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The. History of''Thermidor."" 



The History of "Thermidor." 

Independent of dramatic or·literary consideration, 
Sardou's "Therrnidorn has a history peculiarly 
interesting in itself. Few plays have gone through 
more ·ordeals, or have reflected to a greater extent 
the influence of outside events than did "Therrnidor", 
from the time when Sardou first began work on it in 
1864, until 1891 when, after only two performances 
at the Com~die Franc~ise, its interdiction for 
political reasons provoked a. controversy that "a 
ebranle la Com~die Fran9aise et failli faire sauter 

le . . ~. dl ),, 
mi.nis~ete. 

As the title suggests, the play is an historical 
drama. that takes place on the 9 Thermidor, that most 
stirring and eventful day of the Revolution which 
witnessed the downfall of Robespierre. It was 
suggested by the character of JJa.bussiere who, though 
a comparatively little known figure, played a role 
during the Reign of Terror none the less unusual and 
interesting, and with him in mind as the central 
personage, Sardou set about collecting material in 
the manner that was typical of his procedure in writing 



a play of this kind. Memoirs and histories were 

consulted and annotated., personal reminiE(ances sought, 

engravings, maps, prints, and other documents of 

the time collected. It may be noted here that 

Sardou was keenly interested in history and archeo-

logy, but no period held more fascination :for him 

than that o:f the French Revolutf~J. 
Work 011 the play having progressed satisfactorily, 

Sardou directed his efforts toward finding the actor 

best qualified to impersonate JJabussi~re. This was a 

matter of no small importance, for "Thermidor" was to be 

his first attempt at the legitimate drama, his reputation 

previous to that time having been won as a writer of 

comedy. He finally selected .Dumaine, then manager o:f 

the Thedtre de la Gatta, and a contract promising the 

play to this actor was signed. No sooner had news of 

the transaction reached the public than Iti.. Camille 

Doucet, Superintendent of Fine Arts, sent for Sardou 

and advised him to set aside for a time his play on the 

Revolution. "I know ~hat you are going to say, he 

explained, "you are against the Terror, you are against 

Robespierre.· It is useless for you to say so. The 

very fa.ct of your alluding to the Revolution would be 

sufficient·to make the authorities think your attempt 



unseasonable." Doucet's official position enabled 

him to foresee what the opinion of the Censure would 
be, and Sardou, pereuaded of the sincerity and wisdom 

of his advice, decided to postpone the production of 

nThermidor". T\1enty-fi ve years later, reviev1ing 

the history of his play in the light of its interdiction 

in 1891, Sardou was to recall this incident with the 

observation that "This very "Thermidor" which was 

thought too revolutionary under the Empire is now 

considerecl too royo.li st under ·tho Republic." 

Thus discouraged from presenting his play on the 
French Revolution, Sardou turned his attention to the 

writing of "Patrie", an historical drama of the Revolt 

of the Netherlands, which was given in 1869 with great 

success at the Porte Saint-r,rartin. '11he possibility of 

producing "Thermidorn was, however, soon brought to 

the foreground by Raphael !;'elixt mmiager of the Porte 

Saint-1,tartin, who considered the time propitious for 

its performance, the government of 1869 being quite 

different from that of 1867. In fact, Napoleon III 

had just inaugurated that policy which received the 

name of ".Empire Libe'ral"o IJoreover, Sardou was looked 

upon ·with :favor at Court, for he had been made an 

officer of the Legion of Honor following the success 



of n:eatrie". The conferring of this favor was 

somewhat surprising, considering the care wlth which 
he had delineated the frightful character of the Due 
d '.Albe, an aati on which· v11as not calculated to secure 

the good graces of" the EmpressJ,who was not only 
Sp~'1.ieh by birth, but whose sister was besides the 

Duchesae d'Albe, having married the hear of that name. 
The general situation was so encouraging that 

Sa.rdou resumed work on "Thermidor" and prepared for 
it to be 11roduced during the winter of 1870-71. In 

August 1870 ~he Franeo-Prussian war broke out. 

Sub.sequently, it was rumored more than once that 
the play we.s going to appear. These reports ~vere 

groundless for the reason that there was no one to 
whom Sardon would entrust the part of tabussisre 
except Coquelin. But he was a societaire of the 
Comedie Franqaise. and Sardou was not willing to give 
the play to thst theatre owing to the distnrbance 

which had been ocoasioned there by "Rabagas". He 

believed that calumny woold not fail to insinuate that 
he had selected the Come die Fran<;a,i Pe as S. platform 

from which to·provoke political discussion. 

Most opportunely for Sardou's purpose. Coquelin. 
in 1887. quarreled with the Comadie Francaise and sent 
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in his resignation. Ile and Sardou then began negotia-

tions with a view to presenting "Thermidor'' at the 

Porte Saint-Martin. In the meantime, however, attempts 

were being ma.de to induce Coquelin to re'turn to the 

Comedie FranQaise, and Jules Claretie, the director, 

considered that "Thermidor" offered a.n excellent 
""" occasion for Sa.rdou a.s well as Coquelin to make a ..., 

reappearance there. 

The fact that the play was to be performed at the 

Comedie Fran9aise necessitated, in Sardou•s opinion, 

some alterations. When completed, it 'lrJ,qs submitted to 

the members of the Commit tee, by v1hom it was unanimously 

received. It was afterwards read by the Censure, by 

:M. Bollrgeois, :Minister of Public Instruction, a.nd by 

M. Carnot, President of the Republic, who found nothing 

to say against the views it expressed. 

The 23 January 1891 the public rehearsal took 

pla.ce before members of the press And oritia.s~ who, 

according to the testimony of Franoisgue Sarcey, one 

of the most experienced among the~, saw no promise of 

potential trouble. The premiere was given Saturday, 

24 January. The play was most capably staged and acted, 

notwithstanding a little incident which might have 

interfered with the effect of the closing scene: the 



pistol which is aimed a.t Martial missed fire and he 

:fe.11 as if he had actuall;t rece·ived the shot. The 

audience overlooked this, howeve:r,a.nd the curtain 

:fell amidst lot1d applause. There had been no r·mani-

festations whatever of a hoatile nature. M:. Clemenceau, 

Sarey reports, had jested about the length of f"ome of 

the political harangues in the play, but without · 

expressing any particular n.:Jiimosi ty. 

The next day, however, the performance of "Thermidor" 

began to assume the aspect and importance of a politi-

cal event. Writers in several radical journelst M~. 

Clemenceau in "Ls. Justice': Vf .. Pelle tan in '1Le Radical"• 
,,,_. 

M. Henry Bauer in "I .. ' Echo de Paris", and above all, 

M. Lissaga.ra.y in nLa Bataille'1
, denounced ·the play a.s 

reactiona.ry and royalist. The result of their agitation 

made itself evident at the second performance, Monday, 

26 January, when the long speech of Labussf~re in Act I 

was received with repeated and prolonged hisses by the 

galleries. Certain scenes of the third act were·a1so 

interrupted by hisses, interjections, and protests; 

it became necessary for the police to intervene, but 

their attempts to restore order were only partially 

successful and the performance was conti'huod in the 

greatest excitement and confttsion. 
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Optimists, among them Sarcey, 'maintained that 

the third representation, coming as it did on Tuesday, 

"le soir des abonnes", would witness the end of the 
, 

disorder, for the Tuesday audience at the Comedie 

Fran9aise. is the famons "Tout :Paris", and since there 

would be no places at the disposition of the populace 

except in the third gallery, a handful of police agents 

could maintain order. 

~1he third repre senta.ti on of nThermidor" was not, 

however to take plaae at tho Comedie Fra.nqaise. To 

the amazement and dissatisfaction of the spectators 

assembled there Tuesday evening, it was learned th~t 

the play had been withdrawn et the last moment as a 

result of governmental action ta.lean during the day. 

The audience, repeatedly demanding in chorus"Ther-mi-dorn 

refused with emphasis to listen to the pla.ys that 

had been substituted for it, and after several unsnccess-

ful attempts on the pa.rt of Coquelin to appease them 

the performance '\:79.S suspended and the money refunded. 

These incidents and the ardent polemic carried on 

in the p~ess, heightened the interest and exci toment 

at the Chamber of Deputies, where on ~hursday of the 

same week the question of the prohibition of the play 

was debated. The discussion which was moat heated 



proved that the subject was more profound that it 

appeared. It involved not only the liberty of dram-
¢:f(. 

a.tic,;.; but also the evaluation of the Revolution, and 

theories of governmental principles. The outcome of 

it was that the interdiction of nThermidor'' was 

upheld. 

"Thermidor" was pre sen tad v:i th sncce ss in the 

important theatres of Europe mid America, and since 

8 

its interdiction in Paris npplied only to theatres 

subventioned by the government, it was revived in.1896 

at the Portc-Saint-11Iartin, the theatre for which it had 

originally been intended. Ooquelin who in the meantime 

ha.cl ~eturned to the Porte Saint-M:artin helped to make 

the fortune of the play. The role of Martial was no 

longer filled by Marais who had so brills.ntly played 

the part at the Comadie Franqaise. The interdiction of 

"Thermidorn had. proved a disaster for him. He had given 

up an excellent position at the Gyrnnase and the crisis 

at the Com~die Francaise seems to have disheartened 
~ 

him altogether. Deeply involved in debt he had fallen 

ill and in an attack of deliriu~ had thrown himself 
> 

· from a. window, his death resulting Septe~ber 1891. 

'llhis third performance of "Thermidor" in Paris 

took place amid the greatest calm, and despite the fact 



that the famc>-ns Convention scene of the 9 thermidor 

was represented on the stage, it failed to arouse 

any political excitement. An important alteration 

q 

in the denouement also had beon made: Martial was not 

killed and Eabienne, the heroine, was rescued from the 

lsst tumbril by a popular uprising provoked by ?fartial 

and Labussiire just at the very moment when the 

Convention wa.s staying the course of the frightful 

summary executions. 

The object of the study of "~hermidor" which 

follows is to investigste, by means of typical illus-

tr~tions,, and in so far as the material at hand permits, 

to what extent the play,as regards characters, utterances, 

settings, and events,rests on verifiable historical data. 



The Characters. 
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The Characters of "Thermidor". 

Sardou, in an interview published in the Fortnightly 

Review in which he has given exact qnd interesting 

details on the subject of nrrhermidor''' tells how ha 

came to choose tabussi~re as the central figure of 

the play, the means and sources he used to complete 

his knowledge of this character, and where, in his 

opinion, lies the drama.tic interest. He says, "'rhe 

idea Of a play on the Revolution with the actor 

Labussi~re as principal factor in the drama dates 

far back in my mind. This is how the idea occurred 

to me. In 1864 I was reading· out of mere curiosity 

'the n1,1emoirsnof Fleury \vho, as you know, was a 

societaire of the Comedie ?ran~aise. Those memoirs 

are not of sterling value from a historical point of 

view; but I was. struck by certain facts which Fleury 

related concerning the actor rJabussi~re. That man · 

Le.bnssihre had been employed by the Comi ta de Sa.lut 

Public under the great Revolution, and hod in that 

capacity saved from the scaffold a great number of people 

condenmed to dea.th>~by destroying their records. I 

thought that there was enough matter for a play, nnd 

the drama.tic interest in my opinion was to come out of' 



this fact,· that the actor could be represented as not 

being al11ul.ys successful in de!'troying the records, and 

having sometimes to substitute others in their stead, 

thus causing many innocent heads to fall in order to 

oave those which appeared to him more worthy of his 

sympathy. 

"I was so much pleased with the idea that I left 

" 

no stone unturned until I was in possession of accurate 

·documents concerning Labrrnsiere. Provided the ma.in 

point be true, that is to say, the matter of the records, 

the other details are of secondary importance. I soon 

found out particulars taken from trustworthy authority 

corroborating Fleury's statements. The only thing for 

me now was to have data connected with Labussi~re's 

private character. I thought that some of his con-

temporaries might still be living. Chance came to my 

a.ssi stance. While reading Labussi'ere 1 s biography·· 

- in i!iichaud 's dictionary I saw that that very article 

had been written by Fabien Pillet, v1ho ha.d been employed 

as chief clerk in the Comit6 de Salnt Public in 

Labussiere's time. llow, my neighbor at Uarly, the 

mayor of the toliivn, was the son of that very Fabien 

Pillet. I waited upon him, and on my first questioning 

him he answered, 



n 1 Of course, I· Jmow La.bussiere •· I was very young at 

that time, but he used to.come so often to my father's 

house that I remember hi_m very well. He was in the 

habit oven of dining v1i th us without oeremon~i. He 
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was especially welcomed ~y us childrent for having 

acted in many theatres he lmew a great many games 

which were a· delight to us. Why. of course I know him. 

More than once he to1Jk me on his knee."' 

n I guessed by v1hat my friend the mayor told me 

that r,abttssisre was a kind of Bohemian, living according 

to the dictates of his fancy, always ready to act under 

tho impulse of disinterested motives, and rendering the 

greatest services \~11th the "desinvolture'' of a ''grand 

seignaurn or of a "ca.botin." !Tothing was trller than the 

record affnir. Labussiere had really saved from the 

soaffold from two to three hundred persons, among 

whom were Jose1Jhine de Bea.uha.rna.ia, 11!esdamos de Buffon, 

de Lafayette, de Custine, la Mo~tansier, and Florian 

the fabulist. 

nr was delighted I had hit upon the very mBn I 

wanted and would not rest until I had put him in a play 
(1) 

relating to that period of the French Revolution". 

The particulars of Labussiere's career, prior to 

the period v:i th. which "Thermidorn deals, that are given 



briefly in the artiele by Eabien Pillet in the Michaud 

d.ic~i~na~jlmentioned by Sardon 1 and presented by the 

latter in the course of the dialogue of "Thermidor'' 

with more or less elaboration and adaptation for his 

dramatic purpose ·~re: that Labussiere, the son of a. 

Chevalier de Saint-I;ouf e, a.t the age ·of fifteen 
(2) 

enrolled as a cadet in the regiment of Savoie-Carignan; 

that his capricious humor and his taste for dissipation 
f3} 

soon tnrned him from a. military oareer; that. returning 

\3 

to Paris, he won ~ considerable degree of success on the 
. n 'c '(4-.)n stages of wha.t Pillet designates as theatres de societe: · 

£1 

a. specific theatre named by Sardoa being the The~tre 
. (5) 

Marenx, rue Se.int-Antoine, opened in 1786 as e. theatre 
(6) of' amateurs.· 

The statements of Pillet that "Il joua avec sncces 

les r6les de nia.is, ••• et acqai t dans le monde la re'pu.ta-
(7) 

tion d'un plaisant mystifica.teuru. have been utilized by 

Sa.rdou in "Thermidor:" 1JJ 1 on pouvai t d 'e.uta.nt moins me 

. soup~rnnner que, m 'inspirsnt de mon der11ier r8le chez 

Mareux ••• j 'ai prie la masque d 'un niais a.fflige d •un 

emb ,,., C'llrras de l""ng 18e .) " ~~ Q n Further on, Act II, vi, he says, 

"J 'ai toujours eu la goilt de la. mystification. :Mystifier 

l'e'chafaad, tu m'avoueras qua ca n'est pas banal." 

Sa.rdou assigns e.s Labussiere's reason for leaving 

the The~tre Mareux a quarrel with an actor who had 

denounced one of their comrades, in the course of which, 
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Labussiere, carried away by his indignation, broke 

to pieces a. bust of rnarJtl This action, though not 

recorded in the Biographie Universelle, is consistent 

with the account given therein, for Pillet mentions 

"son esprit vif ••• surtout qoand 11 s'agissait de 

ridiculiser les hommes de le Revolt1tion, rr e.nd the fact i 

rt f • f I 1 thnt s 'ct ant trop libr~ment e~o.ye a.ox depens des i r \ ! 

orateurs de section et des comi te's de surveillance, 

11 s'en fit de redoutables ennemis et il etnit d~ja 

pres de porter la peine de son imprudence lorsqu 'il 1 

' . , renssi t a se fa.ire employer dans lee bureaux du Comi te 
(2) 

de Salut Public." 

At this point in his en.rear, one me.y turn, as did 
(3) 

Sardou, for information to the "'Vremoirs of Fleury", 

and compare to what extent the role and character of 

JJabussiare in "Thermidor" correspond with the account 

of the memo! rs. 

According to both, a friend who was connected with 

the government offered to procure for him a position under 

the Cmni to de Salu t Public. \ . Ln.bu.ssiere, who had re a.son 

to believe that his name wn.s inscribed in the catalogue 

of the suspected, realized that the r.iost scc11re place 

of concealment was in the enemy's camp, and accepted the 

proffered po st. 
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His duties in the Bureau des Pi~cea Accusatives 

are ' l (l) enumerated in a corresponding fashion in the p ay 

in. the memoir.s!2 ) fl'hrough his hands passed the 

denunciations which formed the groundwork of the arrests, 

together with the 11 sts styled rt eta ts raisonne's, n and 

the notes termed "notes individualles.rr To the ea.me 

office the justificatory documents were likewise 

addressed and all these papers, which formed tho "dossiers" 

of the aacused, came d~ily under his examination nnd 

ola.ssiflcation. Labussiere., shocked from the very 

beginning by the injustice of the aocmsa.tions and the 

inhumanity of the accusers, soon realized that he 

could profit by the irregular mode of procedure, the 

chaos and disorder which pervaded the offices, to 

hide and later destroy the documents with a reasonable 

assurance of impunity. 

Sardou, exercising a dramatist's privilege, advances 

the date of the destruction of the dossier of the 

fabnlist Florian to the first day of La.bussiere's employ 

in the offiJ~! thus providing an outstanding case of 

importance and interest that makes Labassiere realize 

how he can be of service, and influences him to retain 

his post and save from death many other unfortunate 
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victims. The destruction of the Florian dossier in 

reality took place with that of the actors of the 

Comedie Franqaise, 10 messidor, nn II ( 28 June l794J~ 
His first exploit having succeeded, IA1bussi~re 

set to w!Urk v;rith a bold hand., destroying dossier after 

dossier, until tho number mounted to sevornl hundred, 

a.mong r1hich wero tho so enumerated. in "Thermidor", of 

Uimes de Ctistirie, de Bnffon, de JAafayette. la Montansier, 

a.s well a.s those of the Comodiens of the Th~trtro-T•1ran9ais. 

including Jleury, d'Azincourt, La Rochelle, Saint-Prix, 

Vanhove, le s sea urs Con tat, Devienne, Lo.nge, Mazeray, 

Raucourt~) 

The ingenious vrn..y devised by Tinbussi~re to dispose 

of the incriminating papers (which provides much of the 
(3) 

action of the first act of nThermid.or"), the precautions 

·he exercised, the rieke he ran, carrying on ae he did 

his work in the very shadow of the officec of the 

dread committee, his sensations, his joy and exultation 

at the thoue;ht of his "noyad.esnfor the \·10rk of deliverance 

as counterbalancing in a nlight degree those of destruction 

of the Revolution, a.11 this is taken almost verbatim 
(4) 

from the memoirs. 

The complacent attitude, amounting to tacit complicity, 

of some of hie fellmv worker~, among them Fabien Pillct, 
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fl) 
''qui sa :f ai t mon compli ce en ferment le s yeux, " and 

Pierre, "not re gar9 on de bureAa ! n has foundation a.leo in 

the memoirs where it is stated: "Several of his colleagues. 

to their honour let it be spoken, were like himself 

men of humanity. £,!oat of the clerks in this office 

had accepted their situations from the same motives 

"il'lhioh actuated Labossiere, namely to screen themselves 

from nnjuEtt accusations suggested by repllblican 
~i:: 

vengeance. They averted much mischief if they did not 

in every instance accomplish the good ends to which 
(Z) 

tlieir efforts tended.n Lupin, La.bussiere's confidant, 

for whom no exact model is available, easily comes in 

this group; he appears in the play in somewhat the 

role which i,s accorded Pierre In the1 memoirs. 

The· elements of an anecdo~e, which the memoirs sa}4 ) 

Florian was :fond of relating, have been woven by Sard.ou 

into the first act of ''Thermidor." At the end of the 

first act, Labossiere and his friends, suspected by 

the crowd of being spies and counter-revolutio.nists, 

are a.bout to be arrested n.nd led to the section by the 

officer Pourvoyeur when the production by Labussiere 

of his ca.rd of ider1tification as employe1 of the Comi te' 
de Salut Public results in a complete reversal of 

attitude on the part of Pourvoyeur, his insolence being 



replaced by abject terror at the thought of having 
I offended an agent of the powerful Comite. 

In the memoirs, Labossiere, falling under the 

suspicion of a zealous member (Ailla.ume) of the 

revolutionary committee of the sectfon TJepelletier, 

is conveyed by a passing patrol to a. noighborinB 

IS 

corps de garde. A great.deal of loud altercation 

ensu.es; by degrees a crowd collects and several persons 

enter to inquire the cause of the uproar. Among the 

number is Pierre, the aforementioned clerk of the 

Comi tJ. SurrJri sed to find his feliow worker arrested 

he proceeds to identify. Aillaame is most profuse 

in his attempts to apologiz~~)' 
But La.buseiere.could not continue indefinitely 

his work of thwarting the revolution~ry tribunal 

without the result that is stated in "Thermidor,,, 

"L'attention est eveille"e et quelqu'un qui trouve que, 

d6cid~ment, le d~sordre est trop grand dans mon bureau, 
,; / ; (2) c'est le chef de la police generale, Heron." Act III. 

specific reference is made to the disappearance of the 

dossiers of the Com~diens Fran1aie and to a com.~unication 

of Fouquier-Tinville on the subject, in which "il fulmine 

contra le dasordre des bureat1x, peuple's d 'ari stocratd~} n 

(4) This letter appears in the memoirs, and also in Lumiero's 



Cl) 
"Histoire du The.~tre Fra:n9ais .. " 

'· There remain as features of Labassiere's character 

and role which may be tra.ced directly to the memoirs, 
(2} 

his protests that he dare not destroy the dossier of 

· Fabienne, 'v-:1hich had been especially designated. He 

mentions in the memoirs npapers with which I could 
JZ\ {4) 

not venture to meddl~." likevvise his refusal to 

substitute for Fabienne as victim of the guillotine 

a mother of two children was probably suggested by 

his word.a: "In all cases in which I found the heads 

of families compromised r·spared no efforts to save 

them, without reference to the supposed justice or 

injustice of the offenses with 'Which they were 

charged. It appeared to me that to save a father 

and' mother was frequently equivalent to saving a whole 

family, especially in those ranks of life in which 

children must depend on their parents' exertions for 
(5) 

actual subsistence." 

Sardou's conception of Labussi~re was of "one 

always ready to act under the impulse of disinterested 

motives, and rendering the greatest services with , ' . 
the ''desinvoltt1re n of a''grand seigneurn or of a 

( 6) 
"cabotin. n He has him reply to 1iartial I a expression 

of admiration for his bravery, n Je n 'Y' ai pa.s grand 

m~rite, n'a.yant plua peu.r.· On se passionne pour ces 



choses-la, a ca.use du danger mO~~!n This presentation 

of him is justified by his history subsequent to 

"Thermidor", for evidently he. di<l not claim any 

manifestations of gratitude or material reward from 

those whom he had befriended. According to a note 

of Lumiere, "I~e devouement herolque de Labussi~re, 

qui arracha plus de 1,100 personnes h. l'e'chafaod, 

demeura cependant ignore et onseveli dans l'oubli 

pendant ~uit annees; ce fut seulement par une 

annotation da.ns"l 'Histoire du ~1he~tre ;l'ranc;ai s" 

d 'Etienne et !farto.inville, publiEfe en 1802, qu 'il 

fut revsle au public. Puls cette note fut completJ~ 

par le recit tree deta111t, tres explicite,de la 

lettre ins~ree dans le Journal des D~bats, du 

5 messidor an IX (23 juin 1802), et attriJJtiee 'a 
J. c. Trouve, ancien redacteur da 1iioniteur universal. 

Des lors, le nom de Labossiere, mis en lumisre avec 

~cla.t, devint popnlaire, et celui-ci fut procla.me', 
' (2) 

dans tout Parie, le sauveur de la Comedie Fran9aise." 

20 

In general, it mq,.Y be said that Sardou 's 

presentation of the character and role of Labussie re 

can be verified practically entirely from the material 

the author has indicated as his sources. The part 
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Labussibra plays in direct relation to Fabienne 

and Martial is evidently 1t1ventio11 and elnbnration, 

consistent with whnt is actually lmown of him, 

intended by Sardou to bring out the clre.ma.tic interest 

which he sets :fo1"th in the "Fortnightly ReviJ~J. and 

which he puts in the month of La.bussi~re at the. vary 

close of the play, "Ah, bourreaux, voua avoir arrache· 
(2) 

. ' tant de malheureux et n'avnir pu sanver ces deux-la." 

The character of the soldier f.:rertia.l :p1~obnbly 

had no definite model. He presents no distinctive 

traits, nor does he perform any special deeds that 

would justify identi£yine him with any certain 

hi~torical figure. He has recently arrived at Paris 

from the frontier. delegated to deliver messages to 
'<l 

Carnot and to })resent to the Convention the flags 
(3) 

captured by the victorious Frenoh army at Fleurns. 

The alosest approximation to a verification of the 

la.tte1• mission is a letter printed in the''L1Ioniteu.r" 

as having been reed by nar~re .to the Convention during 
(4) 

the session of the 8 thermidor: "Dune-Libre, le 

5 thermidor--'J'envoia, citoyene colleguea, e la 
\ / Convention nationale, les emblemes et les depouilles 

de la tyrannie quo les vainqueurs de :Nieuport ont 



:pris sur les esclaves des tyrans coe.11.~K~." nothing 

is said of the actual presentation of the emblems 

or of· the messenger who delivered th_em. The report 

to the Convention on the battle of Fleurus had been 

made almost a month earlier, 11 ;,ressidor Year II--
(2) 

29 June 1794. It may be that Snrdou preferred to 

eubE-ti tnte the name of that well-knovm victpry for 

the less famous one of Nieuport. The custom of 

bringing back to the Convention the ca.ptllrod flags 

was an est:ibli shed one. The f ollov1ing r1ote is typical 

of the manner of pre sent a ti on: "Au j oo.rd 'hui nous venons 

vous presenter les trente-Imi t dra:poaux du despotisme 

que nous avons pris en nous empa.rant d 'Ypres. Un 

adjutant le s a trndui ts \1 la barre pour !1ervir ensui te 

au haut de cette voilte comme un monument de l'ineolence 
(3) 

et de la l~chote· des ennemis de la Republique. 

As far as has been determine'd,. Fabienne is a 

fiatitious, or at bost, a. composite character. The 

name r.,ecoulteax r~a.y be historic, for a Lecoulteux 
(4) 

de la Noraye who is mentioned in the play as a relative 

of F~bienne's, is cited in Tourneux's "Hictoire de 
,,,, 

Paris pendant la Terreurn: "Precis pour lea entre-

preneurs des b&timents des ci-devant gardes fran1;ises, 
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plaignantt? contre le sieur Le Coulteu1t: de la Nora.ye, 

accu~~~·n The name of her brother who~ upris parmi 
f'' I '(2) 

las Vendeens, a eta fusille h 1-Tantes," does not 

appear among the victims of the fusillades in the 

one list which has been available for consultatt6n. 

Elements of Pa.bienne's role may posoibly have 

been augget1ted by the ex-perie11ces of tho Carmell te 
(4) 

nun, Camille de Soyecourt, and by the history of ·the 

t d t • 1 D t·1 c 2• 4 f c· . i. 1 ( 5 ) arre s an· ris. OI ie ,arme :i. ua s o · . omp egne. 

But the dramatic part she has in the play soems, on 

the whole, to be Sardou 's invention. 

l?ourvoyeu.r, the _spy, or to designa.te him by 

his official title, the rrobserva.teur de 1 ',esprit 

public," might, because of his significant name, 

at first be thought a fictitious character. Ile was. 

however, one of the group of pfficials provided for 

by a decree of the "Conseil exefcutif provisoire, n 

( 6) 
3 May 1793. Caron in his "Paris pendant ls Terreur'' 

gives tho following information concerning him; 

"Pourvoyeur 6tait peintre en 1789. Ses affaires 

p6riclitant il dnt chercher dee moyens d'existence. 

Il fut nomme observateur le 21 du premier mois 
(7) 

de l'an II. Pas d'autres renseignements eur lui. 

In a note accompanying this observation Caron calls 
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attention to the fact that "P. 1.fo.sson, dans son livre 

sur nrJe D6partement des Affairas etrangeres pandan~ 

la Ravolutiona efcrit, 'Ponrvoyeur, le fameux a.gent, 

recavait 3050 livres par mois. "' Caron comments in 

this regard, "Il n'y a rien ~ tirer d'une indication 

aussi vague; le chiffre de 3050 li vre s doi t avoi t ,..ate 
mal H1!" 

. It was customa.ry for the council to keep 

memoranda of the efficiency and dependability of their 
(2) 

agents. According to their comment, Pourvoyaur was 

a. "fa.ible observateur, na donnant aucuns renseignements, 

on tras pen, utilas a la chose publiq~~L" 

It is probable that of the agents employed from 

time to time in the capacity of nobservataur", Sardou 

chose Pourvoyeur because of the coincidence between 

his name and occupation. 

The name of Sanson, the executioner at Paris 

during the Revolution~ is comparatively familiar, but 

his character and his attitude toward the work he 

had to perform are not so well known. It is to be 

noted that the minor part he plays in nThermidor" is 

worked out by Sardou with e. view to historical a.ccaracy .,' 

and aoinaides with the detailed study on Sanson by 

T.:enotre. 
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Sanson appears. Act IV, it 1 in the Cour du X.<Iai, 

accompanied by his t~ree assistants; their arrival is 

greeted with shouts of applause by the crowd grouped. 

on the wall above. Sanson seats himself at one of 

the tables placed in the court and remains there, 

silent,· until addressed by Labossiere later in the . 

aJtl. Lenotre, describing the roDtina and enumerating 

the duties of a typical day's work of the executioner, 

mentions his assistants; nEn plus des qua.tre aides que 

lui accordait la loi, il en avait recrute trois autres 

qu 1 il payait de ses deniers, ot il e'tait, en outre, 

second6 J?ar son ff !t n He says further, "Ve rs trois 

"' . heures et .demie il revennit au pa.la.is on sa silhouette 

·etai t familiere aux ha.bi tJ~~- n 

In the ])l:l~} at the moment when the clerk of the 

tribunal announces that the roll of the condemned is 

to be called, the stage directions indicate that 

"Sanson et see nides gravissent les marches et sortent 

au de la de l 'area.de ou ils re s.te11t en vue." From this 

point .Sanson superintends the loading and the rleparture 

of the carts. This scene puts into action the words 

of Lenotre, n Il ne oommen~ai t '· h entrer effecti vement 

en s~ene qu 'au moment ob l 1on faisait monter sur les 

charrettes les malheureuses victimes; c'est lui qui 



donnait le signal du d~:b~~t." 
In addition to these facts, these impersonal 

details concerning Sanson, Sardou gives some indication 

as to his character. He makes him a speakin.g character, 

the interpreter of the sentiment of the people toward 

the executions, Sanson being in a position to judge. 

The attitude of Paris as a whole, he reports, ie one 

of horror and revolt. Ni th an air ''0:crn u re"~ he says 

of himself, "Ah, mais j'en al assez, moi auesi. Et 

. je voudrais bien t 'y voir, a.vec le metier que nous 

faisons depuis un ~~rt" This presentation of' Sa.neon, 

who shows feeling and sympathy and who does not 

hesitate to express his opinion, is in accordance with 

what Lenotre says of him,."On pr6tend qu'il 6tait par 

nature doux at compa.tissant; on assure qu'il chercha.it 

a.utant que la chose etait en son pouvoir ·a. adoocir 

aux condarrmes lee terribles heures qui pracedaient 

lear suppflJe .... Si l'on acrute la fa~on peu equivoq~o 
) 

dont il manifeste aux autorite's sa lassitude et·son 

degout, il est bien e'vident que s'il n'e'Ut ete le 

guillotineur~ il e6t ete_gnillotine; il eut 'a mettre 
1, (4) 
a mort bien des gene qui n'en avaient pas ta.nt dit." 

·H(ron (whose name was not Frnnqois as is said in 

"'.Uhermidorn, but Louis-Julien-Simon} does not actually 
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appear in the play, but considerable information ie 

given about him, and his chara.cter is fairly well 

depicted. In regard to his history, Sardou mentions 

several points, which can be verified. He was an 

nancien fourrior des ecuries d'Artbtk," "a.mi de 

Maf~i," "espion de Robespie~~~." and nfamilier de 

_Fouqnier-~I.1invilt~I" That his familiarity with 

Fouquier was based on common interests is shmm by a. 

conversation recorded as having taken place between 

: the two; a conversation lNhich confirms Sa:rdou is 

·portrayal He.ron and Pouquier as eager :providers of 

victims for the guillotine; nncf:ron allait presque 
\ quotidiennement rendre visite a Fouquier-Tinville. 

Ils avaient ensemble des entretiens efpiques. 'Uos 

affaires vont bien, disait l'un. les t~tes tombent 

' conune des ardoises. -Voila comme noas travaillons lea 

t~tes, repliqnait l'autre; an revolution, il ne faut 

pas ·a 1arreter aces babioles-la." Et ils se quittaient 

sur ces paroles: "Bon, bon, ooupons-leur la tAte, 
I (5} 

c'est le moyen d'enrichir le. Republique." 

As is stated in the play, Heron "a spouse'/ avant. 

la R6volution ·une femme de Saint-Mk1b." Whether or 
t:i not his wife "avs.i t fourni au nouveau mefna.ge las moyens 



de s•6tablt~n has not been determined. But his 

.attempt to "impliquer sa f~e dans une pretendue 

oonspira.tion de Snint-lfalo pour se d6barra.sser 
(2) 

za 

d'elle" is related by his contemporary and collea.gae, 

Senart, whose memoirs give of him what Lenot~e calls 
(3) 

"un inoubliable portrait." Sena.rt says,"Heron vint 

me trouver dans le cabinet ob je trevaillais aux 

rapports; il me dit d'un ton mielleux: 'Je voudraia 

~ous prier de ma rendre un service important, vous 

le pouvez ••• Ma femme est une conepirn.trice. Elle 

est com1;;lice de Uagon-Ii~blinaye. Elle est de Seint-

Malo, et le rapport dont voue 6tes chnrg6 offre une 

occasion certaine que je ne ret~ouverai plus; 11 

faut mettre son nom dans le rapport. Quand on glisse 

le nom de quelqu •un dans une grande affa.ire, cela va.; 

et, sur le nom desigm:f, on fai t guillotiner; il suffit 

d'indiquer le nom des complices; on fait l'appel, 
( 4) le s t~te s tombent, et pouf, pouf, gn. va." 

Sardou further illustrates the vindictiveness of 

Heron's nature: "Il a fait ex~cuter Follope, eon pro-

prietaire' qui avait l 'audace de raclamer ses tor~8t" 
Lenotre states somet·1he.t differently: "Le pharmacien, 

Follope, son proprietaire, est guillotine sous pretexte 

qn 'il a.vai t chez lui· l 'argenterie de la femme se'noza.n, 



Sardoo names as his accomplices and tools, "Mallet. 

son domestiqu.e, et ses sons-moncha.rds, Coulongeon. 
{2) 

Gnesnean, Duchesne•" These four a.ppear like\viee in the 

more extended list of fellow criminals that Senart 

gives.: "L'nn se nommait Baptiste Mallet,. et eta.it 

son domestique·, •• le trolsi~me itai t on grand conpe-

ja.rrets nomme' Duchesne, qtii lui aervait de domestiqne, 

courear, et mouchard. Il a.vs.it pour officiers, sous-

ohefs, l.es nommefe qnenesu et CoulongJ~J." 

?:-To record has been found in the studies and 

biographies of m(ron that have been coneulted'..of an 

attempted assassination such aa that of which he 

pretends himself object in "Thermidor.n It is troe,however, 

that he lived in coneltant fear of an attack on his life; 

his apartment. it is said, was "nn arsenal~ and he 

Jaimself "ne sortai t qn •accompagne' de deux hommes 

arm6s jusqn'aux dei%~." 
Fabienne's prosecntion by him for a personal 

(5) 
grudge nnder the pretext ·of an attempt on his life is 

the author's invention. I Sardon's delineation of Heron 

thus serves the double pttrpose of providing historical 

color and motivating a part of the action o:f the play. 



I (1} Derillon may be considered as a type character; 

he is a pretended "enrage" who, for expediency's 

sake has deemed it ad vi sable to simulate enthusiasm 

for things he does not approve, lest he be suspected 

of being a ;'mode re" or 0 indulgent." · To this purpose 

he has changed him name from llippolyte to Casca, 

that of his wife fr9m Jacqueline to "Ce.rmagnole, '' 
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that o:f' his little son J'oseph to "qa Ira." This fashion 

of adopting new names, especially those borrowed from . 

the.classics or to which was attached some revolutionary 

significance, was quite widespread. "To quote but a 

few instances of well-known or notorious persons, the 

Prussian baron Jean-Baptiste Cloots called himself 

Anaoharsis ClQots; Georges Chaumette, the procureur 

to the Commane of Paris, called himself Anaxagoras 

Chaumette; and Pierre Andre Coffinhal, the well-lmown 

judge of the Revolutionary Tribunal, took the name 

of M:ucius Scaevola Coffiru{~i." The famous juror of 

the Tribunal, Leroy, renamed himself Dix-A~dt, and 

earlier in the Revolution, "la fille do ministre T;ebrun 

avait ate baptise civiquement: Victoire-Constitution-
(4) 

J'emmapes-Dumoariez Lebrun." 

The exaggerated costume of n6rillon is that which 



is foand to be typical of the nenrag/s." "Ii.early all 

of them had red caps, with national cooks.des. while 

some wore the carmagnolef waist coat with sleeves} 
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a.nd long bright colored trousers, often of red, white 

and blu.e material. !!any smokea short pipes and carried 

pistols in their leathern. belts; some were armed with 

spears, others with long clanking SVJ'or!~l" 
Be"rillon is an active member of the Revolutionary 

Commi t·tee of his section. According to Ten Brink, 

ea.ch of the forty-eight sections of Paris had its own 

Revolutionary Comm1t.£iJ;"every committee had s special. 

b~ilding where sittings were held and this was always 

protected by national guards; at. the least disturbance 

the drums were sounded and the oi tizens armed vii th 

guns, hastened to the committee h~tf." The committee 

of E6rillon, beca.nse of the agitation st the Convention, 
, . . . (4) 

is, as be explains, "convoque d'argence.n 

The members of the committees 11 aocuetomed themselves 

to leave their ordinary work end attend exclusively 

to so-called state bnsines~:.t Mme J36rillon reproaches 

her husband for so doing' n1e premier lsmpi ste du. 

quartie~. qui n'a pas son parail pour lea quinquets 

et gai est tout le temps hors de sa. boutique ponr a.ller 



vocife.rer a.vec lee antres .. au comi te de ea. sectl~J." 
She also complains that the committee will profit 

·l ' ( 2) by the occasion to drink, at Berillon a expense; 

in truth, an important item in the furnishing of a 

committee hall was 0 a stand, covered with bottles 

and refreshments provided at the expense of the 

citizens in which the conunittee members took a very 
(3) 

proper interest." 

32 

The pompous style of disooarsa favored at the 

meetings was an imitation of that indulged in at the 

Js.cobins, for "the Revolutionary Committees were ali:nost 

entirely composed of Ja.cobi~~1" Lenotre has thus 

commented on it~ "J 'imagine que c 'est ·a la tribune 

des Jaoobins qu'ont pris naissance ces mataphores 

famenses, dont le SUCces fut Bi grand et l'effet 

si durable· qo 'elles sont encore pre'sentables aujourd 'hui 

dans certains milieux. telles par example, l'hydre de 
(5) 

la tyrannie, les droits sacres d'un peuple libre, etc •• " 

Berillon recitJ~! in this lofty manner, a few phrases 

that he has committed to memory. His whole conduct 

is based, as was that of many others, on the realization 

that "those who could shout loudest in clubs and committees 

were best ott!" 
Frangoise, also a type character. is a bona fide 

"enraglie .. n She represents the fana.tiaa.l, extreme, 



revolnti onary ·\11.Joman, the ntri cote a ae," who ee pro-

totype a were legion, and nhose portrayal has lent 

a. realistic touoh and intensity to so many reoon-

strnetions of the period of the Terror. 

Identification of Joli~SJ, "coiffet~r", employed 

at the Oonc·iergerie, has not been made. His part in 

thej,ha.stly p%'ocedure of preparing the condenmed for 
' ' 

the guillotine is, as he states. it,· to "cottper les 

chevenx des femmes aveo lee e(gards au.xqaels la sexe 
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(2) ~ 
a tou.jours droi t. n Hiadialogne with r .. abt1BS1ere is of 

interest; he eaplains that he receives no salary 
from the stats, the profit from the sale of the locks 

of hair ta.king the place of a fixed remuneration. 

At first, he continues. ''Il y avait de magnifiques 

chevelures qne je revendais jnsqu '~ deox e'cus la livre. 
. // 

Mais depuis ees grandes fournees c'est une baisse. 

S:i. 9a continne j 'en serai pour mes frJ! t" Lenotre ' s 

oontribotion on this gloomy subject is the most ample 

aveilable: "Peut-~tre les valet du bourreau, a qui 

l 'on a.vai t enleve le "petit benefice" des v§teme:n.ts 

de ceux qn 'ils mettaient 'a' mort, se procuraient-ils 

une 1E/gere compensation dans la vente des chevelures 

qu'ils coups.lent ·a la Conciergerie an moment de ls 

"toilette; n je n 'a.i trouve' auoun document S. ce an.jet 
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et probablement il n'en existe pas; il est certain 

cepends.nt que quelqa'un tirait profit de ces chevelures. 

Le 26 flor6a.l an II, Payan disait, ~ l'une des seances 

de la commune; "Il est une nouvelle seote qui vient 

de se former a Paris, jalonse de ee r6unir aux contre-

r$volutionnaire s par tons lee moyens possible~, . 

anime'e d'un saint respect, d'une tendre devotion pour 

les guillotin~s, sea·initils font lee m~mes voeux, 

ont las m~mes sentiments, et anjourd'hui lee rri:ames 

cheveux; des femmes ~denteee a 'em:pressent d 'a.cheter 

ceux des blondins guillotin,s, et de porter sur leur 

t~te une chevelare si cll'ere. C'est une nouvelle bra.nche 

de commerce et un genre de devotion tout a· fait neuf. 

Ne troublots pas ces dances j~uissancee; laissons, 

respectons meme las perruquee blondes; nos sristocrates 

serviront du moins h quelque cho~~~ And, Lenotre adds, 

"Voilk quelle fut l 'origine de ces "perruques blondes" 

qu•une operetta c61'ai~J mettait naguere si plaisamment 
~ en musiqne. Figaro l'avalt bien predit, 'Tout finit 

(3) 
par des chansons'." 

Jolibon, continuing his speech, illustrates the 

dif"ficul ty of realizing a profit in his oc·cupati on by 

means of a particular case, the circumstances of which 

are of significance from the point of view of dramatic 
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(1) 
foreshadowing. He complains of "callas qui nous 

frustrent. Ainsi la ci-devant princesse Mona.co; 

croirais-tu. qu'hier, a.pres ea condamnation. elle 

a 1est deola.ree enceinte•· Ta ssis que dans ces ca.s-la · 

11 y a sursis .. 'k l 'execution pour la constatation 

le1gala •. Elle voulait en profiter pour ooupar sea 

cheveux avec un fragment de vitre et les envoyer a 
sea enfa.nts. Des oheveax admirable$! Oe matin elle 

est revenue ear sa declaration et elle va partir 
. (2) 

toµt a l 'heure. Mais je suis floue to11t de m8me." 

Every detail of this unusual case corresponds with 
J3) the a.caount given by 7lsllon, who adds besides the 

(4) 
princess 1 s letter to Fouquier-Tinville. 

Later in the act~ )other cases in which a similar 

declara.tion·had resulted in a stay of execution a.re 

cited by Labussiere, who sees in this strstegy the 

only means of saving Fabienne from the guillotine. 

These cases, also authentic, are those of Mme de Saint-
(6) (7) (8) 

Pern, lj!me Malicorne, and Mme Sa.int-Aignan. 

Historical evidence for the following characters 

is available, chiefly by reason of the fact that they 

appeared as witnesses in the·trial of Fouquier-Tinville 

which.held during the ppring of 1796, resnlted in his 

conviction and execution, 7 :May 1795. 



Tavernier is designated in the dramatie personae 

as "hnissier au· tribunal". but he appears in the · 

play rather in the role of clerk, a.e it is he who 
(1) 

draws up the stay of execution for Fabienne. This 

che.ra.cter was "Charles-Nicolas Tavernier, age 38, 

clerk to the registrar of the Tribunal, residing 
(2) 

Rue de la Monna.ie." At the trial he gave damaging 

.evidence against Fauquier, testifying that the latter 

on one oacasion had thus spoken o:f the executions, 

"La derniere d6cade n's. pas mal rendu, il faut ·qua 

celle-ci aille c.'a. quatre cents, a qua.tre 'cent 
(3) 

cinquante. Allons, 11 faut que 9a me.rche.n 

Simonet, "huissier," appears in the list of 
(4) 

"huissiers'' in "Le Tribunal RG'volutionna.ire •. " -In 

"Thermidorn he volunteer~ t 10 go to ask: Fonquier-Tinville 

whether, in view of the recent developments at the 

Convention, the last carts should be dispatched. 

Another employee of the Tribunal interYenes, however, 

stating that he has already received from Fouquier 
(5) 

the order to proceed. The episode, in this form, 

·has been reaast by Sardon to a slight extent, in order 

to provide a swift, dramatic scene, and to eliminate 

an extra exit and entry; for we find that in reality 

Simonet did go in quest of Fonqnier for explicit orders: 



"Comma Fouquier sortait de 1 'audience 'S. troi a· henre s 

et demie il rencontra dans le corridor, l 'hnissier 

Simonet. Celni-ci l'avertit qn'on battait le. 

gene'rale dens la rue Saint-Antoine et qu 'il y 

avait peut-'@tra danger ·h fa.ire sortir lea condamnes 

pour las c~nduire au~ supplice. Fouqniel", qui fftait 

pre ssa.. car il e.llai t d1ner ~ l 'ile Saint-Louf t ! 
rc6pondit que ce n'eteit rien •. qn'il fallsit proceder 

~ ' { 2) 
comma a 1 'ordir1aire. n 

(. ) .' 

Debusne, the "lieu.tenant de gendarmerte. n was 
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Louis Francis Debusne, age 48, lieutenant of national 

police, serving at the Tribuna.l. 11 In "Thermido·r'1 it 

is he who is in charge of' the detachment of gendarmes 

·who oondaat the tumbrils to the gnillotine t and it· is 

he who kills 1~1a.rtial when the latter attempts to stop 

,the last cart that is carrying away Fabie~J. It is 
' (5) 

affirmed by many historians that the last cart was 

attacked. but it was owing to the efforts of Hanriot 

and gendarmes rather than to those of Debusne ahat 

the final "batch" of victims was delivered to the 

guillotine. Bllt that Debuene formed pa.rt of the 

escort and in some way supervised the trip. ie shown 

by the fa.ct that it was he who mad.a a report of the 

execution to Fouquier-Tinville: n1e lieutenant De,busne 



qui avait acoompagne lee condamnes du jour juequ•au 

lien dn snpplice, vint rendre compte, vars huit 

heures du so1r, qne l'execotion a.va.it eu 11ea. a.vec 
(1) 

la calme ordinaire. '' 
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Carnot is presented in "Thermidor" in a favorable 

light. Labuesiere ea.ye of him, "Celni-ci est un vrai 
(2 l 

patriotei" and Martial lends to him this remark, 

"Va d~fendre la Republique ·a la frontiere, tandis 

qu 'ici nous allons t~cher de la eaut~~." It is not 

necessary to consider that Sardou may have been 

influenced in his presentation of this character by 

the fact that Carnot's grandson was, at the time of 

the performance of nThermidor", President of the 

Republic, for Carnot has often been separated from 

the terrorists, and as a matter of fact, Aulard, 

though he does not entirely agree with the popular 

view, in his study "Les Re'sponsabilite~ de Carnot'', 

definest 17 le ra1e gne la poste'rite' lni a laisse', c'est--

a·dire le role d'nn patriote qui a consent!~ Sieger 

nn insta.nt'a c6te de Robespierre, de Couthon~ et de 

Saint-Jnst, pour sau.ver la France par ses combinaisons 

militaires, et non pour partager les fnrenrs de ces 
(4) 

"tyrans." 

Concerni~ Carnot. Sardou S¥Ys, nA Wattignies, 



11 a fai t le coup de f nsil, comme nn simpl~ eold~t l n 

Carnot did in ~act give ample pro~f of his bravery 
{2) 

and skill at the battle of ~Yattignies. 

As for the relationships between Robespierre 

and Carnot, they are , according to the play, most 

unfriendly; Carnot ha.a further increased his enemy's. 

hostility and suspicion because, "il vient d'envoyer 

en Belgique lee troi s qua.rt.a des canonniers v~;isiens, 

tout devones a. la dicta.tare de l'Incorruptible." 

Oonthon, at the Jacobin club, 6 thermidor (24 July), 

thoagh not openly accusing Carnot, protests this 

action: "Je passe ~ un fa.it important et qui corncide 

parfaitement avec les trames de nos ennemis. Depuis 

longtemps ·1 1 on defge.rnit Faris de ses hommea. de 

ses armes, ·et de see mnni tions. Ponrqnoi est-il parti, 

il y a huit jours, des canonniers de Paris, de ces 
, / 

bons et intrepides defensears de ls }'atrie?" Syas 

interrompt en annon9ant qae demain 11 en partira encore 

quatre mille. Un membre fait part qoe tout ce matin, 

chez le cotnmiseaire des mouvements des·: armies de 

terre (J"Jyl~ l il a eu da.ns see main la liste des 

canonniers qui doivent partir de Paris. Couthon demande 

qua la d6pntation qui do1 t aller au Co~i :,,..,' de Se.lut 

Public et 8 la Convention soit ohargee de d'noncer 



ce commissaira." Bouchez and Roux interpret this 

situation as does Sardou: "Tout ca qui fut dit 
. I 

contre Pyle dane la seance du 6 thermidor tombait 

indirectement snr Carnot. 
,, 

C'etait en effet par 

lf O 

les ordres de ce dernier qua Paris ~tait dJgarni 

d'armes et de soldats. Pyle ne jouait en cela que la 

r'i)le ·d 'exe'cnteur. Carnot travailla avec beaucoup 

d 'ardenr au renversement de Robespierre." 

.Finally. according to "Thermidor", Robespierre 

remembers with resentment that "Carnot l'a pris un 

jour k la gorge en le traitant de deapote ridicule." 

Sardoa has repeated this same episode, in a more 

detailed form. in a comment on the interdiction of 

"Thermidor. n "My diea.p~pointment is somewhat mitigated 

when I think that history will note this interesting 

fact, that during the great Revolution, Carnotthe 

elder said one day to Robespierre, shaking him by his 

shirt collar, " I know that I am in your way, and that 

you want m~ head. But you shall not have it, ruffian, 

I am not afraid of you," and that it was forbidden, 

one hundred years after, under the presidency of the 

grandson of the same Carnot, to stigmatize the crimes 

of that Robespierre." Record of a scene of this nature 

between Robespierre and Carnot has not been found. 



The "His~oire Parlementa.ire" tells, however, of a 

quarrel between.Carnot and Saint-Just which has a 

close resemblance to the above account; •'Il (Carnot) 

e'tai t depu.is a.sse~ longtemps bronille' avec Saint-Just 

avec lequel il avait en nne violente dispute dans 

le. sein do oomi te' de Sa.lat Public au commencement dn 

mois .de florea.1. l'objet de oette querelle avait 

ate d'aborcl l 1administra.tion des armes porte.tives. 

Alors Saint-Just passa 'a. l'administration des poudres 

et salpetre s et reprooha. a.merement a Carr1ot la negligence 
' , . ' . , a.vec laquelle cet eta.blissement eta.it conduit.negligence 

telle qu 'll n 'Y ava.it pas ti Paris nn seul grain de 

poudra de fabrique. Carnot repouesa les inculpa.tions 

de Saint-Just* en le traitant loi et ses amis "d'a.e:pirer 

b la dictatnre et d'attaqaer suocessivement tons 

les pa.triotes pour rester seuls et a 'emparer du 

pouvoir ·s·apreme avec leurs partisans. n La.-dessns 

Saint-Just entra dana une grsnde col~re; 11 s'e'cria 

que la R~pnbliqne eta.it perdue si les homrnes charges 

de ls gouverner se traitaient aissi de dicta.tear; 

qo '11 voyai t bien le pro jet de. l 'attaquer ma.is qu 'il 

se d'fendrait. nctest toii ajouta-t-11, qui es 11' 

avec lee ennemis des patriotes. et apprends qua 3e 

n 'ai qua deax lignes 'a eorire pour faire an a.ate 

d 'accusation et te faire gutllotiner dans deux joars." 



-Je t •y invite, di t Carnot. je provoque contra moi 

tou.te ta sevdrite, ~e ne te crains pas, voue (etas 
. . . (l) 
des dictateurs ridicules." 

Lecriva.in,"eommis-greffier an tribunal". ~s 

identified by a. no'te of tenotre 1 s: "Un peintre' rie'cri Ve.in, 

a auccede' a Pa.rie-Fabricius dans l 'emploi de greffier 
(~) 

en chef." 

Courvol whom Chateuil depends on to reserve good 

places at the Convention is also mentioned by Lenotre: 

"Conrvol had been usher to the Assemblees since the 

opening days of the States General and was therefore 

"1;m official of mnch experie1'.~d." 



Revolutionary, Paris. 



Revolutionary Paris •. 

One phase of' the local color in "Thermidor" is 

contributed by allusions to current plays •. the majority 

of which are of the politiaa.l tenor, popular, or 
<1) rather prescribed by law, at the.t time.. The first 

of these allusions oocare early in the play; the 

fisherman who figures· in Aot I describes a performance 

he has wUmessed, "hier soir, an The€trs de la. Cite. 

Ah, c 'est ca qui respire le plns pur patriotisme •••. 
> 

Figurez-vous nn mar1 qni de'couvre qae ea femme regrette 

l'ancien regime et qu telle p1eure le ·1·yran. Alors, 

qtt'est-ce qu'il fait? Il la denonce su comite de 

sa section, qui envoie la femme 'a l'echaf'aud. On 

applaudissait ••• L'auteur, le oitoyen Pompigny, est venu 

en carmagnole, saluer le public et nous dire, avec 

emotion: 'Citoyens, on fait toujoars bien quand o'est 

le cctanr qui iondnit la plume. Je snis sur qn'il n'y 
a pas, dans la Ballet un mari qui ne soit pret a imiter 

' {2) / mon heros. '' The play performed at the Theia.tre de la 
. I r (3) 

Cite. a thermidor, was in faat "L'Eponx Republicain," 

drsme patriotique en denx acte e par r~aurin de Pompigr//,ln . 

but the demonstration described in nThermidor", which 



:parallels almost word for word, the aaconnt given 

in Lecomte Is "Histoire des The1ltres de Paris, n took 
fl) 

place at the premiere. 26 plavi6se an II ( 14 fevrier·}. 

Labussiere 'a former profession of actor and his 

still active interest in things theatrical afford 

Sa.rdou the occasion to refer to five additional 

plays. Three of this nmnber belong to the repertoire 

of the The:ttre Mareux. The "l'!oni teu.r" does not include 

in its announcement of ''Spectacles'' those of the 

Theatre 11Iareux, and no list of the plays performed 

there·· has been available. so the verification of 

sardou' s statements as to presentations there is not 
possible. Record exists? however, of all the plays 

mentioned, by reason of their performs.nee. st other 

theatres~ eJBpecially st the Thedtre de la Cite. 

Labaesiere recalls. "mon dernier r~le au Tlie'S.tre 

Mareux, celui du niai s dans le nuesespoir de J'ocri ~~J." 
Lecomte in his history of the The€tre de la Cite 

records the performance "le 4 octobre an V da "Dasespoir 
(3} 

de Jocrisse ", comedie-folie en denx actas par Dorvigny," 

snd adds the following notation, "Oree sur le thea'tre 

de liontansier la 22 novembre 1791, par Baptiste cadet, 

cet ouvrage :fut repris pour Brttnet qlli rend.1 t a.vea 

ta.lent un ra1e qaqtlal son nom rests des lors sttacJ~ ),, 
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The second play of the repertoire of the Thedtre 

Maranx to be spoken qf' is "Le Volle et le Toi" by 

Aristide Valaour, to be performed,Ifilne Berillon says. 

that evening, 9 thermidor. Information concerning 

this play is likewise to be found in Lecomte' a list, 

of programs of the TheA.tre de la Cite. He oi te s: 

n29novembre an II, 'Le Votts et le Toi', opera 
vaudeville en un acte par Aristide Valcour~-pieoe 

du ae donna aarriere un repnblicanisme exoessif, mais 

bien faite, orne'e de jolis couplets et. qu'un franc 
. . . ( 1) 
suaces aacueilli t jnstement." 

The third and la.st play of' the Theiltre Me.reux ·· , 

is "Le ~Ja.ri Coupable" par la citoyenne Villeneuve", 

whi.oh according to "Thermidor" was to be given ''dans 

qu.elques jot1rs." The record of it in Toumieux 's 

"Histoire de Paris pendsnt ,la Terraur" is: "Le Mari 

Ooupable", comedie en trois a.etas en prose, ps.r la 

e;i toyenne Villeneuve, (pseud. de Cizos-Duplessis). 

Representee pour la premiere foia enr le The€tre de 

· la Cite , le quatri'eme oompld'mentaire l 'an II. (2 o sept (.i :)94 ~" 
The statement of Mlle Brault that "avant-bier 

( 7 thermi.dor) au Thedtre de la Cite, j'ai vn une piece 

attendrissante. 'D'Olban, ou le Cri de la Natnre',is 



inaccurate; the ·schedule of the ".t1oniteur" gives 

no such play for that da~5Jr for the several days 

preceding. 
. . . 12) 

The speotacle announced in the play for the 

The'&tre de la Republique. 9 thermidor. is the "Neron 

et Epioharsist' of Legouve'. This is confirmed by the 

"Moni tej~,l. Ml~ Brault looks forward to the 

performance, and Labuseiere agrees that 1 t should 

prove intereeting, f'.or "il y aura des allusib~L" His 

·remark recalls that the premiere of this playhad 

been accompanied by a. significent demonstration 

centering about Robespierre' "Robespierre was in a 

box, Danton, with a bod1gn.e.rd of friends, was seated 

in the orchestra.* An actor spoke the words, 1
t Death 

to the tyrant"; there was applanse from the floor of 

the house. Legouve' relates that Danton. turning 

towards Robespierre, shook his fist at him. White 

with rage and fear, h!s teeth clenched, hie hands . 

twitching convulsively, Robespierre sat brooding on 
. his reven£~J" . 

The \!1ords of greeting in aoilllllon usage during· the 

Revolution, "Salut, et fraternite'", with the phras~ , 

"ou la Mort '1 which was often added, are employed. with 

a slight change, by Labussiere in a sinister sense. 
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To the departing words of Fran9oise and her coma.pnions, 

nsalut et fraterni ta", he adds, 11 gra.cieusement "--".Et 

la mort.n The effect produced is:"seconde d'etonnement, 

puis rire gene'ritJn Auls.rd in a study of the poplue.r 

mottoes of the Revolution discusses these words which 

he says, " •• 1 1 asage populnire detourna. de leur sens 
(2) 

herorque pour lenr donner plnt6t un sens menaqnnt ••• Il 

n 'est pas douteux qua sous la Terreur les mots furent 

pris ainsi, etsurtout dans l'antre sens, dans le sens 

d'nne menace de mort contra lee aristocrat~~}" Chamfort 

commenting on them says that truly, "La fr$ternite de oes 
(4) 

gens-lh est celle de Caln et Abel." 

It can be reasonably surmised that Sardou received 

from Camille Dasmoulins 's '1Vienx Corde lier" (mumber III) 
{$) 

the inspiration for part of Labusaiere's long tirade 

which contains the bitter indiotment· of the Terror. In 

view of the interdiction of "Thermidor" this scene is 

the most significant in the play, for it is the one which 

occasioned the hostile demonstration and subsequent 

governmental ban. This stirring speech reproduces 

not only the general theme expressed in the "Vieux 

Cordelier". but reechoes its tone~ parallels its 

phraseology and repea.ts its very words. A aomparison of 

a few sentences from each will snffice to show the 



re semblance. Labussi~re draws a picture of a terror 

ruled city, "oh tonjonrs et part out le mot'' suspectn 

te guette. te ha.ro'ele, te menace, te denonce. Tu 
' . va.s a Vincennes sans pa.sseport, "suspect" ••• mais ne 

te hAte pas trop d •en re'clamer un, car, alors, "suspect 11
, 

tu ve nx done fuir ••• Tu vas par le a rues, silencieu:x: 

et la t8te basse, o 'est done qne tu blamesJ "Ge.in, 

c 'est done qua tu railles. "Inqnietn c 'est done qne tu 

as quelque raison de craindre. Tremble m~me d'avoir 
. . , peur •••• Suspectss, la bienfaisance at la. charite. 

lie porte pas le deuil de ton pare snpplicie, · affec·ta.tion 

d 'a.nticivisme: la mo~t!n Camille Desmoa.line had said, 

" ••• Il n 'y eut qu·'un pas pour changer en crimes les 

simples regards, la tristesse, la com:pe.ssion, lea sonpirs, 

le silence m~me. • Il :f'all~.i t montrer de la. j oie de la. 

mo rt de son a.mi, de son parent ... On a.vai t pear que le. 

:peur rnBme ne rendit coupe.ble. "Fuyait-on la populartte 
. / , . 

et sa tena1t-on ~ l'eoart,,suspeot. Etiez-vous riohe? 

11 y ave.it un p6ril imminent qua le peuple ne fllt 
, 

corrompu par vos largesses •• SUSJ1eot. Etiez-vous d 'un 

aaractere sombre, melanooliqtie ~ on n~gligemment v§:tu: 

ce qui vous a:f'fligeai t, c 'est qne les affairs s publiqaes 
(2) 

alls.ient bien, •• suspect." 



Labussiere, in his speech denouncing the Terror, 

mentions several facts concerning the guillotine. 

His brief review of its different ai tee begins at 

the time of its location at the place de la R~volution 
. (1) , 

(place Louis XV) at the moment when, he says, "J,J'echafaud 

menaqait de devenir impopuleire." "Les commer9ants de 

la rue Honore se sont plaints qn 1 d l'heure ou passait 

le fanebre cortege le quartier ee faisait desert. iears 
(2) 

boutiques eta.lent Vides. n This is attested by many 

authorities, but it is Lenotre's statements that moat 

closely parallel Sardou's: "Pen a pen, le quartier 

Sa.int-Honore se lasse. du spectacle quotidian qui lui 

etait offert. Le passage des charrettes paralysait 

enti~rement le commerce a certaines heures de la 

j ournee. Des qua le sinistre coitt~ge ap:prochai t lea 

boutiques se ferme.ient~ la rue appartenait a le. plus 
' (3J 

vile populace. 

Verification of the next remark made in the play 

that, "I~ jour de la Fate de it~tre Supr@me, sur la. 

place de la Revolution las huit boeafs qui trainaient 

le char des Arts et I::Ietiers re:f'usaient d 'avancer, offusques 
'\. 

par l 'odeur du sang dont la place e'tai t impregne~", is 

not available in the material at hand; but that the 

place de la Revolution presented a horrible aspect and 
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that such an occurrence as Sardou describes might 

very possibly have marred the ceremonies of the F~te 

is evident from Lenotre•s statement that "Antour de 
(l) 

l'echafaud le sol etsit tou3ours impregne de sang," 

and that "Le 26 terminal, la tre'sorerie a pa.ye au 

citoyen Prnd'homme la somme de 52 livres ponr avoir 

fourni de l'ea.u et du sable pour la.var et oonvr1r a..e 
sang des victimes peries place de la Revolution, la. 

veille de la :f6te en l•honnear de l'Etre Snpr,ffiJ.n 
It is recorded in ttThermidor" that. "Snbitement 

' on l i a transportee (la guillotine ) a la pla.oe de la ci-

devva.nt Bastille. Pu.is ,sur de nouvellee plain~ei, 
~la barriere du.Trone-8envarse, au confine de la ville, 

presque dans las champs." These facts are correct, for 

we find that after the f@te de l'Etre Su:pr~me "la 

guillotine fut d'abord dreasee sur la place de la. 13a.stille; 

ma.is elle n 'Y reeta <1.tl •un jour; ... et le 25 prairial a.n II, 

jugea-t-on convensble de transporter l'ecbafaud a l'autre 
(3) 

extremite' de Paris, a la. ba.rriere du T116ne-Renverse'. n 

The guillotine. says Labuesiere, was received in 

its new location the same gloomy, hostile silence that 

ha.d chera.cterized the attitude of the inhabitants of 

the ru.i Saint-Honore'. The reaction of disgust and horror 

would be even more pronounced at the sight of the executions 

at the barriere du Tr6ne-Renverse 1 for it was there that 
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we.re taken the "fournaes". and there that :perished the 

victims of the eo-cslled "conjurB:tioru de~ prisons." 

Sardoa climaxes the paragraph on the guillotine with 

the exclamation, npense qu'en que.ra.nte-neuf joure la 

rue Antoine a. vo. passer plus de treizo cants conda.iJl~," 
exclamation which finds repetition in "La Guillotine," 

"Le. guillotine rests. en permanence a le. place du. TrOne 
jusqu'au 9 thermidor; elle y devora treize cents 

(2) 
victimes en six semaines! " 

. The destruction wrought at Notre-Dame by the 

rovlutionists is mentioned in the play, "L'autel, las 

oehb ornaments eacres avaient dispa.rn, et la nef, louse 

'a des marchands de Vin, eteit encombree de tonneaux 
{3) 

vides." The work of demolition at the cathedral had been 

indeed considerable: "Le Conseil General ReOJ9lutionnaire 

ar.r'Bte 'qae l'on demolira toutes les statues de saints 

et de roi s qai se trouvent a.u portail de la ci-dev.a.nt 
I I metropole, presentement temple de la Raison'. On abat 

le clocher comma "contraire a l 'egali te'. n The edifice 

was to be sold and entirely demolished but "one f ormali$e 

oubliee emp~che heureusement la conolnsion dtt marche 
et on se borne'a transformer la oathe~rale en magasin 

poar recevoir le Vin des emigres qae las sectionnaires 
(4) 

n 1avaient pas encore ba/" 
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References to the diffi.culty of obtaining food 

supplies of which the fishermen complains when he 

says that one must ft se lever a quatre henre s du. ma.tin 

pour a.ller faire la qneue au pain et a la viande ••• et 
{l) 

pour ce qo. 'on attra.pe a.pres six, sept heures de station"• 

oecur repeatedly thruout Caro.n's nl?aris pendent la 

Terreurn. '.11he fact that rr1ea pa.ysans ne veulent plus 

a.pporter leurs denre'es; on lee pille aux barrierJ~,) 

also finds plentiful verification: "Les marches sont 

tree peu a.pprovisionne'e. A peine les paysans sont-ils 

arrives qua dee harpies, soos 1 1habillement de femmes 

ee 3et·tent sur aux et leur enleve:at leurs marahendises. 

Apres ils disputant sur le prix et il arrive fort 

sonvent que ce malheureux ne peut pas reconna'ttre celle 
(3) 

qui a se. ma.rchandise.n 

Act Iv, Labussie1•e speaks of "Les a.boyeurs a qua.rante 

sous par jo~~J. The existence of this class constitueed 

a problem brought upon the government by its own action. 

Thece "insulteurs ~ gages" were the result of a decree 

of 5 September 1'793, definitely adopted the 9 September, 

n ••• accordant une indenmite de quarante sous par seance 

aax ci toyens qui y a.~si steraient et justifieraiant 

n 'avoir pas d 'autres moyens de vi vre qua le travail de 
. (5) 

leurs mains. n 
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The following observation in this reg~rd shows that 

the nobservataurs" realized the disadvantages of this 

provision: I!Le dearet qui accorde une indemnita' aux ea.ns-

culottes poar assister aux aseembl(es de sections 

occasionne des tumnltes et des troubf~~." 
nor is it necessary to seek fur~her than the 

optimistic .. or at least impartial reports of the 

"observa.teurs" to find that the ·beggars, the "mendiants" 
(2) 

who Labussiere says were everywhere in Paris.presented 

another problem:"Les mendiants formant une classe 

exceesivement dangereusa; ila sont paye~ par lea 

aristocrates pour demander l'aum6ne aux patriotes. Il 

est instant de sonstraire aux regards du public cee 

malheuren~ dont la vae est un snjet de rep~che contra 

la Revolution dans la bouche des malveill~~is." 
There are several refenences in "Thermidor" to the 

excessive heat that characterized the month of July 

1794, and the day of the 27 July, 9 thermidor. in 

particular. One reads in the stage setting for the first 

act, "Les grands erbres, deja jaunis par les gra.ndes 

cha.leurs". Lapin and Labussiere speak of "Le eoleil 
( 4) 

qui est diablement ,chaud , and the fisherman complains 

that "Il fait si chaud qu '11 n 'y a. plus moyen de dormir. 

Les boiseries de ma chsmbre craquaient cette n~I l. n 
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Lenotre remarks in like manner:"Les le'go.mes dans les 

' je.rdins et les champs fnrent grilles. Lee mettbles 

et les boiseries craqua.ient; les portes et les fen~tres 
(1) . 

se dejetaient." In Aot Iv. Labussi~re makes another 

reference to the weather: "!l ya de 1 1 orage dans l's.tr. 
(2) 

Il pleuvra. ce soir." This remark is of interest for 

we find that the version of nThermidor" presented in 

1896 at the Porte Saint-Martin. a.nd which it ha.a been 

noted above differs somewhat from the one given in 

1891 a.t the Comedie Fran9aise, ends with the following 

tablea.u:-"La barricade dress6e par le .fQ.abourg Antoine, 

l'arrivee de la derniere cha.rrette, les gendarmes 

desarmee par les femmes. et.quand on croit tout fini, 

la. pluie, une vra.ie pluiequi moaille et qui inonde 

lee planch'~! n 



The Settings.· 
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The Settings of "Thermidor. n 

The settings for Acts I, III; IV, of "!llhermidot"'' 

represent respectively a corner of' old Paris. an 
apartment at the Tuileries, and a court of the 

Conciergerie, the latter two plsaes being memorable 

for their aseociation with events of the Revolution. 

~ow strongly settings of this nature appealed to Sardou, 

the extreme degree to which he valued exactitude in 

regard to them, and his competency to attain this 

exactitµde, ha.ve been noted by many of his commentators. 

He has said of himself in his preface to Georges Cain's 

"No.oks .an<l Corners of Old Paris," in whiah he reviews 

the surprising transformations that were fset creating 

a new Paris on· the ruins of' the old: "How often have 

I congratulated myself on having, from the time when I 

was fifteen yea.rs of age, devoted my holiday rambles · 

to ferreting out, in the old quarters of the citry now . 
cut through, parcelled up, and destroyed, the slightest 

vestiges of the past, a.a if I had foreseen that. wi.th~n 

a brief delay, they would be reduced to dast by the 

demolisher's pick-axe. 

"The Paris of !:,onis-:Ph1lippe was very nearly that 

of the Great Revolution and the First Empire. Each 



step in it awoke souvenirs that people thought bat 

little of in my childhood, romanticism being more 

interested in the Middle Ages and the Renaissance. 

5b 

and more inquisitive abont the massacre of Saint-

J3arthe'lemy than about those of. September. It looked 

with tenderness at the old corner turret of the 

Greve square, bat gave no glance e.t the sign post on 

the same sqna.re where tha·unfortunate Poulon was 

hanged. Ir deplored the disappearance of the Barbetta 

Gate which marked the site where Charles d'Orl6ana 

waa murdered, but did not u.~ggest going to see, a 

few steps further. in the rue des Ballets, the post 

where 11a.dame~da Lamballe's corpse was beheaded. Artiste, 

novelists, poets, historians disdained these localities 

still warm from the Revolutionary drama, some episodes 

of which they claimed to relate. 

"Being more careful, I did not disdain the old 

atones that were humble witnesses of deeds sp grea.t; 

snd thanks to them, I was able to live through the 
(1) 

Revolution a.gain on the spot. They were fated to disappear." 

In fa.ct, none of the scenes in which Sardou 

places the action of "Thermidor" survives in its 

entirety. and only a few reminders of the former aspect 

remain unaltered. Most of the transformations and 
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,demolitions had already taken place at the time when the 

play was performed) and the re st have since been 

effected. 

For the setting of the first set. the tle Louvier, 

Sardou was called upon to reconstruct a corner of 

old Paris. fort dating :from 1843, the !le Louvier 

no longer existed a.s an island. the narrow arm of the 

Seine which aepar~ted it from the city having been 
. (1) 

filled up daring that·year. Larousse, describing the 

island as it was before being joined to the mainland, 

says that it was situated "en face de !'Arsenal, dont 

elle n'etait siperee qae _par la route appel~e autre-. 

fois le Mail, et :par un bras de Seine sssez Vt~Jrt." 
Maxi.me du Camp adds that it was "reunie an qua.i des 
. ' (3) 

Ce'lestins par le petit pont de Grammont." Sardou 

locates the island in like manner in reference to 

the Seine, the Arsenal, with the pont de.Gra.mmonS-

visible in the be.ckgrou~~! he mentions the quai do. 

Mail in the dia.log~S) In the distance is seen "la 

perspective de la barge du port Saint-Paul ••• couro:ifJe 
' .... _,{.~ 

par lee clochers de Sa.int-Gervais. de Saint-J'.ean, et 

par le campanile de 1 'H6tel de Ville." Here also Sardon 

had to apply his knowledge of old Paris. for though 

the church of Saint-Gervais still existed, the church 



of Saint-Jean (en Grhve) had been torn down in 1838, 
. (1) 

"pour l'agrandissement de l'HBtel de Ville." and the 

netel de Ville itself was destroyed in 1871. 

No mention has been found of''ba.tee.u*-lavoir" at 

the tle Louvier, though such establishments were 

l the Se
12ne>. mh l i f ti numerous a ong 1 ! e on y n orma on as 
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to the purpose the island served is given by Mxime du 

Camp: "An commencement du dix-hui tiein~ sieale, elle 

fut scquise par l'administratlon munioipale sans but 

determine'; elle eta.it louee ~a des marche.nde de bois 

q~i y or6~rent des chantiers importants, sorta de 

docks des bois"flott~( This may explain the "piles 

de bois entassEfes da.ns l 'ilen which Sardou 's description 

calls for. 

Sardou prescribes very minutely the setting :for 

the third act of "Thermidor", the office of Labussi'are 

in the pavillon de Flore at the Tuileries. It is well 

that he has done so, fort as Lenotre says, "Les Tutleries 

n'existent plus. le souvenir de leur distribution 

interieure ea perd chaqne jour, et., nous le rep'etons. 

quelque inaroyable qae puisse parattre nne telle assertion 
. (4) 

il n 'existe nulle part de plans deta.illes du palais. n 

Sa.rd.on tells in his article in the nFortnightly 

Review" th'=' fortunate chance that led him to visitJ, 



in 1870, with the settings for "Thermidor" in mind. 

several historic saenes of the Revoluti.on. Having 

first summarized the reasons which had determined 
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him to resume work on the play in 1869 after a lapse 

of two years. he continues: "Things went on so rapidly 

that I had to see the scene pa.inters soon after. I 

remember going with·Cambon and Robecchi to visit the 

principal places where my drama was supposed to have 

taken place. It is in this way that with the authori-

zation of Pietri. the Prefect of Police. I took a 

sketch of the room which wss occupied at the Con-

ciergerie by Fonquier-Tinville, of the green drawing-

room at the Hotel de Ville where Robespierre had his 

jaw shattered ·by a 'pistol shot; and of Louis 1XVI 1 s 

room at the Tuileries where the Comite de Salut Public 

nsed to meet. The very year after, that part of the 

Conciergerie, the HOtel de Ville, and the Tuileries · 

were a prey to the flames. Indeed the Porte Saint-

I!artin where my play was going to be performed met 

with the same fate. You see now with what extraordinary 
(1) 

events my pieve is connected." 

It can be concluded that Sardon, having surveyed 

these locales with a view to incorporating them in his 

play, has reproduced as accnrately as can be expected 



the office of Labussi~re, which was located in the 

immediate vicinity of that of the Comite de Sa.lut 

Public; Labussiere says, "Le Corni te' de Salut Public 
' ' siege ~ quelques pas demon bureau." Moreover, that 

Sardou, in 1870, could obtain a correct idea of what 

this pa.rt of the Tnileries was lilt:e in 1794 is 

provable: ncette sile du ch~tean avnit enbi pen de 

bO 

, 
modifications, . sinon sous le rapport de la decoration 

int6.rieure, 4usJu •en 1870." 

In the absence of plans which would show the exact 

disposition of IJa.bussiere 's office in reference to the 

other apartments of the Tuileries, the discussion limits 

itself to the following points: that the offices of the 
I , . ., 

Co!!!:'te du Salut Public, including that of Labussiere, 

were located in "le pa.Villon de Flore, dit de L'Bga.lite' ••• 
an rez de ehauss~e et a l'entresol sur le jardin; that 

one passed through "un corridor sombre" to reach them; 

Martial says to Labussiere, ttJ 'ai ea bien du ma.1 'a te 

trouver dens ces corridors mal e'claire~ par dee 

quinqnets." 

The setting of Act Iv, omitting minor details of 

furnishing such as ''banes de bois, chaises, tables, etc~ 

is thus described: "La petite cour d'entr6e de la 

· Conaiergerie, telle qu 'elle est encore aujourd.'hui; 

·''a droi te du grand escalier dn Pe.lais de Justice~ dans 



la. conr du Mai. .A gr.\uche. premier plan, l 'arca.de. 

la grille et les marches par lesquelles on monte de 

la petite cour ~ la grande. Au-dessus r'egne le mar 

bas qni se relie S. l •araade. de gauche et fla.nq.ue le 

grand escalier. Au dela, on p~er9oit h droite la. 
I 

colonnade du pavlllon central. eli, ett--. faoe, par-

dessus l'aile du Palais qui fait retonr vers la place, 
\ la Sa.inte-Cha.pplle sans sa fleche." 

The accnra.cy of this setting. where were enacted 

some of the most poignant scenes Of the Revolation, 

has been vouched for by Lenotre: "Je me souviens de la 

singuliere surprise-3 'alls.is presque dire de la 
, /' ' ' deception, qu'eprouverent les speota.teurs du. The~tre 

Fr~1la.is ).. la re'peti ti on gen,rale de "Thermidor." 

On sava.i t que le dernier acte du drame de lit. Sardou 

ae passait'a la Conciergerie. et cha.cun s'attenda.it 

'a voir le tradi tionnel d?cor des vieilles tours 

dresaant leurs noires smlhouettee au bord de la Seine, 

· des sombres b~timents ~ petites ferietrea grillees, solan-

' 1:1. els, manssades, jamais ansoleilles, qui donnent 
,, \ 

si severe alla.re all qne.i de i •Horloge .• 

"Le rideaa se iave .•• Quel Jtonnement. La sc~ne 

repr,sente une petite aour,carr6e, d'architectu1•e 

mode me, reguli~re, froide * mai s point sini stre; an 

fond ae dressent lea colonnades actuelles du Falsie 
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de Justice; meme l'on aper9oit, a travers ane arcade 
'f ~ la grille d'honneur qui l'eleve si noblement en 

bordure du boulevard dn Palaia. 

Et ·a l 'epoqne re'volutionna.ire ~ 

n 'en sont point revenns. 

Ca, la Conciergerie? 
,) 

Je se.ie des gens qui 

"Rien de plus exact cependant. La grande cour 

d 'honrie ur du Pala.is de Justice, la cotir du ?fai 9 comma 

'\ 1 on l 'appalle depuis des si'ecla s, n 'est point' a la 

verite, fort pittoresqne; ses faqades reguli~ree, 

qooique de ha.ut style, ont tout ~uste le. banalit6' 

nlcessaire -a un monument official. Saul, l'immenee 

perron; avec ees larges pa.liars et see 61Jgantes 

lanternes est une conception impoeante et vrsiment 

belle. ,<~uand on a. gravi les marches de ce perron, 

ei l'on s 1approche de la corniche basse qui horde le 

palier superieur, l'~il plonge dans une petite cour 

situee en contra-bas donnant sur la cour du Uai par 

nna arcade ferm6e d'une grille. Dans cette petite 

cour, qui n'a point de nom, ~tait, ~ i•3poque de 

la Revolution, l'entrEfe de la Concierg~~le." 
The background, showing the Sainte-Chapelle 

"sans ea. fleche", is correct, for we find thst the 

present spire (by Lassus) is the fourth, "the first 

by.Pierre de Montereau. became unsafe from age, the 



second was burnt in 1630, the third was destroyed in 

the Great Revolutf~~-" 
The statement, la petite cour d'entrae~ telle 

qu 'elle est encore anjoard 'lit1i," true in 1891, is 
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no longer so; :tenotre aa~s, "On a. bouleverss l'a.ncienne 

entree de la Concie~gerie, pour y etnblir la. buvette 
(2) 

des avocats." 

The reconstitution of life and a.tmosphere in 

and abont this :part of the prison. as giitan by Sardon, 

is also exact. His stage directions call for the 

presence of Mll~- Brault, "la :fille du conaierge, qui 

arrose sas capuaines; t1•oi,s gendarmes, gui achevent · 

de atner autour d'nne table ple.ce'e dans l'angle; 

deox ga.rdes nationaux., one sentinelle en haut de 

l 'escalier; sur le mur d 'appui dn haut, deux jennes 

sans-aulottes; employe's de la prison, guichetiers, 

commis-gref:fiers, gardes na.tionau:x, et curieux venue 

de la grande cour. · Tre!J agites, lee groupee se 

forment. ae·reforment. De nouveaux. venus descendent 

s chaque instant, tandis qua d'autres sortent. Il y 

a. une m~me a11Je et venue "a droite, de la coar a la 
(3) . , 

prison~.". Lenotre describes also, "'L 1 e'troi te cour tou-

jours encombr~e de soldats, de ge~·11ers, d 'aides du 
I 

bourreau, d 'eepions dee_ Comite's, de suppliants, de 



sollici tears on de ourienx :pri v11Jgl~~." 
Later on, the scene grows euen more a.nima ted; · 

the time is approaching for calling the roll of the 

condemned and their departure in the carts for 

the guillotine. The wall of the stairway is now 

"enti~rement garni d 1hommas et de femmes de la 
(2) 

populace, tout cela bavardantt mangeant, buvant." 

This "claque de la guillotine" as La.bussiere names 
(3) 
it, was almost as notable at the Conciergerie as at 

the guillotine itself. Lenotre says of it, "Le 

grand :perron du Pa.la.is ~tait presque continuellement. 

surtout dans l 'ap~s-mid~, 'a l 'heure o'U las charrettee 

venaient ohercher la p§ture quotidienne de la 

guillotine. garni d'una foule de femmes qui semblaient 

a.ssises .,a un amphi th6'9.tre, attendant un spectaale 
(4) 

favori." 

The preparation for the departure of the prisoners 

, is thus described: "Cris de joie de la populace. On 

entrevoit, au. ha.ut des marches, l'a.rri~re d'une 

oharrette, qui vient en roaulant jasqu'n la grille. 

Les aides de Sanson y appliquent un marchepied. puis 
' (5) 

attendant; derriere eu.x, des aurieux." The procession of 

the condemned from the prison to the carts is portrayed 
ou.. (6) 

in the same way by Sar4ml and Lenotre. 



The Revolutionary Tribunal 



The Revolutionary Tribunal. 

The numerous allusions recurring throughout 

"Thermidor" to revolutionary justice contribute to 

form a fairly complete account and to give a vivid 

impression of the nature and workings of the 

Revolutionary Tribunal during the Terror. Sa.rdott 

in the play introduces each in the ~ost effective 

way and in the place where it will have most bearing 

on the development of the plot, but for convenience 
\ . 

sake they may be grouped in the following general 

divisions: those concerning the Law of Prairial, to 

the extreme measures of which Sardou attributes the 

excessei of the Tribunal; the espionage system which 

sought out the "suspects"; the procedure at the 

Tribunal; the events there on the particular day of 

the 9 thermidor; and the public accuser, Fouquier-

Tinville. 

Sardou characterizes the law of Prairial as 

"l'atroce loi de prairial. qui, par un Juge impitoynble, 
" 

ta condamna sans enqu&tes, ni temoins, ni d~bats, ni 
(1) 

defense," and which carries the penalty of death, 

"sane appal, ni reconrs, ni snrsti~n Such, tersely and 

dramatically expressed, were the provisions of this 



:famons la.w. Sardou rightly ascribes the responsibility 

for it to Robespierre; it was he who instigated the 

drafting of1lt. and Cou.thon who presented it to the 
(2) 

Convention. 

One phase of the extensive espionage system has 

been noted in the discnssion of Pourvoyeur, one of the 
(" l nobservatears de l 'e sprl t pa.oiic • ., It was not 

necessary, however, to be appointed as were the 

"observateurs. n The la.w of J?rairia.l {article 9) 

provided, "Tont citoyen a. le droit de saisir et de 

traduire devant les magistrate las conspirateurs et 

les contre-re'volutionnaires. Il est tenu de lee 

denoncer des qu'il las conn!ii.n The recklessness 

and high-handedness with which the denu.noiations were 

made resulted., Sa.rdou says. in one's life being ne_ 
la. merci d'nn valet :fripon qne ta chesses. d'an 

debitenr insolvable, d 'ttna femme ~alons~~ 1" In 

fact these unsubstantiated denunciations led to such 

injastioes thP.t the. agents themselves call attention 

to the fact in their reports: "On se plaint beauconp 

des commisse.ires des sections. On pretend qn 'ils 
/ reqoivent indistinctement toutes las denonciations 

et 11 arrive qu '.un domestiqne lorsque vons lui 

refusez ce qn'il demande injttstement vous menace 

bb 
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d 1e.ller vous dei1oncer et vous denonae effecti vement. 
(1) 

ce qui met le trouble da.ns beaucoup de sections." 

And again: "On observe qu'il serait utile et prudent 

de s 'assurer des cit oyens qui denoncent avant d 'e.rlitter 

lea pereonnes denoncees, attendn qne tree souvent 
/ , , lee denonciateurs sont cou:pable$et lea denonces 

innocents. Il n'est pas moins vrai qua dee innocents 

accnses par jalousie ou par vengeance sont reste's 
(2) quatre ou cinq ~ois en prison." 

'The result of the universalgpy system and of the 

privileges and singular degree of power accorded to 

the agents was Sardou says, "una ville intimidee, ~u 

la peur est aseise 'a tons les foyers, ob. les bandits 

n'ont plus a redouter la riguenr des lois; car il 

lenr suffit d 'ttra du comi te de lear section pour forcer 

ta porte sous pretexte de visite dorniciliaire, te 

depouiller a titre de confiscation et commettre chez 

toi tons las abns en s'en glorifiant com.me de vertns 
(Z) 

oiviques." The following report of en "observatenr" 

thn the subject of these nvisites domiciliares" 

corroborates Sardou•s statement as to the light in 

which they were regarded by those who ma.de them: "La 

no,it plnsieurs visites et arrestationa domiciliaires 

se sont faites, sans bruit ni resistance; aya.nt 



attendtl jasqll 1Q d&t1X henres apr~S mintti t pour etre 

a portea de se.voir ce qui se_ passai t 8 "~e snjat, 

j ~ai ete temoin de la joie qne oeux du penple qui 

revenait dee gninguettes temoignaient en voyant comme 

moi lee nombretteee pa.trouilles qui fa.isa.ient ces 
. . fl) 

petites expe'di ti ons pa tri oti que s." Another account• 

also of a contemporary. viewing the situation from 

the opposite point of view,. is far less complimentary; 

"Ces Visites eta.ient dee perqnisitiona que les comita's 

revolutionna.ires et les commissa..ires aux sccaparements 

fai saient. a volonte' chez lee personne s sonp9onne'e s 

d '1nc1visme eou.s pretexte d 'y chercher dee armes 

cach6es, des murii tions de guerre, et des provisions 

de bouche excedant las besoina journe.liera. et enfin, 

des preuvee de la grande conspiration contra le penple 

fran9a1s. ·narement lea perquisiteurs se retiraient 

lee mains Vides. Lorsqn 'ils ne tronvaient rien a prendre, 

salon les regles de leur mission, ils prenaient. soit 

individnellement et en secrett soit collectivement et 

sans precaution, lea bijoux, montres, vaisselle d 1 or_ 

et d'argent. m3me l'or et l'argent monna.ye's. Heoreox 

encore les proprie'ta.ires, lorsqu•a raison de cea 

ob jets de luxe, !ls n •etsient pas decla.re's suspects 
(2) . 

et conduits en prison.n 



Examples of the trivial and absurd charges on 

which arrests and executions ware based are enumerated 

by Sardou in various scenes of the play or implied 

by the action of the play itself. For the cases not 

acoompanied by names identification can be only 

approximate~ conaide=ring the thousands of cases v1hich 

came before the Revolutionary Tribunal for trial. 

It is probable, however, that Sardoa had historical 

be.sis f'or each, but that to a.void encumbering hie 

play with obscure names, he states only the charge 

in euacinct form. That this is moat likely true 

is to be deduced from the fact that whenever (except 

for two cases which will be mentioned on page ~11 ) 
he does mention a name or specific cletails by means 

of which the name can be supplied historical verifi-

cation is available. 

There is "le petit de Maille! Il n'etait coupable 

qua d 'avoir jete' an hareng pourri au nez dn gedlier 

qui l 'apportni t :pour son re~~J. '' There is ''le fils 

Tulicaut, condsmne pour avoir corrompu la :panple par 
. (2} 

ses bienfsits". There is Pierre Gondier, executed 

for having kept "dans un buffet des crofttes de pain 
(3) - (4) 

sec dastinees a sea poules." There are Capote ?e11illide 

. -~d Predicatl.f} nnvri sa enough to ha.ve given te etimony 

"n 



f-3:1 
11en fa.veur d'u.n accuse' .. " There are the two others 

named by Fran~oise. "cette vieille de'cre'pite d 1 abbesse 

de i'Aonmartre '· avec se s bequille s" et o 't antre, 
paralysee, qu'ila fallu porter a l'eoha.fa.ud dans 

. . (2 l . 
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un fau.tenil." Their tragic case offers one of the most 

striking examples of the way in which the Tribunal 

sent obviously innocent persons to their death. 

Wallon ~ays of them: "6ette vieille re1igiense, et 

.cet~e jenne d.rune qui etait paralysee des jambes. n 'en 

etaient pas moinsmises an nombre de eeux qui. voulaient 

s_'echapper eur une planche jetee d'ane fen§tre de la. 

prison S Une terrs.see, par-deSStlS la eour OU eta.it 

la. sentinelle' pour aller egorgar lea membres. des 

deax comitd~l" 
In Act III, Martial reads, among the dossiers 

that Labossiere is preparing for the Tribunal, that 

of nAuberval, Alexandre, aoixante-di:x e.ns; intrignant; 

deux cent mille livres de revenue. Blame lee sans-

culottes d'abandonner leur etat pour se m~ler de 

poli tique;" that of iiiauprou, Jean-Baptiste. oommer9ent_, 

quarante- six ans, Ne'gocianti sem, ari stocrate endurci, 

ne croye.nt pas aux bienf'aits de la Revolution, ne fre-
qnente que des gens comma 11 faut"; and that of "une 

meroiere, fana.tique; a conserve' des jetons a l 'effi~ie 
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(1) 
dn dernier tyran." Identification of these dossiers 

is not to be expected in the "Histoire dn Tribunal 

Re'volutionnaire" for, since they a.re represented 

as still being in Labussiere's office the 9 thermidor. 

they are to be considered among the hundreds that were 

never sent subsequently to the Tribunal. Ithappena 

that Lenotre has mentioned these same cases as 

illustrative of the "res.eons for suspicion that would 

be laughable if the guillotine were not in the back-
(2) 

· . ground. n The accompanyin.g note states that his source 

for them was Courtoia's "Rapport snr les papiers 
(3} 

trouves chez Robespierre." Sa.rdon probably had access 

to the same original material. 

No complete list of executions elsewhere than at 

Paris having been avail8ble, information has not been 

found concerning a. tecoalteux. "fusille a. !Tantes." or 

a"Mgr Bonnevel, ev~que de Lisieux", guillotined at 

st·ra.sbourg. 

Not only were the charges for which persons were 

brought before the Tribunal of the most shallow nature, 

but the entire judicial procedure was characterized 

by deliberate recklessness. cruelty, and disregard 

for human life. Such is the impression that Sardou 

succeeds in creating by frequent remarks and illustrations. 



Such also is the impression received from the 

records in the "Histoire du Tribunal Revolutionnairen 

and, in a still greater degree, from the.minutes of 

Fouquier's trial in which the most flagrant crimes 

of the public accuser and. his associates are set 
(l) 

forth. Among the items in the first official act 

of accnse.tion drawn up by I,eblof~ )is the charge 

against E'ouqaier of "one telle h~te qua la remise 

de 1 'a.cte d 1 accmsation. le jngemant. la condamnation 

.et l'execution avaient liea da.ns la m~me jour!~~-" 
The whole action of "The:rm.idorn has as a determining 

factor this hasty procedure at the Tribunal, and 

specific reference a to it a.re numerous. 

72 

Sal"dou emphasizes the officials' eagerness to 

provide victims, to ensure that each day should have 

its fall quota of condemned, that made .of the Tribunal 

a vast death machine. Labuss1ara. as he sorts over 

the dossiers destined that dsy for the cottrt, says 

that those accused therein are "condarnnEf's d 'avance.-
(4) 

tous. on prasqua tor.is." Three times he has tried to 

frustrate Fouqnier-Tinville by withholding the in-

criminating papers and three times the public accuser 

"a fait condamner sur l'enveloppe senf~!n Marteau. 

the creature of l!.,ouquier, comments: "Les :prisons eon.t 



trop pleines, nous a.llone les vider. Aujourd'hui, 

Fauquier a comm.ande sept charrettes; ~ eix t~tes 

par voiture, ~a en fait quara.nte-deax. Ln aemaine 
. . (1) 

procha.ine nous irons bien a la centaine." Leeri vain, 

discussing the fournee with Olivon, estimates that 

there will benquarante-cinq, ou qnarante-eix, pas 

moina." He knows in advance the probable number, for 
- . ~ 

nFouquier fait son compte des veille, a nne t~ta 
,(2) 

pres. Tt This manner of' predetermining the quota is 
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rendered in ·the concise terms of the acts of accusation 

by Leblois and Jnd1ci e: 

"Jugements signes en blanc, dntae et eignes, 

donnent lien de croire qu'ils staient prepares avant 

1 'attdienoe et qa 'on ne d'.a.lsni t paraftre les prevenus 

qua pour la forme. 

"Jngements suivis d'exe'cntion sans note d'accusation 

ni a.ucune forme. 

nLes charrettes · commandees et les jngements signes 

avant la comparntion des accu~~t" 
Three minutes is the accepted amount of time for 

the hes.ring of ea.eh accused, according to "Thermidor:" 

"Vingt.-deux accuses per section, 9a. aura fait jaste nne 

heure, 's. trois minu.tes d 'interroga.toire par t€t~ ],, 
Ths.t the "interroga.toires" were sometimes even more 



summary is indicated by the charge made st the 

trial that" Ila (lee jures) cou:paient la pa.role aux 

accuses et a leurs defenseurs qui n •avaient encore· 

pu rien dire pour leur defense, sons pretexte qu'ils 
I etaient assez instrni ts, quoique le Simula.ere des 

debs.ts n 'etit dare/ sonvent qn •une heare et demie. 

maT~le qu'il y eGt soixante a.ocns/e ·et quelqnefois 

plu.s. n 

74-

The expeditious manner .of conducting the hearings, 

in addition to the disorder and-carelessness, often 

result.ed in th.e wrong person's being_ convicted and 

dispatched to the guillotine. Lab11seiere says, "On 

condamne journellement un detenn qtt'une reesemblence 

de nom fait prendre pour un s.ntra: Peres pour Feyrot, 

Ma.yet pour Maille, et. a.njou.rd'hu.i meme, Vermandois 

militsire, pour Vermantois, chanotliJ." Moreover, a 

certain Claude Dez had been condemned ncomme etant 
(3) 

un homme, et c'etait one femme." 

The case of Peres and Peyrot involves more than 

a confusion in names. We find among the condemned of 

the 18 messidor an II (6 ·July 1794) a"Jean-E'ra.nyois 
. (4) 

Peyrot, ex-conseiller sa parlement de Toulouse." 

A Jean-Franiois Perea, ~:.so "ex-aonse1ller", though 

his name does not appear on the list, was executed 



the same day. 'Nallon relates how the tragic error 

is supposed to have taken place: "Pere~ n'avait en 

aucune part 'a la protestations de ses collegues; 
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un decret de l'Assemblee constitue.nte l'ava.it reconnu.. 

et qua.nd les a.utres furent renvoyas devant le tribunal 

re'volutionnaire, 11 y fat appal' comma temoin. Il y 

avait une telle confusion da.ns ces fonrneee qne Peres, 

aoit qn'il ait voula a~oompagner jusqn'au dernier 

moment sea anciens ooll~gues, soit qu'il ait 6te 
entra!ne avec eux, ea tronve. au milieu d'eux a la 

Conciergerie. La on le prit pour un condamne, et 

quoiqu'il put dire, sans plus de cere'monie, on lui fit 

le. derniere toilette. "Il ave.it de3a lee cheveux 

con:pes. dit Tripier, commie des huissiers, nn des 

t~moins au proc~s de.~ouquier-Tinville, loreqne 

aperaevant le comm.is greffier , il l'sdjura d'attester 

qu'il n'~tait pas enr la liste des condamnes; ma.is 

l'autre. faisant semblant de tonrner le feuillet: 

"Vons y gtes:" et malgre' ses protestations il fut 

e:xecutl~n 
The ea.bstitution of Mme Mayet (or Maillet) for 

Mme de Ma.ills' occurred on the 7 thermiA5f. . That the 

mistake was recognized and deliberately left on-

rectified. is shown by the testimony of l'lIIle de liaille' 



at Fouqaier's trial: "J'ai encore a.ppria qu•on 

interrogee. ici la citoyenne Maillet snr des fa.its 

' qui :pouva.ient me :regard.er, et qn 'on lui · dit epres 

son jugement:"Ce n'est pas voas qu'on vouleit juger, 

mai s c 'e et aate.nt de f ai t; antan.t vaut auj onrd 'hni 
(l) 

qne demain." Sardou may hsve had this case in. mind 

. when he has Le.bussiere say: "Tu envoies une Lecoultenx 

a 1rouqaier, il la prend sans memesoupqonner i•e'change, 

et l 'eut-il constate'. qne ln1 importe? Celle-la ou 

tlllG 8U.tre f' C I 0 St tOtl#OUrS U.llS t~'¥J • n 

Concerning the case of Vermsntois, ~Vallon says. 

"Dans les "Memoires aar les prisonsn il est dit que 

le a thermidor on avai t fa.it ahercher au l'lassi s. -
poar le mener au tribunal un Vermantois, chanoine 

de Chartres; point de chenoine; ma1s 11 y ave.it un 

Vermantois. a.ncien militaire; on le prit, bien gtt'il 

s'ecriat qu'il n'avait jamais rien en de commnn avec 

les chanoinas; il devait efexpliquer so tribunal, 
(3) 

a.vac qui on ne e'axpliquait guere." 

Of Claude Dez, condemned on the 2 the:rmidor is 

said, "Dans la liste des accuses an jugement, on 

prend cette derni~re pour un homma. probablement 

'a ca.use du nom douteux de Claude.. Dans le procts-

verbal d'audienoe, dans las questions pose'es a.u 



jnry et dens la condemnation elle redevient femme 

sons le nom de Claudine. mais lee qualifications 
(1) 

qui lui sont donne"es restent an mascnlin." 

The 9 thermidor the Tribunal is found continuing 

as usual its of.fies., despite the fe.r reaching effects 

that may be expeoted from the battle being waged at 

the Convention between Robespierre and hie enemies. 

Lecriva.in annonnces that the Tribunal is meeting 

nen denx sectiono, l 'une pre'side'0 par Dumas, l 'antre 

par Scellier ••• D'ailleure, lea oharrettee partiront 
(2} 

dane une demi-henre." 
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(3) The fournee. as has been noted aoove, is estimated 

at forty-five, or forty-six. Of this namber, the 

only one mentioned specifically (a.side from Fa.bienne 

whose case, as far es has been ascertained, is ficti-

tious) is Mme de tie.ille, the prisoner who had been 

saved from the guillotine the 7 thermidor by a con-

fusion in naxh~J. It is stated in the play that "elle 

a ete prise d'une attaque au tribunal, en se trouvant 

a la place ob l'on a condamne son file avant-hier. 
IS) 

Ila. fa.lln l'emporter.n Her name appears among the list 

nuoms des condamne"sn given by Sard.ou at the end of 

the play, but in reality she miraculously escaped 

death a second time. Wallon tells thas of her case: 



".Elle-~me ••• a.mene'e su tribunal le 9 thermidor, 
\ 

perdit oonnaiesance a ls vue des gradins oh son file 

a.va.i t compa.rn t11oia jours auparavant, et remise au 

lendemain, gagna ainsi le 10 thermidor--le jour de 
fl) 

la mo rt de Robe epierre. n 

As the last act of "Thermidorn progresses the 

events at the Convention begin to make themselves 

felt at the Tr.ibnnal; the arrest of President Dumas, 
. ~) 

in accordance with the decl'.'.'ee of the Convention, is 

announced, nLe P2'sident Damas qui vient d•3tre 

a.rrete en plain tribunal, ea.r son siege: ••• Sui vi de 

denx gendarme e., un agent du Comi te' vient 'a lui et · 

lui dit,"Citoyen prJsident, au nom de la Convention, 

suis-moi." Damas, toat p~e. se lave, ramesse ses 
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papiers en grommela.nt je na sa.is quoi et sort entre les 
(3) 

deux gendarmes." Nevertheless., says Tavernier·, "la 

Sea.nee 8 COntiDUS; 3 I ai qni t te. la $8.lle S.U moment OU 
, (4) 

Ma.ire reprens1 t la pre side nee." The account of th1 s 
(5} 

incident.is historically accnrata. 

Sard.ou •s list of "Noms des condamne's" contains 

forty-nine names which correspond exactly to the list 
. . (6} 

of accused in the nu1stoire dn Triban1\al Revolationna.ire," 

(with the sddi ti on of the princesse de Monaco). There 

were. however,, nnly forty-six of these exec a tad as 
' (7) 

there had been two acquittals. those o:t Thar~se Coriolis, 
. (8) 

and Laurent Aviot Tarot, and the execu.ti on of 1•l'me de 



MaillJ he.d been def erred. Sardon has neglected to 

omit these three names from his list. 

Exact historical verification is available for 

the command with which Fonquier Tinville sends this 

last batch of condemned to the guillotine, "Va ton 

train. il fant qne la jastioe a.it son coJ~~." 
The words so often attributed to him, "Je ne jage pas, 

je condsmne," have not been found in the material 

consulted for this study. but recorded statements 

of Fouquier to that affect are not lacking. 



Robespierre in "Thermidor" 
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Robespierre in "'nhermidor". 

The statements concerning Robespierre in the play 

include a description of his personal appearance, hints 

as to his character, mention of some of the important 

episodes in the latter part of his career, and culminate 

in the recital of his defeat a.nd arrest at the Convention 

9 thermidor 1791. 

The desariptio~ of his personal appearance com-

prises the following details: that he still powders hie 

hair, that he is a "vila.in.,,homme, avec see petits 

yeax faux, son teint livide, le tic de eon cou, sa voix 

qui grince et sa tfite plate ••. aon rego.rd inqoiete sous 
{l) 

des lunettes blenes." This portrait corresponds with 

one which Aulard has reprinted with the following 

6omment: "Toutes ces impressions ont ate resumeee dens 

un :pamphlet thermidorien d '.nne fe.c;on qu.i ~ semble' aux 

oontemporains si heureuse et si vraie qne les innombrables 

factuma qui parurent presque en meme temps le plagierent 

mot pour mot: "Sa tai11e eta.it de cinq pieda deux OU 

trois pouces; 11 crispait souvent ses mains par une 

espece de contraction de nerfs; le mGme mouvement ee 

faisait sentir da.ns ses epaules et da.ns son cou; ses 

habits etaie~t d'une proprete el&gRnte, et SS chevelnre 
, / . toujonrs soignee_; son teint etait livide, bilieux 



sea yeux mornes et eteints; an clignement frequent 
sembla.it la suite de l'agite.tion convulsive dont je 

vi ens de parler; il portai t toujou.rs des conserves. 
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Il savai·t adoucir nvec art se. voix natnrellement e.igre 

et cria.rde et donner de la. graee a son accent a.rte'sien: 
mais 11 n 'ave.it jamais regarde en face un honne.te 

' (l} 
homme." 

Sardon, for the liltening of Robespierre to a 
(2) . . . 

nche.t-tigren. had numerous precedents among the con-

temporaries of the Incorruptible. Barras, for example. 

relating an interview he had ha.d with Robespierre, says, 

n I had seen all I wanted, for I had a view of what has 

since most accurately been described as the tiger c~t' 
And age.in, in a paragraph which quite closely approaches 

the exclamation in nThermi.dor"', "'f~t ce cha.t-tigre a 

terrasse" Da.ntoJ;J.l '' -''The Gironda su:rnamed him (Danton) 

the lion. Robespierre was the tiger. nay more the 

tiger cat. Was the lion fated to die strangled by 

the ti~~f ?" 
Robespierre. according to the play,_belittlee the 

aohievemen:ts of the armies and generals at the frontier. 

Sardou has him say concerning the recent victory of 

. Anvers: "On fai t trop mousser nos victoi~~~-" These 

·exact vrnrde have not been verified, but such an opinion 

was held by Robespierre and expressed by him in his 
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speech of the a thermidor: "La victoire ne fait 

qu'armer !'ambition, endormir le patriotisme, eveiller 

1 'orgueil et creaser de ses. me.ins brilla.ntes le 
, (1) ' tombeaa de la Repnblique." IJe.bnssiere thus inter-

pre~s this attitude: ."La gloire militaire l'offusque. 

Elle fa.it :palir la. eienne et sa rhetorique se perd dans 
(2) 

le bruit du canon .. " ~Vallon gives a similar explanation: 

nPresque senl dtt Comito de Salut Public, 11 n'a point 

6tEf aux a.rme~s. Carnot a ga.gne" la ba.taille de Wa.ttignie s, 

Saint-Just va. ge.gner la bataille de :&,leorus, et lui, 

il n's 3amais combattu qua de la parole, command6 qu's 
(3) 

des de'pute's, triomphe qu •a la tribune.'' This inter-

pretation of Robespierre's disparaging of military 

successes it therefore not confined to Sardou. 

No record has been found in this study of Labnssiere's 

statement that Robespierre wrote to Danton, "Je t'aime 
(4) 

jusqu 'a la mort, 'quelques jours avant de 1 'y envoyer." 

Labussiere continues, ":Il affectai t de pls.indre Camille 

~ l'heure m~me ou il r~digea~t avec Saint-Just son acte 
'5) 

dtaccusation." The charge against Robespierre contained 

in these lines, not mnly of culpability in the condemnation 

of Camille and Danton, but also of hypocrisy in the 

affair, is one which has often been mede. and one which 

Robespierre's apologists have most difficulty in re-

futing. Aulard, discussing Robespierre's deceitful 



conduct in the matter says:uLes larmes de ce·fanx 

Brutus nons dupersient encore, nous croirions sux 
, ' angoieses de son coeur qua.nd 11 vit Denton destine a 

l 'echafs.ud, si nous n 'avions pas la peeuve e'crite 

que lui-meme fourni t 'a la. calmonie le a armee dont elle 

frappa lee aocusls de germinal. On a retrouva' et pnblie' 

en 1841 lea notes secretes qn 1il fonrnit a Sa.int-Just 

eomme une mati'era ponr composer son terrible rapp6~t. n 

The history of these notes has been traced by Speph~a~ 
who reprints them, with the suggestion that they be 

compared with the text of Saint-Just•s report :for a full 

realization of their significance. J"'abussiere •s lmow-

ledge of Robespierre's underhand action may be ana-

chronistic, bat the fact itself ie historically accurate. 

Reference is made in the play'<t°' the famous :f'e stiva.l 
"'-..,__ ' 

of the Supreme Being, celebrated 8 June 1'794, by Riboot 

who says: "Mon oncle Lecointre m 'a prevenn ·ce ma.tin que 

j '~tais avec lui sur la liste dn tyra.n pour nous ~tre . 

moques de ses airs d 'empereur et de pe.pe. a la fftte 
(3} 

de l '~tre Supr~me." The "Uloni teur' s" official rendition 

ls more of the na.tnre of a program of the celebration. 

rather than an account of what really took place. The 

well known description given by an eye-witness, Vilate, 

is more informative for side-lights, though admittedly 



prejudiced. against Robespierre: "Avec qualle joie 
" 

orgueillense, marchant a la tete de la convention 

lifationala. entoare' d'un peuple imrnense ••• 11 ae pavanait 

pour· la premiere fois revetu de l'echarpe tricolore de 

representa.nt du peuple, et la t~te ombragee de panaches· 

flottans. Tout le monde remarqua eon ivresee, mais 
/ tandis que la foule enthoasiasmee faisait retentir les 

eris de·,"Vive Robespierre", see oollegaes effrayEt's de 

sea pr6tentions auaacieuses inoommodnient ses oreilles, 

comme il e'en est plaint depuis, de traits satiriques, 

de sarcasmtu piguane--"Voyez-voua comma on l 'applaudi t." 

"Ne veut-il pas faire le Dieu?" "U'est-ce pas le grand 
" ( 1) 

pretre de l 'Etre Supreme." Lecointre wa.s indeed one of 

the most vociferous; Lenotre says, "He recognized the 

voices ••• above all Lecointre, who twenty times at least 
(2) 

called him a. tyrant and threatened to kill him". 

Robespierre might very possibly, as is affirmed in 

''Thermidor", have resolved on the dee.th of his enemies 

who thns ridiculed him, for in his speech of the 8 

thermidor he recalls," ••• certain fait scandalenx arrives 

an sein m~me de la f~te de l 'Etre Supra-me; ••• que le 

president de la Convention nationale parlant au penple 

fnt insulte par dee injares grossieres et les grossiers 

aarcasmes de qnelques antres et les courses de oeux 
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qni eherchant des crimes a celui qu'ils voulaient 

perdre dans le s sign.es de 1 'a11Jgresse publique, a.lla.ient 

repandre le poison d:e la terreur et les SOtlp~oJj.s en 
(l) 

disant, "Voyez-voas comma \ on l 'applaudit." 

As for the lists on which Ribout ,says he and 

Leoointre a.re marked for death, the belief in the ex-

i stenae of suah lists was so general that Robespierre 

felt called npon to deny it: n1~et-il vrai que l 'on 

ai t col:porte' des ll ete s odieuse s on l 'on de signai t pour 

victimes un certain nombre de membree de la Convention 

et qu' on pretenda.i t e-tre l ''ouvrage dtt Comi te' de Salut 

Public et ensuite le mf~J4'n 
:Proof that Robespierre employed spies. the "agents'' 

and the "mouchards" to whom Ribout and Labussiere ref~~'} 
is furnished by the reports that were found among his 

{4) 
papers after the 9 thermidor. Buchez and Roox, and 

'' (6) 
:tenotre ha.vs published several, of e. terrifying minuteness, 

re la ti ve to his most prominent enemies, Ta.llien, · Legendre, 

Bourdon, etc. Madelin affirms that "Paris Vias packed with 
' {6) 

Robespierre 's unofficial emissaries. n 

A tentative of Robespierre's toward the dicta.torship 

is described in "Thermidor": "Il y a un mois, son time 

damntfe, liapocalyptiqna Saint-Just. est venu proposer 

aux deux comite's re'publicains la creation d'une 

magietrature s11:preme, qul eerai t natarellement d$fe'ree 



il. Robespierre, lequel daignsit l'accepter par devouement. 
Les comites ont poosse' de beaux eris. Battu par le 

vote et farieux de s 'etre si mal a propos deme.sque' 
" 

. 11 s'est bien promis d'en finir avec ces pervers 

comma il les appelle, qui ne veulent pas avoir fait 
(1) qua.tre-vingt-neuf an profit d'an Maximilien queloonque." 

This episode is corroborated in several reliable accounts, 

most of which seem to be based, as is the following 

typical one of Lenotre•s, on the memoirs of Bar~re: 
t 

"In,the memoirs of Barire we read of another day, when 

the two Committees were holding a combined meeting. 
·' 

Saint-Just ••• drew a sinister picture of the existing state 
of things, which he considered to have readhed a climax. 
The only means of salvation, he said, was the concentration 
of authority and a spirit of unity in governmental 

measures. He was asked to state definitely what aim he 
had in making these complaints. Then, with the arrogant 

apathy·that was characteristic of him, he proposed to 

name a dictator, a man who had the advantage of being 

trusted by the people, a citizen who was virtuoaa and 

"incorru.ptible". "That man. he concluded, is Robespierre. 

He alone can ss~e the State. I demand that he shall be 

invested with the supreme power and that the two 

Committees shall lay the proposition before the Convention 
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to-.morrow. n The suggestion was greeted with protests and 

sneers." ••• The "dictator's" supporters, to their shame 

and chagrin, were routed; and the list that Robespierre 

had been carrying about in his pocket for nearly a. month, 

the list of doomed heads, was probably longer by several 

names at the end of that dAy}n 
1!a.rtia.1 commente!"C'est done ponr oala que, depnis 

(2) 
sema.inee, on ne ie· voi t plus an-Comi ta?" In fact, "for 

four decades Robespierre had not appeared in the Committee 
(3) 

of Public Safety or the Convention." Labueaiere. explains 

why his presence is not nece saa.ry: ".Ah, il n 'a pas be so in 

d'y parei'tre. ' Par sea agents, de loin* il mane tout. 

Le bureau de polioe genera.le que pre'eide Herman. ea 

creature, met danssa main le systeme polioier et judl-

ciaire tout entier: jury. accueateu.r :public, tout ce qui 

tne! Cheque matin les prt{sidents bu tribunal, Dumas et 

Coffina.1, vont chez lui prendre se s ordre s. Et, le s 

listes de proscription qn 'il ne signe pas, c •est lai qui ,, ) 
lee dicte." This explanation of Robespierre's absence. 

though the opposite of that which he himself offefQJ.. 
is the one generally accepted. Uadelin sa.ys, "Everything 

was in his hands. Wben the Convention handed Danton over 

to him it made itself his slave. Fleuriot the mayor, and 
I 

Payan held the RStel de Ville ••• Thrn Dumas, Fouquier. and 
{6) 

the juryment. he ruled the Tribana.1. 0 



The Events of the 9 Thermidor. 

The historic events of the 9 Thermidor have a 

direct bearing on the action of the play, a contre-

conp on the destinies of the main characters. This 

close relation between history and the dramatic 

situation arises from the conception of Robespierre 

in the play as the incarnation of the Terror. 

SB 

Labnssiere says. " ••• Le massacre permanent, systematique, 

~'a froid, la Terrenr, c'est lui! Qn'il tombe, 
I (l) . 

"J,.•echaf'a.ud s 'ecroule !" From the moment, therefore, 

that Fabienne is threatened with the guillotine. the 

victory or defeat of Robespierre becomes of vital 

importance in the drama. This situation is not 

fully defined until the third act, bnt Sardou takes 

care to foreshadow it early in the play. The note 

of expectancy is first sounded Act I, iv, and 

intimations as to the significance Of· the proceedings 
~) 

at the Convention are more frequent and more explicit 

ns the action progresses and the situation of the 

main characters becomes more involved. After Fabienne's 
. (3) . 

arrest the interest of the play centers about the 

question as to which will prevail, the forces of death 



at the Revolutionary '.Pribnna.l. or the forces which 

are striving for the defeat of Robespierre and his 

instrument, the guillotine. 

In Act III, we find a grottp of characters 

discussing the session at .the Convention, and 

speculating, on its possible outcome. 

S'f 

Pierre a.nnounces that the places at the Convention 
- . (1) 

"~taient prises d 'a.sea.at a cinq heures du Matin." 

Le11otra, quoting the memoirs of Barera, says that 

'':the galleries had been thronged ei.nce five o'clock 
\ 

in the morning; the anterooms, the lobbies, the bar, 

· ai'ld even the enalosure of the deputies were crammed 

with a turbulent crowd, which included a good number 
(2) 

Of Hanriot 's a.ides-de-camp and Of prominent Ja.aobins. n 
(3) 

Labusaiere, later in the pla.y,gives a vivid, but exact 

description of this0 caba.le robespierriste." 

Brice.rd affirms that the struggle will be des-

perate, reoalling th!}t Robespierre "a en bier emir 
l4) . 

un succ~s aux Jacobin'sZ 0 The reference here is to 

the session of the evening of a thermidor, at which 

Robespierre's
1
speeeh, which that day had. met with a. 

dnbioas reception at the Convention, "fut aocneilli 

av~c des acclamations af'fren.~s." "On jura de dJfendre 



' (1) 
Robespierre et de vaincre ou de p~rir a.vec lui." 

Bries.rd continues his account of the session: 71Collot 

d'Herbois et Billaud-Varennes ont vouln r~pliquer. 
I / (2 ),.. 

Ils ont failli ©tre echa.rpes." This incident is 

qo 

a well known one. Anlard prints of it a contemporary 

accountt pertinent extracts of which are. "Collot se 

presente · h la tribune et est convert de hu6ea. Billa.ad 

se l~ve en frerni ssant; il est i.Iilterrompu pe.r dee 

crls et l~' tumul'te l 'emp~che de pe.rler plus longtemps •• 

Assailli d'improbatione Collot est contra.int d'abandonner 
(3) 

la tribune.'' 

Chateuil relates that later that evening at the 

Comit~ de Salut Public, he had chanced to witness the 

sequel to the scene at the Jacobine: "Je vois assis 

'Q la grande table du rnilien Robert Lindet, Prieur, 

et Carnot travaillan~ Saint-Just e'crivant en face 

d'eux de l'a.utre cbte de la. table. Tout 1. coup 

l'autre porte.qui donne sur l'esaalier s'onvre 
I 'I violemment. Billaud et Collot entrent, exasperes. 

"Eh bien, dit Saint-Just, d'un ton narquois, quelle 

nouvelle des Jacobine~ ••• Collot bandit et lni 

serre.nt le poignet, 1'ScJ1drat, c 'est notre a.eta d 'aocusa-
/ \ ' 

tion que tn eerie la." Saint-Just se degage froidement 



et r'plique, "Pent-~tre bl~J. 11 This episode, as 

related by Collot himself the following day at the 

Convention, appears in the"Monitenr!"J''a.rrive done 

au Comi te', mes regards se portent su.r Sa.int-Just. 

~'exprimai a'ne'rgiqnement ce qui venait de passer. 

Il vit combien j '~ta.i~· 6mu. il eta.it de marbre. 

Il a.nnonqait froidement au comitl ce rapport dans 

lequel 11 ne caohait pas que plusieurs membres etaient 
(~) 

accuses." 

The conversation of the characters in the play 

is ended by the arrival of an employee of the Convention 
(3} 

who comes to annoonce, "Saint-Just est d'~ja a la tribune." 

This minor detail which motivates their exit is 

historically exact: "Saint-Jnst mounted the tribune, 

••• The ushers hurried off at once to the committee 

rooms to give notice to the laggards, and loiterers 
(4) 

in the passages streamed back int'o the he.11." 

The proceedings at the Convention from this point 

on are reported in the two rapid moving, dramatic 

speeches of Lu~i~ which correspond with the account 
16) 

of the "Moniteur" as far as the actual events are 

concerned. Sardou has added a brief, spirited 

description of Robespierre and of the tumult at the 

Convention. He also lends to Robespierre the words, 



. (l) 
"President d'assaeeins, je dema.nde la parole." The 

actual phrase is not found in the "Moniteur" which 
J says, "Robespierre apostrophe le president et les 

membres de l 'Assamblee da.ns les termee lee plus 

injuriJ~.,, Meither does the "Moniteur" report 
I the· famous words, "C 'est le sang ~.El Danton qui .l 'etouffe," 

which Sardou, in common with the majority of historians, 

attributes to a member of the Convention. Lenotre 

says in this regard: "It is very likely that the words 

were never uttered, at. all events in this exact form; 

·some compiler may have taken scraps of dialogue of 

a less characteristic kind exchanged between iobeepierre 

and his colleagues during the uproar and turned them 
(3) 

into the formulas that have become legendary." 

Following their errest at the Convention, 

Robespierre and his companions, according to the pla~ 

are led through the Coor des Machines to the "H6tel 
1 ' ' (4) 

de Brionne, an Comi te de Surete Ge'nerale." This can 

be verified: "The 6ommittee of General Security did 

not hold its sittings in the Palace of the Tuileries 

itself, but in a large honse(R~tel de Brianne) that 

stood quite close to it and communicated with it 

by means of a covered wap. It was to this house that 

Robespierre and his four companions had been taken 

when the Convention broke(tt~." 



After the afternoon seseion)the Convention, as 

is stated in the p1J}! adjonrned until seven o'elb~~­
Memiwhile Pa.ris was in a turmoil, and the friends of 

Robespierre were by no means idle. !li "Thermidor" 

reports are mmade of some of the steps toward his 

defense or liberation taken by the Commune and Hen.riot. 

One of the characters1ecoffs at the possibilities of 

latter's aacompli shing anything. 0 Un beau. fichu ge'n~ral 

pour faire sauter autre chose que las bouchons de 

bouteilles. Il eta.it d*'ja ea.oul a onte heures dtt · 
(3) 

ma tin." / The "Histoire Parlementaire" says "Il etait 
(4) 

ivre d~s le matin", and ":Vallon adds, "A onze heures 

du ma.tin. et par conee'quent avant la seance de la. 

Convention, on le voit deja courant lea rues, le 
(5) 

pistolet au poing." 

As for his exploits during the afternoon and 

evening the narratives agree that at the head of his 

troopts he dashed very conspicuously through Paris., 

but all are not in accord as to the route he followed, 

what he did, or where ha was at certain times. It 

is Wall on' s account.. itself based on Courtois 's "Rapport 
(6) 

:fai t sar les eve'nements du 9 thermidortt that corroborates 

the greatest number of sardou's statements. bu.t there 

a.re nevertheless some discrepancies. Both telleof 



his "coura.nt le faubourg Antoine a cheval, et appelant 

lee ci toyens aux arm~~Jn For Sardou 's statement, 
, ' "Toujours qu'il a delivre Payan qu'on mane.it a. la 

(2) 
Force," no verification has been found. It is reported 

further in the play that Henriot has been seen "Hae 

Honore. Courtois, ~la fenetre d'un traiteurf criait 

. 'a: la foule: "Arretez-le, arretez-le," ma.is on ne l 'a. 

·.pas arre!~~" Courtois 's report substantiates this 

except as rege.rds the matter of the arrest on whioh 
. ( 4) 

it is directly opposed. 
~ The account of the "Monitaur" is scarcely of any 

help for an accurate knowledge of what was occurring 

for the rumors brought to tha tribu.ne from outside 

reflect, by their conflicting nature, the confusion 

that reigned. Wallon thus summarizes a group of them! 

"i1Ierli~avai ~ di t qu 1Hanri ot etai t arretr/; d 'autre s 

a.nnoncent qua Payan l'eet anssi; mais bientot on 

apprend qu'il ne l'est pas; et tandis qu'on decrete 

qa'il le sera, ainsi que le maire Fleuriot, on apprend 
( 6) 

qu'Ha.nriot lai-mema ne l'est plus.n 

The decrees of the Commune that are reported do not 

present as much difficulty in verifying. They are that 

"Le conseil de la commune a -donna l'ordre de fermer les 
' ' barrieres, et de sonner le toscin ••• Il fait battre le 

rappel pour appeler lea sectionnaires a la. Greve, d'ou 



(1} 
l'on ma.rchera sar la Convention." From the Conventfon 

comes the news tha.t Robespierre is declared "hors la 
(2) 
loi.n 

'l 5 

It is to be· noted that Sardou has disregarded 

the.element Of time in the la.st two act of· nThermidor." 

According to the play itself',"L'audience du tribunal 
' (3) 

n •est qu •a .. trois henres." Figuring the amount of time 

allotted for the hearing of each accused~· "trois minutes 
(4) . , 

an plus", and "Vingt-deux accuses par sec.ti on,, 9a aura. 
(5) 

fai t juste une heure",--tha carts w~uld leave about 

four o'clock, and as Labussi~re, calculating thu.s wt th 

Fabienne 'e fate in mind, sa.ys, "Avant cinq heures· c 'est 
(6) 

fait d'elle.n The session of the Oonseil de le. commune 

whose decrees are announced in the play did not begin 
(7) 

until five thirty o'clock, and the evening session of 

the Convention at which Robespierre wasdeole.red nhors 
(8) 

la. loi ''. wa.e not called until seven o 'alock. Sardon 

has, therefore. for the sake of dra.maticef'fect, 

represented events as taking place earlier and within 

much closer intervals o:f' time than. they really did .. 



Conclusion. 



Conclusion. 

In general, 1 t can be said that Sa.rd on has been 

pa.instalt:ingly- ·aceurate in the presentation of the 

historical personages and events he embodies in his play. 

Corroboration for practically all of his statements is 

to be found in either original sources or secondary accounts. 

llot only is this true of the generalt more important 

. plhasea, the fe.ots that are so well lmown as to be 

generally e.ecepted and to have become traditional. bat 

it applies also to the smaller details, referenaes to 

obscure historical facts and charecter·s, questions of 

costume, phraseology, and stage settings. 

treatment of these minor matters Sardou throws on the 

period sidelights which justify Rene' Doumic 's statement 

that "Thermidor" is a "drama historique o'u le aonci de 

l'exactitude materielle, on le soin du menu detail est 
. I ' (l) ponsse tree loin." 

As for the son1·cas l it would hardly be possible to 

establish those from which Sardoo may have drawn his 

historical material. The "l;fembirs of Flauryn for the 

character of Labussiere, and the "Vieux Cordelier'' for 

the famous speech in Act I, are the only one.s which can 

be set dovm as direct sources. 

The explanation of the numerous instances of a 



parallel between the accounts of Sardou and Lenotre 

may be that both'> recognized anthorities, investigating 

the same subjects reached independently the same 

conclueionst or more probably, that they studied 

together original sites and sources. There is evidence 

that they did visit together the maison Daplay in the 
, (1) 

rue Saint-Honore where Robespierre lived.. Moreover, 

Lenotre dedicates thus his "Paris Rovolationna.ire", 

"A M. Victorian Sardou, q111 e.pre s m 1 avoir conseill~ 

ce livre, m's guide'dans mes recherches. Hommage 

reconnaissan.J~J In the avnnt-propos he mentions again 

his gratitude to Sardou who, he says, "a bien voulu 

mettre a ma disposition sea collections precieuees et 
, 

son inepuisable science des hommes et des choses du 

temps pas~~! n 

There is besides the. question of accuracy-.l that of 

the completeness with which Sardou has built up the 

historical background. Almost every word in the play 

suggests some picture, some episode, some phase of the 

Revolution which,. if elaborated ijji. would form a fairly 

complete history of that period. "Thermidor" in this 

regard conforms to the dramatic ideal which Sardou held--

"L' oeavre theatrale est surtont oeuvre de condensation, 



I . . ' l'esprit de l'suteur doit faire toutes les reflexions, 

eon coenr doi t e'pronver tone les sentiments qn.e le 

aujet comportermais a la condition qu'il n•en donne 

a.11 speatf:ltenr que la. substance.. Telle phraee doi t 

resumer vingt pages, tel mot doit resnmer vingt 

phrases. C '~st ao. public qui ee fait bien plus notre 

collaboratettr qtt'on ne la pense, a retroaver dans le 
(l) 

pell qu'on lni dit tout ce qu'on na lni dit pas." 
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