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PHEFACE 

An attempt has been mnde -in the :tollowin& ntudy to form 

a.critical estimate of' Horace Senn. l. 10 as a study of Hornoe•s 

theory- of' Sa.tire and a.s · a piece o:f Le.tin~ Consideration has 

been given to the sirudies of vnrious sohol&rsi in this field 

from Baskerville to those or the present time. 

· The text is for the most pa~ that ot Oralli• fourth edition 

1892. Difterences a.rFl noted by underlining the word ehangod. ,. 
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INTRODUCTION 

It is interesting to note that the ~ord •sa.turn• tdth ffl'dch 

,, tha second book of Hora.ca•s 1Sarmonest. opens -•sunt quibus in 

aaturat ~ is thera found for the £1rst.titne,1n extantROittan Lit-

erature as the desir;ne:tiQn or e. litarary form •. Ennius, ·Lucilius;; 

and Li-vy used the term, but not, it seems. as a literary title• 

The word OC'Jours in two woll. l0101"1n passages in Hore.oe (Berm.II, . 

1 and 6) a..'l'l.d in Livy VI:r.2 (with. reference to tho early dremn.tio 

performenees ), . but e.ftor this it is not :tound until the· latter .. 

part.of.the first century A•D• 

Cicero nowhere retero to Luo111us as a·writer ot eny speollio 
', 

literary form., but is satisfied ·to use general deser'ipt!ve ,irords 

as. in De 0r. II.25 t •o. Luoilius hceo doct11s et perurbanus dicer& 

soleba.t ·ea. qua.a soribebat nequa se ab indootisdmis' ,eto. and 
in Do Fin0I.7 .... •et eunt illius scripta loviore., ut urbanite.a 

summa. adpe.raAt•,eto. The words suggest humorous or sa.tirioal. 

mitinga. 
Significant too, is the f'act that thera are pa.sssgas inIHorace•s 

f'irst book ot Sannones 'Which seam to domnnd the'uao or th$ word, 
but ha does not employ the torm. In Sa-rm. I.4, he begins 'with a 

definition of the ·'ohe.raoter Llteilianus«,. In verse 5G, the styl& 

end mamie~ which Horace is cultivating ara desoribed not by l".oference 

to a generic nom.e, but by reference to Luoil1us J •his ego ,qua.e. . 

nuno, olim quJJ..e scripBit Luciliua•,. end in verso 64; 1genus_ 

hoot ia used. In·the tenth satire• the vrord *sa.tura.' as a 

11 terary type might he.va baen used also, as in verse 7 .rf ... 

•ergo satis --- eat brevlta.te opus'• The absence or the word 



t. 
ma.y be, due to the -~urist•s aversion to a new 1VOrd. Horace 

wanted to orea.te out of the 1cha.racter Lucilianus• a. Roman 

so.tire~ but e.s yeta,recognized and current neme for this revived 

Lucilianismwaa: lacking. In two plnoes he re~ers to his satirical 

writings with' 'ludo' ( 1haec ego ludo' .... Serm. 1.10.37 ) and 'inludo' 

( •ubi quid datur oti inludo chartist • Serm. l.4.138)• 

But lioraoe begins Book'II with a technical designation of the 

LU:oilien style •'sunt quibua in so.tura•. Ona, not only has the name now. 

but he perceives that 'some progress has been ms.de toward defining it 

a.s 'a li tere.ry · genre. !hough ~he tenri appears age.in in Sam. II.6.17 

( • saturis musaque padestri t), it was slow to obtain a place in the recog-

nized literary vocabulary of the language. 

, Even as l:a.te' ,as 30 A.D. one me.y infer from. iihe language ot 
Velleius that the ·word wriS: not yet thor,oughly natural1zod 

( •celebre et Lucili nan.an fuit. • ). The; archaic phra.sa 1per sa.tursm• 

is quoted from.1 La.elius.from T.Annius Lusous (age.inst T.Gracchus), 

e.nd is found in a. i'rae.:,nent of Lueilius. It wns already obsolete 

by the time ot Cicero and Ve.rro1 but was reviveajoy Sallust. 

Neither Varro nor Verriua explained the ·word •sntura' as 

the nimo o:f a poe·tioal :form. nor alluded to it as such. 

The positive teaching of antiquity on this matter makes 

satire begin wi t!1 Ennius as will be seen later. Marx conjectures 

that tha miscellaneous poems of Ennius bore the title 

1poemata per saturnm• end that. following this model Lucilius 

used 'sermones per sntursm?i. Probably the word •sat.urn.' is 

l.Hendrickson,o.L. •satura. The Genesis of a Literary Form! 

Class. Phil. Vol .VI.pl32. 



da1-ived .fran this phrase. although one does not know what the 

~ sa.turom' in th~ phrase 'per se.tu.rom. • meant. The ~oients did 

not know either•· Sana grmnnariens deri.ved it tr-om 'lenx . se.tura t * 

a dish .tilled vr.ith various kinds o~ fruit offered to the gods, 

or 1lex se.tura.t, e. lo.w 'Which included a ire.riety. or provisions. 

This explS!!ation seem.ed plausible ·because in .. t~e literary sphere,. 

'so.tura.• at first was e. misoelleneous work which we.~ originally 

presented .. as a dremntio entertainment. ·. Thie dreme.tic • se.tura' . , 

vras th-:>ught to be a ccmbination ot the Etruscan pa_"-ltomima .end 

the ne.tive Feseennine verses. lt consisted of' singing_ and de.nc•. 

ing to f'lute aecanpe.niment. There we.s no regular plot,. but 

it was tilled_ wlt.h spicy dialogue, enliven9d -with pantomimic 

gestieule.~ion. These :•sa.ture.e• might be oe.11~ a series of 

•centica.•. The •sa.ture.' was not always canio. The tem was 

·used pro~e.bly· to suggest the miscellaneous character of the per..;.. 

.formence. After the introduction of the regular drema £rem 

Greece, the 'drama.tie sa.turae'• like the mimes end th& Atellene.e,. 

survived as after ple.ys ( 1exodie..tJ bttt the •se.ture.e• ot ~ivius 

Andronicus and Ne.evius were probably of the. earlier- type •. 

The works of Er..nius (209 - 169 B.c.) included •sa.tura.e•. 

which were. to be sure miscelleneous both .in subject end in met-

rical fonn. His nephew;c Pe.cuviue ( 220 • 132 B.o.) also wrote Satur-

n.a of v:hioh very little is known. 

The writer uniformly recognized ns the founder ot literary 

Satire (tinventore•-serm. 1.10.48) was t?aius Luoilius (180 - 103 

B. o.) He turned satire into the:i; groove which it ha.s kept 

with little divergence evor since. He did not 'break entirely 

15,. 
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with the old sotira ot Ennius. '?he form or dialogue was preserved. 
' i ' '. t • 

The subject tna.ttet was not narrowly restrioted and ~he tendency. 

toward· digression ~s still strong. · His thirty books of 'Sa.tura~ • 

(cited thus.by grammarians but called by Lucilius himselt,.•iudus 

flC sennottes •.) vrere wri tt<m' pattl.y in trochaics, elegiacs; ' eil.d. 'iambics, 

but mostly in hexemeters, which metre was . accepted after him a.s the 
~ ' . 

proper, tom for sati'te• 
' ' 

them.ainwork of Luoilius was in givi~ to satire a critioo.1 tendency. 

This ~t is that distingui.shes Roman sa.~ire frcm. the persone.l satire of 

th$ G~ek i~bic wr1 te~~• · as' Atohiloohus, Simcmide$• or Hippone.x. The 

tone ot ~ritioism varied ft~ gentle protest to stern :lt\vective. This 

. 1S. the f om of' li tere.ture 'flhich Qti1nt1111ln cl.tWIIS 1tl e.1 together RO!llan• 
) \ ,,. 

but which Horace attributes to the inn:uenoe ot Greek Comedy • .And both 
• J. •' 't ,' I 

' 

are rl.ght. The study ot cmedy, both the old political comedy with its 

"\rl.olant •drubbing' of publio charaoters end the newer comedy of manners 

with itE3 ·tt.mmro:mered eX8ggera.tion• ot social 'end domestic evils,probably 
' : ~' • . --. . . . . ,' . . . t 

had its er:reot .on Luoiliua. And yet Quintilian is not·wrong in claiming 

this a peculiarly Roman developn.ent (•satira quidem tots. nostro. est•-

Quint.x.l.93). 

Th~ a.ge.inwhioh·Lucilius lived was peculiarly f'e.vora.ble to the· de~el• 

opment ot se.t.1re. Man: vrere opening· their eyes to see end{-their lips~ · to 
' 

condemn. The words •••sena.tus• an.d •nobiles• would not do to conjure with 

longer, either at heme or abroad; Rane' s: umies were ine£ticient, her 

genera.ls incompatant, her poli tlciens venal, and that manly virtue 

which had distinguished her oit:hena ln earlier days was passing 
. . ,; 

away under the seductive influence ot wealth and 1UX:Ur'1"• And so satire 

1. Kirkland, James x. •Horace. $a.tires end Epistles•~ Introduction p VII. 

14. 



became more severe. end dealt wit..1\ public men and. e.ffairs of · 

state. 

There was no success:ful attenptmade in·satire between 

Lucilius end Hore.oe. Varro of: ,Reo.te (116 •28 B,O.) wrote the· 

Menippean satire v;hioh ·was cultivated at a. much later date by· 

Petronius (died 66 A,D.). The f'orm ·ot the Menippean satire was a 
. . 

mixture ot prose and verse. end the varied nat-iu-e ot the con-

tents recalls the oonfuaed character of the- satiro of Ennius. 

Horace did not seem · to have been influenced by these satires~ . . 
Bemus Nice.nor. is only a neme. Len~: e.tte.cke.d sal~:ust 

most bitterly in defense. of' his patron, Panpey the Great. Horao~-

menti~ ~ his predecessors Varro Ataeinus, •et quosdam alios', 

(Serm.I.10.46). meaning b7 the latter expros~ion either those 

just mentioned or Albuoius,.'Who,as Varro says,· vn:ote, 'little · · 

books a.rter th~manner of Luoilius. 

Horaca.·•s satires were by no means bitter. They le.ck>tor the J 

most pa.rt• that spirit of invective that characterized Luoilius:. 

Horace wrote about avarl.oe, parvenus,, gormandizers, usurers,. 

spend~riftc. adulterers. literarybores,selfiah e.spit-an~s 

tor :Me.ecenas•s fe;vor. He excludes politics from his satirical 

writings. His. satires represent a reaction when compared 

'With Lu~ilius.. Vihila he reproves, others he does· not spa.re 

himselt• _but £rankly confesses his sins end smiles a.this own 

mistakes. • 

, In form,. Hore.ea frequently makes use of the. dialogue, the- · 
,_,I 

old inherit~oe o,r the dramatic •sa.tura.t. Sometimes his ~cenes 

a.re so vivid that they could be put on the stage almost with~ 

out 8.- ch~a.Every p~e contains SOOl.8 play Of wit# 80018 piece 

· _ 15. 



of sarcasm,. some speobnen or humor • 

. Arter Horace came Persius (born in 34 A.D.), the first· Stoic 

verse . satirist ot Rane. Be end Juvenal ( 46 •l30t A.D.) -were. both 

itrrluenced by Luc1U.ua end. Hore.oa. ·· Juvenal.' s method of ·censure 

was fiery attack. Bis influence can be traced in .Ammie.nus Mar• 
\ 

oellinus (fourth century),· Ausonius. ~laudie.n; Pntdent1us., Lactantius 

.and Servius, In medieval t~es Chaucer apostrophises him and tram 

Elizabethan times onward the satirists of England end France 

have stucU.ed his poems. Boileau; Deyden., Pope. Johnson. and Byron 

are·indebted to·him. 

, The elem.ant of personal inwoti11e·derived from. the Old comedy 

which Horace cal.led tacra• or 1senno triat1s' was repudiated by him 

as en exclus1v~ ideal of satire. ·He believed in substituting tor 

it 'ridiculum•. It is true that·ha used personal e.tta.ck as the: 

Old COlilady and Lucilius did. but he was reetrninsd in its use. · 

It 1s this restr1ctionwhioh Horace felt marked his satire as dif• 

ferent trom that of Lua1lius. lie believed in a sparing use of the 

'direct method' of the Old C.kmedy• tog~ther with the tenigma.t1c 

method' or the Middle Canedy. and the •generalizing method1 or the 

Hew Came~y. Bis theory or satire ·end his differences i'ran._his 

predecessor$ are set forth 1n detail in Serm..1.10. 

To meke people laugh was not the sole aim ot satire in Horace I s 

opinion (•Non satis est risu.diduoere rietum Auditoris•-·serm. 

1.10.1). ·There was need ot brevity• a quality which Luoilius end 
I 

his.suooesaors lacked (Serm.t.10.60 rr.). Brevity would tend to 

cut down .the amount. end virulence of personal attack., Thera vra.s 

need oooasionally of the rhetorical and poetical but more often 

of the urba.na (S'erm·+·.10.11.14;1 Sermone ---consul-to•). 

1.6. 



One of' the f'l.mdomentel features or satin is the use of names. 

Hora.ca did not i~roduce the names of men known in his own day., but 

adopted those already used by Lucilius or coined san:e- as 1Pantolabus'• 

the t Gre.b-a.11'. 

The chara.cteristic ot satire had been that of a.ttaoking the 

• .f amosi • in order to bring them to justice. On the other- hand• 

Horace's purpose wa.s moral ref'orm. He tried to oonv1.nae his reader not 

by invective against the objects o~ his censure-, but rather by good.-

humored raillery and by the ridicule of things s·t~id 8!'..d wrong. 

Horace: believed that satire waa not en elaborated branch ot 

poetry. Satire should be colloquial like Canedy. Hence-ha called his 

satires discourses. *sermones'• thereby disclaiming all title'J to the 

name of poet. 

The theory or satire 'Which Horace presented is identical with 

the. post-Aristotelian theory ot comedy., which demanded a. ·union 
\ . I I ' I 

~ TO 'fl " ,< r o " c (f q> o s r o v) with To x CL r L e: v • 

Horace's belief was the stylistic doctrine or pure Latin as: against 

Latin embellished with Greek { Serm.1.10.2ort.h; repression as 

age.inst excessJ popular egeinst esoteric appeal I breadth in the 

choice or_ literary forms ns against the narrowness of Alexandrine· 

im1 ta.ti on. 

DATE 

The date of 'the satire is uncertain. Weber and Grote.fend put the 
,. 

date in 36 B. c • .,Franke end. Kirkland. in 35 B.o.. Weiohert end Kirchner 

in 31 B.o. Eridence-,hOWGver. tor the statements of these editors 

was i.ma.va:ila.ble. Evidently it vrns written e.fter Serm.4 and there.tore after 2; 

'1 end a. e.11 f'our of' 'Which were m·itten before 38 B.a. 



From his mention of Ma,eoenas in Serm.I.10 one would conolude that Horace 

had been h:ltr,oduced to him. i ·bhoref'ore tlta sa:l;lre must have, been written 

after 38 B.c. ainae this was the date of his ·introduction to Me.ecena.s. 

Also·inv-. 44 end 45 of' this satire• Horace probably refarstoVergil•s 

earlier minor ·worka und the •Bucolics'• the lnst of v .. 'hich v:ere published 

in 38 B.o. The large circle of' i'riends whose names e.re mentioned in the 
', 

closiP..g lines t7ould indicate a. late date., Bibulus ( mentioned in v. 86) 

seemed to be in Rome at this time e.nd it is knovm that he was in Rane . . 

in 35 B.C.(Appian v.132). Since this sa.-ttl.re wns probably 't'ltritten as a 

form.al close to ·· the first. ·book, it probably belongs to the. year in 

which this_book was published• 35 BoO•,which dnta is generally accepted 

as correct. 

18. 
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MANUSCRIPTS OF HORACE 
In regard to the manuscripts of' Horace., none is older than the 

ninth century. The manuscripts nunber about 250• . the majority of 

which originated in Franca. There has been en endless discussion 

as to their. mutual relations. their cla.ssifica.tion. their line of 

descent frcm a c~on or~ginal• and their canpa.re.tive value. These 

questions have been made more uncertain by the incanplete knowledge 

which there is ot the four Bland~nien 14SS. which were destroyed 

in 1566 when the Benedictine abbey of st. Peter. e.t Blankenberg 

neat' Ghent., was sacked by e. niob. These MSS. had., however., been 
I 

r.ather carelessly collated a few yea.rs before by Oruquius, who, 

beginning in 1565a edited separate portions or Horace, and finally 

in 1578 published a ccmplete edition ot the poet at Antwerp. Of 

these lost Blendinian. MSS. Cruquius valued most highly the one which 

he calls •vetustissimus• end which Bentley. Lachmann, end le.ter 

editors have regarded e.s the soundest foundation for the estab-

lishment of a correct Hore.tian text. Dua to the tact that,, 

unfortunately. doubt has bean cast upon the accuracy or the state-

ments o~ Cruquius., Keller end H~lder depreciate the value or this 
lost MS. 

Xellor and Holder, the most painstald.ng editors of the Hora.tia.n 
text.have adopted a grouping of YSS. in three classes. each o~ 
which is based on a lost archetype. The three archetypes are 

ultimately derived £rem an original archetype of the :first or 

second century. Tha claim is made that e. reading found in the MSSo 

ot tvro classes should talce precedence over that found in only one. 

The three classes are distinguished tran one another by the degree 

ot systematic alteration and interpolation to which they have been 

subjected. 



·The.MSS, ot Keller end Holder to which Palmer attached the 

most weight are as :rollows a 

Class l 

a •Avenionwsis,. .Ambrosianue o lss, closely related , 

to A of Kel.1er(Paris1nus 7900)~ 

, '{ '!' Perlsinus 7975. 

D .-.Argentore.tensis (ot Str9:Sbutg). 

E • Ermnerammens1s,. now Mone.oensis 14685. 

Class II 

B .... Barn.ends 363 ... perhaps the olde~ or Ho:re:hien M5S. 

o • Part ot Monaoensia 14685. 

g • Codex Gothe.nus. 

6' • Codex Sagalle:nsis ( ~12). . 

Class Ill 
¢-Parlsinus· 1974 • 

. '+'•Parie1nus .7971. 

P • Supposed·. archetype or ¢, end;'+'•. 

\ •. Leiden.sis (Leyden, tat. 28). 

A..... Parisinus 7972. 

A.
1 
-supposed arohet1,p$ ot 1 end t\. 

~ .•(Bentley's Gre.e'Via:nua) Hs.rl~y m:s. · in.' British Museum 

2725. 

. d • Harley MS.. 2688. 

1 • Le'idensis Vossienus 21. 

i '... Common e.i-chetype ot ~ end d in,. Holder ts· larger 

~di tionJ the arohetTI>e ot · b end z in his minor edition 

v .. Nienburgensi.s, now Desse.vitmeia. · 

u • Parieinus 7975. 

v• Pa.riainus 8213. 

~o. , 



I . -u. Supposed archetype of u.v. 
L. or Lips.; Lipsiensis. 

Tr• Parisinus 10,310. 
I 

11' • · Supposed w.·ohatype or L and 1T · • 

R ~ Roma.nus ( Vatican.us ih~gina.e Ohristina.e. 1703•) 

This elaborate cle.ssitioation of'-lteller and Holder has proved 
too o·anplioa.ted end has f'ail8d to win genaro.l aoceptanoe. Protessor 

Vollmer or Munich, in his recension ot.1906 (second edition• 

1912) in which he endeavors to reoonetruct the sixth century 

Mavortian edition a-htenpta a simpler grouping• He enumera.teS/itteen 

Mss. which he divides into two groups.•I and II. In C.le.ss Ihe in-

cludes K (Cod.ox s. Eugandi, .now st. Olaude - ilth.oentury},a codex: 

unknow.n to Keller and Roldot• Th& tvetustissimus• (V) ho places 

in Class I! along with tho us. R (VatiQanua Reginae • l.703) ot the 

ninth ·century and the Gothanus of the fifteenth century which 

reveals 1 ta kinship with V. The :roa.d1ngs of Class II ara often 

praterred to those ot Clas,±. 

Fairclough divides his uss •. into two classes. as f'ollovrss 

Ola.as I 

a - Codex Am.brosienus l36e 

A - Pe.risinus 7900. 

B - Codex Bernensis 363. 

O end E - Codex Monaeensis- l4S86 ( 2 parts)• 

D - Codex Argentoratensis• 
K - Codex s. Eugend11 now st. Claude• 

M - Code% Mellioensis. 

Class II 

R ~ Vnticnnus Regineo 1703. 

b. Codex Ha.rloia.nus 2725. 



A• Parie1nus 7972. 

l • Leidet'8is Lat. 28. 

1i - Codex Pa.rl..sinus 10310. 

<t>- Codex Parlainus 797 4• 

't'• Codex Pa.ti.sinus 7911. 

Goth.~ Gothenus. 

Besides tb.ese4.of course• Fa.irolou.gh tak&a into account the 

tour Blandinian MSS.,the chief of 'Which vm.s tvetnstiseimus• •. 

. Although now. ttta.nds out as conspicuous for its accuracy.as a 

group•· the MSS. or Ole.a$ 1 are ditJtinotly e~rior to those o:t 

Class It,. though the la.t-ter preserve ·001-.reot readings which the· 

tormer had lost. , 

Collections o:r Horatitui seholia.; or explane:tocy notes, have 

can.e·~own to us tram antiquity under the nemes of' Porphyrio and 

Acron. Th8so scholar$ li-ved ,probably :ln the third ce.ntury of' oUi" 

ere.1 Acron being the earlier ot the t-wo,.but tb.e soholia 11ow sur-

viving under Acr-on•s name are e.s late as tho firth century. It 

may be that tbes& · ai .. e Pseudo ..,.Acronien Seholia instead ot the 

genuine soholia ot Aoron• since he ,,as earlier. Both collections 

e.re largely interpolated. 'lhey ar~ at lea.et several centuries 

older than e:ny l.lS. of the poet,either extant or knotm. to us by 

testimony J hence they must be considered of: very high value. 

The· tem· tocmmentator Cruquianus• ls given to a eo11eot1on ot 

notes gathered by Cruquiua hem· the marginalia. in his Blandinie.n 

Mss. These ·&mote.tions are to e. large extent: a. tre.nsoript, or 

paraphrase, or Acron and Porph)rrio. 

It is with these ole.ssifioations of Horaoe's MS~· in nlind tha:t 

the author of this thesis mt.de her classification on page 25 (Sigla). 



Be.ck. 

Bent. 

tam. 

Kir. 

Pa.u. 

Cur. 

Peer. 

Dunh. 

Hold. 

Leh. 
Mua .• 

Frit. 

Houp. 

Sch. 

Pet. 

Hirs. 

Ha. 

L.M. 

Wick~ 

Orel. 

Rk. 

Kr. 

Mao. 

Pal. 

Wag •. 

Kies. 

ABBREVIATIOliS 

Bnskervi}.le, Joannis. 

Bentley• . Rioli..a.ru. 

Lambinus, Dionysius. 

KiroJu,..er • c. 
Po.uly. Froneisous. 

Currie. Joseph. 

Peerlkemp,·P.Hoime.n. 

Duntzer,· Heinrich 

K~ller.o.et Hold~r, o. 
Lehrs,K. 

Mueller.Lucienus (1874). 

Flritzsche,Ad.Th. Hermann. 

Ho.upt,Ma.uricius• 

Schutz, llennonn. 

Petsohenig• Michael. 

IIirsohtelder, Guilehnus. 

Keller., o. et Ho.eussner.I. 

Mueller• Lucian (1891) 

Wiokhem, E.C. 

Orelli• Gnspor. 

Kirkland, Jmnas Ha 

Kruger, Gustav. 

Ma.claane, Arthur John. 

Palm.er• Al~ur. 

Henka• 0. und Wo.r;ene.r, o. 
Kiessling, Adolt. 
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E.M. Morris, Edward P. 
Hendrickson, G,L. tHorace and Luoiliua 1. A Study 

1 or Horooe Sarm. 1. 10. Gildersleeve studies. 

Ul. ,· Ullman,B.L. •Horace, Catullus end Tigallius'.• 

Classical Philology Vol.Xe 

Re.. Rand.E.K. •Catullus end the Augustans t • Marva.rd 

Studies. '·Vol.17. 

Con. Coningtc;,n. 

Elmer1H.O• 'An Attempt to Solve the Difficul-t'des 

of Hor~" Sat.lo · 10. 21' • Transactions of .American 

Phil. Ass•n. Vol. 23. 
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SIGLA 

Class I. 

V • God.ex Blandinius qui dioitut vetustissimus. 

Cruq. - Readings of the other 3 Blandinian M5S. (not V) according 

to Jacobus Cruquius. 

.comm. Cruq. - Collection ·o~ notes gather~ by oruquiua trcm 

the marginalia. in his Blendinien 1tss. 

Ac. - Helem.us Acron. a. soholiast. 3rd. cent. A,D. 'The scholia 

now surviving under his name are as late as the 5th. 

cent. 

Porph. • Panponius Porphyrio• a scholiast, 3rd. cent. ·A.Do 

Later than Acron. 

K.• · Codex s. Eugendi, now st. Claude. 11th •. cent. 

B.- Codex Barnensis 363. End of 8th, or beginning ot 9th. can-t. 

Perhaps the oldest of the Hor~tian M5S, 

~ { A.- Pe.risinus 7900. 10th, cent. 

i la..- Avenionensis,now codex Ambrosia.nus O 136. 10th. cent. 

o. end E.- CodexMonacensis 14685. 11th. cent. 

D. Codex Argentore.tensiso Destroyed at Strnsburg,1870. loth cent. 

'(•Codex Pe.risinus 7975.,llth. cent. 

Class II. 

Go -Codex Gothanus. 15th. cen-t. Descendant of V • 

<S -Codex Sangallensis (512). 10th. cent. 

Y. -Codex Mellicensis. 11th. cent. 

R. •Vatioanus Regina.a. 1703. 9th. cent.· 

cp -Codex Parisinus 7974. 10th. cent. 

"t-'• Codex Parisinus 7971. 10th. cent. 

A. -Codex Parlsinus 7972. 10:th. cent. 

l •Leidensis (Leyden. Lat. 28). 9th. cent. 



z. •Leidensis Voss1anus 21. 12th. cent. 

)) • · •Hi~nburgensis, now Deasa.'rl.ensis. 10th. c8nt. 

u\'I! .. -Codex Parls:tnus 7973. loth. cent. 

v. •.Codex Parisinus 8213. 13th. oent. 
L ... Lips:lensia (II) rap. I 4.sa. 10th.cent. 

i• •Codices deteriores • 

. . 

•As used in .,'Vhe critical apparatus, i indicates tha reading of' two :1 -
or more of the ninety-four interior manuscripts reports on whose 

readings were available• 

26. 



h. - The reading. ot two or mor-e early edi -tions whioh Kirchner 
l ' 

· cites.• 

•These editions are as follows: 

15th. cent. 
Colonie.a in offioina tilio:rum Quentoll ad ?!aim. 

Florentine 482. 

Iac. Looheri. 

Ed. · Prinoeps. 

Venet. 478,4791 4836486•490,492.494,495., 

Antonio Zo.roto. ·· 

16th. cent. 
4 Aldine editions. 

~soens1on editions •. 
I 

Baaileensis 527,555,580• 

Gue.1th. Cha.botius. 

M. Johann.us Orato. 

George Fabrioius. 

Glare a.nus• 

Diony"sius Lambinua~ 

Mediolo 508,.612. 

Muretus. 

Theode Poe~. 

Henricus Stephanus. 

Rob. Stephanus •. 

Venet. 544.553. 

0011. Xylande;. 



17th. cent. 

'.}''' 

George Bersmann. 

Io. Bond. 

Petar·Burm.~. 

Andre, De.cier. 

Lud. Despres. 

D, Reinsius. 

Ios. Iuvenciu.s• 

Pet. Rodellius. 

lac. Talbo-t. 

Tarte:ron. 

Eduai-d·a zurok. 

18th •. cent. 

loh. Nicolaus de A1ut1ra. 

08.l'. Batteux. 

w.Baxter. 

Ale~ Cuningham 

FrenoiSCU& DorighellUB• 

Philippue Fre.nois. 

Steph. Andr. Philippe. 

I aoobus Ober-Un • 

. R.P. Sena.don. 

Gu1lo Sandby. 

Poinsenet de Sivry. 

los. Vale.rt. 

Gilb. Wakefield. 

Oh. F • Wetzel. 



19-th. canto 

Bipontina. II. 

Henr. Bothe. 

Tho Buret;te. 
. , I 

Oemponon. etDesp~es. 

Dillenburger. 

_Doering. 

Henrious Duentzer. 

Petri Duviquet. 

Heindorf. 

Iahn. 

Kriiger. 

Meinecke, 

Godfr. Prt.iedioow. 

Theod. Sohrµd• 

Weidnumne 

Oar. Zelle; 



HORACE SERI. t. 10 • 

. . Hempei . inconpos1to dixi . pede currere versus 

Luoili. Q.uis . tam. .Lucili f'autol". inepte est. 

lJt non hoc ~atee.tur~ . At idem• quod sale multo 

Urbem . ~etrioui t,qharta laudat~r eadem. 

6 . , Hee tamen hoo tribuens ded.erim quoque cetera t nmtt sic 

· Et LQ.beri · mimos u-t pulch:ta po~te. ndrer • 

Ergo non flatis est risu diducere rictura 

Auditoris (et est qua,dera. tamen .hie quoqu, virtus)t 

. Est btev3:~J1te opu~,:ut currat sententia neu se 

· · 10 ;npediat vetbis 1asaas onerantibus auris& 

Et sermone opus est modo tristi.saepe iocoso. 

-Defendente vicem modo rhetoris atq~e·poete.e. 

Interd~ urbani,parcentia viribus atque 

Extenuantls eas oonsulto.. Ridiculm aori . 

15'.Fortius et m.eliu.s me.gne.s pler,;mque ~ece:t res. 

1111. soripta quibus oomoed1e. prises. viris est. 

Hoo staban:t0 hoo sunt im1 tandi : quos neque pulcher 

Hennogenes umquem legi-t neque simius iste •. 

. Nil pre.eter Ce.l.vum et dootus centare -Cn:tullum. 

20 'At magnum feoit• quod verbie Gre.eca Latinis 

M1scuit•.O,se:r1 studiormi,. quine pute-bis 

Difficile et :rniruin, ·Rhod1o quod. Pithoieonti 

Contigit? 'At, senno lingua oonoinnus utra.que 

Sue.vior., ut Ohio note. si oanmixta Felerni est•. 

26 Cum. versus taoia.s9 te ipsun peroontor, an et cum 

Dura tibi peragenda. rel sit cause. Petilli ·? 

Soilicet oblitus patriaeque patrisque Latine0 

so. 



Cum Pedius oa.ttsaa exsudet Pu.blioola a.tque .. 

Corvim.Us, pa.triis 1ntermiscere petita 
30 Varba toris ma.lis Oonusini more bilinguist 

Atque, ego curtt Graecos fe.cerem. na.ttis mare· ci tra. 

Versieulos• vatui t me tali voce Quirinus. 

Post medimn noctem v:1.sus, ctn samnia vern.t 
1In silvam non lit;na. feras insanius, ao ~i 

35 Magnns Gra.ecorum malis inplera, ca.terva.s • • 

· Turgidua Alpinus iugula.t dm Uemnona. dum.que 

Defingi t Rheni lutaum caput. ha.eo ego ludo• 

. Quru1- naque in a.ede sonent oertantia iudic&. Ta.rps. 
·Nee redoant iterum. atque itol'1l'm speotcmda. thaatris 

40 Arguta :merotrioe potos Da.voque Chremeta. 

Eludente son.amt comis garrire libellos 
Unus vivorum, FundanU Pollio regum. 
~ ca.nit pade tar perousaoJ forte epos acer 
Ut nemo Ve.riua duci t; moll$· a.tque fe.cetm 

45 Vergilio e.dnuer-unt gaudentaa ruro cemena.O?t 
Hoc era.t. experto trustra.Vnrrone Atncino 
Atque quibusd~ el.iis melius quod soribere possam., 

Inventore minor; naque ego 1111 detrahere· ausim 
Ha.erontem ca.pi ti o:um mul ta. la.ude coronam.--

50 At dud ·rluere huno lutulentum., snepe terentem 
PlUl"'e. quidem tollenda r~linquendis.-• Age• quaeso. 
Tu nihil inmagno doct-us reprehend.is namero! 
Nil oamis tragici mute.t Lucilius Aoc1• 

Non ridet versus Enn1 gravitate minores, 
55 Cum de so loqUitur non ut mniore reprensist 

Quid vete.t et nosr.net Lucili scripta. legontis 



Quaerer~, num. illius• nun. renm dura. nega.rl t 

Versiculos nature. me.gis factos et euntia 

Molli.us ae siquis pedibus quid olaud.ere senis. 

60 Hoc ··tantum·cont&ntus, eme;t scrips1sse ducentos 

Ante. e:lbum.:verstu~• totidem cena.tue J Ettiisoi 

·Quale tuit Cassi re.pido terventius· .8l'Iln! 

Iugeniun,. ca.psis quern fem.a est ease :11brisque 

Ambustum. proprU.s. Fuerit Lucilius. inquem, 
65, Oomis et urban.us., tuari t · lime.ti or idm 

Quam rud.is et· Oraecis inte.oti carminis auctor 

Quem.que poei;e.na seniorum turba. t · sed ille,,. 

Si foret hoc nostrum. ta.to dila.tus in aeVUtn• 
Detereret·eibi multa.• reciderGt omne quod ultra 

·70 Per.fetrttm traheretur, et in versu ta.eiendo 

Saepe co.put see.beret.;· v1vos et roderet unguis. 

Se.epe stilumvattae-1 iterum. qua.e digna legi s1nt 

Scripturus, neque te utmiretul' turba labores. 

oontentus piuiois ·1eotorlbus. An tua dam.ens 
75. Vilibus itt ludis diota.ri · carmine. malist 

Hon ego jna Se.tis. est equ1 ten mihi plaudera,, ut aude.x 

contem.ptis aliis '.·explose. Arbuscule. dixit, 

Men movea.t cimex Fantillus e.ut cruciet. quod 

Vellioet absentem. Dem&trius aut quod ineptus 

80 Femuus Berm.ogenie laedat conrlve. Tigelli 1 . 

Plotius et Ve.riue1 Raeeenas Vergiliusque, 

'Valgi us et probet haec Oc'tavius optinius a.tque 

Fusous et ha.eo utinam Visoorum. laud.et ut-'8rquel 

Am.bitione rele·ga.ta. te d1cere possun1 · 

85 Pollio, te, l!essalla, tuo cum tts.tre, simulqua 



Vos.·Bibule et- Servi, simul his _te, cnndide Furni, 

Conpl~is elios, doctos ego quos et emicos 

Prudens praetereo f quibus hnec, sint qualia.cumquo, 

Adridere velim, doliturus, si placeant ape 
90 Deterius nostra. Deme.tr1; teque, Tigelli, 

Disoipularum inter 1ubeo plo~are cathedre.s. 
I, puer, e.tque meo citus ha.ec suhsoribe· libello. 



CRITICAL APPARATUS. 

1. inoonposi tot ¢> .A. v • edd.Bent. Kir •. Pau. Leh. Mue •. Fri t.Ha.up. 

Pet. L.M. Kies. · inoomposito- Ao. Porph.ED Y-wu. eddi. 

Bask. Lem. qur. Peer. Dunt. Rold. Sob. Jlirs. Ha.. Wicke 

Kk. Kr. Mac. Pal. Wag. E.M. 

2. Luoili: ail edd.• (except· Lem. whose reading was not available 

for this word•**) LuoiII • ·Canm. Cruq. Luoilii:.. 

u. Lucilli - iho 

inepte: Ac. aED Y GO' MV i. edd. Bask. Bent. Kir. Pau. Cur. Peer. 

Dunt. Hold. Leh. Fri t. Sch. Fet. Ha. Hirs. Wick. Kk. Kr. 

Mac. Pal. Wag. E.M:. ineE~i - RLi. inept-us •h. 

ine;etest - edd. Mue~ Be.up. L.M. Kies. 

s. f:!: Ac. Porph.ED YA ·u. all edde ( except Lam:.) .!:2. •). • 
cL , \ quodt Ao. Porph. all add. quo. - ll • que.e - B. 

4. defriouit1 Porph. DL.all eddo (except Lem.) perfricuit -Ac. 

chartat Ao. all add. {except Lama) 

60 N.!2,!. Ao. ui. all eddo (except Lem.) 

· ca.rte. - Gi. -
ii• Go -

karta -)). 

cetera: all edd. except Bask. Bent. Lem. oa.etera:-aD Y fJ' V • 

edd. Bask. Bent. 

nmnt Ac. Porph. E1D1GRih. all eddo ~ - aE,.Dz. Y fJ" :MAz )},r 

Lih. nee - u.. non .;.ih. - - '"'(Lf. 

6.La.beri:Ao. Porph. all eddo laberi - '{ • LaberI - Comm. Cruq. 

mimos: all edd. ( except Lem.·) Mimos • Porph. · minos -

mimos above --E. 

* 'a.11 edd'. indicates all 26 editions (excluding Orel. whose 

text is for the most part used in this atudy)which were consulted 

for the text in this thesis. 

oHerea.f'ter in the critical apparatus this will be indicated 

by ( except Lam.) 



pulchra: all edd. (except Lam.) pulcra - u. 

7. diducere: Ao. Porph. a.EDY G£f MR)) vL. all edd. (except Lam.) 

deduoere - Kzuih. 

riotumt Ac. all edd. ( except Lem.) rectum - G. 

a. hio: Ao. all edd. (except Lam. ) ~ - u. haeo •· 1. -
9 • !!,!: Ao. Porph. all edd • ( except Lam.) · Est -ffi -(\). 

t ' T 
curra.t: Ao. all edd. (except Lam~ c~s - u. curat - E. 

sententia: Ao. ~11 edd. (except L~.) sentencin -;\. 

10. Inpediat: ER"PAi. edd. Bent. Kir. Pa.u. Leh. Mue. Ha.up. Pet. 

Kies. !mpedia.t - Camn.. Cruq. DY GM<f)u. Orelliana. 3. 

edd. Bask. cur. Peer. Dunt. Hold. Frit. Sch. Hirs. Ha. 

L.M. Wick. Kk. Kr• Mao. Pal. Wag. E.M. 

onerentibus: Ao. all edd. hoher~tib • Dta.)• ----> 
e.urist R,. add. Bent. Kir. Pau. Leh. He.up. Soh. Hirs. Ha. Kk. 

Pale·Wag. Kies. EeMe auras - GR 2.. Orelliana 3. edd. · -
Bask. Cur. Peer. Dunt. Hold._Mue. Frit. Pet. L.M. Wick. 

K~r. Mao. aureis - conun. Cruq. 
l 

11. snepet Ao. ~11 edd. ( except Lron.) sepe - EDY .A • 
. ·c . . 

12. Def'endentes a.11 edd. Def'endente ~A. 

rhetoris: ·a.11 edd. (e~oapt ·Lam.) rethoris - Ac.E You. 

poetae: edd. Bask. Pau. Peer. Dunt. Hold. Leh. lfae. Fri t. Haup. 

Sch. Pet. Hirs. Ha. L.M. Wick. Kk. Kr. Pal. Wag. Kies. 

poetae - add. Bent. Kir. Cur. Mac. poete - Ee 

13. urbani: Ao. Porph. a.11 edd.· except L.M. urbane - R 1.. ed. 

L.M. urbeni - R 1 • 

14. Extenuantis: e.11 edd. (except Le:m.) Extennuantis - t\.. 

Extenu.This - D"l,'e 

~: Ao. Porph. o.11 edd. ~ - o. 
15. Fortius: Ac. Porph. a.11 edd. Foroius -.A. 



~: Ac._Porph. all edd. except Bask. Lem. ac - i. ed. Bask. 
seoat: Ac. P.orph. all edd .• seoet -i. 

16 • .!.!!.!.=·Ac. Porph. all edd. - Illis - y. 
oomoedia: Ac. all edd~ except Bent.Lam.. Comoedia. ed. Bent. 

. . . e· , .. 
, oomoaia ... y • oomedie. - EDuo 

17. sta.bant: Ao. Porph. all add. staba.t • G • 

. guos; all e~d. ( except Lem~ que.s • Y,. 
18. umquam: Ao. moat mss. edd. Bent. Kir. Pa.u. Peer. Leh. Mue. 

Frit. Ha.up. Sch. Pet. Hirs. Ha. L.M. Kk,.Kr. Pal. Wag • 
. ~ 

Kies. E.M. unquam - a.EG. edd. Bask. Our. Dunt. Hold. 

Vliok. Mao. 
' . C . 

neq~es Porph. all edd.(exoept Lam.) nee• h. -l 

aimiust all edd. Simius • Ac,,. Porph. simus-'f. 

19. Ca.lvunu all edd. excep't Bgnt. Hold~ Frit. Ce.lvO!ll - edd. 
· · · · Bent. Hold. Frit. 

et dootus: AD. ~ll edd. (except Lam.) edoctus • i. doctus -<1. 

•et' om.Ri. 

20. ~: Porph. all edd • ut - G. - Ao - R. -
quod irerbis: e.11 edd. except Bask. Lem. verbis quod • ed • 

. , 
Bask. quod verba. -Porph. 

Gra.ecai · Porph. all edd. except L.M. gre.eoa. - ed. L.M. greoa --
EDY A ·'u. ice. - 'Ac. a\ • -

21. O sari t Ao• Porph. ~11 ~dd~ o s/Gri .;. y •. , o ~Etri ~ V. 
a.t Se'l'L . 
o sacri -a.. 

guineJ Ac. Porph. a 'f ui. all edd. 

codd. Priscian. 

quive: -h. 
I' 

qui.ne - Ee 

t'\ui ne - DO' v i. Oruquii 

i_d ne -G. quidne - h. 

putetist Ao. Porph. eEDY G 6' V. Oruquii an.nes. Prician. all 

add. except Peer. putatis .. ))uih. · pntatis - ed. Peer. 



22. Diffi'oile; all edd. (except Lem.) 

Rhodio: Ao. all edd. ( exc'ept Lam.) 

Difioile - E. 

;rodio - u. -
I Pi thdleonti: Ao. all. add. ( except . Lani.) phi toleonti - (1' u. 

pi tho leonti - '.E. pytho leonti' - G. · pi tholeo ·~ y • ' 
:githoleon ~·v. 

23. oonoinnus: ·Ac. all edd. (except Looi.} concinua --1. 
24. ~: Ac. Porph. aEDY GO"M"l-') uLi. ell 'edd. ~ •Rz Vi. 

oommixta.: Most mss. h.edd~ Cur. 'Peer. Dunt. Hold. Leh. Fri'.t. 

Ha.up. Sch. Pet~ Hirs. Ha.. ·wicli. Kk.Kr. Mao. Pal •. Wag •. 

E~M~ ·oonmixta • Ao. Porph. edd.-. Bent. Kir. ~au. Mu&~ 

L.M~ Kies. camnista - Camn Oruq. tl i. add. Bask. Lam. 

comm.issa. • GR. 

Fa.lerni est: Ao. Porph. edd. Bask.Bent. Kir. Pau; Cur. Peer. 

Dun~. Hold. Leh. Frit. ·sch. Pet. Hirs. Ha.Wick. Kk.Kr. 

Ma.o~ Pal. 'wag. E.M. fe.lerni est - Rz.• Fa.lernist -

edd. Mua. Ha.up. L.M. Kies. falernist - a;·. · 
25. ~: Ac. Porph; ell edd. except Fear. ~ - ed. Peer. 

percontor: Ac. Porph. all edd •. (except 'Lam.) poontor -E. 

an et cum, ·Porph. Orelliana. 3• all edd. except Lam. Peer.,. 

an et quum - ed. Pear. · an te-cun - G. et nn oum -
. i & ·'E' comm. cruq. • eneoum. • • 

26. ~t Porph~ all edd. 'Dura\fu • u. 
rei sit: Porph. ail edd. (exoopt Lam.) rei et sit ~G. 

Petillit Ac. Porph. all edd. (except Lem.) Eetilli - DGO' 

z1' uLi. ··petelli -aEYMR~ 

27. oblitus:' Most ond'·best mss• edd~ Bask. Bent~ Kir. Pau. Cur. 

Dunt. Hold. Frit. Sch. Pet. Hirs. Ha.. Wick. Kke Kr. Mnc. 

Pal. ·wag. E.M. oblitos - h. edd. Peer. Leh. Mue. Ha.up. 

L.M. Kies. 

37 •. 



·patrie.eque patrisque: Ri. all edd. patri~ patrii(;' - u. 

Le.tinet Camn Oruq. R l ih. Orelliana 3. edd. B~k. Lam.Our. 

Peer. Hirs. Wick. Mao. Pal. la.tine •z. la.tine· ·.;.. u. -c 
~· -v Cruq. GV Lib. edd. Bent. Kir. Pau. Dunt. Hold. 

Leh. Mue. Frit. Ha.up. Sch. Pet. Ha. L.M. Orel. Kk.Kr. 

Wag. Kies·. E.M. le.tin! •aED Y <J' M q> • 
28. exsudet: Ao. Porph. DGu. edd. Bask. Bent~· K1r. Pa.u. Cur. Peer. 

Dunt. Leh. Mue. Haup·. Sch. Pet. Hirse' L.M. vnck.· Kk. Kr. 

Mnc. 'Pal. Kies. E.M. ' eiudet -E YR 1 • edd•'. Hold'. Fri:-t. 

Ha:. Wag. exsudat •ih. 

Publicolaf Porpl·r. Gh. edd.. Pet. Ha.. Vficle. Kk. Wag. publicola -

Ao. publioula -a,. PoRlicola • cormn. Cruq. h. edd. 

Beak. ·Bent.Kir. Pau. Cur. Peer. Dunt. Le~. Hue. ··pr1t. ' 

Ha.up. Soh. Hirse' L.1i. ·orel.' Kr. Mao. Pal. Xies. E.11.· 

Puplioola. - ed'. Hold• pupliooln • ~· p'oblicoln - R. 

30. mnliss all edd'• (exoapii Lem.) 'ma.lles -u. 

mere - E ... ·-
31. Atgu.2,• Most an<:I bes~ mss. Ao.mi. edd. Ki~•' ~a.1:1. Cur. Dunt. 

Hold. Leh. Mua. Fri t. Pet. Hirs. Ha. L.M. Wick. Kk.·· Kr. 

l.fao. Pal. Wag. Kies. E-.M. Atqui • Comm. Cruq. Rih. edd. 

Bask.'. Bent •. Peer. B:aup. Sch.' 

Gra.eooe t Ac. all. except Lem. L.M. graeoos •R ed. L.M. 
I 

goos - a.)• greoos - many ms s. 

32.vetuiti Ac. Porph. all edd. '(except Lmn.)' monuit - G. 

me tali t Ac., Porph. ih. all edd• oxoept Bask. Bent. Lam. 

tali ma - ed. Bent.(from cod~ collegii Trinitatis)'. 

tali vetui t' me • ede Bask• -
Quirinuss all edd.· )except Lam.) l I:;,- '. 

quirims - G. 



33. mediem nootem: Ac. all edd. except Bask. Lean. mediem .visus 

nootem. ih.ed. Bask. 

som.nie.: o.11 edd. sonnia -u. 

34. silvenu Ao. all edd. (axoept Lem.) siluas ~n. , 

non: Ao •. all edd. ne - h. - a. 
li~nt Ac •. all edd. . ligni - (\J • lingua ~G (J l • 
. f'erast Ao. all edd. ferns - .e. • feres - <J' • , -
insaniust all edd. (except Lam.), f'insenins .- J • 

35. Graeoorum: all edd. except Bo.sk. Lam.. Graiorum - ed. Bask •. 

greo~ ~"I-'• gcorum •. a. 't. 
~ """1', . c~eo~ • E. greoorum -

D Y¢,A u. 

inplere: Ac.o-. edd. Bent. Kir. Pau. Leh.Hue. He.up. Pet •. L.M. 

Kies. implere-• oanm. Cruq. o .. Orellinna. 3. edd. Bask. 

Our, Peer.Dunt •. Hold. F;it. Sch, Hirs. Ha.. Wick. Kk. 

Kr. Mao. Pal, Wag. E.M. 

36, .. AlEinuss Ao. Porph. all edd,,. (except Lem.), Albi11us •i. 

Memnona.1 Ao. Porph. all ecld. (except Lum.) memnona. - EDGR,)) • 

menone. • Y • :mennona. -aMzuL, memona • <J', 

37, Defi~it: Ac. eD Y 6' MY ih. edd,, Baek. -Bent. Lam. Kir. cur. 
Peer. Dunt. Leh, Mue. Frit. Re.up. Sch. Pet. Hirs. He.. 

Wiok.-.Kk• Kr. Mao. Pel., Wag., E.M. Diffingit • KG(\)"+' A 

uvLi. ed. Kies. Dif£indit - ed. L.M. Difigit-•R. 

def.'fingit -i. Defindit - Ei. ,defigit - i. Effingit -

Porph. 

luteunu Ao. Porph. all edd. luteum. - plaoed before •Rheni • 

in Ac. lutulentum-- G. 

oe.putt Ao. Porph. all edd.; ca.pud - E. 

ha.ee: Ac.Porph. all edd. (except Lam.) ~ - E,GYi. ha.ec ·"I--', 
C. -

~- DA. 
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38., p.eg!:'!,t Ath Porph. ) ih. all edd. - ( except Lam~) n2.2. - comm. 
Cruq. i,h. e~.Lsm.. 

~t AD. Porph~ ih. ell edd~ except Bent. 

ede -u. - . 

sonanti 40. Porph~ all edd. :( except Lam.). 

:. ~ -ed. Bent. 

sonant •¢ih. .. ' 

certantiat Ac. ~ ( ~nee oertent• supsc.) all_ edd. ( except Lam.) 

. cortonoi ta • .. G. · oerta.ne.i .. ~ -A. • certamina ... L. (- 1 tantiaL .. 

supsc.) 
(. 

39• ~1 all add. (except Lem.) ne~ • A. 
~peotend.,!!,,t aEp Ya: L,. v • all edd •. sEeotata. ... KRllti. spaote.t9.~e -

G • s1:eetan~i.~ •E 1 • 

40. · potes:Porp~. Most end best mss •. !111· edd. (excep~ Lam~) 

P.2..~ ~ Ra. po~eE! ~¢iho,. ~utes •E. 

Oh.remeta.t, nll ~dd. (~xcepb, Lem.). creme!! ~G. orhemeta -u. 

41. Eludentet all edd. (e;,coapt Lam.) Et ludent -E 1• !lludente -i. 

De~u~.!~~! - 1 .• 
e 

senem: nll ~dde (excep~ Loon,.) senem .. G. _ ... 
card.ea Cruq. Ac.,G. Orelliana 3. ~11 edd. excep~Mue. L.M. 

Kr. can.i ~ Ra'!/lllundUS 
............... \ l ,; 

Seyffertus. 

~arrire: t;\ll edd •. (e:coept Lam.) ; o.~X:~i!(! •R 1 • 

libellos, .connn.. Oruq. Ao. E 'l Gu .orelli~a. ,3i all edd., e~cept 

L01n. Kir. ,libellis - ed.· Kir. {from Lipsiensis I.) 

la.bollos - D. --1,/ 

42. Unus, Ac.. all edd. ( exoopt Lem.) 
- 0 

'Vivorum: Ao. all edd. (except.Lem.) 

V~us -"P. - -r 
uiuontm -~ • • 

Pollioi . Ac. Bramback. edd. Bask. Bent. Lam. Kir. cur. Pear. 

Dunt. Hold• Mua. Fri t. Soh. Pet. Hirth Ha. L.M. Wick. 

Kko Kr. 1!'.e.co Pol. Wag. Kies. E.M. -Polio • edd. Pa.u. -



Leh. He.up. 
-43. In c;>ruq. the last of v. 43 nnd ~. 44 end 45.a.re, read in the 

f'ollmdng v,e:y 1 •rorte epos e.cer, ut nam.o, Varius. ductu 

mollo atque faoetum Virgilio nnnuerunt ge.udentes rure 

Cemoena.e • • 

F~ Gi. F~ • Ao. Most o.nd best mss. all odd. (e~cept 

Len.) Fra.ota. - L. 

epos e.cer1 all edd. (oxcept Lmno) oo saoor ~a. 
44 .. VtU""ius: Oruq. Ao. aB'D'fGo'>'o all edd. (e:roept tam.) Vnrus .... i. 

uarus ... ui. -
ducit: Ac. a.ED1 Y v ih. all edd. except Bask. 

i. duotu .. Cruq. RA zuiho eth Bask. 

duotum - i, 

molles Ao. Rih. all edd. mole -1\{/• 

dicit - Gd' 

dietu ..,, ) 1. 

45. Vergiliot RLiho Brmnbnok. add. Pe.u. Dunt. Hold. Leh. Mua. 

Frit. Haup. Sch. Pet. Hirs. Ha. LoMo Wick. Kk.Kr. Palo 

Wag. Kies. E.M. Virgilio -cruq. comm. Cruq. Ao. odd. 

Bask. Bent. Kir. cur., Peer. ?lao. 

ndnuerunt: Oruq. EGMR Y Vih. edd• Bent. Kir. Pau. Hold. Loh. 

Mue. Fri~.·Ho.up. Soho PG-to Ha. L.M. Kk• Kr. Pe..1. Wag. 

Kies. E.M. ennuerunt ,,,,, Oanm Cruq. Ao• edd. Bask. cur. 
Peer. Dunt. Hirs. Wick. Mac. a.nnuarant • a.'( <5' zLih. 

e.dnuarint • A .. a.dnumerunt - E. 

Cmnena.e t Ac. all edde except Ls. Leh. Ha.up. Kies. 

ea,ienae -edd. Leh. Haup. Kies. eamene - E. 

46. Expe:rtot Ae. Porph. a.11 edd. expertum. • i. 

Varrone: Ao. all add. (except. Lam.) Varone • Y G. 

Atacinot Ae. s.11 edd. (except Lam.) Aoitano - L. 

47. poasems At,. e.EDY G O'M l)) uL. all edde (exoopt Lem.) possim •Rzvi. 



48. !,lli: Ac. e.11 ,edd• (except. Lam.) !!2,! - an. -"'I-' Au. 
~ e~t Ac. all edd. (except Lam.) e.~ - G. 

49. Haerentemi all edd. (except_ Lam.) 

ED Y<p u. 

Herentem .. "'+'. 
• (. • 1 

_oapit~i all ed~. (except Lem.) oapite .y. 

Harentem -

cum mul ta.: V Lih. a.11 edd. except Bask. L~. multa. cum -- --
Comm Oruq. ih. ed. Bask. cumulate. - i. cum.ule.tam .. i. 

50. ~l Ac. Porph. D • all edd. Et - "f' A. f • -
dixi I Ao. Porph. all edd. dixin •U• 

lutulentum: Porph. e.11 edd. (except Lem.) lutulentu • E. 

!utulenti •E 1 • • 

St18I?,! t all edd. _ sere .- E YA • 

ferentemt all edd. ferentun -A• 
51. quidem: _Ac. all edd. (_except Lam.}_ 

,. rolinquendis: Ao,• all edde_ (ex~ept ~am.) .. r~.in51~0:ns • Go _ 

_ Age: GLih~ all e_dd. , .~.g2_ _(age s_upa~.) _-)) • 

. guaesot ~orph. l z~. all edd. <tua.er~ -~ '{ G 0'1~ V L,i ..9.uero - A. 
62. nihils all edd. exoept L•:U:• nil • add. L.M. - ' 

niohil • u. 

,r.eprehe~..!!' G~ih. Orelliena a. edd. Bent •. Kir._ Pau. _cur. ,Peer. 

Dllfl:t• Ho~d. Mue:• Fri-t. Sch. ~et •. Hirs. Ha. Wio~. Kk. Kr. 

Ma.a .. Pe.l •. Wag. E.M. royrer~.!! •Oamn. Cruq. 6')) ~. edd. 

Bask. Leh., Ha.up. L.M. Kies. doEr:ehend.!_f! • h. 

de~rendS:.f!. -h. 

Homerot all edd• (exoopt Lem.) anero • E. -
53. Nils Ao. all edd. (except Lam.) ............. -· .· 

Nihil • E. 

comis: Ac. all edd_. (except Lam..) , can.cs - Porph. 

. traeaioi: all, e~d • ( except Lem.) 

mu-be.t: Ao• all edd. .( exoopt Lem.) 

traici ... E.. trngicus - u. 

mitta.t· • G. mote.t - E. -
Luoilius: nll edd. (e7....oept Lam.) lioilius -E. 

·42. -



Aced t Ac. Porph~ GLiJ:l. all ed~. exoept Lem. Kit;. Po.u. Dunt. 

MOi .. a.ED Y <J' • - ' 

p.as. edd. Lem~ Kir. Pau. Dunt~ Leh~ ~ •Comm~ cruq. 
2:ccii - u. ~~ -h.. ~ - )) • Keller nnd Holder (1869) 

nnd. Palmer (1896) record the.t Peerlkamp has 'Enni' in 

thie line end 'Acci.• in 1.54, but this is not so,a.oc·or-

ding to Peerlkemp's 1862 and 1863 editions in which 

the satires nTe found. 

54. Nons Ac. Pornh. all edd. (excopt Lem.) Num - i. ........... . ... 
~t Por.ph~ ell edd. (exoop'h Lsm.) ermij -G •. , o~ .. ) u •. 

El~ - oamn. Cruq. Sea note on 'Aooi' nbove. 

minoreet Oonm. Cruq. Ae. Porph. h. Orollinna. 3. all odd. {ex-

minoris - Gi. 
--- b:44 

55., Cuna A-c., Porph •. all edd. exnept Lam. Peer., ~ - Peer. 

reprensi~) Porph.EDY(\'• all edd. (except Lam.) reprehensis • 

· "Vuih• f'!phen.Ai B - ~ • 

66. ~' Ao. e.11 edd. 

J.,uoilit all edd. (oxoP-pt Lem..) 

LucilII -comm. Cruq. 
· leg()ntist R.edd. Bent. Kir-. Pa.u. liold~ Leh. J...,rit. Ho.up~ Soh. 

Hirs, H~ .• Kk. Pal. Wag. Kies. E.M. legontos - same mss. 

edd. Bask. Cur. Pear. Dunt. Uue. Pet. L.M. ,~aok. Kr, 

57 • Quo.erore: 

logenteia • canm. cruq. 
all edd. (except tam.) 

losuentos • Orolliana 3. 

Querere -E y • -
nm. illius: Ao. Porph. all edde (except Lam.) non illiua • "'fl• 

negnrit: Porph. D, e.11 odd. (except Lam.) nega'Vit - i. 

68. fe.otos: Ao. Most and best mes~ all edd. e~ - GLi• 

aptos -i. car,p·bos •R. 

et: all odd. (exoept Lam.) et - om. E. 

43. 

I 
( 



eunt:ts; Ac. aDMi. add. Bent. Kir. Pe.u. Hold. Leh. Frit. Raup. 

~oh. Hirs. Hf:l• Rk., Pal. Wag. Kies'. E.M. euntes • · 
'.1 

i Orelliana 3•· edd• Bask. Our. Peer. Dunt,. Mue. Pet_, L.M. 
;, 

· Wick• Kr• l!a.o. · e: ' uentis •Ee. euntei s ~ ed• Lmno 

69. e.c sit'.lui.S* Gib. Orelliona 3., edd• iau• Hold• Leh. Mue. Ha.up. 

Ha. L.M. Kk. Wag. Kies. no ,si quis • V .cruq. Ace )} 

Lih. edd~ Bask. Bent. nr. Cur• Peer. Dunt. l'ri t. Sch. 

Pet:. Hirs. Wick. Kr. Mao. Pel. E.M. e.t sit quis • ed• 

Lem. at si · quis -ih. en si quis. -. · h.-

~ 1 EDG O'MR.z)) L. ell edd~ ( except Lam.) ~ • u. ed. Lmne 

.. !!__;. a'(.·: 

9tuidt Ac._a.ll edd•_ qui• 2 Blandinian. 1. 

senist ,\o. all_ add~ (sxeept Lel11•) ssnes • a. 

canatust E Y ,\. u. a.11 edd. except Bask. tam. CU?'. Peer. Ma.ch 

caena:L-us • n'\ \l • eoenatus • e:dd~ Bruske · CU?'. Peer. Mao • 

. Etrusci t Ao• · Porph. h~ a.11 edd, etrusca - Y • Retrusoi ... ho 

62. Cassi t Ac. Porph. all edd. o:re.as:l. • (\) • 

ferventius: Porpi1. all edd. feruentuus • E. 

e:nmit Ac. Porph. Most· m1c1 beat mss. e.li' edd• (exoept Lam.) -
a:nni - u. emna - ~ :t • - - , V 

Infa.eniom • '{ • 

quenn Porph. all add. 

fems. est1 _ Porpll. all edd. exoept Mue. L.u. f·emast •edd. Mue. 

L.M. 
64. inquem: _ all edd. · ( exoept Lam.) iln~ (~ imquem ) - u. 

65. V .65 am. •<\) • 
Urbanus: all edd. (exo~pt Lma.) urbanis •Z• 

lima.tiors Ao. all edd. 
' .. I . 
lime.tor - "f". 



66. rudis et: Ao. 9:11 ed_d. ( except "Lam.). l'udis e. .- i. Rudi us -

Ca.saubonus. . 

t1uctors Ao. all.~dd .• (excep·h Lam.) ao~ - .Bahr~ • 

. 67~ ~t o.11 _edd. (exoept Lem.) 

6~. ~: ell edd• ( e:r..c,ep·b tam.) 
.!':.:! - y. 

facto - E. ottt#t. 

dile.tus: y~<rLil1. add. Bask. Bent. Lam. Kir-. Ji>au. _Cur •. Pee~ •. 

Leh. Mue. Ha.up. Hir~. Wick. ik,Kr. Mao. Pal •. Kies •. m.u. 
dala.tus •. ih. odd •. Dunt L.M. . d

1
ile.psus - Ao. a.ED YMR. 

£ v.ih. eqd. Hold. delapsus • Cruq. ih., odd, Frit. Soh. 

Pe-t;, Ha.. Vlag. 

e.evtattt Ac• o.11 edd • e:r..oept Lem. Hold• Fri·h. at.'lVan • edd • 

Hold. Frit. e.!:!!! -Au. 
69. Detereretr A(;. Pll edd. Detrehm""e·t .. i. D & errerl .. E. 

, recideret: Ao. all eddo reoidere -G. 

~:Ac.all edd. (except LEm.) oomne ~ G. 

70. ·verou: all edd. ( oxoep1~ Lam.) versus -ih• 

7l. v.71 om. -c:p. 
i: 

S~e. ca.putt .A<h Porph. o.ll edd-. ( axoopt Lan.) ,Sepe oa;eu,a - E. 

soabaret; Ao. Porph. nll edd. sea.bar&- E. fodoret • G. 

!!& Ac. all odd. !2. .... Porph. 

rodorets Ac. all edd. (except Lf'llll.) oop;aret - o. 
~uiss e.ED'( MRi. edd. B'ent.lCir. Pau• Hold. Leh •. Ft'i t. He.up. 

Soh. Hirs. Ha. Kk. Pa.l~ "vle.g. Kies. E.Y~ Ullf,'U8B - Ac. 

Orellieru,. 3.edd. Bask. cur. Peer. Dunt. Mue. Pet. -L.M •. 

Wick. Kr. Mao. ut1gueia -comm. Uruq. 

72. stilumt Aile ell edd. except Bask. .stylum. -ed. Daslt. illum .... G • 

. verta.si Me all edd. uertasse • G. 

9ue.e1 Ao. all edd• (except Lam.) 

legi sintt ell add• (exoep·t Lalile) 

qe - Eo -
legi sunt -i. ,1egissint-a ./ 
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12,(iissant • u. 

74. Oontenttts : Ao., all edd. except H!rs. nho hns Cententus which 

, may l;,e a. typographical error. 

, de.mens: Ac. all. edd. (except Lem.) 
\ 

oleruens • E. .... . ...,..,. 

75. Vilibus: Ao. ~orph.. EDY q, U.c. · nll edd• ~!ilibus •~A l • 
N , 

in ludi_!I Ac. a.ii odd, {axa~pt L~i.) , illudis .. Y • 

76. ll,!!t all. e.dd •. excep~ fjask. MBI!l -e~. ~ask,. ii .... u. 

equi te!nl ell add. ( (;xoept Lom.) .. equid.~ ... E. 

mihis all edd. {e,rnept Lam.) n,.ihi -cm.u. ·-· ''.' -
77. Contem:p~~.E!.' ·Poryh11 G. Orelliano. s. all .ead. excop~ De.sk• 

ti.ua-
: Bent. La~. th,e f'irst"of ~h.ioh !:}a:ve Oontem.M.s. 

oontemti.s ~ Co.:nm. Oruq. _ Q2_n~en;etis ·"'.'" u. 

lexplose..s Ao. Porph. nl'.l odd. e3eulsn. ~_o.. 
Arbuseulai, Ao, Porph. o,.11 edd• 

arbustula. • EG. 

arbuscula. • Y · • Arb~stula. .. L 1. ----- ' 

Hirs., Ht:le. L.M. Wick. KkoKr. Mao. Pal• Wag. ltir..u;. 

edd. Ba.alt• Bent •. Our. Pee~. E.m. 
I 

i"C.L 

Ment --
Ct.W0X • U• 

Pentiliut:J: Ao .• all odd, (oxaept Lam.) Pnntillit1s - 1. . . .... 
Pantillus .,. h. Potill-us •. G. .......... . ' 

"ln.ut - ed. Bask. -·· 
, e.ut •Odd~ Bent• fa.u. Qur. Peer• Dunt., Hold. Leh. Mue-. 

Frit, Sch. ~et._ II1rs •. Ha. L.1i. Wiok. Kk. Kr. Uac, Pa.l. · 

'?!e.g •. , E.M • 

. cruc1et: ih, Most~m.ss. all add• (~:tcept.Jtmn.) . cr-iJ.cier - ih. 

ed. Lem. cruoior .. comm. Cruq. cruoit&.- E. cruciat - 1 • . 

ao. Fanniust ""'· a.11 edd. Fal".iUS - . o. 



~ermogenia: ell edd. (except Lem.) ermocanis - E. 

'le.eda.tl all edd~ (exoepti ·Lam.) ledat •Eu. 

convi VO.I ~.11 edd. ( ilXOGpu Lam•) o~-Eo 

Tigallis eJ..l edtl. (e~oep~ Lam.) te~-olli - E. ·~igilli:-

Gih. 

81. Plotiusa n'fu. all edd. (except Lem.} Plooius -r~G)) Li. 

'Varius: '7\ll add. (e:toept Lem.) uarlus - e.EY Gd' Y •. Va.r,.1.s -

Li. u~.rus - u, -
meoena.s -.th• 

C. C. '1" 

~c~naa ... Y ~ macer.as - ED t\ u. 

Vergiliu39uo: h~ B1•mbnol:. edd. Pnu. Dunfi, Hold• Leh. Mue. 

Frit. He.up. Seh. 'Pet. Hir-3• Ha.. L.tt. Vi:lclc. Kk.Kr. Pal. 

Wag. Kies. E.M. Vire;:11-ius_que ... edd• · Book. Bent. nr. 
Our. Peer. Uno. uergilius -R 1 • ~rgi1i!ZS • R2.• 

82. G. puts v.83 before'a2. 

;,a~# all edd. (oxoopt. Lam.) '~ ..:.1. 'h~A • 
Oota.viust o.11 edd. hootn.t'!iuo -Y· 
atquet ali eed •. (exeapt Lam.) ·.utquo_•h• 

83. ~= all add. (except L~.) ho2 -. i. o.oque - Maehlyus. 

utinemt all odd. (except Lam.) unina • E., 

le.udott 1~• a.ll edd~ (a:x:ocpt Lcni.) · laudo:t .. e-. 
3.1:. 1\mbi·tione: Ac~ l)orph. all edd. . .Ambioiono - D ;\ • 

85. Pollio: Ao. Eramback. all. add.- except Lem. Po.u. Leh. lla.up. 

PE.!!2. • add• Ptiu. Leh. Ha.up~ P.:!.!!£ ... E. 
Messalla: edd. Pa.u. Dunt. Hold. wh. Mue. F'rit.Haup. Sch. Pat. 

llirse ·Ha. L;M. 1'\Tiok. Zk., Kr. lfac •. Pol~ Wag. Ki.Gae E.M. 

massalln -R ;\ • JJesaela • Ac. :1.. odd• Bask. Bent. Kir. 

Cur• Paer • messala - EDY Gu. 

tuo cum.t all Geld. (oxoept Lnm.) u~ .. o. 



fratre: o.11 edd. ( e?toept Lam..) tra.ote -E 
1 
• 

86~ Bibula, h. all, add. exnapt Hold. Bibuli .. conun. Cruq. Gh. 

Moirh and 'bps·G mss. ed. Hold. 

Servit Connno: 01~1q. :rn Y Guh. al~,., edc!• ( o,;:copt L~n.) s.aruii -;{ • 

his ts: f',11 add,. (exoept Lalil•) iste -E. et te -ih~ - --.,. 
furl.i -u. Fu:evi -h. -

87. C9PPluris1 ed._Bent. Pa.u. Lah• Raup. Kies. Complu.ros -Al) 

'l G <r h. oddo Bask. Cur• Peer. Du11t. Wick. Y~. Mt.10. 

Oannlur.la -.~,._edd.. Kir• llold. Frit. Sch. Hirs. Ha.• 

Kk. Pel. Wag •. EJ.ae C011f?lur~ .. s -,.Eo edd. 1due. Pet. LeM• 

Com:glure!!_ -OCIIJ!!l• 9ruq •. ed. ~. .. Coni!luros9~, -u. 

_oom2~1:esq13! -i~1.., O'i!il plµras. -Y i,, 

sa. prr~etereo: .Ae •. ~~ f)dd., (e:;tcapt Lem •. ) prete1·co - D.-

ptereo • Jsu. 

, ,si~t: Corum.., Cruq. Ac, e.Y Lih. edd. B~k. Peer. Dunt. Hold. Mue. 

Fri t. Sch .. Pet. Ha. 1-,.M. Hk. Iu .. • Pal. Viag•, E.M. . su.nt .... 

· G 6 ~h. Eh.i~. Bent. YJ.r. Pai,. our.Leh. Haup. Hirs. Wick. 

Ma<h KS.a~ • 

. 'qual:1.e..cumques.Ae. Eu. odd. Ben:-h • .Kir. Pe.µ. Peer• Hold,_ Leh. 

Mue. Fri.t •. Haup. Sch. P~t. Iiirs. Ho .• ~.M._ Ek.Kr. Pal. 

911e.lia. o~q~ -D '( • que.1,inounque -

89. Adrider<H Ace ED V Li~ edd. Bent. Kir. Pau. Hold. Frit. Ha.up. 

Ma.o., Pal• E;.M• 

plaoeant: all add •. ( excep·b Lam•) 1 
1\, ~ 

p aoeat. -t. 

90. T}gellii_Ao.·Porph. all edd. (except Lron.) Tigilli -Glih. 

91. Disoipularunu Comm. Cruq. AJ.J~ . .Porph. DY e A µih. all adde 



D~s.cif:ulo~ .... l, -ih. , Di.scttpu~ ~ E. 

92• This line.is considered s~urious by Palm.er. 

o:ttuss Porph. all edd. , ~. -h., 

haeot Po1•ph. h,. all add. (except L~. )' hoo - i-. 

c.ndds tho follC'Vting lines to v.92, 

•Q.Hcra.tii Fla.coi Sorzr..cnttn libar primus 

e~lici·ti inoipit seoundus !'ooliciter. 

Telut in dialogm Tribenio loquitur' • 



1st 8 lines 

The. tirst eight lines ot Sat. 1.10 have not been in• 
.t 
oluci~d in the te~ ot this Satire as given on p s.o· c,t thia 

thee.de,. as it is· uncerta.:ln whether or not· they- .are Hor• 

atiali. These lines, whioh are u tollowat 

Lueili, quam sis mendosua • teste Catone . 

llefenaore tuo petvincam, qui male faotos 

Emendare pat-a.t versus, hoo lenius ille. 

Quo melior v!r. est, longe subti11or illo, 

Qui multum puer et loris et tunibuQ udia 

'Sxora.tus. ut easet opem qui terre poetia. 

" Antiquia posset contra. tastidia nostra, 

Grammatioorum equitum dootiaaimus_. Ut l'edemn illucu 

were not notioe4 by tht Soholiasts, but are found, though · 

with numerous variations, in so.me of the oldest Mss. 

Lambinus says that they are not Horatian but were put in by 

some halt-learned· too.mp ( • semidoctua nebulo t) 1 · who thought 

that since the Satire proper began with 1B'empe1 , something 

was lacking wh1oh really wa, not lacking at all. There are 

more MSS. :ln which the lines are not found, They are not in 

the best :MSS.and Kell$r and Holdera.o not include them in their 

first or second te.mi~iea. Palmer says that the fourth "terse 

has a false quantity• •vlr•, wh1oh is not easy to tunend;<and 

tha.t, •ut redeam illuo• in the eighth vettse has no meaning, 

They must have been written. before the tenth century. tor :some 
. . I 

ot · the MSS. whioh contain them are ot that antiquity_,, :probably 

some centuries earlier. Some have thought that two reoensions 



of this poem may· hav.e been made, by H<>r.a.ce. himself. t. · 
•- - • , ~ ' ; < , • ' , •, • e > • ' ,•, , i; ~ , 

Htll.ler. thought t~t th~ w~r:e ~itten by:.some cOl'ltempor~i,r 

ot. Horac,e. Kirchner attributes them. to Furiue Bibao.ulue J 
. ' 

F~ o. Hermann to Fa.nniu~. '. (?rell.i says that they ~ve •anti_• 

quum colorem•~ and suggests that they may have been written 

in ~e time o_t Fi-ontc, {150 A~D•)• . Keller puts.the .date as 

late as 36f? hinting a~ T~t:radiu~ who 1.s .. add~e~sed by A':'soniu~ 

(Ep 16~9) as emulating Lu~iliu~. 

The MSS, which ~ontain these. lines are Cod. Be~ensi,a . 
> '' '' • ) , •• -. \ •,;, • 

21.542. 6191 327, ,B.arisinl q> ~.A. V .t.eidensie .28• unua .. 
' ' • i • ~ :· ' · • ·~ t , · • · '. ; , · ;' ' \ 0 I, 

Cruquii (Ma.rtinius) • Among thQse which om.it them. a.re th~. 

Blandinian YSS • ~ E [) '{ q t1" L . 
Franke (F,H. p.101) says that they are genuine. Rein~ 

dort and Teut.fel think they were·~itten by llora~e but tina.1• 

ly rejected in revising the satire, 

Morris (E~P.) says that the l~~s cont~in Ho~atian phrasea 

(cf. •loris et tunibus• with Epod 4~3, Epiet! l.16,47) and 

opinions (cf', verse 'I with Epist.2.1. 18ft). The refel".ence 

to P. Valerius Cato~ (born a.bout 90 ,•13~~~) thoug3:1 not exactly 
- ' 

identical with the statement in .. Sueton. de Gram. ·2. is a similar . 

bit ot grammatical t~aditioni the satirical allusion in vsa. 

5ft ~ is obscure and contra~io~ory bt1t cane~ evidently from 

the same school ~t literary.and personal gossip) th~ phrasing 

is stii't (•hoc leniua'.illt'• 'ill~' and 1illo1 referring to 

.different persona, the apposition of 1doctissimua• to 'qui•). 
Hence Morris thinks this is the work ot a grammarian. 

Doering:. * ( 1822) attributes these lines to Horace •. 

51. 



Eichs~adiurf (lf.322) _says; that thE)y .do not':bolong 'tcr him. 

Ges1,1er·tlrl,nks.tbat 'it they a.re riot Horace's, they·aeem··to_·. 
I,_ 

be_· tht:t WO):k .ot all ~ncient, and· ingenious. matt. •. ·. !hey are 

to~4,/'1n·the 'zar~ttina' ·edition ~hi()h ,fj,_veey ancient,.and in: .. 

more ancient,ones -than that, according to ·.Peerllm.mp.: whb . 

1qe. a.leo · 'Utut est, non· abhorrent ab.··_ ingenio Horatia.no · et · 

~~ aa,tir~rum•:•: 

, Keller sa:,s t11at·one MS~bandlesthese.verses as the 

continuation of the previous·. satire, ' ;•rl< 

:, Hendrickson~ (G.L.) thinks that the' lines belong::to:;Horace 

and': sees ~ oonneoti6n be~een them and· the rest of the satire 
,, . I • , . , . , 

whioh begins with •Nempe•. Here Horace does not approach 

Cato (who rep~osents the. championa"ot Luciliu.e) .. tliteot17 ·but 

through the conceit -ot ad.~.ressing LUQ~liua, introduces· Cato 

in tli~t~rd Person a.a his., champ:lon and. aatirbea ~ indirectly. 
The _initial word •nempe•. stood here originally in order to 

point the precise application of the' obscur~. :r~rerenae· to .'the 

critic and.in.i's criticism which wa.s' cont~ined'in the,'preceding. 

1hies, .cato is mentio~ed••·a~ the xnild. and _good ·critic of 
Lttcilius w~ie Horace is presUDla.bly a hb.rsh·and·inoonsiderate· 
crit.ic.· Oa~o who is rete,rred to in: the 'first eight ve~sea · .. 

as•oa.to de:t~nsoret who by· his •eme~tiont had ~de uninten• 

tional confession ~t tho faultiness, ·or Lucilius• ·reappears 

hi· a· gene~lized. torm · ae • quts. tam· tuo111 . rautor · ·1nepte ut , 
hoc non fatee.turt ln the satire proper~ With this 'expressi~n, . 

•ta.utor inepte•, the •a.dveraarius" whom Iiora.c·e oomba.ts 1n 

the satire as finally edited is defined, 



In spite of the connection of thought which has just been 

. pointed out there is still the evidence that these lines a.re not 

Hora.tian. The satire makes a complete whole without them. Persius, 

the· obvious imi ta.tor of Hore.ca. introduces one of his satires 

with .. 'ifempe. 1 

Of the twenty-six editions usod in this thesis for the text. 

three (Be.sk. Ben:b. Wag.) ani t these eight lines entirelyJ two 

in.dent them (Kir. Leh.)J three pllt them in ita.lics (cur. Sch •. 

Bir~.) J twelve place them in brackets (Pe.u. Dunt. Hold. Mue. Ha.up. 

Pet. Ha. L.M. Kko Kr. Pal. Kies.) J two put them both in 1 ta.lies 

and brackets (Frit. Wiok~J three .quote them in e. discussion be-

fore the satire (Lam. Mao. E.M-. h only one treats them as nn in-

. tegral pa.rt of the satire (Peer.)• Orelli whose text is for the 

most pa.rt used in this study puts the lines in italics. 
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1. Hompa_-•--dizi1. ·tit iii t1~e I th1.d., We ai~e to :l,na.gine our-

selves ae. ~erh$a.ring part ot a· oomNlrsation. Borsrce is re• 

plying to a or:l.tioism. on what he ·had sd.4 ln Sat. t.4. that 
' ' 

' -

LUo11ius~ te unrl¢hm1o, t'UUed., ha.tu' •. or, •res• X did snr•• 

.· Thus the reader la (i.tJ once lntrOduca.\ i.ntthJ• U.voly discus• 
' ' ( ' . . -·~.~?,}_-··, 

sion.. the eahoU.o.st says· that . •nempe,, :-~onc~e• and ·a11_0 eon• 

.. tirmtt it ma1 be another tom ot •11a.111qnttt • 'Nempe• : •sci• 
', 

licett· or 'ni"Jt!irum'• PetaiuB !mitated lio.ruoe. (Pera. 3,.1), 

•Nempe hoc asa1du••• 

inconnosito~e• twith halting r!¢:tn, •1.e. with no f. •• ·--"-·,m: 

fixed. auooeosion.ot quantities. Boraoe had said that Luo1U.us 

waa •aurua componer~ •ersue• (Sat,I.4.8) ffld.had e.lso refer• 

red to .him with •cum tlueret lutulentUtJ'• · 

a. tuoilii Oaiua Lueiliue (180 s.c.•103 a.c.).. Be wrote th1rt1 

books_ or satire.a of which tlle tirat twenty and tlle thirtieth 
' 

' ' 

fe.utot• Teobn1oa.lly tbt.a ~eant a olaquer in tho thea.trQ, 

· but it used by Boraca tor •. literacy pari,itaun. •aa.."tlu-er• 1 

of. •tauto~ voteruint (Ep.1.1.as). As a verbal noun in oom-

bina.tion with teat, 1t takes tho adverb •inepte', 'tautor 

est• : •&vat•• Borate ask1t ,d10 &vora Luoiliu~ to suoh an 

estent toot he deniea·hia open to.ulte. 



( tare silly slaves to fame•), or Oic. de Or. 2.4.17 •qui-·in 

aliquo genere inoonoinnua au'b multus est. is ineptue d1citur•. 

3 •. At idem---•ea.dem• as .in English, •but at the same ti;me• • 
' . 

~At,t: may deno~e addition ·rather. than opposition.- It is 

commonly em.ployed attar a concession ,(Keys. L.G. 1446) .... 

•You say and I admit it, still in.the srune Se.tire I praiae4 ,, ' . ' . 
him'• Kiessling puts this senteno$ into the mouth of the 

I ~ <t- t ' 

adversary who appears in verses .20 and 2s. 
, . . \, 

sale multo••-detriouita •scoured the city with plenty ot . \' '• 

salt•• or •with the stinging salt ot wit, he rubbed down 

the oity. • The general sense is imitated by Pers. X.114• 

•eecuit Luoiliue urbem. • His wit was the salt which made 

the sore places smart. The praise w;htch Horace ola.ims to 

have given Luoilius is in Sat 1 .. 4.·1-a. ·•Def'rioare• 11 

properly used ot scouring wi~h some liquid. Catullus uaea 

it of brushing the teeth (su.20). Salt mixtures were used 
for scouring. •sale• is used both in its literal sense and 

its derived sense. of wi~, saroasmJ ot,. Ep 2.2.ao. •sale 
' l ·, ' t; • ' • 

n1gro'• The word •detricuit• is nowhere else used in this 

sense. •Salssi with the present meaning is usually plural 

but the singular 1«.t,used here on acootmt of •detricuit. • 

Cicero uses the same word tor the praise of Luo111ua (de 

Fin I. 3., ,9.) ·~ •oummul~~ venustat~ et ,omni sale'~ 

~til
1 

•. ,X 1.94."!'teruditio in Luoilio mira et libertas 

a.tque inda aoerbitas et abundantia salie' • Juvenal says 

(I.85) 1 •Ense vel,ut etricto quotiena Luoilius ~rdene .. 



·Irifremuit, rub~t auditor, oui ·-tr1gida me~s est :cr~m.bust 
\ 

· taoita ·audant praecorciia. ·culpa', ny: •urbem~·· is meant the 

chief men ot· the· city (Luptle, Mutius_. and othe·rs), · . ·, . ' . ' : . '. 

4. chartu · t.e. in the srun.e satire or poem ·(as in Od.4.9.31• 

S8:t~·~,5~ · 104. 

· 5. Nee. tamen1 • •attwnen non' as in Ep• 1~''1.23. 'Nor allawing 

him thia merit•• 

'., 

tribuens, = •si tribuam\· --
. . 

d.ederinu , = •c~noesserim' ·~ 'tou .. I be said to have granted. t 

cetera, every other goc,d quality including smooth ve~siti• 

cation. 

sic.a ' in that case, -, •on the eam.e:pr1nciple•, or *by such 

reasoning•,· 1 •••. it it were granted _that wit ~lone ma.de 

poetry, B.or~oe says, 'It X say Luoilius is· a::PQet beoa.uae 

. he ha.a humor, thent l would have to 11ay the same· about the · 

m~e· _write. Laberiue 1 tor he. htlid humor~ · B~t he. l~ckfl truUlY 
., \' 

things wlrl.ch a poet ought to ha.ve.• 

&. Laberit Deoimua Laberius, a Boman knight who wa~, in his 

old. .age, constrained by Julius Caesar to aot hit ow mime& 

on tht 9tage (45 a·~ti,) 1n· a dTamo.tic contest with Publius 
< , • • • • '" ," • , ~ • • • _'. .. .. .. : 1 ,. ', I •' ' ' ~ 

'II' • .i 

Syru~, an.·Elllfra.nohl fled slave of Antioch and young~r . .rival 
· ..... ' ' 

ct Le.beriut. 'Cicero, who was one of the a:uci~onoe, spoke 

slighingly ot the mimes · themsel vea; • • equidem sio iron ob~ 

durui ut ludia Caesaris :ostri animo aequissimo audiram. 



La.berii et Publi poema.tat (ad Fa.i-n. 12.18). On this occasion 

Laberius had the. ,courage . to inoerh the 'Vlell known lines a 
•Porr~ Q'uirites~,· libertat8l+>, perdimus~ • and 'Neoesae est 

muitos timeat quem m.ttlti timent.' Althouglf.; the prologue· 

then was very fine and had great spirit, yet the judgment 

ot Cicero seems ·to hn.ve. been that ot the ancients generally. 

Laberius died some ten years beforo .the date of this satire~ 

He waa one or two or three successful writers or mimes.· 

About fortr,-four titles or his plays havf come down to ua, 

and about one hundred.•tit'ty lines or fragments have been 

pres.erved. These tro.gments . a~e nO'.v gathered together by 

Ribbeok, CO!nrd• Lat. Pc237 tlg. 

mimosa Uimea had existed in Rome from. an early ds. te as a. 

kind ot plebian farce. They had at first no p'roper plot, 
I 

and were not acted on' the. atn.geJ they sometim.Gs £orm.ed a part· 

ot the entertainment at private feasts. In the time or 
Laberius they were represented in the theatres with the re• 

gular drama. They were used as interludes between the at\te 

of the reg~ar drnma,· or a.ft$rpieces,. •e:xodia.•, like the 

. Greek Satyr-dramas, and soon beoo.me very popular. driving 

out.the Atellanae, whiohwe~e ot a more patrician character. 

In the time ot La.berius they were ors. higher order than 

those representations which at an earlier period bore this 

name, though still they seem to have been or a licentious 

oha.racter. T~ey were 8: combination or grotesque dumb-show,· 

of tarci::CJal representations in verse dialogue of incidents 

in low and profligate life and or grave sentiments and 

• 



l' 

sa~ir,ical allusions intersp~rsed with the, dialogue. The first 

c,'.f those · eiements pre,railed, ImprQperi love, scenes and 

d.om.Gstic broils were repre~entedi ·. This · eu,·ems to have: heen 

the only purely. R0n1e.n conception · ot the drama) for though 

the name is of qreek origin•, the.characters of 'ihe Greek e.nd 
• • I • 

Latin mimes . were essent.ie.lly. different. , The a.ctors wore no 

masks.that their te.cial expression might.be better .seenJ they 
J" 

often :went w1 thout· the 'aoccus • or 'coturnua'; and even wo• 

men ac~~d. Map.y representations ot the aotors or mimes who 

wereoa.lled •m.im.1' have been,preserved •. Sulla (Pluta.rob. 

Sulla cl!). was fond of' mhne11. : Orl.4 aayli that Augustus him• 

e~lf;. was a great ·patron of these licentious representations., 

llorac_e in this passage is not nec~asarily apes.king slightingly 

of Laberius, Be gives'Laberius as much prais• as he gives 

Luciliue~ and though that is qualified praise, the no.tu.re ot 

t,he ccm.poeitions he employed himself on made thia unavoidable. 

H~ ~1 ':st;11 appreciate the ability ot the author• , as is in• 

dicatecl T1hen he says ~hat La.beriust.a mimes; like_ Luoiliua•e 

aa.ti,re•: oun~ap,. plenty or well applied wit. but or course they could 
' .. :. : 

: 13:ot be aa.lled. 1p'UlChra.. poemata." Uu~ller 0891) thinks ~hat 

Hore.oe , is , here speaking with contempt because of the meter· ot 
. ' ' ;, ' ~ ' ' : . ; ~ 

Laberius•& mimes,. whioh, as seen from the fragments .. appears 

sometimes so loose that it .s,eem.s a.a if he has alternated prose 

and verse., 

pulchr~a, , More ·11ke •noble' or •wonderi'ul ''. than 'beautiful·"• 

7. Er10: the mere mention ot Laberius is ,,enough to prove that 

witty verae :ls not naoessa.rily poetry. . 

sa. 



risu diducere rictum: 'to make tha audience grin from ear. 

to ear•, or •to make your hearer grin.• •rictus' (ringi) 

is the. dra.,rlng back ot the lips so as to show the teeth. 

Juv. 10. 230: 'lpse ad oonspeotum oenae diducere riotum 

Suetus hint. ta.ntum. 1 This expresssion is a slightly contemp• 

tuous colloquialism. Cicero (Verr. II 4.43) uses •riotum• 

for -the mouth; ,,here he is speaking or a. statue, !t is used, 

according to Mueller (1891); mostly in connection with an-

imals (Nonius 455.36) 

a. Auditoris, not •leotoris, t tor Horace is thinking ot the 

spoken word er. tauris•.v,10, and 1aermone•, v.11-. 

et ••• virtue i o. concession in the form of a pa.renthetio. -
statement. ., __ Tho there is a certain kind of merit even in 

\ . . . 

this,• i.e •. in exciting the laughter of an audience. A laugh 

is not enough however. 

9t£.In these lines Horace again discusses the nature ot satire, 

as he bad already done, in Sat. 1.4.36•61" Since the main 

purpose of this argument is to justify the criticism ot 

Lucilius •. it is leas general and only those qualities are 

mentioned in which it is implied that Lucilius vn,.ts i~oking •. 

These are specifications unµer the general statement• •durua 

componere versus• , and are• in form, two in number- brevity 

and variety. But the idea ot variety ~a upreseed. by con-

trasting two styles,· the serious and the light. which contrast 

is carried on through v "15J, in a general way •tristi • , 1 



. ·•rhetor~s'.atque poets.et, ,and ts.cri'"-express one side., and 

·•1oocso•, .•urbani t • and •:ridiculumt • the other. Horace, 

however• does 'not merely imply that Luciliue was monotonous,: 

b~t.'e.lso and. espeoie.l~y that he la.eked the lighter and more 

polished forms ot wit.. the quality ot •urbe.nitast _is ther.e• 

tore ~rther suggested by the ·def~ition 1pa.rcentis•, •exten• 

uantis•,.and 'by carrying over of tlie thought into the next. 
. ' . 

eentence. The reterenc4t to ,the Old Comedy• as a standard .. 

. of polished wit, ie then· used to clinch the argument, as it ' 

., he.a been used. in Sat. z. 4 ·to open it. B.oraot, reoommenda 

the combination .. of orator. who ater:nly rebukes vice, of the 

humoroue ea.tirii~ (poeta.e)\wM broadly ridicules it. and ot 
' . . 

,•\•' ,... ' 

the polished wit who instead ot ~hrowing himself wit~ all 

. hie etrengbh. upon · hia viotim.• substi tu:bee 1a.rcasm tor inveo• 
i 

tive tind..iets his power be felt rather than seen.· Horace 

considers the gravity-of stern reproof of the·least value. 

~ay.ing that ridicule generally nettles question, better and, 

more decisively than severity •. , 

9. brevitatet •conciseness•. "That condensation of style which 

· is secured by the selection of words that carry the m8l\ning 
. ' 

adequately (ut ourrat sententia.•) and by the avoidance ot 

oommonplace and meaningless phrases." (E~M.) · Luoill1u• was 

. tg~rrulust J 1:era'b· quoci tollere velles• (Sa.t.,~.4• 11•12). 
' ' . 

Horace Sa.~ :that there are two rea.sone for 'brevity& .(1) that 

the thought (sententio.) may run along. that it may not limp 
' ,. . , 

t • '. 

or halt (pause). and (2) that it mAY not be hindered by e. 

multitude ot words and burden the hearer. Oic. de.or., 2. 3261 



*ei :t>revitas appellanda. est •. cum -verbum nullum redundat. ~ 

neu ~- aurist fa.nd. may not embarrass itself by a multitude 

ot words, that only serve to load the wearied.ears.• 
' , . . 

.10.1assas1 proleptic. iWhioh burdens the ear almost to 

.fatigue.• 

11. •sermone modo tristi sa.epe iocos!J:· cf. Dryden. Art of 

Joet~•- 1.75,• 'happy who in his verse can gently steer· 

F.rom. gra.ve. to light, from pleasant to· severe.•. and. Pope's 
, < ,' ' • • I... ( ' ' • 'C • • 

line• 'From grave to gay, from lively to· severe' (Essay on 

Man 4.379.). The oontoxt shows that the second quality·in 

each pair (1.e. 'ioooso' and •urbani,•) ia the more important 

and the inclusion of the ·.first is largely a. concession to 
' . 

the opposition. 

sermonea •style.• 

triste1 Hendrickson thinks that this is not •serious' or 

•earnest• as some editoril·:ha.ve euggestod.· but it ·defines 
' ' . . . . 

accurately the har1:1h means by which Luci}ius provoked 

laughter with the ·language ot abuse or invective. It de-

signates the cutting jest which aims to hurt and not to 

please as Sat.II. 1.21, •quanto rectius hoc qu~_tristi 
·) . ~ 

laedere versu. t . Horace praises this with reserve. He . 
. . ' 

places against this the te•quent (aaepe) or constant re-

quirement of_a tone ot playful hum.or (iocoso) (G.L.H. p 153). 

12.Defendente vicema 'playing the part, • .•mainta.ini~ . the 



pa~t. i.e •. Jadopting the st~le'• As .A.P. 1941. 'partes 

· offioiumque defendat' 4' It is a. variation of the common 

•tueri personain.' • ti;ueri munu~,' etc~ ·.stri~tly, *defend•·: 

entt' should agree not with •serm.on~t but \vith some word 

. like ) sofiptore. • · ~Vicem• is used· in the ·e3ame sense i,i 

A,P. 304i ;: ttunga.r Vice•• 

. rhetoriu, one who composes: dellamatio~. Here ,1:1aed .. in .the . 
' I ' ~i ' I 

Greek sense:. as equivalent ot'orator.• 

1S.urbani,· tof the polished wit• , the pol.ish~d society talker ,., ...................... ' . 

who as·a •diesimulator.opis propri9:e',. akilltully r~strf.\ins 

and with calcula.tioi applies his· strength. Ct. Domitiuo 

•urbanus · homo · erit qui•• in · 
: . 

1ermonibus 6 ciroulis. conviviis~ item.· in conoionibus• omni 
1 

denique loco ridicule commodequG dicett • tn this quotation •ur• 

b~us·, really has a. wider meaning thnn wit. the passage gives a. 
' ' '/ ~. ~ ' . . i ' 

definition ot·•urbani tas • • . •Urbanus' wa.s first used as a tech• 

nical<tei-m. or rhetoric by Cicero •. 

P!;roentis viribuei •sparing his powers• .and. •purposely 
.( 

keepi~ ,~~em in cheok• (Extenua.ntis ea.a oonaul to•)~ · Perhaps 

ironical. -

14&15.Ridioulum~--ress •ri'dioulot usunlly decide$ matters of 

importe.nce more. ~treotua.lly and in. e. better . manner,; i than 
.. 

eev~rity•. Oio. de Or. lI.58. 238t •odiosaaque re$ saepe, 

quae e.rgumen'lio dilui non fa.oile est, iooo risuque d.issolvit 

(orator) t • Quintil. Vl ~3.91 •Rerum. saepe .._., maxima.rum momenta 
,,1 . 

vertit\{risus) ut oum odium. iramque frequentissime tX'€>.ngat.• 



Aristotle writes (lib•: 3 de Arte dioendi) that G~orgia. 

Leonitinus writes th.~t •ras severas et aerias risu. risum 

rebus severis disoutiendum ease~• 

14. Ridiculumt - that which produces laughter, Nominative case. 

~== tdocto~ according to the Soholiasts. 

15. plel"lt1ft:quea, aa usually in Horace, •ver,. often,• Sat .. 2.5.55J 

Epp. 1.18.94, 2.2~84J A.P,14.95 • 

',I ,• 

. aeca.tt •decides•, 'outs. the knots t • •aettlta'. · Epp. 1.1e. 
42. •maltae magna~que secantur iudioe lites•' Acron suggests 

•mordet• or •laoera.tt in his explanation ff this word. 

16. An intentional repetition of Sat. x. 4.2, :1n order to re• 

mind the reader that Horace ie mo.intaining the opinion there 

expressed. 

comoedia Eriscaa Amon~ the other famous poets ot the Old 

Comedy we must reckon. Orates, Pherocra.tee, Teleclides., 

llermippus, Amipsia.s, Phryniohue, and Plato. The Old Comedy 

da.ted from 46o.404 B,O. J its oharacteristio was the most un-

spairing exposure of public ohara.cters. The chiet representa.--

tivas were Cra.tinua (died 422 B.o.). Eupolis (died 411 B.C.) 

and Aristophanes ( 460.•385 B.o.) • Horace said that satire 

traced baok to the Old· Comedy. '?he construction ot this line 

is, •Illi (vir1) quibus viris prisoa Comoedia soripta est• 

(the writeTs ot the Old. Comedy.). The antecedent is here in• 

corporated in the relative clause. 

es. 



viriet :.Wiokham suggest$ as .a .trnrisl(tt;o_n,. ,ttrue :men•. _and 

thinks. Horace,- is contr~sting :them.vli:tlt the. effeminate. taste 

·or the day. For the dative, cp., Epp. 1.19.s. 'seribuntui, 

aquae potorib\1S•' ·Madv. s 250a. This is prob~bly a dative ot 
agency··a.e 'is found in' poetry.with the pe~tect passive and not 

ebl~~ive1 · al though sometimes . the a.gent is regarded e.s an inttru.• 
·; '"1 '·,· < 0¥ 

. , ment and so expresaed by the. obl~tive without a .preposition. · 
• I> 1, .> • 1 •! •' ' 

' . 

17tt.Hora.ce: ·:'means 'here •. •But 'the .men1 :who a.re pretending to be 
' so. di_sturbed by. nr, · eri ticism. of Luoilius know nothing ot . 

1• r ' ' • ' J '; .,' ' ' I ' ~ , ,' I ' , , • 'r • •I 

the best standards· or · e!en the .earlier writei'"s.·, 

. l7. hoe, the quality, •ridiculum', rather than •acre•. Or •boc• - .. ' . '. 

may, CC>ver the .whole description of the exeellc:nce. ot &atir• 
I ' ;, l, • i ' l ' '• ' 

1oal composition. , WS-16. The til'·lrll ie the more probable. 

atabant a •They owed. their ,uoceaa to thia', •maintained 

their ground by this• t or*dapended upon this•. •stare• is 
• ,! ' ) ' 

a phrase of the theatre, A play which pleased from begin~ 

ning to end was said •&tare• wr~le one which was hissed off 

.the stage waa said, '00.9,ere', to fall. Epp. 2. l.l 76 : 

.•cadet nn recto etet tabula ta.lo'• 

Ter• Phom.• prol• 91 •1uod Si inte~lige~et olim.cum. steti~ 
' '. ' 

nova Act~ria opere magis atetisse qwun ,us:-~• In English 
1 ' ' i, 1\1. ' • ·•-;. )· , ' '•"' 

• f,',:'; .•· ' '. 't ' ·• : 

·~tandi.1 .. in their c.~and or thi$ qunU.tr '( tridioulum.~i 

rather' t~ in ~heir use ot the' 'acre• are the writers or 

the Old Comedy to be imitated• as·~·they.were not imitated by 

''I 



Lucilius. For though he is proclaimed as an emulator ot 

them, it is only in~heir license or epee~h and their ha.rah 

wit that he reproduced them. 

quost : · •but them'. 

pulcher, ironical. Said of a. fop. 'The pretty youth•, 

Cio. Att. 1.16.10 •surgit pu1ohellus puer.• The point ot 

applying this adjective to Hermogenea is not known• but it 

.is meant to contra.st with •simiua•, tor the ape is a symbol 

or hatred - •aimia. quam similis, turpias~ beatia nobia• 

(Ennius Sa.t. 46.)o Lambinus, in his explanation of the word. 

suggests, •homo bellus•. Mueller (1891) says that Bermogenea•a 

bodily beauty is not meant here, but hia musical skill. 

18. Hermogenes1 · Hermogenes Tigelliua, a representative of the 

foppish and etremine.te taste of the day in musio and poetry, 

He was a musioia.n, apparently spoken of by Horace as alive. 

and ot course, it so1 not to be confounded with Tigellius 

Sa.rd.us. He was some relation of' the latter. perhaps son 

or nephew and had the family girt. Tigelliu.s was'- singer, 

. and Horace• looked dam on singing, classing it with dancing 

and prolific verse-writing. Tigelliua may have writtenffor 

the rabble aa .in Sat.I~4.72, he is olaased vrith •volgus•. He 
:, 

was a literary dilettante whose work appealed to. the untra.in• 

ed •volgus• • but who had no knowledge or the subject. Hie 

training was narrow and superticial • tor he had not eveit: ., 

studied the ma.sterpieoes or the Old Comedy and bis pupils 



could do nothing but tca.ntare Calvum et Catullum•. Bis 

proper place; therei'ore was •inter c:,athedr~a' of his musio 
' ' ',1 • . 

pupils, tor he was a good musician just as Altenus wa.s a 
. good cobbler (Sat. I.S.130), and a csobbler should stiok to 

. . . ' . 

hi·a last. ('Ol, p. 278) • Tigellius is associated first with . ' . 

I 
IL ••1m1us•• secondly,. with.a. Pa.ntilius. aim.ex,• and thirdly 

with:an •'ineptu• Fannius•. Thia is the sam.$ Tigellius as in 

v.80-and 90; There ia only ont'Tigellius in lioraoe•s Sa.tires 
,,, . ' 

and not twe as Kirchner thinks., lt is not oertain whether 

· or not he was alive at the time at" the Satire. Ulman is in• 

olined to· think that. he was not. !he fact that. Heromgenee 

ia addressed in I.10.900 in the voaati~e case may be like he 

addresses Luoilius in the first eight lines .betore thf) Satire 

proper. Whoeve:r wrote .the·se lines, it Horace- didn't• well 

knew that Ll:toilius had died yeare before, In the case ot the 

mention ot thtl names of Demetrius and Tigellius • Horace fol• 

lowe the principle ot keeping tram his pages sa.tirioa.1 mention 

ot more important personages. l'n purpose and intention_, the 

words are aim~d a.t larger game,'.but either from motives ot 
restraint, or·trom some principle ot exclusion. the humble 

follower is made to take the place ot the master, 

aimiuaa M. Demetrius,&. musician. !hey say he is here 
' \ 

called a monkey on aooount or hie ugliness and small at~ture. 
It is to be oontrasted·vlith 'puloher•. Othere take •simius• 

to mean •a.pet• imitator ot Bennogenes. · Vulpiue wanted to 

make our·that,Horaoe is reterring to Propertius here, and 

it chronology allowed, lioracG • s words s g.iare well enough 



(1 > ~ 

·with Propertius•s own account of himselfJ he was ot small .stature. 

•Sed tibi si exiles videor tenu~tua in a.rtus• (_2.·22.21). and he· 

we.a a. great admirer of Catull~s and Ca.lws. 2.25.4t •Calve tua..venia 
• • .; i ' 

pace Ca~ulle tua•. · The epithe~ •aimiua• ia probal11'a hi~-at both 

the perElon and· talent ot Demetrius. · It is a cont8lllpl;uoua expression 
• ' '.1 • 

for all perverse men, a.a Cicero says. •Simius, .non semissia homo.• 
"' 1 t ' ' ' 1. 

Hendrickson suggests that Horace means here som• character like 

Furius Bibaculus (instead or Demetrius) the faithful satellite o,t 

Cato end •doctus canto.re Ca.tullum. t Hendrickson thinks also that 

Ca.to is the prime object of criticism throughout :the satire. Most 
'i 

people1however, think Demetrius is referred to here. ·It is the same 

Demetrius as in•• 90. Ha is in some close relation to Tigslliu;, 

probably a 'cantor' like He~ogeries, (Tigellius), and a trai~er ot 

'mimae•. Bia only skill lay 1n singing the love songs of Calvus 

and Catullus. Horace having mentioned the great Masters ot· · Greek 

Comedy, cannot help stepping out of his wo.y to aim. a blow at these 

people. Kirkland cla.aseB •eimiua' under •coarse worda•the lan~ 

guage of the etreets.• •Doctus• goes with •simiue•, 

19. Calvum•••Oatullumt Ca.lvus is the c. Lioinius Macer Ca.lwa (82• 

47 B.c.), the son ot Lioinius the e.:nnalist. He was an orator and 

poet, a cc;,ntempora.ry am close friend o~ o. Valerius Catullus 

(87•54 B.C) referred to here. Calvua had a high and perhaps an 

exaggerated reputation with his contemporaries. None ot his worka 

are left. He was Cicero• a rival as an orator. 

Catullus and Cal vua wrote the same kind ot 'pott,y, chiefly erotic 

and epigrammatic. ~atullus was .. one ot the greatest poets or his 



time, interior to· Horace in .·sanity, and judgment, but superior 
. . . . . . ' . 

to him in,'spontaneity and brilliancy, One hundred sixteen ot 
'•.' .. , ' ' ' . .. .,. 

. . 

his p~eme,~~e ext~nt $ome.of which are lyrical, some elegies, 

otbete, epigrams, and.one heroic. In this passage some editors 
• • f ' '; ,' , • I • • ~' • • • <, ' , ;~ 

think t~t.Horac'I 11,·aneering at Ca1vus and Catullus, Palmer 

. thinka lt might be because Catullus violently lampooned Julius _ 
\ ' ( '!! 

· Caesar, and his poeme, tor thiis rea.sonJfound little ta.,ror with 
., :·· . ·' . ' . . !; . . j. 

.Octavian• (a'fyiend of Bora.oat) but Rora.oe atta.aks Tigellius a 
'> h . ' !" • '1,, ' \j, • 

tr1emi.,<>i\Octavi.Etn and speaks without cenattre of ~i,-utus. the .. 
' : ! i .... ··: : ·, ~ ! • 

_mur,eret of Caesar, and.· so fea.r of the disapprobation of Oc., 

:t~vian is not likely to h.a.ve pr~ented the praise ot a· poet, 

Some- have, thought(. that this is' a ,, sneer nt ,the Alexandri.ne. school 
~ _ ; . , ,' , .• • ' \ ' I - ; ' .. I · : ' • 

Qt ~hicb,.:Oatullus was .a representative_. Robinson Ellis, in·a 

_e~onta.ry on C~tullus even says t~t · 'Horaoe1 S sneer ·no doubjr.X · . 

expre~se, the position ot the Augustan poets.to.Oatullue.• 

(Rai;. p.~5) But. most editors tl1ink that Horace is not throw• 

ing a. sneer. a:t, these -poets here. . He wanted merely to show 

that·· it required- o.. more. vigorous taste .than Demetrius (or 
\ \ ' I 

HEJrmogen.es)'poeaessed to appreciate o~ even to read such wri-

ters, · as .Ar1~toptuuieta .. and hia bretbl'en• for whom he ~d an un• 

.bounded admiration. It is as if a mtU1 were to say ot a modern 

Englieh'coxcomb who could do nothing better than please a 

·0'1:rcle 'ot l~dies wit'h a popul'a.r song and agreenble voice, that 

he could sing Moore•a ballade from beginnill.$ to .end• but could 

not understand. a line of Shakespeare, therei'ore'he was dis• 
. . 

pa.raging · that gr~oeful ',song-.wri ter between whom. and Shakespeare 

there can b~ no comparison, aa there could not be between · 



Catullus and .Aristopha.nes(Mac.) The vrriters ot t~e Old Comedy · 
. ·,, 

were indeed too difficult tor Dem~rius to understand. He ihd 

llermogenes are one sided. admirers or Luoilius. It. is surprising 

that.th~y have not read the great Greek poets since thei~ own names 

a.re halt Greek. Horace does:not blame the two great poets, but 

only the one-aid~ees ot these_ peop~_e •. Bote.ce ~self ,vas an 

( .. ! a1\ 
imitatc:>r ot Catullus per~ps • s1nt gµalfo~que' • v.as, isA imi-

tationc ot Cat. 1.a. tquidquid hoa libelli, qualeoumque. •) He 

was o.n Attioist along with Calvua and Catullus too. Since 

Tigellitis. and his followers are Asiatics (believers in the gram 

style e.s contrasted with Atticists, believers in the plain 

style), Ulman thinks the sense here is ironical o.nd means, •the 

Simi.us who has been taught to ind tate. ( • cantare t) Oalvu.s · and 

Catullus•• implying tha.t he would imitate anything in the world 

~ther than Cal vus B.1ld Catullus. ~e other expldtion ( that 

the 81d Greek Masters were too philosophical tor.Demetrius and 

his friends) seems better. 

20. At-~- La.tinist •surely it was a teat to :mingle Greek words -hi: · his verses as he did.• · An argument imagined for a defen~ 

der ot Lucilius. but hardly a serious one. It was a practice ot 
early Latin writing - not entire~y dropped in Lucretius .(4.1162 

etc .• ), criticised by Cicero. de orr. 1.31.111, •ut aermone eo 

debemus uti qui 11otus est nobis. ne,. ut qt!idam, Graeoa verba 

inculce.ntes iure optimo irrideam.ur• ~ but allowed by himself 

freely in the freedom of his letters.· The fragments of Luc• 

iliua contain a great deal or Greek. 'lo judge from the extant 

fragments the Greek words a.re sometimes technical terms, some• 



' ' ' ' ' 

time.s quotations~ and. only occa.siona.lly used f'or oomic effect. 

Lucilius him.a~lt ridicules the use of Greek words in common con• 

· versa.ti.on (vss. aa;...941 Ma~x). H~race thinks it is a weakness and 
' ' ' 

·· a lack ot t~ate and crudity. to mix Greek with La.tin in a Latin 

al . seri studioruma t O ye y,ho are late in learning t • A trans .. ·· 

lation ot the Greek o .. ~ .~ ;P- <a., 8 E: Cs , ,of .. dunces turned pe• 

dants, men who hare. just learned something :that everybody else 

· has known betore. ~a who parade their new · knowledge. this . 

Greek word ler the opposit;\110 lb OJA-Ot Jei..s, who have learned 

from. boyhood. lloraoe adds point . to hie criticism by setting 

the example of .. translnting the Greek word. The defenders ot 

Luoilius' show·ed by their perverse. judgment 'that they. had · begun 
' . ,,·, ·. . ' 

to give.attention to letters late. 'Est:t.s• is omitted.•stud• 

· iorum• is a Greek genitiv,e (Virg. Aen.· v. 13•'aev1 maturus•) • 

. •se~t• with the genitive. is an innovation ot Iiorace•e aeoord ... 

ingto Lejay •. 

21. !JUine, . There 'ha.s. been a great deal or controver.sy over this 

word. Wiokhsm says that •cpi• is the nominative plural or 
the relative and that the interr~gative tone,· added b;y •ii.et 

gives a rhetorical emphaail ('what? when you think eto•) 

Palmer seems to think that •quine' is atronger than •qui• 

by itself and tha.t .though the inte.rrogative toroe ,-~• la.tent, 

·1t ie still present. Priscian regards •no• here 6.t an affirm• 
. . 

. . ,' a. 
e.tive particle. ~eller thinks. •quine' is,d.\1ller form or •quin• 

a.nd would translate with.Ritter, •How could you then think?' 



Currie describes it ns the use of the double interrogative as 

'Uterne (Sat.II.2.107) and •Quone' (Sat.II.3.295). Bentley -

thinks •ne1 is tha interrogative. Hirshfelder says that it is 
a. contraction .from 'puta.tisne•? end •qui putotis'• Kiessling 
says that in t quine t • the particle tne • has unusual value• truly 

a's .in 'fastivcm ca.put, quin (-:. quine) annia.• sibi posi: pute.ri'h 

ease pra.e meo cor.nm.od.01,Tar. ed.262.)._ Professor Greenough 
suggests 'qui• may be indefinite in whioh cnse i-t vrould mean, 
1 0 you blockhead.al can you have any, ~dee.; etc?• But this 

does not happen elsewhere in literature. Schutz thinks the.t 

'net really has nothing to do with the •qui 1 clause• but that 
it is telt with •seri studiorum•., and that the pa.sso.ge means, 
1 Are you blockheads, since you think, etct • But in the pc..s-
ae.ges 'Which Schutz cite~ to de.fend his view• there is none in 

which there is anything to correspond to the •o• hore. Eln1er 

does not agree with any of these viewa,El.p.XX-XXII). 
He says that •net is clearly interrogative. •Quit cannot be 
explained in connection with it as a relative \_Vithout form• 
ing anomalies for which there are no parallels. It must be. 
therefore the interrogative adverb here used in the sensa of 
•vmy•. Hore.ea· end writers after him not infrequently append 

•ne' to words already interrogative, e.s 'uterna'9lld 'quone• 
mentioned above. The tnet is not e.pp~nded to intensify the, 

interrogative• beoa.usa there_ is no such thing as an inten-

sified interroge.tion, but it is appended to interrogative 

words only 'When those words are suoh as frequently have also 



•non'~interrogariV'e meanings. It is.never·a.ppended to words 

like tcurt I that are alvm::,s understood 8.S IOOll QS uttered. 

•Ba' is appended. merely to avoid ambiguity •··ta· shor, that 

iri·the partioular·instanoein hand, the interroga.tive·use 

is intended. Supposing that th1tf theot:, is cor:teot tquine•. 

be,fomea' intelligible&. 'qm. putetia ,· ,w~uid .have' been. in dan-
& . . .. . ' 

ger ot l11ng mistaken tor a causal relat!:9'8 clausei1t the ine• 

. i_1 accordingly: :·appended to indicate at the outset that we 
have the interrogative adverb. By ·,·qui• being tbs in~err• 

ogo.tive adverb,• then, the_ passage would be translated, t'~ 

you blockhead•J Why do you thinki etoftt A• 'cur• could not 

meet the metrical requirements 'cp ine t ie used instead.• the 

•n•• showing that •qui• if not ~he ·relatiTch Exact parral• 

lels ere found' 1n Oct. s. l. 481 Od.S. l. 471 Sat. 1, 1 •. 53J 

'Sa.t. I. ·4. 10J Sat.a. l, 41• A. ·P• 460. In· spite ot this 

explanation, however, it seems that Horace meant to bring in 

a causal td•a., after all' ·and i?bat , qui, and •~e' (a.a OrelH. ,· 

Kiessling• and others thi*) in some way make .the ola.use at 

on~ and the same time both oausa1 and interrogative and. that 

the pa.Hage means, •o you p~dants, who (i.e. since you) think 

•·and can it be tha.~ you think, eto? n 

22., Hth~leontia. Probably the same as P:lthola.ua mentioned by 

Suetonius (Jul. 75) as a poetical libeller.of Julius Caesar, 

and the same.person who is oalled·x. Otaoiliua Pithola.ua 

bf Ma.crobius (Se.turn. 2. a. 1a.). This would make him to 
have ~een the slave qt one Otacilius, whose name he prefixed. 

to his own on manumission. H~ was probably a Rhodian by birth • 



Re was a com~rs.tively unknown writer ot epigrams and from 

the oont·ext, we know that he used Greek words in his verses 

and yet was so poor a poet that the mere mention ot his name 

is an argument~tigainst the use ot foreign words. or. the 

similar condeJJ.aed argument in v. 8. Acron says or him, 'Die• 

itur Pitholeon Epigr~ta ri~icule.soripsb~e, ·in quibus 

Graeca verba. mixta. erant cum Latinia'. The· f'orm. Pitholaua 

was not suited to the hexameter, hence Horace· changed the 

form. So also. 'Ti.moleon' stands for 'Timolauat or 'Tim• 

oleos•. The alight modification ot the no.me ot Pitholaus 

also afforded a decent cloak tor rather sharp personal 

illusion, and yitlded at the same time a more distinctive• 

ly Greek fotm suitable to the argument.· 

23. ooncinnus: •happily blended'. Foi- ·•ooncinna.tus.•. Acron 
' \, ' ~·· I' IO , <r 

suggests,. •oonpoaitus', •ooniunotus• •. In our ignorance ot. 
, ' 

· th~ et,m.ology ot this word it is impossible to. say whether. 
•, ' ' 

any metaphor is felt. Noniua Maroellua (e. grammarian ot 
unknown date) derivea it from 'oillnus•, the name ot a drink, 

I 

like the Homeric 1< 'V 1< E- w v, or meal and wine. It this was 
believed in Hora.oe•s time it would suit.the similitude or 
the following verse. 

utraquea •1th 'linguat. The usual phrase for Greek and Latin, 

babba.rous tongues being ignored. 

24. Chio ......... Fa.l.ernit The two wines are·often spoken ot among -
the poets as mixed together. Tib. 2.1.271· · •Nuno mihi tum• 

osoa ve~eria prorerte Falerno.s Oonsulia et Chio solvite 



rt11cla ca.do. t The Ohian ( a Greek wine i'rom Atiusia, in 

the north or Ohios) was aweeta the ,Falernia.n (Italinn) was · 
~ ·, 

• - \ > 

. '·.' ' . . . . . . :, ' :, . . 
dry ( a.ueteru,vi' )', the other beat Greek wines were ~~sbian 

. ' . ;' . . · .. '' \,\. . ; . 

and Tha.sia.n. .The Falernia:o. was a. fiery kind an~ as Cicero 

ea.id• jokingly; •.bore its age uncommonly well t (Ma.o:rob. Sat. 
. .. 

. 2.3.3.). ,Hora~e oella 1t •forte• (~~t.2~ 4. 24), •a.rd.en$' 

(od.. 2. 11. l9h .•aeverum' (Od..: 1. 27. 9). The two wines 

were bes~ when mixed, but it i.oes not toll ow from this that 

things essentially ditt~rent would be sch .In this passage 

the c.hian, the sweet wine would represent the Greek as the 

rougher vdne ~f Campania. would stand for the l•ss polished 

La.tin. Horace sa.ys this iroriieally. 

notat 'brand' or. •label', .. the mark a:'\ita.ahed to the amphora .-
on which was the name or the wine and of the ooneul in whose 

f$'1r it WO.$ bottled.• Sometimes the amphora itself was brand• 
• I ·. i • , 

ed.· 

· 26•30 Cum versus .... ~ bilin,rnist Some editors alter the text 
' ' . 

in thi~ passage,· ·some would transpose, lines,· and others 
\ 

would alter single words. Poppendieok oonsidera 'bilingu!a• 

accusative plural(agreeing with 'Ped~ms atque Corvinus~;i, 1 in• 

, atee.d ot c·anu1ini} and thus being the accusative subjeot ot 

tintermisoere•) and not genitive singular as all the other 
. . . . . . . t . . \ . 

editors do. Some have the reading Latini.and say it re-ters 

to Latinue, the father•in•la.w of Aeneas and used here as 

the ancestor ot all Latin speaking people. Others think 

•Latini•. is just the adjective and corresponds to 'Roma.nil. 

Bentley would change .toblitua• to 'oblitos' which would 



agree with 1eost, to be supplied. as subject of 'intermiscere' 
' :w., 

and to refer to :Pediua' . a.nd 'Pa.~licola'" But it seems that.· 

there is more point to the passage . if we take 'l?ilinguis • . 

as genitive. singular with •canuaini• 1and use tha ·reading 

•oblitust. (agreeing with 'tu' the subject of 'ma.list) and 

,ft-

•Ls.tine': on: adverb going with •exsudet'. (nlthough<; the manuscript 

authority Sor. 'Latini•; is better)• ·o.il.d 'bhe passage would mean•. 

tyou say that the language is more elegant if it.be set oft_ 

with Greek.: But I ask you yourself ( •te ipsutpercontort) 

is it only when you are writing poetryf or pupposing that 

you had a. hard or difficult case such as that of Petillius,. 

would you then likewise, .. forgetting your cotmtry and father,, 

while our great orators Pedius and Messalla are elaborating. 

their speeches in La.tin (their· pure moth.er tongue) • would · 

you• I say,· prefer mi~ing up · a foreign jargon with your · 

na. tive la.ngua.ie i' like a doubl e•tongued Canusio.n? t' The 

supposition would_ be absurd to a Roman.. Hornoe ea.ya that 

just as a lawyer in an earnest case does not mix Latin and 

Greek,' so a poet, ta.king his work s~riouslywil1 not play 

around with foreign words. Horace puts the composition ot 

verses on such themes as Lucilius ohose, on a par with the 

gravity or ror~naio : speaking and asks the defender of Lu•· 

cilius. why it he l'fould not apply the rule to the latter. he 

should do so to the· former• It might be all righ'\i to do thia 

1n tiporti ve poems. 

26. ~~  subjunctive because the omitted main clause would · 

be subjunctive • •num sermo--eua.vior sit., . 

76. 
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•give· me· 10\ir own experience,' or tI put tho question .to 

· yo\11' · b.tnost soul~3 and beat ·judgment.• · 

2a. Duve., •hnr4t, difficult to defend. Ae terent. Photffi. · ....... 
(XI 1.s·· tq.). "tVerum 1oicmtum, tttoitum oaueam tradere ad• 

' . ' . 

veriari~e. Etie.mne !4 1•x cogitt• Phaed •. 'Il.lud durum•,· 

&eta t ego··:11xpediam' • • 

~a~a, ].etillit ~etU.U.ua CapitoU.nua waa aoc~eed. or peoul• 

~t1on1 tried an~ a.cquitted, lltbou.glv. the ovid.anco was strong 

againot him~ (probably through th~ corruption or the j:Ur1¥)• 

thia ta -11 }lhat is- knew' tor oe~am. Wl\r&t Comm. Cruft. 'n.dda 
: ··: . . . " ·' ,· ·. .. ·. . ...... ,,. .. 

. to t~a :lu probably not true, · Re says tmit PetUllua. tc~ 

Co.pi tolie. pn~ea1.1ot t ·was o.coused ct stealing bhe orO"lm. ot 
Jup:ltei- Capitolinua and was aoquitted •in g~tiam. August!'. 

• ·, ' ,1 • 

?he fir•t . po.rt of tbia statement ie just an unneceaeary s.t• 

t&n.pt to accow.,.~ }!or the twmt CapitoU.nwh •ce.pitolinus • • 

however, Wt\S a cognomen cf tho Pet1llia gena, 

Petillii Capitolini ue known rrcm cointht As to t.tte1.ling 

the ff~m of Jupiter Capitolinus, thf~t- was a proverbial 

.exprens1on tor greo.t and.do.ril:lg villain:,, 'Which the soholiasti 

aeus to ha:v• contused with th.it paaeagcu Plaut. frin •. 1.a. 
46. 

•Nmn nunc ego a1 te aurrupuisse suspiOtH' 

JoVi , eoronmu. de capite ex Ce.p1toU.o t 

and. Pla.ut •. Men. s. a. aa. 
•At ego to aaoram coronam auri-upuiase Jeni aoio. 



/ \. 
The •oo.usa Petilli• was e. •cause celebre• in Hore.oe•s time not 

alsewhere mentioned. It is used here to stand for a 011se where 

there is muoh o.t stake and where the defense is difficult 

and almost hopeless. 

27. La.tine: see 25-30 above. 

28. Pedius---Publicole. atque .Corv.tnuso Corvinus is the M. Ve.ler~us. 

P':}blicola. Measalla Corvinus (64 B.o.-9 A.D.) of Ode 3.21.'l., Sat.I. 

6.42• A.P. 3~1 ( 1diserti Messallae•) end orv.85 of this satire_.. 

He v1a.s once distinguished· in the poli tioa.l end 1i tera.ry vrorld. 

He had belonged to the sena.torion party w..d turned Octavius• s 

!'lank in the first day• s .fight~ng a.t Philippi. Le.ter he joined 

Octavius against Antony end ccmnended tho center of' his fleet a.t 

Aoti um. After the settlement,. he retired from active life and 

devoted himself to oratory PJld literature. He we.a a great frie~...d 

and patron of Tibullus. The Soholiaats tell us that he was a. 

ptlriet. Quin~Mlian. describes Mossnlla. (X.1.113) e.s •orator 

nitidus et candidus et quodemm.odo pra.e se forena in aicet1do 

n~bilite.tem surm•. His intimacy with Hore.oe b~gan in Brutus's 

army and remnined unbroken till Hor~e • s death. It is un-

certain who Pedius wa.s. The Seholia.sts s~l' the.the end Oor• 

vin1.,s were brothers ( this ma.y b~ d\1.a to v.as. •ta• Messnlle, 

tuo cum. .frntre'• where they a.nnote.te;: 1 se. Publicole.•). -

That the two families were coP.neoted is lmcmn f'ran Pliny 

N.H.35.7) ~rho virites that Q.Pedius. the nephe"' or o.Julius 

Caesar was married into the family of Messalla. Their grfl.I?d-

son was e. deaf-mute 'Who by Messa.lla.' s advice was taught/' th:& 
art or painting.· This is all tha.-t is known. It has been 



conjectured that Q •. Pedius the younger, the father ot the 

deaf-mute adopted his cousin' a ~on; a brother of Messa11e. 

· the orator who there.f"ore became •:Pedius t • 

Both Oorvinus ,uld Pedius had the cognomen of' Po!,liooln., 

, but mo.st. editors take P.uiblicola here with Pedius. · The ad• · 
. . 

ditional :ne.meis intended to recall the pure Roman eesoent 

to ,vhioh. he was true (a.a was Corvi.nus) in his .Xllitlite· Roman 

speech. , Hoi-ace uses their names here as a type of great_ 

lawyers. The •eum Pedius ---· Comnus' clause is in oppos-

ition to •Cum versus faoi~a.• 

causas exsudet: Pedius and Oorvinus sweat much, that is, 

spend much work in getting ~eady .an4 pleading cases in 

Latin, •Exsudare causas Latinet bas been rightly explained 

in Cod. Bland. a.ntiquissimo, •oum.sudor-e et omni inetantia. 

La.tine recitet, La.tine proterat•. Horace charges his oppon• 

ent with dragging in a Greek word when he is at a loss for 

a Latin word, while Messalle.. perspires ( •exsudet•) to find the· 

proper idiom. In 'exsudat• is shown the difficulty of ex• 

pressing everything in Latin. Many things were expressed 

more easliy in Greek. Peerlkamp rem.arks that our lawyers 

once laboured over th& -.am.a vice~ speaking half Latin a.nd 
. 

half-French, and so they were •trilinguest,·not 'b1linguaa.• 

29. intermiseere: •to thrust~ am.on~'• This is the proper 

m~aning or •intermiscere• with the dativeJ ct. Verg, Eel. 

10,.6, 'sio tibi ··-Doris amaaa suam. non intermisoeat undam.' 

78,. 



30. foris: tfrom abroad,• i.e. from Greece. 

lanusin1 ••• bilinguis: Canusium was in Apulia, near the 

south side or the Aufidus, fourteen miles from its mouth. 

In the immediate neighborhood was the field or Ca.nnae~ It 

(Canusium).had been founded in olden times by the brave 

Diomedes after his return f'rom the Trojan war. ~he inhab• 

it~ts had,a. population partly Greek, and partly Osean and 

spoke both languages, probably neither being spoken in its 

purity. :The Oscan gave wa.y before the Latin. The Soholia.st 
tells us that both.Epnius and ~ucilius he.d given the title 

•bilingu~s' to. the • Bruttatea • . or Bruttii' doubtless in t~e 

same sense. as speaking.Greek as well as the native.Italian 

dialect. Currie suggests that the secondary meaning.of •bi• 
linguis', like that or its English equivalent is 'deceitful•, 

but this meaning is not necessary here. 

31. Atque egot 1 1 too (once thought or making Greek verse~, but 
Quirin.us forbade it).• <Atque' (as most or the codices ho.ve) 

is right here instead ot • At qui•, ainoe the adverse.ti ve idea. 

is.not present. The poet merely adds his own example like 

the rest. Lachmann a.d Luer. III .4151 "•atqui' ani:ia vocal es 

posuerunt Ple.utus a.c Terenhius. no~ Horatius in sermonum I. 
')) 

10.31 •.. 

natus mare citrai ~born on this side of the water.• i.e. 
. ···~~· ~~-..,,,~: i.,. ''. ."'' • . .;;, 

1n· l(a.ly, not in Greece •. 'Mo.re citra• is an anastrophe for 

•citra mare•. •Citra' is very seldom placed a:f'ter its noun • 
... 

·.;,: 

i".irt:J . ,;,:. 



32. · Versioulos I probably epigrammatic attempts• similar to those 

or other dilettante preserired in anthology ( K~:i\). 

vetui t me a • forbade me ( to do so) ' ; i.e. to write Greek 
"' .. 

verses_.. Horace probably refers here to the period when he 

' was pursuing his studies at Athens. Quirinus forbade him 

because there ware already very m.a.ny Greek poets. Greek had 
' ' 

been so familiar to Horace 1n his iouththat he dared attempt 

to write Greek .poetry. 

Quirinusa the deified Rom.ulua. as head of the Roman ra.oe. 

the father of the Romana., Romulus is seleoted here, because 

·. he would naturally be more interested than.a?\Y other deity. 

· in obliging his descendants not to cultivate any language 
'r., 

in preference t.o their own. 

ss. cum eom.nia varaa . This superstition is often' referred to. 

ov. ller. 19.195; tsub aurora·,·. 1am dormitante lueerna., aomnia 

quo aerni tempore vera. ~olent, • Porph. •.f'erunt autem post 

tune etia.mmens et·a potu et a.·cibo· purior est.• Professor 

Shorey_reca.lls Tennyson's line in 'Morte d'Arthur•t 

.'Till on to dawn,. when dreams 

Begin to teal the truth and stir of day.' 

34. 1n· s:!lvam --- ligruu proverbial., like our 'coals to :New-

castle•. It·denotes a useless and superfluous ef'f'ort, 

ao si • •then if'• 

35.· Graeoorumt ~ The Greeks ha.d given an endless quantity ot 



_poetry ~p to Horace's time. 

inpleret =. •augere•. Cp. Vergil Aen. VI.545. 

3§ tr. The mention of those early discarded attempts leads 

naturally to the · notioe ot the style or composition that 

was actually adopted• satire- and the reasons tor doing 

so. 

36. Turgidus Alpinusa M. Furiua.Bibaoulus (104.~B.o.). a poet ot 
the previous generation ~hom Quintilian (lO.l.96) classes 

·. with Catullus and Horace as a writer ·ot 'iambi' 1: and whom 
(r::.......... . ·.. ... . .. . : ~ . .. .. . ·, .. ·: 

Tacitus (Ann. 4.34) puts with Catullus as one whose writings, 
' 

•reterta contumeliia Caesarum,' were still read. · 'Gallum' 

is probably a misundersfaU1ding or 'Alpinus' (Aaron had a 

note referring to hi"J)\ a.s tpoetam. Gall um')' as it would hard-

ly be uset as his birth place in Oiealpine Gaul• Cremona. 
The nickname •Alpinus,• poet ot the Alps. is due to his verse 

p . 
. parodied in Sat. 2.6.41, tJupli.ter hibernas cana niv~ oonspuit 

Alpee• or possibly to fuller descriptions in the· same vein·ot 

Alpine scenes (as the 'Rheni ca.put•) occurring in tl:le poem 

on the Gaulish ware (•pragmatia belli Ga.llici•) which 

Acron •ttributes to him. Cruquius infers that Horace here 

refers to c. Cornelius Gallus, the intimate f'riend _of aill 

or Horace•s friends and or Vergil in particular (Eol.. X). 

But this is improbable. Lambinue thinks A. Oorme.,lius Alpinua 

is 'meant here. but the general opinion i_s the ~ne first men• 

tioned here. •Turgidus' may be translated 1bombastio• • not 

... tcorp~lentt as Krager d~sires. The word is used.here be• 

oause or·· Furiua's style (grand).· 

81. 



iuwelat ••• Memnonat · i•e• writes of Achille& slaying 

Menmon. ~ome ,writert;J have thought that this expression and 
I • • 1 

1Defingit Rheni luteum ca.putt are from an epio 'Aethiopis' 
or' a tragedy by the name ot 'Memno:n .. • But probably they. 

are both from the epio on the: Gallia War as 1t is more cer; 

· tain that: Furius· wrote this than tMem.non•,.cr 'Aethiopit' 

(it was a. t~analation of this that he was supposed to have 

made, h-om the Ael1k;opia ot Arotinua, the cyolio poet). 
,, 

, ·' ' ' ' ' ' ~ 

Furiue describes the wars ot Memnon. and doea it badl7. and . ' . 

thus.Horace Q~ya. •iugulat•! as if 1n his bad poems .. he 

k:U.1' Memnon himself~ . · Thie ae . well as 'Detingit Rheni lu- . 
• ,• •! L ; ' ' ' • l ' l i. 

tE.ium caputtreters ea.tirioally tq his Latinity. 
\ i . ~· .. f. . i ''. ' ;_ • ' ' • • • ' ' ' 

S'I. · Det151t· luteu:m. cari:tt *disfigures· 'the h~ad· ot the Rhine·,,. 

with mud•• •Detingeret: .is a rare word, p~rhapa one. used, 

ae :·1.s, suggested, ot rough, ofthand. workmantJbip~ Probably 

the point lies. ·1n Bibaouiua · having used the epithet "11:lteum• 

~f the , source ot the ·Rhine which wc,rd ·wou1d. be· prosaic and · 

out o~ place in an epic. It would appear that Horace means 

to insinuate that the mud was in the ·poet•s imagination. lt 
is not certain whether the mouth or souroe is meaD.t by· 'oaput. t 

Proba.blJ the·m.outhis meant. as}t;he aouroes ·ot·rivers ar, 
' ' ' . •' . 

not·muddy.··· 1 Bibaoulus,·· .. however,·· could have tna.de this one mud.-

·dy (as it ,vere) by -his bad disoript1on ot it. Some think · 

(not very probable,: however) that the figure or the· Rinne 

oarried·in·a triumphal proceasion.·is meaxit. Horace refers 
}I ,, ·. . 

>'here· to the work ot the poet as he do~s in •1ugulat .. Mam.-
non.a, t. · Most·:editor;a ~ive. th, reading. 1Det1ngit1 whioh seems· 



better ~hf:Ul •dit'fingit• or others mentioned in the oritioal 

apparatus ... 

!!!:!!fr reters to Sa.tires in opposition to tragedies,. ·comedies, 

and epiee. 

ludo, •I am toying ,nth•. -
58. !n a.ede sonent1 This cannot refel:' to the· temple or Apollo 

·Palatinus, which contained figures of the Muses,. becanso it 

we.a ·not opened till 28 B.o. The only known temple ot the 

Muses· before this· time WS:s ~he ·t~ple ot •Hercul.is Musa.rum, 
' . . 

built byM. Fabius Nobil~or,.the frie~d or Ennuis in B.o. 
187 and r~stored by L. liaroius Philippus, the atep•fa.ther ot 

Augustus and then o~led. •:Port.icus Phillipi.' Pliey (N.u.· 

34·.10) tells. ot Acoius the p~et having pu~ a statue le.rgor 
" . 

than lite• of himself in • Camena.rum. aede t • which mAY be a. 

loose designation ot this one.. In the time ot LiViua· And~on• 

ious. the temple of Kine~ .we.a assigned tor meetings o:t' the 

'collegi~ poetarumt •, These mo.y probably. have b.een trans• 

terred to a temple of the Muses or Oamenae. At e:n.y m.te. here 

it is a ~em.ple in which Sp., Maecius Ta..rpa., perhaps a.a ,public,.· 

censor ot · plays end as head of the 'oollegium poetarum • 
' 

passed ~ud.gment on nw poet~. One or the most striking 

features of literary lite at Rome was the oustom or public 

reoitationi. Among the Greeks Reroditus was said to have 

read his histories in public, and som~t similar stories 

a.re told or the epic poet Antimaohus' and others. At Rome 

Asinius Pollio wa.s the first who recited his own WX:-tinga. 



publioly 1n 89 B.c. Suoh recita.tions, sometimes in private, 
',, 

but usually 1n public• beoame V$r:J' commoni being practiced 

by Vergil• ,Horace, Propert1ue, Ovid, Siliua ltalicttn, Stntiua, 

Martial• Juvenal • , in tact by all the poeto or the time. Tho 
•; "" 

purpose w1;a to secure thG cr1t1o1mn ot triendtt. and to gain. 

tor~ composition an lntro4uot1on tot~e litc~ry world., 
The general ouatom StU"V!ves -.t the pr-eaent da.y. tSonentt a 

•reso~•,· as the poete tead aloud thoir versos. 

,. ceritantle.t · •contending tor tavouri•, Horace menne tlud: his 

word.a, 40. not awa.lti a foreign ju,dge but that ht satistied him-

' ,elt. 

• ' • ' ' f 

in sane waJ made responsible tor ·'the plays to be performed 

in Pompeyta thO.~~n in B,o. 55• Be was appointod o.s publit 

U.oentev of plays by ,;&pe,·s.n ·85 B,o. Aooording tc 001:nm. 

Cruq. he was again: appo~n'ted to tb.1a ·ottice by OctaVius with 
' ' ' 

tour others.· fbia bad previously formed part of the functions 

ot tho. aedilea, but when politloal alluaiona beoame c01nm.on 

and. the J>OSition ot o.ttairs too critical to bear th•• tb18 

speo1a1 censorship was oreated, Kiessling suggests that he 

my have been •magister oo11egU.• (Poet~rum). Rora.ee1s 

fling at thci tOollegiun Poetarumt • Sl1d· ita cbiet oritio 

. To.rps., should be oonnootod with the to.ct tha.t Pompey hnd. 

chosen' Tarpa to aeleot and etage the ot:f'ioial plays dttr1ttg · 

hia oonsulshiP• Apparently Pompey bad.bean tbo patronot 

th• •collegium' which Bo.race scorns. Of'·the men critioisecl 

in this aa.ttre (t.10) Pitholaus the Hhodinn had written an 
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eulogy ot ·Pompey and lampooned ,Caesary Fannius had sent 
'; \ 

his portrait to the poet's· club, had ridiouled'Augu$tue 

as well a.o Oaesa.r1 Valerius Cato -. 'qui solua legit et 

tacit poet~.s' • seems to have ~d a high position in the 

•Oollegium Poets.rum•~ and Luciliu~., the chief' theme o,t 
. . 

the. as.tire.· l!t1S or course a favor~~ept Pompey's cir~le 

because of }:ds close kinship. 

&9. theatritU ablative of place. •Spectanda. theatt:ia• • 
•to.be represented on the stage.•. 

40 tt. Other fields were already ocaupiad1 but ea.tire was open 

to Horace. He now mentions from among his oontem.pora.ries 

and friends the tour masters in tour distinct department~ 

of liitera.tureJ Fundaniua ~n comed! • Pollio .. in tragedy• 

Varius in epic_.and Vergil in bucolic P.oetey. 
_ll ' ' J ' 

~ , ; ; . ' ) 

40. Aretaa •tricky,' •sly'• So. Epp. 1.14.42 •oalo a.rgutuat 

ot the slave whose wits are sharpened by town lire. 

Da.vosue Ch:remetaa . •ahd a Da.vuFJ cheating old <,hremes:t, 

Davus is the name or a. crafty s1s.ve and Chremes that of 
a covetous old man,. in the Andrea .ot TerenoeJ ,vho founded,, 

most of hi'3 plays, on those ot Menandert The· commonest 

plot in Tetence .is one in which a young man'sf confident• 

ial salve (Daws) with the· 
1

help oi' hi; mistress (meretrix) 

deoeives the fat.her (Chremata aenem.). These names are 

used' here as types of, the characters intz,ipduced by 

· . Fundanius J~ .~s comedies. The abla.tiv~s go, with 'elude~e' 
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of which 'Chremeta.' is the object •. 

41.· com.is: Some editors take this as nominative singular 

agreeing with Fundanius and translate it like an adverb 

( •comiter• or tfa.oete•). Others thi.nk it ia accusative 

plural going with 'libellos. t It may be as Kirkland 

suggests a paraphrase for and at the same time possiblfi{,\ . 
;! 

a play on t comoedias' • It seems that· • comia t is o.lwn.ys 

used of persons or of perso~l qualities. In that.case 

it w·ould have to be nominative singular. 

garrire libellos• •to rattle ott witty (lit. *little books•) 

comedies•• •Ga.rrire, • is used or the •sem.o quotidianua, 

or comedy as opposed to the more eleva.ted tont of' tragedy •. 

Peerlka.mp thinks •libellos• is •la.belle' used for ·'.labro' 

(lip). He says that Eloquence• as Suada. lives or ~its . 

in the mouth and lips of the speaker. Juvenal seems to 
' . ' 

uat 'labellumt tor •labrum' when he says~ 'digito oo.mpesce 

labellum' •. llorkelius would change 'potes• to 'places• and 

•libellos~ to 'popello' (the crowd) and ~vould read the pas• 

sage tYout Fundanius, pleasant to rattle oft, please the 

crowd, eto,' The first suggestion tor a translation is 

bast. 

42, Fundani a Of Funda..uius we know nothing more than what 

Horace tells usa he is the narrator of Nasidienus• 

banquet (Sat. II.a). Horace says that he was the only one 

<:Jf tlle day who could write a comedy in the atyle of Man• 



ander and that school. Al though he was the most outsta.nd• 

ing comic poet then; not $Ven one verse of his works sur• 

vives. He must ba.ve read aloud his works to his friends. 

He wa.s probably a wit. and a. man of sharp sight. •fundanit 

is in the vocative case here. 

Pollio: C1t J\SiniUS Pollio (75 B.O. • 5 A.D.),· the friend tUld 

supporter of Julius Caesar• having been a consul in 40·B~O. 

(Virg. E.4.) and won the honors of a triumph for his cam~ 

paign a.gains t the Illyria.na (Virg. E a.6•13) withdrevr from 

public life• · and in the subsequent struggle betv,een Antony 

and Octavius;remainad honourably neutral. He was a great 
.. "1 • 

patron of literature and is famous for having established 

the first public library at Rome. in 39 B.c,. ou'b of the , 

· spoils of his Illyrian campaign. He was also one of the 

most· aoc.omplished men of the age.· Catullus. (12.9) speaks. 

of him in his youthaa •leporum Disertu·s pul?o: et taoetiarum' • 
' . 

He is ,;anked among the great orators by Quintilian (10.1.113), 

Senec~ (Ep'ist. 100), o.nd Tacitus· (De Or. 38)... Bis tr~gedie.s 

are highly spoken of by Vergil (E.·a.10.' •sole. Sophooleo tua 

Carmina uigna cothurno1 ) and,Horace (in this satire). His 

histoey' ~r'the Civil: wars (in which he took an active. pal'1; 

for eleven years) from 60 B.c. to the esta.vlishment ot 
Augustus's power. is retarrsd to by Tacitus (Ann.4.34) and 

Suetonius (Jul. Oa1t;~x30.), Vergil dtidicated the.fourth 

Eclogue to him and Horace addressed to him one ot his finest 

odes (Cann 2.1.). ·He instituted the practioe ot public re• 

~a,. 



\ 

oi ta.tions in Rome. II!s v..Ti tings era all lost. 

r,er;umt the kings obviously or mythology ... Pirithous. 

Theseus. Bellerophon. 

43. · Fa.ta.: Although 1i"acta: here ha.a better e.uthorit;r.it -- .,. 
sesns that the reo.dir.g 1 i"a.ta• 'is preterabl~, since it ,ms 

not the exploits or king~ 'Whioh· Pollio told in his. 

trP.gedies, but •se.d stories of the death of kings•~· 

The scribe ma.y he.ve been thinkitig of epic poetry when 

ha v,rote tfocta•. as •taetat of kings are sung in epic 

poetry• end 'fe,.tu.' in t1•egio,. · Tragic poetry thus joined 

with apic poetry (in v-.4~2 e.nd 43) den.ands a distinetion. ·· 

BorE1.CG had never said• *Pollio can.it fa.eta regum in carmine 

tragioo, .va.rius 1n epico• ~ 0'Fn.etatbelongs to epic -

llore.t. Epist. ,ad Pisonss '13•, •Ras geste.e regumque ducUttt- · 

qu& et triatia belln. Quo scrl.bi possent nunero monstravit 

Homerus•.; . No one -W'Ould say, · •res gestas regumque 

duoumque quo scribi possent nmero monstre.v1t Aeschylus• 

but • quo numero fa.ta 1·egumquo duoumque~ tristia fa.ta., • 

sorib1 possent, nionstravit Aeschylus et Sophocles• e1 

• 

The tv.ro words are very often confused. · 

pede, tar percusso1 • ln moter thrice e.ocented•.· · It refers 

·bo iembic trime"cer vorse. the ordinary verse of tragedy• 

in ,vhich -t;ho ictus ocoru·s thrice ( on the first •. · third• 

e11d fif·th feet). t .Pedo '· S. s her a •meter• and Horace probably 

as. 



does not refer to the beat or the musicians toot aooom• 

panying the meter as Orelli and Dillenburgar think. 'Ferire . 

has this meanillg in piomed. Gramm.. p 604.5 (Keil)t 'f~ritur 

senarius Iambious oombina.tis pedibus ter• (quoted by Heindorf) 

e.nd· elsewhere. 

rorte1 •Manly'; •rorceful'~ Th$ adjectives •torte' and 

•.acer'. express the s~e quality from two sides, the *power• 

of epic poetry and the 'lofty s·pirit·•· or the ep1o writer. 

· 44. ut nemoa after •nemo' understand tdueit' • No one ia better 

than he {Varius). Wickham translates •acer ut nemo•, f\ri.th 

a tira all his own''• and Hirshtelder suggests . 'feryidua t 

as a synonym for •a.oer •. 

Varius a L. Rufus Va.rius ( 74?•14 B.c.), who with M. Plotius 

Tuoca revised and edited the Aeneid after Vergil's death • 

. Be was considered as the ep1o poet of.Rome until Vergil's 

epio appeared. He wrote a tragedy, tTeyesteat on. whioh 

Quintilian said, 'cuilibet Graecorum oomparari potest'•· 

The Scholiasts ( on Epp. 1.16. 27) say that he wrote a 

panegyric on Augustus (Porphyrion,calls it •notissimum 

panegyricum•). He was one or ~cenas•a friends (Sat. I.5) 

and on.intimate terms with Horaoe. Vorgil and he introduced 

Horace to Maeoenas. From Sat. I.6. 93 we suppose that he 

was popular with his contemporaries and admired by them• 

•Fluentibus hie Varius discedit maestus amiois'• 

Augustus had an a.f.feotion for him as we knO\v from Epp~ II. 

1.245. 

•At neqUe dedecorant tua. de se judioia atque 



Munera., quae multa dantis ·cum la.ude tulerunt · 

.Dilecti tibi Vergilius Variusque po8tae.• 

on tthich passage . Comm. Oruq• informs us' thn:b August~s had 

ma.de a present to each of these poets of a million sesteroes. 

· Thia is confirmed by the Parisian Codex referred to ~n his 

life. in tho ·D,iot. l!yth •. ·w·p.ich says Vn.rius received this · 

· sum for hie }Thyestoa•. Macrobius cites· twelve hexwn.eter,s 

.. , from. an apic poem. of Varius entitlad. 'de morte•. From 

Roraoe•s placing Varius at the head of.the Roman Epic writers, 

it is/; evident that t·he Aeneid had not ;et appeared~ · Also 

see the note on. tmolle. ~tque tacetumt on this point. Thia 

i.s 'the S£Ul18 Varius· ns 1n v. Bl. 

' ' <' ., 

\Vicklwn :thinks .that' th~ use ot •ducere' here is analog• 

ous to its use in connection with architecture,(Od.41116~23), 

molding brass (EPP•· 2.1.240), or marble (Virg. · Aen. 6~848) • 

?.fost edito~s · connect it·. with •dedu~ere•, · '•to spin'.· . Sat. 
~ ' 

II. 1.4: .. •:ruile die versus deduei posse•.· Ov. Tris-&. 1.11.11, 

•tam.en ipso trementi oarmina. duoebrun. qualiacum.que manu•. 

The three verba *garrire•, •oa.nit•, and 'duait• are oare• 

fully aelected here, used in oonnect1on wtth oomsdia., ·: 

tragoedis., and tepicum cann.en' respectively. 

molle .. a.ti9,u~ .tacetumt_ The interpretation ot these wordet 

has puzzled most -editors, as we see from the. following 
1 ... ,, .. 

translationsa •tenderness and playtulneAs', •tenderness and 

elegance,• tgc,ntleness and._elega.nce• •tenderness and 
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gra.oetu~ness '~; Even Quintilian found the phrase bnt:rling •. 

He thought it meant 'grace and re:f'ined.eleganoe, t as we 
·understand from these .lines• •Facetum quoque non tantum 

circum. ridiculum opinor oonsistere, Neque h~nc dioeret 

tacetum earminis.ge:nusnatura conces-sum. esse Vergilio, 

Deeoris bane mngis et ~xcultae cuiusdam elegantiae appel• 

, lation~ ~to•. . It seemed strange to Quintilian that the 

word. •facetum' could b~ applied to the,.great· author or .the 

stately.Aeneid. but it must be remembered that at this time 

Vergil had not written the Aenei~. · Harper's lexicon in · .. 

quoting this passage from Horace• suggests. •elegant•: or 

t fine• . aa a translation. Palmer thinks the phrase moans 

•tenderness and pla.y.f.'ulness • and rei'ers to the Bucolics ( to· 
' ~ . ! 

which the epithet •mo1le• might be well applied), and to 
hie earlier minor worke.• the 'Oulex•, *Copa•, •Priapei~•, 

and •Epigramms.ta.t • some ot which were playM and ex-otio.· 
• . ' ' " i 

It i's to these eompositions tho.t Horace %".8f'ers by th~ ,~ord 

ffe.oetum•t ~ncl the-re 'are. a few examples ot the tfno~tumt 

in the Buoolice also. The Georgios probabl1 ho.d not been 
1. .• • ' • . . • : • • • • .'. 

published yet, al.though this is not absolutely certain since 

both the date·ot this satire and the.publioo.tion of those . ' 

poems · ·:1.s un~erts.in. · Carl· Newell Jackson t&rvard ·studios Vol, 25) · 

thinks that these term.a are rhetorical and relate to oer• 

tain stylistic qunli~i~s in·the bucolic poetry or Vergil.. 
I •.'•-' '•' ,.. 

He says tru1t both terms allude to the •genus tenue• or 

plain style in which the Eclogues were ,1ritten·. . This seams 

probable, since Horace implies here a distinction between 

the simple pa.st oral poetry 0£ Vergil and the epic ot Variua 
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which Horace.terms tfor-1.e•. 

45~ adnuerunt·, the •e• is short. of. Epod. ·9.17 •vert~runt• 
'. ' 

and. Epp.1.4.'7, '<iede:runtt. This is an ililitation of sbl., 
. . . 

ilar tonne in the older poets~ and ah~a the original 
qu8Jlt.ity. . No' satisfactory explanation has. been found tor 

the unive·rsal lengthening ot the. peliul ts in these forms. 

ruret.: retera to Vergil's Bucolie•s. 

46. !2.!.• satire. Repeats the. 'hs.eo• ot .V .57. 

e~att Satire was the, only branch of literature left tor .......... 
one to take.up. Boraoe say~··he had nothing. · which he· ~ould 

' . . ' . 

write more ably· or better than Satire. a kind which Varro 

AtG.oinus and others had tried in vain. 

' ' 

oalled •Atacinus• from his birthplace on the river Atax 

(Aude) in Gallia. Narbonens11. His ea.tires ot which he is 

$uppoaed 'to have written tour books in the style ot tue.;, 

iliua are not mentioned elstnrh~re. Quintiliaxi•s mention \~,:· . 

ot him (lO.l.87) recognises the tact that some ot hie 

poems did not merit immortality• •in iis pet- quae nomen 

est asseoutus, interprea operie alieni', with reference 

no ddub~ to hit 'Argonautica• ( a translation ot the . 

•Argollautice.1 ot Appoloniua Rhodius) a. poem :frequently 

rete~red to by later poets ( as Ov. Fast. 2.439 ). He was 

seventeen years'. .. senior to Horace. He is not to be con• 

t'ounde~.,with his n~esake, the famous M. Tarentius Varro 

Reatinus ( born 116 B.o. ) , among whose numerous writings 



were the so•oe.lled Menippean Satires, a medly of verse 

and prose. Varro A~acinus wrote a geographical work, call-

ed 'Chorographia•, tollowing,Alexander of·EpheSUSJ also an 

epic cal.led 'Dellum Sequa~cum, an Elegy on Leucadia, ~d an 

Ephemeris in imitation ot Aratua •. He wrqte in severf!]. 

ttyles without marked~suocesa in any-. 

47. quibusdrun aliiaa if it were not tor this reference we should 

not have known that Varro had written Se.tires, it 1a not 

r surprising that there were other,writers '°hose names are not 

preserved. On the other hand, we have the names of' other 

writers or satire in the Augustan period, but no knowledge 

ot. their writings. Porphyrion says that Horace here refers 

tC"i Ennius and Paouvius, but this is very improbable becauee · 

liatire did not acquire its diatinctiv~ character until 

, Luoilius, the •se.turae• ot Ennins and Pacuyiµa,were ge~eral. 

miscellaneous writings. ·More probably Horaoe alludes to 

L. Albucius '(of whom Varro, ~.R.3.2~17, says *homo a.pprime 

doctus. cuius Lucilia.no ohare.otere aunt libelli') > .~ 

Sevius licanor (mentioned as a wr.iter ot Sa.tire by Suet. 

Gram. 6.)#,.Lenaeue. (a freedman ot Cn. Panpey who bitte~ly 

attacked the historian Sallust). T. Quintu$-Atta, nnd pro• 

bably Y. Terentius Varro Reatinus, who· pesides the Henip• 

peae wrote tour books ot satires or the Lucilian kind.· The 

phrase depends. upon •meliua • here. . 

.. 
48. inventore minors Lucilius is meant here. There is a con• 

oessive idea - •even though I tall short of Lucilius•. It 

was an ac~,pted doctrine of literary history- that Luoilius 



was the .inventor ot satire, i••• was the .. first to. put .it 
~ • .i ' . 

into hexameter and.gi,re it the.distinct form.which it 

thereafter retained ( even though he was dependent on the ··Old 

Comedy as Horace says)• ·. Tht thought of verses 48-49 1e 
: •'•·, ' I • ' • ' ,· ' ••' 

oonnected, :.with the preceding, . 'hoc erat -~. possem, • as it 
: ' . . .. ' ' 

it were a,na.tural consequence of his ohoi~e ot ea.tire •. It 
' . . . . 

it had been put into a sppa.rs.ta aentanoe, .i~ would have been 

strongly adversative,, •but I do not ~tt1J.a.inl to .. be hi~ equal 

· nor desire to lessen his credit••., er., Sat. IX. 1.~9,, •me·· 

pedibus deleotat ola.udere1 ,verba Luoili ritu,"nostrum 

melioris utroquet • , Alsc, Sat. ~I.1!621 tcp id, ~ est tucil-, 

iue ausus Primus in hunc . op eris oomponer·e oa.rmina. morem, • i 

And Sat., 11.1.74 • ... •Q,uidquid sum.. ego,, quam.via Infra Luoili 
'• 

teneum ingeniumque.tamen,,eto.~i 

~· Jmd. tted in ~ J\. u. • , The monks or the. early middle 
• • • I 

ages scanned the verse after the omission .ot •1111• ·.as 
I I I I ·. 1' 

follows,: •Inventore minor neque ego (illi) detrahere 
I 

e.uaim• •. They did not underatand.the·,;mdasion. 

49., Ha.erentemt as though the crown. would· be unwilling to be · 

removed, It was deservedly due him, so that even if' Hor• 

ace wished it, he could not rob him or this praise, . 

cum multa la.udet Some editions have. •multa ,!~::laud&!• 
. ~ .. ; ' .. 

But Sat. l. :. s. so.. 'Vincula cum magno risuque ioooque videres • I 

Sat,Il. 3. 112,. •oorrectusvigilet cum longo tust&'J Pliny, 



Epist~ VII, 91 •multos videm.us,· '9iusmodi oertamina sibi cum 

multa la.ud.e sumisso.,•. 

50~ At dixit repeating with emphasis. •dix1' in v,1 where he 
.. 

said •oum tlueret lutule1:1tu1• ( t~s he flowed along ~ a · 
' ' t; 1 • ' • ~ 

muddy stre8Jnt.). Ritter writes •dtxti' on his ovm. autho_'.fltj' . . ' . . ~ 

and detendt, it thus; _tper totam eolaga:m. adversue Boratium. 

pugnat interlocutor•. ~e e.dds truly,· tat in Satiris ponit 

· li~~tius, quotiens aut e.dversari~ inducit a.ut i~ae ~ae 

·oppof.lita aunt:retutare aggredit~# non ·ubi ad-n~V8.ln rem 
,( 1;,•'' , ( , r 

ipie transitum fa.Qturus ~st•. Bu~ this. remark oontaine the 
-,t ' 

' . 

answer ~o Jiia •dixti• • tor •A't d.i:xif means, •1 said, a.es 

you ·will ~ay~ eto', ~nd so the al tera.tion is useles•• The 
' ; ' ~' \ . . 

apparent oontracliction between the praise and · blante bestow• . 
'r , , . , ·.·~ .\ 1 I ,; f ! ' 

· e<1 on Luciliue ·1s explained. away 1n. the following lines, 

•Crit1CifJ11lOf othe~s is not self•praiseJ why should not. :.t 

d.o what ·Luoilius did tor others and -what he would be tirs'b 

to do,,tor his own writings were he alive?" . ' ' . ' 

51. toilendat 'to be d~ne away with'• Eq-qa.l)to •reoidenda• • 

· •sumenda• ~ or '.exoipienda•.· er. Ai-e• Poetica:{,v.367), 

thoo, tibi dictum Tolle memor•. · 

relinquendist ablative.after the. comparative •plura.• • 

. What '.ffl)uld be ta.1cen away would be mo1•e than what wn.s left.-

The rubbiii!h seamed often more in amount than .the water 

which swept it,along. But .the figure is not very clearly 
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conceived •. 

62 •. doctueu '• learned oritic'.. 'Sir oritic\(oon.).. Ironical •. 

Horace means. •are you not learned critic enough to piok 
' l ' ,, • 

'some holes like the Alexandrin.tU$ in Romer?• 

53. comiat •g:racioue• •. Some f>ditora think thi1{ 1s not 1ron• 

.· ioal,. bu.t ytt an epithet taken trom his admirero as in v. 
' ' 

85• ·. Porphyrion sa.ye1 'Oomie. Luoiliua propter urban1tatem. 
' . ' ' ' ,, '. '; ), . ' 

dioitur. • .Xt is U8ua.lly taken ironioally, 

trag1e,i1 · has the toroe of •th& true tragic poet•. 
. . 

mute.ta tal.ter:, •oeneu~e!, 'desire to cho.nge'• Thie 
is 1ron1oali a.s Luciliua .. was noted tor h1a sarce.atio at• 

taoke on preoeding poets, •ole.rior'l."~ tune, in po8m9.t1s 
' ~ . ' ' . ' 

,. 
cshieti:,,· ·.iig~nst whom he had a particular spi tE!t• · P~e~l·. 

kamp suggest, that as far ae.wa.know Lueil:lus fl-om the frag• 

ments .and j~~gl!ent or· Horace, LueiH.us was :·not at all S.: 
. ,, . ' 

euite.ble person to tohange1 _Aooius•s 'W()rks. Be (Luoilius) 

lacked. • ingenium. • , •pEtri ta•·• • uaue • • .. and · 'exampla• • . Be 
,, ' .... 

did not ltnow how .~o take pains in.writing,. Those who per• 

oeiv• the faults in a writer do not always pQaaess t.he art;· . 
. ot correcting them. To make tun or them is very easy• Lu• 

cilius.probably did this,. according to Paerlka.mp. 

Accis :~. Aeoiue {170•94 B.O?)• the greatest or early writers 

of tragedy. Only fragments of his works are extant. Some 

torty•five titles- ·or his tragedie1::1 have been preserved to us. 



They are praised and .frequently quoted by Cicero. Quintil• 
' tan1s judgment (lo.,l.97) is ·•Tra.goedia.e·soriptores·Accius 

atque Pacuvius clarissim1 gravitate sententiarum .. verborum 
!' . 

pond.ere, et auttoritate persona.rum •• Oeterum. nitor et summa 
l ;. 

in excolendis operibua ma.nus magis videri potest tempor.ibus • 

. qua.m ipsis detuisse•. He was a writer or tragedies chief'ly 

from the Greek, but some are: •praetexta.ta.,,!. Cicero calls him» ' 
. ' ,. .. 

•gravis et ingeniosua poUta• (pro Plane. 024), and •aummus 

poeta.• (pro Sestio o. 66) • Horaoe epeaks . .ttleewhere (A.P. 268) . 

ot •Acci nobilibus trimetris• • Gelliul relates (~III.2) how· 

Acoius read to Pa.ouviu.s one ot his early product·i~ns (Atreus• 
; ' ' 

a tragedy) and the old man snid, •sonora quidem. ease que.e 

ecripsiaset·et grandia.J sed videri ea. tamen sibi duriora 

paullum et acarbiora•. Aooiue acknowledged it was so b~t 

hoped tha.t what was hard and harsh in him would be:me~low• 
( 

ed by time. Acron says that Aooius .was the. first to write. 

tra.gedy.8:1lJ.Ol'.lg the._La.tina. Some .say that:the. same Acoiua 

wrote comedies also and so perhaps should not be called ~tre.g• 

icus•. Re also wrote- •tibri Didasoalion•~ •Attius' ia some• 

times fo~d instead ot •Aooius* as •Maoaius' for. •Ma.ttius~, 

but the manuscript authori t--y is better f'ox- 'Acci t here. 

54. ridets as for example Luoilius laughed· at the line or 
Ennius which says, •at tuba terribili sonitu ta.ra.tantara 

dixit• (Servius on Aon. 9.503), and •sparsia hastis longia 

campus splendet et horret•, where Luoilius, ea.rca.stioally 

proposed, •horret et alget• • (Sert. on Aen. 11.601). Per•. 

haps •mute.re• and 1ridere• mean the s~e thing here. Ilor~,:'., 

ace says that it Luoilius could oritioise Aooius a.nd En• 
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niue,! then what fox•bids him from criticising him (Luoilius). 

Ennb . Q. Enniua (239;.169 B.o.) ~. the creator of artistic 

poetry at Rome,, and especially tamed for his Anna.ls _which 

gave the history of Rome trom 1~eneas to ·· his own times in 

tighteen books. This work intuoduoed. the de.otyllic hem• 

meter to the Roma.n$.· 

,ravitatea· some edi~ors t~ that ~hi~ is an, ablative of 

oompar~aon, end cons~rue 'Ennit ~«1th· •versus• and •gravi• 

ta:be• • translating the ·expression, 'verses. o~ Ennius• below .. 

the ~ignity of Ennius. Others take it as an ablativ& ot re• 

speot a.nd _read it, •verses in dignity inferior• to the de• 

mands · of'. epic poetry. ThEt latter seems more probable.· 

55. Oum. de .... !.e2reneiru !'Whilet he apea.Q of himaelt not. as 

though he were_ grsa~~r than those . ( Ennius S:0:a Aced.us) whom 

he oritioiiea•, •Oum' almost equals •oum ·trunen'• Po:r tht, 

. toum• cl~u.se see Harper's Lexicon ·a v. E 5. ·a. and b. The 

interpretation above is that ot the Soholiasts and most ed.• 

itors.· Heindor:t and Doering make this a separate que$tion 

under11tanding a. second. •loquitur•,. •when ha apeaka of him• 
1 

self is it not as one greater than those he criticises?• 

this interpretation v,ould be wrong because Horace is arguing 

that critio1am of your predecessors is no proof of dierea ... 
,, 

pect to them. Horac• also wishes here to expose the :1.noon• · 

1i1tency ot the admirers ot Lucilius in censuring him for 

what they :do not blwn$ in their favorite poet, _•Mai.or• 

· shoUld call to mind Horace's own contession •1nventore minorl, 

v.48o 
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57 • Qua.ereret the simplest conclusion ot the argument ,vould 

have been something like 'Luoilium reprehendere•, but that 

is expanded and at the same time ma.de milder by substituting 

- •quaerere• with its dependent questions. 

nu.m. ••• nums parallel questions, not alternative, for - -
both are true. ·First. as the spirit o~ the man wa.s harsh, 

so·the form of his verse was the expression ot it and la.ck• 

ed tha.t smoothness ot movement which a kind.lier nature would 

have tound as the vehicl$ ot its thought. Concerning •rerum. 

natura•,,som.e have thought that it ·d~signa.tes the general 

crudeness of the time, but there is no reason for deserting 

the natural sign:U.'ioanoe or the words • the harsh no.ture 

of the subject matter. 

illiuaa. long 'i'· (illfus) only here in Horaoea Illiue • 

eleven times. 

58. inagis taotos1 •more finished'• ~more polished', 'more 

highly wrought t. i.e. created with artistic new. not 

•

1 •sponte natost, Cio. de Ore.t. 3.48.184,, tora.tio polita ao 

tacts. ·quodannnodo • This meaning is f'ound only with the per• 

tect participle ot •ta.oere•. 

59. Kollius aoa •more smoothly than•. Though putting it in 

this indirect way1 Horace rep.eats the charge of Sat. I.4. 

9ft. that Lucilius•s·roughness was due to his rapid compoa• 

ition. The pusage means» •thati might be expected. of a man. 

who was content with giving his lines the proper number of 

teet a.nd took delight in stringing together a vast number or 
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them. 1n the shortest possible time'• •EUntia mollius'·is 

the same figure as in v, ~ • · 'the expression is used or en•,· 

imate things making a journey ove~ smooth· or ~ever "Place,. · 

Even poems, however •. have ·their own feet; and therefore they 

aro rightly said, •ire' and 'currere' • · Thus Martial (XI. 90. l), 
• • ' : ' ~ • I • r. ' 

·•carmine. nu~la probas,'. molli qua.e tra:mite ourrunt. Sed quae 

p.er aa.lebra.s a.ltaque saxa oa.dunt. t Orelli limits this .. use 

of •ao' after words of comparison to 'the poets: but it is 
' ' . '. 

alao uiecl. in prose, as ~io. a.d Att. XIII.2., 'Diutiua abfut• 

urua a~ vellem•. See Keya L. o. S .1439. 

pedi.bus ••• ·senis& Ct. Sat• B.· 1.28 tpedibuts verbs. clau• · 

dere• J and· Sat,l.4.40 ·•conoludere· y-eraum•. This refers -to 

the hexameter, although Horace does not use this word.j he 

also expreases elegiac measure as •versus impariter iunoti•, 
, : I '1 ,; i ' , 

(A.i>,' 75). •Pedibus --- aenia• explains 'hoo1, •contented 

• . merely with thia,. tha.t is to say. comprising something (that 

h~. c~ls. ~ verse, i'or. there is contempt in !quiet•) in six 

teat•.-· Bentley .puts )'hoo tantumt in parentheses :but this 

is not neoessa.ry •. '·''Ola.uderet is dependent upon tcontentus•. 

•At•,. whJ.oh ia the reading or the old editions and ot Lam• · 
. . ,, ' ' 

. . 

' ... ·, 'b.inue, an.d •an•, the conjecture of Dacier e.nd Doering are 
-. ', 

'> 

bad substitutes tor 'ao•. 
!• 

60. scripsieaei · depends ~n ·•-am.et••· Used tor teorib'eret perhaps 

to· ·suit the metre.·· Or it.may be the completion ot th~ task 

whioh:delights him• 

ducentost used tor an indefinitely large number. which 

was usually expressed by •sescenti'(Cic. Sest. 19), sometimes 
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, by ~trecenti •, ,. and rarely by •,duoen~i" · and · t quingentU ~ Tpts 

~eterance is to Sat.-, I~ 4!9~ Un hora saepe ducentos, Ut. 

magnum, versus dicta.bat atans pede ·in·· une>., 
' . 

81 .• Etrusci Cassi, not· Ca.ssiua Parm.ensis as; the Soholiasta and 

many ,editors ha.ve thought~ In the first place PanI18. -.is:· not 

~ Eturian tOWl'l, · but belonged to the Boii in Ciaa.lpine· Gaul) 

secondly,. Cassius Parmensis wa:e '.alive a.t the time thia sa• · 

. tire was written, and thirdly, Horace speaks highly of Cas~ 
;, ~ , "' ; ;: .,t ·: .( a• sius Parmensis in Ep. l. 4. 3. Nor 1.e it Cassius S·ev.erus in 

,., ' ., .'' ' ',' .·" Epode G whose books were burned with his· body by order ot 

the s~n9:t.e.- At any ra:t,e ca..~si~a E.trusous wrote eo much bad 

poetry that it w~s ... said his manuscripts a~ their oases ser-

ved for fuel·~or his tuneral pile, or his books and oases 

( •ea.psia~) were sufficient for his '.tuner.al pile. (we read·,, 

that papyrus_.wa.s generally used for the filling oC funeral 
,, ~ ~ t,, ! r, • ' 

pyres., as in Ma~. VIII. 44.14 • .:' tartus papyro dum. tibi torus 

cresoi t. •) Hora.o.e meane here tMt the verses ot ·Lu~ilius 

a.re so? ill made and have so rough a mov~ent that his a.iru. 

would seem to have been only , to put together, somehow or other, 

he~_eters in quantity, with the :result that it would have · 

f'urnished fuel .£or his funeral pyre, as is the stqry or Cas• 

sius Etruscus. 

as •.. ca.psisa the •oapsa.• was a roun~ box suited to hold ~n8 or 

more rolled volumes. The larger sort was called •sorinium.'• . ,' 

64. Ambustuma generally •soorohedJ but here is equal to 'com• 

bustum• • · or. Cann. 4.11.251 also Tac. Hist, 5.l2, 'mag&" 



vis trwn•ntt·. am.bu~tat,,_~·· Perbapa ·uora:~e chose the nd1der word. 

on purpose that, he migh1/ not ~&gerate it' too ~ch. 

Fueritt .. •Let it be granted that he was.• :,ts~ppose that he 
. ' 

was', .In «eaignating Lueiliu• as ~o®rl.s et urbanua•.; Hor-: 

ace makes a concession con:trary to hie own beliet ,a.nd 'feel-
. . 

ing for the sake Qt adding cumulative toroe to· his argument •. 

t Illiua dura na.turat 'is balano~d in the oonciessive ·rorm by 

toomis et .:urbanu·a, ,·:while' 're~ dura xui~~ ... , as an explu• 
. at ion. ot ·the ori1de torm ot tuoil iua, is Qttset- by •limatior 

' . ,• ' 

qurun rudis. et Gr~ecis intaoti oarminie auotor. '·. · The~a tlvo ... 
' I , . . • ' , ~I 

65 .. Comia1 same as in T,53• . fhia qu_ality as :w~ll as th$.~ ot · 

•urba~' 'are admitted-~it~ .. rea.•rv-•,· having alrel:l.dy.-b~en 

denied b1 impliaa.tion (v.lS), in'. o~er .. to show ~ha.t they, 11'.0ttld 

· not disprove. Hora~~'• cr:l.tie~sm. : 

urbanusa joined with •com11• .in Sat. 1 .• 4.90 • .- lt 11eem.e · to . 

impl:f ,lrome retinemen:t?. in the:_~our.. ·•urbanua•. and- •urba.nitas• .. 

w~re.· often. used in, this sense -~ttet Cioero,. 

lima.tior1 he may also have been •more poliehed• (lit. 

•more f'il~d,,) •.. Fr~ •i1ma1 ("a file). 
> ': • i' 

aa. Quam rudia -·~ auotc,ra · .· •?han Ttae -.to have been expected ot 

a pion~er in a torm r,f poetry as yet unhewn ( rudis) by the 
\ .. '' . ' ,.... ' 

hands ot Gree~.predecesi:iora. There has been a great: deal ot 
. . . 

doubt a.a to whether •oa.rminia• refers to •satire' or not and 

to wh~ •a.uctor• t~feta. Oasaubon altered··-,~~f-•. ett to 

tRudius t so that the line definitely desortb~ Enniua •. 
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Other editors also have thought that it refers to Ennius. 

Doderlin thinks thatthe •auctor' ia he who first wrote 

Fesoennine verses. Lena.eus (the :t'reedm~ (Jf Pompey) o~ Livius 

Andr~nicus have been suggested also •. There is no r~ason 

why it cannot refer to.Lucilius (who was referred to as 

· •inventore• in v.48). This is criticized as grammatically 

impossible because Lucilius is apparently compared with him 

self. But Luciliia.)here. stricly speaking• i~ not compared 

with him.salt. He is compared• rather with an imag~nary 

•auctor• in circumstances like hi°s own.{G1P-kf •. r(I~}), The orit• 

ioism.that has done most to displace this interpretationa.nd 

to cause preference to be given widely to the reference of 

the word,s to Enniue as the •oarminie auctor', is the tact 

that in Sat. I.4. Horaoe has already said that Luciliua is 

a close follower or the Old Comedy. and therefore can nere 
scarcely atfirmwith consistency that Luoilius in tald.ng up 

satire found it •Graeoia intaotum'• This objection is met 

by pointing out that the harshness ot Luoilius•s subject 

matter itself did not so much lie in the subject matter it• 

self, as in the trea.tiWtent ot it in a metrical form not ap• ' 

propriate to its nature. In relation to the hexameter, the 

'res' were . as yet rough and unhewn, !'or the practice or Greek : 

predecessors had not .pointed the way to the successful em• 
•• , I• , ' I 

ployment of this verse for the familiar ma.t~er ot satire. 

The reference, it ie'olear• is to form ani not to content 

and the passage therefore in no way conflicts with the af• 

f1rmation or Lucilius•s dependence on the Old Comedy, a de-

pendenc• which ia expressly stated to have been one of spirit 



and·· not of .form. ( •mute.tis tantum pedibus numerisque t) • And 

•11matior• is clearly an illusion to form. In matter and 

· · spirit, therefore, Luoiliua drew tram the Old· Comedy• but 

in form .he was independent or Greek models. ( It "fas latex-

found out that the i'orm of ROill9.n satire, that is, hexruneter.,: 

na derived from Rhinthon, but in Horace, Lucilius was the 

pioneer. in satire in the ma.tter ot form.) 

67, Qua.mque ··- turba a • and than the host of older poets was• t 
. . 

such 8,.$ tivius AndroniOUQ, Oneius, Na.evius. Pe.cuviua, Plautus, 

Caecilius Ste.tiua • etc. • Senex' 'i$ rrequently used or the 

•arly La.tin writers. 

ille1 Luoiliua. - ' . 

ea. dila.tust •postpt?ned', i.e. it he had lived aeentuey later. 

(Luoilius died in 103 B.O~). · 'Dilatus• is better suitet··'to 

•ta.tot than tdela.psust, or any other reading. It means · •it 
deetinyhad postponed his ·appearance till our ~ime., 

69. Detereret aibit the_ same metaphor as •limat1b~'', •would ,............ .··· 

use the tile on himself treel7., Than he would have written . . 

tar otherwise; his verse.-s would be more polished, less 

roughJ he would not have mixed in Greek and he would avoid 

all things which.do not make for poetic perfection. 

recideret, •prune•, as with the ge.rdner•s knife, cutting' 

ott the trailing vines. Or it may be a metapho~ trom the 

surg;e10)n' s lmife as in 'imm.edioa.bile 'V'Ulnus ense reQidendum' 



omne quod ultra• that which is in excess and theref'ore 

spoils a thing• the 'plura. tollenda' of7v. 51. 
t ... ' : ' \ ' ~ 

70. trahereturt •dragged out•, 'prolonged'• 

· ta.oiendo: as •.tactos• in v. sa. •peri'eoting•. 

71. ca.put soabereta ct. Varro. 1aoa.bens ca.put novo partu 

poetioo•. The r·est ot the line is imitated by Pers, 
, . 

Sat. 1.10a, speaking of composi'b!on which has caused no . 1, 

effort •nee demorsos sapit ungues• •. This is the sign ot , 

great care in w·riting. · •sea.beret• is a rare word, Lue•· 
ilius himBelt uses this phrase •. 

vivos1 • •ad vivum.•, •to the quick.'. er. Pers. 6.162. 

'crudum --unguem. abrodens'. 

roderet unGuist thus people do who think diligently. 

72. ft. From the complete·d a~gument in support 'of his ori tic• _ 

.ism of Lucilius, Horace turns first to a general truth and 

then to his less worthy assailants, Her:mogenes and his friends. 
' j I • 

72. Sa.apes a. final vowel remain~ short l:>eforu following •at• 

(see Sat. II. 2.43 and Sat. II. 3.296)J also before tsc• 

(see Sa.t. I.5.35 and Sat.lI.2. 36). 

stilum vertass •you should frequently correct•. Thit ex• 

pression is used or erasing the writing on the wax tablets 
with the •stilus• which was sometimes ~~  ot iron, pointed 

a.tone end for writing and ohisel•shaped e.t the other for 

mo.king correo-tions. or. Cio. Verr. 2.2.411 •(Verres) vertit 

stilum in ta.bulis suis'. Ideas were put on wax tqbleta first 



so that _they could be corrected. and poliah~d e.nd then put. 
· o>l the papyrus in the permanent form, 

~ : , 

iterum, belongs to 'legi1; of. Oioero•s, judgment of the 

poems- o:r·,1v1us Andrt.nious-. tnon digna. aunt q.,.e.e iterum 

legantu:r• _ (B~t. _18.17) • . 

13. Scripturust with th6 e:f.'fect ot·a. conditiont *it you hope 

to write•, 

· :nequa .... leetoribus, •and in this. \vork aae~ .not the 

applause of the me.ny, 'but,,,the praise of the tew•. ct. 
Milton Par. L, 7.301 •still govern thou my song,, Urania,. 

and fit' audi~noe tind.\i\$hough tew.• ' 
,:: 

' •(, ,· \ ' 

. 75. Vilibus in lud1st··. *in petty aohoola*·• perhaps such as 

Flavius'•• it poetry was ever taught there, or those cheap 
' ' . ' . 

achaola_ ·~n the·'be.ck ttreata men~ioned in Epp. 1.20.1s. : 

Horaoe prophesied this fate tor hia boob •.. Epp 1.20.191 

•Hoc quoque te ma.net ut pueroa elem.enta dooentem 
' . 

· Occupet extremis in viois balba seneotus•. 

This. fate. bef'ell. hie poems too: •Quot sta.bant pueri cum 

totus da~olor esaet Flaoouo et. _haereret · nigro fulig~ Mar• 

oni•· (Juv. '1.226t)~Horaoe did notrea.lly dread this, of 

coursi; he is merely saying in a hunto~ciua way, •do not 
;(1' •. ' 

aim at popularity, don•t try :to be one of the. best sellers. 

(E. M). 

diotaria refers to the practice ot the tea.oher reading 



out a passage for the pup~l to repeat after hiln. one of the 

e~liest steps in education being accurate pron':liloiation. 

Also pqetey.t~_be le~rned wa.s dictated.by the teacher and 
~ I '; 

taken_down by the pupils, due to the searaity of books. 

'!6,• e~uit~: the eqnestria.n. orde_r. i.e. the educated class. 
' . 

. ,The knights ~ocupied the first fourteen rmrs in the thea.t~e . 

next to the orchestra whioh was· occupied by the, senators 

_ac;,co~ing .to the le.w or Rosciua Otho• 67 B.o. •satis est 

equitem mihi plaudere• are understood to be the 'WQ_rda or 
Arbuscula. 

audruu •undismayed' by the diea.pproval expressed by the 

crowd. Used in praise ot Arbusoula.. 

7~. O.ontamvtis a.liiu__ •all others•, an uncommon use of •aliuu.~1 

but i'ound even in good prose~ or. Liv. 7.1~:J · •vulgus 

e.liud trucide. ~ • • 

Arbusoula I a 'mima. • or actress ta.moue a.bout tl,enty yenre 

before this ea.tire. waa written. Cicero preserved her name; 

tQuaeris de Arbusoula1 valde plnouit'• She 'Wa.G hissed 

.(exploee.~ by the goundlings or the pit apparently on on& 

occasion •. , Sh~ said, a.t the time, that she ca.red nothing 

for the rest of the apeotatora and was satisfied if she 

pleased the front benohes.1 ( the · • ecp i tes'). 8() Horace. 

says he.only wishes to,be read in the better sort or aohoola,, 

where that class or people aends its sons. Bentley. suggests 

that the nmne may be derived trom ta,'rbuscula•, .•o. little 

tree• (Quintil. Declam.. XIII, •oonsitas manibus meis 

arbusculaa,). 



78 ££. l:Ioraee first mentions +.hose about whose opinions 

ha is indifforent (v.78-81). then those.whose approbation 
' , . ' . ' ' 

he seoks, namely• the circle of Maeoenas and the vrider cir-

cle of the nristooracy of culture (v.81•87). 

78. Men moves.ts The construction is a •Men movea.t cimex: Pen-

tilius. nut cruoiet (illud), quoa •. etc'•• not as Bentley 

wiahesJ 'Men movea:t. quod cimex Pantil1us nut, (men) oruciet, 

quod Demetri us a.bsentem vellioet'. The aotivi ty of Pentil• 

'ius has already bean expressed 'With •cimex•. 

oimext 1buc~, or since this is not used by us as a term 

of' reproach, we might ,ny;> 1bee.at', •louse' i or. •reptile' •. 

It. was used roproaebrully for a mean• insidious, disa.6ree-

able· perso~., 'Who would baakbi t& his neighbor. Jlirshfelder 

sa.ys t~at Horace oalls this Pantilius 1cimex• from his 

•putida e-t toed.a• abuse with whic~ he secretly pricked his 

adversaries as bugs are wont to prick peopl&while sleeping. 
-

The word is coarse. Hadrian is said (Philostratus 588) 

to have \olerated tha attacks, of a slanderer calling them 

, ~ -.:. y })- a.. ''f o.. I< ~. f t W v., 

. ' /' 
. Panti11us,: an unknown person. Estre thinks his name is in-

I 

vented for 1 ts Ercymology • 1T ci. v , , A A E: , v • in the sense 

ot 've~lioar'.:>'• But th, name has been found in Inscriptions 

(Corp. Insor .• Lat. IX. 6277tX. 5926) e:r:i,d so there is no 

reason 'Why he has to be connected with the Greek words above. 

According to Cru.quius•a Scholin.st. he was aworthloss. of-

fensive po0t. 
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oruoiet: the subject is 'quod vellioet•. · 'Should it 

creatly annoy (me that) •. • Cruoiet • was changed to 'cru-

eier' by same- one 'Who did not l:now the oonstruotion of the 

passage. 

79. V&llieatt •should call.11'ttlia.to (slander) me'• 

Demetrlust same a.s in·v. 90 and •simius• inv. 18. · 

so. Fannius:: mentioned in Sat. I.4.21. Not mentioned else-

where: in e:ttant R<nan literat,ire •. The Soholie.sts oall him 

•Qua.dre.tus • • 'Which was a cognomen in the gens Fannie.. He 

vra.s a bad poet. His poems. w~re hardly satires. for Horace 

(Sa.t.I.4.21) contrnsto his own obscurity vdth Fannius•s 

popularity• and explains. it by the fear the people hnve of 

Satire. Fanni.us was a great card w1 th Hennogenes Tigellius, 

and a frequent guest a.t his table, 'Where they ran down Hor-

ace together. 

Hermogenes: Hc.u,nogenes Tigollius, same a.s in v. 18. 

81. Plotius: M. Plotius Tuooa, one of Vergil's two literary 

executors, va.rius being the" other. They edited the Aeneid 

after Vergil's death. 

Variust L.Va.rius Rutus. Soe above on note on Plotius. 

Be· wa.a an oplo and tragic pvet of note. Smne a.s in v .44. 

Uentioned by Horace niore- frequently than e.ny other or his 

li tera.ry friends·. 

Ue.eoena.st Caius Cilniua Ma.ecena.s, a. Ranan knight and con-
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fidentifl:l .minister ot Augustus, chiefly oelebra.ted as . the 

pa.tr.on ot literature and learned men, particularly of' Vergil, 

Horace; and Propertiua. 

82~ Valtaiu&,t · c, Va.lgiue Rufus, a poet whose elegies a.re :re.-
' ' 

terred· to and quoted by Servius on V*'rg, E. 1.22 and.Ae:;.,. ·. 

11.457 •.. The Scholiasts speak of him as e. · •oonsularis •, am 
the name appears in the Consular Fasti, 12 ».o. Ha vni:s a 

poet trient;i of Horace1 •a.mice Va.lgit (Cann. 2.9.5~).· Ot him. 

Tibullus ea.ya (4.l.180) •valgius, aeterno_prop1or non alter 

Home~o.' He was an epio and epigrammatic poet,· and author 
' ' 

of grammatical and rhetorical treatises. Be is.ranked by 

Horace as' a critic with Pl.otius, Varius,\ M'aeo~nas., and Ver• 

gil. Only.El few fragments ot bia· ccmpoaitionfJ remain. 

Octnvius: not Augustus, vrhom Horace r«].wo.ys calls either 
' ~· 

Caesar or,Augustua, but. proba.bly the poet and historian 

whose untimely cl.ea.th Vergil laments ( Oata.i. ~4.) • •soripta 

quidem tue. ·nos· multum. mira.bimur et te raptum. ~ Rom~ 

tlebimus historiam.' Be is cal.led Oct. Musa by S.emus on 

Verg, Ed. 9.7. 

as. Fuscusa Aristiue Fuecus• an intimate friend of Horace. 

Called by Acron on Epp. 1.10 •acriptor t:ragoediarum', by 
. ',. " " 

Porph• tcomoedia.rumt • p,~vhoth on Sat. 1.9.61 tgrammaticorum 

doo~issimue', but nothing is .known of him f:·om. other sources. 

Viscorum uterquei · , literary men. There is also Viscus 

fhurinus (a.gain in the company of Varius) e.t Na.siedienus•s 

110. 



supper. Sat. 2.a.20. Not;hing is known of them. besides. !he 

Scholiasts speak doubtfully, ~optimi poetae'• •a.111 diount 

oritioos fuissa•,. both conjectures fr~ the passage of Hor.;.. 

· . ~ ace.·. lt is ss!d that the father of the two· vras Vibius Visou~, 

a rich knight and e. friend of Ai1gustu.s •. 

849 Am.bitione relega.tu •without flattery•·. In this sense 

Tacitus (Hist. 1.1.) speaks of· •ambitio soriptor!.e• as ·one 

or the corrupting intluenoes in History• the :l.ntex-ested de• . ' ' 

sire to please. ~e of the commonest meap.ings of •ambitio• 

ia e. desire to please by paying compliment.a.* ct. Oic. Att. 

15.l.2 • •Brutus noster misit ad me orationem. suam petivit• 

que a m.e ut eam ne embitiose co~rigerem.•, Horace puts the 

phrase in here bt~ause the men whose names follow were all 

of high rank and aooial standing and ha wa& afraid ha would 

bu suspected or boasting, He wants their approbation be• 

cause ·they are persons ot judgment and taste. 

85. Polliot same as inv 42. 

Messallaa, M. ,, Valerius Corvin~& Messalla. Semei::as in v. 29. 

fra.tres ·, Some say- that· this refers to Pedius PtLhlioola. 

in v 28. Others ae.y it is Gellius Pu.plioola, MeHalla.•s ' 

brother by adoption. He was with Brutus and ttassiu~ in Asia 
' ' . 

MinorJ but left t~em before the. battle of Phil~ppi, and 

joined M. Antonius and oormnnnded the right wing or his 

army at Actiuxn. (Dion. Cass. 47.24). If this is the per-

son to ,vhom Horace allud~s, his acquaintance with him be-

gan," in Brutus's camp. He was consul in 36 B.o. 



·as •. Bibulea L., Co.lpurnius Bibu1us. youngest son of the con•. 

· sul M. Calpurnius. Bibulus colleague oi' c. Julius Caesar. . . 

Re was still · ~ boy when his ta ther died, and his mothe~ . · 
Poroia married M. Brutu.is. \Ye hear or him at Athens ( and in 

. company with Messa.lla.t Oio. ad Att •. ·· 12.32). in .45 :a.o. and 
/ l ' ' 

subsecpentlt at the battle of Philippi ltrith his· step;.ta.ther·~ 
. . 

'this will account 'ror his friendship lrl.th ~or~dci,, 'After 

the batUe or Philippi, he. a.ttach~d himself to Antony who 

. appointed him .,commander ot hin fleet .and often tent him on . 

~iplomatic purposes •. · It also seems that he wrote a. memoir 

otM. Brutus (Plutarch, Vit~ M.,Bruti 13 and 23)• tBibule• 
. ' \' \ 

. shoUld be the reading here instead. oi' 'Bibu.la•. 1,t'he cor• 

ruption was. du~ to ••vos' or Servi• which was mistaken' for, 

the vocative plural instead ,of the vocativt eing~la.r as it . 

really is. ~~rmore, it would: not, b.e the, plur~l 'BibuH. • 
,, 

here because: the othe1\three ,sons ot M. Oalp. Bibulus had 
. . ' 

di Ed, it seem.a; ~d because Horace w·ould hardly oonneot a 

plural (Bibuli) wi·ch o. , singular (se,h) here .. 
' '· ' .f ' ... 

Servia possibly,the· son 'of s. &ulpio:lue Ruf'us1 consul in ... 
61 B,c. The amorous poems of OVid mentiox;'. Sertrius • 

Ovid Trist. II ~ ~ • •n~c aunt minus inproba Servi carmina.'• 

. The i'ir~t. n$.ll19;, •serviua. -soon -became exclusively bo~e by 

the Sulpicil Rufi and Galbae. 

simul his: •together with these•. fiffo •eimul• 1,ueed as 

a preposition governing •his•.· 

oandidei , •open hearted•, •honest•;: Used in Sat, 1.6.41 , 



for •purely white•• . Opposite ot •niger~. 

Furnia probably the person with respect· to whom Seneca 

. tells a sotry (de Benet. 2.25) of his reconciling Augustui 

to his father c. Furnius· (friend end correspondent of 

Cicero, ad Fam. 10.26.) who had been a supporter . or .. 
Antony. He was consul in 17 B.o. when the Saeoular games · 

were celebrated. In the Euseb. Chron. occurs, •Furni pater 

et filius ola.rii oratoreis ha.benttir, :quorum filius consul-
' . . \ aris ante patrem.moritur. 

87. doctos, 'g?od critios!without the slur which tdootust 

often implies. 

88. · Prudens 1 
I 

'purposely'. Horaoe says tit I omit a:n:y names,· 

i1; is no'ti tha.t I forget them'~ His naming them would be .. 

·oome tire~ome. 

haeos - •th~ae produotions of mine'• 

a. 
si11t quali'eum.pr;t t such a.s they are'• The· subjunctive 

is used here because or the indirect discour:~•· Both the 

indicative end subjunctive,. however, a.re found after tqual• 

ia.cumquet Suetonius Aug. o. 87, •Et oum. hortatur i'erenda 

esse praesentia, qualiacumque ainta contenti simus hoo Ca-- .. 

tone•. Oio. de Oratore 37, •Quae, qunlia.cumque in me sunt, 
' -

me ipsum poenitet quanta sint'. Ovid and WlFiial. · use the 

indicative ilr similar instanc~s. · Some editors read •sunt• 

here in the Satire. Perhaps this expression is a reminis• 
. ,. 

oence ot Ca.tull. 1. ar. 'quidquid hoc libelli• qualeoumque. . . . 

ns. 



89. Adrid$res' •be pleasing• J or. Ce.rm. 2.6.l3t. 'ill$ terrarum 

mihi, ~-- angulus ridet•. Horace wants his writings to_ plea~e 

, these men whom he mentir.>na • not women and men like women. 

spe Deteriuu · •less than I hope•. Having enumerated some 

of thos$ whom. he ~ould like to please, ·Horace now1 by wa.y 

ot contrast1 expresses contempt · £or Demetrius and tigelH.ua 1 

ru1 being incapable ot anything higher ·than teaching girls 

singing. 

90. Demetri, ea.me as in v.'79• Demetrius is a Greek name, 
'toathedra.e~ \rere Greek chairs whose use was con'Sidered et•. 
temin.ate a.t this ti,me. and •iubeo plorare' is an evident 

\ 

. , I , ) I 

• tra.nslat~on ot the Greek, •~ E A t v w /<. A ... E:- L lJ or o " p. w 

$ f: .~ v : and 11 malediction ot . 'iubeo val ere•• The· heap -

ing up ot Greek reference a may· be significant• especially 
..... "'" 

in connection with v. 20tf. 

Tigellit same as in v~l8 (Rermogenea). Kirchner makes 

much afthe point'the.t Tigellius whose'wea.lth is indicated 

· in Sat. 1.2. ttnd 1.3. should be teaching for a living. But 

perhaps· he was not taaohing'for living. He may have Nted' 

in .this w~ to get acquainted with: ladies or the tipper 

crust. This is the last time Tigeliius ls nientioned.. · ET·· 

idently Augustus has preferred Horaoe•s style ot poetry to 

that of T1gell1us. 

91. Disci2ularum1 •your lady pupils,' to whom Demetrius and 

Tigelliua gave music an~ ~inging lessons. Their pupils 

were chiefly 1mimae' • but some_-ladiea ot birth at this timG 

ll4t, 



learnt singing of professors and it was not counted much 

to their praise. The r11gular actors at Rome aa in Greeoe 

were menJ but the dancing e.nd pantomimic parts were sus• . 

tained also by women. The 'mimae' ,vere persons ot loose 

character. Origo wa.s oneJ also Arbusoula. Maoleane saya 

that Weiland suggeststhat 1d1soipularum.' contains a :roui 

. insinuation against the male pupils oi' these musio men. 

Horace suggests the unfortunate condition or the schools. 

As in Sat. 1.6.81, • 'lpse mihi custoa inoorruptissimua 

· omnes Circum. doctorea adera.t,' · Horace's father himselt 

took him to school as he did not dare entrust the ca.re 

or his son either to a •paedagogus• or the teachers. Hen-

drickson thinks that the·teminine form, 'discipularumt 

isfased here to characterize the effemi~cy ot the whole . 

school ot poetry which looked to Cato as head. 

iubeo plora.re1 with ~ouble meaning, first with reference 

to their singing (a drawling out noise) a~ also a sub• 

stitute tor 'va.lere iubeo•. The more usual Latin phrases 

· · are 'a.beaa in malum, • 'I in ma.lam orucem •, •xnalum. tibi 

sit I t 1 perea.s t t and their English equivalent S are iatioh 
as, 'go hang', •to the misohiet with you•~ •plague take 

you,'. •confound you,' 

92. ~ome editors take 'haeot to mean these last rem.arks. the con• 

eluding hit at Demetrius and Tigellius. It is better (aa 

most editors think) to take •baeo• as this satire and 

•libello' as the first book or satires. Borace_addtesse,a. 

this line to an •amanuensis'• Palmer thinks this line i&· 
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spurious and copied f'ran. Propertius (I, puer, et citus ha.eo a.liqua 

propone colum.na•.Prop. 3.23.23). Ullman explains the line as 

follows :,•Go slave end add these verses (i.e. the whole poem 

and specifically the last lines) to my book (that they may· serve 

_as an epilogue) while I still have the courage to back up my in-

sult to 'ligellius'• 

:ne. 


