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PREFACE.

The political cartoon has been one of the most
intercsting developments in the history of journalism
and had received less notice perhaps than smy other.
It is & bybrid offspring of caricature and satire,

. with the blood of the newspaper and the editorial in-
fused in 1t. It 1s mysterious in that there seems
never to have been a definite impulse or serious im«
petus from outside the tiny circle of cartoonists

and yet it grew. It 1s fascinating because of the in-
explicable'quality of its appeal and its strange yet
effective devices used to éanVey opinion. o

The 1n1t1§1 impulsé and plan of this stdd& wes to
explore the apparently unexplored‘fiéld and touen—
deavor to present some dncrete facts ih the history
and function of the éartoon. At Pirvet I was'étruck
with the diffused condition of the subject. - It seem-
1ng1y‘éould.not be segfegated and its abstract quali-
ties were a hindrance. Ny primary'problem was to de-
termine whether the cartoon was a continuous social
force. I had to find then how it could have been an
influence when in such an unorganized, feeble condition,
It was necessary to try to discover whether it had
been’a develdping institution or merely a sporadic

outburst from one period to another and from one



ii.

individual to another.

Fow actual’studies of the cartoon itself have been
made e Thdse 5ooké évailable wefe’writhen almosﬁ en~
tirely from the point of view of the historian rather
than that of the cartoonist. Men have endeavored to
trace history and politics by means of the oartoon.,
They have used the cartoon as an essential factor in
demonstrating the trands of the times and yet ﬁhey |
have had little to say of it as a separate inetitution.
There has been little mention of its place in th@ social
development of the Unitad States. The fact seems to
have been overlooked that since the cartooﬁ is used
constantly by historians anﬂ politicians‘it must have
some influence in its own righte. |

1 approached the anbject from tn@ poinu of view
of a curlious spectator trying to discover why this ac~
cepted feature of our newspapers should recelve so
little study”from the historiané‘and’what if any was
the purnose in continuing ﬁhe use of 1t.

1 reached the conclusion that althaugh the cartoon,
as an 1nst1tution, seems tc form a whole without or-
ganiz,ation9 its security lies in 1ts human appeal.‘ It
has been an 1nfluentia1 force from ﬁae beginning. If
must have been for its reaqtions still resqund’in our
history books. waever, because of 1ts disunited

character the influence was not apparently forceful
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until it was taken under the guidance of & more res~

ponsibla 1nstitution, first that of Gurriev

nd Ives,
Lithograph Gompanyy and later the weekly 3ournais and
daily newspapers. The 1ncraased~influence was broughtv
about by the greater and mare extenaiva circulation

that the newspaper was able to offera

I giscovered that its powers cfvﬁﬂ“§hecy and inter-
pretation was unique in their type of influence and.in~
sight. I have found that during times of war ard stress
the cartoon bas shown a marked increase and’ interest.
I have dlscovered that the American political cartoon
was based on the buropean product bub hos individual
cheracteristlcs which have come directly fﬁcm'ths spirit
end demands of the American people., I have endeavored
to present my study and conclusions asg lucidly as pos=-
sible in order %o justify the existenc@ of the cartoon.
I have merely sPimmed the surfaceg p@rhapa have touched
a vital point here or there, but have not in reality
produced a complete study. There rem ins & vast unex-
plored fleld of the position of the“politicallcartaon
in the development of our country. I have, neverthe-
less, approached the subject from & new angle and have
attempted by my probing to present an orgahized study

of the cartoon as an individual, as 2 charactef, and

as a child of many an Influence and fantasﬁie ideas
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In making & study of the cartoon I found myself
in a confusion of closely related types wilthin the
genoral subject. There are thevgocialfand‘political
cartoons; there were those which came singly and those
~executed in serles of three or four drewings; there
were the comic pages and the comle strips, both plain
and colored. ihera are myriada of smeller groups,
which are merely pictorial excuses for the bried homi-
lles below., Since 1t is obviously impossible to make
order out & this confusing mass of material,.l ha ve
segregated the<politica1.carboon. I have dealt with 1t
asclusively,anduponfineﬁpthe study to the histwy and
‘developmeﬁt»of the,pictorial.editofial.

in dealing with the political cartoon 1% mst be
remembered that the cartoon, like the editorial, is
nothing more than a fleeting interpretation or record
of current events. The cartoon cannot be ‘placed in
the general classification of art. That is, the actual
constructlon of the cartoon has not for its purpose
artlistic effect. There aré,‘éfneourse, exceptions bd »
this, such as the work of bouls Raamakér, the Dutch
‘arﬁiét of World Wéz&‘ fame, vhose fdxaawing;s are prims.iruy
artistic. But the ordinary deily grid nd of cartoons
1s not whot 1s commonly labelled art.
.To‘ba‘sure,'it is an‘art to‘interprat idess siuply

‘enough for the average reader to grasp them at a glance.



It is en art to understand humen nature sufficlently

to put itlihto‘a4few line o and penmarks as realistically
as some sartoonists do. But from the point of view of
line, depth, balance, parapectiveramdrdetail the cartoon
doss not fall in the general clessificetion of art. It
forms a unlgue class in which the skill is in presenting
the ides effectively, rather than in the actual con-
struction of the picture. It is a hybrid, crude sert
which has tsken its place in the minds of the reading
public.- .

Heither, in my opinion, should 1t be treated merely
as sn authoritative record of‘political and social his-
tory. Those earlyiﬁmerican carfoons were not drawn for
the purposé of furnishing historical data in years to
come. Thoy wore created for the moment at hand, when
it was necossary Lo awaken public’opinion,'to stir it
and lead it. Their importance 1s not in the fact that
they picture the exact event that occurred on an exact
date, but that they show the reactioné of the public
and interpret the policies and ideas of the public lead-
ers. 4t ig in this aharacher,‘é& a leader and reflector
of public opinion, that the political cartoon is to be
seen as an offspring of journalism., The cartoonist and
the editorial writer have a common purpose; the former

ses plotures as his tools, while the latter uses words.
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Both.endaa?or to compressvinto the smallest amount

of space the greatest amount of 1ntarpretéti on of the
. news. Both present tbe news colored by their own
opinions and those of public cheracters, and both are
striving to mold public opinion and lead it their own
waye. | ' ‘ '

Since the carboonist forms & pat of the huge body
of newspaper practice, which is characterized by its
speed in some respects 1lts efficlency, his mCcess
also depends largely upon his abllity to seize on the
burning question of the hour and interpret it. He
rmust be able to snticipate the future, ard he needs
the mind of & seer to delve lnto the intricécies of
politics end the mystery of iﬂﬁérnatiomal'iﬁﬁﬁigges¢"
In addition to interpreting events for the féader, it
has elso been the cartoonist's self-imposed duﬁy,flike
that of the editorlal writer, to lead opinion and wage
war where war is noeded. . | | |

The best cartoon theoretically, then, is‘tﬁa one
which not only reflects public opinion, but also offers
it guidance. T

Ny problem in this study has been first, to deter-
mine whether the cartoon hes functioned as an influen-
‘tlal leaddr of public opinién, éeccnd, to uhdertaka a
definite conclusion as to whether it has reflected the

true spirkt of the times, and third, to analyze its
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realized and unreallized possibilitles. Az a founda-
tion of this study o summary outline of the hiastory of
‘the Americsn political cartoon, from the time it came
to 1life through the pen of Benjamin Frenklin and ¥illiam
Charles up the present time, is included. In addition
aend in order to clarify matiers, I have added a condensed
study of the important trends in the cartoon history
of Hurops, This is unecessary as & basis for the study
of the American cartoon.. Included in the history is
a study of the evolution of the techniquae.

~In characterizing the pelitical cartocon I should
say thet 1t 1s a record of the feelings and emotlons
of the people, as distinguished from exact historical
reference., 1Ita purpose 1s to sum uvp the news story.
or the pelitical ilssue in such simple terms that a child
can understand by merely glancing at it; to use the
art of persuasion and srgumentation with the utmost
finesse in order to influence public opinion; to choose
from all the vast numbers of irrelevant facts lald
before the reading public the bare outline and the‘eé—k
sential details, and to present them In such clear,
precise form that few words arve necessary. The cartoon
is desigmd for universael appeal, and can be rend and
understood by the man in the street quite as well as by
the college professor.

Vie caunot judge the cartoon then with an artist's
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eye primarily, bub mt;st look at 1t from the psy-
chologlst's and the sociologlst's point of view. For
1% is a human document propaum’i.in@ideas and shaping
opinion. The detall is unimportant and often irre-
lovant, bubt the ‘main idea is always sfaring the reader

in the - face with no room for doubt as to the meaning.



Chapter 1.
THE HISTORICAL DEVELOPMENT OF THE
AMGERICAN POLITICAL CARTOON.

It 1s impossible to determine exactly when the char-~

acteristic Amerlcan political cartoon sprang up. MHaurice

and Cooper, in The History of the Nineteenth Century in
Caricaturg, glve 1832, during the campaign and re-election
of Andrew Jackson, as the time of the first appearance of
distinctive American characteristics in cartooning; while

Joseph B. Bishop, in Our Political Drama, holds it was not

until 1850 "that a sufficlent advance had been made to
justify the assertion that the foundation of a school of
American political caricature had been laid%. It is safe
"~ to say that the first half of ﬁhe nineteenth century the
American cartoon was in an embryonic stage. It was crude
and roughly drawn, It exhibited no originality of design
and little if any originality of thought, and was poorly
executed, |

It 1s necessary first, in any study of it, to go
back to the earliest beginnings of the art. The first
period let us say, starting with earliest colonial attem-

pts at caricature and extending to about 1840, was purely

one of personal art. The caricature was a thing of the

l. P. 143,
2' PO 116:
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msment, circulated by ﬁhé artist on handbills, Since
it wes notb united with any periodical it was doomed to
early death, and today we ﬁave few rémaining examples
of the earliest American attempts at cartooning.
Ve know that Benjemin Franklin used pictorial

satire a great deal in his ridicule of customs and people.
It was Franklin who infused the elément of burlesque into
American‘journaiisi. It was saild of him that he could not
even advertise a stolen prayer book ﬁithout inserting a
joke to . glve the advertisement wings. In 1791 James
.Franklin, Benjemin's elder brother, started the Courant
in Boston as the "first sensational néwépaper,in.Ameriéi“.
Ben jamin soon began writing forxit and lampooning every-
thing he thought ridiculous. VWhen he was but a boy his
keen sernse of humor snd biting satire were sufficlent to
bring down upon him the wrath of the townspeople. - Frank-
1in had a modern mind and recognized the folly and ab-
surdidty of many of the old New England customs.

In 1754, at the beglmning of the French Var, Frank-

1in drew the famous Join or Die Snake, 1t was drawn to

arouse a feeling of protection among the colonles, again-
st the Indisns. In 1776 the same 11lustration was adopt=~
ed as an instigator to patriotism during the Nevolution.

This device of the split serpent has survived and has been

1. Parton, James. Caricature and Comic Art. P. 302,
20 Ibidn i)u 502-
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used at intervals through the nineteenth century.
Frenklin commemorated the Boston Massacre by drawing a
row of coffins on which were inscribed the initials of
the four men who were killed.

During these deys we also find thaet Paul Hevere,
famous for his midnight ride, drew some car£catures.
fWilliam Charles, whose cartoons at,the time of the Wer of
1812 have been partially preserved, drgw'some during the .
léttér part of the eighteenth century. But 1ittle of the
work of this period remains ‘today.

washington s inauguration stimulated the artists to
some rathervbrutal,satire, and the removal of the capital .
from New York to Fhiladelphia brought forth ona of the .
most. famous cartoons of the period. Senator Hobert Morris,
a wealthy landowner in Fniladelphia, Was reyutad to have
brought abmzt the passaga cf the act authori"ing the change.
In the cartoon,‘he 18 shown carrying Federal Hall away on
his‘shoulders, with the members of both houses hanging out
the windows and commenting upon the method used in remov- .
ing the house. On a roof in the distance is K shown the
devil beckoning to Horris and shouting "This way, Bobby,"
to him., M

Another charaéteristic example of the cartoons of
this period is one showing the fight between lMatthew Lyon
and HRoger Griswold on the floor of theAﬁguse of Represenw

tatives in February, 1798, Griswold, the Federalist, had



made a8 derogatory remark cence;ning Lypn,_an aﬁdent
Hepublican, whereupon Lyon spat in,Grisweldfs‘face.

The moment depieted by . the artist shows Lyon with tongs
in his hand and Griswold With a 1arge club. hitting each
other over the heads and kicking thelr feet‘in the air,
while the other members of the ﬁouse‘sit:ayd&nd the table,
sowme trying‘to interfere while others appear to enjoy,the
~spectacle. The work i1s crudely done.and the features of
the men are coarsely distorted. This, however, is aulte

~ typical of the colonial periodfin,gaftooninge. :

, In the Jeffersonian perioérﬁhere was little that
wasvnotable in the way of pictorial.satireo‘,ﬁo,shining
lights emerbed, no one persan was oubtstanding, and those
who dld draw were so mediocre timt their work 4did not
survive them. But in 1811 Gilbert Stuart concelived the
Gerrymander, which.has lived with the history of the pér—

lod.  He was inSpired by the democratic leaders in Hassa-
chusetts, who had absurdly redistricted the state in order
tg segcure the election of'two,aenators. vaernar Gerry
falled to veto the’bill, as he was exﬁected to do, and
thus his name has been linked with the incident. Stuart
 saw the map of the district and was immediately 1m§ressed
with its odd shape., By the use of his imaginetion and
the distortion of a few lines he comstiucioed an‘animal
from the new Qigtricts, He nameé it the Ugrrymander,

combining the governor?s‘name,wiﬁh'that.of,tha salemander,
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which his newly created animal resembled.

During the VWar of 1812 VWilliam Charles produced
a faw carﬁooné, which, though wretchedly drawn ﬁnd un-
couth looking, are Interesting from the fact that Charles
is the first man to make freguent use of symbolism in
cartooning. |

From 1812 until Andrew Jackson's first cempaign in
1828 the vse of the cartoon in the United States wes
practically abandoned. At any rate we have no survivors
of fhis perliod outstanding enough to be worth mention.

- But the opponents-of Andrew Jaclson found themsclves
in grent need of a strong, new weapon to fight the popular
hero. The answer to tﬁia was a flood of certoons, which
were crude lithographs printed on sheets of paper and
either nailed on walls dnd fences or passed from hand to

hand. This is the first example of the continued use

- of the cartoon for political purposes, and there is room

for -doubt as to whether the cartoonist, even at thls time,
realized the edltorial possibilities of his art. He
picﬁured public characters in ludlcrous positions and
ridiculed them outrageously; but his purpose was primer-
ily self-expreasion rather than editorial guldance,

.~ The preeidential steeplechase was a common form
employed in the presidential campaipgns. Those running
for office werc plctured on donkeys, on horses, and on

cach other's shoulders. There was frequent use of the
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device of putbing a man's head on the body of an animal,
or dlstorting the flpure in other ways. ALl were ruaning
nr riding frantically, each apparvently trying to roach

the posl Pirste Thene Arawings were elttored with de-

teil, with many figeres, and with loops enclosing the words

isouing from ench person's mouth,

1igh cortoonists, Jemes Uillrey and John Doyle. There

wee nothing original ebout it. Itz only virtue Iny dn

the facks that the cartoon was ensily undorstood by those
who were unable to resd or to buy papors and trat 1t wes
gradually working toward something new and better, some-
thing charncterlstically American, expresving the Amorlcan
spirit, however, 4ifficult that may be to define, and
croanting a place for 1tself in the deily papers which
wvars Lo Come. ‘

In 1848 Cuvpriler and Ives, in Hew Yorhk City, begen
publishing a sorles of liﬁhagraphé which wark a period

in the growth of Amerieen cartooning. Teken out of the

1. Lithogrephy--The art of producing printed metiter from
a flat lithographic stone on which & drawing had besn
made in a goap ink, Vhen the drswing is made with
ink and all other pasrts of the surfece are wotted
with water, the porous surfece abgorbs hoth,the mois-
ture and the fatty compound., A roller covered with
reslnoug ink then prassed over the stone will ink
only thoso portions contalning the design



hands of the ertist himself and distributed by a firm
guch as this, the1cartoon'gainedfpraSﬁige ahd,influence.
But tha»drawingsvproduced,wére;still the seme crude things
of the 1820's. The figures were stiff and unnatural; the
faces, massumed to be actual 11kenegses rather than carica~
tures, had the woodenness of masks. ;No expression was
glven to the pictures, and they always contained many quo-
tations and legends in explenation. These, as in the .
earlicr cartoons, were enclosedvinAhuge loops which usu=-
ally filled the entire picture. The effect was most in-
congruous, There was nothing dignified or Impressive
ebout these prints, but they remained and improved, and
it 1s from the first old lithographs circulated about the
country by hend that we trace the lineage of the American
prolitical cartoon. .

The period dating from 1860 in Abraham:Lincqln*s
firat campeilgn and through the Civil War, is not marked
by any change in the technique or design‘of the litho~

graphs. It is marked, however, by an increase in ountput.
During those frantic days of_ﬁhe£antagonism of the Civil
War the cartoonists were(evidéﬁfij‘put to 1t to fill the
demand for thelr work; this period is not important as

an epoch in the t¢¢hniqna of cartooning. It added noth-
ing in the way of 1mprovement*;fAﬁébyet it was in this
period that the cartoon exercisad,prébably“ﬁheyfirst great

influence in its history.



During Lincoln's campaign in 1860 there was pub-
lished en anonymous series of seven cartoons which "were
the most_successful of this kind evér issued in this
cbuntr;" The first was “The Gre&t Mateh at Baltimore",

- This represents Douglas as a cock 1n the pit victarious
over the other cock Buchanan, after the Baltimore conven-
tion. It has the under caption, "Between tho 'Illinois
Bantam' and the 7014 Cock of the %hita House'", Uhis 18
one of the best,cartoons‘of the ﬁime;‘it,is_fa?vsuperior
to any pteéeding it in both style and detail, Two out-
standing cartoons worthy of\mention‘because of the excel=~
lent portrayﬂl of Lincoln followed this. "An Heir to the
Throne Or The Fext Hepublican Candidate” wés uSea by the
opponents to satirize the aboliticni$t,§andidate, In
spirit it is brutal, But in 1ts portrayal of the strong

features of bincoln it is significgnta

- The artist has placed a negra on a,platform, with

Horace Greeley of the Tribune at one side shcuting to the
eréwé, "Gentlemen, allow me teiintroduce‘to you this 1l-
lustrious individual in whom you will find combined all

‘the graces and virﬁues of black'republieanism, and whom
we propose to run as our next can&idate for the prasi- :

| dency". Lincoln oa the other 31de is‘saying, ”ﬁow for-~

tunate that this 1ntellectu&1 and nable creatuve should

L+ Bilshop, Joseph~3; Our Political Qrama» P, 126,



nave been dlscovered just at thias time, to prove to the
world the superliority mf‘the‘colcreﬁ over the Angia éaxch
race. He will be a warﬁhy'suﬁcéssoffto!carfykaut thé /
policy which I shall inaugurate”. The cﬁinging(doioreﬂwi
mantin ﬁhelcenteP 6f the stage iS'vémturing’a Qﬁééiibn;
"What can dey be"? | s _

. This, along with two others entitled "fhe Nigger in
the Wood Pile" and "The Fail Candidate”, ars‘éha?acter~
i1stic of the bitter feeling generallyvfélt"agéinst the
- negro. He iz shown in all sorts of 1udicrenéfp031ticnsa-
Ignoring the fact that the whole affeir was the %hiﬁe
man's doing, he is plctured es & gloating, aépiriﬁg man,
Few negroes renlized the importance of the wér or what
the issue really was.

We have already noted, however, that in theée cartoons
Lincoln was glven a realistic portrayal., At this time
there was little-caricatuwing combined with the cartbdns.
The features were drawn as true to life as‘pessible, and '
those of Lincoln are excellent likenesses. It is sﬁppbsed
thet they ave copled from a photograph made in 1853. The
strength and sincerity of his choractor stand out; "he
iz truly portrayed as the "kindly, earnost, brave, fore-
seeing man of Lowell's immortal od;".

In the yesr 1860 two pictures drawn by Louis Haurer

1o Our Yolitical Drama. P, 127,



in the presidential campaign'made a record sale.

These were "The imbending Crisis" and "The Irresrcs-
sible Conflict". Thelr sales exceeded 50,000 copies
¢ech, and thelr influence must have been widespread,

' They both represent the fallure of Seward to secure’ the

presldential nomination, and in each Horace Greecley of

the Hew York Tribune ils shown as the chief culprit. In
the first, Henry J. haymond of the Times is plctured ac-
éuéing Greeley of throwing Seward overboard, while in the
second Lincoln is steering a boatload of hepublican lead=-
ors while Greeley 1s pushingi$ewérd out of the boat.
his series, as well es most of the other carﬁoons pub=
lished between 1856 and 1860 were drawn byhbonis Haurer,
‘Herper's Wockly on Harch 9th, 1861, puhlished a
serles df four cartoons which show clearly the 'scornful
opinion held of Lincoln in the South., -lincoln himself
is practically unrecognizable as to face, and the draw--
ing 1s extremely crude. Whe artist of theso is unknown.
Frank Beard wes an outstending cartoonist of this
first struggling period. He did not turn out great quan-
titles of‘wnrk, but he holds the record for saleé with
his cartoon, "Why Don't You Take It?" This lithograph
went to0 all parts of the North ana boasted of & sale ex-
ceeding 100,000 copies. Th@‘picture’was circulated not
only by llthograph, but on countless numbers 6f envelopes

and many other dovices were used to distribute plctures.
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As has been éaid, these cartoons aro intevesting

and unquestionably were influential during this herried
‘porlod of American history. In the history of the
cartoon ltself, however,. fh@y are not outstanding. ' They
differed very little from the early cartoons in this:
country, and showed no progress except that perheps the
humor 1n . the situatlon was being brought cut more and -
there was a gradunl falling offf of the old biiter node
of sttack, |

- The lithograph peried of cartooning continued throuvgh

the Civil War and for some tiwe tber@nfter. It was be~-

_m
P

glnning to die out graduall ’ howev;é, and with the ad-
vent of the illustrated weeklies, the'lithograph faded
from the picture. It was nc longer necessary to sell
each cartoon seperately on a‘Sh§et,Qf;paper‘ The illus-
trated newsp&yers,daaired ﬁo,inciuﬁe??oliticai‘caftoans
in thelr weekly lssues; end thus the first period, the
infaney perlod of,cartooning comes L0 an eﬁd.

- The most outstanding of ﬁhé”wesklie Herper's, set
the vogue for political certooning in paypers and wes pre=
decessor to the first purely comic weekly, FPuck, founded
In 1876 by Joseph Keppler. VWhen one mentions the

Harper's Weekly of those days it is impossible to disas-

soclate 1t from the name of Thomas Nest, the first grest
cartoonist in the United Stetes, HNest, with Harper's
eekly, and Keppler, with Puck, share highest honors



during the most outshtandlng epoch of polltical cari-
‘cature. ]Thie was the period of the iliustrated waekly.
: It‘just‘énaceded_tbe appeéra@pe of ﬁhe,daily*caftaon‘
‘in,the‘newSpaper.ané,followed immadigtalyyan‘ﬁhe heels
of the,oldkiithograph. ’ ’n |

The name of Thomas Nast overahadaﬂs;aﬁd sums up all
endeavors at political caricature in the 19th century.
Nast, born in Bavéria in 1840,4wasybrought to America at
the age of six; early enough.to_begome_thoroughlf
American, a fact proven by the splrit of his draﬁings
and the intense loyalty which they demnnstrate.; A%

fourteen he was an illustrator on beslie's Weekly, and

at twenty he was sent to England to d:aw the famous
Sayer~-Heenan fight. He sﬁbsequemtly\wﬁmt ag recorder of
Garibaldi's campaign in Italy in 1860, tut he returned
to the United States known only as an illustrator.'

The Civil War did not awaken his latent genius until
1864, when he published o cartooh of fierce irony agaln-
st the political party which opposed Lincoln's re-
slection and advocated peace measures with the Southern
Gonfederac&.‘ This drawing not only made Nast famous,
but may be said "to contain the germ of American cartoon--

1 ‘ v
ing", for all that had gone bafore was too crude to pass

l. Encyolopedia Britannica, Vol. X. Pp. 334-335.



to pass muster even a3 goud when compared with this.
ihronghont the Civil Var Nast was employed as illug-

~trator by Horper's Veekly, and all of hils work was more

or less of . a serious matter. Itrcan noﬁ~ba classed;as
cartooning with the exception of thg*one mentioned above.
Thns\it 1s’that;duriﬁg the Civil;ﬁar the Inspired pen .

of Thomaa Nast was practicallyvunknown,_and his gonius
and wit, which might have wialded such a‘gxéat‘influence
at that eritical time in the nation's history, was ds-
voted to serious 1llustrating in a weekly magzzine.

But in 1871, a cause arose which gave Nast his in-
,apiration. - The wholesale corruption of Tammany Hall
under the leadevship of Willdam M. Tweed, the first
great municipal bogs,;furnishedf& subject‘worth>attack-
ing; and ”Siegfried,vearnest tut light hearted, amsalled
the mongter ensconced in hisltreasure;cava'andfaftér a
long baﬁtle won a brilliamtﬁictqr§"._

Nast did not always rely on a mere pleture to carry
his message; often his carboon coagiabeﬁ in onlyfa minor
- flgure or two looking at a larga plécard on which a long
and polgnantly worded attaek’was deliverad In cold print.
A% other times the most ingenlous plectorial subtlety

wag usaed. "This long scries sounds the whole gamt of

1, Ibid. P. 335.



Tue BRAINS oF THE TAMMANY Rine. (Harper's Week-
ly, October 21st, 1871.)

Thomas Nast's Famous Caricature

of Boss Tweed.
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capicature from downright ridicule to the most lofty
dehunciatio%.“

A very clever device of the Nast cartoons was the
repr@aentation,df,Tweed’swface as a»moﬁéy,pag,‘wiﬁh o
only a dollar mark for features, a deviee whlch strange-.
ly enough mnde & Quricﬁsly faithfulﬁlikeness of the
"boodle loving" deépot; and;when;finally Twoed fled,
to escape iﬁprisahment, he was,racqgnized and apprehend-
ed in Spain by means of the Widely;Qirgqlgteﬁ,aﬁd famous
caricature. . v | . |

The school of weekly perlodicals was led by Joscph
Kepnpler. An 1876 he established the weekly 1llustrated
magazine‘Eggg,.and_surveundeé himself with a group of
clever and able.assiatants;. He dld a g&eat‘deal of the
cartooning himaeif but also assisted othors and taught.
them ﬁis‘methods, While Nast was‘notable‘as an outstand-
ing characﬁer iﬁ'agrtocning, Keprler was an outstanding
promoter of the cartoon. He buily it up gnd'adﬁed to
the t?pe until, through his weekly magasine, he was able
to create =n entirely different~claés of caricature{

Nast wés,purely hiriself, and was able to creéte an entire=-
1y original specle of pletorial satire; Keppler took the
old school and sdded a vigorous, bitingly satirical

quality which put new life into‘tha then statlc art.

1. BEncyclopedis Britannica., Vol. V. P. 335,



When Keppler first established Puck its cartoons
were in no wéy different from the old lithograph. They
were crude in design and cluttéred up with detail. They
were drawn in the same black and white, and in draughts-
‘manship the first Fuck cartoons were quite mediocre. |
Soon, however, Keppler began casting off the old ways
and adding new methods of his own, |
At first he had merely copied nis art from those who
hdd drawn before him. The only difference seems to have
been that he did not use the ungainly loops overhead
which had been in use untll the close of the lithogrp h
period; Keppler's cartoons were drawn carefully enough,
and with sufficlent skill and wit that no words were
necessary.

But in 1878 he started drawing on stone and also
began the use of several tints to brighten his drawings.
In 1879 he used two colors together and from then on
the development proceeded by leaps and bourds, It‘waa
during this peried, from 1876 until 1900, that the car-
toon was at the heighth of its glory.

The weekly magszine Puck and Judge represented the
Democratic and.ﬁepubliean parties, and were decidedly
partisan. They ran déuble~page colored cartoons de-
picting opinion ebout all current events., They attack=
ed public characters cuttingly and mercilessly. They

waged war against each other and composed a mightly



weapon in the hands of the politicians,‘li believe it

is just to say that Keppler and Nast share honors in
this epochal period of American cartooning. Eadh(aerved
a separate purpose, and neither encraaqhedvupon the
other's territory. | SRR :

Nast oveated for himself end by himself end original
method af-pictorial gatire which w&é copled from nothing
preceding it, and which hasfﬁever been‘superceded.
Keppler, as has been said, took the 0ld cartoons and by
a gradval process of adding to thém and cutting from them
he conceived a new school of caricature for this country
and he saw to it that it was developed to all its poten-
tialities by his agsocisates.

- His most important ally end follower was Bernhard
Gillam, who worked with him on Puck and was the artist
of many of the most outstahdingvdaubleupage colored car-
toons of the period, Later, &illém drew for Judge. At
one time he was drawing horribly sarcastic cartoons of
Blaine for Fuck, and at the same time suggesting just as
horrible caricatures of Cleveland for the Opposition,
Judge. Other able dlsciples of Keppler were C, ¥, Taylor,
Fredericklﬁurr Opper, Lkouis Dalrymple and K. F. Outcault.

Before we 1eavé this period 1t 1s necessary to ob-

. serve the cartoon during the camplagn bftlsaé, when Blaine
and Cleveland were the chief political characters. We

have shown that the only noticesble chenge in the cartoons
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from the old lithographs of 1820 and those of gﬁg’\
Civil War was & lessened degree of'br&talityg it is

o be noted thét~there seem&& to be’é‘éradual saaoﬁhé
ing down from en ont and'out'methéﬁ’oﬂ‘aﬁtagking an
enem#,\tooﬁh aﬁdunailg}im the bitterest sort of way; to
a more humorous, witty m&déaa Th@'pictures secmed to |
be‘growing less poisonous, more mellow, more humorous,
'and a bit nmore 3ubtle‘perhaps¢‘

“ During the campaign of 1884;>hnwever, the cartoap“
lived through its most decadent dayse. Gillem §rqducéd
a group of drawings for this‘campaigh which réabh_the
heighths of brutality in American ¢aricatﬁ%e; ‘TheﬁiWﬁré
fiercely outspoken and mercilessly frank, They had
vigor and strength. ~They drove their point direct to
the h-art. They were unnecessarily brutal and shot
~the poison arroﬁvaf prejudicé anﬂ.p&ftiéanéhip to its
ultimate goal, BIShop‘saya~mf éhem, "they 1iterally
struck terror to the supporters of Hr. Blaine'whﬁrever
'they appeared, and‘there'was no corney in the land to .
which they did nct»penetraté?;',lt~ﬁas cartainlean era
of dispgrace thggugb ﬁhiqh the cartooh lived; but i%‘suré '
"vived‘and soon;lost its véncmo&sfspirit;fall the while
f petaining»ﬁhea&olar, vigar, life-aﬁd*@uising freedom

vwhich the newcomers in the field had been able to add to

1. Our Political Drama, P. 156,
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The third period in the history of the cartoon
‘is: that. throughv“which wesrs now liﬁing. . It started.
when the. dally newspeper incorporated in its editorial
page & daily cartoon, s | e

It was during the last -ten years of the 19th 'centurj
| that the daily newspaper. realized tle editorial possi‘»‘
bilities of the cartoon, 3i'nce‘that‘time every metfm-,
politen dally bas added its "own cartoonist to its edit-
orial staff., Uith the coming of the déuy cartoon, the
Influence. of the i‘lluétra~ted weeklies quickly wened un-~
t11 todey it is entively dead., Part of this may be due
to the fact that Keppler snd- the abliest of his assistants
with him, died late in the century, but probably the
gréatsst causge of the downfall of the weekliecs was the
entrence of the omniverous daily ii:;tn the i‘icld of jou-.
roalisme & . H - | |

For the daily newspger dealthwiti'} each impart’am‘
)phaseJof.’;‘p"fnm;ijiq:in_terest every day, until.at the end of
the week the most of the subjacts were exhausted. At
any rate, they were no longer news, and they had been
plctured so much that it would be superfluous to add
more. Thus the golden ége_of the weekly journal slow-
ly waned, and the day of the almighty American daily
hewapa jer was In effect by 1900,

The delly cartoon is different in meany respects from
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thatof the 19th century illustrat@d: weekly, J‘n the
first vp'lace,;; th-e‘wnawspa:} er discarded the use of 6‘?101_"# ‘
and never hss used the cartcén;pn,the enlarged scale
inaugzmtéﬁghyKeppl-e:r*. Ii;mlega{;e_& the large aaublen o
page colored political cartoon to. hist_ury;' and the ‘onl;y}‘ |
color we get in the ‘n‘ews‘paper; caricature nm»;v is \in,j;!t:e i
Sunday comic section. The deﬁzand for a daily,cartooﬁv_‘
places the cartoonist under great ‘pressure, and faew_‘a:re
éuc ceseful in having en inspiration every chy o

The day of personal carto oning, like ‘,the day of per-
sonal, journalism, :ls gone ;. itis now inemly,a ratter of
" the carto onis%fs‘a;bility to turmi@ut a ,,Qar‘;acnaaily in
accord with the editorial pal‘igi:éﬁ‘s of the paper'. Often
even the edltorial policies have little to. c:io-,wiﬁa the
policy of the .éartoon, Particulary is this so with the
small town deily xﬂ:hi_ah uses syndicated mterial exclusive-
Aye e B )

Of course there have been a few shining lights :’g'n
the twentleth century. &fosﬁ of them Iave shéﬁ meteor=
like to great popularity, but have proved unable to re-
main at the pesak. Tmm,mve been cha,mctezz'g 1ika,J9hn ,
T, ldcCutcheon,- ﬁa-,B{Frost, Charles Nelan, day N, Dariing,
Ce Go Bush , Homer Davenport and ‘C»arlr Schultze, th have
held the na tional/at‘tentmn‘fs:a;seveml ;yeaé?s and then
vanished into obscurity on trie staff of metropolitan

newapapers,



 There have been short pericds when the cartoom
geemsd to‘;ha*wieldirsg the mighty am of influsnce aguin,
such as those of Theodore Hoosevelt's 'campaigna’nﬂ”adf-'
venturous administration, and of Woodrow ‘u’éilsan’é ad~
ministration and the World War. But these have been -
merely of the moment., Never hes the cartoon veached the .
peal of popularity 1t held during tie latter Walf of
the nineteenth century whean Thoms Nagh and Joseph Kei:xpler
were glving to it 2 part of their osparkling, witty,
setirical outlook upon life and the times. It took such
men as. these, who could see through the su;;effi ciallity
of the perisd, who conld delve to the bottom of affairs
.maam[ma the courage and the :iac’zuceme;ntﬁ to seca
campa ‘:ign.m ‘the finlah, who were able to impart humor
end pathos mized with satire and ridimle to a picture
which would erouse the whole country to interett., It
took this zort of maxi, who werse pioneers 1n the field
and theflastbf’_ their type, to place political caricature
on ite rightful plane and in its proper reslm of in-

fluence,
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- Chapter II,
THE TECHNICAL EVOLUTION OF THE CARTOON.,

We have. tfaceé'the Ameriéanvpoiitical cartoén from
the time when 1t first sprang farth under the nimble |
pen of Benjamin Franklin, thrmagh Thomas Nast's Guixotic
additions and down to the gre&ent timeal ﬂbw let us see
what are the actual physical changes thropgh Which the |
cartoonist's art has strugglad¢ | | .

During the 1&st half of the eighteenth century, when
the art of eartoaning Was first beginnimg to make an im=
4pression, it wa s in its most primitivs state, The most
- of the caricatures were drawn by Engliahmen iﬁ Amer ica
who copied‘iheir work from that dome in Great Britain,
Today 1t seems atrocious te us; It 1s not even funny.
Thosge miseyable woodcuts of William Gharlss during the
War of 1812 are horridallugubreus affairsa The artists
of that time did ﬁoﬁseem.to realize the value éf unity
of impression. They perhaps d&avhave a single/predam«
inating idea, but in th@‘greatymasa of detail;Whidh they
attempted to use ﬁhe cantral 1dea floundered and was
lost. The paoplavin these drawings haa large ‘bulbous
featur@q, not at‘all 1life 11k6¢ The~figures were gro-
‘tesguely ﬂhaped and strewn abaut the pictnres in any
sort of poaition,

Even the srﬂrit of tha early cartoons was entirely
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different from ﬁhat of today~ During the first pariad,
i believe, the artists were chiefly'cancerned vith bur~
lesquing sarious situatians. They must hawe ﬁhought that
by gross exaggeration of the subject they would be able
to attract serious thbughﬁ¢ ‘?erhaps ﬂaey"waravin part
successful; but it is diffieuit to concéive of’mnybne'
viewing the exaggerated drawing of thatfperiad'Wiﬁh*anyu
thing but disgust. | N | |

It 1s ihtereatimg to note that at this saﬂe'time in
Europe the cartmcn'was changing ﬁapidly'anﬁ 1osing its
degensrate qualities. '&t was nees‘asarv, hwevar, for '
Anmerica to‘Startlfrom_the-heginning and while Europe -
and Gfeat Britain were'making long steps in advance the
United States was still gﬁpp&ng erourd in a maze of un-
defined idess. | ‘ |

The American cartoon was crowded With many figureaa
It would seem that the more people and the more labsls
they cazld manage to get into a picture, the better they
liked 1t. hveryﬁhing wasg explained in the plcture. The
portrayal of this time was not skiliful enough to do with-
out explanatovy remarks., One of the chief characteristiss
of this early périod cartoon was the lengthy conver-
sation which took place in it, . Each character must needs
make a long statement\ta}hiS-ne;ghbar, and perhaps ask

several questions also, In order to take care of this
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evidently necessery conversation the artists attached -
loops to th'evmduth of each man and enclosed his words -
in those loops. It is easy te».imagine tnéf muiddled ap-
‘pearance this would give t0 the picture., The ’éilt'irea"tap,
palf of almost all thés e" cartoons was filled with the
werds of ‘the wen portrayeds Then below the cut were
haually ‘added several lines of explanation, ‘an’d ‘perhaps
even an overhead line was uaed. | '

It is quite easy to see that these people had no =~
idea of pilctorial subtlety. "iheiybelieve& in _leavihg'
nothing to the imaginatlon, in their de:‘semzination 0
gét '%sha:ir point acrouss; and it ia guite ob’viamé that
without the “éw“x:;fmrd explanéxtiﬁnéﬁ_ many of their drawings
would have been mesningless. - |

Before William Charles ceased drawing, he adopted.
the European mo thod inaugureted by John Dcﬁla, of using
’iaci;ual likenesa for the faces instead of caricatwres of
them, These were probebly truthful pietures, but the -
wooden Peatures and the total lack of facial expression
made them seém anything but rea.lav K

The spirit of the early cartoons was cruel and
brutal, They had no hamor and -15’.1%’{11&.& cleverness. They
were coarse, ugly, and some of - them even horrifying.
I can not see how "tﬁey could ha{re exerted much influence,
except perhaps to afcma‘é great anger,

The firast lithograph sheets are what most peopls in"



this day would judge masterpieces of luridness. The
fzme.: were pmbably copied fron daguerrofvpes, end
| ﬁl] ﬂhowed no al gns of life. The f‘igvreb hed de=
par‘ceﬁ from 1'113 I‘Ott nﬁity which aaemed 80 popular during
._the enrl':,r qnartcr nf tha century and, become 1ong and |
:rigld. | If a man was to be shown f'a] 1.’mg or, tOpﬂling
ovm, he was qtretoh@d out in a atifi‘ position and fell
stralght down 1ilce a tree, _fex;r__curvas and no natural
poses were used, The faithﬁxl_';opp_ was still ratalined
:Ln.J..BSO, becauae _évan.ye‘_s the .ar\tiat:_s ad not_l_‘.'_'eac_hsd the
ﬁoi_nt at w}.mic.h t)m:?yl C‘F":"fld_ tell a story plc“t;oria:_l_ly withe
c_m@:.t.el_l.ing '?.1; in .words to explé:;n the riddle of the
_ p'.ctura. | : o _
) 1"han Cu‘nvier and Ives began their publication of?
| '1ithagz‘aphs, the;sr 1n1tiateri numeroua imnr-ovemnts. The
general style wa.s still ai'nilar to that of Ewopaan
cartoons, but the spirit behind them seemed to become
more Afner%an. ‘The Ul’lite’l Statos had now been divorced

from ;:Gl‘ mo t‘rwr countr for a halfvcentury, end she was.

beginning to have a fea spr'outing ideas of her own ,
That anarp clemmesa which is el characteristic of ‘
America was b%inning tc show itself by mans of the
cartoon. They were still using __t;he__loo_p, doubtless,

~ because it was such an easy me th_od of expléna_tion.. Vo
one aés yet had sﬁfi‘icienﬁ orlginality to drop it. The
backgrounds c.ompc.vsed of _m'zmy.fi.guras were_r—a.pid]-.y dig-

appearing however, and the figures themselves were coming
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o 1life. The faces d,urlng Lnis pariod were oarefully
dravn; it i pc»a sible to zo to i&m mrtwm for sone

of the bos t lilrenesmag of gx'e,at “'nexx ciurin@ the mxdale
helf of tl:m 19% h centurye o ' RREI bl
I‘or example, ve ﬁave obsar*ved that dﬂa cartc»ons of
‘Abr'aham Lincoln are almost all excellen"c :LiLc»nm ses of

b. hime - Bven his mremhmpa ring;, vhawctw ms 'mg_,zxm.x.ng to
be shovn thrﬂoueﬁ the cartoons. - fl’hﬂ v@.z’m.sts were leaming
thiat i%;‘v 7a8 mss:zm.c 0 yu’c mach mmra than & more like-
:103:3 in‘t'q_,“a plcture, ;and.althaugh t,hey centinumi £0 use |
~the loops and tle long expl&matiaﬁé; they'wemi‘w Oz?l«::mg
away from them, and many of the pictures cmﬁ-.id gu .Lbe eapily
bave disponsed with them. In studying the cartoons of |
thet period which have been z?eprinte‘a; in fact . it is
quite easy i:o__ﬁ‘atham!‘tha jdea in them even 'méﬁgh mach

of the printing is not legible in the re prints.

Currier and ives seem to ‘Iave coversd a sort of
transition period in the Amerlcan Gartoon, When they
took it oﬁrer in 1848 !it_wés@ lifeless, 'xrfitles’s and a
poor excuse for drawing., When in 1877 the weukly mag,a~
ines took over the cartoon i‘rcm Gux‘rier end Ives, 1t
~was certainly not the dull apgtheti.c tn-ln;, it once had
beens In those years 1t had cast of‘f‘ita he,wy, coarse
apy )@amncag and had taken on & famiful 3.iggnun@ss. It

had become more ac“gaptabl@ to man:; altutions i .-znd_ it
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seemed good enough to asaume‘a’élight degree,¢f dig~
nity. Thevaignifidant characterlstic of the cartoon,
vifé:éumming‘up of an entirenaituatiqn at a glance,
was. slauly bo coming apvarant.é, e

‘ Thomas Naa is vrobably reanonsible for tha most
etriking prm&rGSG in the, terhnique of the ‘cartoon. He
 Bbaﬁd0P€d'thB lcop-uompletelyu; He Taa one idea, and
qwourd that iﬁea he grouped bhis flgures with no unnec=-
essqr; detail to dlstraet attention,. He simpliﬁied
.hﬁs,nwdiumvinto an effectiwe organ of publicfopinion;
Tnroxgh him the éartaanis#?ﬂfpr@sﬁigejbecannwa,ﬁefinité
thing instead of a'éyamsitary qaaiifye

The most important cantribvtion of Nest ar his‘

addition of'forceful expre&sion tciﬁne,featurea, the
dignity.of‘feeling he was capable of radisting to his
raaﬁers‘b§-means.af ﬁis drawings, and the strength and
simplicity of his work, Under his satiric pencil people
became aware of the great Tammany graft. But Nast
brought more then mere craftmanship to the cartoon.
He inserted into it thet ironiaal,‘lightebearted humor
which has become so characteristic of the American
satire. ﬁcreover,‘EC'pbsﬂqgs@ﬁ‘a_uniq&g, fantastic
humor which he was‘avﬁr oaﬁablafmf imp&rting to a gitua-
 tion,; Nas t and’ the w@@kBy‘mqgazinea sounded the death
knell of t%e hﬁavy, dmlorou ,\pparsa,cartoons end a new

humor was rapidly coming to thefsurrace,k.



The definite characteristics of the pictorial
¢ditorials by Puck and Judge ‘m‘argz‘f i;heqis@ of colors,
the bullding up of elaborate,bagkgxsmnﬁgﬁ Vhlch d:‘i_ci"not;
detract from vthye_ef‘:;?eaﬁi}ranvgssz of the ;:en:tm:[ idea, cnd
the development of the cembral figures to tell the story,
instead of an ‘éntﬁ.m group. Meny of their cartoons were
double pa gg;fa_“vsiprg_ads and wer‘e_el‘gbprate : ijﬂ,dasigﬁ .

. Thus we sec that the political caricoture by & grad-
wel procegs. of sloughing of £ tzw @gﬁlyv‘fiﬁzm@regl at- ‘
mosphere and tzal;ing\o;a, the 11@,%;, clever air, has devel-
oped into the prosent day eartoon printed daily in tho
newspapers and often reprinted in the wee}’;ly journals
of opinion.v Cartoons talay ere line etchimgs made from
line drawings. Some are made from crayon, ‘.whi;le» others
are ac ombination of line and crayon or line and machine
shading. : Ga}rﬁomiﬁg 1s now considered e special brancli
':is:; ‘the 1mge»gzéou.p;p£ ";Zd;*@ﬁf‘té;i.n;zlu_d.‘aa, in qozme’mial art.

. Today we have the. ;ﬁﬁ)t}l‘itid'&l_ cavtoon bursting with
good humor, It 1s full of the light-hearted abandon
and the total irreyerence for, so ¢alled sacred ip@r*s.an-‘-
ages which are ,c\:amracte;ri’sﬁt,‘éégo;?,gfb@qa American becple
as & whole. A iﬁr(eez:lom; of humor and a vigor p’f 'Satii:*e

is qulte apmrent in the works of our modern artists

1., Hackleman, Charles W. Commercial Engraving and
Printing. p. 125, ' ' '




e .

ond instead 6f the fcrm@r d?aggiﬂg 1iﬂaless-at%empté
at aatire we hava ﬁadny a frelicsama, bnisncrav& hnmor»
One can almost see the as tmat's grin as he drmﬂs it.
Tudyard Kipling gives a\ﬁy@iéﬁl'dharéétariggtiﬁn in

"He 13 the Jester qu‘thn Jeat,
Ard he the Text himself appliea.

hnslaved, iilag&cal, elate, ‘
He greets the embarrassed Gods, nor foarg
Fo shake the iron hand of Fate
| - Or mateh with Destiny for beers,”

Most of the outetanding wark 1s cloverly done and ex-
tremely witty, It would bﬁ*fﬂbil@'tﬂptrﬁ to doscribe
any of‘these in detail. Bub iﬁ studying the work of such
men as Jay M. Eavling, Rcllin Rirby, Charles Henry
Sylkes, Thomas, G. C. Orr, Jesse Taylor Cargill and
others is to get a thorough inslght into the neture
of these Am@ricaﬁ people who laugh so freecly even in
bﬁe,facafof a.depression.

- The present day cartoons have efLecfive backgrounds,
llfelire figures and faces, althongh. there is a great
deal of carlcaturing in them,;m:aertain indefinable
strength of purpose and'dignity‘which.eome way mingles
with the humor to the detriment of neither., The modern
cartoonist has the ability to tell his story with the
us e of f@W;WQrds; Ordinarily they ave a title above,

1. Poi?. An Bmerican in The Seven Seas. Rudyard Kip-
nge .




but otiur words hai;l"'e‘ veen almost dispensod w ith, There
is'a groat use of shading and some use a great desl
of black space.  J. . Darling (Ping) has an effective
nethod of wsing a group of three cartoons . These &re
quite 'simple in debail end do mok teke up any mare space
ina new'sg)apmﬁ than the cartoon the usual size .».  In 1924
e wes swarded the Fulil 'i;.'?;er,' fz:'lffize 01 ‘Golumbisa ’Jniveréity
for the beswi cartoon 'Lpii’blisiiééﬁfn an A’fdé rican newspapers
His prize: €8] *toon actuallv comaimd i‘ou:s;" semmté i ;ﬁicw
tures, each quite simple in desig :,;*1, and: t} m;\f bore not
o word on bhem c'xcepu the umcr em}lan vticha wh ich ran
this ways

1.  An orphan =%t 8 is now ome of the world's great-
- ent engineers and econo: mists whose aabi*‘cionfié?tc élem»
inate the cya’ie of” deppess;cm and’ Lk;‘euaploymentw*#%

8. ‘Ihe son of a plasterer is now = great ‘neurologist;
and his hobby i3 good health for children.----

Cdoprinter g a.pyria‘iibiq e is now chilef executive of

the United Statege -~~~ e, | | | -

4, Bug they dicin i et there by hanglng around the
cornsr dmg stors. | , |

This is undoubtedly a tremendous effective e thod,
but 1t demands a personallty vko has enough understanding
of human nature, and wit enough, o mke the picture

- appealing and not dogmatlc.:
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Valliiam fllen Wnite says of himt VHe Wrlngs something
ualgque to Amerlesn jourmlisa. 3%&* thing worthy e
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syt though glhovlng throuvgh ¢ Celkill of Tt N J}:wlingg

the onrboonint, hoa a combinabion of ﬁ;‘)ﬁf‘i

yisgy ’l

l”"r
BRI -2 ~n

Ehnh 233.:3 “: ms:*l. an

Tha wigdom of ms:z Bunble, He
of unlinehing eandor. #H
o thet Sempe m; g1l ks worlre

F-4 .
aivos

Wl

unalloyed ;§ oy
haw m‘ VP a5 .

e dmg gy :2@% and

snlus iz thot lo sees

il mmli%;:i@s
~He hes visdon.

- T courage
'lrwv:f. ey IL%‘?&*

2t B ;
the th iagg

Bt thad

1ife wisely, fyanl 1:3,

W Y
affpchionately, thrords the perspective of o morry @y@a“‘
wd timt, £ belleve, iz o good analrels of our famous
cerbooniet.
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Cragber III.
EUROPEAN TRENDS IN THE BARLY
- WINETEENTH CEI‘%TER‘S’:.‘

It must be remembered that 1t is not unﬁil reéank
years that we can say there hes been a distinetly Am-
erican aschool of caricature, In the beglnning, the work
was done by English-born men. They copied it from that
done in Ureat Britaln, and elthough it was poor enough
copy, it must be regarded ms the first step in our own
history in this field. _ | |

There is little materiel at hand for the Revolution-
ary period snd it is aifficult to compare what there is
with later work. i have characterized that}pgriad in
America as outstaﬁding more for its quantity than for
its quality.

In the Jeffersonian period there was little progress
~in the American cartoon. The advent of Napoleeh ﬁona~
parte in Ffanee neld world attent ion for two decades,
and America had little to offer in competition with
such a glsmorous Qigure as the Little Corporal. Satire
still flonrishsd,?but its rudimentary character doomed
it to oblivion.

Parton describes one American cartoon of the Jeffer~
sonian period which he thinks worth mentioning., He
describes it as "Jefferson kneeling at a pillar label~
led 'Altar of Uallic Despotism! upon which are Pzine's



tAge of Reason' and the works of Volhaifm,"ﬁasséaﬁ
and Helvetins, with the demon of the ¥rench revolution
crouching behind it and the ,Amrit:ian eagle séé'ring
gloft, bearing away the constitution aml the independ-
ence of the United States".  And be adds, "Pictures

of that nature, of grest size, crowded with objects,
emblems and senténces-—-an e}.abnmtg blending of bur-
lesque, allegory and enigma--were s0 much valmsd by

‘ ghat goneration that some of them were engraved upon
copper%',;

During this stressful time in European history, when
Napoleon Bonaparte was shawing the wor‘m.,xﬁmt a little
man could do, England was the leader in the fight agminst
his threatened invasion of Europe. It is a strange
fact that we bave practically nothlng of E‘fanch caricature
until after 1830. Oreat Britain was the breeding place
of pictorial satire as we lave it today and J’ames'
Gillray, (1757-1815) the dlsciple of Hogarth, was the
most important figure in that dramatic per iod.

He was from 1800 to 1814 one of ths most pulssant
influences that were opératﬁ.’ng in England, and was re-
cogniz ed as powegmlqall‘over Europe, Maurice and

Cooper say of him, ' "No history of Napoleon is quite

1. Carilcature & Other Comlc Art. P. 313,
2. History of 1I9th Century in Caricature. P. 22,
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complete which fails to facogxize Gillray as & potent
factor in erystallizing public opinion in Grest . Br;ttaim
Hig long serles ofzcarto ons aimed at Little Boney are
the c‘u;Lm.inating work of his 1ife§ Their power lay not.
_in their intelle étua‘l subtlety or brilliaz;‘b' ecintillaf
tion of wit, but in the bitterness of their invective,
‘the appeal they make to elemental passions. They spoke
a language which thé roughest. of London mobs could under-
s%;and%th@ language of the gutter." And later they say,
"There is an element of monstrosity sbout all his ’figures s
distorted and repellent., Foul, _blbated, faces. twis‘;t‘:ed‘, Ly
mollen limbs; unshapely figures whose protuberant flesh
suggests a tumified and fungoid growth--such ls the
brood begotten by Gillray's pencil; like the malignant
spawn of some forgotten ¢ircle of the lower inferna%.:
G;lllray’s works demonstrate t;he' lengths to wi‘xich
an obsessed mind will go., His cartoons are vicious
creations, distorted and out of proportion. ,After he
oversteps the bounds of decency and goes over th the
lewd. Of course, he wo rked under thke impression tbat‘;
in ‘o:e‘dex*" to dreaw eny &tten:tic?n to his work he must
striige at-the most intimate, ,ﬁlg;&@g, ~Some say his wark
wos that of a diéeased hmin,(madderied to the limlts

1. Ibid. P. 22.



of an obsession and 1t is true he did lose his mimd
before his death.  In looking back on his work, however,
the fhet is inescapable that Gillray did have ‘siom.eming
to say to the English people and he ﬂrbve. his point hom’e
in the most e ffeet‘ive menner. he knew.  His ceartoons ‘vin,- |
fluenced public feeling arnd arouses all of En‘gla‘hé‘.‘ s in-
cluding the lowest classes, to an qutragemvs hat e of the
most fearsd and taunted Bonaparte. , | , |
One of the cutstanding (’:haracﬁeriatilca of ‘,Gi_llray’s?
~work is his inconsistency when dealing with Bonaparte.
In the pletures; Gillray always portrays him as a de-
formed, lerge headed, impertinent 1ittle man who daiées »
to snap his fingers at all powertul govermmemnts. He
makes him out as a fiend dressed -i}n himan attirra:‘; He
gives him any sort of unubterably dispm portionate figure
always with the large cocked hat as if that were .a_aymbol
of his power., , ‘ L , |
But in spirit it is quite apparent that Gillray 1is
going anything but snepping his fingers at A‘Nap’oleon. In
spite oi’ his ridicule there is always a feeling of power
about Napoleon, notwlthstanding the diminutive fi gure}
and’ the loathsome face given him ‘,:h;x caricature. . 1t is
in the inconsistency between the cartoons themselves
and their actual meaning that we fin@. the key to Gillray's
impassioned attack. Gillray realized that it wes per-
fectly possible for Great Britain to fall before the
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Little Monarch. He was ftrying to instill into the
British people by means of his satire enou g;.__fear end
hatred that such & calamlty could be forestelled, |

In a cheracteristic cartoon cél;e;i Armed, Heroes,
Hapoleon on his sidé of the'cham_ﬁéll is standing in.,a
the eaten_ing; dauntless position,__while; on the British
slde the ;Cnglishman is saying, "Who's afraid, dsmmei"
“‘J.-‘ho‘ls afraid d's;mme?_", and .tha'n '..'_0, dear, what will be-
comé of Roast Beef?" While from his pockets protrude
8t imula_tiné; ,Dréft;'_aizd. Composing Draft, |

| This iﬁconai_sfmcy between ridiculousness of flgure,
and yet inconceivable _p'mm‘r,_ fgreg:il is probably showm -
best in what are .cons_i.da;re‘d.:?;i:i:iz;ﬁy?.s. tw msterpieces.

In the first_.ia_shg_}vm_ _ﬁ_iZ}-g-.:Gécrge_III contemptously
examining a Lilli_p_l;_tiaﬁ INOp_Idlaon vhom he holds=in the
palm of his hand, In tke other hand he ;holds an opersa
glass. This undoubtedly’is out~and-out ridicule of the
lmpertinence of such a feroeious, little man in thinking
~he could oven perturb Great Britain. =
. In the second, the Lilliputien Napoleon is in dif-

ferent charecter, This is called, "Tiddy-doll, the

great French gingerbread baker, drawing out a new batch

of Kings,
Bavaria end Wirtenburg out of the coven vhile the nations

14

Napoleon is shown taking the newly baker

of Turkey, Pﬂlﬁnfi.};f‘.jf;H(E%;rlover.&lnd the three Corsican

Kinglings awalt baking on the political kneading trough.
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In those we geb bthe two conflicting 4deas which "
L Gillnay‘WasftrjingftQ convey ta”hi§ public. He was
‘afmaiaﬂoflﬁapblaon-ﬁoﬂaparte?sksﬁrgggﬁb.ap@yhevgid‘all
in his power to incense th@jﬁfita;gsuagaiﬁstrhim.: |
. G3llray drew during the most depraved social period
“in history. Such of hia‘eartpons’aSgaré,available,ncw
. have been mercllessly cenaéredﬁ,nﬁe is said, in fact;
~ﬁo'have.drawn,a-ramarkable,seri@afwhiéh,,becgusa of

thelr obscenity and lewdnsss, have never been repro-

. duced. His drewings are all heinous interpretations

' of a demoralized period. And yot they are remarkable
in that they leave anAindalible=imﬁvas$ion on tﬁe mem~
ory. They sre so utterly gtrikiﬁg and-fagl-thatvthey
can not be forgotten. In ﬁﬁis liaa7their force.
 Gillray started caricaturing Napoleon in 1800. His
ire increaséd‘1ﬂ’each,cartcan, and as thevthreatanihg
forces of "Little Boney" came closer, Gillray's in~ |
vective grew more and more bitter. In 1803 he reached
the helgnth of his wrathful indignation and published

an amazingly diabolical cartoon, captioned "The Hend-

writing on the %all." In the foregraand Napoleon and
~ Josephine are,pictureﬁ_gorging food_atJaAbanquet,table
- on which are‘placed\such'dﬁliqacies a8 the palace of
St. Jemes, the Bank of England, the head of George IIIL
* entitled "Oh, de Roast Beof nf,éld Englend", and the |
Tower of London. Close behind the two central charace

ters stend preposterously satirized flgures of guards
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and ladies. In the background are thevhs~vily armed
foﬁces of France. Overheqd, bhe figure of justice ia

~ concealed behind the. chuda, but her hand s visible
.,hﬁlding the erown ani tha dbuireﬁ r@d cap of 11bﬂrty
imnch’overbalanaad.,,Wiﬁb,the oﬁhar,h&nd she pagnts to

, fhe handwriting on thﬂ wall which says:. *Despotism
misnamed Liberty". Tbis cartoon is aaid to tave caus ed

a great deal of anxiaty 1n tha,Fnanch court and brought

 much uneasinasa to Bonapqrte.

In 1808 Vapole@n's disastrous onnupation of Spain
an& Portugel inspired the.Engliahbcartacnists;ﬁolatill
greater heights of libel and gross coarseness.

Thomas howlandson, (1786-1827) a notable cantemponary
qf)ﬁillray,‘bagap:his public career at the time when
Glllray's power was waning, about 1808. He was more
artistioaliy talegﬁgd thwa,Gillzay, and 1s sald by
capable judges to have had the makings of a serious
‘artist if his perversity had, na' turnedvhim»to_gatir@
and political captogning,‘jJnsgph,Grggo;‘in,his work
onAwalanﬁson, says: ; | o

"1t 1s certain that the cericaturist's travestles
of the 1little Emporer, his burlesques of his great
agtipns and graddiose declsrations, hils flgurative dis-
plays of the mean origin of the imperial family, with
the cowardice and ﬂgpravity,of\its member s, won popular

epplavses...And vhen disasters bsgan to cloud the career



of Napoleon, as'armyvafter“armﬁ'meltaa,awayo;;atha %
artist bent his skill to interpret ths delight of the
public. The city compoted with the West End in buying
- every carlcature, in 1oyal‘conﬁest‘to‘pfavejtheirana~
tional emmity for Bonaparte.: $n t§0‘many case$; the
incentive was t 0 gratify the hatred of the Gorsié&n--'
rather than any remarkeble merit that could be dis~-
covered in the caricatures, Very few of these mock:
heroic sallies imprint themseclves upon the recclléction
by shesr force of‘théir own brilliancy, as vas the
case will Gillray and frequently with John Tenniel.
Rowlandson and Cruikshonlk arevrisible;butfngtsinspireé“.
German cartoons during “tbis period were not out-
starnding, but‘airéadyihaﬁﬂth@,afngﬁ,-éﬁaid~humcr vinich
are earmarkazof'present German,c&bicéture‘ They are
very simple in detzil snd never outstandingly wit ty.
One 1s reproduced by Heurice and Coopers It plctures
Napoleon 1In zn extremely ilfelile yoaiﬁidn. In the
backgrourd is a~torn~babtlafieid, E&poleen;ﬂs‘garbed
in a sheep skin, with the melancholy face of the animal
in direct contrast to the Emporer's.alert, fiery ox=~
pression. No labels or explanations accompany this,

Another ecartoon typical of these sarly German At

tempts is antitled;r"%ﬁslﬁouble Faced Napoleon". It

1«9 1b1dtpi‘3‘¥90 |



shows the h@ad'of.ﬂﬁpoleon wiﬁh a face on each slde,
nenBad o8 . B pillar of human skulls and prostrate fig- -
vres. One face is‘parturbe&‘and the bolr is practically
stending on end, while thé<ethar:faee is snéve-and com-
posed, This.cartoon'also ahows_%hegéimplicity of the .
Cerman e thods and the dependence they plééeﬁ‘on the
pictorial side alone.

The most famous German cértoon of thils period was
one by Voly, & portrait of Hapoleon commemorating UYerman
success in 1814. It shoms the great Boneparte's face |
composed of writhing, tortuous bodies, his breast a
map, which has entangled in it the many countries of
furope in which he’had tried to get his claws. The
map 1s covered wilth an immense cobweb reaching out to
all parts with his heart as the cenber. Readling orer
his shonlder a bejeweled hand is clasped as if signify-
ing 2 hidden power., His hat is a black bird of prey
with its wings raised as if poised for flight. Here
agalu we find a strange simplicity which is overwhelm~
Ing in 1ts impressiveness and mesning.

Ve road 1ittle of the CGorman school of carilcature
at this time. The CGerman nation as a vhole has never
had the outright audaclty toward‘its government which
England possesses. Juding from the few flme exeamples
- available, however, it is’easy to ses ﬁhat the Teutons

were even at this time a group of malevolently clever



; peOple.? They hardly figure& in the cartoon attacks
upon ﬂaﬁoleon led by breat Brltain, end yet ‘@ven in
their abscurity th@;r work stands out as great.; They
. did,sa.little cartocalng,lyet‘what they,praduced com-
E Pares:ﬁavofablyfwith‘th®7best?5f*§thér dbantﬁiesw"Gf'
" Goirse there were no German Gillrays“orfﬁéwléndaansa"
Avd the quantity is_Spﬂrﬁé.‘:It ié and0aEtealy only the
exceptional drewings mhidh’wa*aré’éble to study today.
fherd were the two men, Voly and Schadow. Schedow lived
in ﬁﬁanée:aﬁdfopéﬁlyjsigned himself the Parisien Gillrsy .
OﬁherWise,~tha“Geﬁmﬁnm*weresunresﬁdﬁsivs“ﬁuringfﬁhis
period of outrage to nations. Nevertheless; the noxious,
envenome d 8 ttacks made by the se two men proved that
they might casily have been a’sQUFce‘bf“StféngfdiS*
pleasure to Bonaparte had“the'Garmﬁnination7beﬁn'lessy
oppressive in its consopship of the presss

T4 wes ‘Hiob UnbiLl atter the Fliegende Blatter and
the Berlin Xladderadatch a short time later in 1848,

that & distinct and influential school of CGermsn poli-
' tical caricature aroses |

Duy ing the ﬁapoleonicfpebidd}tha-Freﬁcthrese vas
sbtrangely dispassionates Ve wonder at ﬁiia;»ah& yoty
considering the power held by ﬁhs goverment, i would
have been & problem for any paper or individual to
pﬁblish enything agains t the Emperor and remaln to reap
the glory, - | S |
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. The out-snd-out licentiousness of Gillray especial-
1y, and in a léss'degree-of‘ﬁowlandSoﬁ;Accalﬁ'dnly come
- frow & source ocutside bffFranaaa”ﬁs‘ié”paiﬁte& out in

the History of the MNineteenth Sentury in Caricature,

the “nglish would never bhave atbacked their own govern-
ment in the 1libolous way in which thoy asszaulted Bona-
partes = ‘ SN i |

In characterizing this period in which the cartoon
wielded its first important politicel influence, it is
possible to say that in spite of ites vulgarity and
coarsemess, 1t left lasting traces om political cartoon-
ing in Germany, Fraﬁce, Englahg and - the vnite&,ﬁtates;‘

Maurice and Gooper say: ”Gillrayfs cffactive as=
senblage of many figwes, the crowded significance of
minor details, the dramstiec #nity of the whols con-
ception which he inherited from EHogarth, haée been pass=~
ed on dowﬁ the line and stlll cantinue*tg'inflgence
the leading éﬁrtoonists of today'.

The cartoon a&s a political influenca’becamﬁ 1la tent
in Burope after ﬁhis'p@riod and”did not resume 1ts power
‘until adopted by the weekly journals, la Caricantwre in
France 1n 1830, the London Punch’ ia 1841, the Fllegende

¢

Elatter,'l&%&fanﬁ the Berlin Kladderadatch in 1848,

1. 1Ibid. P, 61
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Chapter IV,
INTERACTIONS OF EUKOPE AND AMERICA IN
THE LATER NINETEENTH CENTUKY:
THE WEEKLY MAGAZINE.

Frensh oerdoatuye up to l&Sb‘wasiinsignificant
and crude compared with the excellent work being done
in England at the sams time., Frobably the most
striking characteristic of the early French cartoons
is their impersonality. They purposely avoided all
personal mentioni Freedom of the press was unheard
of during those days, and the French newspaper pértic~

ularly had been oppressed.

Thackeray, in an essay entitled Caricatures amnd
Lithogra h;, describes the condition thus: "As for
poor caricature and freedom of the press, they like
the rightful princess in a fairy tale, with the merry

:fantastie dwarf, her attendant, were entirely in the
power of the glant who rules the land. The Princess,
'the press, was so closely wetched and guarded (with
some show, nevertheless, of respect for her fank)
that she dared not utter a word of her own thoughts;
and as for poor caricature, he was gagged amd put out

of the way altogether". . .

1. The Paris Sketch Book, Pp. 148-149.




In 1830 on August 4th, that "merry fantastic
dwarf" of Thackeray's' broke the gag from his long.
silenced 1lips and began pursuing his ‘préfess’iur‘x in
an altogether energetic fashion. On this dai&e Charles
Philipcn (1802-1862) published the first issue of

La Caricature, av weekly aemic nn@azine.

This is th@ f‘irat appe&ranca in Europe of ’chase
comic magazines which wer e bwnd for the highast
honors in poli‘cieal satim. in France after, la

Garieature, there came Charivari and Journal pour

Rirs. 'J?he Charivari was & daily and wa s at fﬁ.rst com=
posed almoat wholly 03‘:‘ political oartoons»\ ’

Philipon had as his folloaers, in. this tiz’ada
against Louis E’hilipp@ and the royal family, such men
as Honore Daumiar (1808~18‘79) § Sulpice Paul Chevalier,
better known as Gavarni (1301+1866) and Cher 1es(
Joseph Traveis de Viliez;?a., Each of trese men later
'bacamdfamous as an Mtstanding cartoonist in F‘ranceo
Daring this pericd, however, tha'y continued to wa ge
war on the Emperor. As Thackaray says, "It was a los-
ing; fight between’ 2 half a dozen poor artists ’on one
gide and Hils Iﬁa;}aéty, Louisy Philippe, hfis eupgust family,
and ﬁmlnumberless placemen and sﬁppox*tam of the mon-
archy on the otrer", |

The se men were arrested meny times and each time

permitted trial by jury.

1, Peris Sketch Book. P, 149.
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The most Ffamous aeriesuof‘cartooﬁs df this era
in France were those*canbeivedféndknirculatediby
Philipon., He used one of most striking and effective
working tools of the cartoonist. He took en ordinary
luscious, juicy pear and drew into. its shapa the
bloated featuras of Loaia fhilippe,v.This picture of
His BighneSS‘beaame famous a11 aver_Pa£is, and ha‘was
Imiclknemed "La Poire". | .

Philipon 8 English cantemporary, John chle(1798~
1868) used the same trick to make men’s faces so close=
ly resemble egga that the,likeness is striking even to
8 casuﬁl'obsébver. This‘tendency‘éan,be traced throﬁgh
the developmént 6f palitiéal cartoona everyvhere, In
America we see Thomas Nast using the shape of 2 money
bag to encloae the features of Boss Tweed, anil then,
later, Opper! s use of the huge stone pillar as the
figure of the “Prugts®, In this aeveioping tendency
I am trying to demonstrate the fact thab as long ag-
men heve been cardesturing public figures they have
usedlbasiaaily ths samewideé8; anﬁ the cartoon as we
have it today 1is si@ply‘an ou tgrowth and incorporation
of all the old tendencles.

Philipon was immediat@iy arrested amd thrown into
jeil for his impudende'in,pcrbrayihg His Majesty in

such & ridiculous.shapé« He proceeded thereupon to
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demonstrate to the jury just how Louls Phillippé'a
face resembled'a?pgar}‘ Although hia-prﬁcf is cone
vincing he was of course, convicted. He contimed
" harassing the government with "La Poire" until abt last
his fines became too heavy aud he'ﬁag’far¢editc for-
sale his object. | o

Philipon and his‘group’aease& using the pear for
Louis Pnilipye, but continued using other means of
taunting'the gpvérnment until'ﬁheyAdreve it bo des~
peration."}Laqis”fhilippe hadigaiﬁed’hiSt:rown*by his
professed democratic,tendénciesg‘ He had aanetiQned
freedom of the press as one of his important principles.
When he was‘ﬁhe.subjaet oftﬁhs‘qartbOEist‘a attack,
 however, he did hét‘care to champion the rebellious

organ any longer. He was finally driven by the con-

stant ridicule of La Caricature to approve the famous
September laws of 1832, which agaln put thie press under
government ' censorship.

1t would be unfalr to omit somecmaﬁtian of Honore
Daumier in this necessary summary of the first import-
ant period of French political caricature. Daumier
and J. I. I, Gerard or Grandville (1805-1847) as he .
was known, were the most~imporﬁantVartiéﬁs drawing for

La Caricature. Both were undoubtedly good, but of the

two Daumier is ordinarily ranked first., He was chame
pioned and assisted by Balzac, who thought him an un-

usunal artist, Duamler had the artist“a touch and a



lively wit to accompamy-itq>fﬂiatwork»ia diétinguish_
‘ed from that of Grandville in that 1t has none of
Gramiville's bitterness, aml yet is as éffective as the
other*s work., Grandville has been called the French
Gillvay., His drawings were barbariously brutal. He
pictured such things as,thrwwiﬁg the EOVernmantboffic-
ials into pits at thewbqttoﬁ of vhich roared hideous;,
mia~shapen aniwels. He drew distorted figures and
features and bizarre cambinaticgé of forms;vand $d0ptad
all the tricks of the trade fostered by Gillray.
Duamler, on the other hand, drew some of the most
famous cartoons of France with total lack of the savage
fierceness so apperent in Grandville. Dsumier's most
- famous cartoon is that drawn after the death of La
Fayotte, the idolized statesman of Framce who irked
the government so greatly. M, Arsine Alexandre, in
his work on Daumier, offers this description mf‘”Lauis
- ¥hilippe at the funeral of La Fayette": "Unmler a grey
 *aky, against the somber and broken background of a
_cemetery, rises on a little hillock the fit and black
'figure of angundertaqu‘é man. vBeloﬁ him on a wirding
road is procegeding a funeral processlon. It is the
- crowd that has throﬁge@ to the obsequies of the ildus-
trious patrioﬁ.V,Thfbngh,thé,leafage~of the - weeping

willows may be seen the white tombstopes. The whole
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scene bears the mark of & .profound sadness, in which
‘the principal figure seems'to-jogn;.ifione~is 0 judge
by his sorrowful attitude and hls clasped hands, But
look ‘closer. If this'undertak@r‘s*man,‘with~ﬁhe fon=
tures of Louis Philippe, 1s clasping his hands it is
simply to rub them together with joy; and through his
fingers, half hiding hils countenance, one may detect
& sly grin%‘ ' _ |

During the reign of Louls Fhilippe, ﬁﬁan the cartoon
was beglnuning to emerge as an influantialfékpréssian
of opinion in Frence, it was utbterly neglected in Great
Britain. Daumler, Grandville and Travies wore busy
fighting for freedom of the press in Frence and adopting
Inglish methods of caricature, while in England 2ll was
quiet. It is surprising ﬁh&t,ﬁouis milippe got his
throne through his suppcéad champiandhip of ﬁhe»pr9535
and yet in two yaafslh@:suppreSSQd it’entirely.

- Many cartoongaWéretdraWn oonaerning'thexsubjec% of
free press, but sineé;p@liticalfs&bjeets wére at last
totally‘forbidden, s ane rew mephod*had to 5@3conceivedu
Travies invented with his skillful pen an imaglnary
creature whom he named Mayeux, and Daumier fathored two

grotesque fipures called Macaire and Bertrand.

1. Arsene Alexandre., T' Ar g,,_ ﬁir,.g et de la
garicature.( Caricature Other Comic Art.
’ 201
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Travies! Mayeux became famous all oveﬁfﬁ?&hea.as
',"virulent, salacigus,'covrupt,‘g,sart 0f Frénch”%ra
Hyde+;fhe,abadOW‘uf‘secht‘Wegkhégs§S'ana viqa$¢'lurk-
ing behind the Pr, Jelyll of smug baufgeoisvrespécﬁ- _
abillty; and thegﬁrenohApublie,recagnized.&imfga,a true
pieture of their baser selvaé : “,, -
Elugive M. "Meyeux" took the guise of any foicial
or workman thmJﬁravias‘QOuld satiriza,,fﬂa‘pokad fun
at Louis fhilipya'and even went so far as mentioning
the banned "Poire". In one cartoon the ﬁwarfed hunch-
back figure 1s shown with outstretched arms holding an
apple in one hand end a pear in. the othera‘ Ho is saying:
"Adam destroyed us by the apple; La Pﬁjﬁtt@ by the pear”,
Then we have Macaire and %srtrana, the two men creat-
ed jointly by Fnilipon and ﬂaumier, who became 5ymbols
to the French resding publics E%qckaray seys of them:
", kobert Macaire is a2 campaund of Piemiinws's tBlue~-
skin? and:Golﬁsmiﬁhjs,?ﬁeguzyghbs . He b@s the dirt
snd dsndyism vf;tha,gne,<wiﬁﬁiths:ferocity>qf the other;
sometimes he is made to swindle, bnt%whafe he cmn get |
a shilling more, M.‘Macaire&will mﬂrder‘withgat scruple ;
he performs one and the other éct (or any in tbﬁ scale
between them) with a similar bland imperturbality, and

accompsnies his actions with such philosophical remerks

1. History of the 19th Century in Carlcature., F. 9l.



as may bé expeated’ffﬂm.a,persun~of his talents, his
snergles, his amiable life andfcharécter‘,:ﬁertrénd
is:thedsimple reciplent nf_Macalre?s~jokés;kand‘ﬁakes
vicarious atonement for his erimes, acting, in fact,
tha part‘wh1ch“Panta100n‘performa“in pantomime; who

is entireiy}under the fatal influence of clown., He is
quite as much .a rqueﬁgs;fhat gentleman,.but,he hag

. not his,gpniua and ca&ragee,..‘mhus, Robert Haceire
and his companlon Bertrend are made to go through the
world, both swindlers, but the one more accomplished

~ than the other. Both robbing all the world, and Kobert
| rﬁbbina hiz friend, and, in the event of danger, leav-
1ng,hii faithfully'in the lurch, There 1s in the two
characterd some grstesque,gpod for the spéctators~-a
kind of 'Beggars! Opera' moral. Aml with thésé two
types of clever and stupid knavery, M. Pnilipon and
his ccmpanion??%amia? have created a world of pleasant
satire upon,alifthe‘prevailingvabusas of the da;."

. Thus by velling thelr ldeas behind these two ludi-
crous rascals, Daumier end Philipon eluded the law
that politics should be banished from journmalism. They
exposed e#erythingiﬁheyfcmﬁla‘féy5their‘hanﬂs,0n by

means of the two puppets of their pens. ‘Even today

1. Paris Sketch Book, P, 152,
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these drawings have me'aning,‘ although the incidents
are trivial to us. R e

Ihe ancil ‘politic al caricatuze continued in this
vein until the coup d' etat in 1880 ,“*_.mezi fiédu'ia B’apaleon
cémg to the throne. He,z"ealizsd the great ham done
the government by the cafta Onists in particular, and the
-press in general, Therefore, shortly after taiﬁng the
reins of government he psssed such strict preass laws
that the presé was simply crushed. It was made de-
- pandent: upon;f.’ifhlparial caprice”, and this condition of
“servitude lasted far fifteen yoars. It was hyt‘me law
of 1851 that those infringing the press law and ,:arrests
| for contempt weres denled btyrial by jury..

. Thua, we see French pictorial satire, after its
first few decades of glorimus dlabtribe ani its vallant
fight fon,f?aedam, agaln mppz'eaaed,and éh;.z.t into the
backgroumd. - -, o

In contrasting the Franch cartoons of the first
h&lf-»ﬁecad@with those of England, we must first go
~back to where we left: the artists of Great Britvtin,

After Gillray and Kowlanison there was o ’;gacariad, of»’
dullness and strange ‘qu:‘;etuﬂef'in Engglantd, There was no

utstanairifg fgz.g;;;m, although George Gruilshank (1792«
1878) d1d publish a few rathor unimpertant cortoons.
Oneg of ,lais:; that is often menti-ned iS»thé one - just

followihg the downfall of Napoleon in 1815,  Cruikshank



was a young man at this time, bub his work ls vemark-
able in its prophetic tene. ' This particular cartoon
concerned the laws restricting importation of grain
into the Islands. 1%,Was\éalleﬁfﬂfheuBlesﬁings of FPeacej
or, the Curse of the Oarn]Bili"ﬁyj‘b ghows a ship load-
ed with grain trying to lend on British soil while on
the shore the Englich ararsayinggu9%95wnn't mvw it at
- any rrice., We are dctermined to keep uo our own to
eighty shillings, and if the poor can't buy it at that
mice, why, theyimﬁst starve"., In the backgroand the
bulging doors of a granary are overflowing with wheat
while a starving family stands watéhing; thé umwanted
‘grain cast into the sea. The men says, "No, no, masters,
I?11 not sbarve, but quit my nstive land, where the
poor are crushed by thase,mney'labcr‘te‘supgort, and re=
tire to one more hospitable, and where the arts of the
rich do not interpose to defeat the rovidence of God".
Parton comments on this carﬁgcnvéskb@ing gn excellent
example of the tore of prophecy necessary in e good care
toon. Even in 1818, when Cruikshank was but a boy, he
was capsble of discerning the fact which Bxitish,states~
man 4id not learn for yorrs. o

It was not until 1841 when Funch, the "lLondon Chari-
vari" and first British comle weekly, was sﬁarﬁed, that

political cariecature again bscams an influential



function in )&nglarﬁ.u The name ﬁ"cértbo‘z‘l“‘ 1s sald to
have been erigimted by Punch. - I |
" One histary of the name, g;wen my mr; Mo H, Spial-»

| man, :m the His tory of Punch, aays i;hat .m tha :r*ealgn

of (aharles I the title givem to sueh #hings was "a mad
deaign , in the time of George L it was called a "hier-
oglyphie® . and throsghout re periba Yelgnéd over by
Gillray polltical satire was known ‘as  "éa plesture” , 8
general téz*mffg?;' the art of applying the grotesque to
tm'purposé‘s ‘o;':z"?sat’ira, and for pictorial and plastic
rmieule anafbaélesqxxe% But it was July, 1843, before |
| Punch tnougm of calling these amazing thing.. cartoong“»
. wii;h the publi:shing o:f’ mnch under nma leadership

| of such men as John leedh (181‘%1894“ Eichard Doyle
(1824:»1883) and John Doyle, the ‘political caz’tocm was
'oomplately mjuvemted in England e madstone said of
itn "In early days, wlwn an arﬁia’c was engey eid to pro-
‘ﬁuce polﬂ.tical ‘satires he nearly always descended bto
‘.grass p@rsonal caricaturez am sometimesu to md-wncy.
Toﬁa;y the humorous presa ghows 4 total absance of wul=
,garity and a fairer treamant, which mde this depart-n

. 3.
ment ai‘ warfare amaya pleasing .

1. Encyclopasdia Bi*ita’nnica, Vol. Vo P. 331s
8, . History of § Cmturv in Garicattwe. Pe 101..
Se Ibids )



Wiith tlm»advenb of Punch there came an entifeiy«‘
| - new typevof-garﬁobn in England. It becams milder, -
,drgpp@dvits Qqaﬁse,,Vngar<attire,and_ﬁecaéﬂ éﬁ,Emglish
geﬁtleman.'fTﬁe\in&ecenay 850 epmmon,fbéfqre~tﬁe‘camic>-
ﬁeekly, was~gone ﬁn& in its place was the tolerant,:
rather.iﬁdiffefant«nnlooker., ThE:parsonal‘éttacks ard
Personal rancor. wWere gone . 1astead,_§gg§£ aéoPteﬁ an
International outlook. dJohn Doyle, father of the fam-
ous Hicheord Doyiaj drew several interesting cartoons
of Unele Sam, typlfying that upStaft ﬁation across the
sea., At the same time Tichard Doyle publiahéﬁJé satirse
against Louis Phillipe which was‘bannéé Trom Farls for
soms tine. Punch drew the attentlon of the Britlsh Isles
to world pollitice, and alihough it did not publish
more than one or two pnrély political eartodns-we&kly,
theﬁ*werarusuaily'ﬁhe genial, hall-fellow-well~met
English cortoons vhich Wmve Iasted down to,fhe praesent.
0f course, there were exceptions to this, a5 there
ar@‘excaptiéna to all sucdh sweeplng statements, Ve
have several cartoons dvawn by Leech which are any-
thing but gentle,  The most ontstanding of these is
undoubtedly the one drawn during the Crimean Wap just
after the death of Nicholas I from pneumonia, The
- Szar had sald that it amde no difference what forces

England and France might be able to gather, Fussia
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“GENERAL FEVRIER” TURNED TRAITOR.

“ Bussus mas Two GeNemuis I WHOK 8BE CAN CONTIDE—GrnERats Jaxvizs axp FEvaien"—Speeck o the late Emperor of Russia.

PP 7 W

Drawn by Leeeh in Punch,March 10,1855



could always rely on "Goneral Janvier (January and
"General Fevrier“ (Eebruary) for pratectiona ﬁis‘

: meaning of caursp was the hwrsh Tursian vwinter would
arive oat all foes; but he himself died of influenca

.ﬂbe?ore.ﬁha winter was over, In his cartoon entitled

u_ "Genera1‘Fevrier Turned ”raitor", baech pictures death
ﬁdrﬂssed in the uniform of a Pussian general, He is
,llay;ng"h s skeleoton hend on the brwaat of the dead
Ewpewor. Snow is onﬂt grer allj bleak coldne as: pre«
‘vaées the ricture‘,,‘ m _
The . e%uelty of. thiv gartoon harks back to Gillrey.
:Zt is‘enough:ﬁoystar_dhud@era‘evgnuafter:theﬁa'many |
years have passed. ( :

. Rﬁskﬁn,aaid‘Qf’this«cartoon, "The thought was &
grand onej ﬁhé mﬁmery‘sf the word spoken snd’ of 1ts
~answer could hardly iﬂ any more impres sive way have
‘been :@corﬂed for the people;. and I,belieﬁa that to all
. persons sccustomed to the earncst forms o art 1t con-
tained a nw6fbuﬁi Qﬁﬁ touching lesson., Tre notable
ﬁhing was that it offended persons not 1in earnoau,
end wes loudly cried out against by .the polite journal-
ism of sbciat;"

~ Leech, 1like all otler outstandlng cartoonlsts, had

1. Ibid. P. 132,
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the element of_prophecy;in'his;wcrkg' faurice and
Cooper say, "It was during this seme year, 1859, at
the Qloaezof;the;wav whiclh humble@{ﬁuétria,Aand forced
hér‘to su?réud@r&Vénatia tovSardiﬁia,.ﬁhmt Leéch-voiced
vthe suspicicn~that Louls was casting longing éyes upon
Italian territory, in a cartoon entitled, "A acens
'fram_thaAHew:Pantomime». ,ﬁapolegn:lli;here‘figuras
as . a clomn,za revolver in his hand, a gnose. 1&b91$d
Italy nrotruding from his capacious packet,i He is
earnestly assuring Britﬁania, represented 2s s stouk,
elderly woman, eyeing him suspiciously, that his ine

tentions are stricly honorsble'.

.Thisvis ¢:e,of>thﬁ‘manv xnstancesein wh%dh he fore-
saw. vircumstanaes long before governman? o;”*cials
even suspected anyihing.

;Lg@ﬁhﬂa;team,mateian fgﬁgg_mas_Sir Jomn Yenniel,
 wb0 ¢odkARichérﬁgDoylefs5glapeweajﬁnewsﬁaff sarly in
the second half of the cemtury.

- Tennlel, 1like’ Leeck, possessed the wilt and. fore-

- slght to andble him to delve to the seat of the trouble.
Put Tenniel even more than Leech wes casting off the
old influences.  His drewings were of oxcellent artistic
merllt, and his technlque hag been judged extremely good.
His cartcons bring with them a sense of simpllclty and
dignity. He eradicated pmecetlically all unnecessary

1. 1Ibid. P, 142,



“ background and made use of many deﬁices extremely .
simple but difficult to use. One of these was to .

- draw the figures of all khe impartant peﬁosonagesl

as Jjust so many i:l,ttle school boys; ~or stable boys
or waitéi;ét;;”’fﬁén ‘again, he used the device of ele-

| vatling theée buﬁt_e of his satire to sublime heights

~ and cohcaiving them as gods to be ridiculéd‘ by the
public. These devices seem ridiculously simple, buf
the use of them demands a subtle pen with & gaiding;
hand able to see and understand human foibles.

His art wés not limited to his technique, but
included his ability to comvey to the public his |
méaning, with the least possible use of words. These !
drawings hold a latent power and hidden allusion
which grows as one examines them. His dignity is
immediately and profoundly felt. His cartoons seem
to emanate from his own zealous atbempts to portray |
to others the need for‘raform or action, and the fer=
vency and sincerety of them contribute a lasting
éuality. In my estimation ‘enniel drew three cartoons
which’ belong to the ages, not only as heights of |
satire but as works of art,

- The first of these appeared August 22, 1857, in
Punch, just bfter England had sent troops to India to
annihilate the Sepoy rebels. The viclous atrocities



A COMMON SORROW,



of the rebels toward women and children had sent &
great wave of révenge sweeping over England. Ten-
nlel's drawing was labeled "The British Lion's Ven-
geance on the Bengal Tiger". It pictures a leaping
maddened lion jumping on ah eqnallj‘anéry figer”ﬁhb
holds within his forepaws the prostrate figures of a
women and child, The animals are excellently drawn,
true £6 life, anﬁ the entire picture eonveys a deep
and @readful meaning.

In my opinion nis next best is that drawn Just
after Lincoln's: asaasaiuati@na It is entitled, "The
Nation Bourning at Lincoln's Bler". At the bedside
are three figurea;‘ Gb1umbia‘is prostrated with grief;
a negro, hisyehains'lying unloosed on tne‘flodf,yis |
weeping with bowed head and tautiarméffgii of‘éﬁguiah;
énﬁ Bfittania }g'éhpwn;ih the ééntef'iﬁ an attitude
of réépect‘aﬁd$sé5iow; laying & wreath on the bior.

‘ The'pidture 1s devold of any unnecessary detail;‘
The 1aat of this group was drawn at the death o
‘Garfield, when Tenniel drew snother cartoon symbol-
131ng}the sympathy of the sbrrowing mother crountry
for the broken heartedbnatiun. It simply pictures
the gaddasa~1ike figure of Brittania holding in her:
arms a mourning Columbia,
,‘T° meithase cartoons convey the idea that the

mtion as a whole, with Great Britain as a leader,



were gradually growing away from the viciousness of
"the first cartoons and a‘dq‘p’.cile:g“a much-moré human
Cattitde. | : RN

While these two men,"Kéﬁnieﬁ and -‘l’eeqh were lust-
ily wiedding their pencils in Fngland for the cause of
France, there still existed a small school of suppress«
ed French cartoonists. It was not until after the fall
of the Empire in 1870 that the rigid bans governing
the press were lifted. When they were raised, of course
c‘artéona flooded the press. M. Armand Dayot, writing

~ of this epoch in Les Maitres de la Caricature Francaise

en EIX Siels, says, "It has been sald with infinite
jusf.ice that when art is absent® from caricatﬁm nothing
remaing but mlg&rity%a The only men whc’sa‘work‘ is
acceptable during this period were Eammier:,;'ﬁill and |
Cham, Andre Glll was 2 witty fellow with a facile pen,
btit‘ihad‘ not the penetration of a Daumier. OCham was

the illustrious Gamtaﬁmadéedé Noe. But the leader
in this éecond Fremh ﬁeriod wasg again Daumler, whé
came baclk in his old age with all his youthful enthus-
iasm and ardor to enter the ’battile of wits for the
sake of soclety. It was by means of the magazine Char-
ivari that the group let ,by Daumier this time wlelded
the power of the pen. ‘

' Thus it may be seen that although caricature itself

1& I‘bid.# Pa 66Q
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was & powerful instrument for ﬁhé;guidanqe of  publie
opinion, When put into the handa cf 8 group and pres-
nted througn the medium af tha weekly magazine its
power doubled., For the first fifty*years of the 19th
century caricature was in the handa of 1ndividuals. It
.,13 quita true that many'athexs were drawing comie pict=-
ures in those yeara, but because of tha lack of a pro=
per medium their product has nct baan preaerved to us ;
we get none of ‘the mediocre wark of that period. ' Only
 those ha ve been preserved who startled the world and
alarmed all who observed them. , ;
| In that period we have Gillray and walandson in
England, Who rode on the crest of the tide and then sank
whén their cause was remomﬁé;:.Than we ﬂee‘Phi;ipon
andhié gallant crew of workers shoot to metear?like
Vfamelfob'fiftaen,yeara in France, only #o be suppress-
@d.by a‘rigid press law. With the fourdation of Punch
‘_(in 1841 in England‘suﬁh masters as Leech, Doyle amd
"Tenniel brought the aartoon back to leadership. In
‘1870 we find the Frendh raleased from their sentences
of aileace, and once again the eelebrated Daummer loads

. his aisciples in caricature, ﬁhia time by means of the

‘Charivmri instead of Le Garicaturee B
~In Germahy during these years there were two im-

partant magazines, Fiiegende B&atter, 1844 and Klad-

deradatch founded in 1848. In Germeny there was little



political satire until the World Wiar, The work done

| by & few outatanding men befo:ea the gom cenmr;yg as
a ‘general mle, ‘concerned’ ferei@x,nationsaf Parton says,
"Rarely indeed does a Gorman éarieaturist prosume to
meddle with politics, and stil1l more rafeiidéés he

do it with impliﬁiby.' The Gérm‘ané, with all tiﬁéi’r ex-
cellencics, seem wanting in that spiri§ that }aas given

us our turbulent, illmwgwnizad freadem o

- 19th century Gorman art in cariaature had none of

the 1ll- tunead indecencies of the i*’remh nor the subtle
allusions of the English. It is slmple and ccnvincingn
‘It has a certain dynamic quality in the i‘aat bf Abale

o striking ‘severity and re%minb. Pamon compares thﬁ

 German cartoons with the Aperdcan ag 'lagez’ beer *o ,

the gdading eeékﬁ;ail@ It ia nevertheless , an out-“
standing i‘aot that Americals i’irst two grea‘c cartcon~ ;
mts, Thomas Nast and Joseph Kepp;l.@r, were of German
origin, and they were imbued with the essential Gepmsn
‘principles of political satire. Thomas Nast's work
embodie s characterlatics of' all?thréé of t?ae‘v 1mportant
European nmatlons, but abae all he clings to the Germen
theory of simplicity in design. Joseph Keppler also

demongtrates many German tral i::a and notions in»kiis work ,

1. Caricature and other Comic Art. P. ‘24»'7» ‘



-espeéially noteble are his exéellenﬁ"-de“tail and his
use of the artiaﬁic unities,

It was during this epodhal 1ch centurs'When nations
were determining thelir destinies that the proponents &
: political satire diacavered their powar. Ve see”it in
‘vﬁhabinfluentialkaﬁﬁgck'on'ﬁapbicoh byleiilray4acfcas'
éhe'dhanﬁel,‘and'again in the propagsnda of Philipon
in the La Gariéatura agéinst Louise Pnilippe. Ye see
French éna‘German“ruiers ?ealizing the power of pictor~
ial editorials and supprGSSing'them‘W1ﬁh‘én iron hand.

v fhs,Frahah cartoon developed in this hundred yéaws
from a degenerate nondesoript soclal caricature to a
fierce; yet:;ight hearted influence on the public. itg
dominant characterigtics wore mirth and animation com=-
bined with an underlying aariousness.' Loék at a}French
cartoon and you are immediately imprassed with its hil-
arity andihumor;"ﬂs you study 1t, however, you soon
begin to realize that the artist meant something more
then a joke. He has drawn into his work a lurking
insinu&tion which strikes the reader unawares. The
Franch cartaon is intenslfiedAinnuendo. It is crammed
full of inferences ard insinuations,

The stolid English cariecature stands in contrast,
The English satire could be more easily compared to

invective or ridicule than to inmuendo; but more of ten



then either, it is simp1y~exp1anatory md interpre-
‘tix}‘e; of course, Englishmen auch as Leech were in=-
spired to an intensl ty of grandeur and to Herculean ef-
forts at satire.: The iﬁnglisb» cortoon of the Funch
‘and Judy typa, howevar, is a goodmat:.weﬂ, hail-i‘ellow
-well-mot, inoffensive ralllary. : ;! |
While 211 these undercurrents of influence were
growving in Nurope, American caricature was gredually
improving snd beginning to emerge as a ch'araé‘c'erist\icf
type. It 1s a strange phénomenm‘that while men of
such magnitude as Daumier, Leech and Tennlel were har-
. rassing the govermments of Europe, the American srtists
 were s;till dravéing crude pietures, ‘totélly 19561{1113 in
dignity and design. While these men were dra.wying master~
pleces and usmg devices which Eave never been con- v
dem:ned ag \iseiéss, the American cartoon was incipient
and rudimentary. The Americans learned nothing from
Buropesn éxpe?iﬁnca,.‘ Here in this land of freedom,

the cartoonist did not take his place at the‘head,pf

the line, while in oppresse f"u'r‘upe pletorial satire,
fighting c@ﬁshantly ag;ainstw’é:ctreme c‘&ds' to mke it~
solf felt. : -

After Englami :France, am Gémany -had‘harbored“" '
weekly comic magazmes for four decadc,s, the United
States decided to try the expariment. ' Not until then

did the Amer ican cartconiat do anything worth while
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in the wey of pictorial satire.

’ It is striking that in such a *I:hriving_,, fledg~
ling, upstart.gountry the re would be nO»cgrtoonists»
comparable to Gillrey or Baumiar_and‘fo-Leech or
 Tonniel., Thomes Nast who heads our list of illus~-
trious cartoonists, did not become known untll after
the Civil Wer. Nast, Keppler and Gillem hed the in-
sight to look to other nations for background. They
- took the biting innuendo from the French cartoon, the

' silent accusations and the superb technique from the

Gormans, anl the dignlty arnd perfection d line from
the English. They discarded all old American devices
such as the loop, the elaborate explanatlons, the “
metaphor of the steeplechase; and they gave life to
theip figtmes; They retained the smnbolsz(such as

liigs Democracy, Johh Public, The Donkey and the Eagie) ’
that had developed in Ameriwmn art, and added many
more, Into this composite picture they blended the
indomiteble, tenaclous Eankae,spirit, and th@ grim,
inflexible dectermination of the pioneer. They could
not eliminate the high hearted pluck and nerve of the
Ame ricana. Nelther could they exclude the whimslcal-
ity and facetiousness s0 characteristic of our people.
These elements combined to make, without a doubt, the

most influential political satire In existence.
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In spite of our slow starﬁ fhis natibn has méde
astounﬂimg progress sinow 1876, when Puck, and soon
1ater,Jhd 0, came to 1ife. ﬁaat came first, ani,
af ter he ratired‘from the center of things, Joseph
Keppler and Bernard Gillam. 4hen Homer Davenﬁort ard
Frederick Burr Oppér‘warved on the trust monopolies
in the last decade of the 19th century. With the 20th
cenﬁury came new men, with John T. MeCutcheon leading
the field for many years. Then Jay M. Darling (Ding)
forged to the head of the line on the Des loines
Feglster, "Ding" has held the spot light since 1910.
low he is sharing it with such men es Kollin Kirby

on the New York World Telegram, Charles £, Sykes on

the Lvening fublic Ledger of Fhiladelphia, C. G Orr

tbe Chicago Zribune, Thomas on the Detroit News,

Fitzpatrick on the St. Louis Post Dispatch, Page on

the Louisville Courier ~dournal, Warren on the Fhila~

delphia P ublic hedger and S, J. Hay on the Karsus City
As arsummary of this endeavor at comparison and
characterisation, + quote The_ Nati@n of August 11, 1910,‘

in an article entitled Political Cartoons:

" Punch cartoons’ ‘ar & much mprc dairect, massive and
scidous than American prcducts. Where we aketch and

scrawl, the British cartobniﬁt paints. He puts'in fore~
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ground and background, blocl;s‘ out his f“i gures, attends
to his 1ight and shades, and--havi;’ng left no chance for
r.mycme to m:i.sa the poim:, repeata lt :’Ln gaod sized
p::*ln’s at th{a b@’ctom of his picture. Thls jaatifica~
ta:cﬂy :.eg;end at the hottom—»«vwe find in Garruthers Gould
as we f’ind it in Par’cris g;e and f{aven Hill and their
aolleagues ~-ig as eharact«arlstic of the l*fnglisb_ eartoon
as the e*cplanatory 1egamai‘a1‘: the top o the mge is

) eharacterlatic of ’che English bit of light vex'se,.”.

" Lthere is 1ittle of that light hearted abandon and
'stenogmphﬁ.c style with which we on this side of the
ocean pleture the passing oi" presidenta and tha triume
ph o::* defea*:. of large issues and the pressure of seri-
ous ecoﬁomic prablema‘ i?m average hngllshman vzould re~
fuse to put up wlth the hilarioua illuminations which
ouy comie artista tcday are shedciingupon the quastion
of the inéreaéed cost of living. He woﬁld resent our
newspaper art;ista merry war with the trusts.....

“‘I.‘he question of relatisre mer:ﬁ: does not enter here.
1f we ’cake up the essential natura and purpcs e of the
cartoon it may very well be that our superiom agality,
our great readiness :‘Ln ‘whimsicality and the 1llusive,
rade 'cefore the atraight forward give and wke of the
" Engliah cartoon. Directnass of address is ‘bhe prime

quality where tha object is to ameal to multitudas



and at once. Oy own best ,oaﬁrtoa‘ns have_bem‘,simple,
Thomas TWast did not hunt after clevermess. Davenport's
widely disseminated "He is ~'Gcod 'Engug&: .fo"z':* Mo 1s ox-
‘tremeiy simple. Hr., Upper's family of trust glents
leaves little to the :’u&mgiynatibh; Tes, these are the
exceptions on our side of_the”w&ter*;; just as Mr, Ber-
nard Pertridge in his lighter mqoda ,sqﬁmies”ths ez#:-*
ception to the Oth@l’."tg | ’
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Ghap’cer V. ,
NATIO NAL AND SECTIONAL umaomsm.

Symbolism 1s one of the foundamental principles.
of the cartoon. Its use ls as 'olﬁrias,the: use of the
pen and the paint brush. It las always ‘been a ve~
hicle by which men 85 been able to express his ano= .
tions and mke them vivid -‘cov others. It 1s a meth od

of’ driving ‘the point home which will succeed /wh@ﬁ
nmth:mg else will even make an impression. ls it not;
much - ‘more stkiking &ad impressive to lmve the figure
of .Columbw weeping in the arms of the regal Brit-
 tania thanv it would be to have‘anaﬁzﬁerican of any des-
cripmon bemoaning his losses upon the shouldar of
a stolid bn@ishmm? Y
| There have gradually come 1nto be ing in this coun-
try and all over the world a ‘gr'ou;‘p of symbols which
are universal, These have grcmn by 8 slow process of
elimination am addition. They have come, some by
myth ani some by accident, to mean one thing in the
minds of everyone. T‘nis"s;ymbclism is 2 strange thing.,
Take .sv,ch figures as the Kussien bear, the British
tiger, the Democratic donkey and the Kepublican ele-
phant; put any one of these in a cartoon and to all

the world 1% will mean but one thing, and that, the



L neaati

s

1

ST
By Gillam in * Judge.”

THE CHAMPION MASHER OF

A Typical Example of Characters Used
to Symbolize Various Nations.



group 1t is aséﬁmdto“rebrésénta“ Buﬁ”thé same-f‘igai*es‘
talen out of a cartoon mean nathino marfa than a donkey,
/a bear or a 11011. It is a stranga phenomenon that
the hold which a syxnbol may have upon minds an over
the world shtmld be 80 great.,”f.‘a‘ B
"4 Symbols used- in cartaoning may be divided into two
‘c’iésses. the canvenﬁianal and {:he Lypiwal»' The con-
‘ventional symbols are thoae uaed in evex:;r i‘orm of art
and lntermetatlen. I:n this class I should include
paraenii‘ications such as those c:f war, mace, iam:me,
'death, disease, Fother time,’ the old ard the new year,
and maixﬁr others. The typi"cél group, with vihich we are
mainly conc ern'ea heré, includes fir sty i“hlevf ‘pe&'s onifi-
yaa‘cions of nations, ar ld”seco'nd,'tmsa’fi@més typical
of diﬁerenb localities within our country. “mong the
mo:a’c mportant of national figures are Jdohn Bull, The
Rnss:.an Bear, Uncle Sam, Brittania, bolumb'&, the Brit-
1sh ,hion, the Amarican hagle and numer ous minor ones
such as the 1‘rench figare of liberty, the bengal tiger
and German ‘beér drinker. |

ALl nétions have'and 8t111 }y-ﬁse typlcal symbols in
thelr cavboons, bub 1t 1s quite noticeable that the
American cartoonist bas at hand twice as many symbol-
ical flgures as the artists of other lands, He deperds

almost .excluslvely upon types for hk representations.
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These have grown up through the years, from the time
when Uncle Sam was first used and the Americaxﬁagl@

’ did not have the conque¢iﬂg 100k thet he wears today‘
The Ambrlcan cartooniat has at ‘hend & the of mn for
avery section of the cmnntry. H@ Imows tnaz if he
draws & stately tall man*with V&n Dyke b@ard ‘and mg-
'}taaheg, places a broad brimmed»hat on his head and
makes his hair slighﬁlyflong on the heek? 40 one. Wil
mis take him for any other then a Southern Democratic .
Colonel, He can be sure that by'drawing a tall lean

" man iﬁ:a‘”fi?evgallon pat" and highOheeled boots and

S purs he is sure o prasent a Westarner to t o) mipd of
Aﬁmrica, fnd he 18 never wrong in drawlng an insignir
ficent little men in a dorby bat and 111-fitting clothes
as iir, Plain Citizen or John Public, Then there is
the Yankee Farmer, who 1s not so well kmown today, bup
who sav&ral'dacades'aéb,coulﬁ never be miéfaken for
anybhing Yot whet Ho WaS. ‘

In addition to these sécﬁionél types in use in
this country, there are meny other symbols used svery
dsy ﬁbiohwaré-seldmm‘realized as symbols, Thére,ara
the elephant and the donkey, representative of ihe two
political partiea.'FQQQ§ we_have.the‘haer Cap and the
Full Dinner Pail meidé*:fém‘ous by Thomas Hast, vhich are
vsymbolical of the labor parhy wherever theg‘arc geen,

We h ave Golumbia, taken from the sttg op Libarty
2

4.}
(AP
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and the Lagle. But most important among the person-
ifications of the United Sxt&ﬁéé,vié’Uncle Same

The characfer of Uncle Ei.eizf;i;z’:m:‘j we have him now in
‘his chin whislers, striped tmuséirs, s tarred vest,
high hat and swellom-teiled coat ﬂymg- in the wind,
is a composite of many aevelopments. Going back to
the first example of the pcar‘sanifi{:atio’n of thé United
States, we £imd that in 1845 the figre of Benjamin
 Prenklin Was in' vogue. He was called Uncle Yonathan.
Again we have one captoon preserved by reproduction

in Bishop's Our Political Drama, It is entitled, "Bos ton

Notlon of the World's Fair", This cartoon is also im- -
portant as belng one of the éarlieat having Vto do vith
the slave question. In this the figuwe is that of Ben-
jemin Framnklin halding up his hands in horror et a negro
mamuy feeding some thing out of a bowl to an infant in
e cradle on top of which Is perched the bald eagle.
The negress 1s saying, "book here Uncle Sam, dis is de
stuff what is good for true liberty", while Uncle Sam
says, "ls this the prize for which I toiled, slaved and
fought and bled‘? This misbegotten vastard rocked by
abolition and treasam., I'm sick be 18",

this pilcture was drawn by Clay in 1843, and is the
first mention of the mame Uncle Sam in the political

cartoons of this coantry. Soon after this, in 1844 amd
1845, the Znglishmen, John Leech and liichard Doyle
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began picturing Uncle Sam in an entirely'different ‘

N manner.; ihe first drawing by beadh, ebcut 1845, has
Lwo dnaracters. T%ey are a huge, red facud, contented
‘ laoking indlvidual,rmr. John Bull, 1oaking down with

l apmrent amusement at a small fl@ry 11» tle man in tight
fittting trcuaers, swaliaw~tail@d coat, anﬂ 1arge hat,

a little man with. a jutting chln. thn Bull is grin-
ning atb ﬁha g@sticulating little man ani saying, "mhat'
XOu young Yankee Daodla, strike your own father ‘

. Te next cartoon of any importance inkthis cycle
‘:is that drawn by Doyﬁe in 184f. In bhis he incorporates
the 1eng 1anky figure of Kankee Doodle in about ﬁhe same
dress with the name of Uncle S8am. This picture is en-
t1tled "The Land of mberty“.‘ .”Init", says Baurice

| and Gacpar, up lean and lanky, but st111 beardless
‘kAUncle bam t;lts lazily badk in his rceking chair, a

‘six shootar in his hand, a huge cigﬁr between his teeth,

‘Una foot rasts carelessly upon the bust of Uashingbon

vwbich he has overturne&. ‘Tha ethnr is thrawn over the
back of another chair in’aprawling insolaﬂce.' In the
ascending clouds of smake appear the Stars and Stripes,’
surrounded by a panorama of outrages, duels, barroom
‘brawls, and over ﬁhem.ail the contending anmles of the
vMexican War cvev whom a gig@ntie &evil hovers, hii hands

vexﬁended_over thenyaa holding ﬁnem under his power "

1. History of 19thJCentufy‘;g,Cabicatnrac-P; 103,
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. In '18‘_56‘ there were fiva impowmﬁ;‘cartqons cir-
cyulatad' by Currie;f and I;r@é_:crl’*élating to the 'prve'si'.- .
dentia?; campaig . Among these are ‘two vhich protray
‘the, figure of Uncle Sam ’sﬁill,‘furi}hezf“cbahged, | In
 these he'tyéai*é fﬁ‘i‘s' high hat), stripd?trouéers , boot -
 straps, vest and swallow-talled coat, but is still clean
shaven, Since 1843, .hoz?fé:ar,'vvhé:uhas shown mach change
and yis;bsg;uming t;c; resemble the mresent day Uncle Sam.

In 1860 there is a.ngitlﬁfex* éartoénin tles  Currier
‘and Ives collection, "The Irrespressible Conflict",
in whichwe again get thea" old type figure. By“ this
~ time he seems to be taking on character and definite
form, but he still ;V}.acl-:s the Wbigk@r s and the "vim
“g’mi; ,vitality_" Wiiich we now associate wi th hilm.

It ,is entirely pbssible t,h{at‘during the Civil Yar
‘days' the cartoonists associated t’:ﬁfé :{'J.gure of Uncle
~ Sam with that of Abmbﬁr@ Liﬁqoln, em incorporated
'into the national syuuolical character certaln features
of the national hero. At 'sm‘y"’mta it if;ra.é ‘soon after
the Waa?‘, in 1869, that a'caﬁtom éppeared poxftraying,,
Uncle Sam with slight chin whiskers and a mus tache, .
This was &ntitled "Uncle Sam’s Taylbrificé".? |

In 1872 Thomes Nast drew en Uncle Sem with WWhis-
xers., He had an extremely long nose and was dressed

In the usual stried trousers and swallow talled coat,



bub sbill he came far from resenbling the pc;pular
conception of today. ' SRR ’
" In 1880 Séppler, then drewing for Puck, conceived
& compaign cartoon which became one of the most widely
discussed caricatures in yéaré;"\",l‘ai.siykiit-wo‘u 14 pro-
bably nover reach the copy deic, v It‘_‘?ﬁlé named "For-
bidding the Bans".. It shows a political weddlng perty
at the altar, with Uncle Sam as the hesitant groﬁmvam_ ‘,
General Garfiéld asg the eager. bride. Yhe figure of
the ballot box is the officiating clergymen. The cere-
mony is well under way when into the room mishe s W H,
Barnum, chairman of the Democratic Natiomal Gonﬂizziﬁtee,
shouting "I forbid the bans", snd waving the figure of
a baby in the air, marked "Credit Mobiller". he faces
" of all the bridal party show surprise and chagrin, while
 the. brida qu‘im ngively says, "But it was such a little
one®, L
In this cartoon Jncle Sem is pictured as nearly

like the figure of toﬁay\as any up to this time. He
has scrégg? white hair and chin whisker a,v and a long
lined face, with large nose and droll looking mouth.
In this picture he wears the starred vest snd the
stripad,trousérs, the boots, the stiff collar and the
flying coat tails. To the bewt of my knowleige and
belief this is the first actual conéep’cion of Uncle



Sam as we have him today. Td'be‘sufe,:iaﬁér\Thomas '
Hast developed him 1ﬁt0 a wily, grinning, gelf~ |
satisfmed creaﬁure, and Davenport gave him a 1udicr-‘7
ous appearanca durxng the Alaak&n gsmi ‘rush of 1889.
He is distorted into all sorts of clothes and makeups,
but'QIWava hs1faﬁ'b® recognizéd,;perhabs by the glittér
1n the eye, tbe length of flgure, ‘the leng lank" legs
or th@ flyin@gwhaakers.‘ Ay any'rahe we have him today
,1n all his glory. R ' k Rk S
’. I have given‘this, thﬁ mosb important of our natiom-
ral 3ymbols, to show how and by wnat davious mehﬂs the -
svmbulieal iignrasmay develop, 1t is not knawn exactly
how the term "Uncle Sam" ‘ever orlglnatod. Tﬁ@ most
logieal stawy haa come down &8 & legend ina" fam-ly
named Wilsqn. »lﬁ 1s sald that there was a Samiel Wilson
who in the War of 1812 wés émplbyed in‘a headquarters'“'
for sapplies. Ag superintendent, hilson was obliged
to mark all bdxas and packages which came throagh his
office, He was called Uncle Sam by his'friends, and
in signing the g'oodsl he examined, he Figned the Lalb-
ials U, 8, “né‘day‘avlongshoreman‘asked the signific-
ance ofkthe initia1s and was told that they meant
"Uncie sam". Ho observed that they also meant "Ynited
States" and in some freakish,ﬁay he cbnnebted’the two

in his mind. He started thé joking reference to the



~75m

FUnit@d States as Unele Sam, and it was]picked up by

tha soldiers vwho hung around end soon ado pted by ﬁhe
newspaperﬁ.~ y 1817 an name is vupmosed to have been |
fmrmly e"tablishea in the minds of Amerlcﬁns. It is
i;.mtﬁaz:eaatj.nrr to neﬁa that the aescendanbs of this man
ave now\trying‘to establish o memorial to him.

There ere man?foﬁher types of symbolism In the

o United Statns, but since this is the most used I have

:'presidentlal campaign pa sed wi{ha=

dwelt om it longer than on aﬁy other, There have be en
periods vhen certain types of aymbdlical~usage wore the
 vopua, only to fade 1n a few yesra, I have mentionsd
the Gerrymander of Gilbert Stuert. .All‘during'ﬁhe'hisu
'ﬁofy of political cartooning this de;icefaf picturing‘
a coantry has been oftén used. In 1888 there appeared
a notable cartoon of this type in Judse. It ié merely
the map of the ent;r@ United Statos drawn so as to rén
mesent the figure of Grover Clﬁvoland bov ing over to
Great Britain an@'singing, "My Country, Tis of He, Of
Me L Sing". .

Tren there Waﬁ the f%méus~steepleoha@e idea which
was s0 ofﬁeﬁ us ed during,%he thn conturv. Hardly a:
b@ing pbrtréyed
i TS

in some asyect of ‘the sﬁeeplechase, " the rem=
n&nts of this and an interestiﬁg'variation appeared

in 1882, during the campaign of Clevelend and Harrison.



- In thls, each candidate is shown as & chariot driver
vracinﬂ fqv the goale ”heir hnr&es are labeled Econ-

.’ om:y, Tariﬁ’ hef’or*m, higgh I’votectiozl an d I‘mrce Bill.
Tha stﬁep;echases Ware'sluttered drawingﬁ, showing
evéry ﬁan‘in;thﬁ field;driving‘séme;ﬁanner,of vehicle
toward the goai; |

| The tattooed man was a favorite symbol during the
weekly illustrated p\riod of certooning., In 1876
Joserh Y@ypl@r publig?cd in Puclk . the picture of a
tattooed bolumbia,‘ This.was the precurser of Gillam's

efforts in the same idea, Columbla is shown nude

- and in horrible distress. Over her body are tattooed

guch words as "Whisky Ribhg", "Black Frid%y".."éecess~
lon", "Temmeny", ”3lectian Freuds", and "faxes"

Bernard Gillam, then drawing for Puck, conceived
the idea of representing Blaine, running‘for president
in 1884, as a tattooed man. In the first tattooed
man cartoon he has m&ny~ludicréus figures grouped around
the walls as if in a slde show. 4Among them was the
mide figure of Blaine, almostgéompletely covered with
tatbtooed figures. "Hulligen Letters" and "Bribery"
stdn& out most prominently upon his shoulders. Llater
in the same year Gillam enlarged upon this idea, and
publishadxa series of hideous esrtoons which are pro-

bably the most viperous that have ever been dram In
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the United »“-fiﬁai‘;e,s'»  This has been mentioned previous-

[~

7y as the decadent perlod in American cartooning.
Thesa caritvoc'ms. aluos t drove Hr, Blaine ‘vi‘ntci, a frensy,
and they truly were unubterably erucl,

There is certainly no country in the world whida
‘pas & greater swpply of traditional types upon which
to dvay f‘nr expression than America has., Our artists
should be able to prgd&ca effects and combinations
quite beyond those of othor countries. For with all
the wealth of S:mbe}ieél material and with the Ameri-
can pu‘mlia always ready to welcaue 8 's:,rmbalicml, i qore

Y

with open ermg and guffaws of laughter, the artist

should be in his chosen realm heres
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 Chapter VI,
THE CHARACTER AND SOCIAL SIGNIFICANCE
OF THE CARTOON TODAY,

The exact influence of the political cartoon
is difficult to trace. That it is a real social
force 1s apperent; at a fow distinct periods in its
héstory its influence has’been demonstrated and pro-
ven, The first example we find of this 1s the vit-
riolic attack of the Englishman Gillray upon ngoleon
Bonaparte, ﬁhidh.haa been discussed in detail in an
-earlier chaptei;k Gillray is sald to have exerclsed
prob&biy one of thé greatest influences of propaganda
against Napoleon in IEngland by means of his cartoons.
He was able to bring the problematical question of
Nepoleon's possible invasion of Grest Britain to the
attention of the illiterate amd the poorj to the
masses of Englishmen who otherwlse would have been
unaware of such s condition. It is in this group of
people that the cartoon is the most useful, because of
its direct, pictorial appeal.

Leter in the century, in Yrance, there was Fhilipon's
caricaturing of Louis Phillippe, which set him up for |
public ridicule and aroused so much ‘anx.iety An court
circles that the Emperor suppressed all political dis-

cussions in the newspapers. This act is in itself an



indication of ths power of the cartoon. Its influ-
ence can be‘m@éaured’anly by the reactions manifest-
~ed in amswer to it. When ruleré start worrying and
officials wondering over'its”actiVities,’then we know
that somewhere $% 18 having effects

In America, the influence was felt to sbme extent
in the presidential alections»beginning with that of
the s%ormy‘ﬁndrew~Jédksan‘i During the Civil War it
- may have had an unconscious power. In this period
there were two outstanding cartoons which h:ive been
cited before as those drawn by Frank Beard in the earlﬁ’
years of the war and by Joan Cemeron somewhat later.

. The first, "Why don't You Take Iﬁ@@%p1Ctured
~ "Genersl United States” es a bulldog and Jefferson Davis
as a littls‘blaek'noﬁdQSaript hound with ﬁiS'tail. | ‘
- tueked between his legs. The bone of contention was
Washington, end the bulldog has put the hound bo
£1light merely by his ferocious, undaunted appearance.
1t has been said that bbevappearanca-bf~ﬁh13'cartoon »
in shop windows brought ‘such crowds that the streets
»wof.Washingtan'ﬁere made impasseble, and it was like-
wiaefcircumated in 211 parts of the North.

ihe drawing by Cameron pictured Abraham Lincoln
and Jefferson David'excitedly pulling in two a map of
the United States. Lincoln says, "No peace without

Abolition"; Davis insists, "No peace without separation”;
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while Ceneral MeClellan, as peacemaker, is saying
with o hand on the shoulder of each man, "The Union-
mist be :zmééerved et all baé.ards".; Tye cartoon en-

titled is, "The True Issue, or Thats Whats the Matter”.

" The effect produced by such drewings must have been
one of stinumlation and ‘reassurance to & ‘puzzled nation.
The pictorial qualities of these cartoons Impressed
upon the non-reading public, as well as the literate
group, the solidity of t’m~‘unicn. . They interpreted
quite plainly Mhe real issue of the Wiar of the Se-
cesslone Undoubtedly they: sex*ved ag propaganda for
the Union itself. The virtue of these two cartoons .
in particular . is that they both, and especlally the
séeonﬂ, ‘are for the Southerner as well as t}m“ North-
ernar. ‘They are for the Union as a unit instend of
dlvided. Such drawings -would undaubtedlyalrduse a
wave of comment through tthe northern stabeg; they
impressed upcm the statesmen and politiciansg the fact
that: ‘the peoyle rg.alxzed the ’nrue issue in the case
and impelled action on tha-mrt‘of the govermment .

The circulation of these two cartoons exceedod
100,000; 2 circulation so enormous for :Ité . time nmust
undoubedly have meant much discussion and opinion. It
is unimagineble that a drawing could by its own val’uev
‘and cheracter reach a hunired thousand people during

the Civil Var days without exercising an influence.
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. But America lacked initiative and genius in the
ort of satire. Our great cartoonist, Thomas Rast,
of - conrse, marks the turning»paint in the influence
of the Americen certoon as well as the techﬁigue of
it. A£s bas been mentioned before it was he who made
Bos s Tweod beg for mercy from: the certoon attacks.
There are but a few outstanding examples of definite
influence but we know that many of the cartoons pre=-
viwsﬁlj mentloned have swayed blstory. We know that
this wéapmg of satire would never have developed to
1ts__‘pr'a,sézit excellence had there not beem a ‘demand fdr
21t and‘ a reaction to it by the peéple. |

. American ertists had to learn that in order to
influence an American public they must flrst attract
i, To do this they epperled primarily to the inher-
ent American sense of humor. Thums the most of our
cartoons today are tinged with humor, and meny of them
are imbued with 1t. But there are a few, a vafy fow,
which bave no humor: the stark, tragle cartoons ,whi.ch
hold such a dramatic appeal to 21l who see them. .

Az a present day example, at the death of Thomas
A, Edisom, on October 18, 1931, 'éhere apreared a car-
toon 4n the Yansas City Star,dravn by 8., J. Hay, . It

piiqmrgsythe‘_‘f:lgum of Edison d-i;gnif.ﬁad in age, taking
'slow steps toward a great .dazzl:lng light, the source
of which S?fé do::not“”seta.f With his hands outstretched



Fitzpatrick in The St. Louis Post-Dspatch

A NATIONAL PERIL

Survey Graphic,Aprtl,1932
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| before him the great mventor does not hesitate,
but: marvelling he talms steady steps orward. %he
| ‘piature 1s entitled "'i‘he Greatast Iﬁysi:ery of AIL",
"It is not the best teuhnique, yior is ﬂaere anything
v;str&king in the draughtsmanship, but; the startling,
‘dauntless qualit:r of the inventor -3 spirit is there,
and the pict;ure 18’ impressive in :nss dignit'y and re-
serves SRR LS T |
Agaiiﬁ, ‘aurihg ‘the recent Lindbergh tragedy, Fitz=

pétriékin the St. Louis 'Pos:t#Dié'patéh‘d:}‘éw an amazingly

effective eartocm with no vestige of humor. This -
dmwing simp}.y pieturas a threatening venomous hand-
' poised taut over a small community as if ready to snatch
its pmy at an'y moment . The hand is 1abeled "Kid -
' napping .’ and the drawing bears the Title "4 Nation's
'Paril"» ‘There is no humor here. It is nctmng but
staring tragedy amd o ror e lt is enough to strike
 gerror to all who see it. | o

. In spite of the many referanoes to the Ameri can
Jirreverence and triviality in the face of sorrow and
:disaster, we find that_ our best, most conscientims
artists do possess 8 'féeling fob the fitness of humor
end sobriety. They are good judges of when to abandon
the evercontagious spark of satire érﬁlvwié,: and when to
be thoghtful and serious. We mey say tiat humor is
the basis of the American politic\;a‘l‘ cartoon, but such
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a statement muat be qualified by adding that the .
cartoonists do not hesitate to ﬁepart from such &
:basis when occasimn demwmis. |

| The question still lies before us: Does the car=-
Etoan influenae tha public? Does: it have any effect:
| uy on nawspapar raaders? Does 1ﬁ cause any reactiun'
’ :beyond érawing a 1augh? ﬁre 1ts pictorial qualities
;aatstanding enaugh ﬁhat they hold public intvrest?
And.does it refleat ﬁhe spirit of the paople?

”%e nawspapmr is rare in ttw Unitad States today
which.dOQs not 1ncludﬁ at 1east one politlcal cartoon :
in its edltorial pags. Gartoans are difficult to avold
| beczmse of 'I:heir frequency, an:i their numbers continue
”to inerease, The jaurnals of opinion such as the

| &iterary Digesﬁ, The Review of Beviews,dThe Survey

‘Graphia Time, The World iomorrow and Gurrent History,

devote pages tc reproducticns of current cartoons. .
Thay ccllect th@m from all aver tha country and group
them accordirg to aubject, and they haVG a liberal
‘aprmnkling cf‘reproﬁuced cartaons all through their
pages. They usa them to illustrata ﬁhe tlmely pro-
blens and actions of the graat Amarican political
maahine, and ﬁ1ey devote pages to showing conflicting
opinions frcm all parts of the country and.demonstrat~

ing eartoonists‘ varying interpretationso.
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Ho sens.«.bla edimr will force anything upon his:
readers Which ‘he daes not thirak: they vill like c;w which
will not malce t}:mm Lhinl No sanc editar will £111

his pagea with aumorous penc il drawings ii‘ he dic'i not
| 1mow to a cemamty tlﬁu they would have resul*cs. He
woulo. not mke such steady use of thom were he not sure
they would add Ls the influence and prestiga of his
magazine.

This then is the apparent clue to the pr'oolem‘ The
final snswer lles in observanle efi‘ect and tm laws of
probability. Yhe cartoon has two potemtial values:

’as an ;lndex to publlc cpinion a'nd soclal sp:mit and
as an influ&mce upon them. w

I believe that at the present time lta p‘mzver’ as a
reflector of public feeling is more ,imporf:amt. than its
inf‘luenc e. %The cartoon in cub ﬁaiyl‘y newspapkers reflects
in var ied farms the trend of publm thought and the
direction of f‘aelin&, It hendles all ‘pases of national
and world prablems, and interprets t;o‘ an obgervant -
reader the way in which ’che pecple are responding to
govarnmen‘a measures.

After all, t}:m gfeat cartoonis t; i1s the voice of the
people. He teaches but he is not dogmaf;ic, nor does
he talk over the heads of th@ lo'vest. He speaks on a
level to wh ich a:}.l are able to rise or to stoop. His

is a common medium which Qppeals to all class of soclety



alike. The powerful ‘ceirtooniat doies;_'ndt"_ppni’iné his
; amﬁix;'gs v:t'n (sej_,f’ ‘e'xgmessim, ,;ﬁe“ puts inlto“th'eém the
feeiings of the’ clésses an‘d hunianyity‘as a‘ group; he
listens with his ear to tha grmzxi for mmblings of
&iscontént and mutiny, and then thrmgn his :1nspired
pencil he puts these eurrents of feeling, before us for
all to see and realize. | |

- Tre cartoon :’m ny ast;ivnati on is = waapon of and
for &emocraoy. ;tspawer ,of' ini_serpretation and as an
index of public thmgﬁt 1s great enough io cause sena-
“vbars“and even presidents to “ loék and ﬁeaitate before
actings I belleve its greatest pover lies not in its
leadership, althoug‘n undoubtedly 1t does carry weight
in influenc:tng thought, but in its power' to crystalize
and formulate h&lf-thought:s and half~feelings which
mad to be brought be fore the people am the government.:.
It takes the se half-»remlizations, makes them whole
and then flashes them bef ore our eyes. Vie instantly
respod, and w:v.th a feeling of having thought ;t:hat
way Qurselv@;a for a long time; but without this med-
ium such 1a£ent thoughts would never be revealed.

The political caricature, then, in my opinion 1is
! distinetly a weapon of the pec ple, which 111 all its
'potentlal strength would be a thraat: toany gcvern-—
ment. It is inspired by the masaes, amdl the ,oartoonist



. -B7-

and the car’soonist is mevely t’ae mouthpieca by “hich

i‘b speaks,

. ‘fhca influence of the cartoon upnn public opinion
'~and behavior is ;tha less important of its values. Ex-
éép’tz é’s' ‘it-' 1nflﬂenc«?a s;tatesmazi and _gpvemmeiat officg-
ia‘ls, I believe t&zat 1és§‘dership 1s 1its secondary purpose
today. 'l‘ha greater part of the issues a ttacked by the
cm:‘toonists are out of the. bands of the people at large
andin the. ham}s of the few, The pmblem facing the
cartoonist is to ’bring the ‘que;stions befare thils groat
| gmup of people dynami.cally encmgh i;hat they will res-~
pond, in order that when the time comes for them to

| volce an op;.nicn, :ﬁ: may be hea:rd and heeded by those
in power. | | ' ;

I believe that it Vis the double duty of the cartoon=
ist to keep the govermment and thé poo ple informed as
to the :opinio‘ns and ideas of others; and to formulate
for tre public its opinions and shaps them in the most
- 8implified terms, It 1ia the purpose of the cartoonist
primarily to reflect thought and pr Opaganda and second~
arily to lead it, | | o

Finelly, I bave come to the conclusion that the
important certoonists today e e successfully carrying
out tre first mentiored purpose, I believe they ere
raﬂa’cting thra: gh their work and in the most effective
mamner possible the thoughts of the people and the
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social spirit., As to whether ‘the cartoon is forging
ehezd as & leader and ecrusader, I em not so sure, I
Pather doubt whether its actual influence is very
greﬁt, asid6 from the influence.iﬁ ungquestionably.
exartévupdn.the‘menzat‘the head of the mation. I em;
however, firmfinpﬁy'belﬁéf thaﬁ‘tha Americen political

cartoon today is truly the Amwicaﬁ_-spirit ’speakmg., :
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A COLLECTION OF CARTOONS ILLUSTRATING
THE TREND OF MODERN THOUGHT CONCERN-

ING DISARVAMENT,THE LEAGUE OF NATIONS,

AND THE SINO-JAPANESE WAR.
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ncer in The Omahaorld-Herald
The Great Failure of the Ages

Survey Graphie,February,l1932
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From 11 420 (Florence, Italy) ’
STEEL SNOWBALLS THREATEN THE KELLOGG PACT

The Review of Reviews,April, 1932

A
A %
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PEACE

%M

Fitzpatrick in The St. Louis Post-Dispatch

Three Years Old

Survey Graphie,February,1932
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From the Evening News (Glasgow, Scotland)
A RARE MANCHURIAN PRINT

Japan and China are supervised by the War God.
The Review of Reviews,January,1932

From the Bulletin (Glasgow, Scotland)
THE HUNGRY WAR GOD
Mars asks 200 pounds a minute from British tax-payers
—who acclaim the coming Disarmament Conference!

The Review of Reviews,February,1932
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From the Evening Times (Glasgow, Scotland)

PEACE PLAYS PRECARIOUS CRICKET

The Review of Reviews,April, 1932

National Council for Prevention of War

Machine Massacre

Survey Graphie,Febrvary,1932
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“Dove, Did You Say? | Can’t See Any Dove!”
—The ““Bulletin” (Glasgow).

Literary Digest,
April 23,1932

Duffy in The Baltimore Sun

Now to Get Rid of Some of This Stuff

Survey Graphic,February,l1932
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FRANCE at the Disarma-

ment Conference.

' From Kladderadatsch (Berlin)

Review of Reviews,April,1932

SECURITY
PACT

By Warren in he Philadelphia Public Ledger
BAYING AT THE MOON

The Review of Reviews,March,1932
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From Le Rire (Paris)
DEFIANCE AT GENEVA

Can the League Typewriter stop the Japanese?

Review of Reviews,January,1932

From the Record (Glasgow, Scotland)
MR. PUBLIC DISCOVERS COUNTER ATTRACTIONS

Review of Reviews,April, 1932



You Can't Tell “Where It
Might Lead

By Warren, from the Philadelphia
Public Ledger

By Hanny, in the Philadelphia Inquirer
AND WHAT A COP HE TURNED OUT TO BE!

The Review of Reviews,March,1932
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By Ireland, in the Columbus Dispatch

Most of China Deesn't Know There's a War

The Review of Reviews,May,1932

By Sykes, in the New York Evening Post
NOT SO 600D

The Review of Reviews,May,1932
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THE LEAGUE CENSURES THE LEAGUE IGNORES

The League of Nations indignantly halted the pacific Austro- But the League hesitates timidly when confronted by the Chino-

German customs union last Spring. Japanese strife in bloody Manchuria.
From Kladderadatsch (Berlin)

The Review of Reviews,Janugry,1932

From Kladderadatsch (Berlin)

JAPAN CARRIES ON IN MANCHURIA ; ;
Her Army arrives, and conquers. The League of Nations protests. Japan triumphantly remains.

The Review of Reviews,February,1932
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From De Groene Amsterdammer (Amsterdam, Hollaudl)
TO SHOOT OR NOT TO SHOOT?

If the neutrals try to rescue Peace by firing .at the Japanese
abductor, they may destroy her, alas, in the process.

The Review of Reviews,
April, 1982

From Il Travaso (Rome)
IN OLD SHANGHAI—1932

"I+ seems that peace is near."
"Yes, almost within gunshot.”

The Review of Reviews,April,1932






From the New York World

1) ACCOUNTED FOR 78%
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VETEWANS H’ELIEF

~OF THE 976 MILLION DEF T

IT GOT 4]° OF THE
INCOME TAX IN 1931.
IN 1932 1T WILL GET &hl.
OF THE INCOME T-

MORE.

" AT PRESENT RATE I
WiLL ngIQSS,SW\LLOW
THE ENTIRE GOVERNMENTAL
INCOME »

1,300,000 PERSONS

GETTING BOUNTY AT
THE TAX-PAYER'S mmsz
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TREASURY ‘ 3l

“Boys Will Be Boys”

—Cowan in the Boston “Transcript.”

Literary Digest,April 23,1932

The Gathering Storm
—Fitzpatrick in the St. Louis “‘Post-Dispatch.”’

Literary Dicest,April 15,1932
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/1 LeARNED THIS Y
{ WALKING ONTHE |
A FENCE o
"

No One Else Could Do It

—Thomas in the Detroit ‘““News.”

Literary Digest,April 15,1932

“Who's Out of Step?”’

—Page in the Louisville “Courier-Journal.”

Literary Digest,April 23,1932
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By Fitzpatrick,
in the St. Louis
Post-Dispatch

CAUGHT!

The Review of Reviews,May,1932

From the St. Louis Post-Dispatch
MR. HOOVER'S National Credit Cor-

poration supplies a necessary element.

The Review of Reviews,Januvary,l932

GEN. DAWES HEADS FOR

THE NORTH POLE
By Fitzpatrick, in the
St. Louis Post-Dispatch

The Review of Reviews,March,1932
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CAN WE BELIEVE OUR EYES? By Warren, in the Philadelphia Publw Ledger

The Review of Reviews,March,1932

The Siege of Washingfoﬁ

By Warren, in the
Philadelphia Public Ledger

The Review of Reviews,Feb.,1932
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By Orr, in the Chicago Tribune ©
TRYING OUT FOR HIS PILOT'S LICENSE

Has the Democratic party made good in its
control over the House of Representativas?

The Review of Reviews,May,1932

lelf'. 07 L o
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By Brown, in the New York Herald Tribune ©
WHY LEAVE HOME TO HUNT BEARS?

The Review of Reviews,May,1932
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By Darling, in the Des Moines Register
YOU SEE HOW IT IS, DON'T YOU?

The Review of Reviews,January,1932

PUZZLE:- FIND THE MAN WHO
— PAYS FOR THE CAR.

Copyright, 1932, by the New York Tribune, Inc, Courtesy of the New York Herald Tritune
They Don’t Even Slow Down
—Darling in the New York “Herald Tribune.”

Literary Digest,April 15,1932
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HOSTS BY ROLLIN KIRBY

Survey Graphic,Mareh 1932

Kirby Gives Here a Vivid Picture of His Opinion

on Employment Insurance.



Cartoon by Sturger.

Just Where Does This One Fit?

Courtesy The Christian Science Monitor

4 7 o



RTPRESENTING CURRENT OPINIONS
ON PROHIBITION AND THE COMING




The

Review

By McCay, in the New York American ©
WHY NOT USE THE OTHER COAL BIN? i

of Reviews,March,1932

By Talburt, in the New York World Telegram
THE REPUBLICAN LEANING TOWER

The Review of Reviews,lMay,1932
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By Hanny, in the Philadelphia Inquirer
MARY AND HER LITTLE LAMB

i
|

The Review of Reviews,May,1932

GOODNESS
wKeiows T

DON'T WANT
To TAKE ANY
OF THE STUFF.

By Orr, from the Chicago Tribune ©
BUT HE MAY BE FORCED TO IT

The Review of Reviews,March,1932
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By Darling, in the Des Moi‘nes Register
POPULAR MISS DEMOCRACY

The Review of Reviews,May,1932
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By Darling, in the New York
Herald Tribune

Bhe Review of Reviews,March,1932

cnn,é.
KUHN 3L

By Kuhn, in the Indianapolis News
ALL SHINED UP

The Review of Reviews,February,l1932
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By Berryman in the Washington Evening Star By Warren, in the Philadelphia Public Ledger

TEXAS SMILES AT A FAVORITE SON. | HARD RIDERS FROM THE SOUTHWEST

The Review of Reviews, The Review of Reviews,
May,1932. April, 1932

LEAP YEAR FOR MISS
DEMOCRACY

By Sykes, in the New York
) vening Post

The Review of Reviews,Februvary,1932
’
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We Would Be Glad of the Chance

—Thomas in the Detroit ‘“‘News.”

Literary Digest,April 23,1932

By Sykes, in the New York Evening Post
"HEMINENTLY SUITABLE!"

The Review of Reviews,March,1932
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From the Daily Express (Londonﬁ

BOOSTING THE HOME PRODUCTS (Above)

The recent British general election is ushering in tariff protection to

supplant the historic free trade.

Cartoonist Strube depicts Mr. Citizen

in the act of promoting his native manufactures. "Buy British!"

The Review of Reviews,Janvary 1932

ANOTHER NAPOLEON

Ffupce under M. Laval occupies an even stronger
Position than did the Napoleonic Empire of 1810,

CUrMBE WO TR

PASSING THE BUCK

Premier MacDonald passes the knotty problem of
tariffs to Chancellor Chamberlain of the Exchequer.

From the Daily News Chronicle (London)

The Review of Reviews,Januvary 1932
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England, Germany, and Repara- Xk\

tions in action. —_—
From the Record (Glasgow, Scotland)

A\
N Q
PULL, DOGS, PULLI T N ‘%

The Review of Reviews,Februvary 1932

From Izvestia (Moscow, Russia)
WHILE SOVIET RUSSIA LAUGHS

International Trade: "Where can | go, with all the capitalist
nations at odds over the financial problems of capitalism?"

The Review of Reviews,February 1932
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FRANCO-AMERICAN FRIENDSHIP (Right)

Premier Laval to Uncle Sam: "Let us preserve the gold standard—at
your expense.” The reference is to Premier Laval's visit o Washington.
From Izvestia (Moscow, Russia)

Review of Reviews,Jan.1932
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THE OLD CUARD | 4 P
NEVER SURRY (S
ENOERS —A | N

Sou !t

From the Daily Herald (London)
FRENCH VERSUS GERMAN FINANCE
"The Old Guard never surrenders—a sou," says Will Dyson;
Britain's Labor cartoonist, who takes the German view of
war reparations.

The Review of Reviews,February 1932
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OLD PAUL AND THE
HITLER FLY

From the Glasgow Evening Times

Csh )
Peiaa

The Review of Reviews,May 1932

Germany’s Rock of Safety

—~De Croene Amsterdammer.

Literary Digest,April 23,1932
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The Review of Reviews,February

ORESDEN

From De Groene Amsterdammer (Amsterdam, Holland)
HITLER SPREADEAGLES GERMANY

The black swastika cross, emblem of Adolf Hitler's nationalist move-
ment, is depicted by the Dutch cartoonist as threatening all points
of the Reich. Local elections are everywhere going Hitlerite, but
in the last analysis "Handsome Adolf" believes in the fascist
doctrine of brute force. His militant followers already control the
German federal states of Brunswick, Mecklenburg, and Hesse; with
prospects of a decisive victory in the Prussian state elections of
the Spring, The bomb-and-dagger motif of this anti-Hitler sketch
is, of course, patently exaggerated.

The Review of Reviews,Janvary 1932

HITLER SALUTES
(Left)

A play on his

swastika cross em-
blem.

From Der Goetz
(Vienna)

1932
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From Moustique (Charleroi, Belgium)

THE POILU WATCHES HITLER'S FLIGHT

The Review of Reviews,April 1932

From Kladderadatsch (Berlin)
IF GERMANY ATTACKS FRANCE

The disarmed Reich can use her 117,000 tax collectors toi



Copy of a letter reaeived from be N.
: Darling,nationallly known oartooniot.4
My dear JMiss Bowers: "ﬂ. ....;}:,,;4..f, m ﬁ .

I em writing in x@ply to your

request for an opihion regarding the position in which = -

the cartoon is now held by the journalistic world.

- There -~re severzl questicns which you have asked in

your letter which I will: attempt tc fnswer firste = o

In my opinion tae caruoon,at ,
preqent influences probebly more public opinion than
it ever did,but largely because of the great number

of editorial cartoons which are set before: the public,

and since the cartoons are of all shades of opinion,

~Just as editoricls in the verious papers sre reflec- i B

tions of the thought of the various editors,it turns -
out thct while the cartoons do probably wield a larg-"-
er influence and come before the notice of a greater
number of people than ever,the result is by no means '
a unified effort to direct public sentiment in one
direction. :

one cartoonist 1n the country - &nd his name 'was

- was in the direction of his opinions, I. doubt if L
- there is any one cartoonist today who wields as much_;}
influence as Thomas Nast did in his day.‘ ', ~ Lo

........
............

.........

; ' The cartoon of today is by no means,
mniversally a subsidiary of the editorial page.

- For 1nstance when there was only S

There are papers which still insist that the editqrial{~ ,

- opinion and the cartoon reflect each other, but
that number is rapidly diminishing. With my string of
papers I never even consider the editorial policy of

the paper in making my daily cartoon. Of course I pre~ f‘

sume there are occasions When ons of my subscrobers



‘_takes violent opposition to the opinion I express
7 and either withholds the cartoon from publication
or writes an editorial disputing its dootrines.

‘"This'happens.occaSiqnal&y. But I never have requests

~from any of these papems to alter my editorial policy
Yo conform with their editorials. Thet perhaps is
“the best indication of the broadening state of mind
'in the newspapar world. o

You ask it the cartoon is for enter~’

 !~wtainment or is it a weapon of influence. That brings
... up the whole guestion that is often debated in edit--
orbal’ sanctums: whether a comic is 2 cartoon at all |

“and whoellier or not the title " cartoon™ should e

- reserved for the original conception which was a

"~ ecartoon refleeting politlcal soclal or economic

'ﬁoninion.

... The comic strip artists cell themselves
‘ioartoonists but I doubt if they belong in that cate-

i “\,“gory. ‘ '

h ' : Then you huVe the human interest cart-
g oonist,mho plays upon the foibles and weaknesses of
 humans,. Such men are Briggs, Rebster, Guyas Williams,
etec. They approach the editorial cartoon but are
jmade l arg;ely for entertainment. SR

; ‘ Finally you came aown to the old:
,fashloned editorial cartoon, and it is stricily a
- "waapon of influence", but I doubt if its influence -
- “would be great if there were not o sugar coating

- of entertainment in the picture. If you can meke

your administration of editorisl medicéne pleasant
to take unquestionably the influence will be wider.

- Therefore my prescription for a good cartoon is that
1t must dlways have an element of fun and entertain-
- ment in it,no mat ter how serious the topic. There

are occasions,such as the Lindbergh kidnapping,

~ when the intruslon of humor wouldd be offensive,

but in most cases,both po.itically and economically -

a cartoon to be or wide influence must heve the spirit
of fun attached. to it.

‘ The most 1mportant development in
the cartoon field since the War is a difficult
problem. Just at a glence I should say there has been

."ﬁfno great chango in the cartooning profession in that
- time,except a gradual growth of liberal ideas snd «

tendency on the part of the editors to make the cart-



; oonista naster ol their ovn trade. That is there has o
. been a very rapid extension of the prlvilege of s
opinion,to reliable cartoonists.‘ : AL

, The American politieal cartoon in , S
its present state is distinctly an American invention.
It has been used more widely in imerica than in any
‘place in the world. England has only adopted the cart-

- oon habit since the War. France has never ventured ‘
much in thet field,outside the illustruted magazines
but has in its place a long historu of caricature. =
. However, the spirit of the cartoon has existed in. .
. the art of thw rold since the duys of the ugypuions,,[ ‘
,and how much longer I am unable to state. T -

, The purpose which the cartoon is aerving:f
now is, in my own judgment, a very worhty one. The »

leaders of the profession I think are very sincere

"~ in the é€fforts to express American ideas which will
. be helpful end beneficial to the public gemerally,

both political snd social, The old bitter attacks

. of brutal criticism have een laregly discarded

' .because it was found that they made more cnemies
“than friends for tie cause for wnica they were

”produced. /

NcCutcheon Ireland Shoemalker Gale, o
Herb Johnson and Rollin &irby are’ all men of very. high’A4R
character who ore trying tieir best to stimuddte
" American ideals snd promote fairness snd homesty
in all government and publio relations. I think they
‘ accomplish much. ,

There’ are,on the other hrnd editors

- who are onlu interested fn the commercial success :
and vhere you find that influence powerfud you will

find them misusing the cartoon profession, hiring

‘gartoonists who have no pride in their convictions, and

they warp the public mind for insidious purposes.

I am proud to say,however,that the influence of thet:

group is, I believe, much less than the inrluence

of the gopup which I have mentioned above. '



, Wy b What the American publio may think of

,thu activities of the cartoonist I cannot say altho
you may well guess I have tried diligently to find out.
My personal opinion is that I have been roundly cursed
- by those who disagreed with me end lavishly praised

by those who found theo own convistions expressed in

4‘my cartoons,

" I do not think the cartoonlst could ever
save the world fom destruction or make it into sn

Bl Dorado by their pictures,but I do think they

~form a very efficient scundlng board for the passing
emot;ons and doctrines of tie day. .

Yours very truly,

~ J. N. Darlings
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