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R ¢ 15 1nev1table that the work of @auvice |
"“Maeterlinak, the Belgian paet-dramatist, wha has
~‘created an entirely new. genre 6f drama in Frendh

?literature, should have been labeled atatic or

~>—Egsymboiistic‘ That he objeated to auch & alassi-

'(~,;;f1catlon 15 evident from a 1etter written to ﬁr“ .

fﬂ; B&rrett H. Clark 1n which he saya, f You muat not

‘3f_‘attach too. great 1mportanee to the expreaaion ’&tatic"

TS Was an 1nvention, 8 theory af my youth; worth what S

1 T,most 1iterary theories are worth, - that is, almost

‘ ; ‘noth1ng. Whether a nlay be atatic, ar dynamic. aymbol- o

“1atic or realistic, is of 1ittle emnsequenee, What m&tters

1 that 1t be well written, well thought out, humen

g and. if posai?%?. superhumanAin thﬂ &eepest significenceJ1 -
"¢of the term. | ' e

M. René'Daumic"in an‘artiéia fdrithe Reﬁue des

 7»;Deux Mondes, eays of him: "Pour mériter tout a fait |

le ncm de goéte, il ne 1u1 manque que de savolr écrire :

~en vers. Il aa' ailleurs au plua haut degré 1e :

‘f poét1que sens du myatére . Non. aeulement 11 apergoit

. le mystére aux confins de la vie, mais 11 le retrouve FRE



’~"¥";dans la vie taut entiére, et 11 n est aucun de nca ;’F,i §  

x'factes les plus ordiaaires qui ne 1ui pﬁraisse tout

“ﬂﬁimprégné de mervellleuxa Il a en outre le ﬂon de

”Afotraduire ses iﬁées par dea 1magea habilement ehoisiea foi ,£,

7*;f§et qui 8! havmonisent exaetement & 1a nuance de sa 5 “*”7

ghat ‘:i'."_,”{senaimnté Une piécse de théa’“’e et 3“‘1““ 3 un.

*JQFtraité d' apicultur@ aont peur Iui aea symbalea qui,,

organisent, ae développent, viventg?e 1eur vie

,_?  ¥pr0pre et nous 1nduisent & pansern

Maeterlinck haa carried forward the type cf

"  ff aymba11at arama alreaﬁy begun by villiers dﬁ 1' 1916“1 ff?£7:f

"”f Aﬁam, whieh combin@g spiritual romanticiam with

‘, fﬁ§3upan the. writing af aeterlinckﬁkl‘k&_ﬂ..

5%  1&3&11sm. The latter dramatiat, tOgether with the poets, tfsz

°‘;},Ver1a1ne and ﬁallarmé exercised an 1mportant 1nf1uence:j(fﬁ]7

Arthur 8ymans 1n his book, The Svmbalist \ovement(j, f9 

"‘i?;in Literature, thua analyzes tha work cf thaqe n&jcr

4;7~3isymboliata'r"ﬁl1 the art ef Verlaine 1& 1n bringing

\ﬁverse ta a bird’a scn&, the art of allarmé in bringing{ﬂffffi

, *Zﬂffverse to the aong of an orchestra. In.Villiers de

{°” ﬁl‘ Islewﬁdam d?ama becomes an embodiment of splritual

f%‘Gf“forces, 1n aeterlinck not even thair émbodiment,but

“‘“fffthe remote sound of their voices. It ia all an




| attempt to apirltualize lit@r&ture, to eva&e the ald o
| bonﬁaga of rheﬁoria, the mlﬁ bcw&age or extariorxtya'
‘,Basariptian 1a baniahe& ﬁhat baautiful %hings may be
"evokea; maaiaally: the r@guiar baat of verse 13 brawaa
 31n graar th&t words may fly upon subtlar wiﬁgs‘.ﬁ" |

, anﬁ th@ aim of ﬁaaﬁerlinvk, in hin plays, 19 ‘
‘_nat anly ﬁe render the soul end th@ 3@u1‘a atmasphere, .
'gbut to reVeal tbia atrangﬁhesg pify, &ﬁ& beauty |

: ﬁhraugh bﬂ@utifﬁl @1atursa;“ He haa bean_unuaually
:‘earafu“ in/his choiaa of aaanea, amﬁ h&a made them

| ematianaily Qigﬁifi@&ﬁtb Lika wa&ner# ha realized

%hat the art of the atag& is aﬁa Qf gietnrial baautya 7"f

of ao"rasnandenca in rhythm,be%waen %ha ﬁpeakars, -

 their war&s, and their aurraunﬁingar

" %The rea&@rfis earviﬁa far from tha world of
reallty 1nta a land of faney whara hp finda darkﬁ
ainlat@? Qﬂ&ﬁl@@g maaia fwant&ina, d@ﬁ@ fmr@ets, tranquil
seas, stormy akies, baautiful mn&dana, gpaatral nunm,
19 rd beggars, aubtarranean aaVorna, eeean.gwottoea,
all the nra&uat af‘a vivi& and pﬁeﬁiﬂ im&gination.

o %aeterlinaa has an exceptional power in ere&ting “
atmasphere. Bach of his playa earries with it a tat&lity
of impraasimn\aarafully tuilt up by th@ autharn Some |

of his aramatic works traca anly a d@llcata.outlina,‘ .



"fwfffaa thmt af a garden seen thrau@h a mist, whila others ]ff'V &

'i'Q? atan& mut 1n bcld relief, bleak and foraboding as the'Uf: i

i'fj;g rate that &waits hia charaoters.ﬂﬁ

It ia thﬁ purpasa cf this paper to datarmine by

Zitf?f”:the analysie of ane of his playa, Félléaﬁ @t %é1isanae,-fff;@

'“vfﬁfour devicea amplo?ed by tha authar 1n cr&ating atmos~_¥;fﬁjf

‘L;§ "@hera* his use af gllsnce, the suggesﬁian af 1mpand1ng

| ff'daom, setting ancl a‘bjeetwa ﬁetaiwg eomp&risona amd o

 ijj;a1a1sgue» Than, an axaminatian of nina other of his

 1ear1y plays will shnw that the eama aaviaes recur i7ffﬁ5fffff

*)*@Vﬁg;systematically in the arama of hia firah manner. The

’b:ffplays nhmsan for study &re‘,?elléas et ”élisande, ,!}fﬁf;;%"F

:*?A]La Prlncesae U&l@iﬂea L’ Intruaan Les Av@“gles'

yfhfifﬁlladine et ?alamidegj Intérieur, La ¥ort de Tintagileayf 3ff

: u%ﬁjﬂglavaine et Jélvaette, &riane et Barbewﬁieue. SQBuP

¥ \ ";";; v"_yﬁé&trice L E




The Dramatic Value of Silence as oublined in

Le Trésor des Humbles.



””*1?;f he Dramatic Value of Silenee &a outlined in

Lé Trésar des H“mbleg’i‘jfff.f“;*

In three eaaays cf Le @résar &eq Humbles, written

f1j ff1n 1896, %aeterlinck haa given expreaaicn to sama

*7',1 &theor1es af dramatic teehniqua that throw a consiﬁerable;ﬂ¢ffjl

| ‘“*f;ffOr a statement of &ramatie technique in a valume Of

‘ \ffiaﬂaays, but the @1ementa there treatea farm auch an

'”‘~Vf *“cannot be overlaaked.»alhg_QPQIVM

v:f:ing the atmosphere af his earlier plays

Tf!integral pavt of his &r&maﬁia Eyﬂt@m: that ﬁh&a sourd

‘~‘flf11ght upon tha &ifferent devicea uaed by him 1n areaﬁ~;;@§i{ﬁn

“ *fIt 3eema & 11tt1a unusual that onéﬁahouldulook

By far the mﬂmt important alememt ta be aonaidered

‘ ﬁ ffiﬂ1n his aarlv ccnceptian of the static drama ie silenca.w,,f%"f

”Le silence est 1' élément dana 1equel se forment ;ijff

“ff»flea @randea chaasa, paur qu anfin 31163 puissenh

‘f;émerger, parfaitea et majaatueuaes, a la lumiére de 1&
‘fvie qu @11@3 vont dominer,..La;parole est trap souvent,};;ffbi
‘lﬂinon comme le ﬁiaait ie Fran¢ais, 1' art de caeher la

‘” _penaée, maiﬁ l' art d‘ étouffer et de auspendre celle~61{€ .:ﬁ

S {en sorte qu 11 ne regte plus rien h aacher, La parole

 5,;iest grande, elle aussi, maia es n eat paa ce qu il y qlkf'

“*ffgfde plua granﬁ,~iLa parale est du temps, 1@ ﬂilence de. . [ f}ff
fﬁf,l' étémité e R R T s e




: Ih’sileﬁee réaide~thé gfeateai tré&émrés ef"‘

'  human wisﬁomg‘worda are not ihe trua meanﬁ af

B Tcowmunicatimn RPN &es que ﬁoua avens vr&iment

"quelqua ahaae a(n?uu ﬂira, noue eammaa obligea de ,\“

EE 2 ‘ - Lo 5
nous taire‘,,u«““ i ‘ e

| | “ﬂous ne yarlans qu* aux heurea aﬁ noug ne vivons

[7pas‘ dane les maments Qu neua ne voulans paa apercavoiru‘ 38

\'f nog freres et oﬁ nmus naus sentans una grande diatanca

: 'de la réalitée Et aaﬁ qua nous parions. qualqua choae f 

‘ .fnsus prévienﬁ qua deﬁ pmrtes divines ae ferment quelque

"'part Ausai sammes-noua trea avarea dau $118n99g et

"les plus impru&ents a' entra naus ‘ne. ae taisent pas

“  :avec le wremier—venu¢~¢..ﬂaaﬁemblez vaa soqunirsg dans

ae silence auquel 11 faut aVQir recourﬁ encora‘ afin o

” que lui-mame st explique par 1u1~mame' et s 41 vcua est

 donné de deseendre un 1nstant an VGtre Eme juaqu aux ]

'i‘%car et egt la qualité de ees gilenmea qui soule a

"profonaeurs habitéas par 195 an@es, ce qu' avant tout
'~,v0ua vcus rappellerez d’ un etre aimé profondément, ce J

' est pas 199 paroles qu* 11 a ditea ou 1es gestes qu’ 11"
‘*:a faits, mais 1@3 silencea que vnus &v&z véaus ensemble;
~ ”révélé 1& qualité de votre nmcur et da vos. ames.gé)‘ o
| waet@rlinek wlahea te make 4 clear that he 18 i

_hefe speaking nnly of~what he terms "silenaevactir";



".[far he believea that thare 15, alaaﬁfl ”silenee paesif“

‘thfara surrounded by it on all 31@88« ._{}g{f;hof*"‘“Vy“h

’"Lewhich ia only the refleation of aleep, cf death, ar of
\inanuaxistenee. Ha has aarrie& a stﬁp further the great

empire or sueme" cxf carlym, an? })m} mm ‘that we.

“Dés qua les 1avr$a amrment, 1@@ ames ae réveillent

" fet se mettent & 1’ ﬁﬂuxra; car 1@ a*lenae est 1' élément ;<j°§

‘   7 p1e1n de surprisﬁﬁa da ﬁangera 9ﬁ da bonheur, dans 1egu61

"7ﬂ\1ea ames 80 paasédant libremanta»... Eaua n@ noua
“]nonnaisaans @aa encnra, m‘ écrivax% queiqu* un que

“Qg‘ aima&a enﬁre taua, ngus n‘ avons p&s ‘encore caé nous  {[

‘7°ji,ta1rﬁ enaamble‘“

Perhams tha moat fraguenxlv eite& passage use&

e tc 11lustrate daeterlinck‘e theary af tha ﬂtatia

~'_"volume: Gt ‘ ~ : ‘ B :

“Il y a un tragiqu@ qua%idteu qui eat bien plua

L !réel, bieﬂ yluﬁ prmfana eﬁ bien plua aonforme A notre f*ff””“

v1ff‘atre véritable que 1e ﬁr&gique aea r&rdea aventures..;..Vf» s
% ”J‘ aﬂmire Othella, mais 11 né me parait pws | =
 ;vivre da 1' &uguate via quetidienne a* un Hamlet, qui g
‘8 le tempa de vivre parce qu’ 11 n agit pas. Othella A

o  kest admirablement ja oux. Nals n eat»ce nent~etre



- 'pas una vieille erreur de penser que a ast aux

"'~momeﬁta oh une talle paasien et &‘ autres d’ ane

Tffiﬁgals viclenca nmus noseéﬂent Qua nans vivans

| f‘véritablement? Xl m aat arrivé de crolra qu un

V‘7ffvieillard asais ﬁans aan faut@uil. attendgnb simple»~i

f»m@nt saus 1& 1ampe. éeautan$ ﬁaua 8. eanseienca toutas  ’jg;]*

\“ﬁ7@¢ ”1eB lots éternallea qui r%gnent auteur de 88 mmcm‘,, .7,;‘: " ’ ‘ji

.’ fﬂ*‘1ntarprétanﬁ aans 1e abmprenare aa qu 11 a dans 1e

i73~i1ence dea mnrﬁ&ﬁ et dﬂﬁ fenetrea et dmns 1& petite

| 5}Qvoix de la 1umiéra, snbigaant 1& préeence de scn ame ij‘

‘7 f}at de aa destinée, in@linant un peu la ﬁeta, sans se }fﬁ,f,*g

ffdouter Que taut@a 133 nuivsanees da ee manda inter~ ];ft

"‘7f v1annent et veillenx dama 1a chambra nemme dea servantesj '

 ';attentives. ignorant que 1@ aaleil 1ui*mema aaut&anﬂ

i uuﬁeaaus &a 1g abima 1a patite tabl@ aur l&quelle

,“‘iil a* accmmde. et qu 11 n'y aq paa un. aatre du ciel

© niune farce de 1 ame qui soient 1na1fférenta au ;f’_ff'ﬂ““‘

*Vlmouvemﬁnﬁ &‘ une paupiére qui retombe cu d‘ une penqée: fﬂ:fV

»ﬁf*f]qui at éléva, 5 11 m* eat arrivé de. aroire qu@ ce ]f   ”' f 
{-‘f'@‘vieinara 1mmobile vs.vazt., en re‘?allt.éy a' ‘une vie plus

S "v,‘prei‘onde, mus huma.tne et mua 8‘53'““1"316 que 1' amam

' '*-5_'qu1 étrangle aa maitresse, le capitaine qal Pemparte

"‘»une victoire ou v 1‘ époux qui Venge acn hcnneur’ "



It is 1nteresting t@ ﬁete that Maeterlinck Wae

B 'fff‘so eomvinced af the truth of this abaerVation, tbat he

 has made 1t the metif ef one of nis playﬂ» ;a&éxéégxs ‘i w ”

W‘fanﬂ has thus created far the atage the very piﬂture
1 tha$ his descripticn suggests. .“ : ':, & |

| “: His drama exemplifiee what Huneker aays in his i o

kzy{Iaoncalaets* “Plot, amtian, triakeriaa, cheap 111uaions,:1

-fmuat ba awept away into the 1imba of things used upa‘;_y

o ‘Atmoaphera, the apmosphera of unuttered emationsg

‘;]arreated attitu&es. 1deas of thﬂ spiritual aubccnscious,;

| ‘~ _are to usurp the meahanical formulas of todayq The idea1:~“,u

S is music - music, the ardhetype of the arta* (ualtﬂér }}‘

i  .Pater preaahad thie platwnic dactrine ) 'It 18 only the

\ words that at first aight seem uselesg that really countff"{

‘  1n & wark.f But to realize, tc exteriorlze the myatery,

o the significanca of the saul lifé, what a atrange and

g symbolic web muat be woven by the poat«dramaﬁiat’ He must-5""

‘break wiﬁh tha conventlons nf the paat and create .
sometbing that is not quite paintlng, not quite drama,y[ﬁ'
\somethlng that 19 more than poetry, less th&n muaic -
¢ fu11 of ecatasiea, ailenﬁ Joys, luminnua pausea, ana 3

(7’) :  |

 ¥: the burning fever of the soul that sometimea slays' ;



}\,j‘,ﬁ‘AtﬁbsPhefé"createé." by me"USe'of' Silencé; e



A Mmaaphem(‘:mateﬁ bytheﬂaeaf‘ ;sném‘e; - ;,j::; ; Sl

?erhaps the aaviae that has beem ua@d maﬁt

h"7ff4frequéntlv’by x&et@rlin&k;ie that ef ﬂil@n&é ‘..f”f7f1¥7‘fﬁ“ 

'L  graa% fiasurea a¥ silanaa, pausea aa ae@p and as

*f siniﬂter as murky mianight pecis‘fQ1 f3fj“;;f5’ "_ ”‘ ’
; “Th@ae pauses ere &iwaya pr¢@naut§'w like the f”,g@ ;¥j .
?ffpauaes i“ 8trﬁﬂ$® paweﬁ mf »ahnmann ﬁr thoge myaterieua

‘b,emptv bara at th@ beginning Qf & Ghmmin trageéy in tone,~i‘;ﬁ"

‘ ’fff~ emp%?s(§§rbidding vaa%imalea ta wmful Gdifiﬁaﬂg saya "fff

i  mevneker.

The 9uthcr hag une& thiﬁ aeviea in a vari@ty @f

‘,fffwaya: in silﬂnaaw apmaifﬁaal’y 1ndi¢ata& in ﬁha atage

wv‘direcﬁiana aa “ﬁn ﬁil@n@&”'fiﬁ sit&ncea ne% sa indicated@.,ff

‘";f{fﬁnt mbvimusly revuire& hy *hm cantext* 1n vivmi

\‘ It3f%mpreasian$ nf ail@nce abﬁain@ﬂ thraugh ii&laguag moreover;f 

1:Jnot tﬂnﬁenﬁ with cr@ating an atmcanhere af si1ance, Maeter-;\

' '1;311nak hﬂighmenﬂ an& intenaifiea ita eff&et oy 6&refu11¥

”f°?fitheuar% out’ grsuﬁtiﬂﬁﬁ‘ the auauan eesa&tioﬁ of a Bounﬁ

ﬂfipreviwualy haavd, tha dasariytian as au&ible, af saunds fff“‘

| 5f?uaua11y @cem@a 1naudibleg the a%tribution er qualities ,:T;‘5'

"‘?af sound to inaudiblo things. o
&f aileneaa &efﬁn&%ely inﬁﬁcatﬂa in ﬁha staga

'*§t a1ree*i0ns, ?elléaa et *élia%nda containa ten, :



Hoi

- frather small number for sc 1ong a p1ay‘ in L' Intruse. ff " f‘

& one-act @1ay 1eaa than half the 1ensth of ?elléas ot S

'7?fvelisande, ten are mentianed. Theae sileneea accur

'3~{%always at crucial momenta¢fgff'“j'

An 1nstance ia found 1n the faurth aeena Qf the ‘ff‘  *'

”*jﬁﬂfirat act of Pelléas et Mélisanae when Genevibve,

»_55 f§é11Bande, and Pelléas are stanﬁing just cutside the

a‘ficastle gate. Nighﬁ falls rapidly upon them, and &8 the

' -fff;n1ght descends, silenae, taa, enveIOpﬁs them, an cminous ffaf?

 ;;2[311ence that seems %g)fereahadow all the tragedy that ff fjff£
’5 'later befalla them.i,;f'h': L e el

he third act offers a slmilarly 1na1cated silence .

“Mthen Golaua, naw suapicioue of Pelléas, emerges with him'  ;f‘

 'fram the hideous subterraneqn passages of the castle.

. Halr suffocated by the deadly odors, almaat ?e?ling,b w ﬂ i
3 i

 fthey come forth, and then demart 1n silance.

1 In the opening acene of the final act, allence 13

’:”again used The servanta are stan&ing Juat outﬁide, ‘f f~. :

 awa1t1n5 the sign&l to gc up. 1nte the apartment where
}j  élisande 1iea dying. Some childr&n &ra playing befora
| ’;the castle. | ‘ B

,‘ ,?, ST ,  A; oixiéme aervante. i

On n' entend plus aucun bruit dans la maison,,. ‘$;t*  ”



Séptiéme sgrvante.:fQV}ffﬁfw*,”

Il faudrait faira taire 1es anfantg qui Jeuent | 3;”;h3

o ﬁavant 1e aoupiraila _w,f7;?”!797** Al

i Huitiéme aervante.ﬂ,f {<.Amf Sl
:13 sa taircnt &*‘éuxnﬁ@mea tout & 1' heure. f;l_f¢f?ﬂ*;f
' | ﬂauviéme ﬁarvante. ”Zg'- '

RN (1.;.)

Le mcment n aat pas encere vanu.a."

Finally thera cames a pause, the nhildren have 5?13f f i”

‘“7;ceasea thelr gameag they ar& seatea befﬁra the winﬁaw, , 73?*7
“ilrrighxened, silent, preased eimse ta one anather nct

| ni;";even their breqth can be hear&. Tbe houae 15 utterly S
"““f.f st1l1 This 15 the aig?g% fcr tha aervants, ana thay :jf jf 

“ 7‘j;fall go out 1n ailence. ;l?f:fff “”'f ‘ i
s In the ﬁeath acene ef Mélisande, ailen¢e is again '\
":;used 1n a telling manner. Eélisan&e, but halfweonaciaussf?‘};{
ni”maintaina the yersistant ailwnaa of a child Littla by ;ffy;?ﬁ
'ff  11tt1e the earvanta of the castla silently enter the  ”
 ;  rwam, range themselvas qnietly abeut the walla an& wait; fn7;f
“  ﬁclauﬁ paasionataly de%irea the truth fram her 11psf{f [;
‘ ”';befara she diea, but the 01d king Ark&ﬂ%ill ﬂot 1et him i}'?fw
 'u!-appraa¢h ner: "ﬁttention,¢.11 faut garlér 3 voix basae.;:5jf7
, ‘511 ne. faut plua 1‘ inquiéter.ﬂ.b ame humaine est trés W
“‘5.?}silenai@use.,¢L ame humaine aime A a’ en aller af';euf!.ﬂsfz..._~  j
RE Juat at that mment all the sew&nts fall 0 thelr

i"~_7knees 1n the rear ef the raom, There is & 1ong silence, :?_



thia time,‘of aeath, At 1ast, Ark§1 speaks ,"Je n ai
riﬁn @ntenﬁu...ﬁi vita, &1 vite,*.Taut a coup‘,.ulle
B ‘s en va sans r%g? &1ra.'..¢11 lui faut le silance

j‘maintanant.‘.,,;;#F

In tha play, ﬁlladlné‘et Palamidea; while-the'tWO f.
| lovers are in the dungeon 1nt9 which the aealaua old
o king has mmwn them, an @f’f‘ec‘bme use af silence 18

‘made. Thsy have heard the sound Qf 1ron against stone. s

’3 'Th$y do not knew whether this aound 18 the forerunner of‘

"‘*§ releasa and happineaa, or af death« There follows a

'~ 511en¢e, a braathlessneas af expeat&tlan. The ﬁtagef B

1 &1rect1Gna are, as uaualg very definiﬁe: “ﬁn ailence,

R puis une pierre se détache ﬁ 1! extr@mité de 18 voute,,j

i“et un. rayen de la 1um1ére du jaur fait 1rrupt1an dansg
le souterrain;",_” Thay wait in apeeehless anxiety.‘:' :
"f‘Before the Bisters Qf falcmides enter. however, a second"
silenee 1s 1ndicated in the stage direetions‘ e
| After &11aﬁ1ne &nd Palomidaa hava'been resaued, |
all too 1ate, by the aiaters mf the latter, they are e
taken dying, ta adjaining rooma of the aastle."’
In the lagt scene we hear only their voicéa grow
' ¢‘fa1nter anﬁ fainter, until they die awayz"ﬂn silence.

‘;\Astolaine et 133 socurs de Palamides 6eoutent, dans

"1' angoisse. Puis 1a garde~malade ouvre, de 1° 1ntérieur, HE

o 1& worte de 1a chambre ée ?alomidea, narait sur le



 j]i&{}f,fg

3 :7*ﬁeui1, ralt un signe, et toutes entrent dana la

- chambre qui se referme, Eouveau silenee‘ Peu aprés,
1a pcrte de la chambre a Alladine a' auvre A son

'ff'tour, 1’ autre garde~malade amrt aussi regar&e dans

'Yffvle corridc:r-g at ne vayant paraonne, rentra dags 1a o

" chanbre. dont, elle laisee la porte. Guverte-' - Th@ﬁe

__?,silenaea, 1n this still rnom, spe@k for mare elaquently'j  ;fﬁ

: rthan wor&s, cf ﬁeath. i

In h' Intruse. a tanae ailence tages place just

"”77after the 3amp hag f]iok@red out while tha family Walts'

an a&rknasa. So deep 18 the silenae that the ticking A

~ of the clock auddanly ge?m? ta the grqndfather a 1oud, TR
9 -

*lfgf‘almcst unbearable soundgh';.

Often &aetsrlinck has msea a ailence lmmeliately
o following the entraﬂae of a éharacter, to emphasize

"ythe gr@vity ef the situaticn, aa in riane et Barbewlf :

' *81eue, when Ariane and the nurae cnter the dungeonﬁ 1n

u”f'Intérleur, when the 014 Man finally enters the hﬁuae,t

y";?;in Aglevaine et ;élysette, when Aglavaine first apnear&;;i‘

As haa been sai&, thare are 1nstancea, too,

‘5‘vhen the stage direction is misging, but when ailence | S

g undoubtedly,requlred_by‘what followa.""



| An>111ms%ration bf ﬁhia tjpe may he rcun& 1n w
*j the fira% 3@5&& af %he xeurth aet af Aalava&na et

;   3é1y96%t$a Aglavaine standa gazing aﬂ the key whieh  ]‘

“ fsélyset?e has aurrenderéd te heri aeEyseﬁte moves

 T{sslcw1y off the gtage‘ ﬁg}&vaina lnoke 1on@ after her, R

#' ?,‘ba1anc1ng the key in h&r hanﬁ$ Than with 8 audden |

‘w,}fimpulﬁﬁ, *rw.*,.a apprbshanﬁ &u borﬁ &a 1a terrasse,

\“Q}elle re@ar&e un instant la elef &; arﬁ et; hrusquementv L

v lil 1qnc@, a,u 10131; tid."iﬁ 3»& "1'93‘

Tha 1mpresaian af ailence 15 frequently conveyed,

e hnwever, not by paﬁual pauaesp but by means uf dlalogue.P

ﬂf :Thia mnﬁhodg 1n raat; haa baen mova often employea than
: ~ elther of the twn airea&y dlscuaseau v‘f»»* B

One of the firat ef suah 1ﬁgtaneés Oacurs 1n the  ‘

"::”ﬂtifﬂ5ng heat of the day wh&n ?elléas takes %elisanée

'°~1 .ta 8 mirﬂeuaaua fountain, whiﬁh is suprSea to have

“~”ﬁv ”gpened the gyeﬁ af tha blin&, aﬁﬁ whieh, far that

”'s=reasaﬂ, beara the name, "fontaine dea akuglas." It

"1'15 ther@, 1n silence, that the eyea af ?elleas and

'f*f~f  élieanﬁe a?e upened to lovez

ﬂ‘r'g;g», f'_  ﬁélis&nﬁe.‘ | | ’
cgmme on esﬁ seul lci...ﬂn nt entand rlen.., fv 
| e Pelldas. LT | VH‘
Il y a toujours un silence(§§§raardigaire..¢  '< 

'":On entendrait dormir 1’ eau... i



In the plajfﬁﬁlavaine et Sélvaette, the essenca ]1? fi*f{7

B af aaterlinok’a th@ary of ailenae aeema to b@ expressed‘f  ‘“

1n tha dialoguez

'?f }"{vt i Aglav&inem} j7 Ji , e : :
 7 f ;0n\attena en effet que le silence parle~-?vf”ﬁ71 ; "  ‘ \
. :ﬁ”' ‘ , ﬁéléan&re.:~;f‘" v |
{  ? :; Que vous dit*il? :;,”
: “ng‘& A@l&?&iﬂ@a

“\i}fgi 1* on pouv&it radire ce qu il nous dit, ce

‘*gfne serait plus le silanee.w, Eaus n avans nrononcé

i*?qua des paralea a peu prés 1nut1165, dﬁ@ m@r@lea QU@

tout le monde eut pa treuver, mt cepenaant ne aommea»:7ﬁfﬁ_gfj

[ f‘naus pas tranquilles, et na gavcna«noue p&ﬁ que naua

‘,nous gommes dit aaa chaaes qui valant bien mleux que

~ nos pareles? Nous naue scmmes ﬂit les pe%iﬁs mota N

‘ .: t1m1de§ que aiﬁent les étraﬂgera qui ae renccntrentF

' ff ﬂet cependant, qui salt taut ce qui vient de se passer f '

" J?fentre naus traia; et 31 taut ae qui dgit qrriver ne .

a' aat pas aéciaé soua une da cea paroles.gﬂ ﬁxistea ?‘ff*

: t*il une aestinee que deg yarolea n‘ aient Jamala

o &frleurée? Maia ae que je aaia, en taut caa, e eat

';i_que nctra silence m* a grédit que 3’ qllais aimer

'fxuélyaetta camme una natita sasurg‘« 1 a arié cela a 'if‘°
* ;~travera taute man ame, dap&is 1e premier paa que 3t ai

 ff_fa1t ﬁans cette aalle~ et c ast la seule voix qua 3 aie '



a  .embraswe?

o

 blen entendue... e e
e | o Atﬁirant Sélysette.‘f]  .
?curquai dane, élyaette, fauﬁwil que 1’ Qn vaus L

%‘faime aimsi, et qu‘ on pleura malgré gei 1Qraque 11 on Vﬁua‘pf"

= G Elle l' ambrasae 1onguement. -
;Vieﬁs aﬁss£; éléandre‘a;t  W;* “ "" f |
& ("‘ ; e rlle 1’ ambrasse également. -
C“ était y&ut»etre ce belger que noua atten&iana )
/toua, et ae sera %ig?ceau qui scallera notre ailence |

‘ gour 1r nuitaﬁa .

| Aglavalne again emphasizes the pQwer of unuttered
 f‘thoughts and emotions when ahe assurea %élyseﬁte that
‘f&éléaﬂdre atill 1ovea her: L | :
"N” 'V"<1; "qélyaetta,  7'_f"
11 te 1t é azt?...f/‘f";"
Aglavaine.iif?

Non, s 8 11 me %‘ avait dit, Je n‘ en uerais'_'

‘ ‘_paa Aussl sure...“’;~ 

They kies eaéh othar in ailence and 1e&va separately.”"‘

'?In twdwofvﬁaetéflinok's pl&ysy.L'Intruse‘and~Les ST

:V',AVeu les 8y which ar@ truly typical of the statlc &rama,

: thls element of silenca has been used as th@ precurser

~of death. Hat only dc the dialcguea of thﬂ aramas



" €1mdieate silence, but all tha aetian of the plays aeems  ,73f 

= envelonea 1n 1ts atmo&pha?e.‘1 *hﬁ :

Thev lay, L' Intruse; takea pl&e& 1n a dark rcom‘

"Iaf an mld a&stla« Waiting in ailant auspensa are the ,lf'"

 b1§nd grandfather, wha saems alwaya t@ feel the apmroachﬂ] S

'iaf death, the father, th@ matterﬁcfufac% uncle,,who

” ‘understands 1itt1a uf thﬁ situation, and the three ’43”‘

fidaughters. In ths gar&en outai&eg the ni@htin@ales are f"'
"3‘singing~"" ST e e -

s ; uuddenly their notea ceasa. vuring the silence
"th&t enauea, all end by feeling that a preeenca haa .
Bentered the garﬁen* Yet na sounﬁ haa been bear&, not ;fl&

'even th@ acg$ have h&rkedg It i& therbliﬁa grandfather .

"f’_who braaks the ailemeea

' " . LY AYeul. | ,
ﬁst»ce qua les roaaignolg ne recommencent pas ﬂ_j]jfLﬂ%i
vié chanter, Ursula? | ‘_\/‘ >/ ‘/*' .
i La Fillm e o
| Je n' en entenas piua un seul dana toute la ST
kaampagne.‘,f'f"‘ SRR | i
= e L‘ Afeul.‘ B
J]]‘ Il n‘ y a pas ae bruit ﬁependant‘\f ‘
B e La Pél"ﬂ&
V (14)
Il y a nn silanea de marb.A ,

[ The 1amp fliekera, then geea out* tha houﬂe is o



,;‘_ 19,

 ”1nvaded by & cnl&, damp air, there comos B s13enae 1n o
vvwhich enly the ticking of the elack aan ba hear&: {
o La Fillei ‘ G
R | (15)
On entendr&it mareher un anga.@ :

A mconbeam shines thrmugh one eorner af the windcw ‘

“ fand casta a strange 11ght over the rcom. On ths strake

‘ af miﬂnight, one heara a vague aound. L‘ Intruse hes .
i entered‘»‘{f‘ i ,‘ | R ‘. ‘ ;
- One of %asterlinck X pl&ya thst contalna 8 haunting '7

ﬂinate cf tarror ia Lea Aveuglea, &nd 1t 13 again by meanai'l

‘ of silenee that the aﬁmosphare 13 created. f “ffff1'

Even the aetting of the nlay, 8 majestlc old fcrest .

3 unﬂer 8 aky deeply atu&de& with stars, auggeata silence.‘f'  
"'TWQIVé blind men and wcmen af varying a@es are seated |
© on stones, reots, and dead laaves, waiting for the o
]1return of their 1eeder, whe, unknown to them,'sits dea&

| 'Iin their midst. L i

" rven thcugh the?a fcllows & vague, braken cenver~7 

v7s&ticn amongst them, the general impresﬁion is still

of ailence,yn of things felt rather than voiced, or a
conversation wlth long allences betweent |

7_,“  V"‘,' ,#a Jeune Aveugle. oy o

JY¥ entendails qu 11 aouri&it gravement; 3 entcndais

g (16)
oqut 11vfermait les\yaux et qu‘-ll voulait se'taire..ﬁ;‘," ra



i “he uﬁter hap&l&esnasa of the aeene ls 1@1%

'7»mcre ﬂné mer@ aﬁ thmy waiﬁ in ﬁarkn@aa for th& priest,

'\fi_\whe nevev rsturnaa ?ha mmtif wf silenca ia aeoenﬁuaﬁed

: q\whén th@y &iseaver the ﬁ@&d prig;t in their midsﬁ*'”

Lf”fl est mﬁrt aang rien direa'

In eddﬁticm tm 8l aﬁvas %h&% hava baan definitely

F‘ipdicatm& by ”ﬁaierlixﬁk, ther@ are &r&m , effimﬁiieam_g"

. ﬁil@ﬁﬁﬁu .

%£3eandres far ¢Hﬁ?ﬂﬂ$$g im.ﬁglavmine aa Sélygette,'k

~usdes a me%aphar Whiéh;euggeata silane@ when he ﬁpe@kﬁ

Y their *av¢ aa fallﬁﬂﬁ¥ ﬁ’~**,§@ plﬁﬂ neug 1uﬁﬁ®rona,é,‘ 

‘fifplue naus verrams monﬁar anﬁva nmus un dégir qui ﬁera

"agmma un anLe d@ p*us en. p&ug bbseur,.akt 1@3 meilleuresﬁ ‘“

: (8 -
o éhaaea vant maurir @n nsummmemea, naus ce vaile...‘~“~‘% SRS

In ane of Aglavain&’a apeeches, tae, ia an

'~f  i11uatrnt19n af tha ﬁamm type Gf silemee* ac-taP&flOnS

iy aamma des atr&a humains, camme derpauvrsa wtrea humains

f que roua gommea, qui parlent cmmme 115 veuvant, avea 1eura

- maﬁna, avea leurg yeux, &vee levr ame‘ qu@nd &13 veulent

 dire den ahosea plug réallas que colles que 1es

f,,nar¢1$a peuvent attein&raqe..; na t* 1nquiéte Bole: sin:

'tu ne pamx répan&?&.a.Quelque ehas@ Fﬁ?iﬁ en toi que,;_

d

_3’ entende aussi bien qu@ tsi~meme..;”¢,~f



a1

hen warda fail, even 1nanimata ebaects can
‘speak, a8 vhen Aglavaine anﬂ €é16andre finé aélyeatte 8
 handrerenief sbill wat With her tearat

‘g;‘ ‘n }.,,.‘~V r mélaanara.,“

T1Le gar&é Pcur nous la ahaleur ﬁa ses 1armes*.¢ o S

: Aglavaina; , S
?u vois bi@n, puiaqn’ el?e ﬁe yarle paaz 1§s plus o
PR 20 ,
‘~;-pet1tea chosea vant parler & sa’ pla@a a&ao&” S

‘ In Intérieur, ailance plays 8o, dominant and all-
pervedimg a role, that th&a play sacms to deserve
o treatment apart* | ‘ |

ﬁaeterlimck ackncwled@es his indebteaneas far the

7 theme of the ﬁr&m& to hia friena,‘Chmrlea van Lerberghe,  ~

" who had written a 1ittle play, Les Plaireurs, the idea
“:ef whicn 13 death knackimg at ‘the daor.f;g 
The setting bf inﬁerieur ia ﬁhﬁ reverae cf that

'fjused 1n &’ Intruse. In th@ formér play, tha apyroach

n of death 1s felt thraugh the madlum af pecple mutaida o
"?ffthe daar, wh&le in the 1&tter, the @roup awaiting thiavr
" fun9een presenca 1a within.t;gA | |
- In Intérieur, Haeterlinck haa dared to do a most  f“
Vfunusual thingz the real aetion and apirit of the ‘  : |

E Lvdrgma are carried on in pantpmima by’thg grcup mf:i



"V}v»dnaraatera wiﬁhin the hause, v1sib1a ta tha auﬁlencef?§@f ff'”

ﬁﬁﬁhveugh %ha ﬁ;ﬂ&ﬂ%g hu» n@?@r haarﬁp Thta dav*ae

*;”ﬂﬁ*mrﬂ*ahaa a atri%iﬁg axample a* n&a mee af allent f?fgf.”””'

'i;f‘aatieﬁ; %hs au&iﬁnaa traﬁes @hﬁ aaWQXmeenﬁ af %ﬁe

'&-xﬂ&rama by ﬁha maﬂinna @f tna cx&raateraa %h@n mne af’5g:j[ﬁf*””

'f rf;them wimaﬁp wal&%s &? makgg 8 @watur@s hia mavamangaVerQu'~«7

’ fia@@@av gr&ve,‘alaw‘ apartﬁ anﬂ aa %hcugn gpirituaiized T?Qfﬁgi

| 7 ? y thﬁ ﬁ&?kmﬁﬁﬁg pha 1i§h$; ana @h@ %ramavaremt f;lm
e @f %h& winaaw pﬂﬂﬁﬁc }‘7» o |

25 L A‘i’i {)},@ ﬁa{m gma ‘a S*rangg&r (%&u‘bimmly E‘Yl’h@l” ‘t.ha :
" garaen* hey bring news of %hﬁ traﬁiﬂ ﬁ@&th by ﬁroWﬁﬁff‘”‘

”*f img of ﬁhg yaumg @53wh$ara bu* whwn th@' 5@@ thraugh

© tne itgh%ea windaw, the. nranqui11izy and bamplness of S
fi“the fnmilyg thay nauae Qﬂ%ﬁi@@g uuabie %a fulfill their'f;jf 

’ a& miﬁaxaﬁa

| ”he ama wgm paimts bhe acana wiﬁhin %h&t greets

8 hia ﬁyaa*;"Ja vnud“aia vairg &’ a%nw&¢ g’ ila aonﬁ tous ff: )

‘VFafd&nm la ﬁﬁ11§~ Quia 3* aﬁargoiﬂ e p%re assia aulcain o

“.   ﬁv feug Il attanﬂ, 1@& mﬂiﬂg aur 1&8 «anounu*.La

”‘m@re g* aeaauda su 1& hable.a...allﬂ na saiﬁ paa f\§7 f  *“

 ,\¢@ ' elle regar&a, ses yeux ne alignemt paa...‘.““'

o Les aaux saﬁurs de 1& marte emnt ausai ﬁeﬂs 1a ahambre.;f7,~’7

"Vg”°h11ea brc@ent lantemantz et 1& pati% enfant s eat



P

""ganﬁormi‘ 11 aeﬁ nauf heu?aa i? hcrloga qut ﬁa ‘
; trouv@ dang 1e ﬁa1n¢¢51133?@ §@‘éwuﬁent de‘rian
et 115 ne par?ant pﬁa-«h . e SERE

" 'rhn m,a, mm haamaw:s to en‘mr sz.lcnes .,,mg' m

:  p9ur ﬂu s*leﬁae q&% sui* les aefni%res paralem qa«v] 

f"fa aanenoﬂnh u?ez?lheu Q&QG* est alora que 1le aa@ur sa
‘.“ ) l"dé@hirattw ‘::7 : ' \' ' - |

: ﬁeanwhile tha funer&l car%b e is winﬁlng sla ST
and mmnmv up tm mem“! 1% pat h,& mvcarmmng wi‘hmn
s peaﬁeful es ina aream, Tha two siatars rise ana P
come to th& windawi resting hei“ %anﬁs gainst the panes |
= and gazin@ into aarkness in a 1on% wilenaeﬁ“@n diraiﬁ /

fqu elleg éeautaﬂt leura amnﬁ.;.ﬁ_’ cpIAe e
Kat merely haa %a&terlimck dwviaad varioue mathcds .

ot eonveyin@ the impraasion of ail@nce, buﬁ he hﬂﬁg

B elgo, succaadé& 1n héightaning or intenﬁifying 1t3

?zgeffect, a8, for instanee, wben 8 aﬁuﬂd. pr@vieualy £
df‘heard, ﬁies away. i | | 1 |
An example of this 1s faund 1n L& Princesse

' 5'%a1e1ne, when Hjalmar and ﬁaleine ave alcne in the :. 
B park besi&e the murmuring fauntaino They graw allent,
“7and a momant 1ater,_.¢{ééyle Jet a' eau aanglote

'Létrangemenﬁ et meurh,:



o e

Thia sudﬂen cessation af aound 13 then merely

| ”.S@escribed, not aetually experieueed, aa 1n L’ Intruse,, “ 

”f‘wnen, suddenly, ﬁhe nightingales ce&se their singing:

*'°tﬁ?3?f1 3i y: La Fille‘\‘“‘ (973

””‘4‘»....165 rosaignola se sont tua tout a caup, ﬁg‘;;}ﬂff.“?

ﬁimilﬁr inﬁtance eacurs 1n Pelléas et ﬁélisande» i

a’\when tha children aease playing 1in the court*'“"
'1“;  4' \ ?remiera vervanteg j“   |
Je n entends pIus erier 1ea enfanta;..z.s?n 5 s
28)
entena plus mame raspirer 1ea anfanta*‘* g,+'
Another mathoﬁ used by Maeterlinck to inh&naify

| f‘vtheae silenees is by describing as audibla, aounds

5  :fﬂaua1lY euppmaed to be in&“ﬂible'fa

An illustration of this device 1% fOund in PEORA

, L' Intruge. when, 1n the midat cf a tensa auspense,J }_f}J;f;g

  7i_the faint aound comea from the g@rden cf 1eaves

-"1ﬂlfalling to the ground and of roses dropping their

T;7petals. As the family aits about the table, the delicate‘.%“

\ ““anﬂ sensitive ear of the grandf&ﬁher ﬁia%inguishes the / 5@}»3

“”ng ,moment when one or the aaughtera folds her han&a.; :

‘In La Mort de Tintagiles.;it 18 Ygraine Who    ] :f

,,,,,

“Ldescribes the 1onelinesa and silenca of the placez.‘,..‘, 2

;g   "Je ne voy&is pas d’ autres ﬁvénaments qu un oiseau qu1 .f f1



:}volait, une feuille qui tremblait, une rasa qui g

' 'af ouvrait Ily régnait un tel silence qu‘ un fruit

' mur qui tombait dans 13 parc appelait les viaagea e l:

; aux fEnetrea. (29) | | | |

Maeterlinck has employea a unique method cf |

_contrast in that he attributeﬂ sound to things that

. have no sound. Such 3triking words aB the following

' illustrate this point* :1ﬁy{f;ﬂf?ﬁf5-ff”7f“ e ff"*ii 
| “Eat~ce le bruit de 1a grotte qui voua affraie? :,gfﬁb

_c' o5t le bruit de la nuit ou le bruit du ailencé;;T(392§" £

(31)-
"J' entenda nos lumibres" found 1n the 1yric

. aung by Méliaande describlng the thrae blind siatera ?};gif S

'_with their golden 1ampa.;;:n ,-:a;

“Je croia qu 11 y a dea étoilea; Je 1ea entends...

(33)
~"on entendrait dormir 1' eau “

: e ey
- "On attend, en affet, qua le ailence parla...“;-.._

.To preserve the atmoaphere of silence, Maeterlinck

usually baniahea from the stage a1l elementa that create Sy

| fsound Especially s this true 1n the eaae of crowda. He + §Qf

. seldom introducea them on the stage. Their clamor 13
: heard from behind the 3cenes, muffled and aubdued by
the distance, L ] L

La Princesse kaleine 13 the only cne or his aramas

“: that offers an exception to thia mathod of treatment.;_ g_'w |



i ;; 26;fT:° 

,  AIn thia earliast 0f hia plays, he intro&uces the crowd

ﬁ'“ ;direct1y upcn the etage‘

In Ariane et Barbe~81eue, the crawd is heard, it 1s>j,fg;

“jf” true. but from the wingaz “Rumeurs, cria, tumulte, bruit7ﬁlL ﬁ

yvifﬂd' armee, au dehora dana 1@ lointain.’,».,

(35)

Tha entire conflict takes plaaa off atage, and 15

A5mfdeseribed by the wives who watah anxiously at the windows.vj{{

"”5{7Eventua11y the mob invades the caatle, mounts the stairs,*fﬂ},

“:f7and eomes ae far 8 tha doarway, 1n full view of the ﬁ?

| ?f aud1ence, but does noh crcas the threshold. ...u;QCe

fjamnt aes paysans, 1es uns farouchea, les autres réjouis

"  ﬂj 0u intimldés. Leurs vetements, par suite &e 1a lutte,f~?f57;ﬁi

’iV“aent déchiréa et en déaordre.,lla.....s arretent,

";;ahuris, a la vue d‘ Ariane qui se dresse devanﬁ eux.o.lea'Lv~7

.":ij;pauseéea. 1ea hurlements, lea rires continuent un moment,ﬁfiiK

A‘?7f]ﬁ nu1a ' éteignenﬁ en ahuchotemen$a respectueux et

1n‘br:lgués ." ¥

S

SEiN In Saeur Béatrice, the crowﬁ, lika the one 1n Ariane7'~*"

7(‘j: et Sarbe—Blaue, advancas no farther than the daor, The f

"fcrawd 18 not. hestile, but 13 cemposed Qf the neeay whc |
come to the aupposed naaur Béatrice for aid' ""n effet,  {‘»

";lea pauvres, vieillarda, infirmg, malades, fammea

“'7fp0rtant dea netits enfants; etc., ae sont timi&ement

- Q_favaneéa, at croyant reconnaitre Béatrice, craintifs,



°hésitants, étonnes, se rapnrochent du seuil, a’ arretentf

L | (37)
*fdevant 1a porte, regandent eﬁ attendent Lk S

In plays 1n which arow&s do not figure extensively,~j&

'fja somewhat similar effect ia praduced by ather meana*‘

:”ﬁ'great flocks of birﬁs are aeacribed as baing startleﬁ

'zf»"into sudden flight gulls circle wtth a Whlrring

‘jfnoise about Sélysette s tower. The sudden passing or @"
 vdisappearanae of such objecta intensifies the effect

‘ f]or the sucneeding silence.‘;



Ahnesphere Grea‘bed by the Suggas‘bion o:f‘

Impenﬁing Doom. 5



 ~Atmosphere Grested by the “uggestion @f Impending

QOOma e

, ‘ It 18 1mpossible tc read these plays of
;fyaeterlinck | without feeling the atmoephere of 7

";1mpending aoom. Same tragie fate, usually aeath, Seems

”*fialways to be hovering near, awaiting hla eharactera. His

»v method af bringing the tragedy to a culminatlcn variea."

;iIn L' Xntruae and Intérieur, the treatment 13 nearly the

,aame; slowly an& noiselessly ths dread presence of de&th »

B ;penetratea the famﬁly circle, transformlng happinees

. 1nto despair. The ending of Les Aveugles, on the other

. "hand,permita the rea&er to apeculate a8, to the ultimate _< 
fate of the sightleas, even after the curtain has gone
»aown on the scene of hopelessness. In marked contrast

with,L' Tntruse and Intérieur, maeterlinck has i

‘7 f1ntroduced, 1n,La Mort de Tintagiles, a8 acene of violent'b

:"death The death scenes of mélisande and of Alladlne
and Palomiﬁes, although differing from the flrat two in |

details, ure akin to them in atmosphere. -

Maeterlinck suggeste 1mpend1n5 doom, as ha does~

silence, by various means* sometimea by the premonitions('

"fof his characters revealed in the dialogue of the play,t' :' 



sometlimes by symbolism, e point that will not be

treated in this discussion, again, by his striking

use of natural phenomena.

-/»Iﬂ'Pelléas etfmélisande;"the,first 1mpressi¢n of

tnage@y‘$o~comeqis conveyed by.the}setting 1tse1f, -
'i~a=sbmbre old,castié surrounded by glodmy fbrésts whoge
'jlvery depth and obscurlty are symbolic of the ﬁnhappiness,
'(L%hét'is to»fcllow;‘eéneviéve, whom forty,yeara of living
 in this gloom have made submissive,,endéavoré to réassure “
Mélisande by telling her that one grows accustomed, in |
time, to the shadows of these dark foreétsz..."I% y a

des endroits.oh 1' on ne volt jamais le soleil."

| Throughout the ﬁlay,'thé.setting continues to
accentuate this iﬁpreésidn' 9“E‘The moon'éuddenly
breaking through the clouds lights up the grotto and
 }revea1s to the terrified Mélisande "trois vieux
“pauvres 3 cheveux blancs,_assis cotené cdte, se
goutenant 1' un 1’ autre, et endormis contre un
quartier de roc". (2) ‘
Méliaande, who hag begun to feel the fatal

‘influence that Pelléas seems to have brought into

her life, especlally since the 1osa'cf her wedding



0

Vring in the fountain, bega Golaud to take her a?g t
.u.Je senﬁ que Je ne vivrai plus longtempa~‘.

Later in the ‘Bame scene, when Galaud insists th&t ahe

S ;go with Pelléaa in aearch gf the loat ring, Mélisanda o 3

e 1eaves with the wor&s that Qccur so frequently 1n ﬁhe « §
’lA‘play, eaoh time with a slightl% different significance",

” “: >“Je ne suis pas heureuse. .;.

 4gelin ve. feel ‘the premani'tion of evil in the tmrd‘ e

ﬂffjaet when the knock or 11tt1e Ynicld frighxena Mélisanda,

”v‘lwho ie spinning at her wheel and talking with Pelléaa.  -.,1 ~

 Even the ahila geems to foresee the tragedy,‘an& etalaims;'

v'VL”Petite-mére..,petite-mére...vaus allez partir..£4) '

SRS Ferhaps tha saene over whieh horror and aangér i f7

‘J' hover to the fullest extent, is the one 1n which Gclaud
,lleaaa Pelléaa through the subterranean parﬁs af the |
;caatle* .....tout le chateau s engloutira une de ces

nuits, si 1' bn n' y prend pas garﬁeg‘...Oh' voieio..1 “

| sentez—vous 1t odeur de mort qui s' éléve?“ﬁThe entiré -

,picture 15 terrlfying. Obvlously the main purpoae of

  ,the scene is tc foretell diaaster. o

B Impenaing doom is again made evident 1n tha
B fourth act vhen Pelléas, deeply disturbed, meets
{ﬁélisande for %he 1ast time, at the fountain of the



?ff 31jf?;‘

blind H@ trie@ ta tell her farewellz ‘.‘..ﬁja aerai
Tf‘ai 161ﬁ que tu ne pcurr&s plus me vwir«.«.al on &
‘i/airait qua 3’ %%)tout 19 pclﬁs &u aiel et ée 1a terre

'7f“aur 1e aorgs.

o ﬁimilar 111u3tratian5 are pvesenﬁ in other plays' ;'
‘:fAlladine, reluctaﬁt te entar the old castle with ita
'f;wln&ing atairs an& oorriaarag and ita many windows over—iff‘%f‘

pflcoking the aea, a&ys,v“se ne puia m empeeher d‘ stra

»  51nqu1éta au&n& Je rantre aun p&laia...il eat si granﬁ et fy{fﬁf:
v,fje suis 81 petita.a.v | ,‘ . _' ‘ | ':_” ¢
| In the seoand eééne of the aecond act, which
‘ ,takea plac& on the &rawﬁbridge of ﬁhe eastle, impending
'  i,fdoom is 1nﬂ1cated when !llaaine 5 lamb falls 1nto the blaok,
; ‘swirling watar sf the moatga Saeh time ﬁlladine 8 1umb
“‘1ﬂ mentieneﬁ, 1t saama to be in or&er ta heighten tha
  ;auggeat10n of aaming disastar. The detaila af tr@atment
w fare, however, frankly symboliatia 1n this, ag 1n e
\k'iyanalégaus cases 1n cther plays.;;‘jff ﬁQQ,[{' s
_ 1‘ mOre thaﬂ a suggeation cf aoomﬁ almost a threat,
 ;fj1s implied by the wild behaviar of %blamore when fo |
|  7_  Pa1omides meeta hlm 1n the carriﬁor.a"..‘..Il m a i: &
Af‘reg&rda sane rien aire; 5‘ al passé,‘et camme je ma
retournais, J' ai v?gqu 11 riait sournoisement en

\‘i~

o agitant ses c1efs.~.



’*f}@rn Aglavaine et %élvsette, ﬁéléandre ﬁeems ta

4]‘  h&Vé a premoniticn that his 1ove aff&ir w*th £g1avaiﬁe SR

Cowill enﬁ badly "C‘ est quand on est heureux qu il
. fféut crainﬁre au contraire*a*tl n* y g rien qui aoit

f*ﬂplus menaqant que le bonheur* et rha?gg)baiaar qu Gﬂ o

s idonne peut réveiller un - ennemi...;w“;;ﬂ”]:ff

, Aglavaine‘s ill~cancaa1ea fears for 6iy5éité e
 :fare shared by the reader and audiancez ,‘,.Ne monte
:791“5 1a‘hﬂUt jusqu apréa mon d§part, uélysette, et

: “~ne t* 1nqu1éte plus ae 1’ aiseau aux ailes vert?iii,;;f “f*”"'

‘.'ff‘:J*’ai fait un mauvais reve ou 11 était melé,ﬁu.p.;»., 

Tha entire atmosphere af the play, La Mort de

\‘"TfT%ntagilesb ia oppreasiva; almost stifling, ag 1P the

"’jold queen, secure in hﬁr tower ehambar, had heraelf

[fgripwed one by the thrwat‘ Ygraine warna Tintagilea |
rfgeven in her first apeech that nis atay thare will be “?

fﬁ7 unhappy‘ Throughout the entire play, she faars the ‘

7?f7dacm that will overtake her 1ittle brother upon Wham

she lavishes all her affection*”.;qu est temps, Tintagilea; ,

| ’?ﬁet 19 vent aevient noir sur 1a mer,.'..Danne~mgi ta

: it petite main..,Je 1a garder?i ?1an et nous allans rentrer
e T (12 e R
| ‘jaans 1@ ehateau malade,..,“ vr:;,»ﬁ”‘f; f‘ e
| Bellangére, while wandering through the 1abyr1nth

V‘fof dimlyolighted corriaors 1n the castle overhears the



3 Y  aervanta of the queen, and warns Ygraine af the

”j‘aanger threataning that very evening‘ ]ifffi '!
| Ygraine, wiﬁh great fear %§3?er heart, repeats
SIGW}.y,' "’“’ Qi?t*u C}@ Bc}ir?“‘ v L

Ygralﬂe tella aomething af the character af

71; ﬂth9 01& queen whc muraers any who may atand in the

"ff€ way of her pawar:.“'..;.ﬁlle eﬁt 1& sur ncﬁre ame‘fi

N_cemme 1a pii§£§ d‘ un tcmbeau e% pas uﬂ n wse etendwa

‘”fo]e brasﬁoﬁ”ﬁ, Kothing coula ba mare eertain, even

“; ]thua far in the play, than(tha daath awaiting , i{;Tf;;

‘ ‘;T1ntag11es¢:,~“"
Tha beginning of the third act finds Aglovala

v "aeatec?. in front of the gr‘ea‘b tron por'ﬁal» 1113 sord

“f'upon hiﬂ kﬁ@éﬁs rea&y ta defend Tintagiles% .;.‘.xl

‘ ﬁVest pautnetr& temps qu‘ on se ﬁéf@ﬁd@i q?gé?u un f;f’”~”ﬁmy"

 j aache que 1’ affort ne aarvira de rian~

In L‘ Intruae, th& ayproach of death seems

‘fjf‘alwaya 1mm1nenﬁ. Many of tha speeshes ef the grandw;v'

- father reveal hia unrestz “11 vaut ‘mleux rester ici,1  .'
\ ‘0n ﬁe aait pas ce qui peut arriver. (16) L  " 

| | And aa the night wears ont "Je vcudrais que'~»*‘:
‘,cetta soirée it paasée‘“ (7). | L i 1» o
ma. a@ai?185¢, Je croia que Ja ne- vivrai plus »?f7°\

’f7fllmngtemp3;.."1



":vaen %he lamp fii&kera, as if affr*ghtea' |
o ; / L‘ Aifeul. ‘ : ;  A : .
" g”I1 me. sembl& qu elle est blen inquiéteaiu,V
 fb1en 1nouiéte‘,. ‘~r' | |
; ‘0**' o
R ‘ L& Fille. 25
( ‘Elle ot Stoint tout & fait,“ R

Anather play 1n whiah unrest ia felt keenly
ia aea Aveugles‘ The whole interim during Which theb.‘ f

', blind men ana women await the return mf the priest i
| 1a f*lled with;tramulous mcments! ‘ | "' K
| ‘ b Troisiéme AVeugle-Né. | fV  
v “I1 faudrait aavoir aﬁ nous gommes { ’ 5
e " Le Plua Vieil Aveugle,1v~ld'

‘ LNoﬁs ne pouvona paa le savoir,-
L | o Le Sixiéme ﬁveugle, | G
Il faut que- nous soyons tréa 101n de l& maiaon,?;
"je ne comprends plus. aueun bruit, | i -

Trolsidme Aveuglenné. o

Depuis lengt?mps, Je aens 1' odeur deq feuillea:,"‘
20 - Th

“

'mortes'" o

La Princesse Laleine contains so many instances



| ‘“a 111uatrat1ons tu a few Qtriking anﬂ effeetive

ot impending ﬂaom that 1t ‘seems wiae to limit the |

%“examples, ‘3<7‘

One 18 ta be foun& 1n,the seeonﬁ aéﬁ; Whenf;;537T P ﬁJ

‘”tlHjalmar glancss fram the windaw af his rcom and sees

“ Qﬂitha mcurnful speatacle of 8 burial in prOgPGSS‘ "11

"f§ Pleut un enterrament dans le cimetiéret on a crauaé deuxffﬂ%7

'i}chssea et le diea 1rae enﬁre dans 13 maison. ‘on ne voit ;fﬁlf

 ”5Q}que le . cimetiére par touﬁaa lca fenatrea, 11 vient

'”V{‘mangar 1as Jardins du ehateau; at voil& que 1es &erni@res}fi 3

"‘€§ 39 vais fermer la fenatre._ fg~}“

‘Sfftcmbee aeacendent Juaqu’ & 1zgé§3ng. On ouvre 1e c@rcu611= f

S ”’he:n fm the third &c't., Hjalmar su@&esw to Queen

'7fjAnne th&t pevhapa Princess aleine 15 atill 11ving,

'“15; her deeply iranical raply‘yﬁﬂndg the aeath knell of

"7‘ff@ithe 11%%1@ princasgx

. Hjalmar¢

Qn dit qu’ ella vit pauﬁuetrew,,,.qus la ;Jﬁiqff”fi'
: z’\v@rmz peu‘h-'@tre** : SR e

| e o (aa)iw*'
Ah' ah’ ah’ ﬁans 1’ autra mande alara?“

Equally algnificant is the Kln@ s rejainderff   B

“‘fF'to Hjalﬂarz



‘;25 : o '; Hjalmar. | :
Il y a beauccug de malaaes au village.; Pl
e | (23)

) ?t beaucﬁup de merta au cimetiére S

We conmnue to feel thm. the ‘tmgediea of the ', e

S evening are not yet over, The atorm is 8111l ragin@' ’”“ R

- "and there are ather signs"‘
=;‘.‘.,Il parait qua 1' orage 8 fait da granas ¥
i ravageaa" "' i
| Angua.;,v‘ , G
Gn ait que les eygnea aa aont envalés.‘ o
| Haalmar.,j;;\ ’

Il y’en & un qui @at mcrt._~

’ Throughout tha entire last act the aound of thew
":'tocaln ia heard. Thia servas to intensify the gloomy

"atmoaphsre of the scene until the murders take placed :

s The calmneaa and quiet of the close of the play present

a fitting eontrast to thia ni@hﬁ of horrars'“lla sortent, 

toua, 51t éxceptian des sept béguines, qui entonnent

11 '19 aie@rere en ﬁranaportant lea cadavres sur 1e 11t.

WLes cladhes s taisent On antend 1les rosaignols au dehors. f

’vUn eoq saute aur 1‘ appui de la fenatre ot chante

(25)



‘L7*;-of natural phenamena in ereatimg his atmosnhera uf

| In tha illustratians thus fa% givan, the senae af
‘iﬁzimminent d*saatew haa baen arauae& either by the settiﬁg
~gfor by 6ignific&nﬁ pramcnltimna f@lt by d&ffer@nt
“‘2 ¢haractera~« ‘ AR e

maeterlinck haa, howevar, alaa maﬁe a striking use

'» fimpending deum. Tha elaments aeem a]ways @ither to

"f ?fﬁffermte11 ﬁiaastcr er ho heighten its harrar. A araah

k}‘  Gf thnn&er, a flaeh af lightﬁing, & rﬁd&iah«caat aver

hf the m@on, even a 1un&r eelivae precede the ﬁragic

““ff>aituatianaa xhia aeviea haa baen‘nsaa most frequently

:;ﬁf ;1n La ?rimcaaae aaleina, &a&tarlinck‘a firat play, o
| *][publzshea in 18 9, wnich wcn for him the title of the o

 ‘~5361giant%hak9apeara. i nf»ﬁ**

Huneker daacribea thﬁ play 1n this manneru "The if”**

ifdénauemcnt ia horrible. yaleine ia stramglcd by tha *ueax,;i‘;

gleveg ﬁjalmar, ana to the accamp&niment af a 5

Ty f;lun&r eclipse, thmnaerholtsy & ayclanag mgt@°rg th&t

 ‘ u’exp1ada;j"

aund@a EW&BB th&t fall fram aumrmy skies, L

2 H , thiﬁ niﬁht af atrange norﬁemts aamea to an end after

'1‘the prinea avenge? g?leine by stabbing the queen and '7
26) o .

‘ 'f‘Killing himselfe

Even the first page of the play begins with

5 '_1;0ﬂena,4stéphano ana Vanoxn ofricera of: 4 arcelluag  '



1'-ara 1n the gardena of tha caatle aiscuasiny the _f

;ff gre&t fete that ig taking place: ﬂithin to eelebrate ‘

'ﬁthe engagement af Prince Hj&lm&r and Prineess Uglyane.i §; 

They notiae rain»fillea clouas in the weet¢ Buddenly

}‘.an enormoua comet makas 1ta appearanae: "“11& a 1’ air}
}ﬂd@ verser du aang sur 1e ahateau'“ Fg?);, v

S Here a ahower of atars seems ta fall upnn the

 “'fcaat1$*""

’ “‘vsyez. voyez. S

e *:«f§_~,. Vanax.““"

Lea étoiles tembant aur 16 chateau. Voyez.  ‘f

‘ ‘ - Stéphano. . ‘ -
59 n' ai Jamais wu pareilla pluie a' étoilea' .
| °~:0n ﬁir&it que le ciel pleure sur ces fiangailles.j ‘C
" = R - Vanox. b »‘ | )

Ov dit que tout neci présage de grands malheurs’ S
wd A | Stéphana, | | B

~*Oui peut~etre dea guerres Ou dea morts de. rois "

<28)_ o

Sta11 later, Vanox observea that the sky: 18 W;%:Qag,:'

‘queooming black and that “the moon ia strangely red.z o
In the setting beaide the fountain 1n the park,

'”‘ HJa1mar and Haleine notihe odd lighta on. the marshes: u; "



_ 8“‘f: ”La 5f i,; alaine;m:“\ i |
%ais qu’ egt«ee qua tautea eea flammes sur lea géf\”" ’°U
maratg? i | | . ‘.,.'¢;~ ,  ,"A | ‘, |
L ?aux follets sur 1ea marais. ;v';
i L& Nourriaeﬁ“;;f\ 5”° ”  o
Gn ﬁ*t que ae aant dea amea.;‘ '
o ﬁ,}ama,m e
ce aanﬁ aaa feu% fall&%sg - Viens,1 /*ﬁ;'ﬁ
. k*«aleine* T
By i A (29)
Gh‘ il ¥ en a un tres 1ang qni va aa cimetiereﬁ"
© Unisual noises are heard throughout the castlo as ﬁ'_,_ﬂ
-‘_semeone were knmcking, but it nraveﬁ tc be only the

,£ gound of the winﬁ in the ayprng tr@eg, Qvtsideﬁ ev$ry~‘jfp'“

"Jthing 18 ainister am& ﬁreary, the easﬁle aeema to ba

'envelopad 1n an all«pervadin@ gloom aa Qmeesaed in

~ these 1inas of tha servants ”Je vians &u 5ardin, je ?30a1 v

1 jam@1s vu da ”L&l parail*‘il eat aussi nair que 1‘ étan@.
j‘A moment latar, an ala aerving~wom&n saya,A“%ais regardez :
' ~donc 19 aial* J’ at plua de scixantef%ﬁs et je n‘ al Jamaie ‘f
k‘vu un aiel camma calul»ci”(ﬁa Throughvut tha amtire act e
':'we feel the imminenee af the hnrrible tragady that '
‘ fina11y takes place. L o

The evenﬁng of the strangling of the princess, she B

: ;?is trying o0 raat, bat ig in a twouhlea st&te of

 .’mind. ?he huga black aag, Pluton, ia erouchea 1n



w0

- one corner of her tower chamber. The heaviness of,«
 the atmcsphera apvress&a har “118 m* ant Taieséev
'-,teu te seule &ane unenuit pa?eille ,31 ﬁha sées “ |
; 6n1y %he 1umindua eyes af %he dog 8h1ning in the Tv~"
' darkness« Qutside a tempest is vising‘ The wina |
'blaws the ¢urtaina an& rattlaa the windOWﬂ. A ray:"

- of moonlight enters h&r roomt Eﬁh, 1@ trlwﬁe

que dea crnix aux 1ue@rg das écieira; et 3‘ ai peur ’;‘f‘jW

- que les f’iOI"tS n-g entrent ?"R 15’3 f‘{?ne‘am&}. k"ﬁ%iﬁ B

 _aue12e tempete aans 1u €&§?ﬁ1éve. @t que1 veat &ans
3

e Tea aaules pleureurs' ", - Then, gu&denly, there o

f\ccmﬁs a deathwliha, tillneas which tarrifies malezne

T chawbre qm’ 113 mt mnt donnﬁe' (Il taane) Je ne voia N

_even more thon the pravicua naisea. Thﬁ auapanse of

the entire situatian s heightenml When mm &ag begina

to hawlvb 8

"?hile ﬁhn King &nd Queen Anne are 1n the act

"'g of eonsummating their ghuatly deed, hail beats agalnat

 ];the Winaowe, terrifying th&m. ?hey thiﬁk it is the
 fa¢una of human fingars. : .
IR o : Anneg‘
Gn franpe aux fenetree?
- | o Le Roi,‘-  i ] |
out! Gui' avec des doigﬁsi ‘oh! des millimns:ae’



Anne.
 'ffx 6‘ eqt 1& grele.é.3<%é)
:'3 ati11 laterz ; :  ,, | SR
; ¥5 1“21 y a des éelalrsﬁ 11 v a &es éelaira;v, ;_  ‘
_ SR Anne.. | Lk
":quoi? i '_ iR
; La Rai,igufa~;i

11 nleut, il pleut sur. moi‘ Ila varaant de f‘

il 1’ ean sur ma tete. ,.aa,Il fauaraih taute 1‘ eau du

kf;vsur me tete'“ ,'ﬁ“"

;kﬁf}@éluga pour ma baptiaer A @?ésent’ La cial écraae aa 1agﬁf;f}

| *~j gre1a sur ma tete. Le aiﬁl ent*er 59?&39 &es éclairs i{"ﬁﬂ55

(32)

Tha opening saene cf the fifth aet raveala a

'“filarge e“ow& gﬂtheré& in the aemetery ln front of the «:'“:w

“V;f caat1e, The tempeaﬁ cﬁntinuea; Thnmder has struek

“«.%§gg;f& ‘f1t ﬁne Viéilla Pemmaa 7
La foudre eet tambea aur 1e moulina
; ~*f.,?‘» | Un,?aysan. ’ L

' “:_ Oui’ Oui un glebe bleu. un*glaba bleu¢

‘O‘hab C e B




Un vz.enlam.”* L S
Avevavaus Jamais vu une nui% emmme ce‘la&ci?” o

The peaaants notice the castle burning, with green ,5}7‘

| "f;flames 1eaping high 1nto the alr, ana balieve it 15 the

':;‘ena of ‘the warld” s L 5
i There comes a auddan flash of lightning which

°\111umineﬁ all the roons Qf the gr@una flaor save ﬁhe

'f»§ _ene whera thﬁ princesa 11@5 strangiéd, A graat blaek

 7§Warship wiﬁﬁout any viﬁible aailora ﬂmmo» %mta tha

 ‘ffﬂharbcr, An ald man beli&vaa hhe time ef the laat

w7 f3udgment haa arrivea. hera the maon apueavs over the

;'~gcaetle, but is almoat imm@&i&taly darhened by an

*a'”jfeclipae*

'“ugfff'7i'u? - Un Dameatiquen_   7}f ~“
; Une éalipse. Une éclipaefzzu‘v   V‘,> R
w0 Palair et’caup de fcudre formidableswi ;
s edey D i
‘f La foudre est tombée sur 1e chat@au. S
| b 7’ B " ‘Un Paysanq g “ ',4
e Avezwvous wu trambler le chateauv:‘{”
e Un Qutra Faysan.,,w"4'
5 Toutes les toura ont chancelé. ,.¢‘ fk"
| ¢;..; fﬁ7f*‘*e. Un Vieillara.‘ ‘

' Il y aura de grands malheurae‘



s

Aﬁzwsphere Gra&te@. hy Settving am‘i Objective
Eetalla- '



’\?i?iés,{H

. Bn Autre v1eilla

en 6ira*t qua 1‘ énfvr est «utour an ahftaaue

They ail fesr te remain lsnger in tha ahaﬁaw afj¢ggflgf” |

Efjjjf'  ,

‘7fthe tawars; f@r they b@?ieve the &ea@ are gcing te e

“J' 1eave ﬁheir gravem. Ona af the sﬁcne arehaa ef the :

'fc bridge gl ves way; cuttinw 6ff ﬁha anpraaeh ta %h@
V ‘fQ fea5t1eg ?han they aaa a viaion af fallipg awana im
ﬁnl!the dar&n&ﬁ ) ' '

| Th& 3eﬁt aa@na ﬁakea piaaa 1& 2 raaﬂ bafare tna}fﬂwfgff~f

mnrtieys; end laﬁiaawiruwaiﬁing. T%ey a@mment upqn

 T;%ba nigﬁt**r e ' s

“'f«ﬁ‘ L ﬁﬁ Saﬂgnaur f% une faﬁetre)

o ﬁ-tuon jam&iﬁ vu uné pmreilla nui%* B
i Hn auﬁve ueign@ur.s

ais regar&sz done laa sapinae Van@z voir 1a

"'wf;Oﬁaﬁ de gaping, & cett@ fenetre. mlle se acuﬁh@ T

,'“**‘-‘E_,ﬂ:icmpel* The chanbor 1s filled with & erowd of 10:»&9,7}: SR

’7_”3uaou* & terra h uravars les éola&%&; ~0n &1ra1t un‘V .

‘ f]euve d' @clairs., ;,f 8

ﬂeuxiéme %eignear, :

‘-;fJe,ﬁ‘7ai'5 maia vn da lune plua fﬁauvamﬁgble‘. :”;1 <

| '.f ?rctsiéms Seigneu#e
L’ ealipse ne finira pas avant di& aeuree.t

(3-4),1\ s



’kf,fAtmOSphere Greaﬁed by &etting ané Objectlve
- ‘ ey Betaﬁl_g. o Er e L

| It is the gﬁnerally aceeptea 1&9& that the plays  };' ?ff
"jar Maeterllnck conﬁain mudh ﬁhat is vague and ahadowy,‘;/,~k
and 1ittle that 1s concrate or objective. It 18 true e
‘f{tthat the atmoaphere aurrounding mast of tham 1a 5

‘:   111usory atmcsphere, hﬁ has made uae of specifiﬁ,‘ﬂﬁﬁﬂ };,
*5370bﬁective datailﬁ- A : -‘M : “.“, o .
For this purpose, an 1ndispenaable element 13 the l« e

VWthat backgraunﬁ and charactera seem to blend 1nto an

 ‘fﬂ1ndi3t1not, but 1n arder to proauae thia deliberately f f T

| V\Qettings themselves, which are planned with auch care R

"‘lharmoniaus whole, and ta produce striking pictures.“ 

The play, ?elléas et @éliaande, offars varied

| ‘aettings' some are aelieately beautiful, while others

va'ffare gloomy and sinlster, Maeterlinck has orten uaed

: as aettings, parks where fountains play. It 13 beside  "1‘

the "fontaine des aveuglea" that Golavd mmt finds

f,wélisande. It 1s there that Pelléas and the princess L

A?jstroll and confess their 1ove,‘-y



"flﬁgil, £‘£: Pelléag,;.i.?‘ .
AN ﬂ ;..;.; -Je viens souvent m' asaeoir 10&,{ erg'f ~Af
L midi; larsqu 11 fait trop ehaua dans 1es Jandinaﬁ..“,}jf
: A, . “'  Méliaande.,- T :
*  Vj Qh’ 1' eau aat alaire... ;[»bg"/“
” Pelléasg  ?{Qﬂf;TwV

Elle est fraicha comme 1' hiver. C' ést una

'Uj_vieille fontaine abandonnée. Il parait que ! étaitng  L

ffgﬁune fontaine miraculeuae,i Onxl' appelle encore la; ]¢

o }’fontaine des aveugles

o It 19 again at this magic fountain, that Golaud,
””approaching stealthily, sword in hand. watchﬁs the two

V%‘,lcvers standing in the moonlight on the edge of the

‘§ 5forest. It is here that the climax of the tragedy 15

 '5lreaohwi.~_~V

' Another scene in which setting areatee much af thej""‘

-m:‘unreal atmOSphere, iﬂ fﬁund 1n the second act, before

 *;ia grotto to which the two have came ln search of

”hélisande 8 wedﬁing ring. Pelléaa gives this dascriptiong;vif:

'of the 1nteriorﬁgﬁ‘.,..nlle est tres grande et tréa j e
| ,belle 11 y a des stalactites qui ressemblent & des
’j,plantes et é daa hommes¢ Elle eat pleine de ténébrea
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bieues.;.;. on y a, paralt-il, caché de grands trésors.
,Voué‘y verrézflesvépaves’d' anciens naufragés,..;.Quand
ony éliﬁme une petite lampe, on dirait que la vofite est
 'cduverté,d' étolles, comme le firmament. Cé-éont, dit-oﬁ,
les ffégménts de eristal ou de sel qui brillent ainsi
dans 1e_rdcher."2Their only glimpse of the interior
cémes when thé moon lights up the enﬁraﬁce,'disclosing:

the sihister:figures}of‘three miserable old beggars.

‘The most beautiful séene in the play, and the one
for which Maeterlinok is probably best known, is
found 1n the third act It recalls the delicate charm

‘of the balecony scene of Romeo and Juliet. The stage

represents oné~of the toweré of the castle beneath

which there 18 a winding road. Méliéande 15'Seated at

her window combing her halr and singing a song of the

. three blind sisters. Pelléas enters and hears her singing.
The night about them is wonderfu11y~beautiful.‘-Il y a

d' innombrables étoilés;bje n' en al jamais autént vu

que ce soir.....mais la lune est encore sur id mer..."

Ag she bends out of the window 8o that Pelléés ﬁay kiss
her hand, her‘golden tregses, suddenly'streaming down

the tower,‘drop upon his shoulders. While they are



; speaking, dbves fly abOUt‘them in the‘night@“,‘

The lovers in the play, Alladine et Palomi&esi f-7
- have a more fareboding setting far their tryeﬁ* The

B second act shawa them standing upon a draW»bri&ga above ‘

|  ~ the moat of the caatle. Alladine a 1amb 13 with th@me

~‘King Ablamore 19 1eaning from a tower winﬁaw‘ Th@

"'frcwning moat is desaribea by ?alcmiﬁes: ”Il méne &

4,13 fcret‘ On y paase r&rem@nt. On aime mieux faire un f ' 

fvtrés 1ong aétaur. Je erols qu' an en q peur parce que

"~,.1es foaséés mont plus profonds qu ailleura en aet

“endrcit, et que 1* eau naire qui descend des mcntagnes
"bouillonne horriblement entre lea mura avant de 8! aller g
' “3eter dans 1& mer. Elle ¥ grande toujours, mais 1les

_ qua1a sont si hauta qu' on 1‘ aperqoit a peine‘ C'est

g '1‘ aile 1a mlus déserte du palaia. Mais de ce cote»ci

 1a foret est plua belle, plus anelenne, et plus @rande que
~toutes celles que voua avez vues. Elle eat pleine d' arbresj-
= extraor%%?airea et de fleurs qui sont nées ar elles~ -

mam@s s

,,ﬁaeterllnck has emplayea subterranean grottoes,

a. frequent setting with;him, in the fourth act cf

,A11ad1ne et Palomides. With tremendous effort ?alomides



 1fhas succeedea in fraeimg hia bleeding handa, ana i

‘”5']\'gropea abont 1n fhe treaaherous darknesa af the &angecn i

572,to f&ﬁd Alladinea As he unbinds her eyes, ha texlv her

“ £j..... Ge aont des grcttea 1nn¢mbrab1aa.., da granﬁes

””‘O7salla$ hle%gﬁ, des: pilliarg écl&tants et ﬂﬁﬁ vaut@a

r-profondea* . Tha 1ove acene whidh fallows reealla the

""deep paﬁaian of th& "Liebeatcd" af T?istan und Isalde,«fo’ﬂif

| Gﬁ é\and aa a worthy substituta for the rich\ a@nerian f't‘7'”“"”"

‘i”fjdeagriﬁtian Qf tha grgtto 13 vivid‘ ”ﬂaus scmmaa dans

| 5f aes grottes que Je n' ai samaia Vﬂ@ﬁavn Ne te semblewtnilwif§ 

‘]"pas que La 1umiére augmente?»..,#¢0ﬁ m’ a parlé sauvent
Ei

des grattea merveilleuaes sur. leaquellea sant hatia les f f1"

  {;:pa1a1g at Ablamore‘.,.a Ja savais que 1& mer inonﬁait

 5H1es plus baasea* et c eat prabablement le rafiet &e la

A ffmer qul nmus éclaire ainaiﬁj.;. 1a 1umiére vienﬁ a ﬁotre

L rencantre, parce que<nous n avens rian;;; Elle augmenta ”‘

r-ﬁsana ceasa#g.Je auia sur que 1‘ aurcr@ pénétre l” ac5an, f

’ 1ethu a travera tautaa sas vagues vertes, alla envnie
ifjuaqu’ a naus 1e plus pur de son ame a‘ enfant‘..,§ 

f»‘They discaver that thay are en the peak or a rock y
: ,Qverhanging the blue sea whieh 1i@hxs thair faceg. f,75 R



V §$1iaaihé;:9e reﬁourn nt at regar&ant 1‘ eau
¢ ;bie&e gui 1e9 éalaira | L
C OhY ees
] B ..‘ ?alomid@aw }f"   “j; e
‘.:‘ 0ﬁ.d1rait qua 1@ ciel a cdulé jusqu 1ci,;¢ e
 "73119 eat plaina d@ fleurs 1mmeb13es @t étranges...'ﬁ f
'~f: Ae~ﬁu vu 1a grande qui a‘ épanouit sous les autrea?‘ '“

ﬁffOn dirait qu' alla vlt d‘ una vie cadencée..¢ Bt ,f

1' eau‘;, nstmae de 1’ eau?... alle semhle plus belle?4f f}

'ff: eh plus pure et plus bleue que taute l‘ eau da la
| y,' [ terr®.‘.‘  wj- S ‘},. e L
Ll S o Mledtne.

 f;Je n ose plus 1a regarder‘;ql;?9'5

\: | | Palomides._i " | | |

”hT...‘. Vaiawtu lea pierreriea dea vcutes ivres
‘“__’de vie qui sembleﬁgsus saurire, et lea milliera
v' i‘et 1as milliers d ardentes rosea ?%auea qui

montent le 1ong dea piliera? vae "

7‘Anather qtriking plcture 1s of tha twa lnvere in

each other's arms at the bottom of the Black water. ™

fivthe stage directions, which 1n themsalveﬁ are poetie,f_" 



0

! this aesariptian 1s feund, 1n marked cantrast with the Q*

R preeeaingt ”Immabilas at anxieux, 11s regar&ent d’ autres o

pierrea 8e déﬁacher 1entement aanﬂ une insou@nable clarté,f .

» et tomber une & una, tandis que 1a lumiére entrant é .
'Tfolots de plus en,plua 1rréé%ib1ea Leur révéle peu é |
"“peu 1a triatesse du sauﬁerrain qu* ils ont cru f*
:7 marve111eux; 1e 1&@ miraeuleux éevient terne at ainistre*‘fﬁy
1;;.,...133 rosea ar&entea apparaiasent lea souillares et
_199 débris décomposéa qu‘ elles étaient‘ Enfin, tou%a?n o

"\paﬂ de rodher a abat brusquament dans la grotte ",

The aetting for La %art de Tintagileﬂ; bhaugh

- picturesque, 1g glocmily avggastlva' It ia tha summit
“af a ki1l which averlcoka the ﬂ&ﬂtlﬁv Ygrainé anﬁ
jTintagilea let their eyaa.wander far imté the vallay

  [ towara the eaatlaz ‘s.‘. Tu voia 1&, derriére 1@3 arbrea

\i‘ morta qui ampaiaonnent KRS hwrizcn, tu voie 1& 1& ehateau,'
%\p' &u fond ﬁe la vallée? | '
| o | Tintagilea,

"ca qai est si noir, samur Ygréine?

‘  ,' Ygraine.k_ | | | |
11 eat noir en effet*ﬁ. I1 eat au plua profond d’ un
'-cirque de ténébree.....Il tombe en ruines, ot

'personne n Y prend gardeﬁ.. Les muraillee sa e

L 3



 :fenﬁent et 1' on ﬁirait qu 11 se digaaut d&ns
 199 ténébres*s. Il n’ y a qu une tﬁur qua 16 a
o tempa n' att&que puint.*.nlle est énmrme, et la fﬁ;V*

o fmaiaen ne scrt paa de son smbre..,,,ﬂi‘k .‘M‘. S

/f’”hn mast elabcrate setﬁimg ﬁ& be fauna in the

"1 plays un@er aiscusaian 1a that of Arian& eﬁ Earﬁe«g f‘

”/rsleue‘ a magie caétle that suggaﬁts thﬂ oriental

‘splendor of a paiaee Qf thﬁ Arabian ﬁights* "Uﬁa
“vasta ot samptuauae salle en hémicycle aaﬂs le
ehateau de Barbe»ﬁleue. A fcnﬁ, una granda parte;‘f'

_ .De chaque eoté de ewlle«ai troia petites portea'

""f&‘ ébéne serrurea Qh arnemeﬂts at argent ferment dea

'JLeapéeeQ de niches dsns une colennade de marbra* &u- L

‘ dessus de ces portea, maia au ﬁarniev plan, aix fenetres o
 ”monumenta1e5 auxquelles on\peut aaeédev de chaque oaté |
';fde 1& aalle, par un.eacalier %g§onai qui méne a une

_,sarte de balcan intérieur‘

At 1ength Ariane suecaeds in fin&ing the key that

fits the silver 1aek$ sesee, 1ea deux vantaux glisaent

~at eux»memea dans les rainures laﬁéralea et subitement

’disparaissent,.décauvranﬁ'gn prodigieux amonaellement, w”"



 :52;7‘_

;d* améthystes emtaasées Jusqu au aanmet de 1‘ ouverture‘" S

"1Ariana 18 greeted wiﬁh a eaaea&e of’amethyst Jewels )
- of all kinds, necklaeea, braceleta, ringa, ai@rettea,3vj i“"u‘
'~* bucm1ea, 51rales, diadema - all pour éut b@fore her,

fkj $he proeeeds ta the eacen& door ana this time

‘,["is showered witb ﬁazzling blue aapphirea¢ She apens

'*the third portal an& aees a heap af pals milkynwhite '”fﬂvf‘“
*,fpearla. The f@urth.épcning reveala emeral&s, the flfth,

f  ﬂVa easeaﬁ& ef rub1634 Th@ aixth aecr preaeuta ﬁhe mcst

7  wnnﬁerfu1 sigh% of all,.e.. Mais éette fais 1’ 1rradiationi"

et 1nta1érable.an03 ﬂcnt dém eataraatés é’ énormes

.'  et purs dlamants qui se préaipit@nt ﬁans 1a salle, des

“l¥ m1111gns ar étincelles, de rﬁyﬁnﬂr de feux“°r°iaés’

: d’ 1riﬁaﬁiona se rancantr@“Zg étaignant, se rallument,~

| 5  aéferlant, ge multiplien 8t étalenﬁ at a exaspérent. j

o 3Ariana, dévoncertée,;a..‘n ramaﬁae un dia&sme, une riviére, o

"‘des poignéaa de splendeurs qui 6e1aﬁen£ et en pare,.*' 

(12)
au haaard, sas ehevaux, seq bras, B& gorge et ges maina. S

” The setting fer S&sur Béatriee, is one of aerene

\'beauty4 It 13 a vaﬂt eloister. 1n the middle there is ;D"

the 1arge dcor thﬁhe‘ranvent, while to thc right, reached



1s conveyed in the settingf

53

| by a few low- stepa, 13 the portal 1eading to the
chapel. In ‘the. angle formed by this door and the. wall
of the corridor at the back, in a niche, is a life=

| ‘»‘E“\ ;w‘.

8lzed statue of the Virgin on & pedestal. “Elle est

habillée: selon la coutume«espagnole, de somptueux

vétements de velours et d“ broeart qui lui donnent
&« : L

1! apnarence d' une primcess¢ céleste. Une large ceinture
orfévrie lul enserre. 1a taille, et un dladbme a' or

- ol1 etincellent des pierreries\bouronne la chevelure qul

, t
se répand sur’ les’ epaules d@ l ﬁimage. - To. the 1eft

of the main entrance can ba seeﬁpthe 1ntsrior of
A s;n \\x ; :
Sister Beatrice's cel1 cont@ining & table and chair.

\ 14

It 1s night, A 1amp burns bqfore the statue at whose

‘(zi .w"é.‘
; P
L i
A ;

Not only is the plot aken }roQ}one of the old

‘t

feet Béatrice is prostrate

vmiracle plays, but also a th@eﬁti@g of the early drama
lthé@seﬁ“es. One of the

most striking gcenes of ghe pla& is ﬁhat of the miracle,
which occurs when the nuns\aée é&l gathered in the chapel.
They file in silently tq pi‘ﬁ’QQ:@&he safe return of the
Virgin..... -SOudain, dn‘qéﬂrné?f‘
portes de 1' église un cﬂ%ntqd”\uﬁefindicible douceur.....

. ,,f
r.v\/‘f

trer é travers les

j . tf
1 M
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.Enfin‘lés deux batténté sont violemment repoussés“

et 1a nef apparait tout inondée de flaggs et d' etranges
splendeura qui ondulent, g' épanouissent, s' entre-
{croisent, infiniment plus éclaténtes que celles du
‘solell dont les rayons éclairent leé corridde Alors,

parmi des Alleluias et des Hosannas délirants qui Sont
| explosion de toutes parts, bouleversées, hagardes, |
-tranafigurees,,ivres de Jole et a' épouvante surnaturelles,
brandiesantld' éb10uissantes gerbes, surchargées de

fleurs miréculeﬁses qui multiplient 1' extase, envéloppées
des pleds & la tdte de'vivanteé'guirlandes.qui‘entravent
leur marche, avéuglées sous la plule de pétéleS'qui
ruisselle des volites, les religleuses encombrent en
" tumulte les portes trop étroltes, descendent en chancelant
les degréé, étouffées sous‘leslprodigieusés jonchées et
tout en effeuillant & chacun de leurs pas 1eur fardeau
~ ‘qui renaft dans leurs mains, entourent le vieux pretre
maintenant‘redressé, pendant?que celles qui les sulvent
- avanéént,é‘leur tdur dansg la’hodle‘de fleurs anbmées

qui déferle sans cesse 1§ long des marches du portail.”

In La Princesgse Maleine, Maeterlinck gilves still

- another evidence of his liking for fountain scenes

when he has Prince Hjalmar wait for Princess Uglyane



.near ) fountain &n a park whase éeaeripﬁion 19 revealed

| 7;3f*iﬂ tha galilaquy cf Bjalmar!...;.“Ja n ai Jamais vu

ee bois plus ﬁbscur que ae %01?}4*&»«%&13 qu astnce que ey
toutes ces lueurs autour~de moi? Teus las hiboux &u parc

sont done venus 1c1* Allez«vaua~en‘ Alle «voua»en. v o
;;  ,31metiére. auprés dea marts. (Il 1eur Jette de 1a terre.); ‘f’

i Lst~ae qu on vaua 1nv1te aux nults ae nucea? VQilé que

";fjj' ai des mains de fossnyeur h présent»~*¢*..~ah. eamme

’:  '195 feuilles tombent auﬁour de moi - ﬁais i1 ¥y a 1& un arbre

~,qui se dépouilla abselum@nt‘ Et comme 195 nuagee s* aaitent
9‘fsur 1a rune.i»xaia ca sont &es feuillas ae saule plaureur ;53;

iqui tcmbent ginai mur mes mains.‘,»;‘»Je n ai Jamais '
'i kvu ce baie nlua étrange que ca ‘aoiry - Ja n' ai jamaia'

$ (15)“ .
:vu plua de présages que ceo aoir‘" ];}'"

Of the playa 1naluded 1n thla diaaussion, 1t is‘ .

'  43*1nterest1ng to nate that seven have their scenaa 1&1&

 in 0astleaﬁ %uch of the aation of La Prineesse é&leinenﬁ g

 Pelléag et ﬁélimanden La sort, de Tintagiles, Aglavaine .

et aélﬁsette, and Allaﬁine et Palcm&des, takea placa

in the dark, fnrebodimg rooms and corridars of ald

' 7Jiﬁ castles ar palacea that aeem always to cast a shadcw

: ”ar gloom upon their 1nhabitantsn Even the settimg of

"S'L’ Intruse ia given as "une salle assez qombre en un



VV:Vieux ehateau.“ The sumptuoua oastle Qf Barbe-ﬁleue,"-7

;;;;;;

~a11.

;;;;;;;;;

Thraughout hia plays, &aeteriinck has plaee& :,

'f‘fpartieular emphaais upon opanings, auch as doars,

Q‘winaows, aracks in walls, thrcugh which a dazzling "'
 :11ght aftan streama, blinding his charactars, Of these
S openings, he has emwlayed 1n the playa atudie&, tha

f:&evice of deors more often than any other, a fact . |

‘vperhaps aue to his &eeply symbolic treatment of them..f;'
“A few examples will servo to illustrate theirfuse aa
symbolié signifieances‘

In the opening snene af Pelléaa et aélisandeﬁ, ““",

'V7f:the aervanta are groupe& abaut the great portal of

-the eaatle trying to open 1t 1n ordar to wash the thres-; ‘;vf

' \ho1d. Blowly and with great efforﬁ, the vaat portal
‘?f\eventually awings opan with a noise th&t 15 enough

(16)
tc wake everyone within the castle.-n

Gloseﬁ doors fcrm a si@nifieant part of the

“:-sattlng in Allaﬂine et Palomides: "Un corrider. Il

‘ eat si 1ong que ses derniers arceaux se perdent dana

~une eorte d‘ hcrizon Vaporeux. Les sqmurs de. Falomides
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attendent devant 1' une des innombrables portes clésee‘
qui domnent sur ce corridor, et semblent la garder. Un
peu plus bag, et du ¢oté opposé, :‘stolaine et le médecin

~ | (17)
caugent devant une autre porte également fermée.“‘ , e

Doors 4in L' Intruse, are described as followa:

".....Une porte & droite, une porte & gauche et une
petitc porte masquée dané un angla} Au fond, des
fendtres A #itraux ol domine le wert et une porte vitrée
Nk ouvrant‘suf‘une terrasse.” It 1s‘through this "

- outside door that death enters.lﬁﬁeﬁ the realization

that.death has finally come is made mdre,paignant be-

' cause of aeterlinck's use of doorst....."Ils écoutent

dans une ﬂuette terréur, jusqu’ A ce que 1a porte de

cette chambre s' ouvre lentement, la clartd de la piléce

voisine s'lirrue dans la salle, et 1aV5aeur de Charité
paraft sur le seuil, en ses vétements %airsg et s' incline
en failsant le si§ne de la croix, pour annoncer le mort

de la femme."

Doors sre sn important detail in the stage

getting of La lort de Tintasiles. and the tragedy of the
playis largely corried by them. In the third act, Ygraine
tells of havinb exanined the doors of the castlet.ees.

"Il1yena trois. Hous garderons 1la grande...Lea deux



.EF¥1W 3amaia. Les clafs en sant perdues depuia 1ongtemps,
kﬁ{ﬂfet les barres de fer aont scelléas dana les mura,‘_ytk

“";giaez-mai & fermer celle~ci' elle eat Pluﬂ 1ourae que

‘g foudre ellanmeme ne peurrait paa entrer,.,mteamvous
‘ 2

x¢¥2 &1QW stepﬂ before tha deor. The onlv indication af :
‘eetting fcr th@ laat aat is~ “Une &raﬂﬁe Pﬁrte de fe” L

(213

'T‘fseus dea vcutes trca aambresa'»-v”f~*

Doors are frequently used as a device in gj”

14a Prineasse Maleine,

When the King ana Queen Anne ga ta the room

: f  _of the princeaa to carry out the queen s horrlble

.‘1ntention, 1t 13 necesaary to open the donr af

U*,waleine 8 roomz ”Oh’ ah‘ ah'“ eriea the King-

(23)

i~&ngn entend dea coups aaurda contre 1a porfe. 7 It‘”
“‘vlproves to be only 1ittle Allaﬁ playin@ ball against
| “ffyhe aoor. ffﬁ‘f‘\

b ,3autres aont épalssea aﬁ bassea. Ellea ne al cuvrent EERRN

3 "f 1a ?orte d‘ une ville,,aElle eat aolida aussi, et la 1373 7zfﬁ

k'f}_pret 3 taut?" Aglnvale, awor& upon his anQy ready e
'vjfto defEnd 11ttle Tintagiles, saaﬁa himself upon the M;;~¥771"

e (22) s
”~~_ “J' aurais moina peur de la porte de 1' enfer’“ S

L There 13 still ancthsr aoun& which terrifies him. '



'fV”tenaea

oom 119 ;if:ff  Le R&ia , S
o Ah‘ on frapne a tnutas 1es portas %gi; Ja | k

v;ne veux plua qu on frappe aux pmrtes " RS
- m the thirﬁ scene af tha same aotﬁ the gre&t
u~ff_b1adk dog is aar&tching at tha ﬁamrz

o v,  ‘1,af La,N¢urrica‘

in the fifth act, the situatian beeemea more

”ﬂﬂk o eat enaore a 1a parte de %alaine. - Plutan.~.g it

""1/?1uton. Pluton' Qu' est-ce ue tu fais 187- Hats qu's- i

| [(25)
g,}~t~il donc & gratter é cetta porte?« e

It 13 cutsiﬁe the dcor of w&leina 8 room ﬁhat

B ﬂtﬁjalmar Pinally 1earns af the a@ath af the mrincess.' 

Seven doars farm the 1nterior aeene of friane =

_at Barhs»Bleue* one maaaive partal 1n tha aenter is |

g jfl&ﬂksd on either side, bv three smaller doors of

 :"ebonyﬁ with silver mauntﬁngsu

The tuo doors mentioued in ‘the setﬁing of Saﬁur1‘H‘-‘

‘Béatrice have ba en previously deacribed.
Zearrace.

o At the beginning of the second act, the Vlrgin, -

\. Who, in the courae of her 1nterventicn, asaumes

 ,human role: ..‘b.s avance en dhantant vera 1a porte



Can ccuvent Qurant 1e$ aernierea ﬁﬁ?ﬁlﬁﬂ ﬁa Q@ eh&ﬁt*' e

 7  {una main timiae a fvﬁppé a la porte &u couventa L@

"7f”f??et aéguenilléa;’lQ[Tj"j,;uﬁsm[ ;?v.‘

V;V1erge ouvre lea deux battants et 1“ 0n vwit qur 1e

‘ff_seuil une petita(gé%le, ﬁu«pieday exﬁremement misérable

%hen the arawd ﬂf poar peaple has aasemblad sn

 <§5 ﬁhe thraahﬂlé outeid@, thﬁ acvna af their murmure&

°7ﬁ~flprayara reaehaﬁ tha Virgin thrwugh iha elaae& dear.  5f"”

ﬁtili 1&%@? in tha &et, when tha miracle oceurs,

" fff_thare filtera through the aoor a acng ef wanﬁarrul

, ‘sweetnesau Attention 1@ again directaﬁ te tha ﬁcara
~ when at the close of. the act, three ol(a. and poorly-.?
”;aressed pilgrima knaek, seeking almsq;;><n | '_
g H‘ Tha aetting 1n tha hir& act 15 exacﬁxy the e
o ﬁ‘same as t.hat. of the first; t:he c’mor of the chagzel w0
:xt: ¢§en, anﬂ thraugh{%é)ara ge@n ﬁhe 1ighted tapera burn;t?'”“

" 1  Similar illuatrations coula b@ faunu cf hig uae L
";of other openin@m, but aince they>aerve practically the o

f}aam& purpoae, consideratien‘af them wauld aeem;mere f [;'3

7 f;¢repetit1snm qngfﬁff" -

. Ana,coming,ﬁb;ihéléhéréét?f&fﬂhemsélves,"we f  $2j]f&‘ 5“
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feel that Maeterlinck ig little preoccupiled with;the
portrayal of the physlcal appéarance~of any or‘higiv’
personages; his concern lies chiefly with their souls.
His fraglle heroines aré beautiful, but one,has only
the failntest and most indistiﬁct picture\of them, save,
perhaps, when he emphasizes'such’detailsias the golden
hair of Mélisande or the child-like eyes of Sélysette.
ﬁone‘of his creatibns is flesh‘and blood, except &onna
Vanna. The description of his men characters, too, is .
largely in outline. Even important personages who
appear in his drama are sometimes spoken of in the most
general terms. Maeterlinck 1s willing to dismiss them
with the vague name, "Vieillard", "Ltranger". Less.
important r8les are designated és "Servante" or

"Portier".

Of the limited number of physical detalls given,
one of the most frequently recurring is hair. He seems
Yo attribute to 1t a quality of almost human gsengitiveness,
ag, for lnstance, when he spesks of it as trembling.-
Maeterlinck's deseription of the golden tresses‘
of Mélisande comeé~at once to mind. This device forms

the motif of the entire second scene in the third act.



.

'".?Qlié&g, wha is Qaﬁﬁiﬁ@ beneath hpr tawpr windaw, sees

o f h$r arranging aar hwir far the n?ghtz

.f"i"Q *2 "\ ?el‘éasu 5

ﬂ’ aat 1& ce qme 39 vois sur la mur?.ﬁeJa

 f[faraya1s que o étatt un rayan de 1umi&re.g"¥

~ He begs mr 'ho leaan for*wam ae tmt ha ng: kms

  her hand, when su&daniy, her hair ﬁtreams down the

| ":.%ower upan ?elléae wba exﬂlaima, ”Nen, nam, nca..,Je

Ry ai Jampig vu de ahaveux c@mme 133 tiena, ﬁélis&nde....,‘s

| w Voiﬂ, voia, 11& viennant de aﬂ haut et m inondent

'?fjuaqu‘ au cmﬁur...Ila sont tiedes et doux Lomme a 118
‘L tombaiant du oiel,,.xls me fuiaﬂt, ila ma fuient .

fguaqu aux brancheg du aaule.uaila s' échappent de toutes

;;11 p&Ft¢9s»4I1$ tresaaillent, 118 a agitent, 119 palpitent fT

\fyfa‘ ellpg t* en apporte uﬁ mlllier° et en retienne

'\5 dans mwa maina aamme deﬁ olseaux d' br, et 113 m &iment, ey
,fils m' aimenﬁ mille feia mieux que toi'f, |

S QS.,a..Fntenas~ﬁu mes ba;sers?.a.lla v élévent

,1e 1ong dps mi?le maillea d* or...Il f&ut que chacune,~‘

L (29) ;
> autant nour ** ambraﬁsev encoré Qﬁan& ja n y aerai plus..."j_

e Another rererence to Mélisande 8 hair has been made

'3 5ear11er 1n tha play while she and Felléas are beside the ,'?* 

’5  f0unta1n'j



Ve‘“ ff‘,V_;,gl Pelléaa*

Oh‘ Oh’ prenaz garde. prenaz garde. mslisande. i.nj\¢ f:

s ﬁéllsanﬁe -..,Gh‘ vatra chevwlure‘ ...a.Voa chevsux ,}“

e ,{anﬁ plengé dans 1' eau*;u

o _ Mélis&nﬁPu-]' | el |
2 Gui, auiﬁ ila sant plu% 1?nga que mea b?&@oigxlﬂ

e 30)
E-aent plus longﬁ qua noia.. S e

Xn the firat aat &f ﬂllaaina é% ?@1omides; the

“ f ha1r of the lattl@ Greek slava 18 admxraa by Ablamorez

 f§¢a., 0h° qu’ ellﬁ o8t belle ainsi, 1es chaveux sur 1es A‘-T_f"i

 fleurs et 1‘ agneau familier..aﬁoJﬁ vaia 1‘ embrasser

o 11"

_5sans qu’ ellels en anargokvew en retenant ma pauvre baﬁbe‘l,f
s A SRSPT e . VL P ‘
"blanehe.,gﬁ,J \ . R RN ‘
 hstolaine. comnent, laterp up@n the nair or
tﬁa?nr?:¢;¢.. Gamme ges aheveux mnﬁ blanahi eea Jours~ﬁf,,” g
%2 - , e D
In Intérﬂeuv, the hair of the drowned sister

' seems te 1mpress the Stranmer ;.ﬁg, e m' apprcche

j*et 3 ameroois a& ehevelure qui s’ était élevéa preqque f 7 ;;

'<en cercle, au deasua de sa tete, et qui tourncyait
iainsi, selonvle courant.,." At the same momanﬁ, the .
'7 01d yan 1aoks 1nt0 the win&aw and netiees %he halr Qf
o %tﬁe ﬁﬁ% sistera trembling on their aheulﬁere* “ﬁvez~vousg<
;~‘vu trembler sur leurs énaules 1& chevelure de aea deux  ff<"

(33)
»;sqgurs?"



S handa:

In Lo ﬁort de Tinta 11e 8y the aervants of ﬁha

'u”queen notice the way 1n whiah the two siaters have wound fﬁ_;V

“._.their hair abcut their 11ttle brathar, as if to protect . f fo

' _'h1m4 ia ﬂeuxieme Servante says with reference to his

_ 1lea plongent jusqn’ au fnnd daa chﬁveux de Gt
| fﬂea.aqgurg,.,,, i R : R T T
i 2 | : Pramiére Sarvanta-g._  _ |
Lo -il.‘aerre ‘-m@}&)uucle d’ Or* entre ses p&?titea dent,g,'.,I.".'.:.'i.".".
._ | _ | Deuxiéme Servante,_-f_aqgs.f. Ry
 _ i1'faudra cauper lea chevaux dg 1! 3inéa,."   .-f'
o ;_ Pramiere Servantetu,'
- fgf'aaux de 1t autre aqgur de meme, #bus verraz,4.

. As tha servants are carrying him away, he 13 still i

A _ wraﬁped in theae flawing treaﬂesa...«- L une d' @1193

: emporte dana ses braa Tintagileﬁ enﬁorml, dont les
petiteﬂ mains crlapéea par 1e aommeil at 1' agonie,
:;1’ inondent taut entiére du ruisﬁpllemnnt éee 1ongu?a

bouclas d’ or raviea aux cheve;ures des deux sqgurs "-_'

ngaine, deaperate ainae the abduction 0£ her

J' '11tt1e brotnar, discovers the place of aoncealment by

g"following the galden curle. EEEEY J' ai trouvé toutea .71

~ ees bmucles at or le 1ong des marﬁhea et 1e 1ong des

(34) ::'.:'. g



 L'wurail1es' et je 1es ai auiviesu Jg 1@6 a¢ ramnaaées.A,

‘»L} oh‘ Oh ,alles aont trés bellea

_ Ugljaneﬁ in dresging 6ar her renﬁezavous with
| fPrinea Hjalmar, is concerned sver her cciffureﬁ-”f
""ﬂf*“  ~ uglyane. |
‘ffﬁ Et mea Ghaveux?~ ainsi? f: ‘*”*  e
o ‘ ‘ Arme» . ’ {()7)
Il faudr&it 1es 1xaaer un pau sur 1@ front.,,n

The King cites hia hair ag praaf thau he is "”4'

; 1;growing beth old and 1115 »;.,ﬁ‘Pr@aque taua mes

‘f~j'1es flammea de’ 1’ enfer &ana 1a eta*“

SR veus”“

“chavauﬁ sont tombéa;nﬁ‘.get Je crois q%egg ai toutes :

B 3 !

‘ ,mtill 1ater 1n the s&ma aﬁtﬂ th@ ”ing agwln ra= "j
‘marks ?bm?t his hairz "kea ahevanw blanahiaaent, voyez«;"
397 el . , e W
| } Aft@r ‘the murder of ﬁhe nrinaeqs; Hjalmar, in

an 1nterv&eW'with hia father, makes this comment upon

hia hairg perhana symbolic of nhe blaadshe& that g

o to follawx

’ “f‘, ~;'  ;, Hjalmar.“‘-v 1 |
Mon péreg qu' y a-t~11 14 sur vas chevemx°
| Le Roi. o T ' |

Sur mes cheveux? -



Jalmar»‘ ’f" (43)

21 y a du sang gu? vma ehaveux G

1n the aeaerip%ian mf t&e gaung blina maiaeq S

xgiven 1n the 3&%‘1&3 @f Léq &Vﬁﬁdl%ﬁy her hair ig’

" “'8?0k®ﬂ ﬁf P&?§3¢u1&?1?§gn,¢» La. aixiéme et a’ une?]i§ [gv7vwﬁ3

‘ijeunes§§l§nlatante et sa ¢h¢ve1ura inmm&v ﬁﬁua aan“ﬁ;ﬂff? Qf7,

L etreﬂv,

In Aglavaine a% Sélysettan mélaaﬁdrag 1n

'-«aeseribzng Agiavain@, ccmments espﬁeially unon herlfjjff;’

‘fhair,;;g.g"&t puis, %u varraa, aﬂla a ﬁ@g ehaveux

"2; §1ngu1iwrs' on airait qu 1la arennent parﬁ & touﬁes

75{6@3 penaéesﬁﬁalla sauriemt ou 113 plaurent selon q@ elle_ff —

"f«mt haureuse cm tri%a,.misa n m’ais 3amaisa 'm des

\ ’;cheveux vrvre ainsi Ils 1& trahﬂraient eanatamment,

*l'si c* était trahir quelqu‘ um aue d& révﬁler une vertu

 Tqu‘ 11 eut v?zé? caeher, car ellé n‘ Jamaiq aut?e ehaae’“"

"‘é eacherg». ,:;f "»

Ariana, fevling abeut in the awrk in th@ SGGOﬁﬁ acﬁ i;;~~»

o mf Arianv et Barbemaleue. touches %he five wiveszk"Et

aes cheveux nui vous 1nonden%*" . i
© essss""Vous devez etre belle.<.,.¥eﬁ bras s&parent
des flats ti@des et mea maina swnt perduea dana des S

- _bsue1ea rebelles .,‘.*Avez~voua mille cheveluresegc.,'



___ ;67 ?

~ Sont-elles nﬁirea, sont*ellea blondeﬁ?.,.(%3)
e Later, ‘when it grows 11ghter. ahe notices the hair
-_of éliaande:-.;ﬁ. ﬁais aelle qui me regarde & travera ;
::ses eheveux qui semblentai‘ entOurer da flammea immobiles,"
camment 1a nomme-t-on?™ S i L

: Ariane, 1n aneaking of her an hair says,,u.;;)'
'-"Touta ma chevelura est un ruiaseau d‘ éelairs’“ G
: Méliaande g dress 1g in tatters, but ehe speaha_¥_.
.aa foliowa 1o dﬁlysatte£(2g?i auﬂai, tes selns nua |

=aéparont tea cheveuxa.._

sriane apeaks again of &élia&n&e a hair: _
- Upg cnevo}ure est le ylua beau miraole que 3t aie vu: | |
. 3113 5c1airait 1awhas 1' embre du scuterrain et sourirait'
'fancbre dans 1& nuiﬁ d' un’ tambeau, et tu te pl&is & an
'1éteindre chaque flamme.t.u..(ulle arra.che 1e voile, |
'dénoue les treaaes et tcute 1a chevelure de wéliﬂ&ﬁge '
's?_étale bruaquement gt reaplendlt gur_mes épaulea§‘7)
In'hgggz ;éaﬁtiga;.Eélliaor.irieﬂ.éfery pér—{'. 
auasion known to him 1n hia attempt to inducé 1stér'
Beatriae to renounce her vows for him. He gently drawa
 back the veil th&t 1a about her fﬂrﬂhQHdSinue - Bientot
.apnaraissent les premiérea boucles d' or"puis, tout &

 coup forgant 1eq derniers plis, comme des flammea



":,&éliizé g gdhllgt t@u%@ 1& a&@?@lur% § i inonae 1@

"»  viaage. é&urlaa qui sﬁ ?@vai11e‘

| Béaﬁr%c@ tyies ia procuat, wut h& iﬁ aeli@htea, ~‘“

  jcmrapture& ov@r Jhﬁ b&&dui af har halr* "inla* %eilé' 5

T  a$ gont. tes f&ammas aui t* éVaxllenﬁ, c' cat ta prepre i fF3
 ﬂbeauté quz t* imagda, at tea p?ugraa tmjﬁﬁﬁ qui S
"t‘ étreignant’“ x f L s

i %elliﬁar noti&aa %h@ rawmmblawae betwean the :

Virgﬁﬁ aad éistar a%rica, eapaaially im their hairt

eg&rﬁ@ a@s h@vaux a irav&rs %es nh@veux quand mes

h maims en dlvia@nt 13 voile qui treas&llle..,ce eant 1es e

o 5
e mames rayona &e 1& mama 1umiere aﬁ d@a mempa aéliees‘“
56 1f by magle, et the beginning of the second

oy aat, %he Virgin.a&awiy aames to 11?&. Et ia intaresting—

‘v:%c note that aeterltwck haa maaa an eg@eeial acmment

. {(51)
cn the chavelure vaaplenﬁissante" of the Virgin.

Bﬁatriea, braken in ayiriﬁ af%er har unhanpy

| ;kworidly experienﬂe, r&turns tﬂ the canvent at the be-

: ginning of tﬁﬁ third aet. Shs presants quibe a different jfp‘V

'“*anpearanee thie tim@, changa dieolaﬂea particularly

by the ﬁeseriptian of her hair%..,..‘nlle oot couverte L

”?,  de haillana, aea chevaux aéga gris sont épars suy

B ,(52)
”.aa face &aulcureusament amaigrie @t 11vide. |



5 Another phgsical datail %hat seews te have‘been f““
‘”treatﬁa almast ae fully as hair 18 eyeae Do :
| &ol&ua ia &ttraate@ Dy eliaaﬂﬂe s eyes:.uﬁgq -
»‘x“Vaug ne farma* Jamaia Iag yaux?’ i LT -
LA atriking e?ampie of Maeterlimak’s descriptien
.v]ef eyaa &ﬁ fcuna in the xau ﬁh act af Pe?léas et |

"T,; eiiqan&a, whun Polaud ap@aks se ﬂatirically af tha

‘ “1nnoaPnt eyaa of 1élisamde“ "ﬂnv ﬂrande innocence,
"p...Ils‘ﬂant ﬁlua graﬂ&s que 1’ innaaenaaﬁﬁ,natls annt
'1 ip1us purs qua 1@3 yeux a' un agnaaunnyils donneraient
& Dieu ﬁaa 1egona d’ 1nnce@nce§ Une granﬂe 1nnocenceﬁ fﬂ“
gt Pacutez: J‘ en suiﬁ ai vréa ae je aenﬁ 1a fraﬁcheur def‘[ 

‘,1aur1 aila quanﬂ 113 elignent* et eapandant, je suis

o woins 1oin ﬂeﬁ gr&nda aocrets de 1’ sutre nonde que 2

,du nlua retit aecret da cas yeux“ ver Una granda :
'1nnaaencc‘ *.«.;On 61rnit que. ?as angan ﬂu aiel a! y o

";fbpignant tout le Jour dans 1'(;2? alalra dea mcntaguee. “

‘f ﬁ..Je 1es connais, ces yeux‘"

Ablamo&e i: Al?a@inc et Valamidas, camﬂents upon

 the unuqual eyes of his 11ttln 1ntca&eﬁ bride, y.*,, Ce, 
'f; n es* pas acn regﬂra ardin?ire. Ja 1 al vu bi@n ﬁés;

foia 1arsnu e)le arret&it sce beau yavw surldes (w )
5

| enfants, sur 13 foretg 12 mer ou sur ce qui 1” Pntaure."« e



;q¢f ?§¥;?11

1fjfﬁag fgllﬁwag “Je ne. 1‘ ai vue qu une s@ule fais,.¢elle

w av&it eenenﬁamt une’ maniare de baisser 193 yeux’,w et ;;5_@;g

T .H@_Q Qmiger 135 mains; - ainai - Q'ﬁ ﬂ&ﬁ 313.:‘3 blanas

'177jffffétrang@s. Ft %gn regard, ',.Qn étaiﬁ tcu 3 coup comme£§2 ? 1f

fﬁlfﬁdaﬂs un grana aanal ﬂ'kaau fra*eh@*.ade ne. m en

‘*”*v}soaviena pes trés ?ég?* maiﬁ 36 Vﬂvd”&iﬂ PQV°1T cet

 ;::; étranga r&gardca.“"

Ualy&na a eyﬁs inﬁpire this rathew cauetie ccmment~'5‘*“

| *?fﬂxl y a(%g? Patiﬁe ame de auisiniére au fmnd de ses yeux

"*f”“ verta. DA

Tha Kinm, on seeiﬁg the evea of the aead qays of ‘(57)UF
‘fthemz vere"Ils vont sautev sur moi @Qmma dea grenouilleg'"f‘

“.; ‘ué1ysette natices Aglavaine's shining eyes' e

"'”*f ‘.,,‘¢ Tes yeux brillent, tu ma aacheﬁ quelque choaea,.a.f;“ﬂﬁ

Aglavaine¢ ,.7

Mes yeux brillentz au contraire, narce que je g

(58!

*:ne cache plus rien.;qj?]‘ B SRR e
| AglaVaine and Jéléandre had firat theught that |
iythey might be able tc finﬁ happineas by lying to o o

' »)*f‘ 1ysettazaa..g'mais vr&im@ntk devant ‘pes gran&a yeux

:7- purs, 3' ai Benti que ce n eut ?as)eté poqqible,
e 59” . L
;puisque ce. n’ eut pas été vrai...‘



aglavaine cemments upon Séiya@tte s ayea aa

”:“"ra116W3$ “Je ne %a at Jamaig vu 1@9 yaux ylus clairs

‘5ﬂ~;ique ce matin, ma patite élyaette,s,On diraiﬁ que ton |

(539)

, fﬂme eat 1vre dana tcn eorps,b.ﬁ | perhapa an 1ﬁdiﬂatign L

J};jﬂksf h@r 8uspici0ﬂ cf Sé ysette 8 auicidal planst_-7‘7‘

ﬁgiavaine wishea to 10mk irtm hev eyes ;..., quand

'"~f;je plcnga ainai avac toutaﬁ mes oraintasg que Je n' ose

H, pae dire, dwna l‘ eau pure ae te@ yeux, il semble que

‘-{c est eux qui m inﬁerrogent at me disenﬁ en tremblant:

’ ‘*gvge ne yeux maa faire.»ﬁ“

‘ff,*‘u° y 11u»tu?* au 1ieu %g gépondre a un@ queation que  5f ‘"
' 9 i L ‘ R

3 Ari&na ia surprisea to saa that all the wivea g e

*ﬂ,f‘have a startlad expreaaicn eeen &ue VO&S me re&&rﬁez %,

"&vec daa yeux.étranges«fs.n"]f'[ 

And a mamenh 1ater, in speaking with 51ysetue ;...,fi7’

;'5 “Oh‘ teﬂ &F&nﬂﬁ yeux hésitent ecmme g° 11a vmyaicnt la :f

, ;m0rtﬁ at ganr%ant c* est la vie. ‘.,“SGQ)  | j

i Ariane 11kewise notiaea tha eyaa of Bellangére:f *

fi f‘§«‘. Et celle aont les grands yaux suivent avidea '33
 ment la 1umiére de ma lamye?“<51)f”' R ’_

Of th@ @YGS of %ellidor, Béatrics says, .....3’5""

,?"et ges veux sont plus daux qu?61§3 yeux d’ un .

nfant quﬁ se met 3 genaux¢..";%



, * 74;’  

Thﬁ Abbéaa, after naﬁiaimg that tha 1mage of the

'fTVirgin is gona, calls ﬁiater Beaﬁriae ta her»,The Virgin :

'“'»aavancee an& atons ﬂaar ha?.,.’,. san viaage et aea

Yeux mmnmles rayonnmnt c‘i‘ un@ qor’te de snmnce et

":fﬁﬁld* eﬁnérance impﬁﬁﬁibl@s*

This aescriptﬁoﬁ of ﬁhe eyeg af the Vir@in 1g'vf“‘ el

'f ?;1n aelibera%e eantrast wiﬁh ﬁhat of ﬁéatrﬂve 8 eyes

”‘ when ahm r@turuq ta the eanveﬂt, after %wenty yﬁars nf
ﬁiaiilusioﬁmentt ?;@q yeux.meurtwia n ont plua que :
e reg&v& 1mmabile et trop vaste ?gageux qui vant

'jmaurir ot n' @qp%rcnt plua rienu’1‘ ;5"!“*‘

In giving his fragmentary deqcription of phyaical

ntraita,,”aeterlinck frequently viauaiizaa arms anaf'”  :f~\

| i5,°:‘han&s, &Lthwugh 1@35 oft@n th&n hair and eyess

“  In tﬁe balaony acene, Pelléaa be@a for Méliaande Ch

]‘“__ h&nd ta kiﬁa, but Qan not reach itg He is touched only

T.°by hﬁ?sg?léen loeka that stream &own the side o? the f»”f¥lwf
' 5 \ v : e . T

: 'LGWQT’A

The paralyzeﬂ arms of Néligrane are amphasizea

o iin Agiavaine et qéivaette. Bélysette has come back B

V“,ta embraee her grandmother: ”fpproehe~toi davantage, mon S

Vgenfantﬁ ar tu aaia que Je ne péux pas ambraaser ceux |

: -que J' almé pmisqua mea pauvres braa ne m obéisaent ,“ 



734_

(66)

© pluse..”

When Sélysette starts to leave. for the last time,

- Eéligrane tries to restrain her with these same help-
~ leas arms, but to no ava11~ . : P

B R Méligrane¢ . ‘»;

Sélysette, reste 1c1'..Je ne Veux pas...Je ne

" yeux pas que tu t' en aillee..‘(Elle fait de grande ;

efforts inutiles pour ge lever et étendre ‘leg bras.)

Je ne peux p?gé Je ne peux pas...tu vols bien,

Sélysette...

Ariane, in touching the wiveé~ofiBarBe—Bleue
in the darkness, comments upon théir‘armsz....."Et‘
“volel vos bras nus qui sont souples et.chauds....;‘

3! embraése[tout le monde et je cueille vés bras
& la ronde’ ...“‘67) | |

In speaking of Sélysette's arms, Ariane says,
+esss"Et tes petits pras ngs:trembient sl tristement
en attendant 1' amour..." ° ’
| “dbwoo

" o . Ariane.

ol caches-tu tes brag divins?

E Sélysette; =
Mals lei, dans mes manches d' orfroi.}.

Arisne,



e

”fi;.,u¢.Je 1es aamirais tcut % 1' heure, tandis

1ff,qaa tu nouaim %a chevelure,g‘ila semblaient G élevar o

paur &pﬂul@x 1' amour, et mea yeux attendris earaﬁsaient”:jﬂﬁ'

""”ﬁnus 3eurs &as*ﬂs,u*Ja ma retourne aﬁ ne ratrouve qu&

‘ ; Ieur ambr@* (Qénuuant 1@3 wsnches.) t vaiia daux

i V‘rayonm @a banheur qua 3& &6livre enear&,a*«

S '5{ sélyactte,~;,vgj “”“;j‘f“*‘f .
Qh’ m¢s yauvr&s braa nusa.itls vant trembler

é&i‘ fr(’.m.% g.&a

ﬁ iare A
, i Falin@s el (695
bais n&n, ruiaqu 118 sonﬁ &dcrableagﬁﬁ;,;_ﬁ £
S Theao Tew ﬁkﬁmp‘aa Will aufflc@ uO uhﬂw &3eterlinck' o
‘J~fcleﬁr visualizatlan af arms &nd hﬁﬁd@n ' S L

In producing the shaaﬁwy &tmwspher@ which Surwnunds !

xw' 'm°“t Qf hlﬁ ml&ys* “ﬁﬁt&rliﬂﬁk h&a p&id eapebial attention{;?ﬁ

*»4;@& ligh%ins effects, Pram the time ar aay indicete& in i

'“f7ltha variuum 8atting$, it is evident that tha author nas

‘;ifa diatinat predilectiom far avaning an& munset ﬁe@nes,f F:jf}"f

‘:with all calar subdued aa in twilight viaicn, A few

‘t,  of hia acenes ﬁake plaae bafore fu11 1ight haa eomé, 1n +f 8

kff;fthe hazy ﬁawn, The %1ma of day ;g evan cccaqionally

%5  g1ven as naan, ﬁut in auch ingtanees, the sotion tahea EL

3 place im aeme deeply 3haaed or qaaluﬁe& swmt, not

‘;;penetrataa by the glariug rays of | the sun. And 1ast1y,; o



"lﬂmidnight haa bean uae&; aom@times with o strange hint

 50f fatality, Th@ mian;ghi seenes &re frequently 1ibhte& ,TF

| bv &he ?avs a& the ﬂﬂﬁna

%apterlinck has mentiane& f@w celora# - ehierly

'f}blue, graeng with cccaaianal uouchas af arimeon and

;‘f*fv rese, and evan tnese as 1? seen thrOugh a. dim halfm«v”

= 11ghm They a31 aeem»ta be blanaed inﬁa an inﬁlstinct

| hazea sav# ;n 2 f&w strik&nu 1uqtanmas, such as Ariane '

‘",{ ‘et Barhewﬁ1eue, with iﬁa riﬂh, oriental eattings

A d@vlae that has beéu;uaed ceﬂaiqtently by
\f~“%aetar1inck ie can%raat, ;n %ha midet of scenwg 0f |

"”darkness, he snmatimeq lets a ra&iance of 1ipht at“eam‘ v'

&W}uﬂfauddenly in, that not anly blln&ﬁ nis eharacteraw but

““ fa1eo inspirea fear in their hearts. It ia only oecasion-ffi‘z

.ally, hmvever, Lhat thé deap ahauaws ara penetratea by

  theae sudﬂen burats of dazzling 11ghﬁ~;; ,

En Pell&as et ﬁéliaanda, for examplég dawn is the

“fftime af dey of the flrst scene, when the servants are
.'"gathered Just cutsida the caaﬁle d&or, Wﬂiie maat 01 | |
 the £01J9W1ﬁ8 suenes take plaea at night, mf%en 1n the e o

ﬂfarest,<?0) In f?ct, but ance 1n the play aces the

actlan eceur while the sun 18 ahining¢ Even in this  ‘ 



'2  5;?§};fng

f‘ftffeaaa,‘aﬁe eharnateﬂa ?emaiﬁ undﬂr the sh&émw af the

’tltraesg It 18 only m rav bloamin& on- thﬂ galdan ring f;M7““‘"‘

>1ftha evnf“

| ;_tmsn@a 1nna thw @1r hy Melismnae thm% inﬁicﬁﬁea that

& thara; ?ha @nﬁuiwg 1@Va scone at thé towwr

ﬂ. fwindow 8géiﬂ ua @5 p&aae i% 6&?&&@3@. mtill 1@%@& thev

o ﬂ_aatiee 19 maanlight With‘?tﬁ etheraal rezlecgiansxgn;3ffrﬁy"3

'"gfa the fcreqt«

e “Vf“?elléa& ta Jéliganﬁa at tho begiﬁﬂiﬂ& ﬂf ﬁh’ fmurth

ey Il fnut que j% %e narle ﬁ% ae%r”3 aayq }.ﬁ’ﬁ}lﬂﬁ‘.;

iy 5!?]acm, éﬁ& in the last ﬁcﬁna duriﬁg their wanleaﬁvana

“,vin th@ marki h@ catla her frmm tﬁe m@aaliaht inta
f?thﬁ shadaw 7?)_  ' . V;" 5 ‘P Y (“‘:‘
| ”he ﬁeath amane af %éllaand@ taﬁ@s pzccw auat ( "@"ff ;
| ‘ﬁah Qunaﬁt* "“° est 1e ﬁoleil ﬂui se wouch& an 13 merzng ’7jf
Thﬁ anly 1nﬁicatian af eelar 1n the plaj is |
¥ ifouna in the third scene of the third act in shich 5
 ‘fthe grottoea are ﬁaacriba& a8 full af ”ténabr@e b?@u@s"sf;.ﬁ ?
 _A ap&rkle ffam tha fragmenta of salt cryatmla serv@s e oy

,f; t0 brighten the atmnaphere 1n th& 5econd act*g;_ e

k‘-  The openinm saene 0f Le, Prineesse aieine cccurs

o at mi&night* whlle the seaond scene takes plaee 5

‘: ; 3twe1ve haura lauerg at noan, but again ;n modﬁfie&



"  77:i‘ ‘

1ight, aince the setting is the gloamy castla 1aok1ng

“ﬂ»!aut upon uhe Laregt¢ Hgalﬁar; in t%a foilawing scene eayag‘ o

4 ..;3¢ G* est comme. si nat*a it at cothe fo*et avaient‘
versd un peu a' eau sur més‘yeux;au"§7&)-’ i
| :The_upnrna31Ve darkness of the cast?e tauar is B
.f fe1t Keenly in %he ﬁuccpedins seeneaa¢»e, "Deopuls :-w’l
"'cambien de 30ur scmmes-nous ﬁang aette xnur“"€?$>Thﬁf
  fsun ia &n zling a8 1* enters audﬁanlv tnrmngh a erevica
of the wall: T | e
”:” ;1,1 73{ Tf7_7 La ﬂaurrioa*‘ ” " g V
 Fermes les youx® Je erols que e devienr avnugle.;. '“'
| : | 4 ', ‘7aaleine‘  ;“~ | ' :
| ‘A.,..,Oh“ e' ast ung foarnaisw. et J‘ al dea meules" 
_rougea &ana 1@@ yeux n(?é)i,’ xfff’ o i
" | aanwhile, witnout, tae 8£V and calm ge& are a SRR
&@@n alne.  "’ ‘ ' , ‘ | 2 . |
In th@ fallawing act, th@ first ﬁcene ah0W$ the } ;
,damp reeeaaes af a forest, wﬁile in thm saocndb a
_ fburia1 is Sn progres% 1n the nemetery at Lh@ closa cf
dwxﬂ” ST e
| ALL the action fram th%a time on take« p1~¢a, if’  e
| 'nat 5n darknass, at leest in semi~1ight In fact, the
'\ fan1y scenes 1&1& 1n br&@d day}igbt, are faunﬁ in %he

'fﬂret act of the pl&Y¢



o

atimnﬂ in whiah davfness 15 uae& With rama?kab1e<ffgﬁ

‘n7&3"$ffea¢iven9$% acaur iﬁ tﬁa fourth act where thé sky

':ﬂﬁ”QQ@ aussi nair que 1* étang“ the 3aama whicn fiﬁﬂs

,f; aleinn in ha“ rocm, una r-tne graat @naaau 01 w&a

'"ﬁ cypre¢§ ﬁ“ee, the aaama 1n wﬂicn thn ataww braahgnggﬁQaix?fff

'“f “he uerrified crowﬁa seurrying througm th@ fafo.ﬁ~‘  S

eematowg *ﬁ %he blaak wighﬁ aﬂd ma the hsvrar af thé f}:ﬁ< i”

' [‘;_mrm mm i

Tha entire atmasghare of %ne anyg L* Iﬂﬁfﬂé@a

Egﬁfia ane af &arkaaaa, even thaugh tho indicat ong “unﬁ

h bQilampe alluméag i& sivan im the ataae &iresﬁionsa fiA“**:f

The seﬁtin@ af Leg nveuplas pf@aentg gﬂ “aa%&ct

_‘etevnal 3wua un aial y?&f&n&émawﬁ éhailé.“ Th@ aetting 5 »g;q_

|  .‘ &£ the pley 1n %hat funereal fareﬁ 1n thﬁ &@cpesﬁ

: '7llnight ﬁugg@ata aven more than a h&lfﬁt@ﬁea ﬁlmﬁﬂﬁ

"f F@bscurity.
o There ia na 1ndiaation giVﬁﬂ ef the tlme ar aay
1 -in flla&ina et Palamidaa, bu% it 1a ayparent %hﬂt the ‘

”in,Whola ai the firat aaane iﬁ plave& 1n a ausdued *1&ht*;xf ' ~“

In ﬁhe faurth acﬁg ta@ qetting of whlch ﬁa the

‘f'“aubﬁ@rranean @rottaesa a’l is u&rkneaa save far ﬁhé

' *;  euﬁdan burat af lignt thrau&n a crach in the wall. S



.

The play, Intérieur, takea place at nighﬁ._

‘ The stpge éirectiang PPL dafimltet thrae af the grauna

flaar windows are Wightedt It iﬁ niﬂe @' alaak in the 3

“eveningw ,

Ygraine hinta at taa %ime ﬁf ﬁay 1n &a vgrt ﬁe

'rs.nm«, iles. She end. her 1ittle Drother Look m(rt. upon f, |

79}

e the eaatle with 1ts granﬁ@ﬂ fenetveﬁ rgﬁggg"4 “

Xn thﬁ anening, cene af Agiﬂﬁ&:ne et élvaettes

»’the little"enfantafomma saga in c&apwfng her hands,

"“oh’ 1e salpzl se eouaha*“wg

s No o?her parﬁieul&r 1n@1cat1mn nf time of aation

B ia given unail the fcurth aetz”L@ ealeil se 1éve sur
’ 13 mer*..ﬁa te semble«t«i& pRS’ que. 1” on aoit aeule au
5 f monﬁa dans la frafcheur et dang la ailence %ransparent
f de 1% aurore g% ouc taut ee qu® on ait narticipa de -
U;1’ aurorﬁ”,iyﬂ Séiysette 8 s&iai&e takes plaae 1n the

"@vgnirg.

In Ar*pnﬁ et Ber%ﬁwrlvues thid Vrry &efinite time

'f',,iﬁ @4V@nz‘¢t.. et est la @njrs was 3uatros bont allumés f

(82)
et 1@5 fanct“@a nuveriea.“ C

B ﬁaeterl*nck haa 2loo &ivan ele@v in ig tiona aa



rta time, in ﬁaeur Béa wtﬁea“ 1 f&it nuit.” ?he aeccnﬁ

'?;aat takea n)aae eﬁrly in %ha mornirgy f@r ”mn,entenﬁ

’  168 derni@ra tintamanta &e 1a elaeha qui 3onne matines.&;f 5f 

\.* )fTha sc&né fav the %hird aat §a Iikawise at aawnﬂse.,é Czéﬁst

thle natit jour* en hi?@?; matinea fin«ssanﬁ de sonnera..'5}7}f3

WVen thaugh tha imnreﬁni@n ig far ﬁhe mast part

"'V[ gthat ar a senbrm, dark atmasphgr&,‘maeterlinak, like

b  a %rue artist; éelighta in 1ntveﬁucinr aémﬁ b?ighfﬁ

k°f ;g11%tﬁr1ng oaaeet tha% %e?@ea t &ﬂtcnajfy rather than

5 ‘1aasen\the g&ngrai 1mpreasiam uP shadawsg as, ror examplef , 

?  the gal&en erawn of %ﬁliaanﬁgg her we&ding ring, tcsaed

'~f:ug 1ntm the aunligh g 11 %le inialﬁ’a ga]&en ball the

'ff-'galaan frﬁnge Qn %he Princaaa m&leine 8 &rensg the

‘ (85 )

‘“7] ;“manﬁeau da vmloura vert paﬁn aur un& rabe vert a‘ eau“;a,'j 5

'T“sélyeetta a great galﬁeﬁ kay ta %he %QWQPK thé ﬂtraﬂga ’\h  .

'"ifﬁgrean bira th&t huv&ra abaat th@ ﬂamb tewar, and the

“ ,g1oriuns bril&iaﬁae and blaze af cnlcr nf tha caacaﬁea ;” .

'\f;af jewels that gvaet Ariane ag she apens th@ forbidden

. ‘1(1061"54



ﬁtmnsphare Graatad by Samparismna a.nd ‘b;;r
. ma.zague, R



Cia

"5Ta£ﬁbaghééeféraaﬁéafhy;cémyakisahsﬂan&‘by;ﬁiaiagﬁé;z,,v

?ha ahm&gﬁhvre af ?aatewlinek a play% 13 highly

"‘aﬁlore& bﬂ nia uaa of eémparisangg aither similes ar  {»1¢,~.
'fmetaphorag anﬁ tha farm which his éialague frequently
7ftaveag a fawm thaﬁ h&s been ﬁ&liﬁd half vhilaish,
 -part1eu1ar1y 1m 1%3 aurioaa repetitinn af phraaee, and
"T:yet that is hqlf nyﬁtia 1n th@ fﬂrarﬁaching efzect . b

ok ,jef hts warda. i

&1thau&h &aeteriinak ha& maﬁa uﬁe of numarous

ffiguraa af speﬁcﬁfﬁhraughmuu thF nla;a under <3.is«:mfazaic:m,‘i
'  f0n1V 8. f@W t??ia&l @xamplasa &*milaa Q? metaphore, will
| ve aita&' o S

ffter having gone through tha eubtarranean grottces,*\"

‘  f@a1au& anﬁ ?elléag amerge, with deep raliof, frcm the :
  ?'$9??1%1@ air af th@ﬁ@ vnﬁargrounﬁ paqvagamsg.... Il ¥ a  hz'
. -1& un air hnm%da et lmurd comma un@ ros&a de plamb, et
";; &ea tﬁnhbres ép&isaaa aemwe une @ate wmpoisnnnée...

1‘.{The aaa air that greeta them cffe 8 a eomplete contrast*

“.,‘..Il v a un vant freia, vcyeag rais ‘comme une

e feutlle Qui vien* de 8' Guvrirs GUT 195 pctites lames -

(1)

“7ﬂydvnrﬁﬂs,.,”‘v o



olaud, whﬁle au@?tiening 1itt1€ Ynial& abcut

;'°r Pe11éas and 1 ﬁlisanda, use% thia simile to ieseribe f‘*

' 5vh1mae1f .;a,e Je quls 101 @Gmmw um aveugle Qui ehevche :' 5%- -

~um tréger au fonﬁ de l‘ acéan‘ aypade suis ici ccmme un N

(2)

o nouvcau«né parﬁu dana 1a fO?Gt&ha“ =

Arkel fnela great uitv for' éliaanda whoma 11?@

,,nas beccme 80 unhanyv aince h@r entvnnac in%o hne aombre

 *chla eaatle veess T arrivaia ic{ ﬁﬁﬂﬁ@ Joyeuse camme un i

a?fi’soi. Iorsqu on entra‘a midl éaﬁs una grmtte trop aombre e

W enfant a 1a r@oheréhe d’ una f@t@gvﬁ&ugd@ %’ a* vue o

jfaohanger da viaabaﬂaw..comma on nhana@ de Vlﬂaw”a ﬂal@”é

-

'f'at trop froiﬁe",*tu étaia 1@..¢@° avec 1* air 6tran@e et ,
J"fﬁgaré de nuelqu un nui Mtt@ndraiﬁ twu ourg um vrand

7f?ma3heur2 ‘u scle&l, &ens un be&v jar&ﬁnfmaaﬁtu ea trop

'*],3ﬂune et trov be?le pour viyre aaga, jouf @t nul%, aaus
3 , . :

“fil' hale;ne de ta mort*.¢'

Lﬁtt3e ?nial&p whilr out on a torrace in frant

7'of ‘the aagtleg has 1oat his galﬁen hmll betweem a raax

| \,'and a %u«e ston9%£5@¢, 'On di aiﬁ am ella & aas racinas :

- d.anﬁ 1&& ‘te“x‘enta R A

o Pell(as 1iutens tm the beatins of Né iﬂan&e a B

",heart‘"Tu o8 encore hars &’ halesna eomme un oiscau

'“Tvaurchasﬂé "o

(5)



= The timbra of &éliaande 8 voice aa ahe tells il
?elléas that she 1oves ‘him thrills him deeply.;.”;

\:iuucn dirait qne ta vaix a pa&eé sur 1& mer au printemps,j?k L

‘“‘5   ..,‘.on dirait Qu‘ 11 a plu sur mcn coaur, Tu ais celaf'ff «75

’“]:”si franahementa .,,Camme uﬂ ange qu on interroge’",¥<f”f‘”“

And laterz.a'cg Ta voix' ta volx».aFlle est fT’51  

.‘n ffp1us fraicha et plua frandhe que 1"eau.v..‘0n dirait

 vfpde 1' eau pure sur mes lévres._On airait de 1' eau pureﬂﬂ}ﬂvf

R (5)
j;qur mea mains;w.“f

Of his heart Pelléaa sayazéfQQA;?Mbn'é@pur_eétvf ; f‘ufn

n';!aur 1@ point &e m* étmnglem..;L

In La Princesae Maleine on the night of evil

 'portenta, the aleuﬁa appear dark &nd siniater:“On f”“

”’1,Jd1rait dea troupeaux d' éléphanta noire ?ul paasent e

'°?fffaepuia troia heurea au-degsus du chateau

”'Whila the Nurae and &&leina are 1mprisoned 1n
"their tower ehamher, tha warm sunlight ntreams in upon ]7‘
o tham*“Oui oui' e aat 1e soleil’ Mais voyez donc. c! est

fde 1' argent et des perlea aur ma robe.“ t ar est chaud a,"k

(7w

Rt .camme du 1ait sur mes mains, e e

Hjalmar philosophizea upon his experience with i

aleine in the park ,...a est S certalnsmoments S



‘”seuleﬁentg’ét 10r9Qu’-on‘leé~regarae;’que”lgngheses:.,4«

h ’se tiennent tranqulllea comme des enfants aages et ne

‘,semblent pas étranges et bizarres, m&is des qu on leuf  V‘
”','tourne le dog elle vous font des grimacea et vous Jeuent
"7de mauvais tours.,us, f ‘ “ | i R
| Even the thought of Bjalmar 8 marriage &oes not |

 appea1 to Angus*"ﬁe grelsttez-vous paa en entrant dans ‘:;
’ ‘ 198 grottea de glace du mariage?sg : B
. The trageﬂy rings ‘from the &1ng this exclamation"‘
;.,Ah, c! est a raire pleurer 1e5 pavés de 1‘ enfeg?z-i'
| when sélyaette sees Aglavaine sleeping at the edge
of the fountain, she exclaime 1n admirationﬂ ...On

‘ (10)
diralt qu' elle se mele aux alartéa de 1a 1une.‘jA

‘A striking metaphor occurs 1n the\same~scene When' -[”*‘

they are describing 1ovex‘...g On le regar&e au fond de f

_ }301, comme un vautour ou comme un aigle étrange dans)“

f 'une cage.,.La cage vous appartient? mais 1’ oiseau

’f;n appartient é peraonne*..on 1e regarae avec 1nqu1étude,j"’

‘”on le réchauffe, on le nourrit, maie on ne sait ce qu 11 o
":va faire, s 11 va volers‘se meurtrir aux barreaux au -
'chanter... (10} | e ,if :
Aglavaine saya of Sélysettez.e... lee nt a qu &

ge baisser pour trouver des trésora inoufs ﬁane son _f wQ[‘ 



':fcaﬁur, et elle vient 1@5 affrir en tremblanﬁ, comme une'f

fi:;petite aveugle qui ‘ne sait pas ?ue ses deux mains sont ‘ 

"~,°pleines ae JOyaux et de perlea...>

Slfu ‘so1ei1 de mon village

In Ariane et Barbe»Bleue, after Ariane has apened

'”'fthe fourth daor from whidh a shower ef emeralﬂs has‘fg;'f]ng:j'

streame& forth, this 1ove1y ﬂompariaon occursz “Oh';fy '

'faelleiai sont plus vertes que 1le printempa qni nait 1e

° 1ong des paupliera dans 1@8 @cuttes de rosée au beau fg_'ﬂ7i;-7

b

iy ?hen the 1ast damr has been 0pened and ﬁhe diamon&a m 
. have aazzled her, thiﬂ apastrophe to them 13 uaed:s.ﬁ.;‘f o
‘*"Immortelle rosée &e lumiere. Ruiaselez aur mes mains,4 7
  111um1nez maa braﬁ, éblouissez ma chair. Voua Btes purs,‘L \

-”infatigables et ne aormez Jamaia, et ce qui a’ agite en

‘} ‘ﬁV09 feux, COmme un peunle d' esprite qui séme des étoiles,

“‘, Ea eat la paaslan de 13 elarté qui a tout pénétré, ne se

_ (13)
~‘Mrepose pas, et n a plus rien a vaincre qu elle-meme. B

| After the Virain has taken Béatriee s place,

- ,tha nuns notice that she seems te be envelaped 1n a i

A ‘raort of celeatial 1ightzlz§0urqumi avez«vous mis ae la
~ '1um1ére sur “votre robe?" | e

Later, Allette aaks, "Pourquoi avez~vous mis dea

| f,A“‘étcilea en vos yeux?



8

o Lﬁ Vierge¢; ,!' i

4~_Il y en a scuvent au fond dea yeux qui prient..g‘ .

S Mlette, T
‘~5Pcurquoi avez~veua mis dea rayans en vas mains?
S 5 La Vierga. . i | | (14).' ‘~
“Il y en a toujours aux maina qui font 1’ aumone.,." .
2 "*A device characteriatic of maeterlinck ie ﬁhat of
”‘;repetitien. For thia he haa been both praiaed and
" icondemned Having 11ved amang peaaanta 1n his youth,

{he deliberately 1ntroduced their ruatla speeeh inta ‘\
‘hia aialogue, perhaps feeling that the simplicity af

'i,their uttar&nce was in harmony with the atmosphere

" he wasg trying to produee.' V,'* o

Certain effective phraaes he uses repeatedly, |

but each time with a slightly different connotation. :  
vHe s thus able ta bring out certain 11nes ao that they S
,1mprint themselvea upon the mind‘ Althaugb sometimea}¢
,‘these repetitiona eeem childish and tiresome, when, as cften,
‘<they are happily chcaen, they produce a deep 1mpression¢ o
They - either take the form of mere ntatements,‘or ’
ibrief vague questions, which convey exactly his point‘
: of euSpense. . | S

3 To take quatations from thelr proper settings;



l jia rather unfair; far 1n so doing, a great deal cf

"' hthe1r effeet ia lost, Twa ahart quotations that emba&y

ﬁaf ’bath repetltions ana short questians wiil be clte& The :fﬁff *

,hfirst, an example af really ﬁireaame repatitiong 1a

“A;Vtaken from La Princeaqe Maleine. The Nurae and Malaine 5 }f j7ﬂ

““p[fiffare trylng to find thair way to ﬂjalmar’a castles

"[Vf}?ffﬂ‘?f “ La ﬁourriee.,

Mais alors, voua aevez voir 1& ville. Laissezafff‘{fi;f;fﬁ

g ”x Maleineag;gng””
Je vais 1e phare.i,,‘:;ﬁff“

La ﬁOurrice.:'jﬁi57

“%;QﬂVous voyez le phare? f_fw"

mleine.f S e e e

Jyﬁ“fvaVOui, Je crois que ‘o' est le phare... :ﬂ;‘;f
| " e ' ‘ La Nourrieeq"l‘ymff'ff; *'
j;ﬁlﬁais alors, vous aeVéz voir ia ville»ng Qaﬁ&Jf7 3'  
el ﬁaleine, | f A
iA': Je ne vaia pas 1a ville, fi f?fy \
  "“' " La ﬂourricea,f ;;
 ?Vous ne voyez pas le. ville? - .f‘f'ﬁ
o Maleine.7‘ o

L)

| }_Je ne vois pes: 1a villeg"\



Thé weariscme dialogue ecntinuesz
| ‘* ,E{aleine« s Sy |
“L»:Ii n§Tyja plﬁa ae malaona le 1ong dea routea.
| L e La Ncurrioe.  ~;Mx.. T
"5,11;§f j”a p1ﬁs ae maisena le long des rautes?
yﬂ 7M ﬂ" ',Maleine.,," ‘ k i i o
‘"' Ti{I1]nf'Y a.@iﬁs de clachefs &ana la campagna. j"
| L  ,‘  5fLa Nourrice.  ,f L »
| 7 fil11 n?.y‘a ﬁ1us de clachers dans 1& eampagne?“ 1 "
| G | ‘Maleine.l L
| ii n' y”auﬁlﬁs de. maulins aana 1es prairies'
| S k“\La mqurrica, 3;  |
S (15)
V:“?lus de méullns dans 1@3 prairiea?"' ,
The entire seene 1g couchea 1n this vein, and

 the rcaﬁer 19 glad to arrtve at 1%5 end o However; this‘

'\[ passage oacurs in his earliest and admittedly pooresh |

play, The purpose of thia long arawn aut dialogue is to
s impresa deeply upon the mip& of. tha speatatcr the
| cnmplete devaatation of the countryav TR

The eecona exampleﬁ %aken from L‘ Intruse. 1llustratesf”

f ;a more effeotive uge . of question ana repetition' )
. g'";; ,;j”yv,if L' AMeul.

: ~Combien scmmes-nous 101?



‘: “*1ﬁ§ua aommes six autcur aa 1a tableg @féﬁd”Péf§° ﬁff  75f 

L’ Ai@u:l»i o

}Qﬁ“wf-fkéﬁﬁs etas tous autaur de 1la t&bl@?

La Fille; j «f"'

“”f{‘fiédi; @rand~pér$s ;‘

L* Aleulw S

favbus ates 1&, Paul?

La Ebra,~;« "m

L’ Aieulg*’“

"“';Vods ewa m olivier?

L' Onaleﬁff7 f”.'

‘”5 5ﬁMai$ oui, maia oui; Je auis 101, & m& place

"5ﬁwxordinairea Ge n @at paa sérieux, n‘ est-ce paa? iiiif“t 

L’Afeul,.z~‘

"‘*‘ﬂQfTu es 1&, Geneviéve?

 w\ iOu1, granampérea_"

“"35[;i0u1; araﬂﬂ*Pé”e‘f

Une dea Pijlea.  ” ¥] x”

L’ Afeul

”fli_Tu ea 1&, Gertrude?

ﬁna'Autre Filla...-

1 e, gt

o gffTu es 101, Ursule?




L La Fiile Ainée. : |
'“‘VOui, grandupére, 2 coté da vcuaa L
| L‘ Afeul | |
5 L?t qui est &aqis 1&? ”
| . 1a mne,_“:f s |
f";Ou, donc‘ grandupére? - Il n y a peraonne,
L Lt Aifeul.: |
e :.Lé.,, 1&, au ‘milieu de nous? -
| : Lﬁ Fille.=ig’~~‘
e g (16)
,uﬁais i n‘ 'y a persanne, grand pere g o
| :"1Te are maas, through this queationing, to under- |
stand t.hat, at least the gmndfather feels ‘the 0x'esence

of the unseen viaitor.f



i conélusian

Althougn the atmoaphere aurraunding the nlaya

" ; af ﬁaeteﬁlinck 1ncluded 1n this stu&yg is vagua,‘;,

fjahaﬁawy, and in&istiﬁct, a careful analyais af %hem
" revea1s that the authar h&ﬁ uae& definite, specifia

o _“devicea in order to erea‘be this offect,

: 7*  It 1q possibly true ﬁhat tha dramas of this ”l’ E’4

| :artist are ‘better &dapted ta rsading than tc stage,$jifli“y,”v

| 'ffﬂfpreaentation, for 1t 1& aiffiault ta preaerve unﬁer

“'1_‘stage 1ights, their fanciful, aymbolia atmosphere. ; jifg

i Thraughouﬁ this paper, n@ attempt‘haa been made

: f)fta show the artistic baauﬁy of the whole by the

 7,,ana1ysis of the varieua aevieas conai&ereda creatinn
 of atmo%phere by the use of silenca, by the : | ‘ |
) _3euggaation of 1mpanding deom, by setting and objecm‘vafL  ?F
‘;details, by comparisons and by dialagua‘ ¢a o

f; After finishing ane of Maeterlinck's playa, we f‘xf ~”X“

: are not, quite aure just what we have been reading,f- -fj

- poetry or 3?636, but we are very dafinitely aware of f;i“f 

o ‘j’ the faat that we have axpar%enc@d beautyg a beauty



hidh it has been the cbject of aeveral cempaa@ra to iﬁ'v
"express 1n music. (See Appendix) | |
aeterlinekﬁ in thase playa that are ao far e
'.;removed from the werld af raality, auocaeds in evaking e
.Ma mysterlaus, dream ﬁhsatre in whieh charaeters and
aettinga aeem to blend 1nto an harmanious whole. In
creating this ammo@pher@, he uees anly the simplest '
“fdeviceg, -2 chilﬁ'a ball, a wedaing ring, 8 w0011y : F

'“11amb, golden arnwn, ahadowa, maonlight, silent

'»:;pauses. a- biﬁ of paaeaﬁt speech, but of these fragmenta,,,k

*fhe weaves a campoeitian that ia 8 maaterpiece of delicate,ﬁln

 sens1t1ve, &rtistic stylewv,
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His playa 1end themaélveﬁ to musical adaptaticn.
ﬁThe eombinatinn af his expressian with muﬂical notation 
’;produces an erfeat that 13 1n the highest ﬁegree$ .
‘%tharmoniaua, It ia perhaps baaause of this aﬂaptabijity
yiythat five of hﬂs glays have ‘been acoreds Ariane et

k:Barbewﬁleua an& 8agur Béatrice, by Faul Dukaa, La wort

:"de@ Tintaglles, by Charlas Martin Laeffler, honna Vanna»

 .’by %. ?évrierg Pelléaa et Mélisande, by Glaude Debussy.

conﬁerning the muaie of tha playa, Lawrenee Gilman E

 has saiﬁ* ”It is a aircumsﬁanee perhaps 1888 simgular

‘ ‘1than faftun&te that the twc composera Whn hava most aeriously

‘}acncarned themselvea with aetting to muzic the inventicns

i of that admirable mystie and poet, ﬁaurioe maeterlinck,

Vshould have been the cnes, Whop of all living muaic- :

o ~makers. W@re thﬁ beat fiﬁted fcr th&t particuler taek'

rC1auda nebuaay @n& Charles wartim Laeffler.;xn Debussy Ya
j setting for the 1yr§c stage mf Felléas et Iel*%ande -

 in which waeterlinek’a wmrk becomea a ‘drama 1yr1que in
'Afive aets and twelve tableaux - one cannot but recognize

ka paraphrase which is vi&tually 1deal Here 1s the very



acéeﬁt ofiﬁaetéflinek; in 0ﬁe of his éuthentie
“ inap1r&tiona - his very timbre anﬁ atmosphere, and -
thraughaut’one realizes hﬂw paremptory ia ‘the need |
" for music in amy auah po@fin an&eavaur aa maeterlinck‘
i{ori@inal - deapite hia we11~rememberad and singular
»idisamproval of the. procesq te whieh Debmasy'subjected 1
J_hia play* (1)
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