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INTRODUCTION



,IMRODUGTIOH |

Ever since the days when Timon of Athsna 11ved in

'rGreece during the Peloponnesian war, he has appeared now

and again'inyliteraturea ‘Time end imaginative writers have
| builtAup a legend concerning his pebaonalitﬁ‘and life.

~ Plutarch deseribes his character and mahner-of living, and

,Lueian‘baSes a dialogue upon his 11fe'(rea1 and alleged).

. For the most part, 1iterature daaling with the legend of

Timon of Athens has been dramaﬁic* Even his contempora=~
ries made him the hero of Greekxcomedies, and fifteenth
" @entury Itélian writers, such as Beiardo and Coretto, have
greated playa upon this subject. Y
In England, Timon was the stock exponent of mise
fanthropy, Shskespeare was 1nap1red to writa e tragedy:
"Pimon of Athens" ¢. 1606. French writers have 1mitated
véndvtranslatad this play as well as written orliginal dramas»
about Timon. At the very close of the nineteenth century
'appearea "Timon‘d*Athénes“ by,a young Frenchman, fmile
'zFabraq (For e brief account of P&bre's life see appendix B)o
It ia tha purpose of this thesis to examine the
' posaible sources of Fabre's play; to determine to what ex-
tent he imitated the Shakespearean p1ay,ror is indebted to .
it; and to diéeoéer any original additions or interpreta=-
‘tions he may have made to the character of Timon. Since
Fabre's play deals eslso with the hisﬁory of Athens during

i



the 1ifatine of Timon, the play will be studled to find
‘with wbat depree of aucuracy the author has treated the
'historical avents end detells which appear in his drama.
"I wish especially to thank Profassor Eugénie
Galloo for her snaouragemant and assistance in the writingl

of this thesis,

i1



GHAPTER I

 PHE TIMOY LEGEND



Part One
Sources and Dévelopmant

| A few lines in any classical dictionary tell all
that is known or guessed of the historical Timon of Athens.
In the course of time, fact and fable, both scaﬁt, have be=
come mixed, until finally what faot there is disappears in
the 1egend gathered around his name .
The historical facts that we know of Timon are
~ that he was an Athenian af ﬁha demus of Colyttus, whose
father's name was Echeoratides. Larousse gives c. 440 B.Cs
as hisvbggfhdate and critics agree tbat he lived during |
’the'Peloponnésian war, and hated all men so much that he
refused to call a doctor when he had broken his leg, and
thus died of gangrene?;' | -
This Timon,'often confused with Timon Phlius,
who lived & century end a ha%f'later, and was a writeb, a
philosopher and a politician, was well known to his country-
men especially for his manner of living, as i8 shown in
references to him by comlc writers of his time. In 415 B.C.
Phrynichus has the hero of his comedy "The Misanthrope"
say: "I 11vé 1ike Timon. I haVe'no‘wife, no servant, I
~am irritable and hard to get on with, I never laugh, I
never talk, and my opinions are all my owno“4 The same
year Prometheus in the "Birds" of Aristophanes claims to
be the Timon of the Gods- hating divinities as Timon

5 ‘ ,
hates humenity. Three years later, 412 B.C., Aristophanes



pminta Lo Timon again as a typleal man hater, inniﬁantally
inforning ua that nin 1s now deads |

Other ﬁvaak'writevq who have usﬁ& Timmn'a life
arat Lib&niua, ?latm, ﬁiagenaa and hermigpua?,whila n@nrly
half a aentury afﬁmr the firﬁﬁ manbion of his name, Ane
%iphanes wrote & plav of whiech Timon was the hevo? ;Thera
remains only a ﬁragment of this eamedy,,toa,sma&1 to Ine-
dicate ﬁha'ﬁatﬁra nf~thﬁ giay; but‘gﬁahfaataf'its exige
- tence, with the aﬁh&r‘rsreremﬂ@a ﬁa him, proves that Timon
wes a distinet figﬁra in old end middle Greek oomédy.
Iuclan's "Sale of Philosophers” rounds out tho figure of
: ﬁpam&ngus;whmm ﬁéiﬁﬁcxemua haa suppliioed és Timon's oome
- penion. | |
| | lore than a cenbury latar-ﬁlax&ndrian awigra»v
:,m@tista compoaad euibapha on ?1mon; those ere int@reﬂting
because they‘show the endurence of his fame end add gome
sliéht detalils to the 1@@&&&, mspmai&iiﬁ two épiﬁa@%&,k
1 ranaahad by Plutareh and hia tmamalatcv, Worbl, which wara‘
- joined in the ﬁeuble amiﬁaph.faunﬁ on Timonts tomb in the
Shakespearean play, \ )
| Historical aﬁa philogophic writers of later
| perlods, added to the Timon story: Cloerc and Saneeavaaw”
him as & oynle pﬁilosmpherigbha elder Pliny classod him
with Heracl&ﬁua,’thekwae@ing philosopher or Pyrrius the
~$eaptic%1.(Thia idea of Timon &s & ﬁ*&lo#np%ar arose from
omnf&aing him with ?1mmn ?hlius.} Th@n, Cloero 8@118 ug

12
thet even a raaluaa like iimon muet have amwa pompanion.



Lvidently Apemantus ls meanta L o :

Strabo econtributed another point to the legenda '
He telis us “that Marc &ntony, haviag lest.averything,'res‘
tired after the battle of Aetium, end seeing all his
friends desert him, began tc think of himself as a second [
'Timonfﬁ This is the first reference 40 the 1088 cf position
ané'wealth, and consequently of friends, as the causa~cfn~
‘Pimon's misanthropy. Perhaps this reason had been attri-
buted. Timon long bafdra and‘may have been 5istorical»rbut
it is with Strabo that we first heer of this motive whioh
is inecluded in the legend from this tima. ‘
; Plutarch, repeating the story about Merc Antony,
goes more into detail cdncerning'the 1ife and character of
Timon, summing up 2ll that has been gald. of him previously
and adding furthsr details%4 Antony, he says, forsook Alex-
andria.and built himself 2 solitary house by the sea that
he might live a life 1iké Timon's. This Timon was an /
Athenian in the time of the Peloponnesian wars. lig shunned '
ell company save that of Aleibiades but feasted and made |
much of him because he knew that one day Alcibiades would
do harm to Athens. He was sometimes found in the company
of churlish Apemantus. Once a&s they ate t0gethﬂf, Apeman=-
tus said*‘"o, here is a trimmé'banket, Timon", and Timon
raplied~ "Yba, 50 thou wert not h@x@" On another day,
Timon spoke to the pQOpla in the market place; he said.{

\ "My Lordes of #thens, I have a litle yard in my house

where groweth a figge tree, on the which meny oitizens have



,4’~
hanged themselves, and beaause I mean to make some building
‘upon the place, I thought good to let yau all understand it,
 that befcre‘the figge tree be cut downe,.;f any of‘ygu be
desparaﬁe,‘you may‘thare”in~time'gé‘hahg 3“ur?selvesﬁ”;5
‘Whgn Timcn died he was buried by the sea and the watera .
| came in around hiq tamb and hid it. ?lutarch then. quotes
the two epitaphs mantioved previoualy% Again, ‘he gpeaks
of Timon in his ”Life of ﬁlcibiadas” ag ‘the latter!s friend
and alsa gives‘the name of Timandra as glcibiadeals ccm&f'
panions - : 7 -

© With the passibg of moré‘yearg, the Timon legend
-‘13 not forgotﬁan ‘butb grcws stronger. AAcehﬁury aftér~Plu~
tarch we find the first full expansion of the Timon story
‘that has come down to us from antiquity. - It is Lucian'a

Nimaginative conic dialogue of “TimOn the Miaanthrope" T1~~

N mon dascribes his d&ys of prosperity in the opening g0lil~

oquy and complains that he now has to dig in the earth for
Vfour hﬂlf penoe a day while those whom he has aided ignore
"hinm es they pasa by- "Hyself have set so many Athenlans
‘afloat, of miserable beggars have made wealthy ‘men, and 4
aucooured all that eraved assistance at my hand, nay poured
outAmy»riehesvinrheaps to do my friends good, yet when by
that'maane I”grew poar.;sw I could never be acknowledged |
by tﬁem;.; These indignitiss have made me betake myself to
this solltary pléce, to ¢loath myselfl inlthiSvpelt'andf |
labour in the earth.for four half pence a day, here §§ac-

tising Pbilosophy with solitariness and my Mattook.



‘Then, Timon makes a mock heroie apueal‘to Zeus fbr help in
' revenging himself. The Goﬁs remembering nis former offerwl'

inga to them, advisa him whare ta ﬁig and he finds gold‘

| vith new wealth his, gimﬂn wishes tc build himsalf a small ol

,‘castle away from men, but news of hia good fortune has
 'sprea§ and_his former frien@g»gome;fawning‘upqn‘him:
 These include‘cnathdnides,‘é poei; who.haékﬁéavioﬁsly»re*
'v:fused to aid Timon; Philiades, a ainger to whom Timon had
given a farm and a marriage portion fcr his daughter, but
from whom he had reeeived only b10W3, Demeas, a young o
| rhetorioian whnm Timon had redeemed from prison, and |

Thrasyoles, the orator.' Soon the erowd becomas toc preat

‘,‘ ar0und Timon, he ascends a 11t116 hill and by throwing

“;stonea drives them avay. The dialogua ends as they leave.
‘ The disoovery of gold Timon's anoatropha to it,v
the renewad flattery of friends, and Timon's resentment
_of them, are Lucian's main centributions to the Timan
story. These episodea have stuok to the lagend save that
the finding of’ gold occurs without the 1ntervention of
thﬁ Gods» That Timon's pretendad friands wers artists,
‘poets, and orators presents him as a Maaaenas, a viaw
which auoceeding writers have followed* and that Timcn
‘had.cutfitted Athenian boats suggests a patriot, as Fabre
has pictured hime o o
‘, | | This dialopue practically closes the tradition |
of the anolent world, since the few references to Timon

before the silence of the middle“ageslgdd little to his



story;
}_ With the Renalssance Timon reappears and has the
distinetion of inépiring what is usually called the first
modern comedy: Boiardo's "Il Timone" (written before 1494%§‘
Although it 1is intereeting as showing revived interest in
~ the misanthrope, it contributed little to the sctual growth
of the legend, It follows the Lucian dialogue, with the
excéption‘of en added sub-plot, in the fourth and fifth
acts only, in whieh the rightful owners of the gold Timon
~has found appear and regain their money. This added foo=
ture did not sﬁick to the legend which remained as it had
stood in Pluterch and Lucian. Nor was it changed in a |
seoond‘ltalian "Pimone" (after 149?) by Galleotto del Coretto,
who imitated Boiardo in. following Lucian, |

In Elizabethan England the Timon story was well
known. "The Strange and Beastly Nature of Timon of Athﬁns"
is the title of the 28th novel in the first tome of Paint-
 er's "Palace of Pleasure" firat published in 1575, The :
'story is based on Pluterch and 18 almost as falthful a
translation as that which North made about thirteen years
 later. From then on Timon was a familiar figure in all
‘kinds of writing, not in the role of a person, but as &
neme to d eseribe any hateful man. Shakespeare apeaka of
him in nLove.vaaboufgs Lost"s: "And aritic'rimbnklaughs
at idle toyé"%gThua at this period Timon was & stock ex-
ponent of misanthropy and any dramaﬁist taking him for a

hero might have found some hints for his character in cur-



rent tradition.

So far ﬁorth;and Paihten have‘given the only long
accounts of P1mon in”Eﬁglisha_ But ébout 1600 appeared. an' 
anonymous comedy "Timon of Athens"‘which.was first edited
by Reve A. Dyce in 1848?0 The author knew his Iuelan well .
and followed him na?éfuily in the main plot of the play.
Such changes as he made were,in 50 far as can be judged,
‘léf his c@n‘inventibn; and as some of theseyaﬁpaar agaih'in
Shakeépeara’s Timon the questicp arises whﬂther Shakespéare‘
knew this play or not. o | | |

This version departs from thcse of nll former .
'wriﬁérs‘by‘devoting~the first half of the comedy»to Timon.
.1n7presperity; it shows him reveling among his friends,
Ienriohing his favorites, ﬁiaehargingfhis.steward for pro=-
testing egainst his lavisimess, receiving him again in the
digguise of a'soldier, paying the debts‘of Futrapelus, |
rescuing Dameasy(Luéi&n*s(oréfor)‘from‘priSOn; QVen‘falling
in love with the daughter of Pnilagurus who accepts him
because he asks no déWry. Timon is about to be merried
when his fortune 1s lost by the wredk‘of all his ships at
sea. .He is penniiess.’ immediately his friends turn ffom
him; when he secks aid of them one offers him a gﬁaét,
another a halter; sbmé‘bid him cloth himselflwith‘virtue,
otherg fail to recognise him. Ohly his steward rsmaina
faithful to him. Through him Timon snnounces that he has
only been testing his friends, that he‘yet haslmoney and
Wili glve one last banquet for thems When thsy gather o



8

‘round‘the~tab1e ﬁheydfind nothing but stones painted like
artichokess. This mock hanquet s first ‘heard of in. this
comedy; in the Shaknspearean play it forms the cllmax.

- Timon then leaves the city to dig in the flelds, followed
by the faithful steward. He hates all men, ana‘tha[finde
ing of gold énly addgvta,his‘ﬁéxabion.,Jﬁe seeks to»bur#

~ the gold again or sink‘it;inathe ocean; even Whan,&iasu&dn
ed from this by the steward, he wishes to teke 1t to some
desert place where he can live alone with it. ~"Thee also
will I £1y" he tells the ateward, "thy love doth vex me."
But before he can hide, his false friends come seeking
his,néwﬂwealth. He repeis them with his spade. At the
last momant he begins to "féel & sudden echange” and to
make a happy ending,\“Timon doffs Timon“ and goes home to
Athsns. The end 1is not out of keeping, for in spite of 8
few heavy scenes thg spirit of the pieaefis comia, aslis
that of all preceding treatments of the legend. A strong
undérplct,; negligible o the legend though it takes up
half‘of(the,play, is‘pure;fafeégv 



Part Two
‘Shapaspeare's‘?wimoﬁ of Athéns"'

Less_than. a‘deaade~afterfﬁha writiﬁé”Of‘the“Dwde
comedy, the Timen stcry found 1ts suprene expﬂeaaian in’
one of the bitterest of tragedies - "Dimon of Athens“ by
Shakespeare. A summery of the play by acts will;show ﬁhe'
use which the author has méde of the lageﬂd aﬁﬁ‘hié1c6n~f
‘tributions‘tb 16, L |
het I | Friends of Timon merchants, lords, artists,

senators and the professed man~hater Apeméntﬁs,nare
gathared ih & hall of Timon's house for dinner.
Timon, who has shown his generosity to emch of them
‘In the ﬁast, gives néwuprQOf'of 1t~unon this 6cca~‘f
sicn, While he feasts his friends and 1avishea‘
gifts upon them, Flavius, his valet, tries to warn |
him that hisjecffers'ave almost enply; buts Timan'puts‘

 him off and does not learn the true state of~his -
fortunes., Each friend attests th&t wers @imoa POOT',
he wauld be the first to aild him.

Aet II A senator who has_lent Timon money, fearing
‘Timohis wealth will aqonfall‘bé gohe;‘sends 8 S8ere
vent to demand payment. Other creditors do likewise.
Flavius manages to send them away. }Timéplearns that

~ his fértune is spent, bﬁﬁ,.confidenﬁ'that he is still
’rich.inAhie friénds,'senda‘sarvanh‘td,each'one asking

for aid, or,at;leastvfor.thé réturn_bfathat~whiqh he
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nes loaned them.
Act IIT  On every hand, Timon's request is refused. At
last, anraged by the hypocrisy of ‘his’ former frmends,
" he invihae them to a last dinner, They come, thinke-
~ ing he ‘is yet wealthy and wes only pretending poverty
. to try their frie‘nasmp, ‘Each 'éna"mékés“ fraﬁép&mnﬁ
 exouses for having failed him. After thanking the
" Gods most djniéally; Timon ‘eries: "Uncover, Dogges,’
and 1appe“s"But when the dishes are uncovered at the
“‘*‘tabla, they 8 how ohly lukawarm water, which he throws
‘ into thelir faces,‘and with bitter reproaches drivee
~ ‘them from his house. | _
In the meantime, Aleibiades, a former guest in
Timonts house, has applied’ o the Senate for the par-
' don of a soldier whose offence'éas'oammittad‘in anger,
This is refused and Aleiblades is banished from Athens
becsuse of'hié comments upon a government which lauds’
" unhuman ﬁréatment on the part of soldiers in time of
- war, hut condemns 1t in time of peace.
aot IV Timon, hating all men and forsaken by all save
Flaviua, lives as a‘hermit in a ocave in:ﬁhé woods oub-
" side the city of Athens, ~While«digging for:rbataAt0$
‘eat, he fiﬁds gold, News of this fortune soon reaches
‘Athens ;vv‘the false friends seek him again, onlj to be
driven away with stones. Aleiblades, haading e band
" of rebels against Athens, passes by and offers his

sympathys Tlmon spurns his‘£riendship but glves him



gold with which to pay his soldiers that Athens may
be destroyeds Timon softens only&award his faith-
ful steward, he gives ‘him his freedom, and gold that
“he may live independently* ,
.Aetrv . A poet and & painter, formerly patronized by
, Timon, seek him, pretanding,ignoranoa of the new
found gold. Senators of Athens come to him offers
‘ 1ng‘him'power and fame in return fdr hié gold to aid
them againat Aleibiades. All ars répulaed, |
Athens‘surrenaers‘to‘Aleibiades who is befdra‘
the gates, on condiﬁion that only his and Timon's
enemiég snall dle, A soldier finds the tomb by the
gea whioh Timon has been buried in after having
hanged himself. Unable to read the inscript10§} the
soldier carries a wax gmpressicn of ib to Aloibian"
des, whm enters Athens as its master, preparsd to N
" avenge both Timon and himself. o | |
It is easily seen that Shakespeare made use of
almost all of the facts of the legend as 1t had come down
to him: ILueclan's dialbgue, the comedieé of Bolardo and
goretto eloqely 1mitat1ng it; tre English.comedy enlargn
| 1ng its theme; Plutarch's brief description and Painteyfs
repetition of Plutarch. The Italian comedies did not
affect his play. Anything uSéﬁ by Shakeﬁpeére which'théy '
contain, appears first in Luclan end where they depéft
from him, Shakespeare did not follow. Of bhe predéding

Timon‘literature, Sh@kespeara‘followéd Plutarch and
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Painter's transcript on the one hend, end on the other, Iu=
oian or the English eomedy, or boths | |

‘gritics do not agree as. to this source for Shakesu
}peare'a play. - Soms oentend hs could not have known Luaian,
but used that material as he found it 1n the 01& play edw |
ited by Rev. A. Dyces others that'tbis play was never seen
by Shakéspeare and, consequently, he must have bn¢rawed |
directly from Luclan. @here‘are,‘also, two conflicting
thedries regarding the dramas thefene, that Shakespeare re=
| _vised a manuscript written earlier by some unknown author,‘ .
the second that Shakesneare's unfiniahed play was completed
by another‘ This thesis wlll make no attempt to throw , |
1ighb upon these dzsputes, but rather to compare thﬁ Shales =
pearean play with all the Timon literature bafore it.
| - Shakespeare used and enlarged all that Plutarch
séyé ofLTimth~ Plutaféh buried his Timon by the seashore;
Sh&késpeare alsc‘“Taughﬁ nim to make vast Nepbune weep for
aye on his low gravaa"zg Plutaroh'ﬁOld how Timon offereﬂ‘
the Athenians a tree on whiech to hang thamaelves - 8 ¢cli-
mactic inoident in the play?s The two epibapha given by
'.Plutarch are eombined as‘cne by Shakespeareg,4 and two
characters come from this gsource: Apementus and Aleiblades.
These Shakespeare developed into important conﬁrasting'
personalities, having as a basis only small hints in a few
sentences about each ones All that Plutarch says of Ape-

mantus is that he was 1i%e unto Timon, end that Timon once

protested that he enjoyed eating more in Apemantus's ab-



13
| S 25

sgence. Thls protest 1is repeated in the play, and the sug-
~>gest10n of his character dQVeloped into a parsonaya much
like that of Diogenes in Lily’s “Campaspe“' his bickering
cynieism contrasting effact1VGly with Timon's misanthropy.
Alcibiades in Plutarch's sketch 1s mergly mantioned as the
only ﬁan tolerated by Timon'« ‘because Timén feels that one
‘day Aleiblades will bring harm to Athens., This cause for
affeotion appears In the playggwbile his general characﬁer R
~ 1s that found in Plutarch's "rife of Alaibiades" It is

an 1nVention of Shakespeara's to have Alcibiades avenge his
own not too clearly explained Wrongs as well as those of
Timon.

For the detaila of Timon'a life* his early afflu~
enca, his kindneas to flatterers, their desertion of him; -
‘his change of,nature, his moeck banquet, his departure from
Athens; his digging in the fields and diacovéry of gold,
‘:Shakespeare followed the legend as it had been developed
in the earlier English play and, perhaps, by Lucian.7 Some
incidents are used as found in these sources, others alter-
ed slightly. The chief points of resemblance may be'notian
ed?g | | | s
| 4 Half of the Shakespearaén play is devoted to
Timon in luxury. This phase of T;mon?s iife was‘first prée
gsented in the old play, being only implied 5}] Lucian. About
the middle of both plays, Timon becomes bankru?t, his '
friends fall off, he turns.misanthropé and leéves Athens.

In the first scene Timoh redeems Ventidius from
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a debtorts prisonkwith‘rive talents. In the beginning of

; the o0ld play, Eﬁtrapélus; chased by a uéurer, aéka,TimOn,

,foﬁ'four‘%alehts §c pay off his debt; and Timon answeﬁS“f

i’Ycaza.*""t.za&cva five“?o The naérest pérailél'in iuoian - which

is also repeated in the old play - is tha narratad rescue'

of Demeas where the sum is sixteen talents?% _

After réseulng Ventidius,”?imcn'bestows a dowry
on a servant in order that the latter may wed the daughﬁer
of a certain frugal olé Athenian,- In the earlier play, a
miser, Philargurus, is sasking to marry off his daughter
\“ta 8 wealthy husband, In Lueian, it is sald that Timon

gave a dowry to the daughter of a baldhea&, Fhiliades, for
e song the 1atter:sang.:_Shakespeare may have used either =
legends o - |

}_' | In the Sbakespearean play, Timon 1s digging for
roots when he discovers gold, in the old" play, he seems to
‘dig,for no express purpose; in Iucian, he hires out ﬁquig
for sixpence a day. When he finda-tha gold, in the
AShakespéarean play, he starts straighﬁway to bury it; so
in the old play, but not in Imcian.

In the crowd that flocks to Timon's new-found
wealth as in;bothvtha Dyoe play and in Tucian, the poet is
the only specific ohﬁfacter of great similerity in the
‘three; he is as mich like the Hermogenes of the old play,
whose only claim to beiﬁg a poet 1s that he can sing, and

- play the fiddle, as he 1s like the CGnathonldes of Luoian, 
whose poetlc sctivity consists solely in bringing Timon
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e copy of the latest song from Athens. The senators in the
drama are not greatly different from the senator with his
congratulations in Luciaﬁ;‘thé’blowsaan@ stones to the flat-
terers are the same in both the old and new plaey. |
| Shakespeare repeatsrtwo,points’of the legend as
found only in the earlier English comedy: the faithful
steward and the‘msckrbanquat‘scene,. In both plays, the
steward alone is faithfulfﬁokhiskmastér, and, also, when he
comes to Timon In the fiel&s, Timon at firétfrépéls hims:
In both plays_th@ steward 1s rewarded for his féithfulness
when the gold is found. o . “‘ N ,
’The circumstances of theftﬁa‘banQuets are the
same: false frilends ara 1nvited:for a last time to the home
of Timon. In the Shakes?earéah pléy, when seated at the
banquet teble, they fiﬁd,only luke~-warm water in place of
food, The fact that one of the guests ofiea‘qut: "Cne day
he gives us diamonds, the next day stcnes"?z reminds us
that, in the old play, Timon actually serves‘étones painted
like artichokes. |
Thus we see that Shakespeare used and enlarged
upor every scrap of information previously written about
Timon of Athens. 1is contribution to the legend was to
cehtralize it in highly dramatic form. But chiefly, the
valuable thing which he did was to oreate out of the lege-
endary Timon & reél character. His is not the,Timon,of the
popular stories of his day. Acoording to them Timon "was

a man but by shape only", he lived "a baastly, churlish
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1ife", The story of Painter further t
time, tharg was in Athens another of like 'qualit'y‘éélléd e
Apemantus 'orf the very same naiure s dii‘fer‘entffrom the nae

| ,fﬁrél"kind of man." Neither was the ’i‘imcn of Plut‘arch‘; who
deseribed him as thé’v ‘oi'din'ary'cynia,’ the Timon of Shakes-
peare, who rather made of him a draamw,’:'who first 1desle
ized philanthropy until it so 'domyiétaly failed him that

he turned to misant;hropy; idealizing it: ‘equally.
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Part‘Three‘
‘Timon‘in‘Franeé before the XIX Century

The Timon legend seems ﬁot to have aroused aﬁy 1n~,'
terest in French Literature until after Shakespeare's trg»
' gedy, "Pimon of Athena appeared in English G 1!.608:?'5

, Guillaume Bréoourt, an exoellent player in the
troupe of Molisre, ‘and composer of eomedies naw forgotten,
produced a one act play in verse on August 13 1684, ene
titled "Timon"s4 | |

Apgain in 1722 ,a conmedy, Timon,vie Kisanthrope'
by Louis Frangois Delisle,appaared?5 Huch later on January
2, 1752 it was played in the Thédtre de l'Hﬁtel de Bour=.
gognes, This play, in prose, was inspired by Iucian. In |
the prologua Timon, already become a misanthrope, retires
- to Mount Hymettus and prays Jupiter to punish the men who
have been ungrateful to him. Heroury and Plutua”giveuhim
riches. These_Timon_ét'first refuses, but later aoeepﬁé‘
uponvtha gratification of his wiah that his donkey may be
given & volce by the Gods, who change the donkey into a man
and give him the name Arlequin?? | , ,;",

The rest of the play is divided into three acts.
Timon returns to Athens. In order te\maka;him‘laasﬂéevere
toward menkind, Jupiter employs Arléquin‘and a young girl
called Eucharis to eid him. Eor‘the same purpose Heroury

comes to earth in the form of a woman, Aspasia. Timon falls

in love with Eucheris, but is robbed by Arlequin who is in
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turn robbed by Aspasia. e is cured, however,‘of his mis-
anthropy and marries Euaharis, 80 all ends well‘

| The similarities of the story to the Iucien dis-
logue are the misanthroPy ot Timon with ingratitude of
friends hinted as ths-cause, his prayer to the Goﬁs, their
gift. of‘riches and the use of‘hhe'name ASp&Siau' This play,
for the most part mere fancy, and adding nothing to the
development of the legend, 1s of interest beaause in it we
again find Timon the harc of a comedy, gs when he first
‘became a dramatic flgure.

The next appearanca of Timcn in French literature
was in 1793 in “Timon d‘Athenes ) B tragedy in five acts,
, written in prcsa bv Leuis Sebastieu Mercier%7>Meraier rew
volted against the literary ldeas of;Boilaau ana Racine,
especially against. aiassic drama. Because Shﬁkaspeare was
such an excellent example of the onposifa to this classio
theater, he admired ‘him greatly and wrote plays vased upon
Shakespearean trggadies~' These were sefii~translations with
~b10ody 1ncident9‘interpclated7st will., Such a play is his,‘
~ "Timon d'Athéneé” and, éé'sudh, does not affect the leg=-.
'endary Timon of literature. | |
Thus, up to the twentieth aentury, no really

meritoriousiwork, arising_frcm the 1egend and history of.

Timon of Athens, hed appeared in French literature.



CHAPTER IT

~ TIMON A'ATHENES BY EMILE FABRE
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r_?art‘One

%

”Timon dethén§s“g Two Versions, 1899, 1907

The Timon legend appaaled to a French dramatist
of the twentleth century: Emile Fabre, and formed the
basis of his drama, "Timon d’Athenes", written in 1838.33
This was presented in Marsailles, Dotobar 20th, 1899, dubé
1ng the celebration of the twenty £ifth uentenary of the
foundation of that oity%g Much later, after a revision by
the author, the play~apoearad in Paris, April 12th, 1907,
at the Thédtre Antoine%l | | ; .

with Fabre, the charactav ‘of Timon and the inw‘
'Qidan 8 of the legend are included &s but & part and
baokground for a larger nlot in which Timon 1is depicteﬂ
as & statesmen as well as a misanthropist; and his mis =
anthﬁépy erising at first from his pevsonalrgrievances
1s increased by his disillusionmant in religion and de=-
| valops almoet to madness because of the unjust manner in
~which his‘fallow*men sre ruleds Since Fabre makes Timon
s statesmen (a charactériatic only implied by Shakes-
peare'a Timon), neoeasarily the history of the state,
Athens, enters largely into the drama.~

YA summary of the play will show the new fea=-
tures introduced by Fabre, és well as the use he has
‘made of the legendary material. ‘

Aot I Guests of Timon are benqueting in his house.

'Each one is indebted to him for past favors and
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seeks new ones. When ehnrliSh Apémantus; prbfessédj""”w'w

hater of Gnds and man, acouses these friends of
loving not Timon but his waalth, thay deulare that
should 111 fortune come to Timon, he should share g
all thet they have. War with Lacédemonis ‘threatens
Athens. Aristokles espeélally, end others of the .
“apristocracy, wishing peage bhét“they:ﬁay keep thelr
" riches intact, place the bleme for the foreign ani-
,'ﬁosity against the sﬁaté‘on Paﬁikles; who is the

U leader of the army and the idol of . the people, and

“his mistress Aspasia. Alcibiades, whose life Timon}
has saved in battle at Potidia% defends Perikles,
pointing to the fame and power that~he’haa*bu11t up
for Athans, and the beauty w*ich he has bestowed
upon her.

The group awéiﬁs the return of a1messenger,
who has been sent'ténmake peace with xadédémahiag;x
They learn that he has been treaahsrousiy killeé'and
‘that the enemy mekes crushing demends the price of
peaces Timon'ié‘williﬁg to lose all his fortune-
'rathér,thanithaf‘Athens should be so humiliated..
The "Goﬁbattant of Salamis", a venerable hero of
Athens? hiqtory end a kinsman 0f Timon, comes urge.
ing the young men to attend the asaambly, which muat
decide for war and honor;, or geace and submission.
By recalling to their minds the glory of Athens!

past history, he imbues them ﬁith~a spirit of pat=
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riotism, and-ﬁhEy prnmiae7t6 voﬁe~fbr~waf at the“oouh-
Gilo | “ | ’ | |
Act II = War has devastated Athanian terriﬁory. faasants
have thronged to the city bringing the plagues ' Ex~
‘pecting death on the morrow, the people think only
of today'a pleasures. Th@y are ﬁirad of war: the
'riah wish to save whatever remains of txair fortunes,
~the poor desire food and bodily eomforts,' Aleibiades
glives feod and cloﬁhinp to the suffering peopleo‘

; Kleon, e member af the peace party, exhorts the
wérn'out p@pulaee\to sccept any terms, that Athens
fmayxhavé relief. He aocuses‘Perikles'of building
‘up & private fortune at the expense dfvthe‘stata, of

' continuing the war for peréonal-reaaona.‘ ﬁspasia
‘defends Perikles and by her éloquenoe prevails upon
them to continue fighting‘for ﬁhe glory af‘this;J

‘Athens which‘Parikleslhas establisheds ~Again the war
- goes on. | | R e
. Timon has lost his entire fortune: his flelds -
- have been burned, his slaves have rledu_'His‘fathar;,
‘Wife and one of his two sons have dled of the plagué‘
e begins to doubt the justlce of the Gods, who
allow the wicked to prosper and tha faithful,to‘* 
suffer., ~Deaifing to go to Eleusis that he mayTas*‘
cartain'something of the future,’hé needs money,»but 
is confident that his friends will repay him what

he has loaned to them. However when he asks them,
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enok orie refuses; Evagofdé"éibﬁéyébﬁéﬁiééfgﬁé'BGunééls‘
hime. | | | M‘ ’ | |
His laet son, chariolus dies.i OVeﬁdbmé by-this“
traﬁedy, Timon resolves to be like all otmer m@n"
- oruel and selfish, | | |
Act III  First tableaus - |
| " A truce has been made with Lacademénia."Peria“‘
kles 1s dead and Aspasia has taken Lysikles for a
lover, Timon, who has sought comfort for his sorrows
at,Eleusis;‘returna‘eompletsly diSillﬁsioned in nls
Gods and in religlon, | o i |
He wishes to regaiﬁ his wealth that‘he may‘give‘
to the neople of Athens a just government which the -
;preaent ragima has not done. Aleibiades offers him
the city of Nelos to be seizad and its temples rob-
'bed of their treaaures. Timon accepts that ‘he may
beaome wealthy enough o carry out his high ideals
of bringing happinesa to every Athenian. |
Secgond tablean. :
‘,Athens‘hgs'besiéged the unoffending city of
Melos for more than twelve months.:‘Althnughyoh»the
~ ¥erge of staivation, the‘peogle refuéa to suﬁranaer, |
hoping that their ally, Lacedemonia,~w111'com63to’ |
their aid. Through the influence of Alcibiédes;
Timon comes to end the siege and teke the oity.= |
This he succeeds in doing by shameful strategy, vio«
lating even the Athenian gode of war. The life of



25

no man in the city‘is sp&rédé theiwoméﬁ and c¢hildren }
are‘tdkenléa eantivea. Timon empties ﬁhe temples
of thelr traasures and gaes, wealthy again, to S
| | Athens. PR 7
Aot IV  After having returned from Melos, Timon with
| athergéristecrats hed overturned the Democracy and
had established en oligerchy called the "Rule of the
Fourﬂﬁnhdra&"g Tim0n is>1ed to belleve that fiva_' 
thousand df thﬂ‘cémmon ciﬁizsna,,each«annawn'to the.
 0ther, have been given thé right ia.#btgaoﬁ pub1id
 matters, but, in reality, none‘haa ever been named.,
»}TimOn's\frignds fawn upon him es before, but
his dream of justice and happineés,for‘GVQiy Athene
ian is hot realized becauseveach‘af ﬁhe}fbur Ehndfed,
save Timon, ‘thinks of his personal gain,. nct of the
welfare of the peoples ‘
 Wer with Laaedemonialthreat@ns again. Timon
wishes to recall Alciblades, who haa‘begn‘exilad,.
o but,hisiaasociates‘refuseg ﬁVagdrus warns Timon
that the common people are weary of the rula of the
~ Four Ennﬂred and threaten revolt. mesaengers sent_
to signwa_peace with Lacedemonia, return with an
agraewent'whereby Athena is to yield to her eneny.
«ﬂt 1ast, seeing the failure and selfish u}
treachery of the Oligarahy and aided by Aspasia and |
Fvagovus, Timon rsveala tha Four ﬁundrad who are

banqueting in his houae, as trailtors to the enraged
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peoples Thereby he restores liberty end démoaracyitoyi'
the Athenians, B L |
V  These soon become drunk with thelr own power. -

They mocuse six genersls, one of whom is the son of

‘Perikles ‘and Aspesia, of sacrilegs, bocause, heving

won & naval battle, bthey failed to recover the bodies

~of drowned sailors and carry them back to Athens for

a'religioué burials In the Pnyx at a’pub1ie meeting,‘

 thay eondemn these generals to death without first

giving them 2 legal hearing. Timon mounts the triw

. bune and pleads for justice and lawful procedures -

Acﬁ"

He is hi&sed‘by the orowd and the still unhserd gen=-
erals are aandémnedvto‘deathg"ﬁemocracy hes failed

to bring justice to Athens. Tim0h7upbraids the peo=

,ple and swears to live no more among mene

VI Timon, a racluse, 1iving as an animal in the
woods near‘ﬁthens, finds gold when ha.is~digging'far
roots to eat. His slave, who alone'has,foilowed~him,
refuses gold and freedom when Timon offers them.
Throngs of‘peOpie-pass by, fleeing'from Athens which
has at last beén taken by the Lacedemonians, Because
he so hates the Athenlens, Timon congratulates Aris=-
tokles;‘whn sel£ishly has never favored war an& oone-
sequently‘has'béen appointed one of the thirty ty-
rants governing the olty. Aristokles menifests his
authﬂriﬁy by ordering Timon away from Athens. Timon
pledges himself to be gone by night fall, end with a
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o ’final”éf?'wishing“ali thinga5ev11'u§¢ﬁ the 'eity, he
‘harigs himself by a rope attached to & fig-tree.

- After "Timon d'Athénes" had been played in Mar-
seilles in 1899, Fmile Fabre presented it to various
Parisian theaters hoping to have 1t produced in Paris.
"Meds," says Gaston Sorbets, "11 étalt encore peu connu
et les directeurs, effrayés au seul annonce dea'tableaux |
et & la lecture des indications de mise en scene, le re-
poussaient 1'un‘apras 1tautre." * Maurine Damaison writes
of "rimon d'Athénes" in 1899, "C'est un ouvrage d'une
‘,16nguéur exéesSIQG'qui'gagnerait éiétre'abrégéa Un»écte,
6&1“& de la prise de Mélos @currait; sans grand‘dOmmage,
étre;remplaeé par un rédit.‘~P1usieurs sesnes pleines
d*idees pourraient etre allegaes de’ cartains developpe~
ments" ﬂ

Probably fallowing tha suggeghions af such
critias, fmile Fahre produeed a new version of his play
: at the Théhtre Antoine on April 12, 1907, having mede
such alterations as to shorten ths arama without greatly
disturbing the aetién,43 thus the 6 acts of the original
play are condensed into 5 1n the revised edihien. Through-
out the play,tha‘dialogue is shortened. Most of the
speeches which tended to dreaté<atmdsphefefmore than to
further the plot, ﬁre'naw omitted, In some cases as in
the trial of the six generals at the Pnyx,.féwer speak»
iﬁg parts are introduced and the more lengthy exhortations

are shortened. From act V (1899) two of Evegorus's
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‘8p660h3a, urging the neople of Athens to glve the generals
‘A a legal tri&l, are. radueed raspactively ernSQ to 18 and
from 18 to 11 lines in aoct v (1967)- ,

Phrasaology is albared sometimes for the sake of
brevitg;and again fnr no apparenh TERICN . Aristakles»
‘spaaking of ?imon*s having saved the 1ife of Alaibiadea
says: o , S "

(I,1, 1899) “Papr les Diéux, ce ne fut point sa
meilleure action. Devail-il aventurer sa vie pour sauver
celle d'Aloiblade?" . |

(I,i, 1907) "Sauver 1a vie de cet enfant turbulent,
| g.uelle sottisel” | | |
Timon spesking to Aristokles who has become one Of the
 tyrants of Athens under Lacedemonia,‘axclaimsz'

(VI ii, 1899) "Nous ne pouvons habiter la méme oite |
tous les deuxs" |

(V,11;~1907) "Deux hommes comme nous ne peuvent vivre
sous le ﬁéme'eielg" |
: During the plague Lichas and Demos‘aompare thelr food:

| (II,Q, 1899) Lichas = "J‘ai mangé des sauterelles
roties co matin.” | | |
" Demos - "yol, des raéines;"

(II,i; 1907) lLichas =~ "Hier, Jejn?ai eu que deux

rats pour mon diner." o
Draces =~ "Mol, des racines."
A spesch of one person in the 1899 edltion is

somebimes given to7anoﬁher;in the 1907:
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(I 1, 1399) Aristoklés ; "Personne n'use de sa for=

| tune plus genéreusement que luia Haguére, 11 me donna

une épde & la paignee dtor fin, hier, 11 mtenvoys un

(I,i,*1907) Antiphon - "ﬁaguérs,iil‘me donna une

cheval."”

Adt‘I -The reduction from 6 to 5~acts”f0rqed‘Fabre to

' rearrange or redistribute the scenes sometimes com=

~ bining the action of several into one* scenes i and

11 cerrespand in both plays while iii, iv, v and vi
(1899) form scenewiii (1907),and vii (1899)}is:iv
(1907)%4 : f

, There are, however, minor differences in the
‘material and';n‘tha menner in which it is presented,
" for instance the opening of the play. The 014 plece
pzﬁngeé directly into the intricaocles of Athénian

‘ diplomaoy, while the new one starts with a colorful

gcene of aristocrats and courtesans which is taken

: from,act I1I,- gcene 1 (1899), thus bringing the spec-

!'~tator better and sconer'into contact with the ehar-

acter and disposition of the aristoaarcy to which

Timon balonged.J

2%

épde & la‘poignéé’d'or fin; hier 1l m'a fait présent dlun’ |

Whole scenes, in themselves dramatic but adding

11ttle to the'plot of the play, have been shortenea’

arel'y narrated or even 1efb out entirely. WO in

acgt I disappear- scene 111 1n which Chereas requests
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moriey from Timon that he may have the necessary dowry
to marry:the'daughter'df‘Aristocratés; acsne“iv in"
which Timon, knowirg thet war will corie end fearing
for his 1llegitimate son, Iaos,'givés Kallias,the =

' mgh.pﬂest, two talents of gold to hold 4n trust for
the boy, th0ﬁgh abridgedftdna‘few lines, contaihe’thé.‘
anti§e~argumsnt, and preéedes scene 1ii inatead‘dfv ’
following‘it as before. = |

‘The omiésisn‘of:ﬁhefSOng ”Kj@fis QJOr" of scenes

v and vii (1899) sh'oxvténs 111 ,andf'» iv (1907).

Act II Here the arrangement of the action of the two
plays begins to diverge., Fabre ieéves act III (1899)
enhirely out bf'the'revision and continues the se=
quence of the plot by placing certain necessary ine
cldents inipbe new aot‘II;‘amitting‘the superfluous -
details. - S

Soenes 1,11, and 111 (1899) combine in 1 (1907).

| Hymnia's song to Paphos 1is changed to the éhortar
"Kypris d'Or" formerly sung in aot I; the incidents
where the Gombattant‘af‘sélémis bemoens the shame-
lessness and iniquity of the people of Athens and';
again exhorts them to figﬁt for the glory of their
city (scene 1; -1899); where Kellias plots the arrést
‘Qf'ﬁelitta,on‘a charge of ampiety‘that ﬁe*may have
’her fortune (soené ii; 1899) are not included 4in the
1907 play. The touching tebleaun of fear-maddened

women crowding the streets that they may come near
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the.Qaeﬁor“to'fina §ome‘réméﬁy for tbe plague whi§h at-
tgéks their loved ones (scene 11)'13}1ack1ng;»;The
 meeting of Timon and}Evagorus (scene 111) is likewise
omitted and the role of the latter shorténed»thraughu
out the play. It was in this scene that Evagorus ade
vised Timon, who‘haa~1ost‘his w&cléAfamily,'save one
spncaﬁd nis fortune, to begin ag&iﬁ;éé he hes, o0 re-
co#érxhis monéy_lnaned,to frienda and tofgb to Eleusis
 seeking enlightenment as to the future.

. Scenes iv (1899) and 1i (1907) conform with each
~other.,.T§e‘avants of iv and thé firsﬁ‘half‘of vi

- (1899) tail:e place in 1ii {1907). Part of the dia-
logue relating td the arreat of;Melitta, the,powerv’
of the Gods and thé outoome of the war (scene v, 1899)
is ocute " ‘ ;}

v' Scene iv (1907) has no counterpart in act I,

© (1899). The argument comes from aot TIII (1899) which
1s not Included in the 1907 play. As narrated in this
veréidn (1907); Timon hes been to Eleusis and;has
4vwitn3599d'the 1nsincerit§ ofithe supposedly most sac=
red of mysteries. ‘His wish now is for money ﬁhat%ﬁe
‘Amay“eatablish a state in which thﬁfe shall be jﬁstiéa_
for Atheniens. Alsibiades offers to reétore‘his for-
tuhé by making him a chief»of the army about to leave .
~ for Melos. Thore, wh@n‘tha iﬁthibants.are_enslave@
or killed, Timon may enrich hinself with the gold of

tha\temples.’ Even though,in great need of money,.
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Timon refuses, but seeks Kalllas to ask the réturn of
the two golden talents since Iaoa is now aead. Néw,
the laat part of soene vi and scane vii (1899) are
'comhined in v (190?). Kellias denies ever having re-
‘geived money from him, and pretending that Timon 18
insane,finally, swears before an alter ir a temple
that never has Timon given nim the talents. Mad with“
grief at the death of his 1aat son, Qharlolus and |
disillusioned with religion, TimOn determinea'to find
Aleibiades that he may acqeph his offer.

Act III Aet III (1899) which is sacrificed in ‘the 1907
‘plav, 1s made up of two tablesuxs first at ‘the home
~of Aspasia¢ It is hera, and under different circumn‘
1% stances to those previously cited, that Timon accepts
Alcibiades's offer to restore his wealth. This is ,
the ohlef chenge in the plots of the two plays. The
opening dialogue of this tebleeu, as vefore mention=
ed, is used as a beginning for sct I scene & (1907).
The second division of the act shows éhe takihg of
Melos. This action Timonvrelahes}ﬁo‘his friends in

act IIT, scene 1i (1907), |
' The remeining aéts of the two versions are quite
similer, Aot IV (1899)lbaars the title "L'0ligar-
dhie" and Act III (1907),’"L!Arisﬁodratie". Scenes
1,11,111 (1899) are combined in 11 (1907), The chief
~ omission 1is the coming of Evagorus to warn Timon that

the peOple of Athens olan t0 revolt against the Rule



B
of the Four Hundred (scene 11). ‘This warning is men~
tioned 1n socene ii“(1997);3 SQéne ivf(leég) diffaés
from 11 (1907) by the exciusion of the‘inﬁident in
which.Aspasia aids Timén in cvertﬁiowing the Aristdc*
racy and‘in~raaalliﬁg ﬁleihia&es, Again the role of
VEvagorus 1csés(1n the reviéibn3 His tﬁaﬂvisits’to |
Timoﬁ‘(scénéé ii and iv, 1899) are'combined’ihto one
(41, 1807), but becsuse of the lack of the first
visit one does not see éo ¢learly his purpose in qdﬁﬁ
ing. This is logical and well arranged in the old:
play. Alﬁhaugh‘écene v (1899) 1s divided into iv
"'and v (190?), it is not longthened,
Aot IV Act V (1809) and Act IV (1907), each made up
' of wnly one scene, nave the ‘same action. The 190?
| is greatly abridged. Gharactera are left out and
 8péeehes omittéd or'shbrteﬁed‘ but without any ﬂerious
1, damage ta the effectliveness of the presentatlion, |
Act V Fabre entitled the last act of each play "La
| Mort de Timon". To the 1907 edition he adds: "La
s bhubé d'Athénés"s The two scenes of these acts coﬁe‘
respond, with some‘re»arrangément of detail.‘ Scéne
1 (1899) deals only with the finding of the gold and
 the story of the faithful slave. The other events
take place in scane 11.'“Séena 1 (1907) contains the
same detail as scene i (1899) axcept the farewell
dialogue betwsen Timon and Ari%taklas which makes
scene ii. The fate of Alcibiades is not disclosed
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- in the latter playq The final spaeohes cf Timon (1899
and 1907}, full of hatred far Athens and the Athﬁnians,
even for all mankind, express the same sentiment but
are phrased differenbly. |

While the 1907 edition is more suitable for pre-
sentation of the stage, the 1899 "Timon d'Athbnes” has a
better developed plot. With more length, more time, and
more dialapue, ths portrayal cf the charaaters is more
minute‘ Evagorus has & much more impcrtant rcle in the -
"for@er'than the 1atter version. His influenca 19 the same
in eacl, but for the lack of & few scenes we fail to see
the full extent of his friendship far Timan‘ |

The 1907 play gains in dramatioc inteneity in the
scenes where Aloibiaﬁeg first offers to restore Timonfa
fortune; Timon refusess  Then convinced by oirdumStances'
(the perjury of Kallias and the death of Chariolus) that
a1l men are wicked, that the just are unrewarded end .the
evil unpunished, he accepta ﬁhis,criminal opportuhityvto
enrich himsélf, however wrong the means. This arrangement
of action and‘motives¢coﬁtaina’aﬁ alemént'of suspense not
found in the 1899 pley, wharé Alcibiades mékes,his pro-
position after Timon has bean complatsly disillusioned and
‘has already lost all his family.

;  While the two plays, 1899 and 1907, remain esw

sentially the same, 1t 1s in atmosphere that the 1907 ver -
sicn‘loses; being weakened by the enforced shortening‘of

speeches, which gave detailed allusions to the Gods, the
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mysteries, and ths lives of Athenian aourtesans«

The division of the material 1nto the acts anﬁ

the scenes of the two plays is shown 1n the following
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 part Two

) , "Gomparismn with Legend and'shakeapeare
1. Plot, | ST |
| ‘Shakespeénamest‘fully dévelopeﬁ tha’legendary‘

_ faats-eoncsrningVTimén into a'eomplate whmla‘in his"v

"Pimon of Athans“~ As has been seen he uaed in his drame
:  g1l that had heen writtan pravieusly of the character and
life of~T1m0n§5.ﬁe remained true to the 1naidenta ag he

found them. If he enlargad upon0an idéa,‘it‘was but to
','make';t‘mdra'imbreséive;‘mofe‘dgéﬁﬁtia,‘not'to ehange it.
émile Fabre knew Shakéspeare as wéll as the;alaséiéa and
| draﬁ,from5thesa'£wo sburaes iﬁéas for his drame. To what
degree he was influenced by ﬁhé English tragéd7~aﬁ& how
| much he borrowed from it me.y be seen by a comparison of ‘
ﬂthe two plays; and since Shekespeere'a contalns all the
‘Timon meterial created and handsd‘&awn by legend, one
‘may note also to what extent and in what mannerbﬁabra hasv‘
usad this legendary material. ‘  , |
| - Since both Pabre and 3hakespeare base their
'dramas upcn Timon of Athens, there is a great aimilarity
of plot, All of Shakespeara*s plot is to be round in
»Pabre's play, but not 81l of Fabre‘a plot may be ‘found in
‘ Shakespeare's¢ One might say ﬁhe complete Shakespearean
play forms the skaleton for the F&bre drama. In thair
rlargeat outline they are alike: Timon, once W&&lthy,

changes to a misanthrope at the loss of his fortune. 1In

 the rmasons for the loss of money and ‘the causes for

J
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miéanthragy'lie thp chief dirferences of the‘plays; Also
Fabre depictSfTimbh againat & aereen of Athanian history,
_ whereas Shakeépeafe shows only Timon. One critic says of
ShakéSpéare'é play: "Que caluinai ‘est plus purement humain
ot qu'il est plutot Timon qu’il ntest. d’Athenes, tandis :
que: oelui de He I&bre est plus d'Athanes qu*il nfest
Timon, en ce sena qu'il se mele a 1a vie politique de la
‘eibe et qu’il devient misanthrope, non aeulement par B
deeeption;senﬁimentale maisg par déoouragemantkpolitique, 
dtoh une évolution double. Clest bien en réalitd ce
qui fait la différence aaracteristique de ces deux\oeuvresév
The two plays open alike. The scene is a~ha11
in Tim0n's houséfg Eaéh author preparés for the entrance
of Timon - who does not appéar until late in scene 1 - by
a deiineation of his character through the diélogue of
the‘gueats‘whn are gathered there, In the Shakasbeareén
play, Timon appears as a wealthy man, much liked by many
friends but more for what he gives than for himselffg
He has no family (at least none is mentionad} but his
steward looks after his affairs and wobriea more over his
extravagance than he doés himéalf. Fabre's Timqn is 1ike~-
wise loved for his generosity. His circumstances ara
deseribed in a toﬁst‘b‘y Aristokles: "Timon, tu o8 righe,
tu as un pére respecté, une femme sbﬁmiéayat diligente,
des amis qui t'aiment, des fils qui entretiendront sur
1'autel damestique 1e fau sacréd que tes ancétres allumerent.

50
Pour Timon, le plus heureux des Athéniens." o
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when, finally, Timon comes on the stage, we are

‘prenared for the gentl@, generous men he is s 8 man loving

his friends. anﬁ findinﬂ his happiness in making. gifts to
~ them with no desire for any,repayment‘savg thelir 10V§u
He says:t | " B | 2
Shakespeare, Timon*,

| n.vMore wslcome are ye to my fortunes,,"

Then my fortunes to me." 51 L

‘i ":'Tis not enough ta give o

methinks, I would deals kingdoms to ny friends

And nere be,wearieg"sg»
 Fabre, Timon: e

"rLes ﬁieux rie firent rien de plus beau que .
l!amitie, mes amis._ss ‘ i
: ‘ "54
 "Ne me remercie pas, aime»moi davantage.”

"Puisez, puisez & pleines mains dans mes
:«dﬁ, coffres, vous n'en trauverez pes 1e fond»“ﬁs:
‘ | There are two innidents, showing Timon's charaon
ter and kindness whiah occur'in each of theiplays and
came originally from the Lucian Dialogue. First, Timon
Days the debts of a young man (Ventidius 1n shakespeare,,
Kephlsodorus in Eﬁbre), saves him from prison and helps
‘hlm to start 1ife again?s This is enacted in Shakespeare.

A messenger comes seeklng Timon’s aid for Ventidiu&;
Pimon sayss: "Imprison'd 1s he, say you?"
Messenger: ;”I,my goo&;Lora,yfiva telents is his‘debt,

 Bis mesanes most short, his creditors most straite,



Your honorsble letter he desires |
To those have shuk him up, which failing
 Periods his comfort."
Timon: ,i “Hoble vent1ﬁius wells
I am not of that feather, to shake off
My friend when he must neede me. I do know him
- A gentleman, that well‘deservas & helpe,
Which he shall havé¢} Ile pay his debt, and free him."
Messenger: "Your Lordship ever binds him."
-Timnni - "gommend me to him, I will send his ransome,
And being énfranchized bid him come to me;
'Tis not enough to helpe the feable up,*v~f;
- Pug to suppert him after. Fare youjweil.“sv
| 'In Fabre the simllsr ineldent is recounted by
Kephisodorus:a§ having occurred: "Je dois tout & Timon.
Ghassé~de Lycie*aVQe mon épousé et mon fils,”
~ Jtaccourus veréfl’hospitaliére Athdnes.
Jtétals s1 pauvre alors que je ne pouvais méme
- acquitter ma taxe;de‘”iﬁetce que. On m'aurait
vendu comme esclave. Je m'adréésai‘é,Timon;
| quiﬁm'acquitta la taxe eﬁ meppréta‘queléuas
talents pour commencer. 58 - '
Timon had also paid debts of Cheress: "Mon pere m*avait
‘ghassé pour quelques.fautes de jeunesse, Timon
nme recueillitiet'ﬁa débarraséa d'uné‘meute de
oréanciers hnfla;t é mes talons.”59

. 'The second incident is that of Timon's giving
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money to young men that they may be marriadw_ In the Eng}ish
version, an old Athenian dcﬁplains'ﬁeéause'ﬁueullu , 8
‘pennilass servant im Timon s hcuse, is courting his only
daughter, whose dowry, if mataﬂ with an equal, will be thiee
talents fer tha Dresent ‘and a1l her father'a wealﬁh 1ater.
 Timon says=  "This gentleman of mine
| Hath serv’d me long: ‘
To build h.is fcmmne, I will straine a little,
| For 'tis a bona in men., ‘Give him thy daughter,
'»What you beatow, in him, I'11 countarpaize
| And make him weigh with her." 6?’
Iﬁ is chereaa whom Timon again aids‘in'?@bré's playfg He .
desires to be married, buh Aristocrates, the father of the
girl, will consant to her marriage only 1f the aultor
possesses “quinza centﬂ‘minas"g )3ince Cheraas’s uncle re-
fuses téygréhﬁ"him.this sum, he asks it of Timon, Who re-
plies' "Pay Zeus, 1l ne sera pas dit que, pouvant si aisé-
‘ ment faire le bonhaur d‘un ami, je ne 1l'aurai pas
S faitf‘.MOn intgndant te remettra la somme.”63
" Fabre makes use of thia séehe later by having Timon ask
chaz-aas for the rémrn of the loan. Shakespeasre's bene-
faotor 15 not speciflcally mentiOned in this resneat.
. The guests praise Timon's generosity, and in
each case heuexpresaes his idea of the honor it would be,

in cese of ‘need, %o reoeive money from his friends as an

expressimn of their love:



Timon: "What ﬁeed ﬁeAhaée any ﬁriehds;;iffWBa
should ners have need of 'em? Thay’were;tha
,m‘oét needless oreatures living, shéﬁui_d‘ we
 here have use for'!em,ggg_Whva bﬁve~ofﬁen

wisht,my selfe pborer thatil might géme~ (i
| nearer to you: we are borne to dd‘banefitsa"e4
Timon: "La pauvreté serait la bienv@nue qui me
freralt le creancinr de votre affechion. o0
Upon the expression of this sentiment, those indebted to
- Timon 1mmediately make‘promises:of‘returning nis favors
4¢ ever he should h&%é‘nee& or t?em:r
| Tucullus: "...Never may'
f‘That state or fortune fall into my keaping,
,_~Which is not owed to you,"ee ‘ |
:jlﬁristokles~ "Je ne veux point former de voeux impies,
- meis si 1a jalouse Namesia t'arrachait un jour ta
fortune, il nous sereit daux de partager la notre.
avec toi."ev | | ,- |
Cherens' "84 jamais le malheur te frappe, viens
t'asseomr & mon foyer, Timon, et tu seras chez tol."
The whole firgt act of Shﬂkespeare’s play is
made up of these incldents; it piaﬁures not merely #@é
extravagant geheroSity of Timon, his noble éomoeption‘of
friendship, but discloses the fact that his fortune 1is
almost gone. Pahre‘s first act presents a Timon similar
in character. Since, however, the loss of his fortune is

not dus to his giving to his friends as was the case in

40

68



41

.Shakespeare and in ths~1egend,'but to the plague which comes
té Athens, that loss is not 1htr0duaéd heres but the history
- of Athﬁns, which plays S0 large a part in the play, hag its
beginning in thls act with the announeement of the braaking
’ of the peace and the decisian of the Athenisns to vote for
war. ‘ | '“ | L | |

Kot II of each play desls with Timon's loss of
Weaith?g ‘I‘hé eipbsitioix of this situstion (which was ‘sug-
" gested in Shakespaare's act I) is made, 1n the first play,
by the steward who at last succeeds in getting Timon’s
_attenticn and tells him: "The greatest of your h&ving,
lackas a halfe, to pay your prasent debts,."” 70 Whereaa this
Timon is poor solely through having squandered his money,
‘Fahre‘s Timon has lost everytiing because of the war and
the epedemla in Athﬁna. No suggestion is made by the author
that Ehis,miéfortuﬁe has ocome upon Timon through any fault
'of his dwn; although Athenians df the‘peace party blame him
for the war, the consequent devastation of fisldsi end the
crbwding;ovathené whiéh brought aboutﬁﬁhe plague. We
first}learn‘thrcugh a streét‘oonvsrsahion; that Timon is
ruined; that his foﬁtuna‘is'aoﬁplahely swept eway; that
nis slaves have fleds that the Lacaﬁemonians have ravaged |
his flelds and‘vineyards.VlBut this loss of material wealth
is not all. Timon talis'Evégoras, his friend:

"Jtavdis un péré, plein de vertu ot de plété: il
est mortt‘AJ'avais uhevépouSG‘qui 6tait sage et

qui oraignait les dieux: elle est morté. Puls,
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son premler=né, le tendre Phards, = al 1a suivra;
_éhez Plouton. Hier, énfin, jtet apﬁris qﬁe le

Tils que j‘avaia eu de l'étrangdre ast mort é
‘Eleusis. De toute ma famille, i1 me resta un

| petib enfant;.CharileOSQ“vz )

‘Thus, in additlon to the loss of his wealth, Timon suffers

a personal béreavement* As emch Timon has glven so boun-

tifully to his friends, he nobly thinks they will do likeu

Wise by him¢ Shakespeare's Timon says to his steward-
"If I would broach the vessels of hearts by borrowing,

Men and man*s fcrtunes gould I frankly uset 7 |

' \aiﬁibu shall psreiave«, |
‘How'you mistake my fortunea:‘ |
x/am wealthie in oy Friends. "
He, then, senda various servants to barrow or ask repay=
ment Qg‘leans made. In Fabre's play we learn of this action
and ité‘result in éetrospect,' Timon hﬁa already‘sant o&t -
his servants to ask money of his debtors' he complains |
to nvagoras of the results - 7V
. Timon: "Dtaillleurs, puiqqu‘il le faut, e reolamerai Q
& geux que j'obligeai jadis 1ltor et l'argent qu’ils
‘.m’emnrunterent.“?'

- "Tous ceux & qui jfai adressé mon intendent l'ont
renvoye les meins vides, et queltuSwuns en 19 ,
chargeant d'injures. re S

It is in act III of Shakespeax‘e‘s play that the

' scenes where servants demand money for Timon are introﬁucad.
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Y

' ',?gThese‘oaeurfin éét'II of‘thé Fabre work. A‘dqntrést mey be

| notieé&.hﬁrsﬁ Shakespeare's Timon makea requesta upon his
' rriends only, through his servants, Fabre*s, his servants
hsving been ?afused, goas himself to men who owe him moneys.
Three seenes are given in~8hakesneare. When Iuoullus is
asked, he gives ‘the servant a tip ané a wink snd bids him
say he aid not see him?17 Servilius;swears he has spent all
his ready,capital and was just going to~borrowyfrqm wszZ?
Semproﬁius pretends to be hurt becauée Timon did not ask
him first, and thua, beinp saughb last, eannot help hingf
7 | Fabre‘s Timon goes himself to Chareas to whom
 he gava 8 dowry of Mauinze gents minas“ and asks iﬁs re-
payment¢ Cheresas gretends to’ have received but cinq
g denté‘mines“* When Timon prsteabs that it was more,
rvchereas refuses to pay so long as they do nct agree on
o the amouat?o ﬁeﬁt Timon seaks Kalllas, & high priest, in
~wh636 plety he trusted so chhythat’he had glven him two
" talents to hold for his illegiﬁimate son Iaos, now deaa.
. Kallias deniés‘hgéing ever rscaived any money from Timon |
and pretends ?imon must be ill and in aalirium. fven
: whan, at Timon's reque&t, he goes 1nto the temple before
the altar of Demeter and Paraaphan@, (Gods whom he serves
especially) he still ewears that Timon has given him no
talanhs.a_g
~As Sh&kespeare's Timon lost only his fortune,
while Fabre's Timon his fortune and all his family, save

one son, Cheriolus, so, too, the former is,disappointed
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this time only by the ingratitude of‘men, whereas the 1at-
ter not only loses hls gonfidence in his‘friends but his
religious faith, shaken by the parjury of Kalliasg Timon
‘had once said to Apemantus: '...quoi qutil puisse arriver,
,‘je saia que Chérédas restera honnete homme, Kallias prétre
‘respecyable, Nisma épouse vertueuse", and now in a short
time his 1asé of fortune and family (save one édn) 1s fol-
lowed by the diéhoneéﬁy of ChEreaé ahd the perjury of Kale
: lias. The Nisocea episode has no counterpartyin Shakespeare*s
play. Fabre introduees it probably that Timon might be dis~
 :111us1oned by both sexes as well as by all classes of socie
"ety. Certainly the failure one by one of the three pecple
in whom he had expressed such absolute trust is enough to
warrant his change of aharacter, but Fabre adds more.

The immediate reaution of the two Timons 13 dif»
ferent, the ultimate the same: they both renounce humanity.
The ingratltude of his friends alona is enqugh to cause
Shakespeare's Timon to become & misanthrope, but he must
avenge himself beforefhé retires to 1ivé as 8 hermit. He
sends his steward to invite his former friends to one more
feast as Af he were yet Wealthy?g When they are at table,
‘.they find the dishes contain only luke=-warm water. Timonf
,' mocks and upbralds them and finally drives them from his
| house, saying: "...Henceforth be no feast,

Whereat a viliaiﬂe's not & welcéme guest.
‘Btrne,house, sinké'Afhens;~heﬁceforth hated be,

8
~ 0f Timon, men, and all humanity",
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,! and-ratireé’tc'a”IOheiﬁ'cavé,?in the woods by the sea shore.
- Fabre's Timon'musﬁ suffer-furthsr &1sappointments
B befora his final renunciation of sccletyu The changes in
‘_his atﬁituﬂe come nct all at once as With the other Timon,
,but_gradually, as his*disillusicnmanb 1n men becomes more
complete. ' Upon haaring that Chariolus nas died he rushes
out into the street, grieving and eursing against the Godss
Evagoras reminds him of his duty toward the dead. Timon
replies: "Je cosse d*etre probe, honnete, vertueux. Je
vals 8tre pareil & touaylea hommﬁs' mschant, orual, ingrat,
'coﬁme ils 13 sont¢"85ﬁex£ his religious faith is entirely
'swept away when he goes to the Mysteries of Eleuais and
finds Kallias there, wearing tha ‘mask of Ze&ssgé ,
At this point in the play, Timon's grievance
 ceases to be personal and beco;es universal in that he
could have forgivan those who had mistreated him, ir they
were ruling Athens wiaely and honestly, but since thay |
are not, when his fortune_haﬁ been,rastoreduby the siege =
E ‘bf Melos and he hAS‘gainad control of the goverﬁment, he
‘tries‘to establis}1 an dlzxgarehy "‘cﬁ régnerait une Justice |
“taut nume ine, puisqu'il ne faut pas attendre de justice .
‘des diauxl“s‘? The ’F‘our Eundrea“ mak.ing up the oligarchy
prove na better than the former government. Seeking to
make‘safe their own wealth, they agres to deliver Athens
to the enamy,’ﬁut Timongbyfintrigua eprséé their plens
‘ ‘to ths'waryparty.aayThns Timoﬁ?s ooﬁfidenge in the'integ~
. rity of ﬁhe‘upper rﬁling blasé is destrbyed,_‘
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. Next he turns to thévccmmon‘pééple, but finds
they are as. 1ncapab1a of justice as the others. have been??;
Disappoimted and diaillusioned in all men, he, as did
Shakespeare's-Timan, retires to an unoultivated~fisld,
between the walls of Athens and the saa,‘sayingi f
“ccntinueé é commettre vds-iliéé&iitéa, vos injustices.
Timon se retire loin de vaueu..v Il na vivrafp1usj .,m
parmi les. hommes %0 " | |
Also, his bitterness is shown in this speech to the
Athenians' "Athsniens, 11 v & un figuier devant ma
i maison... Que ceux d'entre vous qui saront las
de la vie visnnsnt sty pendre... Et puisseuje
chaque matin faire une abondante réoolte de
cadavres«,gl , ‘, -
Pluterch hed originally credited the statement to Timon
and Sh&kespeaﬁe_uaed it ih hiS~p1ay whén‘tha Senétors '
come to Timon bégging him ﬁd save the gbatef he replies:
| "I have a tree whigh grnwa here in my close,
That mine ovn use invites me to cut downe, .
And shortl&”must I foll 1t. Tell my Friends,‘ |
Tell Athﬁns, in the sequance of degree,
From high to low through-out, that who so please
' To stop affliction, let him take his nastej

92
And hang himselfe."

Come hither ere my tree hath felt the axe,

| Parallel situations in the two playa continue »
‘again efter each Timon's change to misanthropy. They both '
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rvlive in 1onely placea, near the sea. and outside thﬁ walls
- of Athens. Thelr lives are alike, of the utmost poverty
~end sordidness. Thelr attitudes howaver are different:
‘Shakespearefs Timon is full of hétred for Athensg4ﬁa hsaps‘
all kinds of maledictions upon the clty and the peoples
‘Fabre*s Eimon is aoncerned anly with the uselassneas of
1ife without the beliaf in & heaven. Whila digging in
the earth for food théygaaéh find'goldt\ Their exclama-
tions show a aifféraneé in th'eir’c:harautei*é : o
..-What is heare?
‘Gold? Yallcw, glittering, presious golﬁ? B
No Gods, I am no idle ‘Votariat, '
essThus, much of this will make
Blacke, white,,fowle, faire, wrong, right;
fﬁasa, nobles old, young; coward, valiant.”gs
| "Qulest-ce gue cela? De 1llor?...0ul, de 1'ort‘
«+sUne fortunel Une fortunein-.Je puis dena rentrer
& Athanas, Y reprendre mon rang, rejcuar un rdle, |
redevenir...A quol bon? vaisnje entraprendra de
mettre quelque ordre ‘dans le mande ot é'y faire
| ,regner le justice? .‘.Qu*importal"gé‘ :

The steward who ‘joins the Engliah Timon in his
harmitége, is'ths oounterpart,ofltheﬂslave ‘who goas with
the FTahch_Timon, The steward is tha saﬁa whc looked |
aftor the accounts of Timon in his days‘bf prosperitys He
has ccme,nutvbf‘love'for‘his masters. At first Ti&on

refuses to believe that‘there is an unselfish man, but

\



£inally is convinced of his servant's true affection by .

his tears, He proclaims him the "one honest man" and

gives3him,mueh}goiaj‘ﬁhan,“Bids;himAgo,and‘never be seen

- bf‘him‘againf His last words are addressed to;the
steward:,?cemé not to me again, but say to‘Athans;“
Tiﬁaﬁ’ﬁath;madeHhis,e?érlasting mension
';‘ﬁpanrthe_baachediVarge of the salt flood,
.~ Who once a day with his embossed frath
;'ﬁmhe turbulent surge shall caVer; thither come,
'And let my grave stone be your craelez
Lip,pea,\latAaour'words go by, and language end:
What 1s amisse, plegue and infgﬁtidn-mendu
Graves onely be mens workes, and deéthrthine gaine;
Sunna, hide thy beames, Timon hath done his raigne.
The slave, in tha other play, refuaes gald when offered
it by{Timon¢ He relates that he was once a wéalthy king
but was dethroned by his brother and sold as a slave.
He neither desires the gold nor his freedom which Timon
offers himj he‘is.aaﬁisfied_bebauee his spirit 1s free.
Timon acouses him of false pride, and of suffering his
hardships that someday he may tell of‘tham 0 some one
and be praised for hls hardihood. The outcome of this
" incident is uncertain for, at this‘peint;~tha conver-

sation 1is. interrupted by fugitiveé passing by Timon’

48

| hovel in their flight from Athens, which hns been captured¢

In the preceding scenes, news of Timon's gold

reached Athens in the Shakgspaarean play. Agaln Timon
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rose in favor and was sought by'his former friends, even
the senators (as in Lucian) came offering him the capw
taincy of the government. Alcibiadea p&SBed by on his o
- way to besiege Athens» To him Timan gave gold that the o
oity might be taken, the athers he stoned awayv Also
;‘he buried most of the gold. The éiscovery of gold by
Fabre's Timon daes not cause people to seek him out,
nor‘does Fabra say what was done with the treasure. )
 Both pléys:aloée with two 1ike,ineidenbé.“ The

féll of Aﬁhens and the death of Timon. vﬁutvFabre's ;
play're§erses the order employed by Shakespeare. The
deathéﬁf Shakespeare'a Timon does not take place on the
stage but'is recounted by 8 soldier of Aloibiades's who
came seeking Timon, but found only his tomb with an |
epitaph upon 1t?6 The last scena is devotad to the sur-
render of Athéns to Aloibigdes, who preclaims_that he
‘is avenging both ﬁiﬁééif and Timon, Shakespeare does
not show very clearly why Alcibiades shmuld avenge the 1
wrongs of Timon, but he probably had in mind the friand»
ship between the two as described by Plutarch?v

In Fabre 8 play, the fall of Athens is plaoed
: berore - or rather continues through - Timon's deatho
In this case, it is the army of Lacedemonia which is the
conqueror as was historloally the ease« We do not see
the surrender of the city, but hear of it from ‘those
fleeing before the enemy . Their path from Athens leads
pasﬁ Timon?swhove1¢ Aristokles, one of the thirty



tyrants appbiﬁted'by Sparté,7brdaré Timon‘awéﬁ'frém'bhe -
walls of the éitys- Timdn‘saya‘helw111 g0e {4 camparison |
between Shakesneare‘a Timonts aiding of Aleiblades may
be made with this Timon's engouraging Aristokles to rule’
‘Atheﬁs,as'harshly as*pQSaible.)*'Then, es Laaedemohian»
VWGmeg dance on the'ruins'cf‘AthénS,Timan takes a cord
-and gées"up iﬁta the fig-tree, and whilé delivering his
last impreaations upon Athens, he unrolls the card -and
- the curtain goes down; o
Fabre‘empleyﬂ~much bf‘the 1egendary’story'of
VTimon, follcwing tha/original as closely as Shakespearse.
He does not, hewever, use 211 = but thab which he incor=
porates into his drama is very nearly tba seme as In -
Shakespeare!s"n at times almost a translationq‘.The dif-
ferences 1ievin the manner in which the incidents are
‘introducad « whether they are: narrateﬁ or actad, ana in
thair locatian in the playsa | , ,

‘ Tnﬁ fcllowing table will show the points of
+ likeness between the Fabre and Shakespearean dramaa as -

‘well as their original sources: Plutarch and Lucian*
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Legenda%y inoideats w:ﬁh sources used by Shékefi:

speare and not by Fabre*

2

Iﬁeident' | rPray | Piutaren| Lucian
| b | patnter|

1. Apostronhe to gald.,f ‘7} 17, 111 | ~ do
|2, crowd of flatterers come | IV, iii | poet |

- to new found treasure. “ ?, ipoet | - FRG
‘ :SQ”Timandra. o o v, 1 | de
| 44 Timon prefers to eat in | IV, 1ii o’

i ‘Apemantus’absence.‘  1. o

5. Buried on sea shore | U, iv Cdo |

B Senators offer Gaptaincy  V,w1' A ‘}do .

. of State¢ ; R o

The legendary incidaats found late 1n tha Shake*,!‘7

, speareau play are. the ones ‘not inecluded in the Fabre play;

: Perhaps Fabre was mors interested In working aut the ﬁrama

of his own political ldeas than 4in adding more. of the’ tradiw\

‘tional to his play, ‘and the use. of the sixth'wauld have

been_contrary 50 the~theories he developean;;



2. Time, Structure, Form, Production.

Time analysis of the two plays..

Shakespeare‘a frimon of Ath@ns".

Day 1 ~

Day 2 =
Day 3 «

Day 4 -

Day & ~
Day 6 =

I, 1 and ii.

1, 1 and 11* 111, i, 11, and 1il.
II1I, iv, v,~and vi; IV, 1 and 11,
Interval of at least two days.
v, 111, |

Vs i'andviiw

v, 111 and ive

The period of the actian, considered as hiahorical in

its record by Plutarch, is that of the Peloponneaian

war.s

Fabre's "rimon d'Athdnes" 1899.

L4

own action.

Tach act represants,only thé duration of its

432 - 404 B.0. The following teble gives the dates in

which the incidents of thé acts took place.

Aot I =

432 BeCs -

 Aet IT - 430 B.Co -

© Aet III

- Tableau I, 415 B«Cs
Tableau II, early‘winter, 416 BeCa

Aot IV - Boodromion, 411 BeG. -

Act V »

406 B.C»

Act VI - Munychion, 404 B.C.

The entire action of Shakespeare's plav takes plaoe in

six ﬁays, or eight if we include the two dayst intervdl

between scenes il and iii of act IV Fabre's drama

4
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The time 1s that ofwthe Peloponnesian war



54

extendé over a period of twenty-elght years.

Structurally the ‘two plays are unlike.. The
Shakespearean piece is dividad 1ntc five acts with
' the climex in the third, and 18 written, for the most
:part, in versa: Fabre's, entirsly 1n prose, consists
‘ of six acts, having the olimax in act V. In each cassr
wthe climax is the seame: the renunciation cf the world

by Timon. These differencas of structure are due,

chiefly, to the Influences of the two periods in which
the plays were written, Shakespeare writesiin the
approved classiocal form of filve acté‘wlth'the‘climax
in tha'third, end Fabré,'profiting by the freedom won
for drama in the romantic ersa, divides his play into
as meny acts as his plot demands and allows the climax
fto come Whera it naturally falls. There is afdouble
climax in this play: the secondary, in act II, occurs
when Timon is personally disappointd, ‘the primary one
in actyv~comes when Timon,vthe statesman, loses faith
1n his countrymen. ‘ |

Fabre malntains aach of the three unities
throughout his play. The unity of plaee is kept in that
the city of Athens, or just ouﬁeide the city walls is
the looation of each act, excepting the second tabm
leau Qf act_III, which shows the siege of Melos.
‘The time required‘is for each\act; just that neces=-
sitgted,by the-actibn; ‘however, the plot'of the

play extends over a stretch of twenty-eight years,
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the unity of time being maintained vy the fact ‘that this

j was the period of the Peloponnesian war. during Which
Timon 1ived¢ " The unity of agtion appears broken in that
 the play might have ended at th& close of act II where
Timon turns frcm manyind resolving to be no langerijust ’

'and kind bu* oruel and selfish 1ike athsr men. But

" since the succeeding acts serve “to 1ntenaify ané enlarge

his disapppintment and.disillusiqnment until it‘becomes,
no 1ongeripersonél but uﬁiyérsal,,this unity is préé ”
sérvedni‘ - o B e

| In Shakespeare*e play all of the acts take
place in Athens or near the walls of the city, thus
maintaining a unity of placa throughout the acts.
L Within these, howaver, this unity is broken* The lo=- .
cation is changed from plaaé to place with almoat each
~ scene orkan acts The time runs ecntinuoualy in some
scenaé;hut.in,othevs savaral‘haurs ‘have elapsed bew ﬂ
twéen séenes; The entire action of the play, including
‘tha lapae of twc days between scenes i and 111 of -
act IV, is about eig*t days. The only unity kept by
:Shakespeare is that of action, which is uniform unless
the banishment anﬁ return of Aicibiades be conaidered
as an underplcﬁﬁ~ This incident, however, born of the
‘mein plot, ta furth§i~ita design, 1s noﬁ sufficlently
devaloped to aestroy thﬁ continuity of the main aation
of the play. : | |

‘ Thare is no record that Shakespeara's play
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was ever produced on the stage. However Briﬁsley Niche
olson puts forth the following reasons as proof that
Timon as we now have it was an ‘an acted;play'-"ln ths |
0ld plays bhe entrance directions are somatimes in ade
vanee«of the real entrances, having been thus placed in
“the theater cOpy, that the performers or bringersuin of
staga propartiaa might be warned to be in readiness to
‘antar on their cue. In act I, scene i, is 'Entar Ape»
mantus' opposite»'well mocked', though he 1s only seen

. as in the distence by Pimon after the mefohahts next
‘ w0rds and does not enter till nfter 'Hee'l spare none'
So in the banquet scene, there is 'Sound Locket; enter
the maskers! etc., before Timon's 'What means that trump?’
and 'Enter cupid with.the mask of 1adies' before cupid's
forerunning speeahu It may also be doubted whether the
editors of the follo would have included in their
volume a play nover put bafore tha public".‘ Rolfe,

who holds alaa that the play was staged, writesz

Congg could never beeome populer as an acting play and

98
was probably soon withdrawn "

- We have record of two performances of Fabre's

play° in Marseillee October 20th, 1899, and in Paris,

April 12th, 19Q7. That‘it should ever be a popular play

| is doubtful for it invDIVes too many characters and too
much staging, and it is not the type of drama which appeals

to the publio. The role of mimon, in 1tself is an obstacle

to,ité prbduction, being of such length and requiring
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,,auch'sustained~aéti¢n_tﬁat faW aotors would wish to ate-

tempt 1t
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3. Comparison of Characters.

Of the 66 speaking roles in Emile Fabre*s "pfe
mon d'Athénes”, 16 are women's parts, while of the 25 -
characters in Shakespeare's "Pimon of Athens" only two
are women. In each play there appear grcupg of“ﬂu?er»
humerariess Fabre's play bhas more of thésevas e list
of thé "Figuratioﬁ" in the two plays wili show,

| Sbakespeare' Cupid and ﬁmazong in mask. Gther
‘Lords, Senators, Officers, Soldiers, Banditti, and
 Attendants. ‘:

Fabre: les oiﬁqu&nﬁe Prytanes, les neﬁf; o
Proddres, les cing Stratéges vainquéurs aux Argiﬁusa?,
Lysandros, Esclavéé,,noplites atﬁéniené;fﬁoplités iécé~"
démoﬁieﬁs; Héliéns,.des Eﬁfants, un Grand=-Prétre.

Of the principal personages, three appaar in
the Shakespeareen and the Fabre playé:'Timon, Apementus,
and Alciblades. While both Shakespeare and Fabre drew
their title role Timon, from the legend surrounding
. that Athenian; ench has developed an éntirsly new char-
soter. Both plays are, however, primarily studles of
the development in the persoﬁality of Timon froﬁ a- |
philénthropist to a misanthrope. Their differences lie
in how and why this change fakes place. Shakeapeare}hés
used’oniy the legend in working out his 1deas,:Fabré‘ |
wuch more. IR

Timon - Timon, in the Shakespeareen play, is presented
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as a wealthy man, ‘most generaus to his many friends, 1ov~
‘ing them and 1daalizing friendship. He entertains lave-
~ 1shly that his guests may have pleasure. "His offices
" have been op?rasSed'by r1oﬁouQ feeders*.a."ﬁis vaulﬁs
have wept with drunken spilth of wine", and every room
"hath blazd %»z.!.th lights and bay'd with rmgmm."

But he has nothing selfish in the enjoyment}of.this
prﬁdigalitf, which finally Wrecks‘his fcrtune»ﬁ He ex=
presses thé‘weékness~as(well»as.the beauty of his own
character when he says h$?haa oftenzwished'himselfj
poorer thst.he ﬁight,ebme eloser to his rriénds"and
that his fartﬁna 1s'bheirs‘t6 cbmmand."Hé is eésen-
tially high minded and ganeraus, when he 1earns of hls
‘monetary loss, he says*' '

' - Mo villainous bounty yet hath;passed my hﬂart.

Unwiaely, not ignobly, have I given" ,
’Timen's fault is the entire 1ack of digcrimination in
his generosity: (Luoian also mentioned this). Shakes=
peare has seizad upon this paint and held firmly to it,
Timon relesses Ventidius from prison, bestows an aatata
upon his servant, and he 1aviahas jewals upcn all the
'dependents who crewd his board‘
' “That universal philanthrapy, of which the

: most selfish.men sometimes talk, 1s in- Timon an active
Drinciple* but let it be Qbserved thah Timon has no
' preferenqes. It appears a most remarkabla example of

the profound sagaclty of Shakespears, to exhibit Timon
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"withautxaqy;agpe&iél affﬁqtibns« It~1s thﬁ§ that his
. philanihropy ﬁassea'withuﬁt any violence»info an~ex»
'f_treme hatrad of mankind. Had he loved a single human
being with tha intensity whieh eonstitutes affeotion in
u~the -relation of the 'sexes, and friendship 1n relation of -
man to. man, hs woul& have been axampt from that unjudg«
ing 1avishness Which was necessary to saﬁisfy his morbid
‘Qraving fcr human aympathyu Shakaspeara has kept bhis |
‘most steadily 1n view, Timon's surprise at tha fidelity
of his steward is exhibite&, as Af the love for any human
‘being in preferenee to another,came npon him as an en=
| tirely new senaatian‘ 99 i R ,

Wiﬁh thls key to the character of Timon, his
kgbrupt change to fervid miaanthropy_may be;understocd.
%smmrﬂmmm1n%Mthmmt0mmm6MMg
- utterly destrayed, he had nowhere to turn for consola-

- tion, In lavishing hﬁs wealth as 1f it were common prop=
erty,he had believed that the same common property would
flow back to him in his hour of adversitys And ordina=
rily suah would have been the case. He could not have
been beggared of all he had unless he was plaoed alone,
noble and unworldly, among the ignoble and altogether
orafty. Shakescﬁars reveals the ndbility of & Timon
frustrated of his ldeal social tendancies because he is
surrnunded and cheated by dishonesb men *with whom such

a society as he desired and believed in was impossible»

Timon's confidence in his friands is at once
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and irreparablv deatrcyed by thair ingratitude and bheir
indifferenca to him.whﬁn he 13 needy‘ If he had possess«
‘ed one friend with whom. he could have exahanged confie

" dences upon equel terms, he would have been saved~from

"his fall, and certainly from misanthrapy“ But lacking
this, his neture sustains e ccmplete revulsion end all
‘aocial 1ife becomes an object of abominatian to him,

"But as the Idealized philanthropy wes the Joy of Timon's
1ife, ﬁhefequally idealized misanthéapy was. a  ghokew |
damp in which he could nat long breathe; his consuming

. rage against himsalf and 911 wan kind, of course,

100
must £irst destroy himself,"

“While Shakespear& deaisralmesb-entirely‘with
“'ths intimate side of Timonts 11ré,”thereiis a suggestion
of his having some’cbnnecﬁionﬁwith-the’étaté.f In the
| first scane, Shakespeare introduces the sensators a- :
- mong the flakterers. Then, when Timon is in need of
money, he bids his staward go to the senators: '
"0f whom e&en to the state!s best health I have
Deserved 'this hearing, bid Yem send o' the ihstant
A thousand talents to me." |
'lThis 1s twenty times the amount he had asked of any sin-
gleﬂfriend.» The lines seem to indicate that;ha‘isvonly
asking repaymént~for;someysQrViaa‘ha~has done the state.
~'Strenghtening thié-samé'ide& 13 his ory when he learns
that his request has not been granted: nmhgge=01dlfel.
lows hgva'thﬁi?'iﬁgratihuﬁe in them herediterily."
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lore mention of Timbhfs’sarvicas'to,tha“stéte'are'made'
in e scene where Alcibiadas'says‘ﬁo him:‘ﬁ‘
"yeeI have heard and grieved
~ How éufs@d‘Atbﬁns;fmindlessfaffthy worth,
 * 'F0rgetting‘thy great'&eeéé?whenwnaighbor*states '
‘Bub~£orfthy'éwbrdzandfortune,‘ﬁrhd upon them."
Firsl proof thet Shakespeere conceived Timon as somo
kindfcfzsﬁaﬁésmahfcomesqafter the discovery of the gold.’
Athens is infdange? of"ﬁha army‘af A1cibiades7 The sen=-
ators seck the return of Tdmon to Athens: '~
. "Thér@far@‘so?pleaSe‘ﬁbeé=to.returﬂJWith us;”
' And of our Athens, thine and ours, to take
Thé Saptainsiip, ﬁﬁcu'shalt be met‘with'thanke,’~
i Allow'd with ebsolute power, . .end bhy goad name
‘Live with authorityees” » o
- This side of Timon's aharaoter is not streased
'or even well Warked outiDQBut the idea 18 there. Probe-
ably Shakespeare deriveé ‘this coneeption from: nucian,
especially the scene of the invitatian to return to
Athens. 'In the ﬂialcgue, after Timon finds the gold,
"one comes from the ‘senate to hail him as the safee
guard of the Athenians," o
“At the oubtset of ﬁha‘Faﬁré'piay; T4mon is pre=-
sented as o man of the same character as 1nfshakespééreﬁs,
but contrary ﬁo'thé_latﬁeé and'toiﬁhe'iegend,jhe'is‘sur;,‘ |
"rOuhded-by hi$¥§ami1§= father, wife, two sons and yeot an~
other“son, (iliegiﬁihate) being brought up in the temple
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.~ of Eleusiss Timon is lovablse, hondrabie; generous to

o to a fault,fand values friendship highlyu He:ig ever
\conéiderate'of his friends, granting them any request.
"Puisez, Puisez dans mea ooffrea“.he.saya. He is thought-
ful‘of'hié family. Eveﬁ when he fears war, he placeS'twd |
talents in Kailiéé'a keeping‘for the illegitimate son.
He is falthful to his Gods, a useful oitizen and honored
by his friends. ,Since he 1s wealthy, his 1life 1s so com=
fortable and well ordered that he deserves the toast
made him by Aristokles: "Pour Timon, 1@ plus heureuz des
Athéniens", |
| Fabré uses these characteristics of Timon as a
*baekquﬁnd for that side of his eharaqter most fuily
deveioped'in the play: Timéﬁ; & true statesmen, seek=
ing the happiness of the people of Athens. This is in
' decided contrast to ‘both the legend and to0 Shakespeare
| whare such a Timon was merely suggested. |
In scene 1 of the play, Chereas tells us that
Timon has rought for Athens: "L'an dernier, au sidge de
 Potidée...11 sauva la vie du jeune Aloibiade", Then,
'with the announcement of war, it is Timon who l1s unwill=
1ng‘to ask peace at the price of Athenian independence,
even though he knows that war will imperil his fortunes
" In act II, Timon's wealth is gone; this has
been brought about much more logleally thannin the leg=
“end and in Shakaspearey' His riches consisted of IQJnds;

orchards and slaves., War and the plague nave swept these
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away, leaving him poor. ‘Timon, as in the English play,
asks his friends for aid -not for gifts but for the re=
payment of money he has lent thems By their ééfﬁééls;‘
he loses faith, one by one, in the thréafwhmghsvé‘pér~
sonified virtues to him. The disappointment of Shakes-
pearets Timon arose solely from the 1ngbétitﬁ&e of sup-
posed friends; with Fabre, each case of ingratitude re=
1V8a18>a mope sérious defeot of charactor in Timon's
friénds:*ﬁhereas; dishonesty; Kalllas, a priest guilty
of perjury; Nisoea, feithlessness. Thus Timon feels not
only the sting af ungratefulness of friends but loses
all confidence in men as such. ‘

His veligious faith, an element not'éntaring
into the character of Shakespeare's Timon, ie"hhaken by
‘the implety of a priest. Also, Timon Quaaﬁions thé‘jus~
tice of the Gods, who teke from him not only his wealth
but, by death, all of his femily. And while he, who
_‘hﬁsylived a pious life sustains such griéfé; ayound him
wicked men continue to prosper, Finally, all confidence
and belief in divinities and of a future life are taken:
from him when he‘gbes‘ta‘tha'mbsb sacred MyatériéS'Of'“'
Eleusis only to find Kallias, the false priest, naske
ing a3 the highest God of ‘the temple. |

Bocause of these things the charadtax-f of Timon
changes, He resolves to be no 1onger just or good but h
wicked as other men. It is to be noted, huwever, that

while the changa~ta“misanthropy was sudden and complete
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in Shakespeare, it ié‘gradual-in‘Fabrey'anﬁ while Shéken
'peare's'Timen lost confidence in his friends through his
own indiscriminate generosity, Fabre's Timon learned the
truefcharaatér;of his assoaiatea through no fault»of‘his'
own but through the exigencies of war, R

Even now Tinon' is not & misanthropes. Ye simply
no 1ong¢§'haaffaith in the members of his olass, norvin
the Godss -But he dbesvncﬁdhaterthe,whdle;world; he de-
sires to regain his wealth, "revoir i mes pleds tous ces
misébablesfflatteuvs'quefle malheur a faif fulrl Les
punir de leur 18chetél ‘Puié, avoir une action sur la
vfaule athénienne, la diriger,.et fonder"avéc elle un état
ol régnerait une juéﬁiée'toutqhnmaine, pulsqu'il najfaut
paayattandéépde:justioe‘dea‘aieuxl}oéﬂis desire for money
to carry out his wishes.1s so great that‘hS‘aacepts“5'

' Alcibiadés*s~p1an of~ravag1ng %he;"inncéente"‘aity ot

MeloS!,“PuisQuevles(hcmmes‘sbnt injustes et pervers, je

- veux @tre plus pervérs quteux; pulsqutils n!adorent que
k1a~£ortune,~je}1laaquerrai;sans scrupulaé sur les moyens;
‘mais Je me vengeral sur eux de l'avilissement ou 1ls

 m'auront réduit. Ebt sl je deviens pulssant un jJours..

e cbmbattrai.1@5'scé1érats,,189 6rimine1s; los méchants,

et je fevai.régner la-Jﬁstica"%osﬁavmng been the vietim

of injusticé~and‘1ngratituda,_Fabre's Timon seeks to aw

venge himself and punish the wieked rather than lapsing

into a spiteful mélancholy vented 6nly by a mock.banquets

When the Oligarchy, #hich Timon has astaﬁlished,
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fails because he alone of thé ?our ﬂuﬁdred'has‘ﬁha.draam
of-a‘psrféct.state instead of persbn31 adﬁanceﬁent, the
aecond’steth0wardé his‘misanthrony is taken, and his |
disillusienment becomes broader. 0n the eve cf tha be~
~ trayal of the Four Hundred, Timon, speaking to Evagarus,
definitly relinquishes all nis original grievances as &
cause for hié later hatred of mankind: "J'en Jure par‘ |
nctre amitie, quogqutils m?sussent trahl autrefcis, sl .
leur gouvernment elit assurd la grandeur de la ville et
le bonheur de Athénlens, j'eusse oublié mes 1njurea%ov

| ‘Whereas his:diéappointment had been personal |
in regard to individuals, 1t now becomes universal and
in regard to a group - the: upper class of Athens, He
no- 1angar seeks revenge upon hls personal. enemiles, but
again overthrows the government of Athens for the safe-
ty of thaiatata.f This time; he gives the rule to the
common padple;.bﬁt not with the same confidence ésxbewk
fore. When Evagorus congratulateafhim: "7y as vendu
la 11berté au peuple”, he rather sceptically replies:
"Nous verrons comment le peuple en usera”%oa |

Then, he sess the Demogracy about to seﬁtenae

8lx generals to daahh;withnnﬁ‘granting;them tha'tviai,;
the law allows, He makes a last fight for the principle
of justlce for all, even braving phyaieal danger from
the angerea mob in the Pnyx to no avail, 4they will not
liatan"
With this failure of the Democracy, the change



to misanthropy5is QOmplete. Timon has tried men,indie |
;i} vidually and in gruapa, and fbund'nona Worthy to carry
‘, gcut his ideals. e ‘ o
Shakespeara's Timon beaame & misanthrope evern

; night and because of purely persnnal grievances. He

- made no affovt‘to‘punish.hhose who had miahreated him
other than spiting‘thsm‘ﬁith his mbckaanquet~ and tried
‘in no way to better the world because ef his: expariance.

~ The change in Fabrels Timon, from beneficent cheerful-
ness to fierce hatred of all men,lwaa the result of years;
‘the Sibw and'graduél breaking down of everything in which
BothVTimpné 1ost'th®1r'raith In humanity bee

ha truste&.

;ksausa‘uheir‘ideals were toafhigh for the soeiety'in~Whiah
 they moved. Their difference lies in the breadth and
‘scope of these 1deals. vShakeépearefa,Timon,~On ﬁha one
“hand, expeétad»toe much of friendship'andvfrien&sg‘Fabre*s
Timon,on the other hand, hoped for perfactinn of" all men
in all classes. |

As hermits the two TimonS'are<mueh alike.

They react in ﬁhﬁ‘same‘manner at thevﬂiacavery of gold.
It 1s natural for Shakespeare's Timon t0 th&nk,éf,all
~thét‘geld'will do, because we know that his Wéalth’is all
" gone end it 1s~partia11y through neceasity that he lives
as he does; bubt Fabre'!s Timon has recovered his riches,
Qflcoursé, he must hava spent muohfof them in;twicsv0ver~ :
~ throwing the‘gOVernment, but no mention has been made of

‘& second complete loss of fortune. Therefore, we are sure
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,inséd ﬁhenfhe exclalms: "Une fortune...Je puls donc
'rentrer‘é}gthénes,:y reprendre man’rang,'rejcuer un rdle,
radeVénir.,;Aiquoirboﬁ?  Vaie-je‘antreprendra de mettre
queﬁqua ordre dans le monde"et‘d‘y-faira‘régnev la jJuastice?
'ohvjlai‘éahgué“uné<prem1ére fois, réussirai-je une seconde?
..;Q&’impartetgpaThisis theﬁfirst implication we havefﬁbat
he 1s living like a hermit from necessity and this is the
only place where it is meﬁtionedgf»‘{ '

‘The two Timons Bre very similar as misanthropes
excep _Lting in the scenes with~§hei& faithful valets. ' The:
Timon of shakespeare'atifirst~doubhs that”aﬁy man wau1d
come to him purely becsnse of love, but'bedames convinced
that suech 1s the case of his stewarda“’Fnbrefs‘Timon;’how~
ever, rofuses tO'believé that his slave 1s not seeking
p_raise and>thahks by remaining true to him, From this
incideﬁtztha’depth df»the‘diaiilusionmeﬁt Offthﬁ two may’
be seen: the former can racﬂgnize.genuine affeétion when
hé'SeQS?it;‘thﬁ‘latter cannot bring’himself to believe
there 1sranywv1rtue'inVany man. ‘Fabre has also given Time
on a real friend,rﬁvagorua; ¥ho remains true &0 him through=
out the plays This constancy, however, seems unappreclated
 or overlooked by Timon. | ' '

. Another side of Timon's character, not found in
the Shakespearean play, 1s that of ﬁhe'statesman whose -
motlves are for theiwelfara of the Athenians, At the slege
of Melos, Timon*s“desire to give a just rule to Athens,"

and:to preserve the state, has bécome a paSsion that will
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" stop at nothing: "si la démocratie‘est injuste, si par:
88 versatilitd et par sa turbulence, elle met en péril
l*éﬁat, nous 1a_ranverserans",‘aﬁd "Je n'hésiterals pas &
établir lloligarchie ou une tyrannie dans Atheénes, si je'
pensais qulellediit donner plus de pulssance & notfa’vilie,
ot sl Je croyais qu'Athénes userait de uétte puissance
~ pour imposer su monde entier des lois aquitables”
Timon, with his high ideals of justica, eannot
~approve of his part in attaaking aﬂkinnceent city, but to
reach the gosl of his embitions - he 1s now quite drunk
with the thought of the power he will wield over Athens
for tha good of the people -~ he must have maney. ﬁe
considers that he is doing no worse than othar men, and
‘that the good he will accomplish justifiea the manner in
which he agquires his wealth. His actiqn'on snother oo~
casion, he accounts for in this same wayz after the over=-
throw of the original Athenian government, Evagorus con-
fronts hﬁmkw1th tha 1aws'he has broken and the crimes he
 has comitted in the establishing of the Four Hundred.
Timon answers that 81l of these were neceeaarj and thét
a few orimes may be‘forgiven a goverhment'whiah‘will‘bring
happiﬁass anﬂ'justiée ﬁo all Athﬂniaﬁa«

Cae ¥elos, Timon discloses an excellent under~
'standing of the relation of the city states ta Athens.
He does not consider the customs right or just, but they
are thus, he says, and:explains to Melos why she must

surrender to Athens 3 " Pour rendre unekalliance :
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solide et durable, la sympathie, la £1d81ité, et méme |
la commmauté de racs ne sont rlen. Il faut wne com=
munauté d'intéréts et une égalitévde‘forces‘  Les Tacd-
démoniens n'ont pas besbinvde vous . vAussi, Jtadnire

yotrs innooence. et je plains votre crédulité, ai vous vous
kimaginez'qu‘ils vont vous secouriry par davoir; Il n‘egﬁ~
pas d'hommes, qui confondent plus habilement lfagréable :

et 1'honn§té, ltutile et juste., Bt, ctest 13, d'ailleurs,

le secret de leur force.%3? “;.,La domination que nous
voulons exevcer sur les iles et sur uélos, ni per vos
offenses envers nous ’ ni par nos triomphea sur les liedes,
ne se justifie., Mais eette.dominahion;eéﬁzutile & notre
grandeurs Ghios, Lesbos, Corcyre palent tribut & Athdnes.
Vous seuls paraiseez?nous braver.'-Il‘importefqu@inous
vous abattlons,. In prenant votre ville, non seulement
nous augmentons le nombre;de nns=su§eﬁs;‘m&is-naua prouvons
encore b tous que nous'sommesulesfseuls maitres de la mer%%l
"1l ne saﬁf&i@aﬁtrebquestiongae,justice”énﬁfevnaﬁs;_jeiﬁe
78ux5considére?“que'hoﬁre”s@ul in%érét»%12‘ |
© In these speeches, Timon, who Secems 40 be the

mouthplece of Fabre, shows that he has been faréed to sct
upon the existing principles of governmeﬁt; and again one
may find;himfarguing‘to himself and to ﬁhﬁ Hellen dele-
gatés.that Athens noeds Melas to add to ﬁerféeeuriﬁy'and

glory, therefore, Melos must be taken, no mabber what her
own interests may be.

From this comparison of the two Timons, the



 different intention of each authcr'may be seen: Shake=
peare plecturing a-misanthrope developed from personal
‘ihéfaﬁifude, the céuse of whiéh”wéa ﬁis‘indiSGfimiﬁate

‘generosity, Fabre showing a man, turned misanthrope

k'becauss of the ingratitude of society (individually and

fkin elasses) for the just government which hs strove to
) give 1t. | TR “ o
Apemantan

| Apemantus alsc appears in both plays with a
1ike eharacter- that of a bickering cynic teken from
Lueian's "Sgle of Philosophers" and Plutarch's “Life of
 ﬁarc/A£toﬁy"; Both aubhors have drawn Apemantua as a
contrast to Timon.‘ In ths days of prosparity, his come
’plaining hatefulness magnifies Timon's generous nature,
and when Timon has become a nisanthrope, the reader

| senses a cempariscn betwean his real hatred of mankind
‘ with 8 cause, and the pretended animosity of Apemantus,

who has no real grievanee.
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In the Shakespearean play the story would still

be oomplete 1f Apemantus did not appear‘f Generally he
| speaks with Timon,‘ "Thair ccnversation, for the most
part, is tomfoolery from the most scathing fulminations
to the cheapest frippary ef vauaeville, each trumping
‘M up questions on which the other may hang witticisma,

each fretting and fuming or amusing the other = far they

ere friends one minute and foes the next = with nothings

that concern neither them nor us. we dd'not care 'where



72
Timon lies o! nightsf 'where Apemantus feeds o' days',
what either would do if poison 'were obedient' or for
any of the other poaersll3 The nobility of Timon, how~
ever, is brought out by nis being placed on the scene
with‘a man so.opposite him in character. Even-after:hs '
himself becomes & misanthrops, and really hates the world
-as Apemantus pretends to, the differenca between the two
may be felt._-' B o
 In scene 1ii, act IV, Shakespeare has used &
1egendafy incident given by Plutarch: ";‘.They two (Timon
and Apemantus) feasted ﬁogéther by them—se1ves, Apemane
tus sald unto the aﬁher* to, hsre”is a trimme banket,
Timon', Timon answered: 'Yba*, sald he, 'so thou wert
not here‘%ié Shﬂkespeare has repeated tha incident like
thiss | e
| ‘Apementus - "Heere, I will mend thy feast",
Timon = "First mend thy company, take away thy siige
Apemantus appears at intervals throughout the
piay from the opening banquet séene; in which he warns
Timon that his friends afe really his enemies, until the
vdiscovery of gold¢ It 1s Apementua whg provokes some of
Timon's finest 1ines on friendship and 1aber, his vilest
impreeations on Athensa His characber remains the same
throughout the draman
in Fabre's play, Apemantus has the same role

as in Shakespeare's. he forma 8 contrast with Timon.

Here the conversation between the two bears more directly
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upon the éction of the play. Apemantus professes not to
‘believe in the exilstence of the Gods, the Justice of men
or the virtue of Wamen, Timon uphnlds all of thﬁse and
thns'expresses his ideals and beliefs. As: in the other
play, Apemantus, in this one, warns Timnn that his friends
~are false, His speeches are more lagical end more aensible'
the petulent dialogue with Timon does not ocour, nor does
Fabre use the ineident from Flutarchg l

Apamantus appears only in the first two acts .

of thils play; and Whereas in the Shakespearean droama; we
feel that he is only pasing as & man~hater end a eynic, 1
Fabre provea him to be a pretender. He, who has spoken .
so‘much againSﬁ'thﬁ powers and existence of the Gods and

of thé'valﬁe;essnsss of 1ife, when suddenly stricken with

o ﬁhe plagua, oeries out: "Zeus, Zeus, je suis atteint par

vla rleau fee.Ctest impossible.». un me&ecin, je ne veux
 pes descendre chez Aides ers & moi, Zeus, 1a vie ses Se
te promets‘un s80rificse «v. Zous, jo t'implore... Zeus .
'entends~mci‘*..’3'irai dang ton temple ies Jé prociamerai
ta grandeur Y mais ne me frappa pas." Then, Evagorus
reminds him, “Tu as brave les dieux, Apemantus, les dieux
ge vengenb“, end he shrieks:"... Je ne les ai pas offensésl
Jo les hpnbre; s?ils:veulent montfer'leur ?uissance, ils

doivent me 1aisser léﬁﬁour.- 36 viv£a1¢«ﬁ Je suls prétses

0 dieux, eteigned mes yeux “o paralysez mes membres sas

16
mels laissez~moi la-vie.‘ Ouas vine ves VIVPO 4vs vivvejk

Thuéfmoeé drémAticéi1y'Apemantus, with his abject terror
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of death, passes from the Fabre play.
Alcibiades. |

Alciblades appears In both plays, but his role
is“diffcrcnt., In Shckcspcare'a piese we have but one
. &ide of his character: that of an impetuous scldicre |
His entrance in scene i, the last of Timon's fricnas to
5040 tc his hall furnishes the climax of the exsosition,
- he is with Timon again during the dunning scene. So
far, he has spoken but two 1iwes, yet we feel that he is,«
a8 Plutarch has painted him, ‘Timon's boon companion and
the. only fricfd viho hes not‘played hiﬁ'fclscac In act III,c
scene v, he is banished from Athens for taking the part
‘cf a soldier ag&;nst the senate, but rcturns in act Iv,
accompanied by his mietreases, Phrynia and Timan&ra,
He receives gold ffoﬁ Timch, because hc'ishiecding an’
érmy‘against Atﬁcns; and'in act V‘conquers the clty,
avenging both Timon's grievances and his own. ‘Thcrim~v
portance of Alcibiades to the action of the play is in
cOntrast to the pauc;ty of his lines and cntranc93a His
.'is the hercic role of the play = making Athens atone for
her 111~trcatment cf Timon, but it 1s not well worked
out nor sufflciently explained. The Alclbiades of Lhc
' play is not hisboricclly accurata%lvqhakespeare needed
}a character to play such a part for thé sakc of the ar-
| gumcnt of his drame; he called this person Aleibiades
probably because of the mention made of him in the

legend of Timon of Athens,
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In Fabre's nlay, Alcibiades appears in but two
acts, but he 1s important to the agtion of the entire
pleces, Act I finds him cnevof‘Timon*s guests,»we‘feel
that he is avclbse'friend.af Timan's,fﬁhb also favors
war for the glory'of Athens‘,'ﬁara his characteristics
8s a brave and loyal éoldicr are brought outs The first
tableau of act III presents en Alcibiadés quite true to
history. impious, rash, impervieus to the opinions of
others and fondlaf women s It is curious that Timandra
does not-aépear ag his mistress instead of Myrtion,

, since'shb‘was named by Plutarch and also by Shakespeore.
3 In this act, Aloibiades makes Timon the offer
vy which the latter can regain~his Wealth=an&’Timon,‘
goaded by his misfortunes, deoides to accept ite

. | Throughout tha rest of the play, although‘wa
do'not‘see»Alcibiades, we now where he is and what he
1s doing by the speeches of those on the stage. Ie hes
been banishéd‘from Athens (not‘for defending & soldier
as in the Shakespearesn play, but for mutilating the
Hermes ), but has been recalled juét in time to help to
‘ovérthroﬁ the Four Hundred, then exiled a second timej
he bas won naval victorles for . the Athenlans, betrayed
them to the enemy, and led rival ¢ities in revolt.

(The relation of these events to the actual history of
the time will be discussed in the next chapter.) His

chief importence in the play lies in the makiﬁg possible

the restoration ofTimon's wealth and aiding in the ovaru |
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throw of the Four Hundred. In the scenes with his mise
tresses, the life of Athenlan courtesans 1s shown, and
his 1ndifference to the sacred secrets of his raligion"
are 1ndicative of this period in Athens.

Faithful Servants. - - |

Besides the three men alraady discussed, who
are In both pleys, thare are similar characters, not
beering like names. Such 1is thé’case of Flavius, the
faitnful eteWardrbf Shakespeareﬂé'drama and the slavei
who remains naﬁelsss in Pabrets. Each author,prabably‘
took his idea from the 1¢gand, Shékespeare following
it olaaely;' Flavius, WeVSeé wiﬁh Timon in his days of
grandeur worrying over his master's extravéganca. He
weeps when Timon's fortune i1s gone and goes to the cave:
to offer his services because h&vlove8~Timon. He is
repald for this afréction by gold and his freedom.

The slave in Fabre's play 1é more complex,
and‘differs from ﬁhe legendary one. He seems only to
walt upon Timon's guésts until scene 1 of act VI. Then
when Timon offers him goid and liberty, which he refuses,
we learn that he is a dethroned king, sold into siavery,
’but who is happy becsuse his spirit is frees Timon
agouses him of not béing whét he pretenas‘£o be, of en-
during what he has that some day he may tell of it and
be praised for having scted as he did; and stones him
out of his sight.

This departure from the legend by developing
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the,charactar‘of a slave who has been of no 1ﬁporténde-'
to the play up %o this'péiﬁt, nor1$ after this scene,
‘seems disconcerting save as~it 6fferé another oontrast
to the hharactef of Timon: that of a mean Who,has‘sufw |
fered much more than he has, yet has reached & philo-
sophical height which he can never attaina,=

Groups of people who appear in both plays and
'  have about the same part in each are the senators, the
“false.friends,and‘flatterers of the two Timons: the
poet,vtha jeweller, etc. The~women's roles in the
’Shakesnearean play are of no consequence‘ . They are
B Phrynia and Timandra, bothAmistresses of Alﬁibi&des.
They are on the stage but once, in act IV, scene 1ii.
| Quite in contrast to these we find the Aspasia of the
Fabre play. In har, not only is a women portrayed but
e woman with,inflnence, exercising her powers upoﬁ the
people of the state. Wheraas‘one does not feel thet
Phrynia‘and Timendra are in the least feminine, Melitta,
Myrtion, Nisqea,.ﬂymnis and Praxégcra'ara distinqt1y 
so and vary‘natural‘ though adding little to the sction
’of the nlay,<sava Niscea, whose faithlessness to her
1 marriage vows exemplifias 1nf1delity in 2ll women to
 Timon, they lighten the dvame and would add immeasur-
ably to its actual production. |
Fabre's play is made up of many more major
characters than Shakespeare*s. Such‘parts as those of

Klson, Aristokles, Draces, Kallias and others were neces-
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sary for the working out of his plot. Some of these ;
drawn from history will be discussed in the following.
chapter. - o ‘ | ;
' The character of Evagorus iS'especiallytinm
~ teresting. He hes no gounterpart in the,Shakespearean
 play, yet his introduction 1s‘a‘veryvhappy*addition to
the French tragedy. He 1s the exact opposite of Timon.
When Timon has lost his family and fortune by the.
plague,and demands:
VPourquOi,tant«deVmalhéurs sur uﬁe‘aeuleitéta,,
pourquoi, dieux, répondex?”
Evagorus replies: -
"oi-méme, dés le aébut de. cette peste affreuse,.
j'at perdu une dpouse adorde et j'ai perdu mon -
‘unique enfant. Fn songeant & mon'foyer,désert, a
- mon. hombeau'sanS”libatiohs;Aj'ai-gémifsur mon
sort, et puis jtal fait asseoir a mon foyer une
nouvelle épouse qul bientdt me donnera un.filgia
In the last gct when Timon learns that thé fortifications
of Athens are to be destroyed and the city ruled by
thirty tyﬁants,-he cries. out that'itriS‘ﬁonstreus, abom=-
inableq‘ Than~Evagdrus‘sums up his phllosophy of 1ife:
"Sans doute. Nous vivons en des temps encore
rudes ou les hommes ont pour raison la fdrce et
méprisent le droit.’ Des jours meilleurs luiront

dans douteoe. Attendons~1es avea confiance. Mais E

-quol nous servirait~il de nous révolter contre le
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sort? Il faut composer avee la vie." But this

Timon cennot do. He sees the wrongs of sociaty and

wants them corrected at once. When he falls in this,

his life 18 ended, . Evagorus, seeing all attempts to

improve Athens have failed, supgests'

“Peut-etre, un jour, dans le nord dans le
sud, sur. les rives de quelque fleuva inoannn ou sur
 les bords de quelque mer inexplorea, une autre
Athbnes s'elevera—tuelle, qui deviendra puissante,
rich, céldbre, comme la nﬁtre. 'Snis4ﬁbi, Timon}
Une tridre m?aﬁtend a AnapljStos. _Partoﬁs a |
| 1iaventuré.' Voguons jusqu'é 1l'endroit ol nous
arr%ﬁafg<1’brdre des dleux. L&, fondons une

ville et tBchonsSes.”

But Timon is not the tgpe to liva on hopes of the fu~

ture.

"Non, nonessje ne t'y sulvrai pes...Ta ville ne

renfermera bientﬁt‘que_des scélérats et deS' .
o } o 120
eriminels. Jten al vu assez dans Athénes."
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4, Local Color. ‘ _ o 1 oE
N Shakespeafe; writing In the first part of the
17%h,centuﬁy, does not éroub;e to give any atmospherq'

‘or background to the action of his play. It might aé
well have been anywhere else as in Athens. "Except for
a brief allusiqn to,ths”great,tawerst\trophies, séhools'
~which Al@ibiades is begged to spere, there is not a hint
'ﬂo show that the drametist had ény conception of the

? art:stic and 1ntellectua1 glories of Athens in its

prime. e 1s avidently as unfamiliar with the conditions

‘~of‘Periclean Greece as of Homerics We are introduced,
it‘is.true, into & guitural,and wealthy_gociety, but

its features‘ére in no wéy‘distincti?e,;and‘it might
have belénged to any age or naticnﬁyhich'had advanced

£0 a certain stage of meterial refinement. The repre-
sentatives of its art are not sculptors or dramatisﬁs, |
but a nainter, and a poet who has allegorize& for Timm's
benefit the commpnplace moral of the fickleness of for-

“tunes, The phi;osophsr Apementus 1s not a prodqot of

the Hellenic schodls, but is a specimen of the ubiQﬁi-

tous curmudgeon type that from native perversity de-

lights to snarl at the h?els of humanity; The young

ylnrds who are Timon's assogiates, with their presents

of milk-white horses and two brace of greyhounds remind

us, like Theseus in 'A Midsummer-Night'!s Dream!, of

121
- Tudor nobles rather than genuine Athenian aristoerats;.”

The turbulent history of Athens at this period
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does not enter 1nto’£he pléyo ‘ShSRespeare imp1ies that
Timon has done some service to the state for which ha |
expects aid of the senatoriz%he does not say what), and
in the last act hs‘is'begged by the same éenatcrs to re-
turn to Athens to assume the captéinay with absolute pow=
er, as the only man who can save Athengfﬁ Exoept for that,
the Shakespearean play is merely the personal history of
Timon. In only one aet is anything Athenian introduced:
the féll Of Athens,; 404 B.Cs Alcibiades is the leader .
of the army to which Athens'surrenders. This, however,
is erroneous, since in 404 BeCs Alclibiades was in Phrygia
 where he was treacherously Xilled that seme year; al-
though previously he had aided in turn all the rivals of
Athens%eéseme of Shakespeare's characters do not even
' bear Greek nemes as Lucius and I.n::.cmt’l.:lusa3..25

" One scene depicts something of society at the
time of the play%asTha soldier(sent by Alciblades to |
£ind Timon discovers that he is dead and sees the epi-
taphs on his tombs. Being unable to read, he takes wax
impressions of»them to Alcibiadea;'Thia use of wax tabe
lets for oonveying messages flxes the time of the play
in far rémote ages, before writing was common among S0l
‘diers, but does not 1imit the placa of aotione

Fmile Fabre, writing his "Timon dethenes" in

'1899, gives & true picture of Athens in the years which
his play eovers, 452 - 404 BeCs This contrast between

the two plays 15 not merely e personal one between the
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two authors, but & difference in the periods in which
they wrote. Between the writing of the two plays had
come thé romentic mqvement. Because cf‘this develw
- opment which.had introduced the works of:Shakespesare
 into France,~where they greatly influenced the drama,
thé two plays are much ﬁoﬁe akin than they cbuld have
been hed Fabre written his "Timon d'Athénes" at the same
- time as Shakespeare produced his "pimon of Afhens". One
_can hardly imagine the Timon legend developed in the
form of a séﬁenteenth century, classioal'Fweneh'dramaa

At the same time that the 1nf1uenca of roman=~
~,ticism allows the two plays a greater similarity of reel-
ing and plot, it causes & difference in their development,v
and 1in their presentation, , ,

Victor Hugo, in 1827, in his "Preface de Crom- .
well" had set forth néw,drsmatié theories and had used

them in his plays. "Il réclameit la libertd dans 1l'art,
insistait sur la nécessitd de la couleur locale, clest-
a- dire, du décor et du costumes exacts».o%e?Attentlon to
detall, to the setting of plays, to the history of the
perlod portrayed, had all become important. Thus, when |
Fabre wrote a play coﬁcerning Timon, who 11ved~in Athens.
during the Peloponnesian war, the place must definitely
be Athens; the people, Atheniansj and the events, the
history of Greece. Fabre, however, coming so 1ong‘after'
the romantics, based his plot upon incidents as they hape
pened rather than interpreting history to sult his story.
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The Fabre play belongs entirely to Athens. In
fact 1t has been Justly said that its basis is first,
Athenian history and secondly, the Timon legend. Fabre
brings to the mind of his reader the gidry:of Athens:
"Parcours la splendide Athdnes... Vols les Propyldes . |
éléves, le Parthénon reconstruit, le Pirde bAti é»nOuveau,
. son port creusd; vois levaohgs~muré protecteurs achevés,
notre flotte angmentee, ‘les mers purgédes des pirates, nos
ennemis humilies, les Perses tremblant devent nous%zakTimcn
encourages art, chiefly sculpture. ;}
We see Athens in warafiméfgthere is talk of arm-
~ing "triremes", of "impbts", of burned arbors and of ol="
ive groves cut down, and of the peace and war parties*
Then the plague in Athens with'its death toll. Meny a-
rections are given for the stage setting as well as for "
~ the acbion.- Lines such as these add to the piocture of ;
the plagues une femme - "O chére tdte de mon fils bilen-
aimét Tu es perdu pour mol. Le fldau n'a point eu pitié
de toaneuné'ﬁge; Tu m*abanddnnes,-infortunéé que je suis,
a#antrd'RVcir goﬁté<lea dOﬁcaurs du mariage,‘Sans laisser

130
champs" .

de posterite, sans avoir porté les armes, ni oultivé les

" Chérdas = "Ne pburraient ils brﬁler leurs morts plus
loin? C(Cette graisse répand une odeur infectel?l
Amynias finds a small girl on the street in the early norne

ing: Amynias - "Que raisutu 1a?"

Fille - "Jo me suis couohde hier au soir, j'y ai dormil
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Amyﬁias'w "Qui éont‘ces petits?"
 Fille'~ "Mes deux frérss",
Amynias - "Oh est ton pere? Ou est fa'mére?“*'
Fille - "On les s portds sur le bichers"
~ Amyniass - "N'as-tu point un onele? wun afeul?"
Fille - "Ils ont descendus cheszlcutoﬁ‘%Sg
He tricks the little girl away from her brothers seeking
only his own pleasure as did most of the wealthy people.
"Le Combattant de Salamis", speaking70f'tha
dwelling of Mélitta, says:.it 1s a place "ou se tiént?quéi;~
que réunion de débauchds au teint livide et de dictdriades
aouronnééé de myrtes. Ia se trouvent aussi, sans doute, _
des femmes qui furent honnetes, des citoyens qui furent |
vertueux‘%ss"nepuis que ls guerre et la peste ont eclaté;
Athdnes est devenu un mauvais lieuo%aé' B
" A orowd follows a dostor on the street, clame
‘ﬁring for a remedy against the plague, he replies: ?Gard-
ez-vous de boire, malgré votre soif. Gardez-vous de vous
découvrir. Suspendez & vos portes des oouronnes de
fléurs; Allumes de grands feux devant vos demeurés‘et
jetez~y des huiles odorantes. Evitez surtout le cone
tact des malaaes.%ss |
The posltion of women in Athenlan society is
shovmn: Aristokles ~- ?Pourquoi ces femmes sont~ellesvibi?
Depuis quand est-il permis & ces effrontées de
courir les rues?" |

Un homme -~ "Elles doivent rester enfermees dans leurs
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 demeures’"

Aristoklea - “Supporterons~naus qulelles violent
136 '

.5 ainsi les lols et outragent les nwﬁurs?"

Fabre was also aware of the marriage customs of Athens.
~ The most virtuous Nisewa, whose husband has died, offers .
- her ‘love to Timonm, but he replies: "Comment pcuprsis»tu
Z"3m*e».ppla:c*'.;@nfuc"? Ton ébvux, en mourant, e 1éguée & son
- frére Doross. o o | |

‘Bach act of the play introduces the deities
~of Athens, not merely as local color but having & defa
inite,influenae-upon.the getion. Timon orders statues
*’carved fér-the'témples‘efﬁhiijavorite @ods. He ene

~ trusts the care of his son, Isos, to Kallias, the high
- priest of‘bameter aﬂd Persephuna%38h6,~liké others re-
lies completely upon the Mysteries of Eleusis ror com=
fort and ald in time of troubla%agAs in Athens with

the thronging of stranger5~into the ¢ity, eéme new ree
_11gions'and‘new,Gods;‘Fabra iht?oduces Malittéfothe
‘Hétaire, and Aspaﬁia,‘both of whom are accused of ime

' plety because they believe in the Gods of their own
countries rather then in those of Athans}41Alcibiadas
is sent into exile for having revealed some of the

: mysteriesiéznisillusionment in his Gods turns Timon
from 21l men and mekes him mccept the offer of Aleibie
ades to regain his wealth by ravaging the temples of
_Melos§43Religion enters into the trial of the generals;

the enormibty of their offense consists not in losing
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the battle, but in not having brought back for burial

the bodies of the sailors who had been drowned:
Drecds ~ "Mals ne disais-tu pas tantdt que les
stratdges allaient 8tre condamﬁéé‘h"mart?"

. Démos - "Oule.ss Car ils ont negligé‘dé,seoourir
certains metelots qui ont coule avec les triéres
éventrdes. Crime plis abominable encore, ils ntont

‘pas recusilli les cadavres qu'ils'oht laissés sans
‘sépulture.%éé R |

Oracles sre consulted and believed in and o»"
beyed. Timon tells us that "notre roi; Kodros, pour,
obéir & l'oracle et sauver son pays, se fit volontaire=
ment tuer par les Doriens.” Again, when war hes been dew
clared, Amynias says: "Le roi, Archidamos, partisan de
le peix, a, pour gagner du temps, demendd quion consul-
ta&t d'abord l'oracls d'Apoilon'Delphian.%és

Fabre also shows the politieal dissatisfaction
of the time. The rule of the Four Hundred with their
selfishness bringingtabout thelr overethrow is dramati-
cally pictured. The scene in the Pnyx, at the trial of.
the generals, gives an excellent view of the Athenlan
Democracy. Its credullty, its eagerness to show its
power‘regardlessiof justice are totally in keaping with
the mob spirit in Athens at that time. |

Thus; Just the opposite of SheRespeare's play,
which may have occurred anywhere at‘any'time,vis Fabre's,

which is definitely placed in Abhens, 432 = 404 B.C.
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V‘This is done, as has been shown, by stage ﬂirections and
eoetuming, by the introduction of customs, manners and
’suparstitions of that péfiéd in Greece, by a minuta attenw'
tion to minor details in the lines ef the characters., Even
the speeches which rurthev the platlbubrbylauggestion»add
aoﬁstming7ta tha-dfedién atmospheré 6f the play.zﬂﬁdsﬁﬂimu
poﬁtant of all tcnthe’effeéﬁﬁaf'beality'of the &rama,isyh

Fabre's use of astual events as a bg$is.for his plote



Part Three

.Historioai Babkground.:

Sinee Fabre has 80 faithfully followed the"

_legend in developing Shakespeare's ccnception of

Timon, the man, as & misanthrone,into Timon, the man

’and statesman, aa a misanthrope, 1t is interesting
to 1nquire whether he has treated history es scru~
“pulously as he did ths legend. The play is based

upon six historical events: act I, the breaking of

» the trace with the Lacedemonians* act II, Athena 1n '

war time, the plague,‘aet III, the siege of %elos,
act Iv, the rule of th@ Four Hnndred' act V, the B
democracy; sct VI, tbe fall of Athens.

A1l of these events gzcurred, as Fabra
7

says, between 432 and 404 B.C. For sevenal,years;

Athené, under the @ui&img hand of Perikles, nad

; been contending for supremacy with the allied Pglos-

ponnesians of which Gorinth was . the leaﬁer and sparta

a half hearted followar. At 1ast in 445 B.Ce, &
thrvty years peace had been eonoluded. The‘”arsian
‘menace had been checked by the Victory of Salamis.

With this danger over, some of the island states

wished to withdraw from thair allaglance to Athens,'

but she wonld not allow it. Mueh discontent re-
' sulted among her allies and more than one of them

sent seoret messages to Sparta, with the purpose of

88
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.‘throwing off Athenian domination and going over o Spar~
ta, Outside the Empire, Sparta was jealous of Atnens'
splendor, her commercial\prosperity, her not very con-
ciliatory attitude toward her rivals, her visible growth
in power and the example she offered of the seeming
success of triqméhantademocradyo Corinth found Athenian ~
commeroiai competition‘a continu9us vexation, When
ﬁthenian poséessicns in the north AE gean revolted and
received supvort from Corinth and Sparta, the fact that
only thirteen years of the Thirty Years Pssce had ex-
pired did not prevent the outbresk of war. . ‘

It is this moment of the ending of the. truce
whioh.Fabre takes for the opening act of his play.
'Perikles is at the height of his power, the unofficialny‘
" ruler of Athens, hated;by those desiring"yeéce and wWore
”‘shipped by the war partjg Since Athens is maritime and
her anepies continental, it is his policy to concentrate
all the energy of Athens upbnnher naval power:. "Lot us
give up lands and houqes , he said, "but keep a watch_
over the city and th@ seg‘ 148Athans is made up of
thrée«classes of paOplé: the couhtry people whose fields
and vineyards would suffer by wer; the welleto-do |
classes and arist:bcraté whb‘ﬁust bear the expense of
battles in outfitting briremas and in peying v taxes;
and the Démos "who know quite well that the énemy will
burn nothing that belongs to it, nor cut down any tree

- 149
of its owning, so it lives free from fear." They had
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neither money nor property and so could not suffef by war.
It is of this clags that a;contemporary malcontent wrote:
"I forgive Democracy to the Démos;‘anybody‘may be foﬁ«
 given for'doing well by himself.“lSOThuétha protagon-
ists of war are found in this last group.

When, in the opening éf the.play; a messenger
- who has been sent to‘Lacedemdnia; retﬁrns‘énnouncing the
deciaration of war to the group of aristocrats aésembled
in the house of Timon%ﬁlohiy those ariatocrébé who are
true patriota and lovers of Athens are unwilling to bub-
mit to the enemy,‘among them is Timon, who says:

"Jo suls prét & tout sacrifier & 1'ftat, si 1'Htat
doit s*armer‘pouf une cause juste."

, 152
| "Jlarmerai & mes frais dix triéres.”"
Tha others resent the outbreak of war. Aristokles says:

"Paa de guerre, on nous frapperait d'un nouvel

impdt, on nous nommerait trisrarques." |
They seek to lay the blame for the renewal of hostili~
- tles upon Perikles, some alleging that it 1s to secure
his own position that he renewslths war, others saying
that it is because of his mistress Aspasia:

"Pour gonserver son poste de—étratége, i1 nous &
suscité de nouveaux ennemis," says Chereas.
Aristokles - "Pour se rendre indispansable, volel
gutil medite de rompre la paix. o8
Chereas to Aspasis - "Jadis 11 alla combattre

Samos qui avait outragd Milet, ta patrie. Des
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jeunes gehs ivres de Mégare ont derniérement ensy
1evé deux pallaques quilt*appartienneht. En
représailles, tu as fait fermer notre marché aux
Mégariens, qui ont été & Spartéldémandar raison |
de cette offense.?* |
| It is the common Opinion that Perikles 1is the
oause of the revolt of the Athenian allies: "Si Peri-
k1és ne les pressurait pas, nos colonies seraient fi-
deles." 188 |
History shows us the upper claSSQS‘grumbling |
in just this way at the renewal of war, puﬁtingftha'
blame upon Perilkles and attributing it to the same mo~‘
tives given him in the nlay.’ He was t00 powerful not
to have enemies, yet he was too valuable to the state,
| - too well beloved by part af the people, to be'attacked'
openly‘ Consequently, those against him sought to
disocredit him through his friends. FPirst Phidias, who
hed plenned meny of the beautiful building} erscted by
Perikles, and the long walls which protected the city,
was tried for misappropriation of funds and fined,
Perikles's friend, Anaxagorus, the philosopher, was
found gulilty of heresy and impriscned%seand finally his
mistress, Aspasia, was tried for impiety and only the
tears and'?ntreaties of Perikles himself obtained her
release:l5 "Alarmed by thesa 1ndiract attacks and in
fear of bsing trled himself, he (Perikles) availed

himself of the war which was lingering and smouldering
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and blew 1t into a blaze in hopes that in this way;that’
he would,séttle the charges brought against him and dis~
sipate his unnépularity; for when the cilty came to be
involved in great chﬁnges, she would trust herself to him
158 ‘
-alone, because of his renutatio& and hie ability‘ A
furthar record 1% the speecn of Hermes in AristOphanesi
"Peaoe'" | '
"Phidias began the mischief, having come to grief
o and shame,?
Perikles was next In order fearing he might get
“the bleme,
Dreadinp much your. haqty temper and your savage
~ bull-dog ways,
80 before misfortune reached him he contrived -
: a flame to raiss
By his Megara enactment setting all the world
ot B.blaZBioo
There wes none to stay the tumult, Pesace in
' silence disappeared. 159
The Megars enactment referred to was the clos-
ing of the Athenien market to Megara, ‘which had violated
the truce by her border warfare with.MelitLao‘ ?erlkles
was censured for thls decree and aacuqed of making it to
please Aspasia, who was a Milesian. lLegend has it that:
"To Megara some of our medeaps ran, ,
And'stole531ﬁ&x_tha thenca,‘their courtesan,
Which exploit the Kegeriaens to out-do
‘ R , 160
Ceme to Aspesia's house, end took off two."
Aspasla told Perikles and he closed the market to Megera.
Whether this was the true story remains unknown. Put "it
wasyPerikleslwho egged the people to their Qﬁarrel with
Megara, so he;alone,had,theﬁblame,of the war...le seems
to have had some secret private grievance agalnst the

161 3, ,
Hegarians.” "In reality it was probably a custom house
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;’quarfel 8 décree wés pessed exaluding Megara for some=
thlng, th@n war, and vines cut downa"lsz |
| ”hat any ally, becoming offended W1zh.Athens,

" should turn,toyLacedemonxa for aid was insupportable to
the pabriots‘ Fabr@_ﬁayes use of'ﬁhis attitude in a
speech of Alcibiades: "De quel droit Lauadémone pratend~=
elle intervenir comme arnitre entre nos ennemls et nous?"
~And sgain Amynias: "Les Korinthiens, les Eginetas et les
mégariens v ont pris parts chéque peuple a‘exposé ses
griefs contre nous., Les Mégariens l'ont faiﬁ‘avec le
plus d'algreur,” Chéréas: "sang Goute; nous leur avons "
rermé'notra marché¢" Ariatokles, (designant Aspasie) ‘
"A cause da'cébté femelie." 168 |

| The underlying source of the trouble was the
- jealousy of Sparta and Corinth for their Formidable
‘rival, Athens. They wished war that th@j might break
hér’strengthu Also they desired té‘ba rid‘of~Periklaé‘
whow they rightly felt to be the cause of Athenlan
greatness., Fabre'iﬁtroduces this real oaﬁsejfor the war
in Aspasia‘s‘spéeohas(whéh»she urges‘the¥pecple to vote
for war that Athens may remain great and powerful as
Perikles haes made her.164War was vobed on by the allies
in‘the autumn_of432vB.bu165Military operation° could
not beibagﬁn»bafore spring, 0 "The winter Waskspent,'
in dipiomacy, not to secure peace but to dlscredit
Atnens with the Greek world at large, and Parixles wlth

166 ,
the Athenlans.“ Fabre makes us aware of this pretense
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of seeking‘peaée. Kephisodoruslsays: *Qn affirmé, énA 
effeﬁ, que 1és‘envoyéé de Lacédéﬁoﬁe vont par des pro=
‘poqitlons inacceptables, obliger les Atheniens ' prend~
re les armes," 167"Thesa propositions related tc POGi- B
dea, &'gina; the maternal sonnections of Perikles and
V,abeva all the Negarian d@GPQBn“168F&er very dramaticu‘
ally inserts thsse demands, repeated by Amynias the
'messengarz | |
Amynies: "Tls demandent que notre marphéksoit
‘Touvert aux ﬁég&riené»..@ue'ﬁoﬁs levions le
siege de Potidee,.o que l'on oha 88 d‘Atﬁéneé :
les Alcmeonides. | | o
.Tous' "chasse” les Alcmdonides - Perikles est
169,170 S
leur seul descendant. | |
As recordea in history, when tha demands
were submitted to the popular assembly in the play,
they were not granted but war was declared. Thus :
we see that the chlef action of the plot of act I:
the threat of war, tha causes, the demands of the »
Lacedemonians, the final declaration for combat, 1s
historically true. | | H
We find Athenians known to history playing |
the same roles in the play as they aotually did in
1life. The influence of Perikles 1s felt throughout
the first act, élthbugh he never appears. When he
1s attacked by Aristokles, Aspasie defends him. She

expresses his asmbition as unselfish; his motive for
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the war patriotic; not perSonal:‘"Athénes est ge seule

penSée. 11 la véut riche, puissanta, redoutde. Il

 veut qu'elle soit le modéle de tous les Ltets hellé~

171

" nigques." ln truth the real Perikles had done much for

Ath@rso‘ he sought to meke Athens so beautiful that
each.man ghould be her 1over and city states should feel
it an honor to serve such a mistrass.lnglso, he felt
strongly that it was the duty of Athens bo lead Greece'
He said: "I would say that out statg: is en educatiun of
Greece, the enormous rule of the many made for one." 178

Tha acousation Aristekles m kes againat him:
v‘“Perikles espor@ brofiter de nos rujnas pour voler
f impunement le Tﬁeqov public,"” lVQFabre'has taken from
historye. Parikles was scoused of robbing the people.
But Plufarch,as does Aspaaia in the pl&y,fsays it is
doubtful ir Perikles ever profited from his office;
he lived most frugally, was hcneat, and had provided
‘a sum of money to defray the expense of war., Tnis
Aspasia menticﬂs in the drama~ “Perikles, prevoyant la
guerre, a falt mettre en reserve prés de douze cents
‘talents.? 'sP@rikles 2ied of the plague in 429 B.C.
While Fabre does‘ﬁot tell how he dled, we lesrn of
his death in ect III, which ogecurs after the plague.

- Aspesia also 1s a real character from the
reaoﬁdé of histery. Plutarch writes that Perikles,luw-'
fully divorced from the mother of his two sons, would

‘ha?e marriea Agpasia but for & decres he had hélped to
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pass that forbade marriage ‘with one who was not a""a nat~ :
ural bﬂgn Athenianﬁp Aspasia.was 8 Milesian,lvsﬂer—‘
mippus accused her of an.bffencé against religion and
of aé?ruptingfﬂthﬁnian women to gratify the passions of
Péiiki@s; She was & very brilliant wemen much,interest-  
'ed'ih'politica; Her "privaté circles;-with a bold neg
lect of establishéd usage, were composed not only of

the most intelligent and accomplished men to be found in

 Athens, but also of matrons; who, it 1s sald, were

177

brought by their husbands to listen to her conversation "
Plato descrlbed”har as‘the preceptress of Socratas &nd :
asserted that she both formed the rhetoric of Perikles
and composed one of his most edmired harangues, the
| celebrated funeral oration. There is no record, howevér,,
that she plaved 80 large a part in the history of Athens
a8 is given to ‘her by'ngre, althnuqh the success of '
Perikles is attribuhed to her guidanoeo | | ,

Act II picturas the demoralization of Athens
be the plague, and the dissatisfaction of the people
wlth ths government of the pesace party. An interval of
two years has elapsed between this act and tha close |
of act I, making it 430 BuC. “Le Gombattant de &alamis“-
gives us this information: "Depuls que le guerre et la
peste ont éclatd, depuis deux ens," Glover gives the
same date as 1s implied by Fabre: "When the plague'came
tO Ath@né‘in 430 B+Ca ni78 Bury mentions the old prophecy

by an oracle: "A Dorian war will come and 8 plague there~
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with" , which Fabre has an old man recall; "Tes predic~

tions s’aecomplissentt Un oracle avait dit:'le guerre
‘vdorienne viendra et la peste aveo elle!, %80
- Burv glves the following details c@ncarn&ng the
plagué;lalThe country pGOple moved to the eity and lived
‘where théy could.  They selzed temples and shrines. Thu-
‘oydides, stricken with the plague, describes its ravages
and the demoralizing condition which it produced. The
arﬁ of medicine was in 1ts iﬁféncy; dostors did not know
‘.how to treat %hls virﬁlent, uhyknown disease, which was
"aggravated by overorowding and the summer heat. Dyihg
wretches 1ay absut every fountain aeaklng 0 relieve
thelr unquenchable thirsts Nearly all of these details
are included in the play. Af the beginning of the war
Kephisodorus had prophesied what Wbuld take place: "Si

~ ltennemi envahit-l'Attidué, vos paysens se réfugleront
& Athbnes.‘ Comment nourrir un tel eoncouré de péuple?

Ou les loger? Sans compter qu'un pareil entassement

de gens dans la ville peut engendrer quelque terrible é=-
pidemieﬂ;szﬁLa‘combattant de Salemis" describes the house
of Melihta,\a'cdﬁrtesan, as a place whara‘*se tient'quel-
‘que raunion de débauchés au teint livide et de dicteriades

oouronnees de myrtes. la se trouvent aussl, sans doute,

. des fammes qui furent honnetea, des citoyens qui furent

183
vertueux"; and expresses the feeling of most of the

Athenians that "avant de mourir, il faut goliter du moins
184
la volupte .
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The difficulty of ﬁisposing of the dead is
shownvbﬁ the prefects.carrying away corpses all night.
Chereas says: "Ne gourraient~ils brﬁler.leﬁrs morts plus
loin? Cette graisse répand une odeur 1ﬂfecte%?5 Funeral
customs were disregarded.' Timon reproves Demos: "Toi,
,Demos, ne tlai~je pas vu jeter le cadavre dfun parent
sur un bucher ne L'appartenant pas?%BeThe great thirst ;
and other symptoms, whieh came upon those attacked by the
2 plague are apparent in Apemantus* “Pourquoi me t8te este-
}elle lourde? Pourquoi mes yeux s'obscurcisaantnils?...'
Des friasons courent le long de mes membres! ooalla gorge
est seche et je sens un feu ardent circuler dans mes
vaines...lgv

With the great influx of people into the city
of Athens, came worshippers of other Gods. "Besides the
old ancestral Gods of Delos and 01ympus, new (Gods ale
together begin, in this period, to be aenépicuous in
‘Athens. All sorts of atrangers were settling there and
bringing with them their cults" 188Fabre bes shown this "
situation in the trial of,Melitta%ggAspasia alao is ace
cused of impiety. Demos says to her: "On dit gque tu ne

crols pas aux divinités d‘Athenes“lgoand 1ater in act I
Aspasia adds: "HMoi-méme, un jour, 1ils m'accuserenb dtime
piété, et sans Perikles...%nghis allusionis historically
asccurate. The comioc ﬁoet Hermippus, charged her with ime
piety and represented her abode as & house of recreation

192
~in the worst sense. To gain her acquittal, it was
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necessary for Perikles to agpear before th@ tribunal,
where, with tears in his eyes, he pleaded for her life.
Also, the struggle whieh Fabre shows between
"01eon, of the wer party, and Perikles, of the. peace .
party, 1s true save that weghave no record of Aspasials
having so greatly influenced the people. "Athens had
madexovertures of peace with Sparta because.of‘the*piague;
Thase rejected, they tﬁrnéd~agéinst‘Parikles,{Ju1y~30,f
430 B.C.), who had returned unsuceessful from Epidsurus!
?Gleon,‘a aelfumade yoﬁng leather merchant, whom we now
'ﬁeet hblding the unbfficial position of leader of the .
sssembly, and othar-étatesmen of this type are eépésially ;
interesting as the paliticians whom the advanaed Dem=

194{195
ocracy produced and eéuﬁated

It is such 8 Gleon~thatv
Fabre 1ntroduees;‘a Cleon who suggests that the blame for
the misefy 6f the people lies on the “miaéféble}?erikléa,
qui nous a jatéé dans cette guerre pour pcuv0£r § gson aise
voler le Trésor nublié.;.“ "Il a fui, ful avec une partie
de notre flotte, sous prétexte d'aller ravager 1a Laconie!
‘..Exigez qu'il justifie ses ciepénexesx:::536 Bury states |
that upon Perikles's:return from an unsuccessful attaok
on Lacohia, he was sﬁspanﬂéd as strategos, his accounts ’
were called for and’examined by a ebuncil of one thoue
sand five‘hundred.and one judges. He was found guilty
of misappvéﬁriéting\the small gﬁm of five talents, fined
ten times that amount and preséntly re~e1éoted to his

- former position,
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Aspasia, in the play, accuses Cleon: "fu parles quelquéu
fols de 1'a}mb‘ition4de Poriklds, et la tienne? N'as-tu
pas demandé & 8tre mis & la téte desitroupeségv Histo§gs ;
records that Gleon also was anxious to rule the state.
rPerikles, knowing that Athens's lanafforce was weak, ro-
fused to let the troops go forth against King Archidamos,
who was just outside the wallsigg Cleon, in the play,
points this out: "Clest lul qui vous a empSchds de livrer
bataille aux Lacedemaniens"?oo

Thus, we see aoct II presenting a true pibture
éf the plague 1n'Athens and developing the astual struge
gleybetween the war and peace pérties in Athens. -

\An,interval of about fourteen years elapses be-
‘tween acts II and III. The peace of Nici&a was éigned in
421 BeCs to endure for fifty years; strictly speaking how=
ever the truce was not keph?01 The first tableau of this
act occurs during this peace. Lysikles says: "Délivrés de‘.
la guefre et de la peste, nous~pourrons,anfin raspirer»goe
Probably it is the summer or fall of 415 B.C. since Alci-
biadés tells Timon that:" ...une expadition va partir pour
ﬂalas“ and later in tableau II a soldier at Melos complains
of having been there twelve months, and speaks of the fallw
ing of the leavés?q4 S4ince the date given for the conquest
of Melos is the winter of 416 BuGey and this tablesu oo-
curs about a year earllier, 1t must be 417 B‘C. »The date
416 B.C. 18 galso that of the Sicilian expedition for which

Alciblades (in the play) seeks the aid of Timon:",Aidez~moi
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206
contre le S1clleeee

i pousser le peuple dans une expadltion que Je proamtte

The'firstfﬁébleau of sct III tekes plaeé‘in'

the hoﬁe of Aspasla. After the death of Perikles (429
B«C.), she had "attached nerself to Lysikles, a young
cattle merehant, wha roae, through ner 4influence in mould=-
ing his character, tc some of the highest amploymants of
the repu%gzcgea Fabfe has followed these detalls of Ase
pasials life, revealing éomefthrough'a speech of Algis
biadeéztﬁsLysikles: "Gher merchand de coschons, je te
" compare & un dleu. Et tu es ﬁn’dieu en effet pulsque tu
succedes B un sutre dieu daﬁs,iestbras de cette ddese,
puisque tu y as pris la place que 1!'0lympien Perilklss
¥ ccaupéit de son vivant", ‘ﬂysikles adds: "Je ne le
remplaceral pas seulement dens les bras d’Aepasia“q
When Alcibiades asks him: "Tu veux lul sucedder dens la
faveur du peuple?", Aspasia replies: "Suis mes ieqdns,
Lysikles, ot tu deviendras meitre de la foule comme le
fut mon premier ami, Feriklesz?g

_ Another historical feature entering into this
tableau is the discussion of the Eleusian Mysteries.
"Perhaps the most real religions of Greéca were Orphism
and thevEleusian Mysteries, both oults of initlation and
purification, secret and awful, In which a hidden knowe
1edge'of another life, a life of woe or of happiness,

was imparted and the elue given by which the better path

might be found, What happened was that men and women
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were put into certain frames of mind and hed emotions®.

Febre has Timon twice advilsed to go to ﬁleusisg first,
by Aristokles: ",..va é‘Eleusis, et tu seras rassuré
sur le sort de ton §me?§lthén; by Evagorus: "Mels si f 
tu veux qutun coin du vsile qui oache ces mystéres soit
soulevé pour tol, va & Klsusis. ILa, tes doutos seront
éclairoi?'-?: ~- In act IIT, iyrtion tella us:"'La‘prQ-' Aéis'
cession saorde est partie hisr d'Athbnes pour Eleusis? -
Fabre also uses the historlcal incident of Alcibiaées's
- being acoused of reveallng the seorets of the mysteries
in scene 1 of this tableau. Jﬁst as he is ebout to re-
produce the ceremony}for Kyrtion, Timon enters, re- |
turning from éleusis, &.disillusionéd méne

The se¢oﬁ&°tablaau'6f'this'é¢£7occur3‘atfﬁelos
during the siege, several anﬁhs after Alciblades has
planned the”@xpedition for Timon In tablesu I. (Ve learn
from Plutarch that Alcibiades wasvlargely-responsibleN‘
for the affalr with Melos"?fé'The slege has lasted sev~-
eral months already. A Hoplite complains: "Voild plus
que douze mois passds devant Mélos§%5~Fabre‘then follows
history alasely in presenting the clrcumstances of the |
congquest and the conference between the Athenian and
Melian leaders. "The island of Melos had hitherto re=-
mained outside the seaw-lordship of the Atheniens, and
Athéns, under the influence of Alcibiades; now attacke

216
ed her. She surrendered Iin the winter of 416°B.C..

Thucydides gives this account of the siege: "The place

102
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waé elosely invested and there was traacbery among the
‘oitizens themselves. So the Nelisns were induced to sup=
‘render at discretion, The Atheniens thereupon pub fo
'death‘all'whc.were'of2§%litary'age and'madaélavea”of the
- women and children...”  "The ¢onquest of ielos is remark-
“able for the unprovoked aggressien of Athens without any
' tolerable pretext‘ By the ourious device of an’ imaginary‘
: colloquy between Athanian envoys and the Mellan government,
Thueydides has brcught the episode into drama relief: '10f
the Gods we believe and of men weé know, that by & necessa-
}ryrlaw of their natﬁbe, they rule wherever theyrcan, and
it is not as if we were the first to make this law or to
act upon it when medes.s« 50, 88 far as the Gods are cone

, 218,219
‘cerned we have no fear snd no reason to fear the worse! !
' Fabre hes placed such e dialogue in his play:
*Timén”expléiﬁs thet Melos is 1nnocent;‘aﬁd slmost transe-
" lates Thuoydides in explaining the law of Nature thab the
- stronger should rule‘OVEr'the weékerz "Cotte lol, ae n'est
pas moi qul 1'ail falte, ni appliquée 1le premier. Je 1'&1 ‘
. trouvée établie parml les hommes ot apres nous, elle sub~
sisters b tout jamais.gzo In reality the Mellans surren-
dered %o Athens; in the play they do not yleld but sre
taken by a treacheroua subterfuge. Fabro ls acourate how-
- ever, In showlng the cruelﬁy wlth whlch the conguered
poople were treated,

Aqt IV centbers about‘the overthrow of the PFour

' Hundred, Broedomion, 411 BeG., five years after aot III.
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Fabre gives this nmmﬂﬁrdf»years through Evagorus-"..‘les
crimes que tu oommets depuis cing ans.ﬁ?% A poet summay -
izes the Intervening events: "Il y a quelques annees tu
(Timon) a8 pris Melos, ot tu viens avec tes amis de ren-
.verser 1a demncratie 8 Athenes.ags Actuaily, in Athens,

- all during the era of the Demooracy, there had been an
active Oligarchial party« These united with the moder=-
~ ates, Jed by Theramenes who desired only a modiffcation
of,thé constitution, to upset the Democrasy. Antiphon,

| - an e10quent orator and advocate of Cleon,was the soul of
the plot, whioh was also favored by most of the officers
. of the fleet. The moment for overthrowing the existing
government was favorable because the Athenians' fear of
the Persians wes so great that they were willing, if it

- would save the ecity, to sacrifice thelr eonstitution.
Algibiades, who had beenvexiléd after the Sicilian,axyéu
__dition in 416 B.C., did’nnt favor the Oligarchy,bﬁt was
willing‘to aidiit in overthrowing the Démocracy,which he
knew would never recall him. He promised tb secure an-
alliance with Tissephernes, the Persian Sétrag, but re-
‘presented the abolition‘of the Democracy &s a necessary
condition to thils allisnce, Thus the revolution wés
brought about?zé"mhevoonspiratcrs did not hesitate to use
violence and menace, and in April 411 B.C. the change‘was
peacesably effected through.ths ceuoﬁeratigp'agzio Probull
with most punctilious regard for legal forms."

The new government consisted of the Probuli and
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twenty-otharé chosen by the people, forﬁing e commission.
of thirty‘who should devise proposals for the safety of
the state and lay: tham before the assembly on a fixed day.
.Thare a radical changq was mades The sovereign gsaembly_
was to consist not of the whole pebple'buﬁ:bf:é.bbdyiaf.
five thousand, = This group of five thousand was to meet
only when aummoned}by anohhﬁr.douncil of four hundred,in
which each oflthe trihés.shouid havé-forty mambérég;_Tha,'
Four Hundred entered office, Thargelion 411 B.C.

, - Pabre recounts this establishing of the.OIIgQrchy7
very briéfly,-but acocuratelys Evagorué upbfaida Timon
first for £he_way in which the reﬁolution has been accom=
plished: "Vous avez commence par les.ﬁerrifier eﬁ frappﬁnt
les chefs dé.la demooratie". Then,'“Enfin,-voua.avez arraché
au peuple son druit de vote. Vous avez declara ntaccorder
ce droit qu'h ocing mille oitoyens que vous deviez designer
et que dtallleurs vous n'avez pas désignés enoo?gﬁ.Aristotle
gays the five thousand were really constituted before the
fall of the Faur Hundred; Thucydides that they were chosan
in word but not in deegﬁsThis-appears in the play when |
Timon wants the five thoussnd assembled: Antiphon = "Nous
ne-les-assémblerona'pa5¢ GJest.qulainsi_noua avons falt
croire au peuple que lescing mille a'entraveux,étaient.nos
| complidesg. Chacun & pu croire que son ami, sohvolsin,
falselt partie de ces cing mille, et.de_pggg d'%tre,dénon-

0é per lul, n'a pas 0sé murmurer contre nous? Evagorus

speaks also against'the plen to recall Alcibiades: "..Ils
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verront le misérable ‘Aloibiader, jedis chassé par le peu- |
ple, rentrer triomphant a Ath%nes, apras avuir profane ,
les mystéres et dirigé contre nous 1es coups lea plua U
des des Laoédemoniens.gga | &

| . The rule of the Four Hundred lasted from June ,
until September 411 B. c?nghragybulus and Thrayllus per-
suaded the soldiers and sailors to proclaim formally thair
adhesion to the Democraey end hostility to the oligarchs. |
The Persian alliance which Alcibiades had tried to estab~
-1ish, fellrthrough-and he went over to the side of the .
Democraey,‘which:fqrmally voted his recall in Samos where
it had 1ts strongholds The Four Hundred had dissensioris
émdng theméeives. ‘Thucydides explains the downféli~of ‘
their gévérnment‘ﬁhus:‘“\xt succeded just éa long as no=
body Quite Imew what 1t was or whether he Was‘safe with“"
his naighbor; but it fell as soon as men saw it would ﬁse
the sword on the citizens and make a surrender. to the Na-
tion's enemies.gso The extremists! party looked to the ,‘
enemy for support agaeinst the moderates who had the army
behind them. They sent,envéys-to Sparta for the purpose
of oéncluding a peace. In the meantime"they'fértified 
Eetlonea, The object waé to command the entrance to the
Lecedemonians, or exclude the fleeﬁ,fr0m~8amos. History
says that when the envoys returned from Sparta without
terms, the soldiers who were employed in building the fort
at Eetionea were instigatad by Theremenes to declare a=

gainst the eity, and after a great tumult at the Pireus,



107

‘the walls of the fort were pulled down to the ory of
| "Whoever wishes the five thousand and not the four
~ hundred to rule, let him ocome and hslp;“gsl
| ' The actiocn of Fabretls play includes all this.
Ve learn thraugh Evagorus that : "Le bruit se répand
vque vous (the Oligarchs) avez envoyé Aﬁtiphon en am=
bassade & Lacéddémone, que 1a»fortnd’Eetioneia nta eté
a,élevé'pag'vods que pour vous assurer de la V1lle, ot
pour 1a livrer au besoin aux‘annémie?" and "Dans la
| ville‘méme, des jeunes gens se sont 1iés péy<uﬁ'grénd
serment: lls ont juré de retablir notre ancienne. con~‘
| stitution."232 | |

In the play'when‘Antiphcn returns from treat~’
ing with the Lacedemonians, he discloses the plan of
the Oligarchs to surrender the city %o the enemy*
”Les éphores ont refusé de traiter aveo nous...; Ils
en demandent\une preuve. Leur flotte nous suite
Elle croise davant Salamine. Qu*an 1ui fasse un
rsignal, et elle acoourt se ranger dans le pcrt "2$5
Timon, in the play, succeeds in causing the Democracy
‘to recall Alcibiades giving as the reason, his influ-
ence with Tissaphernes. Then, Aspasia warns Timon of
the revolt planned against the Oligsrchs: "La flotte
stest dédolarde conbfe'vousg Un matelot m'a porté une
1ettré d'Alcibiede,sssqui,me dit ce qu'il attend de

tol. Llarmée 1'a élu stratége. Clest le vertueux

,‘Thrasyboulos.qui 15a‘présenté aux marins domme le seul
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capable de renverser nos tyrans ot de rétablir le gouver~
nement populaire ?254 o .

Up to this point the play snd history are very
closely allied. For the actudl overthrow of the Four -
Hundred Fabre departs from the facts, introducing the
dramatic scene in which Timon tricks the tyrants into
proving themselves traitors.,

In act V of the play occurs the trial of the
eight generals after the naval battle of Arginsse in
406 B.C. Athens had sent out a fleet of fifty triremes
to relieve the blockade at the harbor of Mytilene« They
were met by tha'enemy at Arginsaa, Sduth of Lesbos. The
result was an Athsniah viétory,‘but an ﬁhtimély north -
wind hindered the victors from sailing on to Mytilene
toIGGStroy the blockade as well as preventing the res=-
cue of,the crews from thelr Wrecked'éhips. It was be-
Aklieved that many of the“men~1eft'float1ng on thaereck~
age might have been‘savad if the officers had taken
proper measures, The commanders of the fleet were blam=
ed and the matter taken up by poiiticians in Athens.
The generals were suspended from their posts and sum-
moned to account for their conduct. They shifted the
blame to the trierarchs and these, one of whom was
Theramenes, in order to shield themaelves, agoused the
generals of not having issued orders for a rescue until

the high winds made it impossible. The question was

judged by the assembly, not by the ordinary courts. Two



109
sittings were held and the eight ganerals who had been at
Arginsee were candemned o death, Six of them, including
‘Périklas,'th@ son of Perikles and Aspasia, were executed;
the other two had prudently ke@t aWay.‘ |

| The penslty was unduly sevéfe, but the worst

- feature of the proceedings was that the assembly violated

a recognized usage of ﬁhéiagty by judging ail of the acw

cused tOgetﬁer, instead of separately as the law‘deméhded.

- Formally 11legal it was not, for the supporteré of the

| generals had not the courage to apply the “Graphe Paran-

,‘omon" BsaProtests had no effeat upon the exclted multi-

' ﬁtude, thirsty for vengeénce.??ﬁ

| Fabre discloses this story by having an Athen~

. lan explaln, to a stranger in tha Pnyx, the trial of the

generals: "Ceux-cl ont dernierament livré eux Lacédemon~

}iens, pros des fles Arginuse , une batai;le, qul a été

la plus terrible de la guerre, et ou ils ont été com=-

,plétement victorioux." | | |
Draeces: "Mals ne disals-tu pas tant8t que les
stratéges allaient 8tre condemnds & morte" 4
Demos: "Oui..s Car ils ont néglige de secourir
certains matelots qui ont coqlé aves les triéres
éventréeag Crime plus abominable encore, 1ils nfont
pas recueilli les cadavres qu'ils ont laisses sansg
sepultura."?sa

The historical accounts accuse the generals only of neg=-

lecting the livings
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‘Demos tells of the first asaembly' Ry la ders
niere assemblée, 11ls (the generals) ont pretendu qutune
tempete les avait empeahes d*aceomplir ce devoir 8acr§%3
Pabre mentions that the son of Per;kles was one of the _
generals! Euﬁyptolemus "aveit offert casution pouf ltun
des stratéges, le-fils‘ﬁe Periklés, son parent,"” ard
Demos indignately exclaims: "Les laisser en libertél
Pourquol? Parce que ltun d'entra sux est le fils de
1'illustre Periklds et d'Aspasie?”zogFabre also is faith-
ful to the story of not allowingbtha generals to speak
for th@mselvas:‘“Si on leur donne le temps de stexpliquer,
11s démontreront, - votre impatience ne leur a pas permis |
de 1le faire & 1a dernidre assemblde, ~ que clest bien
réellement la tempdte qui les emp@oha de seedurir'les
neufrapges et de recueillir les eadavres."gnghe shifting
of the blame from the trierarchs to the generals with
the same accusations is brought out. Theramenes was
actually one of the trierarchs. 'In the play Démos‘says:
‘Théramdnds affirme gu'lls pouvaient‘ag;r avant que la
‘tempéte se flt débhﬁtngé;“.g.“c'eStksa prppre défense
qu'il présente. Théraménds avalt 6té chargé de tous ces
soins par les stratéges;‘Vll n'a pas rempli sa missione
En prétendant qu'on lul a donné des ordres trop tardive~
ment, il se décharge de la faute qutil met sur le compte
de ses chefs," 280

"The generals are tried all together." Vhen

Ivagorus wishes to glve them & hearing: "Il feudra fixer
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.ile'joub ok 1ls devront presenter leur défense. ILa 10l
le veut*”zdlhe is met with hisses: "On connalt leur de~
fense" zépTimon tries to obtain a saparate trial for
them: "On veut que vous rendiez contre tous les stratd-
ges une méme sentence, ee qui est monstrusux, car leur
degré de culpabilitd n'est pas le méme," gésbut the peo~‘
ple will not 1isten¢ Soerates, as history has recordzéf
?efuses tb put the vote: "Ia proposition @tant 111égale,
je refuse de. 1a mettre aux vcix¢'24 but anoth@r calls
for it and the generals are condemned to death, . Fabre
" has carefully followed every historiec detail;of-thia
trial and save for the part which Timon plays in 1t is |
accurate. He has even mentioned the escapéief;two of
the générala‘ Demos = "Quand nous les avons«rappelés,
deux dtentre eux, perguadas g_ue nous les condamnerions,
sa sont enfuis.?%sy

In hhis,act Démos‘adds more detall to the
che dkered oareer of Aleibiades: ",..Sache seulement
qu'Alcibiade ayanhxété,destitué.Q;nous apprimes qutil
gvait‘proféné les mysteéres ét;éinsi-insulté nos dieuXess
Nous énﬁoj@mea gne»triére‘éour le ramener de Sicile A |
Athdnes ou 1l aureit répondu de son crime., Mals 1l
s'échappa et alla & Sparte,voh 11 donna des conseils
sontre nous aux‘Léaédéﬁonienss Puis il‘fit révolter
Chios, Lesbos,‘l'Eu%ée..eenfin Alcibiéde nous ayant
donné la victoire & Cyzlques..nous l'avions rappelé:

11 nous availt promis l'appul de Tissaphernés et 1l nous
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avalt ddbarrassds de quatre cents tyrans...Puls Alcibilade
ayant été déstitué,‘il & abandonné la flotte & un de ses
liautenanta; qul s'est falt surprendre et battre‘p&r les
ennemis.;.Immédiatement nousvliavonsfaassé de son grade
et & sa place nous avons nommé dix stratéges‘"247

This 1s almost all that we hear about Alecibla-
des in the play. Short as is the summary, in it Fabre
has followed the real career of Alcibiades. Ie was re-
called from the Sicilian expeditioidsto guffor trial
for the mutilation of the Hemee about 415 B.Cs and be-
cause it was said that s profsne mockery of thevEleusian‘!
Mysteries ‘hsd taken place in his housej bubt he eseaped
. going to the aourt of the Satrap Tissaphernazégwhere'he'
intrigued first with the Oligarchs and then the Demo~
crats for his recall to Aﬁhens.gsoUpon his raturn about
- 407 B.C., after an exlle of eight yearag51~ Pabre has 058
him return with the nverthrow of the Oligarohs in 406 BeiCem
he was elected strategos and givan¢full power to conduct
the war. He lost his prestige again at tga naval battle
of Notium in the very yaar of his return. 55&@ was not.
present at the battle although he should have been and
thus reoeivad 2ll the blame. Peeling himself distrusted
not only iﬁ Athené, but in all the ecity statés, he re-
tired to s castle on the Hellespont whare he was killed
- in 404 B. 0.254
| Fabre has presenbed the character of Alcibla-

des &mactly as history has described him: courageous,
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solfish and Vacillating.»‘ln the "Frogs", Aristophanes
sets forth the attitude of Athenes toward him whom "She
loves and hates, yet longs to possess," zssAspasia ox-
preé“ea‘ﬁhia same feeling in the play: "Le peuple hait
Aleibiade, le charge de ses. maledictions et en secret
1'adore et desire son retour.” 208 G |
Aot VI is the scene of the fall of Athens

which occurred in April, 404 B.OQ, two years after act
Ve In 405 B.C., Athens, besiegéd and'attacked on all
sides sought peaces The terms of the pesce were: 1.

thé long walls and fortifications 0f the Pireus to be
‘deatroycd- 2, the Athenians to lose all foreign pos=
seasions' 3+ the fleat to be forfeited;. 4~(a11 exiles

to be allowad to return} 5. Athenatc become the ally

of Sparta and pledged to follow her 1eadership. This'
treaty was ratified In April, 404 B.C. Lysender, the
leader of Sparta,'sailed,tc Atb@ﬁs‘and the demolition

of the long walls began. "Athenlans and conquerors
together pulled them down to tha musio of flute players.”
A new constitution was established by Lysander providing
a temparary rule by a bodv of thirty. =27 ‘
| Fabre's last act deals more with Timon %han
with the'fail of Athens; but he @Xplains the true pan,,,h
'ﬁieulafs of this events "Le @Gombattant de Salamis"
reports to Timon that: "Athdnes est prise...Athénes,
‘assiégéé’par les Lacédéﬁoﬁians, sans argent, saggaarmée,

gsans pain, a dil ouvrir ses portes aux ennemis."
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258a - 259
GIOVQr states that "Sparta did not andrapodize Atbsnsg"

Fabre describes the scene as viewod by spectators out-
side the city* "Non.e. Ctest notre flotte quton brule“.;.
"gooutez le son de ces flut@s.".‘.”J’apergois des femmes
Qui dansent. oo 20 “ n
: Evagorus states the terms -of the péacé in the
?léyz‘"Les Phocdens sont intervanus en notre'féﬁeur;
ot 1as’%pértiates ont‘éomﬁris éu'il éﬁait de leur ine
teret de s&uVer Athenes pour liopposer a 1eurs rivaux»
Mais il faut datruire de nos mains les Longsswurs ot |
- les fartifications du Pirea, abandonner nos,passesaions
étfangéreé, iivrér toutes ﬁos triéres, de#enir les élliés
de Laoedemone & qui nous davrons obair tant sur mer que
sur terre, il faut enfin nous caurber sous le joug de
trente tyrans que Lysandros va etablir dans notre
villém ?SlThese are exactly the terma of the peaoe as
'given in Bury's history of Greeceu

| A last mention of Alcibiades is made in thie'
act: “Aleibiade, fugitif erre en Asie. Ayant trahi
tour & ‘tour Sparte, Athenes, Tissaghernes, 1e Grande-
Roi, 11 a été abandonne par tous.";saThis refers to ths
period just after his failura as leader of the fleet
and just before he went to 11ve on the Hellespont.

It ia evident from this gomparison of Fabre*s

mimon d‘Athenes" with the historical ineidents upon

which it 1s ‘based, bhat he is accurate to a fine degree

and thoroughly acquainted with the,hiatory qf Greece
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| during the Peloponnesian war. The'surenass with which
he sebzes thﬁ most dramatic of meny stirring epiaodes‘v
'and the skill With ‘which he weaves the story of Timen
into this background is ramark&ble. It is 1nteresting
to’ ncte that in & play so historically acourate, the
one inaccuracy is the rule of the herc, Timon. There
is no regord of Timon's having been astatesman.
Furthermore his birth date is recorded as airea 440
Bgc.‘qo he could not have attainad the age whiah Fabre
ascribes to him in 432 B.Ce Ca
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CONCLUSION

From this study of "Timon d!Athénes", it 18
‘quite evident that the play‘gréw out of Emile Fabre's
love of the classics and his admiretion for Shekes-
peare. The appeal of the character'bf therlegendary
Timon of Athens was strengthened by Shakespesre's
drematization. With his naﬁural 1ncliﬁation for the
study of ﬁolitical problems, Fabre discovered tbﬁy‘
possibility of presenting his ideaslthrmugh thexdrag'
metic events of PelcponneaianAhistorya' He aaw, more=
over, a relationship between & Timon, become & mis-
'anthrope through personal disappointment (found in
‘the legend and in Shakaspeare's play) and a Timon
disillusioned in all men because of their'eelfish
abuse of the powers entrusted them by’the states, Thus
Fabre took the legendary Pimon and mede of him &
statesman, giving us that mingling of historical fact,
“legend and iméginatiaﬁ which 1s his "Timon d'Athénes."

As to Fabre's éouraes, one cannot ﬁe sure
whether he took this legend materisl directly from
the Greek sources: Plutarch, Lucian and the writers
of comedies, from the old English sources ¢ Painter and
the Dyce cbmedy, or from Shakespéare. 41l the details
of the legend which he uses appeared first in the

Shakespearean play, but he has not used s&ll the mater
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erial given there. Since Fabre knew the classics thor-
oughly, 1t is likely that he was acquainted with all
that the Greeks have handed down concerning Timon of
Athens., Probably he chose from the olassical versions
the legendary deteils which he wished to use, aided in
" his seleotion by the dramatic form they had been given
by Shakespeares = }‘ B o

Fabre's ohlef contribution to the story 1s
the broadening of the character of Timon. From the
earliest mention of him,up to and‘inoluding Shakes=
‘ peare's play, Timon is presented aa‘becbmiﬁg & misan-
thrope because he has found nis own friends to be une-
gﬁatéful. ‘To thié paraonal disappointment PFabre added
a disillusionment 1n all mankind. His Timon is w111~
ing to forglve the ill~treatment he has suffered, but
is unable to bear the thought that all men, 1ndivid~
ually and in groups, are selfish, ungrateful and in-
‘capable or_Justice. Also, Fabre has oreated Timon es
an'honést statesman, truly saeking to establish a
government whieh should bring justice and happiness
to all people; and his failure to realize this ideal
mekes of him a misanthropéa In thus péinting scenes
’in which there is no ray of’sunshine, Fabre 1s true to
hiS‘outhpk, prevalent in most of hils dramas.
| ‘The author has placed Timon in the midat of
the stirring episodes of the Palopdnnesian war in

Athens. His acocuracy in reproducing the history of
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that psriaﬁ is remarkable. Not only has he used a true
’nisﬁmrieal event fﬂr the basls of each aot uf'hia play,
- but av@ry woprd in the play auggaatg amm¢ plana, gome
plocture, some @p&aeﬁe of Athﬂnian histnry Wh&ﬁh it alabn
‘orated would forﬁ <} aaﬂnlata story af that poriod, Kge
p@eially ney the soene in the Pnyx at the trial of the A
_ gonerals be napaé‘fop‘iﬁs'aarsfai aﬁténtimn to auﬁhantia
details Fabre has introduced alxﬁﬁQsix~spéaklng rolos,
and withﬁhia usuel dexterity é?@&ﬁﬁd impressive gréup'
‘scenes. In the ono ab the Pnyx one fools t&ab the.
erowd has one of the chief roles in tha play, The
major oharacterss Oleon, ﬁﬂpﬁaiﬁ, Arisha?leq, Aloibla=
des and Apemantus are all drawn faithfully from hiatary,
“Timnn, alons, plays a role wh&chihisﬁapy doas not age

- aord hine
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APPENDICES

Ao /"Le Dissipateur“ by Destouch35¢
| | Another play, similar 1n plob and 1n the major
_‘eharacter, Timon, was prasented at tha "comedie Prangaise“,
March 23, 1755 "le Diaaipateur“, a comedy of rivo acts
" in verse, written by Philippe Néricault Destouches.: Petit
de Julleville, comparing the play with Shakespaare's o
Timon, says: "Le Dissipateur, la derniére pidce qu'il
féit joaer; reppelle plus d'une scéne de 'Timon dethénes’
de Shakespeave et emprunte an theatre anglais le melange
hardl du pathetique le plus emouvant avec le aomique 1e ,1 ,
| plus'gai¢§§4 But Destouches himself says of this playz B
“Je n'ai ﬁravaillé sur aucun modale. J'ai fait choix de.
mon sujet j'en al formé le plan, et c'ast 1a nature qui
me l'a fourni, mais 3'&1 trouvé dans 1'executian dea
diffieultea; presque 1nsurmontabiés.;?§5 ﬁé édds that
nis play was written es a contrast to "l1avare" of
ro1iire. : | | | e ,
| Neverthelesa, the play has a strong resemblance

to that of Shakespeare, not 80 much 1n the charaoter of
the "Dissipateur“ as in the 1ncidéhté making up the ‘
aotion.; CIeon, the "Dissipateur", having come into his. 
wealth after a very rigid up-bringing, spsn&s his money
too liberally, and thus, has hosts of hangerseon as

false friends. Julle, fiancé of Cleon, knowing his ex-
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travagance, foresightadly; on one pretext or another,

goets from him as much of his wealth and property as

she can. Then, at 1ast,’wheﬁ he is ruined end only

a felthful servant remains true to him; when the friends ,-\
who‘have offered to aid him should hé ever be in nead;'
havervanishéd, Julie comes and restores his forﬁune té

him juéﬁ in time to prevént his suicldes

Be "Timon d'Athenes“ by Mercier. |

| Jusserand gives the date for thils play as ;
1?8266 but Louis Eeclard states that the piece was wr1t~
ten while Mercier was emprisened during the Reign of
Terrcr?67 The preface of the book is & diatribe against
Robespierre. | ] | |

Also from the “Archiveé de la Gomédie Frangaise",

we have, "Le méme reglstre nous apprend en révanéhe 1ltad-
mission de !'Jean Hennuyer!', 22 novembre, 1789, et de
tPimon, le Misahthrepe* 20 juin, 1793, mais le jour ne

vint pgur aucun de ces ouvrages de paraitre devant la
- 268

~Ce fmile Fabre; 11fé and dramatic works .

1. Emile Fabre was born of a Pravangal fathergzg
Metz in 1870, but moved at an early age to Marsellles.
Here, he received most of his education. "Tout jeune,
quand enfant il s'échappe aux heures libres des vacances

% la Bibliothéque de la mairie, 11 1it tout, nourrit sa
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curilosité de cohceptions ehakeépeariennes et balzaclennes.
Il connaft les meilleurs dorivains de 1la Grece“?vo When

he reached young manhood, he wasuﬁattache d'un avooat de
1a ville", He began early to write plays. Antoine, in
his memoirs of 1890 mentions "le Devoir oonjuga1%71and'

in 1892, speaks of having aooepted one of Fabre's plays

for the Théﬁtre Librginghis ﬁas probably “l'Argént" -
*for Antoine produced both "1'Argent" and "le Bien dk%utrui”
in the Théﬁtre Libre‘

For the celebration of the twenty-fifth cen~
tenary of the founding of Marseilles, Fabre wrote & play
"Timan d'Athenes", whioh was presanted on the twentieth
of October, 1899, in the Theatre des Variétes at Har- |
~seilles. Papigian critics were kind to his new pro-
duction, Leméitre; after the representation of "1'Ar-
gent" had deolared "qu'il fallalt retenir le nom de
'Fabre, qufon le retrouverait un jour au tout premier
rang des ecrivains dramatiquegz3 and the veteran Sarcey
”sfest plu & reconnattre & 1'auteur le don du théltre,
le maturité de sa pensde, la vigueur de son dialogue".

This aarly promise of dramatic ability was
fulfilled when Fabre, having moved to ParisTVébrought
out nlaya in such rapid succession that he has become
"un des principaux representants du thédtre realista%?s
Today, he is "administrateur general" of the Comédie
Frangalse, & positién which In itself bespeaks his suc-

cess.,
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2. R, Sorel, after a meeting with Fabre wrote this.
portrait of him: "Il était grave et ironique, une barbe
naire, effilée, tombalt sur une. figure malgre au teint
vaguement mat, un 1orgnon s'arc boutait sur un petit nez
drolt at'netg\ Les cheveux, un peu rares sur le front, |
: g}issaient derrisre les 6rsilles¢ I1 marchait lente=

ment, 1l parlalt dtune volx un pau gutturale avec l'ac-

276
- gent du midi", |
- 3. Other plays of Emile Fabre are:

Comme ils sont tous - 1894
IL'Argent - 1895
Le Bien d'autrul - 1897
”L‘Impébissableyf,laga
Timon d'Athénes - 1899
La Vie publique - 1902
Ia Rabouillause (from Balzae) - 1904
Ventres dorés - 1905
La Maison dtargile - 1907‘
Les vainqueurs - 1908
César Birotteau {from Balzao) - 1910
Les Sauterelles - 1911
Un grand Bourgeoia - 1914 :
277

La maison gous ltorage -~ 1920
4, ‘ As a dramatist Fabre is of the realiatic

| sghool, nourri des Grecs et de Shakaspeara, gagne

o 275 |
par 1lt'dpre maiftrise de Becque®. "Il affectionne les
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sujats d'abservation am@re atlessituationa violentes.
 Le regerd qu'il jette sur 1a vie est un regard tristeﬁTg
Georges Pellisgier says of“this;pessimism:,vll a'de vi-
goursuses qualités‘d'observatéﬁf et de peinbre. Bt, s
d'ailleuré, gtil se plaﬁt peindre de preference les vi-
1ainias hnmainesécson pessimisma comperte et implique une |
| apre moralite R e
| Iﬁbre greatly admired B&la&@g This he svinced
.'in his two plays' "La Rabouilleuae" and ”Cesar Birotteau",
~"It has been suggested that in the range of his dramas, |
‘ha attemptgd some such surVey of gg?tsmporary 1ife as was

achieved in " ILa ccmedie Hnmaine

} Certainly his dramas cover a wide variety of
o subject matter, the problem play interesting him most, "g
lutte d'un individu contre la foule, 1*ategnel‘probléme
| digrgéﬁﬁ;’la aupidité aﬁx prisea‘avégaéa‘séduotian de 1é
richesse et 1*ivrasse de la fortune". "L'Argent", "Le
Bien d*autrui" deal withvmoney and morals, " In 'La Vie
publiquai *Las vainqueurs’ and 'Un grand Bourgeols!,
"thre directs his efforts to a cgégicism of the political
rather than the finaneial world", The treatment of these
plays is entirely modern‘ '"Timon d'Athenas“ also deals
more with tha politieal than the financial world although
tha play ahows his 1nterest in the two problems.

| :u: is in this play tnat Fabre for the firet time

‘ shows the largeness of manner which marks his mature works.

That which.he contributed to oontemporary French drama is
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“fresh attention to details of ataging end eosﬁuming,
an interest in movement on the stage, and a paroeption
of the romence of business and politics,-and above all,’
a reooghiﬁioﬁ that averowd may figuré in a play, if not
as the hero, at least as an important accésaoryagg |

"A eriticism may be made of Pabre that he has
tendency ta £i11 scenes too full, to warp them out of
their right line of aevelopmenggf as in "le Bien d'autrui"
| Where the question of the play ahanges suddenly betwaan
acts II and I1Y, anﬁ in "Timon d'Athénes“, betwean acts
III and IV. Sometimes, also, he subordinates charaoter
develonment to the background and to the action of the
play. While he handles 1arge groups on the atage rsmark-'

ably, too much of this detracts. at times from the main

characters of the play.

D. "Timon A'Athénes" - 1907.

fmile Fabre's apportuniby to produce "Timon
d'Athénes” in Paris came eight years after its appe&r~
ance in Marsellles. M. Gemier, director of the Thaatra |
Antolne, having Just completed & series of very sucoess-
ful modern plays,sought a plece of high 1nspiration,‘the
staging of which would present a magnificent spéotacléu'
Aréne,‘spsaking'of thils ambltion of Gémier's says: "Non |
pas, certes, que ltheureux directeur du Thédtre ahtoine,
songe & faire conourrence & son éminent prédécesseur,

mais peut-gtre a-t-il mils une certaine eoquetterie,
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loom@e.Antoine lui-méme quand il nous donnait "le Roi
Lear! & prouver que le gentil théﬁtre dﬁ boulévard de .
Shrasbourg.ast aussi capable que le véatsiodéon dtoffrir
- aux auteurs une confortable hnspitalit’ " |
« Gemier knew Fabre's ”Timon dtAthdnes", It

was the type of play he wanted but too 1ong for an
ovening'ts p&rformance; ‘Fabre rs¢arranged4his work,
cutting it so 1% couid be produced in thefcustdmary‘
longth of times On April 12th, 1907,'this new version
of "Pimon d'Athdnes" was acted in the Théﬁtre Antoine«~‘
- The spacﬁacle was ell that Gémier could wish. Press
‘notices were lavish in thelr praise~

"Grfice B la stupéfiante misc on scdne de.M. Gé- -
mier et & son Intuition theftrals, quijrenjl'aspéce,_
‘n'a‘jamaiS'été dgalee, méme en.Angletérfe;.e'ae‘spec~
tacle éontient assez de beautds en 1u1~m6me‘pour COni=
quérir la faveur de tous", |

"Une legiqne scénique impressionnante par sa sim-
pliaite et un souffle souvent grandiosa oaraatsrlsent |
1la piece‘de Fabreq Le directeur du thaatrevﬁntoine a
fait des merveilles pour la‘mise,en scena»et grice &
lul devant les yeux des spectateurs se déroule un
merveilleux tebleeu de‘la vie de 1'antique Groce"

"La mise en scéne constitue un tableau d'une
£1dé11ite historique abgolue eu point de vue de la

, , ‘ ~ < 288
~ civilisation, de la vie de l'ancienns Grece."

Fabre recognized his indebtedness to



Gemier by dedicating the play to h1m°
- A Gemier-
Mon cher Gamier,'

En vous dediant cette piece, ja vous rends ce
qul vous appartient~ Timon ast & vous autant q uta moi.
kc‘eat comme une vie nouvelle que vous 1u1 avez,donnee :
par votra mise en. scene 1ngenieuse at pittcfes@ﬁé,$ Le
-public vous doit la plus belle vieion d'antiqﬁité Qu'il
ait jamais vua.} . I

Aux eloges qui vous furent unaniment deoarnes,
laissez~moi joindre mon remerciement pour 1a joia que
j'ai eue en voyant enfin, gréce 2 vous, au theatre
celle de mes pieces que je préfera. o

. 289
Votre ami,

fmile Fatre

L
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