl
references to these journals in the editorial sections of the Revista,
but only rarely is thera an acknowledgment made to indicate the source
of specific reprints. Frequently chapters or passages from published
‘books were reprinted with appropriates bibliographicat references given,
but this was not generally the case with periodicals and newspapsrs.
The identification of a specific reprint is sometimes made more difficult
bacause the editors of the Pevista either altered or completely changed
the title of the work.

A survey of this vast amount of reprinted material reveals that
Rubén Darlo, generally considered the leader of the modernist movement,
was the author of firty‘«.poems and prose selections in the Revista Azul,
far more than the numher of reprints of any other author's work in this
category. From his earliest publications, Abrojos and Rimas, there is
in the Revista Azul a total of only three reprints. Azul..., on the

other hand, was the source of ten reprinted compositions. "Estival" ws
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the only poem from this work, bub three short stories and six prose
slcotches appear.g The prose of Azul..., described by George W. Umphrey
as short sentences with rhythmic phrasing and delicate shading and
preeiaion,3 was stylistically closer to contemporary French literaturs
than to the cumbersome, oratorical style of many Spanish writers of the
time. FHegarding this same point, Juan Valera wrote the following
comuent in his famous prologue to the second edition of Agul...: '"Lo
primero que sg nota es que estd usted saturado de toda la mis flamante
literatura francesa." The stylistic novelty of the prose of Azul...
made it at once a success. The influence of French authors was readily
‘apparent, and mich later Darfo confessed that Catulle Mendds, Victor
Hugo, Armand Silvestre, and René ¥Malzeroy had inspired certain of the
short stories in the volume. While the themes and stylistic technique
of Azul... were unique, the general tone of the work had already appeared
in certain compositions of earlier modernists. dJorge Campos feels that
Gutiérrez Ndjera had already approached the style of Azul... in his
Cuentos frdgiles, published some five years before 18g8.5 By 1894 vhen
the Rovista Azul first appeared, chort stories in the manner of Azul...
and the Cuentos frégiles wers being written by many young authors includ-
ing Urbina, Dfaz Dufdo, and angel de Campo.

While the postry of Azul... offered no important metrical innova-
tions, Prosas profanas, published eight yesrs later, is a landmark in

the study of Spanish versification. Darfo here sought to introduce a
variety of rhythmic verse into Spanish prosody and to make traditional

verse forms more flexible, Frosas profanas was not published until

1896, the last year of the Revista Agul, but many of the posms in this
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edition had appeared esrlier in newspapers. Seven of these poems
appeared in the Revista, and it is in them that one can see the first
evidences of the changes in technique and in versification that werse to
beccme the trademark of later modernists.

(ne of these new techniques was the use of internal rime. "Era un
aire suave’ and "Canto a la sangre" are both examples of this imnovation.
The former iz one of Darie's masterploces in which the musical qualities
seen in the poetry of thae French synbolists appears in Spanish verse.

1a orquesta perlaba sus mfgicas notas,

un coro de sones alados se ¢ola;

galantes pavanas, fugaces gavotas

cantaban los dulces violines de Hungria.
The repetition of word endings in the third verse--galantes pavanas,
fugaces pavotag-~gives internsl rime to reinforce the regular abab rime

pattern. 'I'broughout "Era un aire suave" Darfo shifts the accent of the
twelve-syllable lines at will to give the lines greater flexibility.
"Canto a la sangre" likewlse makes use of internal rime as in the follow-
ing line t "Lan almas se abrevan del vino divinoc.!’

There were other significant innovations in the poetry of Prosas
profanas which was reprinted in the Revista Azul. One of these poems
was "Elogio de la seguidilla" in which the dodecasilabo is composed of

seven- and five-syllable units. “Fértico," writien as a prologue to
Salvador Rueda's volums of poetry entitled En tropel, is another excel-
lent poam in which Darfo attempts to trace the history of Spanish lyric
poetry, especially Andaluslan poetry. Filled with local color and the
music of southern Spain, "Fértico" is written in eleven-syllable verse
but hae an obligatory accent only on the fourth syllable., This gave



rise to a long polemio as to whether Darfo had used 2 new endecasilaba

or had merely written lines with e¢levan syllables, The dispute was
resolved somewhat when 1t was pointed out that Dario had used the
ancient verso de gaita gallega, but the leng dispute over this poem

indicates the intersst which Frosas profanasg arouseds

Except for certain of the poems from Frosas profanas, the influence.

of Rfubén Darfo on the Revista Azul wae not of speclal significance.

#hile a large mumber of his compositions were reprinted, their style
wag not greatly different from that of the modernists who were actively
engaged in the pubiication of the Revista. It must be remembered, how-
ever, that wany of thess compositlons had pem written some four or
five yoars earlier while Rubén Darfo was still in Chile. At the time of
their composition they were the avant-garde of modernism, but by 1894
the innovations which they contained had generally been accepted by
other modernists who were using them in thelr own works.

There were a number of other Central Americans besides Rubén Darlo

who appeared in the pages of the Revista Azui., These writers were much

more closely associ.e.tgd with activities in their =utive countries than
was Darfo whose Nicaraguan origin could hardly be discerned in his early
works. There are thirteen prose sketches by Arturo 4. Ambrogl of Xl
Salvador who was closely ass'o_ciaﬁad with the :mdemié%. Journal calied

El Figaro, He was a great aduirer of Gutlérres Ndjéra and shared his
interest in the music of Schubert. His reactions to the death of “EL
Cuque Job" are reprinted from an edition of El Figaro which was completely
devoted to the memory of Gutidrresz Hdjera. The Nicaraguan poet, Vicente
Acosta, was the author of a dozen short poems which generally have either
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a tropical or an oriental setting. The ten poems of Justo A. Facio,
who wrote both in Panama and Costa Rica, are Parnassian in tone, Other
Central Americans who contributed several campositions include R.
Ferndndeg Cuardia of Costa Rica, Froildn Turcios of Honduras, and the
well-known modernist from Guatemala, ¥nrigue Gémes Carrillo.

-Although the development of modernism in the Central American
countries was sporadic and limited to a few outstanding authors, in
Cuba there was a large number of writers who had begun to publish
modernist reviews and whose works had won the acclaim of critics in
other lands. Cuba gould claim ons of the precursors of the movement in
"José Martf and one of modernism's most talented literary artists in
Julidn del Casal. Hartf was actively engaged in the struggle for Cuban
independence when he was killed in 1895, . Casal, whose health had always
been delicste, died in 1803. Both writers, nevertheless, were repre-
sented in the Revista Azul.

In his history of Cuban literature, Remos y Eublo describes the
influence of Mart{ in the following terms: "Ia personalidad inteleotual
de José Mart, ha trascendido hasta convertirse en una verdadera figura
continental, In toda la América se admirs su genio, se venera eu
metiorda, se ama su obra."® Iis entire 1ife was devoted to Literature
and to the cause of Cuban indapendencs. A man of vast energy, Marti
wrote prolifically for the daily newspapers and for journals, His
style, meanwhile, was slowly becoming more pnlished and brilliant.
Gutiérrez Ndjera comments on the evolution of his styls in an article
written in 1889 and reprinted in the Revista Azul. He discusses la
Edad de Oro, a journal for children edited by Fartf. "Marti, cuyas

ideas no podemos sepuir 4 veces, porque sus ideas tienen las alas recias,
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fuerte el pulmén y suben mcho » . » Mart?, para escribir Ia Edad do
Cro, ha dejudo de ser rfo y se ha hecho lago, terso, transparente,
1irpido, Lo diré en una frase: se ha hecho nifice....."® The same
could well have been written concerning his first volume of poetry,
Ismaelillo, published in 1882 and considered the first important work of
modernism. Three selections from Ismeelillo appear in the Revista Asul,

and a series of compositions from Versos sencillos (1891) were also

reprinted. Four other short poems and a ordtical study of Antonio
Ferndndez Grilo make up the rest of MartI's contribution to the Revista.
A compatriot of Yartl, Julidn del Casal, was the Cuban writer who
contriluted the most selactions to Gutidrrez Ndjera's publication,
Since he had died in 1893, all of these compositions were reprinted from
other sources. These reprints include sixteen poems and two prose
sketchos, Casal also was the subject of murercus critical srticles and
eulogies printed in tho Rovista., Both the first and second anniversaries
of his death were cbserved by the 'RMsta Agul ﬂith appropriate conzen-
taries. The following paragraph from the "Azul pdlido” section of the
Cetober 20, 1895, issus demonstrates the feolings of the editorial

staff for Casalt "Fl dfa 21 ge cumplen los dos affos de la muerte de
Julidn del Casal, dol buen amigo que !viene de la poesia como de una
patria lejana,' segin la frase de un amado poeta nmuestro. No-olvida la
Revista £ este espiritu ausents, £ este excelso cenpefiero que partis,
como Cutidrrag Ndjora, cuando adn habfa rumor de besos y batir de alas

en los tibios nidos."1® José Marfa Monner Sans believes that Casal was
"egparentado poéticamento con Cutidrres %Iétjara."'n Both were imbued with

an geprit francais;, but Casal showed a more definite prafersnce for the
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racabre themes of Baudelaire from whom he inherited "pesimismo, la
belleza, misticiemo,mL%
The poetry of Gasal reprinted in the Revista Azul provides a surve

of his total work In which one can see the many facets of his poetic
genlust a desire for perfection, the use of umisual meters, a deep
postic sensitivity, excticlam and the use of symbols of plastie elegancse.
Casel was the rpaestro of the many young Cuban poets who were just
boginning to write at the time of his death., Max Henriquez Urefia describes
this generation in the following manner: "En Cuba siguieron las husllas
de Casal los hermanos Carlos Pfo y Faderice Uhrbach (Gemelas, 1894) y
‘Juanita Borrero (Rimas, 1895), 1a nifia extraordinaria que en el rostro
llevaba 'la honda tristeza de los seres que 1deben ‘i'nor;lr temprano, 13
Juana Borrero, cne of (uba's great feminine poets, died only three years
after Casal whom she had loved intensely, Her nine poems in the Revista
Azul reflect an intense love of nature and a certain melancholic sadness.
In "Sol poniente" the author weeps in silence as she recalls the vieion
of her lover who is now departed. As the author watches the last rays
of the sun, a feeiing of gpiritual closeness to him overcomes her. The
poem is dated 1895, two years after the death of Casal to whom it un-
doubtedly refers. In "Vorrel morir" Borrero obvicusly imitates the well-
known "Fara entonces" of Gutidrresz Mdjera. -

Guiero morir cuando al nacer la aurora

Su clara lumbre sobre el mundo vierte,

Cuando por ves postrera me desplierte

la cancidn del Sol abrasacora.

Cuiero, al finalizar mi Wltima hora,

Cuando me invada el hielo de la muerte,

Sentir que so doblega el cuerpo inerte
Inundado de lug deslmnbmdora.
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Norir entonces! Cuando el Sol naciente

Con su fecundo resplandor ahuyente

De la fiunebre noche la tristeza;

Cuando radiante de hermosura y vida,

Al cerrarme los ojos, me despidal 4

Con un grito de amor Waturalegzal
The only major change which Borrerc has made from the theme used by
Cutiérres Ndjera is to give the poem a morning setiing. Compare the
opening lines of Gutiérrez Ndjera's posm—"Quiero morir cuando decline
el dfa~-with the beginning of "Vorrei morir." Zxcept for the time
element, there is little difference between the two compositions.

In a atudy of the role of Cuban writers in the development of
modernism Dulee Mar{a de Loynaz makes the following evaluation of Juana
Borrero: "Voy a atreverme a decir que, de no haber mierto esta nifla
como murid, a los disciocho aﬁos, y casi al mismo tiempo que aquél,

[i. e., Casal] hubiera constituido ells sola acaso el mejor aporte de
1a poesfa cubans al modernismo."® Borrero and the brothers Carlos

Pfo and Federico Uhrbach represent the first gemeration of modernists in
Cuba., Examples of their work in the Revista Azul are limited to only &

few compositions, yet their relationship to Martf and Casal is unmis-
takable, Other Cuban writers who appear in the Revista include Fran-
clsco Gareia Cisneros, Emrique Herndndez Miyares, Raoul J. Cay, and
Bonifacio Byrne, Garefa Cisneros and Herndndeg ¥iyares were dirsctors
of the reviews la Opinién and La Habana Elegante respactively, The

latter publication was a leading Cuban literary review which published
many of the works of the early Cuban modernists. Cay was a writer for
Z1 Fiparo, another literary Journal of this period published in Havana.
Byrne was principally a writer of patriotic postry advocating Cuban
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independence, and because of thias he was forced to live in exile in
Florida for a period of several years. He nevertheless found time to
write a number of works in a style similar to that of the moderniste.
The followling lines reprinted from Txeéntricas (1803) clearly show this
relationship:

Yo quisiera escribir en un idioma

en que cada palabra fuera agul.

Cada silaba misica y aroma, 18

Y cada frase un manantial de lug.

By 1895 political condltions in Cuba were in such a state of con-
fusion that literary activitigs'were sharply curtailed. Nartl was
killed in that same year; Borrero dled 1n‘1a§e and Carlos PIo Uhrbach a
year later. Nevertheless, they had already become well-known to Mexican
1iterati through their contributions to the Revista Azul.

Although in the Revista there are mors authors from Vensszusla than
from Cuba, only Hicanor Bolet Peraza and Andrés A. Mata contributed a
significant number of selections, Bolet Feraza is not usually considerad

a modernist but rather a costumbrista whose style is described by Fariano

Pleén-5alas in these terms: "Su prosa pldstica y movida sabe dar no solo
el paisaje y el ambiente, el inventario casi naturalista de las cosas,
gino la individualisacidén riggrosa de los persom jes y hasta el dialec~
tlgmo y la fondtica regional."m' The great literary reputation which
Bolet PFeraza had at the time was the reason vwhy the editoers of the
Revista Azul chose to reprint a number of his compositions. He was also

the editor of two periodicals in New York City which published the works
of many modernists and writers related to modernism¢ These two publica~

tions, las Tres Américas and La Revista Ilustrada, ars frequeatly cited
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in the Revista Azul and were the source of many of its reprints.

Andrés A. Mata, on the other hand, is more closely related to the
modernists, Four of his posms reprinted in the Revista are from Penté-
licas, an early wark in obvicus imitation of the Parnassians. His later
poetry 1s quite similar to Gutiérrez Ndjera's musical and rhythmic verse,
tut examples of thls type of poetry do not appear in the Revista. Mata
is & direct precursor of the modernist generation of Venezuela, which is
deseribed by Ficén~Salas in the following manner: "Asi nuestro Modernismo
contiene desde el cuento nativista a la manera de un Urbaneja Alchepchl
hasta el andlisis filoséfico de un Pedro Emilio Coll, el estilizadfsimo
arte de un Dfaz Rodriguesz, la oratoria de un Bloy (. Gongdlez, la poesia
de un Blanco Fombona."18 A1l of these modernists appear at least one
time in the Revista Azul. In Venozuela as in Mexico most of the modern-
ists published their compositicns in literary reviews. Il Cojo Ilustrado
(1892-1015), the most distingulshed pericdical of this group, was for
twenty-three years the register of literary activities in Caracas. In
1894 another pericdical, Cosmépolis, began publication. Although it
appeared for a relatively short period of iime, it was a significant
Journal in the development of Venezuelan moder;dsm. It was through
these two journals that the generation of the Revista Azul mainteined
contact with the modernists of Venezuela.

In nelghboring Colombia the prose and postry of the modernists was
being published in the Revista Oris. About a cdozen Colombians of this

period appear in the Revista Azul, but nqr;’é is represented by a large
number of compositions., F. Rivas Frade, Ismael Enrique Arciniegas,
Abreham Z. Lépeg Penha, and Jullo Flérez each contributed some half-
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dogen compositions to the Mexican Revieta, but e¢ne of Colombial's greatest
modernists, José Asuncidén Silva, appears only twice due to the fact that
a large portion of his work was not published until after his death in
1898,
To completa this suwrvey of the South American contributors to the

Revista Azul one must mention two Feruvians, Clemente lalma and José-

Santos Chocano, Palma, the eon of the famous author of the Tradiciones
peruanas, aontéi‘mted saven prese articles and two poems. Although his
work shows the influence of contemporary Surcpean authors, especially
Frenchy, he is generally considered a cuentista in the tradition of his
‘father rather than a modernist. However, in the following passage from
Los funerales del sol the stylistic similarities to the works of Gutiérres
Ndjera and the other early Mexican modernists ig evideut in the short
phrases and rhythmic pace of the proge: "El crepisculo. Honda melancolfa
‘acoﬁgoja & los clelos: ha muerto el Sol + . « Emplesza la finebre cere-
monia. Tl mar con enremquecida vog canta el Miserere,"1®

Chocano, one of the moat bombastic of the modernists, was the

author of nineteen poems in the Revista Aml, Two of these poems were
written especially for the Reviata and many of the other seventsen

probably reached Mexico either in El Perd Ilustrado or la Heblina, two

literary Journals vhich he was editing during this period, Chocane was
in his early twenties when he wrote the compositions which appear in the
Revista Agul, btut the epic, continental tone of his later Alma Amdrica

is not yet apparent. His verse, nevertheless, shows the strength and
vigor that was later to be a dominant characteristic of his work. In

"Submarina,” one of the poems written for the Revista Agzul, he experi-
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ments with 2 cumbersome sevenheen-gyllable line as he describes the
beauties of the oceun!s depths.
Debajo de esas espumas que se estremecen, como si de ellas
Quisiera surjir [eic] Venus, quizds un banco yace ascondidoao
De corales tan rojos como los labios de lags doncellasieseeee
The poetic imagery of these lines is somevhat obscured by the prosaic
nature of the verse and the somewhat forced use of the enjambement,
possible in imitation of the symbolists. In contrast to the above lines
is the following passage from "En el salén¥:
Cefildo el cuello de espumoso ensajo,
surgié ella, leve, vapoross, 4 prisa,

ahogando el taconeo con qua plsa
en el frufd de su sedoso trajec..es. ot

The adjectlves sspumoso, vaporosa, and sedvso give the passage a soft,

delicate touch which 1s reinforced by the 1ight rhythm of the recurring
-go and -3a word endings. Ihe planigsimo tone of this composition gives
way to a tremendous cresceado of vigorous rhythms and chromatic caco~
phony in "Para pianoc.¥ Chocano rns the complste gamub of the musical
scale in his verses. His usual vigor is amﬁeti.mes conbrasted with & gsoft
delicacy. The philoaophy of his poatry s expressed in "Sur la bréche"
wnera hé states that all verse must he strong and purposeful and con-
cludes with the statement that "los versos sin espinas no son rosas“'?a
Not all the forasign authors represented in the Revista Agul were
Spanish Americans, lany selections were the products of Europeaﬁ
writers. These selections reached the hands of the editors of the

Hevista through Puropean literary journals or in book form and wers

translated, if necessary, into Spanish, and reprinted from time to time,
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The influence of French literature and thought on the Revista Azul
extends far beyond the compositions of the some sixty French writers
that appear in its pages. Of these authors more than two-thirds contri-
buted fewer than four compositions. Of the remaining group the prinei-
pal contributors were contemporary writers of prose fiotion, many of
whom are relatively minor figures. The great interest of the modernists
in the poetry of the Parnassians and the symbolists is not apparent.,
This is due, of course, to the cbvious difficultiaes involved in tho .
translation of verse. But the inspiration of French literature and
culture falls into true perspective when one considers thelr offect on
‘the thought and style of such modernists as Gutiérres idjera, Urbina,
Casal, and Darfo. Genaro Estrada substantiates this observation in the
following statement: "la Revista Azul acogié y propagé las primeras
manifestaclones de la influencia francesa en nuestros escritores y las
mejores produccionss de los poetas auténomos de la época (1894-1896) ,1*3
In an artiole in the Revisgta Agul of September 9; 1894, Gutiérrez Nijera
defends the apparent afrancesamiento of his review with this statements

"Hoy toda publicacién artistica, asi como toda publicacidén vulgarizadora
de conocimientgs, tlene de hacer en Francia su principal acopio de pro-
visiones, porque en Francia, hoy por hoy, el arte vive mds intensa vida
que en ningin otro pueblo, y porque es Francia la nacién propagandista
por excelencia.'®® Thus the Revista Agul turned to French letters not
only for a variety of material to reprint in its pages but also for
inspiration, stylistic technique, and new themes.

In their enthusiasm for all things French the early modernists did
not carefully distinguish between romanticism; Parnassianism, and
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symbolism. They gathered scattered elements from these thrse major
literary curraents and attempted to achieve a harmonious mixture. Thus
it is that such a variety of figures as Hugo, Baudelaire, Gautier, and
Verlaine all were reprinted in the Revista. Almost every well-known
French author of the last half of the nineteenth century appears at
least one time, Brief quotations from French literature were frequently
used as filler material in the first three voltmes.25 Those who appear
most f{requently as the authors of filler material include the Gonecourt
brothers, Paul Dougsth, Alfred de Musset, Victor iugo, Hippolyte Taine,
and Bmile Zola. This almost indisceriminate reprinting of translations
‘'from French literature was a characteristic not only of the Revista Asul

but also of El Mercurio de América of Buenos Aires and Cosmépolis of

Caracas, two other leading journals of early modernism. Blanco-Fembona
believes that this variety of literary figures is an indication of "la
desorientacidn de los comiengos del modernismo y las influencias
parciales mfs eficaces en aquellas tres zonas,'<8

In Mexico the generation of the Revista Asul was influenced princi-

pally by the French Parnassians and to a lesser degres by the Romantics
and the symboliste, The influence of the symbolists, except for Ver-
laine, was limited dus to the fact that early modernism and symbolism
wers contemporary movements, both mors or less rising from a common
origin. Catulle Kend2s, cne of the leaders of-th.e French "Parnasse,"
was the author of thirteen prose selections in the Revista Azul, more
than any other French author in epite of thae fact thaﬁ it was his verse
that had won the admiration of the modernists, "Leo deleitosamente las
poesias de Catulle Mendds. ;Gué encajes de airs! ;Qué filigranas de



«1.31~
sonidos! jGué sinfonifas de colori® wrote Gutidrrez Wfjera in the
Rovista Amul.*? In the same article Gutidrrez Ndjera points out that he
1s able to understand the poetry of Mendds because they both speak a
common language, "ung lengua extrafia, artificial y que no tiene nombre."
Paul  Bourget, the author of psychologlcal novels, appears ten
times in the _Igg__vi_gt_g._. Other writars who appear with some frequency
include Alphonse Taudet, Pierre Loti, and Raend Maiseroy, the latter a
direct follower of Mendds. Inudet's pleturesque style and the vivid
exoticiam of loti's prose were characteristics admired and often emnlated
by the genaration of the Revista Azul. Although the members of this
generation were great a&nirez;s of gontemporary French poetry, they were
able to include only a relatively limited number of selections due to
the fact that many of their readers did not know French. Consoquently
the editors were limited to the publication of assorted prose sketches
in translation by some of the outstanding nineteenth century posts
such as Frangols:Coppde, Charles Baudelairs, and Théophile Gautiler.
Also included were three sonnets of José Marda do Heredia translated by
Justo Sierra, a prose translation of Gautier's "Symphonie en blane
majeur,® and a $ransladion of a Chénier poam by Menéndez y Pelayo.
Three poems in French by Leconte de Lisle were printed along with a
Spanish version of another of his poems by the Mexican Balblno Ddvalos
who also did Spanish versions of certain works of Coppée, Gautier, and
Jean lahor,

The influencs of French authors on the Revista Azul and the

Revista Moderna has been studied extensively by Dorothy M. Kress in a
series of articles.?® she coneiudea that it is not surprising that the
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Hexican modernists developed an estilo afrancesado through the process

of translating so many works of French literature into Spanish for
publication in their literary journals, - She belleves that from the
French the moderniste learnad the process of using the adjective to
suggest the sensation of the poet, the momentary resction rather than
the lasting emotion. Furthermore, there is a series of stylistic traits
which Kress notes in the compositions which were translated from French
for the two Mexican journals, These traits are summarized in the
following statements ", . . el uso del nombre abstracto, el uso del
adjetivo en el casc neutro eon el articulo, 1aq transicionss fuertes

‘en el usc dsl ad;}'eltiva, la vaguedad en las ,imzig\onea por lo indeterminado
e inacabado que dejan las metdforas, el suprimir todas las palabras
intermediarias, hasta el verbo, y no dejar mis que los elementos posi-
tivos del estilo artistico, se acentidn en las selecciones francesas

insertadas en la Revista Azul y la Revista Moderna, Fero lo que mfs

salta a la vista en estos trozos es como la subordinacién de la exactitud
gramaticai a ls intensidad pintoresca o poética, da un nuevo valor a la
musicalidad de la frase . o ."*® Many of these stylistic elements
stuq;ed by Kress were incorporated into the compositions of the genera-
tion of the Revista Azul and subsequently appeared in the prose and
poetry of tha Revists Moderna generation. The French influence on

Gutiérres Nd,je:l‘a's putlication, therefore, is not limited to the French
gelections printed in translation but extends to the basic elements of
1iﬁguistic style and to the inspiration of many of the journal's master-
pleces, Namuel Gubtidrresg Ndjera quite accurately described himself and
Carlos Disg Duféo as "espfritus franceses deportados £ tierra americana,®™0
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The preponderance eof French literature in the Revista Azul vas
eriticized by many who felt that Guitldrrez Nfjera snd his followers
dld not properly respect the great literary traditions of Spain. This
attitude, however, was incorrect. Gutidrrez Ndjera discusses the mattor
in a significant article called El gruzamlento en literatura published
in the September 9, 1894, issue of the Revista, He defends the posi-
tion of the Mexican modernists with this stabements ¥, . ., no significa
menosprecio 4 la literatura espafiola cuyos grandss, imperecederos
monumentos, ha de estudiar ahincadamente todo aquel que aspirs 4 ser
literato 6, cuando menos, £ cultivar su gusto. Huestra Hevista no tiene
‘aardeter dootrinario ni se propons presentar modelos ds halléza arcaica,
esplgande en las obras de los cldsicos; es sustancialmente moderna, y
por lo tanto, busea las exprosiones de la vida moderna en donde mds
acentuadag y goloridas aparecgn.“u He contimues his defense with the
following explanation of why his generation turned to France rather than
4o Spain for inspirations "ILa literatura contempordnea francesa es ahora
la mds tsugestiva,! la mfs alundante, 1la mfs de *hoy,' y los espafioles
mismos, d pesar de su apego 4 la tierruca, trasponen los Firineos en
busca de 'moldes muevos! para sus ideas & imspiraciones,"3®

Gutiérrez Ndjera contimmes his evalwation of contemporary Spanish
literature with the observation that most of the late ninetsenth century
Spanish novelists were better acquainted with contemporary literary
trende cuteide of Spain than were the poets of the same poriod., Although
Cutiérrez Wdjera admired the work of such novelists as Péres Galdés,
and Valera, it was possible to reprint only fragmente or chort chapters

of such well-known novels as Halma, Nasarin, and Juanita la larsa.
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Pardo Bagdn, whose literary art had made a successful cruzamiento to
France and Russla, appeared with greater f{requency than any other
Spanish prose writer. Fragments of 3‘_“311 Enhegaray's plays ag Hancha
gue limpis and El estisma were about the only examples of the contem~
porary Spanish theater which the Revista reprinted.

Certaln contemporary Spanish poets, in the opinion of Gubidrres.
Ndjera, had explored not only #he Spanish ¢lassics but also the versas
of the better French, English, and German poets of the nineteenth
century. In this group he includes Salvador Rueda, Ramdén de Campoamor,
and Gaspar Mifles de Arce. Thase poets togother with Manuel Reina and
Faderico Ealart all appeared in the Revista Agul, but the thirty-three

compositions of Ruada almoat number as many as all the compositions of
the cther four .paata togsther, Tho prosaie, ideological verses of
Campoamor and Mifiez de Arce had little in common with the postry of the
modernists, but the verees of Rueda, Relna, and Balart were compositions
filled with color, musle, and brilliant deseriptlions. Angel del Rio
lists these three posts as direct precursors of Spanish modernism. 55
Salvador Rueda maintained close contact with many of the modarnisis
in Spanish Amorica, and in the late ninebeenth century he was the
greatest Spanish innovator of meter. This variety of meters is reflected

in the compositions of hig reprinted in the Rovista Azul., In "Sinfonia

del afio" the langth of the lines varies from siz to fourteen syllables.
He quite commonly would mix lines of various lengths in a rclatively
short composition., In later years Rueda borrowed the metrical innova-
ions of Rubén Darlo and other wodernists and employed them successfully
in his owm poetry. He likewlse imitatod the modernists in his use of
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vivid colors and unique postic images, The first stanze of “El anoche-
cer' demonstrates both of theso elements:
Ia tarde huyé como invertida aurora
arrastrando su tdnica de fuego,,
y fué extendiendo por los camposs%uego
el crespén de la noche sofiadora.v*

Manuel Reina and Federico Balart both contributed compositions in
which the use of brilliant colors was the most outstanding feature. The
following lines are from Reina's "La cancidn de las estrellas':

ith scl, oh regio soll de Andalucia,

Besa mi frente y con tus rayos de ore

Corong mi lavd! ;Ch frescas rosas

De los Jardines bétlcos, perfumes

Y colores prestad & mi poesfal35
Gompére these lines with the following quotation from "Puntos de vista®
by Balart:

Sapulta el sol su resplandor ascaso

ue extinguiéndose va de loma en loms,

Huevo fulgor por ¢l Oriente asomz,

Sus rayos extendiendo por la duna

Como blaueo cendal de miclle cuna,oo
Vivid colors dominate both of these passages. Neither Reina nor Balart
experimented extensively with metrical nnovations, but both were capable
descriptive poets whose verses had much in common with those of tha early
modernists.

At the time of the Revista Azul modernism had not yet reached Spain.
¥Fué, sSlo mds tards, cuando el modernismo espafiol conocif el genio de
Rubén Darfo y el tesoro lirico de Silva, Casal y otros poetas americancs,

que cead de creer en Rueda, en Yanuel Reina . . » y £1j6 los ojos en las
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noches cetrolladas del trdpico 7 en la estelar Cruz del Sur,” writes
Hlanco-Fombona,>? The influence of Darfo on Salvador Fueda has already
been menticned, The merbers of the subscquent "Generacidn del 'osM
‘were likewlse influenced by the iumovations of Darfo and the other
modernists, but they reshaped the principles of literary renovation in
an attenpt to solve the particular problems of Literary art with widch
they wora faced. The influence of the modernists, clearly seen in the
writers of the "Generacidn del '98," persisted ia a less cbvious manner
in later Spanish literature, The Machado brothers, Francisco Villa-
espesa, Emilio Carrere, Jusn Ramén Jiménez, Eduardc Marquina, Gregorio
¥artines Sierra, and famén Péreg de Ayala ware all to a degree products
of the movement of literary renovation which had begun in Spanish
America and later rsached Spain.

In addition to the varicus Spanish American, Franch, and Spanish
writers, the Revigta Azul published a number of selections by Italian,
Russlan, German, Znglish, and American authors. lost of these selections
were avallable in laxice only in French tranglations. Although the
number of selections in this category is relatively smwll, eleven prose
compositions by the Russian novelist Ivan Turguensv and four works by
the Italian, Gebriele D'Ammnzio, were reprinted. D'Annunzio’s unusual
descriptive ability and great rhetorical skill were admired by the
modernlsts who often emulated his colorful style., Inglish authors were
represented by a few translated {ragments from Shg.kespearo, 3ir YHalber
Scott, Edward Glbbon, and Oscar Wilde, and 2 few translations of poems
by Willlam Qullen Bryant, Henry Wadsworth Longfellow, and Sdgar Allan
Poe wera the principal contributions by American writers.
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By printing compositions from such a great variety of talented
authors, the editors of the Revista Azul demonstrated the truly cosmo-
politan nature of modernism and made their periodical the standard-
bearer of the entire literary movement.  In much the same way that the
spirit of Gutidrrag Ndjera persisted in the pages of his periodical
even after his premature death, the influence of the Revista lasted for
years into the twentieth century as the movement of modernism reached
new heights in the Mexican capital.
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CHAPTZR VII
CONCLUSIONS

This study constitutes a comprehensive history and a systematic
analysis of the Revista Azul, considered the outstanding literary
review of nineteenth century Mexico., Published during the last decade
of the century, it quickly became one of the leading modernist periodi-
cals of Spanish America. The date of its founding, 1894, is considered
of transcendental importance due to the fact that it marked the first
“time in the history of Mexican literature that a group of literati had
made & pericdical the focal point of their literary efforts. Fanuel
Gutidrrez Ndjera, one of the founders of the pericdical, was the leader
of thls generation of young modernists which included such well-knom
figures as Carlos Dfaz Dufdo, luls G. Urbina, Amade Wervo, Jemis Urueta,
José Juan Tablada, Jesds Valenszuela, and Angel de Campo. The Revista
Azul not only published a variety of compositions by thess young writers
but also intreduced into Hexido the works of many foreign authors,
principally French and Spanish, which were apprecilated by the general
reading public and which exerelsed a considerable influence on the
Mexican writers of this generation.

An:aénalysis of the contents of the periodical reveals the fact that
it was more purely literary than some of the other leading modernist
journals like the Levista Moderna, Although 8very issue of the Ravista

Azul contained & number of posms, the importance of prose was consi-~
dorably greater, and the technical immovations employed by the writers
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of this generation were much more evident in prose than in verse. The
prose genre most frequently used was the crénica, a short commentary on
some contemporary event or on a subject of general interest. Some of
these crénicas dealt with specisl occasions or were desoriptive travel
sketches while others were morse philesophical in nature. The theme
usually appeara in the first paragraph, but beyond that peint there is
complete freedom in the development of the subject. Most of the crénicas
‘in the Rovista wore written by Gutlérres Ndjera, Urbina, and Carlos
Pfaz Dufdo,

Closely related to the g¢rénica were short articles in the form of

“prose sketiches, The principal difference between these two genres was

that in the prose sketch no specific thepe was developed. The author
usually chose a sebting for the sketeh and then would paint successive
changes of scenery over a period of time. Sometimes the author would
describe the same scene as it appeared during different seasons of the
year or under a varisty of weather conditions. Along with the visual
descriptions there also were frequent descriptions of sounds and odors.
While almost all of the modernists of this generation contributed prose
sketches to the Hevista, it was Angel de Campo who wrote some of the
best ones.

Another type of prose which appeared less frequently was the short
story. thile many of the sketches and orénicas rsesembled the short
story somewhat, true examples of this genre appesred in the fevista Azul
only occaslonally. MNost of them were written by Gutidrrez Nfjera or
Dfaz Duféo, but the short stories of the latter were not modernistic
but rather realistic with a didactie purpose.. Cutiérrez Nfjera's short
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stories, on the other hand, wers more sentimental. He preferred to
concentyate on presenting the emotional aspsct of his characters with-
out dwelling on their environment.

Essays and literary criticism form another important category which
appearsed in the Revista., These two literary genres were cultivated by
a nunber of writers, but stylistically they ghow faw of the traits of
modernism seen in otlier prose selections in the journal. Thelr style
is usually terse and to the point with no time lost in elaborate descrip-
tive phrases. The writers of these articles criticiszed the literary
productions and the soclal customs of their own day a8 woll as those of
earlier generations. While many of these articles dealt with inter-
nationally k:nmm literary figures, others were concerned with less
famous writers whose reputation was limited to Mexico or to certain
areas of Spanish America. An awarsness of social problems is evident in
‘many of the essays in the Revista while others display a keen insight
into the currents which were shaping contemporary literature. Thess
articles and essays, many of which were written by Gutidrrez Kdjera,
Dfaz Dufdo, Urbina, and Urueta, provide valuable data concerning
1literary and sceiologlesl problems of the late nineteenth cantury.

Although the Revista Asul contained a variety of postic forms, the
most common type was the sonnet which was employed in well over half of
the poems in the perlodical. The many metrical innovations for which
the modernists were famous do not appear except in certain selsctions
of Dario which were later published in Prosas profanas and in some of

Chocano's early experimental verse. Gutiérrez Nfjera and his generation

did not experiment extensively with metrical combinations but rather
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gought new themes, descriptive techniques, and mugi&al qualities which
they conld adapt to traditional ratterns of versification.

Within the pages of the Revista Azml it ls possible to obaserve
certain general stylistic characteristics, many of which c¢an be traced
to other nineteenth century literary movements. In much of the prose
and pootry there lingers & certain melancholic nostalgla reminiscent of
romanticism, Cther evidence of the romantic origins of modernism can
be found in the great amount of loral color and interest in the imme-
dia.fse enviromment seen especlally in the grédnicas and prose sketches.
But the influence of romanticism on the Hevista was secondary to that
of the French Parnapsians from whom the modernists of this generation
had learned the value of carefully selected descriptive words and the
importance of structurs in literary compositions. ihile there were
Irequent examples of the excessive use of adjectlives for purpeses of
ornateness, the leading witérs of this generation were more concernsd
with the quality :ather than the quantity of thelr adjectives. However,
the objective, impersonal quality of many of the Parnassians! composi-
tions was a characteristic not generally found in the works of this
generation,

Thers are other general tendencies which appear in the compositions
of the Hevista Azul. At_tenq:tg ‘to ereate muisic and rhythm with words is
comeon to both prose and poetry. Often there ls an attempt to suggest
an emotion without stating it conorstely. Sentences without verbs
sometimes appear. Such a technique gives a composition the static
quality of an impresslonistic painting, Other times a reversal of this

technigue results in the expression only of a series of verbal slements,
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¥any of these same techniques wers being developed by the symbolists in
I'rance at the same time.

These general principles of style can be seen in almost all of the
modernist compositions.in the Revista, yet each suthor conserves his
own individuality %o a high degrae. The writers of this generation
borrowed a great deal from Furopean literature, reshaped what they had
taken, and gave it new life and wvitality.

In its relatively brief two and one-half years of existence the
Revista Azul made an indelible mark on the literature of Mexico and
Spa.niah America. During this period the importance of Mexico as a center
of modernist activity became inersasingly greater, and near the end of
the century Y¥exico City had become the undisputed capital of the move-
ment. The Revista Azul was important not only to its generation, but
it has continued to axercise influence on succeeding generations of
Hexican authors., At the present time eritics are only beginning to
realize the importance of Gutidrreg Ndjera and his generation to the
devalopment of Maexican literature, - It is hoped that the bibliographical
data contained in the indices 4o this dlssertation will provide a stim-
‘ulus for further studies of this peried.



APFENDIX A
AN INDEX TO THE REVISTA AZUL

The index which follows is a compilation of all f.he compositions
appearing in the five volumes of the Revista Azul. In cases where an
author used a pseudonym or a variant of his regular name, all compogi~
tions appear under the form by which the writer is most commonly known.
Translated articles and poems appear under the name of the original
writer, and, whenever possible, a second entry has been made under the
name of the translator. In general all poems are enclosed in gquotation
marks, and all prose compositions are underlined. However, the title of
some prose selectiona taken from longer worke were enclogsed in quotation
nmarks when reprinted in the Revista Azul. The same was also true of
articles of literary oriticism in which the name of the work in question
was mentioned in the title. This practice has been continued in the
following index; an example is "Degenerescencia," a critical study of
the book by Fax Nordau.

The Rovista Azul is avallable in the libraries of the following

institutions in the United States. All files are complete unless
exceptions are noted.

Library of Congress (Call number: AP83.R495)

Duke University

University of California at Los Angeles

University of Iowa
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University of Kansas (Volume I, Ho. 8, and Volume III, No. 10
are wanting. Volume IV, No. 23, through
Volume V, No, 24, are on microfilm.)

University of Southern California ({nly numbers available are
for the years 1685 and 1896; all numbers
are on microfilm.)

University of Texas, Latin American Collection (Volume VI,
No. 6, of Manuel Caballero's unauthoriszed
continuation of the Revista Agul is also
available.)

Acosta, Vicente

"Caléndula,® V, 228-29
UCampestre,¥ V, 70
"Clematide," IV, 338
UDespuds delbzile," ¥, 118-19
"Idilio columbine,® ¥V, 150
"myc, 11} v’ » 56

"pistica," ¥V, 65
"Oriental," V, 89

"EL poaeta loco,” ¥, 33
YRoma," IV, R95.

"Joneto,™ V, 223
"Tropical," V, 58

"Wersos griegos," V, R70

Alareén, Fedro Antonio de
El mulo, el burro y el caballe, II, 61
Alba, Rafael de

Poesia en honor do Manuel Gutiérrez 1djera,” II, 303-04
"Sonato," I, 323

Altamirano, Ignaclo M.

"El afio nuevo," II, 139
"a crug de la montafia,® II, 379 (fragment)
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Alvarez del Castillo, Manuel
Hinnie, 1V, 16972
Alvares Ruly J. B,
1a notlcia, III, 302-03
Ambrogil, Arturc A, (Paeudonym: "El Conde Padl®)

Cabezas de pipas Brich, ¥V, 187-58
Los cuentos de hadas, III, 44-48
Cuentos del dmningo: Ia novela de Pedro, V, 108<10
Be mi 1ibro azul, V, 285-87

I}al caballete, III, 205-56

Ea honor de Gutiérres Hdjera, II, 411-12
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