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Thia studg deals with the Neo-tatitl epitbalamia. of 

the sixteenth oentur»i and the German lioohzeitsgedichte 

of the seventeenth oentur1, It investige.tee the 

oorreapondenoes of thematio e1ements in the wedding poems 

of both centuries, and endeavors to Show the extel'Jt of the 

inf':t.uence of the Beo-te.t1n poetrJ upon the German :Baroque 

poetri.1 The background problem of ·whioh this stud1 is e. 

part involves the sources which pla1ed a part in shaping . 

the new11-emergicg German vernaou.lar literature of the 

seventeenth oentur1.2 

1 

1The term "themen refers to the over·a.11.·subjeot 
matter. Of. Gero •on W11pert, Sachwlfrterbttch der Literatur 
(Stuttgart, 1961),p.634: "Them.at Grund-und teitge!Sl"l¥e eines 
Werkes." Cf• also H.t. Yellalldt A Randbook of !1iterar2 Terms 
{'Londo:o, 1953) .p.205: "the oentril thoug'.h'fi lii a 1itere.r1 
work." Ia aocorde.noe with these definitions the "theme" ot 
a wedding poem is of oou.rae the weddicg and :I.ts essential 
elements suoh as bride, groom, ani oeremon1• The expression 
"thematio elemeate" as used :la this studJ refers to those 
elements in a wedcU.ng poem wh1oh have a bearing o.n the main 
theme (the wedding), but whioh maJ be employed in the wedding 
poem or maJ be omitted, sad whioh ma1 be used in different 
ways in different wedding ·poems. Examples of theme.tic 
elements are mythologi.oal oharaoters and situations, 
expressions ooncerning the. beaut1 of the bride. and 
traditional metaphors. euoh as the vine and the elm. 

2of course the Baroque poetr1 draws from other souroes 
in addition to the Neo-!Jatiii. Of. x.o. Oo~radJ • :rJateinisohe 
Diohtungstre.dition lll'ld deutsohe Lyrfk des·17. Ja.lirhunderts 
I :Bonn. 1962) ,p.16: "selbstveretltndlicii wtlohet die 
deutsohspraohige LJr1k des 17 .• JShrhunderts .11ioht allein a.us 
der (neullateinisohen Diohtung hervor. sondern nimmt 
zugleich ste.rke Anregungen aus der volkaepraebigen 
KunetdiohtUl'lg der andereti europlisohen.Bationen auf (Rollsllds, 
Italiens, Frankreiohs vor e.llem) und eignet aie sioh an." 



It 1e ge.nerall» known that the leo-Latin is one of 

these souroes. and tha.t man1 elements in Baroque literature 

are derived. at least in part, from the Neo-Latin 

literature of' the preceding ce11tur1.1 However, or:ltioal 

works which haire examined specific oommon elements of the 

two literatures are extremel1 ra:re.2 

Georg Ellinger, author of a detailed historr of 

IJeo-!1atin literature, pointed out this glaring research gap 

lGeorg Ellinger indicates the oonneotior:n "Anges1ohts 
der beherreohenden Stellung. die dae T.s.tein bieher in der 
KUllstd:lohtung behauptet he.tte, ka1:u1 vorr vornherein 
angenommen warden, aasa der neula.teinieohen Poeeie ein 
unmittelbarer Anteil an dem zu.etandekommen der oeuen 
deutsahen Kunstdiohtung sufiel." Georg Ellinger, 
»Grundfragen uad Autgaben der neulateinieohen Philologie," 
Qfil!, XX( 1933} ,pell• . . . 

The connection between the two. literatures is also 
indicated bJ Ellinger in Merker-Stammler. Rea.1-T)exikon der 
deutsohen T1:1teratur-Geeoh1ohte{Berlia. l968) ,p.6415: "Dfe 
deutsohe Sprache :riiokt 1m r,e.Ufe dee 1.7. Jah:rhunderts 
a.llmfthlich in die .ate1.1e ei.a, die bisher die neu1atei11isohe 
eingenommen he.tte. Es konnte daher nioht anders sein, ale 
dass Inhal.t und Form cler neuleteinisohen Di oh tung des 16. 
Jahrhuna.erts die Poeeie a.er :Barockzeit v1e1faoh beeil'lfluset 
haben. n 

2conrad1(op.oit.,p.l) points out the almost total 
neglect of this area of researoh; "Die . neula.teinisohe 
Poesie, obwohl eritso.heidena.ee B1ndeglied zwischen den 
antik.en und moder,nen Ijiteraturen, ist niaht erforaoht und 
wird ungebfihrlioh verne.oh1&seigt •. Weiul e.uoh a.uf diesen 
Mangel oi't genug hiogewiesen wi:rd, so soheint sie dooh in 
einem toten Winkel der titeraturwiesensohaft zu l.iegen. n 

A ·reoent work wh.:toh deals with specifio relationships 
between the two periods is: Heinz ?lilme, Das Thema der 
Freundschaft in der deuteohen Barook12rik und seine · 
lierkiinft a.us der ne11lateinlsalien·n1ohtung des 16. 
JShriiunderts f diss.fiel.l962). · 

2 



and formulated the ·problem oonoerning. the rel.a.tionshipe 

between the leo ... tatia and the German :Baroque l1teratures.l 

Oonraa.1 indioatee that the specific tasks suggested b1 

Ellinger more than th1rtJ rears. ego have been almost 

oompletel.1 negleotea. some of these tasks l:ll'et 

Wie steht es mit dem Jortleben der GrundgedMken 
der Be~leteiner? Wieweit und in weloher Weise 

3 

sind die ffl.r 4ae Weulatein bezeiohnenden Gattungen 
· {Eklege, Beroide, Propemptikon, Rodoeporikon, 
Preiegedioht ttew.) von der eplteren 
deu.tsohspraohigea Diobtung ifbernommen worden? Wie 
wirkt sioh der sttl der !Ieulateine:r, besonders2 der 'tJrik. auf die naohtolgende Literatur aue? 

'!his studJ deals with the last task, that is. with 

the use of stJlistio (thematic) elements as the1 a~e found 

:1.a the epithalamia ot the leo ... tatin and Baroque periods.a 

lEllinger' a histor1 is:. ·Die, neu.lateinisohe !Jrik 
Deutsoblsnds 1n der ersten Hllfte C!e·s eeohzeiinten 
Jahrhunderts IBerlin. 19291. Two other ·vo1umaa are devoted 
to the Beo-liatin lJrios of Ite.lf and ·of the Jetherlands. 

Ellinger formulates the problem it.t "Grutldfragen und 
Aufgaben. n p.12: "Diese Anlehnttng im einzelnen festzuetellen 
und eine siohe:re Grundlege ftl:r die Erkenntnis des 
Zusemmenhatlges awisohen der lateinisohen Kunstriohtung des 
16. Jahrhunde:rts u.nd der deutschen des 1'1. zu.. sohaffen, 
wil'd eine loh!leode Autgabe sein." 

2oooradJ .op.ott •• p.1. OonradJ also urges that attention 
. be di1'eotea. to the problem: . "Die I~inie der tirik in . . 

Deutsohl .. and 'V'erllutt nioht fiber Hans Saohe su 0.Pits, sondera 
fiber Celtis, Eobe.n Beese, Petrus tot1oh1us SeoUlldus. sohede 
:Mel.issue una. lfosthius ins" l '1. Jabrhundert. Es 'bedt!rfte 
geeonderter ( dringend erwtlnsohter) • umf'e.ngre1oher 
Eiczeluntereuohngen, auoh die thematisohen verfl eohtungen 

'freizul.egen und 811besohreiben. 11p.26'1. 

~n this etud11.ehall consider the word nstple" to 
include within its extension the concept "thematio elements." 
This praotioe ie in keeping with s. Barnet. A Diotio.oar~ of 
titerara Terms {Boston, 1960). p.a1. Of. p.1-; footnote.--



Sino& the tt eo•!1a.tin epi tha.lam!a are ver1 heavi 11 

dependent upon those of antiquitJ, Chapter X includes a 
brief histor1 of the genre as it existed in the ancient 

wor1.a. Beoa.uee the1 were partioularlJ important aa souroes 

for the lVeo-tatin, the epitha.lsmia of Ostullus, Sta.tius, 
Claudian, and Paulinua of Iola are treated 111 detail 

within the framework ot this historical out:t.ine. 

Chapter ll dea1s with the lleo-T1e.tin epithalamium. 

4 

Thirt1 exampl&s we:re selected lsrge11 from the repreeente.tive 
antholog1i Delit:lae l?oetarum Germanorum Hu.itts superioriegue 
Aevi Illustrium Qolleotore A(ntwerpiallus) F{iliue) 
G{ui!ielmi) G(ruteri) (Janus Gruterus) Franoofurti 1612 
6 Vol.:mnes.l One· of the th1rtJ epithalamia was written for 

the wedding ot Gruterus. the Beidelberg l.ibraria.a who 

oomp.iled this immense a11thol..og1. 2 

100.area.1 has this to eaJ of the De'litiae: ".Die· · 
vielb!ndigen ·'Delitiae' aer l>oeten vereohiedener europ!isoher 
!Jllnd&l", Aofang des 17. Je.hrhunclerts ersohienen. ste11EUl immer 
nooh die ma.ssgebenaen samml'flrlgen dar," op.alt. ,p.1 .• 

2Janus Gruterue {1560-1627), a scholar of Dutch 
parentage b1 his father's eicle and English bJ hie mother•s 
was born at Antwerp• ·Aftg stud.Jing at Cambridge and at 
Leiden, he was ap,pointed professor of histori at Roetook in 
1586. He taught at Wittenberg trqm 1589-1592 and then at 
Heidelberg. In 1602 he was appointed libra.riaa of the 
universitJ there. lie was one ·of the most productive 
philolog1eta of the seventeenthoentur1. Be edited, among 
other authors of entiquitN, Seneoa, Martial. Pateroul.ue. 
Tacitus, and Livp. The Delitiae, whioh· 1nol.uded in its 
total bulk of.fifteen volumes poems.from Ita.11, from.Franoe, 
and from the Netherlands, appeared in Frankfurt from 1608-
1614. Thie oolleotion is muoh larger than the whole oorpus 
of Roman poets. One of' the volumes de,-oted to the lleo-1,atin 
poets of German1 oorita1as more than seventeen hundred pages. ct. m_, Vol. 10, pp.68ff. and F.A. Wright, trans •• ~ l°Jove 
Poems ,g! Joannes Seoundus (Be11 York, 1930), p.6. 



!he ·authors of the epithalamia included in this etud1 

srei Aoontius, Fabrioiue. Fidlerius, Fincelius, 

Finkelthusiue, Grotius, Has1ob1ue. Reineius. Eubnerius, 

1'1indebergius, Lotiohiu.s, Marquardius, Milesius. Sabinus. 

J. Seoundus, and stigelius. ·Chapter II 1nvol.vee an analJsis 

of thematic elements contained in these epithelamia. There 

are four sttbdi vision st 

I. MJthologioal Elements: 

Venus. Cupid, Rimen, Pallas Athena. Juno, Apollo, 
Diana, The Muses. (A brief introduction to eaoh 
of ~hes& m7thologioa.1 figures is inol.uded). 

II. Ohrietien Elemen.ts; 

Orea tion • Obrist• Pudoza • (These three elements• 
siooe the~ are often interwoven. are not dealt 
with under separate headings). 

I:tI •. speoifioa1lJ Marital Elementsi 

Bee.ut1 of the Bride, Advice to the Bride, Advice to 
the Groom, The Vine and the Elm. The !t'radi tional 
Good Wishes. 

IV. Elements Indicating the Role of the Poet: 

The Position of the Poet. The Theor1 of the Divine 
Right ot Kings a.ocl :tts Influe.ooe Upon .the Position 
of' the Poet • ·· 

Since the role.of the German poet in the se•enteenth oentur1 

grows in part out of sooia.1 and political factors developing 

in the sixteenth oentur1, these f aotors are examined as 

theJ appear in the epithalamta. 

Chapter III deals with the German RoohBeitsgediohte 

5 

of the seventeenth centur»i and is arranged io the same 

eubdivieioes used for the preceding chapter. Authors included 

it! Ob.apter III arei Besser, Dach, Eltester, Fleming, Gr1phiue, 



Gft.nther • Bofmannswalda.u., Kempe, Kongehl, Logatt, tohenstein, 
Neukiroh, Opitz, Peuoker, .Pla.viue, Postel, Rist, Tits, 
Weokberlin, and Zesen. Frequent references elld comparisons 
e.re made to the Jeo-tatin thematio elements. 

Boweve~, this stu.41 a.oes not seek to. oompare one 
ind1~1dual author of the aeve~teeDth oentur1 to one 

\ 

1ndivillua1 author of the sixteenth oentur1, but rather to 
oomp~re the entire complex of thematio elements as the1 
a.re used in the Iia.t in and G'erman nuptial poems of the two 
oenturies and to show the influenoe of the one literature 
upon the other. Thomas M· Greene deeoribes the situation 

6 

iti this type of research:''•• .the tunot1oaing of the iofluenoe 
should ba understooil in terms o~ literar1 convention. As 
the bodJ of Renaissance epitha!amia increased. the influence 
of an1 single poem 4eoreaee4; in pla.oe of the poem, the 
epith.alamist drew upon a stockpile ot tOJ!Oi, oommonplaoee. 
simili'ee, epi thats• tradi t ione.l good wishes• oommon 

strategies and teohniques.- The epi thalami st seems to have 
been aware of the genre, not so muoh as a number of 
individual poems among whioh he could choose hie own 'eouroe,' 
but rather as a bodJ of poetio material whioh was itself 
intrioatell' e11tangled with borrowings sna. derivation. a bod1 
from which he couta. draw without neoesearilJ inourri11g a 
debt to a gi veri· poem. nl Thie stud1 therefore _does aot 

~homae M. Greene, "Spenser and the Epithalamio 
Oorrvention. u Comparative 'Literature• IX(1957) • 218-219. 



attempt to tre.oe ba.ok images and literar1 formulae to 

their origin. Heither was this Col!rady•e task.l 
Chapter lV involves a summar1 and discussion of thematic 

el"eme:ats that run thl'ough antiquitl • Neo-!tatin and Iisroque. 

Oonolttsions are drawn oonoerni~g the extent of the influenoe 
ot the lleo·t~a.tin upon the Baroque in the genre uo.der 

col!siderstion, and concerning the manner in whioh this 
influenoe made itself felt. 

There are three appendioes. Appendix A comprises a 
complete llst ot the thirti l'eo-tatin epithalsm1a bN title. 

The source of eaoh epithale:mium is given, together with e.n 

indioe.tion of the length. Where there are several epithalemia 

b7 one author, numbers have been assignea. These .numbers 

serve, as en eae1 means of identifioation :f'or quotations, and 
tber obviate the ceoeesity of giving the whole (sometimes ver1 
length») title. Appendix B OOl'lsiste of translations of the 

lif eo"."'Latin epithalemia quoted in Chapter ·II. Appendix c 
invol.ves a reproduotion and ad3oin1ng tra.cele.tion of five 
Beo-I,a.tin epithale.mia rendered for the first time into 

English. ~hese tranel~tions in appendices » and O follow the 
tatin t&xte line by !ine. The five authors whose epithalemia 
are reproduced and t:ranslatea in their ·ent1retJ are: Aoontius • . 

F1noe11us, Finkel.thueius, Re.slobitte, and Lotiohius. 

l"Man geht fehl, wenn man e.11.ein caoh d1rekten 
Abhtlngigkei.ten uad lJberne.hmen fehndet. Sinnvoll sohe1nt nur 
su se1n, Parallelerscheinungen aufzudeoken, wodttroh die 
t1rik des 17. Jsbrhuaderts in diohtungsgesohiohtliohe 
Zusammenhtmge·gerf.lokt wird, die umfassender eind ale 
Einzelsbhlagigkeiten.u op.cit.,p.189. 



HISTORICAL SURVEY OF ·THE EPITBA!AMitu 

FROK AITIQUifi TO TS KIDDLE AGES 

The purpose of' this chapter is to present a brief 

outline ef the epithalamium in Greek antiquit1. and a. more 

detailed outline of its development itJ Roman literature .1 

Particular attention is devoted to the epithalamia of 
Catullus, Statius, C1au4ian, and Paulinus of Nola. for e.11 

ot these exe~cised a great influence upon the epithalamia 
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1"IJ:t the fourth oentur1 B.O. appears the termitr• ea)."-"' 1ov, 
originalli a song at the bridal ohamber. We hear also of a 
~Le.Y:fT~~~ or are e1°v ,. 'wak11'lg' or 'morning song, I a .)C.;Tg;..; 16A:3fi ,or ka,Teyv~o'l''ts.ov• sleeping song'--prob.ablJ the 
same a.a the t:rr1eo.~•"""'ev in its stricter sense.tt A•L• 
Whee1er,"!rrad1tion in the Epithalamium, n American Journal 
of Philolo!f • Vol.I:J'.(1930) ,p.207. . 
- A date.lei treatment of the 11rioal wedding poem in 
antiquitJ is provide·d .bJ E.A. Mane;elsdorft',, Dae lJrische 
Roohseitegedioht bei den Grieohan und R6mern( dies. Ham1.lurg, 
1913). However. r11angelsdorf'f lloee not deal w1th the late 
Latin writers, but stops with Seneca. 

·. An a.na11eis of the three wedding poems of Oatu11us is 
given bJ A.L.Wheeler in Oatull.us and the Traditions o~ 
Ancient Poetrz(Berkeler,'1934). - - . -

zo3a Pavlovekis provides a ver1 detailed(and reoent) 
aooount of Statius and subsequent epithalmnia i1u "Statius 
Slld the Late tatin Epithalamia." Ole.ssical Philo1og1,vo1.y,x 
C Ju17,1965) ,pp.164-1'17. . ·. 

E.F.Wilson ·gives a good deal of background information 
in her article: "Pastoral and Epithalami1lm in Latin 
!titerat1lre," Speoulum, Vol.XXIII{Oambriclge ,1948) ,pp.35-57. 
The same author has also written a dissertation on the 
epitha.l.amittm ill the Midd1e Agee: !. Sttttl .2!. the Epitha.lam1um 1.!!. the Middle A!fB:.!,!. Introduction to e J<Jpnlislamium Beste 
MarUvlrginie L John of Garland(BerlteieJ.1930). 



of the !'eo·Latin perioa.1 

The term "ep1tha.'lam1um" in this stud' will be 

r:t1no11Jmous with "wedding poem.~ .Zo3a Pavlovsk1s makes the 

fo11owing d:latinction:"!he term 'epithalemium'. initia111 
was sp.p11e4 to verses euag on the threshold of the 
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marriage c~amber •. After the time of the Greek l,rio poets, 
however,. thi·e. word became associated with lo.og oompoeitio1u1. · 

uauallJ in hexameters'· dedicated. to those about to be narr.1ea. • 
iet not intended tor a1ng111g during the wedding.q2 · 

lt cannot be determined from allusions of Homer and 
of Hesiod to ear11 popular. songs preoise11 when the 

l"There are thus t•o .streams flowing from the classical 
period, the more impoz-tsnt being that of Statius a.nd Claudian. 
~he eeoottd stream,of Catullus, is almost neglected bJ I.a.tin 
writers; $ad onlJ two great poets· in the; vernacular. Rem1 
Belleau in. Franoe * and Edmund· Spenser in England, show a 
d1st1not etnotural bottowing-. 01.e.udts.n and Stat iue inspire 
the ma3oritJ.•" Epithalamion· by Edmund s;eenser,ed. Cortlandt 
Van Wi.oklef:Uew Yorli,1§24J ,p.19-. ' .· · 

Wil.me( op .01 t. ,pp .45-46) also &ff'irms the dominant 
influence of Ste.ti us: upon the lfeo-!,atln: "Von besonaerer 
Bedeut11121 fDr die Kompoaition. Ulld mythologieohe Auseohm1lokUl'lg 
1st ass Epithalamion d•s S~tius ••• In UDSl!hl1gen Variatioaen 
kehren diese(Statius)Gedanken und Bilder in de:r neulateinisohen 
und deutsohen 1toohze1tepoesie .wieder •" 

Greene underrate If the i~portanoe of Sta ti us for the 
Renaissance epithe.lami·um; however. he 1e primarilJ concerned 
w1th the sources. ·Of Spenoer•s Epitha1amion1 "With the 
Epithalam1mn ·1n Stellam et Violent111am of stat1us (written 
about A .D.§0)-;-tbi genreenterea a new stage whioh waa to 

. 1nfl.uetloe the Renaissance far less than the Se.pphio-oatullan 
t1pe • nop .oi t • tP .216 • 

!he epithalamium of Pe.ullnue ot Mola is the 01111 
Ohristia.11 wedding poem ot antiqu1t31 which re3ects the pagan 
mJthologioal figures. ~hese figures a.re also rejeoted bJ some 
of the Reo-tatia ana b1 some of the Baroque wri te:rs. 

2.Pa v.:t.ovslds •op .01 t • .p •164. 



litere.r1 epithalamium origiaa.tea..1 !!!he first aotual 

:tragments,however, a.re to be found in the writings of 

Sappho( oa.600 B.C.) .2 Fewer thad twent1 .fl'agm.e nts have 

· been preservea. However. even ae late as the Alexandrian 
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Age ber wetiding poems were extens1 ve enough to form a book 

which was cited bJ subsequent wr1ters.3 Sappho•s nuptial 
poems include e1eme ate that became ttadit iona1: praise of 

the bride's beauti, praise of the groom, and a deeoription 
of the role ot Aphrodite(Ventts) ·in the wedding. Mangeledorff 

maintains that her influence upon subsequent ep:lthalamia o·f 

sntiqu!tJ was ver1 extensive_.4 

1 Bomer describes a wedding prooession 1n »ook XVIII of 
the llie.di"In the one{oit») were espousals and marriage 
feasts, end beneath the blazing of torohes the' were leading 
the brides from their chambers through the 01 ti. and loud 
arose the bridal song. And 10110g men were Whitling 'in the 
dance• and among them flutes and Viole sounded high; and the 
women standing eaoh at her ao·or were marvell1Dfh" The Iliad 
of Bomer. trans• And:rew t.ang(Bew York.1950),p.361.-o?. 
Hesiod. trans. IU.ohari tattimore(Ann .Arbor,1961),p.207. 

Van Winkle distinguishes between the folk epithalamium 
and the l.itersr1 tJpe;op.o1t.,p.&, 

2 Cf. Wheeler. ttTradition in the· Epitb.$.lemium. "'P .207. 
3 Wheeler. Oata.11us.p.lS5. · 
4 Mangelsdor:tt,p,51. 

!he Sspphio strophe e.ppeare even in a German :Baroque 
ltoohaeitsgediohti . ·· . 

ttr,11. st1.ge·. Sa.pp).o/lase die. sliteo k/lingen/ 
Edele Musen/ fMget an sueingen 
tiebliohe a1mphen/sohicket euoh suepringen/ 

· tsntzen und sobertsen." P1av1us in Dansi~er 
Barook4ichtung jJrsg. K1ndermann(TJe1pz1g,1939f .p .7. 
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Greek wedding poems were also composed bJ the 11rio 
poet Aloman in Sparta and in the Al.exa.ndrian Age bJ 

Oallimaohus and Eratosthenes; howe,ver, on11 ver7 brief' 

fragments rema.in.l&part from wedding poems imbedded 1~ 
dramas, oa11 one Greek ·epithalam1um survives in its entiret1.2 
It we.s written bJ Theooritua and dedicated to Belen and 
Menel.aus. The oh1et maidens of Sparta, grouping before the 

bridal obember. sing to the newl1•we4ded pair. fh&J mock the 

e1eep1 groom and warn him not to forget to get up in the 

morningi 
·Mas !,ato11a. the nurse of 1outh. gxiant to 1ou the 
blessing of oh!lclren; and Venus. goddess Ver:Jus, 
~hat JG ma1 be loved &like one bJ another; and 
·Jove,Jove the eon ot Saturn, lasting riohee; tha.t 
~he7 · maJ. a.eeoenii from noblJ. born to noblJ born . 
again. Sleep on, breathing into the bosoms each of 
the oth&r love and desire• and forget not to rise 
towards morn. we too w111 return at dawn, as soon 
as the Eutrl .. iest songster having reared his oreeted 
neok, ehall have crowed from his roost. H1men.o 
HJmene.eus, ma1eet thou 301 over these nuptials .s 

The exhortation to ooaeummation ooup1e4 with the pra1er for 
numerous and noble poster1 ti reour in subsequent epi tha.lemia. 4 

~e onlJ. surviving epithalamia ·from the Golden Age of 

lot .Wheeler• Ostu1111e,p.1a&. 

2n:p1tha.1emia a:re ilnbedded in !he 'lrofan women end Pha!Jthon 
of Euripides end in Birda and Pea.oe of Ar~etophanes.These 
are disousse 4 bJ van winkle .pp'.10-11. · 

. ~ 101111 .Qf. tl!heooritus,trans.J.Be.nks(tondon,1911) • 
p.101. . .. 

4Two other tradi t1 onal elements that recur 111 subsequent 
epiths.lam1a are the wish tor long life and for harmonious 
loTe. 



Roman literature are those of Oatu11us.1 Wheele~ believes 
that these three weclding ·poems are bJ far the most 
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beautiful examples ot the llterar1 form.2 on11 one f oarmen 61) 
. deals with the ma.rr.iage of aetual persons.· It is dedioated 

to Manlius To:rqua.tu.s and Vinia A urunoUlea. Several elements 

are present which a.a-e to radiate their influence far into· 
the future. !rhe bride ·is said to be more beautiful than 

Venue when that goddess appea.red before the Phr1gian ~udge. 
A second element which is to reappear in ·subsequent waddi?Jg 

poems is the dominant role, pla~ed bJ EJmen. Thie wedding 

god is 4esor1bed in detail and he performs the important 
funct!o11 of giving the bride to the ·g:room.3 Finslll. a third 

element that is to reappear eubseqttentlJ is the exhortation 

to unite pla1tul1J in love at.ti to bring forth oh:lldren who. 
will bear the likeness of their parents. 

The secona epithalamium of Catullus (ae.rmen 62) is not 
directed .to an1 partiou.lar pereons.4 Maidens and HOUths 

'Lithe Golden Ag$ is dated fl'om '70 :a.a. to 14 A.D. 
J. W:t.ght .Dutt, A tite:re:ri. .Hietor1 ,9! Rome .!!t !!!.!. Silver Age 
{New York, 1~311.p.2. . 

Catullus ie credited with introduoiag the Greek elements 
of the epithalsm!um into Roman literature. Cf. R. Reitzenetein. 
"Die Hoohze:tt des Peleue und der Thetis," Bermea Zeitechrift 
tiir els.esisohe Philolos.ie, XXXV(Berlin, 1900) ,p .96. 

2 .· . . . . . Wheelerw Catu1lu.s. p.183• 
3Wbeeler comments upon the appeare.noe of HJmen in 

Catuliue( 61 h "Be is 1oung, and he possesses certain physical 
oha.rsoterist1os whioh seem to be f em1n1.ae--the enow-white 
foot ( 9), the high, olear voice (13). He carries a torch( 15) 
and even wears a veil(S)." "Tradition ia the Epithalarnium. 11 
p.210, . . 

'*Exoept for the dos at the.end it is entire11 devoid of 
epeoifioall» Roma.a elements. Catullus( 62) is discussed in 
detail bJ Wheeler, Catullus, PP• 213ft. 



argue 1.ri alternate choruses. The maidens ourse the evening 
star, for its appee.raaoe signifies the end of the bride's 

virg1rlit1.l This le,howevei: a cause for the souths to 
welcome and bless the star •. ~he two groups then argue 111 

alternate choruses about the value of virginitJ as opposed 
to marriage•' The 1ouths introduce the important s.nalog1 of 
the viae and the e!• as a s1mbol for the marital union of 
man ar:ul wife •2 The a.rgumen:ts of the JOl1ths prevail• This 

is evident from their cono1ud1ng remarks whioh theSJ address 
to' the br1de1 

-;,virg~nitae noa .tota tuast, ex parte parentumst; 
tert1a p~s patrist;' pars est data tertia matri, 
tertia sola tuast: 11011 pugoare· duobus, 
qui geaero sua iura simu.l cum dote dederunt. 
Hime.a 10 Uamenaee ,B1men aa.es o R1mensees3 
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The third epithalam.1um of Oatul!us( oarmen 64) is bp ftr 

the 1ongeet• lt ie a.~a.icated to Peletts and Thet,is, who are to 

·'be: the parents o:f Aohilleth The greater part 'of the poem 

invotves 'a. desoript~on,·ot .the coverlet :on: the marriage bed, 

.. · ·1. liesperu.e, .the Evening star, wsa mentioned as e.a.r11 as 
·sappho(Wbeeler,nirrsdition ia the. Epitha.!am:lum,••p.216). It is 
e. recurring image. !his ts partlJ because Roman{and Greek) 
weddings took place 11' the evening, and part11· because this 
star suggests the ooneu.1llllat1on. .. . · .. 

Hesperus reappears in· both the Neo-r,a.tin arid the 
Germ~:weddingpoems. .· . '... . 

2 This 1mase.1a treated in detai). by Peter,Demetz "The 
Elm ana.· the Vine:Notee ·Tows.rd the Historr of a marriage Topo1:1n 
PMTA. Vol.T,XXIII(Deo,1958) ,pp.121-532, Demets tra.oes the image 
baok to Oato'e fil!. Agri Cultura. · · · 

3 !he Poems of Gaius Va.leriu& Oatu11us -~trans. F•W. 
Oo~n1sh{t0rid0n, 1935) ,p .90·,62-66. 



whioh was embroidered with the deeds of m~thologios.1 

heroes. Then the Paroa.e sing to the couple of their great 
progeny ,Achilles. The recurring refrain refers to the 

thread of fate ar.td suggests the transitoriness of a.11 

human e.ffeirs.l 
The onlJ example of a litet-al"S' eplthalamimn trom the 

Silver Age of ola.ssio&.l tat1n literature. e.part from one 

included il'l Se!!eoa's Medea, is.the epitba1emiwn of' stat1us.2 
With this wedc\iag poem.the genre enters e. new stage. It 
l.oses its l.Jrical qualiti and 'becomes a epeoies of 

rhetorical paneg1r10. Whis poem together witb its 

embell.isluneat blf Claudian is of oentral signifioanoe for 

the 1ieo•!.1atia epithalemtum. 
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After begging his Kuse for inspiration, the poet begins 

his tale. Venus is l1ing its her bower. far removed from 

mortal O$res. Oupld, one of her winged assistants (Amores) .. 
tells hGr of the great sgoa1 of Stella, for that 1oung man 

is bur.ning with an insatiable ttesire for Violentilla. she, 
however, does not share her lover• s eagerness• With 

el.oquent pleadicg cu.pit asks help for Stella. partioularl1 

incurri te, duoentee eubtegmine., curri te • fuei. n This 
refrain ooours twelve times. The Psroae, as s1mbols of 
transitoriness. appear it.t both lieo-Latia and Garman wedding 
poems. 

2.Duft dates the Silver Age from 14 A.D. to 138 A.D.--
that 1.· e. · tro.m t. he beginnin.g of t.he reign of Tib. eriua to 
the end ot the ,reign of Hadrian. (op.cit .,p.2.). · 

The epithalamiumtorJe.eon end Oreusa incorporated into 
Seneca 1 s Medea is slmilar to Oatull.us · { oarmen 62) in that 
there is a choral situation itl whioh praise of the· bride 
a'lternates with that of the groom. 



beoause he is a poet.l Xn addition he is espeo1a11J dear 
to Apollo, and has o~ten honored the soae. Venue 

undertakes the long 3ourneJ to Rome in a ohariot drawn b» 
a.ovee. After locating the magr.d.fioeJlt home of Violentille.. 
she enters the chamber of th:ls br14e-to•be and disposes 

her withmortng eloquence. She tells her that .marriage is 
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the so1e reason for which h&r beau.ti has been granted to· her. 

Statius iadioates that this beaut1 is great indeed. 
for Parts woul.d have awarded the apple to the bride in 
preference to aar ot the goddesses, and Apollo would 
quiokl1 have forgotten Daphne tt he had. ~eea the bride. 
Her radi~nce is eo great that a.11 the regions of the 
earth oould eoaroe11 proa.uce the rioh fabrios and gems 

needed to set it .oft. 
Othel!' gods who wlll pla1 rol~s in the leo-rJatin 

wedding· ·poems appea~ in this epithslamium. Bsimen and Juno 

ple.1 a brief part• and Diaaa is iavokea· as moon-goddess. 

The traditional sood wishea··lOng life, harmonious ·love, 
exhortation to unite in. 1ove, and the wish ·for obildre!l--

sre expressed. 
Some of the peouliar11 Greek elements, evident in the 

epithal.amia of Oatullus, have disappeared. There are no 

refrains. no H1men calls, and no ohoral interohaagee.2 

lcupid's special interest io poets will be evident in 
both Neo-tati.n and German wedding poems. 

211TJle alternating choruses have been abandoned, but 
neverthel.ese traces of them remain in the Cttp14 and Venus 

.· dialogue." Wilson,nPastoral and Epithalemium. ••, ttp.37. 



Between Statius and Claudian, the next major Roman 

representative of this tJpe ot epitha1am1111D, there is ~ 
S&P of more than 250 sears.l Claudian has left two 
epithalami& modelled upon stati.us.2 The first of these 

deals with the wedding of the empe·ror Ho.noriue. Again 

Venue is resting in her bower before her ~ttention is 
called b» her soil ou.pid to the raging passion of the 

proepeotive groom. 
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~e abode ot the bride had been briefl.1 desoribed in 
the epithaleni-ium o:t Statius; Claudian, in aooorc1anoe with 

the 3aaea taste ot his imperial audience, creates for 
Vetlus s. much more elaborate palace whioh was designed bJ 

Vuloa1i. the God ot Fire .s !he oolumna are supported bJ 
emerald beams, the walls are of ber11, the thresholds of 

polished jasp~:r. !J?h& floors are of agate, which is trodden 

underfoot like dirt. 
This unbridled extravagance 1e apparent in other 

details of tbe nsrrat~:re • Venus 3ourne1s to. the wedding on 
the be.ck of Triton, a see. god. His back 1e embedded with 

soa.rlet coverlets upon Whioh the goddess rests during the 

4rhe probable lo.tea ot Ste.tius a.re 45-96 A.n.; those 
of Ole.udia.n are 355-410 A.D. 

2A detailed ana11sle of the relationships between the 
epitha.ls.mia ot statius tu:ld Claudian is given bJ Pavlovekie, 
pp.166-168. . 

fhere are 12 epitha'l.smia extant from the late !mJ?erie.l 
age. Ausonius, Ola11dian( 2). Paulinus of Iola, Sidonius( 2), 
Apolliraaris, Draooatius(2). Erinodius, !:uxorius, and 
Fortunatua wrote weddiag ... poema that have survived. 
Cf. !h!, Oxford Ole.esioa'l D:lotionarJ {Oxford,1950\p·333. 

3of. Pavlovekis.p.167. 



3ourne1. whi1e her snow1 feet trail in the sea. The winged 

Amores who fo11ow Venus i in aooorde.noe with· the h;vperbole 

ever1where evident in the poem, ere exoeedinglr numerous.l 

1'1 

Venue en.ters the bride's chamber and desoribes her 
beautr. Thie beauts ie 1 if possible, even more overwhelming 
than that described in the wedding poem ot Statius.2 The 

beautr of the bride1 s mother is compared to a rose in fUl.l 
bloom, Claudian's a·kilf11ll1 indirect praise of the bride 

is ver1 effeot:lvei if the mother 1s so exquisitelJ 
beautiful, how love11 mu.at· the daughter be\8 Venus 

describes the bride' a radiance: 
non labra roSS:e, oo.n 00110. pruina.e. 
con orines aequant violae, non lumine. flamma.e. 
quam iunoti leY-1teJ' seee disorimirie oon:f.'ert 
umbra euperoiliti miscet quam 1us'ta.i. pudorem 
temperie e nim1o nee sanguine candor abunaats 
A:urore.e v1no1s digitos um~rosque D1anae; 
ipsam.iam superas matrem.• 

!l'he position of Ventts is even more important than in 
the poem of Sta ti us• 6 She dominates the ma#or part of the 

let. Pavl.ovek!s ,p .1&V. 

ftrhe· bride is ,however, not piotured as the desired 
object of mrthollgical heroes, as was the case in the poem 
of Statius. ~he faot that she is to be the wi:te of the 
emperor is in itse1:t the supreme indication ot her worth. 

3c1. J?avlovskis ,p.168. 

401.audien, tran1:t. Maurice Platnsuer, Vol. I(tondon,1922), 
pp.260-2621. 

0venua e.na 011pid continue to hol.d a dominant position 
in the epitha1smia of late antiquit1. including those 
written bJ Christian authors. Pau11nus of Bol~ is the one 
exoeptioo. Of. Wilson, rrPastoral and Epitha.lsmiun:i. •• , "P .38. 



epithalsmium and makes the aotual preparations for the 
wedding. She orders H1men to choose the festal torohes. 
the Graces to gather flowers, and Concord to weave the 
garlands. 

!he pastoral mooa is e.leo carried to extremes, for 
the soldiers see their standards of waz burgeon w1 th 

m»rtle and the~ spears sprout with lirtng leaves. 
Fina111. theJ la1 aeiae their weapons and, dressed in 
white. scatter flowers like ra.111 and drenoh their leader 
(the bride's father) 111 a mist of pu:rp1e blossoms. 
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ItJ hie seoo.na. epithalamitml 03.audian treat~ the marriage 
ot Palladiua and Oelerina• Here too Venus has the central 

role. She 1s described asleep :la her luxu.rious bower. She 
is awakened from her slumber bN a tumUlt in the distanoe. 
She 1ooks for RSlmen, whom she bad placed in charge ot 
marital affairs, and aekB him the meaning of the great 

festivities. Re t.elle her that it is the wedding daJ for 
Palla.diua and Celerina and urges her to attend the 

celebration. She makes the ~ourne1 in her chariot drawn 
bJ doves. She :ls aooompaniea bSJ her troop of winged Amores. 

At the doors of the marriage chamber these little creatures 
pour out baskets of red spring flowers and then empt1 heaps 
of tender violets from their quivers. Venus ha.stens to the 
happ1 pair. ~oins their bands, and blesses the.tr union. 
She oautions the groom not to be too impetuous and the bride 
not to be ·too tea:rfUl. She then oa11s for two of the Amores 



who shoot their hone1-tipped arrows into the hearts of 

both bride.and groom. 
Pauli.nus of Bole, ( 353-431 A .n.), a staunohlJ 

Ohristianwriter and contemporary of Ole.udian. re3eota 

the entire pagan maohiaer1 in his .epithalamium for 

Iulie.nus and Ia.1 Be re3eots Juno. Cupid. and Venue bJ 

name 1 for he oollsidere them. to be expressions of the 

wantonness.of the vulgar or(ll)wd, and s1mbole of pagan 

prodigalit1 ~d extrava.ganoe.2 Pe.ulinue avoids referenoe 

to the beantJ of the bride. a!!d he rejeote gems, beautiful 

clothing, and unusual hairst1les as unneoessar1 for 8.t 

Ohrist1~n woman.3 ncoeant psx. pudor, et pietasn :ls hie 

wish for bride and groom.4 Their union is to be like the 

union of Obrist end the ohuroh. Christian obedience. 

puritJ and pat!enoe are praised. The poem reads ver1 muoh 

like the sermon of an over11-religious moralist.0 

1Th1s epithalamium is the onl1 one' surviving from 
antiqu.it9_that 111olttdes a desoription of the creation of 
the world. This is an important element in the Neo-!Jatio 
epithalamium. B.owever, the creation was treated in e. poetio 
wa1 bJ other Christian writers of the fifth oentur1, e.g. 
Aloimus Ecdioius Avitue. Cf." E.s. Duckett, 'La.tin 
Writers ot ll!. Fifth Centur;f (Bew York,· 1930), P• 66. 

2ot.p.37. footnote 2. 
!of, Pavlovskis,p.165. 

. 4Patrologiae !,atina.e. eel. J.P. M1gne. Vol.t.xI (Paris, 
1862)' p.633.1.2. . . 

5 ' ' 
Cf. van Winkle.p.16• 
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In order to illustrate the eaored character of 

marriage, Paulinus desoribes Adam's deep sleep. the takiag 

of the rib, and the forming of' Evei 

Ex uaa teoit oarne manere duos. 
'lam sopitue Adem ooam privatue ademta est 
moxgue suo :taotam sumsit ab osse parem; 
Jfeo le.ter1s deimnum, suppleta oerne -vioissim, 
sensit, et agnovit quod geminatus e:rat; 
Seque slium ex seee eooiali in oorpore oeroena, 
lpee propheta sui mox fuit ore novo. 
Haeo, inquit, oaro oarne mea est: os ab ossibue 

ietud 
:Nosoo meuriu iataeo est ooeta mei latertsl 

~h:ls creation setting appears in extended form in the 
lleo-Latin epitha.1em1a. 2 

Al.though Paulir.tua oonscious11 re3eots pagan elements 

e.nd substitutes Christ for Venus• he shows his fsmilieri tJ 

with the Statiue-Olaudian tradition.3 Bis plea that Obrist 

yoke the couple like a pair ot doves and make them obe1 

his re ills( lines 3-4) resembles Statius • ref'eren.oe to the 

swan ohariot of Venua. 
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The other Christian writers of ep:tthalmnia, Ennod1us, 

Dra.oontiue, Sidonius. and Fortunatue, revert to the pagan 
tradition. Venue Ind Cupid plar a major role ln their 
wedding poems. sad pastoral elements become important. In 
the epitha1ami'UD1 of Ennodiue there· is aa openiDg piotu:re of 

spring in the oountr1. In the wedding poem ot Draoontius the 

cou:ntr1 deities Pan, Ba.oohus, and Silenue are found in the 

ll'ligne,op.oit.,p.633,18-26. 
2of. Fidlerius,p.140.Finoeliua,p.153.Hubneriua,p.569, and 

Loticbius{l),p.1486. Cf. e.lso pp.55ff. 
3ct. Pavlovskia,pp.165-166. 



retinu.e of Venus. Fortune.tus, a Merov:tngian. in his 

pastoral ep1tba1atnium to ~elebra.te the'marriage of' 
Sigibert std Brunhilda.. marks the end of the pagan phase 
of th& epi.thslamium.l. 

In the Middle A.gee devQtional poems were written 
under the title epithe.lamtum, but the1 had almost nothing 

in common with the olass!cal genre. These devotional poems 
were bs.sea largel1 ttpo:e the oantics. eant:f.oormn, which 
4esor1bes in gre·at d~tai l tha llee.u.t1 of the brida and the 

3oys of matrimoa1, ·ana upoo the 44th Psalm of the Vu1.gate.2 

This psalm is an Bob:rew ep1tha1a.mium which includes 
descriptions ot the brid.e • s 'beauti, the re3Qio1ngs of the 

brida1 prooeasion.·and the oeremon1 in the temple~ 
Knowledge of tJ1e Rotnart :rhetorical epi thale.mium in 

the Middle Ages eventual.11 was limited almost entire1r to 

the De nupt11EJ Ph11o1og:f.e.e ~ Merour11.3l'his is an 
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elaborate a:t.1egor1 • written by Martianus Capella and telling 

of the m31thi.oa.1 marriage of Merour1 and Philo1ogJ. The bride, 

who represeate · Eu101olopedio knowledge, is raised to the 
:rank of di vini t17 ., in· an el.abo~t,e oeremon31•4 The ,seven 

lot~ Wilson, "Pastoral anti. Epithalam11im• ••• up.3.7. 
2n1a,p.40.:ot. also van Win.kle,p.7~., 
3cf. Wilson, npastoral and Ep1thalam1um ••• , "p.40. 
4These details.of .Oape11a 1 s work are taken from 

tater Roman ·Education ·!a Aueonius • Capella Al!! th& 
Theodosian ~. trane. l:'eroiva.1 Rt Oole{lfew l·orlt, 1909), 
pp.i6ff. ' 



l.iberal Sl'ts form a part of the wedding gifts. The 

discussion and explsnatio~ of the liberal arts dominates 
the major part of the poem. However, man1 of the gods 
who were aotive in .the wedding poems of ant1qu1t1 appear. 

1nolud1ag A·pollo • Juno, encl Pa11ae. 

This work of Capella shows o.alJ a faint eoho of the 

influenoe of the Boman epithalamillm. These wedding poems 
were to lie dormant until the reawaken1ag in the 
'Renaissance. 

22 



ftlE BEO-LA TII' EPITBA.!AMIU?! 

During the first half of the fifteenth oentur1, when 
the Roman literattte of sntiquit1 was recognized as an 

absolute idea! tor imitation, the ol.asa1oa.1 tat1n 
epithalamittm experienced a rebirth in Europe. 

A distinction can be made, however. between the 
humanistic Le.tie ot the fifteenth oentur1 and the Jeo-
Latin of th.a eiz:teenth centu:r1. n.e fifteenth oe11tur1 

poets read their new1J-discovered Latin authors and 

proceed to emu.late them, but, beotluse ot the thouss.nd-
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1ear tradition of JH.ddle Latin, without pristine grammatical 

aoourao7 .1 In the sixteenth oentur1 • partlJ beoause of the 
increased tmportanoe of the universities, and more 
partioula.rl1 beoause of' the influence· of' Erasmus and 

Mela.nohtho.a'h the leo-Latin takes on a more learned and 
schol.arlr character. 2 

However. the Roman models are still held in the highest 

lof .Merker-Stammler• "leulateinisohe Diohtung. ~P .&21. 

2E111nger suggests the 1ea.~ 1526 es an arb1tl'$rJ 
dividing-l.ine between the. humanistio and the Jeo-Le.t1n. 
"Die ganze Bewegung wird in aae llett des Sohu1mllssigen 
geleitet. uod etwas von diesem Oha.rakter ha.ftet auoh dem 
Gr6ssten en, was innerha.lb dieees spllteren Gelehrtentume .. ~ 
geleietet wor4en iet. Angesiohte dieses grundsltzlichen 
Untersohiedee ·swieobe.a der Zeit vor und naah 1625--die 
Zahl gibt selbst'Verstlndlioh nur eine allgemeille Best1mmung--
ersohe1nt es zweokmassig, die beiden miteinander ·verbUlldenen 
und dooh s1oh deutlioh voneine.nder abhebenden Perioden 
auoh duroh die Bamen voneinander ztt sondern.n 
"Grundfragen und Aufgaben ••• ,"p.2. 



esteem and are still followed ver1 o1ose11. Sometimes. 
to a. limited extent, theJ are even copied word-for-word. 

For example. Claudian, in his epithalamium 'for 
Ronorius writes: 

ne oessa. iuvenis. oomm!nus a4gred1, 
impaoata. lioet saeviat uoguibus. 
non quisqua.m frui tur veris odoribua 
RJblaeos latebris .neo spol1at fa.voe• 
si fronti oa.veat. si t1meat rubos; 
irmat eiin~ rose.a, mella tegun.· t apes. 
oresoun d tfioili gaudia 1urgto · 
aooend1tque masts, guae refJ:!Sit Verrue. 
quod fleati tuleris, plus ea.pit osoulum•l 

Ma.rquardius, in composing hie s!xteenth·o~nturr · 
epitha1amium, obv1oua11 'borrowed manJ e1emerits from Claudian: 

Sed quie oiorarum pot:f.etur flore rose.rum; 
oarpe:re de sp1n1e mediis veprium iater aouta 
Si dubitet digitis pung1 metuent1b11S? aut quis 
BJbleoeq(ue) favos et oerea .. texta sonorie · . 
Eripiens turmis euoooe spoliabit opimoe; 
51 fronti caveat, minimos ~ormidet et :lotus? 
irma"t. :apina rosas, et apes sua me11a tuentu:r: 
••• • 

SJ!ae ref!lgit Venus, ha.eo maiori aooenditur ign. e.: 
Qua.eql ue/feret flent1, aimio . quid duloius illa 
Oeoula el sapient.2 

In both passages there are ref erenoes to H1blaean hone1 
which 1e guarded bl bees, and to roses which are proteoted 
bJ thorns. In both passages there is the suggestion that 
kisses snatched through tell\rs ere sweeter. F1na1lJ • there 
are three oases of' word·for·wora oorrespo.adenoe: si fronti ----
caveat, e.rmat spine. rosas, ar.u1 SJ'11$8 refMit Venue. 

1c1audian.op.oit., Vol. I 1 .p.236.a .. 1z. 
2.Marquardiue(l) ,Delitiae. Vol.III,p.308. 



A faotor in the sixteenth oentur»i whiob gave 

considerable impetus to the epithalami11m was the 
Reformation. tuther and Me1ttllOhthoa praisei marriage 

e.s di rtne11 ordained ar14 as a most saore4 vocation .1 

26 

This was in direot oppositioa to the insistence of the 

Roman ohuroh upon a oeld:'ba te o1erg9 • !hue was paved the 

wa1 for the great reverenoe(and stern mo~.lizlng) towsrd 
the marital state evident ia the Protestant writers of 
epitha1amia.2 ~hie reverence and moralising ts eviclent in 

Sa.b1nue and st1ge11us, two writers who were eotive at 
Wittenberg during the ear11 iears of theBefornation and 

l"Er(Hela.r1chthon) preist den Segen des eheliohen 
Stana.ea und sieht soharf gegen d:l.e au Felde, die die 
Rohe it aer Ehe 'lnsutasten "1agen." E1l.:btger ,Die neula.teicisohe 
:tyrik Deut schlancls •op .oi t. ,p .66. 

This attitude is echoed id German wedding poems bJ 
T1ohenetei11 and bJ Gilnther. For example: 

"Sohickt siohe/ ein prie et er se1nl und gle:lohwohl 
. . hoohseit maohen? 

Ja 3ai gar wohl \ was Gottes 11ebee kind/ 
Was die mt1fr den eeelen eingeslmet/ 
steh•t auohf1lr Gott i.a tempaln unbesohlmet.•• 
tohenstein in Ben;amia Nettkirohs AnthOlogie Brsg. 

De Oapua,I('l!ilbingen, 1961~ ,p.1S1 ,40-4$. Qf uloiiiinn Ohr1et:l$n 
G1lnthere sflmtliohe werke VI Brsg. Wilhelm Krlmert1Jeipz!g, 
i935)p.282 ,21-29: . . . . 

"Wilstu,wenn arille:re siob fresn und 1.aseen fre1en, 
Der Sehcsuoht ttnd a.er t.u.et im !Af}ben gtt.tliob thun, 
Den sohtJn-und 3ungen Leib so ·sobarf uod hart oaetein 
Und ohne Fleisobesruh 1m Xlosterwinokel ruhn? 
Der Liebe NuzU!lg 1st U12d bleibt ii.er Sohas dee tebe11s;· 
Wee nllzt aer Diamant. ist er in Berg und lachtT 
Des Bimmels Vors1oht ha.t.o :Braut, 4ir nioht vergebene 
Dein Hers una. was so.ost mehr Ton Fleieoh 1.Uld :Slut 

ge:macht." 
" ) ~ 

2fhe vast ma3orit1 of the :Seo~ta.tin poets in 
e:lxteeth-oentur1 Ge rman1 were Protestant. Of .Merker-
Stammler, ''lfeu:tateini eche Diohtung, "'P .626. 



whose epitha.1e.mta. hs.ve been inoluded in this s.tudJ .1 

The me.3oritp ot the Beo-Iat:111 epi tha.1.amia inoludel 

in this stud1 were written to~ personal friends of the 
poet or for members of the nobil:lt1. A few poems. 
partiou1ar11 those of Lindebergius, were produced for 
members ot the middle-olaas.2 

Apparent11 the Neo-I,atin epi thale.mia were a pa.rt of 
:the entertainment acoompMJing the festivities. fhe; were 
proba.b11 reoi te4 and thus se:r'Velt e. function oompsrable to 
the music• the clanoil)S., and the masques whio·h · the more 
extravagant weddings requirea.3 

The longer poems exert an opte.tive pressure.;.-that ts. 
the1 tri to call into beiag the ideal ws:a ot lite that 
should begin with the wedding. 4 fhie is partioularl' true 
of the poems with lengtbl :religious settings(e.g.1u.a.1erius, 
Finoelius, Bubnerius) • but it :ls also true of some of those 
with e. predominantlJ m1thologioal setting(thg. Aoontiua ~]. 

llaslobi us). 6 
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l"Enteoheidender Eintluss je4ooh fitr die neulateinieohe 
Poes\1e ging erst von den Gelehrte12 um Melaachthon aus. 
Unter 1hnen sind vor allem Georg sabinus utld Johannes 
Stigel au !lennen.n Heir.us Wilms,op.oit.,p.16. 

2of. Van Winltle.op.oit.,p.18itfEv1dent11 a few writers, 
euoh a.a Beremannue, Lindebergius, $.r.td G. Tilenu.s, made pin-
mone1 at least by cl.edioating verses to newlJ-ntarried people •11 

Sot. Green~,op.oit.,p.219· 
'n1a. ,p .221. 
5 . . 
Cf .w.teonard Grant• Beo-tatin Iii tera.ture and the Pastoral 

(Ohapel Rill,1966) ,p.64: "German ep!thalamiQ areli!glirj' 
·moralizing, it not dowaright .priggish ••• n 



Fina.111. before entering: upon the ane.]1sie of the 

epithalmnia, something must be said of the diffioultJ of 
I 

working in the area ot Eeo•Latin generallr. The field 
is almost iacredib!J vast .1 In addition there is a dearth 
of standard reference worka.2 Ellinger' a three volume 
bietor) and articles in Merker-Stammler comprise almost 
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the onl1 overview of the field• Short biographical sketches 
of manr of the lf eo .... r.atln authors are oontained in the 
A11semeine Deutsche Biogrs.Ehie. 

t.rhe epitha.lemium of Joantlee seo1u1dus is the onlJ one 
of the thirtJ included in this etua.1 that was aYailable in 

English. 3 trowever, fi:ve ot the rem81ning twentJ•.Jline have 
been reproduced oomple:te with English translation in 
Appendix "0". 

1'•Thoueands of YOlttmes •. ranging from duodeoimo midgets 
to folio giants, were devoted to. evera sort· of prose and 
verse1 hietors. ph11osoph1. theolosJ. biographJ, the essa1. 
the novel, epio. l1rio, satire, eleg1 1 pastoral--all 
these and ma!l)J more a.re represellted ia stagge.ring profusion. tt 
W.t,. Graot, op.cit. ,p.3 • 

. 2ot. Conraa1, op.oit•tP•l• 
3F.A. Wright, The Love Poems of Joannes Seoundue 

(New York, 1930) .p·p.216-231. -



Id1tholog1oal Elements 

Venue 
Venu.s was a Roman goddess earl» identified with the 

Greek Aphrodite.l Sb.e was primerilJ the goddess of !ove 
and the goddess of the produotive power of !lature. Ia 

antiquit1 she was regarded ae the wite of Hephaestus 
(al.so known se Vuloa.n and as Lemaius), a.ad, later, as 
the mother af Aeneas. Both of these relaticu.tsbipe appear 
in the leo-r~atin ep:lthalamia.a 
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Venus is the most important single tigare in th& Jeo• 
ta.tin poems, for she appears 111 twentJ•three of the thirt~ 
under coiu.d.ders.tion. In some eases ehe dominates the entire 

poem. in others ehe is merel' mentioned. sometimes under one · 
of· her epithets. The aeeigaa.ttone ''O»ip:ria.a" and n,i>ephian" 

are almost as oommon as her own name. She also appears 1a 
the epithalamia as the "Idaliaii." and es "Er1ciaa.n5 

lPa:a.11-Wiseowa. Raa1-Enozolop!d:le a.er olassisohen 
Altertumaw1ssensohaft ,Villi Stuttgart, 1§6~ J, p.a2B t 
11 Ve,nus. Ita.11soh-r6misob.e GBttlrh •• in der Uberlieferung, 
wahreoheinlioh aber sohon in vorlitera.rteoher Zeit u.nd von 
Anfang an mit der grieohieohen Aph~od1te identisoh." 

2she is regaried as the wife ot Vuloan in the 
epithalamium of Aoontius(e).p.356, and as the mother of 
Aeneas in the epitha:lamium of Sabinue(l) ,p.256. 

3The deaigoatio11 "01prian" comes from the island of 
OJprue nearwhioh Venus (ae Aphrodite) had arisen from the 
sea. The epithets "PaphiSlltt and nia.a11aan stem from l?aphos 
and Idal.ium. whloh were ohiet seats of her worship in 01prua. 
Venue ie al.so called "Er1oina," from Mount Er1x in stai11. 
another plaoe dear to her. Of. Raner•s Diotioner1 Jrf 
O].assioal T.itere.ture e.nd Ant1quit1·es fiew York, l923f, p.96 
and p .•. !642. ct7• totiOliTus(iJ,p.1486: ".Tuque o, sive tu.· am 
oolis 01theron. seublandum IdaliUJD, sao:remque CJprvm,/ 
Et lttaos Er1oie, Paphmn oalentem ••• " 



ln general ehe appears in three distinct WSll within 

the framewo~k of the leo•tatin epithalamium: 
1. She aotivel1 brings about the wedding, uau.allf 

through the instrumeotalit1 of her son Cupid. 
a~ She is oonsidere4 an authorit1 on all matters 

ot the heart. 
3. She ts a~eoo1ate4 with passion. and with the 

ph1s1oa1 side of marriage. 
Ea.oh of these aspects wi11 be examined iii a.etas.1. 

1• She brings about the weatting. u.eue.llJ·through 
the 1aetrumental1 tJ ot her eon Cupid. 

In three of the epithalamia Venus and Ottp~4 ha,-~ an 
elaborate and extended role i!l bringing about the wending. 
Thei appear in a pastoral setting in the statiu.s-Olaudian 
tre.dition.1 Haslobtus• :retelling of this tale ot antiquit1 
is·t1pioa1. Bis narrative opens with a 4eeoript1ora of the 
garden of venue. !he garden bears megn11'1oent fru.1 t, 
foliage, ana. flowers. Venue herself prepares a gar1a11d of 
exquisite lilies and fragrant roses. She is e.esistea. bJ 

Satire. n1mphs. and bJ her oompanJ of Amores. The chief of 
these assistants. Oup14, who he.a been awSJ on a 1011g 

jollrne1. retu~ns to his mother's garden, beating the air 
with his Tibrating wings. Be flies straight to Venue and 

' hacgs from her beautifu1 neok. She is rather a1u101ed with 
him. for she :ts sure that he has been guiltJ of hie US1ltiil 

lThe three ep1 thala.mia are i Aoontiuef 2), p .356 • 
Ra.slobiua.p.516, a.ad :S:eine~:a.s,p.36'1.{Page numbers tor each 
author refer to the books listed in Appendix "A") .of •P•'. 

lt ·is appropriate that Venus be piotured in an 
elaborate garden, for among her other tunotione in antiquitJ 
sbe·wae a goddess ot gardena and patroness of gardeners. 
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wanton behavior. She thinks that he'.1181 have attacked 
Jupiter and again caused hie transformation into bu:tl, 

swan, or shower of gold• She remembers too that her son's 
arrows had led to the abduction of llelen and to the 
eventual destruction of Tro1. Oupid assures bis mother 
that the situation is not so serious. Be bas wounded 
Sohosserus{the groom 1ll the epitbalamitmt) with hie arrows 
and that unhappf poet 1EJ now burning daJ ana night with an 

insatiable passion for· his beloved Marge.rin. Cupid urges 
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his mother to :make the trip to the oi tJ on the Oder where 
the marriage will take place• The1 '1.U14ertake the trip 

together with H1me11. Wherever theJ go the wa:a is invested 
with roses, a.na whateve~ fie1ds theJ traverse seem to be 
adorned w1 th flowers • When the1 reaoh the banks of the Oder• 

the old river-god himself, sensing the presence of the 
aeitiee. :rises from the water to meet them.l Rea4, still 
dripping with moes1 seaweed, be asks theta the purpose of 

their trip. Be has seen the Muses pass b»i shortlJ before 
and fee1s that some event Qf gre$,t importanoe l.llttst be about 
to take plaoe·• Venue tells him of Sohossel"us' weddiog and 
ot the garland that she and Cupid are bringing to show 

~he i.nterlude with the river-god does not appear in 
the epitha.lamia of Sta.tiua or of Ola.udian. It does appear, 
however, 1.o other Jeo•Latin epithala.mia. In Aoonti1.U1( 2) •P• 
359, the. Elb make a en/appearance: ttsensi t a_ deese deoe . e .. ubito 
pater Alb ls, et antro Extulit os madidum •• •" XD sa.bi.aue(l), 
p .23'1, tether Vistula makes a.a e.ppearanoe. Fina111, in · 
totiohius(3),p.205, the :Neoka:r rises from his waters. 



their appreciation of that ioung man's poetio aohie•einents. 

Venus arrives at the soene of the wedding and visits 
the bride. She urges her to venerS&te her husband with a . 

chaste love and to allow no strife to enter their· marriage • 

. Then she presents the gar1and to the groom, end deta.ias 

both bride and groom in pleasant conversation. Meanwhtl•• 

her son 4rawa his arrows and ~ires them into the hearts of 

both. HJmon. o~rJing his fier1 torohes. tndioates that 
this wedding has bee.a appro1ed bJ God .1 Venus 12ow bestows 

great beautJ upo.n the br14e.e 
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In one poem Venus finds it neoesse:r1 to emp101 strateg1 
to over.come the re.eietanoe of the groom and. thus to bring 

about a wedding I Oupid' a arrows had been oonstantl»i diverted 

from ·their target bJ ··Pal las A the:aa. 1 presumabl1 because the 

groom was a 1eern&4 mau and was espeoiallJ devoted to her. 

Venus deoides to visit him 1n a we.1 tha:t will i':tna him more 

receptive, and thus to achieve her purpose: 
l'JOD Marte sea. arte, 
Bon vi eecl teohnis. vinoe.adus Weetphalus infit .• 4 

4rhis intermingling of Christian and pagan elemmts is 
found on manr.oooasions in both Neo-Latin and German poems. 
However. sometimes,Q'.hristian and pagan vie'Wpoiats are placed 
in sharp oor.atraat • 0£ •P •40. · 

· ·.2In Aoontiusf 2) ,p ,362 Venus bestowed an eepeoial obs.rm 
upon the bride ao that ahe oould be the most beaut1fu.1 girl 
in the oountrr on her weddi11g aa1. In t1ndebergiusf 6 J •P .11ae, 
she gave the girl sterlizig ohera.oter es wel1 as beaut,. 

3r~i~debergius(6),p.11eY. 

4Ib:ld. 



She disguises he~eelf as a student eager for instruction. 
While the groom is thus oooupiea.. Ou.p14 oreepe up o.a him 
unawares attd fires the powerful arrows into bis heart. 

2. Venus is oonsidered an e.uthorit1 012 all matters 
of the heart. 

In an epithalamium of tindebergius she debates with 
Pallas oonoern1ng whether it 1e better for a man to marr1 
a. virgin or a widow. l Venus believes that marriage '\d th a 
widow is better, ·for the widow is more experienced and less 
temperamental. In addition, the widow's expe%ienoe hse made 
her mild and oapable ·of sincere love, capable too ·of sharing 
in misfortune. ~he beautJ of a rouag · girl does not last 
e.n1wa1, and 1oung girls ere otte~ fiokl.e. thoughtless, sna 

quarrelsome. ~he arguments of Venus are givea the greater 
weight,for the groom doee indeed marrr a widow. 

In another instance Venue is not at al1 dittiaent in 
olaimitlg tor herself the first p1~oe in matters relating to 
marriage i · 

Advooor, et,merito. oastorum mater:amorum, 
Hoo 4uoe me sacrum perfio ietlll* opus. 
Oon1ugio totum quae tempero nobtlie orbem, 2 :Numitl1s in mUltie he.ea quoq(ue) oura mei est. 

She eve.a goes so tar as to 88' that 1 t was she who first 

guided mankind from obe.os to oivilizatioa a.ad aeoure sooia1· 

ly,indebergiua(3),p.llS4, Daniel Morhof, Polrhietor · 
(t'flbecit,1732) ,p.679 suggests that this is a oommo.n top!o in 
the ep1thal8m1um:"an v1rginea v1du1e s1nt praefere11dae.• 

8LotiohiUB(l),p.1486. 



living.· 

Since her primao1 in matters o~ love is oommon11 
reoognisea.. she is often invoked for itlsp:lration 3ust as 
are the Muses. For example: 

Alma_venus, site vat11Dl mortel:la tanguat 
Carmina, s1 sooii leges et toedera leoti, 
Et teneros lusus, et mutua gaudie. ou:tath 
Euo adea et oultos meomn spe.oia!'e per hortosl 

s. Venua is aesooiated with passion. and with the 
physical side ot marriage. 

!he oonneotioa of Venus with the ph1s1oal side of 
marriage appears freque4tlJ in the Neo•tatin epithalamla. 
Inaeed, the term "verier ea111 ooma s from bei- name .2 !i?he 

. . ·~ 

ooaneottoo between the goddess of love and ee~sua1 
· grati.tioation 1s evident in the fo11owlng exhortation: 

quid,quid oorpus ooniungere difte~aT 
:serpite .in amplexus intaotas eo1vite zonaa 
Primitiae Veneri3 
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Ill other epithalambl. it is said tbat at nightfall she seee 

the fires that a.re dear to her and that the delighta of the 
marriage bed are in faot her great~st gift.4 

It is because of tbia ~epeot of her work, and more· 

pertiau1ar11 beoauae ot tb.e dangers to i!lfl4elitJ and 
prom1souit1 which she represent&, that she :la sometimes 

banned from the wedding oeremon1. In two tru~tanoes her 

ltotiohiue( 3) ;P .195. She is a1so invoked b1 
Lindebergiusfl),p.11'14• 

!ne oxford English Diotionarz,XII(Oxtord,1933) ,p.94. 
3:r,in4eberg1ue(6),p.11aa. 
'Marquar4ius(l) ,p .30'/ and J. Seou..n4us •lh216· 



name :le equated with lust and it is indioatei that Goa 

oreated the marriage bond to guard manldr.ul against her 

wiles.1 In another case she is . de.aounoed violentlr as 

· a:ti aesooiate of wickedness M4 orime l 

Absint nequ!tiae •. sceierumqf ue) libido oieatrix, 
QUaeq{ue) so let th.es trans1li1sse. Venus 

.·'. Chtp14 

Cupid is the Romaa f0"1 of m.!• the Greek Bo4 of 
love. R& was one of ·the first beings to arise out ~t ohaoa. 
Venue, in desoribi.ag the begir.uiing of the world, indicates 

that he was preserJt in the earliest timeat 
sub Iove gens hominum desertie ibat in agris, 
Duoebat oomites gnava 1uventa (Uuiea.-
Cum phai-etra eolito pendebant reaia ooll.o .: 
llle me! puri notior arous erat •. · 

From earliest Roman times Cupid and Amor are identified.?: 
This love-god :la a. w:laged bo1 with bows aod arrows. Re is 

sometimes depicted as bl1ad.6 Rts arrows inflict the woUDd 

lFtdlerius,p.lS9 8J1d Firioeliua,p •. 155. 
2Aoontius(l) ,p.352. This problem of the blending 

together of Christian and pagan elements within. the oonfines 
of a literar1 work is treated in ctete.il on p.106. 

', 3totiohius(1),p.1486. 

4pa u11-Wi as ow a lV{ Stuttgart. 1901) ,p .17 69 1 ncupido , wi e 
Amor eine 'le.teinieche Be13enrn1ns des tiebeagottes • in der 
besor.u1.e:ra der Gedanke e.n ··die sinnliohe teideneoha.ft 
zum Attedruok kommt. In der titeratur werdea· beide lamen 
sohon in l.lterer Zei t ob.De erkennbe.ren Untersohied 
verwertet.• · 

· 6totiohiue( 2) ,p.98. 



ot love ana their power is formidable to gods and men. 
lie ueua.111 operates in co no ert with Venus• as her 

assistant. Sometimes he ie represented aa the chief .Amor 

of the maa1·Amores 1n her oompani. 
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Hie chief oharaoteristio is his total irresponsibilitp.l 
, Abso1ute11 no one is sate from his ·wiles. Jttpiter himself, 

whose loves are mentioned in four of the epithalamia. was 
forced bJ Cupid to u.ndergo man1 humiliations in order· to 
obtain the various ob~eota of his 4esire.2 le assumed the 
form of' a bull in ord~r to abduo~ Europa. Ke appeared to 
Leda in the form of a swan• lie assumed the form of a 
sho~er of gold in order to secure Dan$a. who ha.4 been shut 
up 1~ an underground Tault bsr her solicitous fa.ther.3 

lov:t.a. credits Qup1d. with area.ting tha elegaio meter 
bf wanton11 stealing a foot from the hexameter. Th& new 
m~ter was not suited to deeor1bing 4ee4e of war. but 01111 
tHoee of lO\te t . 

"Arma gravi nume~·o violentaqu.e bella pai-abam 
edere. materia oonveniente modis. 
par ex-at inferior Yersns--rieisse OUP.ido 
dioitu:r atque Ulram surripuisse pedemJ' 

Ovid ,Bero ides e Amores , trans• Grant Showermac(London, 1958) • . 
p.318,1-4. . . . .. . 

2The four epithalamia are: Aoontiu.s{ 2) ,p.357 ,Grotius. 
p.210, Raelobius.p.515, and Stigelius.p. ~'15. . -

"The explallat io.n whJ .. suoh actions were aeor1be4 to the . 
moat ma3estio of the god.e is• the- sohol.ara sa.1, that the 
zeue of song Bild stor1 has been ma.de bN combining man1 gods. n 
Edith ·Ham11ton, M1tholog{Boston,l942) ,p.26. 

3Tbree so.as were born to Jupiter bl Europa:Rhadamanth1s, 
Minos. and sarpedoJh Helen and Oaetor were born. through 
his union withteda.. Perseus was born through the union 
w1 th De.nae. Of. Herbert Huger, T1exikon der lrieohieohen 

. und r8misohen MJtholog1e(Wien,19S9).pp.79,11!,and 200. 



Sometimes Cupid's irreeponeib111tJ is suggested b» 
his use of traps aaa snares: 

Aspioe, pone legit ta1rao vestigia·pass11. 
oui struts ineidiaat 
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Venus, who bad grown quite aooustomed to the esoa.pades 

of her wanton eors, soolds him sood•naturedlJ :tor the 
unretleoting use of his gre$.t power&? !hie power is indeed 
irresietib1e, for it oa.n eubctue even the most hardened of men: 

QU.em non mille mart non mille periollla t3 .. err~e 
lion potuit studium vinoere, vioit Amor. 

Cupid's irresistible power is also apparent· in.his 
ettitude toward poets. Re takes special delight in bria~ing 
them under his spell, tor theJ oonsiller themeelvea(and 
indeed are) above the ordina?J run o':f men. Be gleefU'llJ 

exolaimsi 
Bos ego tam a.00111 qui sint. et qualia ie.o.tent. 
lam neq,ue Pierides,neque spiritus ille superb1s 
P:rofu1t aetbera .guem sede veaire ta:rebant. .11 

Omnibus araor inest: idem mea oaetra sequenat.• 
He evei:i has a·speo:leil kinct of arrow tor poets; it. penetrates 
to the ver1 oore of their ooneoiouenesa and leaves in ita 
wake an insistent lilnging that oannot be denied.a 

Sometimes Cupid appears 'in hie own right without 

111a.1eriu.s •P ,144. · 

2aaslob1«.i.s,p •Ol5 and Aoo.ntius( 2) ,p.35'1. 
3Fiokel.thusi us, p •158. 
4.A.oontiu.sC 2.) ,p .358. lie 301 1n subduing a poet is also 

apparent in Haslobius.p.619. 
5.aeinei us ,p .368. 



being e.ooompa.nied bJ his mother. In two epithalemia he is 

regarde4 ae ao agent of lust and is ordered to sta1 awa, 
from the wedding prooeedings. In on& :lnetanoe he is oalled 
a ebs:meleee boJ, about to spread base fire .1 la another 

57 

case he is called the profaner of chaste love and is asked to 
sts1 awa1 in the aame of Godi 

Et tu :toede puer, oast1 violator amorie, 
R.io tu.a fax a.liquid iur1e habere poteet? 
Ooniugii Deue auotor adest.a 

H1men was origina111 not a p&J"son, but a refrain 
that ooou:rred in the oldest Greeltwedd1mg songs.3eresumabtr 
this retrain was SU!l8' wh~le the br:lda1 pr()oeesion we.a 

prooeedi11g from the home of the bride to the p:taoe of t~e 
( ' oeremon1. !i!he origlo ot the word u.u.nv oannot be explained 

et1mologioan1 .~ tater, however, R1men beoame a divine 
personage and the presiding de1 ti of the marriage rite .6 

lRubnerius.p.668. 
2Fidlerius,p.142. Cupid had also been rejeoted bJ name 

in the epithalem1ura of Paulinus ot Bola.of' •P•l9. · 
· "Absit ab his the.la.mis 'VSni laeoivia vo.lgi, 

Juno ,OupidQ, Venue, nomina 1uxuriae. • · . 
Patro1og1ae !.atinae.ed.J .p .Migne, Vol.'Lll(Par1s.1862) .P ~633, 9-10. . .. ·. . . . . 

3The Jirmen ref'rai.c slao ple.Js a role in the epithalamium 
ot Catullus( 61), and in the .leo-I'8t1n epithalamia of. 
1,ot1oh1ua(3) .p.214,and Sabinus(l) ,p.256. 

'Pau11-Wiseowa.ll( Stuttgart .1914) .P .131. 
5 . .· :A.a a presiding deit1 of the marriage. rite he makea his 

appearance in the 'l!ro41n Women of Euripides. Of. Cortlandt 
Vaa \Vinkle,op.o:tt. ,p. • . . . 



In Cstu1lttsf 61) he is oonoeived ot as a beautiful pouth 

with attributes of the marriage toroh, the wreath'·\ and 
the bridal veil. H& thus possesses certain oharaoteristioe 
which seem to ;be 'femirtine .1 lri, the; lleo-!aa.tin he is 
rep re sen~ed. as a. person who is eterna111 .1out~:t111, who 
hab no trace of a beard• and who is not at all sueoeptible 
to the ravages of ti~e1: 

'Prima genae .. s1gnat niveas lanugo. neo 1111 
· 11lla vetustatis tempora longa nooent. ·· 
. Semper · enim iuvenis, sine. be.rba · eemper •2 

One Neo.;,.Latin author· represents him as the ·son o:r Apollo. 

another as the eon of Jupiter.3 
In four .of the epJthatam:la Him.en oarr:tes a. flaming 

to.roh; with this he inflames the hearts of lovers. 
For example: . 
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QUare age• oinge oomam sertis,· ::~ape. fls.mmea teoum, 
Sume tu.a.a taedas atq( ue ) Rpmenaee veni .4 , 

:'HJmt:tn ,.,is. the o~lJ deit37 in the l.leo-I~ati~ epithe::iamia 

who aooompani~ s· the bride a.nd groom into their chambers on 
the bridal night and gives them intimate 

lot~Arthur t. Wheeler. 0 Tradition in the Epithalamium," 
p. 210. Cf. also p .12 •footnote 3. H1men' s feminine 
oharaoterietioe are aleo apparent in the epitha.lamium of 
I!as1obius,p.619t . . 

· · ' 1Moz H1menaeus adest, · eertis deooratue et a.uro, 
Ore loouturi duloie abibat odor." 

2Aoontius( l) ,p .354. 
• 1.., ' 

3Mal'qUfll'dius( 1) ,p .305 and t~()tiohius( 2) ,p .9'7. 
'r '• 

4aoontius(l) ,p.360. Other examples ot Himen•e toroh 
are :Aoonti usf 2) ~P .359 ,Sab1nus{1) ,p .256,and Ba insitie .p .36'1. 



in st ruot ion: 
Oe.etera,qut the.le.mum simul est i12gressus,amantes 
omnie. praesenti vooe monebi t BJmen .1 

As bas been indioa.tea., R~men sometimes appears in the 
:Neo-tatin epithalamium as an assists.at ot Venue and ae 
an a.eeooia.te ot the Amores.a This is in acoordance with 

the statiue-Claudia.n tradition. For example: 
Med1o C»theree resedit 
Gre.mine. formoeus eooioa B1menaeus Amores 
Cla.udit. et eztinotos P.aulatim eusoitat ignes. 
Attepicium so1emtJe sui.3 . 
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However, in two of the epithalamia he olea.r11 
overshadows Venus in 1~portanoe. In one instance he is 
represented as the deviser of marriage. Before he established 
the principles of ohaste wedlock, the human race was 
wandering aimless11 and hopelessli through deserted groves 
and remote caverns. In a44it1oa to devising firm prinoiples 
ot motJagomoua matritnODJ. l11men also devised rules for 
virgins. The» were to ·.preserve decorum and not trJ to 
attract a man through painted cheeks or sidelong glances 
pr suggestive beokoning.4 

In another poem B1men' e eupremao1 in matrimonial 

lAoontiue(l) ,p .355. Other examples of lI11I1en aooompanying 
bride and groom into their ohambers are :totiohius( 3) ,p .216, 
and Lotiohius(2),p.101. 

2ct.pp.1a e.nd 30. 
5.e'einsius ,p .36'1. 

4tot1ohius(2),p.96. 



matters is suooinatlJ indicated: 

Tu feros iuvertes domas. 
Tu vetas coitus vagos, 
Tu pater celebrem se.ora 
Lege coniug1:1 modum 
Primus instituieti.1 

40 

B1men sometimes serves as a bridge between the Christian 

and pagan worlds. Ia one instance he is represented as 813 

agent ot the I.ord, for he rele..vs the divine blessing upon 
the new1,-wedded pair.2 In another epithala.miu.m he blesses 

the wedding which had been raieed to a new a.ignit1 through 
the a.otivitJ of Christ at Oana.3 

However, in the poem ot Finoe11us. a more stringentlJ 
orthodox writer. llymen is banished together with Venus e.nd 

other mithological figures, for he does belong, after all, 

to the pagan woria.4 
These problems of the intermingling or dia.metr1o 

oppos1 tion of Cbri stiall and pagan elements( also apparent in 

the case of Venue and Cupid). are part of a l~rger complex 
reaohing all the wa1 back to antiquit1. The question resolves 
itself into this: How oan deepl1-iatrenohed pagan elements 
be ut111ze4 bJ ChrietianitJ' tor its OWll purposes? The 

following possibilities suggest themselves. The pagan 

1stigelius,p.3V3. 

2uaelobius,p.519. 

3.aubner1~~p~568~ 
4Fincel1us,p.153. 



el.emente oottld be given a .new· signifioance; the)' 0011ld be 

used al1egor1oa1l1 to express Ohrletian prinoiplea. The1 

could be t:reatea. in. a light-hearted and J':rivoloue manner. 
Final.1J, theJ oould be rejeoted entire11. All of these 
a.pproa.ohes were attempted in the wedding poems of th& 

s·ixteenth and seventeenth centuries. However,.: the allegorJ1· 
e.s will become evident. is m11oh more apparent in the 

Germatl poets than in their lleo•I,atin oou.oterparta. Sinoe the 
discussion of this problem demands an. crverv-1ew of the poems 
of both centuries, a· more leagtb1 treatment will be reserved 
for Oh.apter III •.. 

Pa1las Athena 

Pal:la$ Athena wa.s the daughter .of Zeus. al~tt~• s~e was 
i : • \ • ' 'J \ . ~ ' • • • ' 

full.-g~wn an~ in full. ~or when she sprang from his head• 
' , , I ' 

No mother bore her~l lier origin is desoribed i.a the 
ep.itha1amium of Johanne.a• Seaundue·: "Sa.noto -vertioe i>rooreata 

Pa11ae.n2 Her virginit1 is an impo:rtant,aepeot of he~ 
pereonalit1 .~ She, is also. known for he~ wtedo1n. whiob is . ' ; .. . . '. . . ' . " . ' ·.·· . , ' . ' 

s1mbolised bJ the olive tree. aaa. whioh ~s .~efleoted in 
' 1 • ' I ' . ' ' ' . • ~ • ' . t > ' I ' 

' . . ' ' ' ' 

leo-r,atin epithalamm.•xn one poem her name ie as.noriymous 
. ' " ~ '" . . ; ' . . . " . ' . ' ' ' . ' . ' : .. ' . . . . " ~ ' 

with wisdom and learnillg •. !he groom asks which ahou.14 be 
'. ,' ' ' ~ I ." '. . l ' . '. . . ~ • ' ; ' ; '"· \' , . ' 

· · · 1Edith~Bamilton~. M~tho1og1·.op~o1t •• p •. 29. 

2Joannes :seoundus ,p •. 21a. 
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· 'i~~er jungfri1u.11ohen A tliena(Parthenoa) war cler berrliohste 
.. Tempel aut der Akropolia von A then, cter Par.thenon •· 
geweiht•." lt.llunse:r•op.oit. •p.62. · , · · · 

''itaelob1us,p .520. · 



dearer to him·-Pallae or his bride. The answer 1th show 
much aff eotioa to both of them and both will show ·much 
affection in retu.rn,l 

Fina111. Pallas is patroness of poets. fhis places 
her in opposition to Venus ana. Cupia, for theJ make poets 
fall in love; Pallas would preserve the!B from suoh a fate. 

In a debate with Juno Pall.as urges the advant~ges 01:f 

single life as opposed to marriage. Ber description of the 
cU.f:tioultiea of marital lite is almost overwhelm1ngt. She 

. points out that dread disease mQ lie in wait. or unt1mel1 
death, or laok ot food or olotbing. She maintains that 
marriage makes impossible a life of eqa.uimitJ, and she 

.. '- . . ·• 

advisee e.11 of her followers to flee suob a harried 
e:d.etenoe.2 Bowever.1 tn another poem ebe indioates that if 

"' t • 

marriage must take place, a 'V'irgin i~: ·a muoh better oboioe 
thBJJ a widow: 
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Ioo1roo pUlor&m duaet pro oo.oiuge nJmpham. . . ·· 
N1mpha plaoet ounotie, iuvenumq{ue) est sola voluptas 
••• Qu1equie es o viduo1'l~1i te oredere fu1oro, 8 Iunge pa.rem,· plen•eque fa.tige.· oorpora messe 

As patroness of v1rg1.ai t»i • Pallas tries to guard her 

poets against the designs of Venus and Oupia. However, in· 
' ' 

two ot the epithalamia it is indicated tbat her help is not 

1L1ndeberg1ue(9).PP•ll91-ll92. 
2L1ndebe:rgius( 2) ,p.1183. 

3!,indeberglu.e( 3). .p ·1185. Of .p.32. 



, euff'ioient protection against their wiles. For examp1.e, 

Cupid oan gloat in his prowess: 
lonnihil in dootos traus mea iuria ha.bet. 
Qui liaet aeter.nis venerentur Pallada ouris • 
Saepe tmnen praebent in mea vino1a manue.1 

, The warlike q1ialitiee of Pallas are suggested in 
! 

two brief referer.1oe1h For example: 
Quam mater mocitis imbuit optimis 
Formavitque piis sedula moribu.s, 
Perfeotsmqu& de41t; peotore Pa1la4e, 
sueannae ,similem fide.B 

Juno 

Julio was identified bJ the: Romans with the Greek 

goddess Hera. She was the wife of Jupiter. As Lucina ehe 

was the bringer, of light and the goddess of birth and as 

Proxntba she' was the goddess of marriage.3 

In an epitha!amium of Lotiohius reference is made to 
the fact that she suffered because of: the infidelities of 

her wayward ·husband: 

Et tu diva Sa.nrl potens marinae, 
Sio nunquem tuue ille sentiat rex, 
Ut quondam pueri truois pharetram. 
Terre.rum 4,omitor, pater deorum. 
lolit< aervitium pe.ti superbum4 

11as1ob:lua,p.616. The other example is Lindebergiusf5), 
p ·118'1 • 

,2Fabr1oius,p.106. ~he otbe~ example is Haslobius.p.520 
( e.rmigerae ••• Pallac\os) • . 

3.aowe and Barrer• !. Handbook il 01ass1oal Mztholog1 
(New York, 1931) ,p .14'1. . 

41 .. otiohius(l) • PP.•1486-1486. Of. p .35. 
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She appears io two of the Neo-Latin eptthalamia as 

tuoina, and 112 three as· Proiluba. Ae goddess o:t· birth she 

is regarded as a ver1 kincll1 person; 
Quaequ.e levat grsvidas pa:rtu I,uoina puell.e.e, 
Purpu.reum m.edio sparsit ab orbe jul:a:!.r.l 

Her importa?lt position in marital matters is evident in 
the epithalamium ot Stige11us, where she :ts invoked as· 

Pronuba: 
ltuo hue Iu.ao a4 es et tu:f..s 
Bae sanoi auspio1is pronuba nuptios. 
serves inoolumem pi:eoor 
fem. dignam plaoido sidere ooniugem. 
Ut fu1ta auxilio tuo 
Aesuesoat parei-e, et reddere aebite.m 
Consorti eobolem suo .-2 

. . . . ·t' ' ... 
However• important as Juno e pos1'h1o.n in marital 

affairs is.- she is olearl, overshaa.owed bJ Venus.: In oae 

epfthals.mium ehe seems to reaiise this and she makes a 
' ' ', 

deeper.ate attempt to claim for herself, a p1aoe in the wedding 
rites~, She refuses to aiiow Venue to· arrogate ever1thing 

to herself I 
Quid te 41'98 ·'potens C1pri ~·. 
Solexn p:raecipuis toll:ls .honoribus? 
Et me nupta oo1it nova, · ·· .. · 
Gratis thurif'er~ mu11eribt1.s,aoli13 

On the oooasion of ·a. debate, between Venus and Pallas 

oonoern~ris the wisest course of action tor the groom; Juno. 
asserting her interes'C ia marital questions, servea as 

ltotiohius( 2) ,p .96. Juno also appears as Lucina in, 
Fidl eri'tls ,p ,144. · 

· 2stigel1us.p.375. She also appears as Pronuba in , 
ep1thalem1a of J. Seou.ndus .p.216 and ·tindeberg:lus{ 4) ,p.118'1, 

3totiohius(l) .p.148'. 



motlerator. She assigned a d1ff'erent and appropriate 
jurisdiction to eaoh of them and so brought the debate to 
an end; 

Ell Juno, qui s:lo oontenditis, iafit • 
Sola ego plaoabo lites, et iurgia demam, 
S1t. 01therea, tu.us: tu.us, et !?ritonia, sponsu.s. 
Altera prs.eeiieat menti,. altera aexter A.m.ori1· Et eio vestra habeat oertum oontentio finem. 

Apollo 

Apollo he.cl mang tunotions in anoient ms-tho1og9.2 lie 

appea:rs in the ~eo-Latin epithalemtum primaril1 as the 
sun-god arld as the patron of poets.3 '!he god himself tells 
of these activities 111 the ep1tha1amtum of Stigelius: 

Ipee ego sidereae illuetro lumine sedee, 
OooultS!!t reliquas li.nnina nostn faces, 
Aurea feoeru.nt quondam mihi saacula nomen, 
Tempore quo Delphis oultua Apollo fu.1. 
Inge.oiis praeeum, taounaaq(ue l pectora reddo 
Omnibus his, pure qui mea sacra oolunt.4 
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Apo1lo appears as eUll•god in nine of the thirt7 Neo-r,atin 

ltindebergiue(3),p.1186. 
2A:pollo • s man1 functions stem from the tact that he 1e 

an amal.gama tion of man1 deities.• (Es) kann nioht soharf' 
genug hervorgehoben warden, de.es Apollon itberhe.upt gar 
kei.oe einhei tliohe Gottheit ist. eondern ae.se wir siohere 
Spuren besitzen, die beweisen, dase er eine erst gewordene 
Gottheit 1st, d1e eine 'l&\.nge Gesohiohte hinter:eioh hat. 
ehe eie uns in ti.er eimbei tl~iohen Auffaesuog entgegentritt, 
1o der i1e dem sp&teren Grieohen gel!ufig war,n Pau11-
Wieeowa II( Stuttgart. 1896) ,p.3. 

3Apollo often appears in the lieo-!,atin epithalamium 
under one of his epithets. Be is variouslg krJown as Olarius, 
Oy?Jthiue, Delius, and Phoebus. Claros was a town in Ionia. 
fa.moue for the temple and orao1e of Apollo. OJnthius was a 
mountain in Delos, the. birth. plaoe of Apollo and Diana. Phoebus 
means bright and lite-giving. Of. Harper'.! Olaasioal Diotionar1 
(lew York, 1923),p.98 and p.359• 

4stigeliue,p.366. 



ep1thalami~. IJ;t one poem l:le is t\eecribed drivi?Jg his 
' I .• • ' 

winged horses a.oroas the sk1., It is suggested' that the1 

are spr:ttelJ, and that he mlist ma.ka·e.n.effort to keep them 
under oontro1.1 

It! another poem it is sugge~ted,that Apollo's 

a,ppearanoe at dawn of the w$dding da1 is aa oooa.sion for 

great re3oioing: 
cum primum ora.stinua ipsum 
c1nthius ·adducet radisnti lumine solem, 
Assoeian.a.a. tuo tibi deducetur ad aram 
Sponea tore, 1;u.a. vita •. salus. tu.a sola. volupte.e .2 

·1n three epithalamia Apollo's westward course suggests 

the wan:lng,ot the 4'11• the approach ot nightfall, end the 
oonaum1nation of the marriage. For exampl.e: 

· C1ntllius Reeperiis tecttJm 1ubar. '.oculit undis, 
~oto pulea f'remunt aeraq(ue) rauoa f'oro. 
Bic 1g1tur clauso mea pag~.ns.. fine quiesoat.3 

In another epithalamium tbe bride-to-be praie that Apollo's 

horses may be slowed down to a tortoise-like paoe; the 
groom, on the other, hand, hopes that tho1 w111 move more 
quiokl.1. Apollo. f a.vor:lng the attitude cf the groom. 
applies his spurs: 

lAooatius(l).p.349. 
2Lindebergitts( 1) ,p .11e1 • 

· 3Rubner1ue,p.673-. The other two examples are1 
tiridebe rgi us { 1), p .1176 and J. seoundus, p. 222. 
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hoo uno variat oonoordia Toto. 
Aequior at iuveni {oredo non lmmemor ipse 
.Duper amasee et noadeeperans rn.rsue amare) 
Aooe1erare gra41lm. pigrantes iaorepat aoer 
Phoebue equos, etimulisq{ue) aegros mordaoibue 

urget.l . 
Apollo's other ma3or function in the Beo-Latin 

epithalamium is to serve as patroa oi' poets and to help · 
them with their poetio achievement. A trad:l:tional rewara 
for poet:t.o aohievement is the bough qf ,the iaure!, ApollGr•s 

favorite tree. !hie situatioo stems ·from the god' e legendary 
pu.:rsu.i t of De.phru.•• Jie ha4 wooed htu.• and phlf eioa11r pursued 

her, But .. she had fled. e.ncl in answer to her praae:r for 
esoape, wse metamorphosed b» her father Peneu~, a river.-god, 
into a laurel tree.a ~hereafter the god adopted the laurel 
as a sacred memorial of Daphne. Both Apollo's love fpr 
Daphne and his 1a~el bough are mentioned 1e the Neo-!1at in 

. . 3 ep1thslam1a. 

l:Me.rquard1ue(l) ,p.30'1. Other poems in wh1oh Apollo 
appears as sun-god aret Fabriciu.s,p.106. M11ee1us,p.407, 
and Lindebergius! l) ,p.1l80. 
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2..rhe pursuit of Daphae is deeoribed at length in Ovid 
~etamorphoses I 514-524. In the course.of the pu:reuit Apollo 
explelns some of his me.111 tunot ions to Daphne: "Thou lmowest 
not, rash one, thou knowest not whom thou fleest, and for 
that reason dost thou 'flee. Mine is the Delisa land, acd 
Claros, Tenedoe, and the realm of Patara acknowledge me as 
lord. Jove is mJ father. BJ me what s'kall be, has been, and 
what is are all revealed; bJme the 11re responds in harmon1 
to song. Mi arrow is sure ot aim. but oh. one sr:row. surer 
than mr own, bas wounded m7 heart but now so fano1-free." 
Ovid t Metamorphoses. trans• Frank Justice Miller f Cambridge• 
1936 I ,p ,39 • 

3Daphne appears in Aoo.ntius(1) ,p.353 and 111 He.slobius, 
p.616. Heinsius,p.369 is also a probable reference to Apol'l.o 
and Daphne. The laurel appears in Raelobius,p.616 and in 
:totiohius{ 2) ,p.98. · 



In three of the epi the.1.em:la, Apollo himself, as 

patron of poets. strums hie 11re and sings a eulog1 for 

the groom sad his fami11• For example: 

Delius ipse levee impellens pollioe ohordas 
Sio oanit Heruleae referene OUJlabula stirpis 
Primus a.vie, proavisquel , . 

This ~lement is ver1 old indeed, for it appears in Homer. 
In the twe11t1-:1'ourth book of the I11aa J!era·indioates that 

Apollo with hie 11re had been present at the wedding of 
Peleus and Thetis.2 
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Apollo is a.ssooia.tec1. with ·th., Musea in four epitha.1amta. 

In the poem of Stigelius the god sings a lengt]Jsenoomium 

for the groom; eaoh of the Muses then adds additional praises 
and the ~ra.ditional good wishes. IJl the epithalsmium ot 
Hubnerius the god· and h1s assistants delight in their 

opportunit» to take part in the festivities; 

Quos inter oithars praesignisApollo ca.nora, 
Prae reliquis vati nu.no fa.vet ipse suo. 
R\Ulo sacra Pegasidum. ·oomitata corona. soro.rum, 
Gaudet ad ha.eo etism ga.udia f'erre pedam.3 · 

In a poem of Aoontiu.s it ta indioa.tea. that Apoll.o provides 

his ~o et-followers w1 th wa:ter from tha Oa.ets.lian founts.ins 

(the fountains of the Muses). It is the same water which he 

1t,indeberg1ue(1).p.11'76. 'i'h& other examples are1Haslobius. 
p.521, and Stigelius,p.366. 

2The Iliad.!!!. Homer,trans. Anarew 1Ang(Bew York,1950), 
p.443. 

3 . . 
Hubnerius,p .568. Apollo is also associated with the 

Muses 111 the epitha.lmnia of Ha.slobius,p.521 and 
Marqua.rdius(1),p.314. 



former11 gav~ to Virg11.l 
Finall.J', ia one epitha1amium Apollo's own exploits 

are oited as preoedents for his followers. It is pointed 

out that he himself was seized with love for a woman 
(presumablJ Daphne). !he marital state is thus olesrlr 
permissible. and even adVisable for his foll.owers: 

Te Phoeb11 quod r.aempe voles, exempla tuentur, 
:t e quo q ( ue) fo em1neo oaptus amore fut t •. 
Quod Phoebo 11oui t • '·out non lioet? 1111 us omn:ls 
Pendet ab exemplo doota prtore ooho~s.2 

Diana 

Diana. an ancient Italian godd~ee identified with the 
Greek Artemis. appears in the Beo-tatin epithe.lemi'Um e.s the 

goddess ot the moon and aa a huntress ."tike a good huntsman, 

she wss careful to preserve tha Joung; she was the 

'proteotrees of dew1 1outh' ever1where. '13 ~his attribute is 
suggested in an epithalam1um of Aoontius: ns1a etiam 
perhibent ( sio) te Phoebe eenesoere nunquam.•14 Eaoh of h~r 

names suggests her rele:tior.umip to her brothe~ Apollo. She 
appears as c1nthiaC01nthius), es Delia(Deliua), and as 
Phoebe(Phoebus) • 
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In two of the epithalamia she is represented as :replacing 

1Aoont1 us( l). p .353. 

!s:ubnerius.p.571. 
3mdith Hamilton,op.oit.,p.31. 
4Aoontius(l) ,p.354u 



her brother in the sk1 a.a night draws near: 
Condit crnthius ora, oondit ora.. 
Seque gurgite perluens Ibero 
Oedit nootivagae looum soror1.1 

In ant iqu1 t1 Diana was sometimes identitiea with 
Selene, a verN earl1 goddess of the moon among the Greeks. 
Se1ene had faller) in love with the beau.tiful ioung 

End1m1on, a shepherd of Mt. !atmos in Oari&. She gave him 
eternal sleep, so that ehe might cover him with kisses 
ever1 evening.2 

The stor1 of Selene a.at1. Erul1mion appears in a brief 
allusion ln the epithalamium of Baslobiue:nseo rapido 
r~unae 'Latmius igne perit."8 
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Ae a huntress Diana appears :in the :Seo-Latin epithalamia 
in 01111 two oblique references. For example: 

tonsa quibus tergo coma 4.epe13aebat. ut olim 
Virginibus Tiriis, quae per nemora alta 11anae 
Exagitare feras patrio de more solebant. 

The nine Muses possess no definite or distinot 
personalities, as other members of the mJthologioal world. 

l;r. Seoundu.s,p.222. The other example is Milesiu.e,p.405. 
Diana also appears as moon-goddess in Tiotiohiue( 2) •P .97, and 
Stigeliusp.p.566. 

2.r:te.mil.ton,op.oit •• p.154 and Rowe and Ba.r.rer.op.cit., 
p.91. 

5.aael.obius,p .516. 
·'Aoontiusf2),p.360. !rhe other example :ls Stigelius,p.370. 



Tb.er embodg a pure11 spiritual p:ti.noiple .1 ~heir functions 
and relationships &l*e different in ~ifferent writers ot 
e.ntiquit1; howeT&r. theJ stand, in a ftrm relationship to 

Apollo •. 

·· .. Mnemos1ne, go4dees of memor1 and mother of the Muses. 

by Zeus, is mentioned in an epithalamium of totiohius: 
Dint, et ornatwn gemmis, auroque volumen, 
01aneoque rd.tens R1aoi,ntho1 et Jaspide glauoa, 
Expl1o1lit gremio. ma.tris veaerabile 4or.n• • 

. Mnemo sines. out long'"' dies .~t nomina ourae.a 
!he Muses plaJ an .j.mportant ro1e in the leo-tatin 

epithe.lemia. for the» appear in 19 .of the 30 inoluded in 

thU~ etud1. !l!he1 appear either under tlleir, own names or 
,.; 

under the titles npt.erides·,u "Aoni.des•" *'Oastalidee." 
uoamoenae, n o~· ttsisters of lieliooA.•"5 !heJ are often · 

l"Ff!r d:le e.ntike Aneohauurig sina. sie n1oht nur der 
Dichtung. sugeordnet, eondern allen h8heren Formen des 
Geieteslebena. Mit den :Muse,n leben. he1sst humanistisoh 
leben, wie O.ioero es ausdr'flokt( ou.m Muaia • id est• oum 
humanitate et dootrina;~u.so.v 23,66) •. Filr uos sind die 
Musen eohemenhafte Gestalten einer l.!lngst 11.berlebten 
Tre.di ti on. Aber eie waren einma1 tebenemlohte. Sie be. tten 
ihre Priester. 1hre Diener. illr'e. Verheieaung-·und ihre 
Gegner. Jedee Blatt i.n der Geeohi<'hte a.er europlliaohen 
Ttiteratv sprioht voa ibnen." Ernst Robert Ourtius, 
Europ8isohe Liters.tu und la.teiriisches Mittele.lter 
l'.Bern, 1963) ,p .236 • 

. 2totioh1us(3) .p.19'1. 

3iterus and Helicon were two··. of the Mu.seat mountains. 
· Aonia was the part of Boetia in which. :uount Bel:lQon we.e 
looate4. Castalia was a spring on Mo,unt Parnassus, sacred 

·both to Apollo and the Muses. ~he Camoe.aae were 1,atia 
goddesses of poetr1, 111 later tiJnee ·identified with the 
Greek Muses. 
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invoked for general inspiration: 
Bed quid :Musa taoes? modulos deprome sonanteis 
Quates soll.ioitus vitae meditatus Arion 
Delphioas mu.loens·pu.ppi 4e1ectus in undas.1 

Finoel.ius • who haa rejeotea Venus and BJmen as 

illootnpat1b1e with Christian p:rinoiples, reminds the Muses 
that the1 must provide inspiration which w11l be in 
aooordanoe with service of God: 

:Et voe, .A.onii fontis fit\issbna oura, 
Talia Pegaeides mente teoere decet. 
Vos Ulli eervire Deo iussa.eq(ue) m1o1stras. 
Pra.esentem oa.eta voce sons.re Deum.2 

'?he Muses are sometimes associated with a fountain 
from which theJ or the poets whom thes aid. ina1 draw the 
waters of inspiration. For example: 

Vos mihi quae puero ll's.sonis ams.bile oarmen 
Dulcia Pegasei diotastis numina tont:ls: 
Nuno sublime mih1 carmeti oonoedite vatts3 

The source of this fountain of the Muses was Pegasus , a 
winged horse who etruok Mouat.Relicon with his hoof fllld 
thus caused the waters of inspiration to spring from 
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lt.iiadebergiue.( 1) .p.11'74. fher~ is a similar reference 
to Arion an. d a do.··lphin ia.· ·.a !ioohzeitsf'dioht oi' .. P/oete1: "Kein meersohwein 1eihet dem Arion se DOD ruokeJJ 
Bae/w!e sein ge.ntz geeohleoht/ nioht auoh zu lieben weiss. t• 
Benjamin Beuld..rohs Anthologie Berra von Boffmannswal,dau und 
sndrer Deutsohen auserlesener unH bisslier 1lllfedl:-uokter 
aaaiobte.nr·ag. de Capua·. II (Tiblnge11. 1966 J •P .~iii .1i-:t2. 

Another typical invooation of the Muses is Uilesius. 
p.407. 

2:Ftnoe11ue,p.l53. This is part of the problem(itldioe.ted 
on p .40) of int egratir.tg Christian and pagan elements. 

3sabinue { 1) ,p .23'. Another example of the fountain ot 
the Muses is Aoontiue{l) ,p.353. 



·the rook.1 Pegasus is mentioned in six of the Neo-tatin 
epitha1e.mia. For example: 

Labere velooiper nubila labere oureu. 
Pegase, DWlO alis promoveare tuis: 
Juno meminisse velia quo te d1gnatus ~o~ore, 
Saora tut fontie numina sponsue amet. 

However. in five poems the reference ie onlJ indirect, for 
his oa.me appears in ad3ect1 val form to ref er to the Muse a 

or their fottlltain. For example: 
Q'Q.andoquidem Mu.sas oolerent, oastoeq(ue) liquores 
Pegasei fontie gelida sub valle bibiesent.3 

In three of the epithalamia.the Muses are represented 
as guests at the wedding or are invited ae wedding deities. 

For example: 

Bostrum Oaetalides aeous sorores, 
Quae sponsaa deooratis integellss. 
Que.a sponeos oa1.1it1s neo invenuatos, 
Hoo o au.spioio bono venite, 
Dum eponaam.deoora.mus, et deoetltem, 
Dum sponetJm oanimus • sea. expo11 tum. 
Vita, rell1gione, moribusq(ue).4 

In a seoond poem the Muse-wedding guests sing before the 
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1"!,ater etor1 ·deeor:lbed Pegasus f:lts the horse of the 
Muses. When theN were oontesting in song with the daughters 
of Pierus, etraame stood still and Helicon lifted his height 
to the heavens. To oheok the latter's growth Poseidon 
commanded Pegasus to strike Helicon.and where his hoof 
etru.ok sprang forth the fountain Eippoorene, source ot 
inspiration to all-who draDk of its waters." Rowe and 
Barrer,op.cit.,p.207. 

2m11ea1us.p.405. Other references to Pegasus(in 
addition to the three quoted above) are: Finoelius,p.163, 
Haelobius,p.516, and Lindebergius(l).p.1179. 

3Acont1ue{ 2) •P .35'1. 

'totiohiue(l),p.1486. 



. . . ' . . 

bridal ohamber U11der the leadership cf Oalliope.1 In still 
another epithalam.ium thaJ heighten the good 1ooks at the 
groom, while Venue ts conferring beaut1 on the bride.2 

In three epithalamia Muses are invok&4 individuall.J• 
Erato, as the Muse of love· poetr1 • is ne.tural.lJ invoked, 
but so e.leo are Calliope as. tbe Muse of epio poetr1· and 

·Melpomene as the Muse of tragea.,.3 .Melpomene. however. 
is urged to put. aside her gloom1 aspeot, to don a festal 

garland, and to help in the composition of SOllgS titting 
for a new bride and groom. 

Apollo, who is often associated with the Muses, 
sometimes appears. to hold them in a subordinate position. 
For example: 

Si bene me quisquem. nov1t •. bene nov.fb et illas, 
Divereum. ·sexum. numen habemus idem. 

1totiohius( 3) ,p.212. 
2Aoontius( 2) ,p.362. 

· 3.srato is invoked bJ Milesitts.p.40'1; Calliope bJ 
Beinsius.p.371; and ?ielpomene b~ Aoontius(l) ,p.349. 

4stigeliua,p.366. 
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Christian Elements 

The s~orr of the creation of the world appears at 
extendecl length in five of the 30.leo-tatin epithalam1~.l 

The purpose of these A~soripti~ns is to show.that 
marriage is di vinelJ ss.nctionea and is therefore some thing 

very serious. and something most worth-while. l'or example: 

Res sacra oonittgium: quid te divina poteetas 
Sanotius in terris quod statuisset erst?·· 
Qua.ado Deus coe1um. stellas, elementa orearat, 
Et eolidem medio dispoeuisset humllm, · 
Inq(ue) globi spe'oiem totmn formaverat orbem, 
Ounotaq( ue) sub oerta oondite. lege forent2 

The idea of the uni'Veree expreesed·111:thie· passage is 

pre•Copernican. 3 God fashioned the world e.nd placed it i.a 

the center · ot the he avet.1s. !fhen Re created Adam from the 
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slime, and Eve from Aaam' a· !*ib • The forming ot Eve :l.e 

desor:l.be4 with great beaut1 in the epithe.1ami1lm ot Fidler1us :4 

BJ stages Adam'. ea.Ilk into a deep sleep. Ria head nodded, 

his feet no longer supported his weight• His bod1 sank to 

· · 1Fidlerius·,p •l40. FizH1eliu.e ,p.153. Rubaerius ,p .• 669, 
totioh1us(l) ,p.1486, and Stigeliu.e,p .378. The ultimate . 
source ot the storJ is·, of course. Genesis •. In ant1gui tJ 
the oreation desoription was us~d in an epithalamium bJ 
Pe.ulinus of Iola. Of .p.20. 

2ridler:l.us,p.140. 
3The work o·f Copernicus is almost contemporaneous with 

these epithalamie.. Copernious(l473-1543) developed h:l.s 
s1stem in hie celebrated work De Revolutionibus Orbium 
Ooe:1eetium, which he oompleted--about 1630, '6ut Wiiioh was 
not published until ehort11 before his death. 0. t. The 
Enozolopedia Americana, VII(liew l'ork, 1961J •P .649. -

4ridler1us,pp.140-l41. S1noe the aooount is rather lengthJ 
this is a retel.ling, rather than a. trs.nslatio.a. 



the ground. ana. his artna were draWl1 up under his chin. Hie 
slumber was so deep that aot even cavalr1 hor~es or trumpets 
oould rouse him. Then the Lord removed the rib and formed 
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Eve. She was ver1 beautiful with her golden treaees. red 

cheeks and attractive moutb.1 !rhere was nothing base 111 her 

whole boa1. Ber soul held the ver1 seeds of the di'Vine intent. 
At the !.iord's b~dding Adam•e slumber slow1»i receded. He 

etretobed his sl'Uggish arms and alowl1 beoame.fu111 awake. 
At the sight of the aew creature he rose to h~s feet. Re 

was hara11 able to ke·ep from embracing the beautiful ·girl 

whom he reoognized as ·a. part of bis own flesh. '!he !,ord 

then plaoed Bis hSDds. o.a the two creatures. and eetablishel 

the matrimonial paot: 
Oonditor hie aotis ooeleeti numine rebus1 
Fe:rtur eis eaoraa imposuisse manus. 
Et dixiese: novos ut germina.t uva raoemoa, 
Oultllq(ue) formoso gramine veraat htmlus: 
Voe ita foeoundia implete oubilia na.tiB• 
Duret aa. extremos vestra props.go dies. 

At this time the seeds of evil had not iet been sown. 
13ut even after th& Fall, God desired the matrimQn1s.l state, 

to remain, for it was beet fitted to bind together the 

human race: 

1Tbeee deta:l1.s of Eve's ph1sioal beaut1 are not given 
in Genesis. Finoelius introduces floral comparisons to 
describe Eve's beaut1: 

. "Talis erat faoie ·talique in corpore forma, 
••• ta.eta oomts qua.lie puloro rosa vernat in borto 1 Quam deoorant largo 1:111a i'Ullote. solo•" (p.154J 

2Fidler1us,p.141. 



Bem eio ·visa Deo res est aptissima. cesto 
teg1t:f.1110 humanum oonaociare genus. 
Ad aertoe etenim sanxit oonnubia fines. 
Quos temere guenquam trans11i1see Yetat. 
Inde hom1nes nasoi voluit qui mollia vitae 
Innocuis agerent tempora de:t.io11a.l. 

Fidleriu.e indicates th8t the Lord's oonoern tor the 
marriage bond was so great that He bore witness to it 
ma.n1 ages later, when, ia human :tonn. Be entered the oitJ 
of Cana and changed water to wine .2 

F1nce11us illustrates the saoredzsesa o:t marriage in 

still another wa1 • fo'r' he oomps:res the union of Adam Md 

Eve, or in a more general. eenee 1 o~ groom ~nd bt'ide, to 
the union of Chriet and the ohuroh. The ohurch is the 
Protestant faith, 3 for there is referet'loe to the specious 
cult of iniquitous !tome; 
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Sic quoq(ue) 0$.sta 11dem eervans eool.esia Christo. 
Peotcre oustodit dogma.ta vera Dei 
Fiote. neo cbservat speoioso 11umina cultu, 
QUalia su.pplioiter pardita Romaoolit 
sea oulpam agnosoens et Ye:ria eubdita votia 
Collocat in solo. spemq(ue) fidemq(ue) Dee>. 
Rursus et ardentl nostr1 Deus. a.rdet smore 1 
·Atq{us) suam sponsem non simulanter amat. 
Tum bona quotquot he.bet dives oommuntoat 1111. 
11lq(ue) suum esse magis quam oupit eese tuum. 
A.o velut est Adae de corpore nata eopiti 
Reva dioens, puloro nupta pudioa Viro: . 
Sio de visoeribus defuncti eooles1a Christi 
Nasoitu:r. et m.ulta prole beata manat.4 

-In the epithalemium of' Rubnerius the T.tord introduoea 

l11noeiius,p•l54. 
2.F1ct1erius ,p .141. 
3ot.p.26.footnote 2. 
'Finoelius,p.166. 



Eve to Adam together with some precepts regarding the 
sacred character ot marriage: 

Raeo tua. d1xit, Adam, ei oupis. ux.or erit: 
Iuao~s.m perpetuo qua.m oompleotare .fs.vore, 
Et pius ut oociunx, non ut adulter, ames. 
E'eo tu nupta :reoene (fuere.t oocversus e.d Evam) 
Inqu1 t, honorati vinoul.a rumpe tori. 
Sis sed ut una oaro cum iunoto ooniuge oo.aiu.m:, 
Et sit ooneortis pars ut utei-q(ue) su1. 
r~eg1timum thalami reverent&?" . habeto pudorem, 
Ooniugio _veetre.e praes:Ulet 1lle domust -
Sic repl.eae multts foeoundia nepotibus orbem, 
Sio it.a utroq(ue) plus peoto:re oresoa.t e.mor.1 

!11 this ep1thalam11JJD: historioa.1 examples are oitea to 

show the terrible 1!'etrfbution the.t lies in store for those 
who violate the laws of wedlock. The destruction of ~ros is 
described e.od the expul.sion of the last king of Rome.2 In 

the epitha.lamium of Finoelius it ie indicated that histor1 

would show man» examples of marital infidelitr and its 

swift and sure punishment: "lU.l,l.ia ei au.meres, millia mUlta. 

manent. n3 lt was beoause the1 laughed at the sorrowing 

Priem and failed to heed his words that the Trojans oame to 

grief. A foul passion shattered the walls of Thebes. Oedipus 

was oondemned to blindness and. to an ee.rlr death beoauee of 

his i'oul orime. There was also the infitielit1 and oonseQ.uent 

p1UJ1ahment of David. 
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In three epithalsmia the _oreation eoene involves an 

intermingling .. of pagan mythologJ and Ohristiafl theolog7. For 

example• in o!le poem the words "Deus," "Jove• n and "Ol»mpus'' 

1itubnerius,p.569. 
2Ib1d, p-.5'70 • 

3Jr1noeli11s,p.165. 



59 

a:re used to refer to the Oree.tor. Furthermore, the 
stor1 of the oreation, perhaps somewhat iraoonsietentlJt, 

is told bJ Venus. She claims that she was responsible :tor 

the eventual institution of' ma.trimong, snd that her son 
was present in the beginntng:l 

Rio coelo terras, terris Dene e.ddidit undas, 
Proximus a.ligere.s susoipit aetheravee. 
AUra de summo secreverat a.equus Ol~mpo, 
Cinxerat inolusam qua patet aequor humum. 
Siders. fulgebant. oemp1 rude gramen alebe.nt. 
Iamq(ue) ferae sylvas, pisois habebat aquas. 
Sub Iove · ge.na hominum desertis ibat in sgrie, 
Duoebat oomites gnava iuventa canes. 
Oumpharetra solito pendebant retia. 00110, 
Ille mei ·.plll'i notior arous erat. 
Aurea Ohaonio peragebant tempora fruotu, 
Praebebat medium oespes et herba thorum. 
Moeaia tum tossie et oinotae moenibue urbes, 
Me duce mo1lita eomposuere ma.nu. 
Regia legitimae .venit reverentia taeda.ea 
Turba sub oftlciis hino agit illa meie. 

The harmonioue intermingling of Christian and pagan 
elements is also evident in the epithalamium of Stigelius, 
for it is indicated that from the time when God devised 
matrimon1 Amor was able to shoot his arrows. In this poem 
the creation takes plaqe in an elaborate pastoral eetting.s 

l~Eroe.{O~p14) was one of the first bei~gs to arise 
out o:t chaos, and repre:sented the principle of harmoni and 
union aotive in forming the world and its creatures." 
Howe a12c1 Barrer, op.cit •• p.96. · : 

2tot1ohiu.s(1).p.1486. Another example is Finoelius, 
p.l,65. In this poem adulterers are represented as being 
oonfiaed b» Goel to st1gie.a ATernue. The third example is 
St1gelius 1 pp.3'18-379. 

3ourtius poicte ottt that pastoral landscapes appear in 
Bomer, but that it. was Virgil who ma.de them a firm part of 
the western literar1 tradition. Europllisohe titeratur und 
"l a.teinisohes Mi tte1alter. p.197. -



stress is p1aoed upon the seriousness o~ matrimon1 and 
upon the unbreakable oharaoter of the bond: 

Heu nimium fao11:ls qui vinola iugali&. temnis, 
Vinoula si nesois, haec iubet esae Deus. 
Quo a. Deus 1nst1 tuit non eat oontemnere tutum 
Exi ti um est huius non ttmuisse mins.e • 
Buio. ub1 oe prims tabricaseet origine muodum. 
Hoo opus ut faoeret aura seou.nda fuit. 
Ver erat, et teaeri florebst gratia muod1, 
Vernabatq.f u.e) reoene undiq ( ue J in orbe deoor. 
Tum primum. aephrJr1 spirabaat mollibua a.uris. 
!uno aliquid faotum est quod fuit ante nib11 
Aethere ridebat :taciee nova Solis ab alto, 
ornabantqC ue) novum eidera olara pol uni. 
Qu.ae fuerat non ant&. euos ep1rabat odores 
Extendens ten eras arbor opaca oomae. 
Undiqhe)' odors.to i-idebant ge:rmine flores, 
Gaudebatq(ue) suis iam Deus ipse bonis, 
Ill fluviis pisoest vo1uorie ludebat in auris, 
Et pecua ia v1rid1 lu.xuriabat humo. 
Deerat adhuo aai~,l praeetanttus omnibus illis 
Quod Deus ad faoiem ooad1d1t ipse suani. 
Batus homo est, ·eed enim no.n hio suf'feoerit orbi 
Solue, ni eooio iunotus amore foret, 
Boo sen sit sa.piens di vini aura parent is, 
Auxilittmq(ue) tib1 mox faoiemus, ait, 
E:xeruitqCue) Tiro costsm, mira.bile diotu, 
Ma.teria ill& tui oorporie .Eva fUit. 
Vivite et u.ne.n1m1 duo sitie corpora mente. 

- Perq(ue) sua.e oresoant gaudia vestra. vices. 
Dixit, at hiao auxlt aobolie generatio mundum, 
Rino sua nu.no passim spicul.a mittit smor.1 

Fina.111. Pudor. a. pagan pereo.nifioation of modeet1, 
appears i.o the lf eo-Le.tin epithalamia.. 2 His role was ea.silJ 

lstigelius.p.378. 
2npersord.fikation der ••• sohamhattigkei t. Offenbar unter 

dem Eiofluss der grieohiechen Aidosverehrwlg ••• wird Pudor 
auerst in a.ugusteisoher Zeit pers8nl1oh Torgestellt: Boraz 
ner.int Pudor neben Fides und Veritae ( Oarm.x 24-6) ••• be:l 
Verg. Aea.IV 2'1 ... ·wendet siol'i Dido e.n Pu.dor." Pa.Ul.1· 
Wieeowa XXIII(Stuttgart,1969) .p.1947. 
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. Pudor also appears in the epitha.lami'Um of Statiu.e 
(lines 34-36). lie is :represented as a doorkeeper who oe.n now 
be ignore a. bN the husband. 



adapted to Ohristie.111t1. A.ooording to one aooount his 

position as a sort of' gtJB.rdie.n angel.of matrimon1 had 

been divinelJ instituted; his role he.d been established 

1n the ver1 beginning, at the time of the creation of 

the world: 
Sanote Pudor, di'Vine Pudor, Pudor optime rerum, 
Ad eaora ooniugii Dunqui~ et ista ~td.e? 
••• 
. Te Deus e.nt1qua. primi sub origine muna.1. 
Creditur humano praeposuisse to~o.i 

In this role of guardian angel Pudor is ple.oe4 in 
opposition to Cupid and Venus 1n two of the epitha1amia. 

Ia the following passage he ga.a:rds the temple agai!lst the 

incursions of Cupid: 
Se.note pudo~ teneras obduote rubedine malas, 
Cui premit ornate.a oand1da vitta oomas, 
Tu vtgilans temp11 ottstos tu 1anitor aulal• 
Ooniug1o saoer est hie loous, ease velis. · 

It is apparent that desor1pt1ons of the oreat ion and 

all other religious e1ements are tree.tea with great reverence 

in the Jfeo-!.te.tin epithalemia inclttded in th1e stu.d1.s 

lRubnerius,p.569• 
2Jidleriue,p.144. Another example is J. seoUtldus,p.230. 

3.rbis ma1 be attributable to the influence of 
Melaaohthon. Of •P• 25. 

Joha~nes ioftmeister also indicates that these ver1 
reverent attitudes emanate from Mele.nohtho1u "Die 
protestantieohe WeltverdlohtigWlg wurde utlter dem direkten 
Einflues Toa Melanohthon und Eyoellus fftr die sohttldiohter 
Sabinus und Stigeliue sum Massstab der tiebesd1ohtung 
gemaoht. Die Forderu.ag von pudor Ulld pudi tia war die 
umtberwiDdliohe Bemmullg ihrer tiebesdiohtung.'' Ke.sair vo.n 
Barthe TJeben. Werke u.nd eein Deutscher Ph6nix (Reielberg, 
1931),p.54. Melanohthoa is mentioned in the epithalsmia of 
Aoontius{l),p.349, Aoontiu.e(2),p.358, and stigelius.p.368. 
There is also an indirect ref erenoe to him in the poem of 
F1d1erius.p.143: "edoota parente oavebis." 



This is true• evell -tho'1Sh the leo-Latin authors• in 
drawing inspiration from antiquit1, blend together man1 
pe.ga.n elements with Ohristian prlcoiples. 

!he exhortations to tidelit1 and the 4eeor1ptione o:t 
the dire oonaequeaoe$ of infidelitJ are embellishments 

upon the storr ot the creation as it was told in Genesis. 
Other embe1liehmente upon Genesis are the descriptions 
of the 1:>eaut1 ot Eve and the pastoral settings • · 
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SpeoifioallJ ltarital Elements 

· The Beaut1 of the Briae 

!rhe beautJ ·ot the bride is an tmporta.nt elemeiat in 

the eptthalamium from th$ t:lme of Sappho.1 In the Jeo-
tJe.ti.a epithalemium there ie usua.ll1 some re:f'erenoe to the 
bride' e pulohritua.e. Even in the oreatioa soenes. as 
alrea.dp indicated. the beau.ti of Eve was·aescribed.2 

The paeans of praise S:n othe~ epltha1amia beoome 

quite extravagant Md ehow el.ements of Petre.rkismtte •. s ~or. 
examp1.e • the bride• s beaut1 is oompare4 to gems i "Lumine.que 
Eois eeq~le !litentia gemmis ... 4 A more· extravagant example 
1e evident in.the poem of Fl.oke1thueius: 

Quid moror? est nullis taoies obno:da gemmis, 
Qua.tis Ape1leae plngitur arte maous. 
Digma quidem faoies, quem non violare seneotue 
Debeat. e.u.t rugia oarpere tempua ea.ax. . . , 
Digna qui4em, pro qua Bereius oocubet heros. 
Aut Priami in cineres arx rue.t al.ta senie. 

·Quo minus adm1ror ei tantos iniioit tgnes 
Sponse tibt. ao lento pectus amore ooquit. 
Poet Re1.enam haeo nostris Y1ea est puloe:r,rima 
terrte. 0 

1ibeeler,*'T:radit1ot.t in the Ep1thalam1um," p.212. 
2 . . •. : 
o:r.~.s&. 

Zof •PP .l41ff .. ln general the beauti of the belo'vea. was· 
too great for adequate expression. mhree general schemes .to 
express the ineffable were in general use: the poet might 
compare the bride's features to the most oost11 minerals 
or gems; he might compare her te:vorablJ. with mJthologioal 
oharsoters; be might describe the devastating ef'teots 'of 
her b1sut1. 

· Grotius,p.209. 
5F:tnke1.thus1us,p.l59 • 
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'.Ph.a bride ie oompe.rea. fa.vora.blB to mJthological 
oharacters on mani oooasions in the leo•l'.1a.ti11 poems. For 

example. in three of the epitha1am1~ ehe is so beautiful 

that Paris would have awarded her the prize in preference 
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to an1 of the three goddesses over whom he eat in ~udgment.1 
Grot.1ua expresses this oompa.rison in ver1 suooinot fashion: 

Hano bane ei PhrJgia speote.sset pastor in Ida., 
Jussisset viotas tres simul ire Deas.2 · 

Finkelthusius, in light-hearted vein, oraers the three 
goddesses to 1ield to this new and superior beatttsr: 

Oedite vos, D.:l vae, pastor. qu.as Dardanus olim 
Idaeis tunioem ponere vidit agris.3 

In another instance the bride is ea.ta to be more beautiful 

than the swan that appeared to !.reda.4 ln another poem it is 

implied that she is more bEiautiful than Helen. l 1or 1f Belen' e 

parents had begotten the bride, the aetione ot both Paris 

and TroJ woul.d have been fu.111 understandable and justified: 

Quio posses Par·idi, posses ignoecere Trojae. 
Talem tedaeua si genuiseet olor.5 

!The stor» of the 3udgment ot Paris is used to describe 
the bea.utl' of the bride in Catullus( 61) t"namque Vinia 
Ma.12110/qualis Idalium .. c,,olens/ venit ad P.hr1g1um. Venus/ 
1ud1oem, bona cum bona1nubet alite virso''(16-20). 

The stors also appears in the epitha1amium ot statius: 
"neo ai Dardania pastor temerarius Ida/ sed1ases, haeo 
dona forent"(43-44). 

2Grot1us ,p .210. Another exa.'lll:ple is J. Seoundus .p .21a. 

3.Fiakelthusius.p.159. 
4sabinusC 2) ,p .263 .Another example is Aoo.otius(l) ,p .353. 

Jupiter appeared to Leda in the form of a swarh Cf •P .35. 
6Gro~ius,p.210. 



Stigelius eve• implies that the bride is more beautiful 

tham the goddess of love herseit:"oui euum donat Venue 
alma cestoa. "'l 

Aoontius makes her superior· to a who1e litaa1 of 

mJthol.ogioal heroines. t1oludiag Veaus. Re1en, and Daphne: 

66 

Quantu.s inest membris 4eoor omaibus aut ego f e.11or, 
Aut Venus huio oeetoa tradidlt ipsa euuni. 
Iuppiter hue T,edae praepoaeret, optima quamvis 
Leda puells.rum dicta oit ease deoua. 
liuius ia amplexu.s quam Daphnes mallet Apollo 
Ire• lioet Daphnes optima form• fu1t. 
Redderet Atridae, quem sustulit e.mte. !laoaenam, 
Si praesaas htdus oeraeret ora Paris • 
. Ramo pateret oerte per mille perieu.la Poati, 
Cui toties 1u.uad:l oaussa puella fuit. 
O quot1~a ~~iquis iuvenum suspiria dui. lt, 
Iaso1us aepeotu, oum etupot, AJUla tuo. 

The devastatiag efteot ot the bride's beaut1 upon the 

beholder, iadioatea. in the. quotation above. is another 
elem.eat of Petrarkiamus. lt appears 1a three addi ti9nal 

epithalamia. :Marquardius indicates that the beloyed•s 
bea.ut1 has produoed a sort ot eiolmees ia ~er hapl.ess 

admirer. Be has lost iatereet ia his former pursuits and 
hovers about her in a sort of stupo~: 

Omnia grsta priue au.no soriida Tespuit; ipsa 
Metre. l.S.bros veterum, atg{ue) ipsoe fast1dit 

amicos: ••• 
Saepe di•s totos, oeu nervo et oompede viaotus, 
Deeidet;o.tq(ue) latus domi1ae rerwn immemor omaium, 
Ut lotum gustaese putes, uxortue baeret.3 

lstigeliue,p.370. 
2AQoatiue(l) ,p.353. 

3Me.rquard1us(l) ,p.306. Of'. Olau.diaa's epithalamium for 
Hoaoriue: "aoa 1111 veas.tor equue. no• apioula ourae, aon 
iaoulum torquere libet; mens omais · aberrat ia vulaus, quod 
fixit Amor(5-7).n . 
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Heimsiua indicates that the eyes of the bride are beautiful 

eaough to cause paleness aa4 fever in the tu1xio11s groom: 

At vero ut vidit eperatae 1um1na l>ivae. 
Spera.toe o?'bes oou.lorum et v1rg1nis ora. 
Baesit, et intelix iacerto paliut aestu.l 

Finall.1, the bride's beaut1 is deeoribed in sti.ll 

aaother wa1 which is rel.a.tea to P.etrarkismU.1h. In three of 

the epithalem1a. she is piotured as rivaling the beau.t1 ot 
the rising sun.2 For example: 

Et velut Aemoaio eo:t maae exortus 011mpo, 
Condeooraas te:rram 1dt1ao ep'l.oadore oo:ruseat: 
Sio modo spoasa nitet, sio sio tu.a epoasa ooru.soatP 

Other passages wh1oh emphasise the brilliant fl.ora1 

oolora of the bride's beaut1 1 are aot neoeeearilJ rel.ated 
to Petrarkismus. For example; 

Tale mioe.t: non labra roeae. violaeve oapill.os 4 Aeque.rint, nee oolla aives. aut eiders. ooellos. 

In three ot the epithal.amia the 3u.xta.positio1 ot roses eJid 

lilies is used to describe the bride's beta.ut1. For examplet 
Sio tenere.e 11ernans iuouado tlore iu\'entae 
Spoaea nitet. molleacrti.• rosaa. et lilia vil:toit.5 

lJte:lnt:d.ua.p.370. The other example ot the devaatat.iag 
effect of the bride's beaut1 is Grotius,p.209. 

2o:t. Rams l?yri ts .Pa.tt1 Flemings T,iebeelJr1k ~ur Geschichte 
dee Petre.rkiemus, Pa.la.estra 234(GOttl.ragea. 1963},p.166: 
"Der Glaaa der Frau maoht C1ea Tag herter ••• n 

3r,ia4eberg1us(l) ,p.ll.81. Other examples arei totichius(2), 
p.99 and Sabinus(2),p.263. 

4Marquar4ius(1),p.306. 
5r;otiohius( 3) ,p.211. Other examples. aret Sabi11us( 2). 

p.263 and Finoelius,p.164. The juxtaposition of roses and 
lilies appe~s al.so in the epithal.ami:am of Statius: "tu 
modo froate rosae. violis modo !ilia mixta exo1pis"(22). 



Advice to the Bride 

A reourr:lng element in the epitha.lamia, although not 

of major etruotural signifioance. is the adv1oe to the 
bride and to the groom.l The bride is urged to respeot the 
i~etitut ion of matrimo.n1, for nothing is more sacred than 
legal wedlock. She is to do her best to avoid disseation 
and strife.2 In several poems ehe is reminded that the 

husband should be head of' tbe house. Fol' example: 
ooneortem reverenter babe, oaput 111e maritae 
Dioitur, et iuato dabet honore 0011.3 

The same thought is expressed. even more unequivooa11r bJ 

llubnerius: 
Et submiase. tui verbis subscribe ma.riti,. 
Communis dominue debet is asse domu.e.4 
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In still another poem ·venus ~erself urges the bride to aooede 
to the wishes o~ her husbaaa.s 

FinallJ, ~he bride is repeatedll u.rged to put aw$J 

virginal modeetJ end to enter into the full and uninhibited 
jo1s of wedlock. Thie point ia argued most 

1one bit of advice frequent11 gi veil in the epithalamit\ 
is pointed out by' Greene;".• .the bride must not be too 
fearful nor. the groom too impetuous." nomas lh Greene, 
op.oit.,p.220. suoh advice, o:t course, is proper· to weddings 
generall1, aad could appear in an1 epithalemium i~ an1 age. 

I '' ' .., 

2.F1a1erius ,p .142. 

3~1a.· Fidlerius(p.143) must caution this partioular 
bride all the more·, for the reputation of her famous father 
(Melanohthon) mar prove to be a source of en::vr on the part 
ot aoquaiDtaJ'loee. 

4.aub~eriue,p.673. 
0Aoootiue( 2) ,p.362. 



persuasivel1.1 For example; 
~uq( ue) adeo cbniti. plaoido • pulohen1ma, ve.ti 
Desine, neo blande tentantem aura repelle 

68 

Bon absuraa peti t, oonstsct sacra talia. qu14 quod 
Quae refugit Venus. he.eo maiori aooenditur igne: 
Quaeq( tte) feret fl en ti. trimiQ quid dulcius illa 
Osoula e1 sapient. maior fit cs.uea triu.mph:l 2 Conserta v1c1sse marru., ao quod aeditur ultro. 

In another epithalamium the poet p1ea4s with th' bride in 
a v~r1 ter.uler W81 • reminding her that the delights of the 

,· 

wedding night are 111 aaoordanoe with the will of Goth 
Ion opus est laorimte, Ab pa.roe tene1'rima pa:roe 
Pul.ora quid effa.sis fletibus ora rigae? 
Et trepidas, vellltt aonepeoto terrtta <!'a.ondam 
Agna lupo, matri quando rel1ota suae est .• 
Quid eubito avereans speratae gau41a noctis •. 
Ism sterili malles virginitate frui? 
lie tener ah te.nti t1b1 sit pu.dor.1, pate leotum, 
Quo Deus et mater nomina fida. voaant.3 

In still another poem the bride is·urgea to give the first 
fruits to Venus. so that she m81 soon know the fulfillment 

of motherhood: 
Quid oeseas bcu1e spor.tsa tuts :lnvadere flammis 
Sponsam oonoessis? quid quid nova gaudia differs? 

.Quid oessas bo12a.spo11ea tuum reoreare maritum 
Basiolia1 quid,. quid corpus ooniungor& differs? 
Serpite in amplexus intactas so1vite sonas 
Primitie.s Veneri, ut poet ter tr1a oornua lun1e• 
Is pater. et ge.n1tr1x possis tu. 1lUpta.vooar1. 

Fina111, in one case the poet ie quite severe with the 

loatul.lus( 62) had also gentl1 urged the bride to yield 
to her hueband:"Virginite.s non tots tue.et. ex pa.rte 
parentumet; tertia pare patrist pars est de.ta tert1a matri, 
tertia eola tuast; noli pugnare duobu.s. qui geaero sue. 
iura simul oum dote dederunt"f 62•66). 

2Marquardiue(l).p.308. 
3Acont1us(l),p.355. 
4tindebergius( 6) ,p.1188 •. tindebergiu.s( 5) ,p. l'I.88 

expresses the same idea in a eimi].ar wa1. 



bride because of her u.ns-ie14i.ag e.tti tudes. Be would even 

have her lose her beaut1 if she persists in her harsh 
sentiments •1 

Advice to the Groom 

The ohief counsel to the groom is that he 3.ove the bricle 

with great tendernesah The rib was taktUl from Adam's e:lde, 

not from hie foot. This apparentlJ signifies that woman ie 

to be loved and cherished rather than dominated. Oppression is, 

after all, more fitting for a. cruel tyrant than for a groom: 

Huius eris dominus, non u.t muliebria tentes 
Corpora. sub pedibus pressa ferire tuis. 
Raeo deoet 1mm1tas vis imperiosa t~rannoe, 
Quos iuvat in pro.prium bella movere la.tu.a. 
I .. ll.a.· · tui.· fa.rs eet: .. potes ha.no odisse. figur.am? Hano quoq ue) eervari vult in honore Deus. 
Forsan ob id oostem medio d~r· corpora eumpsi t, 
Ne sit in abie oto foemina spreta loo o. 2 · 

In his more intimate dealings with the bride, the groom 

is always to use hie persuasive powers ia preference to 

brute toroe.3 In one oase. since the groom is both poet and 

lawser, it ie suggested that this should be eas1 for him: 

Ante tamen quam vim. que.m aer~a proelia tentes, 
Flexanimas adhibere preoea et mel'l.ea. verbs, 
sermoneeq( ue) ca.toe et .non sine pondere d1ota 
(Namq [ue] potes vatee pariter legumq ~e] peritus> 
Suasero, oonari et pr1us omnia quam so114a vt.4 

lneineiua,p.369. 
2Fidleri us, p. l.43. 

Zone exception ie J. seou.ndus:"Tuno arms. expe<lienda.tunc aa s.rma Et Venus vooe.t et vooat Oupido"(p.234). However, this 
poem is, as Greene points out(op.oit •• p.216), a.t~pioa.1. 

'Marquardiue(l).p.309. 
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In at lee.at two of the epithalamia 1t 1e evident that 
the bride is much NOunger than the groom. This situation is 
described as ver1 desirable·. In one poem it is even suggested 

that the bride mSJ re3uvenate the aging groom: 
Sed nuno en niveis iterum 3uvenesoit in ulnis. 
P:ra.eteritosque dies non puta.t isse sibi.l 

In. another epitha.:J.amiumthe advantages of a iouthtu1 
(fifteen-year-old.) bride are oompellinglJ set .forth: 2 

Ah furor ah oerte. furor est,· Bibi illllgare nuptsm, 
Et tenero iunotam posse fovera. sinu, 
Quae iam depulsis maroet melioribue annis, 
Frigore quae torpet pigra~ · neo ore iuvat. 
Quae .non ill a viro f e.stidia praebet. amanti, 
Moribus 1ngratis horrida, oassa. 1oo1s1 
Imperimnq(ue) sui detrectans torvamariti.· 
Bon raro dominum se faoit ipsa domus. 
Spense, tuam. melior traxit sententia mentem. 
Cui pl.aoet aetat1e tlore puella v1~ena.s 

!l?he Vine and the Elm 

The vine and the elm as a poetio image of the U!'lion 
between husband and wife first appears in a wedding poem 
in Oatullus(6E)~Ma1dens ~nd youths argue in alternate 
choruses a.bout the value of v1rg1n1t1 as opposed to 

1-srotius ,p .210. 

. · 2Finkelthusiu.a •P .160 indioatee that Hesiod had suggested 
td.fteen 31ears as the ideal age for the briae. It ma.1 be noted 
t1lat Petrarch, and 1a.ter, Sir Philip Sidnei devoted themselves 
1fo fi:t'teen-1ear-old sweethearts. 

3Finkelthueius,p.160. 
4ct.p.13. Peter Demets,"The Elm a.nd the Vine ... "op.oit., 

treats this image in detsi 1. 



marriage~ ~The 1ouths introduce the image of the vine and 
the elm to show that the maiden(the vine) while unwedded 
oan never raise herself from her humble station and can 
never bring forth tru.~t: 

ut vidua in nudo vitis quse nasaitur arvo 
numquam se extollit, .aumquam mitem eduoat uvam. 
eed tenerum prono deflf!otens pondere corpus 
ism ism oontingit summum radioe flagell.um; 
hallo nulli agrioolae, nu111 ooluere iuveno1. 
at ai forte eademst ulmo oonittnota ma.rite.. 
multi il.lem a.grieola.e, multi coluere iuvenoi; 
sic virgo dum irttsota manet, dwn inou1te. senesoit; 
oum par oonubium ma.taro tempore adepts.st, · 
oara viro ma.gis et minus est invisa parenti.1 

~his .image o'I elm and vine was popular in aatiqu.i t1 • 
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for it ie found 1.a lioraoe{Ode XI XV.4-6), Virgil Georgios {I.2), 
and Quintilian(Institu.t:to, Oratoria. VIII iii,8) • However, 

as a. nuptial image the vine· and the el.m 1oses 1 ts vi talitJ 

between the fiae.l oent~iea of antiqui ts ~na · t~ 
Rena.isaanoe'.2 · 

In the Renaissance and in the leo•tstin period, however, 
the image reappears,5 It oooure'in' three of the 30 :Neo-tati11 
epithalemia inoluded in this 1 

·. lThe Poems of Gaiue Valerius Oatullus,trans•F.w~ Cornish 
· · (Cambridge .193S )-:;p •ea• · · · · · · · · · · 

· 2cf·•· Demeta1op.toit••P•BS6. 

3The· image·a1so found ita·wa1 into the vernaoular 
l.iteratures(probablJ through the Neo-r,atin). It is preaentl 
for .. e. :xamp· 1· e; in C.anto.· V of M. i.lt. o.a·. 's Piil'e.diso. !Jos. t::"t .. he) led the V~ne/T.o wed her 181.nl; she spoue• d about liim twines/ 
Rer mariageable arms •• • tt( 216-217) .of•· Demetz •op .oit. ,p ~627' 



et11d1.1 In one poem the image suggests the submissive e.nd 
obedient attitude of the wife; 

Vt viridi eese vitis nova eubijoit ulmo, 
Et quo se teneat, quodq(ue) sequatur habet, 
Sio pie. 6ileotum. ooneuesoet a.mare maritum 
Uxor, et illius iussa benigna eequi.2 · 

The second. poem suggests that th& vine is both a burden 
arid an adornment, and that ·both man and wife beoome finer 

persons through their unioa than either oould be alone: 
Ergo velu.t patula vitis se tollit in ulmo: 
Vitia et impoe!tum euatinet ulmus onus; 
Sio pius uxori vtr adhe.ereat, uxor sma.ti 
.s e du.la pro our~ t remq11e domum,iue vtri .3 
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The third epithalamium suggests tlm.t both the vine and 
the elm, when starul1ng· al .. one, are quite barren and fruitless. 

It also suggests ohildrea tor the marital ttn.ion and 
fulfill.men t, part icu1ar11 tor the wife : 

Qua.liter igne Ions si taote. exarttit ulmue 
E'uda, oarena to111e. oulti 3am dedeous horti. 
lion tenera.sultra vites, not.tampliua uvas 
Eduoat: e.t. rapidi n1ei fttlminie ira fuieset, 
Curvaret gravidos autumni mttnere ramos: · 
Irinuba sic. vita dum ooelibe Virgo senesoit, 
Aetatis roseum -videt emaroesoere florem: 
At oaro desponsa viro, eua pignora mater 
Speote.t • et opt at o geni trio is nomine gaudet. 
Et thalami ounotos solatur hono:re laboras.4 

1The image also appears in Baei um II of J. seouadns. 
It is aJmbolio of the oo.nsununation. c:t. F.A .wright,op.oit •• 
p.40. Ct. e.lSO l)emets,op.oit.,p.527. 

2Aoontiusfl) ,p .350. 
3totiohius(2),p.100. 
4totio hi usC 3) ,p .213. 



'l!he ~raditional Good Wishes 

Four standard exhortations appear in the lieo-ta.tin 
epithe.l~am1um. The poet(or his spokesman) wiehes the bridal 

pa.:l:r a ver1 tons life• often that the1 may 11 ve as long 

as !Teator ~nd stb~l1a.l Re urges them to live together in 
harmon1 and to avoid disse,nsion. He encourages them, to 

unite 1t.1 1ove, end expresses the wish that their union 
maJ be bl.eased bJ me.111 otf spring. 

Referenoes to Nestor in oonnection with the wish for 
1ongevitJ appear in six of the epithalamia. Stigelius 

combines the wish for long l.tfe with a hope tor man1 

ohildreni 

,Sera sic vobis ven1at se11ectus 
Besto~is qualie tuit aut S1br1lae, 
Multa quae vobis numeret bes.ti 
pignora 1eot1.2 , 

'Lindebergius combines the wishes ~or long 11t& and fo~· an 

harmonious relationship: 
t1nan1mesque diu, lel.idae vivite 'Vitam, 
Bootee; 'luoidulas et sine nube aies.~ 
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In the epithalamium of Finoelius the harmonious oommon 

1.Nestor was the oldest and most experiEu1oed of the 
Greek heroes before Tro1. Sibilla was a daughter ot 
Dardantts aad Ne so. She had prophetic. powers. :tater the neme 
was use,d generioal.11 for mani old womeis who . ooU:l d foretell 
th& future. Cf. Rowe end Harrer, op.cit •• pp. l.78 and 254. 

2stigelius. p.370. 
3tindebergius(7) 1 p.l189, Other epithalsmia in whioh 

Nestor appears are: Acont1ua(1),p.356, Haslobius,p.520, 
Hubnerius.p.673. and Lindebergius(l).p.1175. 



'' 
1ife is eepaoia.111 empha.eiaed.l Oonjuga.1 lo1a1t1 ie expressed 
through a mpthologioal examples 

·Ergo liget vestras oonoordia mutue. mentes, 
Bl.nnda.q( u.e) pu vestrum oingat amioa torum. 
Sint sine lite dies, redamet te SBonsa maritum, 
Oe1oa Ralo1one s1out amare aolet. . . 

Sometimes the exborte.tion t<i unite 1"a 1ove receives 
the greatest emphasis. mhis exhortation·iij uauallJ oouohed 
in ver1 delicate terms. ~hie is in a.ooordanoe with the fe.o t 
that the ·1eo-Latin epitha.lamia are permeated( with the 
exoeption of the poem of J. Seoundus) with pious and 

. :religious idea le .3 ~he :toll.owing description ot tot1oh1us 

. 1!Phese elements were so Qommon that the» oould be 
satirized b;v l!~re.smusi "Muse st We are going to sing him an 
Epithal.amium. Alpius: What, and will the Graces danoe too? 
Muses: The1 will not onl»i danoe • b11t the1 will also unite 
those two true !)overs, with the indissoluble Ties of mutual 
Affection, that no :Difference or Jarring shall ever happen 
between 'em. She shall never hear anJ Thing from him but 
mJ tife; nor he from her, but mJ SoUl:. • .Alpius: But I have 
known a great man1, to whom these kind Words ha\'& been 
ohang•a into the quite oontrar1. in less than three Months 
Time; and instead of pleasant Jests at !able. Dishes and 
Trenchers have flown about. !Che Husband, instead of mi dear 
Soul, has been. oall'4 :Blookhead, Toes-Pot, Swill-Tub; and 
the Wife. Sow, Fool, dirtr Drab. Muses: You sa1 ver1 true; 
but these Marriages were me.de when the Graoee were out of 
Humour.'' The Oo'lloguies of Erasmus ,trans. If. Baile» I(tondon. 
1878) ,p.387. Of. Greene,op.olt.,p.216. 

2Finoeliu.e.p .. 157. Of. lt• Hunger,op.cit.i"Als KeJx von 
einer Seereiae nioht mehr aurilokkehrt, stilrzt e1ob RalkJone 
ins Meer. Zeus verwe.ndel t die beiden e.us ?nitleid in 
E1evBge1(grieoh.halk1onee)." 

. 3ot.pp.25 and 61. !he poem of J. aeoundus appears on 
pages 216-237 1n F.A ~Wright, The tove Poems of Joannes · 
Seoundus(Bew York.1930). The OV'irt sensu~litlexpreseed here 
is unique in the Neo-!.1a.tin poems inoluded in this etudJ• 



oould hsrd11 be more oirouitous: 
Bomniaque humanaa solantu:r·inania cure.a. 
Ipsa aibi oultis nova Bupta videtur in hortis, 
r.n:ollibus aut pre.tie, aut itJ. oonvalle virenti, 
Naroieaum·th1mbramq1ue) roaaeq(ue) et molle 
l.igustrum., 
Et mites uve.s. et suave rubentia. ma.la 
Oarpere, dileoto 3uoundtmi mlUlus aJ.D9.nt1. 
Oe.ndide.Q.ue aureolae contexere lilia oalthael 

The .e:thortation of F1nke1thusius is also phrased in ver1 
delicate termsi 

Atque optata cU.u oarpite dona tori, 
Pampineae velut nectunt au~ braohia vitea, 
Ohoaniae ut oonsors baaia iungit avi: 
Se:rpi te in amplexua i ta .vos, et oolla ligate, 
Mellea libantes suavia suaviolis. 
!iU.di te: ne.m luau gaudet torus • ip se .Prooa.o es 
Delioias quaerit paois alumnus Amor. . 
tudite, primitiasque toro peraolvite gratas.2 

However, ia the epithalamium of ;,. seoundus, the· 

exhortation to unite 1~ love :la given in extreme11 direot 

and sensuous terma.3 Moreover it dominates the entire 

epithe.'lamium. J • Seound~ describe.a, .. the consummation in 

terms of a m1lit81"1 encounter. He gives the groom continuous 

and explicit instructions. Thie epithalam:f:am. wb.ioh finds 

. imitators among the German poets of the following aentur1 ,4 

l J,otioh1us(3) ,p.215. 
2Finkelthusiue,p.163. "tuditett suggests Oatullus(61), 

207. F1nkelthusius goes on to suggest that the son to be 
born to the pa.tr will bear. the image of his father. This 
thought 1.s also expressed in Oe.tull:u.s( 61). 

3J. ,s.eoundus,p~226. 
4c:r •PP• 15~ • 159 • 
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is filled with passages suoh as thie: 
Box te· bl.andidiois pa.rare rixie, 
Mox te mollioulae pa.rare pugnae 
Kotue oooipies calore iusto, 
Belli prospers sig13a nori oruenti 
F1gens m11le p:rotervus hie et illic. 
00110 bssia multa. multa ma.lie, 
Le.brit:J basia plura, p1ure. ooel.lis.,l 

In f'our of the Beo•Lstin epithalsm1a the exhortation 
to unite in love ie aesoo!ated with Hesperus~ the eYening 

star.2 These words of He:lnaius are tJpioal: 
Felioes animae, vobis nuno Hesperus oetam · 
Deserit, et fauetam promittunt ei4e:ra :tlootem.3 

In several. of the epithal.amia all of the traditional 
good wishes appear in oloee 3uxtapos1tion at the encl of 
the poem: 

· Dii orebras gasas. natumque crepundla multa. 
Et plures tandem fao1e.at voe oondere sol.es: 
81 comes .. ad :tuerit ps.x Tera, ee.demque volttr!tae. 
Et corptts oomple~ unum. et duo pectora ii'.! una 
Oonsolidata f14e. 

1J .seouiulus,p.226. Ot.pp.158-169. Sea also Peter 
Demetz,op.oit.,p.62?. 

2iteeperue plays a role irl Oa.tul.lus(62).20. Oi'.p.13, 
footnote l· 

3seineiue.p.37t. '!he other examp1es are: Aoontius(l), 
p.350, Haelobius,p.521. and J. Seoundus,p.222. 
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41.taaebergius(6).p.11s9._A similar marshalling __ of s_ood 
wishes is found e.t the ooaolusion of the epithalamium of 
Filil.erius(p.144). · · 



Elements Indicating the Ro1e ot the Poet 
!'be Position ot the Poet in the Sixteenth oenturr 

'l!he position of the poet in the sixteenth-oentur1 . ' 

lteo•La.ti.n epitha1ami1ll'tl is paramount. Ra is. regarded as the 

tineet flower of oultu.ra4 societ1. B1e ie uodoubtedlJ the 
loftieet of vooe.t1ons. Rub.nerius assures the bride that her 
husband's poetio power$ raise him far above men who pursue 

more prosaic and meroenar1 oocn:pa.tions: 
lfesoia sis; oui eie rm.pta future. viro.t 
Ion est qui peragret l.ongittquum mered.bus orbem; 
A.ut vet1tes turp:l foenore t!uaerat opes• 
Ion est• oausidiooa quos educat aula frequentee• 
Qui eua. p:rosti tua.t sont1bus o~a re ts• 
Au.t. ineana terox qui miles castra eequatur• 
Praedo.vel e:zternos qui popul.etur. agros-
Sed qui sit dootos inter mea gaudia vs.tee• 
Praeoipuum· summo ns.ctu.e hottore looum. . . 
Dia mihii qu.em poter.as te.11 praeferre marito?l 

Rs.slobtue warn,s the poet that he mustexpeot env1 an.d even 
. : ' ~ 

slander beoause of the· eminence of his positioZJ• True 

e.ppreote.tion maJ come to him onl1 ai:ter his deStth• That is~ 

after all• the lot of ali great meni 
Ism velut1 solem sequitur comes umbra n1teotem• 
Sic sequitur rnagnos invida.l:t.ngua viros.; 
Siout et est tumus namma.to proximus ign11 
Sic ·etiam .-vatae aemula. turba. notat • 
Horsibus invidiae sic eat obnoxie virtus1 
Ipsa s1b1 p;eoium q:a.ae tamen esee aolet• 
In vivie t1vor 'Vires e.oquirit acerbus1 
Impigro oom:ttans ardua faota.gre.du• 
Post obitum vati oont1nget gloria maior, 
Si qua venit sero 1aus9 satie ampla ven1t. 
Ia nimis ittfelix• quem nu:t.la · oal.umnie. .1aedit, 
Non eolet obsouris tivor obesee virie•2 

1Hubnerius,p.572. 
·2Hae1ob1ue.pp.521-522. 



Heineiua is so impressed with the bigh position of poets 
that he is rather severe with the bride for failing to 
e.ppreoiate ·her poet-huebana..l 

The Neo•!,a.tin poetf:l are aoadem:!oal:lJ oriented s.ntl are 

often assooiated with uni versities.2 !rhe1 of'ten refer ta 
one ano.ther 11) the epitbalamia.' and theJ seem to comprise 

a mna.11 intellectual elite, convinced o-:t :l ts undoubted 

s11periorit1 .s Cupid describes their attitude· tn an 

epithalamium of Aoontiue: 
Sois puto quale s:lt hoo homillum genus.· 
aether$.. :lactant . · . · 
lngenlie eervi:re euie, innstaq(ue) sesa 
Semina neseio quae 41vina.e mantis ha.bare. 
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Et quia Musa.rum pulcris operentur in hortia 
Meql tte) meosq( ueJ a.rctt.s et tel& potentia ,epe:rnunt.4 

' ' . . . ·.·.• 

Their self-aonfidence is ~ great tha:t th&J do not ootisia.er 
themselves inferior to the niters of antiquitJ, but place 

l:aeinsius ,p .3'10. 

2.A.oontius, Se.binus. Stige1.1tts, atu!l' totiohius were 
e.esoo1ated. with Wittenberg. ~he first three were members 
of the eo-oalled J!lterer wittenberser Diohterkreie.c:t. 
Merker-Stammler.pp -.623-624. ·. ·. . 

ZFor example, .Aoont111S(2) refers to Eessus{p •. 358) sud 
to Stige11ue(p.362) • In man1 oases ·onf:;) poet writes an 
epithe.lamium for the wedding of another poet. For example, 

. Aoontiue, F1dler1us, and Stigeliue write for the weddiog ot 
Sa.binua; Fiaoelius writes for OhJtraeus, · l'i?lkelthusiue 
for Beremannus • and Haslobius and Bubnerius for Sohosser·us. 
All ot these grooms are poets in their own right• . 

4Aoont1us(2),p.357. 



themse1vea on an equal footing with them.1 
~e leo-Latin poets sometimes speak from the heart, 

that is. the» sometimes express their innermost fee11ngs. 
!he diste.noe between poet and poem, in sharp oontrs.st to 

the situation .ir.i the seventeenth oentu.r1, is sometimes 
I 

qUite short.2 For example, Finkelthttsius tel~s ho\'I the 
groom adopted him, cherished him, and· set his teet on the 

path of poetic aohieveme.ot1 
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1Aoo.ntius(l) ,p .35.·4 speaks of Ovia and Eo. bs.11 Heseus as 
eque.lEh In the same poem fp .. 353) Apollo is sa14 to give 
the same 111spii-ation to his present frientis that he 
former11 gave to Virgil. Hubnerius ,p .5111 points out that 
Ovid, Prope:rtius, and Tibullue were once affeote4 bJ fires 
similar to those now oonsuming the gro.onie 

The oonfidenoe of the Neo-t;stia wr~ters may be explained 
by the faot that the1 are writing in s. ·1.anguage, which, in 
comparison to the verne.cu!ar. is highlJ refined &1'14 is oapable 
of expressing the most delicate. shades of meaning. '!he ·fe.ot 
that the» have mastered this difficult medium sets them 
apart from common humanitJ• 

Of the leo-rja.tin writers i.noluded :bJ this stua1 
onl1 tindebergius seems to ba:ve sold his talent to make· 
pin mone1. ot. Cortlandt Van Wirlkle-, Epitha1amion l!l 
Edmund !!Renser, op .oi t. ,p •18 • 

2E111nger sees 111 this lea-ta.tin poetr1 the dim 
beginnings of the Erlebnis·tzrik of the eighteenth oentur1. 
"Gruad:fragen und Aufgab en ••• , "op .oi t. ,p .5. Oonraa.19 however, 
disputes this: "Eine solohe lietrachtungsweise stammt aus de:r 
BegegnUDg mit der .soethisoheA. und naohgoethiaohen, Dicht1112g ••• 
Wird sie aut eine. Litera.tur· angewandt. dit;t naoh gells 
anderen Geeetsen lebt •. so. muss sie notweridigerweise die 
hi stori eohen Sa.ohverhal te ver sohleiern • n tat eini sohe 
Diohtungstradition ••• ,op.cit. ,p .4. 
- · Ia "oonradJ indicates the expreeeion Er1ebnbt-T,Jrik 
immediate11 brings to mind Goethe' e 11r'los and ma1 
not properlJ be used to refer to poetr1 of .. 
ee.r11er ages. 



Et meri to: quon1em . ism fru.gibus · area tr1 ta 
Est guater. et fu.giene quarta. reourrit hNems• 
Bersmarme cum me tenerum susoepit alumnum, 
Siaoa Mellusaeo labra liquore rigana, 
Eloqu.ar, an ta.oee.m. quantum euda.-ver1t 11le, 
Aon:li ooll1s dttm m1h1 pandit iter? 
Saxa pe?-', et sentes et devia rura · vagantem. 
Dum certo doou.it t:remite· fene peies. 
Eloquar, et qua.nto puerum oomplexus amore 
roverit • ut sobolem curs· paterna euam?1 

totiebius deeoribee his friendship with the groom 
and reminisces about the tn81'11 adventures that ther haa. 

shared in thei~ JOut11Jer <le.JS• H& 1naioates that he hopes 
soon to fol.tow his friend into wedl.ook: 

Nos simu.l liadriaQas puppt. sulca.Timue· undae, 
Aequora qua Venetus prospioit t:tlta I.eo. 
Xeo pater Eridanus, nee amoria·nesoia ?JOstri 
Felsina. quse 1auro oinxit utrique coma.m. 
••• • I prior, exemplo mos sequ.ar ipse tuo.2 

The Theo:r)' of th& Di vine Right of .Kings and Its Influenoe 

tJpoa the Position of the Poet 

The be1.tet in the divine right of kings, vmiob. 1s 

olearl1 reflected in th& Neo-La.tin eplthalamia. assumes 
ma3or importe.ooe in the seventeenth 

lp1nkelthueiue.p.1&a. 
2tot1oh1ue(a),p.100. 

Ell.illger indicates that the expressing of 
inmost feelings was done most capabl1 bJ totiohius, 
the greatest of the Neo-?iatin poets in GertruJDJ• 
Die neu'lsteinieohe tyrik Deutsohlands ••• , 
p.340. 
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oetltur1.1 It 1e one of the fa.otors that. causes the distance 
between poet and poem to become ver1 wide. !Chat is, it is 
oae of the factors that oau.ses poetr1 to become impersona.1.2 

Marquardius olearlN 112d1oates that the king rules 
'W1cler diVine gu.1de.noe: 

Rege me Dom1tle seouna.um verbum tu1mi. 
Regier mich Heri- na.oh deinem WGrt. 
Euge p:l.Odrgnum, digaum te prliiCipe Yotum, 
Ut reet f!rbi trio !! Dette jipee suo • 
Qlut. populos patrio constante:r iure guberr.tet • 
Jutibus aetheriie ipse regendus ·erit. 
Tu Frideriee 11le es. ooeli iu.etiesima ours.; 
••• Qui possis a.liter? tu quem dinaa valuatae 
Ad nutusque euos et tua vota regit,3 
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1"~e idea of kingship e.s a theoo:ratiofUnotion whioh 
pla1ed so great a part_ 1a the political -oontrovers1ee of the 
l7th oenturi, is dtte u1.timatelr to Oriental intluenoes 
brought to bear through OhrietianitJ. The orowning and 
anointing of the emperors. borrowed.from BJzantium and 
traceable to the influence of the Old Testament, was imitated 
b1 lesser potentates; and this •saor1ng' bJ eoo1es'1aetioa1 
authority gave to the king a oharaoter of special eanctit»i••. 
Before the Reformation the anointed king was, wtthin his 
realm, the aooredited vi.oar ot God for seoular purposes; 
after the Reformation he became this in Protestant states 
for religious pu.rpoees also." EnoJclopa.edia Britannica. 
e1.eventh edition, Vol.XV(Cembr!itge, 1911) ,p.a06. 

2rr1tz Striob points out that absolutism gained strength 
through M.aohiave111 'a The Prince: "Ja, eines der gewiohtigsten 
Werke der ite.lienieohen Renaissance. lfachiavella ffJ>er Ftlrat». 
das sohon 1515 ersohienen war, vertri tt eine Idee • die 
eigentlioh be:rei ts den .Keim zum Untergeng der Renaissance 
in sioh trllgt, und es 1st gewiss kein. Zutal.l. dass dieees 
Werk seine europ!isohe Wirkeamlteit erst im Zeitalter des 
Barook entfaltete. Denn die ldee a.er unben1ngten •. im FUrsten 
verk8rperten Au tori tit des Sta.ates. bereitete a.em Idea.1 der 
Rena:lssanoe, der aus all.en mittelalterliohen 
Gemeinschattebiadungen gel.8eten Souverlrlit8t der mensohl.iohen 
Perslfnl.iohkeit ei!l Ende. De.r ·staat 1st absolut una. sou-versa 
und nioht der Meceoh.nDer Dichter \Uld die Zeit{Bern,194'/) ,p.'19. 

3Marqttardiue(2),pp.315-316. 



The theor1 of the <Uvine right of kings had ae a 

oonsequenoe.the predominance of the court in cultural 
affairs and the eooaomio dependence of poeta.l Thie in 
turn sometimes led. to an almost U!Jabashed flatter1 of the 
prince, and as time went on. to an ever greater effacing 

of the po et' s own personalitJ • 
Marquardius indicates. for example, that he is ill 

doubt whether the prince' e wedding daJ ie, not a happier 

occasion for him than his own birthda1. This indicates 
that his own :teelin.gs are beiag submerged--that the1 ere 
being saorifioed tor the service of the state: 

D1speremn n1si momento mihi gra.tior omni est, 
Natali proprio ni mihi oara megie: 
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Si bene perpenao. quam provi~ oura Tonantis 
Tantum exopta.to miseri t eooe bonttm.2 . ·1 

In another passage he represents the sears as vaing 
with eaoh other to give good gifts to the prinoe: 

1nra1t a.er verwir·kliohung des absolutistisohe·n 
Maobtetaates, der die Tendenz zur unendliohen Auedehnucg 
in sioh trug; war die Zeit des gesohlossenen, bttrgerliohen 
Staatstaates vorU.ber. E1n neuer Kulturtrllger entetaad ••• 
De11n wo der Ste.at ider.ttisch mit dem F'U.rsten 1st 
(l' 6tat o•eet moi), da 1st die Gesellsohatt: der Hof." 
Fritm Strioh,op.oit • .p .79. 

"mtonomisoh gerieten die Diohter, soweit sie von 
ihrem Talent Nutzen zu .eiehen suohten, v8l11g in 
A bh6.ng1gke1 t von den A uftraggeber.n vor all.em von den 
HUfen und dem grossen Adel. · 
Oarl Enders, "Deutsche Gelegenheitedichtung bis zu Goethe," 
GRM I(l909}.p.294. . 

2Ma.rquara1us{2),p.314• 



Proximus 1.l1e 'Vi:rum. Prinoeps, te reddid1 t an nus. 
Iuraq(ue) lam otfio11 .ruu1 dubitanda tui • 
.tuu1a.e at hio (et v:lx eoio num non gratior illo) 
Virginie heroae iura manta dedit. .. · 
Sio bin1 oertaat donia i~gentibus anni. 
Qui sequitur,faoiet te Friderioe patremt 
E·t faoient reliqul nmnerosa pro!e parentem_.l 

The f'latte:rs emplo,-ed bJ l1l12debergiua is al.so 

extreme. He illdioates that it is almost 1rn.possibl.e to 
make a oho:loe from the immense rn:unber of \firtu.ee that 

are evident in the familJ of the regal groom: 
In de.nsa velutt dubitte eubsietere s1lTa 
!iignato:r sol.et, lns_pioiens hlno. inde vi:rente1s 
Remos, ex aequo casum mir.titante seour1. 
Copia_sio_ ingene. DU 1:t1ustrissime, l.audum.2 Inoluta progenies atavwn, tua vi'Vida vlrtus. 

!l"he poet' e own personal.it1 has reoe4ea into the ba<Jkgrouna. 

1Marquardius( 2) .p.S14. 

2r.indeberg1u.af 1) .p .1174. 
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CHAPTER III 

TBE BAROQU'I HOORZEITSGEDIORT 

A total of 409 German wedding poems have been uaea 
in this stua.1.1 They are broken down scoording to 'author 
as followsi :Bessel;' 1. Daoh 263., .Eltester l, Fleming 3l, 
Gr1phius 1-2, Gtt.nther 32, Hofmannswa.14au 4, Kempe 1, 
KoDgehl l, Logau l, Lober.tetetn l, Neukiroh 4, Opitz 'I, 

Peuoker 1, Plavtus 42, Postel 2. Rist 1, Tits 2, 
Weokherlin 3, and Zesen i.2 

UndoubtedlJ mani more wedding poems exist from the 
Baroque Age, 3 but th&J are not readi1y aooessible, for 
the~ ha.Te not entered the editions which are ma1ni1 
seleotions. Comprehensive editions are available onl»i 

lA tew additional poems bJ stJon1mous authors have 
been inol,uded. 
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2Three of the poems ot Hofmatlnswa1aau are not addreese4 
to a specific bride and groom. but have all ot tb.e elements 
of the Hoohzeitswedioht. The .Poems are: "Der a.us dem Himmel 
verbe.nte Cupldo 1 ' "Die versl.fhnte Venus." and DJ)ie verl1ebte 
Vereinigu.ng der Sohwenen und Rosen." Opits'a opera Dafoe. 
whioh was presented for the oelebra.tion ot e. wedding, has 
also beer.t included es a wedd:b:sg poem. 

It must be noted that the orthographJ in .the 
seventeet.lth oentur1 is higb11 irregulftr, even within the 
works of a given author. The quotations given in this 
ohapter reflect this wtae variance. 

31 she.11 use the term n:aaroque" as a general. designation 
to 1nolude the period trom 1620•1720. !he- term, as used in 
this etudJ, does not refer to styl1.stio qualities. 
Cf. Riobard Alew1n,Hrsg.,Deutsohe BarockforsohungfXBln,1965), 
p .11: "Bewahrt blieb dor :Begriff Bsroolt dagegen ale 
Beseiohntll1g einer Epoohe, und es ist vlelleioht sein 
bedeutendstes Verdienst, dass er zu:r Anerkennung der Automonie 
und zur Erkenntnis dee Wesens dieses Zeitaltera verholfen hat. 
Ee :let das Zeitalter zwisohen · Renaieaance ll!ld Aufkllrung ••• " 



for Dach aDd for GUnther .1 'rhe editions that exist for 

other authors are seleotive; the1 include onl1 limited 
qual'ltit1es of the pelesenheitsdiohtuns.2 

Far more wedding poems are available from Dach than 
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lsimoa Dach, Gediohte, ltrsg. _wa.1ther Ziesemer. 4 Vole. 
{Halle, 1936) • · ~ ·-· 

Johann Christian G«ntbere sB.mtliohe Werke,Rrsg. 
Wilhelm Xrtlmer,Vols. 5 and 6(Le1pz1g,l935 and 193'1). 
These two volumes represent G'flnther' e Gelegenheitsdiohtuns• 

A new Gryphius edition entitled Andreas Gryphius 
Geeemtausga.be der detttschs;eraohigen Werke is tieing 
published at T'libitlgen bJ Marian az~rqold and Rugh Powe11. 
Five volumes have appeared to date. 

2Poems bJ Dsoh and b~ Ginther are from the oolleotions 
indioated 1~ the footnote above. Other poems quoted on 
subsequent pages are taken from the following oolleotions: 

Paul Fleminss detttsohe Gediohte, Brag. J .M.:te.ppenberg 
( De.rmstad t, 19 65) • _ . . · · 

Andreas Gryphius, Vermisohte Gediohte ,Breg. Marian 
Ss irooki{ TO.bingen, 1964) • . · · · · 

o. Hofmann von B.ofmannswa.lde.u. Hreg. Felix Bobertag 
(Stuttgart • 18 90). · . ·. . · · · .. 

Christian l!of'ma.ntJ von llofmanr.iawe.ldsu. Gediohte, Brag. 
HU.bner(Berlin, 1962). 

The poem of Martin Kempe is included intVOT-und 
Frfihbarock, Brsg. 01sara(Leipzig,1937) • 

Ma.rt1G Opitz. Welt11ohe und geietliohe Dichtung,Brsg. 
Desterle1f Stuttge.rt, a.a..). .·· ... · . 

, The poem of Niaolaus Pettoker is included in:Sohwund-
und Kirche~barook.Rrsg. C1sar1(te·1pzig,1937) • . · 

The poems·o! Plaviue e.re included in:Danziger 
Ba.rookdiohtunf ,Brsg. Heinz Kindermann(tAeipzig,1939). 

Johann B et, Dichtungen von Johann Rist, Brag. Karl 
Goedeke(teipzig. 1895). ·. . ·· . 

The poems of Tits are included intDeutsohe !Jyrik · 
dee eiebsehnten Jahrhunderts,Hrsg. p. Merker(Bonn,19i3). 

Georg Roil.oif Weckherlln. Gediohte ,Rrsg. KaJ:l. Goedeke 
( 'teipzig, 1873). · · · 

The poems of' Besser, Tiohenetein, and Neukiroh are taken 
from Benjamin Neukirohe Anthologie Herrn von Hoffmannswaldau 
und andrer Deutsahen auaerlesaner und bieeher uosedruokter 
Gedlahte,Brsg• de Capua l(Tflbingen, l.961). ~he poems of 
Elteeter and Poste1 are taken,"from Benjamin Neukirohs 
Anthologie.Hrsg.de Caplla II(Tubingen, 1965). . _ 

Das Zeitalter des Barock Texte und Zeugnisse,Rreg. 
A1breoht SohBne(M!nohen,1963)-



from other authors. It mttst 'be noted that X0111gsberg 

was spared the horrors of the !hirt1 Years WaJi arld that 

social conditions were thus more stable than in most other 
parts of Germer-. This faotor may aooount at least in part 
for Daoh' s immense produ.otioll of Booh~eitsgeiU.ohte,l 

Sinoe this studJ compares the we<ldiag poem ot the German 

Be.:roq,ue period with its lfeo-tst1n oounterpart and does not 

dee.l prima.rilJ with individual borrowings bJ indi'ridua.1 

authors, the 1de.nt1tJ of the particular Baroque authors 
treated is rele.tivelJ unimportant.a 
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~he fU.nottoning of the influence of the leo-Latin 
epithaleinia upon the wedding poems of the Getman vernaoul,ar 

must be understood tn terms of literar1 oorrve~tion. A.e the 

number ,of the Ira.tin epithalemia 1no:res.sea.,. the, inf1uenoe of 

an1 single poem deoreaeea.. !!'be writer of German wedding poems 

drew upon a stookpi1e of thematic e1ements and traditional. 
usages. Greene pointed out that the epitha1em1st was aware 

of the genre, not so much as a number of itldi Yidual poems 

among ~hioh he could choose his own 'sou2'oe. • but rather 

ae a bo<lJ o~ poetio material whioh was itself intr1,oate11 
eotangl.e4 with borrowings and aerivation. The epithalamist 

thus felt that he oould draw from this bodJ of poetic 
. materia1·mthout neoeesa.r111 inourring a debt to a given 

lot. Gediohte von Simon Daoh,Hrsg.Zieeemer(Halle, l.938). 
p.vii. 

2Th1e was Oonradr' e conviction as wel.l.Ct •P• '1,:tootnote 1. 
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poem.1 
Epitbalamia o'f BllJ age have oertain elements iii oommon. 

Something needs to be said about the bride. about th& groom, 

about the oeremonJ • &tbout the nature of matrimon1, or about 
the social or po11t1oal oonsequenoes of s. particu1e.r union. 

However• wedding poems oa.11 oerta.inl1 be oonoe1ved ot 
without speoifio m1thologioa1. :religio11.B, or eooiologioal 
e1emente. ~!hel' could be written without reterenee to Venue 

or Cupid or to the loves o:t Jupiter. It ta therefore quit& 

remarkable that speoi:tic m~thologioal allusions and other 

speaifia thematic elements· d<l occur in the weaai11g poems of 
th& leo-Iiatin and of' the Baroque pari.ods S.tld that theH 

correspond ·in a great number of instances eve~ 1n minor 
details• 

ln ge~eral the German writers treat the elements derived 
from sntiqu1t1 more. frae1J than do the m~o-Latin writers. The 

great differences between the two laJlguages ie a.e important 

].Thom.as II.Greene, "Spenser and the Epithalam1o Convention," 
o_p.oit •• p.21a. Of. Conra.dJ ,!1ateiniaohe Diohtungstrad1tion, 
op .cit. ,p.190: "Viele LJrikU.liertragungen der deu.'Esohe.n 
y,1teraten des 111 • Jahrl1ttnderta tendiaren attf eine lieusohOpfu.rlg 
1n der eigenen Spraobe. ... Das Vorgegebene soll umgesetzt werden 
in ein Gebilde deu.taoher Zunge, das 3ene Kunetform tr~t, 
die men e.n der vo:r.bildliohen. in uoaerem l1all lateinieohen, 
Diohtung beobaohtet und gelernt ha.t. Der Diohter wtrd, je 
rmoh Thema • Veranlagn.os, luet des Augenbliokes, Formen anwenden, 
die ibm den kflnetlerisohen Forderungen angemesee.n zu seiri 
eoheinen. Una. ded~U:r hat er mehr und ;Jeweils auoh anaere 
Forman ala die Vorl,age sur Verfflgung.Er kennt . den Gesamtvorrat 
lateinieoher Aussageformen aus theoretisohen Schriften und 
aue den Gediohten selbst ••• Fttr den 13etre.ohter ergibt sioh 
da.raue clie !'otwendigltoit, bei verg'l&iohenden hietorisoben 
Stilbetraohtungen dell :Bliok we it genug spielen zu ls.seen: Die 
Diohter haben sioh aua der ale vorbild'lioh angee&henen Poesie 
mehr e.ngeeignet.als die fremdspraohige Vorlage im E:lnzelfe.11 
anbietet.n 



:taoto:r. It is not possible· tc adapt poems from ta.tin to 

German with real gr&mmatical or rhetorical preoision. 

Word order in !Jatin,, within rather bros.ct 11m1 ts, ie 

free.l Sinoe.thia is ~ot the case in GerJ?Bn the 
poseibilit1ee, for example. for h1perbatcn are diminished.. 

FUl'themore. there is no construct ion in German oomparable 
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. to the ablative absolute. whioh helps the Le.tin to express 

iAeas with utmost brevitJ• Thie abilitJ of. the Latin to 

aal7 muoh in few words is s1mp'l1 not tre.nsfera'ble to the 

German. Whus the exigenoies ot·the 1angl18g& almost oompel 
· the German poets who are using the olasstoa1 and Eeo•La.tin 

mode'ls to treat the material more~ free11 • 

. A1f has been noted, the Neo-tatin epithalamie. are almost 

uniformlr re,"igioue and, rever.eat ill nature. The» never (with 

the exception of J • Secundtts) t.end toward suggestive or 

obsoer;e descriptions .2 However, some of the German poems do 
show mark&d te1rde11oies in that direction. For exam.pie. 
Hotmaru1ewalda11 describes Venus in this waJ in ·one of his 

1These points oonoerniE1g. the cU.fferenoe between the 
two l.e.nguages e.rt"J taken from Conraa.1,op.cit· •• p.l911:0onrady 
also <tuotesfp.p.190..-191) pertinent remarks me.de b1 Opitz in 
the intttoduot ion to his translation of the Tro anerinnen: · 
"So hat auoh die !:iateirrisohe Sprache "Viel EJgensc en 
derer 1111ser. e/und··· unser1e v1el/ d. erer 3ene.1d.cht flth.ig. iet/ 
wie ioh dean verho:tfe a.ass zwn wenigste~ a.use etliohen 
Orthen dieser Verdolmetschung 1~ Gegenhalttuig wird su . 
spilrea se1n.n 

2of.p.61. 



weaa1ag poems: 
Das reichgeroll ta Baar schwa.mm a.uf den vo'l.l.en 

Brilsten. 
Die zwar ale Baohbari?J eine.nder.freu.ndlioh 

grU.seten, 
· Do ch voneinarld.er nioht berflhret well.ten se1n .1 

However, :l.r.t other ir.tsta.11oee the Germa.n poems are extremel.1 

religious in tone arld flee ever1 appearance of sensual~.tr. 

Foi-· example, GI.other• s attitude· in .the tollowirJg poem is 

Memento Mor1: 

Die Hoffart seat die tast gletoh mit dem 
:Bre.utkrans e:af. 

Der ·Wollust folgt ·die Reu. die Beselichbit 
de.a Jahren • · 

Vnd ecdlioh kommt aer i1u.m ta Mammons echl~eohte 
Wa.hreru · 

»e1 dir, me1n Brlutigam, tritt :recht de.a 
Spriohwort ein: 

. Wer ·Ut ass Gltlcke bllhlt, der muss der Tu.geed 
frein.2 

This sharp antithesis between the religious and the 
sensual points the war to a oentre.1 problem in the German 

. . 

11 terature of the . severit'ee:nth oentur1 tJ. :ror .tlle poetr1 of, 

the Baroque ,o.enttir1 is · oriEuited beth to · "Dieeeei ta:"· and 
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to .. "Jenleit·s.• I~ exhfbits extremelJ religious act\: f1rtremel~ 
serieual elements~ Numeroue·other:antithesos tlow from this 
basic conflict .s · 

.str:toh, Rilbsoher ,. and SohfJae indicate that a ·deep ~eeling 

1 . ., . 
Bofmannewalda.u,Gedichte .lir,sg. Rtlbne15 ,p .11. 

. 2Jobann Chriatian Gft.nthers sHmtliche Werke VI,p .20s, 
22•26. Both of these examples cou1a be muitlp1ie4 man1 t~mes. 
: · · · 3cf. 1( IU\beoher, "Be.rock a.le Gestalt.~g antithet1schen 
!Jebenegeft\hls, n~!lphoTion XXIV(T..eipsig und Wien 1 1922) ,p.531 



of Vers&ngliohkeit, tmt is. of the trane1toriaess of. all 

things human is the basio ~actor which is at the root ot 
the great antitheses evident in llaroque poetr1.l. ~wo 
be.sic reactions., -to the '1itliversa1 fsot o~ tre.llsitorinaes are 
memetJto ~ and carpe !.!!!!• That 1st one nu.i1 either flee 
life and think onlr of religious values, or one ma1 indulge 
oneself' to _the fullest measure• Both of ·these diametrioa111 

· opposed reactions appear repeatedlJ in the German wedding 

poems. 
Str1oh sees a model example for the experience of 

Vergllnsl iahkei t and its pervasive influence in the :earoque 
. . 

period in Du :SellaJ*s journe1(1553•165'1) to · 

1"De:r SEulsua:tiamus des Bsrook a.bar steht .oioht etwa 
ohne inneren zusemmenhang mit sainem Spiritualismus da ••• 
Das E:rlebn1s a.es Vanite.s also · fflhrt nioht llllr zur Welt:f'lucht 
und in die Einsemke-it, eondern weckt a.uch 'die Forderu.ag, den 
fl'flchtigen Augenblick eben seiner varg4ogliohke1 t wege.n · 
zu geniesse.n • lUcht nur da.s nmemanto mori" • sonde:rn auch 
dae ncarpe diemn iet"ein teitmotiv barooker Diohtung': 
Fritz Strich,op.o:lt.,pp.116-11'1. . 
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''t1nd dies auoh 1st Me teitmot1v ier gansen b~ooken 
1,v,1lts dass a1ies au:f E!'den eitel1st. gJ.eiteoder sohatten. 
ein Fetzen Rauoh, verwehender Klang, von staub,eine Wolke, 
entweiohen4e Welle ... Rltttmlioh, unt11gbar im Wandel der Zei t, 

~ hs.tte der !itensoh der ~Rene.1seanoe sein :oasein erfaset. 1m 
ewigen Fl1ehen und Stilrsen dae Gleiohbleibe.nde uod Dauernde 
lebena.. Bun ·veratttrst das Er1ebnis des Be.ums in Unendlichkeit, 
einsigem Wogen, una. im Gege.aeatze ·sum Ewigel.l erlebt man den 
Gedanken der seitliohen Verglnglichkei t •" Bl.bsoher, op .oit., 
p.529. . ' ' . . . . . ·; 
· · "Dieser Of'fenbarung entspraag der tietste der Gegenet!t~e, 
die Grn.t1dspa1111ung, welohe:r alle anderen Antithese.a folgen. 
Denn des Erlebnis de:r Verg!!ng'.liohkeit setste · de.o Dualiemus 
von Diesaeits und 3enseits, der das Kriega"!'"UDd Peatjehrhundert 
regierteJ' Albrecht Sob6ne,Rreg •• Daa Zeitalter dee llarook 
( Mf.lnoheo .1963) , p. ix. 



Rome.1 This member· of the P1eJade. exp&oting to see traces 

of the g1or1 of anoi'ent Rome• saw onlJ orumbling ruins· 
which bore eloquent teetimonJ to the periehe.'bilit1 of all 

things human, Thie impression. aooording to Strioh. ma.rka 
the beginning ot laroque. .Poetr,. Strich uses .the .Du. Bella.J 
episode in support ot ·h.is transfer .of the oonoept "!aroque" 

' . , 'I , • ' . ' , t 

from arahiteotur~ and.arthistorr to literature.2 
strioh ~oin~e out. also tllat the Ooucter Reformation 

strengthenea :the atmosphe~ ot Vergl!ngl.~~hkei.~. and reopened 

the med.1evat antith~ses between Gail· and the :wor1a. • be~weea 
time Bild etertlit1 t &tld bet~eel) S0,111 t.Ul~ ·bOdJ•3 These . 

91 

. antitheses had bee.o .le,.:rgelJ r~sol'Vel during the .Renaissance. 
So. tar ,as ,the .fo~ .ie ooao~J:Ue4, the .·vast majorit1 of 

the !eo•tt;iti11 epithalemit\ were writt.en in the ~le_gaio ooupletf 

ll?Es ·1st die grosse Tat Du Belle.rs gewesen, dass er in 
se:tnea 'A.atiqttites. de Rome'(l568) , diesem Erlebnis Ausaruok 
gab.tt str:toh,op.oit •• p.78. · ·· , 

2str1oh first applied the term"Ba:roquento literature of 
the seventeenth centur1 iltt t'J)er 11ris~be Stil des l '1 • 

· Jahrhunderts, "(191&) wiederabgedruoltt in Deutsoh& · 
:Bavookforsohung,Brsg. Richard A1eWJn(K811i~1965J, p.229. 

3.Fr1ta Strioh, Der 'niohter und die Zeit,op.o:lt •• p.ao. 
4Grant,op.oit. ,p,29 ~ Cupid .was credited with creating 

the e1.ega1o .couplet bJ stealing one of the feet from the 
hexameter·and thus rendering it unfit tor heroio·tales. 
Of. Ovit\, Amores 1:3-4. · 



This meter is of course not we11 suited to the German 

language, which favors accentus1 patterns beoause of the 

prevailing stress sooent.l The German wedding poems, in 

aooordanoe with Opits •a re:torms. abandon the qu.al.itati ve 

meters in favor of the quantitative iambic or trooha!o.2 

11'0pits hat mit seinem umwllzenaea Geaetae, ilass ein 
gleiobmlseiger RhJthmus .·die nstfir1~1ohe Betonung 4er 
deutsohen Sprache zu wahreit ha.be, aem. a.euteoben Geiste 
eine Wiedergeburt bereitet ••• "Strtoh,"Der lJrisohe Stil 
des 1'7·. Jabrhunderte. "p.229. 

2niiachmals ist auch jeder verse entweder eia .iambious 
oder troohaicu.s; nioht.awar de.s wir auff art cl.er grieohen 
unnc:l ,_ateiner e1ne gewisse gr8ese der SJlben k8tu1en io 
aoht nemen; sondern das wir aus den aooenten una ·aem 
tbone. erke1u1en/ we lobe e1lbe hooh und. welohe niedrig 
gesetst soll werden. '' Martin Opitz• Buch wn der Deutsohen 
Poetere1,Brsg. Riohara Alew1:nf'filbiagen., l963) ,p.37. 

92 



93 

Venus 

Venus is the most important 1!1S'tholog1ca1 figure in the 
German wedding poems as she .is in· the Beo-Ijatin &pithala.mia. 

She appears in almost half ot the poems ino1uded in this 
stud1, sometimes i.n an extended narrative passage, but more 
f'requent11 in a brief reference. "Cyprian" and tJPaphie.n," 
t1fO of the epithets that are common in the .lao-te.tin 1 are 
also ot common ooourreooe in the German. 

Four· of the German poems contain ref erenoes to Venus' e 
origtnf as Aphrodite) from the waters near caprus.1 Poste1•s 
deeoription, whiohie tJpical of these, also mentions he:r 
garaen: · 

Die g8ttin/ au/· a 4.em ·so.·hamn der saltzen-fluth 
gebohren .. 

Der e:tne musohel war su wiegen auserkohren/ 
Als sie su allererst e.n OJprue uf ern sohwam/ 
Der ·auoh die. mlloh. tig. etea.· sich. Ull. terthan &rkatttenl Der alle sterbliohen ein grosses opff'er bra.nten/,, 
so bald ihr heller gla.nts n~ aus den we11en kam/. 
Liess neUlioh,eir:ien thron in 1hren garten _setaen/2 

References to the origin of Venue do not appear in the 
Weo-!tatin e.pith~le.mia itJoluded in this etwlJ. 

Ve.nus was related to Vu.l.oan. in antiqui t1 as iii the 
epithal~mium o.t Acontiua.3 She is related to this God of 

let. Pau:t.1-Wisso~a VIII(Stuttgart.1965) ,p.a2s. 
2Ben3e.min Neuldrohs Allt.hologie II,p.154;1-'1. Other 

rei'erenoes are.: Postel, op .oit • ,p .161,4-5 ,Bofma.1u1swe.14a.u, 
Hrsg.Bobertag,p.9~,64• and Hofmannswaldau,Rrag.Hfibner,p.10,1-3. 

3ct. Edith Hmnil.ton,op.oit •• p.34. Aoontius(2},p.356. 



Fire in three of the Germs.a poems. For example: 
Und Venus 1ahmer Mannt Er hl1t die Frewd&n-Fewer 
A lle in in gut er Aohtl . 

i. Venus aotivel1 brings about the. weddi:ng ,usue.111 
through the :lnetrumente.l1tJ of her eon Cupia.2 

·The elernents of the Venus•Oupid narrative originated 
b1 sta.tius and refined b1 Claudian were ta'ken up in the 
!Teo-La.tin by three authors; the most detailed treatment of 

~· ' 

the 11e.rre.t1ve is tha.t of Raalcb:lus.3 The basio elements of 
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this tale itJolude a desoription of Ve.aue in her garden with 
the Ameres and R1men, the jonr11e1 to the wedding f&stirtties, 
s.nd the ble~si.ag of the union. Two of the Jeo-ta.tio 
epithal;emia a1so include a ooirversation between Venus and 
a river-god. 

fhis entire narrative as it existed in ant1quitJ is 
related by on11 one German author, who oo.nsoious11 imitates 
Claudian. Re indicates his souroe in the titl& of hie poem: 
"Die sohle.ffen4e _Venue naoh des oiaudiani la.teiriieohen. n4 

However, individual elemente of the storr appear more than 

a dozen times 1n the German poems. 

lDaoh lI ,p .190. Otber examples of h&r rela.tionehip to 
Vuloan a:re:l'leming,p.61,99. and Botmannswaldau. l.trsg. 
Bobertag,p.99,76. 

2The funotione and activities of Venus in the 
l!oohze:ttsgedioht are grouped uoder the same three subdivisions 
that were used for the Neo-tatin epithalamia. 

3of .pp.a9-30. The entire e.pitha.lamium of Rasl.obius bas 
been reproduced complete with translation in Appendix O. 

4.aen,1a.min :Neukirohs Anthologie II,p.140. The author* s 
name ie not given. 



For example, the garden of Venus is desoribed in three 
of the Roohzeitsged1ohte: 

Sie(Venus) n1mmt mioh auft u.nd fil.hrt mioh 11ber 
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We.ld und Bilgel . . . 
Und llset suletzt mit mir sioh in eit.i grttnes Thal, 
Da war eln et&ter tents, de ist. die Naohtigal 1 Zu Raus' "l1.Dd llfli'gerin, <la fliesseza k\\hle Brunn en 

Both the 'ft\l1eJ(Tempe) and the fountain are mentioned in 
the epith~lam1um of Easlob~us. 

The 3ou:rne1 of Venu.s arid her Amores to the wedding 
festivities, an impoJ'tent element in the stats:a.s-Olaudian, 
narrative and in the Weo-tatin, is desoribea in six of the 
German poems. For exampltu 

hiess. eie den ·sohwanenseug alaba.lde tre.gen f1lr, 
der straoks ·ward angeeohi·rrt. Kom, eprao h sie·, 

Kind, mi t mir , 
w:ul we:r mir folgen will\ Alsba.14 ward ein GetUmmel 
von ib:rer kleinen sohar duroh den eaph1rnen Himmel • 

. Vora.us ibr 1.11tster Sohn nahm umb sioh seinen Rook2 

·. The l'eo-!1atin writers do. JlOt mantion the mode of 
transportation emplo1ed by Venus, although she was 
represented bJ both Stst:tus and C'l.audian as travelling in 

e. ohs.riot aonveHed bN doves. This method of the goddess's . . 

transportation a.p.pea.rs in at least three Ge~an wedding 
poems• For example: 

1t>aoh l,p.260. Other deeoriptions.of the· garden are 
given b1 Poetel,Neukirahs Anthologie tI,p.154,6ff., and br 
Giinther · V,p.25.32ff'. · 

2.B1l.eming.p.94~15-19. Other examples a.re Postel. Beukirchs 
Anthologie II,p.155,22-24 and an anonirnoue·author in 'Elie 
same antholog1.p.142.?0ft. The remaining three examples are 
indicated in footnote l on page 96. 



mein Sohn, du solet mit miri ~auf, apanne vor 
die Taubetl\ · · 

Ihr andern bringt mir Sobmuok. Qeschme1de, 
ROoke. Sohauben . · · 

und was mefn Soh5nstes istl Die GfJttin setzt 
sioh auf 

und fl!hrt also aavo.o: 4ie helle zunft fol.gt 
drauf •. l 
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In the leo-! .. e.tln poems ot Easlobitts and Aoontiue the 
river-god was deeoribed as a to.ttering ol.d man e.rieing from 

the waters wi.th his head· enveloped ia seE1weed •. 2 There is a 

partiou1e.r11 close oorreepondenoe ln a wedding poem of 

F'l.eming: 
·Er, der. Klfnig unerer F111sae 
hebt sein ·aohilfioht RU.upt empor, 
tut tar Freuden stlrkre3Gtlsse • · 

· e.le er nie getan zuvor. . · 

Sabinus had pereonifiedthe V:f.stule.~4 Dsoh depiote this river 
as oonte:rring a bl:eesiag on the new11-weaaed pair: 

Begehet wol die Boohzeit-Frewde, 
Die Weicheel. sohrei euoh: segen~ zu5 

The inexorable will of Venus to bring about marriages 
sometimes ca.uses her to emploJ etrategems. In the Neo-!,atin 

she haa disguised herself e.e a student in ortle~ to gain close 

aooess to a lee:rned but reluotant groom.6 In the Germa!l 

l11emi1Jg,p.69 ~53-36~ Other examples are: Dach I.p.260, 
S.rld Rofmannswaldau.Rrsg. Hlbner,p .11. 

2ct. p.30. !J.!he poem of Baslobius is described in the 
text; that of.Aoont~us is.indicated in the footnote. 

5.F1emb1g,p.3l~. 25-:-28·. 

4sab1nus(l).p,23'7. Of.p.30,tootnote l• 
f>na.oh II,p,63. 

6tindebergius(5) .p.11.8'1. ct .pp.31-32. 
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poems she emploJs two more el.a.borate plruJB• On one oooseion 
she orders Cupid to disguise himself as the. prospective 

' ' < • ,. 

(widowed) bride's small son. This w1+1 ~n~ble him to get 

close to her, to inteot her with the power of love, and 
~ ' ' I " ' I 

thus to overoome her great resistanoe .• l . 
ts.ss/wenn. sie dioh/ filr ihn/ wird. in die arme 
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sohliessea/ . . . . · 
Den unvermer. c. kt .. en giff ... t/. 1hr. ill die ad era ... · flie. e7sen. 
Verti.·lge/ wie .a ... u·hl. net d/u.r.oh neu-erregte. glut. 
Des todten JHlrstens ~114 · der uns nooh sohaden 

thut2 · · 

An even moi:e imaginative strategem is perpetrated bJ 

Venus ar:id Cupid in a poem bJ Gr1phius. After Cupid( as Eros) 

has tried uns~ooess:tu111 to inteot the bride bSJ a gift of 

flowers and. by a direot attaok. he and Venus _assume· the 

form of fish and frolic. about in tbe '101 waters of a lake 

unti'l thei are· caught in a aet. :Because of' the great bee.ut1 

of these strange fish theJ are taken to the bria&. The goung 
1.aCli is thus· osught whollJ uru.iware e.nd Cupid is ab1e· to 

inject the dosage of pa·saiorlate 1ove. ~e bride is then in 

terrible agon1. but Venus explains to her that the pain can 
be alleviated bJ appl1iag three. equal fish to it. Thitl is 

a poetio wa-a' of suggesting marriage• tor the three equal 

lThis etrategem is the same as that emplo1ed bN Venus 
in the Aeneid I,.657•660: 

"Ai C37therea novae a:rtes, nova peotore ver sat 
oonsilia. ut faoiemmutatus et ora Gupido 
pro dulci Asoanio ,. venia.t,, donisque furentem 
inoendat reginam. atque oesibue 1mp11oet igoem." 

' . . 

2neseer. Benjamin Eeukirchsd Anthologie I.p.136,69-'12. 



fish are a s1mbol upon the ooat of arms of the groom's 
familJ,1 
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. The. will of Venue to bring about a. wedding at anJ ooet 

is even more apparent in the German than in the E'eo-T1at1n. 
. . 

In a poem of Hofme.nnswa.ldau she ie ·abeol.utelJ ruthl.eee in 

demanding results from Oupid. After upbrai4.ing him for hie 

incompetence, she puniehee him. savagelJ• She seizes him bJ · 

the ha. tr and whip a him ttrlti l hie boa1 ~ppee.rs to be as red 

as her ,:J.ips: 

Sie grieff mit e:lne~ lhu:ui 1hm in das schtJne Ra.er, 
tTnd peitsohte.· biss sein Leib wie ibre T.rippen war.

2 Bies 'Rosen um den Schnee der marten tenden st11nden 

In the s.sme. poem she is represented e.s wearing a coat 

embroidered with pictures of heroes. who were strong physioally 
but whose strength oould .not keep them t.rom fal1ing victim 

to her wllee.3 Two of these heroee--Aohillee ana:Berou:t.es--
are mentioned in both ieo.-Latin(Grot1us) a.ad German e.s 
examples of great meti who have succumbed to the overwhelming 

power o.t love.4 

1Gryph1us,"p.149,137ft. Hermann Palm explains that the 
fish are eJmbolio of the groom's ooa.t of arms: ''Die seidl.itae 
fiihren drei fiaohe im we.ppen•*' Andreas Gr1phius Ii1risohe 
Gedichte .Brag. PalmCTilbingen, 1884}, p.541 •. 

. . 2Jiofmannswaldau1Brsg.Bobertag.p .99, 80-82. "An 
Hofmannewaldaus erot1aahe 1,1rik sohlieset sioh die folgende 
Generation ( l 680•1710) Stl •" Merker-Stammler• nsohl eeisohe 
Sohu.1en,"p.178. 

" ·3.ao:tmannswaldau.,Rrsg. Bobertag.p.9'1, llff • 

\oh111~es and lieroulee are mentioned in this oonneotion 
bJ P'lavi11s ~p.51,6-a,· and. bs De.oh II .p.130. · 



2. Venus is ooosidered an euthortti on all 
matters ot the heart. 

In one leo•tatin poem Venus had pa.rtioipated in the 
virgin-widow debate and had recommena(!d the wi4ow as the 

better ohoioe. That the virgin-witlowdebate was a oommon 
topic in Beo·Latin we4d111g poems is evident from Morhof' a . 

· referenoe .to the prob.lem.1 . 

In one Garman :wedaing ·poem ·venue reassures the 
prospective bride about the advantages that she as a widow 
will bring 'to the marriage. Ber priaoe ·o~r{see a 11Ving 
proof of her f1delit1 through he~ sorrow. ,and her ohildren 
e.re an undeniabl.e proof of her fert11its ~ 

We.s man ron andern wltnsoht/ tat sobon von ·a.1r 
bekandt; . . 

·w1e gl;f:toklioh dient dasu dein erster :ehestS!la.2 
.·An Mo11pious autho:r 111 a poem entitled T;0b der Wittvr~n also 

l'lll.es in favor of the widow, for ehe is more experie.aoea. 
. and industrious then a 17ounger woma.n 1 
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So sind die wittwen sohon di& straesen durohgegsngen/ 
·Sie wiesen was su thun und we.a zu ls.ssel) ee1• 
Ween 3ttnge fr

7
a.u.ec offt be1 ohs.rt• und bret-spiel 

bleiben 
So suohen eie die seit mit arbe1t z11 vertreiben.3 

Ginther devotes atJ entire Boohseitssedioht to tbe 
virgin-widow quest:ion and sets forth the advantages of eaoh 

lot.p.32,footnote 1. 
2Besser, Neukirohs Anthologi& I,p.lSS,143-144. 

Br>e.s Zeitalter dee Barook. Brag. ·ach8.ne ,p .aao, 2'1·30. 
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in a oomp&lling wa»• It is argued that tha widow is more 
stable than a 1ounger woman. Ber value is illustrated b9 

parallel phenomena in nature. The travelled path can be 

negotiated "with surer step. Fruit is best when it has had 
time ·to ripen. The ·older wine bas the great·er power. The 

rose is not near11·so·beautiful in its bud as it becomes 
later when it bl.oesoms in fall splendor. However. the 

arguments in faYor of marr1ing ·a virgin a.re also compelling. 
A virgin is like a new. letter fresh11 dated arld containing 
good tidings. Who wants to dine with a person who serves 

re-warmed left-overs? Who ws:ote to drink-from water whioh 
others have defiled? The virgin is oerta1nl1 endowed with 

fresher oolors and she rises ever1 morning with new 
splendor. G'f111ther, does not, however, r&e~lve the question at 
the end of the wedding poem: 

Geht. Soh6nen, sanoket euoh mit gleichen Waf-
. tmd Pfeilen; . · 
Wem Venus und· ihr Sohn w1rd wollen Recht erteilen. 
Der tr!e;t den Sieg davon.l . 

. The arguments in the virgin-widow _debate are neatl.1 

summarized by Grsrphius in a. sharp. stacoe.to-like 

1nterohanga: 

la.ttnther VI,p.254.209-211. · 
Cf• Ovid, Artis A'ma.tor1ae III.3-4: 

ttite in bells. pares; vinoant, quibus alma Dione 
Faveri t et to to qui vole.t orbe puer." . 



Thirsis: »e1 Wittben tiodet man bestellte Kttoh' 
und Keller. · 

Dametas: Man freit die W1ttben wol/ man fre1t 
auch 1hre Reller. 

T~ Wird iemand arum verdaoht? Sie sit.sen warm 
und feet. 
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n. zu feet auoh wol fflr mioh/ die erste Treu 
4ie best. 

!. Sie lebea be1 Veretana/ und haben was erfahren. 
D. Gott wo11' uns fir und ftr vor dem verstSl'ld 

bewahren. 
~. So taugt dir keine niobt die 1hren Mann beklagt? 
D• Sie ehr1•. ioh. Dooh ich lieb' ein unbefleokte 

Msg4. 
ln several passages in the leo•l'"a.tin ep1thala.mia Venus 

01 aims for herself or b» oonoe4ed absolute prima.01 in 

matters of the heart.2 1.rbe same direct olaim to absolute 
prtma.01 occurs in three of tbe Germa.n poems. For example: 

Aber wer von Liebe echreibt, 
Venus 1st es. die ihn tretbt. 
!Ta.so singt duroh meine Gunst. 
Maro• der Poeten See le·, 
••• Wo bleibt gantz mein Werok, Oa.ttt.l:l., 
Dem an Soha.lokhei t niohte gegliohen? 
wo Propert. wo mein T1bu11? 
WO die groase Schaar· der Grieohen? 
Wo seound, mein Eigenthumb?S 

This passage shows a. direot oo.nneotion between the German 

and the Beo-Iia.tin poems, for De.oh indioa.tes that he 

espeoia.111 admires Johannes seoundus. Gif.nther al.so mentions 

,lGrJphiue ,p .153, 89-96. 

2Examp1es areitotichiue(l),p.1486 and tiodebergius{l), 
P•1174. Of .pp.32-33. 

3Daoh I.p.260. Ovid, Propertiue, and Tibullus are aleo 
mentioned as models bi l:Iubnerius •P .571. Other examples ot the 
primaoJ of Venue aret Postel in lfeukirohs Antholo,ie II, 
p.164 .4-6 • and Bofmannewaldau.. Hreg. Bo'fiertag,p. 9 , lft. 



this Dutch ltoo-:tatinist, together. with Pontanus1 ·one of 

the ma3or leo•Latin writel:s of· Ital1: 1, 
. ' .. 

Corinna fesselte dem ITaeo Bera und Sinrl, 
Pont anus sell.net eioh na.cb seiner SohAf erin • 
Und e1n Petraroha will mit seiner !a.ura etorben, 
aeoundue leget s&l.b~t der .Liebe Xleider an2 . 

ln still another wedding poem Dach praises the groom 

for his abi11t1 as a.· composer of Iieo•t,atia ·verses·. It· must 

be remembered that the leo•Latin oontinuea to exist side 
by side with ·the :Gerns.n o.o into the eigbteenth oenturi,.:3 

tr.,· .... 

· D1ess we.a meine itusa singt · · . 
let nu.r Deutsch. er aber bringt 
Duroh eir;i: aierliohe s I.:ateio 
Ewre Glut den Sterneri.ein.4 

F1na11~J • in ocuu2eotion with the prlmao1 of Venu.s, 1 t 
must be noted·that·tba:love that she and Oup14 inspire ie 

sometimes reg#.lr·aed as a kind 'of id.ola:t~ss. In one poem 

Venue· gives·. her son an earthenware jar in whioh she had 

p1aoed the .i:rr~a:l.stiblJ · att:ra.otive po~i- of love. Re is 
to break the jar upon' the earth· .and' thUs r'elease the love 

whioh will be operative in all o.:rea.tp.res trom the lowl.iaat 

lo:t. Grant ,op.cit.~p.4, 
2Gflnther v, p. 21.1e1-·1a4. 

3.F1emitlg ana: Gr1phiua, in partioular wrote mMJ poems 
in tatin•Gttnther also composed hatin poems,ino1~1ng 
epithala:ad.a·. ct .Gilctber v, p .64.. . . · · 

· Bans Pprits includes an investigation of Fleming's 
ta.tin poetrr intPaul Flemings T,iebesl~rik zur. Geaohiohte 

. dee Petrarkiemtts:l.>alaaatra., Band 234(,. 8ttl!Jgen•19~3); 
1.w. We11tzlaff-Bggebert deals with the ta.tin tradition · 
of Gryphiua intDiohtUilg und· Sprache des jungen Gr:zphiua. 
(Berlin, 1936, 1966) • ·. · ··. · 

.fna.oh lI,p.119 • 
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to the highest. The overwhelming force of this love 1e 
evident from its cles1gne.ticui: "die Xra.nckheit ohne Ra.th. nl 

;, 

3. Ve.nua. is. assooiatea with pe.s.sion ana With the 
ph17eios.1 side of. marriage. 
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Venus appears under this aspeot very frequentl1 in the 
ltochzeitsgedicht. Ae in th$ Beo-tatin her oonneotion with 
passion and the physical side ot marriage is regarded bJ 
most writers as good. but bJ s few, p~tioularl1 those who 
are.rel.1gious11 inclined, as e'V11· The t~llowiag exhortation 
of Fleming 1a t»pioal of the tavorab~e , ~:reatment of the 
goddess in this area. Thi$ example oould be multiplied 

many timeet 

Geht t.iebte • geht nur fort 
und gebet gute laoht\ Die Venue steht von ferne. 
laoht eurer Wegeruog. Oupido s!he gerne. 
da.es ihr nur maohtet f'ort.2 

In e. poem of Dach Venus.whispers the suggestion into 
the ear of the bride and causes her faoe to grow red with 
a deep blttsh.3 

Zeeen describes the planet Venus.' which. arising in 
splendor• orea.tes an fl'tmOsphere oonduoi ve to 1ove-malt1ng. 4 

' . 
1:a:ofme.r:u1ewaldau, Hrsg. Bobertag.p.94,99. Thie 1s e.n 

element of Petrarkismus. which is treated 112 detail on 
p.14tff. ot. also pp.63-65. 

·2Fleming,p.66.504-307.utiebte"' is a shortened form for 
"Verliebte.n cf.; Grimm, Deutsohes Wffrterb11oh. seohster·Band, 
p.9'19. Grimm quotes.the word from Fleming. '.rhe word"Wegerung" 
ie not listed in Grimm; however. ttwegernu ·1a given asttweigern" 
(Draisehnter Band,p .3108} • "Wegerung" would therefore be 
equivalent to·"Weigerung." 

3.oaoh I ;P •37 • 

'ne.s Zei talt er des Ba.rook,Hrag •. Sob6ne ,p .824, 2-11. 



Finalll, the suggestion is made in sti11 another wa1 
bJ an aoonpious author in the ll'eukireh anthologri 

Oder/ wo nooh kal t der etatJ.4/ 
Hastu Ve!lue an der hand · · 
Ne_ben_ 1_ hrem s~esen kinde} 
wo dies&lben kehren einf 

. Ke.n es eohwerlioh :troetig seic.l 
.Jiowever, Venus as a purveJor of paes10;11 is viol$nt11 

rejeote<l. b1 a few Baro.que wrtte:re on feligiou.s grounds. 
For ex&.mple, t.ahenste1n spurns her at the beginning ot 
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& wedding poem and then goes on to a long aooount o~ the 

tremendouslJ destruot1ve power of p~esionate love.2 Re cites 
historioa1 and biblical examples including 'Tro1, T1re, 
Sodom, Sampson. and !}av14. There is· a partiou1ar11 close 

I 

parallel to the epitha.1amium o:t Finoe11us;· fo:r the lfeo-
La.tin writer oites some ·ot the same &xemples ·111 a similar 

oontext.8 
tohensteia· finds 110 wa1 to reoonoil.e Venus~ and; (in $ 

larger sense) pagan rn1tholog1 with Ohristiaoit1. For him 
the' are in direot and· v101e·nt -oppositioru 

1Neuldrohs Ant!J.o1og1~ Xl.p .146, l .. 00-104 • 

2uowever • !iohen stein's attitude in this poem is 
a1ametrioa11J opposed to that expressed in other poems of 
hie, for example, ""Venus. n ·The following passage appears in 
th.is poem: "Denn 1)1ebeo ist niohts mehr .·a.ls eiae sohifferei \" 
Here we read: "Der Port, wohin man· denkt, ist eine eoh8ne 
Frau. Die Ufer sind .die l\rtts.te. Die Anfahrt ist ein Kuse. 
Der Ziel~weok susse t'fiste. n Barookl1rik II,Hreg.c1sars 
(Hildesheim.1964) .p.225• It is apparent that the· sharplJ 
antithetical elements whioh are obarsoteristio of muoh of 
:Baroque poetr1fof',p.89)ma1 appear within the works of a 
single author. 

3Fiooel.ius(p .156) mentions Tro1, Oedipus. and David. 
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Der we1rauoh/ der ill Vei·us tempel brennt/ 
Reuoht Gott. nio/ht wohl die engel/ die uns dienen/ 
Ent:ternen eioh wie ftlr dem rauohe bienan. 
Die opffer / die such Pa:pl1os heilig nennt/ 
Siad zu Jerusalem oin stinkend Gotteedianat.1 

This points tl1e was t·o a 1arger problem rea.ohing all 

the wa1 baok to antiqu.it1: namel1 how to reoonoile 

Christian ant\ pagan eiemeDte within the confines of a 

literar1 work~ Paulinus of Nola wae the fi ret Christian. 

writer of an epithalemium to re3eot the pagan mJthologioal 

figures+ During the U14d1e Ages the problem resolved itse1f. 

for the Cbristiait forms predominated unoha1lenged-. The 

mythological figures, if the1 were used at all, were used 

in an allegorioa~ we.1 to exemplifJ'Christian prinoiples.2 

However,, with the Relu:d.ssEu1ce and 't;he rebirth of olaseioal 

forms and thematio elements, the problem oomea into foou 
. ' 

again. While the ma.3oritJ of the Reo•!.iatin writers have no 

4ifficultg in reoonoiling Venus and other~m1tho1ogioal 

elements with Obrist e.nd Christian preoepts • a few 

(e.g.Finoelius) re3eot the entire mJ,.thological oomplex.s 

· 1-Eeukirobs Anthologie I.p .151 1 29-33. 

2we.l..ter !et.a~etnin points out three thi.ngs that th~ 
Baroque religious writers have in.common with medieval 

. Ohrietenaom: "Dre:lf$oh ist swisohen der barooken und 
mi ttolalterlioben Ohristl.iohkei t die eaohliche Verwa.ndteohaft. 
Der Kempf gegetl die ReidecgfJtter, der friumph der Allego:rie • 
das Mart,rium der teibliohkait, gilt ihnen gleiohermaesen 
notwendig. Diese Motive hl!ogen au.ts engste suaamme11. Sie 
sind•-wie s1oh ergibt·"'."'Unter dem religionsgeaohiohtliohen 
Aep&kt ein 11114 deeselbe~" "Allegcr1e u.od Embl.em•" Deutsche 
Barookforsohung.Brsg. R:iohsrd Alew1n(X81n.1965) .p.4b6 • 

. 3nAnd ~ou. O wanton Venus, go &WBJ w1.th your tcroh 
For we offer no honors at your altars."Finoelius,p.153. 



In the :Baroque poems the vast,ma~prit1 of the writers 
a1so blend the Christian and, pagan elements together i.a 

an harmonious waJ• :But there are a few oases in wbiohtheee 
elements are plaoed in violent contrast, as in the poem ot 
'tohenstein. Gtlnther aleo equates Venus with base passion 

and plaoes her 1.o direot opposition to Chrieti$n tenets. 

He indicates that ·whoever itelds to her does not follow 
God' s p1.arn l 

106 

Der Christen :tieb uru1 Herz muse ohne Fleoken sein; 
Und su der keuechen G1ut a.er Venus Xohlen tragen.-
Beist sioh »lit fremdem Feur vor Gottes Antliz we.gen~ 

O.ne , notable dtfferenoe between the appearance o.t venue 

in th& German wedding poems and in the leo·Latin ep1thalam1a 
is that in the ·G&:rn&f1 she is sometimes tree.tea. with less 
!'everenoe :and 'respect. The German writer·s ~re· becoming mor·e 

and more oonsoious of their own emerging national oultur~•~ 
They look torwsra to the i;:tme when foreign 1nf1uenoee Will _ 

t . : • ' . ' - •• -

begin to wane , an~ when· the German cu.ltttre: will compete with 
the.others on equal.terms; 

. . -

. 1However·. Gf.tnther' e wedding poems show elements ot 
extreme scnsualit1 aa we11.c:t.V.p•28.136•136:»Aus ih~em 
Sohoosse etieg ein dicker :BlumeDbusoh. E1n dilnner Oarmeain 
umflog 41& aartea !.eodEul, I.a derer Marmor s1ch verdeoktes 

. Feuer .regt." It .is the same actithesis noted in tha work of 
1'ohenatein(Cf .p.104) ana disouesea. in the introduction to 
this ohe.pter(Cf .pp.89-90) • · 

aGt:nther VI,p.209,62•64. 
31n several wedding poems the German poets poitt1: to the 

aohievement·e of Opita with prid.e. For example: "Die sohUneo 
Pierinnen, die nun duroh Opitzs Gunst auoh hoohteut soh ~eden· 
k6nnen." Fleming,p.60,57•58. Of. Daoh I,p.236. 



Ja, Berr Opits. ewrer Kunst 
. Mag es Deuteohland eiais iaaokeD, 

Das der frembden Spraohen Gunst 
Meroklioh sohon beginat zu wanoken .• 
U.ad m8tl ,numehr 111s gemein 
Lieber Deatsoh begehrt su sein.l 

10'1 

!his attitude sometimes oauses them to regard themythologioa.1 

tign.res as mere conventions whioh can be exploited for 

purposes of humor or entertainment. For example, Pl eming 

describes a flitua.t1oa in which Venus 1ooks her spouse into 

a room and lets him work on his armor while .she sea.rohes for 

more potent 1overs: 
Sie hilt ~hn auoh nioht gross. 
im la.11' e1e 11egeD ken in eines Andern Sohoss, 
~ll a.er ea beeser h.11~2 · 

In another Jioohseitsgedioht of F1end.ng,, after 

participating who1eheartedl.» in a wild dri.aldng bout that 

aooompanies the wedilil!S test~vities,. she e.rra!lges for eaoh 

of the guests to oho ose a partner and to spend the .a:l~ht 

exchanging a.tteotions: 
Ein Ieder sohmiegta eich an eeinen Baohbar an, 
die .TU.re wara gesperrt, die !,ieohter auegetan. 
Da g1ng es reoht bunt zu ••• 
Die er sonet in der Stadt nicht kf.thnl.:loh spreoben as.rt,, 
die legt er ·ne)1en .sicb. • • · 
Das Sohleohtste" &ls er tut• ist • de.es er herzt 

und ltbs t. 0 · 

'The goddess· of love is not treated in such a light-

hearted aad fam11iar WSJ in an1 of the leo-tatin 

1Da.oh l ,p .52. 

2r1em1n$,P•69 .av-29. 
3F1eming, p. 98. l '7lff' • 



epithalamia included .111 th:le studs.• This less reverent 
treatment is evident in the oase of other mNthologioa.1 
oharactera as we11.1 

Cupid 

The names "0up14" and "Amor" are used interohangeablJ 
. ' 
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in the German weddiag poems ae in the Jeo-r,atin epithalamia. 

Cupid. appears in the Hoohz&i tegetii.ohte. with the same 
attributes that he had. in the· lteo·Lat1ii. Be is represented 

. ae a blind winged bOJ with potent bow and arrow. 
Eis b1i~drless·p1a1s a greater role in the German theJ1 . 

in the :t:reo•ta.tin, for this attribute_ is mentioned in eight 
ot the poems. Ic several of these the, little god's blindness 
suggests that love is b11n« and that this is a desirable 

eitua.tio1'h For example; 
· seind lhm tiooh kein' augen ntttze/ . 
Seine ,pi'eile treffe11 wol/ · 
Siht er .. sohoa nioht w1e er so1l • 
Wer··. soharft sieh1et/_wil sohsrtf.weh_1.en 
Wer viel wehlet dem muss's fehlen.E 

In the Neo-Latin poems one of Cupid's ohiet 
ohare.oterietios was his irresponsibillt». la two of' the 
epitha.lamia he. had attaoked Jup1~ar himself. and caused his 

transformation into swan. steer. e.ndshower o~ 

lFox- example, Cupid(Ct.p.l.15) and BJmen{Cf.p.118). 

2P1avi11e,p.73,65-6\h Other exe.tnples of Cupid's b11ninese 
are:Daoh I,p.36; Opits,p.64,202. Flemillg.p.61,101, Gttnther VI,· 
p .267 ,23i Ple.viue,p .46,36, and p.62, 9 • and. Postel ia 
Beukirohs Anth6logie, II,p.155,38. 



go1a.1 These transformations are mentioned in seven of 

the .German poems. For example : 
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'Diss ist· die ettsse ~uet, die sus dem Himmel braohte 
den heissen Jupiter, die ihn zttm Stiere me.ohte. 
Der Roohver11ebte Gott liess seinen Donner stehen, 
im Fall' er muete fort naoh· snarer Weide gehn·.2 

Ottpid' s irrespons:tbilitJ. h'ad also been· indicate a. in the 

Weo-Latin(Aoontius [2] ana." B:aslobius) through his mother' e 

good-natured eooldings.5 In two. of the. German poems Vel'lus 

soolds her soil sa\ragel,, upbraiding him f9r his :tiioompetence, 

rather thanJas.:ln t)le ieo~Latin) for bis over11-mee.lo-as 
aotivit1.4 

ln other Germ.an poems his irresponeibilitJ is auggeste'd 

through' his use of traps and sna~ee.& It is apparent that 
he intends to capture 1overe bJ an1 means whatsoever; 

Jetzt wirfft er angeln aus. H1e:r legt.er nets 1111d 
striok; 

Dort aber sught er euch ve~sahmitst 1ne garn zu . 
. bringen. 

1of .p,3S. Iti addition the tra.nsf'ormations are mentioned 
without. reference to aupid bi Grotius and bN ,stigelius. · 

.2.Ht1emi11g,p•62,158-~56. ()the~ examples of. Jupiter's 
transformations are: Daoh :t,p.82 and II,p.89,, Ginther V,p,19 1 
91ff •• Neukiroh :ln :Neukirohs ·Anthologie I.p.155,53-54·• Postel 
in Nettkirchs Anthologie II.p.161. 29-30, and Opitz,p•59 .29-32. 

3ct.p•36,footnote a. These passages haVe been traaslated 
1 n Appendix O • · 

4nofmannswa1dau,Breg.~obe~tag,p.9S,68ft. 
Rofmannswaldau.Breg.Rftb~er,p.11 

6 . ' ' . Of .p.36,footnote 1. 
6.E1te:rter, Beukirchs Anthologie I:t,p.14'1;21-22. Another 

exemple is Dach I,p.242. 



._In the Beo--Latin poems it had been indicate«. that 
the poets' trust. in their pr1.vi1eged position oou1d not 

save them from Cupid and Venus .• l Similerl.1 ,: in two German · 

wedding poems it is indioate4 that _Cupid's power prevails 
over poets also, howev~r much the1 seek refuge in their 

books. For example: 
Aber ale Oupido ksm 
Und in seineo Dienst iha nam 
Auoh mit einer Philosettan: 
Da entf'iel ihm Ve.terland, . · 
B~oher und.der Mueen-Stana2 
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!he trresponsibilit1 of the 11ttle 1ove-god 1~ indicated 

in msn1 other WaJS in the Ge?man poems.3 For example, in a 

poem of Botmannswaldau, he three.tens to destroy the entire 
•. . i. 

order of heaven bJ his unremitting pranka upon th~: goddesses. 

Among other things he damages the equipment of the P~roae 
and drips wax upon t)le best mirror of Juno. Jupiter is 
fine.llJ compelled to :ban.ish him tr.om the heavenlr oompan1. 4 

Another example of Cupitl.ta wanton 1rresponsibilitJ ooou:rs in 
. . 

a wedding poem of Fleming. !he new bride and groom tip~toe 

awa1 from the. assembl1f and. :retire to· the bathroom where the1 

, 1c1: •P 036. 

Snach, II.,p,120. Another .example is Flemiug.p.Zl0,1-~. 

3As has be~n indioatedfOf •PP•l0&-107) the German poets. 
eager to exercise their inventive ,power.ll in their native 
tongue,· use the msthologioal mat.erie.l mttoh more freelJ than 
their Neo·L~tin counterparts. 

':rof'mann,ewal.dau, Hr sg •. :Bobertag. pp. 9 2-93. 



hope the1 oan be alone together. Cupid seiBes th~m there 
and drags them ba.ok to the assembled guests. He then scolds 
them unt11 thep are red with shame and embarrassment.l 

In the Germall poems. unlike the leo•tattn. Cupid's 
great power is indioated in several lengtb.J allegories. 
!he extended use of the allf1gor1 originate~ with the 
problem of resolviftg the conflict 'etween mJthologioal 
t1gttr&B and OhristiM pr1no1pleth2. ID a wedaing poem of 

Plavius.there ts a 1ensthJ description o:t Oup141s 
"liebe-sohift": 
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Dae t8rders. chjft ist 1ue. t/ und lUllust .. 1st de. r 
spiegel/. · 

Die ~ugen. d 1
7
st 4'mast/ die tuge.nd; fahn uni 

fliegel · . 
Dae segel; libblichkeit/die augen; der compass/ 
Die hoff'nttllg undgeduldJ ier ancker und das glass. 
Der sohitter ist

7 
er{Ottp1Ao) selbst umd hat dia 

oberstelle · 
Del' stewrman ohne etewr ist BJmen seio gese11e/ 
••• • Der wind iet trew tmd ernet/ und treibet' s sohiftlein 

tort . 
Bis an die eh' hinnan/ die ist 4er reohte port.3 

l11em1ng.p.98, 141•153• 
2ot. OonradJt"(Die Xirohe) beat1mmt 4en geistigen 

llo:rizont des JU.ttela.lters. Aber wenn auoh keineswegs der 
geeamte Inhal·t ·a.er antiken Xultur filr dae Ohr:1stent.um 
s.kzeptabel 1st, wi:rd eretaUDlioh 'Viel bewehrt. gepflegt und 
weitergegeben. Zur Auadeutung der heidnisohen Autoren wird 
die al.legorisohe Auslegu.ng su 'Hilfe g&nommen, eo dass dann 
die Antike wie eioe Prlfigurat1ot.t des Ohristeatums 
s.u ersoheine.a vermag." Lateinieohe 
Diohtungetraditioa.op.oit. ,p .20. 

5P1avius.p .79, l4ff. 



'l!h111 la a favorite :image in Baroque poetr1 .1 It appears 

in severs1 a.a.a:t tional wedding poems. In ea.oh o:t the poems 

it is suggested that marriage is a eeoure haven toward 
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which restless love is driving the poung m.an and his beloved• 
In this haven the1 ma1 ride 011t ·all the ·et'orms and 

diffiou.lties. of 1d.fe. This ·basio image la .usad and· developed 

in various. ~BJS• For example, Gttnther mentions nwtnds~' and 

"ga.iding-s.ter• : 

tu.st und Vergalgttag baut den Ba.fen .deiner Ruh; 
A uf diosen etre1oht «las sohif' der lteusohen !11ebe au. 
Dea:. Glt.okes gu.ter wind bef8rdert -dein verlangeih 
Dein Leitstera hat liob nuc duroh Einsamkeit und 

!Jaobt ' 
In 4as ge1obte !.and b:le an die Fl1lsse braoht. 
Die von des Rimmels Thau mit Mi1oh.und Honig 

· sohwellen; . , . · ··. .· 
Ihr Lustfeld biethat dir die fetten Ufer aa.r.2 

' ' 

In another poem Gilnther uses the ·image to express his be,at 

wishes for the newly-wedded pairt· 

a111' eurer Liebessee . 
se11mmer Per1enfa11g,. und :1andet mit Vergnilgen, · 
Wo Gluokeeinsul.a se1.a; speist tDglioh Zuokerbrodt, 
Und wean euoh Stu.rm uni Wind mit echwarzen Woloken. 

4roht. · · · . · 
taa euoh der Himmel a.cob getroet vor A.nOker l.iegen.3 

In·another le.ngthJ al1egor1 Ou.pi& is regara.ea. as a 

1tohenstein•s allegor1(in tha po.em ~Venus") 1~ ver1 
similar to that of Plaviusi"Denn ~ieben 1st nichtB mehr als 
eine Sohiffereil Das Schiff 1st uneer Bera ••• 
Of .p.l04.footnote 2. 

2Gffnther v ,p .z1. 242-;-248. 
3Gthither V,p.8,100-104. The image also appears in a poem 

bJ Titz ~ntitled ''Auff Berrn J~hann SeJlers Boohzeit •. " 



goldsmith: 
Sein ambosa ist ein hertse/ · · 
De.s sehr. verhlrtet 1st7 der. /ham.· .mer; seine kertae/ 
Der er sioh sonstgebrauoht sein ess' ist die 

welt/ . 
Der blaebalg alles d. as/ vm/ e ~unge:r welt geflll t. 
Sein fewer 1st dia lieb' und lU.ste seJn die 

kohlen/ · . · · . . · · · 
Die· dieser klei.a. e. soha..·1ok//dem.itu.1c1ber gestolen/ 
Die sang• 

1
1st lfebl.iahkeit die feila liebes . 

peia · · Sein !!;:ttl iet beetanilt• Dae ma~ ein goldsolim:t.a 
In still another a11egor1 Cupid is regarda4 as an 

apotheoar1i 
Kan gute Brust•u.nd Eert1en•Kfioh1ein m~ohen/ 
und weiss in e.1le sacheli , . 
Den Zuoker einauetreaen• 
Weil . s.ber .. alzu. sttss. is. t. 11llSjesuna; 
B. eaient er s1oh der Pillen

1
,. 

mad . etre1oht sie gf!ltlen an 
Die :Sitterkeit bequemer su verhilllen/2 

Tbe oonoept that love is a sickness whioh ma.r requii-e 

phis1oians or medioime:is commotl in the German poems. For 
·example: 

De. mis. ohet die natur/wie. Am7or/eobnee ua. flJlmmen/ 
De. Hgt sie b.l!SS ttnd roth . artane1 tmd g1fft 

.. zueammeta/"' .· 
O·'ff.nther, in ol3e of his wedding poems• aeka: 

wo iet der Arat . zu fin den. . . 
Der d:lese Kra13okb.eit hebt? :Die tuet w&ohst voo 

der tast4 

lp1avius, p .63, 28-36. · 

2xempe,p.264,20:f.'f. 
3Poste1,lfeultirohe Antholosie II,p.162,40•41• 

Of. Hofmannswaldau. Hrsg. Bobertag,p.94.91. 
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4Gtlnther v.p .18,66•6'1 •. The concept of love as a sioknees 
e.nd tbe antithetioa1 ex.preesiolle are ohars.cteristio of 
Petrarkismus. Cf•P•l.47. 



Fiila11J, the uni versa'li t1 of Oupid.1 a power is 

repeatea.11 indicated in the German .• This element was not 

preee.nt in the Neo•!je.tin poems, which, as indioatea. 

114' •. 

were more un!tormlf permeate& with tteligious end spiritual; 

iileals than '.{;he German po.ems. Fiemi11s repreeen~s Cupid• s 

power as so all•pertaeive. that it affects all creatures 

in ne.ture--a.nime.ls.. plants. al1d even. inanimate ·ob3eots • 
The fishes in tbe brook pai~ ott. The trees in the forest 

' • '< • ' I ) ! 

, ' ,· ' ' ' 

fall in love, for one branch intertwines with, another. 
Even th~ st.ones become eamnore4 one with another.l A· further· 

example of the nnivereal power of loTe is a»ps.rent in, 

Opitz' s Dafne:' 

Kei:n · sohrielles Wild,· de.s ·in den P11sohen lebt 
Dem Grass die lie.brMg giebt, · 
Kein Vogel auoh. der 1Unb die Wolcken sohwebt. 
Kein Fisch bleibt urr\Te:r1iebt; 
l'fiohta ist .• was wohnt autt Erden. 
Wo tutft Utld Sea ·.durohatreioht. 
Was 1st und nooh soll werde11, 
Das nioht der tiebe weioht. 
])ie Krluter selbst; eo :ohne Geist auf'fgehn 1 
Sind Frettnd dooh unter eioh, . " 
Kein Element kan be7 dem andern stehn,· o Amor* ale duroh d1oho2 

De.oh expreeet:te this 1ird.versali~1 in a suooinot war i 
MAoht:ig trif~t seiri Boge~ ein1 
••• Darumb liegen kraaok ttnd Wllnd 

• ' ' I 

1F1em1ng, p • 61, 106ff. The:re are further examples of the 
uni verse.l power of l.ove in Postel,Neukirohs Anthologie II, 
p.161,lff, !llld Riet,p.174,Sff.• 

2opitz,p.'11,419i'f. · 



Dieser Erden grossEus Rund, 
Bf!.aohe, Felder, We.ld Md Stein 
Und die siissen V6geleln.1 

As is apparent from msnJ of the poeme quote4 !n this 

chapter• the German poets use Cupid ae a rhetorioal 
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oonventi on. The 1 feel free to ohange or to enlarge upon his 

tradi tions.l aoti '\tities • TheJ do not feel themselves bound · 

to the traditions of anttquitJ to the same degree that was 
true of the leo-Latia authors. P~ste1, in enlarging the 
tracU. t1o:aal eoope of Oup1<1.t s e.otivit1 • makes of him a rul.e:r 

of the world: 
.zu. ihrea ffl.ssen sass ier kleine welt•regterer/. I 
Das weit•berfllunte ld.n4/ der blinde seelen•fithrer 
Der in entaloltun2. gs·krafft aer eohlnen mutter · 

gleioht. · 
The same expression appears in a poem of De.ohs 

waee 1st dir nioht 1Ultergeben? 
Du. bist allei- Dtcge tebea 
Und mit Recht ein Herr der Welt.3 

F1eming1 in a spirit of good•natured bantering. remarks 
that Oupid is not on1r aot blind. he ·1s nothiag but erei 

Ist dennooh Amor blind? Es wi 11 mir sohwerlioh. e1.a. 
er mag wol · soristen. lUohts ala lauter Auge eein. 
Vorgestern ssh', ioh ihn von hinden zu ,spazieren, 
ioh aoh:tioh 1hm le:tse naoh, vermeint • ,er ~erk' 

es nioht,· . . · 
aaes Ieman4 wBr' ttmb ihn. aa sos aer BfJsewioht 
den Boget.1 tlber Blupt un4 tilt mein Berse rUhree.4 

1De.oh II,p .108 • 
2Poetel 1 Beuk1rohe Antho'logie II 1 p.165,Z7-39. 

3Daoh I,p.247. 

4F'!em1ng,p.6'1,366f:t. Opitn treats Cupid's blindness in 
a similar light-hearted vein:AuegewBhlte Diahtungea, Hreg. 
Tittmann(teipzig.1869),p.22,lff. 



Fleming, again in a light-hearted wa1. even goes so 
far ae to doubt Oupid • s exi steno&, asserting that he is a 
mere poetic phaltas~x 

Man hat !hm Pfetie zwar und Bogen angedioht't, 
jedooh uu:r angedioht' t, Er selbst 1st ein 

Gediohte 
uaa. blinde Fantaeei. Die gllubliohe Gesohiohte 
von diesem Wundergott' iet der Poeten Spiel• 
die mi.netes gl.#luben selbet, von elem sie melders ne1.1 · 

Although H1men is trequeatlr mentioned in the German 
poems, he ver1 rarelJ appears in an extended role. B'-s 
1outhfui appearance and feminine oharacterietios. first 
evident in Oatullus(6l) at.td mentionecl in the JTec•Latia 
(AoorrU.us [iJ), are aesorlbed in one of the German poems: 
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die sohem mahlt seine WatJgen/ 
Gleiohwie die.morgenr8th/n purp'ltl' kommt gege.ngea. 
Die augen aobdmmern.hell .ds.e nie besohcittne hf;lar 
Sobien ohne zierrath· eohln·.2 

, The B1men refrain, whioh originated in e.nt:lquit1 and 
is still ver1 muoh in evidence in the epithalamia of 

totiohiue and Sabiaue. disappears entire~i in the Geman 
poems. Thia ma.1 be in aooor4anoe with the generallJ smaller 
ro1e that BJmen plaJs in the German 

lF1emint:hP .61 .aa-92. 
2Ano~imoue author in 

D"euldrohe Anthologie II, Jh141, 
63-56. 



11'1 

·poeme.1 

A traditional attribute of B1men that oonsistentlJ 
appears in the Roohzeitssediobte is his toroht 

und B1me11 seine Kertz' 
In stetem Brande hllt2 

In the Jreo-!.1atin epithalamia B1me.n bad sometimes 

aooompanied the newl.1-wea pair into the bridal chamber and 
given them illst:ru.otio.a.3 lie is associated. with the 

ooneu.mmatio.o vera trequ.ent11 in the Germs.A poems; this is, 

in :f'a.ot, hie most important function.·~ following example 
:le tJpioal: 

Ioh .weise, der li7meo wird euoh atles d.ieses lehren, 
was die verliebte tuet gesohicltt 1st zuvermehren4 

In other instances B1men•s connection with the consummation 
is expressed ve:r1 de1icatelJ• .~or example: 

1It should be remembered that the lIJmen retrain was 
originall1(in Greek antiqu!tJ) .sung as the bride was oonve1ed 
from the home of her parents to that of the groom. ·The l'eo-
hatin poets. beoause of their great respeot for the models 
of' anti<1uit1. incorporate the refrain. The German poets, 
however, are one step further removed from antiqu.itJ and see 
no need. to include the refrain in their wedding poems. In 
addition, the refrain, ae formulated in the ta.tin elegaio 
couplet, is not suited to the Germaa 1aaga.ege. ot.p.37 •. 
footnote 3, and PP• 91·9S. see also the. quotation from 
FlemitJg Oil P• 121. 

2.oaoh II,Jhl9'1. Other examples of H1men e.nd his torch 
s.re:De.oh I,p.56• F1em1ttg,p.73,10, and Gflnther V,p.22.211 •. 
The latter three examples use the word "Faokel. n ~he word 
"Kertse'' was sometimes used f1gurat1ve11 bJ seventeenth 
oenturJ writers to mean "flame." Of. Grimm,Deuteohes 
W8rterbuoh V(teipzig.1873) ,p.61.6. · 

3o:e.p.39,footnote l· 
4Hofme.nriswal&au.Rrsg. :Bobertag,p.96,181-182. 



so thut der R1men auoh/ ihr spiegel v1eler 
tugetid/ . · 

An euoh/ o 3ungfraw braut / in ewrer grflnen 
jugend7 

In ewrer beaten bltlth' / er pfliokt die blum' 
herab/ 

Die euch die tugena. selbet ztt grosser Eierde gab.l 

In the Weo-!,a.t1n· poems BJmen had been frequentlf 

aseooiate4 with Cupid and Veaus 1 usualjJ in a subordinate 
position. Be ie aesooiated with them in four· of the German 
poems, although not within the framework of the statius-
Claudian narrative. For example: 

Der R1men mu.ate se1n der stUoke Corporal 
Oupido f eldmareoha.11/ t111d Venus Genera1.2 

It is apparent that BJm.ec pla7e no major role in the 
German we4d1ng poems. He has come to be regaraed as a 
oonvent1o.aa1 i'iga.re wh~ is traaitione.111 assoolated with 
marriage. and Vlho must therefore eometime·e be mentionea..3 

Pallas Athe1'~-
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Pall.as {Roman name Minerva.) • whose origin was desoribed 

in the B'eo-!1at1.n, sprang ft1l1-grown and 1a futl armor from 

lp1a:vius,p.6S.27-30. Aaotber example of R1mec 1 s oonneotion 
with the consummation ls: Gilnther V,p.31,2V2. 

2Pls.viu8,p.65.9-10· Other examples al'e: Da.oh:II,p.18, 
Flemiag,p.66,303-306, ana. P1e.rtus.p.63.36. . 

· Zxt is indicated bJ l.erker•Stemmler that Jt1mea has 
become a mere rhetorical convention:"In den Boohseltsgediohten 
bildet s1oh bei einzelneJJ LJrikern(Simon Daohu.a.) geraaesu 
ein feetes so~ema der s'toffliohen G!1ederung heraus ••• 

. Die Eina.rbeitung von AtiepielurJgen e.uf die e.ntike m1tho'logie 
· (Amor• Hymen) er.w~1st sioh hi er a.ls fast unerl!salioh.w · · 

"Gelegenheitsdiohtuog. "p.548. , · 



the head of Jupiter.1 Ber origin is desoribecl in one of the 
German poems: "A us Juppi t er s Gehir.a kommt nur 1!1tterva her." 2 

!rhree of the goddess's attributes that were apparent 
ia the Beo-tatin epitha.lsmia••her wisdom, her interest_ in 
poets, end her warlike qualities, are also evident in the 

•' ' 

Qerman poems.3 
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In :to'.Qr of the Ifoohzei tsgediohte she :ls regardecl as 

patroness of learning and speoial prot eotress of poets. She 

lesires to protect them from marriage. ~ee-.ablJ so that 

the1 tnaJ pursue their woi-k without dietu.rbe.noe.4 This is 
similar ·to her fa.notion in the epiths.1am1a as deso:ribed b1 
Has!obius. and Undebergiusf5). !n the four German poems, 
however. as 1n the Neo-Lattn, her power is not suffio ient 
to eave the groom from the plotting of Venus and Oupicl • 8lld 

thus from matrimona. For example; 
hilftt aenn nun kein Lateia 
Fir herbe e1lssigkei t/ tflr slsee 1iebes-pe1n? 
Herr brlutigam ist dis dae. eifr1ge atudieren? 
Ist dis der lorbeerkraata/ m1t dem euoh wo1te zieren 
1VU.ner18. t 5 · 

l:maith Ram11ton.op.ait •• p.29. 

2G«nther V.p.V.60. The origin of the goddess is 4eeoribed 
in a similar wa1 b1 J. seou.ndus,p.218s"sancto vert1oe 
prooreata Pa11as" Cf ~p.41. 

3ot.pp.41-42. 
4'rhis 1e also in aocordanoe with her pre3ud1oe toward 

virginit;v. 
Ople.Yius,p.5'1,38-42. The other examples are: De.oh I,p. · 

18, Daoh II,p.120. and Plavius,p.51, 14ft.( c1uoted on the 
foll. owiag page) • 



I.a another of these poems the groom is cautioned that he 

oancot rel1 on the help of Pallas, for even her armor 

oaanot withstand the power of Venus: 
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Ioh weise/ was ibJl ge4enokt die .Pallas werd• euoh 
1eJGJl: 

(Weil ihr eie #e4erae1t be41ent mit allen trewen) ... . ' 

EJ/.er/. wie weit gefeb1t/ ihr habt 3a wo1. vernommi/ 
Dass :t>allaa. seit der seit n. i .. e s. e.1 su. .telde komm1en 
Ne.oh a.em die Venue sie beswungen ga.nta uncl gar 
Da aie dooh wohl geriiet und Venus naoket war.1 

In stt'll another German poem Pall.as• s opposition to Cupid 

is str:lki.aglJ indioe.tea.. for when first meeting the tinJ 
love-goa, she remarks; "Mein gr6ster Jeincl iet hie!'. n2 

·The wisdom of Pallas, in41oate4 in the leo-r .. at1n poems, 

plays an impol"tant role in the German, tor it is emphasised 
on man1 oooasions. For example. Neukiroh restructures the 

atory of the 3uagme11t 'Of Pai-ts and gives prima.r1 importance 
to Pall.as as the patroness o:t wisdom. The groom chooses the 

girl recommended bJ Pallas and therefore makes the wisest 
ohoioe. 3 

Gryphius speaks of the wisdom of Pa.11.as in oonneotion 

with the emerging Ge:rman culture. In a dream he bad mocking11 
suggested to the groom that the goddess's wisdom, s1mbolized 

( i.a both German and I,atin poems) b37 the olive tree, oould 

1P1aVius,p.61,l4ft. 
2iiofmannewaldau, B:reg. :Bobertag.p.92,12. 

3.Neukirohs Antho!.ogie I,p.163,1-a. Of. also Daoh .II, 
p.65. and Plaviue,p.67,3Bt~ a.ad p.86,BSff. 



flourish onlJ in lta11 and ia other sou.then olimataa.1 

The groom was sure that 1e oou1a. flourish in Germu11 as 
we11, end that Pallas was giving her ftt1.1 una. uabridlea. 

blessing to the German 1ands. Indeed, she is honored more 
in Germani than ia her own ·Athenst 

Es hat !U.!ierta eioh so hooh in uns verliebet/ 
Dase eie aut jeae Reioh anietst so viel nioht 

g1ebet. · .. · · 
T1.nl d'flnokt 41oh 41eses trembd•/ alswean es 

unerhBrt 
Dase man :ln Pallas Sts&t nicht mehr die Pallas 

ehrt. . 
Meinst a.ul das aie anietsst .aooh iri A.then sioh 

f1D4e/ 
Dass sie. in Westen nur au wohaen sioh verbin4e/ Bein warliobl2 

Thie attitude ts 111 e.ooordanoe with the :prtae in the 
.emerging ct a epeo1tioa11J German oultu.re whioh is evident 
in seve~al of the wedding poems.& Fleming expresses the 
new fee11ag ot, 1n4ependenoe ver1 01earl1i 

Wir se.il die Rlfn:er nicht. as.es wir dies eolten 
halte11. 

Wir riohtenA Utte 11aoh U.OEh Was sohaffen uns 41e 
Alt en?• . 

!he. warlike qualities Qf Pallas whioh reoei ve brief 

mention in the leo-?.1at1a ep1thal,amia(e.g.Fab:r1oiua) are 

meationea :l.n en 1n41reot ·wa.1 in th!-ee ot the German poema• 
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lsaslobius,p.520: "llam Tel:o:t armigerae cltissima Pe.11ados 
arbor.E{g)regto pulohras ornet honore 4omoe." Grsphiue,p.1S9. 
32•33t "Una. wo der !i.'Jber Fl ut duroh Berg uod Thal gesohoesen; 

· De. $etzt mac Pallas Bam1i." · 
2ar1ph:l.us,p,lZ9.39-4S. 
3of •PP .106•10'1, 
4Flem1og,p.66.253·254. 
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For example, Nettkirch, in spealdng of ra.B.ioal transformation, 

sa1s: 
Zu ze:lgen/ 
D asB · auoh Ma.rs .. awn engel an geberden/ . 
Aus prieeter-wittben gar lts.11 eine Pallas werden.l 

Juno 

Juno ple.1s a sm.al.ler role in the German wedding poems 

than in the leo-Latirs epithe.1amia, although aha is mentioned 
·brieflJ on .12 occasions. 

In .three poems she is mentioned as Jupiter'. s wife. I.a 

one of these oaaes, as iD the epithalemium of. Tfotiohius(l). 

it is indicated that she suffers beoause of the infidelities 

of her wapwa:rd husband: 

Die e1:t.ersuoht hat in Junoneos brust. erweoitet I 2 A.ls um Eu.ropen aioh ihr me.rut zum etier gemaoht. 
In oQlJ ~ive of the German. poems does Juno have a 

specific contleotion with the weddiDg-. In one o:t these poems 

she hel.ps other goddesses adorn the bride.3 In another she 

counsels the groom to seleot a .rich wife.4 ln a third she 

prepe.l"es the bed for the bride and groom.5 

lll'eukirohs AntholoJie I .p.156.103-104. Other enmptes of 
the warlike quaiities o Pallas are found in poems of. · 
Pla.rtue ,p .6l, 14tf. ,and Rofmannswaldau,Rrsg.:Bobertag.p.95, 
136-138. The 4esoription oi' Planus has been quoted on p.120. 

2Poetel :ln :Neuk1rohs Anthologie II.p.~.61.29-30. Other 
· examples of. Juno< $B Jup:~~~' s. wife are; io2:d ( arion1mous 
autho?").p.l.59,30, ·and Fleming,p.73,9. Cf ,p.35 and pp.1oa-109. 

3ne.oh II.p .227. 

411euld.roh in ;treuk1rohs Anthologie I,p.163,3. 
5De.oh l; p .56 • 



Firia111, in otle poem she serves as patroness ot chil!birth; 

this para11els olosel1 her fd.rlotion in antiqu.tt1·ana. in the 
lf eo•te.tin :· .. 

Sohwester Brau.t, tut. wie ihr wisst. 
Dass siohs attf das ~este kftsstl 
Juno eohwerte euoh su bet Treueru 
euch soll a.er getr8st 'ten :rot. 
die·· au.oh maoht bald blass ba.11a. rot. 
nun und nimmermehr gereuen. 

JUDo appears in tour German poems as queen of heaven; 
in these she hae no direct oonne·ot ioa with the wea.a irlS• 

For example 1 
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Sie(Vern1s and Cupid) aa.hmen ihren W~g duroh 
Junons weite Kl.Ufte 

und duroh as.a leere Fe1a a.er. auegespenten T;tUte.2 

Apollo 

Apollo appears in more than 85 of the wedding poems 

inol:ttded 1n this stud1, although rarelJ in an extended role. 

Bis numerous functions in antiquit1. arisiog from the :f'aot 

that he was a composite of man1 deities, are mentionea in 

Ovid's Metemorphose.s.3A multiplioitg ot funotions is a1so 

described in 011e of the Geruie.n poems: 

1Flemi.ng,p,31'1,49•54."As Juno t~uoiaa she was ••• the 
goddess of birth." Bowe and Ha.rrer,op.oit •• p.14'1. She appears 
as the goddess of chi1dbirth(an4 as queen of heaven) ia an 
epithalamium of Lotioh1us(2). Of.p.44,foot.note 1·· 

2Flel!ling,p.94,a1-22. Other examples of Juno as queen of 
hee.vea are:Flemillg.p 168, l-3. Bo:f'mannswaldau, Rrsg. Bobertag, 
p.104, 256•257 • and Plav1us,p.64;3S-39. 

· Sot •P .45 aad P ·''. 



Du Xflaste-Gott, du Artzt, du Traumausa1eger, 
Du senger-F11rst. du Krauesperihae.r, 
Du Immer-3ung, du Meister a11er Jlger, 
Von d:lr kBmpt e.11ee gants.una gar; 
Dooh dein Pfe11 una. sohneller Bogen. 
Deines gtlldr.aeo lt6ohere Pracht, 
Wird dem allea ftlr gezogen, 
Was 4ioh sonet berflbmet maoht-1 
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·· Apollo appears in the German poems as in the leo-tatin 
primari.11 as eun•goa ~d as patron of poets. Be ie mentioned 

as sun-god in more·than thirteerl poems.2. In three of these 
instances, as, for example, in the poem of Aoontiuefl) • he 
is repres~nted as driving his fierr horsee across the ek1: 

Indessen. steigea auf des. muntern Phltbue Pferae. 
die niohts ale Feuer eetn.;.i 

Ia three of the Germaa poems as well as in three of the 
Neo-1,atin epithalamia the rapid course of Apollo to the west 
suggests nightfa11 e.nd the ooneummation of the ma.rrie.ge.4 

lop1t1, (Dafne) •P·62.l29-136. Opitz•a Daf.ae is _not a 
Roohzeitsfiedioht. fiut it was ViTitten for the oooasioa of a 

. weddiass.· -um die· Vermlhlttcg seiaer ~oohter Sophie Eleonore 
mit dem TJa!ldgrsfen Geo.rg von Ressen-narmetadt besonders 
feetlioh ztt begeheri, ·versohaffte sioh 'Kurf1t:rst Georg von 
Se.ohsen Rinuooittis Text ••• uni beauttragte eeinen Kapellmeister 
Be1nr1oh sohttts mit den Vorbereitungen su einer deutsohen 
Au.ffflhrung. D1eser wendete siob an Opits mit deX' l3itte, den 
4eutsohen Text nae.th dem italienisohen Original su verfassen." 
Richard lfewald, Die Deutsche Literatur vom SRlthmnaniemue 
sur Em:pfindea.mkeit J,§.!o-1756 biunohen. 1963), pp.164-165 .. 

2For example, Dach :t,p.37 • Fleming,p.63~1.61-162 • and 
p.315.7-B. Giinther.v,p.6.21. Opits,p.'10.396-397, Postel 
in !Teukirohs Aathologie II,p.158,138 and p.16i,2i. Six 
additional examples are given 112 the following tootiiotes. 

3f1eming1 p.59.41•42. Other passages whioh mention 
Apo1.io' s horses are: Dach II ,p .69 • e.ad Fl.eming, p .. 94, 2-s. 
The horeee of the sun-god are mentioned in the epithalamium 
of Aeont1us(1),p.349. 

'o:r.p,46, 



The following example oloselr paralle1s a passage in the 
ep1tha1amium of J. Seoundus:1 

Der Phoebue eilt bere1ts und 3agt nach Westen mu, 
Er ruft den Hesperus, den Herold ettrer RUh. 
Dass er an seiner statt euoh in die Kammer 

soheine. 
Mein :i~itgam, sBume nioht, die Ste~ne·winoken 
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Apollo' a other ma.Joi- funot1on .. in the German weddirsg 
poems, as in the leo-Latia. ts to. serve as patron of poets. 
His pursuit of Daphne is· menti_oaed in eeYere.l German poems• 
The laurel wreath (whioh repr&sents the transformed Daphne) 

ie e.lBO met.ttioned Oil several ·oooaeione•S In a poem of Daoh• 
for example• Dsp~!le tel1s ho'!/ she became a tree and explains 
the noble purpose ·that her leaves a.re to serve: 

Ioh:bir.t Dafne~ die 'VOrweilen 
. Dir: geaommen Krafft und ·Kunst• 
alss diob a~ die sohwere Bru.nst · 
Trieb s.m:.·Pen·En~s naohzttei1en • 
Ales ioh clie gestalt bekommen•· , 
Dase ioh ietzt ein »awm 'mttss eeia, 
a.las mein:.Jl.eisch u.na..··mein Gebein · 

, lno~n,dit C)nthtus .. oraj oondit ore. •. /, .. eque gurgite 
.per1.uecs·.·lbero/.· Ced/it noeti"Vagae.: sorori• . Et. quo gratior h·e.ud reluoet ignis Coniunotis anim!s amore · duloi/ 
Produoi t ca.put emicatque oaelo / Ductor Reepertts aureae : 
oa.tervae•" J•Seou.ndtts;P•222• 

. 2Gb.th~r V,p•47 •5'1-60• Another German. wedding .poem 
which, inoludee ·a deaoripti.on of ·Apollo's westward course 
is= 11eming . in lla.s Zei talter . des Barock, Rrsg. so~Une 
(Miillchen,l963)',p•825113-16• !!his description .is also very 
similar to that of J • Seou.nc:lus• Still another similar 

·passage ·appears ia·Plavius1p•'14•50-52• 
· .3.Daphne appears in·wedili11g·poems of G'flnther V,p.26,65, . 

Fleming,p•63,162. and Postel, Neukirchs Anthologie II,p.161; 
23• Apol. lo' s laurel·. \vree.~h is menti,oned in DaohII ,p·.195. ot.p.49.. ~ . . · 



Rind' und Laub hat ange~ommen .. , 
so verglJl'lne mir. main Leben, 
Dass meta Laub undt meine Zier 
mag suss !,1ebe ff.lr und f'O.r · 
e!n gelehrtes Haupt umbgeben.l 

The transformed maiden and her laurels receive ma3or 
emphasis in Opitz's opera. It is indicated that those who 
pai homage to Daphne· and her laurel wreath reoeive a gift 
that is far superior to an1th1ng that princes can bestow. 
namel1 the gift ot :poetio !mmortalitr. 2 

Apollo, as patron of poets, sings for th& weCld:lng in 

three of the German poems, as he had done in three of the 
l'leo-tatin epithalamia. For examplet 

G1U.Ck su, ihr Liebten zweil 
Glick su. ihr.'tiebtea swei\ sohreit a.uohmein 

Ph8bus mitte 
u.nd etellt eioh bet euoh etn. Er hat auf me1ne 

:Bitte 
dies Bre.utlied euoh geme.oht. Ietst etimmte 4e:r 

werta Man 
mit seiner Sohwestern Sohar fflr ever ~afa1 an3 
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As inspirer of poets Apollo was associated with the 
Muses in three of the leo•Latin epitha.lemi~. Re ie assooiated 
with them in a s1mi1ar wasr in seven o:f the German poems. 

For example: 

lnaoh I,p.39. 
2opitz.p.58, 
9tt • 

. 3F1emiog,p.65,268-272. Other examples are: 
Daoh I.p.37. and Il,p.197. 



Apol1o selber lehret/· · 
More.ta.e .lieben sohn/ Md den dem alle tJeun 
Pieri4en geweiet 1hr1Griechieoh ima. !Jatein/ 
Beneben vieler lm.nst 

In e.!lother German poem Apollo apparentl1 holds the 

Muses in a .subordinate position. Afte:r he begias a song 
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ta praise of the groom. eaoh of the nine muses adds 

additional ·praises and the traditional good wiehee.2 The 

epithsle.mium of st1se1ius is etra.otured along sim11ar linea.3 

Apollo appears in hie traditional role as f'riend and 

patron of poets in at least ten additional Germall poems. 

For example, Fleming indioe.tes that his hel.p makes failure 

impossible: 

wen, du. PhfJbus. l.iebest, 
der lernet. was du. 1ehrst, wird deiner Ktlnste. 

Voll. 
UnBlullioh i~t · ilun rd.Ob.ts, ale a.ass er fehlen 

soll. 
However, in three of the'J!ochseitegediohte it is 

indicated that Apol'lo' s inspiration is not a1waNs 

forthoomiag. Sometimes the produation of a rime demands 

the utmost in struggle a.ad effort: 

lp1e:vius.p.6'1,25•2S. Other poems in wh1oh Apollo is 
assooiated with the Muses a:rei Dach I.p.55 and II,p.197, 
Gflather- V.p.G,8-9, arld VI,p.23,13-20. and Plavius,p.62, 
16. The following footnote represents st111 another instanoe. 

2ns.oh I,p.239 • 
3ct.p.48. See.also ~tigelius.pp.36,ft. 
·4.Fleming.p.'11,58-60. 



Mein Apollo g1ebt mir nioht 
Al1zeit gleiohe Lust su s1ngen .. , 
Offtrnals ffib.1' ich gar ke1

1
n :Slut 

l1nd au reimen k& 1nen Kuht. . 

As was the case with other ma3or m1thologtoal figares 
in the German wedding poems, Apollo ls sometimes tree.tea. 
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112 an irreverent maoner ,a For example, Gtl.nther' s f'li:ppe.nt 

attitude (he urges the guests not to throw Apollo out). 
oaanot be foua. ill u1 of the Jeo--1,atin epltha.lsmia ino1uaea 

in this st11d1:3 

So . dart s:a.oh, aa, · 411 mir die F:reude kufld gethen • 
Mein Phoebus ttQgel'Uf't z11 deicem Feste springeii. 
Bur bitte tch. eiel n1oht soheel una stoss ihn 

nioht hinaurh 

Fina111. as 1s the case with other m11thologioal t.igu.res 

in both lieo-te.t1n end Ger.mall poems, there are f aetanoes of 

the harmonious intermingling o.f Christian and pa,gan elements. 
For example: 5 

Gott, der wird das Seine tun, 
aass eucb PhlJbus balde sob.au' 
1mmer frttohtba.r. langsam graus6 

1naoh IX,p.104. Other examples are: Gttnther VI.p.23.13-22· 
and p.202, 23 • 

2ct .p.10& a.ad, 11s •. 

3It should '.be noted however, that "Mein Phoebuen refers 
to the poem, the produ.ot of the poet• a devotion to Phoebus·. 
'!'hue the god is not referred to in a. personal W&N• G11nther 
mentions Phoebus ·in a similar war in two other poems: 
VI,p.23.15ft., ~d P•l23,Sl:tt. 

· 'oonther VI,p.42,3-5. 
5cf .pp.40~41 and p.105. 
6F1em1ng,p.66,294•296. 



Diana 

In the German wedding poems Diana appears primarilJ 
aa the goddess of th& moon. an.a.. sectorule.rt.11 as a huntress. 
These were also her fuaotione in the leo-Latin etJithalamta. 
She appears in the Gerine.n poems under the names OJnthia, 

Delia, and Phoebe. the same names that are 11se4 in the 
I eo•Tie.tin. Ee.oh of these names . suggests her relationship 
to her brother ApollQ, who ts also knowa as OJnthiua, 

Delius• and Phoebus• 
One one oooasion • as moon godaess • she replaces her 

brother in the ek1: · 
Den BRchten gieng das tieoht der halben Ph8ben 

e.ut • . . . . 
ihr Bruder hatte gl&ioh im Stiere seinen '.taut.-1 

Thie relationship is shown ln a similar Wa.J in the 
epithalamia of J • Seouaa.us 1nd Milestus•2 
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In one of the German wedding poems Diaria is iient1fie4 
with Selene• who tell in 1cve with the shepherd End1mton 
and gave him ete.rnal sleep so that she might· cover him 

with kisses eversr evening:"TJnd e.n.ch Dia11ene MUn4 kfl.st den 
berflhmten Bohl«fer•n3 This stcr1 is mentioned in the 

lFleming,p.'15,15-16. 
2ot. p • 50 •to otnote l • 
3Gftnther V,p.19.100. End11mio12 also appears in Postel, 

E'euki:rohs Antho1ogie II,p.l.61. 23. There is an additional 
relerenoe to Selene 111 FlemirJg.p.62,159•141. 



epithe.lamium o~ Raslob1ue.l 

Dia11a appears in five other German wedding poems as 
goddess of the moon. In one of these her appearance 
suggests the passing of time whioh will bring offspringt 

una, ale oft Ph8be ihren glans 
maoht zw6l.fma.l hal.b una swlf l:t'mal. gan z-' 
die welt duroh eure frnoht vermehren.t;t 

There ie a similar passage in an epithalamium of 

T~iodebergius(&) •3 

Diana, ~ppeara as a huntress 1n tour of the German 

wedaing poems. The following example is tNpioal: 
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Diana stellt lie lletse. 
daee sie den langen Tag mit Betzen sioh ergetze.4 

The Muses 

In addition to appearing u1de:r their owA names. the 
Muses, as in the Jeo-I,atin poems, often appear under the 
title "Pieridee.n6 

Mnemoe1ne, the goddess of memor1, who was the mother 

lc:r.p.sl.. 
2~eokherlin.p.l.l6,136-138. Diana as moon-goddess also 

appears iru Fleming.p.59,18. Fl.eming,Itrsg.Schlfne,p.825,19. 
Gryphiue,p.165, 10-12, and Gt.lather V,p.31, 271. 

3nut post ter tria oor.rnm. · lunae, 
Is peter• et genitrtx poseis tu nupta. vooari." 

!J:l.ndebergiue ( 6) • p .11ea. 
4Flem1ag,p.60,53•54. Other examples of Diatta as hu.ntress 

are: Daoh II,p.l9l, Gttnther v.p.26,85•87, and Plavius,p.55,19. 
' \ 

6"Pier1des. A oolleotive name of the Muses ••• so called 
from Pieria, the eeat of their worship•'' Howe and Barrer. 
op.cit. ,p. 222. 



of the nine Muses b1 Zeus, appeared in.the epitha1amium 
of totiohius{3).1 She was 4eaoribe4 as the source of all 
knowieage that was worth perpetuating •. She appears in e. 
similar wag in two of the German wedding poems. For example: 

Dae. Mnemosyne, bist du. 
Du der Uueen se·e1e , 
Alles wird duroh dioh entdeokt, 
Was die. laoge E'aoht2"ttereteokt · 
In des Altera RB!e. · 

The fountain ot the Muses~. from whio~ theJ drew the 
waters of inspiration~ is a reourrtng image in both ta.tin 
and German poems~. ~he name of the touta:ln was Bippoorene. 
This :name appears iil three German wedding poems. although 
it was not mentioned in the leo.-Latin epithalsmia included 
in tHie stuai. For examplet 

Ioh hatte kurtze zeit die fremde l'tlftt gefflhlet/ 
Und beJ der musen-sohaar mich kaum beke.nt gemaoht; 
Be1 Rippoorenene quell mioh wenig abgekB.hlt/3 

Pegasus, the winged horse who caused the fountain to 
come into existence when be struck !fount Hel10011 with hie 

hoof, was himself in 8!ltiquit1 :regarded. as a eouroe o~ 
inspiration.' gJh1s wir:aged horse, who wa.s mentioned in six 
ot the Neo-Iia.tin poems, appears in three of the 

Hooheeitssediohte, in eaoh oase associated in some we:a with 

l~l 

lMnemos1ne also appears in the epithalemium of Claudian 
whioh wae written for the emperor Honoritte; "Mnemos1ne dooili 
tradit praeoepta Thaliae"(liae 237} • . 

2.Daoh II,p. 229,·:;¥,nemosine a,ppears in another poem of ·Da.oh 
(I,p.240). · 

3Anon11JtoUS author in Neulrlrchs Antholosie II ,p .168, 25-27 • 
Other examples are: De.oh I,p .44 and p .9'1. 

'irowe and Barrer,op.oit •• p.20,. 



poetio inspiration. l"oi- example: 

wena nur der Phoe'bus wollte, 
Dass mtr sein Pegasus su Hofe geheu sollte.l 

In a few poems, as in the epithalamia ot Aoontius(2) 
atJd Iiotiobiu.sf 3) • the Jlhmes ere rege.raea as wedding guest a 
and are aeke4 to attend to the bride:2 

Ihr Pierinnen kompt\ kompt nehmt der :Brau.t dooh 
· warl . · 

Sie es.gt eu.9h m.loht is su. ia tuoht und ande:rn 
Gaben • ., 

Ginther 00111 asks these Muse-wedding guests to oonduot 
themse1ves with discretion, :for ewning is drawing near: 

Es wird der Jraut au 1ang; arum sohlies ioh. De!ln 
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die lfe.oht ·1 

llegehrt von ihr--gern2.g1 Ihr Mu.sen ee1a. versohwiegen4 

The Muses we:re often 1rrvoked individuallJ in the Jeo-

tat1n poems; for example, Aoontius(l) ·invokes Melpomene, 

totiohi us( 3) Calliope, and Mi lesiue Era.to. 

Similar invocations take place in more thaa a half• 
dosen of the German poems. For example, :neming invokes Glioi 

Klio,Klio.lase erbitten. 
l.ass erbitten dioh dooh itzt. 
seige diob .eimnal i.o Gfitten, 
Mache mir den Kopf erhi tzt, . 
daes ioh nus- auf Lustgediohte5 meine Faust 1l!ld Feaer richtel 

,1Gttnther VI,p.26'7, 7-a. Pegasus also appears in G11nther v. 
p.22.221-222. and in De.oh I,p.227. 

2o:t •PP .53-54 • 

~sch I,p.96· 
4Gi1nther Vl,p.85,75-76. 
5F1eming,p.306,13-18. Clio was the Muse of hietor1. 
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Dach begs help of Erato: 

Erato ffir al1eri Dingen 
Suohet mit mtr e1nzus1ngen.l 

Plaviue expresses his gratitude to Euterpe; 

Euterpe babe danok 
Diotierst du mir nooh mehr/ eo w1rd es gar su le.?Jg~ 

Two of the German poets express their 301 tbat the 

Muses are now able to speak Germao •. This is in aocordanoe 

with their pride in the newl1 aeve1oping German oulture.3 
Fl,eming indioatea that the vernaou1ar ts espeo1a.11J pl.easing 

to the goddesses: 
Die sohlnen Pierinnen, 
die nun euoh a.uroh Opitaa Gu.net auoh hoohteutsoh· 

reden kBnnec 
un4 lieber sein als vor, die sagten mir e.uoh ftr 
bei frilher l'agesse1t dies, was ioh eohre1be hier.4 

Ple.vius also indicates that the Muses eepeoia111 love German: 

Konst-geil.bte Pieri.nnen/ · 
Die ibr 11ebet deutsohe tra.ohg/ una. der edlea spraohea pra.cht 

The Muses are aot expl1o1t1J associated with Christian 
preoepts as was the oase in at 1east one· o:t the Jeo-tatia 

epi thalatnia. 6 

lDaoh l ,p.102. Erato wa.e the Muse of love poetr1. 

2..eiavius,p.51,36-37. Euterpe was the Muse of lyrio poetr7. 
3of •PP .106-10'1 and p .121. 

4Flem:lng.p.60.5'1-60. 
6P1av1us,p.89,a5-27. 
6cf .p.a2. 



Christian Elements 

Extended desoriptions of the beginning of the world 
appear 1n three of the German wedding poemthl In addition 
there are numerous brief al1us1or.ts to the Garden of E.den 
and to Adam and Eve. ~he purpose of the nU:\3oritJ of 
these l'eferenoes, as in the lfeo-tatin, is to show that 
marrie.g'e ie a 41vine1J sanotionel, institution and is 
·therefore most worth-while• 
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In the desor1ptio:n in the Book ot Genesis and in the 
epithalamitun of Pa.ulinu.a of llola no ref erenoe is made to 
the phJsioa1 beautJ of Eve. In the lieo-T:.at1.a epithalsmia 
however, details of Eyete beautJ begin to appear. Finoelius 
introduoe4 f1ora1 4eso%'1pt1ona to describe her rad:tanoei 

There was suoh 'beau.ti in the features 9.l'ld 111 the 
bodJ 

(If I ma.1 be permitted to compare her to a bright parasol) 
As is seen. 1.a a 301ful and friendl»i rose blossoming 

i.n a. beautiful __ garden, 
A rose set off b1 lilies, whioh were also furnished 
· bJ the abll.!1dant earth.2 · _ . 

In a wedding poem, of Postel:th~re ie a ~1pi1~~r but more 
· extensive f;sncl more, aensuall floral_ ,a.eeor.iptioJJ, of the bride 'e 
beauty. This desoriptioa is related to ,Ev~. aiul to, E«l:e~i 

, Die .brttate/ .d1e7· .d:ie ,welt mit :wo11ust-m1loh liebkosen · · ,. · · 
· s1.aa, blume117t6p~~e ,die geffill~t mi t ,tube.rosen/ 

. · ins.oh. Ii: ,p .32l,Gflllther V.,p.16, ia:tf. • ,;and l!eukiroh in 
,E'eultirobs, Antholosie l .p .15~ .1-6'1 ~· ; . . . , . 

2.Fino~lius,p .. 154 •. Of.p.5,6,footnote, l• 



s:tnd bet ten die be sit mi t tause.ru1-sohUn; 
Sind g!rtea/ aarinn 'b111t der pomerantsen bltlllet / 
••• Uad was in Eden sonst an Even war su preisen/ 

Dae will an b1umen eioh in unsern garrten weieen/ 
Dar Ev'··uncl Edens•bild man tftglioh sohauen lm.n ~ 
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••• Der himmel will ihn beut in solohen garten setaet:J/ 
An lessen blumen er sioh tftglich l!an ergetzenl 

De.oh, after a leagthJ description of Adam's sleep and 
the forming ot Eve 1 also describes her floral beau.ti; 

Bies tier Sohle.ft muss von ihm gehn 
Vnd er sie sieht vor sioh stehrh 
Wie der Mohn, der reiohlioh triooket, 
Wie da:r we1ssen Lil,en praoht · 
Uad die morgenrUhte blinoket, 
Wie die Tulp' u.nd Rose !e.oht, 
Also wird die ech6ne Braut 
Von· 4.em Breutgam angesohawt.2 

These German passages show a olose correspondence to 

the Song J?! sorigs. ~he 014 Testament aooount also describes 

the briae • s b-eautJ in terms o:t floral sp'lendor. and describes 

her bodJ as a ga.itden f4.llel to overf1owing with most 

attractive flowers and fruits which will be at the d.ieposa.l 

of the groonn 

MJ bride.m1 true love,a alose garden; hedged all 
about. a spring shut in and sealed\ What wealth of 
graoe is herel Well•orderad rows of »omegre.ne.tes. 
tree of osspresa and tuft of. nard; no lack there 
whether of spikenerd or saffron. of oalamus, 
oinnamon. or incense tree. of JJ11rrb., aloes or an1 
rarest perfume ••• Into his garden. thin• 1et·mr 
true. love oome, and taste h.is fruit. 

1Po at el ,B eukirohs Ant ho 1os1~ II • p .164. l27fi' • 

2n,aoh II,p.321• 

3Tbe lolf l3ible. trans.Knox(lll'ew York.1954) .p.571. Israel 
Ba.row~ e · mager1 of Spenser and the• song of Songs' , " 
JEGP XXXIII(l934) ,32ff. shows that Spenser borrowed a number 
O?imagee from the' Song of Songs• for use in hie Epithalemion. 



Ginther, after desor1b:1ng the orea.tioa, assooie.tes 
Venus with the begioning of human love.1 This is similar 

to the situation in the epithalamium of !JOtichiu.s(lJ. 1.n 

which Venus herself had told the stor1 of the creation and 

of her own part iis the devel~pment of matrimonr• ln the 
same poem Gilnther introduces several antithetical 
expressions to describe human love. Such expressions are 
not fou.nd ill the lfeo-'.Lati.a epitha'lamia, but are ver1 oormnon 
in the GermSJ) poems: 
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Dies angenehme Weh, so alle Mensohen qu«lt. 
Macht. «ass sich Sohm.era \Uld Kera in einer Brust 

T&rmehlt 
Uncl oft Verd:rttsa mid Kuse zueammeu siob verbinden,2 

These antithetical expressions are e..n element of 
Petrarkismus.,3other unmistakable elements of this erotio 
s1stem are f)Villent in a wedding poem at treuld.rch. In 

deeoribiDg the beaut1 of Eve he speaks of her swae b~east. 
marble 11mbe, 1TQ1'l neok. and red coral mou.th.4 these 
mineral elements usecl as expressions of rare 'beautr become 

conventional in Baroque poetrr • 'lhe1 are used to describe 

feminine beaut1 in oountless poems. 
Beuki:roh•e treatment ot the storJ of Adf.\m and Eve, 

la.tnther V~p.17,28-35. 
2G11Dther V, p .1 't , 51-53 • 
3Petrarkiamus is treated in detail in the seotion 

enti.tled"~e Beaut1 o:t th& :Bride. "PP• l4lff • Of. also pp.63-65. . . 

'ireukirohs Anthojogie I. p,158.39-41. Cf.P1rita,op.oit., 
p.169. 



however, in sh.e.rp oontrast to the Beo-Latin,is oomplete11 
irreverent. Be aevotes a great deal of attention to the 
p~eioa1 dif'ferenoee between Adam and Eve and. to E-ve•s 

ou.riositr wh1oh led eventua.11» to ·the consummation. His 

treatment of this stor1 is f&r more seneue.l than an1. of the 

Weo-tat1n accounts: 
Si& f'orsohta wetter naoh/ u.nd bl8sete eeinen 

· sohoos/ 
lhr finger riibrte sioh um seine weiohe lenden; 
Da war sie v8111g nun a.er alten eorgen toss/ 
Und eohaute den7. betr'Dg in 1br7en.lil3en~hlnden. Ja/ ep:rach a1

1
. e vol1er sch.am das he.b ioh wohl· 

gedaoht · . 
Dass Adam nioht umsonst die blAtter vorgenommen; 
wer aber hat ibm nur den plunder 81lgemacht/ 
Und wo !st Ac\am dooh au diesem.· ache.den kom.men? 
Dooh/Was beleaok 1ch mioh? die bra.at !st ~a su 
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· . ltlein; . 
V1e1leio)l.t bat die .. !l8tur mi?- meinea mann betr

1
ogen/ 

uaa. hat} was sonstea. soll am busen oben se'1J 1 · Duroh :lhre wunder-~st biss unten bin gesogen. 

!he· same oo.ooern with the nakedness of the first 
parents is eviden.t in another of Bealdrch1 a weQ.ding poems. 

There is no similar reference to Adam in &nJ of the Beo-
tatin epithalemia included ia this stud1i 

Die erste watJderung/ die Adam vor eioh nahm/ 
Gaaohah d .. uroh/. s··.e1nen fa.ll/ in e1nen solohen pfaueni 
Drum kont er da der Herr in garten wieder kam/ 
Auoh mehr ntoht ohne eoham autf seine f~sse 

sohauen.2 · 

It ts appare.Qt that ieuk1roh. as a transitional figure 
between Baroque e.na Aufk'l Bruns, cloes not feel bound bJ the 

llieukirohe Antho1os1e, l,p .1sa ,44;..55. 

~~bid.p.154,25-29. 



religious tl'adit1011. l 

Bubneriue had desoribed paradise; Qod' a oont11111irig 

interest in ma=tr1age. and Christ's· aotivitB at Cana.2 A11 

of these elements appear in a \V&dding poem of Daoh: 
Gott, 4er erst im Paradise 
Mana 11.fld We1b ein F1eieoh ee1!l hiess, 
Blt1t noch · ietat au:ft solohen Knohten. 
Ffiget eelbst duroh festen Sah1uss 
\Vas eioh fig en sol und KttBs • 
• • • Hie wird Regen Sonnen-soheiit 
Una <las Wasser ea1er Wein.s 
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· The transformation of the water to wine at Cana.( John 2, 9) 

whioh was desoribel in the epithalemium of Fidleriue. is 

mentioned in several of the German poems. ae a proot of· the 
Lord's oontlnuing interest in the marital paot.4.For example: 

Wo relae liebe glimmt/ seu.oh·t Gottee Geist selbst 
ein. 

Des BeJlands grossa W12!1derweroke 
Entwerffen selbst des. liebena stlroke: 6 Ind.em su Oantl quillt aue waeser-krUgen wein. 

As in the epitbaleminm ot Fi.aceliue the union of bride 

· lueUkiroh is inentiouecl as a transitional figure b1 Merker-
Stammler: "Friedrioh Lttdwig von. Can! tz. de:t -sohU.ohterne 
Anti.ager, hll t mi t seinem Tadel des Al ten noch sttrflok, tordert 
aber filr die neu.e lH.ohtuns Gleiohberecbtigung. Benje.min 
Nettldroh, der scharfe Kritiker, erhebt sie n. einer Schule." 
Merker-Stammler, "Be.rockliteratur. "p .1zv. 

2B:ub neri us ,pp •D 68f:t • 

Znaoh x.p.100. 
4 Of.p .• 57 • 
5tohenete!n. Jfeukirohs Anthol.ogie 1,p.162,81-84. Another. 

example istDach l.p.120. 



and groom is compared to the ttnion of Ohrist and .the church 

in at least one German poem.1 !his elemeot is u1timate11 

based upon Ep.5,23: 2 

Wene uns Gottes Sohn erkllrt 
seiner tiebe Fewer. 
Die er sein&r Braut gewehrt, 
Hilt er nichts so tbewer 
Woduroh er eie maoht beks.nt . · 
Als den lteu.sohen Liebes-standt.3 

Pudor ia not meatioael bJ uerne 1n the German wedding 

poems 1no1u.ded :ta tbis etua.r. Thia is consonant with the 

fact that the creation eoene and Christian elements pla1 

a tar ema.11er role in the Gernaa·poems than in the Jeo-
te.tin. With the exoeption of one~· poem of De.oh, 4 there are 

no lengthJ and raver ent 4escr1ptions of the creation 
oompars.ble to F1dler1us, Rubnerius. or Stigel,ius.,5 

lt is apparent that SEH:tsual elemects ple.1 a mu.oh 

larger role in the German poems .than la the Bao-Le.tin, 

and that thep sometimes appe.~ in close 0012neotion with 

religious elemettte. The basic antithesis between sensual 

and religious in th& Baroque poems stems from the pervasive 
feeling ot vacitas, and. the two extreme••aaa oontradiotor1 

lot.p.67. 
2"The man is the head to whio~ the woman• e bo4p is 

united, just as Christ is the head of the Ohuroh." 

3.na.oh I I,p .39, 

'Daoh II tP .321. 
0ot.pp.55-eo. 

139 



reaotione to. it.1 !hEUJe two rea.otions 0012.ld be epitomized 

in the ta.tin diota: oarne diem and memento l!!tl•2 

Both attitudes oan be· illttstrated in different poems 

of Ginther. The following poem suggests that the gifts of 

love must be en301ed at the proper time or the opportunit1 
will be gone fore'\f'Sri 

Was hilft eie 'f1berd1es ••• Sparsamkei t? 
Das Alter. reisst sie fort, un4 ihre beete Zeit 
sohiest wie ein echneller Strom each Lethe.ne 

bleiohen Fllesen. 
Die .Perlen dauren rd.eht. der Augen za.uberapiel 
Wird, e:cdlioh blind una schwa.oh 
••• Wer nioht su. reobter Zeit die L1ebeeblumen 

pf11lokt. · 
Dem werdea sie gar ball von las und Be.11a. 

geriokt.., 

However. in another weddiag poem G'flnther's ·attitude is 

memento mori. All bumaa bea11t1 fades, and the ravages of 

time are i11exorable. The poet' e oonolus:lois ·is that one 
must not be too vain: 

a.as Aut-und li1ederwa11en 
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Der halberhsb.nen Brust, wo Schnee U11d Rosen fallen, 
Si.rid freJliob a.llereeits keia gar ver!ohtlioh Gut. 

· Allein eie nlfbren nioht die Dauer s11sser Glut · 
Und zeigen ofterme.bls mehr Eckel ala Vergnttgen. 
Die farber.a sohiessen ab. und e.us den soh6:osten 

Z'flgen , 
Macht Zeit und Alter niohts ala Runseln und Verdra.s~ 
Weno tais vor stoh selbst mit Soham ersohrloken muss 
Una Spiegel und Gestalt bethUrte :Buhler lehren, 
Auf was vor Baohreu sie die Eitelkei t 11erehre11.4 

1ct•pp.a9-9l. 

2The. ex. preeaion .Itr.r re, eteme i'rom Horac~ ,0.dl) n • :Book 
I: "D1lf! loquim~ .•. fuger .· nv da a.etas: oarpe diem,;~." 

G'flnther V .p. 7'1, 19-23. 26-26 • 

4G« other VI , p .139, '11-80. 
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SpeoifioallJ Marital Elements 

The Bee:o.t1 of th& Bride 

Petrarldemus. ''the seoond erotic s;stem of international 

s:lgnif:loanoe after the :Min11esat!B~l.ple.1e a ma3or role in the 
love poetrr of the Be.roq11e period .2 Of .PrimarJ importalloe 

in the ssstem are desor1pt1ons of the belovecl'e beaut1. In 
general this beaut1 is eo great that words are wholl1 

inadequate to express it. PNrits distinguishes three schemes 
that were prime.rilJ used to attempt sttoh expression; 
1. The poet ma.1 describe the beaut1 through the media of 

preoio11s gems or other ooet11 materials suoh as. 1.vor1. 

lof. Rans P9riti,l?au1 Flemings L1ebeelrr1k, Pa1aestra 
234(G8ttimgen, 1963) .p.147. 

2~is 4ieoussioo of Pet:rarld.smus is based upon Bane 
P1ritz.op.01t.,pp.124ff. PJrits maintains that the :seo-
!Je.tin as a whole was of ma3or. importance in introduoillg 
Pet:rarldemus into the Ternaottlar literatures of Europe; . 
''Eine.a W1rktlr1gebereioh dee. Petra.rkismttB gibt ea, den man 
bieher( auoh fttr Ellinger gilt dae) ale so:'lohen so ga.t wie 
gar .nicht beaohtet bat 1 der ab er sohleohterdings 4er. . 
wiohtigete iet Ulld a.arum .. etwas eingehender beleuohtet warden 
soll: es 1st a:ae Neulateinert1m1fp.l60.0f. also p.156. 
footnote 66). P1rits maintains, however, that this erotic 
sistem permeated the Beo-Lat1a literature on11 to a lesser 
extenti•Am wenigsten he.t zu.nlohst die Liebesdiohtung. a1eo 
auch dei- Stil dee Pet.rark1smus, in d&J!' 11eu1ateinieoheo LJrik 
Deutsohl.ands Wurzel gefaest. Andere Themen wa:ren dem 
Humaoismus und sei.nen Folgern dringl.ioher .und verwandter. 
Wo dennooh die Erotik eine Rolle, spiel t, da tindet wohl 
die Fomelspraohe des Petrarldemus Eingang. wte ilberall; 
aber die t1etere DurchdringMg f'ehlt. Weder Oeltes oooh 
totichius sind eohte Petrarkieten, wiewohl eie in Mot1v und 
Ausdruok sioh aer Mode keineswegs ents.iehEUh Erst im sptlten 
16. uod dann im 17.Jahrhundert, von Sohede en und da!ln bei 
Barth, gewinnt e.uoh bier die fremde zauberweise e1ne.n vollen 
§.'on und siohere Herreoha.ft auoh fiber den Geist des 
diohterieohen \Verka~"(p.156). · · 



ooral,or alabaster. B1 thus transforming the girl's 
bod1 into a treasure house of precious materials the 
poet ia able to deaoribe the beaut1· in detail without 

stimulat.ins erot:te emotions.l 2. The poet ms.J express his 

beloved •s beaut1 through m1thologioal oircuml.ocution--
that is, bi oomparing her .favorablJ to Belen ot Tro1 or 
to Venue or to other m31tholog1oe.1 examples of ultimate 

beauty. 3. ~he poet ma1 describe her beaut1 through its 
etfeots upon himsel:t or·u.pon the beholder. It mai cl.eprive 
him o:t his senses or iad1'.oe a sickness for whioh there is 
ao oure.2 

142 

Another important element of P'etrarkismua. la the 

antithetical ex_preesiori. 3 9:he poet, itl reaohing for the 
boldest metaphor aa4 the most stwul1ng comparison maJ resort 

to expressions euoh e.s usweet »ai!l" or *'living death." 
A'l.i of these el.em.ents of Petrarldsmus f with the exoeption 

of antithetical expression) are present in the leo-tati11. 

lof • Israel BarowaJ, "The ImagerJ of Spenser and the 
Song of Songs."JEGP.XXXIII(1934),p.23. ' 

2These three schemes ar~ disottssecl 01 P1rits. op.oi t., 
~p.1.64ft. P;vrita has this to sar of the third soheme: 

In der deutso.hea L1rik gewinnt das dritta Schema besondere 
Be1.1ebthe1t."(p.165). . .. . 

iA basio antithesis la1 at the V&r1 center of 
Petrarch's attitude toward his belo'fed: "Beine 'Liebe 1st 
nioht mehr Werbung nm Rings.be, dooh· ail.eh nioht blosse 
anbetende Verehrung; ihr K~nnzeiohnendee 1st e!n ewiges 
Sohwanken zwiscben bei4em, verh1111.ter Sinnenglu.t und 
selig-reeigniertem Preis der keuschen Eoheit und herben 
Reine. die ke1n Wunsch befleckt.'* PJrits,p,135. 



·However, the comparison of the bride's beaut1 to gems 

and to other oostlJ materials is much rarer in the ta.tin 

than in the Get'mBDt although it is present,for example. 
in the epithalamia of Fince1ius and Finkelthusius. 

Fi.nkelthusiue writes that the bi-ide'e beaut» rivals that 
of gems and would be sn apt sub3ect for the. skill ot 

, Apelles.1 

There is a particularlJ olose oorrespotJdenoe in a 

·poem of Plavius: 

Rosemuad mein liebelein 
Ween es k8nte mlgliob. se1n · 
Unnd mein. wftnsoh td.oht wUr umbsonst 
w_.unscht' ioh m/. ir A.pell.is koris_t .. •· 
Dass ioh e11oh ihr engel-sier l 
Kint• abmahlert naoh gebflr/ .... 
Ewr.e perret-slnelein/ 
Ewre etirn/ ale helfienbein/2 
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Dach also be1ieTes that the· greatest painters woul.d not have 

euff1oient skill to do 3ustioe to th& bride: 

Dttrers. Kranaohs, RUbens Kunst 
Kat noob nie gemahlt derg!eiohea. 
Schaner iet auch nie g~aohawt 
Menelaett groese Braut.a 

Desoriptions of the bride which include ~em end 't!linera1· 

eleme11ts euoh as l).1aba.eter. pearl, coral, diamond, sapphire, 

1vor1, :rubies; an~ gold are extremelr common in the German 

lrinkelthueius,p.159.ot.p.63. 

2F1a ~iu.s,p • '10, 15:t:r. 

3naoh II,p.185. 



poems and appear 111 almost ever» one of the Baroque 

writers included in this stua.1.1 !he fol.lowing example 

is tJpioal: 
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Die Wangen eind Ber111. die tippen ein Rubin, 
die ihn su ihrer Gunst auoh wider Wil.len ziehn. 
Das Xinn 1st Pertea voll, 4er Bale von Alabaster, 
die Xeble Chr7solith, der :Brust erhabnes Pflaster 
der reinste Marmorstein. die Anne Helfenbein. 
die Finger~pui-es Gold, und was sonst mehr mag 

sein."" 
Similar elements appear in a poem of Dach~ 

Dieser Ra1ss von Alabaster, dieser weissen stirne 
Schein, . 

Diese Rosen-rothe We.ngen, d!eser lUtnde Hel.f'fenbe1n 
Werden iir den Sintl bera.uben ••• s · 

Ple.vius also makes use ot the gem and mineral elements: 

Bil m8ge11 wol fftr a11en 
llepenth 'tlDd. edeletein 
Die rohten mttad•ooral.len 
Fir trawrea k?«fftig se1n? 
Das hab' :I.oh sohois gespilret/ 
t1nd. an euoh wol probieret 
Corallen--milndelei:a.4 

1strioh points out that the arietooratio sooiet1 of the 
seventeenth o~n.tur1 sought cltstinotion in those physical 
ob3ects(ana·1n·phpsioal characteristics) that were unusual, 
that dill not correspond to the norm:"Ma11 vergleioht, was 
man in Diohtung feier!l will, nur· mit den kostbarsten und 
selteristen D1ngen. nioht wie im Volkslied m1t Wala- und 
Wiesea'bl.ttmen, ve:rg$.ssme1nnicht una. Ve11ohen, sondern mit 
ge2U.ohtete11 Tuberosen tu'.ld Hsaanainthen, nioht mit Rosendu-tt, 
sondern mi t erlesenen Par.fume, mi t DiamaJlten. Perlen und 
.Kora11e12, ,mi t k8lldierten Frtlohten und Marzipan. Man besang 
nioht nur die soh8nhei t des geliebten Antlitzes und rJeibes, 
eondern auoh se'1tsame Abweiohungen ••• "op .oi t • ,p •119. 

2F1emiag,p .63,187•192. 

3na.ch X ,p .68. 

4P1.avius.p.84,40•46. Other examples are: Dech II,p.89 
.and Neukiroh in Neukirohs Antho1ogie I.p.158,40-42. 
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The second common means of expressing the ultimate 

beaut1 of the bride in Petrarkismue is to compare her 

favorabl7 w~th m'thologioal characters. This was done many 

times in the lieo-r.-ati11-. Acontius(l) indicated that Jupiter 

would have been smitten by the bride's charms, and that 
Apollo woutd have preferred her to Daphne. Grotius 

maintained that Aoh111es would gladlJ have relinquished 

Briseis tor the br14e.l In a similar wa1 Daoh indioa.tea 

the devastating effect the briae•s beaut1 would have upon 

mythologioal figures: 

X1.ndisoh wtlrd Alcides hier, 
Jupiter zu etnem Stier 
Oderattoh in Gold gewandt. 
Wlr' es nicbt ein Tiohter-ta.na.2 

several 1too-t~at1.a e.uthors(F1nkelthus1us, Grotius·, and 

J. Secundus) indicate that Paris would ha:ve preferred the 

bride by far to an1 of the three goddesses over whom he sat 

ia judgment.3 ~his storJ of the judgment of Paris appears 
in a similar wa1 in several o:t the German poems. For example: 

Aoh h!tte Paris so/wie dtt anitzt/gedaoht/ 4 So wire Tro3a niaht in feur Ulld blut vergangen\ 

lGrotius.p.210. t;f..p.65. 

2Da.ah II ,p.89., The expression "'l!ichter-tand" indicates 
that the author does not take the mithologica.1 f':lgures 
seriously. {11.Estt refers to the mJthologioal tales). 
Cf ,pp.106-107 and p.115. 

Zot.p.64,footnotes 2 and 3. 

reter!!:~~!0~h!113!:=!ih:li!~~!0f!~G~:Xh!;3y;;;ga.t:~~~:i .. 



In the leo-Lat:ln( Aoontius ~) ~ ant\ SS.binue [2) ) 1 t was 

indicated that the bride was more beautiful than the swan 
that appeared to ! .. ea.a, and even a' beautiful as Belen 
herselt.l De.oh goes so far es to sQ that t.eaa•s daughter 

(Helen) would be uglJ if sh& could be seen next to the 
bride: 

Leden Kind WU.rd hesslioh sein 
lieben ileiner Augen SoheU1.2 

In another poem he indicates that Helen would appear as an 

aged woman in oomps:rison to the· bride: 

r~eden schfJnes l<intl 1st alt 8 Gegea d1eser Braut gewesen. 
Pla"Vius 1ndioates that Re1en would turn pale if confronted 

with the bridet 
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vor weloher muss erbleiohen 
Die Grieohsohe Helena: die ftf.hrt ihr its.t an dantsf 

Aoontiusfl) and Stige:U.ltB even de1ighted 111 suggesting 
that the bride was as beautifu•i as Venus herself •0 .~his is 

also a favorite comparison 1.o the Germen poems. For example: 

Ob sie mit \\er Sohtfnheit nioht 
· Auoh die Ven.us selbst hinstioht.6 

lot.p.64,footnote 4. 
~Dach l,p .266. 

3ne.oh ·11,p .205. 

4Plavius,p .?6,8-9. 
5ot.p.65. 
6Daoh I.p.37. 



Another poem is even more emphatic: 

Ja .. se'lbsit Venus wflrde gar 
Ungestalt hie sein zu sptt.ren 
Ob die Alten gleioh die -Pracht 
All.er Zier ~n: sie gebraoht.l 

Fleming• s rapturous e.ooou.nt inoludfls elements of the 

preoe4ing desor,1pt1ona and surpasses them all: 

lla1bg5ttinne, F'rlulein Braut·, 
der Kassandra milsteweichen, 
Helena niobt k6nte gleiohen, 
Rom nooh SohUners nie geschaut, 
zehnte bei ier Musen Behar. 
v1erte Oharis dieser Jahr'. 
Andre Venus& 2 · 

The third element ot Petrarohian expression, that is, 

that the girl's beautr produces eioknese in he~ hapless 

lover. appeared in the epithalsmia of Marquardius, 

Grotius, and Reins1:us.3 ~his element appears man1 · 

times in the Gernan poeme. 
For example: 

Kein geaund&r weiss so wol 
Eine Kranckbeit gu ox-1ehlen. 
Als die eel.bet mit ibr sioh quele.n, 
Und sina selbst der Sohm.ex-sen vol. 
Sein es nioht die sftssen ga'ben · 

lDaoh II,p.128. 

2:F1em1ng,p.66,2V3·279. 
3oi' .pp.65-66. 

Heineius was a. ma3o:t representative of Petrarkiemus 
in the ltetherlana.s. Cf. PJritz: 

"In England hat. der neulateinieohe Petrarkismus 
a.n dem Sohotten BuohanSD. 1a Holland an Beinsitts seinen 
lie.uptvertreter. •• 
op.cit. ,p.165. 



Ewrer Liebsten?l 
A more detailed example appears in a poem of Plavius: 

Dann giens d:le marter an/ man lag io · groseen 
sohmertsen/ 

Man lag in grosser hits' es griff fre1 naoh a.em 
he~taen. · 
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Man fragte was as wlt''·l:IJld•euohte :rathu.od that/ 
•Versucht auoh art1ene1/. f8!ldt aber keinen re.th. 
De·r hiess es/ tolle sein/ ein a.oder hiees•e ein 

fieber 
Der 4ritt. e hert. zea7-angst/ .. aer .vieJ.lte .. wolte. 11eb7er 
Er wire lange toa der f11Dtfte neruit • a a t and t 
Uad .nur Melanohole1; aer seohete kal.ten brand• 
Maa brauohte manoherler 7 der lie es sein wasser 

· · sehen./ . . 
Der banat was aUff den puls u.od liess die e.der 

gehen. . . . · . 
I>er dritte schmierte sioh den t?tagea und aie stirn/2 

. ' . ' " Ho:tmannswa.ldau. refers to 1ove as i "nte Kranokhei t ohne Ra.th. 3 

Fintil.171 the aatithetioal expressions which are e.n 

important elem(lnt 1n Petrerkismus are not apparent in the 
B oo-T .. atia. fhese expressions are, however, ver1 frequent 

:ln the German poems. !"or example: 

so muss man lie be n.epnen i 
Ein wlsser:lgee fewr/ ein ·wasser-kUhlee brennen/ 
Ein st.etig-heisaes kalt~ ein wiederktthles-heiss/ 
Ein tewer-droclttles nass, ein kalt•dooh brennend-

eias. 4 

lDsoh I,p.26. P1rit1 indicates that the 1ove-as-eiokneas 
ooncept §Oes back ult1matelJ to Sappho and was popula!'ised 
bl' Ovid t fDie Liebe ale zehrende Glut• ala u.nheilba.re Krankhe1 t.. 
ainnverwirrencl uni eohlafraubend, Anlaes vieler Seuf zer. ein 
zuste.nd vol.l.er Qual. deren schilde:rung bereita Ansatse 
antithetisoher Sohwell u.ns und Sohllrtung .seigt: . das eiad 
Element.:e. ovidisaher 1lradition •• •"op,.oit •• pp.126•12'1. 

2P1avtus,p.71,36-46. 
3uotma.nnswa1dau.,Hreg. Eobertag,p.94,99. Of.p,ll.3. 
4P1avius,p.4a,1-4. 



A second example is: 

Wie sie uns babe eelbst das Berta geaommen ein, 
Das be1 us niohts mehr 1st ale bitter sitase · Peinl · · 

On the basis of the evidence e.xamined in this studJ. 
it is apparent that elements of Petrarldemus are present 
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in the lleo-T .. etin literature ot German1, but to a muoh 
lesser extent than in the German poems of the seventeenth 
oentur1.2 This 1a substantiated b7 P1rlta, who indioates 

that although strong traoea are preseat in the !leo•Le.t1a 

poems of the sixteenth oentur1, Petrarkismustound its wa1 
into the Germen Baroque literature in great part through 
the ef'torts of Opi ts. 3 Petrer(Jh is su.beequentlJ mentioned 

in a wedd~ng poem bJ Gflnther: "Und ein Petrarcha will. mit 

seiner raura st erben. n4 

lDa.oh I •P .4 • 

2cf .p.141.,footnote s. 
S"De.s !or.4.uroh dae der Petrs:rkismus in die aeutsohe 

Kunet1Jrik entsoheidena einbrioht, iet das Werk von Martin 
Opitb ••• vor allem siod es treilioh trbersetzungen una 
Bear e1tunge11, auroh die er <liesem Geist ein neues Fe1a 
der Wirkung fJffnet. Aber auoh seine Hoobze1tece.rm.1na 
verste.tten petrarkistisoher i!otivik grBssten Raum.'*. 
Hans PJritz,op.cit.,p.158. Cf.p.141,footnote 2. 

Opi ts was al.so iastrwne ntal in establishing the use o~ 
the .word 'Petrarkismus' • ae Piritz maintains(p.146),bg 
stating in his Buch von 4er deu.tschen Poeterezi · . 

•'A ls Ronse.r&t brauobet in e.iner,l.e.gle. an di.e Cassandra/ das wort Petrarquise:r, das 1st ·wie Petraroha 
buhl.erisohe reden bra.uohen; · 
Apprendre l' art Cle· bien Petrarquiser." 

ed. \Vilhelm Braun(Tilbinge.o, 1963) ,p. 27. 

'G~n,1;.her V, p. 21, 18:3 • 



He is also mentioned b,y Botmannswaldau: ''Wie der Petraroha. 

echwm.- die 1.au:re11 stets au 11ebe.a.1 

Fina.111. there are other elements of the bride's 

beaut1 which are o·ommon to both Neo•:ta.tio and German ana 

.wbioh ar~ n~t n.~~essarill re).atecl .to Petrarkismus. The 

brilliant floral oolors of her beauts have been shown to 
c ' . • • : 

be oommo.n to both t·ha sixteenth and the seventeenth 

centur1es.2 
·, : . 

· !he· ~uxt@-poeition of· roses ana. lilte~ ·to ae·a·or1be 

. the. bride's beaut1 wss: erld~nt tn ·.the epithalamium o.t 

. Sta ti 118 • These two f'ttowere .· appe«r ·· t·ogether itt the · 

epitha1em1a of Finoelius, totiohius(Z),, 8.tld Sab:bius( 2) •3 
' . ''· i The1 also appear in ~wctaposit1on in three: ot the ·German 

. wedilill~,. poem.a. ,Fo-r.: &X$.mple ;t 
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·Die . Ito sea .eoh8ne'.te:a:- wangen I . . . 
u_ na tiljen ·des Gesichte sia.& · nioht nm' auffgegangen 
su Zier der sohnellen Zeit1~ 

' ', .. ' .' ., I ·, I I '. : . ' : ! > ' ' 

:A41'ioe· to·the·arl4e 

In the Jeo-ta.tin epithalll!P:ia, in a.ocordarioe with the 
' i . ' ,.~ ' ' : .. 1 • ! • ) ; • 

. ' preva~ling re1.1g1oue spirit, '.the bride had been given advice 
: , \ ' . : ·, ' ' ; 1- ; ' ,, i I ' .' . ' ' ' ~ ', ' i ; , ! • ' \ ~I . ~ 

.. about the pe"3anence ot marriage. about th.e avpi4anoe of 
' I : . ' ·' : ' . I ~ I , ~ : ' ,' ' ' ' . . \ ' .~ ; : • , 

lHo:tmannswa1dau,Rtsg~Bobertag',p•l02,l98'• 
1 

, .• 
2ot •PP•'l34~135. 

\ ' ; Zct.p.66,footttot~ 5~ I •. 

,•: 

4Gr1ph:l.us~p.143,5-7~ Other' exmnplea Bret· Gryphius,p. 
146, 28, aad Hoi'mannswald~'Q.,Hrsg • RU.bner ,p .16 • 

. ' 
1 i I 



strife, a~a. about putting awa.1 false moaest1 and entering 
without inhibition into the tlelights o:t mat:rimon1 .1 

This latter element is by tar the most important 
in the German.poems. !his is in aooordanoe with the 
generallJ greater emphasis on the pbJsioal aspeots o~ . 
me.rr1age.2 Hof'manrsswaldau p-oints out to the bride that 
delaJ is now inimical to .virtue. for virtue· demands that 
she hurr1 to the fulfillment which heaven itself has 
prepared for her.5 Simi'lerlJ, in other German poema the 
bride is urged to realize that the delights of wedlock 

are di v1ne11 ordained and are therefore to be - embraced 
without trepidation or Shmne: 

Dooh lass dioh sob.am lUld, turcht nur linger nioht 
verweil&n: · 

Es ist eia. himmlisoh werok: die matten seelen 
heile.a ." 

In still other German poems it is indicated that the 
bride should not be fearfu.l, · beoause the state that she is 
entering upon is the wq of nature itself. and although it 
may ,involve temporerJ suf~ering and pain, the :tiaa.1 :reeult 
will be ·301. For example: 

lot •PP .6'1:•6$ • 

. 2gf. pp .88•89 .P .137 •and p • 158. 

Zitotmannswa1aau1Jirsg .Boberts.g, p. 96, 167-164 •. 

'Anon1mous author.NeukirchsAnthologie II,p.153,5·6. 
Ct .Daoh I,p .21.l • 
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lioht trau.re. zarte lbiaut, ee ea.gt die ga.ntze 
Welt, 

Me.n ss.mlet !eine Fruoht, wann nioht die. B11lthe 
fillt. ' 
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some writers, in a'lla1lng the fears of the bride. give 

her more positive encouragement: 
Draut,sohaw deine Sah6nhe1t &11, 
Alles 1st fib' deine11 Mann, · 
Reitz ihn im Behagen, 
Diesen zweok hat aeine Zier, 
Winokt Er e.twan beimlio~ dir • 
Rilt di oh. ne ill su aagen. . · 

The ohief counsel to the groom, ae in th·e Bea-ta.tin, 
is.that he ehow tenderness and oonsideration in deaiing 
wit.h the briil.e~For emmp1e: 

Brlutgam. 1ehr was Sie nioht kaa, 
Fleuoh hie etwas aUffSl}u.sohieben. 
A bar halt e.uoh Ma.as ttabe14 

Gr1phiue a.lso suggests that the golden mean :ls beet in. 
all relationships• but partioularl; in one so tender: 

Doob\ .Bachbs.r * mi t bedacht. . 
11oht hitsig//ioht au lir.ul'. Und also wirds 

ge1ingen · . 
De.a M1ttel ist doeh stets das Best in el.len Dingen/ Und hiermit: Gute lJaoht.o 

1Rofmaaaswa1dau,Brsg.:Bobertag,p.105.312-313. 
· 2.oe.oh l, p .230. A ver1 s1m1 lar passage appears in a poem 

of Opitz,p.56,49-54. 
3ct.p.69. 
'Dach I.p.184. 
5Gryphiue,p.143,54•6'1. 



Hofmannswa.ldau, :ln encouraging the groom. gives him 
. a lesson 1n feminine psycho1og7. Be points out that the 

bride ma.1 be as eager as he for the 301s of wedlook. but 

that she is too chaste to break silence in this matter 
and that her e&nae of ahsme seals her lips. :But i:f the 

groom observes her oarefullJt partioularl»i her eies, he 

wil.l receive a commu.nioe.tioa as unmistakable as an1 that 

the toogt1.e could give. Furthermore, her words are not to 

be taken at fa.oe "98lue: 
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Das Fra.uerudmmer steht den Parthen an der Se:lten• 
Sie seige.n du.rob die Fluoht oft ihre Lust zu 

atreiten, . . 
Un4 ein erzflrntee Nein1. 1st offt ein sflsses Ja.•1 

In several. Ge:rma·a poems1 as in the Seo-Latin •2 it is 

suggested that a goutbful bride 1s most a.esirab:t.e1 for she 

will be able to re3uvenate an aglag groom~ For examp1e: 

Eia alter Vater w1rd er1utltket/ 
wenn ihn ein ~Mges Magdohen kftast3 

Another poet ex.presses the ee:me thottght in a more 

picturesque. WaJt 

(Wenn sie) ihrea lebene-i-est an 3u.nge mD.dgen 
Magen• 

Ihr gantaes
1
wesen eti.rbt• :Die filsse kriegeri 

krafft , . 
Die pelt!e werden fort/ die b'tlokea abgesohafft4 

lnofma!ilnewal4au,Rrsg.Bobertag.p.,95,136-138. 
2o:t.p .'lo. 
3M1ohae1 .Kottgehl in Das Ze:italter ·dee Ba.rock, Brsg. 

Soh6ne.p.828.49-50, · . 

4iieukiroh in E'euldrohs Anthologie I,p.155, '16-'18. 
Qt; also Dach I,p.68. 



However, st ill. allot her German author vio 1ent11 
disagrees, ea.Jing that a new house is better than one· that 

is tumbling down with age, and tbat rotting old wood is 
fit oa1J for the fire.1 

The Vine and the El.m 

The image of the vine and the alm,2 which originated 
in sntiquit1 and made its reappearance in European 
literature in the :Neo•tatin epitha1am1a. appears io nine 
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ot the German wedding poems. :tn one poem of Dach it is 

apparent that the image was taken direotl» from Oatu11us(62). 

for the German poem :le almost a translation of the Oatul'le.n 

epithe.lamium. ·As in the poem of Oatu1.l:a.s there are alternate 
ohoruses o:r virgi11s and ot 1outhe who in tttrn ooademn e.nd 
praise the evening star. The appeara.12oe of the star• of 
course. ie srmbolio of the eno. of the bride's virg1n1tJ. 
The maidens urge the aa.w.ntage of v1rgia1t1, claimt.ng. as 
in the poem of Oatlillus. tbat a •irgin ie ae desirable as 
an u.npluokad flower. ~he youths counter this argument with 
the anala,81 of the vine and the elm.: 

lTsoher.ning • Vor-und Frihba.rock,!Irsg.01ears. 
p.199. 

2cf •P. 70, foot!lote 4. Peter Demets •''The Elm and the 
Vine: Notes Toward the 1Iistor1 of a Marriege Topos.*' 
PM!A.'LXXIII(l958),52l-532. treats this elemeat oomprehensivel.1 
and traoes it 1baok to e.rr~iqui tJ. 



Stehen verwittibte w·einstl:Jok all.e1n, 
Warlioh sie tragtul nioht Trauben noch Weils, 
V!erden sie 11ber an Ulmen geftlhrt1 
E1 la!lde dann wertten sie trU.chtig ges·pttrt, 
Ehlohse Jungter:n verlieren Gestalt, 
\Verden gants unbel1ebt. heselioh una alt, 
Eine bemannte verjftngt sioh e.llseit, 
Welohe mit XitJdern die Ihren ertrewt, 
Darau. erl.e.nget sie ilberat Ehr. 
Ehmann und Eltern belieben s1e mehr.l. 

The image of Vine and elm, al.though a1wais retaining 

the basic idea o:t marital .1.Jnio.n, oomes to have different 

oontlotatione in di~f erent authors, as wse the case 111 the 
,,, . 

:Neo•Latin epithalamia. :totiohius(Z) emphasized that the 

union of elm and vine{man and. wife) producea ohildren.2 

Daoh expresses a similar idea: 
. Seine Xioder sind den Reben, 
so die Ulm• umarmet, g1e1oh, 
Werden bald voa FrU.ohtea reioh 
Und ver4uppeln ihm eein tebea• 
Die duroh mscobes Kindes-Iiad 3 Ihm e111 1 Ew:lgkeit achier s1od-. 

'' 156 

The idea of fulf11lment. espeoi.allJ for the woman, was 

apparent in Oatul.lus and also in the epitha.lemitmi ct 
Aoontius(l) .4 This idea 1s stressed in one ot the German poems 

also: 

lnaoh I,p.262. Other poems 1.n whioh the image e:ppears 
are: Daoh I,pp.40 ancl 5'1, and Fleming,p.62,145. The other 
five instances are indicated in subseqtten't footnotes. 

2cf.p.72.footnote 4. 

3nsoh I,p .264. 

4ci' .p.'12,footnote 2. Catullus expl'esses the woman's. 
fulfillment in the following war: ttoum par oonu.bium maturo 
tempore adepte.et. oars. viro magis et minus est irrvisa 
pare.nti. " ( 62), 57-58. · 



Soh8.ae Bre.ut. lass dir n1cht grawen, 
Reben tragen keinen Wein. 
W1rd man sie nioht erstlioh sohawen 
:Freundlioh umb die Ulm.en ee1n. 
D1ees bleibt deiner Soh8nhe1t Ziel. 
Sorge wenig oder Tie1.1 . 

Both Gilnther and Rt st me.at1on the image in oon3unct ion 

with :Baoohus: 
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l:U .. er sohniste !aoohus Be.ail u weiohe11 Ulmenpflhlen. 
Sioh mi t dtn: · OJbele von neuem su vermehlen.2 

In another poem Gilr1thtr uses the image as a e1mbol of 

the oonsummatioa: 
Umarmt euoh wie 4er Wein, der U1m uetl Pfahl 

umsohlingt, 
KU.st, 'au.ohzet, 1aoht und sn_ ielt, verkrieoht 

euoh,hUpft und springt~ 

The. Traditional Good Wishes 

The traditional wishes that ara prevalent in the tteo-
!.atin · epithalamium appear also !n the GermaQ wedding poems. 

These wishes are: harmoniotts love, long life (even as long 
as Nestor) the exhortation to unite in loire. ·and the wish 

! for ohi ldren. 
That the newly-wedded pa.tr live· as long as Westor was 

a wish that appeared. often in the •ithalamia. for example. 

in the poems of .Aoontiusf l). Be.slobius, tindeberg1us(l), 

l:Daoh I,p.156. 
2attather V ,,p.26.69-70. Another example is 

Rist.p.174.10 •. 

sGff.nther VI, p .sz·.s-6. 



and Stigel.ius.1 This wish also appears in three of the 

German poems. For exe.mp1eirtEs mttssen 1hre jabr aa lestors 
alter reiohen.n2 Daoh expresses this wish in even shorter 
f'~rm: "Der Himmel geb ihm Neetors zett. 113 

sometimes, as in the poems ,of Fidleritts and 
,r~indebergiue(6), 4 these traditional wishes appear in ol.ose 

3uxtaposition st the e.a4 of the poem. For examp1e: 

Der himme1 weist eioh selbst geneigt/ 
Und regnet freud uad lust auff die verkaUpf'tten 

hertzen. 
Denn wo eioh Gottes anbliok ze!g•t/ 
Bekrlntzet eitel heil die frohen hoohselt• 

kertzen. uaa seegen folgt den reif:ten 3ahren nao h. 
Kioh dflnckt/ 1oh sehe sohon in einer wiegen 
Die fruoht a.er eh• una. Gottes gs.be liegen; 
Bingegen t1euoht verdrfleslioh ungema.ob.o 
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Rowe_ver. in the German poems the most important element 
bJ far is the exhortation to unite in love. some.of these 
exhortations are oottohed in more sensuous terms than any 

found in the leo-Lstin f with the exception of J. seoundus). 

For example: 
Geh bin./ 1oh ttolge dir aua. · d.e/inem Hoohaeit ea.ale/ 
Ee wfineoht mein treuer geist· waa du im sione 

trlJgSti 

lof .p.75. footnotes 2 aod z. 
2Poetel in !1euldrohs Anthologie lI,p.158•133. 

3naoh I,p.62. Another example is De.oh I ,p.9'1. 
4ot.p.76. 
Btohenetein in Beukirohe Antho1.ogie I,p.153• 9'7-l~04a 



Er rfiffet dir gl11ok zu: wenn du im liljen-thale 
Dir ei.aen festen grund zu deinem gl.'U.oke legst.1 

Thie m.arked tendeno1 toward seneuali ta in the German poems 

bas been noted in ·other instanoe·s•2· 
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In the epit~alamittm of J. Seoundus, the consummation, 

described in detail,· is oomparea. to a military encounter. 

Ia f1ve of' the Germe.ll poems a similar oompa.:rison ie mane~ 

For example, in a poem of Flemiag the lovers a.re encouraged 

to begin.the battle without which thei can know no 

tranquility•· The bride is advised that her opponent has 

skin as thin and ~esh es weak as her own. The groom is 
assured that in the course of the battle he will find his 

bel.oved' s mouth ten times sweeter the.a any oonfeotion. 3 

Weokherlin describes the battle in greater detail: 

b8r dooh nioht a.uf, m.it ivollem lust 
ihr aug stirn, mund, hal.s. wangen, brust 
mit tausend ldlssen tulZurennen. 
Sie mag lang sagen: n.F1s ist gnugl 
es iat gnu.gl seid ein wenig klug\" 
••• heng du g'leichwol stets na.oh dem sig 
duroh welohen sioh die lieb muss nehren. 

· Aleo :ln dieem heiss.en strei t, 
b egirig nao h der sflssen bea.t • 
kanst du den eturm widrum erneuen • 
una. lass von ihrer brust und sohoes, 

lNellltirohs Antholo~e II ,p.153.85:t'f. 
Other examples are1 Ple us,p.72, 1a-21. and Gunther V; 
p.23, 234-240. . . . 

2ct.pp·~~~~9 a~a P·l~7. 
3r1eming,p .ioo, 22'1ff. 



weise, :tund, steif • glat ua. mange1los 
.aiohts deine geile hand e.bsoheuen.1 

These liaes show a .ver1 close oorrespondenoe to the 
epithalemium ot J. seoundus.2 

In two of t~e .Getman poems, a.e in CatulJ.u.s(62) and 

ia the epithalamia of Aoontiu.e(l), Beirudue, ltaslobius, 
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a.ad J. secundus. the exhortation to unite in love. expressed 
in more delicate terms, is accompanied bg a reterenoe to 

' .. Hesperus, the evening etar.3 :For example: 
Es ka.m nun. un-ve:rmerokt de:r Hesperus gegsngellt 
,De:r Reisenden Verdruss, a.er tiebenden Verlangen. 
Er epraoh durch eeinen Schein~ Geht au der neuen 

Ruh, . . ·. 
Und sahlflaset nioht die Lust mit euer Kammer zu•4 

The exhortation to unite in love is oouoheil in delioa.te 
, terms S.n manJ other wedding poems. Opitz, for example, 

expresses 1 t in a light-hearted· and humorous we.1: 

lweokherlin.p.114,'16ff. Other examples of the 
consummation ae a m1litar1 enoouter are: Plaviue.p.52,1-10; 
Fleming,p.58.2, &l'ld an anon1mous aut.hor in Das Ze1ta.lter . 
des »a.rook, Hrag.sch6ne.p.650,31-34. 

2"Tuo per oa.cdida oo11a.. tuno.pe:r 111ul 
QUo·a oertat ebori nito:re peotus. 
Nuno per orura tenella. perque ventrem 
·Et quae proxima aunt et huio et 11lis, 
Saltu volve ag111 menum ealacem; 
Et tot milia iunge baeiorum 
QUot caelum n.tilos tenebit igaes.,. 

J. Seoundua,p.228. 

3ot.p.'16.footnotes 2 and 3. 
4uofme.1u:tewaldau,Rrsg.Bobertag ,p .105 .306-309. 

Another reference to the evening star 1s:Gttnther VI, 
p .67 ,57-60. 



Ruh.et dann. 3edooh erweget, 
Liebes Par. es ee1 die Nacht. 
Eh es morgen sieben sohl!get 
lficht sum Sohnarohe11 nur gemaoht. 
zwe1 die milesen Waohe se1n; 1 ·Sohlaf'fen kae me.11 wol a.11e1n. 

Fleming, ia ano·ther poem. 1s sim1lsr11 light-hearted ana. 
dieoreet#2 

Freit, tanzet, eoh1afet wol1 
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Der Sohlusa der GStter steht; we.a draut geschehen 
eoll. . 

dae 1st des Ve.tern Lust, Aer 3ungen Mutte!• :taohen.3 
In the following poem the deeoription :ls a11egortoa1. 

The wora ''St•r•" is a pla1 upon "GM.Aenstern." the familJ 
name of the groom: 

Stern. 411 wirst weohaen machen 
Die Blume reoht Md wo1. 
Dein stern muss dioh bewaohen, o ilume, wie er soi. 
WaruJ d1eser Stem so etehet, 
Un d Thau das 'lali durolJ.sehet t so •ird die Rose vo11.4 

Such resh~p1ng of groom• s or bride's name is extreme11 

common in the German poems. For example. in a poem of Gfinther 

the groom's name is m'iuber: "Hilt dieee Tl!ubohen wohl un4 
trag m1t 1hm zu Neste.••» De.oh writes for a groom named 
Semen: 

loptta,p.36,55•60. 
2The· Gennan poems thus show two extremes in deeoribing 

physical love: extreme delioaci and extreme ooarsenesa. 
Cf .pp.88ff. 

3r1emtng,p.7s,12-14. 
4opita,p.Z6.67-&3• 
6Giinther V, p. '76 • 97 • 



Braut, du nimmst dir einen samen, 
Darumbwirst du. wie ich mein', 
Allzeit reioh von Sa.men se:vn.l 

Opits builds a benedio1;1on upon Sftcfftelebea. the De.me ot 
the bride~ 

Der ~eme Slnti'telebe.o, " 
Den eure l'1iebste hat. 
Wil m1r die Boffnung gebea 
Der saafftmut 1n der Tb.at, 
Und soloher sohanen Gabea, 
Beohst Gottes Gunst, darzui 
Daduroh swe1 Rer1en haben 
Dess sanftten Lebens Ruh.2 
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Opitz also plays upon the name of Wasaerffthrer. Dach those 
ot Meyenreis and Kalokste:l.1-Brand. GrJph:lue that of Pein• 
Plavius those of Euph~os1nen and Koh1.3 Thie playing upon 

names ties in w1 th the fact that the Germa.IJ poets en3oN 

nex1ng their mu.so1ee 1a the1~ new11-developing vernacular 
tongue,4 

The Phoenix symbol, a favorite image 1n the Baroque, 
does not appear in the Neo-Latin poems inoludei in this 

study.6 It does appear, however, in four of· the German wedding 

lDaoh II, p .13'1. 

2opita,p.3?,25ff. 
. 3opits, Das Zeitalter. des Barook.Hrsg.sohane(Mf!llohen, 

1963),p.822,34•39, Dach II,p.134 and I P•l97, GrNphius, 
p.150,166. Plavius.p.50,29, and p.62.65tt. 

4of .pp.l06-lOV and p.121. 
6"Pboen1x, a marvelous eagle-like bird with red and 

goiden plumage, eaorecl to the sun-god in Eg1pt. It. would 
appear to mortals onoe ever1 f!ve hundred 1ears ••• fthen it) 
burned itself on the pyre and from the ssbee rose again 
re3uvenated to live another period." 
Howe and Harrer, op.cit. tP • 220 • 



poems, and in three oases is used in ref erenoe to the 
consummation. For example t 

Uad euer Gartheo se1 ein aammelplat~ der Roee.n. 
·wo ae~ 'Vergel.gte Fuss auf keinen Dor.nen geht, 
Damit ihr ohngestGrt den Zoll der tiebe gebet 
Und w1e d.er 1Phoenix selbst in eu.ren Flammen 

lebet. 
Im Mother poem tbe author encourages tbe bride, saying 
that when her vlrginit1 is gone it wi11 be born again 
(like the Phoenix) ae something better: 

Kur1;1iebste Sohwester Braut. du he.st die ze:tt 
erwehlet, 

In a.er a.et" Feb:ra.ar uns wame stuben gB.ant, 
Dioh aber recht ergB1t lUld mit niohts anders 

quU.let, . · . . 
A ls dass li:r seine Lust den Krans vom He.upte 

bre r.ul't. 
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o iaa ihn treudig geh11. erkan ein Phoenix werden, 
Der. wird e:r gleiob entseelt, doch stets was 

Ju.nges heokt2 

Simi'l,arlJ • in another poem, the Phoenix re· presents thG birth 

of full womanhood f'rom the ashes of sterile virginitJ: 
Es wirli dir/ liebster sobats/ die sUese frauen-

ha.ube 
Mehr ale du selber denokst/ gesiohert/ art:t.g stehn; 
Drum sohaue.nu:r get:rost die marten blumen beugen/ 
Weil. a.ooh ein Ph.Bnix. so11 aue ihrer aeohe a.teigei. Verwirff das ratlhe pfand der uoerfahrnen eitten 
tJ'nd lerne was die glut der warm.en adern will.3 

lGttnther V,p.8 .95-98. 
2Gttnthor VI.p.212.45•50. Another refereno• to the 

Phoenix itu Rofmannswaldau,Brsg. Bobertag.p.105,297. I.n this 
poem the 'Phoenix is used in ref erenoe to the banquet in 
\vhich some of' the food is buried( for exam.ple in se.uoes) 
onlr to reappear. 

3it euk1 rohs A nthologi~ II , p .153 • 15-20. 



E1emente Imdioat1ng the Rote of the Poet 
Th& Position of the Poet in the Se'V$nteenth OenturJ 

Althottgh the position of the poet in the seventeenth 
oenturr is stil1 one of eminence, poets end poetry a.re 
unaer e.tte.ok from several quarters. First, there is the 
problem of the gradual establishment of the Ge:rman 

vernao121a.r. At the beginning .of the oentur1 the Nao-Ml.tin 

poetr1, from a teohnioal sta1utpol11t, was superior to the 
Germs.ii. Se-..era1 of the writers of German wedding poems 

express pride that this situation is being reot:lf:l.ed and 
that the Muses are now ab le to ep&sk Germa.Q .1 seoondiJ i 

the 'large ~umber of indisor!mt.oate versif iere who are 
able to profit from writing 111 their ne.ti'V'e tongue.obsoure, 
at ieaet in part• the motte talented writers•2 ThirB.11, the 
.de\1astati!)g war makes poetr1 a.ppear less valuable in a 

worid neoessarill oonoerned with mere survival• 
In one wedding poem Beukiroh disassociates himself 

from the poetio ha.oks who have become ver1 numerous1 

1of •PP•l06-10'1 fllld P•l21• 
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2ct • . M·erker-stamml&r t "Ge le genbei t sd1ohtung, tt: 11We:r111 
auob hlufig Kritik umd ·spott. an der GelegenheitsdiohturJg 
getlbt wird. • so beaieht sioh dae nioht a.ut den Brauoh ale 
solchen, so11dern auf die Geeinnungs'J.osigkeit manoher 
tobdiohter und aut die·3enigea Auftrsggeber. welohe allzu 
llioherliohe Vorkommntsse feiero la.seen. Sobon Opitii: hatte 
s:loh beklagt, .· dass 41• Wlrde de:r Dichtka.nst unter solohen 
zu.mutli.Dgen leide(Poeterep B 3b}. "(p.548) • . 

It should be noted that most of the poets belonged to 
the Bilrfer class and that rela.ti vela f'ew of them were 
aseooia e<t with universities. On the other hand man;t of the 
B'eo•Ttatiri poets were aesooia.ted with un:!:versities.c~.p.26, 
f ootllote 1. 



so kan ioh mioh·auoh nioht in dieeen orden zehl.en 
Der mi t a.er eohnellen post ·zum Musen•berge reist/ 
Der Yerss.e//wl• ein brunn das wssser/ von sioh 
. geusst . · 
U11cl zehen bogen kunst aue e1nem.ermel eohttttelt.1 

Gttnther indios.tes the.t he is almost re1uotant to praise the 

bride and 'the groom. beoause of' his fe.ar of being charged 

with flatter1. He maintains. that the fear is not unfounded, 

.for there are plentr of poets who woul.d sing themselves 

hoarse for a loaf .~t 'breaa. .• 2 
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Joachim Rachel, a satirist, e1oquentlg 1aments the faot 
that the aumber of genuine poets has become ao few: 

Gllh • wie Diogenes des Tegee be1 den l'le.mmen, 
tTnd 'bringe dieee Arth. so viel du ks.net. susammen, 
setz gu.tt :B>:-111ea aut ttr. ei&ie zweimahl dre1 • 
Xotmn dEUln 1Uld sage mir • wie the11er da s hundert 

. SQf . . 
Ea werdea bum so Tie! eioh finden e.ller Ort).en, 
Ale llilus Thtlrea hat• und Thebe eahane Pforten, 
So vte1 du Fingar hast, die Daumen ohngezeh1t. 
Im fall. dir einer nooh voa gaoztea Hauften i'ehlt .3 

mhe terriblJ devastating war also deal.t a blow to the. 
prestige of poets andme.ae culture seem to be a lttxurJ that 
ooull no longer be afforded. The problems of war and 

ltfe·ultiroh ia Eeukirohs Antholosi.e I,p.162,68-71. 
2GUnther v,p.47,32tt. 
3Josoh1m Rsohels eatyrische Gediohte, Hrsg. Drescher 

(Rall•.1.D63J .p.109, l01-1da. 
·Opitz, who desired to reotifJ the si tuatioa, also 

l.amented the sad state . into which poetr1, had fallen: "Ja wenn 
sie einen gar verlohtlioh halten woll.en7 so nennen sie ihn 
einen Poeten ••• sie w1esen ferner Vie1 iton i]lren ltgen/ 
Brger1 iohea sohrifften und. lebep zue ssgen/ und vermeinen/ 
es seJ ke1ner ein gutter Poete/ er musse dann zu gleioh · 
ein bitser Mensch sein." Buch vol!! der Deutsohea l?oetere1, 
op.oit •• p.9. · 



survtva1 oaueed ou.ltura1 -values to seem of secondary 
importance. In several of the wedding poems the poets 
lament th~ f'aot that their calling no longer receives 

the reooga!tioa due to tt: 
Nu.die Trompetten klinge.m, 
Das wilde Fe!<lgesohre1 
Die .Rose' ud Xugeln aingen, 
Melpomene verzeiht · 
Was heisaest du mioh geige.n? 
Wer h8rt mein sohwaohes TJied? 
Ws.s afitzt a.uoh mein Getioht? 
Es aienet nicht zu essea. 
Ea d1enet. au triaoken niohti• 
Es taug nioht ffr Bolda.ten. 

Another poet., while lamenting the sad situation, longs for 
the da.1 when he mai again be e.b1e to devote time to writing 

poetr1t 
Msa tragt mioh oft: warum. !oh nioht/ 
Al.s wie v7or d1es7em Verse e.ohreibe? 
.Ioh gebe Leser . zum Berioht: 
Mit versen sohaf ioh meinem Weibe/ 
(Die Kinder kommen auch dazu/) 
Mit Gunst zu melden ke1ne. Schuh/ 
Gesohweige dann ein gaatzea Kleid: 
Versa- eohreibea bringt tiiohts in die Kflohe/ 
••• • 

Jun/ gu.te llaohtl Poeterep / 
Mit dir kan ioh kein Brod erwerben/ 
••• • Ich fo1ge nioht mehr / ale ioh pflag: 
zws.r wil ioh. dioh nioht gantz versohenoken/ 
E .. Je k8mmt bissweile .. n .noah ein Tag/ 

. De man .an Freude muss gedencken/ 
Da•A Freunden/ Zeit Ulld Vaterland 
Geht man 3a bil.lig noch zur Band2 

FinallJ, the attacks upon poetrJ lead to a forceful 

lnaoh II,p.97. Anot}ler. example :ls Gryphius,p.16'7, lff. 

2ltioolaus Peucker,p.32. 
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r&aaeertioa of its 'Value.1 This is evident in several 
of the wedding poe·ms. For example. Dach points out. that 

poetr1. although 1,t cannot satisfr ph1aioa.1 needs, oan 
provide food tor the heart and the soul: 

Zwer i'flr Durst umd Hunger dienea 
Die berflhmtea Lieder n1cht, 
lioht fttr Hits und Xlltt' ,ob ibnea 
l>arumb a.Iler lu.ta ge'brioht? 
Xe.a an ihren "hBnen We:l.eea 
Sioh nioht Rerts und seele speisen? .... 
S1e "Verweisea au.a der Seel.ea 
Die vertluohte Sorgen-Rott•. 
Rebea, nooh in d:lesea R61en, 
Gott in una uod uns 1n Gott. 
Dass wtr dort der Bimmels-Gabem 
Hie schoa. einen. Vorsob:msok haben.2 Was ke.n mehr de.a Hertz erqu.icken? 

Ia another poem it is pointed out that poets. do lend 
permaaeno1 to otherwise ephemeral events. OnlJ a poet oan 
prevent human aotivitJ from beiitg forgotten: 

Al~les waa ioh ietzued maohe 
Hie auf 41esem Lust-Gel.ache •. 
Essen, 'ranok und Pracht vergeht, 
Zeit und Fa11 reisst allee nieder, 
lur was der Poeten T,ieder 
Da.voa s11'igea, das besteht.3 

In still another poem Venus deplores the laok of poetic 
aotiv1t1 in Pnssia and begs the author to preserve the 
detaile of the wedding for 
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1optta(o:t.p.164,footnote 3) aaa. the sersoJigesellsohaften 
undertook this defense. 

2i>aoh l,p.103. 
3Dach I ,p • 23'7 • 



posteritg: 

Ist dean hier ia Preuase12·Lande11 
Von Poeten niehts vorhanden? 
••• 
A~f, entreiseet ihr Poete.a. 
Was ihr k8ant, den Sterbens•Eahten, 
Soh~ttt die Feder und die Rand: 
Reist cl,iess iUlle Pe.r · bekleiben •. 
Wisst, ds.ss euer Pleiss im Schreiben 
Bie se1 besser angewand.1 

In a passage that is almost a tra$alatioa of a section 
f'rom Oioe:ro'e Pro Arohia (which is itself a defense of - .. 

poetr3). De.oh pointe out the curious fact that poets are 
often appreciated ia ever1 00UJ1tr1 but their owa. Homer. 
for example. re~eivad 11ttle ~ttention· during his life, 
but after hie ieath numerous a1t1e·a, including Colophon• 
Salamis. and SmJrna, claimed him as their own.2 

In the l'eo•tatia epitbalamia the poets had often . 
referred to each other and -seemea to be aware of the faot 
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that the1 oomprieed e. sma11 inte11ectua.1 elite.3 This attitude 
also appears in the German poems, iti spite of the fact that 
the number of poets in the seventeenth aentur1 is much 
larger: 

lDaoh l ,p. 23'1. 

2nach l,p.130.''Homerum Colopho11ii oivem esse diount 
suum, Oh:f.1 suum vindioa.nt, Saleminii repetunt, StQrnaei 
vero suum eese.oontirmant, itaque etiam delubrum eiua in 
oppido 4ed1ce.veruat; permulti alii praeterea pugnant inter 
se atque oontendunt." O:rations of Cicero, ed. !'rank G. 
Moore (Boston.l.929).p.!07. - -

5o:r •P • '18 ,footnote 3. 



So11 Oaais und sei_n .Buch bier exoerpiret stehn? 
Soll ioh dem Gr1~hius in seine Wilder gehn 
Und als Bl:wnen41eb den · Loheasteia bestehlen?l 

Gr1phiue refers to Eofme.nnswaldau:"Biss Hoffmannswaldaus 
M·und die Siru1en mir entzf1oket/n2 

Daoh refers to Tsohern1ng: 
so 1st es rd.oht mit dtnuu1 Sache• 
Die ~scheraiag oder Tha.mnits . singt. 3 
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The oonoept of' the divine right of kings, which reaches 
full truit~oa ill the seventeenth oentur»• brings about the· 
pre4om1nartoe of th• oourt !a cultural affairs. This 
u1t1matelJ oausee the poet•s pereonalitJ to reoede into the 

baokgrouna. and opens a wide gttlf between poet and poem• 4 

For the most_part the German writers of wedding poems 
do aot express their innermost feelings. TheSJ write the 
oo.nventiomal poetr1 that seems to be expected of them. Not 

until we oome to Gbthe~ ia the eighteen.th oeaturJ do we 

notice a re-emergence· of poetri written against a 
bsokgrouna of persona1 experie11oe.5 

lGiiether V.p.46,18·20. 
2Gryph1us.p.141. 25. 

SDach II,p.66. 
'Poets became eoonomioal11 dependent on the court. 

Of .p.82,footnote l• 
5nzn aer t1r1k Je>bann Christian G'flnthers sehen wir,wie 

der obea gekEuuu~eiohnete Unterschied swisohea Eweokgediohten 
zu einer bestimmten Gelegeaheit und Erlebnisgediohten sue . 
einer eolohen·versohw1mmt. Den Gediohttlbersohriftea each 
sind zwar beide Gra.ppea bei Gf!llther vertretea, aber seine 
tyrik erwlohet ia jedem Fall sus pereBmliohem Empfindea 
uni Sohioksal. ".Merker-Stammler, "Gelegeaheitsdiohtung, 0 p.648. 
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The fheor1 of the Divine Right of Kings and Its Iaf'luenoe 
Upon the Position of the Poet 

Many of. the sovereigns on the continent believed that 
their power was unlimited, or limita.ble 01111 b~ their own 

. ' 

free act. The1 felt that th&J were accountable onl.J to God. 

There are clear references in the lloohzeitsgediohte to 
these a.ttituctes;t For examp1e: 

Uase:t Schutzherr Bistu #a. 
Gl'oseer Gott,. in aoth una. kriegea. 
Lase doc1r"iB'aig Wladisla 
Vnter d1r nooh ferasr eiegea.2 

Another example is; 
Der lUJohste 1asse D1ch, t\u wehrtes Haupt,bekle1bea, 
t1ad noch Tiel. bundert Jahr auf~ deinem Rause 

· bleibe•3 . 

In aaother weddimg poem it ia suggested that the king's 
choice of' a spouse is ver1 important tor the ro1al line of 
descent and.therefore for the welfare of the people: 

Er erkennt, was Aagst ua. teidea 
Seiaem Hause wlrd' entstehen. 
Wie es uaa auoh wffrd' ergebm, 

lot.p.a1.footaote 3. 
Fritz striob comments upoa the situation ia the 

Baroque Ceaturr: .. D1e Kunst des Ba.rook iet eine dieaende 
Kunst. Sie, 4ie11t der Xirche oder au.ch dem Sta.at. jenen 
MAohten also, welohe aueh den Menechea damals seiner 
absolutea souverf:lnitit .. beraubten, weil nur die Xi:rohe und 
der im Fifrstea sioh reprleentie:reade staat absolut seia 
scllte." op.oit.,p.105. 

2Dach I,p.29 • 

3.oaoh II.p.189. Still anothex- example is p.212. 
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Sollt' Er lbge:r l!eyrsht me14.en, 
••• Bua. der lUfohste wird Iha lenokeJl zu gewuasohter Liebes•pf'lioht.l 

The primao1 ot ·the court in ou.ltura1 life and the 

oonsequemt eooaomic 4ependenoe of poets lead to unabashed 

:f'le.tterg ot the Prinoe. 2 This was also begiru1i11g to be 

evident in the N eo-Iiatia ( r,iadebergius (:g and Me.rquardius) .3 

The fo11ow1ng example is, if anJthing, ·even more 

ert:re:vaga.at : 

Kit kttrtzem: 4ie sato:r hat/ da eie dioh gema.oht/ 
Kehr auflf. e:l. • .wu.ade.rwerok. a.ls einea mensch gede.oh/tr 
Uad hat was siebea sonst besonders he.be.a eollen . 
Der welt ia dir e.lleia beismnmea seugea wol.1&•• 
••• • Die Klla!g• euohea dioh_auff meb.r als hundert 

me ilea 
V•d liesee. si. oh/4•1• leib/. wie deia verstand/ 

· ze:rtheiltu1 
so Wflrdeet du bereits in halb Europa sein.4 

lDach XI,p.206• . . 
. The sacrosanct oharaoter held by the kiag was not 

conferred bi ooronation, but wae his bJ hereditarJ right. 
It was therefore es eoia.111 imports.at that he ohoose a 
wortbJ spouse. Of. no olo e.edie. Britaa.nioa. Eleventh 
Editioa(Cambridge,l 11,, 01.x.v.p.806. 

2It is poeeibl• that Opitz is lamenting this s:Ltuatioa 
in one of his wedding poems when he writes: 

1"1eia Geist wi l simmer brennen • 
Boch eteigea wie vorbin; 
Diss thut· Hr e.llea saohen 
Der Bass der Dienst'barkeit, 
Was Freuad uni Feinde machea, 
Die ta.st der bBeea Zeit, 
Opi ts ,p. 3V, l'l.•16. . 

5o:t_.p.82; footnote _2 and p.83, footnote 2. 

4Neultiroh 111 fteukirohs Antholog1e I,p.160,2lfi'. 



Da.oh,, in writing a we<ldiag poem for a duchess lapses into 

fl.atter1 in the following passage: 
-: .. ~ 

Bertaogins. wie soll ioh.Dioh 
F~rst1m8 oder G6ttian heissea? 
Weil umb deiaeaNs.hmea sioh 
Beydes Erd' undBimmel reisseal 

However. a new. element appears ia the German weddimg 

poems. That is the hint ot mutual dependence betweea king 
a.ad people.2 It is iadioatea that the people support ant\ 

guide theifl sovereign: 

l"un. der HOohete Wil:'at. o Held, 
Dioh 1• diesem Vore at s st eroke.a, 
Uad es wirdt aa dir die tVelt 
Wshrer ~rew ein Be1spiel meroken 
••• De.a• Gott eelber wirdt den Sahuts 
Se1aer ~1Ugel. umb dioh lege1a. 
Ja er g:lebet dir geleit 
Du.rob 4ie Auffsicht tl.einer Soharea, 
Welche dioh zu s.llerseit · 5 Rebe a. tragea ua. bewahrea. 

In additioa to this hint of mutual,depeadenoe it muet 
be acted that the words uveraunft" aaa.uveretandtt appear 
ver1 often in the wedding poems of. the late seventeeath 

and the ee.rlJ eighteenth 

lDaoh II,p.251. 
2This is indicative: ot the more oritioal attitudes 

(nu.rtui-ed b1 the Enlightenment) toward aristoorao1. Ia 
England thee• attitudes lead ultimatelr to the suooess of 
the parliamentarians and oa the continent theJ point 
the way to the Frenoh Revolutlo1h 

3naoh I,p.163. 

1'11 



ceatur:tes.1 It should be noted that bJ the time of' Gtt.nther 
(l.696-1'123) the influeaoe of Deoartes(l596-1660). I;eibniz 

(1646-1'116), Thomasius(l&56-1728) and other proponents of 

rationalism had begu.a to permeate German 11teTature. It 

is appa:reat that the time is drawiag near ia whioh 
absolute despotism will mo ·loager be aoceptal>le to men 

who p'1aoe a high premium on reason. 
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1The tollowiag tw() examples are taken from tbe wedding . 
poems of Ginther: 

Soll nieht das Glflok der Eh auf sohwaohea Sltulea stehm, 
so muss Vernuaft und, Rath me.oh Ziel uad Neigung strebea.. 
VI •P .10?, 7•8 • . . 
Die Ei11sioht der Verrumft 1st freglich . eiageechranoket 
Uad duroh der El.tera Fall mi t Firasternilss umhi'lllt, 
Jedooh mioht gar erstiokt. 
VI,J>-13'1, a-10. . · 


