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Introduction

This study, which has for its purpose
tﬁe comparison of twolgarly tragedioé‘on
Gleopatra, one in French, snd* one in Fnglish,
both modeled on the Sencoen tragedy, will,
after sketching the‘ch&récteristics; influences
<éﬁé davelopmént of %hia ty@e of tfagedyfiﬁ
Itely, France, end Englend, oxamine ito ro-
lationkto.thesa twb plays, and their pésition'
in the dramntic history of their respective

countries,



Chapter 1

Influence and Development of Senecan Iragedy

iﬁ Itely, IFrance, and England,



The great cultﬁral movement'called the Renaissance,
of which the exclting causes were tha'discoveiy of Greek
literature and the renswed study of the Latin classica,
after exercising its influence in Italy for one century,
came to France in the sixteenth century, a8 & result of.
the Italian campaigns of Gharlés VIiI and Louls XII, and
even later eniistod England, férthgrvreméved ffom’tha
geat of the "rebirth", in this triumpﬁant advance of
humenism, in this mighty march of mind. |

Perhaps one of the mos important results of the
humsnistic interost in the revived study of‘thé clessios
wasg thé roturn of @ragedy which had eompletely disappeared
during the lliddle Ages. | ;’ |

Between the last great tragedy of Euripides and the
" rebirth of tragedy during the ﬁenaissance we see but a,‘
fow dimly-glowing eparks. "Light began to broak w;th the
increasing knowledge of the classics for Seneca was one
of the first authors to be studieﬁ in the classicul re~
vival with which we associate the earlier Renaissaéga."
"Seneca, who pillaged 2ll the great m&stars of ureek

tragedy, may be compared to & damp and corackling torch

which gave off more smoke anﬁ‘sputter than warmth and



brightnass;’but he still served as a conveyor of the
'-sac;edifire. :Boin in Cordova about 4 B.C., the son of
‘a famoﬁs orator;yhe WES himself rether a rhetoricion
than a aramatist and the age in which he lived was in
no way favourable to dramatioc produetion. Ona doos not
see how the ten tragedies which paess unaer his name oould
| have been aoted for they sre singularly ill-suited to
stage reprasentation, but their hardé metallic vorae,
brilliant antithetical dialogue, sententious commonplaces,
gnd highly polished lyrios no doubt commended them to
the &ecadént litefary ciroleé to which they were origin-
ally'recite&, nolless‘than theii seneatioﬁal situations,
keen"pSychological oharacter-analysie and sceptlocal
, philosophy allured the critica of the Renaacggée. How~
ver deficlant these tragediea mey be, thelr importanco
" in the development of French, English, and all Contin=
entel traglo drama is unquestioned. "The place of the‘
" tragedies of Seneca in 1iterature ie unique. They stand
with'the excéétion of a few fragments, as the eole‘sur-
viving repreeentations of an extensive Roman produoct
in the tragic drama. @hey therefore serve as the only
connedting levels between the ancient and modern traéghy.“
The first signs of an intelligent interest in these
plays appeared almost simultanéously at the beginning'of
the fduiteenth centry in the commentary of the English
Dominicén, Hicholas Treveth, and in the study of the



| ‘ (4) |
cirocle gathered about Lovato di Lovati at Padus. On

Decembor 3, 1315, Albertino Mussato (Loveti's friend)
was orowned with laurel before the~University and oite~
izens of Padua for his Senecan tatin.pléy, “Ecaﬁinisi" 
& work recited, not adted, which dealt with the fiend=
ish Ezzelino III, lord of Padua, It is the fountain —
hesd of modern drama. This first of the Laetin tregedies
of modern times aroused thé admiration of éohblars,,ana
was followed by many other neo-Latin imitations of Seneca.
In 1387, followed the Achillels of Anxdnio de Zoschi -
of Veroni, and in 1485 Pomponius Laetus revived the act-
ing of classionl Tragedies and Comedies at Rome.‘yinrthq,
same year Seneca's tragedles were first printed in Paris.
The year 1516 is 1mportdnt a8 the date ofkmrisaiho's
Sofonigba, in the vernacular, and modeled on the Greek
rather then on Senecs, whose five act structure it ig-
nores. But by 1662 Italian tragedy had taken a difﬁer»
ent direction under the guidancé of Giamhattiéta Giraldi
Cinthio, who had at Ferrara sn advaﬂtage'overzall his
contemporaries in the pstronage of a dynasty 1n£erested.
in the drama and willing'to,eontribute on the materisl
pide towsrds ite devélopmggt. Giraldi was encouraged
and sided by Hercules iI,,duke of Ferrara, who took &
keen interest in his Orbecche (1643), written in the

vernacular, and who even suggested the subject of his

Cleopatra.



| Bastly comes Lodovico Dolce (1508-1568), who trans-
1ated, amongst other classics Seneca and the Phoenlisgae
of Buripides .his version of which was in turn rondoered
‘into English by Gascoigne and performed at Gray's Inn
in 1566, |

Such was thé history of the Senecan revival in

;talye It was never more than a fliokering spark, but
it lested long enough to communicate the dramatioc im=
pulse to France and England, where the conditions for
R aramatic pro&uction Weie more favorable.
o The Italian imitators wore, to quote Faguet, "des
exercicas de littérature dramatique en langue 1at1ne,
and “en toutes choses littéraires, 1a Franoe suivait
1{italie,vde'qni s8'explique par'toutes les relations
généralee; qui existaient enére les deux pays; mais

principalement par le caraotere un peu haeardeux et

‘,Lvolontiers voyageur des savants et lettrés de cette

‘ ()
GPO que s

Thns Senecan tragedy soon spread to France, where
1t was, from the first, "the product of & small exolus=
ive group, appealing to a narrow circle of scholars,
without the safeguerds of public will or traditional
experienee to hold it from the extremea of Academio ésgte.
“La tragedie frangaise clasaique est nee dans les univer~

sités comma la tragédie olassique 1talienne. Les premliers



ouvriers de la renaiesance dramatique oen France ont ét¢
les profeseeurs et les eoolfggs." - . ‘.,“
About 1640-45, the exiled Scotoh humanist snd Latin
poet George Buohanan, while teaohing at Bordeaux trana*
lated and had performed by his atuaents the Medea ana
Aloestls of Euripides. Besides these transl&tions,
‘Buohanan left two originnl Latin Biblical trageaies in

‘the Senecan Hanner~~Jephtes snd Baptistes‘,“a‘eat vers

1645, d'eprds ses propres indications que Mbntaigne
Jouait les premiers rﬁiés dans les ttégé&iea ;atinea‘de
Buohaﬁan, de Guérente, et de Muret, au dollégs'de o
Guyehnavavec digé;%é; Péguet says of the ieghtesz'ﬁnes
qualités, bien francaises, de olarté et de daoision, 50
marquent fortement dana oétta oeuvre d'un etrangsr écriﬂ
vant en France pour des Francais. Te ggn_ﬁé 6tait tris
digne de gervir de modéla aux tregiques duﬁKVI(ggéele. |
Claude Rouillet "un reoent du college de Bourgogne
has left threec Latin Seneoan dramas (1556): Philanvia,
‘gggggg, and Aman. Rouillat was & less distinguished

writer than Buchanan, but his work, beoause of eartain

quelities of composition, merits rotices The seme is true

of the Julius Cassar of Muret, which Faguet céhéideﬁs
too 1mportant to be omitted for,. "33 n ya guére de

tragédie plus conforme aux régles, :o?rnea en meilleur
style, et plus froide que Julius Caesar.“




As the ﬁgﬁin tragedies of the fourteenth and
fifteenth centuries were succeeded in the first half
’of the sixtaenth oentuny by Ttisaino's Sofonisha and
Giralﬁi's orbacche 1n the vernacular, 80 Buchanan's
;Latin tragedies were succeeded by Jodelle's Oléonatre
Captive in 1552-3. Greek tragedy also was accessible
in the original at this'time, and in.tranalationa into

either Latin or Frenoh, the Latin,versions of the

| ’Hécuha and Iphigenia at Aulls by Erasmus were printed

- at Paris in 1506, end French translations of tho Eleotra
of Sophocles and thé Heouba by Lazare de Baif appeared
in 1557’and 1544 respectivelys Seneca's tragediea‘wore
firet printed at Paris in 1485, and numerous editions
were published during the first half of the sixteenth
céntury»

There 1s little doubt that Jodelle's first attempt
was prompted by Italian exanple, since sooisl, political,
and literary relations éithz:taly wers exceedingly close,
Francis i himseif;>had been taught by an Italiah humaniat,
Qﬁinziano étoa, and,hajbhosevan‘ltalian as a tutor for
'his children, With the aid of his sister, Margaret of
Navarre, he introduced Italian éulture at the French court,
and even brought four Itelians to Paris as professors in

the newly established Colldge de Frances. Furthermore,
several Itallan theatrical companias visited Paris, Lyons,



and other French oities, and it~isfeﬁiaéﬁt‘thatvthey‘
offered formidable u§mpet1€idn to €§e Frénch'aotdrs@.~
Although the plays 'aciﬁ od by these *ebmpaﬁés _wers for
the most part oomedies and farcaﬁ, talién‘ér&ge&y'&id
not remain wholly unknown. Triasino s Sofonisha must
have exerted some influence for it Was twiee trans~
lated into French, by Mellin de uaint~Galais (1559), in
proee. and by Clauda Mermet in verse (1585).‘ Trageﬁiea
" on the same aubject were written by Mbntchrastien (1600),
Nicolas de Nontreux (1601), and Jean de mairet (165&).
Estienne Jo&alle and- Rober'b Garm.er ara parhaps
two of the most important among %he early French %an*
ecans, Garnier espaoially, because of the influence
| he exertad on subsequent Frenoh &rama, anﬁ &lso on the .y
English coterie preslded by the COuntaas of Pambroke.
The 016opatre eaptive (1552) of Joaelle markea

a new step in the deveIOpmant of the Erench theatre.'
Phe 1mportance of this performance as a8 literary event

of national importanoe will be disousseﬁ 1atar in this
introduction. Jodelle's first French tragady was loyal
to classical lines, bat was no translation nor adaotaticn
of an pre-existing claqsioal drama¢  He was evidently
acquainted with ﬁhe Greek trageﬁy, but he also borrowed

fiuch from Seneca, both 1n prinoiples of eonstruction

and in particu.lar passages.



‘: In the hands;oftJo§el1e's succensors, Fronoh
tragedy passed nore and‘mpre under the influence of.
éenecq} Dr. Bohm has subjected to very careful exam-
ination, four other early French ?rageaiea in addition
to Jodelle's CléopAtre and Didon. Of these, tiwo—

La Péruses Kédée (1555) and‘Grévin's Julos Césnr (1661),

arg largely translations, the first from Soneca, the
'second from the Letin tragedy of Muretus; both aroe

entirely in the Senecan manner . Bounin's La Soltane

(1561). a more original atﬁempt ‘and Riveudeau's ‘
Amen (acted 1561, published 1666), are coples of the
Sénecan tragedlien.

; mhe predominating 1nflnence of Seneca upon the
beginnings of French tragedy had an abiding effeot
‘upon its subsequent development. Garnier, whone trag~
sdies went through thirty editions and were held equal
to the masterpiecas of the Greek drama, handed on tho
Saneoan tradition to his suoceaéo%s. "L'imitation de
Senaque en Franoe, n'est pas un fait obsour d'érudition;
'oe n'est pas seulement un point de depart- c'est un fait
capital. dont prasqua toute notre littérature dramatique
se ressent, et que les,qualités déployées per Garnier,
dans les aspects divers donf*il 1'»3 revatu, ont fait

entrer pour une paft oonsiderable dans les habitudes
de l’estn frangeis.



The immediate conaequenoa was that the French
tragio writers of the aixteenth century, capying a
model not meant for the stage, pro&uced imitationa
which . recited rathar than aotea satisfieﬁ the . criﬁ*
105, but did not please poyular audiences. In Bnglan&
and Spain the dramatist yielded, not Withont reluctanae”
%o the popular demand. '

00neider1ng that the tastes and bahaviaur of a
sixteenth oentry andisnce seem to hava been ‘much the
same on, both sides of the channel, it 1 stmnge to
note that in Dngland the drama followeé an entirely .
&1fferent trend; but ne douht the different lines of
devehopment taken by the drama in England and France '
rest upon deep seated national peeuliaré%gga. ?er~'
haps it is due to the nature of the respeetive paoples |
themselves, Brunetiére pute it almost paradoxicelly:
“ies différences qui séparent la.donception‘générala.gf
au dra@e anglais de celle de la tregédie franqaise'ﬁe;
viennent pas d'une différence de culture ou d*éducation
littéraire. Si le drame anglais ent ce qu'il est en
depit de Séndque, 11 y & lieu de oroire que, sans
Sénéque, la tragédie frangalse n'en aerait pas ?2§n§
ce qu'elle est. Il faut oreuser plus profondément "

Each nation experimented with various,types of tragedy,
and adopted the one best sulted to its genius. Further-



10

more the drsmatio theorists in France and Italy
.-dﬁring,ﬁhe_aixfeenth century were numerous indeed.
| In Bngland they were fow, ‘Englend hes no liet
.éf oritics 1Lko M1ntuxno,4ﬂrissiho, Cestelvatro,
Sibilet, Sceliger, Grévin, and others. Sir Philip
Sidney advenced the clessical theory in his "Apology
for Poetry", but hiskvdice is only & ary in the
- wil&érness.\'Whatsvér dipadventege thore wae in the
‘weakness of English criticiem, it had one grest
advanta;e~~the #nbroken continuance of medioval
tradi%gbne

The movement of the Renaissance, beginning as
"4t 414, et a later period in England, was subject to
the influences which had affectod the developmont
: qf'thé'sixteenth céqtury trggeﬁy on the Continent.
_Gregk tragsdy was, of course, nccessible in the
oriéinal snd in transletions. Senecca influenced
‘Bngland ‘hirongh both Italian and French literature.

"The £irst'inf1uanee of Seneca in Ingland was naturally

. Telt inftha_achools snd universities, and the first

imitations of his work, as in Italy and in France,

wore .composed in Letin, In 1532 the Trogedy of

Dido.waé,actedlhy the boye_of St. Paul'’s, while,

in 1560, the Cambridge records became very Senecan:

his Trogdies and Medea are twice scted, his Oedipus

oncé at Trinity. The year 1561 markavawliterary
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event of supreme importanea, for at thia ﬁime was
performed at tho Christmas Ravels of the Inner
Temple at Uestminster tha first Bnglish play in
Senecan form; the first regular Bnglish tragé@y. |
the first &rama in blank ‘verse~~Gorboﬂuc, by Korton )
and Sackville. George Gascoigne 8 Jocaata fallowe& ;
in 1566 and the Ehoenissae cast into the form cf

Saneca, and taken from‘ﬁodavico D°1°°¢.th9 Italian
transletor of 8Beneca. Schéiling~assurea‘ga ﬁhat
"if proof ware needed that the first oubbﬁrst of the
Senecan oraze in Englend was due to Italian,'rather
~ than French stimulus, we nced only consider the
parallel oase of Gasooigne'a Jooasta, perforﬁed; Y
written, under 6onditions precisely those of
Gorbodus, and an acknowledgea tranalation of Dclea 8
GiOOﬁggéb | |

Since:zGorboduc was written ‘under the ewcluaive
influence of eneca it seemed natural that Englanﬂ
, might aaopt clasaical forms and avolve 8 classical
trogedy, but hare exactly the reverse provea true,
for "in its wholasale aefiance of clasaieal canons
the construction of early popular tragedy in Eliz~
abethan England went in all ﬁirections beyond con~’
| tinentsl limits. The 1aw of unity vanishad alﬁo*
gether§ fhe chorus dwindled to the dimensibns.of |
prologue or epilogue of an act; choric debates B
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wiphinﬂthe play disappeared, and thelr plece was
oftenvfilled by«digrésaiona into farce."

‘?Qwo policies of reformation were initicted
very~ébon.after:Shakespeure's profaessional career
opened about the year 16587, One policy sought to
countaeract the;eurrehﬁ sensationel extravagance and
brutalities by infusion of poetic dignity end

-romentic glaﬁdﬁr. The other poiicy aimed at & ro=

, turn to the laws of classical eimplicity. The

aetive champions of both remedial policioes turned
to France for aid and support. The effort to en=
force the clessical ideal proved e failure; the
effort to fuse tragedy with poetry and romsnce won
 1astihg,tr1umphs. France more actively eﬁcburaged
‘tha classical movement than the poetle and romantio
,énaeavor; but French influences were st work in
R

| ‘4Seneea's influence becomes more and more
diffused, but it meintaine itself still very dlis-
tineily in an acadeﬁical succession of minor play-
wrightses It was the work of Robert Garnier, the
successor of Jodelle and Grévin, thet introduced

& new wave of Senecsnism ochiefly in 1te greater
rofinement of taste, its improved literary quality
and in a tendency to follow the French preference

for Thyming verse. It is familiar to 2ll students
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that in m’ia’na,‘ as 'eléé’wharé in ‘éi:;t‘beenﬁh 'eemry‘
Burope, 11terature wes fosterea by nobla anﬁ titled‘
poople in aeleot little circles, devoted to the
cultivation of poetry and much talk about ita ~Such
a circle wao the Areopagus Olub with 1t8 exparimants
in clausioal metres, presided over by ﬁidney, who,
it will be remombered, was ‘the Gounteas of ?ambroke 's
'bro‘ggr." A considerable ﬁortion 0f the 1iterary
output of the lest two deoaﬁea of the sixteenth
century and first deocade of the seventeenth was-
produoed by thies smell group of literatis "At the
beginning the friende thus associated appegr to
have been Gabriel Harvey, Philip Sidney, Edmund
Spenaer Edwerd Dyer, ‘and probably Pulke Gra#illea
A little later Samuel Daniel and Abraham Fraunoa -
vere admitted. Then came ‘the romantic &eath of
VSidnay, and his sioter, the countess of Pembroke,
who felt the obligation of completing his 11terary
undertakings, aeems also to have reccgnized o reg=~
ponsibility to these assaciates of his, o whom she
was already no stra%@ggn" | |

This group sought to est&blish the supramncy
of pure classical forms in tragéﬂy, and to rid the
English tongue of the barbarisms that were fast
taking root.‘ concerning this movement Lee says

that "when Marlowe- was preaching his new cread of
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dramatic freedom and poetic éignlty, en endosavor wus
- made to eleviite English tragedy by o differont proocess,
by a révival of the olassioalldiapanaation vhich
frowvned on ;omuntlo experimeht. &lthough the attempt
failed, it was slow to neknowledga défents Ite
histdry heare Lnterea#ingtestimony, not only to the
cﬁrrenﬁ;atate of oritical opinion in England but to
the invetorate reliénce of ocultural sontiment on
French tggge."

The three most important of this group, who,
by the exemple pf thelir wr;tinge~oppoaed the progroess
of the raémantic drama, and adhered to the formn, at
- least, of the claseic gtage of Greece and Rome, wore
Semuel Daniel, the Countess of Pembroke, and Samuol
Brandon. Frenoh’Senecanlsm flourished in this
coterie durihg the years 1563 to 1590. "The Oountess
of Pembroke herself translated Garhier'e Antoine
in 1590; a-liytle later cho succeeded in bringing
under ger wing, Xyd, whose melodramatic Spanish
Iragedy of 1585-~87, hed first really esteblished

i

trageﬁy on tﬁe popular stage. He now produced a
veraiqh_of Garnie:'s.Oornélie%?i592).”

"Semuel Daniel's two tregedies in the same style,
Cleopatre (1594) and Philotas (1600-04) ere finer
stuff. They are brought nearer to their French models

23)
by & return from blank verse to é£yme."



Chapter II

The Lives df Jodelle and Danielu
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| Gomplaté biosrﬁphiea of Jodelle and Daniel are
yet to be w:ittén,'and concerning tho life of each
dramatist;_only & few faots are obtalinable. Details
of_Joﬁelle?s 1life are for the most part taken from
Charles de 1la lathe's prefaca to his edition of the
Franch-piaywright's works (1674), from Pasquier's

-Recherches de la France, and a few poems by membors of

the Pleiade, roferring to his drematic innovations.

Dr. Grosart, in the introdustion to hié edition of the
collected wbrks of Daniel has made an accurate and care-
 ful study of the 1ife of the euthor, and the inform-
ation cited in this thesis concorning the English

pdat is tsken from that commentary.

BEstienne Jodelle, sieur de Lymodin, wes born in
Paris in 1532, 0f his early 1ife 11tt1e is known, Dur-
ing his youth he displayed & marked preforence for
.poetry and literature, allying'himaelf with the newly-
founded Pléisde, of which Ronsard was the leader. In
1549 appeared bu Bellay's manifesto, the "Défense et
1llustration de la langue frangoise," which preached
study and imitation of the ancients. Jodelle, being
a staunch follower of the new school, procceded to
apply the principles of the reformers to dramatio comp~
‘osition. He aimed at oreating a classiocal drama that
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should ye in every respect differenb* from tha moral«~
1ties and saties then on the French stage. In 1562,
searcely twenty yearé'of age;*Jodélle‘presentaa'ﬁh@
first modern French tragedy, Oléébﬁbre‘“aptive, and the

£irst mod ern French comedy, Eu éne, at the hotel de

Reims in the presenco of King Hanry II and his court.
Jodelle himaelf took the part of Cleopatra, while the
“other rolea were played by his poet friends Remy Belleau,
Juan de la Eeruse, and others. ,

The performance of the 1edéatfe was recognized at
the time as ayliterary event of nutional importance.
Oharles de 1a Mothe, in his preface to Jodelle's colleot~
od worke, published in 1574, says thnt in 1552 Jodelle
"mit en avaht, le premier de tona les Erangois donna en.
g8 langue la Tragedie, la Comedie en 1la forme ancienne,"
Estienne Pasquier, who was present at one of the firat
' performances, attests the . importanoe of this iiterary
event: "Quant & la Comedle et Tragedie dit~il, nous en
devons le premier plean by Bstienne Jo&alle. Il £it deux
Tragedies, la Cleogatre, la Qgggg, at'deux Comediea,‘la
Rencontrse et 1'Eugene. Ceste comedis et 1alcleogatre
furent representees devent le Roy Henry, en l'Hostel de
Reims, avec un grand applaudissement de toute 1z comp~'
agnie. Et depuls encore au college de Boneourt, on.
toutes les fenetres estoient tapissés‘a'une infinité de

personnages d'honneur, et la dour si pleine d'escoliers
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que las~por£es du college en regorgeoient. Je le dis
comme deluy qui y estols presen@; avec le grand Tornebus,
en une mesme chembre. It les entreparlours estolent
tous hommes de nom: car mesme Remy Belleau ot Jean de la |
Peruse Jouoient les principaux roullets. Tant estolt
lota en repptation Jodelle enveré»euxf?a. « "

Cherles de 1s Mothe gives the dsto as 1562, but tho
" poet Bailf has 1£‘1553.,'“Le‘désaooord n'est sans doute
qu'apperent: il ne faut pas oubli;r en effet que Jusqu'en
1564 1'ennée commence & PAques, et ads lors les trois
premiers mois de 1'année 1553, nouveau style, appartie-
nnent a 1‘anpée 1662, ce qui-laisae une certaine lati-~
tude dans 1'interprétation des daieé indéggéaa." King
Henry II was hijhly pleased with the performance, and.,
to show his appreciation, geve Jodelle "ocing done esous
& son epargne et outre lui £it tout plein d'autres graces,
d'autent que e'estoit chose nouvelle et tres belle et

(@)
Tare ..
The (léopitre was presented a second time at the

0olldge de Boncour in a somewhat aifferent setting:
"Ceo fut gur un thégtrs improviééfet 1la pidce ne fut pas
;Jouée;comme devan£ lo rol avec toute la mugnificence:
ds la sedne antique, "magnifico veteris scenae apparatu,”
dit Sasinte~Merthe, Qais devant oce nouveau public de
gavants, de @oétes, d'étudiants, le sucods ne fut pas

moins éclatent; c'est de cette seconde représentation



qu'Estienne Pasquier, qui en fut &*en &es spectateurs,

nous fait le curieux reoit oﬁ l*emotion ot 1‘anxhou—~

o (21)
siagme se lalssent encore davmner.”

Jodelle received "de siﬁgraﬁas applaudissements,"

18

saye Scévole de Sainte-Marthe, "que toute la Irance fut

T @)

bien tost rempli du bruit de son nom," ymhefpiay wag 8

triumph for the youthful Bléia&e‘whiah‘had not as yet
ghown itself to be especially'prolifids‘ Rahﬁar& ha&‘u‘
Just finished his first collection of Odes (1550 and
Du Bellay, his O iﬁL. Jodelle had ndt yet published
anything, and the other poets too, wera young.

"After the performance the author with other mem=

bers of the Pléiade, made & far-famed excursinn to the

rural retrett of Arouneil, and"thare, amid Bscchanalian

' revelry pretended in mockery of Pagan rites to ssori-

fice & gont, garlanded with roses and ivy, to the god

Bacohus. This celebration of the birth of classioal

drame on French soll is en event of supreme interest in

the annals of both French end English literary history.

It ingugurated & new era., But the ceremony of Arcueil
excited bitternese in the hearts of tha‘con&ugtcrs»of :

the old theater et the HOtel de Bburgogne‘ae well &as

among the Huguenots. The dramntib‘revoluﬁibn wes ered=

ited with immoral tendency. Imputétion of blgephamya<

menaced Jodelle end his friends‘4vﬁgain9t Jodelle esp=

.ecially there wers leveled charges of athe%ém, which
clung to him during the rest of his unheppy lzfe."‘
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In 15568 Jo&elle preaenteq his second tragedy Didon

"'ee saerifiant based on the fourth Book of the Aeneid.

At thls‘time he was in‘great fafor at the court. He was
one of the important members of the Pléisde. He hed many
- friends and also meny enemies, due to his haughty and pre-
- sumptuous weys. Later Jodekle fell into disgrace, aftor

‘having written a "masoarade"}foruﬁenrthI; which proved
“~uﬁsatiaf&etory‘t0‘ﬂis Uajesty.

- Jodelle, besideg knowing soﬁbthing of Greek and
Latin,'alsq'waa_versed‘iﬁvarohitéoture, painting and
savlptuia. Chailes de la Mothe (Paris 1574) says thet
"Jodelle etait grand architeote, trds docte en la peinture
‘“et soulpture, tres éloquent en son parler, et de tout i1
discourait avec tel jugement comme s'il efit 4t4 acoompli
‘de toutos connaissances. Il 6teit vaillant et ndextre
aux armes dont i1 faisait profeesion,,ét si, en ses
moeurs particulidres, il se fit autant eimé comme i1 fais-
ait en tous les exercices de son ‘esprit, sa mémoire ofit
éfé plus cdldbre pendant sa vie, et il eilt regu par son
pays et par ses amis plus qu'il ﬂ‘a»fait Mais méprisant
philosopniquement toutes choses extprnos i1l ne fut connu,
- recherché, ni aimé que malgz&?ﬁ&xg.“ He then relates the
cireumstanéee‘of Jodeile's,fall from favor: "Il (Jodelle)

eut ocosslon de mettre son savoir faire comme architeocte
décorateur, ot meltre de divertiscements,d l'cceasion:
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d' un souper du roi & 1‘Hotel do ville en 1558. Ii fut
charge de l'ordonnaneé de la feta, et tout fut horriblé~
ment manque. mout oe dont on peut 1e louer, a! est d'avoir
fait tras-vite. car en quelques jours il donna &es des=
sina d'aros de triomphe, de figures de troyhees oamposa
les devisea, enrdla des musioiens et composa une mag-
{ carade~-ballat. Catte masoaraﬂe intitulee les Argonautes
a douze personnagea et on vers alexandrins a 6té imprimée~
Recueil d'inscriptions figures, et masaaradea ordonnees |
8 1'HOtel de ville de Paris, le. Jeuﬁi 17 fevrier 1%@8“
Jodelle was gifted with a8 marvellous faeility an&
8 very live and fruitful 1magination. Why then. one
naturally agks, was not Jodelle a great p&et?‘ The answer‘
is in the #ain, haughty hature,'éhd the excessive éon=
fidence in melf which brought him much misfortune. This
poet possessed happy gifts it 19 trus ‘but he did not
employ them judiciously. As Faguet says, "il les &
gaspillés au hesard d'une improvisattpn 3 1a foks fou-
guelse at ﬁégligente v v o« I1 avait‘de 1‘1magiﬁ&tion; le
choix heureux du sujet, quelques qualitée de oomposition,
un style oaoable de force, eb tragique par ce cote une ¢

‘langue enfln (on ne 1wa pas 85362 remarqus, St Je

¢.

tonne qu'on ait ocru remarquer le oontraire), beaucoup -
plus simple ot unie que la pluparﬁ de ses compagnons
de la Pléiade o« o e Ce qui lui 8 manque le plus fut la

volonté perseyeranta. Il s 'enivre de succds éxphemeres,
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travailla peu, gata une vie qui aveit oommencd eous de
nrillants auspices, et mourut Jeune encore, dégouté
et 1&389, en 1573 (& nggs)”‘

| One must not forget what Jodelle did do for French
trggedy. He did not create the gonre; "mais il a donné
‘et faif"appiaudir le premier modéle* tel‘eat son vrai
meriﬁe~ tel fut son titre de gloire aux yeux de sos

(=8
contemporainss"

Semuel Daniel, the eson of & music mester, wus

porn in all probability near Taunton in Somersetshire;
in the year 1662=3, In 1579, when he was seventeen
’years of age he was adnitted as a commoner of Hagdalen-~
hall, Oxford, where, 8 Anthony & Wood says, "he con+
tinued about three years, and improved himself much in
egadsmical learning, by the.benefit of an excellent
tutor. 3Bubt his geny being more prone to easier s&nd
smoother studies, than in pedking and hewing at logilo,
he left the university without the honour of a degree,
and exercised it much 1n English, history and poetry,
of which he then gave several ingenious SpaéiﬁLns.“
‘Daniel, upon leaving Oxford, was introduced to the
"oharmed circle" of Wilton, and sllowed to pursue his

studies under the patronage of the Earl of Pembroke's
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Tamily. This he thankfully acknowledges in his
"Defense of Rhyme," sddressed to Philip Herbert, Rarl
of Pombroke., Besides defending hism love of "rhyme" in
verse ngoinst Campion's heresy of haxémetera, he also
rocognizes his obligations to his patron's mother, with
the folaoving=-

Sidney's sister, Pembroke’'s mother:--

Having been first encouraged and framed
thereunto by your most worthy and honoursble
mothor and received the first notion for the
formal ordering of these compositions at.

Wilton, which I mast eover acknowledge to
have been my best school, and thereof always
am to holdlanfeeling and a grateful memory.
Afterwerds, drewn fatther on by the well-
liking and approbabion of my worthy lord,
the fosterer of me and my muse, I adventur-

ed to baestow all my powers therein, per-

ceiving it asgreed so well both with the ,

complexion of tho times, and my own congti-

tution, as I found not wherein I might better

employ me. (3%

His firet known work, published in 1584~5, was the
translution of Panlus Jovius's "Dicocourse of kare In-
ventions, both MMilitary and Amourous, called Impresse.”

The name of Samuel Daniel, giﬁan as that of the
gorvant of Lord Stufford, ambassador to France in :
1686, probably refers to the poet. At this time he may
have journsysdto Italy, for the "Delia" collection of
1692 celebrates this trip, The forty seventh sonnet
of 1594 1s headed, "At the Author's Going into Italy,"

and the for4y eighth, "This Sonnet was et the Author's
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being in Italy."tMOro interesting still-—and hitherto
strangely overlooked-—his verses on the translation of

the Pastor Fido seem to mauke & personal reference to

a conwersation with Guurini, wherein the Itallan de-

preciated the English fongue. The Pastor }ido first

appeared in 1590, and in 1592 cume the publiontion of
the "Delia" sonnets which instently mrde Danlel famous,
"He was & new volooe in the heavon of English Donge.
Surrey and V'yett hed now an 'heir's If thinner in sub-
st?nce, these Sonnets have finer literary form than

thei%s." The Compl&int.to Rosalind sccompunled tho
"Delia" collection. The identlity of Deliau, evidontly

the poet's lady love, 1s unknown, but it is supposed
that she lived on the banks of Shakespeuro's rivor,
the ivone. The sonnets to her were inspired by hoer
memory when the poet was in Italy. To the necond
édition of "Delia";in 1694, was added Cleoputra, &
tragady, and "a severe study in tho muanner of tho
Ancients, in slternantely rhyming heroic verse, diwer-
sified by stiff choral interlggga." In 1596 appesraed
the "First Foufe Bookes of the Civill Viars," an hist-

oricsl poem in ottava rima. The Pootlicsll Isstyes

of Sam. Danyell, newly opklected and cugmented" of

1599 sdded & fifth book to the "Civill Vars."
In 1600 Daniel becesme tutor to the (afterwurds)
renowned lLady Ann Clifford, ®ole dsughter snd heiress
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to George, earl of cumberlaﬁa. Sho alweys held her
tutor in gréat estoem and after his déath'eracte& 8
monument to his memory, af‘Béekingtbnuv
Deniel relinguished his tutorship in 1602, vhen

first eppsred Book vzpof the "Civil Wars.é He hed
been aifavorite at court during thé lattor part of the

preceding cenﬁuﬁy and there is & végue tfaﬁition that
{‘Elizabeﬁh appointaa him paet~laureata on the &eaﬁh of
. Speneer. Anthony a mooa glvee thig in his life of
Dsniel, but ir. Melone, whose reseurches lead to more
decisive acouracy, consliders him-only as o volunteer
luureate, like Jonson, Dekkar, an&lthoéa who fﬁr~
nished the court with masques &nd pageaﬁts; Accord=
ing to Southey the "wreath whiah’divinest Spenger wore'
also adorned the brows of Drayton an& geutla Daniel.
Recent investigation, however, shows thet "Daniel'a
comrtly flattery wes more fruitful, and tpa results
supplied & better basis for tradition. His pstroness
wag the Countess of Pembroke, and her influence,
supplemented by Daniel's sduletion in the ﬁPanégyric
Congratulatoxria" on thé accession of dJames I,
promptly brought hip the appointmant‘Of~Liéenéér of
Plays. This appointment, & subsquent one &8 Groom
of the Privy Chamber, and his activity &s a writer of

Court masques between the years 1604 and 1615, sccount
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- for tha.tradition that he was official poet_lauranio
to Elizabeth and James. The memorandum in the Lord
Ghamberlain's-office of,"Poet Laureate from 1590 to
the denth of Robert Southey" gives tho date of
Daniel's "appointment' asg 1598-9.. +» « AB for the
validity of the tradition, it néaﬂ only be seid that
- there is no-douumanﬁary warrant for it. Desidos there
is ebsolutely no evidente thut the lauresteship exist-
ed in Daniel's day, or ty?t he was singled out frﬁm
his contemporsties by an such ti%iea“

0f the masques presented ad ocourt, those printed
were: "A Vision of the Twelve Goddesses", in 1604; the
"Queen's Arcadia"; an adaptation of Guarini's "Pastor
Eiddﬁ, in 16063 "@athyﬁé FPestival," or the "Queen's
Wakies," written on the ocoosion of Prinoe Henry's
ﬁecomiﬁg a Knight of the Bath,_in 1610; and "Hymen's
Triumph" in honor of Lord Roxburgh's marriage in 1616.

'Bu;ing King Jemes's reign he was made gentleman
extraofdinary.and eftorwards one of the Grooms of the
Privy Chamber to the queen donsort, vho took great
delight in his convorsation enmd writings. It is prob-
able that this promotion was due to the interest of the
Eémbroke ?amily, although some blographies attribute
it to the influence of Daniel's brother-in-law, Florio,
famed as the translator of Montaigne's Essays. Con-
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cerning this relationship with Flbrio,;theré"ia con~
~8lderable uncertainty. ‘Grbsért,‘who haé ma&e'a‘déf _
tailed study of Daniel and his wﬁﬁka; diacreaits‘this
statemont, saying that as fariaalis known Daniel hed -
no sister, who could have married‘Flbrio; The poet's
usa of "brother" in his verses to him wes in the gense

40)
of "brothar" scholar or Writer not as o reé%tlve.

HowBver , the Encylopedis Britamnica upholds this re~
lationship. o AR
Later on Deniel wes eelipsad at court by "rare
Ben," who wes surly and malignant toward nim. Daniel
evidenﬁly grow tired of’hhié high 1ife from which,
like many others, he fell the nsed of periodic retreats,
Fuller, in hie Worthies, says that Yo ths Tortoise
burioeth himself all the Winter in the ground, so J?.
Daniel would lye hid in his Garden-house in Old-street,
nigh London, for some months,together (the‘more rétiré~~
edly to enjoy the company of the Muses): ana‘thén would
appaar in publick to converse vith Friends, ‘whereof Dre
Cowel and Mr. Camden were piinc;;gl." Erivileged
friende allowed to visit this retreat were & hakéspeare; ’
lfarlowe, Chapman, and Seldem. |

In 1605 appeared Certain bmall Poens, wlth the

Tragedy of Philotas, a study in phe Rams style as

01eogafra.~ Qha~story of Ehilotaé, also based on the

4
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text of Plutaroh was taken to be the portrait of
the brilliant but unfortunate Rerl of Emsex, and the
auﬁhor wag thus constrained to write a "spirited"

‘ vinﬁieatibn,'o: apology, to the play.

fHe was sarly in 1603-4 given charge in some
way of the Theatre in connection with the licensing
of "Plays"y e.g. in the Calendars of State Papers
under "Janusry 31, 1604," we read:~~

, 'Gfant to Edward Xirkham, Alexander

Hawkins, Thos. Kendall and Robert Payne,
of license to train up children to be
ealled "Children of the Revels to the
Queen," and to exercise them in playing
within the Blackfrisrs in London, or
elsewhere; all plays to be allowed by
Sam. Danyell e
Later on in 1618 this post must have passed to
42)
his brother, John Daniel. (aalenégrs).

During his last years Daniel lived in the
country, but the date of his withdrawal from town
to csountry is untraced. Fuller says that "in his
0ld age he turn'd Husbandren, and rented & Farm in
Wiltshire nigh the Devises, I can give no account
how he thrived thereupon; for, though he wes well
vers'd in Virgil, his Fellow Husbandmen-Poet, yet
there is more required to make a2 rich Farmer, then
only to sey his Georgicﬁs by heart . +» « Besides,

I suspect that lr. Dgniel's fancy was too fine and

sublimeted to be brought dovn to his private profit.
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However he had neither & bank of wealth, or & bank

of want, living in a competent coriditiom Ey Jusk

tins, his wife, he had no ohild; and I sn unsatisfied

” both in.the.place and tima of death' bu.t called the |

latter to be about the end of the Heign of Kingaz?mes*
The farm to which he -rgtired was called the

"Ridge," at Beckington (Somer‘sefb),fam here Daniel

probably wrote his History of Egg_glam, 'si;:rram&eﬁ by

the peace amd quiet which he 8o much enjoyed..
- Of Daniel's personel history little is known,
but the inferences to be drawn from his .works are
highly favorable. He was merried, as is seen in
Puller's copmentary, but to whom, and when, remins
unknown.,
Grosart says that "he sleeps weldl"” at Becking-
ton, His pupil, the Lady Amne, years after placed a
mural monument within the church, vhich bears the
following insori ption: L
Here lyes expeotinge the second coming of
our Lord & Saviour Jesus Christ Ye dead hody
0f Samusl Danyell Esg. that excellent poet an&
Historlen who was tutor. to. the Lady Anne
Clifford in her youth she thet was sole daughter
And heire to George Olifford ARarle of Cumberland
Who in gratitule to him erected this monument
In his memory a long time after vwhen she was
Count ess Dowager of Pembroke Dorsett & Montgomery.
He dyed in October 1619. .(¢44) _
Suoh is the brief story of the simple and oemp-
am‘bively uneventful 1ife of Samuel Daniel. Among hﬁs

contemporaries he waes respeeted,, honored, loved, and-
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was considered dﬁring his 1ife£¢ma one of the fore-
nost ﬁiizabeth&n-aacbbean poets. During the eight-
eenth century, when“so little Elizabethan literature
was read Daniel retained hie poatical prastiga. In
'1ater times Ooleridge Charles Lemb, A.T. Quiller-
Cauch end others hava axpended.some of their moat

’ geni&l criticism on him. But the fame he enjoyed
d.uring the Elizabethanera hoe 'Td.ecli.ne‘a;, , until to-
day he remains practically unkncwn, save to a favored
few. In poatry ke is ramemberea chiafly for the
"De&ia" sonnets, whidh prévad a source of 1nsp1ration
even to Shakeepaaré. Todey, if Daniel 18 read at all,
it ise by those among Whom he holﬁe his plaoe as the
poet's poet.

In order to chow Danlel's ponularity among his
'contemporaries a few comments will be given from
those who hold a high place 1n Engliéh literature.
Edmund Spenser (1594) in "Colin Clout's Come Home
Agsine™ praises the new poet, urging him to greater
things: |

", . « there is a new shephard late upsprong
The which doth all afore him far surpssse,
Appearing well in that well-tunéd song
Which late he sung unto .a scornfull lasse
Yot doth his trembling Ifuse dut lokly flie,
As dering not too rashly mount to hight; -
And doth her tenmlier plumes as yet but trie
In loves soft laies and loeser thoughts
delight.
Then rouze thy feathers quickly, Daniell,

And to what course thou pleage thy selfe
advance.
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‘But most me seemes thy accent will excell(@
In tragick plainta anﬁ pa&sionata miach&nce

Thomaa Nashe, anothsr oontamporary, in "Plers
Benilesae" (1592) says that "you shell f;nda there |
goes more exquisite paynes - -and puritie of utt to the«,
writing of one such rare poem as "Rosamon&“ than to &
hundred of your dumsticall serméggl"

In his "Return from Parnassus" (1601~6) ﬁrayton
calls him "sweete hony~droyping ﬁaéié&l."l

Ben Jonson (1610) in “Conversationa with William
Drummond of Hawthornden" is not so lenienx with the
.poet, "Samuel Daniel wag & good honeat mani had no
children; but no pgg%." |

Fuller (1662) in his “Wortﬁiea“\praises his
ability aszumhistorian' "He was also & Juﬂiaioua hist~
oriang witnesa his 'Lives of our English Kings since
the Conquest until King Edward the Third,' whorein
he hath the happinese to reconcile brevity wdth clear=
ness, qualities of great distence in other authors; a
work since commendebly éontinued (buf not vith equal
Judgment ) by Hr. True§z§1.

Danial 8 influence is felt even in modern times.
. Worasworth evi&ently read and admirad nim greatly,,'
for he doos him the honor to quote two of his lines

¥

in "The Excursion™:

And that unless above himself he can
Erect himself, how poor & thing is mens
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Grosart says, "Wordsworth's working into "The
Bxcursion! the noticesble lines from the "Episfle '
to the Courmtess of Cumberlund” and related note, I
regard as one of the most precious recogultions of
Daniel. The great Poet of our 6éntury waS chury in
teking enything from otheré, oven the highost. HKenoe
this placlng of dleet lines from Daniel in his "Ex-
cursion” is the more memoggﬁie.“

Coleridge, in hism Litersry Oriticism druwe an

interesting purallel between VWordsworth und Danlel,
praising the lutter. Grosart hopes that every recdor
will surxepler himself to the kihiling enthusicsm of
the great Coléridge, whom, he cohsiders, "the most
sane, the most geeing, the most luminous of literary
cré%%%s. Acoording to Coleridgs "ir. Wordsworth
stfkkingly resembles Samuel Daniel, one of the golden
writers of ow golden Elizabethn'age. now most cuuse=
lesaly neglected: Samuel Daniel, whose dlction beara
no merk of time, no aistinction of sge, which has
been, and as long as our 1anguagé will Jaset, will be
so far the language of‘the to~-day and for ever, ns it
is more intelligible tb‘ue, then the traneitory fash=
iong of our own parbticular age.k[A,gimilar praise is
due hinm for his senf;iments. Ho frequency of perusal

~ osn deprive them of their freshness. For though they
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are brought into the full day~11fht of every read-u
er's oomprehenaion, yet are they drawn up from depths
Which few in any 6ge azefprivilegeavto vialﬁ 1nto
which, few in any age hawe courage or inclin&tion tc
deesz;i."

"There is much 1llumin§tioﬁ;ﬂ<éayé Oourtkgpe, "in
the ahalogy suggested by Ooleriﬁge bat@éan the poetry
of Wordsworth and that of Dgnial, anﬁ the princlple of
composition adoPted by both these poets ie tho secret
alike of the virtues anﬁ the defeoﬁs of their poetical
styles.inBoth were iaealists and philosoghars in the
first:plaoe, poets only in the second¢ Both were 80 .
stroﬁgly‘moved by the ardour cﬁ'fheir thought,'théf»
they cﬁred oomparativély 11ttie‘fo &1sariminate as to
the best vehicle for its expression. Ani &g onch was
accustomed by the inclination of his gaﬁiﬁs to write
in verse, they frequently used thie form of diction,
even when the aubdeot»matter of their conceptions was
more akin to prose. But, én the‘other hana, as they,
were both alwaye movéd by & geﬁuine enthuﬁiésm:ﬁhe'f
welght and dignity of thsir thought seldom fﬁils to pen—'
etrate through their proeaio moaes of expression, phd.
leaves in the imugination of the reader a sense af~
strength and character. '”he prime impulse in Wor&a~
worth's poetry is the spirit of 1iberty characterietie
of the first age of the French Revolution. Danihlf
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. léading idea was thn individual energy which was the
- 1most worthy feature of the pioneers of Humanism in
E in égzgy." |
| Again Coleridge, in his Table Talk recommends Dan-
-iel as worthy of being read: "Read Daniel——the admir-

ablé-Danielw-iﬁ his Civil Wars and Triumph of Hymen,"

The gtyle and language are just such as any very pure
vand manly writer of the preéent'day--Wordaworth for
,example~~wou1d use, it seems quite modern in compari=-
son with the style of bhakeé%gire."

In e letter to Charles Lamb COIGridge is exceed-
ingly enthgsiaatic over Daniel. ' He wishes that gome~-
‘timg at Lémb's fireside he may read to hlmvand Mary
paseagas from the Civil Wars.‘"But " pays Coleridge,
"he must not be read piecemeal ~-gven by leaving off
“and looking at & stanza by itself, I find thegggsé.“

One of America's own writers has read the “gentle"'
Daniel, and seen in hinm a poét of stronger fiber than
ordinarily supposed. "Daniel,"™ says Lowell," wes in &ll
respects & man of finer mould. He d4id indeed refine
our’tongue, and deserved the praise his contemporsries
concur in gliving him of being "#éll-languaged.“ virit-
ing two hundred and fifty years ago, he stands in no

nedd. of s glossary, and I bave noted scarce a dozen

Wbrds, and not more turns of phrase, in his works, thet
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have-bedome obsolete. » « There ig a conSciQuS @ignifY~
in his thought and sentiment BuéhlaS'We rareiy meets « »
His "Defense of Rhyme", written in prose ( & more diffi-
ocult test than verao) hes akpassionate eloQuenée that>r |
reminds one of Burke, and A8 more 1ight~§rmed and mo&ern,-
then the prose of Milton, fLIty years(fzter." |
"Sweetness and dignity" acaording to Sainkapury,
"sum up Deniel's poetical valuss o » Hn wrienr of ‘the
period has such a OOmmand of pura English, una&ulteratea
by xenomania and unweakenoed by pﬁfism, a8 Daniel + + .
Quiet, indéed, is the over-mastéiing charscteristio of -
Daniels It was this no doubt, which made hiﬁ'prefar
the stately etylé of his uéneoaﬁ”tragédies end. the

hardly more disturbed structure of paatoral comédias |

and tragi-comedies like the Queen's Arcadia and ggmen 8

Trium Eh( %? the boisteroue revels of the staga proper
57, .
in his time."

A comparatively recent'critic; AsTe Quiiler*Cbunh,
whose oriticism Grosart considers "of prioéless worth
for its tenderness, and.happy,'h0wever discuraiva
phrasing."” Ais Qu1119i~counh says, "As oertainly as
‘Spenser, he was a 'poet's' peet while he 1ivea.,(A :
couple of pages might be filled offhana with the comp=~
liments of his contamporaries and he will prohahly

remain a "poet's post" as long as poets wzita in Bngllsh.
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_ But the avernge resder of 6ﬁ1ture~—the person who is
honestly moved by good postry, and goes from time to .
time to his bookshelves for an antidote to the common
cares anﬁ,trivialities of this life--seems o neglect
fim almost utterly -,'1."  |

"And, curiously enough, in the gentleness and
- dignified melancholy offhis,lifq, Daniel stands nearer
to Lamb than any other English writer, with the possidle
exception of Scott » « . I defy any feeling man to read
the scanty narrative of Daniel's life and think of him .
thereafter without aympmthy and §gg;eot."

Daniel, in his time, if we are to believe the
immortal "Q" and many others, did much to drive out
fhe barbarismsithat threatened to fasten themselves
on the English tongue. He ropresented dignity, polish,
~ and ebove. all, purity, in the languasge. He did much
guletly to train the growth of English verse, "He not
6#1& stood up successfully for its naturasl development
‘at»a time when the clever but less largely informed
Campion énd others thraatehad it with fantastic changesj

:U,He prcbably dia as mnch as Waller to dintroduce polish
5% :
of line into our poetry.“
Such criticism as has just been given will serve

to show that Daniel is indeed & true poet and that he

has notmepited the oblivion into whioch he has been cast.
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Grosart's commentary is a_fitt;ﬁgnfinalgtribuﬁe,to‘
this important, but much negleat@d Elizabethen: "Surely
our national literature had‘beéﬁ‘pcorer withou£aany'
one of these seven things. (Thejéeveh;grounAS fbr
which Dr. Grosart olqimsffor him & high“and:suré place
in our great Elizabethan&Jadbbeéﬁ 1itefatur23.1 Daniel
has the true poet's soul, the God-given dower of genius

' (6
ajd song. He is a maker: He 1s a Singer."

i"(‘S&- e appen dix.



Chapter III
Résumés of the Plays
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'~ The story of Olaopa%ra;.that'curiéuaik magnificént
oreeture, has proved & fasoinstion for writers of all
ages. The mention of her very nsme conjures up a
ploture of ancient Egypt at the very height of its glam~
lour and splendor, ruled by a}qdeen‘ﬁhd voygge& in goidden
barges with‘silver‘oars. manned‘byvoountless galiéy
slaves; a’quaén who; as legend hes it~ allowed herself
such luxuries as pesarls dissclved in vinegar; a quaen,
who, by the beckoning of one small han&, could rendar
" the strong weal, , | '

Thanks to‘Plutarch, ox rather‘to Amyot's trans-
lation of his Lives, Renaiésancé'writérs were afforded
the opportunity to make the acquaintance not only‘of
Cleopatra, but of many other notable characters of
ancient Greece and Rome. - l

During the fifteenth and sixteenth centuries,
Cleopatre experienced much popularity‘. Giraldi, inas
far back as fourteenth century Italy, wrote a Cleopatra,
while Jodelle, in Ffénce, mede her the méin character
of the first Iremch tragedy. Garnier, fcllcwing his
example, uses the story of Cleopstra in his Antohie.

In England, during the same period, Antony and
Cleopatrs were populer aubjects with the olassical

groups of writers. Many sSplendid efforts have been
made to portray her, but it is perhaps Shakespeare,
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more than any one else, who has contributed to the |

immortality of "the Queen of 0ld Nile."

C1ldopdtre captive

(1652)

Daniel dedicutea*his Cloopatra to Ledy llary, Count-
ess of Pembroke, while Jodelle dedlceted hie Cldopitre
captlve to Xing Henry II of France. The prologus to
rtha play is meroly a éulogy of Henry himself,"Roy, des
Rois la crainte," us Jodekle puts it, Jodelle would be
an‘ungrateful subject were ho not to wing ithe praises
of his king, eepeciully of so great und glorlogs a2 king
s Henr&,II. Then he begs him to accept = 1little work
in the way of homagefr

Hous t'apportons (0 bien petit hommaga)

Ce bien peu d'qpuvre ouvré de ton langagoe,
Meis tel pourtant gque ce lunguge tien
H'avolt jameis dérobbd ce grand bien

Des autheurs vieux; a'est une Tragedie, °
Qui d'une voix et plaintive et hardie

Te represente un Romain, Marc Antoine,

Et Cleopatre, Egyptienne Roine:

A L N A PN D A TR DO e INE L N BT S T BT I R R SRR R B

Recoy done (Sire) et d'un visage humain
Prens ce devoir de ceux gui sous te mein
Tant les esprits que les corps entretiennent,
Lt devant toy agenouiller se viennent.

- Tx‘o]oque -
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Act I

- At the opening of this play the ghost of Antaine
appears, and with & long soliloquy ughers 1n tha argn;~'
ment in the same manner &8 the ghost of ¥ “olydorus does
in the Hecuba of Euripides anﬁ,thaf of ﬁinus in thé>
Sémiramis of Vbltaire. “L‘bmﬁr d‘Antoine“ relates the
story of his fatal 1ové for Oleopatre' how all for her
sake, he forsook Rome his wife Octavienne, &nd her
children; how he osst all caré for erms and war to the
winds, in ordsr that he might remain nesr the enthrall-~
ing queen, and how at last, oveitgken byVOQtavién
he was forsed t0 kbll himself with‘his own sword to es~
cape capture. Oléopﬁtre shall die:

Cleopatre mourra: Jje me suis ore en eonge

A Bes yeux presenté luy commondant de faire

L'honneur a mon sepulohra et apres se deffaire,

Plustogt qu'estre dans HNomme en triomphe portea.
She shell be his companion in grief and in sadness just as
she waos in the days of happiness. _

CléopAtre thén tells her “confidentes", Eras:an&
Charmiun how she hag sSeen théighost in a'gream, and that
'Antoine cz21lls her to follow hiﬁ. Shé declares her res-
olution to die, rathexr than be led in trimph by'ﬂctavius
Caesar. Purthermore, she pocuses herself of AntoinéfS'
suiclde since,wwhile Céser waa‘attémpting_toftake Alex~f' '
andria, she had pretended deathé and'Antoine'onlhéaring~_
it and feeling that life held né more for him, had %urnea;
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. his awofd on himself.
Aichorns‘of Alexandrian women laments the flckle-
ness Af fortune and how it has denlt with Antoine and
Gléopatre, |

Act IT

ch&vian and higrfrianda now .disouss tho down~
 fall of Antony and Cléopdtra, &hay‘agree that Antoina's
pride and smbition brought sbout his own ruin. However,
Octayien confesses to being not o little touched by

his death, since hae says:

. Mais jo me voy souvent en,lieu secret
. Pour Mare Antoine estre en plainte et
regret,
Qui aux honneurs receus on nostre terre
Et% compagnon m'asvait estd en guerre,
Mon allid, mon baaufrere mon sang
Bt qui tenait icl le mesme rang -
Avec Cesar.
gotavien next exprosses a desire thet the Lgyptian
queen

Qui consuna Maro Antoine en sa flame
Fat dans ms vllle en triomphe menee.

Proculde doubts that tha queen will live long enough
to be taken to Rome, for he is of the opinion thet

she will seek liﬁefty by way of death. Then he pro-
cosds to tell Octavien of his attemot to interview the
quean, nhow, after scaling “the w&ll of the monument,
where she kept herself he wus desoried by one of her

' women, who shricked:
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0 pauvre Roine! es-tu donc prise vive?
Vis tu emcor pour trespasser captive?

Olébpétre had instantly drawn her dggger, but Proculde.
had stayed her hand, Agrippe then suggasté.ﬁh&t,she‘
Yo kept under striot guard,thatﬁnothing of the sort may
happen again, for she must gradé the Trimmph at Rome;
wnereupon the ochorus laments tﬁé‘evila of pride, enum=
erating the punishments meted out by the gods bo.?rea~
méthée nailed to a rock, and Iéére burned by the sun.

Aot III

Qctavien interviews OléOpﬁtre and reproaches her
for hor conduct towards Octa#ienne. his halfésister, '
and wife of Antoine. He blames her for the downfall
and misery of her people and'adbusea her of feigningf
aﬁ ébundanoe of tears and pleints for Antoine in order
to soften Ootuvien’é‘heart. She continues in vain to
try to win his favor, telling him that by this wer she
has lost everything, that even her one chance at:death
wag snatched from her. But she prbmises that no more
will she attompt death. She only asks meroy for her
children ond herself: |

lion, non Ossar, contente doy du pers,

Laisse durer 1es\enfans et la mere .

In oce malheur, ol les Dieux nous ont mas..
Cléopitre then endeavors to appesse him by dis=~

covering to him her treasures--
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'Js veux, Cesar, te doceler tout 1l'or,
L'argent les biens que Jje tiena en
_ throsor.
But Selengue, one of her subjests, at this moment, de-
claras thet she has not shown the wholo of then, whére-
upon the Queen ocalls him a " faux meurdrier,” & "faux
fraistre," and cuffs and drsgs him by the hair,
Voila
Tous mes bienf&its. Hou! le deuil
quli m'efforece
Donne & mon cqQpur langoureux telle forae,
Que Jje porrois, ce me semble, froisser
Du poing tes os, et tes flancs cravessor
A coups de pled.
OQctavien is then:'convinced of her "grinsant courage" and
that
rien n'est plus furieux que la rage
"~ D'un cqeur de femme,.
Selengue meenwhile flies to Octavien for protaction.

But Gleopatre says that she only reserved a few
Jawels to give to Livie and Qotavienne in order to pur=-
~chase thelr pity and vltimately César's.

The chorus laments the vicissitudes of fortune and
presages that the queen will not suffer captivity in
Rome. .
| Seleuque finishes with: A

0 sainot propos, 8 verité certaine!

" Pareille zux dez est nostre adhuance
humaine.

Act IV

Qléopﬁtre expresses her indignation agsinst 0o —



{avien to Charmium and Eras. Oeaar will not be the con=-
queror of everything, for she is resoived that

La Parque, et non Cesar, soul&ge mes

esprits, <.
La Parque, et non Cesar, triomphera de
moy, .
La Parque, at non Gesar finira mon
G3Moye - .

She exhiorts her "confidentes" to follow her into death,
to recognize "la Parque" aé mistress.‘ Oharmium’fhen ;
tells her that Dolabelle, "l'ami de nostre affaire”, has
informed them that within thfee days Gaésar'intends to
send Cloopitre to‘Rome; therefore thay must work rap-
1dly Lf they wish to esoapd him., Cléopitre contemplates
death: - - |

Mourons done, cheres sqgurs, ayons plustost

ce cqgur

De gervir a Pluton qu' 8 Cesar mon vainqueur.
But before dying "falre il nous conviendra les obaeques :
d'Antoine." The queen hnd her women then depart for
the tomb, whereupon the chorus gompares the current evils
to a hail storm. -

Cléopitre in a long}monologue proceeds to apostro~
phize Antoine's ghost at great length. The last honor
that she will pa}y to'Antoine:yill be her death, for she
would be unable to endure that ‘ |

Antoine Rommain en Egypte demeure,
Et moy ngyptienne dedans Romme jo meure,

The chorus then.condoles with her at great length

on the great sorrow that Fate has brought her, But
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already %the chorue fears that it wlll soon be time to
lament the death of the queon norself. Death, with
its soythe and bringing its grief, outs down those in
the springtime of happiness Just -as the groen forests
and the flowers are pili&ged by,Winter, the soythe and
- the sickle:

| Tantost Baye et verte

La foreet oeatold,

La terre couverte

Sa Corés portolt

Flore avolt la prae

Do fleurs diaproo,

Quand pour tout osci

Tout soudain volei

Cela qui les pille,

L'hyver, la faucille,
Et la faulx aussi.

Aot ¥V

Proculée arrives to inform Octavien of the death
4o£ Cléopétre., Ho had gone to the tomb, intending to
consoie tﬁe green, but on arriving there he found the
guards béating on the doors inian effort to gain engrance.
Ihside they discovered Cléopftre in hor foyallrobea and
her orown on her head, stretched out on a glilded couch,
dead. Iras, her attendant wds.dead at her feet, while
Oharmium, st11l living, answers Prooculée, telling him
that this death is '

« » « de noblesse

De tent de Rois Lgyntiene venue
Un tesmoignege,



45

after which she expires at his fest. Ho-mark'of vio-
lence, no wound was 0 be found on the body of the
quaeen., Progulde leaves cleoputra 8 death a question
with the folmowing oonJeetura-i
Est-ce point par moraure ,

De Ruolque isplé? auroit-ce point esbe

Quelque vonim secrettement portd?
The chorus lawents the mournful ond of Egypt and its

greatest. queen; saying:

0 dure, holas! et trob duré avanture,
Millo fois dwre ot mille fols trop durae,

Cleopatra
(1594)

The dedication to Lady Ilary, Conatess of Pambrdke,
is very interesting, not only because Daniel tolls us.
fhat it was due to her 1nsp1r&ﬁi0n and‘&t'her request
that he wrote this tragedy of Cloopatra, but becauae
he glves o commentary on the Elizabethan age, euloglz~
ing the roign of "Good Qﬁean’Bésa" as the "golden age"
of Engliéh litérature;

"Dhe Countess of Pembroke horself had made a

translation four years cearliecr in 1590 of Robert Ger=
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nier's Antonie, thes first ezample of Prench Sanacu
in Ingland.” In the dedication to hie Cleopatre
(1594) Dsniel sdmitc subservioncse to a losser muse un-
- til he was inspired by Lady ilary:
I, who (contentod with an humble soag)
Mode mueigue to my selie and pleasd me bast,
And only told of »eliw, und her wrong,
And proised her ayes, and plalnd mino ovne
unrest: '
{3 toxt from whonce my fuse had not dlgrent)
lizdanm, had not thy well giac'd .ntony
{Vho all alone, having remulined long;S
Requir'd hie Cleopatra's company.

Thus, throusgh Lady lary'se inspiration, Daniel
informs us that, like Horuece, : — . "though I die, I
eunmot yet dle &l1ll," slnce hes will huavae loft bohind hiw
wirltings with the spirit of himsolf breathed into them.
He, in turn, assures the Countess of lasting Lame-~thut
ovan when "Wilton," her estéato, Lo "low lavelled" with
the ground, end she, too, is dead, esoriligious Time
camot overtiirow this mouument which hears her namo.
Daniel appeurs t0 have been very cure of his immortality
ag & poet, although he ig not excesuive in his presump=~
tion. He assures Ledy lary:=--.

That yet I shall be read omong the rest,
&nd though I doe not to perfection grow,
Yet something snell I be, though not the best.

Later, in the commentary on the Blizabethun age
- Daniel compares the "great Sydney" and Sipenser to those
"Po~singers"

herasby great Sydney znd our Spenser might,

Vith those 2o-2ingers being eguallsd
Encheunt the world with such a2 sweet delight,
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That thoir eternall Songs {Torever read)

May shew whaot great "Blizaes" raigne hath bred.
Whet musicks in the kingdom of her neace '
Hath now beoene made to her, and by her might,
Thoreby her glorious fome chall never cense,

Ao Courthope ssys in his History of Englich Poetry,

"It wao Doniel's embitlon to make his native lenguage
worthy of the country whose Constitution he so much ad-
mired dhd lovad -~

0 that the Oceuan did not bound bur‘stile

WWithin these strict and narrow limites so:

But that the melodie of our sweetec Ile,

IMlght now be heard to"Tyber|"Arne" and "Po":

That they might know how far Thames dath

‘ out-go :
The ifusicike of declined Italy:

And listoning to our Songs another while,
Might lenrne of thee, thefir notes to purifie.

Act I

Maroe Antony has just died end Claopatra 54111 re=-
mains in the Mohument she had built. She is bewsiling
Antony's donath and her losg of power. Act I is merely
o2 long soliloquy exbressing Cloeopotra’s grief.  She her=-
eolf aptly summarizes her situntion with these words:

Is the honor, wonder, glory, pomps, and sll
Qf Cleoputra dend, and she not dead?

But sho who has lived znd reigned & gqueen cannot lower
herself to beeome a mere captive; a spoil of War.
Zverything is gone, "gone with the heate,"” as Cleopatra

says, and there but remains tho monument, two maids, end
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the great queen. The battle 0f Alexandria 18 over.
All Egypt is in the hands of octavius Caesar, but
Cleopatra is firm in the decision that Rome shall nover
see hor "scepter-bearing hends" bound behind her, and
glory in her tears. Her ohildren are now her chief
source of anxiety. It is for their sake, she suys, that
~ she temporizés with Caesar. ©She will endeavor to demand
the kingdom for her sons and meantime plans a way for
their escape. At last the queen reanlizes that she hasp
been the couse of much misery and unhappiness and is ro-
sponsible for the downfall of Egypt. She feels that sho
must stkive to "make Death her praise", for it ls Death
that has finally awakened her to her fuilings. 8She con-
fesses to the dead Antony that never untll now did she
truly love hims
llow I protest I do, now am I taught
In death to love, in 1life that knew not how.
For whilst my glory in her greatness stood,
And that I saw my state, and knew my boauty,
Saw how the world admir'd me, how they woo'd,
I then thought all men must love me of duty,
And I love none.
This long monologuc ends wigh just & hint of what the
final outcome will be, when Cleopatra says:

And yielding base content must wary hide
My last design till I accomplish it.

The act closes with a chorus of Egyptisne singing
firet of the torment of conscience that

lo.meanes at all to hide

#an from himselfe can find
o~ way to start aside out from the hell of
mind.
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then of Cleopatra, who now:

Well soes the danﬂerous way
She tooke, and car'd not how,

VWhich led her to decay

And likewise mokes us pay ;
For her disordered lust, EAR
The int'rest of our blood:
Or live a servile pray,
Under a hand unjust,
As others shall: think good.,
Thisg hath her riot wonne.
And thus she hath her state,
herselfe and us undone.

Now all is known. All oan be told that once was hidden,

for

The scens is broken doune,
And all uncov'red lyes,

The pmrple actors knowne
Soarce men, whom men despise.

Aot II1

Proculeius' sent by QOctavius: Caesar to Cleopatra"

to try to "win her forth alive" from the monument has

just returned from his errand and relates to Caesar the

result of his interview with the queen. He only suc=

ceeded in speaking with hex through a grate at the en-

trence of the Temple. Cleopatra demsnded the kingdom for

her children, and Proculeius reassured her,advising her

to come to Caesar and sue for grade. Gallus, gnother'

Roman, was sent to treat with Cleopatra, and whlle he

kept her ot the gate Proouleius discovered a mesns of

enteoring the monument. With the eid of & ladder he sug-
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ceeded in reaching an opening into the Tomb., 4o he des-
cended, one of the queen's women saw him and oried out:
- Poor Cleopatra thou art tane alive.
With that the unha?py queen seizes a knife from her boson
snd would heve killed herself hed not Proculeiue rushed
up and caught her honds. He asks vhy she wishes to in-
Jure herself and Caesar in such a.uhnnér. But Cleopatra
stahds adamant, orying why must Cassar "take her from her-
self by foroe" after he has conquered her country. I
not the conquest of & stope sufficient? Then she thinks
of Caesarion, her son by,Julius'Caeaar, and hopos that,
hotwithstanding her offoenses, poor Caesarion may find
favor, and that the biood of a Caesar may stay the rage
of a Caesar. At last Proculeius leaves, with Cleopatra's
promise that sheswill be content to live and will not
again attempt sulcide, but must be allowed to perform the
last rites for her lost beloved, all of which Proculeius
grants. ‘
- Caesar, however, does not beiieve that 1t is Cleo-

patsa's intention to ramain alive, for, as he says:

Princes (lilke Lions) never will be tam'd.

A private mon may yield and care not how,

But greater hearts will break before they

' v bow. '

And fearing lest she will not remain alive to “ornament

his Triumph," Octavius sends an extra guard to watch the

~place.'
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The chorus oloses with & tirade on the evil in\

fluences of Opinion and Ambition»-Opinion whlch moleets
‘and turns the mind, and‘Ambition which,‘lika o vile .
Vulture that feeds upon the heart’of'?riﬁa,,ginde}ge._
rest when everything is‘fried._ Then}"all is is one;,an&

all is bad."

Act IIi

The two philosophers Philostratus and Arius discuss
the downf all of the kingdom, however not bafore Phil~
ostratus has thaenked Arius for saving him from the wrath
of Caesar. Arius agrees with him thet the self same de-
sire to live possesses all'men;/ We reckon life our dea;~
est good and, providing we live, we oars not how we live.
Arius proceeds to meditate further on the conquest. It
was inevitable for there is "an’anéient canon, of eters
nall date," which decrees |

>

That no state (sic) can in height of happi-
ness,

In th'exaltation of their glory stand-"

But thither once arriv'd, declining lesse,

Ruine themselves or fall by’oﬁhers hand,

And that same day that hiest glory brings,

Brings us unto the point of backe~returning.

Furthermore, to assure his position, Ceesar is going to
put to death the young Caessrion, for, as Arius says
‘Pluraiity of Caesars are not good,

send 1t is better to quench & spark before it f&ame;‘
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Caegsar arrives to treaﬁ with Cleopatra; who throws
h§r391f at his feet. He assurés,her,of his clemenoy and
bids her rise, telling her that she alqne is the oause
of her,miéfortune.  But Clgopatra replies ;mmediately thut
éverything that has happened was done through her fgar of
Antony,,ﬁhat he really is the cause of all this misery.
However, Géesar contradicts her every defense and listens
to no argument. OCleopatra, then, seemingly is more than

ready to throw herself on his merey. She hags been a
great and powerful quéen and 1t is his right to take her
captive. Furthermore, she>now‘preéents him with all her
treasure, and 21l the rare jewels of Egypt, oollected
| through many ages. But Seloucus, Cleopatra's.eaoretary,
speaks at this point, and, in order to gain favor with
.the conqueror, denies the Queen's statemont, saying that
she has purposely kept back a goodly number of jewsels,
cleopatra is furious with her servant, oalling him a
"vile ungrateful wretch," Then, turning to Octavius,
she owns that she has reserved some jewels but they are
only "trifling ornaments" Xept to win her way to the
hearts of Livia and Octavia, and through them, eventually
to Caesar's. B , ‘
Dolsbella, a youthfal ' follower of Octasius, is quite
smitten with the charms of Cledpatrg, and, after the in-
terview, yields to a poetical outburst in praise of.
Cleopatra's beauty, To him she has seemed besutiful
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through clouds of age and s orrbw."Dolaﬁeila; attraetea

by her charms during calamity, dares not think what she
might have been, adorned "with youth, 10ve, and the pomn
of baauty," Octaviue, hearing bhis tirade, soverely
reprimands his young lieutanant and warns him to taka heed
not to follow other footeteps. He Octavxus has not been
deceived. CleOpatra used all her ch&rms on him but to

no avail. "She takes her aime amisse,” says Oetavius,‘andv
"time hath altered all, for neither is she as she was, nor
we as she conoeives." He is of the Opinion'that it ié"
time that the Queen left such "badness", for “folly'in
youth is Sinne, in age, tis madness." Octavius intends
that Cloopatra be ‘the crowning spoil of his Triumph snd
18 nos ready to semd her ard ‘her children on to Roma.

The chorus chants on the;ipccnstaney of fortune and
how "travaildd mortalitylisbut the plaything of the poweis
of heaven. Egypt haﬁ»reaéhed the apex of her glorv"and-
now is o fallen mation. ' 4nd why? All through the fault
of the great. Is it fair that the innocent: poor multi~
tude, then, should be made to suffer for the misdeeds of
pride and ambition? | " S

Act IV .

Seleucus, CleOpatra 8 secretary, seaks out Rodon,
tutor to the young Caesarion, to make & recital of

his present: woes and gain consolatlon. 3eleucus, after
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having beltrayed the hiding place  of Cleopatra's Joewels,
thought himself well established in the favor of Octavius,
but now he is despised snd scorned by Caesar. 48 Seleoucus
suys
Yet Princes in this case

Doe hate the Traitor, though they love the

A treuson.

For how could he imagine I would be

' Faithfull to him, being false unto mine owne?
Rodon is sympathetic snd laments with him, for he,

too, has axpérienced misfqrtune. Cleopatra, in order'to
preservo Caesarion from the hands of Ooctavius, had com~
mandad Rodon to carry him to India and there to safe-
gusrd him until the time should be Tipe for his return
to Egypt restored to its former power. IMeanwhile, Caesar,
'having learned of this plan, sent agents to intercept
Caesarion and the tutor, with & view to bribing the lutter
by fewards and promiaeé, into turning the boy over to
Caasar,‘dll of which Rodon was only %too glad to do, to
gaiﬁ the good graces of the conqueror. Caesarion was put
to desth, and Rodon, insteéd'of being generously reward-
ed for his pains, is the object of infamy, and now Caesar
mﬁst do sway with him, too, in order thut no one may dis-

cover the ciime committed. Rodon says

We must not live to Brag what we have done
For whht is done, must not appesr their fault.

Rodon is of thé opinion now that it would have been much
better
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T'have eat the sweet-soure bread oi- povertle,‘

And drunke of Hylus streames in Hylus earth?

‘Undor the cov'ring of some quiet Cottage...
instend of trying to raise himself to weazlth end power.
He awaits. the same‘grim‘fate that befell Theodor who be-
trayed young Antyllus, son of iAntony.

Cleopatra, in Beeneiz,‘beiievas that her heauty has
done its last and best service; for she has just received
from Dolubella a letter informing her of Caesar's plan %o
send her and her children to Rd@e.v over the tomb of Ant-
ony she vows thut such & thing”Will never happén. Vhy
must she snd Antony, who in life could not bear SGparatlon,
now by Death be parted, she in Italy, anﬁ he in 3gypt.
She is resolved to die, and now seeksda means to effeat
this decision. She wlll_die&as,she lived~—a queeh. -

"he dhdrue laments Egypt's loss of &1l religion, law
and order, that thus rendered her the wesk nation easily

oonquerad'by Caasar.
Aot V

Pitiuse, Dolabella 8 me senger to Cleopatra refurns
and recounts his interyiew with the queen as she was |
leaving the monument, and how she received the letter. She
has told Titius to thank his master for heving sent her

the news of Caesar's plan, but as for her love, Antony has

it all. She begs Dolabella to ao gll in hisAPOWer to win



leniency iz her behalf, but Dolabella knows that this is
next~t6'impossihle,~for‘0aesar is Dblinded by ambition and
does not.see the wrong he does the quesn. Then Titiuse
‘tells how Cleopatra, regally oled, was served hor meoal in
sumptuous state. Dolabella~believes~thaf this is a last
attempt to eiercisa her charms on Caesar, but he i3 mis~
taken, for at this moment arrives Nuntius, trusted servant
of Cleopatra, who announces to the people her death.

It was:he, who, having from youth attonéed the per-
‘son of tha\queen, wes ochosen to perform the last groat
éervice. 0160patra~had ordered him to bring her two
'asps, carefully hidden. Nuntius then,disguisod as a poor
'ﬁaﬁg,arrivas at the monument with the asps secreted in a
basket of figé. The guards question him, but thinking
him some faithful Subjeot bringing Cleopatre u present,
allow him to psss. She takes the basket, uncovers the
~asps; and puts her bare arm within resch of the fangs.
ohe tiny puncture and sll is over. The poison works ra—
pidly aha.61ebpatra falls, displecing the disdem which she
wore on her head. Charmion, already weak and feeblo,
hastene‘to right it, the last honor she cun pay her un-
happy mistross. Bras, the queen's second attendant, has
elresdy dieds At this moment arrive the Roman soldiers
and Caesar, who had hoped‘tb prevent Cleopatra's death.

But too late. The gqueen, after having received the busket
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of figs, h&(l immediately dispatchad a letter to Oatavw.s
begginsr him to place her body in the tomh of Antony, |
which request Caeaar grants. o o o

“he aot m temminated by the chorus which 1amen“bs
Lgypt 8 present condition, a country disposaeseed full
of ruin, without a vestige of hope reznaining.



Chapter IV

Tha'ﬁtory in the Plutarch HNerrative and in the

" Plays Themselves.
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One of the'results of humenigtic intereét in the
revivui‘of the olugsics was the iﬁpetus given.tb trans-
lation. Perhaps the most important work~df fhis type and
of the farthest rouching influence is the translaticn'in _
1559 of the "Vies des hommes illustfes»de ?lutarque“ by
Jucques Amyot, French dramatists of the Renaiesance‘owa
much of their inspirstion to this source, as likewise |
the English playwrights of the same period. "It was no
small benefit to Elizabethan dramabistsvfﬁrst to learn
from French tutors how adaptahle Plutarch's Lives were
to the contemporury stoge. Each of Shekespeare's grest

Roman playe, Julius Cseser, Antony and Cleopatra, and

Coriolanus, had its precedent in a2 French tragedy which

had lately been fashioned out of Amyot's standard Feanbh
version of thé Greek biograé%gzawﬁ In Engiana Plutarch
always signifies but one thing--lorth's translation of
1678 from the French version of imyot. A comparison of
Nbrth's rendering with the PFrench text ghowe an admir-
able fidelity. ' |
nJodelle & tird sa tragédie de Pluturque, qui
jouissait alors d'une grande popularité et dont beau-
coup d'érudits, connus ou inconnus, evaient entrepris
la traduction . . . 2our revenir & la Cléopitre de
Jodelle, jo remsrque que parmi les traduction3~anonymes,

restées msnuscrites, l'une des plus anciennes (Bibl.

nat., fonds fr., 1398) est précisément intitulée la
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"Vie et fauicts de Harc Antoine le triumvir et de sumie

| Cleopatra tiansl&tez de l'hystorian Plutarque." C'est
le fils méme du grénd helléniste, le podte Antoino, de
Balif, qui avait ew le premier, 1'idée d'une tragddie de
Cléopitre, 8L 1l'on en eroit Vauquelin de la Fresnayae:
'Hois present,' dit*il,'Jodeélle fit representer sa Clao-
'patre, | | |

Encor que de Balf un si brave argumont

Eust entre nous esté choisy premierement.,

. L ] L] ] » . . [ ] L ] L L] . . 1 4 L N L] L] [ ]

Ce qui est certain, c'est que Jodelle & suivi. 1le texte
original, sans presque rien y changer: il n simplement
imagind, et 1'idée était ingénieuse,--qu'aw dbbut de

la tragédie Antoine est‘mort; c'est le sort de Cléo-~
pétre'qui fait uniquement le sujet de la pidce. Au
prenmier aéte, l'ombre d'Antoine expose ses malheurs et
fait pressentir la fin de Cléopitre. Maism, dans tout
le reste de la pidce, Jodelle n' a gudre fait que para-
phraser ow traduire Plutarque; parfois et surtout au

- début 11 rapproche des indications diéperséés; le plus
souvent et & mesure que lz pidce avance, il suit l'ori-
ginal pas & pas. Dans eette adaptation scénique, Jo-
delle ne fait gudre preuve d'imaginstion créétricé; du
moins il & su découper, de fagon hebile et méme intér-
essante, les donnéés de Plutarque: il 2 mis au premier
plan le persomnnage de Cleopftre, dont les complaintes

souvent pathétiques, remplissent presque entidrement
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cette tragedie elegiaque."

The same thing that Gohin has said of Jodelle and
his indebtedness to the work of Plutarch, may be also
applied to Samuel Daniel and his tragedy, Cleopstra, for,
as}Carr atafes‘in his Introduction to "Four Lives From

North's Plutarch", "Samuel Dgnisl's Tragedie of Cleopatra

is generally quoted as owing much fo Plutarch,.but the
debt is in reality slight, for the pley treats only of
the closing scenes of Cleopetra's life after Antony's
death, so that the story as told by Elﬁtarch is greatly
expanded by éﬁgzel." This point, then, Jodelle and‘Dah~
iel have in common, for each play deals dhly with the
closing hours and death of Cleopatra.

An attempt will now be made to bring out the vari-
ations of the French and ths Inglish plays from the
Plutarch text. |

Pluturch ssys that the action of the'sﬁory takesV
place in the city of Alexandris. Jodellé,in‘his play,
does not state this specifically, but it mey be gathered
from & reading of the text. Daniel.‘however,‘gives‘tha
following note before ﬁaming nis dramatis personae;
"the scene supposed Alexandria.” In the first act of
this play Cleopatrs says that there Pemsins:for }x.erubu'c.

)

This monument, two maydas and wretched I. N

According to Plutarch it was to the monument &r mausol-

eum, adjoining the Temple to Isis, that Cleopatra hed
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withdrawn after hearing thatyﬁntony judged her a traltor
to him.‘ in explanstlon 6f what these monuments were is
probably necessary to & clear understanding of the plays.
?lutarch saye that "Davantage elle avoit de longue muain
fa&t‘bastir des sepultures et monumens fbrt aumptuaﬁx, |
tant en beauté d'ouvrage qu'en haulteur et grundeur d'ed-
ifice, tput joignént le temple d'Isis: elle y feit porter
- tout tant qu'elle avoit de riches et de préciéux meubles
des anciens roys ses predéoesseurs, d'or, d'argent,
a*eemeraudes de peries d'hebene, d'yvoire, de ocinna-
monee, et oultre cela force torohes fagots et estoupos,
tellement que Caesar ayant peur . que tant de chevance
"ne se perdit, et que cotte femme par dbsespoir ne meist
le feu dedans, et ne brulast une si érand richesse, luy
envoyait tousjours quel_gu'un qui luy portoit un bon

mot de sa part, pour 1'entreten1r en bonne esporance,
dependant %?'il approchait de la ville aveo a&éégzmée.
The French,does not definitely mention the monument, but
it is supposedly the'scene of tﬁe action.

“ Jodelle's play, then, follows the text of Plutarch
very closely. Scene I, of.Act I, where the 5bmbre
d'Antoine“'sPeaks, is practically =2 brief‘resuma~of the

, 1ife of lfarc Antony. These events, however, are not
mentioned by Deniel. The "ombre® says

Car combien qu'elle fust Royne et race royala
Comme tout aveuglé sous cette ardeur fatale,

Je luy fis les presents qui chacun eatonnerent
Et qui ja contre moy, ma Romme eguillounerent.
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Plutarch explains the reasons of the scorn of the Romans

for Antony. First of all he showed no resPeot to hls _,‘;f'

wife, Octavia, who dld everythlng 1n her power to help

him, and to preserve peace between him and OctaV1us._ Theff;f‘F‘

Romans considered Octavia a8 model of vxrtue and 9ooﬁness  jf}_wff

and Antony s oonduct angered them "quand on voyait qu 11 ~. e

traittoit si mal une tant honnete dame et fut encore. bien  x
hai davantage pour un partage qu'il felt entre ses en- TR
fents dedans ls vmlle d'Alexandrie' au831 3 vray dlre
estoit- il par trop insolent ot trop superbe, et quasi
ocomme fait en desplt et en meprls des Romalns.

Car il feit assembler tout 1e peuple dedans 1e parc
N ou les jeunes gans s'adressent aux exerclces de la
personne, et 1l& dessus un hault trlbunal argenté felt
mettre deux chaires d‘or 1'une pour luy, et l.autre pouf 
Cleopatra, et d'autres plus basses pour ses enfans~ pums
déclara publiquement devant toute 1! a981stanee qu'il |
establisso;t premierement Gleopatra royne d'AEgypte de
Cypre, de Lydie, et de 1la basse Surie, et quant et elle‘\} 
Caesarion aussi roy des memmes royaumes ‘ |

oooocooooo'ico.Qoocosola‘oo.

LXXl caeser raéportant ces choses au senat, et 1l'en i

accusant souventefols devant tout le peuple Romain, feit‘:«f’"

(66,
~ tant qulil irrite tout le monde contre lu1 (An on

! Cléopatre in scene 2, Act I throws more’ llght on
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thesa gifts of Antony which incurred the wruth of Rome:
Qu'il me donna Syrie et Cyres, et Pheniaca,
La Judée embusmes, Arabie, et Celice,
; . Encourant par cela de son peuple la haine?
- Plutarch says, "Car il (Antohius) envoys Fonteius Capito
pour amener Cleopatra en la Sutrie, & léquelle pour Bs
bienvenue, il ne donna point peu de chose, ains oultre
ce qu'elle avoit, luy adjousts les provinces de la Phoen-
ioie, de la.bésse Syrie, l'isle de Cypre, une grande
partie de la Cilicie, et cdlle contrbe de la Judbe qui
porte levvray bausme, le quartier de 1l'arabie ou habi-
tent les Nabateiens, qui s'estend vers. 1'Ocbun. Cos
. . ; - oz
donations la despleurent fort aux komsins." Cleopatia
continues in the same scens,
Pour moi seule il souffilt des Parthes 1a
' repousse,
Qu'il enst bien subjuguez et rendus & sa
‘ - Romne, »
- 81 les songears amours n'occupoisnt tout
' v en homme,
Bt s8'81 n'enst eu désir d'zbandonner sa
- guerre .
Pour umrevenlr soudain hyverner en ma terre?
According to Plutarch, Antony drunk with love of Cleo-
patra, made some .fatal steps, "Car le grund désir qu'il
avoit d'estre 1l'hyver avec elle, lui feit commencer la
guerre hors de saison avant qu'il en fust temps, et
précipiter toutes choses & la haste, estunt transporté
de son entendement, et tellement enchanté et charmd du
poison a'amour, qu?il'ne peusoit & autre chose qu' & elle,

et comment il s'en pourroit bien tost retourner, plus



" que comment il pourroit v&ﬁnara aea &nnem&s- oar grami&ra*
ment 1& ou 11 faillcit hyverner en 1tirménie ponr rafrai-
chiret reposer ses gens qui estoymnt nggxavaz at reareua
du long ochenln qu' iis. avnyentrfait, qui estoit blen de |
oinq cemte lieues, et puls swr le oommancsm&nt de la nou~
velle gaison, alleﬁ envehiy la Adle devant que les Parg~
ties, bougousaent de leurs maiﬂanﬁ ot garnisonaz i1 n'eut
pas le petience a'attendrs le hampa, eing los mens tout
‘&nccntinent, dens le provinae Mro;mthane, laissant Armé-
Pinie & msin gouohe, ot ﬁburr&maa tout le plaﬁ(g@ia¢ In
hie haste to 1e&ve, &ntonium 162t bohind his Yenging de
hatorie," which wore ufterwar&ﬁ takan by the Porthisns.
Once agnin ﬁnﬁoine honored uha Eantiﬂn guesi, B0

Cleopatre telle ul, in Scene 2. She connot fcrgat;

Que pour ms plus gran&' glolre ‘

Il traina en triomphe et loyer de victoire,

Dadans Alexandrie un puiesant Ariavede,

Roy des Arméniens, veu gue tolle bruvade

H'appertenoit sinon qu' & sa ville orgeuilleuse,

Qui se rendit alorg dlavantage haineuses.
The “Vie do larc Aatoine” says that Antoniun ra%urnaa to
Aymonia, took King Axrtabazus yrxeonerf "ol le¢ wmens én
triumphayen la ville d'4lexandria. Go qui offensa
merveilleusenent les Homeins, el les silena de luy, quand
ils voirent que pour L'amour da Cleoputrs, L1 ostolt 1e
propre honneur et la princlpale gloire do sa pmﬁr*e, pour
en gratifier aux agyptégggo"

Pucthernore 01eopahre saye thal she a&uaea antolne

4o cast off hie wife Odtnvionne:



En cdla mesment que pour ceste amour mienno
On luy veit delaisser L'Ootavienne sienne?

Piutarch gays that Octavia came to Athéns with suéplioa
for her husband'ayarmy. intonius, in Alexandria, did not
go to Breet ﬁer,'but gsent her letters ordering her to await
him. Cleopatra, redlizing that by her virtue and goodness,
Qotavia might win back Antoniué, did all in her poger to
keep him in Alexandria. WhenevBr he would leavo tha pal=-
ace she would burst into tears,.weap until he returned, or
she would starve herself, and thus subigly socemed to lang-
uigh for Antonius, or she made use of her "flatteurs, qul
secondoyent la volunté de Cleopatra, 51uamoyent intonius,
comme un homme dur, inhumain et de peu d'affeotion, qui
tourmentoit et affligeoit ainsi cette pauvre femme, laquelle
ne tenoit sa vie que de lui gg&l." .
The "ombre d'intoine" in Jodelle's play éontinues to
“deplore the blindness and misdeeds of Antoine, how, he,
‘charmed by the Egyptian‘gueén,'érove his wife, Octavicnne
and her children out of his house at Kome:
| Ol'est que ja ja charm§, enseveli des flames,

e femme Octavienne, honneur des autres dames,

Bt mes mollets enfans je vius chasser uatridre.
Plutarch has it: “éuis envoya & Rome ohasser Octavia hors
deyla maison, laquelle, comme 1'on dit, en sortit aveo
tous’les'enfans d'Antonius, excepte l'aieﬁé de coulx de
Fulvia,,qﬁi eéﬁoit a#ec‘son pére, en pleurant et lament—

tant son mslhour qui 1'avoit & ce oonduitte, que 1'on la

tenoit pour 1'une des principales causes de cette gusrre
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oivile."
This episode of Antony 8 lifa, as are many others
18 not mentioned by Daniels
The battle of Actium and its aisastrous result iS»
the noxt event . "L'ombre d'Antoine" continues;
e voile ja croyant ma Hoine, aine ma reine,
e voila bataillant en la plaine marig
Torsque gme plus fort J'estois sur 1, Terre,
Ife voila Jja fuyant oublieux de 1la gunrre
Pour suivre Cleopatrs, en faisant 1'heur des
. armes. S
Ceder & ce malheur des BMOUreux alermes.
ife voila dans sa ville ou ! yrrogne et putace,
e palssant de plaisirs, pendant que Caesar
‘ trace : S
Son chemin devers nous.
These 1ines are based on Plutarch's text- “tout ce qui
est & 1'opposite de 1'Italie, de 1o Gaule ot do 1'Bspagne:
co qul estoit'depuis la province Cyfenafcque juﬁqués 3
l'Qgthiopie, a@stoit soubz: Antonius, lequel estoit si
abbenty et sl asservy au vouloif d'une femme, que combien
qu'il fust de beaucoup-ie plus fort par terre, il foalﬁt.
nésntmoins que 1l'affairs se vﬂi&asi}partun combat de mer
pour l'amour de Cleopatra, encore qu'll veist devént»ses
youx qu' & faulto de forgaifeaQsoé capitaines:prenoyeni';
et enlevoyent de la pauvre Grece par fdroe toutes géns .
que l'on pouvoit trouver paf las‘champs, viateurs passans,
mulatiers, moissonneurs;ae jeunés garcoﬁs, et encore ne
pouvoyent 1ils pas fournir éiemﬁiir les galéfas,'tellament
que la plus grende partie estoitkvuﬁae, et ne pouvoit

vaguer qu' & peine, & cause qu'il n'y avoit pas assesz
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gens do rome dedans."”

,'Latérfon yictory beaoomes doubtful. Cleopatra loooes
courageAand,f;eas,ffollowed soon after by Antony, who has
1ost‘heéﬁt?u"toutégfbis,§le combat cstoit encore egul,
et la‘victoire en\doubté,~sans ineliner plus d'un costé
que d'autre, quand'on veit soudainement les solxanto
navés de Cleopatra dresSer/leu mafz ot desployor voiles

,pdur.pfendré la‘fuitte: Bivs'enfouyrent; tout 8 travors
de cgﬁx qui-qombattoyont: car Qllés avoyent estd mises
derridre les grgnQB\va;sﬁeuux,‘et meirénﬁ les éutros on
grand trouble ét dééarroy; poﬁroe los ennemis mosmes 8'ep-
merveillerent fort de.les voir éinsi cinglor 4 voiles doo-
' ployégs vers le Péloponaee: et 18 Antonius montra tout
évideéﬁent-éﬁ'ii avoit pordu:ie seng et lo cuer, non soulo-
’méﬁﬁ_d’unbemperéﬁr; naeis sussi d'un vertuoux hommo, ot
qu'il estoit tranéporté de l'entendement et que colu est
vray,. qu‘ﬁn»certain ancien & dit en 80 Jouant, "Que 1l'ame
‘:d'un ament vit au corps d'auxruy, non pas aun sioen.":
tant 11 se laisse mener at trainer ) ceste femme, comme
g'il eust‘esté,collé ) elle, et qu'elle n'eust soceun se
remuer sans 1ekmoﬁvoir aussi. Car tout aussi tost qu'il
il veit partirﬁson;vaisseau,il bublia,;abandonng ot
trahit ceulx quivcomb&toyent*et se falsoyent tuér pour
1uy, ot se Jetta on une galero a oinq rencs de rames
pour sulvre celle qui 1'avoit desja commencd & ru&ner,

(rs)
et qui le aevoit encore du tont achever de destruiroe.”
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Cléogﬁtre, in‘Act I; Seene 2, makes a aiﬁilar re-
‘oital of her woeé,'voicing fhe same tﬁdnght*;that/through
love of hgr,Antohy fought on the‘*fataie mei"'iﬁstea& of
on land: | o - - ‘ _)

En cela que pour moy il #oulut;fairé‘guerre

Par la fatale mer estant plus fort par termé?

En cela qu'il suivit ma nef au vent domnée, .

Ayont en son besoin aa»trou@e abandonnée?
Reading this paéaage one canmot fail o recall the final
torcet of Heredla's sonnet where A

Sur elle courbh, l'asrdent Imperator

'Vit dans ses lar§es yeux étoilés de points

Toute une mer igmgzse ol fuyaient des

galdres.

After Actium we find Antoine in Alexandria at the.
‘queen's palace, where he feasted and rioted, endeavor=~
ing to forget his great loss: “Soﬁdain qu'il y[fut‘re~
}tburné, il remeit toute la ville & faire banguets et
grandes chdres, ot soy méme & donner: car il feit en-
‘roller selon la coustume des Romains, lo filz de Julius
Caesar ot de Cleopatra au nombre des jeunes hommes5-0t
donna la robbe virile, qui-éstoit une robbe longue, pure
sans brodure ny enriohiaseureﬂde pourpre, &.Antyllus
gson filz aisnbd qu'il avoit em de Fulvia: pour lesquelles
choses par plusieurs jours on.hé veit en Alexandria
que jeux, denses, banquets et fésg;%s.“ Cleopatra, not
allowingvherself to be lulled by this feasting, and .

with perhaps a premonition as to the fubure experiment-
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ed with varioﬁa.poisons:\"Cependaﬁt Cleopatra faicolt
un recueil et smes de tous poisons qui'ont pouvolr
d'esteindre.les hommes: et pour esprouver ceulx qui
faisoyentvmourir avec le moindre douleur, elle on
faisoit l'essai sur les orim;hels de mort qui estoyent
detenus &s priaons.ﬁ' After this roséarch, Cleopatra‘l
oonéludad that there was none "plus propre qus la mor=-
sure d'un sepic, ;aquelle sans pacmoison ne gomisso-
ment, attire seulement une pesanteur de teste, ot une
grande envie do dormir avec un peu de suour su vieago,
ot smortit ainsi petit 4 potit los sens, sans quo 1'on
appergoyve aucunement que los patients endurent grande
.doug;iza“ |
- The "ombra d'Antoine" then relates tho story of
 fhis suicide~-that Caesar, havxng refusoed to meet him
ina hand-to~hand combat near Alexandrie, Antoine re=
sorted to & "malheureux remedo,”et poussant mon espbo
- An travers des boyaux on mon sang 1'ay
trempee ,
llo donnant guerison par l'outragéuse
Lplaye.

In Scene 2, det I, Cléopétre cannot Lorgatthat sho- has
causad Antony's death,

En cela qu'il prenoit doucement mes amorces,

Alors que son Caesar pronoit toutes ces

forces?

" En cela que feignant estre praeste & m'occire,
Ce pitoyable mo% soudain jo luy feis dire:

"0 eiel fandra-t~il donc que, Cleopatre morte,
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Antoine vive? Sus sus, ?age,.confofte'
iles douleurs par ma mort! Ft lors voyant
‘ soupage .
Soy mesme se¢ tuer: "Tu &onnaq tesmoignage
0 Bunucque (dit~-il): comme. 11 faut que Jje
" meursl”
Bt vomissant un ori, 11 8’ anferra suxr
1'heura.

Plutaroh says thet Antonius, after secing his navy yield
1t86lf to Ogepar, oried out that Cleopatra had betrayed
him. $She, on the other hana, fearing‘his wrath, fled
o0 her monument, "13 on elle felt ferrer les portes et
abbatre les grilles et les harses qui se fermoyent 3
grosees sorrures et fortes barriéres, et cependant on=
voys vors Antonius luy denoncer qu'elle”eatoit*morte: ce
qu'il oreut tout aussi tost, et dit en luy mesme," Qu'
attens tu plus, sntonius, quanafla fortune ennemie‘t‘a
oste la seule cauée agul te restolt, pour laquelle tu
aimois encore & vivre?" Apres qu'il eut d4it ces'paroles,
11 ontra en une chambre et delaga le éorps de sa culr-
spse, ot quend 11 fut decouvert il se prit & dire: "o
Cleopetre je ne suls point dolent d'estre privé et sep-
aré de ta compagnie, oar jo me rendray tentost par ﬁeﬁers
toy: mals bien suis-jo marry que ayant esté si grand
capitaine et si grand empereur, je soye par effet con=
vainou d'estre moins magnaimeNét de moinﬁre"ouer qu'une

femme." or avoit il un sien servitaur nomme Eros ququel

il e fioit donner la foy qn‘il l'occiroit quand par. luy
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11 en seroit requis: il le somma lors que tenir sa pro=-
messé; parquoy le serviteur desgualna son'espéeAet l'es-
tendit GSmme pourlle frapper, mais en déstourant son
yisage d'un autre coté, il se la fourra & soy mesme tout
au travers du corbs, et tumba mort aux ﬁieds de son
maitre: et adonc dit Antonius, "0 gentil Eros, je te
‘sgay bon gre et est vertuewement fait & toy, de me mon~
trer, gu'il fault que je face moymesme ce que tu n'as peu
faire en mon endroit," IEn disant ces paroles il se

donna de l'espée dedans le ventra, et\puis se laissa
tumber & la renvers sur un petit 1it: si n'estoit pas

le coup pour en mourir soudainement, et pourtant 1l'efe

~ fusion du sang se restraignit un peu quand 11 fut

couché, et apres qu'il se fut un pea revenu. 11 pria

. eeulz qul estoyent 1a presens de 1'achever d'occire:
mais’ili é!enfouyrent'tous de la chamnbre et le lais-
serent”ent la criant et se tourmentant, jusques & ce
qu'un certain secretaire nonmé Diomedes vint par devers
luy, lequel avoit chargd do le faire porter dedans le
momument ol ‘estoit Cleopatra.

G.“'hQﬁénd:;l sceut qu'elle vivoit éncare. il dommanda:de
grande affection & ses gens qu'ilz y portassent son corps,
et fut ainsi porté entre iés,bras dé ses serviteurs jus-

ques a l'ehtrée,toutesfois cléopatra ne voulut pas ouv~
rir les portes, mais elle se vint mettrs & des fenetres

haultes et devalla en bas quelques chaisnes et cordes
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dedans lesguelles ou empacquetd Antonius, et elle avec
deux de ses fommes seulement Qu'elle avolt souffert |
entrer avec elle dedans ces Sepulohres, le ﬁira amont.‘
Ceulx qui furent présens & ce spectaclo disent qu'il

ne fut ongues choses si piteuse é voir: ocar 6n tiroi#

ge pauvre homme tout souilld de éang'tirant'anx traicts
de 1z mort, et qui tondoit les deux meins & Cleopatra,

et se soublevolt le mleux gu'il pouvoit. G'eétoit_une
chose bien maleisbe qne'deyle monﬁei, mesmement 3 des
fommesn, toutesfois Cleopatra en grende peina, s‘efforea~
ant de toute sa pulssance ls teste courbea contre bas

sang jahals lascher les cordes, fe;t‘tant 4 la fin qu aﬂﬁ
nll> le monta et tira_é‘soy, 5 1'aide do ceulx d‘abaa,qui
luy donnoyent courage, et tiréyént’aﬁtgnt dé beihe é~la
voir einsi travailler, comme o1le mésme. “prés qu elle
1'eut en ocette sorte tirb amont, ot couohé dessus un |
‘liot, olle desrompit et dechira adonc ses havil;ements.
sur luy, batant sa polctrine eths'esgrattignant 1é‘visage
ot l'estomac;‘elle essuya le sang qui luy avoit SOﬁil}é
la face, en l'eppellant son aeigneur, son mary'eﬁ'son
empereur oubliant presque sa misere et =2 calamité
propre, pour la compassion de celle on élle le veoit.
Antonius luy feit cesser sa 1amentation e o s 06 quant “»*
& luy qu'elle ne le lamentoit point pour la miserable;~

mutation de la fortune sur 1? fin de ses jours, alns
qu'elle l'estimoit plus tost bien heureux pour les
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trivghes et honneurs qu'il avoit receuz par le passé:
veu qu'il avoit estd en sa vie le plus glorieux, le plua
triumphent et le plus pulssant homme d& la terre, ot
que 1ors'11‘av§it esté vainocu, non lgsqhemont, nais
veillemment, luy qui estoit Romain par un autro Komein
ausei. Sur le poinet mesme qu'il rendoit l'eéprit.
Proculeius arriva quefaaesar:envog;i%."h

A1l of the preceding events, mentioned in Jodelle,
are not found in Daniel at all. The long so}iloquy of
the "onmbre d'Antoine" opens the lIrench play while Cleo-
patra's nine page monologue of‘the'Englieh play informs
'»us that she is fallen from power, that Antony is dead,
and that Egypt is in. the hands of the conquerors. In
no place does i:one find & reference‘to some definite
scene in Elutarohis text,Aunlesg it be when Cleopatra
Spesgks of her children, saying,

| It is for you I temporizd with Caesar
And stay thies while to meditate your
» gafoty.

Elutarcp_tells us that she demanded Egypt for her sons.
Proculeius, sent by Caesar to interview Cleopatra spolks
to her through the grilled gate, "et il entendoit qu'elle
demandoit le royaumo d'4fgypte pour ses enfens, ot que
Proculeius luy respondoit qu‘eile eut bonne espereance,

et qufelle ne doubtast point de commettre tout au bon

: (1)
- vouloir de Caesar." Again when Cleopatra, overcone by
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the grief of Antony's deabh attempted suidide by abstaiﬁing
from fodd, Gaesar, ﬁaving guessed her intantiqn,vwarﬁs her,
"et luy feit peur, en iafﬁégacdnt de faibe mcﬁrir‘seé en-
fans honteusement," t6 which threat she yields. “

Daniel has greatly expanded tha grief and éovvaw of
Cleopatra in this long monologue, and from it one discovers
the queen to be a différent soft pf‘pefson from Piutaréh'sA
Cleopatra. However,,a cdmpérison of,éharacters will»ba
made under a later heading. . | {

The story of the second act of Jodalle 8 play is the
outline of Plutarch, whose "Vie de Marc Antoine“ glves
the following scene immediately aftef the death of,Antoné!
iﬁs: "Caesar ces nouvelles ouyes, se retira inoontihent au
plus secret de sa tente, et illec‘sa prit é plorer psar com=~
passion, et & plaindre sa miserable fortune, corme deiceluy
qui avoit esté son allié et son beau frere, son egal en .
empire, et compagaon en plusieurs exploits d'armes et grands
affaires, puis appella tous ses amis, et leur monstra les
1ettreé qu'il luy avoit escriptes et seé responses aussi
durant leurs differents et querelles, et comment . a toutes
les chosées Justes et raisonnables qu'll 1uy escrivoit,
1'autre luy respondoit fierement et arrogamment, Cela
fait, 11 y envoya Proculeius, luy commandant qp‘il feist

tout devoir et toute diligence de saisir Cleopatra vive,

s'11 pouvoit, pourautant qﬁ'il craignoit que son tresor
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ne fust perdu, eﬁ davantage qu'il estimoit que ¢ soroit
un grand ornement .6t embellissement de son triumple, s!il
la pouvoxt prandre et mener vive ) Rome. lals elle ne se
youlut jameis meftre entre les moins de Proculeius: toute-
fois ils.parlerent ensemble:.CEL Aprds qu'il eut bien re-
gai&é ot considdré le lieu, 11 vint faire son rapport b
vCaesar, legquel envoya de rechef Gallus pour parlemonter
ehcore un coup avec elle: et luy felt axpressement durer
le propos ce péndant queiProouleius faleolt dresser une
oschelle contre la fendtre haulte par laquelle on avoit
manté‘ﬁntonius, ot, descendolt au dodans aves deux de ses
serviteurs tout oontre la parte, prés‘de laquolle estolt
Gleopatra entendant & ce gque Gallus luy disoits L'une
des femmes qui estoyent leans enferméesaveo elle, advisa
d'adventurs Proculeius ainsi qu'il descen@oit, et se prit

, 3 criér, "Pauvre femme Cleopatra, tu es p?ise.“ Et adono
‘quend elle veit en se retournant Proculeius derridre elle,
’eile 6uddavse donner d'une courts dague qu'elle avoit tout
expressément ceinte 4 son coste: mais Proouleius s'advanca
SOudainement, qui l'embrassa & deux mains, et luy dit,
"Cleopatra, tu foras tort & toy-mesﬁe premierenment, et puis
5 Caesar, luy voﬁlant oster 1l'occasion de nettre en bvi-
dence sa giande bontd et clémence, et dommant d sos mal-
veiiians natidre de céiﬁmnief‘le plus doux et le plus humain

- prince qui fut oncques, comme 8'il estoit personne sans

mercy, et auQuel il n'y eust point de fiunce." In disant
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cela, 1l luy osta la ddgue‘qu'élle portoit, et'sedozua ‘
o8 habillements de peur qu elle n eust dedans quelque poxs~

(79)
on caché,”

Octavien's second speech isvﬁﬁkén frdm:paft af\ﬁhe |
proeceding passage: | e | |

Qui eust pen croire ‘ ’

Qu'apreés 1l'honneur d'une telle vietoire,

Le deull, le pleur, le souci, la complainte,
 Meeme 3 Gesar eust donnd telle atteinte?

Mais jo me voy souvent en lieu secret

Pour Mare Antoiriec estre en plainte et regret,

@ul aux hOnneuxs receus en nostre terre

Bt compagnon m'avoit esté en guerre,

Mon allid, mon besufrere, mon séng,

Et qui tenoit ici le mesme rang,

Aveo OeS&r.

This second act made up of a sinvle saane, followed by |
& chorus, 19 merely 8 diacuseion between'OGtavien, Pro-
culée and Agrippe, concerning the death of Antomne‘ '
Pride and arrogance, they are agread,~:ere the oauses of
Antoine's downfsll. This iaea reverts to the preoeding
Plutarch apisode whaers Octavian raads the arrog“ut letters
which Antoine had written him, althcugh no mention of
letters is made in the Jodelle play. o
Agrippe's third speech is besed on an inﬁeresting

paragraph of the. ancient text-~that of the prognostications
on Antonius's dounfall, Agrippe gays:

Qu’ils n'ont scen voir et cent et cent augures,

Prognostiqueurs des misdres futures..

e veit on pas Pisaure l'anclenne

Prognostiquer la perte Antonienne,

Qui de soldats Antoniens armbe
Fuet engloutie et dans terre ubysmee?

He veit on pas dedans Albe une image ,
Suer longtemps? INe veit-on pas l'orage
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Qui de Patras la ville enviromnoit,
- Alors qu'Antoine en 2Patras segcurnoit
&% que le feu qui par l'air s'eclats
"Herachion, en pieces escuarta?
- Ne veit on pas alors que dans Athenes
~ En un theatre on luy monstroit les peines,
O pour neant les serpens-~pies se mirent,
Quand sux rochers les rochers il Jol%nirent,
© Du Dieu Baschus 1l'image on bas poussbe
Des vents qui 1'ont comm? & 1'envi oussbe
Veu que Bacchus un conducteur estolt, !
Pour .qui Antoine un mesme nom portoib? ~
He veit on pas d'une flame fatale
Rompre l’image et d'Eumene et d'Atale,
A Mare Antoine en ce lieu dedidesn?

® & & & & 5 5 * B * 5 6 % ° 4 ¢ 0

Qu'adononnestoit la nef de Cleopatre,

Bt qui d'Antoine avoit le nom par elle.
| o) l'hirondelle exila 1'hirondello.
Plutarch 8 version hes it thet "avant oeate guerro, ©omme
lou dit, cés signes et}prodiges advindrent: premierement
la viliéuie Pisourum qui avoit estd repeuplée par=Antoniua,
‘“dSaise"au rivage de la mer Adriatiéue, par un violent tremble-
mont de terre fub engloutie et Youdit en obysmo, L'une des
stétuésxée pierre qﬁi avoyent esté dressées & 1'honneur
‘a'Antonius en la ville d’4%ba, sua, par plusieurs jours:
et combien qu'aucuns'l'essuyassengx, elle ne cessa point
| pourtant'de guer. Eh‘la ville de Patres, ce pendent qu'An-
r4onius y‘éétoit lo temple d'Hercules fut bruld de la
fouldre gui trembe dessus, et‘élAthénaS en un endroit ol
estoit la guerre des Geants contre les dieux represanfée
en statues, celle de Bacchus par un estourbillon de vent

on fut arrachée ot jettée dedans le theetre. Or se disoit

intonius estroit de la race d'Hercules, comme nous evons

dit aillsurs, et en sa manidre de vivre imitoit Bacchus,
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& raison de quoy on 1'appelloit le nouvesu Bscchus. ILa
mesme tempete abbatit les Coioésea;‘qui sdht desiimagea’eq#
cessives en grandeur oultre 1e natuwél faittas 3 1'honneur
d! ECumenes et d!&ttalus 1esquolz on avoit nommez et 1nscr1ts
les Antoniens et si ne feit point de mal aux autres, com~'
blen qu'il y en eut plusieurs. La galére capitainesse de
Gleopatra gt appelloit Antoni&de, en laquelle il udvxnt ue .
chose de einistre presage: dos arondelles aVOyent faiﬁ

leur nid dessous la pouppe- 11 y en v;nt d’autres puig apres
73)
qui chasserent ces premieres ot demolirent leurs gias.“

The next speech, taken praotically verbatin from Plu~

tarch,,ie thét of Prooulbe, sent by Caesar to interview Cleo-

!

patra, Prooulde recounts to OotaViéniall that happénéax'

Socavez-vous pas, lors que nous echellasmaes,
Bt que par ruse en sa court nous allasmes
Que tout soudain qu'en la court on me vei%
En s'eoriant une.des Ffeommes dit:

"0 pauvre Roinel! es-tu donc prises vive?
Vis tu encor pour trespasser captive?”

Bt qu'elle ainsi sous telle voix ravie,
Vouloit {rencher 'le filet de sa vie,

“Du cimeterre & son coutd pendu,

81 paisissant je n'eussee deffendu

Son estomach ja degja menasse

Du bras meurdrier & 1'encontre haussé?

In Aot II of Deniel's phay Proculeius mekes almost
the same recital, using Elutarchﬁas a model: '

my Lord, what time bein% gent from you to try
To win her forth alive (if that I might)
From out the Monument, where, wofully

She lives indlos’d in "most afflicted plight:
Ho way I found, no meanes how to surprize her,
But through a grate at ‘the antry of the place
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Standing to treate, I lavour'd to advise her,
To come to Ceesar, and to sue for grace.
BShe said, she orav'd not life, but leave to die,
Yot for her children, pray'd they might 1nhor1ta'
" That Caesar would vouchsafe (in olemenoie)
To pittie them, though she deserv'd no merite.
S0 leaving her for then; and since of late,
With Gallue sent to trie another time,
The whilst he enterteines her at the grate,
I found tho meanese up to the Tombo t0 olime.
Where, in descending in the oclosest wise,
“And silent msnner as I could contrive;
Her woman me desri'd, and out she cries,
Poore Oleopatra thou art tane alives - .
With that the Gueene caught from her side her kaife,
- And even in act to stabd hor martred brest,
I stept with speede, and held, and sav'd hor 1life,
~ And forth her trembling hand the blade did wrest,
ah Cleopatra, why shouldet thou (said I) .
Both injury thy selfe and Caesar so?
. Barre him the honour of his victory,
Who ever deales most mildely with his foe?
’ Live, and relie on him whose mercy will
To thy submission alwayes ready be.

‘Daniel in the six final 1inae of the preceding passage £011~
’owa_very closely the idea given:by‘ﬁintgrch)( Gf-P-75 )
thiié Jodelle mekes no mention of this remonstrance of Pro-
culeos ‘;n this instance it is Dgniel who has romsined more
faithfﬁl‘to the originel text.
"Oaésarfa first speech in Act II of Daniel's play con=-
tains*several extremely interastiﬁg lines. Pirst he says
R .,kingdomes I see we winne, we conquer
- elinmates,
Yet aannat vanquish hesrts, nor force obedience.
Then he\continues | o
Free is the heart, the tenple of the mind,
. The %anotuary saorad from above,
Where nature‘keeps the keies that loose and

: bind.
Ho mortall hand force open can that doore,
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80 close shnt up, and 1ockt‘to all mankinds
I see men's bodies.only ours, no more, ‘
The rest anothers. right, that rulea the mxn&e.
These few lines aptly express the xnspiring thought
that has proved a source . of conqolatlon from early timaa

that
to "man is ma&ter of his goul " no matter how the flesh

isA;oourged and’ crucified the king&Om of the mind, or the
soul, remsins free and untouched. | $ \
Proculfe then contunues his story-~—afte§lhaa fore~

stalled Cléophtre's attempt to kill herselﬁ, she resorts to
other means so thet | ‘

Ille est tombee en maladie extréme, :

Et qu'elle & feint de ne pouvoir manger,

pour par la faim 3 la fin se renger?
Acoording to Plutarch "estoit elle oultrbe de tristesse
e§ de melancholie, et ensemble aueéi ae’aouleur, pour au~
tant qu'elle s'estoit tant batu la polotrine pur destresse,
qu'elle en avoit le sein toutb meurfry'et estoit en plusieurs
‘1ieux uloceree aveec inflammation, téllamsnt qu'elle en prit
la fievre:; dont elle fut bienaaisé,.pensant aue ce lui fer~
oit une bonne couleur pour s'abstenir de m&nger,,au mcyen~dér
qu%K.alle pourroit finir et esteiﬁdre'sa vie sang empesche=-
mentz" _ |

Agrippe reproaches Octavien for his grief for Antoine.

Instead of mourning such a loss, he should remember the trouble
caused by Antoine, and he proeeedé to mention the wars be=-
tween Caessr snd Antony after the latter has driven his wife

Octavie from his house at Rome:
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Le souvient il'éue, pdur-dresser ta guerre,

Tu fus hay de toute nostrs terre,

Qui se piquoit mutinant contre toy

&t rofusolt se courboer sous ta loy,

Lors que tu prins pour guerroyer Antoine

- Des hommes francs le guart du patrimoine,

Des serviteurs la huletiesme partie

De leur vaillunt tant que Jjo divertie

Dresque g! estoit l'Italie troublbe?
The same paspage is in Pluturch‘s text. "Caesar advorty
do la 0'ranél.raur et soudainetd de 1'apparoil d'Antoniue, e}
trouva fort estonné, oraignant qu'il ne fust contrainot
de combattre en ce premiér ente a cause que plusieurs
‘choses 3 ca hedessaires luy defailloyent, et les violents
extorsions et exactions de 1'argent que lon ievoit, gre-—
| vyent grandement le peuple: ear'toutes autres sortes de
gens egtoyoent cohtraincts de contribuer la quarte partie
de leurs fruicts et de 1eur revenu: mais coulx que lon
nomme 1ibertins, c'est & dire de qui lea peres on outres
predecesaanrs suroyent estd autrefois serfs, la hitictiome
de tous leurs biens une fois paybe: ot pourautant en sour-
doit il une merveilleuse crierie, et en estoit toute 1'Italie
en grand trouble, de sorte gue lon compte entre les plus
grandes faultes que jamals feit Antonius, la remise et dai-
lation de le batallle. Car il donna d Caesar lo loisir de
faire les apprestez, et d'appaiser les pleintes et doleances
des peuples: car quand on leur demandoit un si grand argont,
ils se eourroussoyent, ot se mutinoyent, mais quand 1lz

(W)

avoyent payé, ils ne s'en souvenoyent plus."

Agrippe next‘?peaks of Lepiaus dispossessed by Octav-
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vien: } o

Mais quelle astoit sa peine redoublée, |

Dont 1l tascholt embrasger les Rommains,

Pour (1] Lepide etile par tes mains? 1
Plutarch gives thls as the third aocusation o; Antony against
Caogsar; "Tieroement “qu! ayant deooute Lepidus leur compas
goon aun Triunmvirat de sa part de 1'empire, et l'ayant desti~
tué de tous honneurs, 1l retanbiﬁ'par devers luy la personne,
los torres ot rovenuz d'icelles qui luy avoyent estd assig-
nées pour sa part, ot apres tout, qu'il avoit presque dis-
tribue d sos gendarmes toute 1'Italie, et n'en avoit rien
laiesd aux slone. Caesar luy‘résﬁQndoit, quant 3 Lepidus,
qu’il L'avolt deposd voirement, et;privé de sa part de
1'empxre, pourautantcgu'il en aauaait oultrs geusement: ot
quant 3 co qu'il avoit aonquis par armes, qu'il en feroxﬁ
volontiers part & Ant nius, prouven qu'll luy feit aussi
le semblable de 1’Argegie.“

Then Agrippe desoribes thejpbwerful’army Antoine sent

against Caesar:  ' » |

Le souvient-1l de ceste horrible armés

Que contre nous il avoit snimbe?

Pant de Roks donc gui woulurent le suivrek

Y venoyent ils pour nous y faire vivre?
Pensoyent~1ls bien mn nous foudroyesz exprés,

Dour déplorer nostre ruine apres?
Le Roy Basachus , le Roy Cilicien
Archelaus, Roy Capadoocien, v o _
Et ’hiladelphe et Adalle de Thrace, CoTn

Bt ifithridate usoyent 1ls de monace,

Le "Vie de lerc Antoine" tells us that "quand tout fut prest
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ot assemblé ot qu'ilz s approcherent oour combattre, il
>se trouva qu'Antonius n'avolt pas moing de cinq oonts valss-
19aux de guerre, ‘antre lesquelz y avolt plusigurs galores
& huiet et & dix rengs de rames qui estoyent pardes ot
 ace0ustrees superbemamt et non tant pour le oombat que
‘pour 1e triumphe. oent mille hommes de pied aveo dougo
mille chevaux, et avoit avec luy pour son secours les roys,
ség‘subjects at vaséauﬁ, qui a‘enfﬁyerent, Baochus roy dos |
Iibyens, Parcondemus celuy de la haulte Cilicio, Archolaus
celuy de la cappadoieie Philadelphus roy de Paphlogonie,
Mithridates roy de la Commagine, aaallos caluy de la Thraoe,
klesquelz Yy estoyent tous en paégggna." |
The "choeur de femmes alexandrines" lements Cléopltre's
'in uu;.present‘aonuition at the end of Aect II:
| Ore presque en chemise |
- Qu'elle vndeohirant3
Pleurant aux pieds s'est mise
De son Cesar, tirant
De l'estomach debile
Sa requeste inutile.
In Plutarch's text Octavius, after having sent Proculeius
to interview the queen, finally decides to go himself:
"Pou de jours apres, Gesér luy mesme en personne 1'alla
visitor pour parler 3 elle ot 1z reconfortor:; elle ostoit
eouchée sur un poetit lict bas en bieg pauvre estat: mels
“si tost gu'elle le vit entror en sglchambre, elle sa lova
goudain, et se alle getter toute nue, en chemise 2 ges

pieds estont merveilleusement desfigurbé, tent pour ses
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la voix faible et tremblento, les yaux batﬁs ef fondus &
forca e larmoyer oontinuellemant. ot si pouvcit on voir 1a
plus grande partie de son estom&o deohire et neggtry."

Qot II of Daniel's play inoludes no‘referencea tn Plu~
teroh except those previously set forth;  The aonvera&tidh
between Ootaviuu and Proculeius oonoerning Cleopatra's fata,
followed by the chorus bf Egyptiana‘oonstitﬁﬁeé the énhatanée.‘
of the aote . " |

The third aot of Jodellefs play is again ﬁhé‘stary ag
gilven bﬁ Plutarch, based on chaptérs CcvVI énd CVII with bev~
eral refoerences to other chapterss Plubtarch seys that a faw
days after he had sent yroeulelus to the quaan, Caesqr him~
80lf whnt to see her. He found her on a little cot in s
much disfigurod state, a creature:mertyred: by hor own
passion and fury. She arose on his entranqe.and'thrw her-
gelf at his knees, but Caeser bade her risé and sit on thé.
cot. Lven in this ﬁitiful state the greaf‘qnéan'Was not
without chorm: "brief le corps ne se portoit‘guereé mieﬁlx
que.lues:rit- neantmoins sa bonne grace et la vigueur ot la
foros de 8a beaute n'estoyent naa du tout esteinotas."
Sha.begins with arguments in defense of herself. All thia
misfortune is Antony's fault and she 1avs aﬁl “seu la peur
et 1o orainte d'Antoniug. Caesar au ccntr&ire la convain~

quoit en chaque poinct et artlole: parquoy elle tourna tout
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~soudain sa‘pérolefé luy requerir pardon, et implorer sa
mércy, comme si elle eust en gronde peur de mourir et bonne
‘envie de vifre;;a'13°fin'elle luy bailla un borderceu des
bagues et fihanoes‘qu‘elle pouvolit avoir. Iilais il so trouvae
‘lé'd‘advehture 1'un de ses thresoriers nommé Seleucus, qui
la vint devant Caesar convainere, pour Zsire du bon Yalet,
gu'ells n'y avoit pas tout mis,,ef qu'elle an rocsloit
gsclemment et retenoit quelque cheoses: dont elle fut si fort
‘presséa d'impantlence de cholere, qu'elle l'alla prendre sux
cheveux, et luy donnsa plusieurs comps du poing sur lo visago.
Qéesar s'en prit & rire, ot la foit cmsger. "Holas! dit
elié’d&one, Ceesar, n'est-ce pas une gTande‘in&ignité, quo

~ tu ayes bien daigné prendre la peine de vonir vers moy, ot
miayesnfait'oest honrieur de parler avec moy chetifwe ro-
duitte en un si piteux et si miserchle ostat, et puls quo
‘meg serviteurs me viehent accuser'51 j'ey, peut estro, mis
2 part g% reservé quelques baguss at Joyaux propres aux
femmes, non point; helad! pour moy ﬁalheureuee en parer,
m&ié en intention d'en faire qgel@ues petits prevonsa &
Octevia eb & Livie, & celle fin quo per leur intorcession

et moyén tu me fusses plus doulx et plus gracieuxn?" Caesar
fut tres joyeux delce propos, se persuadant de 1&, qu'el}o
desirolit fort ssseuroi sa vie: s8i luy felt response, qu'il

luy donnoit non seulement ce qu'olle avoit retenu pour en
foire du tont & son plaisir, male que oultre cela il la

$raitteroit plus liberalemont et plus magnilfiquement qu‘ellg
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ne sgauroit esperer: et ainsi p&itvcongé d'ellei ot s'éﬁ élla
pensant bien l'avoir trompée, maié'astgnt bien trompé $uy;f
mesms . S o c
| Or y avolt un jeune gentilhomme nommé Gorneliua Dola~J
bella qui estoit 1'un des mignona ‘de Oesar et n estoit point
mel. affectionné envers Olaopatra‘ cesﬁny luy maﬁda“secrette-
ment, comme elle l'aen abolt pra@,qua baesar se dalxberoiu _
de reprendre son ehemin par 18 ¢ urie, et que ﬁG&uHB trois |
jours 11 1la devoit envoyer devant aveé ses enfants. ﬁuand
elle eut entendu ces nouvelles, olle feit requesta a ansar
que son bon plaisir fust de luy permettre, qu elle affriat
los dernieres oblations des mpits & l‘ama de Antonius, ce
que luy estant’ permis, elle so feit porter au lieu &e la
| gepul gure." i | -
Octavien's first'ebaech in Aot III opens with
"Youlez~vous done votre fait excuser?" |
and he contﬁnues in the same vein enlarging unon the idea
given by Plytarch in the proceding passege. { c¢i.p.84 )
He accuses Cléopitre of feigning éxcGSSive grief 1n’ardep to
exéite his mercy. Then sha plays upon his relstionship to
Juliue Caesar and menfione her'ioiﬁer affection fér the ”
latter: L
He t'ont done peu les lettres esmouvoir .
Qu'a tes deux yeuz j'evois fantost fait voir,
Lettres jo dy de ton pere receues, %

- Genysjn deacoinulfsntbulne¥r YoRONOORARe,
Te descouvrant et maint et maint imzge
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- De ce tien pere, & celle-la loyal,
Qui de son fils recevra tout son mal?

«Plutardh makes,&l;usion to the love of Julius Ceesar and
| Gleopatra, §utfit is not & question of letters, vhich are
‘ undoubtedlyféhe invention of Jodelle. Antonius had his
'~.firSt<iﬁtervieW'with Cleopetra when he sent for her to come
" to Cilicia to answer somé acousations mode ageinst her--thet
she had alded Cassius and Brutus in their war against him.
. Cleopatra, having previously heard of Antonius's wealkmess
where women were concerned, is :fii'mly oconvinoced that-she
© will win Antonius without much effort: UElle d'aultre part
adjoustant foy & ce gue luy disoit Dellius (messenger sont
by Antonius), et Pfaisant conjecture par 1'acces at le oredit
‘qufelle avolt el auparavant evesc Julius Cpesar, et Oneus
Pompeius, le filz du grand Pompeius, sellement pour sa beaute,
elle entra en esperance, queﬁglus foeilement encore pouvoit
elle prendre et galgner Antonius." ugain in chapter LXI{I
Plutaroh,mentions that Caesarion, the supposed son of -Julius
ansar, -is mpde king of the lan&s Antony gave to Cleopatra
and of which he ostabliShed her queen. .
octavien then reproaches her for her conduct towards
Octavia; Antony's wife, and to this the unheppy quoen can
find nq*excusé; save to offer Caesar her:monéy, Jewels,
and treasure. Cotavien says: |
| Pourriez~vous bien de ce vous garentir

Qui fit ma sqpur hors d'Athenses sortir,
Lore que, craignant qu'Antoine, mn espoux,

Plus se connast & sa ferme qu'd vous,
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Vous le paiasiez de ruse eﬁ de finesses,
Do mille et mille ot dix mille careases?
Tantost au 1lioct exvres emmaigrissieg,
Tantost par folnte expres vous pallissi
Tantost vostre o .?Ll vostre face ba*gﬂ01t ,
Des qu'un jeet d'arc de luy vous esloi"noit
Entretenant la feinte et sorcelage,
On par coustume, ou paxr gquelque breuvage;
Mesme attiltrant vos amisg et flatteurs
Pour de venin d'Antoine estre fauteurs,
Qui l'sbmaoyent sous les plaintes frivoles,
‘Paisant ceder son proffit aux parolesy
IR 2N Y T A TN TSN T SR BERE DR RN LI TR Y TR TR
Pant peurent donc wos mines et addresses,
It de ceux la les plaintes flatteresse,
Ru'Qotavienne, et sa femme et ma sqgur,
Fut dechnsssee, et dechamsa vogtre heur~

Octavien here reproachas Gleonatra for keqpnv tntoxne in
Alexandria whoen he should have gone to meet OetaVLe in Athenﬁ‘
Thon he asks:

Que dirlev-vouq du tort fait aux Rommeins,

Qui s'enfuyoient secrettement des mains

De vostre Aintoine, alors que vostre rage

Teur reloubloitblloultrage sus lloultrage?

Que diriez-vous de ce beoau testament,

ﬂu'Antoine avoit remis seorettement

Dedans les mainsg des pucelles Vestales? ,
This speech alludes to a passage of Plut&roh where Titius and
Plancus, friends of Antonlus, revolt agaznat him amd join
Caoser's ranks ell on account of Gleopatra; "paV%ntaga M tius
et Plancus des principaux amiq‘d'&ntonius, tous deux hommes |
consulaires, pour desigrands torts et oultrawes qua Cleopatra
leur faisoit, 3 czuse qu'ilz avoyant emnesche de toux 1eur e

pouvoir gu'elle ne vint é‘ceﬂte'guerre, 8 allerent rendre 3

Caesar, et luy enseignerent ol estoit le testament qu avoit
feit Antonius, sachens bien ce qui eatozt deduns, 1 est01t
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entre les mains des vierges gacroes et voubes & lu déesse
Vesta, ausquelles Csesar le demanda."
- After Oléopétre promised Ceesar all her treasure,

Selsuque, one of her vassals, believing to gein favor with

the conqueror says:

Croy, Cesar, oroy qu'elle & de tout son or
Bt autres biens tout le meilleuwr caché.

- Cleopatre then ouffs him and drags him by the hair:

A} faux meurdrier! al faux traistrelasrraché

Sera le poil de ta tesfe cruwello.

Que pleust aux Dieux que ce fust to cervelle!l
" Plen, traistre, tien. ’

Thie{entire‘soene, is of course, only Plutarch expanded.
Furthermore here is found practically the only real action
of %ha piay, axd the sole.comio eituatién ohufaotoriatio of
the suthor of Bugdne. |

Octavien tries to assuage Cleopatre's wrath, but she
only replies:

Mals quoy, mais quoy?

Hon Empereur, est-il un tel esmoy

Au monde onero que ce paillard me donne?
Sa lacheté ton esprit mesme estonne
Comme Je croy, quand moy, Roine d'iei,

De mon vaBsal suis aocusée ainsi,

Jue toy, Cesar, as daigne visitor,
o8Bt par ta voix & repos inciter,

del si jJ'avois retenu des joyaux,

Et quelque part de mes hebits roysux,
L'aurois~je f£ait pour moy, las, malheureuse!}
oy, qui de moy ne sius plus curisusae?
Mais telle estolt ceste esperance mienne.
Qu*a ta Livie et ton Octaviemne,

De cds joysux le présent je feroy,

Bt leurs pitiez ainsi pourchusseroy
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Pour (n'estant point de mes presens ingratesd
Invers Cesar estre mes advocates.}

Then Octavien tells her to have no femr, that he will treat
her mercifully and that she may keep the jewels that she had
hidden.

This spooch is taken almost word for word from the
Plutgrch text ( ef.p.85 ), as is also the Similﬁi speedh”
made by Cleopatra in the English pley. f

Daniel in Scene 2 of Act II, ugses tho seme outline
a8 does Jodelle for his entiré’thira act. Ogpesar arrives
to interview Cleopatra, now & ﬁieﬁcha&, miserable creature.
She throws horself at his feet, bub hé bi&s her rise, 8t the
same time telling her thot “none bumuthv selfe is causa Bf
all." Sao angwers his ascusations and attempts to excuse
herself, laying all blame to 1ove end fear of Antony~l

Caesnr vhat should a woman doe

Opprest with greatnes? What, was it for ne

To contradict my Lord, being sent thereto?

I was by love, by feare, by weaknesse, made

An instrument to sach éisse;gnss as thsse.
She continues to try to awaken Cooser's meroy by mentioning
her former love for Julius Caesar and thW1ng some'letters
he had written her. Daniel’s quggn,suggésts to Octavius
that: | - |

Th'inheritance of mercy from him take,

0f whom thou hast phy fortune and thy name:
Great Caesar, me 2 queen at first did make,

And 1ot not Caesar now confound the seme.

Read here theue l1lines which still I keepe with
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The witness of his lave and favours ever:s
And God forbid this should bo sayd of thao,
That Caesar wrong'd the favourdd of Caoesar,
Jodella, as h£s alréady‘beén mentioned ( cfﬁP'Gb ) made une
- of the‘devioé of letters ulso., The preceding srgument, am
- well as the letters from Cassar, are not mentioned at all in
the Plu“barch tekt, and the fuot tlié.t both Jolelle and Duaniol
have empdoyed the Same device substanbtiates the thoory thut
Daniel must have béen at 1éast goequainted with the French
play. B
: Cleopatra then presents Caesar with all her treasure,
"all the jewels rére that Egypt hath in muny ages got."
_("Cf32”85 ) Seleucus, her secretary, speaks up with:

Hay there's not all set downe within th=t raulb,
I know some things hhe hoth reserv'd apsrt.

Cleopatra turns on him, calling hin e vile, ungrateful varoetch.
Octaviis attompts to calm her, and she replies with a
" speech analagous to that of Jodelle's alrendy cited, ( cﬂpss )
and based dnlthe Pluterch text:

Ah Ceesar, vhat a great indignity

Is this, that here my vassall subject stands
T'accuse me to my Lord of trechery?

If I reserv'd some certaine women's toyes,
4les it was not for my self, (God knowe),
Poor miserabls soule, that 1little Joyes
In trifling ornsments, in outward showes.
But what I kept, I kept to make my way
Unto thy Livia and Octavia's grace,

That thereby in compassion moovdd, they
Might mediate thy favour in my ocase.

“Caesar assures her snew that he will show mercy towards

her, telling her to keep the jewels, all of which follows
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, very closely the "Vie de Warc Antoine.“g"
@tothe end of this scene Dolabella, a young favorite

of Ootaviug,:yields to a poetieal:outbnrst in pralse of the
fallen queen, znd gains‘a severe reprimand frqm.caesar him=~
'self.,‘This conversation bgtween'these two ohéracférs is~i;
exsz:nded from the idea gmn' by Pluterch [ cf. };785 nad :'
like the monologue of the first aot is a nroduct of Daniel’
imagination. Dolabelle is merely mentionea in Aet IV of
the French play as "l'ami de nmxra Lifaire“ who will.axa
Cléopﬁtre. V | | |

. The;iirst saeens of Act IIT of Daniel 8 play takes place
vetwen Bhilostratus and Arius, tvo philosoPhera Who medi-
tate on Egypt‘s fall and the fate of the queen and her ohild~
ren., This is the only scene Of”thepplay,in which they~appear,
and 1t ig furthirmore enother ex@dndédlidea from Plutarch,
whose teit gives the following comhentary on;tha two phil-
osophers; "Il folt (Caesar) ce ppndant éon entréaven.la.ville
d'Alexendrie, et en allant devisa a%éc ie‘phi1oso§hé Arfius,
le tenant par la main, & -celle fiﬁ que ces citoyens 1llen
eussent en plus grande reverence, voyans Qué Caesar 1'honom—
rit i haultemont. Si alla jusques au parc des exercices,
et 12 monta sur un tribunal haﬁlt”elevé, éue lon luy avoit
prepar8, devaﬁtrloquel estoit assemblé par son,comman&ement
tout le peupls d‘Alekandr;e,‘tfémblant de frayeur, ot se
Jettent par terre 4 genoux devent 1uy; démandant misefieorde.

Caesar les feit lever, et declara publiquement gu'il absour
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loit -le peﬁgie, et leur pardonnoit 1'offense et 1o felonie
qu’iiz avoyent commise en cestekguerre,’promioremonﬁ 8
cause‘du fandateur de la ville, Alexandre 16 grond: Be—
¢condement poﬁr la besulté d'icelle, qu'l estimolt ot adimiroit
veaucoup: tiercement pour l'amitié qu'il portoit & mon
familier et amy Arrius. Tel honneur feit Caesar Arrius,
qui luy requit pardon, et interce&& pour plusieurs autres,
mesmement pour Philoatratus lo plus disort ot le plus elo=~
quent de tous‘lés gophintes et rhaforicicnm de son tomps,
pour paerler promptement et & l'improuveun, mais qui so disoit
philosophe académique & faulses ensoignes: et pourtant
Caesar qui heissolt sa nature et ses mg§ura, ne voulolt point
oﬁir ges prieres; & l'occasion dequoy il leissoit sroistre
une longue barbe blanche, et suyvoit Arrius pes & pes

vestu d'une robbe noire on deuil, luy repetant toujours

ot alleguant un vers grec, qui est de tolle substance:

Gens de sgavoir les sgavans vont sauvans
Ou 11z ne font eulx mosmes pas sgovens.

Ce gu'entendant Cresar, et voulant non tant delivror
Philostratus de la peur qu'il avoit, comme descherger
srrius de la heine et envie qui en pourroit sourdre enéon-
tre luy, le receut & mercy.” 2irius is mentioned later on
a8 glving advice to Caesar, who ié'pﬁzzled as to whet to do
with Gaesérion, Cleopatra's son. ‘Arius tellé him that

Pluralité de Cesers n'est point bonne.

faisant allusion & un certaln vers d'Homére, ou il y a:
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Pluralite dé seigneurs n'ast point ng%e; :

‘ ‘Deniel with his two philoaopner3 has 10110%9& cloﬁely‘
the idea glven in the preceding passage anﬁ hag 2lso added |
a few touchads of his own. Virat comes Philostratus grate~'
ful to Artus for pleading for him bafore Caesar~

' How deeply am I bound to thee,
Thet sav'ds't from death this wretched 1ifa‘
of mine: '
Obteining Caesar's gentle grace for mee,
When I of all helpeg else despaired but
| . thine? ( | -
Then the two philosophers are agreed that no one wants to
dle, that "that solfe same care to 1ive; yoéaeggeth‘all
slike," They decide also that Egypt's fall was inevitable,
for no state or netion, once arrived at the haight of its
glory can remain thus indefinitely. This bit of phllosgphy,
although not found in Eluﬁarchfs téﬁt;}is es blﬁﬁas‘the ageg,.
and Daniel has very aptly applied it to Egypt's~downfalia
Arius adde thet the great Augustné, to preserve his "safety
and honor", will do away with all heirs of'Cléopatra;;eBpébé
1ally Caesarion, for as he gseys (and heréin Deniel quotes
Pluterch directly): . ’
- Plurality of Caesars are not goods
Jodelle makkes no mention of Philostratus a8t all bux
the chorus at the close of Act III does tell us of the great
respect that Caesar held for Ariua} The passagg‘is baaé&
on the Plutarch text (cf. p.92 )1 |

“Arius de ceste ville,
Que ceste ardeur inutile
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- H'avoit jemuis retenu,
Ce Philosophe chenu,
Qui deprisoit toute pompe
Dont ceste ville se trompe,
~ Durant nostre grand douleur
A receu le bien et 1l'heur.
Cesar, faigsant sen entree,
A la sagesse monsiréde,
Ltheur et la folicité
ILa raison, la verité,
“Qu'avoit en soy ce bon naistre,
Le faisant mesme & sa dextre
~ Costoyer, pour ectre & noue
- Comme un. miruscle entre tous.

st IV of Cléqpéire captive is the story of Plu~

tarch a8 given in chapters CVII and CVIIiI, that Jodelle
'fbl;ows closely. BIras and Charmium, the ledies in weiting,
and Cléopltre herself are contemplating death and ecre
prepering to perfomr the last rites for intony. In
Cléopttre's first’speaoh there is indirect memtion of
‘hervehildren. especially of her son Caesarion, &nd her
offort to preserve him from Octevius's Euhds, for she
- Bays; , . ";‘
| Bt si j'ay ca jourdhuy usé de quelque feinte,
Afin que ma portée en son sang ne fust tointe,
Quoyi Cesar pensoit~il que ce que dit j'avois
Penst bien aller ensemble et de cqpur et de
‘ voix?
This is the only psssage in the play from which it may
be gathered that Cléopitre intended to save her son.
Plutarch informs us ooncerning the sad fsbe of Antony's
chii@ren:‘"Qu&nt4aux enfansfd'Antqnius, Antyllus, le
£ilz aisné de Fulvia fut tub, pource que Theofdorﬁs son
gouvernant le livra aux gensv&e guerre qui luy couppe—

rent la fteste: et luy osta le meschant, une pierre pre-~—
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ieuse de blen grande volanr qu'il‘portbiﬁ au col, laQuelle
1) cousut en sa ceinture, et puis nia qu‘il l’eust prxse,
meis i1 en fut trouvh saisy, parquoy Csasar le fext meﬁtre
en cr01x. Ooulx de OleOPatru estoyemt gar&az avec leurs
gouverneure et ceulx qui avoyent aoing de 1eurs personnea,
et les nourrissoit on honorablemant.“‘ Then qomea the fate
of Caesarion--"Quent & Caesarlop,;que lon Qiéoit’GStré |
filz de Julius Oacsar, sa mera‘iféyoit\envoyé &ux,Inaes
par l'gythippie avec une grosse sSﬁmé ﬂ'arggn%z méis un
autre sien gouverneur nommé Rodon,‘seMblable 5 Theodorus,
luy persuada qu'il s'en retournaat, et que Cuesar le
rappelloit pour luy bailler le royaume de 88 merv, & »
Parquoy.Caesar lo feit depuis mourir aprés la mort &e
Oleopa%ra.“

Daniel's fourth act presentsJé slight &eviation from
the Plutarch text for he has Caesarion killed before the
death of Cleopatra. Furthermore, the first cena of the
ect, made up of a conversation between Seleucus and Rodon,
tutor to Caesarion, is the producﬁ?of Daniel's imagination.
According to this interpretation §éleuéas, fallen from |
powor for having repudisted the qﬁeen befofe Caesar, la=~ .
ments his fate before Rodon. 'Dan{elishowg %elaucﬁs dog=

pised snd scorned by Caesar for hé%ing botrayed Cleopatra.
iRodon too, awaits a grlm fate for betraying caesarion

to the Roman conqueror, the same fate that befekl Thao*’
dor. This mournful bit of fietion further eomplicates

ki
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the plot of the English play &and affords Danlel the
opportunity ﬁo philosoyhize and to deseribe & pathetic
‘.scene of aeparatlon between Cleopztra and Caosurion.
This latler scene is not given in ‘Pluterch but is pmrely
- the invention of Daniel.

Jodelle's play mentioha neither Rodon, Theodor, nor
the fate that befell them. Selsugue, 23 in Daniel's
pley betrays the queen, and in addition to being & turn~
coat, he yields to Ceesar ond nie followers, for, ue
he himself seys at the close of act III:

Je ne fuy pas ny Cesar ny ges hommos.
While his final fate remains unknown in this play, Jodelle
does tell us thet the unhappy Selemnque auffared sono
pengs of conscience. In answorcto the questions of the
"ohqeur" as to what still troubles him, he replies:

Estent puni, plﬁa fort je mo depite,

It ja dans moy Jje sens une furie,

e menassant que tolle faskherie

Poindra sans fin mon fme furleuse,

Lorsaque la Roine, et triste et couragouee,

Devant Ceser sux cheveux m'a tird,

Bt de son poing mon visage empiré:

S%elle m'eust fait mort en terre gesir,

Elle sust preveu a mon present desir,

Veu gue la mort n'eust point este tant dure

Que l'eternelle ¢t mordante pointure,

qui je desja Jusques au fond me Dblesse
D'avoir blessé ma Roine et me msitrosce.

Ch&rmium, in the Claovitre captive, thon discloses

further information coneerning Dolabella, Caesar's young

favorite, This is mentioned by Plutarch (cfe p.8O )
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accomp1lsh their &eath i | |

Cor ce bon Dolabelle, ami ﬁe nostre affalre,

Combien que pour Cesar il soit nostre adversaire,

1y feit sgavoir (O Roine), apres que 1'Empereur

Bet parti dlavec toy, et opres tea fureur =

Tent equitabloment & Lelsenque monstree,

Que deng trois jours prefix caste douce contree

Il nous faudra leisser pour & Romme menees

Donner un besu spectacle & leurs effeminees.

Cleopotra, in Scene 2 of AutMIV of Raniel's play,re~

eeivas a letter from Dolabella~ | 4 '

Here Dolabells farre forsooth in love,

Writes, how that Caesar meanes forthwith to send

Both me and mine, th'ayre of Home to prove:

There his Triumphant chariot to attena. ,
Dolabella figures in a later scene of the Lngllah play,
which will be explained in a discussion of the fifth act.

Oleobatra then makes her farewell SQeech‘ﬁefcre Ans

tony'e tomb. Plutarch gives it thué: "Quend elle eutb
entendu ces nouvelles {letter frovaolabella), elle feit
requeste & Caesar, que son bon piéisir fust de luy per-
mettre, qu'elle offrist les deririeres oblations des morts
3 1i'eme de Antonius: ce que luy estant permis, elle se
feit porter au lieu de 1la sepultufe; et 13 & genoux -
embragsant le tumbeaunavec ses femmes, ae'prit & diré ies
larmes eux yeux, "0 cher seivnear Antonius Jje t'lnhumay 1
nagueres estant encore libre et frdnche, et maxntenant

te presente ces offertes et effusions funebres estant |
prisonniere et captive, ot me defend on de &eschirer et

mourtrir de coups ce mien esclave coups, donton fait
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soigneuse gerde seulement pour triumphe de toy, n'attens don-
ques plué.autres hohﬁeurs, offrandés ne‘sacrlfioea de noy:
celles cy sont les dernieres que Cleopatra te peult faira,

- puis que 1'on 1'emmeine. ouﬁi%ua nous avons vescu;, rion
ne nous: a peu separor d'ensemble: mais noaintenant & nostre
moxt je fais aoubte, qu‘on ne nous face eschan?er loo lioux‘
" de nostre naissance. et conme toy Romein ug eotb Loy in-
humé en }?gythQQUBSi moy malheureuse anyptienne ne nois
ensepulturee en Italie qul sera le seul blen que Jlauroy
'”?eceu de ton paig. Si donc les dieux de 1& ou.tu es &

- present, ont~quélqua authorité et puisaance, puls que
:‘ceuli'da pardegﬁ nous ont aﬁan&oﬁnez; ne seuffre pas que
'~loﬁ emmeina viva ton amle, et n'enduro qu'en moy l'on
T tr1umnhe de toy, ains me regoy avec toy, at m eneoovelg

;!en un mesme tumbaau' car combien que nes m&ulx goyent

| infinis; i1 n'¥ en a pas un qui m'ait estéd 81 grief &
'\sﬁppérter comﬁﬁhle peu de temps wue j'gy esté oontrain?te
‘de vivre sans toy"

| ' In Joéellé's pléy Cléopfitre makes the following epeoch
over thé tﬁmbiof'Antony and follows the ?lutarch text
almost verbatim, wtth the exoeptian of & few lines which
are the invention of tho author~-f

' Antonxe 0 cher intoinie, Antou1e ns moitéé
A,gSi 1nnolna n'oust eudes cleux 1! inimiti

‘M:‘“Antoinﬁf’ Antoine, helas! dont le malheur me prive,
Entens 1la faible voix d'une faible capltve,
Qui de ses propres mains avoit e cendro mise

Au c&os.de ce tombeau,'n estant encora prise:
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Hais qui, prise et captive & son malheur guidée,
Sujette et prisonniere en sa ville gardée,

Ore te sacrifice, et non sans quelque crainte.

De faire trop durer en ce lieu ma complainte, :
Veu qu'on 8 1'geil sus moy, de peur que la Rouleur
e face par la mort la fin de mon mslheur: ‘

Et & f£in que mon corps de sa douleur privé

Soit au Rommain triomphe en la fin reservé;
Triomphe, dy-Jje, las! qu'on veult orner de moy,
Triomphe, dy=Jje, las! que 1l'on fera de toy~-~

Il ne faut plus desor de moy que tu attendes
Quelques autres honmeurs, quelques autres offrandes:
L'honneur que Je te feis, l'honneur dernier sers
Qu' 3 son Antoine mort Clesopatre fers

Et bien que toy vivant la force et violence

Ne mous ait point forcé d'ecarter 1l'alliance,

Et de nous separer: toutes fois je crains fort ,
Que nous nous separions 1l'un de l'autre a la mort,
Et qu'Antoine Rommain en Egypte demenpve, )
Et moy Egyptienns dedans Romme Je meurs, ‘

Mais si les pulssans Dieux ont pouvoir en ¢e liew.
Ou maintenant tu es, fais, fais que quelque Dieu
Ne permette jamals qu'en m'entrainant d'ici,

On triomphe de toy en ma personne ainsi:

The substance of the following eight lines is: not found |
in Plutarch's version, but belongsto Jodelle:

Alns que ce tien cerouiil, 6 spectacle piteux

De deux pauvres amans, nous racouple tous deux,

Cercuell qu'encore un jour 1'Egypte honorera

Et peut estre 4 nous deux 1'epitaphe sera:

"Iocl sont deux amans qui, heureux en leur vie,

D'heur, d'honneur, de liesse, ont lsur ame assoiw
vie: '

Mais en fin tel malhour on les vit encourir, ‘

Que le bon heur des deux fut de bien tost mourir,"

Then Jodelle raturns to Plutarch:

Recoy, recoy moy donc, avent que Cesarparte

Que plustost mon esprit que mon honneur 8'ecarte

Car entre tout le mel, peine, doulsur, encombre;

Soupirs, regrets, souclis, que j'ay souffert sans
nombre, ' '

J'estime le plus grief ce bien petit de temps

Que de toy, o6 Antoine, esloigner je me sens.

The French play is truer to Plutarch than the‘English play

concerning this final monologue. Daniel, a5 mmmalienlarges
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upon the ancient text. First of all Cleopatra wishas poace
for Antony:

Let Egypt now give peace unto you dead,

That Y¥iving, gave you trouble and turmolles
Sleepe quiet in this ever-lasting bed,

In forraine lsnd preforr'd dbefore your solle.

Cleopatra's following comment on immortality indicates that
Danlel was & thinker and a poet of some originality:

And O, 1f that the sp'rits of men remaine

After their bodies and do never die,

Then heare thy ghost, thy oanptive spouse
gomplaline.

And be attentive to hoxr misery.

But 1f that laboursome moxrtality

Found this sweete error, only to confine

The gurious search of idle vanity,

That would the deapth of dmrkness undermine:

Or rather, to give rest unto the thought

of wretched man, with th'after-comming Joy

0f those conceivdd fields, wherseon wa dote,

To pacific the present worlds annoy.

If 1t be =0, why speake I then to the ayre?

The following lines are based on the speech in Plutarch
(cfe pe98 )t |

. But tis not so, my Anthony doth hesre:
“His ever~1iving ghost attends my prayer,
And I do kmow his hovering sprite is neero.
And I will speske, &and pray, and mourne to thee.
0 pure immortall soule that daign'st to heare,
- I fesle thou answer'st my oredulity
. With touch of comfort, findinz none elsewherse.
Thou knowdst these hands intomb'd thee hore
of late,
Free and unforc'd which now must servile be,
Reserv'd for bands to grace proud Caesar's state
%ho seekes in me to triumph over thee.
0 if in 1life we could not sovérdbe,
Shall Death divide our bodies now asunder?
Must thine in Egypt, mine in Italy,
Be kept the Monuments of Fprtunes wonder?
If any powres be there whereas thou art,
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(Sith our country gods betray our case):
0 worke they may their gracious helpe import,
To save thy wofull wife from such disgrace.

Do not permit she should in triumph shew

The blush of her reprosch, joyn'd with thy

" shame: S
But (rather) let that hatefull tyranf know,
That thou and I had powre t'avoyde the same.
But what do I spend breath and idle winde,
In vaine 'invoking a eonceived aide? - =
Why do I not my selfe occasion finde = 4
To breake the bounds wherein my selfe am stayd?
Words are for them that can complaine and live,
Whose melting hearts compes'd of baser frame,
Can to their sorrows, time and leisure give,
But Oleopatra may not do the same, _
No Antony, thy love requireth more:
A lingring death, with thee deserves no merite;
I must my selfe foree open wide a dore .
To let out 1life, and so unhouse my spirit.
These hands must breske the prison of my soule
%o coms to thee, thers to ‘enjoy like atate,
Ag doth the long-pent solitary Foule, .
That hath escapt her cage, and found her mate,
This pacrifice to sacrifice my life, ;
Is that true incense that doth best besseme;
These rites may serve a life~desiring wife,
Who doing them, t'have done enough doth deeme,
My hart bloud shiould the purple flowers have bin,
Whioch here upon thy tombe to thee are offred,
No smoke but dying breath should here bin seene, *
And tnis it had bin too, had I bin suffred.
But yet I must a way andi meanes seeke how
To come unto thee, whatsoere I do.
0 Death, art thou so hard to come by now,
That we must pray, intreate, and seeke thee, too?

The two preceding lines are somawhat similar to seversl

1ines from a epeech made by Eras in Act IV of Jodelle's

play:

- Pourquoy n'approches=-tu, 8 Parque trop tardive?

Pourquoy veux-tu souffrir ceste bande captive,
Qui n'aura pas plustost’ le don de liberté,
Que cest esprit ne solt par tpn‘darilaoarté?;

Cleopatra continues her monologue (Daniel's pley):

But I will finde thee wheresoeve thou lie,
For who can stay a minde resolv’d to die?
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And now I go to worke th'effect indeed,

Ile never send more words or sighes to theos

Ile bring my soule my self, and that with speede,
My selfe will bring my soule to Antony.

Gome, go my Maydes, my fortunes cole attenders,
Thet minister to misery and sorrow:

Your HMistris, you unto your freedome renders

And willidischarge your charge yet ere to-morrow.

As cen eésily be seen, Daniel has expanied Plutarch, much
more than has Jodelle.

The comparatively brief act £1fth of Jodelle's pléy
is composed of a long monologue\dn Oléopﬁtre's death by
Prooculés, intersspersed with sympathetic lamentations from
the chorus. Prooculee announces that:

J'estoia venu pour le mal supporter

De Cleopatre et la reconforter,

Quand j'ay trouvé ces gardes qui frappoyent
Contre sa chambre, et sa porte rompoyent,
Et qu'en entrent en céste chambre close,
Jlay veu (6 rare et miserable chose)

#a Cleopatreen son royal habit

Et sa couronne, au long d'un riche 1lict
Point et doré, blesme et morte couchee,
Avesq'Erss sa ferme, & ses pleds morte

Et Charmium vive, qu'en telle worte

J'ay lors blemee: O, &} Charmium est-oce
Noblement feit? Omy, opy, o'est de noblesse
Do tant de Rols Egyptiens venue

Un tesmoignage. "Et lors peu soustenus

En chancelant, et s'acmorochant en vain,
Pombe & l'envers, restant un trono humain,

The following fourfeen lines are of Jodelle's invention
and seem t0 be his individusl commentary on the death of
. the queen and her attendants: |

Voila des trois la fin epouvantabie,

Voila des trois le '‘destin lamentable:
L'amour ne peut separer les dsux corps,
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Qu'il avoit joints par longs et longs accords;

Le Clel ne veut permettre toute choss, .

Que bien souvent le courageux proposs.

Cesar verra, perdant ce qu'il attent,

Que nul ne peut au monde estre contant:

L'Egypte aura renfort de sa destresse,

Perdant, apres son bon heur, sa meistresse:;

Mesmement moy qui suis son ennemi,

En y pensant, je me pasme & demi, .

Ma voix s'infirme, et mon penser defaut:

0! qu'incertain estl'ordre de 1d& hautl
Then he says; | S
Meis que direy-je & Cesar? 6 1'horreur

Qui sortira de l1l'estrange fureur!

Que ‘dira-il de mourir sans blessure.

En telle sorte? ' .
The following three lines are simply & résiuumé of Plu~
tarch: | |

Est-ce point par morsure =

De quelque Aspic? suroit~ce point esté

Quelque venin secrettement porté?

The preceding recital is taken from the story of

Oleopatra's last hours and desth as to0ld by Pluterch
in Chapter OVIII of the "Vie de Mnrc.Ahtoina": "Apres
agoir fait telles lementations et qu'elle eut couronnéd
le tumbeau de bouquets, festons, et chappeaux de fleurs,
et qu'elle obmmanda'qu'bn luy apprestast un being: puls
guand elle se fut balgnée et lavée, elle se meit & table,
o} elle fut servie magnifiquement. Et ée pendant qu'elle
-2iis disnolt, il arriva un paisen des champs qui apport-
~ oit un panier: les gardes luy demanderent incontinent,
qae o'estolit qu'il portoit leans: il ouvrit son pannier,
ot osta les Ffueilles de figuier qui estoyent dessus, et
leur monstra que é‘estoyent des figues. Ilz furent

tous esmerveillez de la beauté et gfosseur de ce fruict.
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Le paisan se prit ﬁ.rire. et leur dit qu'ilz en pris=-
sent s'llz vouleggnt: ilz creurent qu'il dist vray, et
luy dirent.qu'il les portast leans, Apres que Cleopatra
eut unesvtablettes esorittes et seeldees, et commanda

que tous les autres sortissent des sepultures ou elle
estoit, fors ses deux femmes: puis elle ferma les portes.
Incontinent que Caesar eut ouvert ces tablettes, et

eut commence & y lire des lamentations et supplications
par lesquelles elle le requeroit qu'il voulust la faire
inhumer avec Antonius, il entendit soudain, que d'estoit
'3 dire: et y culda aller luy mesme: toutesfois 11 envoya
premierement devant en diligencd voir que o'estoit. La
mort fut fort souda%né: ocar ceu}x Caesar y envoya, accour=
urent a grande haste, et trouverent les gardes quic ne

se doubtoyent de rien, ne s’estans aucunement apperceuz
de ceste mort: mais quand 11z eurent ouvert 1é8 portes, ilz
drouverent Cleqpatra roide morte couchee sur un lict
d'‘or, accoustrée de 563 habits royaux, et l'une de ses
femmes, cslle qui avoit nom Iras, morte aussi a ses
pieds: l'autre Charmion 3 déﬁy morte et ja tremblante,
qui luy rdccoustroit le diademe qu'elle portoit alen-
tour de la teste: il y eut quelqu'un qui luy dit en
gourroux, "Cela est il beau, Charmion?" "Trds beau,"

repondit elle, et convenable & une dame extraitte de
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la race de tént,dé foyggﬁ. Elle ne‘ait jemais apﬁfé‘
'chose, ains ohent;an';a‘placs-tOutefmorte pres;du 1idt.
CIX. Auouns.disent\qn;on luy epporta 1'aspic dé@éns

ce pannier avaoylas'figuaa, ot qu'elle l'.avgit:ainsij
commandae qufon les cachast de fueillés de figuier,

& fin que quend elle penserolt prendre des figués,‘

le serpent la pioquast et mordiat, sans que elle l'apper-
oent. premieye: mais que quana alle voulut oster les
fueilles pour. prendre du fruiat elle l‘appercuﬁ, et 4it,
CL tu donoqnes icy? Et qu elle luy tendit le bras tout
nud pour se falre mordra. Les autres disent qu'’ ella‘la
gardoit dedans une buye, et Qﬁfélie le provoqua et
“irrita aveo un fuseau d'or, tellémenﬁ que le serpent
oourronoé,soréiﬁ de grande rai&eur; et luy picqua le
bras: meis 1l niy & personne qui en ssche rien 2 la
verité. Car on dit mesme qu'elle avoit du poison
caché dedans uﬁo petite rope oufestrillé creuse qufalle
portoit entre.see cheveux etjiouigaﬂogg il se ne leva
nulle tache sur son 00¥pe, ha”‘ﬁ'§‘eut aucune apper= .
ce¥ance ne signme qu'ellé fust empokonnéei‘ny aussi
d'autre costé ne trouva lon Jamﬁie dedans le sepulchre
c¢e serpent, seulement dit on que lor en vit quelque
fray et quelque trace sur 1e bord de la mer le oun re-.

¥

gardoit ce eepulchre meamement du costé des portes.

Aucuns disent que lon appercent deux picqueures en



107

l'uns de ses‘bras fort petites, et qui n'apparoissoyent

_/quas&.pbint:-& quoy il semble que Caesar luy mesme

- adjouste foy,'pquroa gqu'en son t:iumphe i1 feit porter
1'1mage‘dé Cleopatra qn'un{aepia mordoit au bras. Voila
comme lon dit qu'il en alls. Quant a Caesar, combien
qull;fuet fort merry de la mort de ceste femme, 8l eut
il en admiration la grandeuret noblesse de son courage
et ocommanda que lon inhumast royalement et magnifique-
ment son corps aved celuy d'Antonius, et voulut.aussl
que ses femmes eussent pareillement honorsbles fune=—
reilless Oleopatra mourut en l'sage do tronte et huiot
ans apres en avolr rogné vingt et deux et gouverné avec

| (3@ .
- Antonius plus de quartorze.”

*  Thus, according to Plutarch, wase.ended.itha.’
life of'psrhaps the'most renovned queen of ell history,
a queen, who, during her reign, embodied =211 that hexr

A‘name_implias~~the "fame of her fatherland."
" Aot V of Daniel's play deviates slightly from the
Plutarch text ap&_the Jodellé piéy in that the first
seene, which is between Dolabelle end hislmessehger
Titius, is purely the product of Daniel's imagination,
Dolebella has sent Titius to Cleopeatre with a letter

eoncerning‘oéesar's pkand. The scene opens after Titius

has returned end is beginning to recount all that Gieo-
patra haed said. She is grateful that Dolsbella is inter-
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ested in helping her out of her situation, but as for
her love, she can love no more, for her hesrt is in the

grave, Dolabella, she says, -

Was worthy then to have beene lov'd,
0f Cleopatra whiles her glory lasted.

Now Cleopatra needs pity, rather than love.

Titius then continues %o tell how, as he was leav-
ing the monumeng he met Cleophtra's messenger on the way
to Caesar with a lettef. Thiswéérvant reported‘ﬁhat |
Oleopatra hed ordered her diﬁhaf‘servéd in'sumptncus
state, while she heraelf appeared with har coetliest
ornamsnts and Jewela. Having dined,ehe wrote & 1etter
and sent it to caesar; and commesnded that all should
leave the Tomb save "her two m@idea and‘ohe poore country
men." Dolabella is sure that sll this preparation was
for & second interview with Caeser, & last attempt~tov
nake use of her charms to gain his mérdya

In Soene 2, ict V, the Huntius say s ﬁhat-hé‘has
come to announce thgvstrangestideéth‘ “Whieh}sélfe hand
did upon himselfe infsrre." ‘The chorus asks if hgypt
hes not already seen the "worst of our calamity" What
distress could possibly remain? Then the chorus aRks'
if Cleopatra is gone? | ‘

What f£fled to India, to gos find her sonne.
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Nuntius raeplies:

| | No, not to Indla, but to find her sonne.
"Huntiug¢ continues in a'lengthy“moﬁologue of two hune—
'&éd and sixty‘two lines to relate the ciroumstances

of the queen's death, how she had ordered him to bring
her two asps in a‘baskét of figs, and how:

Being thus conjur’d by her t'whom I had vow'd
My true perpetuall service, forth I went,
Devising how my close attempt to shrowde,
50 that there might no art my art prevent.
And s0 disguis'd in habite as you see,
Having founmd out the thing for which I went,

I soon return'd agains, and dbrought with me
The Asplckes, in a basket closely pent:

‘Which L had filled with Pigges, and leaves

T upon.
And comuing to the gusrd that kept the doore,
What hast thow there? sald they and lookt
thereon.
Seeing the figges, they deem'd of nothing more,
But sald, they were the fairest they had seena,
Tast soms, said I, for they are good and
pleasant .

Ko, no, s&dd they, goe beare them to thy Queene,

Thinking me som% poore man that brought a pres-
. envt .

Well, in I went, vhere brighter than the Sunne,
Glittering in all her pompeous rich aray,
Great Cleopatra sate, as if sh' had wonne

- Caesar, and all the world beside, this day:
Lven as she was when on thy cristall streames,
Cleare Cydnos, she did shew what earth could

o ‘ shew,

When Asia &ll amaz'd in wonder deemes

Venus from heaven was come on earth bolow.

The ebove four lines are an allusion to Chapter XXXI
of Plutarch, concerning the firet moeting of Antony and

Cleopatra, when he sent for her to come to Cilicis to



110 -

answer such abousations‘as’Were'Srought‘agéiﬁst‘her;""
She arrived in such a sumptuous state that she‘aNnazeﬁb&
the people: "Paréuoy, combien qu'elle Ffust mandée per
plusieurs 1etfres, tant &'Auﬁonidé mesme que de ses samis,
elle en feit si peu de compte, Qﬁ.se'quua tent d9‘1¥Fu  |
qu'elle n'en daigna sutrement s'advancer, sinon que de

se mettre sﬁrile fleuve. Cydnus desdans un.bateauudont la
pouppe estoit d'or, les voiles de pourpre; les xames',‘
d'argent, que lon manioit au'aoh ot &‘1a~cadenoé'a‘uhé‘
mueiquetde fiuatéa, hautbols, oythres, violes et autres
telz instruments dont on jouoit‘aedanss Bt au reste,
quant & sa personns elle estoit couchée dessous un;pa?~
viilon d'or tissu, vostue éﬁ accoustrbe toute en 1a?sorte
que lon peinct ordineirement Venus, et aupres d'elle

d'un costé et'd'autre de beaux petits enfans habillez ne
plus ne moins qﬁe les peintres ont &coouﬁﬁumé de porH—
traire les Amours, avec des esventaux en leurs mains,

dont 11z 1l'esventoyent. Ses femmes ot damoiselles sembla~
blement, les plus belles estoyent habillbes en nymphes
nereides, qui sont les fées des eaux, et comme les graces,
les unes appuybes sur le timon, les autres sur les chebles
et cordages du batezu, duquslvil sortoit de merveilleuse-
ment doulces et souofves odeurs éé‘perfums. qui remplisé
zsoyent dega et dela les rives toutes douvertes de monde

innumerable: car les uns zccompagnoyent le batean le long
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de la riviere, les autres accouroyent de la ville pour

voir que c'estoit, et sortit d'une.si gronde foule de

peuple, que finsblement Antonius estant sur la place

en son Siege-imperial d donnor audience, y demours tout

selll, et courcit une voix par les bouches du commun po-—

;@ﬂaire, que c'estoil la deesse Venus, laquelle venoit

jouer chez le dieu Bacohus powr le bien universel de

(CYA)

toute lfAsée.“,

Then Nuntius-in.his speech, 1. continues:

Even as she went at first to mmete her love,
50 goes she now againe to finde him.
But that first, did her greatnes only prove,
This last her love, that cowld not live
behlnd him.
Yot as she sote, the doubt of my good spead,
Detracts much from the eweetnes of her loolke;
Cheere~marrer Care, did then such passions
broed, k
That made her eye bewray the g#riefe she tooke.
But she no sooner sees me in the place,
But strait her sorrow clouded brow she cleares,
Lightning a smile from out a stormy face,
Which a2ll her tempest-beaten senes chesres.

Huntius then compares Gleopatra‘s Joy on seeing the asps

to that of a "strai'd perplexed traveller,

o

VWhen chasd by thieves, and even at point of
teking.,
Desorying suddenly some towne not far,
Or some unlookt for aide to him-ward making;
Cheeres up his tyred sprites, thrusts forth
~ his strength ;
To meet that good that comes in so good houre.

Oleopatre then, sccording to Nuntius, ylelds to a poet-

losl outburst in prakse of the asp,

0 rarest beast that Affrick breedes,

How dearly welcome art thou unto me?

The fairest oreature thet faire liylus
‘ feeden
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Me thinkes I gee, in now. beholding thee,
‘What though the evarwerring world doth
' deeme -
That angred . Nature fram'd thee bub in Splght?
Little they know what they so light esteems,
Thit never learn'd the wonder of thy might.
'Better then Death, Death's affice thou &iS*-'
v chargest o
”hat with one gentle touah canst free our .
- breaths - ‘
And in pleasing sleepe our saula inlargest,
Heking our selves not privy to our death.

Then "she barea hsr arm, an& offar makea

To touch her death, yet at the touch thh~
drawes,

And seeming more to speske, occasion takes,

Vitlling to dle, and willing too to pauses

She meditaetes on death and flnally deaideﬁ that she loaas
but 1ittle when she loses her life. With that thought
she receives the poisonous sting anl then resumes her

reflecting:

' VWell, now thia worke is done (saith she) here
ends -

This act of Life, that part the Fates assign’d~ E
What glory or disgrace here this world lends,
Both have I hed, and both I leave bshind.
And now O earth, the Theater where I
Have acted th s, witnesse I die unforst;
Witness my soule petts free to Antony,
And now prowde tyrant Caesaer dce thy worst,

The Nuntius saps that Cleopatra éommencea to grow weak,
and with a smile on her face; she seemed to sho# thet
she scorned bbth death and Caesgr, |

Wonder it was to see how soone she %entl,

She went with such & will, and did so hsate

it,

" : I thinke she did her paine revent,
§g§g~§gigp peine, or staying ndg to tgsta ite
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And sencelesse, in her einking down she wryes
The Disdeme which on her head she wore:

' Which Charmium (poore weske fesble maid) espies,
And hastes to right it as it was before.
Por Eras now waé dead, ad Charmion too .
Even at the point, for both would immitate
Thelr istresse glory, striving like to doo.
But Charmlon would in this exceed her mate,
For she would have this honour to be last,
That should adorne thet head that must be seone
To weare a Crowne in death, thatllife held' fast,
That 81l the world may know she dide a Quoene.
And as she stood, setting it fityly on,
Loe, in rush Caesar's mossengers in hast, .
Thinking to have prevented what was done
But yet they came too late, for all was past,
For there they found strescht on a bed of goldd,
Dead Cleopatra; and that proudly dead, '
In all the rioh attire prooure she could:
And dying Chermion trimming of her head,
And Eras at her feete, dead in like onse,
Charmion, is this well done? sayd one of them.
Yea, well sayd she, and her that from the race
0f so0 great Kings descends, doth best become.
And with that word, yields to her faithfull

breath,

To passe th'assuranoeof her love with death.

. The ohorus ssks how Ceemer learned of her plen, to whioch

Nuntiue replies:

By Letteres which before to him she sent

For whan she had procur'd this meanes to die,

She writes, end earnestly intreates, she might

Be buried in one Tombe with Antony.

Whereby then Czesar ges'd all went not right.

And forthwith senmls; yet ere the measage came
~She was dispatoht, he crost in his intent:

Her providence had ordmed so the same,

That she wes sure none should her plot prevent.

The two plays, then, follow ¢losely the story of
’Oleopatra‘s laat hours as given in the "Vie de Hare

Antoine" of Plutarch. In development of Bcenes and
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characters ench drematist has to a certaln extent used
his own 1m§gination and origina'lfity; Jodelle, perhai}fs
more than Danlel, has 1ntrodu¢ed‘the:aventé of Antony's
past life, bringing hhem'clearlﬁzhéfore'oﬁr‘eyes;~but“i.
Daniel hes belanced this by his original scenes: fiisﬁ;;
goene 1 of Act III, between Philostratus am Arius, then
soene 1, Act IV, between Seleucus and Rodon. ‘oaéégr's
spesch on thé supremacy of the spirit at]the béginning ‘
of Aot II is Deniel's invention as 18 likewise that of
Runtius in the last act, where'hé‘picturas-th§'graat queen
just before her death. ths; péihapsi igs one of the fin~
est passages of the whole*pqu.” The‘ddntrast that Daniel
draws between Olaopatra'avfo;mefﬂglory andvsplenabr wﬁcn
she went to meet Antony at the Cydnus for the first ?iméy““
and her present aonditmnn,.ié:énﬁgicient'phoaﬁathat*bah-.
1ol was endowed with thé;géul‘¢£ gktfua'pogt.: The idea |
as well as the 1ines~theﬁselvesrére extrehely‘artistic.‘
Jodelle, too, has ehown mudh imagination in his
work for he has manipulatea the biographical material
with ingenuity., Scene 1 of Aot I opens with the "ombre
d'Antoine," which a&dresees Oleopatra in ?atherfatrongk'
language. Originality is shown in Scene 2, for, "when f
the heroine first appears she is engaged in conversation

whioh she has begun with her hanimsldens bofore hexr

entrance. This vivid deviae was femilisar tb)Shakespeare;
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But before ho made trial of it, it ‘hed lost the ‘alr of
}novelty which it endoyed at Jodelle's (hazul.“ "
~In ths second aot of his play, Jodelle has remained

'truer to Plutsrch than has Dnniel by mentioning the scenes
where Oetavian mourns Antony's death, and ﬁhere Agrippe
talls of the prognbstications conoerning his fall,.’

| ‘The third "fourth, and f1£th acts of ench plav
follow Plutarch closely with the excoption of certain
passagesvwhich hnve'élread& been &iscussed.

' Howaver, in Act V Jodelle and Daniel have oach
interpreted the originsl Gresk text according to his owm
~ fanoy. Daniel, in his play represents the asp story as
an absolute fact, while Jodelle remains more falthful

to Plutaroh's version when he leaves the cause of Cleo=. -
patrats death a conjestures. Both plays are simllar in
that the death, aécording to the precepts of Seneoca, ié
nbt deploted on the stage, but recited--in the French °
- play by Proculbe, and in the English play by a Nﬁntiue,

~one of the sitock characters of Senecan tragedy.



Chapter V

Dramatic Theory and General ispects of the. |

Dreme in the Sixteenth Century
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’ﬁodern French tragedy es if is Inown today hed
its beginning during the lator yoars of the French
Reﬁa;asgnoa. It was the direot result hf the re-
 vived iz;téreat in the humsnitios. As Sir Sldney Toe

hes stated it in his book, The French Rencigsance in

Englend, French tragedy, which blossomed in tho lest
fvepoch of‘the French Renaissence, was tho child of
Greek and Latin parenﬁe; and grow up under the tutol-

age of classical sohola(rqgl)iim” '

The Prench theater hed beon fully organized
during the Hiddle‘Ages, and hed fostered the develop-
ment of various genrea*~"mystérea," "moralités,"
"farces,” "soties,” of which the “moralité" more
nearly approsched the new tragedye "The main differ-
ence batween Renaiseande tragedy end the old "mora:—
litén thereforé. wés one of form4~grant1ng.the adoption
also ofkthe‘Greek or Latin subjéct. The plot wae now
‘divided into sots instead of "journkes," to agroe
with Horace; the occasions for 1yrical verse were
increased through the use of monologuas deaoriptione,
and choruses, modeled on the ancients; above all,
attention was given to stylistic expression, and when
6 tregedy was acted~-though feﬁ;sixteenth—century
trapedies were~=an elaborate Renaissance saetting was

CE
the rule. Thomas Sebillet in 1548 gays, though some=

what erroneously, in an sttempt to compare the now



olaseioal tragedy with medieval drama, in his "Art
Poetique": "La moralité franqoiae rapreaente en
quelquaohose la tragedle greoque ou 1atina, 9ingu-~
lieremont en ce qu'elle traite sufets graves. ot prin-
cipaux, It si 1esFrangois s'estait rangé & ce que
la fin de la moralité fust toujours triata ot &cu—-
loureuse, la morelité seroit tragedie.” Later on

Lazare de Balf, after translating plays o£ Buripides

and Sophocles, insiste on the tragic ending, defining

tragedy as: "une moralité oomposée des grandes

s

ohlamitez, meurtres et adversitez survenues sux nobles

ot oxcellents pPersonnages..s COMme Osdipus qui 86
oxuva los Yeux apres qﬁ‘il 1u1:fust déolarénoqﬁﬁe i1
avolt éuﬁies.enfénta de Ba proﬁre me:e, apres avoir
tué son.ggla." '

Thus it is quite evident that French tregedy had

its roote in the old "moralité," as far aéﬂiyrical

element is concerned, but that ‘some impetus was needed

to offect thoe creation of & new genre, Egger tells
us that: "d'est en 1548 que Th. Sibilet résune, dans
gon "Art Poétique," les réglasde 1l'ancienne poésie -
frangaipe et laisse voir déja quelque ambitiqn‘de la
relever par l'imitation des‘anéiens;“etuluihméme, en
1649, i1 donne 1'exemple de "tgurner'du grec en

frangaie 1‘Iphige e d'Euripides, qui fut bienxot
gsuivie (156¢) de deux traductions de l'Heoube l'une
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(ag)

par Bouchatel ot l'autre par Lazare de B&Xf." How=-
wver, it was not until the brotherhood of tho Pléiade
had formulated their national plea for a literary
reformetion that there arose in France the novel and
révolﬁtionary conception of originsl tragedy and orig-
inal eoﬁaﬁy in the French langusge, on a regular olass=-
s0al pattorn. Thet concevtion wes first defined by
Du Bellay's manifesto of 1549, ’Du Bollay peremptorily
bade ¥Frenchmen benish farces amd moralities amd put
in their place ture tragedies and comedies whilch should
re~create in the nstive tongue the archatypes of Ggggoe'
‘"Quent aux Comedies et Tragedies, si les Roys et les
republiqusse les voulalent restituer en leur anclenne
dignite qu' ont usurpde les Farces et Moraliten, Jo
seroy’ bien d'opinion que tu t' y employsuses, of sl
tu le veux faire pour 1'ornemsnt de ta langue, tu
sgais ou tu en dois trouver les Archetgsgs.“

Jodelle's Cléopitre ¢aptive is considered by

practically all French drmmatio critics as the first
modern French tragedy based on olassic forms and rules,
Its struoture psrhaps will be better understood by &
slanee at thme history of the draﬁatic theory of ths
Renaissance. |

It is to Italy, the‘cradlé of th: Repaissance, that

we nmust turn for the beginnings of & poetic and dramatic
theory. The scholar, Trissino, who, aocording to



119

Me Bfeitinger "1e premier suf charpenter une tragédie
classique (Sofonisba, orite aux environa da lﬁla) se
trouve étre le premier qui ait doté son pays d'une théo-
rie de 1l'art littéraire. Son livre est 1ntitulé: La
Poatios, Divisioni quattﬁo e G'eet dane ce supplé-
ment de 1563 que se trouvent(imprimes pour 1s premidre
fols les dhapitres sur lo tragéiié eﬁ‘ig cogzgie."
Torquato Tasso in his Discoyrsi deil"Arté poetica
pralses Lt thus: "Je les estime beancoup, parce que
Trissino fut le premier qui nous ddnna'qaelques lue

miéres sur la manidre suivie des Greos, et qui enrichit
notre langue de nobles oomposi§;:;s‘ ‘

Trissino patterned his work on that of the Greek
oclanslc writors, especially nristotle. According to
Breitinger "les chapitraes de son livre odnsacrés au
poéne drahutique ne sont guére autre chose qu'une
paraphrase gquolquefols 1ittéralégde lé poétique &'

diristoté.!" Concerning the unity of time Aristotle
says in comparing tragedy to thevepia poem (Poet.
v; 8)e« "Qu'en Snjre la tragé&ie se distingue de 1'épo -
‘pée par le durée de 1'action,'§n Ee wue le premidre |
cherche, sutant que possible, & borner son action &
un seul tour de soleil, ouw du moins 4 ne pss le dé-
pacser do Beaucoup; quoique autarieurement 1a tregbdie

(1013
3 cet bgard ait joul de la méme liberté que 1'épopée.
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fhe\péraphraée of Trissino continues thus! "Encore
dans la longueur la tragadie différe de 1'épopbo, en
ce que la premiare ge tormine en uno aeula Journée,
etest a- dire en un seul tour du soleil o peu de plus,
tandis que i1' épopéa n' a pas an btemps 1limité, comme
cela se feigait FRL origine memo pour la tragédie ot
pour la oomédie, et se fait encore au;ourd hti par:

~(r02) -

les podtes ignorant S

~

The "art podtique" of Muzio appeared in Venice

i

in 1651 and the only passage where Muzio speaks of the
drama L8 in fol. 73s; "J'aime 1eUStyle'des derniedres
comédies de 1'Arioste. Lon ami“Vergerio réussit plus
d'une fois & intéresser la spect@teur pondant deux soi~—

réos nu moyen d'une soule ot mdme fable. Cing ot clng

actes formaient les incidents de deux journées, ot

le cinquidme nmote de la premidre psrtle, en suspendant
1a fable en mbme temps que 1'impatienae den spectateurs,
terminévla premidre représentetion. Le public, tout
préécoupé dé sa jouissance; g! yvretrouva le lendensein,
ayide des émotions_d‘ﬁne seconde soirhe, se portant

en foule vers tous'les~fautenﬁlé, dens 1'impatience

de connaitre le dénouement et de voir lever 1:;¥i&au."
Muzio edds that the comic poet 18 permitted to invent

his subject mattor, but not the tragle poed.

The Poatica di Antonio Minturno of 1563 makes
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mention of the unity of time: on page 7l: "gui bien
considdre les gpuvres des suteurs emciens les plus
renommés, trouvers éue 1a5mgf1ére des biéeés de .i
thédtre se tormine en un jour ou ne dépasse pas lles-
pece de deﬁx[;%:is‘" |

In Franoce, at this time, oo, the Pléiade aid-
ed in stimulating an interest in ﬁhe~humaniﬁies.A I~
itete antiquity--was the ory of these first(li#erqry
theoripts of the French Renaissanca. Ariatotle was
chosen by the new school as a gulde Lo, uéyﬂggér pays:
"Il excelle en cette fonction de préceptour far la
rigueur de son esprit.et par éonmmetveilléﬁx talent
pour les définitions ot les foréﬁiea," end Faguet 2dds:
"ol les wremlers oritiques dramatiiques frangais e sont |
rengbs d'abord aux théaries a'Aristote, je orois aqulon -
pourrait dire que a'est parce qulAristots est, en |
vérits, le premler en dcte des oritiques aramatiqueé
frangals. Les Frangais ont trouvé chez lui rédnite
en rdgles d'art leurs secrdtes inclinntions, et nfont
presque appris avec 1u%g§?"é 39 rendre unQGOmpte
exact de leur pensée propre."

Ronsard himself, in the Préface to the Franciade,
insists on striot observance of the unity of +ime and
on regard for Aristotle's ru;es,h "Dans cette préface

de lea Franclade o « « On rencontre queiques traces
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‘4videntes deila doetrine oristotélique « « » Olest

| l‘uniﬁé’de temps qui apperaft| presque pour ls pre-—~

. midre fois;‘en‘toﬁta la rigueur que lui ant donnbe les
‘Fréngais, c'get-h~dire besucoup plus stricte que dmns ’
Aristdté‘;'. . d'aubtant qu'éllaé‘(iés tragédles ot

‘leo comediés) sont bornbes et limitées de peu d'espace,
c'eat-d~dirs d‘un jour entier. Et Roneard ineiste

. sur ce point, et pour plus de préeision, conseille

de ne pas dép&ssurgé? laps de temps qui va d'uno mine
uit & la minuit suivante.”

Porhaps the most importent work on literarjy theory
at this time was the "Poétique" of Jules-Oésar Scaliger
which appeared st Lyons in 1561. He speaks of the
method of composing tragedies as follows (III, 97):

"La tragbiie rossemblo & 1'épopée, mrim olle Aiffdre de
celle—-ol, parce que raremont elle ndmet des personnes
de basse condition, comme serolent les mesaagors, les
merchands, les matelots, ete. lals dans les combdies
il n' y & jamais &e rois, sauf en quelques unes,

Les matidres tragiques sont grandtoses terridles,
ordres des rois,‘carngges, desespirs, pendaisons,
éxils, perté des parents, parridides, incestes, incen-—
dies, batallles, aveuglemﬂnte pleurs, hurlemag&g,
lementations, cadav:es, epitaphes, ot ohants(éu;ebres."

After citing this passage Breitinger makes the
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1n£eresting commenfary that "dens laiBiegraphie'géaf
nérele de Hoefer-Didot, & 1'articls Jules-César Sosi—
" ligerje trouve cette remarque que 1l podtique donmt Je
viens de traduire deux passe ea'la‘haauéoﬁp contribué
. & formuler la théorie des &;;kée. w chever ‘Secaliger
‘has not repeated Aristotle's rulo onxthe duration of
'the tragle action, He mentions it merely whén'he dis=
cusses the "vroisemblance exigée par ies'apectataura;»
~ Voloh le passage (III, 97): “(uent aux metidres elles-
mémes, 11 faut los arranger solon le principis de la
vreisemblance « « . Qar lﬁ.besbgna de 1la saéne tra=—
31Que é'aohevant en six on huit heures, 51 n‘eéﬁ'p&é
vraisemblable qu'une tampbts, qu(:a‘naufnage an mii-~
Hdou de la mer solent choses poasibles«“

It is in this final pﬁﬁsage “of qQaLiger that we
£ipd for the first tims "la tentative de renchérir'
sur le soi-disent pgécepte a'Arlstota ét a'identifiar
tout simplﬁﬁgnt lp durée ée 1l'action ot colle de la
roprésentation.”

Such wee thig early cdncepﬁion of the Greek uni=
ties. As Breitinger soys; "tout 1e=mbn&é petle de
1’un1t#é de temps parce qu'ﬁristote, le parzain gple—
rituel de toutes les poétiques cemposeee a cette époque,
avalt mentionné cette unitlbé comme wne dioEe usuelle

pur le théftre de o= natlom. On déduit de ez remarque
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purement historique awn précepte, une loi, une régle
anfin.k Mais ‘pers onﬁe ha parle de l'unité de liew,
personne &u moins ne songe engore & 1'4riger en pen-—
| &gnt de‘la pramiére. 8 la formuler paralldloment & |

‘celle~ci, Bourquoi?mPar la simnle raipon qu'Aristote

i)
n' en parle pas non plus." , '

Quedric, in his book Della %toria ot della Ragione

&'ogni poosia has devoted several chapters to the unity

of place; “"cette unith, ait-il, e8t regonnue aujour!
&hui bien qu'Aristots n'en ait point éhxlé."

~ Aristotle insisted on the one rule of unity of
action. It remained for the early Repaissanoe drama=
tiste of both ltaly and Frmmoce to evolve from this main
rule qf unity of action, the secondary prinoiples of
unity of time and place, amd these iattar are most cert
tainly dependent on the former, if one foilows Rbgal's
regsbn;ng in "Le Théfitre frangais avant la période
qiéssiqﬁg“:"&u'eat-ca que l'unité d'action, telle
qué la eomprenaient nos claésiques? C'est l'obligation
de feire de>1a tragédie une crisé, de ne mettre, dans
une pidce qu'un fait importsnt, qui forme le dénoue-
ment, et que leskpréparations de ce fait, qui remplis-—
ssent les premiers actes. Une telle unité s'acoorde
avec celles du lieu et du temps, dont elle est la

7z o
conséquenca presque nacessaire. Le mot peut paraitre
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singuwlier, oar logiquement c'est & 1'unité d'action,
1a soule nbocossaire, qu'il apprrtenait a'dtre le
prinocipe des autren. Haia je orois bien que l'ordre
fut intérve:ti chez nous. Peut*gtra‘ponrrait~on ie
soutenir méme pour Raeine. 'La éimplicité«d'action,\
qu'il considdre comme essentielle ékla'tragé%ég, semble
6tre & pes youx une conséquence de l'unité de temps'",
"In'1572 the new creed was ombodied by the French
dramatist, Jean de 1a Taille, one of Jodelle's dis=-
oipleé, in the oriticsl edict: "Il Fent tous jours rep-
resenter 1l'histoire on le jeu(g%‘un mesme Jjowr, en
1)
un mesme temps, et on un mesme lieu,"
Theste rules established theh@elves,as necessary
in the composition of Franch classical tragedy, mnd
whatever may have been the vicissitudes of the unities
during the Renaissence they had rooted themselves
firmly by 1674 vhon Boileuun wrote thesoe famous lines
of the "Art Poétique”: p
Que le 1lieu de ls sodne y soit fize et
'mar%;é‘h, . L,
Un rimeur, sans péril, dela les Pyrendes,
Sur la seéne en un Jjowr renferme des anness;
La souvent le héros d'un spectzcle grossier,
Enfant au premier acte eut barbon au dernier,
Meis nous, que la raison 3 ses régles engege,
Hous voulong, qu'avec art l'action se ménagey
Qu'en un lieu, qu'en un Jour, un seul fait

: acoompli " Cos)
 Tienne jusqu' & la fin le thedtre rempli.
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'However;;a‘moia'aeflnite influeonce appeared

, ﬁuriné‘ths 81X£eeﬁth century, reinforoing that of
Aristotle and the Greek olassical writors, that of
ﬁenaca.‘~Hie'trage&y,;modéled eg it was on that of
the Greek dramatists, Btill carries on the clussical
inflﬁance,fwith the added edvantage of being composed
in Latin, the predomineting language of the pariod. |
Petit de Julleville gays thet "Séndque le Tragiqud
éteit, pormi les anciens,.le'séul que Jodelle et Bes
successeurs eussent vraiment bilen étudié, bien
ooppris,.malgré la prétention qﬁ‘ils afficheaiont
dfénteﬁdre 3 merveille Sophocle ot Furipide. Il oot
naturellement le tragigque favori des novloces, des

| aommenggnts avec sed baﬁutés g;g&ﬁen saillie et en ro-
lief, sa déclamation, ses sentences.”

"Senecan lrrelevance of cﬁorus,-Senecan melodrams,.
Senecan ghosts snd s%dok eharsc§ers,»Senecan rhetorio
and epigram; are-inhetited by Rome from Euripides, as
tgﬁy\wére handed on by Seneca in tgrn to the Renaiss=
ance.® JaWs Cunliffe in his “"Influence of Senecs on
-ﬁhe'Elizabethan fregedy" glves # clear and cdncise

discuésion of 8Senecal's five contributions to sixtesnth

céntury drsma--division into five eots, the chorus, use
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of the unities, introduction of certain stock char=-
soters, and use of the supernatursl. Taking up the
most.important, the‘rule‘qf thetfiﬁé aots, ha aaya;“
"the most ob¥ious waj in which ééﬁeca’&ffected'tha\
modern drams was in external form. From Senece the
Europecan drama « « racei#ad‘tﬁa7fivélaatszwhich
have become the rule of the modern stages In the
Greek drsoma the nwmber of & ME(0édiawas variable; the
division into five sots was apperently established by
Verro, and is noted by Horade in the "Ars Poeticam as
& rule to be =triotly observed; but 1t was the example
of Seneca that governed the moﬁern?éigge.

Ag to the importance of the’ehorus,'soaliger,
in his "Poetics," notes that‘“fﬁ;,function‘of the
chorus is manifold. Sometimes if‘bewailag;it,alao
hlames, predlots, expresses wbniaf, passes'jnﬁgmant,
admonishes, learns that it moy teach, make choices,
hopes, and doubts. In & word its syaaia%ﬁfunetion

)
is to delineate charactar and express emotiana

"Dri Xarl Bohm, in the siz early tragediesth&t :
he has exanined, notes. a considerabls inorease in the* ‘
1yric and o docreane in the dramatic elemonts as comr

pared with Seneoa; and atablevprépared by Dxs John Ashdy
Lester shdws that this lyrio tondency was continued up

to the and of the sixteonth conbury; in five of Garnier's
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tragedies the chorus is from one>sizth to one-fourth
of the pltly»."v | |

In Frencs, "au début, on mit des chopurs sans
'se souc%g: d'autre chose parce qa'il ¥y en avait chez

los anciens.“ The Gleopatr and the Didon se saori-

fiant of Jodelle, the Poreis cnd Cornélie of Garnmier,

'anq‘the Devid Combattant of Desmasures all bear wit=-

neas to the prominenoa:of the chorus. "It was porhaps
in obedieﬁce to the precept ¢f Aristotle (Poeties, o.
: 18) that Jodelle emphasized and.daveloped_the poart
, pfAthb chorus; in his play it 18 sn integral part of
the whole and shares in the action. The result is to
give Prenoh Renasgence tragedy the praﬁominating lyr=~
ical character which no one who has studied it has
failed to notice.’' RFaguet says: "On pourrait preédue
dire que la tragbdie du XVI®sidcle est une gpuvre
1yri§ua; ear o'esﬁ toujours la partie lyrique qui en
est la partie plus solgnée et souvent qul en est le
meilleure." |

Although in Englend the chorus is found in the
earlier tragedies, it usually did not make 1tself pop~
‘ular. "The choric element, which survives in Shakes-
pearizn drame in e modified form, seems to reflect
influences issuing from the classioal resction of his
day in his own country,~-a reaction which flowed

‘directly from Garnier's predominance in the French
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thoatre. Daniel, the most powarful and activa of the
reactionaries, laid stress on tha importance of the
chorus to the due exposition of tna tzagia motive;
| We a8 the chorus of the vulgar stand
Spectators here, to ses Bhese great men
Their psrts bo%%?ﬁf obodience &nd co (z€>
And censure all they do, and all theg%ﬁﬁg.
The unities, Cunliffe's third point in the legaey
of Senaeca to modern drama, dld not exert a8 great an
influonce a8 18 gonerally suppoébd..1“It used to be
the fagshion to bzse the unities on the suthority of the
Gresk tragic poats « ,» . but mofé regcent oriticism has
disoovered that the unities of time and place are by
no mesns regularly observed in Greek tragedy, and Sen-
60a has been made responsible for the oumbrous system
of ortificialities which was folsted upoﬁ the French
olzcsionl drame. As a matter of feet, Seneca has no
morae respect for the unities than tha Greaks. Aesch~
ylus was apparently ignorant of)any nebassity for
continuity of sction; and the observance of. Sophooles
and Buripides is not without excepfionei Senecea makes
some effort to comform to the precept of Aristotle,
but he is not bound by eny hard and fast line « . .
Probsbly the moet obvious offenses agelnst the unities
of time and pl ¢e are to be found in the plays wrongly

esoribed to Seneca.”
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O0f certain stock characters, which, found in Sen~-
eoa, fiﬁally became practiocally indispensecble to olasa-
ical tragedy of the sixteenth and seventeenth cemturies,
Cunliffe says: "In addition to the messengor, Seneoa
‘bestowed upon English tragedy other Btnok charnocterg=~-
the confldéntiel nurse, full of counsel and consolation;
her male countérpart, the faithfui gervant; and the.
oruel tyrant, with his ambitious sohemes snd maxims of
:ule&f‘ But the most Lmportent inheritence in this res-
pect was the Ghost," which, es Sﬁmﬁnﬂe says, "had o long
end brillient daraser." "

~ "The French tragedivns of the sixteenth century,
ﬁho drew thelr inspiration in part from Seneca, and in
part from Seneca's ltalien 1mita£ora, goon came to roc-
ognize the dramatic value of the ghost. Prefixed to
the 0léopdtre (1552) of Btiemne Jodelle, is u lengthy
'pfologua delivered by the ghost of gafk Antong, and
conceived in the orthodox Senecan hannar,"

Laat, but not least, in the legaoy of Sensce to
sizxteenth century tragedy is the ugse of the supernatural,
bophoclea snd Euripides rely lees than Aeschylua upon
the aupernatural and 1t is left for boneoa to devalop
the impressive effects of Bupernamural appearances
and devicea, and bequesth them to the modern stage.
Lanson gives as one of the ocharecteristics of esarly

lenaissance tragedies "utilité et usage habituel do
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pressentiments, songes, et visions, ombres, Mégsrs,
furies, voyants, prophdtes: mqyens a0 éréarﬁlg arainte
dds lo début, ou.&e‘la renouveler 8i olle s'apaiség“
“Ityis seldom the gods of ‘the &ﬁpgr‘air"whom»he brings
on the scene; the atmosphera ha"iovas to breathe is |
that of the world below « « . Léthe, Cooytus, Styx,
Acheron, and Phlegethon ars Sanéga's bost loved égﬁé&ms;
Tantalua, Ixion, and Sisyphus hig favourite characters.m
Later dramatiste worked out some of these suggostions
found in Seneca: "Juliet is inepired with strength to
take the sleoping potion by a like vision to thet which
appeared to Medes in her moment of wbaknessg“ Besides
ghoste and Furies, two other supernatural davices, later
ugsed in !acheth were gmployea,bﬁiseneca~~witchora£t and
oraoles, : | |

The influence of Seneca on dreme did not end with
sixteenth century tragedy, for 1ts ebiding results "we
£ind ohiefly in the stage traditlons vhich have come to
our own day. Seneca’s five acts are 2111 with us, and
we have & curiouns survival from tha‘classical drama in
the operatic ohorus. Our aonaeption,of tragedy Bﬁill
leads us to expeot deeds of violence and blood, vividiy
presented in highlg'wrought'soenas and weighted with
“well-expressed,thégEZt."



Chapter VI

Comparison of Treatment.
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A

Structure

Tsking o8 & busis the five peiﬁts'discﬁssed in
Y previous chepter of this thesis‘as censtitﬁting the
inhoritance of Seneos in modorn‘drama; & éomparison
will now be made of the otructurs of thesa plays.
Pirst of all the rule of tho fivo scto, the prime be-
quest of Seneoz to Elizabethan snd aliAmodern tragedy,
has been strictly obsexved. The prologuaran& &edi~‘
cation of each play morit comment. Jodelle's Gléo~

pﬁtro captive is proceded by what hs terms & prologue

to King Honry II, begging him to zccept the play as

homage to his groatness. At the pame time the author,
ﬁerhaps in imitation of the “prologus™ of the medieval
"mystere," dlscloses the nature of the subject matter:

O0'est une Tragedio--

Qui d'une voix et plalntive ot hardis
Te reprasente un Romein, Mere Antoine,
Lt Cleopatre, BEgyptienne Kolne:

Laquelle apres gqu'intoine gon semi

Estant desje vaincu per lvennenmi,

Se fust tué ja s sentsnt oaptive, ‘

Et qu'on voulait la porter toute vive
En un triomphe evecquos ses deux femmes,
S'oceit. : ,

Jodelle has callsed this dedication to Henry II a
prologue,‘whioh is & somevwhet misleading term, for, if
one compares the speech of the "ombre d'Antoine" in Act

I, scene 1, to some of the opening monologues of Seneoca's
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tr&gedies, it can readily be sesn that tha ghost glves
the prologue to the pley. In Seneoa's Agamermon the
prologue 19 me.de by‘thé ghost of Thyestes, who recites
the "motif" of the play§ how he had been most foully
.&éait §ith by Agamemnon's father, Atreus, and how he
hed been éromiaed Tevonge by the oracle of Apollo
through his éon Aegisthus. Tho'brologue of this ghost
(Thyestes) has its counterpart in Greek tragedy, in
(the Agememnon of Aeschylus, where 1t is given by &
w&tchmén on the palace roof, who sces the light that
announces Asgamemmon's return. In Seneca's Thyestes
the'ghost of Tentalus slmilarly appears in the prologue.
Thus 1t 15 evident that the "ombre d'Antolne" and

1té spesch form the tru§ prologue to the play, if one
~ oompares them to Seneca's. Furthermore the faot that
the “omhré", like Thyestes, recslls past wrongs and
‘injuries is anbvther proof of Senecan influence. Juno,

at the beginning of Hercules Furens reviews former

ovents and her hatred for her stépson, Heroules. In
ggggg the play opens with Medesa lnvoking sll the powers
of heaven ard hell in punishment of her false loxd,
Jason.

Danisl's play has no such ghostly prologue, bub
the dedication to the Countess of Pembroke, preceding
his Gleoggtra is analagous to the Jo&elle "prologug”
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to King Hénry IT. He assures us of his immortallty |
as a poet and of the Counteoﬂ’s ag a result of hia
dedioation, but wilike Jodalle, ha 1ehveu the subjeet
mattor of the play unannouncea.“whe reuson for this
may be found in the arwument, simil&r to those that
precede many of the early Greek tragadies thMt sums
up priefly =nd concisely the plot of the play.

The ghost's prologue in Jodelle's Flret sob nay
be said to have 1te counterpert in the nine page mono-
logue wherein Daniel's Cleopatrs beweils her misfortune.
This, with & chorus of Egyptians forms the first act
of the English play. Two separdfe scenéa plus a “chogur"
meke up Aect I of thelFrenoh tregody. Scons 1 is de=
voted to the aforementioned long monologue of the "ombre
d'Antoine,"” In the second acenéyolébp&tre tells her
hrndmalidens Bras and Chermium thet sho has soen Antoine
in a "pitgyablé songe' and that she nust Join himkin
desth. The "ohoeur de femmes Alexendrines,” #n a chemt
occupping pdre tnan ons thifd of the act, sing of the
inconstanoy of fortune in regard to humen heppiness..
Daniel's chorus of Egyptians_firat tells of the torment
of mind and consolence of the one who hap einne&, then
of Cleopatra, who nowr well realizas hexr -:mn'q};;gdoing,

There is a hint in the following lines of -the fickleness
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of fortune, whioch forms the theme for the Jodolle
‘Mohopur"s
| "Thus much beguiled have
2oore unconsiderate wights,
These momentary pleasures,
fugitive delights.

¥r, Uplam in his "Prench Influence in Englamd® glves
the following interesting commentary dn the length of
these choruses 8 compared with those found in Senega.
"hile the shorus in Senseoca avaréges almost one fourth
of the pley, thot of the early English group never ex-
ceeds one sixzteenth of the whole, though the Franch

214 the later English pleys agdin follow Sensca closely.
The same clesvagzs ocours in the mstterof verse form in
the choruses; the first English group, tike the early
English translatlona from Seneoa, exhibiting the sim--
plest kind of verse with regular rhyme scheme, while the
French snd lnter English plays follow Sonocoe himeelf in
the use of lyric metres, end display intricato rhyme
sﬁ%emes, developing in oomplaxiﬁ& from Jodolle to Alex~-
ander." Ixcéption &5 this is found in the dramas of
Fulke Greville. "On tho other hamd the later Inglish
group follows the French cerioce in o definite departuré
from the custom Found in Sensca and the early English

speoimens of using the chorus merely ae an ideal spect-

ator moralizing upon the setion. It shares rather in
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the develoyment of the nlay though sometimes to a very
limited axtent." R
The comparatively short Act IT of Danlel's play 1s

agoin mde up of but a singic scene botween Octavive
Caesar and Proculeius, who diﬁbuss the fdte of Cleo-
patra and tho advisability of féking‘her 0 Rome to
asdorn Caoser's triumph. Ihis ieﬁfbllowea, as,in»Act'x,
by & chorus. Aect II of the -French play likewi&a‘includes
but one soens betlween Octavien éﬁﬂ Proculee with the
additdon of the oharacter of igfippe and 1s councerned
with the ceuses of Antoine's doﬁhf§11, and., &8 in Dan~
iel's pley, Oléopltre's fate. The chorus of this act of
the Fronoh play is striking in ﬁhatﬁit is in the Pindaric
form of strophe, antistrophe, snd constitutes practically4
one half of the whole act. Theiﬁchgﬁur" laments the evils
of human pride:

De la: Terre humble eﬁhhassa,

Esclave de ses cieux,

Le peu pirissant espacd

N'a rien plus vicieux

Que l'orgueil, qu'on voit ostro

Hay du olel, aon maistre.
The punfishments meted out by the gods to Prombthée nail-
ed to s rook, end to Icare burnéd‘by the sun sre oited
as shining examples of the reward for the eicess of

pride. Daniel's chorus, five stanzes in length, deplores

the evilse of ambition which draws us on to that whioh

has no end. Antony
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' @an say by proofe of toyle,
- Ambition is a vulture vile,
' - That feedes upon the heart of pride.
lor doos Opinion leave us alone. It now porsusdes
Cleopatra

how she shall galne
Honour by death and fame attzine,

Jodelle's third sct agéin consists of a single
| gcene of moderzte length, betweon Octavien, Oleopatre,'
Seleugue and'the chqeur. pléopfitre boge for meroy for
herself snd her children. Octavien reproaches her
Por her conduct towards OOtavié; Them ocomes Soleuque's
betrayal of his queen. It is interesting to noto thet
here the chents of the "ohqouwr" are interspnrsed through-
out the ast. It condolos first'with Seleuque on his
fall from favor, and then, at the end of the aset, laments
fortune's vioissitudes and presages 8lSopatre's end.
In this finsl chant is introduced tho opisode of the
philosopher Arius., . |

Daenlel's third act is made up of two separate
sceness The finst, between Philostratus and Arius,
is originel, and the sccond, between Caosar, Saeleucus,
and Cleopatre, with the sddition of Dolabells, is enal-
agoﬁs to the whole third act of Jodelle's play. The
sameqpointe ate,inﬁroduced: the plesding for meroy, {the

reproaches,. the betrayal of the queen, :All are in
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Jodelle with the exception of the eplsode of Dolabelle
snitten by the charms of OleOpatraa‘ The chorus agein
pings of the inconstency of fortune and |

how the powers of heasven doe play :
Viith travailed mortality.

In Jodelle'a fourth aot, conslisting 6f a single

soono with lamentntions of the "chopur™ agaln inter=
gpersed bhroughout the sct, Gledbﬁtra explainsg that she
longs for death, and has &ieaemhie&,with Ootévien inv
order to protect her children, kfter paying the lest
rites to Antony she will die. Thermost noteble parts
of this aot are the lyricel mﬁndiogués of the queen and
her ladies-in-waiting, which 7111 be dlgcussed under
Jodells's mtyle. A "finsl‘ch&nt‘of the Chogur" in the
Pinduria form of strophe, antisurophe, telling of the
forthcoming death of the queen, ‘sloses the acte

Aot IV of the hnglisk Lrvgedy includes two scenes,
the £irst opursly the product of Daniel's im&gination,
takes plaoo betweon Seleucus and Roacn, who bawail
thoir lel from favor. Thsmwa&wtha feeling in this
sceng that he is recetvfng a morsl lecture from Dgniel's
pen on the evils of "over~vsulting ambition." Cleopetra
in the long ninsty~eight line mohologue of secene 2, says
farewell to Anbony. In this spoech is found the inter=
esting commentary on immortality, ﬁhich hes alraady been
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s .
*

discussed. The Chorus terminates the act moralizing
on the downfall of Egypt and its direst cause, Cleo=
. patra. The foliawing pessage on the changes damanded
by naturel laws end the government of lkings, is worth

noting., Bgypt was not destined to remein ever great

-, anﬁ powerful for:

‘The oourse of things requirath ohango and
alteration evor!

That seme continuance msn desireth,
“4h' inconptent world yheldeth never.

We in our ocnsels must be blinded,

and not see what doth import us;

And often=times the things least minded
ig the $hing thnt most muat hurt us.

Yot they thet have the stern in guiding,
tis thelr foult that showld prevent it
For oft they seeing their country ahiding,
take thelr ease, a8 though contented,

We imitate the graater powray,

The Princese mamers fashion ours.

Jodelle's f£inal act of oneioomparatively hrief
secene, consiste of a recital by Praculée of the olre
cumstences of Gleopatra’s desth. The "ohqpur" laments
with him and concludes the play vith the observation
thats | |
“ Souvent nos meux font noo morts desirables,

Vous lo voyez an ces trols miserables.

Two Bcenes followed by & chorus conatitute the
£1Fth ot of Daniel's pley, vaich is considerably
lomger than that of Jodelle. Scene 1 merely desoribes
cleopatré's faiﬁhfulngss to isnbtony, and Soene 2 is thel
reoital by Nuntius of the queen's death which has baken
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place between aota.'.mhe ohqrua‘bawgils'Egyptfa W?stohé

od conditlon and the misfortune fallen on the Lgyptisn

people, | .J | | ‘; L
The traits of the new type of tragedy appeared

for the firet tlme in Prance in the Cléopfire captive

of Jodelle. Aftar the rule of the five acts separated
by a chorus, the three unitiea nezt demend considor-
ation. As X, Merdinand Gohin sé&s "On peut du moins.’

en reconnaitre las tralts géné;ﬁﬁxﬂat extérisurs,‘et 
comms une image dans la 01éog§¥£éu fhroughout the pley
Jodelle has imitated the anoienﬁé. "Il a amprunté 3oh
sujét 8 1'sntiquité classique, il & concentré 1'intérét
sur un seul personnage aubonr dn@uel les autres~-<en
petit nombre~-ne joﬁent qu’ un rdle d'interloouteurs;

1a pidoe o9t dlvisée en eing selws pour que goit mare
quée ot gradude sux yeux des spectateurs le succession
dos événemonte; 1'sction sult une merche simple, directe,
repide, s'acoomplit‘un un meme Iieu commance‘et g'achéve
en quelques heures; ae n'ést paé:une ﬁes'moinares curio-
sitﬁés-de cette premisre tragé&ié que d'offrir déja
réalicées les.gpités qui susciteront tant &e‘quarelleé
‘au sidcle sulvent." ' | \

his i ,
Mo Jusssrand inALiterazy History of the FEnglisgh

Poople, mesures us that Daniel fashioned his pley so

]
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that 1t would conform to the unities. "Danlel comp=~

osed after Seneces's recipe & Cleopotra beginning with

& monologue vhich filled the whole of Aot I, end ending

with & mesgenger's report nine pages long. In the same

way ag Jodelle in his (léopltre cevtive,he wax obliged

on account of the unities to begin hla tragedy very
neer the catastrophe end to dildﬁo, in his five acto,
matter considered by Shakespoare insufficient for ono:
the first sceme: of the first act both in Danlel and
Jodalle corresponds to Scene £ of Act V in Shakobpeare."

Sainte-Beuve, enlightens ug further as to tho gen-
oral charactor of theo structure of tho esrly lrench
4ragedy. He says "que si meintenahh 1'on dégage 1a
tragédle de toﬁt cot appsreil poétique, ou si l'on
vout, de tout cot attirail pddantesque; @i on 1'estime
en elle-méme et & sa propre valﬁur, que 6o soit une

Cléopitre, une Didon, une Médds, un Agomenmon, un

‘Gésar, volci ce que l'on y remarque constsmment: nulle

invention dsms les caractires, les situations et la
conduito de la piéce: une reprodtction gorupuleuse,
une contrefagon perfeite des formec grecquoee; l'sction
simple, les personnages peu nombreux, don acter fort
courts, composés d'une on deux zoenes ot entremdles

de chopurs; 1la poésie lyrique de ces chqeurs bien

N du .
supérieure & celle dialogue, des unites de temps et de
: A
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lieu obsérzﬁﬁg moins, en vue de lfart'Que par un effet
de 1'imitation.” ' '

" In each pluy the unity of astion, inﬁistaﬁ upoﬁ
by Aristotle is automsticslly réaliped. The aotioﬁ,'
or what 1ittle 2otlon thers is, centers around cné'ﬁain
character, Cleopatra, A series of catastropﬁes, each
one grezter than tho last and adaing to the misery of
the unheppy queen loads up to the final aupréme aotion
of the fifth act=<her death, which is no% presented
on the ctaga;.but.ralated, in Daniel's play by a:Hunﬂ
thue, in Jodelle's play by Procﬁiéa. The tragedytin
ronltty 1is but the represenbation bf-a “f&it-ﬁragiqﬁe,"
which i3 > "le gpectacle d'une mindre éxtnbma, atroce,
inhumnine, d'une grende jetime éoroasbe par la fortuné
oL par 1a.oruaut6 a'un tyran." As ﬁ._ﬁené Dounlc
states 1t: "la trogédio ne a'océupa pas encors d'étui~
dl.er 1lon posviona.” | |

Unity of time, the second rule derived from
Ayistotle's "Poetics" is as strictly observed in each
play as is tho unity of aotion. "In cléogﬁtra and in
most of the French tragedies of which that piece wes
the progenitor, unity of time wes auknowleﬂged;to be
as binding an obligation a8 uniﬁy of action. Jodslla
contrived to develop hie tragic episode within the

time which‘wés ocoupied in the presentation of the
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.of the drame.’ Darmesteter and'Hatzfeld in "Le Seis—
zidnve Siéqia en France" state emphatically that in the
Cléopfitre captive "pour la premidre fois parels 1'unité

: Q49) -
dqé tempa.”

If. Potit de Jullville says ooncerning this unity
that "entre 1e jour‘naturel et le jour artificiel,‘dont
on discutalt sl o'éteit 1'un om l'autre gqu'avalt ins-
diquéd Aristote, Jodelle n chotel le jour naturel pour
ge mettre un pen plus & 1a gﬁne,‘ﬁf'il n'accorde guaore
"3 son gotion qu'vno douzeine d'é;uzgs" and Jodollo hih-
gelf essures us thet he will observe this rule, for
Scene 1 of Act I conteins a forml silucion to the unity
of time. Tﬁé "ombre D'Antcine" says that:
| | Avant que ce soleil, qui vient ores de naitro,
syant tracéd son jour ches sa tante se plonge,
Cleopatre mourra.
The "ombre d'Antoine," evidently in the very early morn-
ing appears to Cleopatra in a dream and roequires her
"‘death:‘ |
| Je me suis, ore en songe
A ses yeux presentéd, lyy commandant de falre
- L'honneur & mon sepulchre et cpres se deffaire.
Daniel's tragédy, following the same outline as does
Jo&eile'e, adhereé clogsely to the unity of time, although
no definite mention of time ie mzde in the ploy itself.
"Daniel, in his determination not to violate the unities,

confines himself to the last hours of Cleopatra’s life;
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and rether than disturd the ceremonioué degorum of ‘
his art, he 1ntroduces e Messengor who relates in pcl~
lshed phrases how she hasggied.“

Unity of place, the third law ae“ivea from Arisg~-
totle, was not bindlng for Jodelle. He observed |
atrictly onough the unitles of aotion and time but
ne, like many of hia successors, transgrassed the
new law of unity of place by -&an ocoaaional trang-
ference of ?he scene. fMhis was'%ery possible aécord*
ing to i{, Lanson, who gives theifollowing int sresting
reusrks on the elastioity of this law: "le podbe
frangals fait vonir sur la ucénéiles personnapes dont
11 a bosoin: il n' & pas souci de préciser Le lieu.
Tantdt il 1'indique, quend sa nource 1’y invite,
ou quaé 1aqnéoossité 1' y Lorage; ﬁais.souvent il ne
1'indigue pas." ; |

"Aigges souvent le sujet suppose une pluralité de

lieux,"” and Lanson cites Jodelle'n Clbopftre captive

as a play of this type. Then hé:adﬁé that "une cert-
teine pluralitd de lieux est pormise psr le dégor
classique de Vitruve, tel que Serlio 1l'interpréte.”
Jodelle himeelf melkes no mention of where this
tragedy is supposed to take placé; but M. Rigel in
his study of the "mise on scdéne" of the early Pronch

tragedlies says'that Jodelle;m&y have obeyed one of



146

two tendencies of the period: "oum bien, habituéd &
voir les mystdres et les moralités joués‘sur une sacéne
sux manéions multiplee, il a, d'inetimiet, disposé son
Qyﬁvre‘pour une scdne analogue, ou bien, guldé par
1tunité érdinaire des tragédies sntiques, sentant
vagueﬁentile lien loglque qui unisvait le rdgle, non
encore formldbe, de 1'unité, de lieu & la rdgle par
lui appliqués de l'unité de temﬁé, et surtout dbmireux,
- eomme tous les révolutionnuires,lde prendre Lo contre-
pied de ce qui se falsalt aTant”lui, il & plue'%p.mOins
‘heureusement enfermé son action dmms un lieu unique.”
Whifh of these two teﬁﬂenoieé Jodelle followad, M. Rigal
attempts to explain. He mokes & brief analysie of the
pi&y e8 has slready beon dona. y(of. p- 2). Then ho
seye that: "1l n'eat oertes pas vraisemblable qu'Oo4—
tavieh révéle sen seorets & sos licutenants 13 méme ou
Cléophtre rbvele les siens & eos confidentes; 11 1'est
moins encore que le “clos des Tombeaux" ol se trouve
la tombe d'Antoine touche & la salle ol se tient ¢°
dprdineire ls reine; enfin, quand la réine 8 frappd
Selenque et que celui-ci s'enfult, le chqeur lui de-
mende ok il va, monbrant slnsi qu'il ignore tout ce
qui vient de se passer, et nous fsisent supposer qu'il
y & un au milieu du troisién#e scte un ohangemsnt de

lien:
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(Le ohqgur) ou couvresz, 'vous Selenqua.‘ou oou;réz-vous?

‘(Seléuque) Jo oours fuyant 1‘envarsima courroux
- Mais quel gourroux? hé Dieu, 8i nous en

, ‘gomnas!
—Ja'ng ;uy bas ‘aycGeasr nytees, hommes.
~qu' g2 t i1 donc que psut plus la fortuna?

-I1 n‘ y 8 risu, sinon l'offense d'une,
- —urolit on biesn "nostre Roine blesada? -
'—Hon, non, mais 1i' ay nostre Roine offenaés.
—Quel malhour donc 4 dause ton offensdt
—Gue sert ma faute, on blen mon innocence?
- Maie dy 1@ noue, 'dy, il ne muira rien.
—Dit, 11 n'apporte & le ville aucun bien .
Mals tant vy ¢ que tu as gaigne l‘hnzsu‘g
Y, Rlgal olaims that if the play were brought to the
otage todny thers would be four different sellings,
reprosonting: "1% 1'sppartement de CléopStre, 2. une
sello (pour 1lu scdne dont nous véndns da parler) eomi~
tigltd & oot uopsrtorent, 5. une salle, au paleis o
cillowrs, ou s'est installé Octuvien, ot 4o un lieu
@ |
Zunebro" .

Tho ncenc of Lot II i &ldo & quostion. "Aprds
le conciliasbule gue tienment, & l'acte LI, Octavien,
porippe ot Proculbe, le chopur disserte sur le éujet
qui & §té le plus abordd per oux, log mulheurs gue
cuune l'orgeuil: il assisteny done & ce sonciliabules
En tout ctet de caupe, la chose ast bizarre, puisque
ce ohopur gst conpese de femmem aleyaﬁdrine y mais elle
est plus que bizarre, elle est imp0881ble, gl 1les chefs
romzins sont duns uh conpartiment gpbeiel de la scdne,

co qui bquivant, dens nos idées, & 8tre dens une selle
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particuliéra ol les femmes alexandrines ne pourraient
péné%iiL " |
In Aot IV Cléopdtre and her "oonfidentes" announce
'~ that they are going to sae "le clos des SepulchreQ“
to perform the lest rites for 4ntoinae ,"Que sejournons
nous doneg chonts the ohorua}-“Suivons nostre malstresse."
Eras answers with these words:
}auivre vous ne pOuvez;TSané suivre 1a destrosoe.’
”he chorus, then, remains conbent to exprecs 19 senti-
ments on Cléopatra s misfordune, Rigzel suys that “on
pourrait croire gue, pendant ce temns la reine a ohangé
de compartimont, go qui‘équivant pour nous 4 ch.agor de
lieu. lais voici gue la chaoour s'ascuse lii-ndne
d'indiscrdtion et met f£in & 9ss chanbs:
Jda la Roine se. couche
Pres du tombsau. A
“lle ouvre Jja sa houche°
Sus donc tout boau,.
it pussitdt Gléoyﬁtra prend la parola. La reine n'est
done pes dans un lieu distinot de colul oi se tient le
chqgur, ello est d une extrémité de ce wdme lleu. Elle
g! & tient tant qu'elle n' 2 que &es plaintes & exhaler;
ot 1orsqu'elle‘a dee cérémonies & accomplir qui ne
peﬁvent plus ce falre érés du toﬁbeau, mals eur le tom=~
‘besu, elle aiéparait. Vois~ls, dlt le choeur,

Voila pleurant elle entre en ce clos des
tombesux,
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Rien ne voyent de tel les tournoyans
. fiambenus. ‘ )

Then thaca lementations:
Baot~il (dit Erae) si farme esprit, qui
proesque ne s'envole
Au plteux escoutor de ei trinte parole?
Cléopfitre reappsars and goes out while the ghorus re=
sunoc ite chanta. _ |
Aot III is "embnrrassant" sccording to . Rigal.
In the beginning the chorus is present at the interview
of Ootovien and Oléopitre; et the end 1t questions Sbr~
lonque, in o scene whioch hes already been guoted; and
1'on est donc tenté a'sdmettre qu' a8prdés aveir promis
8 0dsar de lui "deceler tout 1'or 1l'orgent, les biens,
qu'elle tient en thresor," le reine a entréiné Octavien
dans un lioeu particulior ol sos tresors nont en effet,
enformés. Melhouremasement, eprds le promesse do 1o '
reine, le chopur n' & que le tempe de prononcer sejze
vors de cing syllabes Jusqu ' & ce qu’ Qctavisﬂ.sﬂéarie;
' pmple thresor, l'ancienne richesse
Que vous nommes, teamoigne la hautesse
De vostre race,
et que Sélouque replique:
Comment peﬁx~tu co thresor estimer,
Que me Princesse 8 voulu te nommer?
Inides tu bien, si acouser Je 1l'ose,
Que son thresor tienne si peu de 6haaea?

81 Ootavien s'est trensportd lui-méme dune un lieu
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epboisl ot y & examind les richosses de Oléopﬁtfe,

vrainent 11 & 656 expbditif, et, de plus, comment le

publle, puiéqu‘ on a mis sous Ges yeux 18 suclle sux

trésors, n' a-t~i1l pas été mie au dourant de ce qui '
Sy faisaitt et enfin, pourquoi’ Ootavien et Solouque no

disont-ils nulle part que la reine & montrd sos ri-—
chesson, main qu'slle ies & nommdoes?

L' anple throsor, l'snoienma riocheuso
Que VOUS NOMMOZ « o

dit Ootavien;

Commant peux=-tu ce tlrescor estimer,
Que ma Princesse a voulu te nommor?

roprendt Soleuques Ou blen, pendsnt que le ohqeur pro=
nonosit ces seize petite vers, OléopRtre, sans quittor
la scons, a parlé bus & Ootavien, ou bien, plus prow=

bablement, olle &, gomme deng Plutarguo, remls au Romein

wn mémoire, que celuici a ou lo tempp de paroourir.
Ainsi tout 1'acte III seo passe dans un méme liewu, ot,
si le ohqeur n' & pas'vu lea‘ooupavreQue par Sélenqua,
e'est que le ohqpur=~on plutot Jodolle=-s 6té aistratt.
Dés lore, que roprésentsait im sodme & 1'Hotel de

Reims le jour ou fut joube la CldopAtre? wun lieu vague,
un vestibule, "une plece entourée de fagades" peut~8tre,
aves, tout ou plus, un tombean psint & une de ses ex~

- trémités. Au colldge de Boncour, il est mdme probable
que 1a sodne ne représentalt rien du tout, mie 6tait-
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| fermée par deu% apls aux trois eatés qui ne ragar&aian%
psa le apeotataur." — -

Patit de Julleville 1é of'tha.samawopinian cdndérn*
ing the indefiniteness of the unity of pluges Hé pays
that Jodolle leavea the action "eunat&mmant dens le \
méme palaeis, colul de 61éop&tra,‘et dang lﬁ%méme an&roit~~
vague, il est vral, et indéterminé~~de oe palals.”

Suoh wag the unity of plaoéyaa canqeivaa‘by-aoaélla.
The scone is vague, to be;sura, and we are constently
in the dark as to the exadt locstion of the oheracters;
but perhaps this vagueness was bubt amesns to the obser~
vance of the unity itself. Sinco Jodelle was nmot a
powerful frematist, snd Féenohvtragady wes etlll in ite
infanoy 2e regurde oompositi&n, 1ndefiniﬁeneaa of ploce
probably aeemed o aasy way out of a rather*difficult
aituntion.

Daniel disposes of the unity of plaaa by saying,
before naming his charesgters "the soene supposed é;ggrv
andris." Even without this statement thers are but ék
few poasible:ohanges of soene throughout the play, end
these within the city itself. ,‘

- In Aot I, Cleopatra gives her long monologue in
tha'monumont; Aot II presupposes & change of seene,
since it is hardly.possible,thaﬁ Ceeser and Proculbius

ghould disouss the queen's fate in her presencs. Act
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III must have two changen of setting, since socone 1 .
is a phiioéophicai gonversstion between ‘Philostratus

and "Arlus, at whioh’no one else im present; boene 2 ip
the interview of Octavius with Cleopatya, which tekes
place in the monument; The eplsode of clebpatra glving
up hér riohéa to Caasar, diacunée&”"by Rigal , offore no
i‘oom ‘i’or ﬂouhﬁ in éhe English pmy. Ho charao'be:; leaves
the stage; Cleopstrs, os in Plutarch's story, hands |
 Quesar 8 note with the 1het of the trearure:

&nd here I do present thee with the note
0f #11 the treasure, all the Jewols rare.

Act IV agein prosuppoces o changoe of escene, for at the
beginning Seleusus .anl Rodon bewalil their unhappy sit=
ustion. This conversation mturslly would not take placo
in Cleopatra's monument or palace, for both servents have
“betrayed the queen, amd now swolt Caesar's decision con=-
cerning their fate. Doene 8 reprosents Cleopstra in.
the act of 1e»avi’.ng thoe monument for Antony's tomb.
Cemsar has granted her pormiesion to porform the last
rites for sntonys '

But having leave, I must goe take my leave

And lest farewell of my dead Antony:

Whose dearely honour'd Hombs nust here

' recelve

This saorifice the lost before I dies
Saane 1 of Act V, evidently takes place outside the
queen's monument between Dolsbelle and Titius, who re=-

latesg to his masber the result of his inverview - . -
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with the queen. At the end of the soene Dolaballs

Bayss

But'nm} I goe t0 be thy mdvooats,
Swoet Cleopatre, now I'le use mj.u‘a- arte,

Thun the stage is oleared for the immediate errivel of
Huatius vho relates to the people the circmtmees of .

the queon's death. .

Like Jodelle's therefore, Daniel's interprotation
obeervos ths unity vf place with “the soone supposed
Alexandria". Donsidering the unitias in a genersl Way

Danlel nnd Jodelle have probably adherad as atrioﬁly to
thenm as did the 0ld CGreolk dramatists,. : '

The relation of the "chopur" and the unity of '
place 18 & quention. In nény of the older pleys the |
Mehgmuw" was vound to the sotion. Bub inﬁhe‘pléys of
Jodelle and Daniel the "chqgu:r" paemg to éxpreas the
"moral 166" hand lamentations. This is especlally tme
of tho Imglish pley, vhereas Jodsllels play giveez i nate-
ences vhere the "chqeur” takes part in the action. )
These passages ore found £t the 61085 bf Acts zxx,"iv;
and V. | . |

Jodells, infiuezwed by Seneca, alpo 1ntro&ucéd“bhe
ue of the supermatural, an éxplanation of which s o
alrendy been ziven. The Roman drsmatiat's favorites
ere found in the lower rogions, end we find in y.‘fg‘del’la',
too, that whon Cleopatra in amt IV, speaita, she says 'bhat
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it is better

De sorvir & Pluton qu' & Cemar.
Besides tho "ombre d'Antoine” Jolelle does matnion the
"sqeure echovelees” or Furies, ond he relaten in Aot IX
the verious prognostications concorning Antony's downe
£211, which are supernaturel indeed:

lle veit on pas Pisawre 1'anclenne

Prognostiguer 1la perte Antohienne,

- Qui de soldate Antoniens srusee

Fuot engloutie et drms terre abyemae?

e veit on pas dedans Albe uns image

Suer longtempa? |
And Jodelle adds n few signs of his own invention, not
found in Plutarch, but common enough perhaps during the
niddle Ages: T

Puie mpintes volx faotehemont oxiées,
Tent 6o gesioerg, et tent d'sutres

mervellles,
Qant de corbesux, ot senestrec cor.—
" neilles,
Tant de sommets rompus et nis en
poudre, ‘
Que monetrokent 1ls quo ta fubure
foudre,

Gul oo rocher dovolt ama_i combattre?
Danlal hes omitted the recital of these prognostioations,
ag well .ae"{:ha uase of the ghost and "pitoyable songae,"
ai.ffermg in this respect from Jodolle and Senecn, and
adhering perhs o9 more e}.?aely t o0 Sophodles and Furipides,
Seneua!s influence then, is apparent in thess plays,
in the five acts, the thres unitien, the use of the ohor-

us, the introdustion of certuin stoock characters, amd ,
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in addition, in the French play the use of the super=

netural.  Senecs was chosan as the model for these.

aramatiste and to him and his tenets they remained true

as far as was in their power to 'do B0a: |
B

Charadters.

The characters as given by Plutarch have not been
altered to any great extent by Jodells and Daniel.
Oleopatra, Octavius, and Prooculeius appeér to us ﬁract*
ically in thdir original state as given in the Greek
text, since the early Renalssance drematists, for whom
form and composition were of parémount importance,
troudbled themselves very little with delineation of
charaocter. "Imagination eréatriee,vpeinture de carae—
t2res, invg??ion en un mot, voild ce qu'il n' y faut
pas chercher." But although this is the case with Jo-
delle and to a lesser extent with Deniel, the plays lose
very 1little for the chief charadter,vrcleopatra, irre=—
distible and.ﬁérk~browed as Egypt herself, willﬁaWWst
preserve throughout the ages a certain myétarious oharm.

" The queen who ends the dynasty of thef?tgiemies
has been the star of poets, & @align star shedding a
baleful 11ghf, from Horace and Propertius down to Victofv
Hugo; and it 18 not to poets only that her neme has come
to be synonymous with all that one can conceive of the .
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every mn is an Antony, 3hakeapeara no less than anothera
The vory nzma calls up evarythihg that one has road oy
thogght or known of fha "world well loat," tho giving

up Qf‘ﬁl? for lova, the supreme agg?adder into the hands
of Lilithy and tho ineviiable pamalty.”

"In tho story of Antony end Cleopatrn "wo soe the
golden glamoizr of oriental splandour, the witchery of an
ungtable and fiekle love, and the unoatisfying bbttore
nese of Bensabna self~dostruction. Behind dll ite boauty,
and the glov and uolo&r,_tho tragle gloom of a deocnying
ompire lies along the horizcone It is the tragedy of
fasoinet lon without affection, ond without & heart for
1dve; the Tragedy of a quoonly state ruined dy lust,

In it wa soe tho fallure 6f the wotaﬁxp of pleasure, the
1035 of Julgement, the scoret Qf‘unervaélon of a8 mlghty
people, anﬁ finelly, the despair of aatintion,‘whioh
leaves emptinees, end the ashes of & spent figg. In
it wo look with awful eyes, on'gaunt Despalr at bay."

But Qleoopatra, that ouriously psrverse charmer,
whht was she 1like? ~Rlutarch sald that "Her charm
entére& into mon'sy vary souls," and iorace thanked the
gods for ddlivering the earth from that "Fatale Homstrum.!
Phyeiocl boéu§y~alona ecuia.ﬁm% have g0 ensnared and

deprived of reamon such werriors as Caeser and Antony,
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vbrave,:ipdefatigahle, honourable @en,,who fell at her
feet, forgétt;ng &uty,‘honou?, the very,memofy;of.thair
country, for love of her. N

Plutarch attampts to explain this mndefinable charm
and fsscination of Cleopatra: "Sa beaulté seule, &
ce que lon dit, n'estolt point i 1noomparable; u'ii
n' y en penst bien avoir d'aussi belles comme elle, ny
telle, qu'elle ravist incontinent ceulx qui 1a regar**
dgyent: mals sa conversation & la hauter en estolt sh
almable, qu' 11 estoit 1mposaibie d'en eviter 1a prise;&
avec Ba beauté; la bonne grace qu'elle avolt & déviser,
1s doulceur & gentilleseevde son naturel, qui assais—
sounoit tout ce qu'elle disoit ou faisoit, estolt un
aguillon qui poignoit su vifi*& si‘y avoit oultre’oela’
grand plaisir au son de sa voix seulement & & sa pro=

nonciation, pource que 8a langue eatoit comme un 1nstru~

ment de musique i plusieurs Jeux et plusienra registres,
qu' elle tournoit asiséement en tel langage, comme il
luy pleisoit, tellement @' elle parloit & peu dg :
nat ions barbareg)ga? t?uchament; ginéyledr renﬁoit per
olle mesme response.”

Hers was & raxe 1ntelleet indeed, whieh made har
every word of interest, "her 1ncomparable, magnetic‘

charm, which banished ennui and held her listeners en~ -

thralled; her ardent passionate nature; these have made
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‘Kher peerlass among the faecinatora of the world , Oirce.
‘Delilan, Héloise. Yseult carmen, Sirens, or VWalkyries~==-
living women, oY creatures of the pqet's fancy=-~all the
enehantressés who have driven men‘td'madnéss have had
the one gift in common, that of arogsing paaeion, stir-
,ring emotion, fanning the flams of love."
In reality Cleoyatra probably was not by natufe

the unique charaoter that history deplete. She possessed
unusual intelligenoa, it is tnue, but what is really
important is that Cleopatra lmew how to use to the ut-~
mbst sdvantage the talentthat was hers. "If she atende
aboﬁé all otﬁera';t is becéuée she possessed An a higher
degiaa that soveréign gift that transforms the dullness

(kéyery~day 1ife and oreates an atmosphere of rose and
goldd«"

:"Histbry'shows her as crafty, diplomatic, frivol-
ous, géneroﬁs; capsble of horrible oruelties; coveting
thé ﬁhole world; a prey to‘amMition, et fiigging 1t
all away for‘the sake of her lover's é&ss." She was
dle#er,>and hers was & wily nsture to the very &nd.
Even when a captive‘with her country completely in the
s hands of the conqueror, she tries to ﬁarlej with Octav=~

ius and to trick him, too. In Aot III of Jodelle's
élay éhe'euddenly turne f?om accusing Antony as the
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oausa/of'Egypt'a‘ddwnfail'to‘blamiﬁg‘herSeif;: Kdtﬁiﬁg‘
better osn serve to illustrate the shrewﬂ nature whioh.-
like a drowning man, snatohes at a 1ast means to aave
- itself from a death that 1t knows to be inevitable*

Ore, Oasar, chetive je m'aocuse

En m'exocusant de ma premiere excuse, .

Rocognalissant que te seule pitié

Peut donner bride & ton inimitié, .

Qui Ja pour moi tellement se. éommande,

Que tu ne veux de moy faire une offrande

Aux Dieux ombreux, ny des enfans aussi

Que j!' ai tourné en ces entrailles oi

De ce peu done d& mon pouvoir reste

Je rens, Je reng. grace & ta majesté

Et pour donner a8 Cesar tesmoignage,

Que Jje suis slenne et le suis de courage,

Je veux, Cegsar, te deceler tout l'or, -

L'argent ‘1les biens, que je tiens en

thresora (

This should appaar to Caesar the-supreme sacrifice and
complete proof that ahe 1is eonqmsr@d, bux unforﬁunaﬁely
Seleneqna, Cléopﬁtre's treasurer, 1ike most weak, sub-
gervient oreatures, attempts to gain the favor of‘thea;ff
congueror by informing him thatwshe has resérvea the
best part of the treasure. This betrayal affords Cleo~
patra the opportunity to do something wholly out of
keeping with her regal bearing. She cuffs the "faux
meurdrier," the"faux tralstre," and promises that
"arraché sera le poil de ta teste cfuélle;"»~also she -
would like to "froisser ' |

Du poing tes oe, et tes flanos. crevasser
. A coups de pieds

The pioture of this great queen>thus‘ohastising her ser=
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vant is in&eed extraoé&inary‘andyis one of the striking
differences between Danliel's and Jodallefa interpreta-
‘;tions of this rare character.

Whexe Jodelle's cleop&tre descends in this soene

to a low level, Daniel's quéen preservee throughout her

. royal bearing:

What,vile ungratefull wretdh, dar'st thou,
controule
The Queene &nd soveraigne, caitife as thou
‘ art?
" During the whole play Dentel “well preserves the dignity
of his heroine in her sorrow: her grief is never other~
wige than qnean-like, and her department overawes the
rinsolenee of her adversaries. Perhaps the most pathetio
pasaage of the play is the followdng, and yotilt is
rather a philosophic observation than an appesal to the
he&rt--cleopatra is epeaking-~
 ah Caesar, §ee how easy 'tis t' acouse
Whom fortune hath made faulty by their
; fall. {4@2}‘

.The Cleopatras of both plays are, first of all,
queens; they have euffered'misfortune end are pre-
serving their regal attitude in the face of an inevit-
able fate. But if cIoser examination is made, one dis-
~ govers Daniel's queen to be.tha nobler character and it

oan safely be maid that this is tome, nbt thmough the
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merit of the original OleOpatra, but rather through ,
the generosity of the Dnglish poot who has areated ,
a oharacter rendered faithful, patient‘ anﬂ more woné—
derful by her miaforutne. Daniel's queen ia truly re=
pentant of her misdeeds and fully realizes that 1t is
beoause of her that Egypt 1s a ruined éountryu @hnough
Antony's death and in tha shadow of her own she has
learned the meaning of true affection and faithfulness,
In her opening monologue of Aot I Bhe confesses that:

Now I protest I do, now am I taught |

In death to love, in 1ife that lkme®

_ not hows

Danidl, in an endeavor to further attest her faithful* 
ness to Antony, nos inserted soene 2 of Aot IV. Here
dolebella hes offered his love to the unhappy queen, but
she remains true to Antony, altﬁoﬁgh she a&mits'thatwtheA
young Roman was worthy of the effection she might have
given during her happier dsys. She asks herself:

What hath my face yet,powme‘to win & Lover?®

§ 6 # @ & © 8 & 6 5 # & & 0 & ¥ 8 & & @

Hesre Dolabellae farre forsooth in love, -

Virites, how that Caesar mesn 68 forthwith to
gend

Both me and mine, th" ayra of Rome to prove'

00¢b.0¢'ioi.cioiodooct

T thmnlce the man, both for his love and letter;

‘The one comes fit to warne me thus before,

But for th! other I must dle his dahter,

For Cleopatra now can love no mores

She 18 really sincere when at Antony's tomb she says
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farewellx
' Let Egypt now give peade unto you dead,
That living, gave you trouble and tux—
moile. -
- 8leeps quiet in this ever—laeting bed,

Jin forreine land preferr'd befora your
’ -+ 8olles ’ :

' Antony's love deserves immedinte eaerifice’

Eo Antony, thy love requireth more:.

A lingring death, with thee deserves
no merite,

I must my selfe force open wide a dore

To let out 1ife and so unhouse my
apirit.

The English queen also shows herself & more profound
character in her manner of,réflebting and philosophizing
~on life amd death. She meditates in her farawell to
intony on immortality.Thatiiliis soliloquy the author
~here questionsiﬁhe exlstenve of an after 1ife is worthy
of not o, for it proves that Dgniel is & thinker and &

. philosapher. Jodelle allo%ed the ghost of Antony to
retumn in & dream to Cleopatra, but Daniel was not sure
wﬁether or not such a thing ﬁeré ﬁossible: |

And 0, if that the sp'rits of men remalne
After thelr bodies, and do never dis, .
Then heare thy ghost thy captive spouse
oomplaine

And be attentive to her misery.

But 1f that laboursome mortality . .

Found this sweete error, onely to confine
' The ourious search of idls vanity,

That would the deapth of darknes undermine:
Or rather, to give rest unto the thought
0f wretohed man, with th' after-~comming

0f those conceiveéd fields, whereon we dote,
P0 pa.cifie the present worlds annoy.

If 1t be ao, why speake I them to th' ayre?
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Then Daniel seems to be sure 'bhat the sPiri'b remains'
But tis not 80, my Antony doth heare~ o
E:ig. ?vgﬁ'ﬁgnia.ghﬁ%geﬁzgn %grﬁepizyﬁﬁ;are.”

Jodelle 8 Oléoygé.tma i8 perhaps truexr 1:0 the queen
of the Plutarch text in tha’c ghe 18 unable to under~
stand the meaning oi.‘ true affection a.ncl faithfulneas.
In this play we find no Dolabella episode to attest her
fideltty. Such 8 thing vmuld have been impossible for
the real Cleopatra.

Besides dignity amd a royal ai:tituﬁe the queens of
each play have Lhis in common=~that the chief regar& of
each one 1o to preserve her: reg&l pride so as not to
sdorn the txriumph of Octuvius ansar, which is perhaps
the true incentive for Oleopatra's sulocide. Egypt, her
country, end her children were secondary in importance.
Regel pride was primary, for she‘,‘l viho, ‘when she :‘.’irst
met Antony st the Cydrus in sunh Sumptuous gtate thaﬁ‘
she resembled Venus come to earth, could not endure
the humiliation, |

That Rome thould see my Scepter-bearing hands
Behind me bound, end glory in my teares;
That I Bhould paasa vhere Octavia stands,
To view my gisery, that purches'd hers. :
The cha.rao-bsr of Antony plays 'but 8 small pe:x't in
these plays, s.’mce ‘both deal m.th the ’.w.st hmz:rs of cleo-

petra's life after Antony!' ) suieiée.., Garn;ter 8 Antoine,
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tranelated into English by the Countass of Pombrolke, ds-
 plote the 1ife of the Triumvir up to the time of his
death, Jolelle's Cloopatre and Daniel's Qlaopatra are
ooncerned solely with the queen's fate. <The French play,
however, introduces the "ombre d'Antoine" at the beginning
of Act I.-Referring to a gassnge‘already quoted, "Ant-
- ony is not a revenge ghost, but, adopting throughout an
eleglac tone, he bowgils the misfortunes of the pest and
foretells new diségigis.“ The "ombre d'Anboine" gives
a reckfol of the events of the lives of Antony &nd Oleo~
patra. Entrance into the spiritual world certainly
effsoted a marvelous change in the soul of the Roman
triumvir. He is almost sorry that he presented Claopatra
with numerous kingdoms, thet, for her sake, he divoroced
his wife, Octevienne, and thus incurred the wrath of
‘Rome. He deplores those deys of rioting and feasting
in Alexendria, when he should have been preparing to
battle with Omesar. Throughout the “ombre® uses such
hereh language that the reader wonders how OleOpatra,
for whoﬁJAngony had been as wax In her fingers could at his
behest bo determined to seek death,

‘Of theﬂéubordinate characters, Octevius plays the
role of most importance. Jodelle, in the prologue to
his play informs us that not only does hq present thy

"desirs et les flammes des dux amens," but also
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d‘oatavien aussi
L'orgueil, l'audafie ot le journel gsouoi
De son trophae LT TR AT M ST ST SRIRT LT S
Ootavius, plentifully endowed with forasight and mod-
eration is well able to cope with,the charms of Oleopatra,
‘ S LN ' o
In the Rremch play, Soene 1, Act II, we See an Qotevien
touched by sorrow, a conqueror whose glories have not yet
wholly hardened him: | | -
queust peu oroire '
Qu' apres l'honneur &'une telle vietoire,
Le dueil, le pleur, le souci, la compleinte,
Mesme & Oesar eust donnd telle atteinte,

Hais jo me voy souvent en liey seoret
‘Pour Marc Antoine estre en pl&inﬁe ot regret

au.v;i% ;oﬁ ao;pé %n‘sé éléy; éo&iilg PR

Avoir ce lieu piteusement souillé

Hal cher amii ‘
Then Prooulée snd Agrippe mske Jest of his tesrs and
exhort him to hardness:

Poursuy, poursuy jusqu’su bout ta victoire.:
If there is any spark of generosity or gympsthy in Oct=
avien 1t is straightway guenohed by the counsels of -
Prooculbe and Agrippe.‘ Octavian replies:,‘

e veux~je donc ma victoire poursuivra
Et mon trophee au monda faire vﬁ&re?

and he ylields to Agrippe's suggestion thaﬁ Cleopatra
be heavily guarded so that ghe may nat attempt death,
and thus foil his plans for thé‘griumph.



165

Jodelle seems to convey the idea, and a tnne one,
through the oonversation of these three characters, that
Antony! s fall was caused by himself. He does‘not Judge
with tha same broad bhunenity as does Plutarch, who
never allows us to lose the sonse of infinite pity for
Antdny‘s'fuin, and throughout melkes Antony's love for
Gleopatré appéar no mere human frallty, but a pestilence,
a plague, and mischief, sent upon him by the same fate
by which it wes predestineﬁ that the governuent of the

- world should fall into caeear 8 hands.

Although in the interview with Cleopatra in Aot 111,
Octavius trles 4o show himself magnemimous and generous,
ha cannot wholly hide the ruthless, pessionless conqueror
vwho is demitéd by no obstacle. With his ususl prudence
he does not &1low himself o yield to Oleopatra's charms,
and Daniel's odtavius'hrings‘this'out evon more strongly
than does Jodélle's. Octavius kmows that she mas trioked
Caesgr; Eompay, anﬁ Antony, but, he scorns to allow him=-
self %o be enénaraa,”and in Aot III, scene 2, reprimands
Dolabella for praiéing‘thé qneeﬁ's cherms and admonishes
him todake heed: ’ |

| Let others fresh exemples be thy warning.
GaeSar has not been decelved: |
Indeed I saw she labour'd to imp&rt
Hors sweetest graces in her saddest cheersy

Presuming on the face that knew the arte
.To move, with what aspect so ef'r it were.
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But 2ll in vaine; che takes her'aymenamisse,
N EREEEEE R R
Time now hath altred all, for neither is
8he as she was, nor we as she concelves.
And therefore now, twore best she left such
badnese; .
Folly in youth is sinne, in age, tis madness
The Ootavien of the French play is Jjust as harsh when he
says | |
81 jo ntestois are |
Assez benlng, vous pourriez feindre encore
Plus de douleurs, pour plus bening me rendreo:
| Mols quoy, ne veux=~je & mon merci vous prendre?
Thus Octevien thinks that he has tricked Cleopatra, but
the clever queen will outwit him in the end.

Proculeius, iﬁ Deniel's tragedy, takes the parts
of both Prooculde and Agrippe of the French play, end is
of a more sympathetic, generous mature than Proculée.
When Cleopatra wishes to perform the last rites for Ane-
ony, Proouleius grants her réqpéSt immediately without
even consulting Caesar: '

I granting from thy part this her request,
Left her for then, seeming in better rest.

But Prooculée, in the Firench plaj; is intoxicated by vie~
tory, minifests no sympathy whatever, and by fair menms
or foul mst needs gain the favor and gdod will of Qct~

avien;

Si blen par tout mon devoir se fera
Que mon Cesar de moy 6o vaulera.

At the close of Aet V, Procules fulfills & second function~4

that of a Huntius who announces ths queen's aeath‘k_
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The Agrippe of tho Cléopitre captive is of the same

caliber-»ruthless, ambitious and seffleh. When Octavien
‘mourns:Antony’s death, Agrippe wonders that ho should
‘weep for one who led sn army egainst the Rommnsi

Lo souvient~il de ceste horrible armee

Que contre nous il avolt animee?

Tant de Rois done qui voulurent le sidwre,

Y venoyent ils pour nous y failre vivre?p
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Le Roy Bacchus, le Roy Cilicien,
Archelaus, Roy (apadoolen,
Et Philadelphe ot Adalle de Thrace,

_VVoilé ie; ﬁlgués.qae'agié ;n'aav;réaire
Apres la mort de son ennemy faire.
And Octavien then oalls Agrippe his “Fidalle Achate,"
promising to fbllow his counsel,

The cheracter of Seleucus, Cleopatra's treasurer
| Orvseéretary, appaarsiin both plays. Plutarch gives
‘1him but a miﬁpr role~~that of the trai%or who turns on
hia?queen, to gain the favor of the strohger hend. In
‘Jaaelle’s play Selenqné appears only once=-in the third
act where he aiaqloses'to Octavius the queen's hiédeﬁ
tressure. Selenque vould indeed receive our utmost
contempt and sdorn were 1t not for the fact that he.
suffers a few pangs of conscience. -Here he is truly
rémotééful, and says to the dhofaa at the close of Act
I |

Yeu qde 1la mort n'auét pdinf esté tant dure
- Qua l'eternelle et mordante pointure,

| “Qul Ja desjla, Jusques au. fond me blesse
D'avoir blessé ma Roine et me meitresse.
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In Daniel's play Seleucus mlkes two appesrances,
firet, in Act III, éﬁena 2,,&"{hgi'e he denowices the = -
queen, then in deb IV, seene 1, where he bswailé his -
misfortune to Rodon, tubor to caééarion. Like all weék
conquered creatures, ueleuous sought tha hand of power.
But his treason has been of no avail, for how could
Cacsar be sure of his fidellty vhen he_groveq :alse tc
‘Oleopatra? Seleucus, himself, és in the French play,
goos his mistake; R e

For having ell the searets of the Queena
Revoald to Caoesar, to have favour won,
my treachery is guitted with disgrace,

s s+ v v o & ¢ Yoo Princes in this caseé
noe hate the Traitor, though they love the ‘

treason.

Por how coukd he imegine I'wauld be
Faithfull to him, being false unto mine awne.'

Two other characters, found in bdoth plays deserve
mention~~Eras ana Oharmium, the ladies~in~waiting oxr
handmaidens to Cleopatrae. They are aafbrerunner of tha
ngonfidentes" of the later plays of the sevqnteenth cens~
tury, end like the 1desl "confldentes" they make the queen's
grief thelr own even consenting to follow her 46 &eath.
This attitude is chsracteristio ‘of classical tragedy,
and in the eighteenth oentury we Find it aatirizaﬁ by
Sheridan in his critic. whers Pufe in answer to »neer 8
question~-"ls the confidante to be mad, too?"~*replies*‘
"To be surse she is=~the Confidante is always to do what

her mistress does~~weep waen she;weepa-ﬁsmila vhen ehe
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i

- _ _ Lres)—
smiles=~go med when she goes mad."

When Cleopatre says t0 her two handmeidens:
HMourons done, cheres soeurs, ayons plutost
- 66 goeux '
De servir a Pluton qu' a Cesar, mon vain=-
- queure
Bras replies:
Pourquoy n'approches-tu, o Parque trop
tardive? _
Pourquoy veux~tu souffrir ceste bande
captive?
Chermiuwm is sure that:

L'homme n'est point heureux tent qu'un
cerousil llenserra.

' The menifestation of suh fidelity is indeed refreshing
after the treason of Selenque. Cléopitre had at least
two faithfﬁl subjects in her hour of need.

| In Daniel's play the remaining ninor dramatis per-

_gonae vho provide the perspeotive, £111l up the bafkground,
end afford the author the opportunity to moralize, are,
for the most part elsborated from suggestions in Plu=~
terchs, This is true of the two philosophers, Philostras—
tus end Arius, vho, though msntidhed once or twice in
the Greek text, are allowed & whole Soene to themselves
(4ct III, scene 1) in which to discuss Cleopatra's
dowvnfell, Egypi's ruin, the struggle for glory, end.the
love of 1life, It is equslly true of the chsraoters of
Rodon, Titius, end Dolabells, who ere mentioned but two

or three times in Plutarch.



Young Cornelius ‘Do‘lal')ellé; was one’ of '601;‘&?1119 's
officers, who, on seeing the que"e‘n we\b‘pin'g ‘analsuffering,
felt a tendexr gompe geion towards her. 'i‘hid é’aéne' in
Daniel's play is probably added in order to bring out
Cleopatra's faithfulness to Antony. ELven in her sorrow
she won the heart of Do]abella,’iwho could noi;”‘help por-
forming this sea‘vioe'“i;ha'& of ':i.xifo;min'e; her that within
three days Caesar would send her to Rome . In the French |
play he periorms the sanme Bervid'é, for Charmium says
that s o |

Oe bon Dolabelle, ami de nostre ai"%aire
will eid them. : o

In Oleopatra Dolabells mekes two appearances=-first,
in Aot III, scene 2, where, he is repi"imﬁ&ed.by Qctaxr—
Yins, then in Act V, scene 1, where Titius, his messengér,
relates the result of his interview with Gleopa.'bm. ,,
Dola.‘bella at least is generous in ‘his a‘bti‘budes

Ah sweet ddstressed Lady, what hs.rd. heart
Could chuse but pity thee, and love thee, too?
Thy worthinesse, the state wherein thou art
Requireth Woth, and both I vow 4o dos :

Rodon, tutor to the young dhenarion, is enother
character elaborated from Pluterch. Rodon, like Sex~
leucus, was 8 vrai.tor to his queen: bribed by Caesar's
agents, he consented to twurn Gaesarion over to thems 1
He now swaits the same grim fate that ¥ofell Theodor,
tutor to Antyllus, '.fmtony’s son~~that of hengings
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Only too late has Rodon seen the advantages of medio=
'ority. ~ How muoh better it would have been
" @' huva eat tha sweet-soure breasde of pover-
o tle,
And drunke of Hylua strea.mee in Nylua earth?
‘Under the cav'ring of soms quiet Gollage
'B‘ree i’rom the wrath of heaven, seoure 1n mind,
Act v, scene 2 of Daniel's play introduoes a Fune-
tiue who relates Oleopatra s death, This cheracter with
‘bhe’ chprus conoludes the dramatis personse of tho play.
The Chorus of the English p'lay is wbrthy of note,
for _‘bhe reason that it represent's‘ the common people,
the vulgar mobs Thus the resder geins an lmpresesion of
“ the condition of affeirs among the muss. Deniel is cer=-
fainly uniqué in this respect-~that already at this early
date we see the rights of the common people voiced in
1iterature; Egypt hee fallen=-a great nation crumbled
thr ough the errors of a fews
| Bub is it justice that all we
The innocent poore multitude, '
For great men's faulis should puunisht be,
And to destruction thus persude?
0 why should th' heavens us include,
Vithin the compasse of thelr fall,
Who of themselves prooured all?
The choriis of “_t;he French tragedy serves no purposes such
ag that Jjust dliscussed, but simply expresses the morals
ity end lementations of the pley, taking part in several

instenoces in the action.

‘The cheracters then, of the Cléopitre captive
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follow olosaly those outlined py Plutarch, while in the
Sloopatra we dimeover séveral‘ori@inélfa&&itibns in the.
way of intefpfetution andfgxﬁma”scenes.'_Déniél?s queen
is renmdered & more noble characfbr«by'hér miafertune'and
Ariuo snd Philostratus, the philoacphers seleueus and
Rodon, and especially Dolabella ba¢ely msnticnea in :
Plutarch, have beon ooneiderably elabor&te& upon in the
English play. Although sixbteenth century playwrightsb‘
dealt very little with de1ineation of aharaoter, never=
theless Jodelle and Daniel have well preserved the mei=
jesty, grandeur and mysterious cherm of Oleoyatra,laa |

woll as the pride, arrogence, and ambition of Octavius,

c
Style

tﬁ otyle, as in etructure and oémpoaition;'theae
pleys beaf'witness %o the influence of the humenistic
gpirit of the Renaissance. Seneca, in addition to the
five aots, unities, stock charasters and“ého:as, is
responsible for the olassicel literary form of these
sixteonth century tragedies. From Seneca, Renaissance
drematista in general, snd Jodelle and Deniel in parw~ )
Heuldr leannea how to "faire alterner monologuaa ot
dialogues, stiohomythies ‘et couplets, placer les chqeurs,

degager la legon de l'aotion:par'iés’morélités senten-
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c¢leuses on amplifiées, composerfun personnage par une
aql;gétipn de discours philosophiques om pazﬂgg}quoe

en rapport\aveo le rang ot lon acoidents ds fortune.”
Or, as Gunliffe expresses it in a more detailed ex=
planation: "without regular diamntic development by
action and oharaoter; tha tragadies of Seneoa are filled
up with elaborate deﬂoriptione,:eententioua dialogues,
end refdeotive dlatribes, Of Séﬁeoa}s desoriptive
pagseges little need be nald: they are the forerunners
of similar éffcrts by the Eligaﬁéthan dranatists, vho
excel Semeca a8 much in(%gfétiﬁﬁ%va'poﬁer an they show
moderation in the use of it." "So far as space goes,
narrative plays a grest part in Sencoals tragedies: bub
‘much of it is meve padding: far more oharaoteristic of
Seneca ara the reflective péssagas and the dialogua.
which is highly finished in form and often heavily weight-
ed with philosophice thought. Btichomythia is very
common in Seneca's tragedies, and somotimes wwery line
is 2 morsl maxim or é eommonplade of philosophy. Eng=-
1ish playwrights very soon began to imitete Seneca's
briiliant performnces in this respects The restraint
found in Senecan tragedies also is typical of these;
‘pleys, end it is ourious to note how, in dealing with
such a story as that of Cleopatf&, it manifests Lltself
to such s degree as to render the action practically nil,



Thus the lyric element is given ample qpportuaity‘to
dominates o vk  S  v  |

Long monologues and final recitala, reqenbling
those founﬁ in Seneoa, make up the larger part of these
plays. In Jodelle's cleogatre we find 1n scane 1. Aot
I, the lengthy intfoductory,prologgauof,the "ombre ¢!
dAntoine"; in egene 2, Aét I,_Glgbpﬁtre*s nonologue; .
Octavien's and Cléopitre's speaches in hct TII; Cleo=
patra's farowoll to Antoins in ﬁht iv; end Prooules
“reolt finel" in Aot V. In Danisl's play, Cleopatra's
nine-page monologue forms ActkI{iArius'a réply o Phil;,_; %
ostratus in Act IIL, and Ro&on'é‘sevén page speech té
Seleucus in ssene 1, Act LV, followed in scene 2 by
Gleopatrals farewaell to Antony, and Huntius's nine pege
racitnl of the queen's death in AOt‘Vg are gll monolo~
gues on the Senecan model. Narfution for the most part -

constitutes the substance of thepe speeches, as for ex-

ample in socene 1, Aét I, of Qlédbﬁtreﬂ%aptive, the "ombre
d'Ant olne" reviows the stary‘of fha lovetof Antoine and |
Cleopetre, &nd the entire flrst act of Danial's play is
Cleopatre’s reciteal of the same atory. | T
Roflective passaves end philosophia commonplacas,
again botraying the influence of Senece, pley en imy—
portent role in these speeches. ;n)the English tragedy

theso passages are numerous, as would be expected of a
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se:iousﬁnngiish poet of Daniel's type. Ootavius's
spaedhxon the supremaoy of:thé_ﬁind at the beginning
of Act IIiaffords an excellent example, and likewise
the lines from Arius’s Apoeoch in Aot III, scono 1, that
explotn that

 Anclent conon of eternsnll dabe,

,iéao a & v » & & a

That no atate con in height of happinesse,
In th' exaltation of their glory etand.
But thither once arriv'd, dedlining lesse,
Ruine themselvas, or fall by others hand.
- The passage on immortality in Cleopatra 8 ferewoll to
sntony (Act I¥, Scene 2) also is curious in that it
- betrays & Daniel who must have been at lesst toushed by
8 questioning spiriﬁ. ,

The puns end plays upon wdr&s founi in the English

trawedy) and absent from the CIQQpatre captive are one

of the nwsﬁ atriking &1fferenoes in style of the two
pleys. The following examplos iklustrate this point:
Act IV, SG, 1n Parting from thee, I part from part

: of me.
Aot IV, Scs« 2 DBubt having leave, I must go take my
o leava.
Act IV, Sc. 2 This saorifice to sacrifioce my life.
Chorus 1V - That our spoyles may anoyle your great-
‘ : noss.

Act V, Boc. 2 Alas, an errowr past ise paet recalling.
ﬁaniél'a manner of expression in often unique, and
the followlng examples are woxthy of note: in Act IV,
gcene 1, Ro&on wighes he had enjoyed the “"sweet-sowre

bread of povertie" rather than riches amd glory; then
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agein in Act V, Boene 2. vuntius saya th&t Gleopatra 8

bror was troubled by "choaz e~ma1re:r care"' the c:horua

of Aet V gives God uhe tltle of "Bigh President af Heav~

en." Dsniel ovidances a liking “for compaunds as dces

Du Bartas, whoue work Was vary popular with the group

of which D@n;el was & members Péauli&ritiea of style,

ouch ag thoaekquoted,,are.éviaenba of -the in&iv;dné;ity

erd litorary sbility of the writer, With Jodelle, who

1s neither an finished or poliahéd a poeﬁ as Daniei,

we do not find such fortunate stylketio expressions,

but only too frequently, and sbuse of repetition; which

becomos monotonoun, "Le vide deé llection est loin | |

d'étro compensé par le style, qui, en gbnéral, est 1§ohe.

omphatique, d'uno pompe ddplacéet pour sgmnler l'émotion,

1a passion, l'aubour ebuse de ls répeté%ion," and the

following illustrstions are but ‘a fow of the many in~ ;

stanoes of this Byylistic feulb: i »‘ 
Penseroll donca Cessr estre du tout vainqueur?

Penserolil donog Qesar abagtardir ce coeur,
Veu. que des tiges vieux geste ¥igueur j'harite

De ne pouvolr ceder qu' & la Earqua depite?

Le ?argue, ot non Cessr, sura sus moy le pris
Lo Parque, ot non Cesar, soulage mes esprits,
Ta Pargue, eb n@gaceaa*, friomphera de moy,

- Ia Parque, et norf Ceger, finira mon esmoys

i

s
s
"

QO'."!".‘!'Q!Q‘Q'.U&

Qesar, Cesar, Cesar, 1l te servit facile -
Da subjuguex 0O CORUY 4 5 » % & & a4 o
ur je done, cowrage, (0 compagnes fatales)
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. Incore que les maux par ma Roine endurez,
- Incore que les ciocux contre nous conjuresm,
- Incore que la terre envers mnous courronces,
. Zngore gque Fortuns envers nous insenseo,
-~ Encore que d'Aubine une mort miserable,
~ Encore qua la pompe & Cesar desirable,
Incore que l'arrest que nous fismes ennembles
Qqu'l faub qu'une mesme Jour aux enfors nous
\ assemble,
Bguillonnast asmesz mon esprit courageux etc.,

ntcanOGQOOloiaoaoooub

Eax mort, 0 douce mort, nort seulo guarison
Desn esprits eppreasos d'une estrenge prison,

0.0'0&“)'.0!.010!0‘00

T'avons nous fait offense, 6 douce eb douae
mort?

. & B ¢ & 4 & & & B ¥ P # &t P & ¢ s ¢ ® @

iais ou ve, dites-moy, dites moy, demoyselles,

Qu va ma Roine ainsn?

The Cléoofitte captive, navorthelees is ondowed with aome

sewing graces for, although "legtraits pathétiquas sont
en petit nombre + « quoique le style ait une allure *
lyrique plutot que dramatique, et que la feusse rhéto— |
rique domine, toutefois lo dialogua vif, ooufé aux
repliaues heurtee 3y paralt dé&ja dans la 1eogatre.
Comparisons and siniles, froquent in Seneoan tra~-

dedy, are charasteristic of thsse plays. In Daniel
there are four close together: in‘Act IV, scene 2,
ﬁlaonm ra gompares her comning death to

+ + » « Lthe 10ug—pant golitary Foule,

That h&th eseapt her caga, end found

_ her mate.

Thon Wnentﬂunbwus brxngs the asps cleopatra is like

?hen chase& ﬁygtﬁfzigéd g:épigﬁﬁdazrggg%%er

4 of taking,
Descrying suddenily some towne not far,
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Or some unlookt for aide to him~ward making.
Aot V Chaeres up his tyred Splltea thrusts forth
b6 2 his strength .

To meet that good, that comes in 80 good hcnre._

Gleopatra, with the asp,'procraétinaﬁesflike»

o o o o & mother at her sonnes departing
Por pome farre voyage bent to get him fame,
Doth entortaine him with sh yale parting:
And 9t1l1l doth Speahe, and still speakes

Aot V . but the same;
Se 2 Now bids Parewell, and now recalles him
backa '

;ala what wee told, and bids againe farewell
And yet againe recalles'

In Act IV of Jodelle's pley the{éhorus compdres the
cwrront evile 4o & hoil storm:

Lz gresle oetillante

- Dessus les tolts

Lt qui mesme est nulsante
Au verd des bols,

Contre les vius foroeue

En sa fureur,

it trompe aussi la peine
Du laboureur:

K'estant slors contente
De son effort,

e met toute l'attente
Des fruite & mort.

Quand la donleur nous Jette
Ce qui nous poind,

Pour un socul fa segette
Ile blesse point.

51 notbpe Roine pleure,
Leomel ds nous

e plsure point 2 1l'heure?

Stichomythia, or 11neéforf13ne morel dislogue,
oharacteristic of Senece, snd found in these tragedies
perhaps more in evidence in Danial's play. The follow=.

ing spesch betweon Octavius and Proculeius is gennroﬁsly
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aupplied with moral maxims-

j ans."Ah private men sound not the hearts of Princes,
.vhhoce actiong oft beare contrery pretences.
Pro. Why, tis hor safetie to come yield to thee.
Caes. Buf tis more honowr for her to goe froe.
Pros. She may thereby prooure her children's gpod.
“Caoss Princos r68pao§ltnelr honowr more than their
ood.
Pro, . Can Princes powre dispence vith neture then?
Cacs. To be a Prince, is moro than be & ifan.
Pros There's none but have in time perswaded becne.
CaesSs And 8o nmight she too, wore she not a Quaene.
Pro. Divors respects will force her be reclain‘'d.
gaes. Princes (1like Lions) nmevor will be tam'd
4 privaeto man moy yiocld and oeare not how
But greater hearts will break before they bow.

The close of Act ILI offers snother line-for-line moral
dialogue:
Plurality of Ogesars are nob good.
® 8 0 & @ e * * & & & & & & s & D
7is best to quench a spark before it flame.
These moral maxims are good counsel:
Rodon Heare deathe he étands, that stands too nesre
i a orowna.
Sel. Princes in thls case doe hate the Traitor,
though they love the treason. ‘

The Gléopatre capbivo in Act I, scene 2, affords &

good example of the French dramatist's interpretation of
stichomythla: |

 Cleos Que gaigaez-vous, helas! en la parole vaine?
Eras. . Que gaignez-vous, hdlas! de vous estre lnhumaine?
Cleo. Mais pourguoy perdaz-vous vos peines ocieuses®
Charm. Hais pourgquoy vsrdez-vou tant de lormes piteuses?
Cleop. Qu'esi-ce qui adviendroit plua horrible a la

‘ vene?
Brasg, Qu'est~ce qui pourroit voir une tout despourveus?

Horal maxims compsrable to those of Deniel, are €lso found



Bt tousjoure tarﬁ un homma LR fait 8ages .
Prooulee 88Y8 that e ,z‘; _: ‘,  ,‘, Ay
. Bareille anx daz est noatra ohance hnmainen o
' Wy-*"l'.'ilﬁ1&0&‘00-\‘!’&7&‘
Charmium belleves thaty | | ‘ /

= ‘ " -
L‘homme n'est point houroux tant gufun oeraueil
' l'enaerra.

In’ another manner Jo&elle nges eviaence; more than
Daniel, of the influanoe of the peaiod, for the abunaanea
of mythological allusions found in the C leoggtre are

~proof of;the further'hellbnization of tha Rangigsanceu
Jodellevand his contemporaries, étéeped“in:claasibal
litoruture end Greek mythology ., coulﬁ searcely refrain =
from genaroualy aprinkling their works With* references
to the Groak deities and their extrgor&inary deedss

: ;iéq‘ Vf "f

Thus are acoountad for**the'Furféa,'"bqguis echevelloes;" .

Tantélg: Jason; les‘barQues; Icers; bu:ned“byﬁthé sung -
Prométhaa, nailea to é roek' Pl&ton;*aﬂd‘ﬁﬁbehus* thése
roprosent only & fav of all the mythological ‘nemss men—~.3
tioned, Bubt Jodelle, in this respect 18 not nearly as
diffiotult as some of his more exteme claasical bontem¢~

yoraries, whoae warks can aoareely be reaa by the avar*
age. person without the use af 8 mythologiaal aioﬁionary.
‘Du Bellay, in’ his mpétense aml Illuatration“ had nreach~
od, imitate antiquity 00py tha suhjact natter as wall

as the form of the anoienxa Anﬁ,this‘;ayjugt,what abaelle
+jusqu'a cegwe e : ST S 2
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attemptea to dos With Deniel, on the other hand, who had
no such manife'to o follow, 1t ‘isceurious to note a
continuance of medisval allegory in hie personifiocations
of Qpinxon, Deaolqtion, Ambitlon Boauty, and "Oheere-
marrer Gure.“ !heraas his mytholagioal allusione are
rare indedd; 'ﬂhroughout dus\hole'play thore are por=
 hops bﬁtvthrée.aireat olasﬂioalJélluaione. In Aot I |
Cleopatra spenks of Antony as hor "Atles, and supporter
of her prile"; tho chorus of Act III chemts on "rear;caue
frowniné Nemasis,” ond in Act V;'Nuntius rooalls Cleo~
patra's first visit ot the Cydnue vhen all thought

Venus ffom heaven was 6ome on oorth below,.
This use of Greek mythology is one of the striking aif-
ferences bejweon the two plays.

However, Jodelle st11l shows medieval influence for
the allegoricsl element is not eﬁtirely cheent« The
 first antistrophe of the "chosur® of Aot II im devoted
to & personification of

Orgueil, qui met en poudre
Le rocher trop bhautein.

The "chqeur™ et the end of het IIT chents on "L'inoon~
gstante fbrtune" and Oleopsatra in Act I¥, welcomes death.

Hal 0 douce moxrt, moxt, seule gﬁariaon
Des esprits uppressaz d'une estrange poison,

but these examples, however, are not in the spirit of

true porsonification. . : :
Concerning the style in general of Jodelle's play,
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My Ferdinand Gohin says that "le guocds de ia Olébnﬁtre“
dépasoa de'hoaudoup aa‘valé@r‘littéfaixe;ﬂ Qetfeftragan:
gédie ne oaut'ﬁtre comyaréc} méme de loin, aux cﬁefe~" .
d'qpuvre qui plus turd, devaient signaier chaque rew‘;
nouvallement do 17 art dramatique. Llle porte des traces,
nombfeunss d‘improviaationa: le pmbte‘nf a pas ohoisiw
aveo 80in ses mots; souvent il les prend et les plaée 
ou haeerd, et 1'exproosion n'est pas toujours correctes
Le style ne manque pas de mouvenent, ni de Qhaleur;;'u
maie il menque parfois de nettetd, surtout a'éclat‘ét-
de poéries Ces faiblesses frappdrent méme les con-
temporains qui eppleudirent la niéceo Colletet se fait
17'6cho de lsurs eritiques quend il aits 'Quoique son
style fust un peu rude et qu'il n eust ras toutea lea,
graces et toutes 1es elartez. qne 1'on eust pu desirer,
gl est-de que‘%@&gfuveante de 1'ouvrage pleust infini~
ment au monde & o ot '

But if Jodelle's play seems amateurish, crude, md .
unpolishedy.ona muat'take7into oonsideration thet he was
an innova%qr. "Il faut falre la part du tempse Jodellel
viveit dms un siéole d'axamen, oﬁ tout ftolt tombe=en.
mis en doute. Il fub novamur. " Jemeis, 41411 de 1u1-

(o)

S TR
mbme dsns . un chapltre 8 sa mnse,

Jamaia 1‘opinion ne sera mun oollierw,ﬂ

Son style, souvent barnare, eat renpli de locutlons

neuves, hasarddes pouxr: 1a plupart, mais dont quelques §
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v
, A
unes ont prie droit de clté."

"Unité et composition exzete, voild lem qualitds

de ce premlier essei drametiquo « « « He oroyez pap pour -
cele que la pidce soil eanyouse. Le podte se retrouve
dons le dbtail , un podte gpnes vigoursux et qui so
orée une'languo aspez estimable.® But wnfortunately
Jodelle for all his association with the Pléiade, was
an inferior poet, end rave are the lines in which beauty
of expression resieeme paucity oﬁfinci&ant md aotion.
Sometimes, however, he shows movement ané woermths

Pencaroit done Cesny etre pertout vainqueur?

Ponserolt danc Ceser sbatardiyr un coour?

Yu que do tiges vieux cetts rigueur j'herite,

De ne pouvoir ceder qu' & lo Parque depite,

La Perque, ol non Ceser sure sur moi de prix,

Then & ery from Octavien is vigorous enoggh:

Hon! Ion! les pleints cedoront sux rigueurs:
_Baignons au sang les srmes et les copurs.

There it imeginetion in the wrds in which Cleopatra
enviseges Aintony's love:

Hs! 1l'orgueil et les ris, le pexrle detrempeo,
La delicate vie effeminant ses forces,
Estolont de nog meillicurs les subtiles amorces.

Feeust aske if the following 1iﬁeﬁéare not in o "nusnge
| ' 76) -
juste de mblancolie inquidte et tHombre?'Gue vous demande

intoine?'{dans le songe), dié Charmium., Cléopfitre répond:
v o o Qu' & sa tombe js fusme
L'honneur qui liw est dew-Qui oncor? Que je
o trace
‘Par ma mort un chemin pour rencontrer son
I 4 ombre. -
Il me demande encor « s « L& basse porte sombre



 Bet a 1laller ouverﬁe, ot au retony far 9

- Une etornelle nuit doit de coux estre simes .

Qui soufirent en ce jour une paine aﬁarn9119¢

"Gela est de 1'olegle", aays Eaguet "maia de l‘elegie
qui n'est pas vulguifa,' La tour en aeﬁ noble at o
sentiment on ost Juste. Desirerait~g5 v voxr le'wouue~
- ment d'une pasrion plus vive ab plus forte?"‘uleopatra

is vehemant in her desire for death~

Conntaonto Je suis, Sendre ja ma eena (&'Antcine)
~ Ypis soparer on no mo peut 1ongtemns.wngﬂ;,
Le pale mort n'en fora 1 raison.
Bientot Pluton m'ouvrira sa meison, . .

" Qu mone encor l'aiguillon qui ne touche
Fera rejoindre et A, boucha & 823 bcaehe¢

Such versaeg ars worthy of mota and.it is unfor*unate
that thay 2ro rare wiﬁh Jodelle, @ho 1aeke strangth as i
o lyricel poet. The lyrieal element wag of prime 1moar~:éfi1;;
tanoe to the tragedisns of the smxteonth century, but “ 
with Jodelle i1 is weak. "Il n’ a pag l'oreille lyrique.;id
I1 fail d'ordinaire ma etrophe da quatre vars tres caurta{ﬁ‘?f
{trois, quatre, ou oino Uiﬁ&ﬂ)a Elle est sauiillante“w =
et manque d'haleine.s J? ne VOiS pas uns aes stanoes ,
qui vaille qu' on 1& alte‘" This criticismrm&y be e
trifle harsh, for, albhough 1n this play, ﬁheref°s‘the
orthodox absanoe of notion. there 18 lyrie fer#our :
in the choruses. i ‘," ;

In Daniel, we aee a more nolishe& poaﬁ Wh ‘e

idesl 18 1ozty, an& whoae language 16 generall
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~and harmonious; Lee gaya that‘Em abamdonad the mothod
of litérél tfaﬁﬁlaﬁion from the Ffanch ard brought
someiériginal pover to reinforce the Cowntess of Pem=
broke's esplration to froe Dlizabethan drams of the
Gothic teint o . » He proegented ﬁleapatr&'s fute afrech
on Garnior's lines, but in Enzlish of hiz on. Daniel
brought to the clzu.icsl roviVa1§f%r rlchor poetic
gifts than Kyd or his noble [atéggggs.“

"Deppite ito imposeibloe xhyme scheme end ante-
diluvian machindry, thero are lines in Cleopatra vhich
ghow how the posseges (in Blutardh) that were sfter~
wards to impteaé ﬁhemeelvea on Shakespeuro's memnory had
already toushed the imeglpation of attleest one true,
if misguideﬂ,'poet. In the fifth act we find e retro~

~ spactive ellusion to the spleniour of Jleopatra's pro=-

gress up tha "river of Cydnus" {cf. Vie dg lrc Anton-
. e ,

. . \
7 luS) . S

Qloaro Cydnos, she did shew whet earth
' counld shew
When 4sie 811l amezd in wonder, Geenms
Venug from heaven wag come on earth belowe.
And later Chermion's death im desoribed in words, which,
in spite of ths. distortion causad by the necessity of
Pinding rhymes, are not a sreunt denl farthor from Horth's

a‘prose than ars Shakespaare'S»owﬁ; while Charmion wes

~

7ﬁﬁf"readjusting_the crovn on Gieopatra's hesd:

‘Doe, in ruch Caeser's messengers in haste,
Thinking to leave prevented what was done
But ywt they come too late, for all was past
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For there they found stretcht out on & bed

of gold, :
Dead Gleopatza ond tnﬂt provdly dead,
In all the rleh attire procure she could
And dying Chermion trimming of her head,
And Irse &t her feet, dead in like case.
"Oharmion, is this wall . done?" sald one

of them. ‘
"You, well," suld she, "end her- that from e

- the race B , -

0f Bo great Kings descends, doth best becoma,

Although Dmiel in his tragedd.es has nob shown him=

pedf & grect dramebict, yet his Cleopatre is Judged the

bost of its Ikind by Pucker Brooks in his Sudor Dyome.
"Sgrauel Doniel, the greatest of the regular auppdrtara
of the school of Garnier, produced in the Tragédg;gg
Olaogg‘baza the Finost play of this’ t;%jfpa.." '

"Ag a poet Danlel enjoyed a Gosorved success, and
' his later pastorels and mesques added to his well~earned.'
laurels. But neither in these nor in CGleopstra, nor o
yet in Philotas, his other ﬁenaé&nxplay,”begun in 1600,
oan Daniel be pronounced a drematist. A certain moeenly
md tragic dignity surrounds the figure'af Gladpatra,w
withdrawm t0 her toﬁb and hovering on the brink of an
nheroic resolution. ind unity, ragio decorum, aaeqaaoy,
at times eloquence of dletion, oocasians& poetiq flighta
and metrlcal inventiveness iq?tﬁé choruses, all are |

&aracteristie of . voth tragedieo b
Concarning the laogatra tha Ann&ls of the Englich

Stage says that "this is on tha‘whola a good play,‘the
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merit of it however sonsigts ohiofly in the language:
it 1s doficient in achion, much being suld und 11ttle.
dqne~-aven the death o Gleopatra ig relutod Ly o mou=
'sengsr4~this T béginﬂ afpor the death of sintony=--
ih‘seema'not 40 have been zeoted, urd it is very unfit
for representaulon' weny of the sPeeohes being ol enor=
mous ;e%ﬁ?h." : |

But tha critic adds $nab "Qaniel‘ tho' very rarely
sublime in his poetry, has skixljln the pathetio; and
hiﬁugages are not disgraced by. pedantry nor concelit; as
f he has no ooacurities a;ther of atyla or 1angu%[o the
oblmvxon he has mel with ie peculiarly undesarved."
(Eeadley s quoted in BeDas) i

Versxfioation in these plays will not be discussed
lﬁdatail. uffico it to say that the veraificaulon of
Jodelle first rranch tragedy is ag sxgnificaﬁﬁ of the
futura as 1ts loyalty‘to the unities. Jodlelle has of ten
bean criticize& for his use of two difforent metres in

| the ClGOpatzs Captlve, but accordinb to Phieet this

wus &ue to v incertitude o Jodelle & été sur la
.Aquestion du metre a amnloyer dans la tragédie. Son
premier acte est tout en alexan&rlns '8 rimves féminines,
les second 8t - troisiéme, en vers de &ix pieds (bien
legers pour le genra elégiaque) A rimea fémininea ot
masculinas se succédanb eu hesard, le qusbridne en
alexanﬁrins,,et 1le cinquiéme en ddcasyllubes. Tout

cela n'est pas d'un oréateur.”



Jodelle broke with the "varsificutian ingénieu
ot savante deo m;yatems" il n‘ emploio plv.s mze la vars '
‘héroiqua au moyon dge, 1o &écaayllaba w 13 nouveau vers
harolqua, 1t alexandrln,'? whm' a" "le vera domman'k dans o

36

log mystores est le vers da hmt aylla'bea."' "Jodella

30 sort du vera de dix syllabea am dm,e Il III ot -
v, de 1'aloxendrin aux auteﬁa T ot I% ceux*oi sont beau~ | ‘ ok

coup plus drumatiques quo les troia au'tres, et B;’autaur

sont que 1'alexandrin est plus propre & e“primel ies

(ur) o
grepds sentiments." Tha Didon sa sacrifmm written

throughout in elezandrines 18 witnasa to tnis finm -
dooiulon of Jodelle. "Les chqguxs ﬁiviaes an s‘brophés

ot faits pour 8tre chantés m:-eeentent suivan’b les reglas :
de notre ancienne poesie 1yrique, 1 altarnance ra;ml:i.ére ,
dos riimes nmusculines et féminines. albemanae imposee :
por des néoaseités mélo(liques‘ s .
In apite of weakness of Btyle a.nd compostion apparea‘b

in the Oleopz.‘{,re cantive, the play must not be Judge

$G0 hershly, For this tragedy wes innovation. . It mast | e
be remsmbered, too, that Joclelle, ot hex than writino the
f£irst modern French trage&y, cetablished, thc alexand*v L
rine o8 the meter of Freach tragedy, though he aid nct
eubmit to the Btrict rules enforced in the naxt cen‘bury‘

Jodelle's play wes, a8 Fe.guat haa saiﬁ “an essai Wi
‘whilé Daniel's play 19, aa far as Vt}rﬂi“’ication is e
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' et |

ﬁoncernéd; the product of & mester of verse and the
Engligh’ianguago. That its popularlty waned is per-
hggé,not 80 much the fault of the outhar , as 1t might
be ascribed to the riture of tho English drama 1tself.
"As & dramatic writer, Duniel 1 8 been preised for hie
adherence to the models of antiqﬁity; but vhobver:
aftempts this, attempte vhat h&gwevor been found re-

. (19)
pugnant to the oconstitution of the Znglish theatre."



Conclusion
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A close stﬁdy of the two plays--the Cléopfitre
agtiv of Jodella and the g;ggggggg of Samuel Daniel.
reveals several points in common, of which the most
outstanding is the historical basis. Each dramatist
haa‘been’almost painstakihgly accurate in following the
story of the last hours of CleOpatra'a life as given
in Plutarch's "Vie qe’Marcus Antonius," the speeches
themseives;being of ten taken farbatim from the original
text, However, in touching upon the events of Antong's
flifé Jodelle, more thanﬂPaniei, has borrowed from the
Plutarch narrative, .’ B
Furthermore Jodelle and Daniel have in common their
- ghoice of Séneca as a model, in whom they found again
the classic sense of form, structure, amd unity., This
inflﬁenoeﬁwas mor s definite‘tﬁan that of Aristotle and
the ancient Greeks: to Seneca's five acts, chorus, use
‘of“the unities and the supernatural, and introduction
'of cértain stoak characters,'they have remained faithful
as far as was in their power;.
In each play Seneca inspires in the choice of chaw~
racters, which although taken from Plutarch with very
little alteration, are representative of the types found

in the Roman drmatist's tragedy. In Cleopatra we see
the central figure, ovérwhelmnd"by misfortune; in Octavius,

‘the ruthless tyrant; in Eras and Charmium, the ideal



"donfidentes," and their male counterparta 1n Proculeius ;
and Agrippa. Jodelle. unlike Daniel, adds yeb anothar
distinctly Senecan oharacter in the "ombra d'Antoine.",
whereas Daniel, adhering less strictly ho his classia
moddlt, allows himself somse originality when he 1ntro~
duces the rolas of Rodon, beleucus, Philostratus, and
Dolabella. Again, in his partrayal of Cleopatra, Jo—
delle btemains truer to the quesn of the Plutarch story,
while Daniel creates a Claopatra rendered ncbler, more, 

sympathetic and thoughtful by her misfortune., However,

each play has preserved the grandeur, majesty,and mystes—.gy

rious charm of the "Queen of 0ld Nila" as well as the
pride and arrogance of Octavius, : ” |
In style, each dramutist has permitted himself to
be guided, as was to be expeoted, by the interpretation :
of the period. Jpdelle, following the counsel of tha
"Défense et illustration de la langue frangaise,” has -
made very frequent use of Greek mythology. while Daniel,
guided by no such manifesto, adheres to medieval tra&-‘
dition in his use of personification. L o
Imitating the Greeks, Jodelle has used the Pindaria
form of strophe, antistrophe in his chorus, which takingrf
little part in the action, serves to utter the 1amenv-'
tations of the p30ple and express the maral of the play..‘
Daniel's chorus, negleoting any attempt at olassioal
form, is notable, beoause even at this harly date, it

upholds the rights of the common people'against‘the_"‘
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tyranny of phs few, |
In choice of words, and stylistic traité. such as
puns, plays upon words, and the use of compounds reoall~
ing Du Bartas,’Danial displays versatility and original
- powsr. Dodelle, on the cher hand, by his impetuosity,
abuse of~?epetition, haste, and above all by his inter-
mingling of both alexandrine and decasyllubic shows that
his play is that of en amateur, that it is an "essaiy!
The uncertainty of the verse form used in the Cléopétre
.is entirely absent from the English play, which is
written throughout in altemnate rhyming'verse. The
French dramatist, hasty as he was in all his undertakings,
never gives himself the time to r&vise his work ané
attain the exbellenpe within hia‘powep. Considered as a
whale Daniel's work has a certain sweetness and polish,
which ﬁodelle's lacks, while his English, pure and har—
monious, is more akin to that of Wordsﬁorth and other
moderns than to that of his-sixteenth century contempo=-
Arariés., g , |
0f the t&o,poets, Daniél is the more profound. In
his ref&activeméhd philosophic passages he shows himself
tq be a thinker.with mature judgre nt, while Jodelle -
witﬁ his pauéity of reflection betrays his youth and
inegperience. The éleopatra impresses the reader as
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being the work of one who has kived long enough #o have
sesn, and ;ko had the mind to understand the frailities
of human nature.

Daﬁial 18 neither an innovator, nor a folluwer.
As Saintsbury says, "no one who knows Daniel's unsur~
passed faculty of ethical verseewriting will be sur-
prised at his personal adoption of the Senecan tragedx;
but what is really curious is that he stands in-that‘
adoption almost alone, emidst a generation of leammed
persons, all like himself prone to moralize, most eagef
to write, meny enamored of the dramatic mahner of wt&%-
ing. Hoere, if anywhere, the genius of the nations seems_A
to have exerted its saving fé:29¢" |

Although the intrinsic¢ literary value of this first
French tragedy is very small indeed, nevertheless the
date of its perflormance, 1552, is a landmark in the
dramatic history of France, for it must be remembered |
that "dans lé Cléopé tra dngtrouve déja 1a construction
de la tragddie classique, mais a vrai dire une ébaiche
sencore imparfaite et grossisre de ce que deviendra une
grande qpueggi"  Jodelle did not create French tragedy,

but merely gave dramatic form, which was to reach its

height in the classical tragediea of Corneille and

Raeine in the saventeenth ‘century.



Appendix

Grosart claims for Samuel Dsniel 2 "high and sure
plece" in Elizsbethan-Jacobean literature on those
Seven grounds:--

4 l;'Far his "Delia" sonnets, a8 being exquisitely
wrought, and as having historicslly led Shukespesre to
his Sonnet~Tornm.

2, Por hip "Complaint of Rosunond". This must evoer
abide mngurpasscd for ite pathos end delicacy and dainti-
npess of warkmansnipe.

- 3, For his alresdy Pfrequently designated Lament
for the Barl of Devonshire and mogt of thoe "Eniastles,"

4, For "brave translunary thingq"~in every book
of ths Civil Ware,

5. For "Hymen‘s Priumph', as molodivus wnd gracious
and equsl to snything contemporary of the kind.

8, For hig "Defence of Rhyme". Had he done no more
then smashed Campion and Harvey's preposterous hexumeter
themes and vaguries, owr n2tional literature 2d bean
hig debtore

7. Por his choics English sll through-~Verse and

" Prose. There cen he no question that he largely shaped
and coloured our English tonsue in its making. No
writer of the periocd, or off eny period, was so fastidious
and pasinsteking in his composition and revision.
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