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Introduction. 

It is 1nev1table that the work of Maurice 
. ' . 

Maeterlinck, the Bel'g1an poet-dramatist, who has 
created an ent1rely·new genre of drama 1n F:renoh 
literature,. should have be~nlabeled. static or 

. ' ; ' ' ~ ' ' - . 

r .symbol1atio. That he. obJeetedto auchs.·class1-
,f1ca.t1on is evident from a letter .written to Mr. 
Barrett H.· Clark ln which be··sa.ya• tt You must not 

. : . . . '• ' '

1 

• • • ,', • ' .'' r

attach too:great· 1mpo~ta.noeto the expression •static'; 
' ' 

· 1 t was an 1nv-ent1on, a theory or my youth, worth what · · · · 

· most literary theorie,:i ar~·._worth,·. - that 1s, almost 
nothing •. Whether. a -play be static, or dyn.am1c, symbol~ 

' "

1st1c or rea.11st1c, · is. or litt.le ·Oo~sequence, What matters. 
is that.it b~ well written, well thotightout, human 
anq., lf' possible, superhuman 1·n the deep~et a1gn1ficanoe . 
. ' (1).

of the term•" 

M., .Rene· Doum1c · 1n an article for the Revue des 
. Deux Mondes, says of .him: "Pour meriter tout a. fa.it 

le nom de po(:)te~ 11 ne lui manque que de.savoir eor1re 
en vers. Il. a d' ailleurs au plus haut degre le 
poetique 'sens du myatere•. Non aeulement 11 aperooit 

t 

le·myatere aux oonfins de la v1e,.ma1s 11 le retrouve 



d.ans lav1e ·tout entiere~ et .11: n' est 'a1.icun d~ nos 

. , ~ctes. le1{p1us·' ordina.ires qu.1 ne' 1u1 para~sse ·tout,, 

1mpr($gntf de m~rve1:p.eux •. Il a. . en outre le do:l1 /le. · 

.'i traduire sea 1deea ,,par ,:4es ima't;es habilement choisies 

~t qui .s': harmonlaent. exa.ctement. a la nuance de aa 

· se;nslb1itte·. one .piece de .theatre :et. JUsqu • a un ·· 

:tra1te a• s.p1culture· ;on.t pour.iuf·,d~s aymbol~e qui' 

·a• organisent, 'ae developpent, v1veni de letir vie 
' ' I (e)

propre et ·i;ious induisent a pena~r /' . 

f1!aeterl1nck ·has carried. for~s.rd the type or· 
symbolist drama al reedy· begun· \jy V1me;s d8 'i 1 ·.· Isle- ·. 

'' . I .· ,' ' l - ' ' '

2. ' 

Adam~>: which C.Omb1n~s sp,1r1tual romanticism ·with 

1dea11sm~ The latter d.ra.ma.t1~t;. together with the P(?ets, 
. ,·. . .' ' ' . '', ,, - . 

. Ver.le.+ne a.nd .,~ra11arm~·,· exer~ieed an ;mportant. influence . 

.'.Ut)O~ the .;wr1t1ng: of Maet>~rl~nck ~ 

.. A;thur Sym~ns' ·1n hie book, The Symbolist J.(ovement 
' .' I • • '• :• • >

. 1n Li tere.ture, thus a.nal~fZ8S th'9 ~10rk 'of the.se maJ.or · ... 
· · symbol1~tst "Ali the· art of Ver1~1ne ~'s· 1n ·br1n.g1ng

' • t, ,:< I 

·,ver,~e· .to 'a. bird 1 ~· song, · the art :Of Mari'arm6 1n bringing 

verse, .to the i eong or an orchestr~:. ·. In Villiers· de · .. : . 
,. ·• ' . '.

·l 1 Isle•.P;dam dtlama becomes. ·a~. embodiment :of. sp1r1tual · · .. · 

for~es,, ,t~ :.;:~.e.ete;linck not·· even: their embod1ment,but 
' I

the remote sound of their voices. It. is ali an · 



attempt .to sp.1ritual1te l~tarsture.,. to evade the old 
' . . 

bondage of :t'hetor1c, the old bondage or exterio:r1.t:t • . · 
,

Oeaoi1~pt1on 1.sban1alled..that beautiful things maybe . ' '

evoked, magioally J the .regular beat -of ve:rse 1s brolten 
' ' : ' ' : ••... ' .. (3)

·. · ~n order that word.a may fly u·pon subtler w1ngs •• /'

· "And. the a1m of Maeter11nolt1 1n b.'1n. plays, 1s 
not only to render the soul .and the :rioul~ s atmotiphere, 

but to reveal this Btra11gene?%J pity; and.beauty 
through beautiful l?ioturea •'.t.t ·. He lms. been unusunllJ 
ca.:retul !n his choice of seenea, and haa made them 
emotionally a1gn.1.t1qant. Lilte r1agner, he r~ealized . ' _. ' ' - . 

' '

:that the art. of the stage ;t.a one ot pictorial .benut,y1. 

of correspo.ndenoe 1n rhythm between the speoltere, 

the1r words., and their surrouncU.nga" · 

The· rea.der 1s .car~lad tar from the v,orld of 

3 

real 1 tr into e. land or :tsncy . where he f lnd.#11 da.rk1 . 

stnister oa.etlea1 · mae;1o rounta1ne, deei, torests, tra.nqu11 

seas, stormy sld.es, beaut1f'Ul mo.1dens, spectral nuns• 
lewd beggars,. subterranean caverns, coean grottoes, 
all the product or a v1v1d a.nd i,oei',10 1rtta.g1nat1on a 

i,1aeteX'linok has an exoeptlonal power 1n creat1ng 

atmosphere. Each or hia plays osrr1ee v11 tl1 1 t a tota11 ty 

ot 1mpresa1on carefully 'built up by the author. Some 
or his drama.t1o worka trace only a delicate .outline., 



. '

· -aa that Of' a garden seen through·a mist, wh11e others 

· .stand. out 1l b~ld ·relief*; bleak and rorebo<i1ng as the 

. ta~e tha.t a,vai ts b1S eharaoters ~ . 

· It 1s. the. purpoae.· or····th1a pap~r to· det·ermine ~y ., 

the analysis. of one of his. plays. l'ell~as ·et Melia:ande, 

tout\ devices employed by the< au:thor ·in· creating .atmos.-. 
phere;. ·hia use ·or·. silence.·, th$' .suggestion ot impending 

' ' . ' ,'· .. -, 

' doom," setting aricl obJective deta11St oompar1aon~ .and·.

dialogue., · Then, an examination o'f, nine other of l11s . 
early plays: will' sho,w that the · same dev1qes recur .· ... 

,·. ' ' ' . ' . .., ' ' .,

.systematically in thedrama.of·bls f1rat manner. The· 
· .. plays .. chosen ·for· study ar~t\ PellfSaa &t Mel1Se.nd.e. 

La ·Frinoesae ·fiflale1ne, L' ·Intruse1 Les Aveue;leS·t· .· 

:· ·· fllladine et. Palom1des·, .<fnt~rteur·,· La Mot-t de 'T111ta511es, . 

· · .J\5lave~1rie et Sely:aett~t: . .a'\r1ane et Barbe•Bl,etie, So.eur 

Beatrice •. 



The Drama;tio Value of Silence as outlined in 

Le Tr~sor des f~umbles.



·5
'• 

. 1:·. i 

·· The Drama.tie Value of· Silence aa otit11ned: 1n
.te Tresor des Humbles~. , .

~n three essays. o:t Le Trtfaor des. Humbles, v,r1tten 
in 18961 f.~lU~terlinok has· given expression .to :sorrie· .·.

. theories of 'dramatic techniijue\tnat throw a considerable' 
· light upon' the. different dev1ees used' by ,him'. in oreat- : · 

ins the' atmosphere· of his ear.11erplaye. 
::.>It aeems a. little µnusual.· that ;.one ,ab.ouid look· 

ror.:a .statement of' .dr.amat1e· technique .1n: a: volt1me ·Of. 
' • , ' ' • ~- • < , •

. essays,. but the: elements·· there treated.· form such· ·:a.ri\ .. · 
.. :· 1ntegra.i·'. part of I his.'.:~ramat'1c eyst,em, 

; 

cannot be overlooked. 

1n his. early conception or. :the st(lt1c drama is silence·• . 
· .. •Le s 11enee · eat.\ 1 ($1,me·nt. d;na. leq~el s~ torment . 

I •:r.

les sra.ndes ~hoses, pour qu1· enf1n .,elles pu1sse~t' 

emerger-·parfa1tes et:majestue~ses.:2\ la.·l\lmiere d.e la : 

non ,:comme le d1sa1t le Franqa1e,·. l': .art 'de oa_oher,· la 
pensee, ma1s: 1 •: art ;d. t ,touffer et d·e·:_F~u.spendre celle-ci, 

. en sorte· ,qu • , 11 ne · re ate plu:s . r1~n ·fl. ·aaoher. La·. parole . 

est :e;rande, e1ie auas1; mai.s ce n' ·est. pas oe qu' 11 y :t\ 

de plus ·grand ••• La· part)le est du temps, ie. silence de-
. . . (1) ....

l t 4tern1t, ·" . . 

( 



' '

In · silence reside the greatest treasures.· ot 
human wisdom. Word.a a.ra,not.tha true means o:r

.oommun.1cat1on" ••••• des que nous-avons vra1rnent 

quelqua chose a noua ,lire, noua aommes obligtfo ·de . ·.' (2) . . . ,, 
nous ta. ire .. ·• * .. n , .. ·· · · · ·. · .. 

"Nous 'r1e parlons qu ,, aux hetlrea ott nous ne v1 vons 

6 

· pas, _dans les lTioments ob :noua ne voulons pas apercevo1r 

noa .rreres et ob nous nous ser1tons a une grande. d1ste.no, 

de la r,aalite. Et des que nous parlons, : quelque chose 

. noua previent que dea portes divines se terrnent .. quelque 

· part,. Ausai spmmes-nous tree a.vares d.U S1lenc&, et 
' ' < \

lea plus 1mprud:'enta d' entre nous · ne se ta.1sent' pas··'

avec le premter venu •• ~- •• Raeaemblez ·vos souvc:n1rs, dans 
. .

ca silence auquel .11, raut.avo1r recoura encore; at1n 
' . 

que lut-mSme. s• expltque par 1u1-meme; et s• 11 vous eat· 

donne 'de deaeendre un instant en :votre ame jusqu t aux..
prorondeurs ha.b1t,ea · par les .angeS 1· ae qu' avant tou~ 

. .

.voua vous rappellerez d t .. un etre aime prorondement, oe 

n• est pas les pa?'olee (1U1 11 a d1tes Oll .lea gestes .Q.u' 11 

,a fai ts, . mais lea 's1i-ences que VOl.lS. e.vez vecus ensemble; · .. 
' '

car c• est '1a qua.lit, de 'cea s1l~noes .qui seule a . 
• · ,, c' • : ,. . •• ', : . c:,) 

· revel~ la quallt6·de votre. amour et de voa S:mes.tt: 

Maeterlinck wishes to make· 1t clea.:r that he 1s 

here speaking only of what he terms "silence act1r", 



7 

.. ror he believes that there is~ also, a ~silence paesir't, 
· which is on1/ the :t'et1eet1on ot Sleep, 'i ·deatht .. or ot 

, ,',' :; 

non;ea1stenoe. He has carried a step further the "great 
.. empire ~t m~nce11 · of Carlyle; and bl'>i1~vea that We . . ,, . ,. . . . . . .. , .·· . . . . (lt•) ' . . ' . . 
are aurrounded by ·1t on a.11· :sides'.? · .. , :: . '., . . ., ' 

' '1 ,, ,1

"Des. qt.10 las levres ·c1orm~ntt les am~s se rave1llent. 
et· se mettent a 1 1 o.euvreJ ·car le s'-.lenee .est it ,1ement: 

' , I)-'' 

ple1n de surprises, de' d.angera e~ de .. bonheur:•. dana lequel 
· · · · les 6mes se posSE!dent°' librement ••••• *Nous .ne nous

eonnaiasona pa.a eneore, .m' $oriva.1t 9.uelq~• un que ·
. J* a1ma.1a entre tous:, nous n• avons pas , encore OS~: nous . . . .. · .. (5) . ·. . ' . . '·.. . ·, ',, 
ta.ire ensemblet" · 

Perhaps the moat frequently cited pas·aage used.

to ·111ust:rate. ~a,eterl1nck1:s. theory orithe. static· 
drama, 1s found. 1n 1~ .. ,Trae;igue gu.Htid.~en ·or the same. 
v.olumet. · 

n11 y a un tras1<aue quot1d.1en qui est bien plue. 

· ·riel, b1.'~n plus profond. et l)1en plus conforme a notre 
• • _/, ,. >". ·.···. ·... , ·.·.. . . . . . .· . . . etre v,r1 table· que le .t:ra.g1que d.ea grandea averiturea •••• ·." 

u3, admire Othenl>, me.ls 11 ·ne me· parait p~s · . . 
vivre .de 1 • auguate v~e· quot1d1enne d' · un Hamlet;· qui· 
a le ~emps de :v1yre · pa.roe qu• il n' agit pa.a~· Othello 
est ndm1rablement jaloux. ·Jl.a.1a n• est•ce peut".9'etre · 



paa une v1.e1.lle erreur de ·penser que o' eat.aux· 

moments 0?1 une tene passion et d.' autres d • une . 
. . ' ''1 ' ' ' 

' ' '

egale .violence ·nous "r,oss~dent que nous vivotis· · 

verltablement? !l . m•. est a.r:rive d.,e oro1re qu•un . 

· · · .v1e1llard 'tlas1s. dami son tauteuil, · a!ttend.a~t· simple.- . 

ment. ·sous la ·lampa, . 'eooutant sous as.' oonsc1ence: toutes 
·1es io1s eternell~o'. qu,1 :ragnent · e.utour de, sa me.is on, 

t • .< ',.. ' ;• • I < •

' 1nterprliant sans le o·omprendre · oe qu 1 11 ·Y: a da~s. le·~ 
. ,: '' .· .. ' .. ' ""· ' . ' ' '.silence .dea r,_ortes: et des fenetras. et dans la petite 

'
voix de la lum1era_, ,aub1Ssa.nt :la prt6sst1oe de son ame

8

· et de sa: deat1n~e, '.1ncllnant un ·peu la. 'fj:te., ·aana ae 

douter. que toutes les puiesanoes de ·oe monde 1nter-
v1ennent et ve11lent dtuu;s la cha.mbre comme des aervantes 

' ' . .:·i.'1 ,1 , 
, , . . . .· ,. . . . . . . . . A. . ,

at~e·nt1v·es • · ignorant·. que le sole1l. 1u1~m.ema . aout1ent .· 
Qu .. d.es BUS de· l t. Qbime la pet1 te table SUl'. l~q.· U elle · 

' ' . ' . . 

', ( 

.11 a• acooude, et q~ • 11 n' Y. El· pas un a.atre. du· ciel 
,ni ttne f<?r,oe de 1.• , 6.m~ .'qui soient · 1nd1fferenta au 

. ,mouvement dt une. paupibre, qui: retomba. Otl d·, tine· pensee 
<. • t • i ,' • ' 

· qu1 a• J1~ve,: ~ ·11 m' est ·arrive de. oro1re qu~ · ce 
. . . ' '

· .. v1eillard immobile v1va1t. :~n 'realite,· d'·:une.v1e plus 

pro,fonde, plu,s huma1t1e et plus. s,nera.le que 1• 'amant 

qui etrangle ea ma!trease, le ·cap1t~1ne: · qui remporte . 
. -,, ' '' ' . .· . ·.. ( 6) ,

· une victo1.re ou·,·:1r epoux qu.1 venge aon honneur•·;t . · 



It ia 1nter-eat1ng to note that Maeterlinck· was· 

so·convinoed or·the truth ot this observation, that he 
has .made it themot1r.or one·orhis plays, Interieur, 
and has thus created ror the stage the very picture 
that hia deecr1pt1on suggests • 

. His drama. exemplifies what Huneker says 1n his 
f •• , 

9'

· Iconoclasts: "Plot, aot1on, tr1oker1ea, cheap 1l~usions, 
must be swept .awa:y' 1nto the 11.mbo,cif th1n·gs used up. 

Atmosphere, the apmoephere of unuttered emotions, 
arrested attitudes, ideas or the ap1r1tual aubconacious, 

' . ' 

, are to usurp the meohan1ca~ form~las of today. The ideal 

is music, • muS1<h ~he archetype .of the arts. (Walt)!er 

Pater prea.ched thi~ platonic dootr1ne .) · 'It, 1s only:, the · 

wonls that· at f'1rat sight ~eem ~seless t·hat really ,count 
. . . .

in a work~' But ~'o realize, to exter1or1ze ·the mystery, 

the s1e;nif1cemoe of the soul life, what a strange and 

symbolic.web.must be woven by-the poet•dramat1at! He must· 
break with the conventions of the past and create , 

something that 1s not qu1tep(!1rit1ng, not quite.drama. 
something ·that 1s more than 1,oetry, less tha.n music -

. full or ecataaies, silent. Joys,. lum1noua pauses .. and .·• 
' . (7)

the burning fever of the soul that sometimes slays," 



'Atmosphere Created_ by the Use of Silence.; 



;Atmoapl,.~re (lreatea- ,by :the: tYse of Otlano'e. 
• ., ·, <'··, ' . ' ·,.', ' ' .' I ·, 

l?erhape._-ihe; cltvlce: that, ;has bee~·tu1ed. most_ ..·
tr~~ucntl'y; by Maeterlinck ·is 'that:·ot s:t_i~nOll : .•. ~-- . 

. "great. fittsuretrf. of silonoe, ''patiaes as. deop tm.d. as 
sinlster··_·.-aa.; mur1t3t,··m1-d.n1ght·· pools .tt 

. ' ' . ' . ' . . 

"Th~~e . p~tt~es: e,r, always pregnant,.:;• -like" the 
pau.sea · in str~mge page$ of )3Chumann or .:tho~e mysterious . 
emP.t;tPJr~ at the, beg1nii.1n8ot.a' dhopint:rngedy in tOne, .\ ' .. ' . ' ' ' . '. . -~. . . ; . . .: ' . '', \ ,, . '

,. .. ' ' '

, i'he . ~.uthor __ has use~ t)i1·f:S, device· 1n a. va.ri~ty or 
. . . 

,vaysi ln. s11enoeit speoif!.onlJ.y tnclleated 1n. the stage. 
dJ.rect1ons . a.a·. ftrJn s·;lenoeffi. in· sllentte$ ·not BO _indiea.1:,ed,1

. · but ·,o~1~usly_ requir~ by· the context;: 1n,:v1vid. 
I ' ; < ~, • ,: '" •'" • >{,' • I ' ' '\ ' '. " -~ '•. '

improsa1oxis. Of s1tenoe obtsined.\througli'dialQgue •. Mo:reoverj

n;ot · ~ori.~ent :with _<lr.eat:tn's an atfuoaphere:.or .silence, Maeter-.

linelt·· haightena nrtd '1ntena1fiea its_·, ~ef:faot. by earefully. 
. .

·th¢ugh\~~t'g!'s.d.at1on~; .the audaen oeatio.tion of a sound· 
prev16ua1y heard; th~ <:h;iacr1pt1on" as_ aud.tble, of sounds 

usuilly d.eelll.ed. foa~diblei the a'ttx-i'bution or quaHtiea 
or soUnd ·to :1naud.1'ble tb1.ngttt+. 

. . ' ',' 

·or· sileno$s. defi.n1tely imU.eated. in. the stage · 
. di:r:eot1ol1a:, P~11($aa et M~nS~ndE! Conts.ina ten. a 

I ' • '· j , '~ ' •·:-111• ' 



,.,, .... 

rather email number for so long a play.:' 1r1L I Intruee, ' 

: a one-act play :1ess·. than. hal r th~ length o:f Pell~a.a et · 

.: Melisande, ·ten are .mentioned.. These a1lenoes occur 

. · .·.·• s~lways a~ .. ·oruc1~1 moments ..

. An instance :1S· ·round ln the fourth scene of the 

· first act of 'Pelle~~. ·et Melisande when Genevieve, 
. ' .

. : ~~lfsande.~ · and. Pelleaa~·are· ·st~ncl,ing just ·.outside the

OS.Ertle gate'~ Night· falls' r~pidly upon them,· and .. as. the,·.· 
... ' -

n1gh~··descends, .silence,· too,·· e~vetohr!s them, an ominous 
1. ' . ' ·., ' •.,. ··, . { 

.·silence :.that seems ·to foreshadow all the. tra.gedy .that 
' ., . . (2) ' 
later befalls them •. 

.. , · The third a.ct · of rers: a s 1m1l~rly indicated s 1lenoe 

.. when Golaud, now ·Susp1c1ous · of Peil,as,· emerges with him 

from the: hideous 'embter~ane(\n passages of the caatie t,; . 

Half suffocated by the deadly odors, almost reeling· •. 
. ' ' ' . ' . ., ' ' (3)' ' 

they come forth, and, then d·epa.rt J.n. s11enoe. · . . 

In the. ·opening scene of the final aot, silence is 
; ''

again·used~ The servants are. standing· ju.st.?utside, 
' ' . ' 

awa.1t1ng the signal to go up.into the apat'tment wh~re: · 

M($11sande lies dying. Some children are playing before · 

the .ce,stle: 

" S1x1eme Servante.· 

On n' ·entend plus auoun bruit dana la maison; .,,~ 



,: I 

·,,'

Sept1eme Servante. 
Il faudrait faire ta1re- lea enrants qui jouent · 

devant le: eoup1rail •', 

HU1t1eme Servante. · 
· Ila se ta.iront .d' eux~m$mes tout a. 1·• · heure •. 

Neuv1eme ·serv~nte ~ ·
··. .·. '' ' (J+) ,.•

.Le m·oment· n• eat. · pas enoore venu .• o ~" ·
·' ' ' '

· -Finally· there oomtHi :a pause;· ~he ·ohlldre~ have' .. 
ceased their games, they sre·.seated. before the 'wfndO\V, 

tr1ghtened, _silent,· pressed ciose ,to one a.not.her; not. 
even their b:reijth' esri be hea1:1d •. The ho~se 1s utterly· 

. .

still.' This is the signal for the servants, and they .. 
' •. (5) . . " '. ' 

· e .. 11 go outCln silence. · · · · · ·: · ·.. : · · · 

12 

In· the. death sce,ne of _Melisande, slh:,noe 1s again 

used 1n a .telling manner. 1ifellf3ande, but httlf.:.bonsc:tous, 

· maintains the . pe·rs1stent silence· of· .a ch11d. tittle by
' , ,, ' " ;.- . ,, I 

.. 11ttle the' aervanta .or the'·oa,stle ·~1lently ente'r the. 

room, ·r~nge themselves quietly 'about the ,,alls and wait • 

. Golaud passionately de~ires:thetruth'from her11pa· 
....··· . : ·:· ........ '.' . .. ' . . .. ,'. ·. . . .

. before she dies, but the old lt1.ng ArlteJ,f\1111 not let him 

approach her: "Attention.• .ll .fa,;t ·parler a voix baBst~r. 

eit ne faut'plus 1•··1nqu.1et~r~-•-;•a.me hume.1.ne e~t tres .· 
.·a11enc1euae, • .L' ·ame humaine aime ·a· e•· ·e·n aller seule .··, •" 

Just at .that moment ·a.11 the servants ·:rali to their .. 
; ' '

knees.in the rear of the room. There ·1s a long silence, -



this time, of death. A't la.st, Arkel speaks: ttJe n• a1 

r1en entenau ••• 81 vite, s1 vite~.,.Tout a coup ••• Elle 

, e'en va sane rien .dire-. ... ;.Il lui faut le silence 
. ·. . (6) 

· ma.1ntena.nt •• •". . .· · .. , . 

In th~ play, Alladine etPa1Qm1des, while .the two 

lovers are 1n the·dungeon into which the Jealous old.. 

lting has thrown them, an effective us~ of silence is 

mad.e • They have beard the .sound of iron agt11nst stone , 
1 I , •

13 

They do not know. whether this sound 1s . the· forerunner of:· 

release and happ1netHh or· of de_ath. There follows a 

silence. a breathlessness of expeotation. The stage 
I ,• ' \,, 

d1reot1ona are,; a.a ·usual, very definite: ttun silence; 

pu1s une pierre·se d~t8ehe a ,1• ext:remit~ de la voute; 
et un rayon· de la lum1ere du jou:r fa.it irruption ·dans 

.· ' (J)' ' ' . .:
le aouterra.in." They,wait .in ·speechless anxiety. 

Before the sisters:.or :Palom1dea enter, however; a second 

silence is indicated 1n the stage. directions. 
. ' ' . ' '

, After Alls.dine and P:a1om1des have been rescued, 

all too late, b:, the s1atera of the latter, they a.re 

talten.J dying, to adj o1.n1ng ~oome of tbe eastle. 

In the laa.t scene we bear only their voices grow 

fainter ttnd ra;nter, ~ntil they d1e away: "Un silence.-

Astola.1ne et.lee aoeurs de Palom1des ,ooutent,' dans 

1• ango1eae. ~u1s la garde-malade ouvre, de 1• lnt~rieur, 
la porte de 'la ohambre de.Palorn1des,. paratt sur le 



seuil, fa1t·un signs; et toutes entrent dans la 
chambre qui se referme. Nouveau ailenoe. Peu a.pres, 

' '

la porte de la ah.ambre 4' Alla.dine $ '' ouvre a son 
tour; .l t autre garde-ma.lade .sort aussi, . regard.a dans 
le corridor, et. ne ·voyan:t. personne, rentre 'de.ns ··1a.. 

' . .. ' . . ; ' . . . ' (8)
chambre dont elle la1ase la porte :ouverte." These 

. li

·a1lences,. 1n this at:111 room, epe(lk re.r more eloquently 

than words, ·or death. , 

In L' !ntruse, a. tense silence takes place Ju.st·. 

after the la.mp ht1s tliokered out;wh11e the family waits 

1n dar1tnesa •. So deep is t,he aileno~ that the ticking 

of the cloolt suddenly seems . to the sr,i:iarather a. loud, · 
'(9)

almost unbearable sound •. 

Often Maeterl1nclt has used a silence·. immediately 

follow1ng the entrance ot a character, ~o emphasize 
.the grttvity of the situation,, as in l,r1Sne et Barbe-

, Bleue, when Arian~ and the nurse enter the dungeon; in 

Inter1eur, when the Old Man f1na.lly enters the house; 
·in A51ava.1ne et Sel1eette, when Aglava1tle first. appears. 

. ' - .

As has ·,been .said, there are insta.nces, too, 

wben the stage direction is missing, but wllen ,silence 
. 1s undoubtedly .required bf what follows. 
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An ,illu~trs:tio~ Of 'tli1s: ,type maybe fou11d. 1n

, the f1rst soene o,t" :the ··:rourth a.ot · of'. Aglt\Vai~~:.et,. ,·
. ' ' ·, ' . , 

,Se1lS$tte * . .Aglavstne a·t,and.S BBZi+tS at the: ke:'t· ~hich 
' . . ', . ' ' ' . 

. ·Sel1setta has aurrend.erea.. to her. Selyset~t·e moves. 
' . : , ' •, 

' '' slowly Ot'f the stage• Agte.vai11e 11,(.>lts· long a.fter her, 

. ' 

.. : . tt . . ,. ,' . . . . . ', .. , . .· . . . . . 
1mpttlae, · · .... • • s , apprc>ohant du bo~<l de la terra.s se • 

. ell& ree;arde un 1natant la clef d.' or. et• ,brusquement,: 
': · · . •,, , · · . .. (10) 

. .· . . .· ·'. . ..· '. . . .· . ·. . .. ., l~ lance au loin, ~e.ns la mar. · 

. .

The impression or .a1lenoe.1s frequently conveyed, 
' • • ' ,,' ' ' I ' 

however, not by·aotua.1 pauses, but by means of dialogue. 
. . . . 

Th1a : m9thod ,· · 1n · fact, ha.a been more . often employed. · than

either of the two already d.1souased •. 

One of.the first of such instances occurs in the 
· st1t1,.ng h.ea.t or the day ·when Pelli1a.s takes Melisande 

to a m1raeulous rounta.in, which. 1s supposed to have · 

opened t,he eyes or the ·blind., n11..d. which, · for that 
' ' .

reaao1'l,. bears · the. name,. 1t fonta1ne ~ea s.veugles • "· It 

1s.thex:-e~ 1n e11enee, that the eyes of Pelleaa and 
.l!el1sa.11de a.re · opened. to love; 

n Melisande. 

Comme on est seul 1o1 ••• on n' · ente11d rten ••• 
Pelleas. 

Il ya touJoura un silence extraordinaire ••• 
. (11) . ·

On entendrai t dormir 1 9 eau ••• " · 



In the· .pla.yJA~1e.viH.ne et Solyeettet the essence 

of .j;jeeter11nok•e tbeory of silence seems to be ~xpreaaed 

.ln the d!a}ogue:.,.' ·· 
' . ff . .Aglavaine.-
· on· attend f3n ef:fet que ·le a1lenoe parle ••• L 

l\r1elea.ndre ··" 
Que ·VOUS d1t-11?. 

I 

, . Aglava ine • · 

S1 · 1 •: on pouva;.t red1re ca . qU~: 11 · nous d1t, ee . 

. · ne r:1era1t plus le silence._.. Nous· n'. avo~a prononoe 

. •, que dea po.roles a peu pres 1nut11es', des parolee (!tie
:· , . . . · .• ~j' . A . . ·. . . . .· . . .. ... · ....... : .······ .. ·· .. ,, .. 

.. tout le monde eut pu trouver, et eependant ne sommea~

. nous pas. tranquilles'/' e:t. ne. sav<?ns--nous pas q~e nous .. 

nous aommes' d1t. dee choses qUi ·Valent b1en m1eux que 

· nos pa.roles? Nous nous sommes d.1t .. les pet1tB mots
' ' ' ' ' •\ '

t1m1des que d1sent les etrangera 'qu1 se renoontrent, 
. : ,,, ' '

·,,et cependantJqu1·sa1t tout, oe qu1·vient·cte se passer· 

. ent:re nous, tro1SJ et S1 tout Ce ·qui doit'· l};rriv~r ·ne · 

at eat pas decide sous ._une de· '.ce·s paroles.~ fl"·.. Exiete•. 
' ,,,

t-11 une dest1nee que des pa.roles n! a'iept. jama1a.

etrleur~e?Ma.is oe que Je ea1s, en,-toutoas.·c•·eet· 
. .

i • ' 

que notre ·silence ·m' e. pr~dit que 3f qlla1s .aimer 

Sllyaette comme une pe~1te saeurH. !l a cr1~ <eela a 
tra:ver-s toute mon ame, derJU1a le premier 'paer ,que J~ a1: 

fai t da.na oette salle; et c • est la. seule vo1x que j 'ale ·• · 



bien entendue. ' ff ..

Atti:rant Belyaette~ 

Pourquof dono, Selysette1 faut.-11 que 1f on voua 
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· a1me a1ns1, et qu• on pleure _malgr, soi loreque l' on voua. 
. .

embrasse? 
Elle 1• embrasse longuement • 

. Viens aus.si, M414a.ndre •• • 
Ell.e 1 • embrs.sse egalement·. 

c' ·~ta1t peut-etre ee baiser que nous attend.ions 

toua,.et oe·sere. le acea.u.qu1. soellera notre silence 
·. .. . (12)

pour 1~ nuit. ~ •"

Aglava1ne again emphas1.zes.the:power of unuttered 

thoughts and emotions when she a.saurea !l~lysette that .. · 

Mel~andre still loves hart 

· Il te 1• a d1t?~ •• 

. Aglavaine. 

Non. ·a'. 11 me it a.vait d1t, · Je; n• en serais · 
,. (13) ·

A tf , .· pa.a ausa1 ~ure l!I ••

They kiss ea.oh other 1n s1len.oe and leave separately. 

In .two ·or,· Maete.rlinok 1 s pla.ys, t•rn-t,ruse and Les 

Aveugles,. wh1oh are truly. typ1oal of the eta.tie drama, 

this element of silence has been used as the precursor 
of' death. Mot only do the dial9guea of' the dramas 



1nd1aa.te silence, but all the action or the plays. seems 

enireloped: 1n · 1 ts atmosphere. 

The play, L! Intruae,· takes_ place. 1n a·dsrk room 
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of an old.castle. Wa1t1ng:1n silent suspense are the 

bltnd grandfather, who .seems': always to feel the approach ' 

of _death, the rather, the in~tt~r~ot,:.faet uncle_, ,,ho 
. . ' . 

unde~stands little of' the_ e1tus.tion,. and. the three 

daugllters. In the. ga.l'd.en outside, the nightingales are 

sin.g1ng. 

Suddenly their notes cea,se. ~ring the silence 

'that ensues, all end by feeling: tha,t a presence has 

entered the·gard.en.- Yet no sound. has been hea.rd.; not 

even_the dogs have barked. It is the blind grandfather 

who .. breaks the silence: 

L' Al:eul,. 

Est-ae que les ross1gnoln ne recommencent pas 

A.chanter, Orsule? 
· La F11le. · 

Jen• en entenda. plus un;seul da.na toute la 

campagne. 
t• Ateul. 

Il n• y·apaa do bruit cependant. 

-Le Pere. 
(14) 

Il y .a· un s1lenoe de mort.n 
T·he · la.mp flickers, then ·goes out; the house is 
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invaded by a cold, damp eiir; there comes a s1lence 'in 

which only the_ t1cking or the clock ca.n be haard'.i 
tt La F1lle •. 

. (15) 
On entendra.1 t marcher- un ange .·•, 

A m·oonbeam shines through one corner of. the· window 

. and ca.sts · a strange l 1ght over the , room. On the atrol{e · 

or midnight, one hea.rs a vague sound. L' Intruee has 

entered. 

·.· One of fAaeterl1nolt 1 a plays that contains a haunting 

note of ter:rorie :Les Aveu5lea, and it 1s again by means 

ot silence that.the atmosphere,is created. 
' .,. ' '

Even the setting of the play, a majeat1c old forest 

under a aky deeply studded with eta.rs, suggests ai1enc~. 
\

. ' '

· Twelve ·blind ·men. and women of. varying a.ge~ are s~ated 

on stones,· roots, and dead leaves. waiting.tor the 

.. return of the1r lee.der,. ,vbo,- unknown to them, sits dead 

1n their midst. 
Even though there follows a. vague, broken conve:r- · 

aat1on amongst them, the general·tmpreaaion is still 

or silence, -·or things felt rather than voiced, of a 

conversat,1on> w1th long ailences between1 
n La Jeune Aveugle. 

J" el'1tend.a.1s qu• 11 aour1a1 t gra.vement; · J • entendais 
(16) 

qu. 11 ferma1t lee yeµx et qu' 11 voula1t ae ta1r.e ••• " 



The utte~ hopeleijsnaas of tha scene 1a felt 
mo:re ~nc1 more a~ thetiy ,va1 t in darkness fo:r. the prS.est j 
who never returna. The motif or · .a1lence is a.ooentuated. 

'' '

~hen thEly d.1soover the ,1~ad pr1.est 1n their mid.st: ...· . · · · . ', ·. (17)
"Il est mort sans 1,1en d1re ~" . 

In e.ddltion to siloneez that have been def1n1t~1ly 
· !ndiente<l by M:tiet.erl\rck,. t,he~t are ex&mp1ea of .implied. 
s!len.ce,. 

. '

,, · Meleancl.rt, t ror ~1Httb,net, ,it\ !fSls:va~ne e·t St$1;zsette, 
. ' . . 

uses a n1.etephc,1• \-1h1oh. suggests' F.J11ence when, he spealte 
Of theh,,.. love a.s tollm.sJ .. ~;:.• •• Et p\us nous lutterons, . 

\,.( 

plus notrn: ver:rona monte:r ontre noua. un. cLes:l.r qui sera 
oo_rrune u.n voile de. plua en pltUJ obsour ••• 1tt les .meilleures 

, . , . •· , A ' , , • . . ( 18) 
choses vont mouri~ an noua-roemes,. aous;oe voile ••• " 

In one of Aglsva1ne.'a speeches,. too, · 1s an 
1llustrftt1on of the same type or· s1lenoe:t' •••• ~Parlons 

' ' . 

comm• dee· etres .. humains,. OQmme de. pauvres itrea· humains 
que nous sommea, qui pa:rlent eomme tls peuvent., avec leurs 
matne, aveo leura yeu.,c. a:veo leu.r eme, quand ils veulent 
dire der.! choses plus r,$.llea que eel lea· que les 
paroles peuvent atteind:re. ti· o ••. 11e t • 1nqu1et~ pqe si 

' ' 

tu ne peux r4pondre. •: .. Q.u.elque ohos~ · ta1rle an to·1 que 
: . . ·. . . . (19) ·

j I entends S..USS1. bi.en qU$ toi•mame • ..• n· ,, 
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Yihen vvords ta.11,. even ~na.nimate objects .can· 
' '

s~eak1 · as when Agls.va1ne and.. Mel4ancl:t·e f lnd.· Selysette t S

handkerchief' still \Vet wlth hett tearst 
n 

!1 a.·garde pour nous la ehaleu:r:a ·ae sea· larmea ••• 
Aglava 1ne • 

Tu vois b:ten, ·pu1squ' el le ne J?Srle pas1 .· 1e. s plus 
. . . . . · ,20) 

petites choses vont parler a aa.· place ..... /' 

In Int~rieur, silence plays so dominant and all-

perved1ng a role, thatth1S play eeema to deserve 

treatment apart.. 

Maeterlinck a.ok:nowledgea bis 1nd.ebted.ness for. the 

·· .theme ·of the drama .to 111s friend, Cbe,rles van Lerberghe, 

who had written a little·pla1, Les Fla1reurs. the idea · · · . . " .. · (aXJ ... 
of which is death knocking at the c1oor • 

. The setting of. Inter1eur · ia the reverse of that 

u aed in L' Intruse • : In the,.· formEtr play• the a.pproao~ 
' . 

of death 1s felt through.the med.1um or people out.aide 
' .

the dpor, .while in.the latter,· the group awa1t1ng th1e 
·unee~n presence is w1th1n. 

In Intt$rieur, Maeterlinck has dared to do a moat 

unusual th1ngt · the real. ao,t1on and sp1r1t . of the

drama are carried ~n in pantomime by the group of: 



. ,tllrough ,the' ·w.".~ndOWi,. bt.:tt never heart\~ Thia dev1oe 
- ' . . ,, " ' .. ' .,. '

furn1~h8s. e. Str111:1il45 e~amPle Ot h1S Use or· s11ont 

att1011.J ·~~s ;sud1~~oe ·t:ra.c~; ·the de;telopment of thG 

. dramtf by the mo·M.ons ot 't'h() ·Oll.a:.ractor~, When 01'\e .ot, ..

~h~m :r1s.·~$ii:.walkS1 O'.t tttakaa a lttisture1 his mo,rementfS 
1 appear'_,g:ra:ve, S10V1t apart,, .ll,nd.' a.a, though Bpit-·1tual1zed. 

. by tne r}at'kne$$; '·th~(~lft,• a.'1i1. the tranaparent Ulm 

of.the. '11nd.ow pan$S~ · · 

. An Old ~Ian and. ·v. ·Strarigt~~ ·oaut1ottsly enter, the· 

gs.rd.en~ ·they br:tng na,1s of· the, tragio ,' death .b1·· d.rown-. 
, 

.

1ng or the young daue;h~er~, but, .·wh~n the:r ~ee_;through;' 

·U1e llghtiJd vitndovt', the' tranqu11lity;atl<Lhapp1~ess of 
, .. , < ,' I •, • • •.' ',; .·, - • ,' 

. , . 

· t.h~ tnm11y; they pause outstd.~, un~ble 'tO fulfill their· 

sad. mission. 
, , 

'the : Olrl 'ria11 pa1ntii ··ihe · rHH?tne \V1/M1in ·that greets · 

h1s: eyes:· ttsa.voud:ra1a vo1r, d' abo~~.' at} 1ia t~ont tous 

, · dans la sa.lle. · .Ouit 3 l apergo1s le p~re, ass.1s· au oo1n 

du ,.'fett. Il atte~a* les mains aur let$ ge11oux.-. ;.ta..

mere a• a.cooudt aur 1~:·tnbl{) •. , ·'· .elle ne, sa1t paa 
. ce qu''. elle regard.el. sea· yeux ne olignent paa ••••• · 

Lea deul:iio.imrs 'de ia morte sont ausa1' d.ans la. ohambr$. 

· Elles bro·d~nt lontement/; et· le pet1t ·enfant s' est 



, end.ormi. Il eat neut .. heures a 1 • horloge qu:t se 

trouve dans le coin¥• .Ils ne se ,d.outent. de rie1i. 
' ' . '.;. ,· ' (2;S) '. ' ' ' ' 
et 11s ne pa.rlent pna~~ . . · · .· .: ·. · 

) '

The Old. Ji..tan hesitat$S to enter a.1011.et''~ •.••• j' al 

peur d.11 · sile21oe qui ault.. le.s· d.e:r111~:res pe.rolea qui .. 

annonoont un malheur ~ •• (rt. eat a.lore que ie e®ut- se 
' (84) . 

a,ch1re ••• u: · . 

Mennwh11e the funeral cortege 1s w1nd1ng slowly .. · · 
. •, . ' '

and a11ent11· up the. moonlit patnA .:" Eve1.1ything ,,1thin 

1s peaceful e,s 111 ·a dream. The two s1aterl:l r1ae and.

come ~o the \,ind.ow, rest1ng: the1r bands against the ps.riea 

and e;az1ngl_nto darkn,ess, :n a lo~
2
;tiencettton d1ra1t 

qu' elles ~coutent leure amea ••• i · · : 

~ot merely· hae 'Maeter11r1.ck (levls.ed various met11od.s

of conveying the· impression or silence, but he ID.Ml, 
e.lso, .succeeded 1n he1ghten1ng or 1ntens1fy1ng its 

' ' ' \ 

· .. effect, as, for 1nsta.nce, when a. ~ound.• previously 

heard., dies away •.

An ·example of th1s is found ·1n La Prinoesse 

Male1.ne, when Hjalmar and. 1.,a.le~ne are a.lo11e 1n the 

p~:rk 'beside the µiurmuring tounta1ru They grow silent, 

and a moment la.ter, · ••••• 0 le Jet d' eau sanglote 
(ao)-

etra.ngement et meurt." · · 
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This sudden cessation or ·sound. is, often merely · 

described, not aet~ally experienc~d.j ' .. as: 1n L'. Intruse, 

when, suddenly. the·night1ngalea cease their singing: 
'ff. · La Jr1lle. 

' ' . '. . ' ' ' ' .. (~7): 
· . n .. . lea rossignols se .sont .tus. tout a coup.'' 

. ·._.i • I .1 .. ~ 

. A, 'similar: instance occurs 1ri Pelleas et ~lel1sande, 

when·the.ch11dren cease play1ng·1n the.court: 
' . 

' tt Premiere <r3ervante • 

Je n• entends pltia crier lea: enfa.nta ..... on· 
. . . . . . " __ ·• . · ', . . · . . ··_.· : . ( 28 ) .

n t entend_ plus meme reapirer- . lea enfants •· •• " · 

Another methoduaed by Maeii.erl1nck to .intensify 

these ~·1~enoes .is by desor1b1n15: as. audible, sounds 

usually'. supposed to be 1naud1ble • 

An,illustration,of this ·device 1s round in 
. '

L' Intruse, when, 1ri the midst· of a. tense suspense, · 

the faint\ sound comes from the gijrden 'or leaves. 

talling to the ground.and of' roses.dropping their 

petals. As the family a11ia about ~he -t;,able, the del1ca,te 

a.nrl ae:ns1t1ve ear of· the gran,irather .distinguishes the 

moment· ;,hen one of the daughters folds . her hands. 

· Iri La Mort 'de '11 ints.gile'e, it -ia Ygra1ne who . 
' , ' . !. ,I

· de.scribes the loneliness and silence of the placet 4! .,., •• 

'
1Je ne voyais pa.a d 1 'autres: evenemonts .. qu• Un 'Oiseau qui· 



, vola.1t1 une f'euille qui ·trembla1t, une rose 
; . ' . '''

< ,'.',,· ' ' •••• • '1 • 

s' oi1vra.1t. Il y ragna1t urr tel s1~enoe. qu '. '.~n .fru.1t ·. 

mur qui: tomba.1t dans le pare., ap,pelait Jes. visages 
·. . '· . (29) 
aux renetrea • n . ' 

Maeterlinck ha.a employecl, a. ·tinfque method.: ot '; 
contrast in that he . attributes,. S?Und. · to t~ings tha.:t 

have no sound·. 'suohstr1lting,w6rd.s .':asthe:.:fQllo~ing' 
' ''. . <' ', ." •'', ,'1 I 

11luatra.te this, point:, 

25 :' 

··· . "Est-ce le bruit dela,,Sl'dtt.e <tU.\ vqti.88trra18? 
' ' ' . . . . , . ,. ; : i: /_ ' ,, I' /, : • / ' : I \ .·. 11 ( 30) 

c' eat· le bruit de la nui t'ou le bru1 t,du s 1.lence • it•: ·•··
· .· •...,·.··., ·. ,(31),; . ,·.... , ··• , .

·. "J' entends noe lumibre's".,,. r~unl', ,1:t,1 the lyr'io : 
aun.g byM8Haande desor1~1Ilg ~~ threEl';;J.1.~d a1at~r~ · 
. with their golden lamps.~. 

... . .· . ' < ·..•.·...' ' ,··, ! ,' t;2)· 
"Je. orois qu t 11 y a: des• eto11es;. je .lea entends •• •" . 

. '.· · ,(33) ·.· ·. · ,.·.,·
''O.n entendra1 t dormir l '. :' eau ~.~· , . ·,. . . : . . 

. ,, ',, '.. .' (34) 
"On attend, en effet, que ,~e silence parle. ,, • n 

f ' • • • 

. To preserve the atmosphere of silence, ,Maeterlinck . 

usually banishes from the stage . air· elemerits that · 6reate .. 

sound. Especially · 1a this tru~'. in. the ·case'.·of hrowds ~ He 

seldom introduces. them on the stae;e,./rhe~r clamor 1s 

heard from b.eh1ndthe scenes, muffled and subdued by) 
i ,, ,, . 

the· distance • 
,• ..... '

La Pr1ncesse Male ine 1s : the }~nly one of, .his ·dra.m~s,
that offers an e~ception to,thiS method of treatment. 



In thia earl1eat .or his plays, he. introduces the~ .crowd 
' .. '

directly upon the ata.ge • · 

tn Ariane' et ·Ba.rbe-Bleue·, the crowd is ,heard,· it is 

true,. but ·rroni the wings:. 11Rumeurs, cr1a, tumulte.,. bruit· 
,· · ', ..·· . . .: (35) .

d' .,arm~s·, au deb.ors :d~na ·le lointain," ; .· 

. /.··Th~ entire ·confifot· takes place ·off stage, and 1s 

., 'described by tbe, wives Who watch' s.nx1ot.tsly :at .the windows" 

· Ev~ntually tbe m0'b inv~deS the ce.Eltle• ·mourits the ate.ire, 

· a1:1d comes as far a.a the doorway~ in. full view ?f the ... ; 

at1d.iet1ct, :but does not cross the .threehbld; ... •>•, .."Ce 
sont des pa.ysans, lea 'uns farouches, lee· au.tree rajou1s , 

. ' ·' ..· ~ ' ' ' '' '.· '' ''.. · ,, ' '·. ' ·.

ou 1nt1m1des. Leura vetements, par suite de la lutte, 
sont d~ch1res. et· en. d.eaordre •. · Ils ~. • .·.s' arretent 11 .

· ahuris, a. la vue d' Arialle qui se d~ea,se devant eux. • ~lee 
' ' '

pousa,es, les hu.rlements, lea r1res' cont1nuent tin moment, 
' ' 

< ·' '

puis .s' et(~~;ient en ehuch~:ements respectueux ~t · 

intrigues."·: 

· In Sa.eur Beatrice, the.crowd, like the one in Ariane 
. ,, .

et ·Barbe-Bleue; advan.cea no farther than the door,. The 
' . ,·. ', . · ...' '.

crowd· ts · not hostile:, but ·1s composed or the needy who 
. ' ' .

come to. the supposed. So.eur Bea.trice for _a.id:' t'~n effet,' 

lea .Pauvres, v1e111ard.s,. -1nfirnw•. mal84es, ·femmes
. . ' ' 

portant des p~t1ts enfanta, etc., se,aontt1m1dement 

avanc~s, .et croyant reoonna.ttr·e Beatrice, cra.1nt1fs, 
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hesitants;.~tonnea; S8 ra.pproohent du seuil, ·sf ·arretent 
· ,, · ·. ', ', . · · ·' · · ,, . (37)
d~vant la po rte, regard.ent et a~ tend.ant.•", · 

In plays 1n whioh crowds do not ::f'1gure extene1ve~y, 
·. a somewhat similar ·effect is produced. by other means: 

great,· flocks of' birds are described. as being startled,, 

into :sudden flight; gulls circle with a whirring 
. no,lse about Selys.ette•s tower. The sudden passing or. 

disa~peara.noe or such objects intensifies the etfeot 
·. of' the succeeding e'ilence • 



Atmo.aphere Cjeat,ed bf the Suggestion ot 
· :tm1>ending Doom. 



Atmosphere Created by; the Suggestion :'et Impend111g 

Doom. 
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It 1a impossible to,read these plays of 

Ma.eterlinolt's tv1thout feeling the atmosphere Of 

impending doom. Some tragic fate, usually deathi , seems ·

always,· to ,be ~overing near, a.waiting. hi~ oha,ractere. Hie 
' ,: .· ·, . 

method .of bringing the tragf)dy to}• culm1na.t1on va.r1ea: 

ln L' 'tntruae and !nt~r1eur, the treatment 1s nearly the 
i. ••• ' ., 

same; slowly' and no1aelesaly,the dread; presence·of.death 

penetrates 'the family .olrcle; transforming happiness 

into.despair. Theen~ing,ofLes Aveuglea, on the.other 
, ' ~ ' • ' • r , ' :

hand~permits t~e readel:' to ape,aulate as to the·, ultimate 

fate iof the sight1e·as. everi .after' the curtain hEU:3 gone 

(lOwn on the acene of hopelessness. , In marked contrast 

with L' .Int ruse ,a.nd Inter1eur, it:ae.terl 1nck ·has 
. ' 

introduced, ·1n La Mort de T1nta.g11es, ll scene of violent 

d,eath. The .death scenes of Mel1sande and< of Allad1ne 

and Pa.lom1des, although differing from the first two in 

details, a.'re a.kin to them in' atmosphere • .
Maeterlinokeuggesta impending doom, as he does 

silence, by va.r1oua means: aometimea by the premonitions 

· · ,of his characters revealed in the dialogue or the. play; . 



sometimes by symbolism, a point that will not be 
! 

treated in this .. discussion; again, pY his striking 

use or natural phenomena. 

/ In Pelleas et Melisande, the .first impression of 

tragedy ,to · come is conveyed by .the setting·. itself, -

a ,sombre old castle surrounded by gloomy forests whose 

·very depth and obscurity.are symbolic of.the unhappiness 

· that is to follow. Genevieve, whom forty years of living 

in this gloom'have made submissive, endeavors to reassure 

Melisande by. telling her .. that one grows accustomed, in 

time, ,to the shadows of these dark forests: ••• "Il y a 
(1) 

des endroi ts ou 1 • on ne voi t jamais .le sole 11. '' 

Throughout the play, the setting continues to 

accentuate this impression: ·. The moon suddenly 

breaking through the clouds lights up the grotto and 

reveals to the terrified Melisande "trois vieux 

.pauvres a oheveux blancs, asaia cote a cSte 1 se 

soutenant.1• un 1' autre, et endormis contre un 
(2) 

qua.rtier de roe'' • 

Melisande, who has.begun to feel the fatal 

influence that P.elleas seems . to have brought into 

her life, especially since the loss of her wedding 
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ring 1n the fountain, begs Golaud to take her·a· war:.· 
' ·. (:;J

. " ... Je sens que Je ne v1vrai plus longtempe,.. rt 

Later in the ea.me scene, when Golaud.1na1sts that she. 
. . 

go w1thPe11daa 1n search of the lost ring• M~lisande 
; • " I 

leaires ,vith the words that ocour ao frequently in the 

. · _pla~, ,each time w1th a al1ghtlf,d1tf~rent s1gn1f1cance1 
'',' ' ' ' ' ' ' ' '' ' ' • ' ff ) ' "Je ne suia pas heureuse •• ., • · . · 

Again we f'eel the premonition or ev11 1n the third. 
' ' 

' '

· ·act .when the knock of little Yniold. frightens Me'lis~nde, 

\VhO 18 ap1nn1ng at her wheel and.. tallting w1th Pell~a.S • 
, , . ' ,, ' ' ' . ' '

Even the child seenla to>t'oreaee thetr8.e;ed.f, and exolaillls, 
'; . ' ' ' ' ' ' ' .' ' ·... ' . ' ' . : (4)

· "Petite~mere ••• pet1te-m~re •• ~vous allez part1r ••• 11 · · 

Perhaps the a'oene over ·whlch horror .and d.anger 

hover to the .fullest, ·e)ttent, · 1a the one in which Golaud . \ ~ . ' '

leads. Pel leas. through the subterranean parts of the : 
,' '

caetlet•1 
•.••• ·.tout le c~te,au s • englout1ra une de ces. 

. ," ' ' f ' ' . .• . ' ' ' . ' ' t ' ., ' ' ' ' ' 
nu1ta, si l ,. on n y prend. pas gard.e •••••oh. vo1o1o •• 

' '.. . ' ' . ' ' ' (5) ' . '
sentez-vous l' odeur de mort qui a' eleve?" The entire 
picture 1a terr1fy1ng .. Obviously the main purpose of' 
the scene is to foretell disaster. 

Impending doom 1a aga1n made evident 1n the. 
' ·,

fourth act when Pell~aa, deeply disturbed• meets 
·Melisande for the.last time, at the founta.ln or the 
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,' ' .

blind:. 'H~ :t:r1as to tell her farewell: tt ~ •• .-je eara1 
. . ' 

a1' '101"n que tu: ne pourras plus me v61r\.:~: t • • 11
• on ' . 

. d,;a,it qu~ J 1 ?i,tout le pc,1da du \'.l1E!l et de la terre 

sur le ·oorps • " · 
·,

Similar iliuatra.tions a.re present in other plays;: 
. Alladine, re,luctant to eni:ier the ·old castle with. its 

' ' '

winding stair~ and -op~r1dorn.:· and its ma:ny w1_n~ot,s over~ 

. 1ook1ne; the ae~,. says, 1•J~ ne P\11.s m• empScher d' etre 
' '

1nqu1ete qui1nd. Je· rentre au pale.1~ ~. ,Il ea.t: s1 grand et 
' ', ' ' ' ' ' (7)'

' '', JIJe su1s e1 petite• •• 
'\ 

In the secon.d .ecene · of the. second· a.ct, which 

takes place on the· draw•bridge of t,he oastle, · 1mpencling 
. '

·doom· is indicated when ~tilladine•a lamb·falls into· the .black, 
. . .· .. · ' '' '' ; ' (8) : ' ' ' . ,-

S\V1r11ng :water of' the moat •. Each t1me Alladine 0 s· la.rob 
. ' ' . . '

1s,rnent1oned, it seems to.be in order tQ heighten the· 
' ' . 

auggeat_ion· of oom1ng disaster. The details of treatment 

·a.re, ·however,. frankly eymbol1at1c 1n.:th1s, as in 

analogous cases 1n_other plays, 

More than a suggestion. of doom,: almost a threat, 

· ls implied by the· wild· behavior of A.blamore when 

Palomides meets him in-the corridor: ".~ ••• Ilm' a 

regard.a sans r1en dire; j 1 a1.pass~; et comme je me 
retou_rna1s, 4 ' _a1 vu· 9.U' 11 r1a1 t sourno1sement en 

J (9) ,' . . ' . 
ag1tant aes clefs." · 



In f\e;lava.1ne et Selysette.: Pt!el4.andre. seems to · · 

h!lVS a premo111t1on that h1S lc>ire affa.11'. ~l:\ib ltgla.va.ine 

will ehd badly:"c' .ee·t qusnc1 on ·est he~reux qu' 11 

taut cra1ndre au oontraire ••.• n n• i El. rien qi.ti so1t 

plus mena.gant que<le bonheur; et cha.queba1aer qu• on 
· · . , .·. . (10) · . · 

donne peu t: reve 111er un ennemi • , •• •" · · · · . 

Aglavaine'a 111-c~noealed· fears for.s~iysette 
are a hared by th.e read.er and aud1ence ,·~ ...... Ne monte 

'. ,' '' . ' :,, ' . . f·.· plus la-haut 'JUS{1U a.pres mon depart, Selysette,. et 

n~ t• 1n~u1ete .. pl~a 'ae 1• ·01seau aux a1les vertes ••• 
,, . ' ' .· ; '. (111

J' a1 fa'it un. 'ma.u,ta1s reve OU 11 etait m~ld • • ·" ... 

' '

The: entire atmosphere of the. play, La·. Mort de 

Tinta511e·a, is oppreasive, almost etifl1ngi-, aa if the 
· old queen, secure ··1n her'·tower chamber, had herself 

. gripped one by_ ·the tbroa.t. Ygra1ne wa.rna Tintagiles· 
. ' ' . . ' '

· even in.her f1ret speech that his stay.there will be 
. , ' 

unhappy. , Throughout the ent~1re play, . ahe . fears the 
' - : ' '. ' ' ' 1' ' I

·doom that will overtake.her 11ttl~ brother upon whom 

she lav1nhes. all her a.ffect10n; 11 ••• Il Jst temps, Tir)tagUea, 

et :1e -vent dev1ent noir :aur la· me,:-· •• ·.: •• Donne~moi ta. 

petite ma1n.· •• Je .la ga,rdera.1 .. bien·~t nous allons :rentrer 
. ·. ·. . ·' . (12) · · · 

. . A . . . : If . . . ' dans la ohateau ma.lade,.,. 

Bellangere,.wh11e;wander1ng through the ls.byr~nth 

· .·or d1mly-l 1Shted corridors 1n the castle overhears the 



'servants of the queen, and. warns !graine ot the 
• f ,..) ; 

danger threatening ttiat'very evening, 

Ygraine, with,great rear in her heart• repeats 
. · .. • . ,: ,, ,· · . : . (13) · . · . 

· · slowly• nciuo1? •• ·, ee so ir? • • •" · 

Ygra.lne tells something of :the character of 

· the old. ·queen who. murders any ,vno may stand ln the 

way or .her powert " •• ••·.Elle eat 1~· aur notre ame

oomme la..p1err~·a· un tombeau et pas un·n.· oseetendre, 
... ,' , (14) . : , ... <

le bras. , •" ·No.thin~ could be more certain, even 

.t1;1us.fa.r in.the play, than the death awa.1.t1ng 

T 1ntae;1lee. · 

. · The . beg1nning of .the third· 12ict finds Aglovale . 

seated' ln; front of the.· great iron portal,, llia sw~rd' 

· upon ·h1s knees, ready to ·defend: Tintag11est n .... ,Il. 
. . . A .· .,. . .... .. .. . . . . 
est peut~etre tamps qu t on 11e · ddterid.e• quo1gu' nn 
' . · · . ·· ... '• · .. · . · . ,' .. · ( 15) 

saohe· que 1 1 effort, ne aervi?'a de rien .'' 

. In, t•. !ntruae; -: the approacli' ot death eeema
' ' ' '

. ·always imminent. Me..ny. of the spee-ehe~ of the. gre.ncl• 

father reveal his unrest: n11 vaut.m1eux· rester1c1; 
. · · ',. · · · .· · .. (16) ..
on ne ea1t pe,n ce qui peut,. arriver.''.·· · 

And as the night wears ont "Je voudrais qu·e 
. ' . A , . . .·. (17) '... . . . 

cette soiree fut pa.ssee 1" . . . 
And again1"••• Je aro1s que Jene v1vra.1 plus 
. . . (18) · 

longtemps ••• " 

J3 



· · Even the lamp .rltckers, a.s it affrightecU 

· L' Ateul. 
-"Il me semble qu• elle est bien 1nqu1~te •• o .··

bien 1nqu1et,e ••• 

La. Fille. 
(19)

Elles• dteint tout a fa.it." 

·Another play 1n which ·unrest .is, felt keenly 

is Les Aveugles. The whole inter1m .. dur1ng wbioh the
' ' 

.blind. meri. and women await the return ot 'the ,priest 
• ' ' I ' 

1s filled with tremulous momentst:

·Tx-oia1.eme Aveugle-Ne. 
"Il faudrait a·s.voir ot1 noti.s sommes! ·.

Le Plus Viell Aveugle ~ 

Nous ne pouvons pas.le sa.voirt 

Le S1X1eme AVeugle • 

!l faut que . nous soyons· tree · loin de la mais~n; ·.· 
J ~ ' I 

Je ne comprenda plus auoun bruit. 

Tro1s1~me AVeugle-Ne. 

Depu1s longtemps, Je sens 1• odeur des feuilles. 
· . (20) 

morte s ! t, . . : 

La Prin6esse Maleine contains so triany :tnatanoes 



or impending.doom that 1t seems.wise to limit the 
1lluatrat1one to.a.few str1.k1ngan~·arrective 
examples. 

One·te· to .be. found in tho .second act, .. when. 
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· .Hjalmar gtanoes ·rrom the Window Of his· room and sees

.the·mo~rnful'apeotao,le. ofa .bur1a1····1n progress: ttrf·.· .· 
pieut; un entarr~ment d~,ns le c1met1eret o:n a, creuse ,demc 

fosaea et le diea ·irae ent:re dans la ·maiaon. 'on ne vo'1t .·.· 
. . ·. . . ·.. . ,, . '. · .. : . ·:. A . ,. .. .·•.. . 

· · que . le o1met1ere ·pa~ toutea. lea . fenetrea; 11 vlent 

ma.n~er les Ja~ins dtt'c~tea~; e~ ll'.oua que l~s derniElreS 
' ,· ' ,.,· ., ', '', . : 

tqmbe~ dee~endent Ju.aquJ · a 1t' ,tang~ On ouvre ... le ceroue11, :· 
J .,· '.·: (21) ,' · .. I ,,· \ ' : ' :, 

je vs.is· farmer la· fen3tre~ 8 ·. · .· · . . · · · : . ·'c 

When· 1·n: the. th.1:rd_ act'~ Hja1mar suggests· to ·Queen , 
Anne that perhaps ,~rtnc'esa Maleine: is·· st1ll l1v1ng, 

·. her deeply 1ron1,~al ~eply sounds the· death knell or. 

the 11ttle p:r-1ne.oss I
·. Hjalmar •.

On d1t qu•' e:lle· ~it p~ut,~Strejf •• , .voua la 
. ' ' . . ' :flll ·,, , ver:rez peut-·etre. 

... , . . . (22) . 
Ah! ah! a.h~ da.ns 11 .autre mo~de alors?" . 

Anne.· .. : 

' '

Equally sign1.t1cru,t ia the ·K1rig1 ~ rejo1nd.er 

to HJalmar: 



" HJa.lma.r. 

Il'y a. beaucoup de ma.lades au village. 

Le Roi. . . · · · , (23) . 
Et be·auaoup de morts au cimet1ere~" . · 

We continue to feel that1 the tragedies of ·the 

evening are not· yet over. The storm is still raging · 

and there a.re other signet 

··Anne •

• .; ••• Il para.!t · que 1 • orage a 1'a1 t de grands 

· . ravages .: 
Angua •.•

On dit que.les oygnes ae sont envol~e. 

HJalmar.
. · . .. . (2l~) 

!1 y en a un q_ut eat mort ." · ·· 

.··· Throughout the entire last act the sound of the 

tocain is heard. T~1a serves to intensify the gloomy 

atmosphere of. the scene _unt,11 the murders ta.lee place. 

The calmness and quiet of the elose of the pla.ypreeent 
. . 

a f1tt1ng oontra.st_.to this night of horrora:tttls aortent 

toua,·a..1' exception dea aept beguines, qu1 entonnent 
' .

le Mieerere en: transportant lea oadavres sur le lit. 

Lea cloches ae .taiaent. On entend lea rosaignofs au dehore. 
· · (25) 

Un coq eaute sur 11 appu1 de la fenetre et chante." 



. ' . ' ' 

, !n the 1llustra.t1~ns thus,· far, given, the sense ,·or .. 
. immS.nent·· d.1easter' :has been arouBed. either by the setting 

:or by G1gnif1oant.premon1tions felt byd1tf~rent 
. ,, ,· ;-'\ 

characters. 
Maeterlinck ha.a, however, ·a1ao made .. a str1k1ng·use,

,. ,, '

. or natU~al · phe~omena · 11Ui;~at1ng. his at~oa.,,riere .o:r
impending· doom. The. el~ments seen{ llways. either to 

ro11ete11·d1aa.ster or to heighten' ita horrol"'iA ore.ah 
'<- ' ' ; I • ,•. ' 

. , o,f thun.d.er, a riash ot 11ghtn.1ng, ·.8. .rad.dish cast over. 
'.the moon,: ··even a lunar eclipse precede th~ tragic' 

s1t~at1ons.-"Tli1S dev:\oe baa. baeh used most frequently .. 
,, ," ·,.' ·, .

1rt· 'Le.Prinbaasl·r~~ate1ne,':i:l~a~terl1nokt a' .f1i'.~t. play If 
~bl1el~ed..1n,.l889/wh1ch·won forh1m the title or·the 

. Belgiar/ti')htllteapeare • 
ftuneker · deeer1'bea th~ play' in this manner: 0The

. ' . . •;' ',·' . 

d.~noue~ent 18, horrtble. Ma..leine· 1a. str·a~1gled by the <lueen·, . 

1thQttaJ~,0,"..:1o;es HJalmar, e.nd .to .the a.ccompan1ment of. a 
': ·~ ·•] '\ ' ' >'t,': ·,' i •. j.'. ' i ' I ', ' 

·tunareclipse,· thunderbolts,.& cyclone,. meteors· that 
'e~plode',' : ,,otinded av,ahs thnt fall from stormy: .~lties' 

th1a·n1ght orstranse.portenta cornea to an end.after 
. . ' . ' 

· the prince avenge~ :Malei.ne by· atabb1ne; the queen and 
· · ,· ,, ·. (26) ·, . · ' .. · 

It1111ng himself•" · · 

Even the f1rst page of the play begins with · 

omens. Stephano and Vanox,· of'n.oera or Marcellus, 



are 1n the gardens of the castle d1scusaing the 
. A . 

great rete that ls. talt1ng. place 1':c1t,h1n to oelebrate 

the e~gagement Of Prince Rjalmar and Princess Uglyane •. 

They n,otioe r,a.1n-f1lled clouds 1!1 ,the west. ,suddenly

· an en·ormous .comet malces 1ts appear~noe: · "Elle a 1• air · 
. ' I. . . (27) . ·. . ·• ' . 

cle. verser du . sang eur ',le chateaut t1 . . '

. ' 

Here a shom9r, of stars ·seems to fall upon the 
,'

. csstlet 
n· Vanox. · 

L Lt 1· l t b t . l ""~t .t V t · es e o es · om en aur · e Cu.(;a, eau. oyez. 
· voyez ! voyez\ 

· St~pha.no • , 

Je n 1 .e.1 jama1s vu .pare1lle plu1e d' ~to1lest 

On d1ra1t que le ciel pleure aur oes · f1.angail1es! . 

• Vanox. 
,, '' '

On dit que tout oeoi pr~sage de g:rru1da malheuret 

Stephano. 
(28) ·

, Ou1; peut+-etr.e des guerrea ou des morts · de. rois. tt · · 
. ' 

Still later, Vanox observes that :the S~Y'(!' is . :,,; ··~ 
becoming blaclt a.,nd that the moon 1s strangely red. 

In the sett~ng beside the fountain in the park.,,···· 

HJa.lmar and Ma.leine notice odd lights on the marshes: 



Maleihe. 

Mais qu• est-ceque·toutes cea.fla.mmef;l eur 1es 
. marais? 
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Feux ·. follets sur lee mara1s. 

· La .Mourr1ce *
. '

·. ·. . . ·"" ..On d!t que ee sont des a.mes~ 
Hjalmar. 

Ce sont des · feux f ollet,s ~· .. Viens •.. 

. . ·. (29) 
Oht 11 y en e, un t,rea .long qu1 va au o1met1ere\t• 

Unusual· notaee a.re heard throug~out the castle a.s 1f' 

. someone were ltnock1ng; but it proves to· be only the 

· s.ound of .,the wind 1n the .cypress trees,. Outside• every-

thing. 1s s1n1ater and dreary: the· 6aatle seemrf .t.o be 

enveloped· ln· an al1~perva.d1ng gloom as exp:reaaed in. 

these lines of the serva:ntt ",re v1ens du Jardin; je n• a1 
. · . ·. (30) ·. 

Ja.m111a vu de ciel pe.re11; tleat auss~ noir que 1 1 etang." 
. . .

A moment later, an old aerv1ng.;..woms.n ea.ye, «Mais rega.rdez 

done le c1elt J' a.1 plus de· so1xante-~fia et je n 1 a-1 jama1a· . . · .· . (30) . · .• ·. ·. ·. 
vu· un .e1e1. comma' celu1-o1! ·· ... Throughout the entire.act 

we feel the. 1mm1nenee of the horrible tragedy that 

finally ta,kes pl~oe. 

The evening or the strangling or: the pr1;noess, ahe 
' '

·1a try111g to rest; bu.t 1a in a troubled state of 
mind. The httgc bl.a.ck dog, Pluton, 1s crouched 1n 



· one corner of. her tower chamber. The Heitviness of 
. . .

the atmosphere oppresses he1•. tl11s ·m' ont :taiss~e 
. - . .. -~ ' . ( :,1) .

toute seule dans urenuit 'pare1llet" She sees · · 
' .

only the luminous eyes .. or the dog shining in · the 
. ,'·

dar1tness. Outs1do a tompeet is rising-. The .wind. 

blows the curtains en,1 rattles ·the w1ndowa. A ray 
or moonlight enters her room: !oh, ltt tr1ste 
chtunbre qu f 11s .m' ont · donn~ert ( It tonne) Je ne vo1a

que dea cro1x aux luev.t.sS d$S ,eele.1:ra: et, Jt ai·peur 

· que les morts n t ent·re'rit·'.: 'KJ~.r....,l~s .. fan et res• ?Aa.ia
. . ' . ' ,' ' . ' . '

quelle tempStc da:t~lS le e1ihett!(}re\. et quel vent dans 
. . •)?!.• ·. (31) .:.,.' .. . · , . 
lea saulen pleureurei t ,". Then. sudd.enly,, there 

com.es a death•like st.illness tth1ch terrifies Ma.le1ne 

even more than the previous noises-~- 'l'he · suspense of 

the entire situation iu heightene,1. when the dog begins 

to howl. 
· Ylhile the King and Queen Anne arie in the a.ct · 

of consummating their ghristly deed, hail beats against 

the windO\vs, terrifying them.· _They thinlt it 1s the · 

· sound of human .1'1ngers .,,

Anne. 
On frappe SUlt fenetres? 

Le Roi, 
t t . tOu1. Ou1 ~ e..vec des doigts. oh. ~1ea mil.lions de 

fO 



. d.... .a.. ' : · : 01gu.S, · 

. .Ann_ e. · ... ( · . 3,2),
. o• eat le. gr;le. ~ ·" . 

St1~1 1a.ter1 
.La Ro1~:

Nouvelle ave:rse. 

. ''Il y a· des eo1a1rs! .11.,y a des eclairst 

... Anne •. ··

Q,uo1? 

Le Roi, 
Il pleut, . 11 pleut aur moi t . Ils veraent de,·

tl

1' eau, sur ma \$tet ••••.Ii: i'auctra.11:1 toU.te 1• eau du 

dtSluge 'pour me', bal)t~i~~r a pre sent\ . t,e .. ~1ei ecra.ae de la

.·. grele sur ma t,etet Le o1.e1 ~nt1 .. er io:raae d.es &clairs 
. . . ,. .. . . (:;a).

A a .· . sur me. tetei''· ·· 

The opening ··scene · or.· the. f1f'th act reveals· a . 
' ,, ,,· '

. large or~wd gath,ered.: itl the cemetery 1n front of the 

oa.atl~ ~- The . tempest continues • 'i'hunder has struck· 
the ·m1i1 •.. 

One· Vie1lle Fennne, . -

La foudre est tombee aur le moulin! 
....... 

Un Paysan. 

·ou1tou1? un globe bleu.tt:tUl globs ·bleut 
'::- ..:f,··::,1,·;



Un V1elllard. 
(33) 

. Avez·-vous Jama.is vu une nuit oomme oello.-ci?" · 
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The peasants notie~ the castle burning, with green 

flamea leapil-ig high into the air. a.nd believe it 1s . th~"'· · 

end of the ~forld.. 

There comes a sud.den tlash' of lightning wh1oh ·: 

illumines all the .rooms <of the gi,011nd. floor .save ·the ·

or1e where_ the prim.less lies atrang-led\ A ·gre~t blac1c· 

Jvarship without any· .visible sailors comae into the· 

'harbor. A~' \Old man bel 1eves the 'time' of the ltu~t 
j.udgment ha.a arrived. Her,,.the moon appears over the

: castle, but 1a almost· immediately darltened. by an. 
· · eol1pset 

tt Un Domeat1(lue~
' \ '

Une e<;!lipse! Une ,el1pset 
) 

Eola1r et coup de foudre form1dables, 

To.Us.
A .. 

. ,La.· toudre eat .tomb6e sur le chateau. 

Un Paysa.nt·· 
A . , 

Avez;..vous Vti trembler le chateau? 
Un lutre Paysan, 

Toutes ·lea ~(?U!'B Ont ehancele\ ••• 
. Cl ••• fl.. Un V1e111ard. •

Il y •. a~!'a, .de· g:rs.nds malheurs, · 



Atmosphere :Ore~ .. ted..by Setting and Objeettve '· 
/',·• 

Deta.11tf. 



, ' •' 

. They· a.11 fear to remain ~onger 1n t.,h~. shadow or·· 
the towers, for . they bol 1eve the dead.. f:l,re going to 

'.

les.ve their grv.v~a. One of' the st,cne arches or the . 
. ' '

bridge gives way., outt1J1g. orr · t11e, approach to .t.he. · 

castle •. Then they sea· e. v1aton. or falling swans ·1n · 

the darkness··. 
The le.st rHH~no ·takes pla.oe , .. n . a room before the 

elmpol.: 'the t}hamber 1rl: .t~lJ.ed. w11ih a. arowd. of. lords·,· 
courtie1~e, a.nd. lad1e~·1n-wa.1:ttng. They eom.ment upon 

,-the.night: 

. .

A-t•on jeumais VU une prtr•ellle nult \. 
Un· au·tre Seigneur •. 

·Jlia.1e regardez done les eapinat :V1imf2/vo1r la . 
. 'fo:t·et de sapins/ .i}.. cette · ten~tre\ .Elle· se eotiohe . ': 
ijusqu' i\ tet're i'lt travers. lea tol.a1rsl -on c11ra1t un 
tleu ... ,e a! ecla1ra t 

. Deuxieme Seigneul(i.

J e n' a1 ·j am~1a vu do lurie plus epouva11table t. .·

Tl"O1s i~me · Se1gneur., 
. . ·(34)

Lt. eclipse ne. t1nira. pa.a avant d.L~ heurea •". 
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. Atmosphere Created by Setting· and Objective 

Details. 

It ls the generally accepted idea that.the plays 

ot.Ma.eter11nclt eonta!n much that.is vague and shadowy, 

and little that is oonorete or objective •. It is true· 

that the atmosphere surrounding moet'of them la 

.. 1nd1st1f1:0t, but in order to prod.u.ce this deliberately 

111usory atmosphere, .he.has made use.of specific; 

· objective details. 

For this· purpose, an indispensable element 'is t,he .

settings themaelv.es. which are planned .with such care· 

· that background and character$ seem to blend into an 
harmonious ,,~ole,; and to·-prbduoe atr1ld.ng pictures •. 

The play, Pell4as.etMe11sande, offers va.r!ed 

settings; some are delicately beautiful, while others· 

·. are. gloomy . and sinister. Maeterlinck ha.a often uaed 

as aettings, parks where fountains play. It is beside 

the '' fontaine des ~veuglea" . tha.t Gola.ud first finds 

M~l1sande. It is there that Pelleas and the princess 

stroll and confess their love: 



11 ·. Pelleas • . 

• .. • • -Je: v:tens souvent m' .aseeoir 1~1, .ver~ 
. midi. loraqu' 11 fa1t trop ohaud. dans les Jard.ins ..... 

,Melisande •. 

ohi 1• eau.eat olaire.,., 

· .. Pelleaa. 
Elle est .·rratohe eomme 1.'. hiver~ .c• est une 

' . 

v1e1lle .rontaine aba.ndonnee .• Ii paraft, ciue c'· et~'it 
· . :une fonta.1ne mira.ouleuse• ·- On 1• appelle encore la. . . ' . . (1) ·~ 

. 'fonta.ine des a.veuglea • /' .. : 

It 1a again at th1e. magic, fountain, that. G·ola.ud, . 
. . ' 

. · approaching ateal th'ily, · sword 1'n· hand, watches' the two 

· .. lovers> standing in th~ moonlight on the edie of the 
.. forest.It is here that the climax of the·tragedy is . 
. reached. 

, f ' ,, ' ' 

Ano,tner scene~: in which sett;ng cre~tea much Of the .. 

unreal atmosphere) 1t4 :found. in the second ~ot. befor~ 

a.· grotto to. whfch the t~vo have . ·come 1n search of 

Melisande•·a· ,1eddine; ring. Pelleas gives this descr1pt1on 

or the 1nterior1· ·" ••• ·.~Elle e~t tree grande. et tres 

belle. Il ya des stalactites: qu1.reasemblent a des 

plantes et a d.aa hommes. · Elle est pleine de tenebres 
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bleues ••••• on ya, parait-11, cache de grands tresors. 

Vous y verrez les epaves d I ano1ens naufrages ••••• Qua.nd 

on y allume une petite lampe, on dirait que la voute est 

oouverte d' etoiles, comma le firmament. Ce sont, dit-on, 

lee fragments de cristal ou de sel qui brillent a1ns1 
(2) \ 

dans le rocher.11 Their only glimpse of the interior 

comes when the moon lights up the entranoe,.disclosing 

the sinister figures of three miserable old beggars. 

The most beautiful scene in the play._ and the one 

for which Maeterlinck is probably best known, is 

found in the third act. It recalls the delicate charm 

of the balcony scene of Romeo and Juliet. The stage 

represents one of the towers of the oast~e beneath 

which there is a winding road. Melisande is seated a.t 

her window combing her hair and singing a song .of the 

, three blind sisters. Pelleas enters and hears her singing. 

The night about them is wonderful°lybeauti~l. !.til ya 

d' innombrables etoiles; je n' en ai jama1s autant vu 

que ce soir ••••• ma1s la lune est encore sur la mer ••• " 

As she bends out of the window so that Pelleas may kiss 

her hand, her golden tresses, suddenly streaming down 

the tower, drop upon his shoulders. ~ile they are 



(3) 
speaking, doves fly about them in the night. · 

The lovers in the.play, Alladine et Palomides, 
' ' .. '. . .· . 

have a more foreboding aetti~g for·their tryst. The. 
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seoo~d act shows th~rn standing upon a d~aw-b:r1dge abo'7'e ,

the moat or the castle.·· Allad1ne • a lamb · 1s with them.: 

King Abl a.more ta leaning from a tower· window. The 
. .

. . 

frowning: moat. ls· descr1b~ by Pa.iom1des: ••11 ·mene a. 
la roret .. ·On y.pa.sse rarement. On a1me m1eu.x faire un 

tres ·1ong deto~r. Je crois ~u' on en ~.;P~ur pa.roe que 
', 'i' :' /: ·.~~";

lea · rosse~s sont plus pr~fonds qu' a111e~1.rs en cet 

en:dro1t, et que 1•·eau.noire qui.descend des rn~nta.gnea 

·bou11lonne horr1blement entre lea murs avant ·da s•. aller 

Jeter dana:la mer. Elle y grond.e toujours; mais les 

·qua.is aont ai haute qu t on 1 1 , ~perQci1 t a. pe1ne. C' est 

1 • aile la plus deaerte· du pe.ie.1·s. Ma.is :de ce· ~Ste-ci , 
"" . .la foret est plus belle, plus ancienne, · et plus grand_e que 

toutes oelles que ·voua, avez vues. Elle·est ple1ne d' arbree. . . . .. . ' 

extraordina1res et de fleurs qui sont nees a• elles~ 
A . (4) . '

memes .n · · 
' ' _;, . 

. Maeterlinck has employed subterranean grottoes. 
. . ' 

a .frequent setting with him,, 1n the fourth act of' 

Alla.dine et Palomides. With tremen9-oue effort Palom1des 
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' ' . •.• . '

has succeeded in· freeing hi:s.bieeding hands,• and. 
gropes about in the treaoherouadarkness of the dungeon 

to f1t1d .Allad~ne. As he :unbinds :her. eyes, he tells her 
, ', 1'. ' 

•·tt·n .••ae eont.. des g:rott,es -;nnomb:rables .... d.e grand.es.·. ·
.·. . ·. . . . ..· ..:. ·. . .·. ··. •. : . • ·. . · . .-. ....
· · aallea bleues, . dea · pil.i:ters ~clatants et des .voutes (5) . . . . .. 
. .profondEHl ~" The love scen·e ,Whie~ 'rollowa ·recalls the . 

' < I : ' ' , 

deep pase1on of the. -,L1ebeatod.". of Tl?'b1tan und Isolde,·. 

· and as a ,rorthy 'f3ubst1tute for tb.e rich Wagnerian 

'ba,rmon1.es, ,1aeterlinok bas~. empioy~d. .. YT~rd :piotJrea .-: His 
' ,, <

description ot the grotto 1s.· vivid: _nNous. som~es 'a.ans 

des grottes·que·Je n' al Jama.la vues .•• Ne te semble•t•il 
. . .

'pas que la: lufuiere . augmartte?~ in• •••on m' a . parl~ souvent 
. . . . '. J

des ·grottes merye1lleuses su:r. le.aquelles sont batis les 
' . .' ' \ ',

palais dt ··Ablsmore ••• ,·. Je savais qua ls mer 1nonda1t ·

· 1ea plu·s basses; et o' . est probablemen~ · le re,flet de la · 
mer qui . nous . ecla1re a1ns1 • .•• • .•.. la.. lum1ere v1e.nt a· notr~ 
rencontre,.·pa.rce_que nous n' avona rien, •• Ellee.ugmente 

. sa.ns cesse • ._Je{ suis sur que l t auro:re penetra l' ocean, 

et\qu' a tra.vara toutes 88S Vagues vertes, elle envoie 
. (6) 

jusqu' a nous le plus . pu:r de son ~me d • enfs.nt. ~ .• " 

They discover that they. a.re on the peak of a rook 
overhanging the blu~ sea whioh 11ghts'the1r faces: 



6 11.lladine, se retournant et regardant 1 1 eau 

-bleue qui lea·eola.i.re 

Oht 

Palom1des #c 

on . di:ra1 t que le o1el a coule . jusqu' 1e1,,. ,, 

. . ,,

Elle eat ple1ne de fleu:rs immobile,r et· etranges •.•• 
,' ' '

As~tu,vu·la grande.qul, a' ·epanou~t sous lea autree? 
· · On d1:ra.1t . qu 1 . elle v1 t d·, , un.e v·le: ... oad.eneee. u ·.Et 

. . . . . , 

i• eau: •• •. Est~ce,.de·l' eau? •• } elle,semble plus belle 

et, plus p~re et . plus bl.sue que toute 1 1 ea.u de la · 

. terre. ••.• · 

, Al lad 1ne •

· Je n• oee plus · la. :re.gard.er •• • 
'•1-'1 

Palomides • 
. • •••• Vols-tu lea p1errer1es des volitea iv-res . 

' ,' ·. . {" 
de vie qui aemble,tnous aour1re; et .les m1111ers 
~t·l~s.m1ll1ers d' srdentes roseableues rtu1·(7) ~ 
montent le long des p11:ters? ••• " · 

· Another . striking picture . is · of the two lovers in 

ea.oh other• s arms at the· ~ottom of the black v,a.ter. · rn·
the stage d1rect1ons; which in themselves are poetic. 
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this deaor1pt1on .. 1e found. 1 1n marked contrast w1 th the 
', 1 •

preoedingt ttrmmob;les et anxieux, 1ls 'regard.ent'd'' a.utres 

plerrea se d~ta.cher 'ientement dane une ·insoutenab;te cla.rtl, 

et· tomber une a une, tandis/ que la lum1ere entrant a 
· flots de plus ell. plus 1rr~i:1)1bies . leur r~v.e1e peu a.· .·

peu la tr1stesse du aouterrain qU' ils ont cru 

mervellleux; 1e· lac miraouleu~ devient terne et s1ntstre: 
••••• les roses ardentesapparaiasent lea souillures et 

' • i • 

' ' ', . '. ,'' ' "' 

lea debris d~oomposes qu• ·. ellee ,taient. Enr1n, tout un 
. ·., • ·. . ! . •. . ca>· . 
·pan de rocher s' ·a.bat bruS£):UE3me'nt da.nS la· grotte. 0 . • ·

. The: setting for, l~. Mort de· Tintag1les, thr:.rµgh 

picturesque,. is gloomily suggeat1Vth · It 1s the summit · 

of a. h111 wh1cb overlooks the castle. Ygra~ne and 

· T1ntag1les · let their eyeB wander. tar· 1nto .. the valley 

toward. the oa.stlel • , ~ •.• "Tu .v6is la,· d.erriere les arbres 

morts qui empo1sonnent l '· horizon, tu vo1s la le chliteau, 

au fond de la .vall~e? 

T intag11es,. · . , 

Ce qu1 eat s1 no1r, sODur Yf$rS.1ne? 

Ygra1ne. ·. 

· Il est no1r en effet., •. 11 est au plus profond d'.- un 

o1rque de t~nebres.; ••• I1 tombe en mines, et 

personne n• Y.prend garde ••• Lea Mura.illes se
'



tendent et 1' on d1~ra1t . qu' i:l se d.1ssout dans : 
' ' 

les t~n~bres •• ,. ·Il n'. y a qu' une tour- que le 

temps n•:atta~ue po1nt .... Elle est ~n~~me; et l.a 
. '. . .· ' . ' . .(9)
maison ne sort· pea . de son ombre ••.• • , " .

, · The n1ost elaborate. setting · to be rounq. in the 

plays ur1der d1aeusaion 1s. that· of', Ariane et Ba.rbe-
·' ' ' . ' ' .) '

Bleue,.a magic castle that suggests.the oriental 
' . ' . ' ' '

spl~ndor or a palace or the Arabian !Ughtsi 11Un8

vasts et somptueuse·salle en h~m1oycle:c1ans le' 
ohatee.u ·d·e Barbe-.Dleue. · Au fond1 une grande porte. · 

. De chaque oot1 _de eelle•ct trois petites. portea ·. 
. ,,

.·. d t ~be11e:. a serruree et· omeme:nts ct1· argen·t · ferment des

· . eapeces de niches dana une colonna.d.e de ma:rbre. Au-
. ; " .

dessp.s de oes portes, ma1.s a.u d.ern1er pla.n,.-aix·fenetres 

monumentales auxquelles on peut accederi de chaque oSt~ 

de la salle, par un eeca.lier arrond1 qui mene· ~ une
• . . i (10) .

aorte de baleon int~rieur." 

_At length Ariane succeeds 1n f1nd1ng the key that 

.fits the silver 1001c: ••••.• ~lea deux vantaux gl1ssent 

d' eux-mSmes.da.na lea re.inures la.t,rales et subitement 

dispara1.seent, decouJrant un prod1g1eu.x ~moncellemant: 



(11)
d• am~thyates entasaees jusqu' au sommet..de 1• ouverture." 
Ariane is 'greeted. With a eBscad.e Of amethyst j ewel.S 

' ' 

· ot all kinds, · necklneEHfj .bracelets, ringti, . aigrettes, 
buoltles,: girdles,. ·diadems - all pour lmt before her, 
a mass· or \riolet 'ri~mei ' 

'' . '

She p~ooeeds to the seeond d.oor and t~his time · 
· 10 shower~d. w1th dazzling· blue: sapphires ct .Slie .opens . 

. ·'

' ' l ' ,· • ' • ' ' 

. pearls •• The r.ourth opening reveals $m.era.lds; the fifth, 

-a cascade or rubies. The a:txth door presents the most 
wonderful . Sight of all •• • .... M~1a oette. foia 1•. 1rrad1ati~n . 
eat 1ntol4ra.ble·. -ce ~ht1 &~ ca.taractes d' enormes' 

· et purer d1amants qui' se ·precip1tent dans. la aalle; des 
millions d' etincel:tes.· de rayons, de. 'reux-croiaes, 

' ' '

df 1r1aat1011e ~e renc~ntre~s' ,telgnent, ae rallume~t,·· 
<i&terlent, se mult1plient,, a• ate.lent et s' exaaperent. · 

. Ariane; d,concert~e, • •· •• ~ ra.maeae un d1adame, ~ne r1v1ere, 
. ' 

·. des poign~es' de aplendeu1"s qu1 dolatent et en pare, · · 
.· (12) . 

au haaat~l; ses ohevaux, a~a bras, aa. gorge et sea mains.*' 

The setting_ for Sa.eur Bt$e,trioe, 1s one or sere_ne · 
. - ' . ' 

beauty. It. 1s a. ye.~t olo1ater:.·, In the middle there is · 
.J.'•,,,t, convent, while to the r1ght 1. r~ached the large door of _the: 
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', 

by a few low· steps,· i:1s :t,~~: po~ta.l· leading to the 
;, ,, '.
' J' '

chapel. In.the angle, .. fo~m~cl·l;>Y·:~his door.and the-wall 
•• :, t I·: ·<;

or the corridor at the "tl~·~k;, )~n a. niche,· is a life-. 
. : i; t \ • I ' 

· a 1zed · st·atue of the 1'Vir5ii:i) ~n a. p~de~tal. ''Elle est 
. ,, i :: J, / i.• ', ', 

habillee selon ,la :ooutume,1 1~spagnole, de aomptueux 
,,. , c-' :: , i( i, ,.\ . . . . . .

vetements de velours et(de.bfooart ·qui lu1 donnent 
I

',,. \ ·\· r '.· , , . ·. ,

, ·...1.1 • , V 1.,.,, 

1 •. apr,arence · d' .. une pri~ot';lsst$, ,~~l~ste • Une large oeinture 
t·. :1: ' \i.s\ ; /:' <: . . 

orfevrie lu1, enserre 1·la.,: ~a~ltf ,. ~t un. d1ademe d.' or 
. ' ' ' ' ' .:, \ \i ' :

OU etinoellent d.eai p1err~r:1~·a \~Q?,r.onne la chevelure qui 
· · · ,: x: 1 : · 1. t ) . · 'i . · ( 1:,)

se reparid aur· lea· epaul.ef.ft~~,,)lr:{11mage, .~ To .the left 
' ' \i ,i . \"i'

of the main entrance· can bS.tsee~~-the ,interior of 
i. '·. yl i' .'\\ \ 

Sister Beatrice' a eel\/ c~~ti~{i;i1n~{E\ table and chair. 
I : \ \ . I,;\ \ ·., \\.

It is night. A.lamp burn~ :?~,,rote· ·1t~~;,~tatue at whose 

feet Beatrice is prost~at~, • ':. r.,::··. . •
. ' . ' :I/i I' :;~~\,,

1
·, ·.,. \

Not only is the. P~,o~:;'tk~n(\~~\\ .~ne or the old 
. miracle plays, but also a/,.~p~e~t1~ri or the early drama 

is conveyed in the sett~~~j{~fs~~~8~. One of the 
most striking scenes oi\,_ i~\11~f 1l ~.hat of the miracle, 

. ', )~ /·0 / A . - .

which occurs when.the IlUris)J.eJ~\~ gathered in the chapel. 

They file in silently top~~, ~~~\he safe return of the 
Virgin ••••• "-soudain,, on:~~~)ff~trer a travers lea 

portes d~ 1' ~g11se un i~rartl~)~,;~,), ·indicible douceur ••••• 
~ I • ;;/ , ~ \'

/. I 

! 

\ 



Entin lee deux battant·s sont violemment repousses 

et la nef apparatt tout :1nondee de fla~is et d' etra.nges 

eplendeurs qui ondulent, s' epanou1ssent, a• entre-

.croieent, infin1ment plus eclatantes que celles du 

eoleil dont lee rayons ·ec.la1rent le corridor. Alore, 

parm1 des Alleluias et des Hosannas delirants qui lont 

explosion de toutes parts, bouleversees, haga.rdes, 

. tra.naf1gurees, ivres de Joie et d' epouvante surnaturelles, 

brandissant d 1 eblouissa.ntes gerbes, suroharg~es de 

fleurs miraculeuses qui mult1pl1ent l' extase, enveloppees 

des pieds a la tete de vivantes guirlandes .qui entravent 

leur marche, aveuglees sous la plu1e de petales qui 

ruisselle des voutes, lea religieuses encornbrent en 

tumulte lea portes trop etro1tee, descendent en oha.noela.nt 

les degree, etouffees sous les .prodigieuses jonchees et 

tout en effeuillant a chacun de leurs pas leur fardeau 

qui renatt da.ns leurs mains, entourent le vieux pretre 

maintenant redresse; pendant _que celles qui lee euivent 

. ·s • avanoent a. leur tour dans la houle de fleurs ani)mees 
. (14)

qui de.terle sane cease le long des marches du portail ." 

In La Pr1noesse Maleine, Maeterlinck.gives still 

another evidence of -his liking for fountain scenes . 

when he has Pr1noeHjalmar wait for· Princess Uglyane 



near.a fountain 1n a. parkwhose dssor1pt1on is revealed 
' .. ' . . . ~ '' '

, . . .·• . . . . . ·,. . .n. ·.. _. , .... ··· ..· , .1n ·the. sol11oqur or. Hjalma.rt •.•.• ~, Je n .. · a1 · jam.a1s vu 

~8 bo1s plus ~bscur(lue,oe' solr; ••••• Mats qU•.eat.:ce que 
toutes · oes lueure autour d.e mol? .·Tous ·;es h1b.oux du J;)arc 

sont do.no venue 1c1 ~- Allez•1TOUS•en\ ;Allez•VOUS•e~f e.u·: 
c1met1ere.t . aupres· des mo.rte t (Il leur .{e·tte de . la terr~.) : ,. . 

Est-oe qu' on vous 1nv1te· aux· nuits. de··nooes? Yod.la que 

. J' . ai· des mains d·e. tossoyeur.A;·>pr~serit ~~•1 t .•• -Oh! comme

. le·s feuiltes tombent' autour ~e mp~ t·,. - Mai~ .11 y a la un arbre 
. . ' ' 

qui s,e. depou111e· absoltunent•. Et· comme. les nus.gee a•· a.gitent 

· sur 11\ lunei -Ma1.s ce .• aont d.es reuilles de saule pleureur. 
c.tui tombent f:!1ns1 .aur mes me.in's i O .·, .-Je n'; at Jama1s 

vu ce bois p_lua ,t.rang_ e. que ca eo1rt .- .Je n' a1 Jamaia 
. , , . . (15) < '. · •'
vu plus de pr~sages que ce s·o1rt" · , · ·· . 

Of' the plays .included in th1s d1scuse1on, it is 

1ntereat1ng to note.tha~ sevenha.ve thei~· aoenes 1~1a· 
1n castles. Muoh or the act1on· of La Prin~esee Ma.leine, · 

Pellea..a et Mel1aande,. La uort de Tinta51lef!~· ,~e;lava1ne 

.et Selj;sett~, and. Alla.dine et Pelom&dee~ takes place 

in. the dark, foreboding_rooma and oorridors o( old. 

castles or pa.laces that seem always to ee.iat a. shadow · 
' . . ' .. ' . .'

of gloom upon their inhabitants o E;en the setting of 
, • ' I ' .' • , ' 

Lt Intruse is given as .''une salle aaaez sombre en un 



v\eux chateau .. ".The sumptuous castl$ of Barbe-Bleue, 
previoua~y·desoribed, is the moat·elaborate of them 

· a.11. 

,,

Throughout his plays, Maeterlinclt ·ha.a· placed. 

'part1oular emphasis'upon openings, ·su.oh as doors,, 
l' ' ' ,: ' .:.. ' ·:;: J ". ',\,' ,,· .:. ' • '

'!indows, oraoks ·in walls, . through, wh1oh a dazzling 

light often streams. blinding his· characters .• Ot these 
. ' ' 

'openings. he has ' employed,, .in the plays studied,. the

device of doors' ;more '.often than •any other, a faot. 

pe~haps due: f.o ~is deeply simbolic treatment of them. 

A re,, examples will ·serve ·to illustrate their use as 
dramatic devices, considered quite apart from their 

symboliO · s.1S~if1cano~ ~ , 

In the: opening seen~ ·of Pelleae et. Melisande, 

the servants are grouped about.th~ great portal of' 

the oa.atl~ trying, to open it in order to wa.sht~e thres-

hold. Slo\vly and with grea~ eff<>rt; the vast. portal 

, eventually swings. open with a noise that 1s enough 
' ' O ' ' ' ,: C (16) C 

to wake everyone w1 thin the castle• , · 
. i ' ' . 

Closed ,d.oors form a. e1gnif1oant part of the 
· setting in Alle.c11ne et Palomidest "Un corridor. Il" 

est si long que see dernleraar~eaux se perdent da.ns 

. une sorte. d' horizon vaporeux. Les SO.f3urs .de Palomides · 



attendant devant l' une des 1nnombrables portes closes 

qu1 a.onnent su.r cs corridor, et semblent la. gard.er. Un 

'P_eu p_ lue bas,· .et du cot~ onpoee, .-\stolalne et le medecin 
.~ (17) ..

causent devant une autre porte egalement fermee." trJ

Doors .1n r.) Intrtt1oe, are deaoribed as follows: 

n ••• ., .une port,e a dro1 te, ,1n0 porte a gem.cha et une 

pet1tc porte maaquee dana un a~gle. Au fond, des 

renet,ree h v1t1--at1.i"t ou dom1ne le vert et une porte v1tree 
. (18) . . . 

s' ouvrant, eur une terrasse." It is through this 

outside door that det\th ent,era. Evan the rea.11zat1on 

that death has f:tnally come is made more poignant be-

cause of :mieterl1nck 1 a use or doorst ••••• "Ila ecoutent 

dana une muette terreur, jusqu' ace que la. porte de 

cette oha.mbre a• ouvre leritement, la olarto de la p1eoe 

vo1s1ne a• 1rrue ,lane la salle 1 et la Soeur de Char1t~ 

paratt our ~e eeu11, en aee vetements nolrs; et s• 1nol1ne 

en faisa.nt le e1gne de la: cro1x, pour a.nnoncer la mort 
(19) 

de la femme." 

Doors f.tre A.n 1mportP..nt det.a.11 1n t,he stage

, aetttng or La Mort, de Ttnte.g~.le_s: and the tragedy of the 

play 1e lrtrgely co.rri~tl by them. : In the th1:rd. act, Ygraine 

tells of having exam1necl the cloora or the castle: ••••• 

"Il yen a tro1s. nous ga.rderons la grande ••• Les deux 



: a.utrea sont dpa1sses et basses. ;Elles ne s • ouvrent · 
' '

j~mais •· Lee clefs en sont pardues depuis longtem}?e, 
, ' . .. ' '. : '

et le~ barres de fer sont aoe1leee dans lea mura. 
, '

.. A1dez-mo1 ~ fermer: ce~~e--01;·· el.le est .Plus lourde que · 

.la porte .d • .une vU1e. • .,.Elle est eolide ausa1t et la · 
' ' ' •• ' ., '\ ' , '' ' ' . "fottdre elle-meme ne. pourrait pas .entrer. ~ .. Etes-vo\l,s
. . . . . ( 20) . -; . . . . , . . .. 

. pret !a tout?ff Aglove,le, sw.ord Upon his l<:nee, ready. 
. . .. . ' ' ' •, ' ',, ,,. ·, ' ' .

to .defend· little T1nte.g1le,s 0 seata .. himselt upon the· 

1·ov1 steps before the d.oor. ·The .. · only 1nd1eat1o~· of 

. eett1n8for the iast act 1ai. "Une gr~nde porte de. fer' 
.. . ,. . . · . ,'. · .. · ',. (21, · . · 

·, aoua·· dea voutes .tree aomb~es ·" ' ' ,

Doors are frequ~ntly used ·as ·a. device ·1n 

La Pr1ncesse . Male1ne. 

When.:the King and.Queen Anne .go to .the room 
or the Princess to carrY out the queen•e horrible 
intention, it 1s,ne~essS:rY ~o open the door,of· 
Male1ne 1 a room:, "oht oh! ohttt cries the 'King.·· . '·. 
. ,' . · · : . . . . • •. (22) .. 
ttJt aura.is moins ,peur de la. porte ,de 1 1, .enfer!" . ,' 

' ' , 

There 1s still another sound ,vh1ch terr1f1ea him:; . 
. . . . . . ,. . <~r,J 

"On entend d.ee coups aourd.a oontre la porte •". ,. It , 
, '

proves.· to be only, 11 ttle Allan playing ball· against 

·ihe door. 



':tri the fifth act, the situation becomes more . 

tense: 
tt Le Roi~ 

· Ah\ on :frap·pe a toutes le~ portes ie1 t Je 
. · .. · (24) 

,ne veux pltls qu*.on frappe .. aux portesttt ' 

In· the' th1rd.. ·scene of the same e.ot., the great 

blaclt dog 1s. soratoh1ng at the door, 
'

·· La· Nourr1ce •..

Il est encore l' la porte de Male1net ·• P·luton~ · 

Pluton ! Pluton t Qu' est-ea 
1
~ue tu ta.ls ·la?- ·.MEiiS qu' a. -

. ' ,' · ', . (25) · ·. ·.· :: 
-t-11 done a gratter ! cette port,e?"'*tt · .

. '

It is outside the door. of' Maleine*s room that 
Hjalmar finally learns·ofthe de~th or the.princess. 

Seven doors form the interior scene· of Jtrfane . 

et .Barbe•Bleue: one massive portal · in the center .. is 

flanlced on .e1.t,her side, blr ·thre·e smaller doors of 
,.

ebony, with silver _mou17~:~·~s. 
The two doors meritloned .in the ru~tt1ng c;>f soeur 

. ,,,.,

ieatr1ce have been previously deaer1bed. 

At the beginning of the second act, the V1rg1n, 

who, in the c.ourse _of her. intervention, asaum~s- a 

human role::r, •• It~ .·at a.vanoe e~ chantant vers la. porte 
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du couvent.t .. Durant, lea d~rn1eres' parolee. do ,_Ce. Chtt,nt, · · 

· una main t.1~ide a t;aipt i la pO~~e du · couveni • Le. 

.Vierg~ ouvre lea d~ux ba.t'tanta et 1 9 on Voit sur le 
. ,', ' ' ', ,', :, ,'' :,, '

· aeu11 · une petite fille, nu.;.:p1eds, extremement .. mis4rable 
· '· . . ·. ,· . (26), · · 
et.· d6guen11lde ." · · 

. When' the ·orowd. Qf ·poor .people has aasembled on . 

the threshold •outside, the sound. Of :their murmu~ed.. 
_prayer~-- r_eachee · .. the · Vi~g111 ·· through the ·c.loaed. door. · 

st111· .later: 1n· the ac~•·when the ·m1racle __ ooo1.11.,s,; 
. -,, .

the;e •. f-~1 te~9: _tl,lrougll the '"'oor a. aorig of wond.arful 

s:weetnesa·.~ Atteni1on 1s a.gs.in· d.1:rected · to the doors . 
' - ' \' ·, ,, ,: ' ,' ,· ,' -..·· . •, ' :, . ·,:

when_ at. the close or __ · the. ac·t, · three ?l_d_ and poorly ..... 
. - .·- : · · . · (27) . .. 

· .d.reaaed· pilgrims knoolt, . aeelting .alms o - · 

The· setting 1n .th.e tht1~d act 1a exactly th~ 

·same a.a that of the f1rat: the door or the chapel +s 
· open, and through 1t are seen the lighted tapers burn-
. ·. . . · .. - (28) . . · . · · 
·. ing · on the alt~. · 

S1m1le.r 111uatrat1ona could be foilnd · of his .. use 
. ' . 

of other open1nge, but. s.111.ce they ·serve· pra.ct1oally the 

same purpose. consideration or th:em.w~uld aeem mer~ 
( 'I \ ', 

repetition. 

And coming to. the' Characters themselves, ,,e 

. .l, 'I 



feel that Maeterlinck :ls little preoccupied with:th~ 

portrayal or the ·physical appearance of any of his 
.

personages; his concern .lie·s chiefly with their souls. 
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Hie fragile heroines are beautiful, but one has only 

the faintest and most indistinct picture of them, save, 

perhaps, when he em~hasizes such details as the golden 

hair of Melisande or the Qhild-like eyes Of Selysette. 

None of hie creations is flesh and blood, except Monna 

Vanna. The description or his men o~aract~rs, too, is . 

largely in outline. Even important personages who 

appear in his drama are sometimes spoken of in the most 

general terms., Maeterlinclt is will·ing to dismiss them 

with the vague name,, 11Vieillard", '1lttranger". Less 

important roles a.re designated a.a '' Serva,nte" or 

~Portier" • 

or the limited number or physical details given, 

one or the most frequently 'recurring ie hair. He seems 

~o attribute to it a quality or almost human eens1t1venees, 

as. for instance, when he speaks of it as trembling. 

Maeterlinck's description of the gold.en tresses' 

of Melisande comes at once to mind. This device forms 

the motif of the entire second scene 1n the third act. 
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. . ' ' . 

P~11,aa •. who is passing beneath her tower wind.ow,. sees . 
' '

her a.11:ra.ng1ng her h~ir ror the n:tgl1tt

. ·u 

ot est la oe que J-e vols sur le rnur? • ~ ,.1e 

'oroyaia que c' etai"hunrayon de lu:rniere ••• n

He begs her to lean forward eo that ~.e may lt:ltui 

. her hand, when: eudden~y, her hair strea.ms ~own the 

tower upon Pelleaa WhQ :· exclaims# "Non •. non, non •• -.je 
- . ,,' '

n1 a1: Jame.is vu de 011.eveux cQmme' lea ti;ens\, l\:iel isande ~ ~ • ~ 

Vois, vo1s; 11s v1enn~nt ue ·a1~ haut· et m• ··inondent 

juaqu• au o(tt:u:r •.•• Ila sont tiecles. et doux comme a• 11a 

tombaient du ciel ••• Ile me f\t1ent1 ·11a me fu1ent

· jusqu• aux l>ranches. du s~ule •• ·.Ila a' .~ohappent de,toutea 

· ·part,Ss.·.;.:tla treaaa111emt/ ·110 ·· B1· a61t~nt,· 11a palpiterit 
·'

d.ans mes mains comme des o1aee.ux d' ~r; et ils m• a.1ihent,

11a m' a:tment m11le fo1s m1eux. que to1 ! · 
• ~ • • .Entends~tu mes ba1sers?·~ •• Ils a' elevent 

. le lorig den mtlle .U\S.illes a• or •.. Il taut que chaoune 

d I elles t f en apporte Un m1111er; et Em ratienne 
, · · , , · · (29)

autant pour t' embraose?' anoor') qua.nd je n• y _aera1 plus ••• " 
.. '" '

Another.reference to Melisande's hair has been made 

·~arl1er in the play ,vh1le she and. Pellea.s are beside t,he 

fountain:,



ft Pel16aa. 
Oht Oht prenez garde! prenez · gardf3t · it~lisande t ..•• 

, ' . '·•

!ie11ae.nde -.'.,.Oht votre chevelure~ .~._ ~Voa cheveux 

ont plong~ dans l' eau •• , fl 
. ·Meliaa.nd.e. ·.· 

Ou1, oui; 1ie aont .plun longs que mes b1 .. aa ••• tis·. , · tso) .·: 
aont plus .longa. qu$ mot.,."" . · · 

' ' ' 

In the first aet of Alls.dine et Pa.lom1dea 9 . the, 

hair · of the 11 ttle · Greelt slave .•. is e.dmirad. by Abla.more·; 

' ..••••• uoht qut ·elle est ,belle 'a1ns1., les cheveux' aur les 

. fleurs et 1 1 agnettu tam111er._.:..,Je ya.is l' embraeeer .. , · 

· sand qu' elle s' ·en aperooive, en retenant ma pauvre., barbe ·. c,1, 
· blanche ••• n . 

Astola1ne: comments, later,· Upon the hair of 
' ' ' ' . ' ti Abla.moref,,, °' •• Oomme ees cheveux ont blanob1 oee jours• / 

' ,' ("t(~.· )· ,,
' ~-' ' c1 t" · 

In Int~rieur, !,he. hair or the dro\vned sister 

seems to 1mp;eas the Stranger: ".~•••"Je·ml ·approohe 

et j • . aper.001.a sa c~evelure qui s • . ~tal t 4ilev~e presqt1e 
. ( " '

' ' ' : ' ' ' " '' ' ' ' .en cerole, au deesua. de sa tete •. ~t qui tournoyalt , 

a111si, selon. ie courant .... n At t,he same moment, the

Old Manlooka into the window and not:tcea the.hair of 

the t~ sisters trembling on the1r shoulders: .:••-~vez-vous 

· vu· trembler . aur leurs <$paules la ohevelure de ses deux 
. · (33) 

s@urs?", 



··, J 

!n ta ~Jor-t de Tint,a511esi the servants of the .. 

queen notice the way in which the two sisters hs.ve wo~nd 

thetr hair about their little .brother. a.a. trto protect 

. him. La.Deu,d.ema Servante says with refe.rence to his 

· · handst 

'*Elles plongent jusqu t· au fond .des obeveux "d& 
''

.seasQPurs.,••,..

. .' , 

Il ·. ae~r& ~ouele. d fJr entre .aeapet 1. tea dents ; • •~ .. • · · 
...·. ' , 

· tieux1eme Servar1t,e • 

. tl raudra. ~ouper les ohe.veux. d.f1.l'. a.tnee & • ~ 

.• Pr,miere Serva.nte. 
· · (34) 

. Et oeux de· 11 autre s~ur de m8me, voue verre,z ... ·. 
' . ' ' 

Aa the serva11te a~e carrying h1ci away'· he · 1s ·a~1ll 

wrapped 1n these flowing tref.18.efn •••• ,ttt/' . une a' (-ll1es . 
emporte da.ns. sea bras T1ntag1lea: endorm11 dont lea 

· petites mains eriap~ea pai-le. ao~e11 et 1' agon1e • 

l' 1no~dent tout ent1~3;'.'8 du ruiseellement des lonsuf;s}· 
bouclesid'. or raviea aux oheve~ures' d-ea deux SQ.fn.:irs.0 ·

' . ; -,·· '

. Y~ra1nG, deape:r·ate ·a:tnoo the, abduction ot':. ~~ 

little brotber, 'dJ~covers the. place of ooncee.lment by_ 

' follow1n.g' ~he golden eurie4 • ' ••• ttJ.'a1 troi~v~ toutee 
·oea 1,ouoles d' · or·le long.des marches et. lo long des 

' ,, , .. 

,,:· \ 



mura.1lles t et.· 4e les 'a1 au.ivies• Je lee a1 ramtuJs,ea., .. 
.. J (36) . 

Oh! Oh! elles sont tree bellest» .. 

, Uglyane,\ 'in dressing cBor her rendez•,vous with 

Prince HJa.lmar, is concerned. <>ver her coiff\1re1 

Uglyana~

Et meo :cheveux?.;.. ainsi? 
Anne·~ (37)

Il faudra.1t iea. 11sael" un peu sur le front•" 
The King c1tes h1a he.1r as ·proof that he is 

growing ·both old. 8.nd · 11i', t ••• / 1Prssque tous mes

chevEm=t···. :sont.·\omb,tH .,,·,..~·et je. oroi. a. q .. u ... ·e j. 

1 a1 toute~ ' . , (:;8) ' 
lea · flammes de 1 • . enf'er da.ns la t;te\" .· · . . 

Still later 111 tl1e same. act, .the .King a,gain re-· 

mal4ke about h1s ha.1r1 "Mes· ohaveu,c.bl..a.i,ehisaent, voyez.,;
(39) : · 

vousttt , · 

After the murder of the pr111oeaa, Hjalmar• in, 

e.ri interview vr1 th h1s fa.tl1er, maltea thts comment upon 

hia, hn1r, · J)erha.11a aymbol1o of the bloodshed that ia 

to follows 
ft Hjalmar. 
Mon pere, qu' y a-t--11 .la aur voe cl1eveu.x? 

Le Roi. 
Sur mea cheveux? 



HJalmar. 
I {4,0),

· Il y a du sang sur vos Ch$veuxt" . 

:tn · the deaor1pt1on c:,r the young blind maid.en· 
. " \ . ; 

; give~ in the setting Of J:.J(;ff~ .. AV0'q,t;~l~~t her ·hair .. is 

spoken'. Of pa.rtioula.;rlyt •""" .tta s1X1::ili'ie est d' une ·

jeunesse ecla.tante et sa chevelure :1nonde to1.1t son' 
: . (41) ,' . ·

'etre • ft ' ' .' : ' 

In ::Agla,,?a ine et St1lzset te O•lUlleand.re, in 

·dasoribingAgl&Vains,·oo~enteeepec1ally·upon hat' 
hair: ..... ffEt ~u1s~ tu verraa~ elle ad.ea cheveu,c · 

. ' ' . .
, , ,:,. r.. , 

s1ngul1.e:rs; on dira.1t. qu' 11a prennent part·· a toutea 
sea per,seee ., •. ;Ila sour•iEu1t ot.t · 11.s pleurent, seion en;,\' elle 
' ' ' ' '·. ' . ' .·. ,, ·, ' ' ' ' ..
eat heureuae ot\ triste, .•• * .Je n ·· ava1.s Jama.is vu des

cheveux· vivre a1na1. Ils, lE( t:rahtraien.t oonetamrnentt 

si·c' eta.it trah1r quelq,u* '1n que de rev~ler une vertu 
' '

qu', 11 eut voulu eaoherJ oar elle, n• a .ja,ma.1a aut1"e · ohoae 
. . ·, (42)

a cacher~ .... ff 

Ariane.: fe~ling abottt in the de.rk in .the second act 
or Ariane, et Ba.rbe-Bleue, t'ouchea the· rive w1ves: "Et 

ces cheveux qui voua ~nond.ent}" 
•••• /'Vous .deve~ 3tre · bella·t .••• ~i.e·s · bras e6parent 

des nots t1edes et mee ·mains eont perdu'eridans dee 

bouoles . rebelles ...... Avez•vous m1lle chevelurea "/ ••• 
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( 4:;) '. 
Bont.-elles noir1ea, sont•elles blo11t.1eu?,., 

Later, when it.grows lighter. aheMt1cea the hs.1:r 

, : of It1!$lisa.nde t••Ht.~ "Mais oelle qui me regarde a tra:vers · 
. sea oheveux qui aemblent .. t • entourer · de fla.mmes immob11es, 
.  . ' ' ; ( l}4) ' ; ' ' 
"'Omm~n• ., ... nomm~-•.-on·?tt. · .· · V ·• ~ ...;., ,• ~:f. l:!l 9 U · · · · , 

A1'*ia.11e, in apealcing of her ovm he.1.r says,. ••••• 
. ' : ' (4=)

' .·.··' . ' :, '

nToutema ohevelure est .ut1ruissea.u ·d'eola.1rs~ tt . 

. r!dliea.nda' a dress 1s 1n t,atttrt"'a, but.ehe -.apealts 

a.a follows to Selysette:c "Toi auss1:., tes · eelns nus 
- . · . (46) 

i ' . . ' ·.. . ' 'ttaepa.1. .. ent, . tes oheveux... . . · 

.Ar, .. e,ne apealts again of Iiel1se;nde9Sha1rt 

·"Ta ch~Velure ·est le plua beau miracle que j t s1e yuf 
. ' '

elle: ecl~l:r~~1t' la~b~s 1' .·ombre du aouter:rain ~~  sout'irait . 
0encore,dans la· nu.1t.,d..un,tombeau. ·et-tu te plaie.a en 

8te1ndre ohaque flammet••.•.(E:Llear:z-aChele voile, 

denoue lee tresses et toute la chevelure de·M~lisande 
·. . ·.. , . ·...·· .· ,·. · . (47)

s1 eta.le bru~quement et resplend.it sur lee epaules)., . 

In· Sqeur B~atr1m); Bell1dor-·tries every per..-

suas1on known to him tn.h1s a~tempt to. induce S1ster · 

Beatr1oe to renounce her vows ro~ him. He gently draws 

· back th~ '7e11 that 1a a.bout her toreheadt lf',.•.•~··.-B1ent8t 
appara.issent les premieres boucles d '· or; puis, tout a 
coup roroant les dern1ers pl1s, comma dee flammes· 



' ' .
Bes:t1::-1ee tries to pt·<Yt,est,, l,trt he is del~ghted1 

enraptttre,l over the beauty o:r he:tl' hair[ ~Vo11at Vo1lat 
' . ' . . . ' . 

OG. sont t,es. flflmrnes ·.. (!U~ · t ~ ~Veillentf O t ~at ta. provre 
. bea.ut4 qu1 .t '; 1~011de, · et, tee proprea r·a:,01,s qu1 

{tt9) · " . · · .-~ · · , . ·
t~ &t.reignenti" · : . · · ·. • ·. · . · ·· 

. •, '

Bellidorc, riot!.oea · the refJembla:nc~ between the 

Virg1n and. s~ster 'i.h~a:trlce,' espeotally in their ha1rt 
r , ' , i .'\· , ' 

11 Regarrle aes cheveu.x a tre.vers tes cheveux qua.nd. mes. 

ma:tns·en d1tr1sent le voile qui treasa111e ••• ce. sont lea 
... ,, . ' . . . · · . ( 50) 

m3mes rayons d.e la. meme lumiere 'e~ des memes c1e11cea \ 0

.tHJ ~r by magic, at the beginning of tho aaeond 

aot·, the V1:rg1n alowly .comes to 11.re. It is interesting 
to note· that itaeterlinck ha.a made an espeo1a.l· comment · 

. ·. . · . ··. . . · ' . (51)
on the ~ ehevelur(; .. 1 .. esplen;iissante" ot the Virgin. 

· Beatrice,- br<lken in 'ap1rft _after her unhappy 
wot•ldly ex.perience, returns to .the convent at :the be·-
g1nn1ng of the th1:rd act. She ·presents qui·te a different 

.. a.ppearanc~ .. this·· ti!fie, ft ohant?e, c11S010t.h3<i pa:rt1oularly 

by the descr1pt1on of her . ba.irt .• ~ ~ •• ,uE!lle eat couverte 

. de haillone, sea chev~ux d<:1ja gris sont dpa:ra aur 
. · · . · ·. · · (52)

sa. faee clouloure1.1aexne1\t · ama1gr1e et 11 ,ride.•• 



Another. physical detail that aeema to ha:ve 'been. 
' ' ' 

'treated almost as fully &s hair 1s eyes.· · 
' ' '

' I ' 

G·olaud 1a attrnoted. by :,~el1aanae I e eyes: •• , •• · ~ 
. . . (53) 
"Vous ne ·ferme~ jamais les yeux?0 ,

' . ,· ' .

A str11c1ng e:,campl.e of ~~eterll11ok1 s desc1.,1ption. 

,or eyes 1~1 found ln the fourth aot. of Pelleas et 
r!el1aand.a, when Golaud speaks so aa1j1r1ca.1 ly or the 
tt1nnooent eyes of f,lel1sa.nd.e'"·t t•une gre.nde 1nriooence~ 

' ' .

• • • Ils eont 'plus grands ql-1.e 1' · 1nnooenoet • * ,Ile son" . 
\ i ' ' ' 

.· plus pu:rs que lee yeux d' un agneat1~'n1Ils donnera.1ent 

a D1eu des legons d' ~nnooencet· Une grand.a innocence! : 

Eoo,~tez: · f' en· su1~ ei pres que Je sens la fx•ntoheur· de · 

l~urs olls.quand 11a elignent; et cependant, je su1a 
motne loin :les grands secrete de 1• e.utre monde que 

,au plua petit secret de ·ces yeuxt , •, Une grnnd.e

· innocence! .••••• on c:l1ra.1 t que lea . angea a.u c1~1 s' y ·
be.ignent. tout le Jour dana·1·• eau: ·e1a1re des montagnee! · 

· . . . . · . ·.· (54)
' • . ' ' ' t" ....J e 1.es conna1s, ees yeux, 

J ' ' f 'I

Ablamoro · 111 Allnc1.1ne et Ps .. lomidas, comments upon 

the unusuai eyes or h1s· 11ttJlo 1ntc,m1ed brldet •••• .''Ce 
' f . . n' cat pa.a eon regard ord1na1re. J e l a:t vu bien dee . 

. . . A . . , 
1'o1a loraqu' olle. arreta.it sea beaux yeux eur des 

~ ·, . . ,, (55)
enfants, sttr la fo.ret~ la mer ou sur oe qui 11 entoure, 1• 
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7o ,· 

Hjalmr:ir in ta.·Prinoease Maleine, desc~ibea MS1.leine 

as follower "Je ne_ 11 :ar vue·, qu• une seule 'foie·~·-.elle' 
. . ' ", ' ,' '( 

~va1toepend:8.ntune manle?'ede·ba1~aer lea yeux;., et 
~a ero1ser· 'lea mB.inSJ .,.··a1nsf • ··et' d&S oils blanes: 

et:rarlgeat )i:t, son t'eganH ••• on eta.it tou~ coup OOl!lllle .

·• .dana un grand Ci.Ml a.•· E!au frateM ••• Je ne m1 en 
· aouv1enaps.a t1~es. b1en: mats Je· voudrai_s ·ravoir cet · 
· . . · .... · . ,, : (56) 
strange ~egard •. ~" . 

i ,1 

Ugly~me's. eyes inspire th1s· ra.ther caustic ~ommentf:

·· 0 Il y a une petite lme de. ou1siniel"8 au :rond de -see yeux 
. · ; . (56) · 
verta." . ·· . 

. The Kine;, on seeing · the eres of the d.ead aays of' 
(57) 

·.themt .·.t~•"Ila vont. sauter aur mo1 eomme dea· grenou11lee!" 

S~lysette · notices ·.Agla.vs.inE!• ~- shining eyes: 
I '~ ' ' ,·,., 

• -~-.·~$*'Tea yeux br111ent. ; tu nie ·caches· q~~lque · chose ••• o • 
: ' .,. ,; .: ' : ' ' •• ; . : . • ' 1' 

· Agl~va1ne • 

. .M~s yeu·x br_ ,111e_nti_._.au_, ·-~ontt,e,1re, parce que Je
.. . . . . . ·. \~8). 

ne oache.· plus rien .• •"''.... ' ·,.. : l 
' ; ' \I ' • ' ' 

Agla\1i1ne' '!lnd. 1lelea.ndre: had. :f'i?'S.t .. thought. that 
' I , • .,\ 

they might. be able· t,o find .happineaa' by lying to 
. Selyeettel o. • • .lf1ud.s '·vraiment" · devant · see gra.rld.a yeux 

. wrs, 3• a.1 senti que··oe n1 eGt pas ot~ possible, 
' · · · . {59)

• f A ~ , ff . pu1sque Ce· n · eut pa.a eta vra.1 • • • · 
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'.'.. :

· Aglavaine eomments u~on s,1ysette' s eyes :aa 

followsf llJe 'ne t' a1 jamaJ.a vu'. lea' yeux. plus· ela1ra . 
' ' . 

·que ee ma.t1ni ma petite Selysett~•#•On cl1ra11,:, q~e. ton 
: , ' ', ' ', ', ' • ' ' (~9)' , , ' ' .'

~ .• ' ' ' '' ff ' , ,, .· ' ··. ' ,'' '.ame est 1 'Vre dana ton corps.~.•, . perhaps an 1nd1oat1op. 
( . ' : ' . . \ ',

of her suspicion or S~lyaette1 a,au1cida1 plans • 
. ' l\glava,.na wishes · to look into he1-- eyes I , • • .• • uqua,nd 

. ' ' ' "

je, plonge a1.ns1 aveo ;;toutes mes ora.1ntes,,>qu.e je n' ose
' ' , 

pae dire, .da.na l' · eau. pure de tea .yaux, 11 semble que 

· c' est 8\1:X qui m' .i.nterrogent. et me disent en .trembla.ntt 

':::iu•:y lis-tu? 1 8,U lieUde •repondre a ttne question que 
· · . (59) . · ,, ,;' . . ; . · 

je ne peux 'pas ra.1ro ••• ~· ', · .·· . ;'. : ', . . . . · 

Ariane. 1a surprised. to see that all· the ,vives 

have a. ~ta1::t,led expresa1ont •· •• ., '1,iue vous me regardez 

a.veo des yeux •· etrarl8es ! , * •• n '

And ~ ·moment later, in speaking w1~h ilelysettet.. •• • • 
"~011) tes :grand.a' y~ux h~s1t~11:t c6mm~ a' 11s voyaient la 

C , • , . • '; '. · ••. • .' , , ,(60)
mort, et pou.rtant OC, est .la, Vie\ • _.n 

· ·. Ariane l1lt(:)w1se notices the eyes of Bellangere: 
;, ' I • 

._,., .«Et oelle dont lea grands yeux su1vent avid.e• 
... · . · ·. ·.· . .·(01> . .

ment la lumiere de ms lampe?" 
Of t.he eyaa of Be111dor, Beatrice 1sa.ys 11· , •• , •

t•et ses yeux sont pl.us doux que lee yeux d' un 
. . · . · · ·. (62) 

enr~.nt qut se met'~ genoux ••• -. ,: · ·· 

;: 
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. .
'' ' ' ' ' ' >

The Abbetur(, · att,er not1e1ng that, the . image of the 
'• 

V1rgi.n 1s gone,. calls Sister :Be.str1oe to· her~ The· Vi.rg;n: 
. . , . .. ·.·. , ·,: , .·· . . '; : . , . . ·itf ; , · ... · ... ' , . . . 

,advanoes anct stops near her: • • i..,. son visage et. sea 
, : .' ' ' ' ' ·. '

yeux .1mmobtles'. :rayOJ'.ln~nt d 1 ~ne , so rte' de. a llen~·e et ·. ·· . 
• •. • • r (63) , · ·

d t eaperl:,noe 1mpass ib;J.ea ;~ · . · ·· · · · • · · . · · · · ·. 

Thia. descr1pt,.on .or'°th~ <eyes ofithe.·V1r~in ia 

in. ·de~tberate · contr:ast. w1th that· or Bea/trtce • s ·eyes .. 

when she . retu,rns . to .• ·t,he' convent j atter twenty years or 
d1eillusi~nmentf 1'ses yeux meurtr1s n'. ont plus q;1e ·

le regard. 1mmobt1e· et:trop va.ste de ceux qui yont 
. . : ·:. · . . · (64)

mour1r et: n • esper.ent plus 'r1en It n . . . 

!n giving his fragmentary deaor1pt1on of physical 

traits, !laeterlinolt. t~equently .· v1aua11ies ·arms ima.1 
. ' ' . '

hands, e.1 though less often the,.n hair and eyes L 
In the.balcony scene, Pelleaa begs. tor Mens~nde's 

,. he.rid..' to k1sa, bu.t can not reach it• .He is: tottched. only 

by, her golden looks tha.t· stream down.· the s1.de of the 
· (65) .· · . ·.. ,
tower. 

, The 'paral:,zed arms of lt!,llgrane are ·emphasized. 

in Aglav~ine et,· S~lyaette,. Selysatte haa come baclc 

t<>' embrace her gran,dmotheri, •1!1pproohe-toi. da;anta.ge, mon

enfant, .car tu sais que Je ne peux ·pas. embrasaer ceux 

. q_ue f' aime puiaq,ue mee pauvrea bras ne m' obe1saent' 



(66) 
plus ••• -.. 

When Selysette starts tQ leave.for the last time, 

· M~ligra.ne tries.to restra.1n her with.these· same help-

less arms, but to no ava.11; 

Me11grane· •.. 
. '

Selysette, reste 1c1 ••• Je ne · veux .'pas ••.• Je ne 

veux pas que tu t' en a1lles, •• (Elle··ra1t··.de grands 
.. . ·, '•

efforts 1nut1les pour se lever et etendre 'les b~as .) . 

Jene peux pas. je na peux pas ••• tu vois b1en • 
.(66)

Selysette. • • tt 

Ariane, in touching the wives of. Barbe-Bleue 

1.n the darkness, comments upon their arms: ••••• "Et 

voici vos bras nus qu1 sont aouples et. chauds ••••• 

.1' embrasee,. tout le monde et je cue1lle voe brae 
(67)

'a la ronde~ •• ·"· 

· ln .speaking of Selysette' s arms, Ariane says, 

••••• "Et tes petits bras nue tremblent s1 tr1stement 
, "(66) ; 

en at tenda.nt 1 amour •.•• 

• •• • •.. Ariane. 

Ou caches-tu tee bras d1v1ns?-

Selysette • 

Mais 1c1• dana mes manahes.d' orfro1 ••• 

Ariane. 

7] 



. . . . . . .. .. . . ·.. . I ••••• Je les adm1ra.1a tout a 1. heure, tandia. 

ctue· t,~ !lOUfllS ta cheVelure, • .!l~ semblaient s'· elever 
pour t,ppeler 1 • ·amour, · e·t mes· yeux atten.dr1s · caressa.1emt 

··tous laura gro1tes •• ~Je me retourne et ne reti-•ouvs que-
leur omhre~ (D~nouant lea lnti11chea.) Et. voil~· deux

I i ', • ' 'I • '.

rayons cle, .bon.heu:e qtie ··je dlliv;e. enooret tl fi 0

' . 
Selysette. 

Ol'l{ meB; pauvrea • bras nus ••• !ls vont : trembler-

. de froi,l .~ • ;) 
.. i\r1ane + ··.

. . ·· ,. Mo.18 non, . Puisqu' :1.1S sont ad.ore.bl.ea, •• l'I (

69 ~ 
,_ . .

Th~ae few oxamplifs will suffice :to· aho,, Ma.eter11nck1 a 

olear v1su.aliza:t1on or·'arms and htmds O.
/, . ' '

' ' . ' . 

·. I~ prot1Ue1~ the shadowy e.tmos;here which surrounds 

nioat. Of'·h1SP1fl;s. Maetel'iinC~haa paid especial attention 
to lighting effects·~··Frorn the time of .day. indicated in 

t'he var10\ia s9,t~111ga,it 1s evident that the author has 
;:_t.\ ·d·istine·t predilection ~or even1ng awl. aunse't, S<Hntes~

· .with all color aubdue,1 aa 1n twilight vision. l1 few 

or. his scenes take ple.ee before ru11·11ght has eomo, 1n 
· ·t11e haty dawn.:·The time -of day 1·s even oceae3ionally 

given as noon, bU.t 1:ri auoh'inatancea, t~e action takes 

place. 1n ;some deeply shacled or a(nJluded spot, not 
penetrated by tihe glaring ra,ya or the>sun, And lastly, · 

' .
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m1dn1ght he.a be~n used. sometimes.with o..st~ange h~nt 
or ratall t,y. The midnt@')lt ucenes a.re frequently l lghted. 

by the rays of the moon, 
. ' ' ' . . 

.Maeterlinck has n1tmt1oned: few: oolora, .• chiefly.· 

blue,. green; with oocaa1one.l t,ouchea or crimson and. 

rose, and even these as if 'seen through a. ... dim halt-
light. They .. all seem .to be blended 1nto an ind1tit.1.nct

ha.zej ·save ·111 a rew striking _·1n}11itmces, auoh a.a !J:!j~ 

et. Barbe.:Bl~ue, \V1th .its 1--1ch, or1enta.l setting, 

A device . that has been used. 0011aistently :by

Maeterl'inok ts .contrast t In; the. midst# .. ··of ocenes .of 

darkness·, he. AOmetlmes leta a. radiance Of. ,light Stream . ' ' '. . ' ' '

fl I)

suddenly :tn, thst 11ot only. blinds hi.a oha.rncte1-tsi,: but

a.lso inspires .. fear· 1n ~h~:t.r hea_rta -~ It la ·only oooasiori-
. ally,, however, .• t_ha.t the deep shadows _are penetrttted by 

' . ' . ' 

these sudden- bursts or dazzlh1g light, 

,.1 ,,' ' 

t!me otday of the·r1rat scene, when the ·servants a:r.e 
gathered Just outa1de·ttte caatle door,·while most of 

·the rollow1ng scenes take place nt night. often 1,n the 
.· · (70)

.. forest. In,faotj but once in the play does the 

action: ooou.r while the sun is shining. Even in this 



case,· the· ehar~u1ters i~eme,1.t1 uncl()t- the shad.ow of tht

trees~· ':rt, 1~ .m,iy .r;, ray glemnfng ort t~e golcien ring 

·. toEHHtd iflt.·o th~ 8,1~ by Mrr111sand.e· thrit indica.tes that 
' : • ' • ' ' • .~ ' • ' < ' • ' • ' 

· the s~ri: lo: there~ The ensuing love ·s.eene at the tower.' 

wb1.dovr ag~J.11 t~altGJ!S place in:·d.arki1est:l,, Still le:t~l?. they 

11otioe ,t!1a moonlight wttli ·t1;a ethereal reflections on 

' the forest, •.. 
' .

~ • .,.. t"Il taut q_ue. J$ te parle. ce. so1r'\,' attyr1. 
' ' ', ,,'

'Pall~as to '~el1atU1de at t"ho 'beg1m1.ing ·or the 'tcmrth 
' ' : ' • •• ' • • ,, ., <

a:crt,' :;i.ncr irt · the.· :,..ast . scene d.,rring thei.r :rend.ez--v6ua · 

··t.n thep.ar1_r_,··.he oal:ta her from. the .moon11gh~ 111to.:'
. · \71) . · · · · · · 
the aha.dow. · ' · , · · ·· · · 

76 

The death scene of Mc~l tsand.e. 'talres pls.ce, jtt'st 
t ', ~ --i" ' . .. ' ' . . ' ', (7~)

. ,:•' ' . . . . .'' . . . . . .· '. ·. ·' . · ..· ,i:;;. '

's:t:, sunset, "9·' est le sole11 qui 'se oouehe ',im.tr la mer." 

,·',

The.s'only<;nd1oat1on of color 1n'~he play is 
roun,i 1n the . thi:t\:i. -~oene ot the third. act in which· 

the g~ottoes are' deacr11,ed. a.s full 'of' ••tepebrea bl~ues" 0

IA apa.rkle,:from. the · f1"agments. of.salt cryatiils serves 

to brlsl!te1{' the:' atmosphere, 1.n the .seoon.d act .. 

T_·he open. tn·~.·. · seen.e .of Ls. Pr1noeeee Ma1e1ne ooours 
· ('t3, . · · · : · .

. at m1d.n1ght; while. the second· scene taltea' pla~e 

. twelve··11oura later,· at noon, . but again in rriodi.f1ed 
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. ., '

light, since the set.ting is the gloomy ·oa.stle looking. 

ou:t upon the foreet a Hjalrnar, .. 1n the follow111g soene says, 

•• ••.• 110' est comme a1 cetta nui.t,· et., catt,e fo1~~t ava1ent , . ·.·. (74) 
~ , d' .· nve1"'S1:1 un peu · ·. e.e1u sur maa yeux t.• • 

Tl1e oppreaa1ve darkness of tl\e castle tower is 

tel t keenly in the auoceed1ng aeenet ti._.,0 De1:>ttia . · .·, .. · . . ·, . . . . .· (75) 
oomb1en de joul"'S sommes-nous. dana aette t,ou1"?n The 

su11 is dazzling as it~ enters suddenly 'through a ere"1'1o.e 

or the wa.lll 

La Nourr1ce. 
Fermez les yeux;. Je crois ·que je dev1ei1s a.veugle! 

Maleine • 

• • • • • Oh! c•. est une fourna.1se? et j' a.1 des meules 
(76) . \

rouges da.ns les yeux·.t• · 

tfea.nwhile, w1thout., the sky a.nd calm sea are a. 
d.eep blue. 

In the fo_llow1ng act, the first· scene ahows tha 

deep recesses ot,a forest, while 1n the secondb a 

bttria.1 1s tn progres~ in the. cemetery a:h the close of 

day.
I

All the action from t,bla t1m~ on tah:es place, if 

not tn d.arkneaa, at lee.st 1.n semi-11.ght,. In fact, the 
· only scene a 1a,.d in brot?,d -dayl ieJ:i.t, at"e founc.l · 1.n. the 

firet act or t,he play. 
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1n which ,1ar1tneaa is used. .,,,;:tth 1.,emarltable 

ef'fec-::.1--1oness ocour. hi the f'ourth act wher(j t,he Blty 
•' I • .' • '.<

nest a.ussi· noir qua 1' · 4tang11 ;, the scene vthioh f1nt1s
' ' I ' ' 

•• ' <

oypreuri tree; :the Soene 111 11111.ch th~ StOr.xn brealtS • . 

The terrified·:orow4s _:scurrying throtigh'·the 

cemetery . 1n the blaol-t night ecld' to the horror o':r thf>. 
' ' ' \ 

· _fifth ~o·t. ·. 

The ent1re · .. atmosphere or. the· ·p1ay, ~.•: ~.!nt.1"tMe• ·

· . ls one . or· da.rkneas ,: even ;though the 1nd1oatlon, · "une · 
·, . ,, ·· · ."'. ·.·· . .·... · · . . . .· ... ... . ', . ..· . (77), . ·

.. lampe a.llum~e, 1s given in the ·stage di:reotlona. . 
' . :, '.. . '·. '·, ' ......·. . ·,,· :

?.!ho aetti11g ot Lea. A~eugles presents ·an ta aspect 
. . . .. . . ~ ... . . -~ · --: . .. . . . (78) · •

etet·nel a.,)us. un · oic~ ·P'.t"Ofond.er11er.rt <ftoil~. n 1
~

1ha aa ... r,t.1ng

of. the ple~y 1n that ru.nerea::t rorest in the (.\eepest 

nlght · ao.ggeatr1 even more thn1l a. balf.-tqne. almoat ·· 

·obscurity~. 

There 1s no ind1~ation given of" tlle time· of day. ·

in Alladine et Palomfile;il• but it re: appa.rent t,hat tlla · 
. . 

whole of the flrst scene 1a played ·1n a mfbdued light. 

· !;n the fourth aotH• th~ irnttinr1 of wh1cll. fa the . 
\ '. '

. ·subterrari.ean grottoesl>:.'all ts ·.darkness aa\te for thl:J 
,' . . ' ' .· ·, ' •; .- ~ ' . ',. ' . ''·

.auddeti burst of -light 'thr01tgh 8, C):'lf:lOk 'in the v,a,11.,. 
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The play. Interieur, takea place at night. 
The stage directions are definlte: three t>f the ground. . 

I 

floor windows · are 11ghteti t, It is nine· o·• clock 1n the 

evening. 

Ygraino h1nte at th& tlrne of" i:lay in La Mort de 

T1ntar;,!.les. She and her. 111:>tle ln"othar loOlt ou(· t up. on 
A. . 79): , .

the castle with tts ligr!tnd.es renetras rouges ~t1 · 

.In the open1ng.soane or A~l~p~aJpe at,bSel:vaette, 
) ' ' . ' '

the .11ttlettenfe.nt .. re.mme" ·a.a.ya. :tn alapp:tng her hands, 
.. · . (80) · . · . 

"Oh!· le sole:tl se oouohett• : .. · .. . . · . 

. l:to ot,he:r par:t 1oula.r 1nd1c~t1on of tim~ of. act1on 

1e giv:sn until the· fourth aott 11Le soleil se ;Leve sur 

la mer •• ,11e ta aemble•t•il pns · que l' on eoi t seule au · 

monc:1e da.ns la fratcheur ett d~ns le silence .transpar~nt 

· de. 1 • a.urore et. Que tout ce qu • on cti t part1o1pe de 
. (81) ·. · . · 

l' aur;ore(? •• / 1 Selysctt.e• a. su1.o1de takes· place · 1n the 

even1.ng. 

In Ar1ime et Br!,rha--Bleue,; ·this very definite time 

1PJ gtvent .... t. "Ct: <:~et le 1iJ01.r. e · :J.ea l:.uatroa oont. a1lum($a 
. (82J. 

et les ren3troa ouvertes." , 
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to, time,· 1n _s_o.e__·u_··.r_. _B_e_a·-·-t,_r ..... i ...... ce ..... 1"!l fll1t 11.ui t. lt The ·s. · eoond .. , Ct , t .-w ' ' 

aot takes pl.nae· e1irly in t,he, mornine;, rof '*on entend · ·.

lee dernie:ra tintement.a d~ H, cloche qui. sonrie mat1ni!~},. 
, The scene fo1~ the :th1t-d, act is 'l.ikew!.ae· ~t d.a,~: •· • • ~·.11 01 . est 

' .··,..·. .· ' ' ' ' .·. ' . ' ·,' ·•··· ' ;'.,' '' {84)·le ·.pett t. jour, en hj.ver, matipee fin1asen·t de sonner ••.• •• 

Even: th6us)1 the 1mpresaion is ·tor the· most part···· 
. that or· a sombret·,darlt atmospl1ere, ·Maetarl1nc~, ·1.ike 

a ·true ,art1sti ·aelights in int.roduc.ine; rmme .. bright,, 

811tt.e:ring obJlaet that sE>Nea ti, intensify riither t~n 
'. ' ' ' ' ;, ' . ,, '.

lessen the: genet,.al. impreesiol'l of' Shr:tdOWSi, , as·J, for example, 

'the·, gotdert crowtl or r~,11sande.r her wedding ring~ 'tosE!ed

up 1nto,the ·aunl1gl1tJ. i1ttle :rniold's golden b~ll; ,the 
· golden fringe on iM Pr1nCess Msle1ne•s dreBar the. 

(85) 
ttmahtenu d.e'vel9ura vert paon eurune robe vert--d.' ea.ti"; 

'S~lys.ettc'a ,grt1a.t golc1en ltey :to ~ihe t<:rr,er; the strange , 
·;g~een bird that hovers·.about:the s~m~ 't.owarJ and the,

glor10U8 brilliance and. -blaze Of (!OlO~ of the cascades .. 

, or Jewelu
1
tha·t greet·' Ariane:· as ,ohe opens the forbidd~n 

· .doors. 
~ \ :. 



A.trnosphe'.r&· C??eated by .Cpmparisona.and..·Qy

Dialo~e. 



Atmosphe~e crsatod. by Ct">mpa1?tt1ona ant\ i?Y D1alogua •. 

The atlllof;lpha'ra ·. of Maett'lrl iJ:lCk' B piays is· highly 
' ' 

colored by ·his .use or cdmJ?arisona;· either. similes or· 
· mEltaphOra, .· .ancl .the form wh16h his · dia.logtt, treq_Uently 
·takes; JI fo.l"l!I 'l;h!l.t :nae been called. half childish, 

partieula~ly 1n ;ta eur1oua repetlt1on of phrases. and.

yet.that, 1,i half mystic 1n the far~reaohing effect 

of h1S words• 
' ' '

Although Maeterlinelt has made ua:e of numerous 
f 1guree or speecll throu~hout the pli1ya under discussion, 
only ~. fe,v typ1oEa.l axe.mplea, s1m11ea or metapho1.,s, will 

.l)e oi ted: · 

· Aftor herving gone, through, the subterr11nean grottoes, 
Golaud artd. ,l~~lllas (H11erge, with deep rellef, · from· the .

fa:,r:r1b1tI itir of ·'those una.;arground· pa.ssagea: ••••• 11Il y ·a 
' ,, . /'

1f4 un slr humtde. et lburd comme une roses de plomb, et 

des tt1n~bres, epa.iases oomme una. :p!tt.e empo1sonn~e .o ,, • " .

, '. ' , I ; , 

The · aea air · tha.t. greet a them 'offers .. a complete contrast: 
n •••••Il y a. un vent f:r&J.a., voyez, ·fra1s oomme une 

:reu~Llle qu'i vient dt1 s' OU'1Tir 0 · sur les petites la.mes . (1) . 
. ffvert~o i,. I) 



tlolaud, whtle queet.ion1.ng lit ... tle Ynlold. abottt 

Peileas 'a.rid M~l1sa.nd.e,. Us~~ th1e simile. to d.esar1be 

·h!mselft. 6 ~. ,titre su1s 1ei eomme un aveugle qui oherche 

un tr~sor au fond. de l • oeean! •• ,Je su:ts · 1e1 comma un 
.. . ·.. . .. ·. . .· { ra) .
nouvea:u~ne perdu dane la foret ••• n . . ..· .

Arltel :t'eela. great pity. fQr ·u;~11aande whose life· 

has become SO ttnhn-ppy 8111.0S htlr entrnnee in-to t,he' sombre 
01(1 caatle t 4 0 ••• ttr1;1 . o:rr1 vnia 101 t,(lU.te j oyeuse comma un·

. . . •. . . . .. . ' flt, . t . . . ·enfe.nt a la reoherohe d ·. uns f.'ate i· 11 fl • (> , J e t ai "rue 

changer. de V1sage ~ • ·-. • • CQmme Ol~ tihange dO Visage 11 malgr~~ 
soi, . lorsqu t. on. entr~ a midi. clans. Ul'lO grott,.e. trop sombre 

. et, tl"*OP fro1de ~·~·· i tu ($tid.~ la• i ~. ~ • avec l' Gt1r d·trnnge. et 
. . . . •. . . ·. . . . . . .·egare de 1

quelqu · un qn1. ctttend.rs.1t. toujoure un grand
• ·< •

malheur,. l?.u ·.aol,eil, de.na · un 'beau jarcU.nj $ ~ - .tu ea tl"op 

Jeune et t,:t-top belie pour vivre dt:1Ja, jour et ·nuit, sous 
. . . , ... C;) .. . . ·. ·. . . . 

1 t h 1 1 ····d,A lf'l . 0"""'.t. n .· a.e~ne ~.am 4~••• 
Ltttle Yniold., while out on a terrace in front

. .

or the. cn.at1e·: · haa lost hie golden ~all between a rock 
. . . .• . . . . . u . . .. t . . . .... 
e.nd n huge stonesu "u On dirait qu elle a des rao1nsa ' (4) .. , . . . . 
dans ln terre •• & n .

. . ' 

henrt·i "Tu es·.encore hors .d. 1 he.letna. comme u11. oisenu. . . (5) 
pourchasae.« 
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The timbre of Melisande's voi,ce as she tells· 

. Pelle as that·· she loves , him th!-1lls _-him ·deeply t ~ ••• • . , 

"on dirai t que ta . vo 1i a . pa.sse eur la mer a.1.1 pr1ntemps t
•. ' . . . .. . f . . . . . . . . ' ·... ··. .. . . . . • ' . .

• ,.. •.• o~ d1ra1t __ qu 11· a .J?lU al~r. men: co.eur, ~u- dis(~)la , 
s 1 franchement ~ • -. Comme un ange qu • on interroge !tt , 

' . .

· ·And. lat.er: •••• /'Ta ~01xt ta voix, •• Elie ·est 

plus _fra.tohe et· plus,. rrah~he .q,,ue l' eau~ •• :on ·dir.a1t 
· · 'c.1e 1 • ·~a.ti pure'. sur .· mes :l~vres ~- On· d1ra1 t de l' ~au pure · 
. • .. '. .: . .•... . !5) . ' ... ·' ; '.. . . 
. sur ~es mains.fl. 

or his heart· Pel leas _s_. aye 4· · _• .·, _.· ,.."M __ · on c~ur est . . . ·,s, . 
· aut- · le· potnt de m • etrangler n." · · ·

. In· La Pr1noesse Malelne on the night · of .. evil 
' ' ' , 

' .' 

portents,. the clotlda · appear dark and· s1nister.:*'on 

d1ra1t dea ti:oupeaux ~ • . ~~,pbant.S ~:1rs mpasaent . 
. dep~ls troia · heures. au~deseus ·· du chateau\tt . . · 

, · · While·· the ?~urae and. Ma.le1ne are imprisoned. in 

their tower ohamber •. the.warm au1111ght atreama in up~m. 

themt"dutt oui! c' est. le. sole11'! Ma.1s voyez d.onct c' est 

·d~:,1• argent et dea pe.rles .sur ma robei.Et. c' est chaud 
comrne dU la.1 t aur flea ma.inn) it . . . · ...

'Hjalmar ph,..loaoph1zes upon his experience w-1th 

1Male1ne in· the' parlu" ••• a• est a certa1nsmoments 



' '. '

·eeulement,·.et lorsqu•. on lee 
1
regarde, que lee choses 

se tiennent tranqu1llea .c;,omme des enfants ea.gee et- ne 

semblen~ paa etrange~ et:bizartes; mais des q_~J on leur 
. . 

tourne le doa elle vous font des nr1ma.ces et vous. jouent 
. (8) 0

de · mauva1s tours."· 

. Even the ~hought of. HJalmar• s marriage does not 

appeal to An&ls: 11Ne gre1ottez-vous.pas en·entrarit d.~1:1s 
,· ·.·. ' . '• (8) '. . ' '' . 

lea grottes de gla.oe du. mariage?" . · · ·· · . 

The t:ra.gedy::r1ngs from, the King .this excla.ma.tlon: . 

"~ •• Ah! o' eat ii faire pleurer leS pave a de 1.1 enfe~:l · 
' ' . •, . ~ ·,

When·. Sflysette sees. 1\glava.1ne sleeping at _the. edge . 

of' the fountain, she exclaims in adm1rat1on: 0
•••on · 

· .. ·. · ', . · . · · (10)
dirait qu• elle ee meie·aux .olart~a d.e la.lune." 

· A str1k1ng metaphor .occurs 1n the ·sam~ scene when 

they are deeor1b1ng love; .... · ."on le reg$.:rde au fond de 
. ·' ' 

soi, comnie un _vautour ou comm~ un a1sie ~tra.nge dana 

une cage. o .La. oage voua appart1ent; ma.ls l • ·· oiaeau · 

n• appart1ent.~ pereonne ••• on le
1
regarde a.veo inquietude,. 

_on 1~ reohauffe, on le nourrit, ma.is on ne sa.1t c:e qu' 11 

va f'a,1re, a• 11 va· voler, ae meurtr1r aux barreaux· ou 
(10) . · '.. · . ·.. ·.

chanter •• •" · 

Aglava.1ne saya of' Selysettet ••••• "Elle n• a. qu·'. a 
se ba1aser pour trouver·dea treeors 1noufa dans son 
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,, '

; oaeur, et ella 'Vient . les·. offr1r en trembla.nt, oomme une
' ' ' 

' '

petite a.ve'Ugle qui ne ea.it pas c1r,ses deux mains aont 
. pleines '1:e ·3oyaux et de perles. ·• .'' · 

' . ' . 

In Ariane ·. et Barbe-Bleue • after Ariane has opened 
l ,, ' 

'the fourth door from which ,s. shower or emeralds has 

streamed. forth, t;tits lovely comparison occurs: "Oh! 

· cellm-oi sont plus ·vertea que le printemps qui n~tt le 

long des· peupltere· ·da.ns lee gouttea de. ros~e ·du beau 
. . · . · :. ( 12 )' 

soleil de' mon villaget" ·. 
·when the last door.has been opened and the diamonds 

have dazzled her •. this apostrophe to them 1s usedt •••• ·~ 

"Immortelle roaee delum1ere! Ruieseiez aur·mes mains, 
' ' : ' . ' ' '« ,,·;' • '.·.

1lluminez mes bras, ,blouissez ma 'che.1rt Vous etea purs, 

1nfat1gables et ne dormez Ja.ma.1a I et ce ciu.1 s' · agi te en 
' ·, ' ' ,,

voe· feux, comme·. un peuple a• ·esprits qui aeme des etoilea,· 

·o 1 .eat la pasa1on de la. Olarte qu! a. tout p~netr~, ne ee 
. . · ·. · . . · . (13) 

repose pa.s, et .n·' a plus r1en ~ ve.incre qu' elle-meme." 

After. the Virgin has ts.ken Bea.tr1ce's. place, 
the nuns notia~ that she seema to be envel~p~d 1n a 
sort or celestial lightt '*Pourquoi avez-voue m1e de la 
, . .· . · . (14) . · ·. ·.

lum1?:)re aur· votre robe?" . . · ~ · 

. Later; Allette; asks, nPourquoi avez .. vous mis des · 

· · ,to11es en vos yeux? 



La Vierge. 
Il y , en 'S. souvent au fond. des yaux qui prient., • 

Al1et,te, 

'Pourquo1 avez-vous m1sdea rayona en voe mains? 

La Vierge. , 
, . , , , · . . . (14)

Il y en a ,toujours aux me.1ne qui font l' a.umone ••• u · 

, ' ,,

A device character1st1o ot Maeterlinck. ls· that of 

repetit1ori. For th~s he has been both pra.1aed and 
; ·. ' ' ' ' ' ~. ' . '

condemned •. Havi:hg lived among peasants '1n,h1s.youth, 

he deliberately introduced their ruatio speech into 
. ' . ,,

his dialogue, :perha:~s feeling tha.t tlle a1mplio1ty of 

their uttern:nce was in ~armony with the atmosphere 

he was trying to produo$. 

Certain effeotive,phl:"aaes he uses repeatedly, 
' . ' ,', ..

but each time w1th.· a slightly different connotation. 

He 1s thus able to bring out,certa1n 11nes so that they 

imprint· themselves upon the',mind. Although.:, sometimes} 

these repetitions FJeem, childish and . tiresome, .· when., aa often,,
'• 

'

they are happily clioaen, they produce a. deep impression. 

They either, ·talte the form of mere statements I or 

brier, vague questions, which convey exactly his point 

, of suspense. 

To take quotations from their pr~per setting, 



'is rather unfair, tor. in ao doingj it, great deal or 
their. effect 1a lost.·:Two, short quotations that embody

. . 

87' 

.both repetitions f:tnd'Short ~ueatlona will be cited. Th.e

:r'1rst:, an .example :or really tiresome -repetitionsr: 1e 
. ' . '

talten _ from' La Prinoesae Maleine. _ The Nurse and Maleine· 
. . . 

are tcy1ne;,):,o firid their ,way. to E!Ja1mar1 s .- castle: 
tJ .

· Mais- alors, 11ous 'devez-voir la vill~~- La.1aaez-· 
moi regarde:r .•.. , 

-_Maleine~ ,

Je vo1a le phare .• · 

. La Nourr1oe. 

Voua voyez le phare? 

Ma.le1ne. 

Oui • J e cro1S que. C .• est le phar~ ~ u
· La Nourrioe. 

Mais a~o:rs, vous devez yo1r la ville. 

·uale1ne,· 
. .

Je ne vo1a pas la ville. 

La- Nourriee ~ 

Vous_ne voyez pa.a la ville? 
· Maleine. 

(1S) 
Je ne vo1s pas la v111e·.tt -



!, 

The wearisome dialogue continues& 
_ Ma.le1ne. 

Il n' y a plu~ de ma1sona le. lo~ d'ea routes~ , , 

La Nourrioe • 

I1 n' y ~- plus de maisons. le long flea routes? 

Ma.le1ne. 

Il ri* y a plus eta clochers d.ans la. campagne t

La Nourr1ce • 
I1 n' ya plus de oloohers da.ne la oampagne? 

Male1ne.· 

Il n• y a:plue de mou11na· dana les prairiest 
La. Mourr1oe. 

. . (15) 
· Plus de moul1ne .ciane lea prairies?" 

The entire scene is couched in this vein, e.nd 
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the read.er is.glad.to arrive at 1ts end,· However, thi's. 
passage ooours in his earliest and admittedly poorest 

,. ' , •• •, <' ' ' '

' . ·. . " ~ ' . ' '

play. The purpose of this long· drawn out· d.1a.logue is to 

impress deeply upon the mind of, the speotato~ _the 
' . ', . ' . 

complete devastation· of' the cour~try. 

The second example, .ta.ken from L' Intruse, illustrates 

a more effective use.o,f question and repetition: 
ft L' Ateul. 

-Comb1en sommes-nous 1o1? 

.'



<. La Fille o · 

· Nous sommea six' autour ·de la table, grand-pe:re. · 
Lt' i• l .AJ..eU • 

' ' ' 

A ·. ·.·. .. .·· .. · Vous etes-tous a.utour de la table? 
., . La.Filla •. 

' ' ' 

' out,: grand-per$' 
t•· Ateul. 

Vous etes la,· Paul? 

Le Pere. 

t•· Ateu1.• 
. /.· A 

Vous. etas la.,· Olivier? 
' t L · Onoleq · 

Maia ouiJ ·maia oui; Je< auie 101, a ma· plaoe 
' '·' ' .

· ord1na.1re, Ce ·n' est PS:S serieux, n t:·· est-qe pa.a? 
' , .. . L ·AJ..eul. 

Tu es la, Genev1~ve? . 

One des Fil.lea. 
Ou1, g~and.-per:e, 

L' Ateul, 
Tu ea la• Gertrude? 

. Une Autre Filla. 

Ou!\ _grand•pere • 

'L' Ateul. 
Tu es 1c1, Uraule? · 



, .La F,il~e Atn,e .: 
· 0µ1, , grand·p~re,. <a c$te de voua ., 

L1: Areul, 

Et ,qui eat ,ass1s la?,, 

La F.11le. 
oi,, done, grand-p~re? .. Il n• y a pereonne. 

L' A!ettl ai

La, la, au m111eu ,de nous? 

. , . . · (16)
Mais 11 n' y a per,sonne,· grand-peret" , 
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. We a.re· made, , through _,this questioning;, to under-

stand tha.t,.at least the grs.ndfa.ther reels the presence 
, or the unseen via1tor. 



Conclusion•: 

· Although .the .atmosphere surrounding the plays 

of. Maeterlinck included 1n this study, is vague·,. 
' ' ' ,~' , ' r ,

' ,, '· ·, ' '' '

shadowy, and 1nd.ist1nct, a careful ana.lya1s or .them 
. ., ' ' 

reveals that the author ha.a used def1n1 te,· · speoif1a . 

clev1ees · 1n ordet' to er8ate th11!1 effect •. 

It 1·a· possibly true that th~: :dramas of this 
. ' . '. ' ' ',

artist are better adapted. to readillg,than to stage 

,p~esentat1on,' .for tt' ts d.1ff1oult to preserve under 

stage 11ghta, ·their fanciful, symbolic atmosphere. 

Thro,ighoi.it this paper:. no attempt has been made

· . · to show the. a.rtis
1

ticf 'beauty of. the whole by the 

... · . a.~a.lye1s of the various devices cons1dereds creation· 

or. a.tmoapher~ by ~lle'.. use· of silence, by the · 

suggestion of ~mpend1f:tg doom, by setting and objective 

. details,' by compar1aona a1,d by dialogue. 

Arter ~1n1sh1rig prte o:t Maeterlinck' a plays, we .. 
. . 

are not ~u1te sure juatwha.t ~e have been·re~d:1.ng, - -

poetry or prose, but ,ve are very definitely aware of_ 

'the fa.at that we have experienced beauty,,· a beauty 
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,vhich it has be~n the 6bJect or e~veral composers t9 

express 1n music~· (See Appendix) 

Maeterlinck, 1n these plays that are so· far • · · 

removed from the. world of real~ty, .succeeds 1n evoking · 

a. mysterious, dream thea:t,re in which characters. and. 

settings seem to ·blend into an harmon16us wholeo In 

area.ting th1s atmosphe~e,. he u.aea only the simplest · 
' .

q.evioes; -· a child I a· ball:, a wedding ring• a woolly 

iamb~ a gol~en crown, ahad..owa, moon11ght1 silent 

pau.ees, a bit or peasant. speech, but· of these fragments, 

he weaves a compoa1tion that 1s a masterpiece ot del1ca.te, 

aene1t1ve, artistic style. 



· App~ndix. · 

His plays·lend. ··themselves to .musical adaptatiiori. 
',, :· ,;! ' 

The· OOmb1nat1on. ot :his :expr~sa1on with .. mustcal notation 

~rodU.~es, e~ ef'reet th~t 1~ :·1h. t~& highest degree, 

. , ha~mopfotts. !t 1 

is:, ·;'~erhEtps :be¢ause e,f this . adapta.b1l1 ty 
· ,tha:tfi1v~:>ot\hts ;plays Mve been scot-ea.f. Ariane et· 

• ; •. : ' ,', ' ·, ' .• Ir ' . ' - . ·: '
1
1 ' ; 

Ba~b~·•Bletie ·~nlt ~ur ~e~tr1ce,,,by Pa~l. Dultae,. La Mort

de: T1ritagli::ee, by Ch.Etrles if1art1n, Loe:f'fl~r, Menna Vanna .• 
,\ '

'\ '

·c6rit)ern1ng the.'mus1o ·of:'the plays, Lawrence Gilman 
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has 'sa,1d: "lt'. 1s a c1~cu'msts.noe. perhaps less singular 

'than,·fortunate ·that'. the ':two oornpoaer$ who have moat seriously 
. '·· ' : . . .. '; ; . /. 

concer~ed t}l;eirtselve,s w1 th :sett1rig' to .'.mus,io :,tlle inventions 

of· that 'adro1'ra~le: Jftystie anq. poet, ·Maurfoe Maeterlinck, 
' ,i • • •. ' • ', ••· . :

sn.oula: h~ve\be~~·r:the~ o,nea,: ,who, of al+ living music• ' 
) ". ., . . . ' ' . ' . . . ,·(.. . 'makers •. ·we:re· the .beet .fitted ror · that particular ta.ale: 

C1!i.":d~ Debl.rsay •a.nd ·Cht1:r1e9 1rnrt1n- Loetfler. In De bu a sy ' a

aet~i~s '.fo:r: th~ lyrlo .st~4se,.or )?!5)11~ed·s et .Melisande -

1n:wh1ch M~Ert,erl1nolt1 a \vork becomes a 1 drama. lyrique • in 

tlv:e ~acts · and twelve tableaux • one cannot but recognize 

a, para.phrase whioh is v1Dtually ideal •. Here. 1s the ver1 



accent of Ma.eterl1nekt in one of' his authentic 
1nsp1rat1ons - his vary timbre and atmosphere; and. 

throughout,one realizes how peremptory ·1a .the need. 

ror mus1o 1.n any suoh poet,10 endeavour aa Ma.eterl1nok 1 s 

· original.• dea.pite h1a weli-remembt=Jred. an.d singular 

disapproval.of the.process to which DebuSSJ" subJected ' (l) ' ' ' ' . 
hi.a play•" · · · · · · · 

' ', ,l '



~Notes •.
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