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The History of'"Thermidor.'"



. The Eisfory of "Thermidor."

Independent of dramatic or literary consgideration,
Sardou's "Thermidor" has a history peculiarly
interesting in itself. TFew plays have gone through
more ordeals, or have reflected to a greater extent
the influence of outside events than did "Thermidor",
from the time when Sardou first began work on it in
1864, until 1891 when, after oniy two performances
at the Comédie Francpise, its interdiction for
political reasons provoked a controversy that "a
ébranlé la Comédie Frangaise et failli faire sauter
le ministé‘%?" |

As the title suggests, the play is an historieal
drama that takes place on the 9 Thermidor, that most
stirring and eventful day of the Revolution which
witnessed the downfall of Robespierre. It was
gsuggested by the character of Tabussibre who, though
a comparatively little known figure, played a role
during the Reign of Terror none the less unusual and
interesting, and with him in mind as the central
personage, Sardou set about collecting material in

the manner that was typical of his procedure in writing



a play of this kind. HMemoirs and histories were
consulted and annétate&, personal reminisénces sought,
engravings, maps, prints, and other documents of
the time collected. It may be noted here thaﬁ
Sardou was keenly interested in history and arehéo-
1bgy, but no period held more fascination for him
than thet of the French Revolutbisn. |

| Fork on the play having progressed satisfactoriﬁy,
Serdou directed his efforts toward finding the actor
‘best qualified to impersonate Labussidre. This was a
matter of no small impcrtanee, for "Thermidor" was to be
hig first attempt at the légitimate drama, his reputation
previous to that time having,been won as a writer of
comedy. He finslly selected Dumaiﬁe, then manager of
the ThéAtre de la Gaitd,vand a contract promisiﬁg the
play to this actor was signed. U¥No soomér had news of
the transaction reached thg poblic than I, Camille
Doucet, Superintendent of Mine Arts, sent for Sardou
and advised him to set agide for a time his play on the
Revolution. "I know that you are going to say, he
explained, "you are against the Terror, you a’fe against -
Robespierre. It is useless for you to say so. The
very facﬁ of youi allvding to the Revolution would be

sufficient to meke the authorities think your attempt



unseasonable.” Doucet's official position enabled

him to foresee what the opinion of the Censure would

be, and Sardou, persuaded of the sincerity and wisdom

of his advice, decided to postpone the production of
"Thermidor". Twenty-five yearsg later, reviewing

the history of his play in the light of its interdiction
in 1891, Sardon was to recall this incident with the
obgservation that "This very "Thermidor" which was
thought too revolutionary under the Empire is now
considered too royalist under the Republic."

Thus discouraged from presenting his play on the
French Revolution, Sardou turned his attention to the
writing of "Patrie", an historical drama of the Revolt
of the Netherlands, which was given in 1869 with great
success at the Porte Saint-ilartin. The possibility of
producing "Thermidor" was, however, aoon'brought to
the foreground by Raphael »d1lix, monager of the Porte
Saint-ilartin, who considered the time propitious for
its performance, the government of 1869 being quite
different from that of 1867. In fact, Eapdléon‘III
had just inangorated that poliey which received the
nsme of "Empire Iibdrsl”. Ioreover, Sardou was looked
apon with favor at Court, for he had been made an

officer of the Tegion of Honor following the success



of "Patrie". The conferring of this favor was
somewhat éurprising, considering the care with which
he had delineated the frightfal character of the Duc
d'Albe, an action which was not caleulated to secure
the good graces of the Empresgéwho was not cniy
Spanish by birth, but whose siéter was besides the |
Duchesse d'Albe, having mafried the hear of that name.

The general situation was so encouraging that
Sardou resumed work on "Thermidor" and prepared for
it to be produced during the winter of 1870-71. In
August 1870 the Franco-Pruossian war broke out.

Subsequently, it was rumored more than once that
the plaj was going to appear. These reports were
groundless for the reason that there was no one to
whom Sardon would entrustvthe part of ILabussiére
except Coquelin. But he was a sociétaire of the
Comédie Franqaisé,‘and Sardou was not willing to give
the‘play to that theatre owing to the disturbance
which had been occasiongd there by "Rabagas". He
believe&’that calumny would not fail to insinuate that
he had selected the Comédie Frangaise as a platform
from which to*prc#oka political discussion.

ilost opportunely for Sardou's purpose, quuelin,

in 1887, quarreled with the Comedie Francaise and sent
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in his resignation. He and Sardou then began negotia-
tions with a view to presenting "Thermidor" at the
Porte Saint—Martin. In the meantime, however, attempts
were being made to induce Coquelin to return to the
‘Comédie Frangaise, snd Jules Clafetie, the director,
considered that "Thermidor" offered an excellent
ocecasion for éardou ag well as Goqualin to make s
reappearance there.

The fact that the play wes to be performed at the
Comédie Frangaise necessitated, in Sardou's opinion,
some alterations. When completed, it was submitted to
the members of the Oommittee,by whom it was unaniﬁously
received. It was afterwards read by the Censure, by
. Bourgeois, linister of Public Instruction, and by
s Carnot, President of the Républic, who found nothing
to say agsinst the views it expressed.

The 23 January 1891 the public rehearsal took
place before members of the pross and critics, who,
according to the testimony of TFrancisgne Sarcey, one
of the most experienced among them, saw no promise of
potential trouble. The premibre was given Saturdsy,

&4 January. The play was most capably staged and acted,
notwithstanding a little incident which might have

interfered with the effect of the closing scene; the



pistol which is aimed at Martial missed fire and he
fell as if he had actually received the shot. The
audience overlooked this, howevey,and the curtsin

fell amidst lond applause. There had been no rméni-
fostations whatever of a hostile nature. If. Clemenceau,
Sardy reports, had jested about the length of rome of
the politiesal hafangues in the play, but withount
expressing any particular sinimosity.

The next day, however, the pérformance of "Thermidox"
began to assume the aspect and importance of a politi-
cal évent. Writers in several radical journsls, M.
Clemencesu in "Ia JusticeV il. Pelletan in "Le Radical”,
il Henry Bauer in 1, 'Echo de Paris", and above all,

M. Lissagaray in "Ia Bataille", denounced the play as
reactionary and ioyalist. The result of their agitation
made itgelf evident at the second performance, londay,
26 January, when the long speech of Labussidre in Act I
was received with repeated and prolonged hisses by the
galleries. Certain scenes of the third sct were also
interrupted by hissges, interjections, and protests; |

it became necessary for the police to intervene, but
their attempts to restore order were only partially
successful and the performance was continuoed in the

greatest excitement and confusion.



Optimists, among them Sarcey, maintained that
the third representation, coming as it did on Tuesday,
"le soir des abormmég", would witness the end of the
disorder, for the Tuesday audience at the Comedie
Frangaise}is the famous "Tout Paris", and since there
would be no places at the disposition of the populace
except in the third galle;y, a handful of police agents
could maintain order.

The third representstion of "Thermidor" was not,
however to take place at the Comddle Frangaise. To
the amazement andvdiséatisfaction of the spectators
assembled there Tuesday evening, it was learned that
the play had been withdrawn at the last moment as a
result of governmental action taken during the day.
The audiénce, repeatedly demanding in chorus"Ther-mi-doxr"
refused with emphasis to ligsten to the plays that
had been substituted for it, and after several unsuccess-
ful attempts on the part of Coquelin to appease them
the performance was suspended snd the money'refunded.

These incidents and the ardent polemic carried on
in the press, heightened the interest and excitément
at the Chamber of Deputies, where on Thursday of the
same week the question of the prohibition of the play

wag debated. The discussion which was most heated



proved that the subject was more profound that it
appearg@. It involved not only the liverty of dranm-

@

atic®but also the evaluation of the Revolution, and
theories of governmental principles. Thé outcome of
it was that the interdiction of "Thermidor™ was
upheld.

"Thermidor"” was‘presented with suceess in the
important theatres of Hurope =and America, and since
its interdiction in Parie applied only to theatres
subventioned by the government, it was revived in 1896
at the Porte~Saint~martin, the theastre for which it haﬂ‘f
priginaslly been intended. Coquelin who in the meantime
had returned to the Porte Saint-llartin helped'to make
the fortune of the play. The role of Martial was no
longer filled by lMarasis who had g0 brillantly played
the part at the Comédie Frangaise. The interdiction of
"Thermidor" had proved a disaster for him. He had given
up an excellent position at the Gymese and the crisis
at the Comédie Francaise seems to have disheaitened
him altogether. Deeply involved in debt he had fallen
il%,and in an attack of delifiu@ had thrown himself
from a window, his death resnlting September 1891.

Thig third peiformance of "Thermidor" in Paris

took place amid the greatest calm, and despite the fact



that the famous Convention scene of the ¢ thermidor
was represented on the stage, it failed to arouse

any political excitement. An important alteration

in the denousment also had been mede: Martial was not
killed and Babiemne, the heroine, was rescued from the
lest tumbril by 2 popular oprising provoked by Martial
and Labussitre just at the very moment when the
Convention was staying the course of the frightful
sumﬁéry,exeeutiona.

The object of the study of "thermidor" which
follows is to investigate, by means of typical illus-
trations, and in so far aé the material at hand.permits,
to what extent the play,as regards characters, utterances,

settinges, and events,rests on verifiable historical data.



The Characters.



10

The Characters of "Thermidor".

Sardou, in an interview published in the Fortnightly
Review in which he has given eiact and interesting
details on the subject of "Thermidor™, tells how he
came to choose Tabussidre as the central figure of
the play, the means and sources he used to complete
his knowledge of this character, and where, in his
opinion, lies the dramatic interest. He says, "The
idea of a play on the Revolution with the actor
Laﬁussiére as prineipal factor in the drama dates
far back in my mind. This is how the idea occurred
to me. In 1864 I was reading out of mere curiosity
the "ilemoirs"of Fleury who, as you lknow, was a |
societaire of the Comddie "rangaise. Those memoirs
are not of sterling value from a historical point of
view; but I was struck by certain faéts which Pleury
related concerning the actor Labussilre. That man
Labussidre had been employed by the Comité de Salut
Publiec under the great Revolution, and had in that
capacity saved from the scaffold a great nuomber of people
condemned to death by destroying their records. I \
thought that there was enough matter for a play, and

the dramatic interest in my opinion was to come out of
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this fact, that the actor could be represented as not
being always succesegful in destroying the records, and
having sometimes to subetitute others in their>steaﬁ,
thus causing many innoeent heads to fall in order to
save those which appeared to him more worthy of his
sympathy. |

"I was s0 much pleased wifh the idea that I left
no stone unturned until I was in possession of accurate
. ‘documents concerning Labussidre. TProvided the main
point be true, that is to say, the matter of the records,
‘the other detailé are of secondary importance. I soon
found out particulars taken from trustworthy austhority
corroborating Fleury's statements. The only thing for
me now was to have data connected with Labussidre's
private charaeter; I thought that some of his con-
temporaries might still be living.' Chance came to my
assistance. While reading Labuaéi%re'a blography
in lfichaud's dictionary I gaw that4thaﬁ very article
had been written by FPabien FPillet, who had been employed
as chief clerk in the Comité de Saluf Fublic in
Labussidre's time. Iow, my neighbor at lfarly, the
mayor of the town, was the éon of that}very Fabien
Pillet. I waited upon him, and on my first gquestioning

him he answered,
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" 1'0f course, I know Labussidtre. I was very young at
that time, but he used to come so often to my father's
house that I remember him very well. He was in the
habit oven of dining with us without ceremony. Ee

was especially welcomed by us children, for having
acted in many theatres he knew a great many games
which were s delight to us. Why, of course I know him.
More than once he tonk me on his knee.'"

"I guessed by what my friend the mayor told me
that ILabussiére was a kind of Bohemian, living according
'to the dictates of his fancy, always ready to act under
the impulse of disinterested motives, and rendering the
greatest services with the "d€sinvolture” of a "grand
seignaur™ or of s "eabotin." Nothing was truer than the
record affair. Iabussiére had really saved from the
scaffold from two to three hundred persons, among
whom were Joséhhine de Besuharnais, llesdames de Buffon,
de Lafayette, de Custine, la Montansier, and Florian
thé fabulist.

"I was delighted I had hit upon the very man i
wanted and would not rest until I had put him in a play
relating to that period of the French Revolation"fl)
The particulars of Labussidre's carcer, prior to

the period with which "Thermidor" deals, that are given
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briefly in the article by Babien Pillet in the Michaud
&iééi;§a£§)mentioned by Sardou, and presented by the
latter in the course of the &ialogue of "Thermidor”
with more or less éiaboration and adaptation for his
dramatic purpose are: that Labussibre, the son of a
Chevalier de Saint;xauis, at the age of fifteen
enrolled ag s cadet in the\regimsnt of Savoie~0arigéan;
that his capricious humbf and his taste for dissipation
soon turned him from a military caréﬁr; thst, returning
to Paris, he won g considerable degree of success on the
stages of what Pillet designates as "theitres de sociéé%?"
a speeific theatre named by Sardou being the ThéAtre
Mareux, rue Saint-ﬁnto%gg, opened in 1786 as a theatre
of amateé%%.' N

The statements of Pillet that "Il joua avec sucebs
les rbles de nisis,...et scquit dans le monde la reputa-
tion d'un plaisant mystifieatégg", hsve been utilized by
Sardou in "Thermidor:"™ 7L'on pouvalit 4 'antant Qains me
‘soupgonner que, m'inspirant de mon dernier réle chéz
Mareux...j'si pris le masque d'un niais affligé d'un
emb=arras de 1&ng&§3" Purther on, Act II, vi, he says,
n3rai toujours eu le godlt de la mystification. Nystifier
1'dchafaud, tu m'avoueras que cé n'est pas banal."

Sardou assigns as Labussidre's reason for leaving
the ThéAtre Hareux a quarrel with an actor who had

denounced one of their ccmra&es,vin the course of which,



Iabussiére, carried sway by his indignation, broke

to pieces a bust of Maré%? This action, though not
recorded in the Biographie Universelle, is consistent
vith the account given therein, for Pillet mentions
"son esprit vif...surtout quand il s'agiesait de
ridiculiser les hommes de 12 Rbévolution,” and the fact
that"s'etent trop librement éenyd nsux dépens des ('
orateurs de section et des comites de surveillance,

il s'en fit de redoutables enmemis et il dtait déja
pres de porter la peine de son improdence lorsqu'il'
rdussit & se faire employer dans les bureaux du Comité

(2)
de Salut Pudblic.”

At this point in his career, one may turn, as did
Sardou, for informatioﬁ to the "ilemoirs of Fleury"fz)
and compare to what extent the role and character of
Tabussitre in "Thermidor" correspond with the acconnt
of the memoirs. |

According to both, a friend who was connected with
the government offered to procure for him a position under
the Comité de Salut Public. Iabussiére, who had reason
to believe that his name was inscribed in the catalogune

©

of the suspected, realized that the most cecure place
of concealment was in the cnemy's camp, and accepted the

proffered post.



His duties in the Bureau des FPibces Accusatives

are enumersted in a corresponding fashion in the plaél)

and in the memoirsfz} Through his handse passed the
denunciations which Tormed the groundwork of the arrests,
together with the liste styled "dtats raisonnds,” and
the notes termed "potes individuelles.” To the same
office the justificatory documents were likewise
addressed and all these papers, which formed the "dogsiers”
of the accused, came daily under his examination and
elagsification. TLabussiére, shoecked from the very
beginning by the injustice of the accusations and the
inhumanity of the accusers, soon realigzed that he

could profit by the irregular mode of procedure, the
chaos and disorder which pervaded the offices, to

hide and later destroy the documents with a reasonable
assurande of impunity.

Sardoun, exercising a dramatist's privilege, advances
the date of the destruction of the dossier of the
fabulist Plorian to the first day of Labussibre's employ
in the offiég? thus providing an outstanding case of
importance and interest that mskes Tabussidre realize
how he can be of service, and influences him to retain

his post and save from death many other unfortunate
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vietims. The destruction of the Plorian dossier in
reality took place with that of the actors of the
Comédie Frangaise, 10 messidor, an II ( 28 June 1794%)

Hig first exploit having succeeded, Labussidre
set to wprk with a bold hand, destroying dossier after
dassier, ontil the number mounted to several hundred,
among which were those enumerated in "Thermidor", of
il 1 Custine, de Buffon, de Tafayette, la llontansier,
as well as those of the Comddiens of the Thédtro-Prangais.
inelu&ing‘?leury, d*Azincourt, La Rochelle, Saint-Prix,
Vanho#e, lee nm urg Contét, Devienne, lange, .dzﬁray,
Raucour{?)

The ingenious way deviged by Tabussidre to dispose
of the incriminating papers (which provides much of the
action of the first asect of "Thermidor"gf)the precautions
he exerciced, the risks he ran, carrying on as he did
his work in the very shadow of the officee of the
dread committee, his censatione, hig joy and exultétion
at the thovught of his "noyades"for the work of deliverance
as counterbalancing in a alight degree those of destruction
of the Revolution, all this is teken almost verbatim

(4)
from the memoirs.

The complscent attitude, amounting to tacit complicity,

of some of his fellow workers, among them Fabien Pillet,



Yqui ée fait mon complice en fermant les yeé%?“ and
Pierre, "notre garpgon de bureéﬁ?" has foundation slso in
the memoirs where it 1s stated: "Several of his collesguss,
to their honour let it be spoken, were like himself

men of humanity. 1llost of the clerks in this office

had acceptei their situations from the same motives
which actuated Labussidre, namely to screen themselves
from onjust sccusations suggested by republiegp
vengeance. They averted much mischief if fhej*aid not
in every instance a?complish the good ends to which
their efforts tended.” Iupin, Labussidre's confidant,
for whom no exact model is avallable, easily comes in
this group; he appearsvin the play in somewhat the |
role which is accorded Pierre in the memoirs.

The elements of an anecdote, which the memoirs sa&é)
Floriasn was fond of relating, have}been woven by Sardou
into the first act of "Thermidor." At the end of the
first act, Labussidre and his friends, suspected by
the crowd of being spies and counter-revolutionists,
are about to be arrested and led to the section by the
officer Pourvoyeur when the production by T.abussidre
of his card of identification as employe’ of the Comite

de Salut Public results in a complete reversal of

attitude on the part of Pourvoyeur, his insolence being



replaced by sbject terror at the thought of having
offended an agent of the powerful Comitd.

In the memoirs, ILabussidre, falling under the
suspicion of a zealous member (Aillavme) of the
revolutionary committee of the section Tepelletier,
is conveyed by a2 passing patrol to a neighboring
corps de garde. A great . deal 6f loud altercation
ehsués; by degrees a crowd collects and several persons
enter to inquire the cause of the uproar. Among‘the
number is Pierre, the aforementioned clerk of the
Comitd. Surprised to find his fellow worker arrested
he proceeds to identify. Aillaume is most profuse
in his attempts to apologizé%)\

But Labussidre could not continue indefinitely
his work of thwarting the revolutionary tribunal
without the result that is stated in "Thermidor”,

", 'sttention est dveillde et quelqu'un qui trouve que,
dbeidément, 1le désordre est trop grand dans mon buresu,
c'est le chef de 1a police générale, Hérégz" Act III,
gpecific reference is made to the disappearance of the
dossiers of the Comédiens Prangais and to a communication
of Fouquier-Tinville on the subject, in whiceh "il fulmine
contre le désordre des bureaux, peupl&é d'aristocratég?"

(4)

This letter appears in the memoirs, and also in Tumidre's
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"Histoire du ThélAtre Frangé%é."

There reméin’as Teatures cf;LabnssiEre’g character
and role which may be traced directly to the memoirs,
his proteség)that he dare not destroy the dossier of
" Pabienne, which had been especially designated. He
mentions in the memoirs "papers with which I couvld
not venture to me&é%g." Likewise his refusa{4%0
substitute for Pabienne as vietim of the guillotine
a mother of two children was probably suggssted by
his words: "In all cases in which I found the heads
of families compromised I:spared no efforts to save
them, without veference to the supposed Justice or
injustice of the offenses with which they were
charged. It appeared to me that to save a father
and mother was frequently equivalent to saving = whole
family, especially in those ranks of life in which
chlldren must depend on their parents' exertions fbr
actoal subsistemce.”(ﬁ)

Sardou's conception of ILabussidre was of "one
always ready to act under the impulse of disinterested
motives, and rendering 4he greatest services with
the "ddsinvolture " of a’grand seigneur" or of a
"cabotgg?" He has him reply to ilartiasl's expression

of admiration for his bravery, "Je n'y ai pas grand

‘
merite, n'ayant plus peur. On se passionne pour ces



chéses—Ih, h cause du danger mbé%?" Tﬁis prosentation

of him is justified by his history subsequent to

"Phermidor", for evidently he did not claim any

manifestations of gratitude or material reward {rom

those whom he had beffiended. According to a note

of Lumidre, "Te dévouement héfoique de Iabussidre,

- qui arracha plus de 1,100 personnes & 1'dchafaund,

demeurs cependant ignoré ot cnseveli dans 1'oubli

pendant buit années; ce fut seulement par une

annotation dans"l'Histoire du ThéAtre "rangais"

- d'Htienne et lartainville, publide en 1802, qu'il

fut revéld an public. Puis cette note fut comple’tde

par le récit tres aétailld, trds explicite,de 1a

lettre inserée dans le Journal des Débats, du

5 messidor an IX (23 juin 1802), et attribube a

J. C. Trouvd, ancien redacteur du iloniteur universel.

Des lors, le nom de Labussi%re, mis en lumiére avec

dclat, devint populaire, et celui-ci fut proclame,

dans tout Paris, le sauveur de 1la Comédie Frangaiégz"
In general, it may be said that Sardou's

presentation of the character and role of Labussiere

20

can be verified practically entirely from the material

the author has indicated as his sources. The part
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Labussidre plays in direct relation to Pabienme
and Hartial is evidently invention and elaboration,
consistent with what is actually kunown of hin,
intended by Sardou to bring out the dramatic interest
which he sets forth in the "Fortnightly Revié%;, ana
which he puts in the mouth of Tabussiére at the very
ciose of the play, "Ah, bourreaux, vous avoir arrachd
tant de malheurenx et n'avoir pu sauver ces aemx-lé%g
The character of the soldier Hartial probably
had no definite model. He presents no distinctive
tiaits. nor does he perform any special deeds ﬁhat
would justify identifying him with any certain
historiecal figure. He has recently arrived at Paris
from the frontier, delegatéd to deliver mesgages tf
Carnot and to present to the Conventlon the flagsr
captured by the victorious French army at Fleurué?)
The closest approximation to a verification of the
latter mission is a letter printed in the"lMoniteur"”
ag having been read by Barbra'to the Convention during
the session of the 8 thermidor: ."Dune»Lib£§3 le
5 thermidor--'J'envole, citoyens collbgues, : 1a

Convention nationale, les emblémes et les &épouilles

de la tyrannie que les vainqueurs de Nieuport ont
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piis snr les esclaves des tyrans coalié%@." Nothing

is said of the actual presentation of the emblems

or of the messenger who delivered them. The report

to the Convention on the battle of Fleurus had been
made almost a month earlier, 11 ilessidor Year II--

29 June 17523 It may be that Sardou preferred to
cubetitute the name of that well-lnown vietory for

. the less Tamous one of Nieuport. The custom of
bringing back to the Conwention the captured flags .
was an established one. The foilowing note is typical
of the manner of presentation: "Aujburd'hui nous venons
vous présanter les trente-huit drapeaux du despotisme
gue nous avons pris en nous emparant d'¥Ypres. Un
adjutént les a traduits B 1la barre pour servir ensuite
au haut de cette vofite comme un monument depl'insolence
et de 1la lachetd des ennemis’de 1a Républiégg.

As far 28 has been determiﬁéd, Fabienne is a
fictitious, or at best, a composite character. The
name Lecoulteux may be historie, for a Lecoulteux
de la Norsye who is mentioned in the pléé)as & relative
of Fabienne's, is cited in Tourneux's "Histolire de

_
Paris pendant la Terreur": "Prdeis pour les entre-

preneurs des bAtiments des ci-devant gardes frangaises.
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plaighants contre le sieur Le Coulteux de la Horaye,
accuéé%" The name of her brather'who, "pris parmi
les Vendéens, a €té fusilld » Nantes,” does not
appéar among the victims 6f the fusillades in the
one list which has been available for cqnsultaé?&n.
Blements of Fabienne's role méy rogsibly have
been suggected by the experienbes of the Carmelite
nun, Canille de Soyeeoé%%, and by the history of the
arrest and trial of the Carmelites of Ccmpiégégz |
But the dramatic part she has in the play’seems, on
the whole, ta‘be Serdon'’s invention. |
Pourvoyeur, the spy, or to designate him by
his official title, the "observateur de 1'psprit
public,” might, because of his significant name,
at first be thought a fictitious character. e was.
however, one of the group of officials provided for
by a decree of the "Consell exdeutif provisoire,”
3 lay l?ég. Caron in his "Paris pendantvla Terrsur”
gives the following inférmation concerning him;
"Pourvoyeur était peintre en 1789, Ses affaires
périclitant il dut chercher des moyens d&'existence.
I1 fut nommd observateur 19‘21 du premier mois(V)

de 1'an II. Pas d'sutres renseignements sur lui.

In a note accompanying this observation Caron calls
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attention to the fset that "P. liasson, dans son livre
sur "Le Département des Affaires étrangéres pendant

" 1a Révolution" derit, 'Pourvoyeur, le fameux agent,
recevait 3050 livres par mois.'" Caron comments in
this regard, "I1 n'y a rien h tirer d'une indication
aussi vague; le chiffre de 3050 livres doit avoit été
mal 1%."

It was customary for the council tolkeep
memoraﬁda of the efficiency and dependability of their
agenégz According to their comment, Pourvoyeur was
‘a "faible observateur, ne donnant aucuns renseignements,
ou trbs peu, utiles B 1la chose publiq&gz"

It is probable that of the agents employed from
time to time in the capacity of "observateur”, Sardou
chose Pourvoyeur because of the coincidence between
his name and occupation.

The name of Sahson, the executioner at Paris
doring the Revolution, is comparstively familiar, but
his character and his attitude toward the work he
had to perform are not so well known. It is to be
noted that the minor part he plays in “Thérmidor" is
worked out By Sardou with s view to historical accuracy,

and coincides with the detailed study on Sanson by

Tenotre.
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Sangon appears, Aet IV, v, in the Cour du lai,
accbmpénied by hig three assistants; their arrival is |
gieeted with sho&ts of applause by the crowd grouped,
onn the wall sbove. Sanson éeats himself at one of
the tables placed in the conrt and remains there,
silent, until aadressea by Iesbussiére later in the
adt) Lenotre, deéeribing the routine and enumerating
the'duties 0f o typical day's work of the executioner,
meﬁtions his assicstants; "En plos dees guatre aides que
1lui accordait la loi, il en avait recrutd trois autres
qu'il payait de ses deniers, et il &tait, en outre,
secondd par son £f8. " mo gays further, "Vers trois
heures et demie il revenait au palais ou sa silhouette
était familidre aux habitdBl.r |

In the p14§3 at the moment when the clerk of the
tribunal anunounces that the roll of the condemned is
to be called, the stage directions indicate that
"Sanson et ses aides gravisgent les marches el sortent
au delh de l'arcade ou ils restent en vue." TFrom this
point Sanson superintends ﬁhe loading and the departure
of the carts. This scene puts into aétio& the words
of Tenotre, "Il ne commen§ait*é entrer effectivement
cn scbue qu'an moment ou 1'on faissit monter sur les

charrettes les malheureuses victimes; c¢'eet lul qui
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dormait 1le signal du aébht.

In addition to these facts, these impersonai
details concerning Sanson, Sardou gives some indication
as to his character. He makes him a speaking character,
the interpreter of the sentiment of the people toward
the executions, Sanson being in a poeition to judge.
The attitude of Paris as a whole; he reports, is one
of horror and revolt. Jith an air "decmurd”, he says
of himself, "Ah, mais j'en ai assez, moli aussi. &t
‘je voudrais bien t'y voir, avec le métier que mnous
faisons depuis un mé%%." This presentation of Sanson,
who shows feeling and sympéthy and who does not
hesitate to express his opihion, 1s in accordance with
what Lenotre says of him, "On prétend qu'il était par
nature doux et compatissant; on assure qu'il cherchait
autant que la chose était en son pouvoir & adoucir
aux condammés les terribles heures qui préeddaient
leur Suppigge. «e«51 1'0n scrute la fagon peu éhuivoqué
dont il manifeste aux autoritéé’sa lassitude et son
dégoit, il est bien &vident que s'il n'edt étd 1e
guillotineur, il efit été guillotind; il eut & mettre
2 mort bien des gens qui n'en avaient pas tant(ggt."

"Héron (whose name was not Prangois as is said in

 "Phermidor"”, but Louis-Julien-Simon) does not actually
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appear in the play, but conéiderable information is
given about him, and his character is fairly well
depicted. In regard to his history, Sardoun mentions
several points, which can be verified. He wag an
"ancien fourrier des deuries d'Artdld,” "ami de
mafﬁ%," "egpion de Robespieé%g,” and "famnilier de
Pouquier-2invili4)" That his familiarity with
’Fodqﬁier was based on common interests is shown by =
conversation recorded as having taken place between
the two; a conversation which confirms Sardou's |
-ﬁoftrayai Héron and Touquier as eager providers of
victims for the guillotine:s “H5§0ﬂ allalt presque
guotidiennement rendre visite a Eduquier—?imville‘
Ils avaieﬁt ensemble des entretiens é@iques. Nos
affaires vont bien, disait 1'un, les té&tesg tombent
comme des ardoises. -Voila comme nous travaillons les
tétes, repliquait ltautre; en révolution, il ne faut
pas g'arréter é'ceé baﬁioles»l&." Et ils se quittaient
sur ces paroles: ”an, bon, coupons-leur la t8te,
c'est le moyen d'lenrichir la Rébubli&%é."r ‘
As is stated in the play, Héron "a épouse” avant
la Révoldtion'une fomme de‘Saint~m£S%.“ Whether or

not his wife "avalt fourni au nouveasun ménage les moyens
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de s’étabi%%“ has not been determined. But his
attempt to "impliquer sa fSmme dans uno‘prétendue
cons?é§gtion de Saint-lfalo pour se ddbarrasser
d'glle" is related by his contemporary and colleague,
Sénart, whose memoirs give of him what Tenotre calls
"un inoubliable portré?g." Senart says,"Héron vint
me trouver dans le cabinet oh je travaillsis aux
“rapports; il me dit d'un ton mielleux: 'Je voudrais
vous priser de me rendre un service important, vous
le pouvesz...lMa femme est une conspiratrice. FElle
est complice de Magon-Lﬁblinaye. Elle est de Saint-
Malo, et le rapport dont vous 8tes chargé offre une
occasion certaine que jJje ne retpouveral plusg; il
faut mettre son nom dans le rapport. Quand on glisse
le nom de quelgu'un dans une grande affaire, cela va;
et, sur le nom désign€, on fait guillotiner; il suffit
d'indiquer le nom des complices; on fait 1'appel,
.les t®tes tombent, et pouf, pouf, ga(%&."

sardou further illustrates the vindictiveness of
Heron's nature: "Il a fait exécuter ollope, son pro-
pridtaire, qui avait l'audace de réclamer ses torhgd.n
Lenotre states somewhat differently: "Le pharmacien,

Pollope, son propriétaire, est guillotind sous prétexte

qu'il avait chez lui 1'argenterie de la femme Sénozsan,
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aristocrate avé%é%!"

- Sardou names sag his accomplices and tools, "Mallet,
son domestique, et ses sous-mouchards, Coulongeon,
Guesnesu, Duchaégg,“ These four appear likewise in the
more extended list of fellow criminals that Senart
gives: "L'un se nommsit Baptiste Mallet, et &tait
son domestique,..le troisidme 4tait un grand coupe-
jarrets nommd Duchesne, qui lui servait de domestique,
coureur, et mouchard. Il avait pour officiers, sous-
chefs, les nommés Nueneau et Coulongégﬁ."

FNo record has been found in the studies and
biographies of Héron that have been coneulted, of an
attempted assassination such ss that of which he
pretends himself object in "Thermidor.” It is true,however,
that he lived in éonstant fear of an attack on his iife;
his apartment, it is”saia..was "un arsenal? and he
himself "ne sortait qu'sccompagne’ de deux hommes
armés jusgu *aux &eé%%.“

Pabienne's prosecntion by him for a personai
grudge onder the pretext 'of an attempt on his 1%2@ is
the anthor's invention. Sardou's delineation of Héron
thus serves the double purpose‘of providing historical
color and motivating a part of the action of the play.
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Béfili%gvmay be considered as a type charscter;
he is a pretended "enragé" who, for expediency's
sakebhas deemed it advisable to simulate enthusiasm
for things he does not approve, lest he be suspected
of being & "modéré"™ or "indulgent.” To this purpose
he has changed him name from Hippolyte to Casca,
that of his wife from Jacqueline to "Garmagnole,"
that of his little son Joseph to "Ga Ira." This fashion
of mdopting new names, especislly those borrowed from
the classics or to which was attached some revolutionary
significance, was quite widespresd. "To quote but a
few instances of well-known or notoribus persons, the
Prussian baron Jean-Baptiste Cloots called himself
Anacharsis Cloots; Georges Chaumette, the procureur
to the Commune of Parig, called himself Anaxagoras
Chaomette; and Pierre Andre Coffinhal, the well-lmown
judge of the Revolutionary Tribunal, took the pame
of Mucius Scaevola Coffinﬁgl." The famous Juror of
the Tribunal, Leroy, rensmed himself Dix-ﬁ&t, and
earlier in the Revolution, "la fille du ministre Lebrun
avait été'baptis€ civiquement: V;ctoire-Constitution-

4
Jemmape s-Dumouriez Lebéug."

The exaggerated costume of Bérillon is that which
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is found to be typical 6f‘the “enragé%." "Hearly all
of them had red caps, with natianalvcockaées, while
some wore the carmagnole( waist coat with éleeves}
and long bright colored trousers, often of red, white
and blue material. liany smoked short pipes and carried
plsetols in their leathern belts; soms were armed with
gpears, others with long elanking swor&%z" i

Berillon is an active member of thq Revolutionary
Cnmmittee‘of his section. According to Ten Brink,
each'of‘the forty~eight sections of Paris had its own
Revolutionary Commité%gz*every committee had a special
building where sittings were held and this was always
prbtecte& by national gusrdg; at the least disturbance
the drums were sounded and the citizéns armed with
guns, hgstened to the committee hé?i." The committee
of Béfillon. because of the agitation at the Convention,
is, as he explains, "convoqué d'mrgence."”

The members of the committees "accustomed themselves
t0 leave their ordinary work and attend exclusively
to so-called state businesé?2 Mme Bérillon reproaches
her hosband for so doing, "le premier lampiste du

guartier, qui n'a pas son pareil pour les quinquets

et guil est tout le temps hors de sa boutigue pour aller
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vociférer avec les autres, aun comitd de sa secti {3,
She also complains that the committee will profit
by the occasion to drink, at Bérillon's expens£§)

in truth, an im?ortant item in the furnishing of a
committee hall was "a stand, covered with bottles
and refreshments provided at the expense of the
citizens in which the committee members took a very
proper intereétz"

The pompous style of discourse favored at the
meetings was an imitation of that 1ndu1ged:in at the
Jacobins, for "the Revolutionary Committees were almost
entirely composed of Jaéobiﬂ@!" Lenotre has thus
commented on i1t: "J'imagine que c'est & la tribune
des‘Jacobins qu'ont pris naissance'ces métaphores
fameuses, dont le succds fut si grand et l'effet
si durable qu'elles sont encore pré entables aujourd 'hui
dans certains milieux, telles par exemple, l'hydre de
1la tyrannie, les droits saerds d4'un peuple libre, eté??
Bérillon recltés, in this lofty manner, a few phrases
that he has committed to memory. His whole conduct
is based, 2s was that of many others, on the realization
that "those who could shout loudest in clubs and commitiees
were best o§z}"

Frangoise, also a type character, is a bona fide

"enragbe." She represents the fanatical, extreme,
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revélutionary’woman, the “tiicateuse," whose prd-
totypes were legion, and Whose portrayal has lent
2 realistic touch and intensity to so many recon-
structions of the period of the Terror.
Identification of Jolié%%, "eoiffeur", employed
at the Conciergerie, has not been made. His part in
thejpastly procedure of preparing the condemmed for
the guillotine is, as he states it, 'tnl“coaper les
cheveux des femmes avec les égards auxquels le s8xe
a toujours &roi% " Himdiaslogue with Labmesiere is of
imterest he emplains that he receives no salary
from the state, the profit from the gsale of the locks
of hair tsking the place of a fixed remuneration.
At firet, he continues, "Il y avait de magnifiques
chevelures gue je revendais jusgu’é denx géus la livre.
Maie depuls ces gréndes fourndes c'est une baisée.
51 g¢a continue j'en seral pour mes fré?%.“ Lenotre's
contribution on this gloomy subject is the most ample
available: "Peut-2tre les valet du bourreau, & qui
l'on:avait enlevd le "petit bénéfice" des vétements
de ceux qu'ils mettaient % mort, se procuraient-ils
une 1ggéra coumpensation dans 1la vente des chevelures
qu'ils coupsient h la Conciergerie an moment de 1a

"toilette;" je n'ai trouve agcun document & ce sujet
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et probablement il n'en existe pas; i1 est certain
cependant que quelqu'un tiralt profit de ces chevelures.
Le 26 fldréal an II, Payan disait, & 1l'une des séances
de la commune: "Il est une nouvelle secte qui vient

de se former h Paris, jalouse de se réunir aux contre-
révolutionnaires par tons les moyens possiblel, .

animde d'un saint respect, d'une tendre dévotion pour
les guillotinés, ses initids font les mémes voeux,

ont les rdmes sentiments, et aujourd'hui les nBmes
cheveux; des femmes gdentéea s'empressent d 'acheter
ceux des blondins guillotinéé, et de porter sur leur
téte une chevelure si chers. C'est une nouvelle branche
de commerce et un genre de dévotion tout Bk fait neuf.

Ne troublopjs pas ces douces jouissances; laissons,
respectons meme les perrugues blondes; nos aristocrates
serviront duv moins h quelqgue ehoé%g And, Ienotre adds,
"Voilh quelle fut 1'origine de ces "perruques blondes".
qu'tune opérette céibggg mettait nagudre si plaisamment
en musique. Figaro 1'avait bien prédit, 'Tout finit

(3)

par des chansons'.™

Jolibon, continuing his speech, illustrates the
difficulty of reslizing a profit in his occupation by
means of a particular case, the circumstances of which

are of significance from the point of view of dramastic
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foreshadoé%gg. He complains of "celles qui nous
’frustrent. Ainei la ci-devant priﬁeesée lonaco;
eroirsis-tu gqu'hier, aprbs sa condamnation, elle
s'est adelarde enceinte: Tu ssis que dans ces cas-1a -
ilya sursisxk 1'exécution pour la constatation
1égale., Elle voulait en profiter pour couper’ses
cheveux avec un fragment de vitre et les envoyér a
ses enfants. Des chéveui‘a&mirablqz Ce matin elle
qét revenue sur sa déelaration et elle va partir
tout‘h 1'heure. IHais je suis floué tout de égge.”
Bvery detail of this unusual case corresponds with
the account given by Waligé; who &ddi besides the
princess's letter to ?ouquier~minvi£ig. |
Later in the ac£§)other cases in which a similai
declaration had resulted in a stay of execution are
cited by Labussidre, who sees in this strategy the
only means of saving Fabienne from the guillotine.
These cases, algso anthentic, are those of lme de Saint-‘
Pez('g,) Hme Malicoégg, and lme Saint-higlggx)z.

- Historical evidence for the following characters
is availsble, chiefly by reason of the fact that they
appeared as witnesses in the trial of FoaquierfTinville
which,held during the ppring of 1795, resulted in his

conviction and execution, 7 May 1795.
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Tavernier is designated in the dramatis personae
a8 "hoissier su tribunal”, but he appears in the-
play rather in the role of clerk, as it is he who
draws up the stay of execution for Fabienééz This
character was "Charles-Nicolas Tavernier, age 28,
clerk to the registrar of the Tribunsl, residing
Rue de la Monné%g." At the trial he gave damaging
.evidence against Pouguier, testifying that the latter
on one occasion had thus spoken of the executions,
"Ia derniére ddcade n'a pas mal rendu, il faut que
celle-ci aille (& quatre cents, B quatre cent
cinguante. Allons, il faut qus Ga maégﬁe."

Simonet, "huissier," appears in the 1list of
"huissiers" in "Le Tribunal R8VO1utionna{$g”" In
"Thermidor" he volunteers to go to ask Fouguier-Tinville
whether, in view of the recent developments at the
Convention, the last carts should be dispatched.
Another employee of the Tribunal intervenes, however,
stating that he ha?ﬁ?lready received from Fouquier
the order to proceed. The episode, in this form,
‘has been reeast by Sardouvto'a slight extent, in order
to provide a swift, dramatic scens, and to eliminaté
-~ an extra exit and entry; for we find that in reality

Simonet d4id go in quest of Fouguier for expliecit orders:
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"Comme Fouquier sortait de l'andience b trois heures
et demie il rencontra dans le corridor, l'huissier
Simonet. Celui;ci 1'avertit qu’on battait la
géndrale dans la rue Saint-Antoine et qu'il y

avait peut-8tre danger h faire sortir les conﬂamﬁés
pour les conduire auy supplice. Fougquier, qui était
pressd, car il allait diner & 1'ile SaintaLou{%z
répondit que ce n'dtait rien,‘qu'il fallait procéder
‘comme % 1’or&inai£§."

Debusne, the "lieutenant de gendarmaéig," wés
Louis Francis Debusne, age 48, lieutenant of national
police, serving at the Tribunal."™ In "Thermidor" it
ig he who isg in charge of the detachment of gendarmes
who condnet the tumbrils to the gunillotine, anmd it is
he who kills Ilartial when the latter attempts to Stop
‘the 1last cart that is carrying away Fabielfid. It is
affirmed by many historiaég)that the last cart was
attacked, but it was owing to the efforts of Hanriot
and‘genﬂarmes rather than to those of Debusne &hat
the final "batch" of victims was delivered to the
guillotine. But that Dsbusne formed part of the
egcort and in some way supervi.sed the trip is shown
by the fact that it was he who made a report of the

execution to Fouguier-Tinville: "Le lieutenant Debusne
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qui avéit aecompagné les condamnés du jour jusqgu'au
lieu du supplice, vint rendre compte, vers huit
heures do soir, que l'exdéecution avait eu lieu avee |
le calme ordinaiéi?"

Carnot is presented in "Thermidor" in a favorable
light. Labussibre gays of him, "Celui»ei est un vrai
patrioégg" and Martial lends to him this remark,

"§g defendre la République & la frontidre, tandis
qu'icl nous allons tdcher de la sau‘é%." It is not
necessary to consider that Sardou may have been
influenced in his presentstion of this charscter by
the fact that Carnot's grandson was, at the time of
the performance of "Thermidor", President of the
Republic, for Carnot hag often been separated from
the terroritts, and as s matter of fact, Aulard,
though he does not entirely egree with the popular
view, in his study "les Résponsabilitéé de Carnot™,
defines, "le rdle qgue la postébitd’lui a laigse, c'est-
‘a-dire le rdle d'un patriote qui a consenti & siéger
un instant & cbt€ de Robespierre, de Couthon, et de
Saint-Just, ponr sauver ls France par ses combinaisons
militeires, et non pour partager les fureurs de ces

(4)

"tyrans.”

Concerni%% Carnot, Sardou sgys, "A Wattignies,
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il a fait le coup de fdsil, comme un simple aolaé%z“
Carnot did in fact give ample profif of his bravery
send skill at the battle of ﬁattigﬂéig.

As for the relationships between Robespierre
and Carnot, they are , according to the play, most
unfriendly; Carnot has further increased his enemy's
hostility and suspicion because, "il vient d'envoyer
en Belgique les trois quarts des canonniers qgﬁisiene,
tout devouds & 1a dietature de 1'Incorruptible.”
Couthon, at the Jacobin club, 6 thermidor (24 Juijr),_
though not openly accusing Carnot, protests this |
action: "Je passe 3 un fait important et qui coincide
parfaitement avec les trames de nog ennemis. Depuis
longtemps 1’on dé%afnit Paris de ses hommes, de
ses armes, et de ses munitions. Pourquol est-il parti,
il y a huit jours, des canonniers de Paris, de ces
bons et intrépides défenseurs de la Patrie?"” Syas
interrompt en annongant gue demain il en partira encore
quatre mille. Un membre fait part que tout ce matin,
chez le commissaire des mouvements des armdes de
terre (ﬁyiég il a en dans ses main la liste des
canonniers qui doivent partir de Paris. Couthon demande
que la députation qui déit aller an Oomi:. de Salut

Public et k& la Convention soit chargde de dénoncer
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ce commissaire.” Bouchez and Roux interpret this
situation as does Sardou: "Tout ce qui fut dit
‘contre Pyle'dans 1a séance du 6 thermidor tombait
indirectement éar Cérnot. C'était en effet par

les ordres de ce dernier gue Paris 8tait ddgarni
d'armes et de soldats. Pyle ne Joualt en cela que le
role d'exdenteur. Carnot trabailla avec beaucoup
d'ardeur an renversement de Robespierre.”

Pinally, according to “Thermido}", Robesgpierre
remembers with resentment that "Carnot 1'a pris un
jour\h la gorge en le traitant de &espote ridicule.”
Sardou has repeated this same episode, in a more
detailed form, in a comment on the interdiction of
"Thermidor.” "iy disappnointment is somewhat mitigated
when I think that history will note this interesting
fact, that during the great Revolution, Carnotthe
elder said one day to Robespierre, shaking him by his
shirt collar, " I know that I am in your way, and that
you want myg head. But you shall npt have it, ruffian,
I am not afraid of you,”™ and that it was forbidden,
one hundred ysars after, under the presidency of the
grandson of the same Carnot, to stigmatize the crimes
of that Robespierre.”™ Record of a scene of this nature

between Robespierre and Carnot has not been found.
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The "Histoire Parlementaire” tells, however, of a
quarrel bétweenlcarnat and Saint-Just which has a

close resemblance to the above sccount: "Il (Carnot)
était depnis assez longtemps brdmilla’avee Saint-Just
avee lequel il avait eu uone violente dispute dans |

le sein du comitd de Salut ?nblie,éu commencement du
mois de flordal. I'objet de cette querelle avelt

dté d'abdrd l'adminiatration des armes portatives.
Alors SainteJust’passa ® 1'administration des poudres

et salpetres et reprocha amérement A Carnot lé négligence
avec laquelle eet établissement etait con&uit.né@ligence
telle qu'il n'y avait pas & Paris un seul grain de |
poudre de fabriqqe. Carnot repoussa les incalpations

de Saint-Just, en le traitant lui et ses amis "d'aspirer
& la dictature et d'attaquer successivement tous

les patriotes paur‘rester geuls et s'emparer du.

pouvoir supreme avec leurs partisans." La-dessus
Saint-Just entra dans une grande coldre; il s'derisa

que la République était perdue 51 les hommes charge’s

de la gouvernser se traitaiaﬁt ainsi‘de dictateunr;

qu'il voyait bién le prbjet de l'attaquer mais qu'il

se défendrait. "C'est toi, ajouta-t-il, qui es 1id
avec les ennemis des patriotes; et apprends que Je

n'ai que deux lignes & derire pour faire un acte

d'accusation et te faire guillotiner dans deux jaars."
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-Je t'y invite, dit Carnot, Jje provoque contre moi
toute B2 sévérité, je ne te crains pas, vous @tes
des dictateurs ridicufgg."

Lgerivain,"commis-greffier ap tribunal", is
identified by a note of Tenotre's: "Un peintre, Iécrivain,
a succédd i Paris-Fabricius dans 1'emploi de greffier
en chef."

Courvol whom Chateuil depends on to resserve gbod
places at the Convention is also mentioned by ILenotre:
"Courvol had been usher to the Assemblees since the
opening days of the States General and was therefore

an official of much experieﬁé&."



Revolutionary Paris.
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Revolutiohary Paris.

One phase of the local color in "Thermidor" 1s
contributed by allusions to current plays, the majority
of which are of the political tenor, popular, or
rather prescribed by 143? at that time. The first
of these allusions occurs early in the play: the
fisherman who figures in Act I describes a performance
he has Witnessed, "hier aoir.‘au*ThéQtrs de la,CltéZ
Ah, e'est ca qui respire le plus pur patriotisme...
Figurez-vous un mari qui decouvre que sa femme regiette
}l’ancien régime et qu'elle plsure le ryran. Alors,
qn'est-ce qu'il fait? Il la ddnonce su comite de
sa section; gui envoie la femme ‘a 1'dchafaud. On
applaudissait...L'avteur, le citoyen Pompigny, est venu
en carmagnole, galuer le public et nous dire, avec
émotion: 'Citoyens, on fait toujours bien quand c'est
le capur qui donduit la plume. Je suls sir qu'il n'y
g pas, dans la salle, un mari qui ne soit prét a imiter

(2),

mon héros.” The play performed at the Théatre de 1la

Citd, 8 thermidor, was in faet "IL'Epoux Rébublicafg)"
drame patriotigue en deux actes par Ifaurin de Pompigﬂ%ﬂk

but the demonstration described in "Thermidor", which
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parallels almost word for word, the account given
in ILecomte's "Hiataire des Théatres de Paris,” took
place at the premlere, 26 pluvifse an II ( 14 fevrleg%)
Labussiére's former profession of sctor and his
still active interest in things theatrical afford
Sardou the occasion to refer to five asdditional
plays. Three of this number belong to the répertoire
of ﬁhé Théstre Mareux. The "Moniteur” does not inclode
in its announcament of "Spectacles" thase of the  ,
Théﬁtre dareux, and no 1list of the plays yerfarmed
thara ‘has been available, so the verification of
Sardou’'s statamants as to presentations there is not
possible. Record‘@xists, however, of all the plays
mentioneﬁ; by reason of their perfsrmance.st other
.theatres, empecially at the Théatre de la Citd.
Labussiéré recalls;“mon dernier rble’au Thédtre
Mareux, celul du nisis dans le "Ddsespoir de Jocriéég."
Tecomte in his history of the Thédtre de la Cité
records the performance "le 4 octobre an V du "Désespolir
de Jocrisse ", comddie-~folie en deux actes par Dorvigé??"
and adds the following notation, "Cred sur le théAtre
de Montsnsier le 22 novembre 1791, par Baptiste cadet,
cet ouvrage fut repris pour Brunet gui rendit avec

talent un rdle guquel son nom resta des lors attacﬁ&)"
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The second play of the repertoire of the Thédtre
Hareux to be spoken of is "Ie Vous et le Toi" by
Aristide Valeour, to be performed,lime Bérillon says,
that evening, 9 thermidor. Information concerning
this play is likewise to be found in ITecomte's list
of programs of the Théatre de la Citd. He cites:
"Sonovembre an II, 'Le Yous et le‘Toi’, opéra
vapdeville en un acte par Aristide Valcour--piéce
:Su se donne carritre un républicsnisme excessif, mails
‘bien faite, ornee de Jolis conplets et qu'un frane
sueees accueillxt jnstement."

‘ ‘The third and last play of the Théltre Mareux
is "Ie Hari Coupable" par la citoyenne Villeneuve™,
which acecording to-“Thermidor" wag to be given "dans
guelques jours." The record of it in Toumneux's
"Histoire de Paris pendsnt la Terreur” is: "Le lari
Coupable™, comddie en trois sctes en prose, par la
glitoyenne Villeneuve, (pseud. de CizosQDuplessis).
Représentée pour la premiére fois sur le Théftre de
" 1a Cité, le quatrieme eomplémentaire 1l'an II, (20 sept 1)94)"

The statement of iille Brault that "avant-hier

{ 7 thermidor) au Théatre de la Cite, j'ai va une pidce

attendrissante, 'D'0Olban, ou le Cri de 1la Nature',is
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inaceurate; the schedule of the "Moniteunr” gives
no such play for that da§§gr for the several days
preceding. |

The spactacle announcea in the pléy for the
Thedbtre de la Republxque, 9 thermidor, is the "Neéron
et Epicharsis" of Legouve. This is confirmed by the
’"Moniteéga. MllgBrault looks forward to the
'ﬁerfarmance, and Labussidre agrees that it should
prove interesting, for "il y‘aura,aes allasié%g.“ His
4-1remarkyrecalls that the premiere of this play had |
 been sccompenied by a sifnificant demomstration
centering asbout Rohespierre. "Rabespxerre was in a
‘box, Danton, with a hodyguar& uf friends, was seated
’in the orchestra.' An setor spoke the words, "Death
- to the tyrant*; there was spplause from the floor of
the house. Legouﬁd relates that Danton, turning :
towards Rohespierre, shﬂdk his fist at him. Whité 
with rage and fear, his teeth clenched, his nends
twitching convulsively, Eobespierre sat brooding on

(5),

- his revenge."

The words of greeting in common usage dnringxﬁhé
Revolution, "Salut, et fraternite”, with the phrase ,
"ou la lort" which was often added, are employed, with

- a slight chaﬁge, by labussiére in a sinister sense.



47

To the departing words of Frangoise and her comapnions,
"Salut et fraternité", he adds,"gracieusement”--"Eb

1z mort." The effect produced is:"Seconde d 'étonnement,
.puis rire géﬂdbéi)" Aulard in s study of the popluar
mottoes of the Revolution discusses these words which

he says, "..l'usage populaire détourna de leur sené
hdroique pour leur donner plutét un sens menagaé%?..rl
n‘est»pas douteux gue soué la Terreur les mots furent
pris ainsi, etsurtout dans 1'autre sens, dans le sens

d ‘une menace de mort contre les aristocratégg" Chamfort
commenting on them says that truly, "Is fraternitd de ces
gens-1h est celle de Caiﬁ et Abé%z“

It can be reasonably surmised that Sardou recelived
from Camille Desmoulins's "Vieux Cordelier” (mumber‘III)
the inspiration for part of Labussidre’s long tirggg
which contains the bitter indictment of the Terror. In
- view of the interdiction of "Thermidor” this sceme is
the most significant in the play, for it is the ome which
occasioned the hostile demonstraiion and subsegquent
governmental ban. This stirring speech reproduces
not only the general theme expresse&.in the "Vieux
Cordelier™, but reechoss its tone, parallels its
phraseology and repeats its very words. A comparison of

a few sentences from each will suffice to show the
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regsemblance. Iabussidre draws &‘picture of a terror
ruled city, "ou toujours et partont le mot“suspect™

te guette, te hareble,.ta menace, te denonce. Tu

vag B Vineennes sans passeport, "suspect™. ..mais ne

te hAte pas trop d'en reclamer un, car, alors, "suspect”,
tu veux donc fuir...Tu vas par les rueg, silencisux

et la t8te basse, c¢'est done gue tu bdlamesld "Gaim,

c'est done que tu railles. "Inguniet™ clest done que tu.
as quelque raison de craindre. Tremble méme d'avolr
peur. ...Suspectes, la bienfalssnce et la charitd.

e porte yée le deuil ae t0n pere sapplicié,‘affeciation
d'anticivisme: la‘mc£%3":’0amille Desmoulins had #éi&,
"eeolIl n'y eut qutun pas‘ﬁour changer en crimas les
simplés regards, la tristesse, la compassion, leé soupirs,
le¢ silence méme.. I1 failait montrer de la joie de la
mort de son ami, de senlparenti.. On avait peur qaérla
peur mbme ne rendit ccupéble. "Puyait-on 1a«p0pu1§iité
et se tenalt-on ;! lfééart,.suspect. ﬁfiaz~vous riahe?
il y avait un péril imminent aue le peuple ne Ffat
coryompu par vos largesses..suspect. Htiez-vous d'un
caractére sombre,‘mélanéolique; ou négligemmanﬁ v@tﬁ:«

ce qai vous affligeaiz,’cfesﬁ gque les affaires paﬁiiquesf

allsient bien,..suspect.”
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Iabussiére, in his speech denouncing the Terror,
mentions several facts éoncerning the guillotine.
His brief review of its different sites begins at
the time of its location at the place de la Révolution
(place Lonis Xé%)at the momént when, he says, "I '¢dehafaud
menagait de devenir impopulaire.” "ILes commergants de
la rue Honoré se sont plaints gu's 1'heure ou passait
ie‘fuﬁhbre cortége le quartier se faisait ddsert, leurs
bontigues dtalent viégé." This is attested by many
authorities, but it is Lenotre's statements that most
clogely paralleil Sardou's: "Peu 1 peu, le quartier
Saint~Honoré ge lassa du gpectacle guotidien qui luil
était offert. Ie passage des charrettes paralysait
entidrement le commerce & certaines heures de la
journée. Des que le sinistre comitdge approchait les
boutigques se fermaient; la rue appartenait & la plus
vile pdpulacé%)

Verification of the next remark made in the play
that, "Ie Jjour de la Féte de 1'Btre Supréme, sur la
place de la Révolution les huit boeufs qui trainaient
le char des Arts ot ildtiers refusaient d'avancer, offusqués
par l'odeur du sang dont la place &tait imprégnee™, is

not available in the material at hsnd: but that the

place de 1la Révolution presented a horrible aspect and
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that such an occurrence as Sardou desceribes might
very possibly have marred the ceremonies of the Féte
is evident from Lenotre's statement that "Autour de
1'échafaud le sol était toujours impréghé de ségé."
and that "Ie 26 germinal, la trésorerie a paye au
citoyen Prud 'homme la somme de 52 livres pour avoir
fourni de l'eaun et du sable pour laver et couvrir de
sang des victimes pdries plaee'de‘la Révolution, 1la
veille de 1la féte en 1'homnenr de 1'Etre 3upré§g."_,

| It is recorded in "Thermidor" that, "Qubiteméht‘
on 1'a transportée(la gnillotine) a la pdace de 1a ci-
devvant Bastille*‘ ?uistﬁr de nouovelles plainted,
& 1la barridre du. Tréne-Renversd, au confins de la ville,
presque dans les champs.” These facts are correct, for
we find that after the féte de 1'Btre Supréme "la
guillotine fut d'sbord dressée sur la place de la Bastille;
mais elle n'y resta gu'un jour;...et le 25 prairial ah II,
jugea-t-on convensble de transporter 1'dchafaud 3 1'autre
extrémitd de Paris, a 1a barridre du Tvﬁne-ﬁenvergge“

The guillotine, says Laﬁussiére; was received in

its new location the same gloomy, hostile silence that
had characterizedvthe attitude of the inhabitants §f
the rud Smint-Honore. The reaction of disgust and horror
would be even more pfonounced at the sight of the éxecutions

at the barriéra du Tréne-Renversé, for it was there that
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were taken the "fournfes", and there that perished the
victims of the so-called "conjurationsdes prisong."
sardou climaxes the paragraph on the guillotine with
the exclamation, "Pense gu'en guarante-neuf jours la
rue Antoine a vn passer plus de treize cents condamﬂ%g."
exclamation which finds repetition in "ILa Guillotine,"
"La guillotine resta en permanence & la place du Troné

jusqu'an 9 thermidor; elle y dévora treize cents
victimes en six semaineé%’"

 The destruction wrought at Notre-Dame by the
rovliutionists is mentioned in the play,'"x'aatél, les
bbhb‘ornements sacres avalent disparu, et 1la mnef, loude
‘a des marchands de vin, était encombrde de tonnqaux
videé?g The work of demolition at the cathedral had been
indeed considerable: "Ie Conseil Genedral Réoelutionnaire
arrete 'que l'on démolirs toutes les statues de saints
et ae rois qui se trouvent au portail de la ci-devant
métr0pola, présentement temple de la Réison’. On sabat
le clocher comme "contraire & 1'dgalite.” The sdifice
was to be sold and entirely demolished but "une formslisd
oublide empléche heureusement la conclusion du marche
et on se borme'a trensformer la cathddrale en magasin
pour recevoir le vin des dmigrds que les sectionnaires

(¢),
n'avaient pas encore bu/"
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' References to the difficulty of obtaining food
supplies of which the fishermen complaine when he
gays that one must "se lever & guatre heures du matin
pour aller faire 1la gueus an paln et & la visnde...et
pour ce qu'on attrape apres six, sept heures de staéioﬁ"
occar repeatedly thruout Caron's "Parig pendant la
Terreur". The fact that "leg paysans ne veulent plua
apporter leurs denrees on les pille amx barriérés
also finds plentiful verification: "Les marchés sont
tres peu approvisionnés.,_A peine les paysans sont-ils
arrivés que des harpies, sous 1l'habillement de femmes
se jettent sur eux et leur enlévent leurs marchandises.
Apres ils disputent sur le prix et il arrive fort
gouvent que ce malbeureux ne peut pas reconnalire celle
gul a sa marchandigg "

Act Iv, Labussidre speaks of "Les aboyeurs h quarante
sous par jaé%g. The existence of this class constituééd
5 problem brought upon the government by its own action.
Theze “"insvlteurs w gapges”" were the result of a decree
of 5 Beptember 1793, definitely adopted the 9 September,
T, ..accordant une indemﬁité'de quarante sous par sdance
agx citoyens quli y assistersient et justifieraient>
n'avoir pas d'autres moyeus de vivre que le traVail‘&e

5
leurs meins.”
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The following observation in this regard shows that

the "observateurs" realized the disadvantages of this
provision:M"Le decret qui accorde une indemnited” aux sans-
culottes poor assister sux assembléés de sections
occasionne des tumnltes et des troub{%g."

Tor is it neceasary to seek further than the
optimistic, or at least impartial reports of the
"observateurs™ to find that the beggars, thg "mendiants"
who Labussidre says were everywhere in Pari;,presented
another problem:"Les mendisnts forment une classe
excossivement dangeréuse; ils sont paye® par les
aristocrates pour demander l'aumbne aux patriotes. Il
est ingtant de soustraire aux regards du public ces
malheureux dont 1a vue est un sujet de rep&fche contre
la Révolotion dans la bouche des malveillég%s."

There are several refemences in "Thermidor" to the
excessive heat that characterized the month of July
1794, and the day of the 27 July, ¢ thermidor, in
particular. One reads in the stage setting for the first
act, "Les grands arbres, déja jaunis par les grandes
chaleurs”. Lupin”and Labusgsiere speak of "le soleil
qui est diablemeﬁt“cha@é43 and the fisherman complsins
that "Il fait si chauwd gu'il n'y a plos moyen de dormir.

- {5 '
Leg boiseries de ma chambre craquaient cette nuiz.?
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Lenotre remarks in like msnner:"Les ldgnmes dans les
jardins et les champs furent grille’s. ,Leé meubles

et les boiseries craguaient; les portes et les fendtres
se déjetaieé%z"‘ln Act Iv,’Labussiére makes snother
reference to the weathei: "Il y a de 1l'orage dans 1l'air.
I1 pleuvra ce égir,“ This remark is of interest for
we find that the version of “Thermidor" pregented in
1896 at the Porte Saint-iMartin, and which it has‘been
noted above differs somewhat from the ome given in
1891 at the Comédie Frangaise, ends with the following
tablean:-"La barricade dressbée par le fowbourg Antoins,
l'arrivés de la darniéra'charrette, les pendarmes
désarmds par les femmes, et,quand én croit tout fini,
la plnie, une vraie pluie qui mouille et qui inonde

les planchégz"



The Settings.:
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The Settings of "Thermidor.”

The settings for Aets I, III; IV, of "$hermidor™
represgsent respectively a corner of old Paris, an |
apartment at the Tuileries, and a court of the
Concisrgerie, the latter two places belng memorable
for their association with events of the Revolution.
How gstrongly settings of this nature appealed to Sardou,
the extreme degree to which he valuoed exactitude in
regard to them, and hisiéampeteney to attain this
exactitude, have been noted by many of his commentators.
He has said of himself in his preface to Georges Cain's
*Eqdk§ and Corners of 01d Paris,” in which he reviews
the surprising transformations that were fast eregting
8 new Paris on the ruins of the o0ld: "How often havew
I congratulated myself on having, from the time when I
was fifteen &ears of age, devoted my holiday rambles
to ferreting out, in the old quarters of the ciby haw
cut through, parcelled up, and destroyed, the sligh%egt
vastiges of the past, as if I had foreseen that, within
a brief delay, they would be reduced to dust by the
demolisher's pick-axe.

"The Paris of Touis-FPhilippe was very nearly that
of the Great Revolution and the First Empire. Each
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step in it awoke souvenirs that people thought but
1ittle of in my childhood, romsnticism being more
interested in the Middle Ages and the Renaissance,
and more inquisitive abont the massacre of Saint-
Barthéiemy than sbout thosme of.Sepfember. It looked
with ten&erness at the old cormsr turret of the
Greve gquare, but gave no glance at the sign post on
the same square where the unfortunate Foulon was
hanged. IX deplored the disappearance of the Barbette
Gate which marked the site where Charles d'0r1dans
wag murdered, but did not usggest going to see, a
few steps further, in the rue des Ballets, the post
where iadame 'de Lamballe's corpse was beheaded. Artists,
novelists, poets, historiaﬁs disdained these localities
8t11l warm from the Revolutionary drama, some episodes
~ of which they claimed to relate. T

"Being more careful, I did not disdasin the old
gstones that Were humble witnesses of deeds s0 great;
and thanks to them, I was able to live through the
Revolution again on the spot. They were fated to disappé%g."

In fact, none of the scenmes in which Sardou
places the action of "Thermidor" survives in its
entirety, and only a few reminders of the former aspect

remain unsltered. Most of the transformationg and
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‘demolitions had already taken place at the time when the
play was performed, and the rest have since been
effected. " | ,

For the setting of the first act, the 1le Touvier,
Sardou was ealled upon to reconstruct a corner of
old Paris, for, dsting from 1843, the Ile Louvier
no longer existed as aﬁ igland, the narrow arm of the
Seine which separated it from the city having been

filled up duoring that'yeé%z

Larousse describing the
island as it was before being joined to the mainland,
says that it was sitvated “en face de 1'Arsensal, dont
‘elle n'dtait séparde que par la route appelée autre-
fois le Hail, et par un bras de Seine asses gerdln
Msximé du Camp sdde that it was "réunie an quai ¢88 
C€lestins par le petit pont de Grammég%," Sardou
1oeatés the island in like manner in reference to

the Seine, the Arsenal, with the pont de Grammong
visible 1n the backgrcuS§Q he mentions the gual do
liail in the dialog&@) In the distance is seen "la
perspective de la berge du port Saint-Paul...courofgse
par les clochers de “aint-Gervais, de Saint-Jesn, et
par le campanile de 1'Hftel de Ville." Here also Sardou
had to apply his knowledge of old Paris, for though

the church of Saint-Gervais still existed, the church
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of Sainﬁ-Jean (en Grbve) had been torn down in 1838,
"pour 1'agrandissement de 1'Hbtel de Vili%!" and the
Hbtel de Ville itself was destroyed in 1871.
No mention has been found of"bateaud-lavoir" at
the 1le Touvier, though such establishments were
numerons along the Se{%é. The only information as
to the pdrpoae the island served is given by lfkime du
Camp: "Au commencement du dix-huitidme sidele, elle
fut scquise par 1l'administration municipale sans but
déterminéﬁ elle €tait londe A des marchands de bois
qui ¥y crédrent des chantiers importants, sorte de
docks des bois"flottégl. This may explain the "piles
de bois entassees dans 1'1le” which Sardou's description
calls for.
Sardou prescribes very minutely the setting for
the third set of "Thermidor", the office of Labussibre
in the pavillon de Flore at the Tuileries. It is well
that he has done so, for, as Lenotre says, "les Tuileries
n'existent plus, le souvenir de leur distribution
intérieure se perd chaque jour, et, nous le répetons,
guelque ineroyable que puisse paraitre une telle assertion
il n'existe nulle part de plans ddtaillds du pala%s "
sardon tells in his article in the "Fortnightly

Review" thu fortunate chance that led him to visis,
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in 1870, with the settings for "Thermidor” in mind,
several historic¢ scenes of thp Revolution. Having
first summarized the reasons which had determined
him to resume work on the play in 1869 after a lapse
of two years, he continues: "Things went on so rapidly
that I had to see‘the scene painters soon after. I
remember going with Cambon and Robecchi to visit the
principal places where my drama wag supposed to have
taken place. It is in thie way that with the awvthori-
zation of Pietri, the Prefect of Police, I took s
sketch of the room which was oceupied at the Con-
ciergerie by Pouquier-Tinville, of the green drawing-
room at the Hdtel de Ville where Robespierre had his
jaw shattered by a pistol shot; and of Lcais’XVI‘s
room at the Tuileries where the Comite de Salut Public
nsed toAmeet. The very year after, that part of the
COnciergerie, the HOtel de Ville, and the Tuileries
were a prey to the flames. Indeed the Porte Saint-
ifartin where my play was going to be performed met
with the same fate. You see now with what extraordinary
events my piewe is cannactééz"
It can be concluded that Sardou, having surveyed

these locales with a2 view to incorporating them in his

play, has reproduced as accurately as can be expected
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the office of Labussiére, which was located in the
immediate vicinity of that of the Comitd de Salut
Public; ILabussidre says, "Le Comitd de Salut Public
siége é guelques pas de mon bureaun.” Moreover, thaﬁ
Sardou, in 1870, could obtain a correct idea of what
this part of the Tuileries was like in 1794 is
provable: "Cette alle du chBteau avait subi pen de
modifications, sinon sous le rapport de la déhoration
| intérieure, Jusju'en 1870."

In the sbsence of plans which would show the exact
disposition of Labussidre's office in reference to the
other apartments of the Tuileries, the discussion limits
1itselfvto the following points: that the offices of the
Cox't€ du Salut Public, including that of Labussibre,
were located in "le pavillon de TFlore, dit de L'Bgalitd...
au rez de chaussde et & l'entresol sur le jardin; that
one passed through "un corridor @ombre” to reach them;
Martiasl says to Labussidre, "J'ai eu bien du mal 3 te
trouver dans ces corridors msl delaires par des
quinquets.™

The setting of Act Iv, omitting minor details of
furnishing such as "bancs de bois, chaises, tables, etc?
is thus described: "La petite cour d'entrbée de 1la

' Conciergerie, telle qu'elle est encore aujourdfhui;

"B droite du grand escalier du Palais de Justice, dans
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1a cour du Mai. A gauche, premier plan, 1'arcade,

ls grille et les marches pa& lesquelles on monte de
la petite cour & la grande. Au-dessus regne le mur
bas qui se relie & 1l’arcade de gauche et flangue le
grand escalier. Au dels, on pdergoit & droite la
colonnade du pavillon central, d&, et fack, par-
dessus 1'aile du Palals qui fait retour vers la place,
la Sainte~Chapplle sans sa f1dche.”

‘The accuraey of tﬁis setting, where were enscted
some of the most ?oignnnt scenes of the Revolution,
has been vouched for by Lenmotre:"Je me souviens de la
singulidre surprise-j'allais presque dire de ia
dé%eption, qu'e%rouvérent les spectateurs du ThéRtre
Frangais\é 1a rdpetition géndrale de "Thermidor.”

On savait que le dernier acte du drame de M. Sardou

se passait ‘& la Conciergerie, et chacun g'attendait

‘% voir le traditionnel ddcor des vieilles tours

dressant leurs noires shlhouettes au bord de la Seine,

' des sombres bAtiments & petites fenstres grilldes, solen-
wels, mangsades, Jjamais ensoleillés, qui donnent

si sdvére allure au qusi de 1'Horloge.

"Ie rideau se 18ve...Quel €tonnement. ILa scdne
représente une petite cour\carrée. d'architectuare
moderne, regulidre, frdidé, mais point sinistre; au

fond se dressent les colonnades actuelles du Palsais
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de Justice; meme 1l'on apergoit, % travers une arcade
ls grilie d‘hbnnenr gui 1'gléve 8i noblement en
hordure du boulevard dun Palais. ga, la Conciergerie?
Et B 1'époque revolutionnaire. Je sais des gens qui
n'en sont point revenus.

"Rien de plus exact cependant. Ia grande cour
d'honneur du Palais de Justice, la cour du lMai, comme
Y'on 1'appelle depuis des sidcles, n'est point, & la
véritd, fort pittoresgue; ses fagades régnlidres,
gunoigque de haut style, ont tout jJjuste la banalité
nécensaire h un monument officiel. Seul, 1'immense
perron, avec ses larges paliers et ses élégantes
lanternes est une conception imposante et vraiment
belle. Jumand on & gravi les marches de ce perron,
sl 1'on s'approche de la corniche basse qui borde le
palier supérieur, 1'qeil plonge dans une petite cour
situde en contre-bas donnsnt sur la cour du Mai par
une arcade fermée d'une grille. Dans cette petite
cour, qui n'a point de nom, &tait, & 1'dpoque de
1a Révolution, 1'entrée de la COnciergé%ge."

The background, showing the Sainte-Chapelle
"sang sa f£lbche", is correct, for we find that the
present spire (by Lsssus) is the fourth, "the first

by Pierre de ilontereau, became unsafe from age, the
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second was burnt in 1630, the third was destroyed in
the Grest Revolutibd." [_

The statement, 1a petitevéour a‘entrée, telle
gu'elle est encore aujourd‘hui,*,true in 1891, is
no longer so; Lenotre says, "On a bounleversd 1'ancienne
entrde de la Conciergerie, pour y établir la buvette
des avocé%%a" ‘! B

The reconstitution of 1life and atmosphere in
and about this part of the prigon, as given by Sar&du,
is also exset. His stage directions call for the
presence 0£ M11eBrault;“1a fille du concierge, qui .
arrose gSes éapucines; trois gendarmes qui achbvent
de diner antonr d'une table placde dans 1'angle;
deﬁx gardes‘ﬁationaux, une sentinelle en haut de o
1'eécalier: sur le mur‘d‘appui du haut, deux jeunés
sans-culottes; employds de la prison, guichetiers,
comnig-greffiers, gardes natiénaux, et curieux venus -
de la grande cour. ‘Tfég agitds, les groupes o
forment, se reforment. De nouvesux venus deseenﬂentv
‘& chague instant, tandis que d'autres sortent. Il y
o une mdme allde et venue h droite, de la cour & la
Prisgg,f, Lenotre describes also,"L'dtroite cour ton-
jours encombrée de soldats, de gebliers, d'aides du

bourrean, d'espions des Comitds, de suppliants, de
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solliciteurs ou de curieux privilég{%g."

Later on, the scene grows emen more snimated;’
the time is approaching for calling the roll of the
condemmed and their departure in the carts for
the guillotime. The wall of the stairway is now
"entidrement garni d'hommes et de femmes de la
‘populace, tout cela bavardant, mangeant, buvaﬁt."

?g%s "claque de la guillotine™ as Labussibre names

it, was almost as notable at the Conciergerie as at
the guillotine itself. ILenotre says of it, "le

grand perron du Palais’gtait presque continuvellement,
surtout dans 1'apres-mide, a 1'heure od les charrettes
venaient chercher 1la phAture quotidienne de la
guillotine, garni d'une foule de femmes qui semblaient
assisesa un amphithédtre, attendant un spectaelev
favoﬁi.“ | _

The preparation for the departure of the prisoners
“is thus described:.“Cris de joie de 1la populace. On
entrevoilt, au haut des mareheé. 1'arrifre 4d'une
charrétte, qui vient en reculaﬁt jusqu's 1a grille.
Les aides de JSanson y appliquent un marchepied, puis

(5)

attendent; derridre eux, des curieux." gpe procession of

the condemned from the prison to %h? carts is portrayed
w 6
in the same way by Sardsd and Ienotre.
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The Revolutionary Tribunal.

The numsrous allusions recurring throughout
"Thermidor" to revolutionary justice contribute to
form a fairly complete account and to give a vivid'
impression of the nature and workings of the
Revolutionary Tribunal during the Terror. Sardou
in the play introduces each in the most effective
way and in the place where it will have most bearing

- on Fhe aevelcpment_of the plot, but for convenience’
sake they may bse grouped in the following general
divisions: those concerning the Law of Prairial, to
the extrems measures of which Sardou attributes the
excessed of the Tribunal; the espionage system which
Bougﬁt ont the "suspects”; the procedure at the
Tribunal; the events there on the particular day of
the QVthermidor; and the public accuser, Fouquier-
Tinville.

Sardou characterizes the law of Prairial as
"l'atroce loi de prairial, qui, par un juge impitoyable,
te condamme sans enquStes, ni témoins, ni &gbats, ni

aéfer%eg,“ and which carries the penalty of death,
"sans appel, ni recours, ni sursi%?" Suoch, tersely and

~dramatiecslly expressed, were the provisions of this
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famous 1aw.‘ Sardouvrightly ascribes the responsibility
for it to Babespierré; it was he who instigated the
drafting oé it, and Couthon who presented it to the
conventiéﬁz

One phase of the extensive esplonage system has
been noted in the discussion of Pourvoyeur, one of the
"obgervateurs de l'egprit PUé?gﬂb" It was not
necesgary, however, to be sppointed as were the
"observateurs.” The law of Prairiasl (articleé) ,
provided, "Tout citoyen a le droit de saisir et de
 traduire devant 1és magistratsyles conspirateurs et
les contre~ré%olatiannaires. Il est tenu de les
dénoncer des qu'il les canna%% The recklessness
and high-handedness with which the denunciations wers
made resulted, Sardoun says, in one's life being "a
la merci d'un valet fripon que tu chasses, d'un
débiteur insolvable, d*une femme jalousé )" In
fact these unsubstantisted denunciations led to suech
irJustices thet the agents themselves call attention
to the fact in their reports: "On se plaint beaucoup
des commigsaires des séctians; On prétend qutils -
regoivent indistinctement toutes les &éhanciations
et 11 arrive qu'un domestique lorsgue vousg luil |

refusez ce qu'il demande injustement wvous mensace
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d'aller vous ddnoncer et vous denonce effectivement,

ce qui met le trouble dans bsaucoup de sectioéé?"

And again: "On observe gu'il serait utile et prundent

de s'assurer desc citoyens qui dénoncent avent d'arréter
les peréonnés dsnoncdes, attendu gue trés souvent

les dénonciateurs sont coupsblesfet les dénonce's
innbcents¢ I1 n'est pas moins vrail que des innocents
accusés par jalousie ou par vengeance sont reste’s
‘quatre ou cing mois an"priégg."

,‘Thé result of the universalspy system and of the
pfiviléges and singular degree of power accorded to
the agents was Sardou says, "une ville intimidée, ou
la peur est assise B tous les foyers, ol les bandits
n'ont plus & redouter la rigueer des lois; car il
leur suffit d'étrs du comité de leur section pour forcer
ta porte sous prétexte de visite domiciliaire, te
dépouiller & titre de confiscation et commettre chez
tbi‘tous‘las abus en s8'en glorifiant comme de vertms
civiqégé." The following report of an "observateur”
¢n the subject of these "visites domiciliares”
corroborates Sardou’s statement as to the light in
which they were regarded by those who made them: "ILa
nuit plusieurs visites et srrestations domiciliaires

se sont faites, sans broit ni résistance; ayant
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attendu jusqu'h deux heures apréa minuit pour étre

B pnftéé de savoir ce qui se passait éﬂce sujet,

j'ai dté témoin de la joie gque ceux du peuple qui
revenait des guinguettes témoignsient en voyant comme
moi les nombreuses patrouillesfqui faigaient ces
peﬁites expdditions paﬁriotiqueé%l Another account,
also of a contemporary, viewing the situation from

the opposite point of view, is far less complimentary:
"Ces visites étalent des perquisitions que les comitds
révolutionnaires et les commisssires aux aeaapareménts
faisaient;'é volontd, chez les personnes soupgonnebs
d*incivisme sous prétexte d'y chercher des armes
cachées, des munitions de guerre, et des provisioﬁs

de bouche excédant les besoins journaliers, et enfin,
des preuves de la grande conspiration contre le peuple
franqaig, ‘Rarement les pérquisiteurs ge retiraient
los mains vides. ZILorsqu'ils ne tronvaient rien & prendre,
selon les reégles de leur mission, iis prenaient, soit
individueilemant et en secret, soit collectivement et
sans précantion, les bijouz, montres, vaisselle d'or
et d'argent, méme 1l'or et 1'srgent monnayés. Heureux
encore les propriétaires, lorsqu's raison de ees
objets de luxe, ils n'étaient pas declare’s suspects

()
et conduits en prison.”
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ﬁxamples of the trivial and absurd charges on
which arrests and executions were based are enumerated
by Sardou in various scenes of the play or implied
by the sction of the play itself. For the cases not
accompanied by names identification can e only
a§proximate, considering the thousands of cases which
ca&e before the Revolutidnary Tribunal for trial.
Tt is probable, however, that Sardou had historical
basis for each, but that to avoid encumbering his
play with obscure names, he states only the charge
in suceinet form. That this is most likely true
is to be deduced from the faet that whenever (except
for two cases which will be mentioned on page (! )
he does msntich 8 name or specific detsils by means
of which the name can be supplied historicsal verifi-
cation is available.

There is "le petit de iailld! Il n'dtait coupable
que d'avoir jeté’én hareng pourri aun nez du geflier
qoi l'apportait pour son reﬁ&g." There ig "le fils
m1caut, condamn€ pour avoir corrumpu le peuple par
868 bieniaégg". There is Pierre Gondier, executei
for having kept "dans un buffet des crolites de pain
. gec destindes & ses paulégg" fhare are Capote ?euillggg
and Prédicaﬂé} urnwise enough to have given testimony

"n
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4

"en faveur d'un accuse.” There are the two others
named by Frangoise, "cette vieille dderepite d'abbesse
de ionmartre, avec ses béquilles, et ¢'t autre,
paralysde, qu'il a fallu pérter'é 1'dchafaud dans
un f#utenéi." ‘Their}tragia case‘offers one of thé most
striking‘examples of the way in which the Tribunal
sent obviously innocent persons to their death. |
ﬁalion says of them: "Bette vieille relig:euse et
cette jeune dama qui était paralysée des Jambes, n'en
.dtaient pas moin nises au’nombre de eeux qui voulaient
s 'echapper sar une planéhe jetée d'une fenbtre de la
prison 4 une terrasse, par-dessus la eour}ou était
ls sentinelle, pour aller &gorger les msmbres des
deux comltéﬁ)"

In Act III, Martial resds, among the dosslers
that Labussidre is preparing for the Tribunal, that
of "Auvberval, Ale;ahdre, soixante-dix‘ana; intriguant;
deux cent'mille'livres de revenus; Blame les sans-
culottes d’'abandomner leur état pour se meler de
politigue;™ that of Hauprou, Jéan-Baptiste, commergant,
quarante-six ans, Négociantisem, aristocrate enmdarei,
ne croyant pasvaux bienfaits de la Révolutibn, ne fre-
' quente gune des gens comme il faut"; and that of "une

mercibre, fanatigue; a conservd des jetons & 1l'effigie
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1)

du dernier tyrén." Identification of these doasiers
is not to be expected in the "Histoire do Tribunal
Revolutionnaire” for, since they are represented
ag still being in Labussiere's office the 9 thermidor,
they are to be considered among the hundreds that were
never sent subsequently to the Tribunal. Ithappens
that Lenotre has mentioned these same cases as
illustrative of the "reasons for suspicion that wounld
be laughable if the guillotine were not in the back-
»  gr0uné?3 The accompanying note states that his source
‘for them was Courtois’s "Rapport sur les papiers
trouvés chez RobesPierégz“ Sardou probably had access
to the same original material.

Ko complete list of executions elsewhere than at
Paris having been available, information has not been
found concerning 2 Teconlteux,"fusillé & FNantes,” or
a'Mgr Bonneval,}évéque de Lisieux", guillotined at
Strasbourg.

Not only were the charges for which persons were
brought before the Tribunal of the most shallow nature,
but the entire jadicial‘procedure was characterized
by deliberate recklessness, cruelty, and disregard

for human life. Such is the impression that Sardon

succeeds in creating by frequent remarks and illuostrations.
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Such also is the impression received from the
records in the "Histoire du Tribunal Révolutionnaire™
end, in a still greater degree, from the minutes of
Pouguier's tfial in which the mastvflagraﬁt erimes
of the publie accuser and his associates are set
foé%g. Among the items in the first official sct

of accusation drawn up by Lebloigiis the charge
against Pouquier of "une'telle‘h%te que la remise

de 1'acte d'accusation, le jugement, la condamnation
8t 1l'exdention avaient lieu dans la mdme jnuréég;"
The whole action of‘”Thermidor“ has as = datefmining
‘factor this hasty procedure at the Tribunal, and |
gpecific references to it are numerous.

Sardou emphés;zesythe officialsg’ eagerness to
provide victims, to ensure that each day should have
ite full auota of con&emﬁed; that made of the Tribunal
a vast death machine. TLabussidre, as he sorts over
the dossgiers destined that day for the court, says
that those sccused thersin are "condamnds d'svsnce,
tous, ov presque tagé." Three times he has tried to
frustrate Fougunier-Tinville by withholding the in-
eriminating papers end three times the pabiie accuser
"a fait condamner sur 1'enveloppe seu{gz“ ﬁartaau;'

the creature of Fouquier, comments: "Les prisons sont



73

trop pleines, nous allons les vider. Aujourd'hui,
Fouquier a commandé sept charrettes; h six tétes
par vo;turg, ga en faithuaranteudeux}l)ma semaine
prochaine nous irons bien h la centaine,” Léﬁrivain._
disedssing the fodrnée with Olivon, estimates that
there will be"quarante-cing, ou guarante-six, pas
moins." He knows in advance the probable number, for
"Fouqnzer fait son compte dés vaille. a une téte
;pzés," This mannser of predetermining the quota is
,ren&éred in the concise terms of the acts of accusation
by Leblois and Judicis:
| "Jugements signés en blanc, dates et signef,
donnent lieu de croire qu'’ils dtaient prépards avant
1'andience et qu'on ne falsasit paraftre les prévenus
que pour la foime.
"Jugements suivis d'exdeution sans acte d'accuéation
ni aucune forme.
"Les charrettes commandées et les jugemeﬁts signe’s
avant la comparution des aecué?%.“ |
Three minutes is the accepted smount of time for
the'hearing of each eccused, sccording to "Thermidor:”
"Vingt-deux accusds per section, gs aurs fait juste une
heure, & trois minutes d'interrogstoire par t@éé)"

That the "interrogatoires” were gometimes even more
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summary is indicated by the charge made at the

trial that"Ils (les jurés) coupaient la'parole aux
accusés et B leurs défenseurs qui n'avaient encore
pu rien dire pour leur défense, sous prétexte qu'ils
étaient assez instruits, quoique le simulacre des
débats n'efit dure” souvent au'une henre et demie,
ma%ggé qu'il y-eﬁt soixante aacnsgs et quelgnefois
plug.”

The expeditious mammer of conducting the hearings,
in addition,tp the disorder and carelessness, often
resulied in’the wfnng person’s being{convieted and
dispatched to the guillotine. Labussidre says, "On
condamne jJjournellement un détenu qu'une ressemblance
de nom fait prendre pour un autre: Perés pour Peyrot,
Mayet ﬁour Meille, et, sujourd'hui meme, Vermandois
militaire, pour Vermantois, chanc%%g." Moreover, a
cortain Claude Dez had been condemned "comme étant
un homme, et ¢'étalt une femég."

The case of Perds and Peyrot involves more than
a confusion in names. We find among the condemned of
the 18 messidor an II (6 July 1794)’a“Jean-?ran?ois
Peyrot, ex-conseiller su parlement de Tduloné§3"

A Jean-Frangois Perds, =lg0 "ex-conseiller", though

his name does not appear on the list, was execuﬁed
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the same day. Wallon relates how the tragic error

is supposed to have taken place: "Perés n'avait on
aocune part h la protestations de ses collégues;
un‘deeret de 1'Assemblée constituante l'availt reconnu,
et quand les autres furent renvoyds devant le tribunal
revolutionnaire, 11 y fot appelé’comme t€moin., Il ¥
avait une telle confusion dens ces fournees que Peres,
goit qu'il ait voulu accompagner jusqu'auw dernier
moment ses anciens coilégues, gsoit gu'il ait €td
entra®nd avec eux, se trouve au milieu d'eux & la
Coneiergerie. IA on le prit pour un condamne,, et
gquoiqu'il put dire, sans plus de cedremonie, on lui fit
1a dernibre toilette. "Il aveit dejn lee cheveux
coupés, dit Tripier, commis des huissiers, un des
témoins au proceés de Fouguier-Tinville, lorsque
apercevant le cormmis greffier , il 1l'sdjura d'attester
qu'il n'était pas sur la liste des condamnds; mais
l'antre, faisant semblant de tourner le feuillet:
"Vous y 6tes:" et malgrd ses protestations il fut
execuééz"

The substitution of lme Mayet (or Ma=illet) for
ume de Mailld oecurred on the 7 thermiégg‘ ‘That the
mistake was recognized and deliberstely left un-~
rectified is shown by the testimony of lme de Hailld
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at Pouguier's trial: "J'ai encore appris qu'on
interrogea icl la citoyenne Maillet sur des faits

qui pouvaient me regarder, et qu'on lui dit apres

son jugement:"Ce n'est pas vous qu'on voulait juger,
mais c¢’est antant de f£ailt; spbtant vaut aujourd 'hui
gue dema{%z" Sardou mey have had this dase in mind

- when he has Iabussiére say:"Tu envoies une Lecoulteux
% Fouquiér, il la prend sens memesoupgonner 1'dchange,
et 1'eft-il constate, gue lui imporie? Celle-1h ou

une autre, c'est toupours une té%g."

Concerning thevcase of Vermentois, Wallon says,
"Dansg les "Mémoireé sur les prisons™ 1l est dit que‘
le 8 thermidor on avait fsit chercher au Plessis,.

- pour le mener au tribunal un Vermantois, chanoine

de Chartres; point de chanoine; meis i1 y avait un
Vermantois, ancien militsire; on le prit, bien gu'il
s'écrift qu'il n'avait jamais rien eu de commun avec
les chanoines; il devait e'expliquer av tribunal,
avec qui on ne s'expliquait gaéégz"

0f Clavde Dez, condemned on the £ thermidor is
said, "Dans la liste des accus€s au jugement, on
prend cette dernidre pour un homme, probablement
2 cause 4du nom douteux ae.claude. Dans le procde-

verbal d'audience, dans les questions posdes au
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jury et dans la condamnstion elle redevient femme
sous le nom de Clavdine, mais les éualifications
qui loi sont domndes restent an mascu{%%."

The 9 thermidor the Tribunal is found continuing
ag usnsl its office, despite the far reaching effects
that may be expected from the battle being waged at
the Convention hetweén Robespierre and his enemies.
Iécrivain announces that the Tribunal is meeting
"en denx sections, 1'une presidee par Dumas, 1l'autre
par Scellier...D'ailleurs, les charrettes purtiront
dans une demi—heé?e."

The fournee, as has been noted aégée. is estimated
at forty-five, or forty-six. Of this number, the
only one mentioned specifically (aside from Fabienne
whose case, 28 far as has been ascertained, is ficti-
tious) is Mme de Hailléd, the prisoner who had been
saved from the guillotine the 7 thermidor by a con-
fusion in na&%g. It is stated in the play that "elle
a étd prise d'une attague an tribunal, en se trouvant
4 la place ok l'on a condamnd son fils svant-hier.

I1 a fallu l'emporégg.“ Her name appears asmong the list
"Noms des condamnés” given by Sardou at the end of
the play, but in realiﬁy she miracnlously escaped

death a second time. Wallon tells thus of her case:
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“glle—méme...amengé an tribunal le 9 thermidor,
perdit comnaissance ® la vue des gradins ob son fils
avait compsru tpois jours auparavant, et remise au
lendemain, gagna ainsi le 10 thermidor--le jour de
la mort de Robespieé%g.“

- As the last sct sf "Thermidor“ progresses the
events at the Convention begin to make themselves
felt at the Tribunsl; the arrest of Iresident Dumas,
in accordance with the decree of the Convant§§%, is
annoonced, "Le Prbsident Dumas qui vient d'8tre
arrété en plein tribunal,‘sar son sidgel...Suivi de

‘deux gendarmes, un agent du Comitd vient % lui et
lui dit,"Citoyen prdsident, au nom de la Convention,
suis-moi.” Dumas, tout pfle, se 1dve, ramasge ses
papiers en grommelant‘je ne sals quol et sort entré les
deux gendarmagz Eevarthelaqs, gsays Tavernier, "la
géance a continud; 3'ai quitié la salle an moment on
liaire reprenait 1ls @residaégg." The account of this
incident is historically aeeuré%g. |

Sardoun's list of "Homs des condamnes" contaiﬁs
forty-nine namés which correspond exactly to the list
 of accused in the "Histoire dn Tribunﬁpl Révdlutionnégge,"

{with the addition of the princesse de Monaco). There

were, however, anly fofty«six of these executed as
there had been two ac?nittals, those of'Thérésa Corio{zg

and Launrent Aviot Turot, and the execution of lme de
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Mailld had been deferred. Sardou has neglected to
omit these three names {rom his list.

Exact historical verification is available for
the command with which Fouquier Tinville sends this
1ést batch of condemned to the guillotine, "Va ton
train, il faut que 1a justice ait son cotFd."

The words so often attributed to him, "Je ne Jjuge pas,
je condamne," have not been found in the material
gonsulted for this study, but recorded statoments

of Fouquier to that effect are not lacking.
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Robespierre in "Thermidor”.

The statements concerning Robespierre in the play
include o description of his personal appearance, hints
as to his character, mention of some of the important
episodés in the latter part of his career, and culminate
in the recital of his defeat and arrest at the Convention
9 thermidor 179&{

The description of hls personal appearance com-
prises the following detsils: that he still powders his
hair, that he is a "vilain,homme, avec ses petits
yeux faux, son teint livide, le tic de son cou, sa voix
gui grince et ss t6te plate...son regard inguidte sous
des lunettes blenééz" This portrait corresponds with
one which Aulard has reprinted with the following
gGomment: "Toutes ces impressions ont été rédsumdes dans
un pemphlet thermidorien d'sne fagon qui a semble” sux
contemporains si heureunse et gi vraie que les innombrables
factume qui parurent precgue en meme temps le plagiérent
mot pour mot: "Sa taille était de cing pieds deux ou
trois pouces; il crispait souvent ses mains par une
espece de contraction de nerfe; le méme mouvement se
faisait sentir dans ses épaules et dans son cou; ses
habits dtaient d'une propreté dlégante, et sa chevelure

toujours soignde; son teint était livide, bilieux
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ses yeux mornes et €teints; un clignement fréquent
Asemblait 1s suite de l'agitation convulsive dont jJe
viens de parler; il portait toujours des cénserves.
Il savait adoucir svec art sa voix naturellement aigre
et criarde et donmer de la grace b son accent artdsien:
mais 11 n'avait Jamais regarde’ en face un honnéte .
hommé%g | ’
Sardou, for the likening of Robespierrs to a
“chat-tiéig", had numerous precedents smong the con-
temporaries of the Incorruptible. Barras, for example,
rélating an interview he had had with Robesplierre, says,
"I had seen all IRWanted, for I had a view of what has
since most accurately been described as the tiger,eg%g“
And again, in o paragraph which quite elosely approsches
the exclamation in "Thermidor”, "Et ce chat-tigre a
terrassd Danton!" -"The Gironde surnamed him (Danton)
the lion. Robespierre Waé the tiger: nay more the "
tiger cat. Was the lion fated to die strangled by
the tiéé::?'?" |
Robespierre, according to the play, belittles the
achievements of the armies and generals at the frontier.'
Sardou has hinm say concefning the recent victory of
_Anvers:'"On fait trop mousser nos vietoiégé." These

‘exact words have not been verifisd, but such an opinlon

was held by Robespierre and expressed by him in his
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gpeech of the 8 thermidor: "La victoire ne fait
qu'armer 1'ambition, endormir le patriotisme, éveiller
1'orgueil et creuser de ses mains brillantes le

tombean de la Républié%g." Tabongsiére thus inter-
prebs this attitude: "Ia gloire militaire 1'offusque.
Blle fait palir la sienne et sa rhétorigue se perd dans
le bruit du oaégg." Wallon gives a similar explsnation:
"pregque seul dn Comité de Salut Publie, il n'a point
étd aux armees. Carnot a gagne” 1a bataille de Wattignies,
Saint-Just va gagner la bataille de Fleuvrus, et lui,

il n's jamais combattu que de la parole, commandé gu'a
des députes, triomphé qu'd 1sa tribégg." This inter-
pretation of Robesplerre's disparaging of military
successes it therefore not confined to Sardou.

No record has been found in this study of ILabussidre's
statement that Robespierre wrote to Danton, "Je t'aime
jusqn'élla mort, 'quelques Jours avant de 1l'y enwoyez("%'z
Labussidre continues, "Il affectait de plaindre Camille
% 1'heure méme ou il rédigegit avec Saint-Just son acte
d'sccusation.” The charge against Robespierre contained
in these lines, not @nly of culpsbility in the condemnation

of Camille and Danton, but also of hypocrisy in the
affair, is one which has often been made, and one which

Robesgpierre’s apologists have most difficulty in re-~

futing. Aulard, discussing Robespierre's deceitful
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conduct in the matter says:"les larmes de ce faux
Brutus nous dupersisnt encors, nous croirions sux
angoisses de son coeur quand il vit Danton destind a
1'échafsud, si nous n'avions pas la peeuve gerite
que loi-méme fournit h 1a calmonie les armes dont elle
frappa les accusds de germinal. On a retrouve et publid
en 1841 les notes secrdtes qu'il fournit & Saint-Just
comme une matiere pour composer son terrible rappé%%,"
The history of these notes has been traced by spephéﬁi
@ho‘reprints them, with the suggestiqn that they be
compared with the text of Saint-Just's report fof-a full
realization of their significance. Labussidre's know-
ledge of Robaspiefre’s underhadd action may be ana-
chronistic, but the fact itself is historicslly accurate.
Refsrence is made in the playita\fhe famous‘feétival
of thé»Suprems Being, celebrated B Jun§n1794, by Ribout
who says: "ion oncle lLecointre m'as prevenu ce matin que -
j’étais avec lui sur la liste du'tyraﬁ pour nous 8tre .
moqués de ses airs d'emperour et de pape & la f8te
de 1'Btre Supréégz" The "loniteur's" official reﬁ&ition
is more of the nature of a program of the eelebratioﬁ,
rather than an account of what really took place. The
well known description given by an eye-witness, Vilate,

is more informative for side-lights, though admittealy



3l

prejugiced;against Robesplerre: "Avec quelle Jole
orgusilleuse, marchant ® la téte de la Convention
Fationale, entourd d'un peuple immense...il se pavanait
pour la premidre fois revétu de 1l'dcharpe tricolore de
représentant du peuple, et la téte ombragde de panaches
flottans. Tout le monde remargua son ivresse, mals
tandis que la foulse enthousiasmée faisait retentir les
cris de-"Vive Robespierre”, ses colldgues effrayé% de
ses prétentions audacieuses incommodaient ses oreilles,
comme 1l s'en est plaint depuls, de traits satirigues,
de sarcasmggpiquans-—"Voygz—vous comme on 1l'applaudit.”
"He vent-il pas faire le Dieu?" "N'est-ce pas le grand
prétre de 1'Etre ‘E:uprémeg%’2 Lecointre was indeed one of
the most vociferous; Tenotre says, "He recognized the
voices.;.above all Lecointre, who twenty times at least
called him s tyrant and threatened to kill hixx(x’?'.)
Robesgpierre might very possidbly, as is affirmed in
"Thermidor", have resolved on the death of his enemies
who thus ridiculedvhim, for in his speech of the 8 .
thermidor he recalls,"...certain fait scandaleux arrivés
an sein méme de la féte de 1'Stre Supréme;...que 1e
président de la Convention nationals parlant au peuple
fut insultd par des injures grossiéres et les grossiers

sarcasmes de guelques antres et les courses de ceux
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qui cherchant des crimes & celui qu'ils vounlaient

perdre dans les signes de l'alléérasse publique, allaient
répandre le poison de la terreur et les soupgons en
disant, "Voyez-vous comms % on 1'app1aé%£t.“

As for the lists on which Ribout says he and
Lecointre are marked for desth, the belief in the ex-
istence of such lists was so general that Rebespierre
felt called upon bto deny it: "Est-il vral que 1l'om
ait colporte des lintes odieuses ou 1'on aésighait pour
victimes un certain nombre de membres de ls convéntion
et qu'on prétendait &tre 1'ouvrage du Comitd de Salut
Public et ensuite le mge&?"

Proof that Robespierre employed spies, the "agentg”
and the "mouchards" to whom Ribout and Labuasiere‘refé%?
is furnished'hy'the reports that were found among his
papers after the 9 thermidor. Buchez and Roé%} and
Lenotrg)have published several, of = terrifying minuteness,
relative to his most prommnent enemies, Tallien, ILegendre,
Bourdon,ete. Madelin affirms that "Paris was packed with
Robespierre's unofficial emisSar{gg.“' |

A tentative of Robespierre's toward the dictatorship
is described in "Thermidor": "Il y & un mols, son Ame
daﬁnée, 1'apoealyptique Saint-Just, est venu proposer
aux deux comitéds republieains 1a création d'une

magistrature sopréme, qui ssrait naturellement &eferee
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b Robespierre, lequel daignait 1'accepter par dévouement.
Les comitds ont poussé’dé beaux cris. Battu par le

vote et forieux de s'Stre si mal & propos demasqué,

.11 s'est bien promis d'en finlr avec ces pervers

comme il les appelle, qui ne veulent pas avoir fait
quatre-vingt-neuf au profit d'un Maximilien queleoéé&e.“
This e?isode is corroborated in several reliamble accounts,
‘most Qf which seem to be based, as 1is the follo@ing
typical one of Lenotre's, on the memoirs of Barbre:

"In the memoirs of Bardre we read of another day, when
the twé Committees were holding a cdmbined meeting.
Saint:Just +..drew a sinister pictore of the existing state
of things, which he considered to have readhed a climax.
The only means of galvation, he said, was the concentration
of authority and a sPirit of onity in governmental .
measures. He was asked to state definitely what aim he
had in making these complaints. Then, with the arrogant
apathy that was characteristic of him, he proposed to
name a dletator, s man who had the advantage of being
trusted by the people, a citizen who was virtuons and
"incorruptible”. “That man, he conclvuded, is Robespierre.
He alone can sayge the State. I demand that he shall be
invested with the supreme power and that the two

Committees shall lay the proposition before the Convention
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to-morrow." The suggestion was graeted>with protests and
sneers."..«The "dictator's" supporters, to their shame
and chagrin, were routed, and the list ﬁhat Robegpierre
had been carrying about in his pocket for nearly a month,
the list of doomed heads, was probably longer by 5everal
names at the end of that déy.

Hartial comments:™C'est donec pour cela que, depuis
semaines, on ne l¢' voit plus au-Camiégg“ In fact, "for
four decades Robespierre haa not appeafea in the Committee
of Public Safety or the Cenventicn?l Iabussibre explains
why his presence is not necessary: "Ah, il n'a pés‘hesaiﬁ
d'y paraTtre. Par ses agents, de loin, i1 méne tout.

Te bureau de polieergéﬁéfale que preside Herman, sa
créature, met dans sa mein le systdme policier et'judi»
‘oiaire tout entier: jury, sccusateur publie, tout ce qui
tue! Chague matin les pﬁésidents bu tribunal, Dumas et
Coffinal, vont chez lui prendre ses ordres. EL, ieéj
listes de proscription gu'il ne signe pas, c'est i@i qui
les diéig." This explanation of Rbbesp;erre's}absence.
though the opposite of that which he himself offetBd,

is the one genersally accepted. ﬁadelin says, "Everything
was in his hands. When the Convention handed Danton over
to him it made itself his:slave., Fleuriot the mayor, and
Payan held the HBtel de Ville...Thru Dumas, Fouquiér,'and

, (6)
the juryment, he ruled the Tridbunal.”
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The Events of the 9 Thermidor.

| The historic events of‘the 9 Thermidor have a
direct bearing on the action of the play, a contre-
coop on the destinies of the main characters. This
close relation between history and the dramatic
situation arises from the conception of Rebespierre
in the ;lay as the incarnation of the‘Terror.
>Labussiére says, "...le massacre permanent, gystématique,
\h froid,vla Terreu?i)c'est loi! OQu'il tombe,

~ f'6chafand s'deroule!” From the moment, therefore,
that FPgbienne is threatened with the guillotine, the
victory or defeat of Sebespierre becomes of vital
importance in the drama. This situation is not
fully defined until the third act, but Sardou tskes
care to foreshadow it early in the play. The note
of expectancy is first gounded Aet I, iv, and
intimations as to the significance of the proceedings
at the Convention are more frequent and mcre explgigt
a8 the action progresses and the situation of the
main characters becomes more involved. After Fabienne's
arrég%)the interest of the play centers about the

question as to which will prevsil, the forces of death
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at the Revolutionary Tribunal, or the forces which
are striving for the defesat of Robespierre and his
instrument, the gailietina‘ ,

In Act IIi, we find a group of characters
discussing.tbe session at the Convention, and
speculating on its possible outcome.

FPierre announces that the places at the Convention
“etalenu prises d'assant % cing heures du maéié.

- Lenotre,quobing the memoirs of Barere, says that

"the galleries had been thranged sinece five o'clock
in the morning; the anterooms, the lobbies, the bar,
“and even the enclosure of the deputies were crammed
with a t‘xirbulent crowd, which included a good number
of Lanrlot 8 axdeswae-camp and of prominent Jacobiié.
Labussiere, later in the pl%y,gives a vivid, but exact
description of thls“cabale robespierriste.” .

Bricsrd affirms that the struggle will be des-
perate, recalling th?t Robespierre "a eu hier soir‘
un suceds anx Jacobin«'" The reference here is to
the session of the evening of 8 thermidor, at which
Robespierre's spesch, which that day had met with'a‘
‘dubions reception at the Convention; "fut amccueilli

avee des acclamations effrénebs." "On jura de défendre
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Robespierre et de vainecre ou de périr avec {%g."
Bricard continuoes his account of the session: "Collot
d'Herbois et Billzud-Varemnes ont vouln répliqner.

Ils ont £ailli @tre é’cna:(-ge){s." This incident is
a well known one. Aunlsrd prints of it a contemporary
account, pertinent extrscts of which are, "Collol se
présente b la tribune et est couvert de huées. Billaud
se 1§ve.en fremissant; il est iﬁterrompu par des
eris et lé‘tumulte 1'emp&che de parler plus longtemps..
Assailli d'improbations Collot est contraint d 'abandomnner
1s tl‘iblgge)."

Chateuil relates that later that evening at the
Comité de Salut Public, he had chanced to witness the
sequel to ﬁhe scene alt the Jacobins: "Je vois assis
S 1a grande table du milieu Robert ILindet, FPrieur,
et Carnot travaillsnd; Saint-Just derivant en face
d'eux de l'autre cOté de la table. Tout & coup
1'sutre porte qui donne sur 1l'escalier s'ouvre
violemment. Billaud et Collot entrent, exaspéré%.

"¥h bien, dit Saint-Just, d'un ton nsarquois, quelle
nouvelle des Jacobinsi...Collot bondit et lui
serrant 1le poignet, "chlérat, c'est notre acte d'accusa-

tion que tu deris la." Saint-Just se dégage froidement
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et rgpliqne, "Peut-&tre b{%%;“ This episode, as
related by Collot himself the following day at the
Convention, appears in the"Moniteuri"J'arrive done

au Comite’, mes regards se poftent sur Saint-Just.
J'exprimal éndrgiquement ce qui venailt de passer.

I1 vit combien j'étaif 4mu, il était de marbre. |

I1 annongait froidement au comitd ce rapport dans
lequel il ne cachait pas que plusieurs membreg étaient
accusé%?" ' |

The conversation of the characters in the play
is ended by the arrival of an employee of the Convention
who comes to announce,"Saint-Just est déja & la tribégg.“
This minor detail which motivates their exit is
~ historically exact: "Saint-Just mounted the tribune,
«+.The ushers hurried off at once to the committee
rooms to give notice to the laggards, and loiterers
in the passages streamed back into the éggl."

The proceedings at the Convention from this point
on aré reported in the two rapid moving, dramatic
speeches of Lu%?ﬂ which correspond with the account
of the "I:!oniteug’2 as far as the actual events are
concerned. Sardou has added a brief, spirited
description of Robespierre and of the tumult at the

Convention. He algo lends to Robespiserre the words,
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"prégident d'aseassing, je demande la paré%g.“ The

actual phrase is not found in the "Moniteur™ which

says, "Robespierre apostrophe le présidant et les

membres de 1'Assemblée dans les termes les plus

injurié%%." Heither does the "Moﬁiteur" report

the famous words, "C'est le sang Je¢ Danton qai.l'éfouffe."

which Sardou, in common with the majority of historians,

attributes to a member of the Convention. ILenotre

says in this ragarai "It is very likely that the words

were never uttered, at all events in this exact form;

‘some compiler may have taken scraps of diaslogue of

a less characteristic kind exohﬁnged between Robespierre

and his colleagues during the uproar and turned them

into the formulas that have become 1egendég§.“
Following their arrest at the Convention,

Robespierre and'his companions, according to the play,

are led through the Cour des lMachines to the "Hbtel

de Brionne, an Comitd de Sureté Géﬁgraig?" This can

be verified: "The Gommittee of General Security did

not hold its sittings in the Palace of the Tuileries

itself, but in a large house (H6tel de Brionne) ihat

astood quite close to it and communicated with it

by means of a covered wag. It was to this house that

Robespierre and his four companions had been takén

when the Convention broke(gg."
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After the aftermoon session,the Convention, as

is stated in the plé%z adjourned)until seven o’cl&%ﬁ.
Mennwhile Paris was in a turmoil, and the friends of
Robespierre were by no meang idle. IA "Thermidor"
réports are mhade of some of the steps toward his
defense or liberation takén by the Commune and Henriot.
One of the characters,scoffs at the possibilities of
latter's accomplishing anything,"Un beau fichu général
pour faire sauter autre chose gque les bouchons de |
bouteilles. Il était déja smoul & onme heures du
matigz" The "Hisgoire Parlementaire" éays "I1 dtait
ivre des le matiﬁ", snd Wallon adds, "A onze heures

du matin, et par consdgquent avant la sdance de la
Convention, on le voit déj3 écurant les rues, le
pistolet an paigé.“

Ag for his exploits during the afternoon and
evening the narratives agree that at the head of his
troopts he dashed very conspicuously through Paris,
but 2ll are not in‘accord as to the route he followed,
what he did, or where he was at certain times. it
‘is Wallon's account, itself based on Courtois'’s "Rapport
fait sor les dvenements du 9 thermiég;" that corroborates
the greatest number Qf Sardou's statements, but there

sre nevertheless some discrepencies. Both telleof
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his "courant le faubourg Antoine & cheval, et sppelant
les citoyens aux armé%)" For Sardou's statement,
"Toujours qu'il a delivré’?ayan qu'on menait & la
Foégg," no verification has been found. It is reported
further in thé play that Henriot has been seen "Rue
 Honord. Courtois, & la fenétre d'un traiteur, criait
% 1a foule: "Arrétez~-le, arrétez-le," mais on ne 1l'a
' pas arreéée" Courtols's report substantiates this
"éxcépt as regards the matter of the arrest on which
it is direetly opposégz

- The account of the "Mbnitggg" 1s scarcely of any
help for an sccurate knowledge of what was occurring
for the rumors brought to the tribune from outside
reflect, by their conflicting nature, the confusion
that reigned. Wallon thus summarizes a group of them:
"Merlinaveit d4it qu'Hanriot dtait arréte; d'autres
annoncent que Payan l'est aussi; mais bientdt on
apprend qu'il ne 1l'est pas; et tandis qu'on decrete
gu'il le seré, ainsi gne le maire *leuriot, on apprend
gu'Hanriot lui-méme ne 1l'est p§gé."

The decrees of the Commune that are reported do not
present as much difficulty in verifying. They are that
"Le conseil de la commune a donnd l'ordre de fermer les
barrieres, et de somner le toscin...Il fait battre le

rappel pour appeler les sectionnaires a la Grave, d'ou
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' (1)
1'on marchera sur la Convention.™ PFrom the COnvantion

comes the news that Robesgpierre is declared "hors la
I

It is to be noted that Sardou has disregarded
the element of time in the last two act of‘"Thermidar."
According to the plasy itself,"L'audience dn tribunal
n'est au's trois heureg." Figuring the amount of time
allotted for the hearing of each accused, "trois minutes
an‘piﬁg“, and "Vingt-deux sccuses par section, ga aurs
fait juste une heggg“.~~the carts wounld leave sbout
four o'clock, and as Iabussidre, ealcalating"thus with
Pabienne's fate in mind, says, "Avant eing heures c'est
fait d'eI{gz” The‘sesaion of the Gonseil de la commune
whose decrees are announced in the play 4id not begin
until five thirty 0'31£Z&, and the evening session of
the Convention at which Robesplerre was declared "hors
la loi", was not called until seven o?cigék. Sardou
has, therefore, fér the sake of dramatic effect,
represented events as taking place earlier and within

much closer intervals of time than they really did;



Conclusgion.
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Conclusion.

In genersl, it can be sald that Sardov has been
painstakingly accurate in the presentation of the
historical personages and events he embodies in his play.
- Corroboration for practically all of his stalenments is
to be found in either original sources or secondary accounts.
ot only is this true of the géneral, more important
. phases, the facts that are so well known as to be
generslly amccepted and to have become traditional, but
it applies also to the smaller details, references to
| obscure historical facts and characters, questions of
costune, phraséology, and stage settings. By his T
treatment of thesa minor matters Sardou throws on the
period sidelights which justify Rend Doumic's statement
that "Thermidor" is a "drame historigue ou le souci de
1l'exactitnde matériélle, ou le soin du menu ddtail est
poussd tres 109;.“

As for the sources, it would hardly be possible to
establish those from which Sardou may have drawn his |
historical material. The "llembirs of Fleury" for the
character of Iabussiére, and the "Vieux Cordelier" for
the famous speech in Act I, are the only ones which ean
be set down as direct sources.

The explanation of the numerous instances of a
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parallel between the asccounts of Sardou and Lenotre
may be’that both, recognized asuthorities, investigating
the same subjects reached independently the same
conclusions, or more probably, that they studied
together original sites and sources. There is evidence
that they did #isit together the maison Duplay in the
rue Saint-Honore where Robespierre liéég. Moreover,
Lenotre dedicates thus his "Paris Révolutionnaire",
"A I, Vietorien Sardou, qui aprds m'avolr conseilld
ce livre, m's gnide’ dans mes recherches. Hommage
, :t'o:-x:oza.madssamg?"z In the avant-propos he mentions again
his gratitude to Sardou who, he says, "a bien voulu
mettre & ma dispositien gses collections précieuses et
s0n inébuisable science des hoﬁmes et des choses du
temps pasége"

There is besides the question of accuracx?that of
the completeness with which Sardou has built up the
historiesal backgrouhd. Almost every word in the play
suggests gome picture, some episode, some phase of the
Revolution which,.if elaborated gc. would form a fairly
complete history of that period. "Thermidor“ in this
regard conforms to the d}amatic ideal which Sardou held--

"L'oeuvre theatrale est surtout oeuvre de condensation,
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L'esprit de 1'auteur doit faire toutes les rdflexions,
son coeur doit e’prauvar tous les sentiments gue le
sujet comporte, mais 8 la condition qu'il n'en donne
an spectateur que la sabs_‘canee. Telle phrase doit
résumer vingt pé,ges, tel mot doit rdsumer vingt |
phmsas. C'8¥st an public gui se fait bien plus notre
collsboratenr gu'on ne le pense, 2 retrouver dans le

(1)
peu qu'on lui dit tout ce gu'on mne lui dit pas.”
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