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1. 

PREFACEo 

The political cartoon has been one of the most 

interesting developments in the history of journalism 

and had received less notice perhaps than eny other. 

It is a bybrid offspring of caricature and satire, 

· with the blood of the newspaper and the editorial in-

fused in it. It is mysterious in that there seems 

never to have been a definite impulse or serious im-

petus from outside the tiny circle o:f cartoonists 

and yet it grew. It is .fascinating because of the in-

explicable quality of its appeal and its strange yet 

effective devices used to convey opinion. 

The initial impulse and plan of this study \¥as to 

explore the apparently unexplored field and to en-

deavor to present some oncrete faots in the history 

and runction of the cartoon. At first I wa.s · struck 

with the diffused condition of the subject. ·· It seem-
.. 

ingly could not be segrege. tad and its a. bst:ract q uali-

ties were a hindrance. My primary problem wns to de-

termine whether the cartoon v1as a continuous social 

force. I had to find then how it could have been an 

influence when in such an uno:rganized, feeble condition. 

It was necessary to try to 9-iscover whether it had 

been e. developing institution or merely a sporacilic 

outburst from one period to another and from one 
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individual to another. 

F'ew actual studies of the cartoon itself have been 

made. Those books available vrnre written e..lmos t en• 

tirely from the point of view of the historian rather 

than that of the cartoonist. Men have endeavored to 

trace history and politics by means of the cartoon. 

They have used the cartoon as an essential factor in 

demonstrating the tr c-nds of the times and yet they 
' : 

have had little to say of it as a separate institution, 

There ha.a been little mention of its place in tre social 

development of' the United States~ The faot seems to 

have been overlooked that since the cartoon is used 

constantly by historians e.nd politicians it must have 

some influence in its own right, 

I approached the suq~e ct from the point of view 

of a curious spectator trying to ~seover why this ac-

cepted feature of our newspapers should receive so 

little study'·from the historians'. a~d what if any was 
\ 

the purpose in continuing the use of it. 

I reached the conclusion that although the cartoon, 

as an institution, seems to form a whole without or-

ganize. tionp its security lies in 1 ts human appeal. It 

he.a been an influential force from the beginning. lt 

must have ooen for its reactions still resound in our 

history books. However, because of its disunited 

character the influence was not apparently forceful 



111 

until it was taken under the· guidance of a more . res- . 

poriaible 1n~t1 tut ion, first that of Gurri~ Jm~, ;tyes, 
• ' ' • • ' ' · • • < ,:.:; :';,;<.i-~.f~.-

L1 tho graph ' Gomp:tny, and iater the w-eekJ.y jcHridikls and 

daily newspapers. The increased infl.ueme was: bro:ught 

about · by ~he ·greate,rand ino~e extensive o.irculation 

that the new spa per was· a. bla t ·o offer. 
' . . · _ ,. i '._.-; __ ;.·)<:;>.::~ '.:>;: :~·,:,_;.:_\!:\ 

I diso1ov ered the. t its powers···)::,f\ p.t"PPheoy and inter .. 
• ! · , ' .. _ . _ , ~ : . , ,' · , · ' : .... ' ( • ' . • 

p11 eta tion was .unique in their type of infltience ·arid in• 

sight·. I have found that during times of war an:l stress 

the cartoon bas shown a marked increase and· interest. 

I have discovered tbat the American political cartoon 

· vras based on the European pr·oduct but bus i .ndividual 

characterist:1.os which ha. ve come directly fr,om· tpe spirit 

and demands of the American people. :C have endeavored 

to present my study and conclusions as lucidly as pos-

sible in order to justify the exist~noe of the cartoon. 

I have merely skimmed. the surte.oe, perhaps have touched 

a vital point here or there, but have not in. reality 

produced a complete study. There t'aml.ins a vast unex-

plored field of the posit ion or the political cartoon 

in the development of our oountcy. I ha va, ne,re.rtha.:. 

less, approached the subjec·t from a new. angle e.nd have 

attempted by my probing to present an organized study 

of the cartoon as an individual, as a character, and 

as a child of many an influence and fante.st.ia idea. 
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In making a study of the cartoon I . found myself 

in a confunion of closely related types within the 

general supject. There a_re the social: .and · !JOli tical 

,cartoor1s; 1he1,e ·wel'e those · which came singly and those 

executed in series of three _ or four drawings; there 

were the comic pages and the comic stri~, 'both plain 

and colored~ .·The;r e:) a.re . myrio.do o.f smaller groups, 

which are merely 'pictorial excuses for the bried homi-

lies below. Since it ·ia obviously impossible to make 

order ou ·b cC this confusing mass of materiel., I have 

segregated the· pol1t1ca.1 cartoon. I have dealt with it 

e:sclus:t.vely a~!i. co:nfine'd .tt.e study to the his~at"Y and 

development of. tpa pictoria.1 editorial. 

In dealing with tre political cartoon 1 t must be 

remembered . that the cartoon, like th .e editorial, is 

nothing more than a .fleeting interpretation or :record 

of current events. The ca:rtoon. cannot be placed in 

tha general classification of art. 'J:hq t is, the actual 

construction of the oartoo~ ha'3: not for its purpose 

artintic effect;. There are, of _ course, .exceptions to 

this, : such .as the work of. J.,ouis RaemaJror, the fut ch 

·artist ·of VJorld Yie.r fame; mos~' -drawings ~re primarily 
' .-_ · ' . . . . ' ,; _.,• . . 

artistic. ·flut the ordin~ry de.ilygr.i nq. of ca.1,toons 

is no.t who.,t .. ;ts . conm1only labelled art o 

. To . b~ . sure, 1.t is .~ - art to lnte:rprat idee.s sin1ply 

· enough f 01-i the .average reader to grasp them at a glance. 
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It is en a.rt to understand human nature sufficiently 

to put it . int:o a f'ew line a and penmarks -e.s realistically 

as soma ao.rtoonista ,do. But from the point of view of' 

line., depth,· bnlancc, perspective and detail the cartoon 

do<.1 s not fall in the general class if ice. tion of a.11 t. It 

forms a. unique class in ,ivhich the skill is in presenting 

tbe id.ea· ef:t'ectivaly,1 rather, tha11 in the actual con-

struct ion of the picture. It is a 1'1ybrid, crude art 

which has taken its place in· the minds of the reading 

publi o. -.~ 

lfaither, in my opinion, should it be treated merely 

as an authoritative record of political and social his-

tory. Those early· American cartoons were not drawn for 

the purpose of . furnishing historical data in years to 

come. They wore craa. ted for the moment at lw.r.d, when 

it 1t1as necessary to avmlcen publicop:lnion, to stir it 

and lead it. Tb.air imports.nee is not in the fact that · 

they picture the exact event tha·t occt1.r:red on an exact 

dnte, but the. t they shm1 the reactions of the public 

?_nd interpret tha policies and ,ideas of' the public lead-

ers. It. is · in this cha:ra.oter1 \as a leader and reflector 

or pubiic opinion, that the politie~l cartoon is to be 

seen as an off.spring of journalism. The cartoonist and 

the ed1 torial v1r1 t Gr· have a connnon purpose; the former 

u~1es pictures as his tools, while the -latter uses words. 
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Both endeavor to compress into the smallest a~ount 

of space the greates't amount of interpxetati on of the 

newso ·Both present the nevrn colored by· their own 

opinions and thoa e of public charactar-s, and both ar-e 

st:i,iving to mold public opinion and' lead it their own 

\'"lf3.y 0 

Since the c art;oon:tst forms a pr:rt or the huge body 

· of news paper precti oe, which is 01'.arac ter ized by its 

speed 111 some respects ita efficiency, his rue cess 

also depends lal"gely upon his ability t:o s fiize on the 

bux,11ing question of the hou1<> and il-:d;erpre t it ~ He 

must be able to anticipate the future, ani he needs 

the mind of a seer to del va into the intricacies of 

p()l:t tic a sn d the mystery of int er-natioria 1 irit'.It~igues • 

In addition to interpreting events for the reader, it 

ho.a t.:Jlso been the cartoonist's sel.t .. •imposed duty, : J.ike 

· that ot the editorial writer~ to lead opinion and wage 

war where war is . needed. , 

The best cartoon theoretically, then, is the one 
' . 

which not only l"'eflects public opinion, but also offers 

i.t 11tiidance, · 

My problem in this study has · been .first, to deter• 

mine whether the cartoon has function'ed as an influen-

. tial leader of pu.blio opinion, se·co,n·4, to undertake a 

definite conclusion a.a to whether it has reflected th~ 

true · spirtt of' the times, and third, to analyze its 
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realized and unrealized possibilities. As a founda-

tion of this study a aummary ou·tline .or .the history or 
the Amerio an political .cartoon., f1,01n. the time it came 

to llfe through the pen of Benjamin Fre.:n~irlir1 and VJilliam 

Charles up the·. p1~es ent time, is included. In a.<ld.ition 

and ;in order to clarify·mattera., I have added a condensed 

study of the important trends in the· cartoon history 

of Europa. This is necessary as a basis for th3 study 

of the Are:rican cartoon.. Included in .tht, history is 

a study of the evolution. of the teohniqu e .. 

In oharacterlzing the politic al cartoon I ai-iould 

say that it is a 1--ecord of the feeling.a e.nd emotions 

of 'tb.3 people, as distinguished frcrm ex.act his·horical 

reference. Its pi-;rpose is to sum up tb.e new·s story, 

or the political issue in such simple terms trot a child 

can undeJ?sta.nd by merely glancing at ·it; to uae t..h.e 

art of persuasion and nrgwnenta tion wi t'n the utmost 

finesse in order to in.f:t;uence public opinion; to choose 

from aJ.1 the va.st numbers of ·irrelevant facts la.id . . 
befor>e the l" eading public the b.~re ou tl:tn.a and the. es-

sent h1l det~ils, and to present them 111 such clear, 

p~ecise f'orm that few words aro necessary. 'l'he cs. J?toon 

is desigmd for un171ersal .appeal, and can bt3 re-~1d and 

understood by .the man in tl~ street qt~ite as well as by 

too college pi-.ofeaso:z•. 

We cannot judge th.e cartoon then with an artist's 
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eye primarily, but must look at it from the psy-

.chologist •s and the . sociol()gis·tf s p'oint x,t view. For 

it is a human document propounding .ideas .a.nd shr:1ping · 

opinion. .'l'he ;d.eta.11 is .uniw.po,:tant a.nd, .often irre-

levant, but the ·main idea . is ahva:~rs staring ,the ,reader 

in the-race with no room for doubt as,:to .t.he meaning • . 



Chapter I. 

THE HIS1rORIOAL DEVELOPMENT Qlil THE 

AMERICAl~ l,OLITICAL CARTOON. 

It is impossible to determine exactly when the char-

acteristic American political cartoon sprang up. Maurice 

and Cooper, 1n ~ History 2f. th.a Nineteenth Century!!!. 
1 

Caricature, give 183~, during the campaign and re-election 

or Andrew Jackson, as the time of the first appearance or 

distinctive American characteristics in cartooning; while 

Joseph B. Bishop, in .~ Political Drama, holds it was not 

until 1850 11 that n sufficient advance had been ma.de to 

justify the assertion that the foundation of a. school of 
2 

American pol1ti cal caricature lmd be en laid". It is sate 

to say that the first half of the nineteenth century the 

American cartoon was in an embryonic stage. It was crude 

and roughly drawn. It e.xhibi ted no originality of design 

and little if any originality of thought, and was poorly 

executed. 

It is necessary first, in any study of it, to go 

ba:ck to the earliest beginnings of the art. The f'il"st 

period let us say, starting with earliest colonial a. ttem-

pts at caricature and extending to about 1840, was purely 

one o.f personal art. 'I'he caricature was a thing of the 

1. P. 143. 
2. P. 116. 
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moment, circulated by the artist on handbills. Since 

1 t was not united with any periodical it was doomed to 

early death, and today we have few remaining examples 

of the earliest American attempts at cai•tooning. 

VJ a · know that Benjamin F'ranklin used pioto~ial 

· satire a great deal in his ridicule of .· customs and, people. 

It was Fra,nklin who infused the element of bttrlesqueinto 
l 

American. journalismo It v1as said of him that . he could not 

even advertise a stolen prayer book 'Yvi thout inserting ·a 

joke to ,give the advertisement wings. ~n 1'791 James 

Franklin, Benj~in 9 s elder brother, started the Courant 
' 2 

in Boston as the tr.first sensational nev1spaper in . America tf • 

Benjamin soon began writing for . it and lampooning every-

thing he thought ridiculous. When :he was but EL boy bis 

keen sense or humor e.nd biting satire were suff'icient to 

bring down upon him the wrath of the townspeople, F'rank-

lin had a modern mind and recognized the folly and ab-

surdidty of many of the old iew England customs. 

In 1754, a.t the beginning of the French War, 1rrank• 

11n drew the famous Join .2!:. Dia Snake~ lt .. was drawn to 

arouse a feeling .of protection among t].Je colonies, a.gs.in-

st the Indians. In 1?'76 the same illustration was·e.dopt-

ed as an instigator. to ps.trioti~m during the Revolution. 

This device of the split serpent has survived and has been 

1. 
2. 

Parton" James. 
Ibid. t1. 302. 

Carioa ture and Comic Art. P. 302 • - -
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used at intervals thI•ou.gh the nineteenth cent-µrylj 

1'1ranklin commemora tad the Bos ton Massacre by drawing a 

.row of cofi'ins on which were . inscribed the initials of 

the four men who were killed. 

During these de.ya we . also find that .Paul .Revere, · 
\ 

famous f'or···his ~idnight ride., dMJ\V some. caricatures .. · 

.' VJilliam Charles, whose cartoons at the t:ime . OJ" th~ Vial" of 

1812 haye been partial;ty preserved, drew $Orae during the 

latter pa;rt of the eighteenth century~ 8'..tt little of the 

work ' of .. this period 'remains :todayq 

Washington I s inaugu:ra tion stimulated the· artists to 

some rather . brutal aa.tire, and the removal of the capital,. 

from l'3ew York to Philadelphia brought tortb .Olle of the 
( . ' . ' ,.. . . .. 

most . famous cartoons .. of the period • . Senato1-,_}tobert Morris, . . . . . . .. 

a wealthy .la.ndowner 1n .Philadelphia, was reputed to ;have 

brought about .the passage of the act authorizing.: the change • 
. , .... ,,. ~~····"·' -~-- .,._ ...... 

In the oa.'rtoon, he is shown carrying F1ederal Hall away on 

his . shoulders, with the m.embe:rs of both houses nanging out 

the vvindows and commenting upon the method used in :remov-

ing the house. On a roof in the ditJtance is. ahov1n the 

devil beckoning to Morris and sh,mting "This way, .Bobby," 

to him. 

Another characteristic example of the ca.1.,toons or 

this period is one showing the .fight between Matthew Lyon 

and Roger Griswold on the floor of the H~se of Represen-

tu tives 1n .Februar.y, 1798 • Griswold, the Fe4era.list , , had 



made a de1~oga tory l:"'emark concerning Ly?n, ~n ardent 

Republican, whex,·eupon Lyon. spat in G1,:1swold' s face. 

The moment depicted by t,he aratist shows Lyon it1ith tongs 

in his hand and Griswold.··w~th a large clu~, hitting each 

other over the heads and. kicking their·feet .. in the air, 

while the other members of the House sit ai:.aund the table, 

some trying to interfere while others appear to enjoy the 

spectacle. The vrnrk is crudely done .and the fea. tures of 

the men are coarsely d:i.storted9. 

typical of the colonial period Jin cartooning. 

In the Jeffersonian period th ere was little that 

was notable in the way of p1ctor1Ql satire. Mo shining 

lights emerged; no one person W?S outstanding, and th.ose 

vYho did dz1aw were so mediocre ths.t their vrork did not 

su:r1live them. But in 1811 Gilbert; Stuart conceived the 

G0rryrnander, which has lived with the history of the per-

iod. lle was inspired by the democratic leaders in Massa-

chusett,3, 1,i"!;ho had absurdly redistI'icted the state in orde:r 

to eecure tho election of t\to senators. Governor Gerry 

failed to veto the bill, as ha .,11as expected to do, and · 

thus his name has been linked with the incident. Stuart 

saw the raap ot the distr1ict and was immediately· impressed 

with :t ts odd shape. By the u.ae. of his imagir1a tion and 

the distortion of a few lines he 
1
const:tt1cted an animal 

fron1 the new districts (J He na.me0; .it the CJer;rymander, 

combining the governor• a name wit~ that of th'3 sa.lamander, 



J,a,y !llr!J,w,n l,y 
0
J".. 'I"" ran mah, 'ff' 

I),., l!tlt .7 y/c rma 1-d,,·((J,. 1.- _ Jiu tt.;u/J, 
und Jform/., l,u,-< Jtun9 tn( J'O l,a,r/ 

.J wuTYAad 11<1·11· fTtJl,u/,,-d /l,,11 ·/~r{I, . 

J f/w,I, 'I"' 1,t i irul11 /,,,/ / ,.,,,,,,,,/ 
lro,t M; 'I.J,JI . ::fl,o /u hOJ /JI0//1111'!1 

• /, 1{,v1u 1n l,i, f{oRNJ' II( 1111ul l,c 
·o/.' /.,anti lo the Jlalte lrji,,., 
.J l,,ul "Hilt lulll ~ ' 

Rl ' SS I,\ AS \n'.III AT<>R BKl'\\' KE:\' TIT!<'. U ITEi) STATES A I) c:JUUT 1:1uT.\I. , 

From llt1• co//l'(//011 of l/11' 1\ '1,u• J ·or/.• l'ut,/i( JJ/i, ·,ll y. 

A William Charles Cartoon of the ~ar 

I 

of 1 812. 
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whfch his newly created animal resembled. 

During the Wai., of' 1812 William Chr1rles produced 

a f,:iw ct1rt,oons, v1hich, though wretchedly drawn and un-

couth looki11g, are interesting from the fact th~ t Charles 

is the first man to mn1<e frequent use of symbolism in 

ca1.,tooning. 

J.i'rom 1812 until Andrey, Jackson •s first ce.rnpa.1gn in 

1828 tho use of the ca2?toon in the United States \"Te.S 

p1•actloally abandoned. At.- any rat.a vra have no au.rvivo1"'a 

of this pe1.,iod outstanding enough to be worth mention. 

But the opponents· of Andrew Jaclmon found. thomscbres 

in grent need of a strong, nmv weapon to figb.t the popular 

hero. The answer to this was a flood of cartoons, which 

1."rn1"'e crude lithogrttphs printed on sheets of" paper and 

ei t11e1, nailed on walls and fences or passed from hand to 

ht1nd. This is the first example of t,he continued use 

(?f tl;le cartoon .for poli tica1· purposes, and there is room 

for -doubt as to whether the cartoonist, even at this time, 

realized the editorial possibilities of his art. He 

pictured public characters in ludicrous positions and 

ridiculed. them outrageously; but his purpose was primar-

ily self-mtpression rather than editorial guidance. 

The presidential steeplechase w~s a common forzn 

employed in the presidential campaigns. Those running 

for office were pictured on donkeys, on horses, and 011 

each other's shoulders. There was frequent use of the 



o:e dtni;o:r•tin.g tht:) fig1.a•e in. othst~ ways • . 'All wei':lc I'tt111,1ng 

or. r1.ding f'z,anttoally, emch appn:ently {;-rying t :o. :reaeh 

tho go(;,l f5.:r.st. Tl'ttit:H1 d:rn,11ngs \Were 0J.i1tta1"ed ~rr3.th de• 

·ttail, 1?d.hh many r1_gl1rot:\~ and. witl1 loops enolos:lng the word.a 

11 sh cn1')toonis ta, .. Jame. 0 <J3.llr11.:ly emt ,lohn. Doyle. There 

vms noth:tng 01~igin~.1 Ei,bout il~. Its only v1rt;ue ::tny tn 

the f'(i ctn thn t t,he onrtoon was eesily undar>stooa . bj" those 

v:ho woz•e unable to read or to buy prq:.H~l:?S e.n<l thot 1t vrn s 

gra_dual.J.y ,~to1:1r.1ng trJl.tnrd $01uet:t1-,.ng ~"w nrtcl b-ette1~, son10• 

{;hing clisrnctePistically American, exp11'*'Stl:tng tr!e .American 

spirit, howeve2~, d:tffioult thot ma.r be to defino, iind 

c:r·oa tint.; a place f01~ 1.tselt in t.he dsilf pnp0:r~s ~1l1:ioh 

In 1848 Ou,.,.-rier etd: Ive$, in Nm1; :York City$ begr.ltl 
l 

publial11ng a a.er1JJS of l:tthog:ra,phij which rna:rk a period 

,.n the growth of American m:artooning, ~~.ken · out of the 

l.. Li thogre.phy--'l'lhtJ art or }'.>rodueing _ printed nmt;ter :from 
a tlat lit.hogt•aphic atone on wh1,oh a drardng bad. baen 
1na<1e in e soa1, 1n1,. When th.a. cl.ra,ving 1e :1.l!t\de with 
inlc and all othar parts of the surface ru1e \'\tetted 
wi't,h 'ltt1at~1.~, the porone s .1.~ rfa.oe absorbs both .the rttcrts• 
tur•e and the fatty, compound. A roller oove1"'ed with 
:t'r:H~1nou s :t:nl( t1H{n {J1MHtec\ ov(tr· tlw, ri .. tone Vlil.l inlt 
only those portions contl;;in1ng the design 



-7-

hands .of the ., artist hirnseli'" and distributed by a j,'irm 
. ' 

such as this, the '. cartoon gained prestige and influence. 

But the . drawings . produced; were still ;tho se.me crude things 

of the 1820 ts • .. The figu1~es ,were a.tiff' and unnatu1~e.1; the 

.faces, assumed to be actual likenesses ra.the1'\ than onrica-

tu:-res, had the woodenness of ma.sks. . No exp:ressio3:1 wa.s 

given to the pictures, and they always contained many. quo,-

tn tiona and le,gends in explanation. These, as in the . 

earlier cartoons, were enclosed in huge loops which usu-

ally filled the entire pictureit .The effect was .most : in-

congruous. There. was nothing dignified or. impressive 

about these prints, but they 1~emained and i.rnproved, and 

it is from the first old lithographs oireulated. a.bout the 

cou.ntry by hand that vre trace the l,ineage of the .American 

political cartoon, 

The period dating from 1860 in Abraha.m Lincoln •s 

firet campaign and through the Civil War, is not marked 

by any .change in the technique or design or the litho-

graphs. It is marked, hov,evE,3~}X.i.~Y an increase in . ou tpu.t. ' ~ ,, ; ; · ... ':. '. /5\/'\ 
During those frantic days of 't,l'ie.,antagonism of the Civil 

War tho ofirtoonists were evidentl:y put to it to fill the 

demand for their work; this period· is ;. not important as 

an epoch in th~ teo.hnique of oa.rtoon:tngo It added noth--. .. . . . J: 

ing in the way of improvement. An<i yet it waa in th.is 

period that the cartoon exe1~cised pr~bably- .the first great 

influence in 1 ts history. 
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Du.:ring Lincoln's campaign in 1860 there was pub-

lished an anonymous aeries of seven ca.rtoo11s which lfwere 

the moat successful of this kind eve:r issued in this 
l 

country". The firs~ was 0 The Great. ·Match at Baltimore". 

Thia represents Douglas as a cock i .n the pit; victorious ' . . ' \ . . 

over the other . cock Buchanan., after the Balt~mo1-1e conven-

tion. It has the under caption, UBetween tho 'Illinois 
• -. ·: • ; • ' 7 ' , '- \ '·: ·-. 

Bantam' and the 'Old Cock of. the White Housf)•n. i'bis is 

one of the best cartoons of .the tinte; it . is .. fat superio~ 

to any preceding it in both style and detail., Tw9 out-

standing cartoons worthy of mention beoauseof the excel-. . . ' ) ·' 

lent portrayal of J.Jincoln .foll~v'1Hld., tnis. "An Heir to the 

Throne Or The lfoxt Hepublioa.:n Candidate" was used by the 

opponents to satirize the abolitionist candidate. In 
spirit it is brutal • . But in its p~rtra.yal of the strong 
features of .!.tincoln it is significant, 

The artist has placed a negro on a platform, with 

Horace Greeley of. the Tribune at. one side sl.1.01.1 ting to the 

crows, lfGentlemen., a:llow me to introduce to you this il-
. . . . , 

lustrious individual in whom you will find combined all ' . ' ' • • . ,. . . • • ' 

the graces and virtues of black r .epub.~t.oaniam, and whom 

we p:t~opose to run ~a our next c_and:tdata for ~ha presi-

dency'• o Lincoln -o~ the, other · aide ~a:Js.aying, "Ho,, for.:. · 

tuna ta that this intellectual and noble c~eatni~e should 

la Bishop, Joseph B. our :Political ~1')~m~.~ P. 126. 



have bea11 discovered just at this time~ to prove to the 
v1orld t;he auperidl'"'i ty ,of' the colored over the Anglo Saxon 

l"aoe • He will be a worthy successor to ea.Try out the 

policy whicl:1 'I shall ina11.gurs.te". The c1 .. inging colored 

man in the ,cen·bar of the stagE3 is venturing a question, 
0 '\J'1lhat 02.n rley ban? 

This, along ·with two others entitled "1.Phe Nigger in 

the Woocl Pile" and "The ltail Ca.'l'ldidatet'., are eha:r·a.cter-

istio of the bitte11 reeling gene1?ally felt against· the 

negro.. Ile is shown in all so1~ta of ludicrous: positions, 

Ignoring the fac;t tl1at the whole affair was t~he -rrhi te 

ma.11 's doing, he 'is pictured as a gloating, a.ap11~1ng manv 

FEn7 n.eg:roes realized the importance of the war 01'f wha.t 

the lssu.e 1.,eally was. 

, We have alr1eady noted., hovfeve:r, that in these cartoons 

Lincoln was given a realistic portrayal. At this time 

thei1e was little oa.!*ica tur•ing comhi11ed. wlth the cartoons. 

The features wei•e d:rawn as true to lite as possible, and 

those of' Lincol~ are excellent likenesses. It :ts supposed 

the t they fu .. e copied from a photograph made ir1 1858. The 

st:r,ongth and si11ce:r:i.ty oil his character stand ·out; ,the 

ia truly port:J?a yod as the "kindly, earnest, brave, fore-
1 

s ee1.ng man of Low ell's immorte l ode". 

In the ·yeol' 1860 two pictures drawn by Louis !Iaurer 

l.: Ot.tr Political Dre.ma. P-. 127. 
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in the presidential campaign made a record sale. 

These were "The .impending Crisis n s.nd "The Irrepres-

sible Confliatt•. Their sales exceeded 50,000 copies 

€W.ch, and their influence xnust have bet21rt widesp1""ead~ 

· They both 1;epr)esent the failure of S0vn11?d to secure· the 

presidential nomination, and in ea ch Horace Greeley of 

the llew Yorl, Tr:l. bune is shown as the chief culprit. In 

the first, Henry· J. :Haymond of the Times is plctured ac-

cusing Greeley of' throwing. Seward overboard, while in the 

second. Linc 0111 is steering a boatload of flcpublican lead-

ers while Greeley is pushing Seward out of tbe boat. 

'l'his Sf:lries, as well e.s most of the other cartoons pub• 

lished between 1856 and 1860 were· drmvn by Louis Maurer. 

Harper ts WoeklY, on Ma1'l ch 9th, 1861, published a 

se1--iea of four cartoons v~"rdch shov; clearly the ·scornful 

opinion held of Lincoln in the South, · Lincoln himself 

is practically un:recognizable as to face, a11d the draw-

ing 1 s ext1~emely crude. 'l'he artist of the s.o is· lmknown. 

Pr·nnk Beard was an. outstanding cartoonist of .this 

first struggling period. He did not turn out g11eat quan-

tities of wo1~k, but he holds the record for sales with 

his ca1,toon, "Why Don 1 t · You Take It?" This lithograph· 

\-:ent to all parts of the I-forth and bo:n;ted of a. sale ex-

ceeding 100.,000 copies. The picture 'Was circulated not 

only by l:tthograph, but on countless numbers of envelopes 

and many other devices were used to distribute pictures. 
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As has boon saidg these cartoons aro inte11 es ting 

r.md u:nqu<:~stionably were influonthll <luring this harried 

period of American his t:ory. In the hi'story of the 

ca.rte on i tsolf, · however,, they are not, outstnnding. · .They 

dH'f'ered very little from the early cartoons in this 

country, ,und showed no progr~eso e,tcept that perha.ps the 

hum.or in . the e i tun tion vn1s being brought. put more end 

the3?e was a gr•aduul fr\lling .oflf of the old bitte1: mode 

of attack. 

'l1he 11 thograph perlod of cnrtoon!ng continuecl through · 

the Civil We.:r. s.nd for some time thy,renfter.. It was. be-
·, 

ginning to die ont gra.dually, howevtfr,, and with the ad-

vent of the illustrated weolclies, the 11 thogrti ph faded . 

f"'1:1om the picture.. lt was no longer neqessary to sell 

each cartoon sepei"atelzr on a sbti'e.t .Qf · pt1per-.. The illus-

t1~a ted newspapers des:tred .,to ir1cluc1e ,poli ti.cal cartoons 

j_n their weelrly is::n.,1es; e.ncl thus the first pe1•ior1, the 

infancy pe1iri od of cnrtooning comes to an end .• 

The mos 13 owtstanc11ng of the ·weeklies, Harper ts, set 

the vogue for politlcal cartooning 5.n parers and ,1as pre•. 

docessor. to the ~irst pur·ely comic weekly, Ptlcl{., rounded 

in 1876 by. Jo.saph Keppler. When one mentions the 

~er'.! :2.9-ltl:r of those d&tys it :ts impossible to d.iaas-

soM .. ate it from the name of Thoma.a tfost., the first great 

cartoonist in t.he United· States. l~ast) with !fu.1:,:>e1'f•s 

YJeeklz, ar.u1 Keppler, with Pu.ck, share highest; honors 
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dur·ing the most outstanding epoch of poll ti cal cari-

cature. This was the period. or the 11~ustrnted weekly. 

It just pJ?eced.ed the appearanfe of the da i~y cartoon 

in .the newspaper and followed immedi1ttely on. the heels 

of tbe . old 11 thogra. ph. 

'I1he name of Thomas Nast . ove.rsha.dows anr.1 sums up all. 

endea-r1ors at political caricature in the 19th century. 

Nnst, born in Bavaria in 1840, ,vas brought to America at 

the age. of six; early enough to become thoroughly 

American, a fact proven by the spirit of his drawings 

and the inten.se loyalty whi.ch they demonstrate. At 

fourteen he was an illustrator on Lea11e 1s Weekly, and 

at twenty he. was sent to En.gla.na: to d>'GW the famous 

Sa.yar-Heena.n fight. He aubsequontly went as recorder of 

Gar1bald1 1 s campaign in. Italy in 1860, but .he returned 

to the United States known only as ,an !llu.stra tor. 

The Civ1.1 War did not awf1.ken his latent genius until 

1864., when he published a cartoon of f1GJ:"ca lrony again-

st the political party which .opposed Lincoln's re ... 

election and advocated peace measure a ~.d th the Southern 

Confederacy. Thia drawing 11.ot. only made Nast famous, 

but may be said ttto contain the germ of American cartoon-· 
1 

ing•', fo:r. a.11 that had gone before was too ornde to pass 

---·-------:------------·--------
1. Encyelopedia Britannica. .• Vol. X. Pp. $34-335. 



to pass muster evon f;tS good whon con1pnred with th:ls. 

'fhronghon t tb e 01 vil War Nast 1mo employed as illus-

trator by ~rpar ts Y{o .. ak+Y, and all of his t"TOl"lt ivas more 

or leas of. a s.er:tous watter. It can not be classed as 

cartooning. wlth tb e exceptifon of the one mentioned above. 

~ehus :U; :ts that durinr; the Civil War .the :1:nsp:lred pen 

()f :f'homas ?fast WB8 practically u.nlmO.Vm, and h.:ls gonius 

and wit, wh 1. cb rnlght have v,ielded su.ch a &1='8ft t h1fluenoe 

at that crit:toal time in the ne.tion's h:tstory, was d-e• 

voted to serious illustrating in a. weakly nJage.z1.ne. 

Bu.t in 1871., a cause .arose wh1.ch gave lfast his in-

sp:lr~.t:lon.. The wholesale corruption of Ta:mm0:ny Rall 

under the leadership .of William :M. 'I\"1eed, the first 

great mun:tcipal boss.,, furnish~c:1 a subject ".~orth a.ttack-

1-ng; and "Siegfried, E.!,arnest bnt. light hea1--.tad, nnsa1led 

tb.i:'9 monster ennconced :tn his treasure cave a.nd a.fter a. 
l 

long battle won a brllliant v1ctorytt. 

Nast did not: ahmys 1--ely on a mere piotltre to carry 

his message; often his oa1ttoon consisted in only s. minor 

fig1irc or two loo1~1ng at a la1.,ga placattd on. which a long 

and poignantly worded attack was dnl:lvered in. cold print. 

At other times the most :lngcmious pioto1.,ia.l subtlety , 

w:rn usod. "This long se1 .. :t.es sounds the 1J1hoJ.e gamut of 

1. Ibid. P. 335. 



'1'1rn B11.A1.Ns Ok' TUE 'l'HrnANY Hi.NG. (Harper's Week-
ly, October 21st, 1871.) 

Thomas Nast's Famous Caricature 
of Boss Tweed. 



-14-.. 

cnrioature f1-aom ·do-vmright ridicule to the most lofty 
1 

de11uncia tion." 

.A very: cla.ver dev:tce ·of' the ?last ca1~toons ws.s the 

repr-esenta tion ... of 11\veecl 9 s ,face a.a a ·money .bag, vri th 
. ·), 

only a dolln.1 .. mark fo1"l f'eaturE?S, a d.evic e w·h:lch s't.ro.nge,-. 

ly enmigh :ma.de.Fe. curiously .fait¥'ttl .:likeness of the -

"boodle 10,,ingu despot; and :11hen :fi11al+Y %vee·d f1ed, 

to escape imprisonment, he ,,1as recognized and apprehend-

ed in Spain by means of th~ W~deli. c1r.cmla ted . and. fnmons 

aar:tca tu..re. 

The school of weekly periodicals was , led · by tToaoph 

Keppler. ,In 1876 he established 1~he weekly 111ustra.ted 

m::1gnzine !ucJi::, . . and surrounded himself ,.,1th a group of 

clever nnd able asniatants • • Re did a great deal of the 

carto,,ning hi111self but also assisted other s a.nd tau g-.)1.t . 

them his methods., Vilh.ilo Nast v1as notable as an outstand-

:t.ng cl1arfioter 1.n· cartooning, Keppler .was an 011 tstand.ing 

promo.tar of .the. cartoon. He .built; it up and nddod to 
the type until, throu.gh his weekly rnagnzine, he was able 

to create e.n entirely d.:l.ffere11t cleas of caricature. 

:Nast v'1e.s purely himself., and was able to croa·te es:i ent11".le-

ly original specie of piotor'ial. satire; Keppler· toolt the 

old school and. added a vigorous ., · bitingly se.tirical 

qp al:J.ty \·rhich put new life into the then static art. 

~~~~-----------~----------------------



-15- -

When Keppler first established Puok its cartoons 

were in no way different from the old lithograph. They 

were crude in design and cluttered up with detail. They 

were drawn in the same black and white, and in draughts-

manship the .first Puck cartoons were quite mediocre. 
. -
Soon, however, Keppler began casting off the old ways 

and adding new methods of his own. 

At first he had merely copied his art from those who 

had drawn before him. The only difference seems to have 

be"en th.at he did not use the ungainly loops overhead 

which had been in use until the close of the lithogrfl) h 

period.; Keppler •s cartoons ,vere drawn carefully enoul?Ji,. 

and with sufficient slrill and wit that no words were 

necessary. 

But 1n 1878 he started drawing on stone and. also 

began tbe use of several tints to b1~ighten his drawings. 

In 18'79 he used two colors to gather and from then on 

the development proceeded by leaps and bounds., It was 

during this perio.d, from 18'76 until 1900, that the car-

toon was at the he.ighth of its glory. 

The weekly magazine Puck and Judge represented the 
, - -

Democratic and ltepublf,oan parties, and were decidedly 

partisan. They ran d911ble-page colored cartoons de-

picting opinion abOL:i. t all current events. They atta.~k· 

ed public characters cuttingly and mercilessly. They 

waged war against eaoh other and composed a m1ghtly 
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weapon in the hands of the poli t1cia.ns. I believe it 

is just to say that. Keppler and Naa.t aha.re 11onor~ in 

this epochal period of American cartooning. Ea.oh .served 

a separate purpose., and neither eno~oaq_hed upon the 

other's territory. 

. ~ast crea.~ed for himself and by himael.f and original 

method of pictorial satire which w:.as copied from nothing 

preceding it, and which bas never .been superceded. 

Keppler, as has been .. said, took the old cartoons and by 

a. gradual process of adding to them and cu.tting from them 

he conceived a new school of' caricature for this country 

and ·he saw to it that it was developed to all it a pote~-

tie.11 ties by his associates. 

llis most important ally and toll0v11er was Bernhard 

Gillam, who ,;1orked with him on Puck· and was the artist 

of many of the most .outstanding. double-page colored ca.r"7 

toons of the period • . Later, Gillam d.rew for Judge. At 

one time he wa.s drawing horribly sarcastic ca~toons of 

Blaine for· Pucl{, a~d at the same ti me suggesting just as 

horrible oarica tures of Cleveland for the opposition, 

Judge. Otl'ler> able disciples of Keppler were c. b'• Taylor, 

J:t*rederick ·Burr Oppel~, Louis Dalrymple and ft. F. Outcault. 

Before ,ve leave this. peri.od it is necessary to o·b-

, serve the ca.1..,toon during the ca.mpiagn of .1804., when Blaine 

a.nd Cleveland v1ere the chief poli ti.cal characters. We 

have shovrn toot the only noticeable change :tn the cartoons 



One of a Series Drawn by Bernhard Gillam Against Blaine 
in the Presidential Campain of 1884. 
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f1--om the old lithographs of 1820· and those of the 

Civil VJs.r was· a lessened. degr.ee of brutality.. It 1Er 

to be noted that there seemed to be a gradual smooth .... 

in.g down from an :out and out method of\ attacldng an 

enemy, tooth and "na.11, in t~e bitte:rest s'<'.>rt of \nty, to 
-

a more humorous, v11tty mo'd.e. rllh.e· pictures seemed to 

be gr1owing less poisonous, more mellov,, more humorous,· 

and a bit more subtle pe:rhaps,. 

Dn:r-1ng the campaign or 1884., no,revar, the cartoon 

lived through its most decadent days. Gillam produced 

a group of drawings for thia campaign which reach the 
I 

heighths or brutal1~y in Jqnerioan caricature. They W<::tre 

fiercely outspoken and·mercrilessly fr"ank, They had 

vigor and strength. · TheY, drov'.e their point direct to 

the h<0 art. They wer~ unnecessarily brutal. and shot 

the poison a1"row of pre~udica e.nrl partisanship to its 

ultimate goal. Bishop says, of them., ,nthey literally 

struclr terror to the supporters of Mr. Blaine wherever 

they appeared, a.nd there was no 001--ner in the land to 
l 

which they d14 not penetra. te. '.1. :tt was oart.ainly an era 

of disgrace thi~ough which the cartoon lived; bu.t it sur-

.. vived and so<Jn lost its venomous spirit·, all the while 

retaining the cfolor, vigor, life and, pttls1ng f1.,eedom 

wh:lch the nev,oomers in the field had been· able to add to 

l~ Our -Political Drama. P.· 156. 
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The , third. period i .n . tha hi .$tory. of · the.: cartoon 

is that: through which V1EH1r .e . n0'!;9' living • . It started 

whe11 the : daily newspape~ .incorporated: .1,n its editorial 

pe.ge , a daily C$rtoon., . 

It waa ·d1:.u:-:ing the last ··ten years . of the 19th cent~y 

that the daily. .newspa.pz11i realized .tl't3 editorial possi.~ 

bllities - of the cartoon •. , Since that time every metro- . 
polite.n da.ily baa added its ov:n cartooni.st . to its edit-

orial staff., With the coming o:f the daily cartoon," the 

1nflu.en.ee . of the: illustrated weeklies quickly waned un.-. 

til toda.y it :is entirely dead• : .Part of thi.s may be due 

to the .fact th~t .Keppler and the ablies t of his ~ssistants 

with him, died late in the century, but probably the 

greates,t cause of the downfall o:f the weeklies was the 

ent:re.nce of the, omniverous daily into the t.1eld of _jou- . 
'1', J,' 

rnalismf). •. , . . 

F'or the daily newsp!p3r deal th with each important . 

pho.s e , of publ.i.c . i~teres t every dt:ty., until . at the end of · 
, •• , , '-', : . , : _c - · • • - , 

the ,:week the moat of the subjects were exha,usted, At 
any 1~at e., . they were no -longer ,1;1ews, and th~y ~d been . 

pictured so much .that it would be su,parfluous to add 

more. :Thus the gol~en age. of the weekly journal sloN-

J .. y waned,. e.nd the day of the almigity Ameri cs.n daily 

newspa }Er wa.s in effect by 1900~ 

The daily cartoon is different in many respects r1~om 
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that of· the 19th century illustrated weekly. in the 

first ,p~ac-e,-.' the ·, ne~ spap er discard~g. ~e .u:se '.. o:r _ cc;,lors 

and never . .' ha.a tt sed the eart;ocn,1. on the ~nlarged .so_al(! 
inau gurated by_Keppl·er. j I .~ .rel~ga.~d. ~e .l ~rge .do11bl~- . 

page colored po11ti,r.~1:3-l c·artoo~ to \history"J i~nd the _only 

color :W'G : get, in. ,the news.paper: .ca.r1~awre , now :t~ .:t.n.-th~ . . . . .- . . . ,. ' . . . . ' , _.- . . . . ~ -: _- ~ 

Sunday coxn1 .c .section. The dema11d for , a, .p.a.1ly oal'toon 
) 

places tha cartoonist un.der g:ral t , pr,essura , ,, a.pd f:ew ar.e 
s1 ~ccessful in having an insp1ration1.ev~17 · my .• 

rrhe day of personal ee.rto oning, like _fue . ~Y, (')~ per ... 

sonaL journalism, .. :ts gone; i :t .. 1a ttp~r merE:llY a m:1tter or 
l 

the o~rto oni.st ! s il t>ili ty to ,t~rril-pti:t a cartoon daily in . . ' . :, .:·:'t;J~f(. _, _ '.. .·.. .... --·._ ., /. ' 

accord 1.•1ith. the .. ed1tol,1al pC>11efes . or the pap~•:· _O.ften 

even the : .. editoria.1; policies;:have .1it.tle to<do·.with the 

policy o.f . the cartoon. .Parti~ula.:ry is th~s- so with tl'le 
small. town dtf ily :'1h ich: ua.es syndicated mi t e:C'!a.l e:xclusive ... 

·ly. 

Of oou.rse there J,awi .been a few shinirig lights in 

the , twentieth .century. Most of them lave shot meteor...,,,:. 
' . . " :· ' ' . . ~ 

like to great popularity, but ha,re .proved u.nabla ... to re~ 
l . ' ' 

main· at tha paalr. There hEcve been. characters like J~hn 

T • . Mccutcheon, · A, _B •. Frost:, Charle:s Mt:3lan, Jay N. Darlin~, 

o. G, •. Bush~, Homer Daven~ort and _Carl Schu_ltze, v41o have 
held the,. ~ational atte~tlon ,i'~_several :years and then 

vanished into obscu1')ity .on trie .,,staff of metropolitan 
newspapers, 
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The :re 1-m.ve · been short pe:riods when t.11.e oar·to on 

tieemsd to be w:teldil'lfS the mighty arm .of influence a~ n, 

an('Ah o.s th.ose of ,:1'heodol.'•e Roosevelt's·· cautptiign Hncl ad.• 

venturous ad.ministration., nncl of,. Woodrow Wilson's ad~ 

ministration and the World War. But these have been 

merely of. the nmraent. Never ha a the cartoon l'eached the 

paal~. of popularity .i·t held du.1'1.ng the latter half· or 
the nlne teen th c(1ntt1.r;r when Thonns !la.st and ,Toseph Kepple~ 

were giving to it a part of theilr spa.1.,kl:tng" witty, 

satirical outlook upon life and the times. lt took su<)h 

me11 n s. these, vrho could ·See thl"'Ough the aupe1~ fi cial:tty-

of the peri~d, 'wno could d·elve to, the bO·ttorn of affairs 

:trrd who ht:td the cour::.1.ge and the inducement to a ae ·a 

eamp:i:i .. gn to the ·r1n1s11, .vrho were able to impart. humo:r 

e.nd pathos mixed ~ti t'b: satire and ridicule to a picture 

"ithich would arouse, the whole oounti-·y t~ 1nte1'lett. It 

took this ic::t or men, who. vre:re pioneers in the field 

and the lllst of their type, tQ place pol:tt ic el oarlea ture 

on ita ric;;ht.ftil plnne and in :tts proper realm of in .... 

fluence .. 



Ohapter ·11. 

We have. traced the .American political cartoon from. 

the time when it tirst ·'sprang forth under. the nimble 

pen of Benjami11 Fr·anklin, throu g'.h Thomas Nast' s Qui:xot:tc 
cl··,, ... ··,' · ... 1,. , 

additions and down to the pr·esent .timeo · Now let us. see 

what are the actual physical changes thro:Ugh which the 

cartoonist's art bas struggled. 

During the last ha.lf or the eighteenth century, when 

the art of oa.rtooning was first beginning to m.ake an im-

_press1on, it v,as in its most prim! tive state. The most 

of the oarica.tures ,,ere drawn by :Englishmen in America 

who copied their work tro~ that done 1n Great Britain. 

Toda.y it seems atrocio'1s to usAI :tt is not even funny~ 

Those mi se1?able ,roodcuts or William Charles during the 

War of 1812 are horrid, lugubrOlla affa1rso The artists 

or that time did not seem to realize the value of unity 

of 111ipress-ion. They perhaps d.:id have a single predom-

inStti:ng idea., but in the groo.·t mass of detail 'Which the7 

,attempted to use tt.,.e oentra 1 idea floundered and was 
···,1-; 

lost e Th~ people in t~ase ~re.wings had large bulbous 

features, not at all lite like• The .figures were gro-

tesquely sha pad and, strewn a.bout the pictures in any 
.. ; 

sort of P?,si ti<?lh ' 

· Ev~n 
1
the apir.tt of the early CJart;oons was entirely 



different from that of today. Dur.ing the first period, 

I believe, the artists were chiefly concerned with bur• 
. .. . . .. . - . 

leaquing ser,ious situation~. · Whey must .bl 'V' e ftlought that 
by gross . exe.ggerttt1on of the subject'. they w~u·ld be able 

t ·o e.ttract serious thottght. ferhaps they ·we:ra in p.9.rt 

sucoes sfu 1; · bu.t , it is d1ffioul t to cope e:l.ve o'.f 1 anyone · 
view'ing the exaggerated dravd.ng· of tl;a.t, period with :·any• 
thing but disgust. 

It is interesting to note that at th ia same time in 

Rurope the ca1"toon waa~hh.an.ging · m ·~1diy and losi'!ig ;its .\ 

degenerate ·qualltles. · :tt v,a:s :neoess:ary., however, for .' .. . , 

America. · t .o ·star't from the 1:eglnning and :while Europe :: · 

and Great Britain 'l.tere making long: steps in Efdvance the 
United States vias still groping e.round in· a maze of un-

defined ideas •. 

The American cartoon was <,·rowded with many figureso 

It would seem that the ,more people and ·the, more labals 

·they co;. ld manage to get into a picture, fue better they 

liked it. Evetaything was ex~lained in the· picture.. The 

portrayal of ,,this· time ,ms not skillful mough to do with-

out explanato:t"Y ·remarks. One , of the chief characteristiss 
of · thi's early period oa:rtoo11 ,va.a the lengthy oonver-

sa tion \thich took place in it\; ., :Ea.oh characteJ:t must needs 
\ . ' ' 

make a. long state'ment .. :to his -ne~ghbor, and perhaps ask 

several q_n~tions also:. ln order to talm care of this 
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evidently necessa.ry conversation the artists attached. ·;, 

loops ' to th 'e mouth of oaoh ~an · and enclosed · his· words 

in ·those loops, lt is · easry,, to imagine tb.e muddled. :ap...: 

pearance this ·· would give ;to th~f :pi'ctu:r·e ~ The e11t'ire ·top . 

half : or 'almost a'll th®s .e'artoons wns filled with ·tne: . 
wcrds· -o.r · ·the 'me:n po11tra:red~ci' ' , Then ' below 'th~ cut were · 

·usually a·dded sevciral lines of . explartatio n, and perhaps· 

ev'.en an 1overhead line was used. 

lt is quite easy to -'see that these people ha.d no 

idea. of picto1"ial · subtlety. , 'I'hey ·believed in loavfng 

nothing to the ime.g1.natfon, in their determinat;ion to 

get their point acros s; and it ·1s quite obvious that 

,vithou.t :the · awh··wa.rd· explanations· many of their dratvings 

wo·uld have . be 811 mem1ingles.a ~ 

Before Wiiliam Charles ceased drawing, he adopted 

the European ·ms _thod inaugurated by· Johri Doyle, of using 

·actup .. l likeness for the faces instead. of • caricatures· of 

them~ · ' These were probably truthful pic,tu1,,es, but the .· · 

w·oodon f ·e$ tu1"es antl the total la.ck of fe.oial' expra ,ssion: 

mac.le them seem anything but rea.l. 

The spirit of the ea~ly cartoons wns eruel and 

brutal, They had 110 humor and little cleverness\. They 

we re coa:i?se, ugly, and soma ot ··. them even horr1.fying. 

I can not aee how they aould have exerted mu.ch influence, 

except perhaps -to arouse great ·anger~ 

The first lithograph sheets are ·what niost people in 
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· this day would judge masterpieces of lurfdness. '!'he 

t·o.oes vrere prol:)ably copied f11om'~agtter:r9types., .end 

st:t 11. showefl no. s1 gns .of lifo·.ci Tbe fi gur eH h1;1d da-
1 • •. : •. - ·.· _., .• 

ptu,,ted from the r<,tu.nd:tty tvhieh seemed ?;o popnl?r during 

tbs en.1? ly qua1-.teT.'. c,f t~ . aent~y a.r1o<beeo,me lons.. and 

rig:td.. If f;1 man was to be shOWA fal. ,l.:l:p.g P!' .top p1111.g 

owJr, he was .stretched out in a at.iff position and fell 
',, 

s1;:ttaight dow11 l:pre a. tr~a.. l?ew ouz-ves and no natural 

poses wea?e used. The fa.i.thf\11. ·1oop .,1es stlll, retained 

:tn ~830, beca.tlSe even yet .the ru:~tiat.a J)qd not r.eaahed the 

po:tn.t at whtoh they co1.t~d ta11· a s:tory p1ot,or:tally w1th-

ou 11 tolling 1 t in wor}ds to ex:P,lain the ri ddla of the 

When Ottr~~ier and; Ives ~ ~~~  .. J~~~1'it ~\1l~~i~ntton of. 
• ' I '.,i ' • <. , i~ \,:.: '.,i ;:_.- · :.~ ·:\.; <·'\f\:if.t.t,(;·;· . /  , .. > 

·11·thographs, they .init~.ated itume:rous imprqvemants. The 
• ·, ,· •. l• • . '  . ·. ..·_, '. ·' . ' .:. ' 

general style ,vna still sinti~a.r to that of Eur.opean 

cartoons., bu·t the api:t;i.t behind tp em seemed to become 

The Uni.ted States had notv been d.ivorced , . 

from lltl·r m.o the:r country for a half-century, and she wa a. 
:.:rt/{/ C1\1'.:\ ·. : 1 • • • , 

be g:b:rning to have a fei!v:,,sp~ou ting ideas'. .or her own. 
t ' . . ·. · ... ' ---- ; ' ' /_,·, i, ;\ :-_',.,_\';. : 

Th.-:i t sha11p cleverness whiah is so chs.racteristio of .. 
! .. '.; ·, :· .. _ • . , .... : :· . __ , •. ,, :- • : ••· ·_ . ' 

America was beginning ,to shO\v its~lf b:,-maan.a of the. 

CH1r'toon.. They-v1e1~ still Usin.g .the loop, doubtless, 

because ~t w~s such an easy meth.od. of explana.t1on. No 

one as yet l1ad sufficient o:r1g1nal.:~ty to drop :tt. The 

baokgrot.tr.tds composed of many figures were rapidly dis• 

appearing however, and the figures themselves we~ coming 
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tO ·life• 11:l'Je r'aoes du.ring tih :iJf period \Vere .C&"efully 

di'lavm; it is possible t;o go to the ca1;toons for some 

of the b,:i st likenesses o:r g:N~r1t men.. dtll)ing ·the middle 

hn-lf of.' the 19th ce11·tu1 .. y., 

Ft,r example, 

Abraham Lincoln;t11~e a.hnost. all ~x.Celle'i'it· likeue('.isea or 
. him. : :8vo:n his .avre-insplri:ng (1!1.tU?e.6tCl" WaG beginning to 

bo sh0;n1 through t;he CtlJ?toon~. Ttr.e a'x1 tists werE.1 learning 

thtit it vlaa J;oss:tble to put mltoh 1ngre than. a mOre like ... 

:noss into a piotuJ->e, .ax:ul althou@l they .continued to use 

the lof?ps and. t.he long. expHlnations, they were working 

nvmy f'rom them, and niany of the pi .. cturee could qu 1te easily 

hHve d ia,p;,nsed w 1th them~ l:n studying the ca1~toons .of 

that pezli od which have been r-aprinted, in f~act., it is 

quite easy to faths.m the idea. in t.11.em even though much 

of the printing is not leg.1:ble in the reprints. 

Currier and Ives seem to r.a ve covered a sort of 

ti·ansi tion period in the Amer ica.n Oa1,toon. When they 

took it over in 184$ it. v1as lifele.ss, witless and a 

poo:1? excuse for dre.wing. When in 18?7 the ·weck:l:y maga-

zines took ova:r the cartoon :trom·qurr·ier and Ives, :1.t 
\ .. \: .. ,, 

was certainly not the dull apath~·tic th-ing it o.ao~ ha.d 

beeno In ,tl~ae yea.rs it had ca.st off !ta htJs.vy, coarse 

appea11ance, an9, had taken on a fatjc:tful lightness. It 

had become mor~ adaptable to. many s1tut:1.ons, and ;1.t 
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seemed good ·enou gl.1 to assume a ·sligp,1; degree or dig• 

nit yo The significant aharacteristie of· the cartoon, 

its SU'l:-"ll'ning Up Of an ontir~e Situation a.t 0. glance; 

· was slowly. b9 c~rJil:iij apparent. 

Thomas l-Taat :ts probably l'\'HS!)Ohsible for the . most ,. . ,, ·, . •• .. ' 

striking progre~s .. in the: techliiqu.e or:. 1;~10 -qn_:r.toon. :He 
, abandoned· ·the. l:oop · completel7e1 l!e: l1ad one idea::> and 

I -_• ft ·- -· •' . : .. ; 

rtr~nd that idea he. gJ?ouped }d.s £1gurea. ,v:lth no u.nnec-

essar.y d:etaHl to di.stract attention.,, .Me s impl:t tied 

his 1nadi.um· into an .. efteot1ve organ .. or pnl:,lic opinion. 

Through him tl:i.e cartoonist' a p1~est:tge be <H'ln~ a.. definite 

thing instead or a t1"ansitory quality. 

The mo.st importan't 6ont1'!1:tbL1.ti.ons of' Ne.at .i,pe bis 

addition of forceful expression to tb. e fea 1mre s, the 

dign1 ty. of feeling he vfa:s capable. of 1'Jad:la t:tng to his 

rea.ders· by mes:na of his drawings, amJ the stl'Emgth and 

simplicity of' his worlr. Under . his sati:d.c pencil people 

became. aware of. the gre;Jt Tammany graft~ Bu.t !fast 

brough·t mor0 thnrr rnere cl'aftmanship to. the cartoon~ 

He inse1'*ted. into· it tbat ironic~l, ligh,t•ht":.9.rted humor 

which hes be coma so. charaot,eristi;o of the Ame,rican 

SE',tire... t!oreover, ho poss~ssad a ull!.qu.e, fante.stic 

humor, which he vnts a,rcr· cHa:ga.ble <:>f .imparting to a situa-

tion. Mast and/ the -weelrJ.y. )nta.gazines sortndec1 the death 

lmell of ;the, hrevy, clolo1,ous,, ... c!)ars~· cart.cons and a new 

htnno1 .. was rapidly coming t.o the. su:r-race, 
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The definite . characterist :tes ·· or tb.e > pictorial 

ed:l.tor~ials· .by,!:!:£.£~ and !lu~g& :1rnl?,~·. the :utLe. .of .eo,lorln., 

the ·building up o.f ela bONl te ba~lrgr·ou.n::1 ·~. yshlch d.id not 

clet.ract -1·1.,0111 the effaetiyeneas . of th~ central lclea, c.nd 

the devf)lopri1ent ,of the o:en t!'sl {igura s .to· :tell the· story, 

:lnsteac1 of n:n. entire grorl.P• )v!a.ny of; tttf.d.:r· cartoons were 

of opinion. Ca1-.toons t a:la:y · 0.1:ie lit~e etchi11.ga .. ma de from 
' . . ' . . 

ai')e a c ombina t;io11 of lir1e and crayqn or .lino and machine 

shading4t On:r~~oon:tng is now .o.onsidered .a .. sw.c,ial b11 anch 
l 

in 'the large gl?Ott.p of; Jcra_fts. i.n(llt1de9, in commcrcio.J. art. 
· · , lei , I , 

, Toclay .we have .the. political co.1.:1toon l.m.rsting ,:dth 

iSQod )J.umo;p. ·It.ls i'ull or t11~ l;t@:1t.-hea1"ted abandon 

and the total i11re·ve1~Emca for .. so called sacred peJ?son-
, ' . . I ; . . ~ . . , . . ' . 1 ' ' . . . ' \ : I . ---- • ; ', , • 4. ' . . l . ,: ' . . • 

ages; which $.1?8 ,olie.:raotE?ris tJ:'os; · of . t~,e. :4Jn~.r,ician 1iev ple 

as a ·whol~ ~ .A. i"reec1om of 11.uµior: o:rid . vi:gor of ·satire 

is qu1 te apparent :t:n .·tha .w.o:rks or. our .mod. 01-i n .artists ___________ ................... _ .......... _______ ....-___ _ 
l. l:Iaokhui1a.n, . Gha ,~l €S W. 

.~.~intin...s·. p. · 125. 
Conm1ercial l~ng1-a ving Hnd 
'' ·-·· .., __ 



ewi instead or the forrx1e1'l dz,agg1ng liferlese attempts 

at satire · we have today ·.a frol:1csqt~(:3, ,'bo~sterm;t s llu.mor. 

One · can ·almos.t see too artist:'s .. griri ·as· he drav-is it. 
Rudyard ·Kipling gives . a tYP:l6al cm.a1~Hcteri$atio'n · 1n 

.t1lie is the J,ester and t11a . cJast; · · . 
. Am he the Text himself applies •• 

- -
Enslaved, illogical, . elate, 

He g1~E)ets the tnnbarrassacl GOdB' no11 r €\fll:S 
'Jto shake' the 1:ron hand of 1'1ate .. . 

Or r13atch \1t1~h . D.est:tny fol.-. :b~,ers. 0 . 

trom<-)ly vii.tty .• . It. i:rould. oo .f .utlle to try i;o denoribe 

any of these in detail. Sut in stu.cl~n-g the Vt()rk of such 

men as .:fay u •. Dar·ling., Rollin Ki11by·,: Ol?fJ,rles Henry 

Sylkes, Thon1aa, . <l. O. Ori,.., Jess.a Tnylol" .Cargill and 

others is · to. get a · tho.~ough insight . ~nto the mfture 

of tiha af, Amertcar1 .people who lauf).1 so f.reel;.y (~V<.~n :tn 

the .face of a depr:ession. · 

Tba present day cartoons . have e:rroct1ve backgrounds, 

1:1.fel1ke, .. figures . nnd· faae.s,: althoµ,gh ··the1.,e .. ls a . great · 

.,d0sl of c·.ar:lce..turing in them, . a ce1,tain :i.nd.ef:t.n.e.ble 

strength o:f purpose and dignity vmtcl1 .some ,vay mingles 

·with the humor to the C1etrime11t . or ne1 tba1"l. i1'h0 modern 

cn:r1toonist ·bas t.'1.e e.b:tlity to tall , ·his story wlth the 
uso of f ow tvordS, Ordin.arily; Uiey hs.ve. a _title . above, 

1 • . Poem. An American in i'he Seven Seas. ~ludyflrd Kip-
ling. - - · -
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htH; otlX;;I1 words have been eimost ·dispansed··with. :L'here 

is a gi~eht; use ·ot shading and\ some· use· a g:rlea t deal 
of blaclt space. ,.J~ lh Dc11~Ltug (Ding) has an effective 

. ' 

qui-t;e ··tdmple .in det~i:ll ~11d· do. ,rroh taJre up any mor•e space' 

1n ·a newspape1'1 tl1l1.n .tl1e :cai·toon .the ·usual size:2t, In 1924 

h<f .v:as awa1~ded ,the l?i:rl:t·~zer ·ptjize of iOoluufb:l.Si U11iversity 

fm:, ··the beizt ·:oarto<Jn 'pt1.'blished ,::fn ari A:rns 1t1.ca11 r1ewspaper. 

His .,:p1·1 izq c~pt,9q~ .aq~qiuiUy coi1tsi ned .. ;foui· .separ.ate pic--

t1Jres) eilch qtiii::e simple, -'in de~ign·, and, they bore not 

tlds we.y: 

;;:,o.·'--,_..._,' ·l, 

l. At1 01•phan at 8 is no1:1 one of. the \VOl?.ld':s gi~eat• 

and .hfs :hobby is go.c,;d hea.'J.th fox~ childr.en. _ .......... 

tite United Sta. tes ........ - ... 

4o But they d.idn' get 1.he:t•e by ba uging around the 

This is undoubtedly e. t:remendous effective method, 

b'u.t it derra..nds a personal! ty who ms enou.gh under-standing 

of human ns.ture, and .wit enough;, to rri:1. ke the picture 

t\ppealing and not d.ognmtlo. 
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·. Cl-a .:ft .er III• 

EU110PEAM TRENDS llt THE: EARLY 

MINET:H!ENTH CEJ:1TURY. 

It must be remembered that it is not until recent . 

years that we e an say 1he11e he.a ba en a dis tine tly Am-

erican school of caricature.. In the beginningt the work 

was done by English•bo:rn men. They copied it from that 

done in Great Brita.in, and although it wa.a poor enough 

copy, it must be :regarded as the first step in our own 

history in this field• 

There ·is little material at hand for the Revolution.-. 

ary period and it is difficult to compare wha. t there is 

,vi th later work. I have ahara.ote~ized the. t per! od in 

America as outstanding more tor its quantity tha.n for 

its qua.lity. 

In the Jeffersonian period there was lit file progress 

· in the American cartoon. The adven~ of Napoleon Bona-

parte in Jtrance held world attention for two decades, 

and America had little to offer in competition with 

such a glBlllorous figure as the Little Corporal. Se.tire 

still flourished, ;but !ts :rudimentary character doomed 

it to ob~iv.ion. 

Parton describes one American cartoon of the Jeffer-

sonian .period wh ioh he thinks v10rth· men tic.ming. He 

describes it as ttJef.ferson kneeling at a pillar label-

led 'Altar of Ua.llio Despotism• upon which are Paine's 



•Age ot Reason' and tm works of Volte.ire; Rosae'au 

and Hel~etiu.s, wi.th the .demon of the E'rench revolution 

orouo~ing behind it and the American .eagle aoari:o.g 

aloft, bearing away the constitution ani the. independ-

ence of .the ~nited States". And he adds, r'Pictures 

of that na. ture, of gretJt size, cr,CNtded. with obj~ots, 

emblems a.nd sentenoes--an elabor-ate. blending of bur• 

1.asque, allegory and enigma .... -VJere so .m.uoh valued by 

P.)lat generation that some of them were engraved upon l . 
copper". 

During this atresstuJ. time in. Elxropse.n history, when 

Na.poleon Bonaparte was showing the world ina t a little 

man could do, England was the leader· in. fu.e fight against 

his threatened invasio.n or Ettrope.. It is a strange 

fact tha t we have practica 117 no1h1ng ~ French ear:lca ture 

until after 183.0. Orea.t Britain was the breeding place 

of pictorial satire aa \11.re have it today and James 

Gillray, (1757 ... 1815) the disc1iJle ot Hogarth, was the 

most important f'1gure in that dramatic period, 

He was from 1800 to 1814 one of the moot puissant 

influences that were opera.ting in England, and was re-

oogniz ed as powerful .all over Europe• PJiaurice and 
2 

Cooper say or him,: " "No history of Napoleon is quite 

l. Caricature & .Other Oomio A:rt •. P. 313-. 
2. Jifstorz 2!. !9th Century in Oarioa ture. P. 22 • 



complete ,tiioh fails to recognize q111ray:~s a potent 

facto~ in crystallizing public opini.on in Oreat Britain. 

llia long series of cartoons aimt)d ,.a.t Little Bo.nay are 

the culminating worl-c of his. life. Their power lay not 

1n their 1ntallactual subtlety 01: brilli~-~t scintilla• 

tion of wit. but in the bitterness of, .their itrvective, 
ii ~ -

too appeal they .ma ka to elemental. passions, Thay sp.oke 

a la.nguage whic.'1. the roughest .. ot London. mobs could under• 

stand-•the langtt;age of the giJ.tter. U. Ancl lat er .fuey aay, 
0 Ther,e. is an element of monstr.ositY about all his figures, 

distorted and :repellent. lloi.ll, bloated, faces twia,ted, 

S\'VOllen limbs; unshapely figures whos a protµbe~an t flesh 

suggests a. turnified and fungoid g:row·th-•such is the 

brood begotten 01 ClillraY's pencil,; like the malignant 
1 

spawn of some forgotten circle of,. the lmver inferno". 

Oillray' s wor.ks demonstrate the le ngthe to ,,111 oh 

an obsessed mind vdll go. His cartoons are vicious 

creations, distorted and out of proportion. .After he: 

oversteps the bounds of decency and go'es over .tb the 

lewd. Of course, he wo rkad und.er tte impression that. 

in,· order to. draw any a ttenti.dn to .. his vio ik, he must 

strike a.t · the .most intimate: p'laaec., Some say his work 
\ ·:.. ,_, ,· -.·... '" 

was that of a diseased b~ain, maddened .to the limits 

l~ Ibid. P. 22. 



Of ' an obsession and ,it .. :ts true . he. did : ~.ose his. mini 

be£ore ·hls d.:eatµ. : .. ·I,n looking ., pa.ck on . hi.swol'.k, horrever 1 , 

th, ·. :fa,ct is inescapa.ble ,tl:u1t . . Gill.ray .d ·id hrore som.ething 

to, say .to the· English pe,ple aµd. pe. ¢trove his point home 

in• the ntost effective manner. . •he knew. ;· His 9 er.toons in~ 

fluenced pt1qlic feeling ar:d arouses a.11 o1· Engla,n~., in-

cluding tr.e laFfest classes, to. an ~utra.geoo,s hate of the 

most f'aared ·and. taunted Bon.apartEa •. 

One of the outstanding che.rac~e:riatics of Gillrai•s 

WOl''k is his in cons is ten oy when dea :ling with Bonaparte. 
In the pictures, Gillmy always, portray~ him as a de.., 

forned, large headed, impertinent little mtl~ ,lh o dares 
to ::map his .f~ngers at all powerful governnients. lie 

me.lees him out as a f'i .end dressed in human atti~. He 

gives him any sort of . .unutterably d~~pro,portlone.te r;gure 
al ways vrith tte large cooked hat as it that wer.e a symbol 

of his pov.rer • 

1\1.t in spirit it is (J.l ite . . appa]?ent tha ~ Gillray is 

going anything but snapping his finge:r .s at Jfapoleon. In 
spite of his :ridicule there is a.lwtays a feeling ,of power 

about Mapoleoni notwithstanding .the ·dlminut1ve f~ gure 

and · the loathsome face gi'Ven him. ,, ,;i earioature • . It 1s 

in the inconsistmcy between, the cartoons themselves 

and their actual meaning that we find the key to Oillray's 

impas·sioned. at~~olt. Gillray realized that it wa.s per-

.featly possible for Great Britain to f'all before the 



Little Monarch. He .v1 as .trying to instill into· the· 

British pepple by means of h:ts, 'eatit>e e~oug,n.,f .ear and 

hatred that such a. calamity qould. be .f .or~a~~lled, 

In a characteristic cartoon· c&lled Armed·· HeJ?oes .·.·. 
·, ' . . :,; ,· -. · .. ' . ··· ... ) 

1{8:poleon. on. h1.,s s 1.de ~~ .the· o~a~f:lel. ;;is atan¢Ling ln _a 

t}1r eaten_ing., clauntless :posi.~ion, . v.1hile; on, tl~e :British 

side :the Eng~i.shman. i.~ saying, . 0W!:io_ls ~f~}d,, dan1me ?" 

"Who's· afraid dan1met1': and then. 'ro, :d ~Ja.r, .. w.na~ :Will ·be-
come of Roast Beeff" While .:fron1. his, pockets pr.e>trude 

: / ' . ' ' ·, '  ' .: •  . ~ I : • _i ' .. ·.' ' ; 

St i,:nula ting .Draft· ai1.d. ·.Gompo.sirig .~1:1~t~ · 
, 

This inc~11sistency between. pidi~lfxt1sn~atl qf figure, 

and .Yet inconoe.ivEtple l)Owe~ .. f~ifi~1,l .. i~. prob~blY sno,m ·· 
, ,' , ' ;· . ...:_ 1;,~·-· •.• ,._,._ ... :,(·J :~~·':::" ' : . j i 

best in what are cons.id,e:red ,fri 'ri:r~y* .. s tv~'O. -xnastex,piecea~ 
~ ' \ . .. i : • ;.._ I ' ~- -~ , ~ : _'; ; 

;tn t}le. tirtJt, is. ,sboirm , 
1
K.1,1:-·g; ~,~or~. III con'.hemptously 

~xamining a .L1llipu'.{;111n .Nop_ol~on V'.bom.he.holds.-.:in the 
. '  ' ' . ' . ~ •. , ' . . . 

glass. This undoubtedly:·:1s.: .out•s.nd-;ov,t . ~id1·cule of the 
• ' : '  ' ' ' · .• ' . •• '  ; ' ; .  '  .  • . . ,: • •. • i ~- . ... • \ ~ ' : •  . \ ' 

impertinG1nce of; such. ~ .. ,,te:ro()_~qi.ys1c 1.it .. ~ ~ .ma:n .ihn~inking 

he could even pert1..trb. Great. ~r:i ta,iri.~. 

:Cn the seoqnd., the Lilliputian NapoleQ}1 :ta in dif .... · 
\~ ·: ' ,' 

feren t chare.cte:r., . Thi.s 1s. ca}led., . "Tidd:r-po.11 ~ . the 

e;rea_t_. French gingex,breaq baker, drawing, 21-1~ . .. _Ln~ batch 

2f.. Ki;!gS! tt ;,Ne.poleon :t~. shown t~}t~ng. th~ newly. baked 

Bava:ria and Wirtenburg out of. ,.the ,Joven ~.thile the nations 

of· ~rkey ; · Po.lran.9-r/t_::.~~9ver-. and the. three Corsican 
\  • - ,. •  .  • '· ' ;. i  ·;  • ~. ;.: :~ . ; . ~ '  •  '  •  '  •  :  •  • •  .  ' ; . - ' ; ·, •  . < • • ! ' ' , . : . 

Klnglin@ aw~;1t baking on the ·po,11tioa,l kpea.ding trQugh. 



In these we get · the . two oo.nflic ting ·idea e which 

G1:tJray wa.s t_:ry:tng t<>· convey. to ·· hi~: publi., c. He was 

af~aid. of ·Napole?n Boriaparte 1 s ·.r;Jtr.~ne;_th .a)rl. . he ... pJ .. d' ·all 

in his .power to incense the ·.Br!tai~s ·~s1inst ilim. 

· .Gill ray d.r~w during the m<;>s .t depra. ved a pc l3l .. period. 

in history' • . , Suc..11· ·at h:ts cartoons· a.a · .~e· ~va:il~ble now 

have · l)eeh merc11esslY c~nsored •. ~e la . . s~,id., ; in fa.pt, 

to have . d.ra.wn. a , ~emarka9le s.eriea, ~h .iob.,, beca..uae of 

theii., obs·oenity and lev1dnes~, l~ve n~ve.u, .. been r .epro-

duoed. His · dr~v-r:tnga are .. all p.einous 1nter~e,tations 

of a demo1--aliz ed. .pel"iod~ ; And yj:) t ; · the? a.re, r~.ru~~ltabl.e 

in that they lea.ve an indelible . ~m~ession on ~he mem• 

ory • . . They are · so u·t terly strik1~1ll and foul t .ba t they 

can not be fo1~gotten._ I11 this liea .their force • 

. Gillray ~tarted ca:c-ioaturing ~apole<>n tn 180011 His 

ire . increased in ee.oh. cartoon, and as the threlftening 

forces of .nLittle Bonaytf, oa1na olps.er, Gillra.yts in-

vective grew more ru.1d more bi.ttex>· In 1803 :he reached 

the h .eig,.11.th .of his wrathful indignatio.n and published 

an amazingly diabolical cartoon1 captioned "The Hand- , 
' ' . _ , ,. __,,...,. ... ~ 

vvri·tins .~ :~he .,We.11. n ln _ the ror~~r·w:pd Napnleon and 

Josephine are picture.d .gorging food_ at .s. banquet table 

on which are placed. such <1.ei1caoies as the palace or 
St.: ,!runes, . . the Bsllk o.f England, the head of George III 

· entitled 0oh, de Roast B.eef .or Old England"~ and the 

T01sver of London. Close behind the two o antral oharac .. 

tel'3s stand preposterously satirized figures of guards 



and ladies. In. the baclcground ar.e the heo v:tly Janned 

forces of France. Ovei')head, the . figure of justice is 

concealed ·behind the. clQuda, put her hand.. ;ts .visil:>le 

h<hlding the; crown ;~11-n the chained 1:e.d eap or. liber.ty 

mnch overbalanced. Witlzl tpe ot1-ia,r .hand ar.i.e points to 

the hand.writ j.ng on the wall whiC?,h, Etays ~ ''Despotism 
• ·, ,· • • , r . :. '. . ' : - · , '.·· ·• ' .• ' 

mlsna.med Li.bePty".. This eo.1-toon is. said: to ta, ve onus ed. 

a great deal of. ~nx:J.a ty · in the Pre. ri.oh e our t .. a .nd brought 

muoh un.easi~s~;·to.: ;Bonapart.e. 

In. 1808 Ne.p.oleont s .disastrous occupati OD: ot Spa in 

a11d Portugal insp.ired the l:!;nglish oar.toon1sts, .. to still 

greater heights of libel and gross o oarsene~s. 

Thomas Rowland S?n, ( ~'1, 56-1827 ) a' nota.bl,e contem.pora ry 

o,f Gillre.y, bagm: his public. career at the, time when 

Gillra.y' a p<:>wer w~s 1.-van:tng, about 1808 •. He was more 

artistically te.lented. .than Gill,~ay, and 1s. said by 

capable .juctges to _have had the. makings of a serious 

ar.t:tst it his ·1~~rvera1 ty ha~. '.\10~/ turned him to sn tire 

and pplitical. ear.toonj~ne;. ·Jo::H}ph Gr.ego;!' in his work 

on Rcr.vla11dson, says : . 

";It is cer.tain. that tha oarioaturisthi t1':laveeties 

of the little T!!.mpo=rer, h.ia burlesques of.his great 

aet1()ns and grandiose d.eol;]ra.tions, h1s figurative dis• 

plays of the mean origin of tJ:le imperial. r amily, with 

the oow.e.rdice and depravity o.f its members, won popular 

applause.• •• And whe11 disasters began to cloud the career 



of Mapoleon, as al"ltlY t.tfter :a1,my tnelted av;ayo•••the 

artist bent his · skill to inte:r·p:ret the ?,alight of the 

publlo. Tr..e city competed wit:h tl'm Viest Etui ln buying 

every caricature., in lofal contest top:iove their na~ 

tional em.mity for Bonaparte~ J:n too :mnny cases, the 

ino ent :t.ve was t o .griftify the ha.tr.ad ot. ·the Corsican 

1,athe1~ than ~ny x,enw.rkable merit that cou.lq be dis-

cwvered in the oa:r:lcatiwes.. Very ,few of ·these mock· 

heroic sallies imp1~int t.hems(1lves upon the :r1eoollect;ton 

by shee:P i'orca of their own bl?illiancy, as. wa.a the 

case will Gillray and frequently w:ttb John Tennl(Sl. 
1 

f-t<Ji;vlandson and Cruikshank ere :rislble but ~ot dnspiredu. 

GeI'mf.J:l cartooner o.u.ri11g this pa~iod were·. not. out-

standing, but· al:repqy had. t...11.e. atodg,j, st,aid humor which 

ve1,.y simple, in detail end never 9utstandingly ,vit ty. 

One is reproduced -by !11a.urioe enrl Cooper. .It pictt.n.,es 

Mapoleon iu an extremely 11feli}.:e posftion. In the 

ba.ckg:t1ound is. a torn battlefield. Na.poleon 1s garbed 

in a sheep a.kin., with the. melan eholy f'ae e, of the anitrBl 

in direct cont1~s.s t to the Empore1')' s .. alert, fiery ex• 

press ion~ Mo labels or explanations accompany t."'lis • 

. Anothe~ oart.oon typical of these early Ger-man o. t•'. 

tempts is entitled; ft'l"r.e Double ?~oe~~. lfaRolo onf'. It 

1. Ibid. l\ 49 • 
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shows the head of Uapoleon vrith a fa.ce on each side, 

m(r..intad on a pillar of human skulls and. ·,prostrate . fig-

ures. One face is perturbed' arid tr.e hair :t·s pracrbioally 

sta.nding on end., while the other .face 1s suave ~nd com-

posed., TJ.,.is car t<.> on nl so sh c,n s .. tr.i.e , s imp lie it y of' the 

German ire t~1ods and · the dependence they placed · on ·the 

pictorial side ,alone. 

The most famous German Ce.X'toon of this proriod was 

one by Voly, s. pox~t:ra.i t .of lfapoleon commemorating Gex~man 

suo oess in 1814. It shcm s the great Bonapa.1.,te ts faoe 

composed. ,of writhing, tortuous bodies, his breast a 

map, which has . entangled ln i ,t the many countrie~-.r of 

Europe ,in which he had tried to get hia claws. The 

map is covered with an immense cobweb re.aching out to 

all parts with his heart as tha center. . neading OJ' era 

hls shonlder tJ bejeweled. ha.11d is clasped a.s if signify-

ing a hidden pmver. BJs hat is a black bird of prey 

with its w:1.ngs raised as if poised for f1ight. Here 

again we flnd a atra11ee simplicity which is overtr1helm-

ing :tn :t ts impressiveness and meaning. 

We road little. of the Gema.n school of ct1rioature 
at this time. '£he German 11a tion as n v.hole has never 

had the outright audacity towe.rd its government which 

England possesses. Judi11g from. the few fine examples 

available, howeve:r, it is easy to see that the Teutons 

were even at this time a group of ma.levolently clever 
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people ,. Tliey hardly figured in the· c ai'lto·on · attaol<a 

uport '!fap.oleo:ri led 'bj Ur·eat· Bri:l;airi.1: sxid ·yet··everi, .in 

the:U~ abscurity their work st~dS ·out as g1?eat-. '11l1a\1 
. . . . . . 

did ·so' little· cartooning, · .yet ,v:rat th ,ey ·Produced .com- · 

. i pares 1:avorabl;T ·:with the best .. of: ·other·· oounn;,des _. Of 

·c·o{trse the·1.~e ·wer'e :· no Gern1an GillNiYS; "or :Hmvlandt1ons ·-~ 
' . ,_- ' ·_ .. _· .· . ' 

An:l t :r:e · qua11tity is spar·ae. It is .undoubtedly only the 

. 6ACeptio11al 'drawizi'gs tVhi'Ch. we ·-·w:,e ~ble to . stu.d:f today. 

'11l1ere ·v/ere · 'the tvfo 'rnent · Voly a!t.~'d iSchadow. , Schadow lived 

'in f 1rance and· 'op'~rily ·s .igned l11ms'el.f the .Pa1'lisi@.tl. Gill:r~ • 

Othel.'\vise, · tt..a · Germans itere unresponsive3 ·durltig this 

period· Of' Outrage to natiOI'lS ·-~. lifeve:rtheleas, the llOXiOUS 1 

envenoine·d· a ttaCks lnade by the s({ tv10 men p1-ioveci tha't 

they · ruiglit , easily 'oove been a. · source ·of at':rdng '<1 is~--

.pleasure to · ·Bona.pa1~te had; the ·oerrnnn. r.ia. tio'n been less 

oppr'essive 111 its censorship o.f .. the press, 
. . n 

'; it:·.wda: ':··rtot~ ·\;~ntil atta;p: tfa.f . Ii1l.:t'egende Bla tte1• and 

the Berlin Kladdera.datch :a . short .:tirne· la .ter i:n 1848, 

that a ' distinct :and influential a choo11 of Germs·n poli-

tical oarioature a:rose, ' ... 

During the ·1fapoleoni c perlod the· }'rencfr p11 esa · was 

st11angely dispassionafu :o We ,t,onde1., at tb io, a:ad yet, 

constdez~i'ng ,the · power hela. ·by ·ths goverr.nnent, i t wmld 

have beeri a Pl?Oblem fo1., any paper; or indi"'I idual to 

publish anything ag.ains ·t . the . Emperor ai1d ren1a.i n to :reap 

the glory. 



Tbo out~an.d•ou.t lieentiottsness· of* Gill1.,ay especial-

ly,· and in a less degt•ee of Ro-Nlltndson~ · could bnly come 

f1~om n sou1.,ce outside o.f Jira.nee. il.s 1s·· ·po:tnt·~a. out in 
1 

'the · His tor;y ·.2t tbe lU.ne'teehth ; 0 entt111 ;y § Cn:i."J:tcri tu.re , 
the, English woul'd 11.eve·r 111:lVe attacked'. their o~:n govern.• 

mont' in the libelous ·way' in nhioh thc,i assaulted Bona• 

In characterizing th:i s pe1--iod ih ,vhic li the ca111 toon 

wielcled lt's first impo.rtr~"l t pol:ttic'al influence, it is 

posrdble to say that; 1n spite of its vulgSl,,ity t1nd 

coarsem.ess, it let't lasti~g t1~aces on political caz)toon .... 

ing in G,1rn1any, !'ranee, En.gland and the Unit8(t States. 

1,iau:r."i oa eJid Ooope1~ say: "G:tllray* s ef'f .eative as• 

somblage of many 1"1 gures, the crowded si&"1ifioanoe ·ot 

mino1'l details; tl?e drarnr1tic ur.d. ty of' the whole con-

cept ion 1;vhic11 he :tnlierited. f:riom lioga.rtll, t.ta.ve ·been pass-

ed on down the line .and s t111 · co11ti11ue to influence 

the· leading cartooni.sts of todayr'. 

The cartoon as a political influence be cane la tent 

1:n Europe after th is period and did not resuJnO 11;s pow·a:r 

until adopted b;f the weekly jou1"nals, La Ogl,,icn. ture in ------
E1rance in 1830, the· ;London Punch in 18·il, the F'lieeiende 

ft 

rnatte:p, 1844 0.nd the ·Berlin ~tladd.eradatch in 18·18. 

l. Ibid., P., 61 



Chapter IV. 

INTERACTIONS OF EUROPE Al\lJ) AMEfU:CA IN 

THE LATER NINETEENTH OENTURY; 

THE vmEKLY MAGAZINE. 

-42• . 

Fr·enoh caricature up to 1830 was insignificant 

and orude compared with the excellent work being done 

in England at the sane time. 1:ro ba bly the most 

strildng cha.racteristic of the early French cartoons 
is their impersona.11 ty. They purposely avoid.ad all 

personal mention. Freedom of the press wa.s unheard 

or during those days, and the French newspaper partio• 

ulaz•ly ba.d been oppressed~ 

Thackeray, in an essay entitled Caricatures !.!E,. 
l 

Lit~ography, describes the condition thus: "As for 

poor caricature and freedom of the press, they like 

the rightful princess in a :fairy ta.le, with the merry 

fantastic dwa:rr, her attendant, were entirely in the 

power of the giant who rules the land •. ·The Princess, 

the p:ress, was so closely watched. and guarded (with 

some show, nevertheless, of respect for her ttank) 

that she dared not utter a word of her own thoughts, 

and as t'or poor caricature, he was gagged a rxi put out 

of the way altogether" •.. 

1~ ~ Paris Sketch Book, Pp. 148-149. 



In 1830 on August 4th, that t•me:rry fantastic 

dwarf" of 'l'hackeray 's·· broke the gag f :rom his long . 

silenced lips and began pursuing his pro fess ion in 

a.n altogether energetic fashion. On this dale Charles 

Philipon (1802•1862) .Published the first 1,ssue ot 

~ Caricature, a weekly comic m gazine. 

This is the .first a~pee.rance ~n E~rope of those 

comic magazines which were bound for ~he highest 

honors in poli tioal satire. ln lrranoe after,.!!_ 

da.rioatu!Je, ther~ came Cha.rivar1 and Journa~ ,I!OUr 

Rire ~ Tha Char1va:r1 was a daily and was a _t firtit com• 

posed almost wholly of political cartoon.so 

Fhilipon had as his tollaeers, ~.thi$ t~rade 

against Louis .Philippa and the roy,a _l family, such men 

as Honore Daumier (180,8-1879 ), Sulpice Paul Chevalier; 

better known as Gavarni ( 1801•1866) and Oh(r les 

Joseph Traveis de Villers. Each of these man later 

became famous as an rutst~d.ing cartoonist in ]1rance. 

During this period, however, tmr continued to wage 

war on the Emperor. As 'I'backera:y says, "lt was a loo~ 

ing fight bet,veen a half a dozen poor, a.rtis ts on one 

side and His Majesty, Louis Philippe, his august family., 

and the numberless placemen and s.upporters o!I the mon-
1 

archy on the other". 

These men were arrested many times and each time 

p e:rm1 tted trial by jury. 

l. Pa.ria Slre toh Book. P. l49cs -
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The most famous series of cartoons of this era 

in France v1ere those oon,~eived :and circulated by 

Philipon. He: used one of most striking a:nd et.rec ti ve 

working tools or the cartoonist. He took an ord;na.ry 

luseiou. s, · juicy pear and drew into its shape the 

bloated .fea'tures of Louis Ph111ppe. lfhis picture o.f 

His Highness became famous all crver Paris, and he was 

knicknamed ''La Poire•'. 

Philipon's Engl:tsh contemporary, John Doyle(l'798-

1868) used the same trick to make men's races so close-

ly resemble eggs that the liaeness is str:t.k:tng even to 

a casual observer. Th:ts :tender1oy can te traced through 

the development of· politic al cartoons evel"'Y\Vhere.. In 

Amez,ica we aee Thomas Nast using the shape of a money 

bag to .enclose the features of Boss Tweed.,, ar.d then, 

la:ter, Opper 1s use .of the huge atone pillar as the 

figure of the ftfrus ts n. ln this developing tendency 

.I run trying to demonstra. te the fact that as long as· 
I 

meri have be en ca:ricnt·uring public figures they ha va 

i1sed basioa lly- the s e.m.e ideas., and · the oar toon a. a we 

have 1 t today is simply an ou tgrowtb and inoorpora ti on 

or all the old tendencies • 

.Pb.ilipon was ittunediate:I:y arrested a n1 thrown into 

ja1 l fo:r his impudence in po:rtrs:ying ilia l'.Ie.jesty in 

such a 1iidiculous .shape. He }lt'<rneeded thereupon to 



demonstrate · to the jury just hO\v Louis Phillippe• s 

face resembled a pear. Although his proof ls eon-

vinoing he was of course,' convicted. Be continued 

- harassing the g-overnment with "La Foiren until at last 

his fines became too heavy arid he was forced to for-

sale his object. 

Philipon and his group oeased using the pear for 

Louis fh1lippa, but continued using otl1er means of 

tauntin.g the government until they drove it to des-

peration. Louls>~hil1ppe had gai,ned his o r0t11n by his 

professed 4emooratic tendencies. He had sanctioned 

freedom of the press .as one of his 1mpo1,tarit principles .• 

Vihen he was -the subject of the cartoonis~·t s attack, 

however, he did not care to ohampio,n the rebellious 

organ any longer,~ Be was finally driven by the con-

stant ridicule of ·!!.. Oarlcature to approve the famous 

Saptembe:r laws ot 18321 which again put the press under 

government; oensorshiJ>., 

It would .. be unfair to omit some mention of Ho11ore 

Daumier in this necessary _sunm1a,ry of the first import ... 

ant period. of li1renoh pol1 tical · caricature. Daumier 

and J. Io I. Gerard or Grand ville ( 1803-1847) as he 

was known, viere t:he most in1portant artists drawing fo:r 

~ Caricature. Both we1,,e undoubtedly good, but of ·the 

two Daumier- is ordi:narily ranked first. He was cham-

pioned and assisted by Balzao, who thwght h1m an un-

usual artist. Dtlant1ar had the artist •a touch and a 



lively .wit :t ,o .accompany. it. · · His WOJ?k 1$ ; distinguish ... 

. ed fi?om that .of Grand ville . in that ·it has none .of 

Gre.mville·'s .Qitternesa, am yet ts as effective .as the 

other'·s work.. Grand.vllle has , baen called :the Ii1rench 

Gillray.. ;H:ts . drawings wer.e ba. rba:rioual7 ·brutal. He 

pictured such, ·thing:s .gs th:rovving the ·government offic-

ials into pits ·at the ,bo.ttom of vJhioh roar~d hideous'; 

m:i. s .... shf}pen ~ni tJjals ~. He drew distorted £1gu:rea and 

features and bita~:re eombina t:lorls of fO:t:'.ms ~ and .adopt~d 

all the tricks of' the .trade., fostered· by Gill:ray~ 

Duamier.; on .. the otller hand, drew some or the most 

farn.ov.s cartoons of Frame with total lack of ~he savage 

fierceness .so . a pp.a.rent in Grand ville • .. Datunier' s most 

f'amoua . oartqon . ia tri.s: t drawn after the death -of La 

Fay ette:, tr.ia .~d.Olized > a tii tesman of' France who irked 

the government so .greatly,. lvl .• .•. A:rs :tne _Ale .xandre, in 

,b.if') work on Daumier, offers this d.escripti on of nLouls 

. .Philippa at the ':flt.nera,l of L~ . :£.'ayette.": .' "Umer a grey 

·sky, ag~~st .the aombe~ and brolten backgrQund of a 

: Qemetery, r1a es on a little hilloqk .the fut and bl a.ck 

figure of nn. undertaker's 111!:tnfl B.elow him on a winding 

road ia proceeding a funeral procnlssion. . It . is the 
I . }' ' . • 

crowd that. has throJged :to the obsequies. of the 110.us-. , . . r ... -_ - __ -:,, - . . , 

tripµe pa_tri?.t. Tl:l~ough tbe . leafage of . the· weeping 

willows may be seen the v1hite tombstones. ·The whole 
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acene .bea.rs the mark of ; a ,,profound sadness·, in which 

the . pr:1.ncipa.l ,figu.re seems to -Join, if· .one Ts to judge 

.by .his. ,sorrowful attitude nnd ,:his· clasped hands. ~t ·: 
look 1closer., .. If this unde!'~£:.k~ls·,man, ··with the fea-

tures o_f Louis :.Philippe, . is olaspfng his hands 'it is 

simpl::, ·to .r ,ub them together ;viith Joy; and through hifi 

fingers, . half : hidin,g his cou.ntenanc e, one .may deteo t ~ 
1 

a sly grin". 

During the reign or Louis - Philippe, when the cartoon 

vms beginning to, emerge as ··a.n influential:. exp:reasion 
of opinion in .France, it was u .tterly neglected in Great 

Britain" Daumier, 011andville and Travies were busy 

fighting fqr free(io~ Qf' · the press in , )')'ta nee and adopting 

I~nglish methc:ds of q;a.riqa.ture, while in· Eh.gland a.11 was 

quiet. . It . is nurpr.ising .t.J':e. t Louis Fhilippe got his , 

throne thr'ou~'l his supposed championship of tb.e : press, 

and .:vet in ,two yee.rs):1e supp:ressed it •'entire1y, 

lt~ny ,ca.rtc:>on~:. ,,~re: d:r1s.wn ooneerning the . subject of 

fre~ press., but since pol1 i;ical , ,subjects were at last 

totally to1"bidde11., sane new n1ethod ha.d to be conceived. 

Tr1.avies invented . with his· skillful pen an iniaginary 

c11eature whom he named Ma.yeu:x, and ·Daumier fathe1~ed two 

grotesque figures oalled Macinire and. Bertrand. 

..... • •• ,. Ji: 

1, Arsene Alexandre& !' Art g_§. !fir~ ·~ g&. lA 
Caricature. Caricature and Other Comic Art • 
.P. 20 l ·. 
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'I'ravies t Mayeux became famous all over. ~'ranoe .as 

. "virulent., salacious, 001 .. rupt,.·a sort of. French Mro 

Hyde~·the shtidovr of sec1"'et weeJcnElss~s and Vi<les·,. lurk• 

1ng behind the Pr. Jekyll of· smug bourgeo:f.s respect-

ability; and the F:r)enoh publ:tc recognized, him as a tru.e ' l 
piotul,,c o t their oo ser selves !1 

.• 

Elusive M .. fl?~ye~"'tn todk the, gu,ise of any official 

or wor,1cr.nai1. whom ,Trav:tes 00~1l.d satirize. Ha polced fun 

at Louis fhilippe , and e!en \~ent so. far as men.tioning 

the banned u:P9ive". In one oart<>on tho .dwarfed hunch• 

back f igu.1->tJ 1 s ah otvn tiith qu tatretohed arms holding an 

apple in one hand snd a pear in .. the otter 9 He is saying: 

"Adam destroyed. us b:y the e.pple; La Fayette by the pear". 

Tr.en we hav.e Ma.,ca.1:re arid Bertrand, the two . men creat-

ed jointly. by ,l-)hili..pon irnd, Daum1~r., who beca,ia symbols 

to tr.ia French reading p1.1bl:J.o. . Thackeray says of them: 

ftJ!lt 11-obert MecAir e is. a com.pound o.f Field 1ngs ts t Blu.e-

skil1l and Goldsmith•.s ~ r.teatl. :$1bbs.'. , He :m.fi; the dirt 

and dandyism 0£. the on.e,. witll .the fe~oc;l ty of the other; 

sometimes he is made to swindle., but.:where he mn get 

a shilling moi')e, it. 11ao41re w111 murdel' without scruple J 

he pi:,rfo!lms on,e an.cl the other net (,or any in. the scale 

between them) with a similar. bland. imperttirba.lity, and 

accompanies his actions ,,.rith such philosophical remarks 



as may be expected from. a. person of his talents;. his 

e~ergiea, h.is a:m:tab.le .lifEf and· ch~.:r~ct~:tt. :Bex-trend 

is: the simple recipi:et1t o.r J!acaire • a jokes, and. makes 

v1ca11 iou5. at.onement for his cttlmea., ac.~1.1;ig.,. in ra.ot, 

the part w.b 1ch. iantaloon performs· in pa,ntomime, who 

is. entirely, t1.nder. the fatal influenoe3 of clo\\1'>.. He is 

quite a.a much .. a rogue as. that gentleman, but he has 

not his genius and coiiragEhr •••• Thus, Robe~t 14.acaire 

and his companion Bertrand are. made to go througp! th.e 

world., both e,windlers, but the one more a coomplished 

than the other-'. .Botn robbing all the world, and Robert 

robbins his f~iend,. and, in the event of danger, ·lea v-

ing him fai thfn.lly in tl1e lurch. There ls 1n the two 

charactera. some. grote$que good for too. speotato1.,s--a 

kind of t Beggars.* Opera' moi>al • And iirl th these two 

types pf cl.ever a.nd stupid knavery., 'M. Ph1l1pon and 

his c ompanion·.,~Jamier have created s. . world of pleasant '.'.;· l 
satire upon, al'i the. preva.i11ng abus ea of tl1e day." 

Thus by veiling the:h" i.dee.s behind. these two ludi-

crous rases.ls, Daumier ~nd Philipon eluded the J.a.w 

that politics shm1ld b.e banishe.d. from journalism. They 

exposed everything they could .]a.y, their muds. on by 

lnf"~ns of the t,wo pu..ppeta ot their ,pens. : Even today 

1. Paris Sketch Book. E'. 152. 
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these drawings have meaning, althougl.1. t..}:ie incidents· 

a1:-e t:riivial t·o us• 

~'he Ii1renoh politic al ae.ricatu1.;e continued :bt this 

vein until the coup d • etat in l.8ai', when Lou·ia ·· Napoleon 

oame -t-o. the. thl"one9 Ile realizea ... the ,grea-.t; hann d.01.1.e 

the gcr1 er:nment 'by the Cf-'.rto onists in particular, a.nd the 

, press :tn Sene1~a1. Thi)r efare, - sho?1tl.Y: aft<:1r taking the 

reins of· gove:rnme11t he passed such' strict pl"'~rns J.a,vs 

the:t the pr.ess {vli-as simply cm1shed. .lt was ma.de de-

p'l;:1nd01~t upon ttftaperial oap1"'ica r•, and th.is cop.diti on of 

se1.'>vit11de lasted .f.<lr' . f ift·ee11. years, lt was ;bytb.e law 

of 1851 that those inf1,1nging tha p:re ss J.atv and~ a r1?es ts 

for contempt were denieHl. t11ial 'py ju17, 

Tht,ia, we nee. Ii'1-;enoh pleto.:vial s,at:b.--e, after its 

first; few deoadea of glorious .diat1~ibe a.ni its valiant 

fight for freedom, again suppressed and shut into the 

ba olcgl" curd • 4, 

In contra.sting tl:e French cartoons or the first 

ha.lf-·d.ecade with those of E~ngland, we must first go 

Afte1~ Gillra.y and Rowlanison there Vi.!Sa. a po1"1od of 

dullne~s ~nd strange quietudeOin England~ There was 110 

outs~Snd.itjg tigure., althou.gh George Cruikahtmlt ( 1792• 
. t 

1ar1s) did :publisb a. few :rather unin1portont crartoons., 

One of his. th~t· .:is ,often ment:i.c:med. is.the one. just 

followii1g; tl1e .· downfall of l~apoleon ,in 1815. Cruikshank 
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was a yrung man at this time, · but his work is 1~emark-

abla: f'n d.ts :.i)rophetic tcrrte:•'. ' W".nis pi.1r,ticµla r ·ca.rto on 

cone erned: t ·ha laws 1"estrioting ;importatlon . o:t1 grain 

ifrto :tbe Islands:• , ·It, was · calloct ''The · Ele.ss.ir1ga .of -i.1eace; 

or, . the C.u1--s·e of , the CorrtBill n., It? sl1ow- s ti ship load• 

e·d 'Ni t11 ·grt1:t.n :t1~ying . to, l.and on Br-ltish soil wh:l.le on · 
the sho:r,e . the :English a.re setylng, ,.'':w~··v,.ron':t '.bsvo . it at 

any. pr 1.c e. We stre determ1.ned to .keep uo . ou:tt own ·to 

eighty shillings, a,m . if ·the poo:r can~t. btty it at :that 

pi,,ice., why, they ·must sta:rveft. ln the be. ckgr01.1.nd. the 

bulging doors of a granary are oyerflow1ng .vii. 'th wheat 

while a starving, family s tal1d.s W#il.tohlng the u1T~n1nced 

grain cast · ilrltQ .·the sea. .The man .says., . ''?{9i no, masters, 

J:' 11 not sts1?ve, . bttt quit my native land, where tlie 

poor are ezraetied , 'bJ· those thQy labor .to . support, and re-

til"e to o:ne , more hospi tnbley encl wh.e1-s e the:. arts of the 

1-)ich do not inte-1~pose to de:fe& t the, ,pI:OVidon oo or God''. 

Parton comments on tb is carto .. on · e.$ being an excellent 

exmnple of tr...e tone of. proplleoy necessary in .e. good car-

toon:. Even in. 1815, wheri <h:1.1:tkshat1k was but a boy, he 

wns oapa ble of. dis earning .th.e . . fact wh:tch British states-

man did .r1ot l~e.rn for yerrrs •. 

It :was :not. u..:nt:11. . 1841 1i1hen. l\1nch, the · '~London Ohar1- ' 

va:ri 0 and first British , cox,:tc -weekly, was sta1~ted, that 

political c aricstu11e. again hac~me an . influential 



function in i£nglatd. .The name 0 cartoo111' · is said to 
; : ' ' . 

ha'.te been O:t'iginat_ ad by Punch • . 
: .· : O~e . hfs.tory ··ot . the ·na~ / :' k.tveri '. 'by '1,1:c;. · LI.\ ·Il. Spiel·~ 

man', : in the · Hisfiorz 2-t. Fundh; -sriYrJ th~t 'in the 'l~eign ' ' 

ot ·ohe.rle 8 1· ;t 'lk' 'title g'iv~n :to :sudn ti6J.ngs was 11 a. mad 

dasi@ln, in t 'he time of ·o~orge =;, it 'was ·~tilled a trhier·• · 

oglyphic n ; and .. throu.@.iou t tria· 'per1hd ,teigned m.rer b'y ·. 

Gill1~ay 'poli tioal' ' satire , ~,tis , known . as ·«ca r:tordfo1;.,a tr, a. 

general term· t~r the art of ·applying ·the grotesque to 

the purposes o:r:·,sa tire, and fo:t) piotor iai and pla st1c 
'; ', ·.'' •, ,' ' ;' ; ·:.' ' .. ' ' __ 1 ' 
ridicule e.11 d burlesqt1e. But it vias ·July, 1843', before 

' . 2 
:Punch thought . ot calling these amazing thi11gs "oa:rtoons tt • 

' ' 

With the publishing of ~nch under ,the leadership 

of '.such m~n as :.J'ohn ' Leecll' '. ( 18117-1864 )\ ' l\ichard' ,Doyle 

(1824-ieSs) aki'd ·John Doyle·, tr~e ,'poli .t1c;ai Cn:t·tbor.t 'Vlas 

·completely :rejuvenated in. England:,· Gladstone said ot 
it!) nll.1 ea.:rly days, wb.en an artist wa~ iengp.ged to pro-

duce politicai 'se.t'ires 'he ne:a~ly always·' descended to 

gr·oss 'persoha.i ca:ricati1.:i:1 e and somet:l.n1es'· to indecency. 

Toda '1 tl1a humorous pres·s. shows a totai ·absence ot vu l• 

' gari ty and 8. ' t~irer treJtmailt~ ' .-\~h·ich :IW.de this depart-
' . ' ' ' _, __ .·. ·' ' '.' ,, .·.'_3 ,· 

ment of warfare · ·always : plea singfl) 

l., Encyclopaedia Britannica, Vol. v.· j>. 331. 
,2o Uiat~:ry, of l~tq .Qep.tur·y .!B Caricature. P. 101. 
3 • Ibid. ' . · . , .. '. · · , 

. . ~ ' .· . . ' 



With t:t:e ,e.dvenb of Punch there came an ent:lr-ely 

n(rW t.ype of cartoon in England w, ·.·• It becal'D.9 milder, 

dr?PP~d its cos.r.se, ,tulgar attire iancl b€1oa1re an English 

gentleman., The irt{iecency so connnon, bef(?re the comic 

weekly., v"-as tone and :tn :tt s pla(~e was the tol.eran t, 

l""atl:rer iridiffe:t~e:nt ,·onlooker. The pet1 oonttl attacks and 

p.)rsooal rancor tiH)l"t) gono. Instea;d.,. P.uncl1 adopt;ed. an 

in.to:rna ti or.Jl.L outlook~ ,Joh..tl Doyle, ta. ther ot the frun• 

ous R:i.ehe.rd Doyle, d:t'aw seve:vial :'.lnte:t--eJst:tng cartoons 

of Unole Sam, typ:J.fying tM.t u.pstart n._q,tio11 across the 

sea iJ At the same titre lHcheJ:1,cl DoJle publ1.shecl Et satire 

against Louis Phill1.pe wh5.oh was. banned r1~on1 Pa.r:iJJ for 

some i;ime. Pun.oh drew the attention.of the B:r:tt:lsh Isles 

to world pol1 M.os, @~1d although it did not; pttblish 

more than one or ·two p-tti.,aly pol1tiool ca.rtoons weekly, 

they ware ustta.1.ly the gen.i.al., ha11-fellow-well-met 

E11gl:ts h cartoons .which· m ve ls. sted. .doirn to t:t1e present• 

Of course, th.ere we1'}e except&ons to th is, as there 

are exceptions to all such sweeping a ta te111ents,, We 

have several aarto on.a clra1rm by. Leech which are SJ:'ly-

i;hing but ger) tle. The most outstanding of t.hes e i.s 

undoubtedly the one drarm dt,1.ring tba Crimean Wa1" just 

after the d.c;a t;h or I>J:tchole..s I from. pn.eurnonia.. The 

Sza,:r had said tl.1 at it ,made no difference what forces 

·:m:nglririd .. and France might be a.ble to gatl1.0r, Rutrnia 



"GENERAL FEVRIER" · TURNED. TRAITOR. 

Drawn by Leech in Punch,March 10,1855 
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could abvays rely on "General Janvier ft (Jant1.acy aD:i 

n.Ge11eral Fevriar'~ (I•'ebruary) fo1 .. p111oteotion, His 

drive o.i t , all foes;, but he him,self ,died of, Irifluenma 
' ' . 

bef.ore, the winter wits ove:r, .In hte: .c~12:1to.on e11tltled 
- '\ •. :; ·. i; .. :: >rt.··· ~}'. ·. ; · · · · · · · · , ; · · .... ; · · .. . 

. ,' "G:en~:rt;:r:·:Fevr,:T.er ~ned zya1torJ', ·1'eech, pictul.,CJS death 
; :, .· • , _ - . - ·- . . . - _· ' 

~.lr~s,~~q)Jn. t;he u.:n.1£orp of a,. Ttt1as:iai1 ganei?alt- 1Ie is 

lay11" .. g , J:11s sl<eletnn hS\xrJ. on ::thet :Ibre~.st of the dead 

vad.,ea, the, .pi ct71ro • · 

'rbe cfruelt}t pt this ca:r:f(?p11. hfl.;:dtS, pack· t; .o Sfll:ray • 

. It; is . <?nougl1 ,i;o .: S,tir, shudders · even.: afte1~ ,the:ie many . · 

yea.rs have passed,. 

Ruskin s.aiq. £.f' this Ctt,;-to on, r'':!1he· tho10ight · was. a 

g~1ind .one; tbe .memory o~ the word spoken :rmd of its 

anS\'\TE)r, eo~ltl h~:rclljr .in, any m~rp irnpres.tdV13 wa..y 119.Via 

been re.corded for, i:he pe9plet.atjd l .bel:te·tr(~ that to e.1,1 

PE;rs011(1 accustomed. to .the .ean1ost f :orms . af' e.rt :lt con-

tained .a . p:eofouro c1nd touching lesson. 'l't.e note,.ble 

thing was that , lt. offended pe,raons :not in ea.rnes t, 

and we.s . lou.dly , criecl out agair1st b:yJ the pol:1. te journal• 
l 

ism Of society». 

Leeoh, like all otter ou t .s tand:tng ·oar toon:1.sts, bad 
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the element of. prophecy. in . his woi1k. MattPi ce and 

Ooope1" say,. tilt wo.s .cJ.urlng · tl:ris same ye~n?, 1859., at 

the close· of the. wa,: 1F:hich humbled, Anst:r:ta.,. and fcn .. ced 

her to surrender: Ven~ltia to Sa.:rdinha, ths:b :t.eech voiced 

the ~uspieio11: .ths.t Louis was castin.g longing eyes upon 

ltalian te:er:tto:t'y, :tn. a ee.;ftoon ,e11titled, 0.A. scene 

from the . New: Pantomime't. !'iapol~pn .XII l~~re. f:lgures 

as a clov.rn., .a reyolver in h:ts· hand, a. :goose labeled 

Italy protruding from b1s capaciou.s pocketf! He is 

ea:rn€istly a.s.suri,o.g Brlttan~a, represEmt:ed as a. stout, 

elderly woman, eyeing him s,.1spi~:tousl:,, that his in-. l ' 
ten:t1or1s arf:l stricly honorable n. 

··~,.{~\:'' . ' ' ' 

':,Jhis i~ ,.:~9~~. o:e .the rriany instanoas in -r;h1ei':l he fore• 

sa,, ci~c~m1stan, es, long .bef'ore government oft1ofnls 

even suspected tmytJ:ii11g • 

. Lee en.rs t €H:lf!l mate . on Pun ch was. Slr John 1.l'enniel., 

,rmo ,toqk:. Riµhard poyle.'.s .place or(\the .s.taff early in 

the · $ e o ond· .ru.1.lf .of' :t be cen:t ur:y • 

. . Ten,niel,, like-/ Leech, possessed the Virit mid. f'ore-

afght .to ep,able him to delve . tp .. ·the .seat of the trouble. 

But ·Tonniol eva.1 mort, .t:ban Leech we.a easting off the 

old influences. .HJs d:tiS.vrings vier.a of excellent artistic 

meri t 1 and hie t¢chn1quo ht1a been judged extremely good. 

!!is ca.~toons bring witl:i. them a sense of simplicity and 

cH.gni ~Y'· He erudicat ed pro otioa.ll;r ,a 11 u.nneces.aary ________ .......__....,.__ ... _________ . _______ _ 
1. Ibid. P.. 142 •. 



. -56--

background and made use of many detioes extremely 

simple but d~f.ficult to use. One of these was to 

draw the figures of all lb.he important personages 

as just so many little school boys; or stable boys 

or waiters.. 'J.lhen .fa.gain, he used the device of eie-
va ting these butt~ ot his satire to sublime heights 

and conceiving them as gods to be ridi.culed by the 

publtc. These devices seem ridiculously simple~ but 
the use of them demands a subtle pen with a guiding 

hand able to see and understand hp.man foibles. 

Hia art was not limited to his technique, but 

included his ability to convey to the public his 

meaning., w1 th the least possi bla use of words. Thea e 

drawings hold a latent power and hidden allusion 

,vhioh grows as one examines them. His dignity is 

immedia. tely and profoundly felt• Bis cartoons seem 

to emanate from his m1n zealous attempts to portray 

to others the need for reform or action, a.nd the fer-. 

venoy and sincerety or them contribute a lasting 

quality. In my estimation Xenniel drew three cartoons 

wbioh 1 belong to the ages, l':).Ot only as heights of 

satire but as wor;ks of art. · 

The first of i)these appeared August 22, 185'7,. in 

Punch, just btte:r England had aent t:roops. to India to 

annihilate the Sepoy rebels. The vicious atrocities 
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of the rebels toward women and children had sant a 

great· w~ve of revenge sweeping over England. Ten-

nial 's drawing was labeled;:uThe :British Lion's Ven-
geance on ' the ' Ben~al Tiger" / 'It' pictures a leaping 

maddened lion jumpi1~g on ah ecrually-:· angry tiger who 
l:iolds within his :forepaws the ,: prostrate · figures of a 

woman and child. The a.nine.ls 'a~e excellently '.drawn, 
true , t9 11.r'e, and the entire picture conveys Q deep 

and Glrea.dfu.l meaning, 

In my op:1:tiion his next best is tha. t drawn , just 

~fter Lincfoln's .-·assa.aaination. It is entitled, UTJ.1e 
Nation tuiru;td.ng .B. t 1'1nco~l s. Bier". At the bedside 

are three flgu:t'es; Qolumbie. is prostrated ,v.ith grief;, 

a negro~ his chains · lying unloosed . on the floor, is 
, .. 

: .· ' :. ' '' ' ' . ·.· ' ' -_ ' : ' ' '· '' ' :· ' ,: : ,:·:.:'. ... :t_·: ' ,• ·. . v;eeP.~ng w1 th bowed head and taut :arms . :fb::;l.l of a11guishJ 

apd :Br1ttania is shown in the cfenter in art attitude 
·•,•· !.ii 

or· re~pect ari.d :so;row, laYirig ~ '!'rea th on. the bier. 

The picture ·1s . 'de'iioid_; of any unneccssa.ey d.eta11~ 

'l'he las't -of this group _was drawn at the death <:£ 
. . 

Garfield, vrhen · Tennie l d.rew atioth &1 cartoon ·,symboi-
izing the sympathy _ of the' sorrowing mothet- crount~y 

. . . . . 

for the broken h·ear;ted na tf ao • It simply pictures 

the goci'dess-like figure of · Brittania ·holding in 'her 

arms a: mourning . Columbia• 

;To m~. these ~artoons corivey the idea 'that the 

m tion as a whole, w:t th Great Britain as a. leader, 
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were gradually growing e.v1a:y .from the viciousness ot 
· the t ir st· cartoons and · adopting' a much- · more human 

attitude<> 

While . these two men, ' Kenniel and Teeoh v1ere lust• 

ily wieil.ding their pencils in England.·· for~ t .he cause of 

France~· the:tte · still' existed ·a . small school of suppress-

ed ·Frem:,h cartoonists~ · .It was not unt:l.1 after the fall 

of the Empi;r;e in 18'70 that the 2;igid bahs governing 

the press were lifted, When they- w~re: raised., of' course 

a·a.rtoons flooded the press. lVf., Armand Dayot, writing 

· of this epoch in Les Maitras de la Ca!'icature. Fr ancaise --- -- --- --------- ---------
~ -«IX S1ela, says., ult has been .said 'With infinite 

jus tioe that when art is absent from caricature nothing 
1 

remains but vulgarity"_, The only men_ .whose work is 

acceptable ·aur:1ng this period were Daumier·, : Gill and 

Chamt Andre Gill .was ,a witty fellow with a. facile pan, 

but had not the penetration of .a D~umier. Cham was 
t .. . t 

the illustrious .Oomte Amadee .de Noe. · But the leader 

in this second Ffeneh period was a.gain Da.um;ter, who 

came mole in his· old age with. a.11 his youthful enthus .... 

1asm and a~do:r to enter the battle of wits for the 

sake of society. lt wa~ -by means . of the magazine Char-

i var.i that tlle group le t , by Da.1..nnie r th is , ti me wielded 

the power or the pen. 

, Thus it may .be seen that although oa:ri ca tu.re 1 ts elf 

111 lbid. ;e. 66. 



was a powerful instrument for the guidance of .. public 

opinion, when put into the hands. ~r 9: __ gi'l
1
oup and pres-

ent~d through the medium of . the weekly 111agJ1zine its 

power doubled.. .i1or the first fi,ft7. years of the .19th 

century ca.rtior.lture was in. th~, n,a.nds of ind1vidu·als. It 

is quite true that niany othe;'s were d.raw!ng .cotnic pict ..... 

urea in those years, but because of the .la.ck .of a pro• 

per medium their proo.uct h.as n.ot been preserved to us; 

we get none of the rnediocre work of t.b.at period. Only 

those have ~een preserved \vho startled the world and 

alarmed. all who observed. them. 

In that period we ha.tr~ Gillray and Rowlandson in 

Englapd, who rode on the orest of the tide and then sank 

when their. cause was remo.:vad, 'I'nen we see F11ilipon 

and his gallant ot-e\v of workers shoot to meteor-like 

tame for fifteen years in F111ant?e, only to be suppress• 

ed by a rigid press· 1a.w~ With the .four.d at1on of Punch 

in 1841 in EnglanQ. su9h master a as L.eeoh, Doyl-e. am 

'renniel brought .the cartool'.l back to leader~h.ip. In 

+870 we f'ind tha .J:t"tre:Aa.h ralea.aed from thei:r s·entenoes 

of sile:ace, and once ag~n ,the celebrated Daumier leads 

his dis oipleE1 1n caricatutte, th,~~s: time by .. mear.ts of the 

Charivar1 instead of La Caricature.,, -----.. -. '' ' . ' - ------
l:r;i. G~rmahy during the.ae year's there were two im-

portant magazines, ].?lie13end!3 Blatter, 1844 a.11:d Klad ... 

~ez:adatch founded 1n 1848. In Ge~m.any. the1~ was little 
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political satire until the VUorld Via'r• The work dona 

by a . fev1 ' 0\1tatatid1ng men befo;~;: th~ 20th' cen•tttrJ) as 

8. general rule, concer11ed ;·~fore'ign natfom) ·• · .Parton says 1 

"Rarely 1i1deed does a Ge~t1man. ·carica:tur:is·t p·resume to 

meddle ivi th politias ~ and st-ill more rarely ·a.oes he 
' ' 

do it with impunity., 'rhe Germans; with. all their ex• 

cellencies, , seam · wanting in that spirit , tha _t h.as given 
. . . . ,· · . . . ·. '· l 

us our turbulent., ill-organized. freedomlf. 

19th c~ntury German art : in caricature had none of 

the ill-tuned indecenaia s of the ll1rena~;rr nor the subtle 

allusions of the '.Jsnglish. :It is aimp1J :"and ·oonvincing~ 
. . 

lt baa 9.; certeJ:n :d yns.rn:tc quality in the fact o:f· itt >::: 

stvil-dng· seve1--1ty -and restraint·. Parton o ompares the 

German ce.rtoona wi,th ,the ·Amm .. :tCkn:a.a; lageJ:"J : oee.r,'\() 
the goading cocktail~ · 'It ia ,nevert;heless·, · an· out- : 

srtandinii ·ca.ct that America 9s first two great cartoon-

ists, Thomas Ifast 'and Joseph Keppler, were · ot German 

01,igin, and they were imbued ·vrith the essential Germa.n 

'p:r:1noiples >of political satire~ 'l.1homaa Nast ts. work 

embodies eha:racte1.,istics of all three of the important 
. . 

European nations, ·but abt,e all he clin~ to the German 

theory -of simplicity in deaigne Joseph Keppler also 

demonstrates many German traits and notions in . his work, 

1. , Caricature !!!£!. other Oomio Art. l\ 247. 
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~~peoially notable are his ex.celleri't d~,ta.11. and his 

use of the artist.ic unities,, ' · 

lt we..s du,ring tbls epochal .19th cenb.U'y whe:n . nations 
) 

were ·, deter.mining their destinie's that the' pfoponents c£ 

political satire discovered their pauer. : vte see · it; 1n 

,,th.e ., influential :ittaok' on Napoleon by Gi.llraY across ' 

the channel, an.d 8.gain in the p·ropaganda of .Philipon 

in the· ~ Caricat;ure agt~!ns t Louia·e· P!'1ilippe. We see 

French and Garman rulers rea1izlng the power of ·pictor-

ial editorials. and sUppressing them ,d th an i 'ron hand. 

'!'he . Freneh carttion developed in this hu'ndl,,ed year~s 
. . 

from a degenerate · nond,isoript social · ca:vica.tui~e to a 

fierce, tat light hearted influence on t.ne public. lta 

dominant Cb5lracteristics were mirtth and animation com-

bined with an .imderlying seriousooss~ Look ~t a F'renoh 

cartoon and yen a.re immediat·aly itnpressed with 1t ·s hil-

arity a.nd humor., · · As · you study ·it., ; however, you. soon 

begin to · realu a that the a:rtis t ltlean t soine thing more 

the.n a joke • . lie ha.s drawn into his : worlt a: lurking 

insinuatio11 which strikes tlle . read.el? unawares. 1Ihe 

Urenoh cartoon is intensified 1.'nnuend.o. It is crammed 

full or inferen,oes am ins1r1uations, 

The ntolid English cari~a.ture ; 'stands in contrast. 

The English SB;_tire could be more easily compared to· 

invective or ridicule than to innuendo; but more of ten 
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than either, it is simply explanatory and interpre·-

tive. Of course, Englishmen suoh as Leech were in-

sp:t:r,ed to an intensfty of grandeur and :to aerculee.ri er.:. 

·forts' at sa·t1re. The English: c.o.rtoon of the Punch 

. nnd Ju.dz ty?3 , . . hovreve.:r, is a good .... ns. tu.red, hail-fellmv 

-well ... niet, inoffensive ·i'>aillery. 

While all these undercurren'ts of influence were 

grcr,.,ing in Europe, American .caricature was g1"a.dually 

:tmru1oving end beginning to emerge e. s a characteristic 

type. lt is a stm.nge phenomenon that while' men (£ 

suoh magnitude as Daumie11,. Leech and Tenniel were 'har-

ra.ssing the governments of Europe, the American tu,,tists 

wette a.till drawing crude pictures, totally ltici.cing in 

dignity a.nd design. Yihile these men war,e drawing master-

pleoes and using devices which have ,never. been con• 

damned as uselessj the American cartoon was incipient 

and rudimentary-. The Americans learned nothing from 

Auro1:rean e.xpei~ience. Here in this land of freedom, 

the c ertoonist did not t;ake his place a.t the head of 

the' line, while in opp:resse'~!-ii:Europe pi'ctorial satire, 

fighting constantly against extreme odds t,o nake it-

self felt. 

After Engla11d, France, and Gemany had harbored 

weeltly oomi e magazines .for tour decades, tha Unite.d 

Sta tea decided to try the e.xpariment. Not until then· 

did the Amer ica.n ce.rtoon1s t do anything worth while 
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in tbs way of pictorial satire. 

It is striking that in such a 'thriving, fledg• 

ling, upstart country the re \voul,d be no ce.1:1 toonista 

compare.bie td Gillrs.y 01~ Daumier a11.d to Leeoh or 

·Tenniel• ·r.J:homes ,Nast ,vho heads 'our list of illus-

trious cartoonists, did not become knotn·1 until- aftel" . 

the Civil War. Mast, Keppler· and G·illa.m had the in-

sight to look ·t.o ot11er na t1ons for background... 'l"hey 

took the biting innuendo from the llrench cartoon, the 

silent accusations ai."'l.d the supe1'*b technique from the 

G·ermans, a 111, the dignity am p~~·rectton cf line from 

the Eng 11 sh.. ll1hey. dis carded all. old Ame rica.n devi oes 

such aa the loop, the ela.bo:r»ata explanations, the 

metaphor of the· steeplechase; and they gave life to 

their figures. They r eta.ined the s,inbola ( such as 

M:ts s Democracy, John Public, ~rhe Donkey and the Eagle), 

that had developed 1:n Amari aan art, and added many 

more. Xnto this composite ploture they bl.ended the 

indomitable, tenacious Yankee spirit, and the grim, 

inflexible deter.a1ination of the pioneer. They could 

not eliminate the high h<:1arted pluck e.nd nerve of the 

Am1 r,ica.ns. Ne:tih.er could they exclude the iYhimsical• 

ity and fncetiousnesa so ohai?acte·r1stic of our people. 

These elements combined to make·:, withou.t a doubt, the 

mo.st influential. political satire 111 existence. 



In spite of our slow start this nation has made 
' 

astounding progress since 18'76,' when r-uck., and soon 
later Judge, came to life.· Nast came .fi1 .. st,· e.n:l, 

i1t"ter he retired from the o enter of things, Joseph 

Keppler and l3erna1")d Gillam. '.l'hen Homer Davenport ani 

Prederiok Burr Opper warred on the trust monopolies 

in tlle last decade of the 19th century. With the 20th 

centu1,y came nev.r men, vii.th John T. Mccutcheon leading 

the field for many years,,, '.fhen ;fay N. Da:rling (Ding) 

for~ged to tha head or the line on the Des Moines 

Register. tfDingn has held the spot light since , 1910. 

How he is shziring it' vri th suoh men as Iiollin Kirby 

on the lfow 'Yor}t Woz»ld Telegr,am, Cl1ar1les . fi, Sykes on 

the ~vening I'ublic ,Lep.e;er of Philadelphia~ c. c. Orr 

on th~ Ghioaao· Tribune> ~'homa s 011 the Detroit Nevrs, 

F1itzpatricl!J. on the St. ,Louia . Post Dia patch, Pa.ge on 

the I.,ouisville Ga1rler-Jour:.nal, Warren on · the Phila-

delphia l)ublio Lede;er and s. J. hay on the Ka~ as Ci~l 

Star~ 

As a summary of this endeavor at compirison and 

characterisation, l. quot,~ The Uation of August 11, 1910, 

in an article entitled J:olitical Cartoons: 

"~rioh ce.rtoons...,ar a much more direcJtj nass:1.ve and 

so rd.ous than American products. \Vhere we sketch and 

scrawl, the British ca1 .. to onfst paints. · He puts , in fore• 



ground a.nd backgroun:i, blocks out. his figures., attends 

to his light and shades., and ., having left no chance tor 

anyone to miss the. point, repeats; it in good sized 

p:171 i-1 t at the bot tom o ±' his picture, Thi a Juati.fi oa • 

tory legend ah _the bottom•:we find. in Ga.rruthers Gould 

as we find l~ in .Pitrtridge am , R~ van . ~1111 and their 

colleagues --is as ohara oteris tie of · the English cartoon 

as the explanatory legend ·at 'the top <:1: the pi ge is 

cheracteristio of the English bit of light verse, .... 
., .. , ·, ·., . :;, . ., . - ~ ~ ' 

'.Ihere is little o:r that light hearted aban~?n and 
' ' ' •, 

stenographic style with whlch we on this side of: the 

ocean p1oture tre passing of presidents and the trium• 

ph or defea t of large issues 9:nd the pressui:e of ser1 ... 

ous eoonomi c p:tloblema. 1'he a vera.ge Englishman · would :re -

fuse to put up w:tth .the hilarious illuminations whieh 

oui, comic az:atists today are shedding upon the question 

or the increased oost of· 11 ving. lie would resent ou~ 

newspaper artists merry war with the trusts ••••• 

i1The question of relative merit does not enter here. 

If we take up the essential nature and purpcs e ar the 

cartoon it may vex,y well be that our superi ar agali ty ~ 
. ' ' ' .. · 

our great readiness in wbimsioe.lity and the illusive, 

f'ade before the straight forward give and b.\ke of the 

English cartoon. Directness of' address is the prime 

quality where the object is to appeal to multitudes 
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and ut once. Ou.r own best cartoon.a have been simple, 

Thomqs na st did not hunt art.er clave rne ss. Davenport's 

vd.dely disseminated fJHe i's .Good Enpug..ri <for Men is ex-

tr·emely simple, Mr. Opperfs family of trust giants 

leaves little to the 1ma.g:lnat1on. ·Yes~ these am the 

exoepti ons on ·our s.ide of the vmte1~, just as M~. Bar-

nard. ·Partridge in his lighter moods supplies the ex• 

oeption to the oth~ rt. 
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Oh.apter V. 

NATIONAL AND SECi1IONA~ SYMBOLISM. 

Symbolism ls one of the foundarnento.l principle$: 

of the C~>.rtoon. Its uoe is as old, as the uae of the 

, pen and the paint brush. 'It has- always been a ve- . 

hicle by which .man ·has _been able to eltpress hia eno~ 

t ions and rm ke th em v 1 vid to othe rn. .l t is a method 

of driving the point hotne which vd..11 succeed when 

nothing e_lse will even make an impression. :r.s it not 

much more striking and- impressive to have the · figure 

of Coiurnbia v1eep;1l1g in the . arms of the regal Bx•i t.; 

tania thtm it v;ould ba to have:,an: .J\.meri can o.f any des-- . 

orit>tion .bemoaning his losse·s upon ·the shou1del" of 

a stolid E11(¥:l:Sl'lln1¥1? 

TJ.1..ere l1a. ve gradually come into· being in this eoun-
. . .. . . • : • ( ; ·'.·: 

try and all over the world a grolA:P of ·symbols which 

are universal. · ThesE? have grovm by a . slow p~-~.c~ss . of 

elimination am addition. ,They have aorr.e, some by 

myth ani some by accident, to mean one thing in the 

minds of everyone. '.rhis symbolism is e. strange thing. 

'Jake such i~igure :s aa the RusS.1,;m bear, the Br! tish 

tiger, the Democratic donkey and the Hepublican ele-

phant.; put any one of ,these in a oarto ,on and to e.11 

the world it t'lill moan but one thing, and that, the 
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group it is assumed to represent. But the same figures 

taken oat of a cartoo11 mean nothing more .f:han a donkey, 

e. bear or a lion. lt is a 'strange pheriomeno11 the. t 
. . 

the hold whioh a symbol may have upon mi~ds all over 

the world ab.oul d be so grea. t. 

Symbols : u.sed,an carto9nlng may be divided into two 

olasses: ·the conventional _·tm<i: ·{;he ·typical. The con-

ventioria'.1 sym'boliS a:rre those used in everw: form or art 
• t \ ': '/;~/, 

and interpretation. In -this ·class I should 'include 
. ' 

paraon1r1c~ t1ons 'suon ·as tnose ot war, re ac a, tamine, 

death, disease, l'atha1, t:l.1ne,_ the old ard the new year, 

and. many others. ihe typfcal group, ,vith ·,tftlicll we are 

Ftainly cone erned here, incl t.tles fir st,. the 'pet's onif1-

oations of nations, and second., those f'isures typical 

o:f different loeali.ties within our country. .iJ.mong .the 

mpat iraportax1t o:r national figures are Jo_hn Bull, The 

Itussian Bear, Unole Sam, Brittania, OolumbJa, the Brit• 

ish Lion, the Jimerican Ea.gle and numerous minor ones 

such as the lilrench figure of liberty, the bengal tiger 

and Genna n ba er dr inke1., • 

All nat:t ons have and still ·-U.se typical. symbols in 

their- cm' toons, but it is quite noticeable that the· 
•' 

American oartoo11ist has at hand twice as imny symbol-

ic.al :tigtU"es as the artists of other lands. .He depenis 

almost .exclusively upon types for his representations. 
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These have. grPNn up, throu.gh the years,. f111 om the time 
. . : ·• · ,; 

when Uncle Sam was fir st used · and the Ameri cm Eagle 
. . 

did: ?10t have tlle o.onquerl11g look 'thnt he ~eex•s today~ 

· The inerican carto.onist has at.:hen4 ·a type' ·of" nan t·or 
, __ ,• 

lie knows that if he 

drawa. ·a stately tall man wi'th Van Dyke beard a.ncl mus~ 

. taches .. places, ·a. ·broad b1"immed h,it · on his head an.d 
. . . . 

makes his hair slightly long ·on the neck'= no one w111 · 

mis take him f' or any ott.l er than a Sou the 1m , Democrat iq . 

Colonel, · He . cmi be slire that by drawing a tali .lean 

man in a "fivo•gallon' i-ia·tn a.nd highOheeled · bopts and 

spUl?S he is ' $UI8 tn pre .sent a. Westerner to the mind or. 
America• And ha fa· never w1'*6ng in drawing an'. ·:tp.aigni;'." 

f1cant little nlatl in a del'by 'riat and 111~1"'1tting clothes 

as Mr, Plain Qitizen or John Public. · Then there is . . 
the· Yanlm e lia:rrner , who 1 s .not so W{;)l l known to dr:l y f but 

who seve.1"a 1 decades ago .coulq never be mistaken for 

anything but .what he wa~,• 

.tn addition to these .ae.Qt.ional types .in use in 

this country, th .el"e .a:re many other s:ynipols used every 

day whi,oh a re .- seldom· 1-.eali'zed as symbols .• 'l11e1"!e are 

the elephant and the d.qnlrey" representa~ive of Jhe two 

poiitica;t parties.• .. ,,W*i~~ .. we · have .the :Labor Cap :a .nd the 

Full Dinner Pail ·made.:·:ramou, by 'l'homa.s lia.stl which ar.~ 

symbolical or tbe labor par.ty wher•ever they are seen. 
' . ' ' . 1 : 

," 
' We h C 1 bi.·. t , . · ave . o um ·. a,, a.1.<en ri~om the srn:t.1i 6: .

0
.p L r ....-0 't .L iborty, 

. ' ~ I • • • • ':j ~ . •< 
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and the Eagle. But most important a1r£>ng; t.tie person., . -

ifications· of the . United Ste.te-s ls Uncle Sam. 

:l11:1e · ohm~aci;er of Uncle Sam ·a:i we· ·have 'hirn ·nov1 in 

; his chin whiskers' strir;.e d t:vo us e:t•s, starred vest, 

hi[#1 hat and · s'wallcx1-tiul~d :coa·t· ·flying in 'the v:ind, 

· is a compos:t te of many detrelopments. - Going back to 

the· first · example of the . persord . .flcatio n of the United 
' i ' 

states, we fird tr.at ir1 1S43 the figµre __ pf Benjamin 

Franklin .vias in · vogu.e. IIe \~1as called tine le· *Jonathan. 

Again we have one cartoon preser·ved by reproduction 

in Bishop's Our Political Drama. lt i's ·_ entitled, "Bos ton 

lfotion· of the' World* s Fair''. lnis 9art(?on is also lm-

port;ant as being· one pf the earl~est having to do with 

the slave question, In -this the figure is that of Ben-

jamin Franklin holding up his hands in horror at a negro 

mammy feeding something. ou. t of a bowl to an inf ant in 

a cradle .on top or v1hic µ is perche¢l tre bald eagle .. 

'rhe negr•ess is saying., 0 J.1ook here ·uncle · :sam, dis is de 

stuff' what is good for true liberty", while ,Uncle Sam · 

says, ''ls this tlie prize fol"' which I toiled, slaved and 

fo11ght and bled? This misbegotten bastard rooked by 

abolition and treason. I'm sick ·or it". 
'l'his pie ture was drp.wri by Olay in 1843., and is the 

f'ir·•st mention df the aanie Uncle S8Ill in the political 

cnr t oon s of · this c cunt l"Y. Soon _ a.ft er this, in 1844 an:l 

1845, the Englishmen., John Leech and Hiohe.rd Doyle 
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began picturing Uncle Se.m in an entirely dif f'erea t 

manner.·; ·The first d~aw~ by Leech, about 1845., has 

two characters. · They a1'e. ·~ · hu~e ~ · ·r'ed f·aced., · contented 

looking. i11di'vidual, M:r•. John Bull', iooking davn with 
; . 

apparent amu·sement at a small fiery little man in tight 
' ' . 

fi ttting trouser~, swallow ... ta.iled coo. t, .·am large hatr 

a 11 ttle :man vdth \a j·utting chin~ John Bull is grin-
1· I • ~ 

ning at the gesticul.ating li~tle man arn saying., 0 Wba t! 

You .young¥ankee Doodle, strike your own fathei .. !" . . 

Tm next . cartoon of a:ny impo:rtanc e in · this cycle 
. . . ' 

. . ' . . ·. . ' ' 

, 1s that 'drawn by Doyle in .. 184?. In tld s he iUCOl"'POrates 

tl-:e, long lanky figure of · Yankee Doodle in about the same 

dress \dth tl~ name of Uncle Sam. 'rhis picture is en-

titled nThe 'Land· of L:tbertyn • urn it", says Maw,.ice 

. and Cooi:er, , 11Alean and lanky, but still. beardless 
. . . 

Uncle Sam tilts _laz;1y· bac~c. ~n hia rocking chair, a 

' si:&: shooter . i~ his lland, · ~ huge , cig;ar between his teeth, 

One t·oo't rests car:ei~ssly . upon the bu.st of . Wt1shington 
. '. . , . : :, . : \ -. . . . . . . \ , ,_ ; : \ V\ ;,n~},fJ<Ji ; : ., . 
which he naa· overturned. The· oth¢r,·:,;is\£.fbrown over the 

' , ; ' 

back . of ariothe.r chai:r in sprawling insolence.. In the '. 
' : ' 

ascending clouds of smolce appear t ha Stars . .and Stripes, · 

surrounded by a panorama of otttrages, duels, bari-•oom 

brawls, and over them s.11 the contending armies .or the 

Mexican War ov~h" whon1 a gigantic Bevil hovers, his hands 
1 

extended over ·them as holding them unde1~ his powar 0 • 
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In 1856 there ,r~r e fiv~ impo11 tn11t . cartoons cir-

·culated by CUJ?:rier and Ives.:·relat_fn~ to :the pre~i-

. dential campiigi. ": Jlmong these a.~e ~\Yo : which p~o-tray · 

the figttt1e - p:t>Vncl' e Sam still . rurthez~::_cbangocL,. ln 
' • . • ! t, \ ; ,· of . ' 

<these he \V __ e~l'S his high hnti strlpd · trpusers, boot 

straps, vest and_ ·m.,,a110\v~tailed poat, 1:>ut :ls still clean .... . . 
shaven~ Sine~ . 1843, . hov1ever, ·.he . has shown mu ch change 

·and is beginning to . :t,e~emble the present d~y Uncle Sam~ 

In 1860 the re is a.not her . car to on . in tla Ou1.,:rie i~ 

rmd Ives co~lec-t:ton, nTlie . I:ri~espressible Conflict", 

in whlch we again get the old type figure. By this 

time _he seems to .be taking on character an..ii definite 

fo1')m, but he s ti_ll ;tacks the whis_ker s e.nd the "vim 

El;l~~ _vi_t tt lityn v.ib ich we now associate .with him. 

It is entirely possible. that · during the Civil War 
\ . ' 

·day~· the cartoonists a.ssooiat ed t."':le figure of Uncle 

Sam with ~hat or' Abraham L:tne;oln, am ·incorporated 

: ·:1'nt6 ::t.1-ie :Ua tional s jjll1olicl-ll °Ch8.l'.lfl.Cte11 cortain features 

or _the .:na tiorna} _.be:ro·. : _f.t 'any r~te it w~s ' soon after 

the War, in 1869, that a oa1~toon. app:ea.red po~t:r·aying . 

Uncle Sam \vitl\ slight ch:ln whisker a a:nd a mustache. 

T'r.ds wa·s ~ntitled 0 UnqleSam's Taylorifics". 

ln 1872 Thomas liast drew ·an Uncle . Sam with Vihis-

kers. lie had an ext1"omely long nose and was dressed 

in the usual strir,ed tx~ou:sers. and. swallow tailed coa~, 
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but still. he oan1e fin,, from resembling the popular 

0 bnoeptJ oif of t ·6iay., 

'• ·. In 1880. Aep'ple1~, tli en drawing 'for Puck~ ·conceived . 

a CS1l1.Pl3.~gn cartoon:· \.vhicp. became· one of ·the most widely 

discussed oar-features in years. 1'ctl ay- it wohld pro-

bably never reach tl'la. copy desk. : :Ct: 'W',!lS named . :''111or...; . 

b}dding" tiw ·' Baris '1 
•• I _t Eihrnvs · a ·po;t'i .tic al -;rndding party 

at tha alta::i;1, \rt;t(th Uncle Sa;n a '.s the hesitant groom anl '. 

Oene11a.l Garfield as the eagei" bride.. <.r11e ffgµr-e of 

the bailot box ia the of fioia ting clergyman • Tbe · cere-

mony is well under way wh,·en int9 the room ··:ru slie s W\H. 

Barnum, chairman of the ·Democratic '. Jfatioii.a 1 Gorruuittee, 

shouting "l. fo~bid the bans u, ·and . VHlving the f igu.1~e of 

a baby in the ai:P1 marked· nor~di t Mobilier fl. '·The faces 

of all the pridal party sh<r;.1 S\lrprise and cha.g!'in, while 

the . bride qui m naively s ifys;,' flBt1t it was· such a lit tla 

ona0 • 

In this cai')toon Uncle Sam is pictured as nearly 

l1ke the figure of toiay as any up to this time. lle 
. . 

has scl."aggy white haiz. and. chin whisker s, and. a long 

lined face, with lai~ge nose and droll looking mouth .• 

In this picture he wears the starred vest end the 

striped . trousers, the boots, the stiff collar and the 

flying coat tails. ·. To tl~e bed; of my knowle Jge imd 

belief this is the fi:r-s t actual .. conception ·or Uncle 



Sam as we have· 1u.m today .. To be· sure 
' ' 

?last developed :h11n ~r1to a 'wil.y, grinning, self-. 

satisfied cr'ea.ture,' and Davenpc.-rt gave· him a lua.icr~ 

ous appearance du.ring · the Alaskan gold: ' rush of 1889'~ I 

He is' distorted. into all sorts Of clothes a.ncl makeups, 

but always he· mn be recognized, , pe1:·l1aps by the glitter 

in · the eye, t 'he length or figui-e, ·t11e ·1ong lanky ·legs 

or · the flying ·whislters. At any rate we have l1im today 
in all his glory •. 

1 ' / .. ,
1 :I 

:C :have:, g.iven ,this; th~ :mos·t important · o.f our nation~ 

al symbols, ;'to .shoe bow and by what :devious means the ·, ;, 

symbolical figure smay develop. 
' ,. ' . 
It is not known exactly 

how the ter•m rtuncle Sam H :ever 0I' igina ted. 1l1he most . 

logical story has come down as a legend in a '' fam:I ly 

named Wilson. · lt is said tl1a t there· ·was a Samuel 'Vi ilson· 

who 1n the Wa:i, of 1812 wa·s employed in· a headquarters . 

for supplies. As. superintendent, Wilson was obliged 

to nia:rk all boxes and packages which· o's.me through his 

o.ffice. He was called Uncle Sa.m. by his fI•iends, and 

in si.gning the goods he examined 1 he signed the in'it'~ 

ials U. s. One day a. longshoreman askec.l the signif:tc-

anoe of the initials and was told that they meant 

•
1Uncle Samu. He ·obse1:1ved that they also meant uunit ed 

Sta.tesn and in some f'l"eal<:1sh way he connected the two 

in his .inind. · He started the joking reference to the 
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Un1tec1 S·tm tos as Uncle Sam, and it was ,picked up by 

the soldie1"'s who hung around and. soon itdo pted by the 

·new·spe.p ers. By 1817 th 0 ·name is, supposed: to have be en 

t11,mly e stablisr.ted in the minds or· t\mericans. It is 

ixi'tel?eati:ng to 110-00 ,t'.hat the descendants or this man 

ar·e now ·try'.lng to establish a,memox~is.1 to 1:dm. 

iJ:he1~e Bl'a 1riany other types ,of symbolism 111 ·the 

United Sta tq.s, but si:uce this. is ·the most ·us eel I hn ve 

clwel t On it longer than on any other • i11er e h3. ve be en 

periods vmen oei.,tain types of s:rmbolical usage were the 

vogue, only to fade in a fetl\J 7ea:rs. I have mentioned 

the Gerl?Jmancler of Gilbert Stuart. All during the hi_s-

tory or pol1 tical ca:rtr) cming this device· of' picturing 

a cH)111try has be en often us ed. I11 1888 the1~·e appeared 

:;i notable cartoon of this type in .Judse• It is merely 

tl:JC map of the entire United Stater-;: dl?avm so as to re-

present the figure ot~ Grover Cleveland bav :tng over to 

Grt11t Britain and s.1ng1ng, nMy Count1--y, Tis of Me, Of 

Me I Sing t1 • 

Tben theJ?e was the frunou s s.teepleclw.s e idea which 

was so oft.en used during the 19th century. lia rdl.y a 

presidential .o,-a111paigrt passed. w:U;hou..t,~;t)l0t ing portrayed 
. ,·: ·.· ' .. '·. '.. - ~, - ' - I ', '..-1/-~.;'./)::·>,'.,\\.\.'.~,:·, 

in some aspe·ot of ·the steeplecha·ae·~\"'bne dt the rAm-.. 

nants of this and an interesting variation appeared 

in 1882, during the campaign of Cleveland and Hnr1?ison. 
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In this, ea ch oe.11d1date is . sh-own as a . chariot driver 

·1.,acing for the .. goal. Their hox--aes are labeled Econ-
; 

omy,· 'J.1ariff .• .Hef.orm, High . IJ1.,otecti on · 'anci '~-oi~ce ,Bill • . 

'fbe steepJ .. echnses were clu:tter,od drnw:tn@, ~howi11,,,g 

every m:1n in. the. field. .clriving some )na.nner of vehiole 

tpward the goal. 

· ~rhe <tattoo_ed mi1t1, was a fevorite ~jmlbol du.ring the 

weekly illust:r:ated period of cHrtoonlng. In 18'76 
'~ ' ' " :· ' ' ' ' 

tTos eph Keppler , published in Puck th.r:f , pi'cture or ,a 

tattooed Columbia. Tnlswas the j precur~or oi' Gi11a~ 1~ 

eff'orts in the same idea. Columbia · is sh0\;1n ·nude 

and in horrible· distress. Over her body are tt:tttooad 

s~1.ch words as .•'Whisky Ribgn, . "Black JP.riday'r, "Secess-
. 

ion°'· . tfTammuny!t, nElect:ton Frauds"' and l'"fa;{eS f.f. :. . . . 

Bernard ,,Gillam,. then d.1:,awing for ,~,. conceived· 

the idea of representing ,Blaine, rc..1.nn1ng for p1.,es1dent 

, in 1884., as a tattooed man. In thE, fir st tattooed 

man crtrtoon ., he has ~:~ny lu.dicrous figu11 es grouped around 

the .walls as if in a side show. Among them was the 

nude figu:re of Blaine, almost completely oovo:t;ed w1 th 

tn ttooed fig11res. flMulligan Letters rt and . tfB1":l. bP..ry0 

stand ont moat prominently upon his shoulders. Later 

·1n the same year Gillam enhtrged upon th is idea, and 

pu bli she.d a. se:r.1.e s of hideous oar•toons which a:re Pl'"'O ... 

bob ly the . most viper ou.s thu t ha vc ever bee 11 a.ravrn in 



the Uni't;'t;el Stat~~. Thls 11as been mentions.d previous-

ly a a tb.'3 deca.qent .P·eriod in Arrtav ica n <Ja·1--toon:tng~ · 

'l.1her:fo · cH1Jftoona almoa t ch"'O,re ':M:r, · Blaine · into a frenzy, 

and· t,hey truly we1"'e l,n1utt;\J:r·abiy Cl'">tl'ei. 

·Th·eJ?e iif oe1:ta.fn1Y no country 111 the vw1~1a whi c.'h 

to d.r1:::-~w for expression than Alnerica has• Our artists 

ahould be able to produc1a ef'f'~cts ru-id combina tio.ns 

quit() beyond those of· otheJ:1 c otint1:>ies. ] 1or with all 

tho wealth of' symbolical tl!).ter.ial and. w_i 1;h the Ame:i:1:t-

ca:n. pt1.blio ·always ready to welcane ti' symbolicnl fi g,.re 

with open ·(ir~n~ .. :~~¢1.&uffaws of laughte1-t, tho artist 

shou.ld be in his ChQseit r.<Jalm hWOo 

.• 
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· Chapter VI; 

THE CHARACTER AND SOCIAL SIGNIFIOAI~CE 

O:F1 TEE CARTOON TODAY. 

The exact influence of the poli tioal cartoon 

is difficult to trace. That it is a real soo ial 

force is apparent; at a fev1 distinct pe.riods in its 

history its influence has been demonstrated and pro-

ven. The first example we find of th is is the vit-

riolic attack of the Englishman Oillra.y upon Napoleon 

Bonapa1'*te, vi.hic'.h has been discussed in detail in an 

earlier obapte~. Gill.ray is said to have e.xerc 1sed 

probably one of the greatest influences of propaganda 

against Napoleon in England by means of his cartoons. 

He was ab le to bring the problematical quest ~on of 

Napoleon's possible invasion of Great Britain to the 

attention of the illiterate ar.d the poor; to the 

masses of Englishmen who otherwise would bava been 

una\vare of such a. condition. It is in this group or 
people that the cartoon is the most useful, because of 

its direct., pictorial appe.al • 

. Later in tre century, in b1ranoe, there was Fhilipon's 

caricaturing or Louis Phillippe, v1hiah set him up for 

public ridicule e.x:id aroused so muoh .anxiety .in court 

circles that the Emperor suppressed s.11 political dis-

cussions in thei newspapers. This act is in 1 tself an 
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indica.t ion of t m pov1er ot the cartoon. lts inf'lu-

en os can be measured 'only by the reactions manifest-

ed in aaswer to it. When rulers start worrying 1 am 
. officials wondering over its activities ., then v;e know 

that somewhere i't is having' effect. 

In America>, the influence · :was felt to some extent 

in the presidential' ele·otions ·beginnfng with that or 
the s'tormy· Andrew ·Jackson. · During the (Jivil War it 

may h::1.ve · had an unconsclous power, In thia ptn."iod 

there were t-wo outstand·ing cartoons whJch .h ~ve been 

·-cited be.fore as_: those drawn ·by. Fr-ank Beard in the early 

years of the war and b:t Jahn· Gamer on so,mewba t later. 

, ·tfbe. first, nvJJ.1y don't fQtl .Take 1it!)1pictured 

~Gener.al Unit ed <rsta tes't as a bulldog and Jefferson Davis 

as a littl~· · v:i.aek nond~·seript hound with his tai l 

tucked 'between his legs. The ·. bohe of contention was 

Washington, . and the bulldog has put the hound to 

flight merely by his ferocious, .undaunted appearance • 

. :It has been said that t:qe appearance .of thier ·cnrtoon 

in mop ,,indows brou.ght :isu oh , crowds, tha.t ·tne streets 

·. of . Washing ton were. made impassable, and i .t was like-

.wise oircula ted in all pa :rts of the Nor th·. 

i'he drawing by Cameron piotur.ed Abraham Lincoln 

and .Jefferson David excitedly pulling in two a map of 

the United States. .L..inooln says, "No peace without 

Abolition"; Davis insists, 1'Mc{ peace without separation"; 



while· Genaral McClellan, ·as '.paaoemaker .,, is saying ,. 

wit..1i a: bani on tl'B shoulder . or each man, nT11e ; Union -· 

must be :pr~served at all ;mzards" • . Tm cnrto·on en• 

titled is , 1'TJ.:e , fru e Issue, s:_ Thats Wm ts the , Matter". 

The affect produced :by suah; dra.wir~ must have bem 

one or stinnila ti on arid , reassurance · to :a puzzled nation. 

'llhe pictorial qualities ;·of ·these: cartoons ·1mpreseed 

upon tl:e non-reading public, as v;ell as the ·literate 

group., the solidity or th:l ·union, . They , interpreted 

quite plainly, ,ffthe ·:rea·l •;ssue '1 . or the . viiar o~. the Se-

cession,'• ··Undoubtedly they , served a:s propngends. · for 

the Union itself. The virtue or these tv10 cartoons ., . 

in •pi rti cule.1, . is that they both, and especially the 

second, · are for thG Sou thernel"' . a a well as the . North-

ernar. They .e.ra . .ff.ttt ·· the · Union its a unit instead of 

divided. Such dravd.ngs ,ivc,..1ld u11doubtedlt arouse a 

wave of comment through 1the 11orthe1~n state;; they 

impressed upon ' too \statesmen rind polit'iciarts the fact 

that 1,thl :.people r~alizea , the ~ue· issu'e in the case 

and, impelled ·action on the , pa.rt or the :gove1"?l111Snt.~ 

The oirrula tion ot these two· ca1»to ons exceeded 

100,000; a oirculat ion so enormcus for 1 ts time must 

undoubedly have meant much disauasion and opinion. · It 

is unimaginable that a d1~a~ving could by its own value 

and character reach a hundred thousand people during 

the Civil War days without exeroi.sing an influence, . · 
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, But ·.America .lacked \ initiative and .. gen;ius in the 

~t of satire, ; · . . Our great .cartoonist, :Thomas Na.st,· 

of .. eo11:r,se, ma:vk.s tre turning -po.1.n t in the influence 

of . t'he ·~erican cartoon a,s. well as · the techni{J.ue of 

ito . ~s has ::ooen mentioned before it was he who made 

Boss Tweod: ,beg for mercy from : ·tr.e cartoo11 attacks. 

There are but . a .few outstanding examples of definite 

influence : but we Jrnow that \many of the cartoons p:re-

tt1ou~ly ment:tone,d have avm.yed bisto:r Y• ·we know that 
this .v.reapon of sati~ would, never. have developed to· 

i .ts }lt'ij.Sent excellence · bad· there not been a demand for 

-it and a react1qn to it by the , people • . 

. . Arre ric an . a.r ti st s ha.d to lea .. rn the. t . in order to 

inflt:1.e,nce . an Amer ican publi e :they· must first. e.ttract: 

it. _Wo do t;.J.i a they appealed pr ima:ri ly to the · inher-

ent American sense or humor., Thus the most of· our 

cartoons today. are tinged vd .. th humor, and many of them 

are imbued witJ.1 1t. ,But there e.ra a few, a very rew, 
which ha. ve no . humor: the -sta1.~~, tragle cartoons which 

hold. such a ~a.ma t16 appea1 . to a 11 .who see tlrnm • . 

As a present day example, a.t ,the death of Thomas 

·A,, ;Edison., on . ,October 181 1931, there appeared a ca.r-

toon iin the. Kans as ~ Sttq.~ ,dr3:vm by s.. J. Ray • .. It 

p$qtn.1ia~s: .·the _figure of Ediso11 df.gnif:le 'd in ag-e , taking . ·, •, ' "' • \ 

· slow st 'eptr t011ard a great .dazzling ' light~ tl'le source 

of which, we do : riot · see. With his: hands · outstretched 
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before him the great inventor does not· hesitate, 

bu.t marvelling he take~ steady steps onward. 1lbe 

picture is entftled "The G:reate_s t ·11.fys tery or· All" o 

lt is not 'the beat technique, nor' is ·.tnere· anything 

, strltkin~ in· the· draughtsmanship,.· but; the• ~tart11ng, 

dauntless q ua1,.'t1 ~f th.a in"tterito~·· a spirit is the re, 

and the picture is ·1mpreas'ive in its dignity and re-

serve. 
Again, during tb.e recent ltindbergh tragedy, Fitz-

patrick 1n the St. Louis ·:eos t-Dispatch drew an amazingly 

effective cartoon· with ·no vestige of humor. 'l:his · 

drawing simpiy pictures a threatening ven.omous hand-

poi'sed taut av er a small o ommun1ty as if ready to snatch 

its prey at any moman.t. The hand is labeled UKid-

na.pping0. a.nd the drawing bears the 'I'itle r,A l~ation 's 

Per 11 u.. Thar e is no l:mmor ,here • lt is nothing but 

staring tragedy and no'rror • . It. is enough to strike 

terror to all who see it. 
In spit~ ~of the many ref'erenoes to the Amer1 can 

. irreve;ertoe arid trivial! ty in the face of 801:TOW and 

disaster, we i1~a tl1a t our beat, most oonscientiou s 

artists do posses·s a feeling foi, the .fitness of humor 

and sobriety. They are goal Judges of when' to abandon 

the everoo~tagious sparlc of ·satire tini wit., and·when to 

be thw. ghtful and serious. We may say tln. t humor is 

the basis of the Amar 1ca.n political cartoon., but such 
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e. statement must be qualified by. adding the. t the · 

·c~rto.onists ·do not ·hesitate to depart from such a 

· basis w~n ;occasion demsnds. 

' The ques .tion s tl ll .lies before us: · Does the car• 

toon: influence the public? Does .·· it have any effect· 

u pon newspaper readers 'l ·Does it ca.use any reaction ·· 
' . 

be.yond <.d.rawing.,.ii iaugh? Are its p:i.ctorm. l qualities 

. ou ts·tanding e.nough that they hold pu.bli c interest? 

And does 1 t reflect the sp1ri t of the people? 
' • . 

. '.I'he neva,pa·per is rare in. .the United States today · 

which does not include at lea st one politicnl cartoon 

in its edito1?ial page. Ca.rtoona are difficult to a.void 

because of thei.r frequency, am their numbers continue 

to increase~ The jou·r11al~.- or opinion such as the 

Literary l )ige~t, · The Review 'Of 'R~v·1~V:,I:t·: 'lhe . Survey 

Graphic; .. Time_, ·.The Wor1d 1

Tomorrow · and ' Current History, 

devote pages ·to raproduetio11S of current oal:'toons • . 

They collect ·them ·trom all over the country and group 

them accordir g to subject; and they have a liberal 

sprinkling of x,eproo.uced · cartoons all throu@l their 

pages. They use them to illustrate the timely pro-

blems and actions of the great American political 

ma.chine, and .tn.ey devote pages . to showing conflicting 
• • ', ... •• ·:' . . -.· ... •.~ , .. ~_~,· ·· """ ~ / "" ~· ,_ t 

(_ ' -;: •,.-';·,·,,. 

opinions from all parts ot the eountey and demonstrat-
\ .. . ,'. 1 . 

ing cartoonists' varying interp~etationso 
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lfo sensible editor will force anything upon his 

readers wh1oh he does not thii1k they will like or wh1 oh 

wi 11 not make them think. Mo sane 'edi to11 will fill 

his pages 'Ni th .humorous peno il drawil'lgs if he did not 

know ·to a cortail.1·ty tll.1t tbey would have results.. He 

would not mlte sucb 'atead:r use of them were he not sure 

they would add to the influence and prestige of his 

magazine. 

'Ibis then is the apparent clu.e to the problem. The 

final answe:t1 lies in obsel'vable effect ani the laws of 

p1')obabil1 ty. 'he cartoon has two potential values: 

as an index to publ1o opinion and social spirit and 

a.s sn inf lue11ce upon them. 

I believe that at the present time its pawe1~ as a. 

:r•efle otor of public feeling is more impo:r•tau t than its 

in.t'lueno e. 'lb.e cartoon in our daily newspaper1 s reflects 

in 1fa&."'>1ed forms the t1"end of public thought nnd the 

dil--eeticm of feeling. tt handles all ];:bases of national 

and wo1,1d Pl."Oblems, and interpi'lets to an obse1:-,·vant 

reader the way in which the people e.1~e responding to 

government measures. 

After a11, the great ca1,,toon1.st i~ tho voice of the 

people. He teaches but he is not dogmatic, 11or does 

ha talk over the bea. ds of the lowest• He spea.Ir.s on a 

level to wh ioh all ru:ie a.ble to rise or to stoop. I-Iis 

is a oommo11 medium irhich appe.uls to all class of societ-y 



alil~e. 'l:r.e powerful oar toOniat does not confine his 

drawings to self e .xpr es si on. lie puts into ·them. the 

feelings of the classes and humanity as a group; he 

lfstens with his ear to the grou.n:l for z,l·inblings of 
. . ' 

discontent and mutiny, and then ~.hrou.gh his. inspired 

pencil he p.,.ts these currents of feeling before us for 

all to see and realize. 

T'"ne o artoon in my estima.t1 on is a weapon or and 

for democracy. .lta power .of' interpreta.tio11 and as an 

index of public thought is great enough to cause sena-

tors and even presidents to ·1ook and ,hesitate before 

acting, l believe its greatest p~ver lies not in its 

leadership, although undoubtedly it ·does carry weight 

in influencing though:t., but in ita power to erystal:tze 

and formulate half-thoughts and ha.lf•feelinga whioh 

need to be brought before the peopl~ am the gov<3rnment. 

It takes the ae half-realizations, makes them whole 

and then flashes them bai10!'e our eyes. We instantly 

resp~nd, am.: with a feeling of having :though~ tha. t 

way oui"selws for a lon.g time; but without this med-

ium such la. tent thoughts would never be r evea.led. · 

The political caricature, then, in my opinion is 

distinctly a weapon of the peo.ple, whitl'h in all 1 ts 

potential strength wcu;td be a threat to:,any govern-

ment. It is inspired by the masses, am the cartoonist 
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and th~ eat~.toonist is me1.,e:Ly the mouthpfeca by which 

it spealt.s, 

T11e influence of the cartoon upon public opinion 

a.nd behavior is the lesa important of.· its . values. Ex-

cept as it. influences . l)tatesman and go v.ernment offi,c-

1als., .I believe that leadership is its . secondary purpose, 

today. The: greater pary· of', the issu.e s a ttaclmd by the 

cartoonists are ou..t of the ,hands of the people at large 

and in the hand.a of. t:h e few. 1lhe problem facing the 

oa.rtoonia t i .s to bring the questions before this groat 

group Of pe.ople .dynamically enough that they will .res-
' ' 

pond, 1µ order that when the time comes for them to . 

voice an op~nion, .it may be heard am heeded by those. 

I believe that it is the double d.uty of the cartoon-

ist to keep the gov.emnent and the people informed as 

t .o the opinions and id ea.S of ot he :rs ; and to formula ta 

for t he pub.lie. its opinions and shap:3 them in the moot 

simplifi~ d. t i)rms. ~t is ,the pu.rpo se of the car to onia t 

prim0.111ily to reflect thought and propaganda and second-

a:rily to lead it • 

. F'inally1 I have coma to . the conclusion that the 

:tmportan t cartoonists today ere successfully carrying 

out tl1s first mantior:.ed purpose, I believe they e.re 

refle ,at1ng throu gh their \vork and in the most effect!.ve 

manner possible the thoughts of the people and the 



social .spirit. . As to ,1111etr.t0r ' the cartoon is . forging . 
eh ~.d . a a a 1 oade l"" and eru sader, .I. em not so sure • I 
father doubt whether its actual influence is vei~y . 
great ·, aside .from the influeno e it unques tio nn.hly 
exerts upon the men at _,the heo.d or the· n-:1 tion. I am; 
however., firm .in my belief that the American political 
cartoon tod.ay .is truly the American sp'irit speaking • . 
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A COLLECTION OF CARTOONS ILLUSTRATING 

THE TREND OF MODERN THOUGHT CONCERN-

ING DISARM.AMENT,THE LEAGUE OF NATIONS, 

AND THE SINO-JAPANESE WAR. 





From Il 420 (Florence, Italy) 
STEEL SNOWBALLS THREATEN THE KELLOGG PACT 

The Review of Reviews,April,1932 

-
J 
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7l'lf,I,~ 
Fitzpatrick in The St. Louis Post-Dispat~h 

Three Years Old 

Survey Granhic,F bruary ,1932 



From the Eve1iing News (Glasgow, Scotland) 
A RARE MANCHURIAN PRINT 

Japan and China are supervised by the War God. 

The Review of Reviews,January,1932 

-92-

From the Bidletiti (Glasgow, Scotland) 
THE HUNGRY WAR GOD 

Mars asks 200 pounds a minute from British tax-payers 
-who acclaim the coming Disarmament Conferencel 

The Review of Reviews,February,1932 



From the Evening Times (Glasgow, Scotland) 

PEACE PLAYS PRECARIOUS CRICKET 

The Revie~ of Reviews,Anril,1932 

-93-

National Council for Prevention of War 

Machine Massacre 

Surve Graphic,February ,1932 



" Dove, Did You Say? I Can't See Any Dove!" 
-The "Bulletin" (Glasgow). 

Literary Digest, 
April 23,1932 

Duffy in The Baltimore Sun 

N_ow to Get Rid of Some of 'This Stu.ff 

Survey Graphic,February , 1932 



From Kladderadatsch (Berlin) 

-95-

FRANCE at the Disarma-
ment Conference. 

The Revier of Reviews,A r il,1932 

By Warren in the Philadelphia P1,blic L edger 

BAYING AT THE MOON 

The Review of Reviews arch , 1932 
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From Le Rire (Paris) 
DEFIANCE' AT GENEVA 

Can the league Typewriter stop the Japanese? 

Review of Reviews,January,1932 

""~ 1<.e ,....,.,..c-
From the Record (Glasgow, Scotland) 

MR. PUBLIC DISCOVERS COUNTER AITRACTIONS 

Review of Reviews,April,1932 



You Can't Tell · Where It 
Might Lead 

By Warren, from the J>hiladelphia 
Public Ledger 

The Review of Reviews,April,1932 

By Hanny, in the Philadelphia lnqiti,:er 
AND WHAT A COP HE TURNED OUT TO BEi 

The Reviev of Reviews, March,1932 



By Ireland, in the Columbus Dispatch 

Most of China Doesn't Know There's a War 

The Review of Reviews,May,1932 

~~ __c.;,= 
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dl,;::.:;-· ,,,~_,.:--:,-~~,x 
/~ -· / ,.,,-:: )$.,: ,ff,,' ... , ·,1i,",•r '' 

,. / \ ' ' ..: >.\\._,,, '\.I\.\' \. .1 

By Sykes, in the New York .Evening Post 

NOT SO GOOD 

The Review of Reviews,May,1932 
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The Leaguo of Nations indignantly halted the pacific Aus+ro- 81Jt the L~ague hesitates timidly when confronted by the Chino-German customs union last Spring. 
From Kladdcradatsch ( Berlin) 

Japanese strife in bloody Manchuria. 

The Review of Reviews,Januarry,1932 

F rom Kladderadatsch ( Berlin) JAPAN CARRIES ON IN MANCHURIA 
Her Army arrives, and conquers. The League of Nations protests. Japan triumphantly remains~ 

The Review of Reviews,February , 1932 



From De Groene Amsterdammer ( Amsterdam, Holland) 
TO SHOOT OR NOT TO SHOOT? 

If the neutrals try to rescue Peace by firing ,a t the Japanese 
abductor, they may destroy her, alas, in 'the process. 

The Review of Reviews, 
April,1932 

-100 -

From Il Travaso (Rome) 
IN OLD SHANGHAl-1932 

"It seems that peace is near." 
"Yes, almost within gunshot." 

The Revi ew of Reviews ,Anr il , 1932 



-101-

AMERICAN CARTOONISTS PORTRAY THE 

PR~SENT FINANCIAL SITU.ATICN IN 

VARIED STYLES AND BC1TH SERIOUS 

AND AMUSING. 
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AND THEY ASK Z BILLIO 'S MORE. From the New Yorl~ World-Telegram, ' 
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! 

f"EOERAI. 
TREASUR'f 

"Boys Will Be Boys" 
-Cowan in the Boston "Transcript." 

Literary Digest,April 23,1932 

The Gathe,·ing Storm 
-Fitzpatrick in the St. Louis "Post-Dispatch." 

Literary Dia.est,Apri l 15,1932 



,,,,~"''~ .-. .. ·---.... ~ ...... "'" 
/" I LEARNED ""Tl-l\S \, 

{ W..._l.t<::ING ON 1r-\'E } 
\ 'FENCE .,/ 

"··,,,,, .......... ,,. .. -· .... ,····' 
i 
\., ..... ""' ... ~ ,Qr; 

' ......... •· 

No One Else Could Do It 
-Thomas in the Detroit "News." 

Literary Digest,April 15,1932 

"Who's Out of Step?" 

-104-

-Page in the Louisville "Courier-Journal." 

Literary Digest,April 23,1932 



By Fitzpatrick, 
in the St. Louis 
Post-D ispaich 

CAUGHT! 

-105-

The Review of Reviews,May,1932 

BANKING MACHINE 

From the St. Louis Post-Dispatch 
MR. HOOVER'S National Credit Cor-
poration supplies a necessary element. 

The Review of Reviews,January,1932 

GEN. DAWES HEADS FOR 
THE NORTH POLE 

By Fitzpatrick, in the 
St. Louis Post-Dispatch 

The Review of Reviews,March,19/12 



The Siege of Washington 
By Warren, in the 
Philadelphia Public Ledger 
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CAN WE BELIEVE OUR EYES? Bf Warren, in the Philadelphia Public Le<Jger 

The Review of Reviews,March,1932 

The Review of Reviews,Feb.,1932 



By Orr, in the Chicago Tribune© 
TRYING OUT FOR HIS PILOT'S LICENSE 
Hos the Democratic party mode good in its 
control over the House of Representatives? 

-107-

The Review of Reviews, May ,1932 

By Brown, in the New York Herald Tribune© 
WHY LEAVE HOME TO HUNT BEARS? 

The Review of Reviews,May,1932 
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By Darling, in the Des Moines Register 
YOU SEE HOW IT IS, DON'T YOU? 

The Review of Reviews ,Jam1ar y , 1 93 2 

PUZZLE:- l=IND iHE. M~N WHO 
-- PA'1'5 FOR THE CAR.. 

Copyright, 1932, by the New York Tribune , Inc , Courtesy of the New York Herald Tr i/,u no 

They Don't Even Slow Down 
-Darling in the New York " Herald Tribune." 

Literary Di est , Apr il 15 ,1932 



HOSTS 
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BY ROLLIN KIRBY 

Survey Graphic,Marah 1932 

Kirby Gives Here a Vivid Picture of His Opinion 

on Employment Insurance. 



Just Wh ere Does This 
tian Science Monitor Courtesy The Chris . . 

I 
I-' 
I-' 
0 
I 



A GROUP OF COLL~CTED CARTOONS 

R~PRESENTING CURrtENT OPINIONS 

ON PROHIBITION AND THE COMING 

ELECTION . 

-111-



By McCay, in the New York American© 
WHY NOT USE THE OTHER COAL BIN? 

The Review of Reviews, farch,1932 

- ll2-

By Talburt, in the New York World Telegrq.m 

THE REPUBLICAN LEAN ING TOWER 

The Review of Reviews, Ma ,1932 
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The Review of Reviews,May ,1932 

By O rr, from the Chicago Tribune© 
BUT HE MAY BE FORCED TO IT 

The Review of Reviews,March , 1932 
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POPULAR MISS DEMOCRACY 

The Revie~v of Reviews , May ,1932 



\ 

By Darling, in the New Y Qrk 
Herald Tribune 

ihe Review of Reviews, March,19 32 

\ 
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By Kuhn, in the Indianapolis News 
ALL SHINED UP 

The Review of Reviews ,February,1932 



By Berryman in the Washington Evening Star 
TEXAS SMILES AT A FAVORITE SON 

The Revie1 of Reviews, 
May ,1932. 

LEAP YEAR FOR MISS 
DEMOCRACY 

By Sykes, in the New York 
Evening Post 
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By Warren, in the Philadelphia Public Ledger 
HARD RIDERS FROM THE SOUTHWEST 

The Review of Reviews, 
April,1932 

The Review of Reviews,February,1932 
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THE FOLLOWING COLT1WTION OF CARTOONS 

IS INCLUDED BECAUSE OF THEIR VALUE 
AS INTERPRETATIONS OF WORLD AFFAIRS . 

CHIEF AiJONG THESE ARE THOSE CONCERN-

ING THE GOLD STA DARD , REPARATIONS , 
TARIFF , INTERNATIONAL TRADE ,AND SOME 
INTERESTING FOREIGN CONCEPTI ONS OF 
ADOLPH HITLER , THE G~RM.AN NAZI LEADER . 



We Would Be Glad of the Chance 
-Thomas in the Detroit "News." 

-118-

Literary Digest ,A~ril 23,1932 

By Sykes, in the New York Evenitig Ppst 
"HEMINENTLY SUITABLE!" 

The Review of Reviews ,March , 1932 
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From the Daily Express (London) 

BOOSTING THE HOME PRODUCTS (Above} 
The recent British general election is ushering in tariff protection to 
supplant the historic free trade. Cartoonist Strube depicts Mr. Citizen 

in the act of promoting his native manufactures. "Buy Br:tish!" 

.The Review of Reviews,January 1932 

ANOTHER NAPOLEON PASSING THE BUCK 
France under M. Laval occupies on even stronger Premier MacDonald posses the knotty problem of 
position than did the Napoleonic Empire of 1810. tariffs to Chancellor Chamberlain of the Exchequer. 

· From the Daily News Chronicle (London) 

The Review of Reviews ,Januarv 1932 



PULL, DOGS, PULL! 
England, Germany, and Repara-

tions in action. 
From the Record ( Glasgow, Scotland) 

- 120-

The Review of Reviews ,February 1932 

From /:;vestia (Moscow, Russia) 

WHILE SOVIET RUSSIA LAUGHS 
International T rode: "Where con I go, with all the capitalist 

nations at odds over the financial problems of capitalism 7" 

The Revi ew of Reviews,Febr uar 1932 



FRANCO-AMERICAN FRIENDSHIP ( Right) 
Premier Laval to Uncle Sam: "Let us preserve the gold standard-at 
your expense," The reference is to Premier Laval's visit to Washington, 

From Izvestia (Moscow, Russia) 

-121-

Review of Reviews,Jan.1932 

From the Daily Herald (LondQn) 
FRENCH VERSUS GERMAN FINANCE 

"The Old Guard never surrenders-a sou," says Will Dyson; 
Britain's Labor cartoonist, who takes the German view of 

war repardtions. 

The Review of R views ,February 1932 



The Review of Reviews ,May 1932 
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OLD PAUL AND THE 
HITLER FLY 

From the Glasgow Evening Times 

Germany's Rock of Safety 
-De Groene Amsterdammer. 

Literary Digest,Apr i l 23 ,1932 
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HITLER SALUTES 
(Left) 

A play on his 
swastika cross em-

blem. 
From Der Goetz 

(Vienna) 

The Review of Reviews,February 1932 

From De Groene Amsterdammer (Amsterdam, Holland) 
HITLER SPREADEAGLES GERMANY 

The black swastika cross, emblem of Adolf Hitler's nationalist move-
ment, is depicted by the Dutch cartoonist as threatening all points 
of the Reich. Local elections are everywhere going Hitlerite, but 
in the last analysis "Handsome Adolf" believes in the fascist 
doctrine of brute force. His militant followers already control the 
German federal states of Brunswick, Mecklenburg , and Hesse; with 
prospects · of a decisive victory in the Prussian state elections of 
the Spring, The bomb-and-dagger motif of this anti-Hitler sketch 

is, of course, patently exaggerated. 

Th~ Review of Reviews , Jan~ary 19 32 



From Moustique (Charleroi, Belgiu~) 

THE POILU WATCHES HITLER'S FLIGHT 

The Review of Reviews ,April 1932 

-1 24-

From Kladderadatsch (Berlin) 
IF GERMANY ATTACKS FRANCE 

The d'lsarmed Reich can use her 117,000 tax collectors to1 

," 



Copy of a let tor . re:.te.1,ve d fro~ J'ay N. 

Darling,natibnailly knowrt ·~irtci6nist~ 

i ~ •. ; " } ,, l- i 

. . ' 
,f t I t 1 ~ I ·, ; 1' ~ • , , 4 , ). ~ 1' _

0 
\ I " ' -! • j 

. ·. :I am. :wr,i.t1ng ,in I·eply· ·to· ,your -' , .·, . 
request for .' ~n .o:pin.ion regai·ding: the })o·sl ·tion ·,in ·which ·.· 
the onrtoon · is now held by' the · journalistic· vior1d.·· :, · · 

. There ~.,re severt.t.l questions which you have· nsked. in 
your let·ter Which I will attempt to D.nswer first. 

' , . , . ,\ ,. r; ,_· -- " , ' " .• • 

. . In my· opinion . the· o0:rifoon,at · 
present,influenoes probably more public opinion than 

.. 1 t ever did, but lurg~ly . beoa use of , the great number . . 
. of. editorial· cartoons which ·are set before · the publio , :·· 

and since the oartoons ·0re of all shades or ·opinion, 
just cs editorials in the verious papers arereflec- · 
tions of the thougllt of the ··various editors, lt turns · · . 
out the t while · the cartoons do . probably r1ield a · larg- · .. -, 
er. influence and come before · ·the notice of . a greater 
number of people than eve;-,the result is by ·no:means 
a unified effortto direct public .sentiment in one 
direction. · ; , · . . ··· · 

For instarioe,when there was only 
one cartoonist in 'the country - end hisname·was · 
Thomas Nast-all of the cartoon influence . in :Am.ericEl .. 
was in the direction . of his opinions. I doubt .if' 
tllere is. any one cartoonist tode.y who wields ·as ·much 
influence as Thomas Nast. did in h.is day. · 

I have over a hundred ·papers ·1:rt ·. · · · · 
the United States which ·almost daily_ 'print ·my car-· 

. toons, but in every. town< where these cartoons ·appear, . 
there is ·another cartoonist who perhaps may be · of .an · 
opposite opinion and while l reach more. readers ·tna:n · 
Thomas Mast did, byt several million,! am .sure that·· 
the influence is not a.s great . ns in. his day. · : · ' ' ' ' . 

The oart.oon of' . today is . by .nQ .means 
lhni versally a subsidiary. of the editorial page. 
There are pap.ers which . still insist that ~he .editorial . ,_. 
opinion and the cartoon· reflect eeoh other t but · . · 
that number is rapidly diminishing. · With 'my, .string .of 
papers · I never even consider the e ditorial policy .of . 
the po.per .in making my . daily cartoon. or course I · pre-
surre there are oooasions when one of my subsorobers 



. takes violent opposition to the opinion I express 
and either withholds the cartoon from publication 
or writes an editorial disputing its doctrines. 
This happens occaslqnalj!y. But I never have· requests 
from any of these papess to alter my editorial policy 
to ·conform w1 th. their ed1 tor ials. That · perhaps f s 

· the best ind.1cat ion of the broadening state of mind 
· in th~ newspaper world. 

You e.sk it the cartoon is for enter-
to.inme nt or is it a. weapon of influence •. That brings 

. up the whole question that is. often debated,in edit-
. ·ortbal sanctwns: whether a comic is.- a cart;oon at all 
· a11d,who:bher or not the title " cartoon" should L.,e 
reserved· for the original conoeption,whioh was a . 
cartoon refle~ting politioal,social or economic . 

• i op.inion. 

The comic strip artists cell themselves 
, oartoonists bu.ti; I doubt if they belong in that oate-
_gory. 

Then you 'have the human interest cart-
oonist, who plays upon. the foibles o.nd \Veaknesses of 
llwnans. Suoh men are Briggs, Webster, Guyas Williams, 
etc. They approach the ed1 torial cartoon but are 
mnde l~trgely for entertairuoon t. 

Finally you come down to the old 
:fashioned editorial cartoon, and it is stricjily a 
"Weapon of' influence", but I doubt if its inf luenoe 
woul.d. be great if there were 11ot u sugar coating 
o:r entertainment in the picture. If you can make 
your administration of.editorial medicm:q.e pleasant 
to take unquestionably the influence will be wider • 

. •rherei'ore my prescription. for a good cartoon is that 
it must always have an element of fun and entertain-
ment irl 1 t,no mat tar how serious ·the topio. There 
ar.e occasions, SU.Ch a.s ·the Lindbergh kidnapping• 
when th~ tntrusion ot nu.mor wouidd be. offensive, 
but in most otises-,both po.itioally and eoonomioally 
a onrtoon ·to be of<J\11 de i'nf'l uen ce must have ·the spirit 
of fun attached~ to it. 

The most important development in 
the cartoon f1 eld · since the War is a difficult 
problem. i-Tust at a glance I should. say there has been 
no great ohnnge in the cartooning profession in that 
time,exoept a gradual growth of liberal ideas. and e 
tendency on. the part or the editors to make the ca.rt-



• 

oonists ma.st er of · their . . own trade. That · is there has 
been a very rapid extension of the 1)ri vile$C3 _of , 
opinion,to r~liable oar.~oonists. · 

' . . . 

The Amerio.an :poiit1oal oart.oon iri ... . , 
its present state is di stinotly an .American invention. 
It has been used more widely in .America than .in any · 
plaoe in the world. England has only adopted the cart-
oon habit since :bhe War. France has never ventured 
muoh in that field,outside tho illustruted: magazines · .. 
b11t has ,in its place a long historu of caricature • ... ·. ·. 
However, the . spirit of' the ourtoon has existed in , · · 
the art of thw rold si no e the dnys o:r tho Egyptians,·· · 

, and how much longer I um unable to s ·ta te. 
. ' . 

The purpose which the cartoon is serving 
now is, in my own judgment, a very worhty one. The · 

· leaders of the profession I 1ihinlc ore very sincere . 
· in the m'fforts to express American ideas Which will · 
be helpful and beneficial to the public generally, · 
both .political nnd social. The old bitter a ttacts 
of br.utal criticism.have teen lnregly discarded 
heoause it wa.s found that . they made: mo!'e enemies 
than friends ·tor t.te oause ·ror whlcll they , were · 

.produced. . · 
. . 

· McC~tc he on, I .rel and ,shoorno.ker, Gale, 
Herb Johnson E.Lnd. Rollin Kirby are elll men of very high · 
chnrno ter who· ore trying tLe ir best to stirauaa.tc 

· . .American ideals and promote fairness and honesty 
in all goverrunent and publ1o reln tions. I think they 
accomplish much. 

There· are.on the other . h r:nd·t ed.i tors 
who · are onlu in·t ereste,1 lhn the commercial success . 

_ .. · a.nd where you find that influence por1erfuru you will ·, 
find them. rrdsusing the cartoon profession, hiring 

· vartoonists who have no pride in their oonvictions_- and 
they warp the public mind for insidious purposes. . 

' I nm proud to say ,hovrevGr, that the inflt1:e11ce of thst · 
group is, I ' believe, muoh i~ss than the· influence · 
of the ga,n,up whioh I · .have mentioned above. · .· · ·. · . 



What the American publio ·may think of 
·. the acti vi ties of the cartoonist I cannot say al tho 

you ·may well · guess l have tried· diligently to firid out. · 
My personnl opinion is thnt I have been roundly cursed 
by those who disagreed with me and lavishly praised 
by th6s e . who found th eo own convis tions expressed in 
my cal' ·toons. 

, I do not think the · cartoonist could ever 
. s ·ave the W.orld fom des true tion or mnke it into on 
. El Dorado by their pictures,but I do think they 

.. form a very efficient sounding board· f'or the passing 
·· ' emotions and ·doctrines of tte day. 

Yours very truly, · 

J. N. · Darling.-· 
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