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INTRODUCTION AND GEBERAT QUTIINE

This study deals with the Neo-Tatin epithalamia of
the sixteenth century snd the German Hochzeltsgedichte

of the seventeenth century. It investigates the
oorrespondences of thematio elements in the wedding poems
of both centuries, s2nd endesvors to show the extent of the
influence of the ﬁeo~gatin poetry upon the German Baroque
poetry.l The background problem of which this study is &
part involves the sgources which ylagéa a part in shseping
the newly-emerging German vernsoular 1iterature of the

peventeenth century.g

Iphe term "theme® refers to the over-all subjeot
matter, Of, Gero von Wilpert, Sschwdrterbuch der ILiteratur
(Stuttgert, 1961),p.634: "Thema: Grund-und Leitgedanke eines
Workes." Cf. also H.L. Yolland, A Handbook of Titerary Terms
(Tordon, 1953),p.205: "the central thought in & 1lterary
work." In accordsnce with these definitions the "theme" of
a wedding poem is of course the wedding and its essential
elements such as bride, groom, and ceremony. The expression
"thematic elemonts™ a8 used in this study refers to those
elements in & wedding poem which have a bearing on the main
theme (the wedding), but which may be employed in the wedding
poem or may be omitited, and whioh may be used in different
ways in different wedding poems. Exzemples of thematie
elements are mythological charsoters and situations,
expressions concerning the beauty of the bride, and
traditional metsphors, such as the vine and the elm.

20f gourse the Baroque poetry draws from other sources
in addition to the Neo-Tatin. Cf. K.0. Conrady, Tateinisohe
Diochtungstradition und deutsche Tyrik des 17. Jahrhunderts
{Bonn, 1962),p«16; "Seibstversténdiich whohet die
deutschsprachige Lyrik des 17. Jahrhunderts nicht allein aus
dor (neu)lateinisohen Dichtung herver, sondern nimmt
zugleich starke Anregungen aus der velkssprachigen
Xunstdiohtung der anderen europdischen Nationen auf (Hollands,
Italiens, PFrankreichs vor allem) und eignet sie sioh sn."




It 418 generally known thet the Neo-Tatin is one of
these sources, and that meny elements in Barogue litersture
are derived, at least in part, from the Neo-Tatin
1iterature of the preceding eentury.l However, critieal

works which have examined 3peeifia common elements of the

two 1iteratures are extremely rare.®

Georg Ellinger, suthor of a detailed history of
Feo-Tatin literature, pointed out this glaring research gap

lGeorg E11inger indicates the connection:"Angesichts
der beherrschenden Stellung, die das Tatein bisher in der
Kunstdichtung behauptet hatte, kann von vornherein
angenommen werden, dass der neulateinischen Poesie ein
unmittelbsrer Anteil an dem Zustandekommen der neuen
deutsochen Xunstdichtung zufiel." Georg Kllinger,
"Grundfragen und Aufgsben der neulateinischen FPhilologle,"
GRM, XX(1933),p.11. x ; o _

The connection between the two literatures is also
indicated by Ellinger in Merker-Stammler, Resl-Texikon der
deutschen Titerstur-Geschichte(Berlin,19587,p.645: "Die
deutsche Sprache riickt im Taufe des 17. Jeshrhunderts
allmihlich in die Stelle ein, die bisher die neulmtelnische
eingenommen hatte. Eg konrte daher nicht anders sein, als
dass Inhslt upd Form der nenlateinischen Dichtung des 16.
gagrhuuderta die Poesie dexr Barockzeilt vielfach beeinflusst

sben. " ’

2gonrady(op.oit.,p.1) points out the almost total
neglect of this areas of regearch:™Die neulasteirische
Poesie, obwohl entscheidendes Bindeglied zwischen den
antiken und modernen Xitersturen, ist nicht erforsoht und
wird ungeblhrlich vernachléssigt. Wenn auch auf diesen
Mangel oft genug hingewiesen wird, so scheint sie doch in
einem toten Winkel der Titeraturwilssenschaft zu liegen.”

A yeoent work which deals with specific relationships

between the two periods is: Beinz Wilms, Das Thema der
Froundschaft in der deutschen Baxgoki%rik'und seine
Herkunft sus der neulsteinischen Dichtung des 16
Johrhunderts (0188eKie1,1962) .




gand formulated the probiem concerning the relationships
between the Feo-Tatin and the German Baroque literatures.t
Conrady indiostes that the specific tasks suggested by
Ellinger more than thirty years ago have been almost
completely neglected. Some of these tasks ere:

Wie steht es mit dem Fortleben der Grundgedanken
der FNeulateiner? Wieweit und im welcher VWedse
gind die fHr des Heulatein bezeichnenden Gattungen
-{EXloge, Heroide, Propemptiken, Hodoeporikon,
~ Preisgedicht usw.)} von der spiteren
deutsohsprachigen Dichtung #bernommen worden? Wie
wirkt sich der Stil der FHeulateiner, besonders
der Tyrik, suf die nachfolgende literatur eus??

This study deals with the last task, that is, with
the use of stylistioc (thematic) elements a8 they are found
in the epithalamis of the Neo-Tetin end Baroque poeriods.d

1g114nger's history is: Die neulsteinische Tyrik
Deutschlends in der ersten H#1fte deg sechzehnten
Jahrhupnderts (Beriin, 1929)s Lwo other volumes are devoted
to the Neo-Tatin lyrigs of Italy and of the Netherlands.

B1linger formulates the problem in "Grurdfrogen und
Aufgeben,™ p.12: "Diese Anlehnung im einzelnen festzustellen
und eine sichere Grundlsge fir die Erkenninis des
Zuassmmenhanges zwischen der lateinischen Xunstrichtung des
16. Jahrhunderts und der deutschen des 17. zu schaffen,
wird eine lohnende Aufgabe sein.” -

2Conrady,0p.0ite,pels Conrady also urges that attention
- be directed to the problem: "Die Tinle der ITyrik in :
Deutschland verléuft nicht dber Hens Sache zu Opitz, sondern
fiber Celtis, Eoban Hesse, Petrus Totichius Securduas, Schede
lielissus und Posthius ins.17., Jahrhundert. Es beddrfte
gesonderter (dringend erwinschter), umfengreicher ;
Einzeluntersuchungen, such die thematischen Verflechtungen
freizulegen und zu beschrelben,"p,267.

3In this study I shall consider the word "style" to
include within its extension the concept "thematic elements."
This preotice ig in keeping with S. Barnet, A Dictionary of
Titerary Terms (Boston, 1960), p.8l. Cf. p.1, Tootnote g,




Since the Neo~Tatin epithelasmis are very heavily
dependent upon those of sntiguity, Chapter I inoludes s
brief history of the genre as it existed in the ancient
world, Because they were particularly important as sources
for the Neo-Jatin, the epithalsmis of Catullus, Statius.

' Claudisn, and Psulinus of Nola are trested in detail
within the fremework of this historicel outline. |

Ghaptef II aeais with tﬁa Noo-Tatin epithalamium.
Thirty examples were selected 1arg61§ from the representative
aothology: Delitise Poetarum Germanorum Huius Superiorisque
Aevi Illustrium Collsctore Alntwerpianus) F(ilius)
G(uilielni) G(ruteri) (Janus Gruterus) Francofurti 1612
6 Volumes.} One of the thirﬁy epithalamia was written for

the wedding of Gruterus, the Heidelberg librarian who
p o |

compiled this immense antholagi¢

loonrady has this to say of tho Dolitiae: "Dle -
vielb@ndigen 'Delitise’ der Poeten verschiedener europdischer
I8pnder, Anfang des 17. Jahrhunderts ersochienen, stellen immer
noch die massgebenden Semmlungen dar.”™ op.cit.,p.l.

2Janus Gruterus {1560-1687), a scholsr of Dutch
perentage by his father's silde and English by his mother's
was born at Antwerp. After studying at Cambridge and at
Teiden, he was appointed professor of history at Rostook in
1586+ He taught at Wittenberg from 1589-1592 and then at
Heidelberg. In 1602 he was appointed 1ibrarian of the
university there. He wag one of the most productive
philologists of the seventeenth century. He edited, smong
other authors of antiquity, Seneca, Martisl, Paterculus,
- Tacitus, and Tivy. The Delitise, which inocluded in its
totel bulk of Pifteen volumes poems from Italy, from France,
and from the Netherlands, appeared in Frankfurt from 1608-
1614+ This colleotion is muoh larger than the whole corpus
of Roman poets. One of the volumes devoted to the Neo-Tatin
poets of Germany contains more than seventeen hundred pages.
Cf. ADB, Vol. 10, pp.68ff. and F.A. Wright, trans., The love

——n—

Poems of Joannes Secundus (New York, 1930), p.6.




The authors of the epithalamia inoluded in this study
are: Acontius, Febricius, Fidlerius, Fincelius,
Finkelthusius, Grotius, Haslobius, Heinslus, Hubnerius,
Tindebergius, Lotichius, Merquerdius, Milesius, Sabinus,

J. Secundus, spd Stigelius. Chepter II involves an analysis
of thematic elements contained in these epithalamia. There
are four subdivisions: -

I, Mythologiosl Elements:

Venus, Cupid, Hymen, Pallas Athena, Juno, Apollo,
Disna, The Muses. (A brief introduction to each
of these mythological figures 4s inoluded).
II. Christien Elements: B
Creation, Christ, Pudor. (These three elements,
since they sre often interwoven, are not dealt
with under separate headings).
III, Speoifically Marital Elémﬁnts:
Beauty of the Bride, Advice to the Bride, Advice to
the Groom, The Vine snd the Elm, The Traditional
Good Wishes. '
IV, Blemente Indicating the Role of the Poet:
The Position of the Poet, The Theory of the Divine
Right of Kings and Its Influence Upon the Position
of the Poet, - | |
Since the role of the German poet in the seventeenth century
grows in part out of soolal and political factors developing
in the sixteenth century, these faotors are examined as
they appear in the epithalemia.

Chapter III deals with the Germen Hochzeitagediohte

of the seventeenth century and is arranged in the same |
subdivisions used for the preceding chapter. Authors included
in chépter III are: Besser, Dach, Eltester, Fleming, Gryphius,



Gﬁnthei, Hofmannsweldsu, Zempe, Kongehl, Togau, Iohensteln,
Neukireh, Opitz, Peucker, Plévius, Postel, Rist, ritz,
Weckherlin, and Zesen. Frequent references and comparisons
are made to the Neo-Tetin thematis elements.

However, this study does not seek to compare one
individual asuthor of ﬁhe seventeenth century to oﬁe~
individual author of the sixzteenth century, but rather to
compsre the entire complex of thematio olements as they
are used in the Tatin asﬂ.German.nu@tial poems of the two
centuries and to show the influence of the one literature
upon the other. Thomas M. Greene desoribes the situation |
in this type of reseerch:",.,.the functioning of the influence
should be understeod inm tééma,qf 1iterary convention. Ap
the body of Renaissance epithalamis increased, the influence
of any single poem deoreased; in place of the poem, the |
epithelamist drew upon a stockpile of tb'oi, commonplaces,
similies, epithetﬁ, traaitioﬁal»goaa wighes, common
strategles and techniques. The epithslemist seems to have
been awsre of the genre, not so much as & number of
individual poems among which he aou;ﬁ choose his own 'source,’
but rether ss a body of poetisc materisl which was itself
intricately entangled with borrowings and derivation, a body
from which he could draw without necessarily inocurring a
dedbt to & giveutpoama“l This'stuﬁy therefore does not

1mhomas M. Greene, "Spenser and the Epithalemic
Convention,”™ Comparative Titerature, IX(1957), 218-219.




' a£temp£ to trace baok imeges and litersry formulas to
their origin. Neither was this Conredy's task.l

) Chepter IV involves & summsry and disoussion of thematio
élementa that run through antiquity, Neo~Tatin and Baroque.
Conclusions are drawn concerning the extent of the influence
of the Eedématin upon the Baroque in the genre under
consideration, and concerning the manner in which this
influence made 1tself felt.

There are threo appendices. Appendix A comprises a

- eomplete liat of the thirty Neo-latin epithalsmia by title.
The source of each epithalemium is given, together with en
indication of the 1ength; Where there are several epithalemis
by one author, nﬁmbara hava beén agsigned. mhesé nunbers
'~ gserve as an easy mesns of identification for quotatiéns,~and

they obviate the necessity of giving the whole (sometimes very
| lengthy) title. Appendix B consiste of translations of the
Neo-Tatin epithalsmis quoted in Chapter II. Appendix ¢
invdlvee a.rapro&uation and adjoining trasnslation of five
Veo-Tatin epithalamia rendered for the first time into
Engliah. These translations 1@ appendices B and ¢ follow the
Tetin texts 1line by line. The five authors whose epithalamia
are reproduced and traﬁslaxed in their entirety are; Acontius,
Fincelius, Finkelthusius, Heslobius, and Totichius,

Lmgan geht fehl, wernn man sllein nach direkten

Abhéngigkeiten und Ubernshmen fshndet. Sinnvoll scheint nur
Tyrix dbs 17, Jehrnanderss 1n A1ontangepesshiohiaiohe

ZupammenhBnge gertokt wird, die umfassender sind als
Einzeladbhélngigkeiten.”™ op.cit.,p.189,



CHAPTER I

HISTORICAT, SURVEY OF THE EPITHATAMIUM
FROM ANTIQUITY TO THE MIDDIE AGES

. The purpose of thils chapter ig to present a drief
outline of the epithalamium in Greek antiquity, and & more
dotailed outline of its development in Roman literature.l
Particular aﬁtention is devoted@ to the epithslamia of
Catullus, Staﬁiua. Clau&ian. and Paulinua of Nols, for all
of these exereised a great influenea npon the epithalamia

4
Inzpn the fourth century B.C. appesrs the termimwi@adaswioV,
riginallq 8 gong at the bridal chamber. We hesar 8lso of a
e, or %_g_a.gmy . 'waking' or 'morning song,' &
1KsV OT eyva o) °V'sleeping song'~=probably the
ame as the LMi0edamioy in 4ts stricter sense." A.T.
Wheeler,"rradition in the Epithalamium,” Ameriaan Journal
of FPhilolo ToleTI(1930),p+207. o
A aetaiﬁaa,%reatmenﬁ ol the lyriaal wedding poem in
antigquity is provided by F.A. Kengelsdorff, Das lyrische
Hochzeitagedicht bel den Gricchen und R¥mern{diss. Hamburg,
191%). However, hongelsaorif does not deal with the late
Tatin writers, but stops with Seneca.
s An spalysis of the three wedding poems of Catullus is
Eiven by AJL.Vheeler in Gatullns and the Traditions of
Ancient Poetry(Berkeley,193
T Zo)a Pavlovskis provﬁ&es a very detailed(and recent)
account of Statius an&\subeaquent epithelamie in:"Statius
and the Iate Tatin Epithalemis,” (lassical Philology,Vol.TX
(July,1965) ,ppe164-177.
E.F.Wileon gives a good deal of baekgronnd information
in her artiocle:"Pastoral and Fpithalamium in Tetin
Titerature,” Speculum,Vol.XXIII(Cambridge,1948),pp«35-57.
The game suthor hes also written o dissertation on the
epithalamium in the Middle Ages: & Stud of the Epithalemium
in the Middle A es:an Introduction To Epithalemium Eeate
Harie virginis Jonn"EEPEEEEEEEtﬁ"“E"T"b,1950;.




0f the Neo-Tebin period,t

The term "epithalamium™ in this study will be
- synonymous with "wedding poem." Zoja Pavliovskis mokes the
f £611ow1hg distinotion:"The term 'epithalemium' initially
Qéa applied o verses sung on the threchold of the
marriage chamber. After the time of the Greek lyric poets,
however, this word became associated with long uomposttioné.'
usually in hexameters, dedicated . to those about to be_marriéa.
yet not thten&e& for 3ingingiﬁur1ng the wed&ing.ﬁz

It cannot be determined from allusions of Homer and

of Heslod to early popular songs preocisely when the

Ivphere are thus two stresms flowing from the olassical
poriod, the more important being that of Statius and Claudisn.
The second stream,of Catullus, is almost neglected by Tatin
writers; and only two great poets in the vernacular, Remy
Belleau in Franoce, and Edmund Spenser in England, show &
distinet struotursl borrowing. Claudisn snd Statiue inspire
the ma jority." Epithalamion by Edmund Spenger,ed. Cortlandt
Van Winkle(New York,1926),Ds19e ~ T -

Wilms(op«cite,pp«46-46) also affirms the dominant
influence of Statius upon the Neo-Tatin:"Von besonderer
Bedeutung filr dle Xomposition und mythologische Ausschmilckung
igt das Epithalamion des Statius...In unz8hligen Variationen
kehren diege(Statius)Gedanken und Bilder in der neulateinischen
und deutschen Hochzeltspoesle .wieder."

o Greene underrates the importance of Statiuns for the
Renalgsance epithalamiwm; however, he 1s primarily concerned
with the sources of Spencer's Epithalamion: "With the
Epithalamium in Stellsm ot Violentillam of Statius (written
about A.D.90), the genre entored s new stege which was to
. 4influence the Renalssance far less than the Sapphic-Catullan
types"0p+cits,p.216,. ,

The epithalamium of Paulinus of Nola is the only
Christian wedding poem of antiquity which rejects the pagan
mythological figures. These figures are a8lso rejected by some
of the Neo-Iatin and by some of the Barooue writers.

Zpaviovekis,op.cits,p.164.
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1iterary epithalemium originated.l The firet sotusl
£ragments,however, sre to be found ia the writinge of
Sappho{ca.600 B.c.);a Fewer than twenty fragments have
been preserved. However, even as late as the Alexsndrian
Age her wedding poems were extensive enough to form a book
which was oited by subsequent writers.? Seppho's nuptial
pcema include olements thet became traditional: preise of
the bride's beauty, praise of the groom, end a description
of the role of Aphrodite(Venus) in the wedding. Mangelsiorff
maintains that her influence upari subsequent eplthalamis of

antiguity wes very extensive.?

1 Homer desoribes a wedding procession in Book XVIIX of
the I1482d4:"In the one(oity) were espousals and marriage
Poasts, and beneath the blazing of torches they were leading
the brides from their chambers through the city, and loud
arose the bridal eong. And young men were whifling in the
dance, snd among them flutes and viola sounded high; and the
women standing each at her door were marvelling.” The Iliad
of Homer, trans. Andrew Tang(New York,1950),p.351, CZ.
Heslod, trens. Richard Tattimore(Ann Arbor,1961),p.207.

Van Winkle distinguishes between the folk epithalamium
and the literary type:opecit.,p.6.

2 ¢f. Fheeler,"Pradition in the Epithalemium,"p.207.
3 wheeler, Catullus,p.185.

4 ¥angelsdorff,p.bl.
- The Sapphioc strophe sppears even in & German Baroque
Hoohzeitsgedicht: : 4
"Tustige Sapp o/1ass die sHiten slingeu/
Edele Musen/ fanget an zZusingen
Tiebliche nymphen/schicket euch zuspringen/
tantzen und schertzen." Plavius in Danziger
Barockdichtung Ersge Eindermann(Teipzig,1939),p .%7 .




1

Greek wedding poems were slso composed by the 1lyrie
poet Alcoman in Sparta apd in the Alexandrian Age by
¢a11imachus and Eratosthenes; however, only very brief
fragmenta remain.l Aparg frcm‘weading poems imbedded in
dramas, only one Greek epithalamium survives in its entiraty.g
- It was written by Theooritus and dedicated to Helen and
Menelaus. The chief maidens of Sparts, grouping before the
bridsl chember, sing to the newly-wedded pair. They mock the
psleepy groom and warn him not to forget to get up in the
morning: By

Mey Tatona, the nurse of youth, grant to you the
blessing of children; and Venus, goddess Venus,

. That ye may be loved alike one by another; and
Jave,dove the son of Saturn, lasting riches; that
they may descend from nobly born to nobly dborn
again. Sleep on, breathing into the bosoms each of
the other love and desire, and forget not to rise
towards morn. We too will return st dawn, as soon
as the earliest songster having reared his orested
peck, shall have orowed from his roost. Hymen,O
Hymenaeus, mayest thou joy over these nuptials.d

The exhortation to consummation coupled with the prayer for
numerous snd noble posterity recur in subsequent epithalemis.?

Tha‘dnly‘aurviving epiﬁhaiami&'erm the GolaénwAge of

1ot Jheeler, Catullus,p.186.

EEpithalamia are imbedded in Zhe Trojan Women and PhaBthon
of Buripides and in Birds and Pesce of Aristophanes.These T
are discusged by Van Winkle,pp«10-1le |

ml""m Iaylis of Theooritus,trans.J.Banks{Tondon,1911),
Do » . v

4&wo other traditional elements that recur in subsequent
gpithalmnia are the wish for long life and for harmonious
OVe e .
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1 Wheeler belleves

Roman literature sre those of Catullus.

that these three wedding poems sre by far the most

beaukiful.axamplas 0f the literary form. Only one {carmen 61)

deals with the marrisge of sctual persons. It is dedicated

to Menlius Torquatus end Vinie Aurunoculea. Several elements

are present which sre to radiate their influence far into

the future. The bri&e is sald to be more besutiful then

Venug when that goddess appeared before the Phrygian Judge.

A second element which 1s to reappesr in subsequent wedding

poems is the domirant role played by Hymen. This wedding

god is desorided in detail and he performs the important

function of giving the bride to the groom.? Finally, e third

element that'is to reappear pubsequently is the exhortation

to unite playfully 4in love aﬁ& to bring forth children who

wil) besr the likeness of their parents. |
The second epithalamium of Catullus (cermen 62) is not

4

directed to any partiaular persons.” Maidens and youths

Irne Golden Age 1s dated from 70 B.C. to 14 A.D. |

J. Wight Duff, A Titersry History of Rome in the Sllver Age

(New York, 19317,p«2. _

Catullus is coredited with introduncing the Greek elements

of the epithalsmium into Roman liferature. Cfs R. Reltzenstein,
"Die Hochzelt des Peleus und der Thetis,™ Hermes Zeitschrift

fir classische Philologie, XXXV(Berlin, 1900),p.96.

2Wheeler, Catullns, p.183.

Syheetler comments upon the appesrance of Hymen in
Catullus({61): "He is young, and he possesses certein physiocal
charaoteristios whioch ssem to be feminine--the snow-white
foot(9), the high, ¢lear voice(13). He carries a torch(15)
and even wears a veil(8)." ™radition in the Epithalamium,”

P.210 ‘ T |
dnxoept for the dos et the end it 1s entirely devoid of

gpecifically Roman elements. Catullus(62) is discussed in

detail by Wheeler, Catullus, pp. 213ff. _
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argue in alternate choruses., The maidens ourse the evening
star, for 1ts sppearance signifies the end of the bride's
virginity.l This is however, & oaﬁse for the youths to
welcome ond bless the ster. The two groups then argue in
alternste choruses sbout the value of virginity as opposed
to marriage.:?ha youthe introduce the important analogy of
" the vine snd the elm as & symbol for the morital union of
mon end wife .2 The arguments of the youths prevail. This
s ovident from their concluding remsrke which they address
to the dride:
“virginites non tota tuast, ex psrte parentumst;
tertia pars patrist, pars est date tertis matri,
tertia 20ls tuast: noli pugnare duobus,
qui genero sus iura simul cum dote dederunt.
Eymen,o Hymenaee HBymen ades o Hymenseetd
~ The thirﬁ epithalamium of Catallus(carmen 64) is by for
the lcngeste It is dedicated to Peleus and Thetis, who are to
‘“be the parents of Aehillea. The greatar part of the poem
involvea a &eaarigtivn of tha acvarlet an the marriage bed,
S 3 Hesperus, the Evening Star, was mentioned as aariy as
‘sapphn(Whaaler."&ra&ition in the Epithelemium,"p.216h It 18
8 recurring imege, This 1s partly because Rome %and Graeek)
weddings took plece in the evening, and partly because this
star suggests the consummetion.
Eegpérus reappears in both the ﬁao~nat1n and the
Gorman wedding posms. ,
o 2 This image is treatea in detail by ?eﬁar nemetz "The
Elm and the Vine:Notes Toward the History of a Marriage Topog"

PHTA, Vo1.,T1.XX1II{Dec,1968),0p.B21-532, Demets traces the image
baock to Caxo's'na Agri Culturs,

3 The Poems of Gaing Valeriuz camnus .trans. Fole
Cornish(Tondon,1985) ,p+90,62- ,
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which was embrbi&ereﬁ.witk the deeds of mythological
 heroes. Then the Parcae sing to the couple of their great
progeny Achilles. The reourring refrain refers to the
thread of fate and suggests the transitoriness of all
human affaite.i | |
The only example of & literary epithslaminn £rom the
Silver Age of classicsl Tetin iite?atute. spart from one
included in Seneca's Jedea, 15 the epithalemium of Statius.®
With this weﬁ&iﬁg poem the genre enters a new stage. It
loses ifa 1yriecsl gua&iﬁy and heaemeaka,apeaies of
rhétaricai panegyric, This poem together with 1its
embellishment.byiGlandiaaAis3of central spignificance for
the Neo-Tatin epithalemiums ‘
| vAftar beggiug hiskﬁnsa for inspiration, the poet begins
his tale. Venus is lying in her bower, far removed from
mortal cares. Cupid, ome of her winged assistants (imores),
te11le her of the great sgony of Stella, for that young men
~ 4s burning with en 1hsatiabza'&asira for Violentilla. she,
how&vet, &oeé not share her lover's eagernéas¢vwith
eloquent plesding Bnpi§ psks help for Stells, partieularlﬁ
1"currite; 6uéentea subtegmine, currite, fusi.” This
refrain ocours twelve times. The Parcge, as symbols of
transitoriness, appear in both Feo-latin and Germsn wedding
poems. |
®Duf? dates the Silver Age from 14 A.D. 0 138 A.Da--
the ona’of the Telgn of Hadrian. (0p.oibepetle o "
The epithalemium for Jsson and Creusa incorporated inmto
Seneca's Medes 1s similar to Cstullus (csrmen 62) in that

there 18 8 chorsel situastion in which praise of the bride
alferngtes with that of the groom. .
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beoause he is a poet.l In addition he 1s espeoially dear
to Apollo, and has often honored the gods. Venus
undertakes the long Journey to Rome in a chariot drawn by
doves. After locating the megnificent home of Violentilia,
ghe enters the chember of this bride~to-be and disposes
her with moving eloguence. She teils her that marrisge is
the sole resson for vhich her beauty has been granted to her.

| 'statius inﬁiaaﬁéa that this beauty 1s great indeed,
for Paris would have awarded the apple to thé bride in
preference to eny of the goddesses, and Apollo would
quickly have forgotten Daphne 1f he had seen the bride.
Her radiance 1s so great that all the reglons of the
earth could secarcely produce the rich fabrics and gems
needed to set it off.

Other gods who will play roles in the Neo-Tatin
wedding poems sppesr in this epithalamium., Hymen and Juno
play a brief part, snd Disna is invoked as modn-goadass.
The traditional good wiéh&s*-lﬂng 1126; harmonious love,
exhortation td unite in love, and the wish for children--
are expréssed. , | |

Some of the peouiiarly Greek elements, evident in the
epithalamia of eatullna.vhava disappeared, There are no
refrains, no Hymen oalls, and no choral 1nterchangea.a
ot DeiTlss Wpecisd datarogt 1a poots Wil be evident 1a

2"mhe alternating choruses have boen sbandoned, but

- neverthelesa treces of them remsin in the Cupid and Venus
-~ d1alogue.”™ Wilson,"Pastoral and Epithalemiumess,"p.37.
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Between Statius and Claudisn, the next major Roman
representative of this type of epithalamium, there is &
gap of more than 250 years.l Claudian has left two
epithalamie modelled upon Statius.® The £irst of these
deals with the wedding of the emperor Honorius. Again
Venus is restling in her bower baforerier attention is
ca116d by her son Cupid %o the Teging passion of the
prospective groome. |

‘The sbode of the bride had been briefly desoribed inm
the epithslemium of Statius; Claudisn, in acaordance with
the jsded taste of his imperial sudience, orestes for
Venus s much mors slaborate palace which was designed by
Valean, the God oﬁ’Fire.3 The columns are snyporﬁed-by
emerald beams, the walls are of beryl, the thresholds of
poiishea.jaSper. The floors are of sgate, which ies trodden
underfoot 1ike dirt. |

This unbridled extravegance is apparent in other
»aetaila of fhe naerratives Venus Journeys to the wedding on
the back bf Triton, a sea god. His back 18 émbedded with
poarlet coverlets upcp~Whidh the goddess rests durlng the
o2 0lzgggagrgggb%gségggéafg‘Statine are 45-95 A.D.; those

g&-aetailed analysis of the relationships botween the
;g?{%g%iﬁé% of Statiug and Claudisn is given by Pavlovekis,

' There are 12 epithelamis extant from the late imperisl
age. Ausonius, Cleudian(2), Paulinus of Nola, Sidonius(2),
Apollinsris, Dracontiue(2), Ennodins, Tuxorius, and

03 The 02for8 Glassles] bietlonary (0xfora,1950(p.333.

3Gf. Pavlovekin,p.167.
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Journey, while her smowy feet trail in the sea. The winged
~ Amores who follow Venus, in accordance with the hyperbole
everywhere evident in the poem, are exceedingly numerous.lt
Venus enters the bride's chamber and desoribes her
beauty. This beauty is, 1f possible, even more overwhelming
then that desoribed in the wedding poem of Statius.® The
beauty of the bride's mother is eempére&“ta a rose in full
bloom. Clandian's skilfully indirect praise of the bride
1s very effective:; if the mother is so exquisitely
beautiful, how 1lovely must the daughter beld Venus
describes the bride's radisnce:s
 non 1sbrs rosse, non c¢olla pruinae,
non ocrines sequant violae, non lumine flammae.
guam iunetl leviter sese disorimine sconfert
unmbrs superciliil miscet quam iusta pudorem
temperies nimlo nec sanguine candor aburdat!l
Aurorae vinols digitos umerosque Diange;
ipsam iam superss matrem.2
The position of Venus 1is even more important then in

the poem of Statius.® She dominstes the major part of the

Tce. paviovsikis,p.167.

2phe bride is ,however, not pictured as the desired
objeet of mytholdgical herces, as wes the cage in the poem
of Statius. The fact that she is to be the wife of the
emperor is in itself the supreme indication of her worth.

L. Pavlovskis ,p.168«

4p1audien, trans, Maurice Platnaﬁar Vol.I{Tondon,1922)
PP+260=268, T e

Bvenus end Cupid continue to hold & dominent position
in the epithalsmia of late antiquity, including those
written by Christian asuthors. Paulinus of Hols is the one
exception. Cf. Wilsgon,"Pastoral and Epithalomivmess,"p«38.
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epithelamium and makes the actual prepsrations for the
wedding. She orders Hymen to choose the festal torches,

the Graces to gather flowers, and Conaorﬁ to weave the
| garlands.

The pastoral mood is also carried to extremes, for
theksolaieré gee their standards of war burgeon with
myrtle snd thelir spears sprout with 1iving lesves.

Finally, they lay aside their weapons éna.'ﬁresseﬁ in
white, soatter flowers 1ike rain and drench their leader
(the bride's father) in & mist of purple blossoms.

In his second epithalemium Claudien treats the marrisge
of Palladius aﬁﬁ Celerina. Here too Venus has ﬁhefaantral
role. Sﬁe 1s desoribed ssleep in her luxurious bower. She
is awakened froﬁ:har slumber by a tumult in the distence.
She looks for Hymen, whom she had placed in charge of
. mariﬁal affaireg, and asks him the meaning of the great
fostivities. He tells her that it is the wedding day for
Palladius and (elerina and urges her to attend the
celebration. She makes the Journey in her chariot drawn
by doves. She is sccompanied by her troop of winged Amores.
At the doors of the marrisge chamber these 1ittle oreatures
pour out baskete of red spring flowers and then empty heaps
of tender violets from their quivers. Venus hastens to the
heppy pair, Joins their hends, and blesses their union.

She cautions the groom not to be too impetuous and the bride
not to be tso fearful. She then ealls for two of the Amores
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who shoot their honey-tipped arrows into the hesrts of
both bride and groom. ,

Paulinus of Nols (353-431 A.D.), a staunchly
ehriatian'writer and contemporary of Cleudian, rejeots
the entire_pagan machipnery in his epithalamium for
Iuvlienus and Ia.1 He rejeots Juno, Cupid, and Venus by
name, for he considers them to be expressions of the
wantonness of the vulgsr orowd, and symbols of pagan
pra&igaiity'éna extravaganae¢2 Peulinus avoids reference
to the‘béanxy of the bride, and he réjeota gems, besutiful
clothing, and unususl hairstyles as unnecessary for a
nyistién women.® "Coeant pasx, pudor, et piletas™ is his
wishvfdr bride and groam;4 Their union is to be like the
upion of Christ and the church. Christian obédienee,'
purity andvpatianae are pfaiéea. The poem reads very much
like the sermon of an overly~-religiouns moralist.p

lrnis epithelemium 48 the only one survivirg from
antiquity that includes a desoription of the oreation of
the world. This 1s an important element in the Neo-latin
epithalamium. However, the creation was treated in s poetic
way by other Christisn writers of the fifth century, e.g.
Aleimus Eediodus Avitus. Of. E.8. Duckett, Tatin
Writers of the Fifth Century (New York, 19307, p. 65.

2G£op.37, fpotnote 2e

cf. Paviovskis,p.165.

by oo ' o
Patrologiase Latinase, eds J.P. Migne, Vol.13I (Paris,
1862}, D+633,12+ = ' 18,

502, Van Winkle,p.16.
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In order to i1llustrate the sacred character of _
marriage, Paulinus desoribes Adam's deep sleep, the taking
of the rib, and the forming of Eve:

| Ex una fecit carne manere duose
Tem sopitus Adam costs privatus sdembta est
¥oxque suo faotam sumsit sb osse parem;
Heo lateris damnum, supplets ocarpe vioigssim,
Sensit, et sgnovit quod geminatus erat;
Seque alium ex sese sociall in corpore cernens,
- Ipse propheta sul mox fult ore novo.

Haee, inauit, caro carne mea est: os 8b gagigus
. stu
Nosco meum: istaec est costa mel latertsl

This creation setting appeers in exfended form in the

FNeo-Tatin epithalamiaoz

Although Paulinus consciously rejects pagan elements
and substitutes Christ for Vemus, he shows his famillsrity
with the Statius-Claudisn tradition.® His ples that Christ
yoke the couple 1ike s palr of doves and make them obey
his reins(lines 3-4) resembles Statius' reference to the
gwan chariot of Venus. |

The other Christian writers of eplithalamia, Ennodius,
Dracontius, Sidonius, snd Fortunatus, revert to the pagan
tradition. Venus and Cupid play a mejor role in their
wedding poems, and pastoral elements become important. In
the epithalamiuwm of Epnodius there is an opening picture of
spring in the country. In the wedding poem of Dracontius the

eountry'aeitieé Pan, Baochus, snd Silenus are found in the

Yy gne,op e0dte ;p+633,18=264

ch. Fidlerius,p.140,Fincelius,p.,153 ,Hubnerius,p.669, and
Totichius(1),p.1486. CLs also pp.55£f.

%a2. Paviovskis,pp.165-166.
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retinue of Verus. Fortunstus, 8 Mara#ingian, in his
,pasfnrax epithalamium to celebrate the marriage of
Sigibert ard Bruphiléa, marks the end of the pagen phasge
of the epithalsmium,l

In the Middle Ages devotionsl poeme were written
ander the title epithelemium, but they hed almost nothing
ip common with the olassicael geﬁre.ywhese devotionel poems
were bagefd largely agon‘thé cantica canticorum, whioch
describes 1n great ﬁatail th@ beauty of the bride and the
joys of matrimany, @ ugoa_tha 44th Psalm of the vulgate.z
This pealm 413 an Hebrew epithalsmium which inoludes

deseriptions of the bride's besuty, the rejolcings of the
bridal proceasion, and tha‘aeramany in the temple.

Khowleﬁgs of the Romaa rhetorieal epithalamium in
~ the Middle &gea evantually was 1imited almost entirely to
the Be nugtiis Philu&cgiae et Maruurii‘amhis is an
elaborate allegory, written by martiaaua Gapalla and telling
of the mythical marriaga af’hﬁrﬁury and Philology. mhe_b:idq
who rapreéente'enayalopadia knowleagé,_is raised to the

rank of ﬁiviniﬁyyia‘én ¢lsborate ceremony.? The seven

| lce, Wilssneﬁﬁaateral 65& Epitbﬁlaminmg;a.“p.a?.
21biﬂ,p.49« Cf. also van Winkle,peTs
B£. Wilson,"Pastoral and Eplthalemiumes.,"p.40s
2Tnege detsile of Capella's work are taken from
Ioter Roman Education in Ausonius, Capella and the

mheoaosian CoEe,trans. Feroival Rs Cole(New York,1909),
Pp.16




1iberal arts form & pert of the wedding gifts. The
disoussion and explanation of the l:lbéral arts dominates
the major part of the poem. However, many of the gods
who were sotive in the wedding poems of antiquity appear,
including Apollo, Juno, and Pallas. “

This work of Capella showécnly s faint echo of the
influence of the Roman epithelemium. These wedding poems
were to 1ie dormant until the reawskening in the

Renaissancee.
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CHAPTER II
THE NEO-TATIN EPITHATAMIUM

During the £irst hel? of the fifteenth century, when
the Roman literature of entiquity was recognized as an
abeolute 1deal for imitation, the classiocal Tatin
epithalemium experienced a rebirth in Europe.

L distinction can be made, however, between the
humanistic Tatin of the fifteenth century and the Neo-
Tatin of the sixteenth cenfurs. The fifteenth.century
poets read their newly-discovered Tetin suthors and
praoee& to emulate them, but, because of the thousand-
year tredition of Middle Latin, without pristine gramﬁatical
sceuracy.l In the sixteenth century, pertly because of the
incressged 1mportance‘af the universities, and more |
particularly becsuse of the influence of Eresmus and
Melanchthon, the Neo-Tatin takes on & more lesrned and
scholarly character«2

However, the Roman models are’still held in the highest

102, merker-5tamnler,"Neulateinische Dichtung,"p.621.

3311inger suggests the year 1525 as an arbitrary
dividing-line between the humenistioc and the Neo-Iatin.
"Die ganze Bewegung wird in daes Bett des SchulmBesigen
goleitet, und etwas von dlesem Charakter haftet auch dem
Gr8ssten an, wss innerhald dieses spHteren Gelehrtentums :
goeleistet worden ist. Angesichts dieses grunds#tzlichen
Unterschiedes zwigohen der Zelt vor und nach 1535--die
Zghl gibt selbstverstéindlich nur eine allgemeine Bestimmung--
erscheint es zweokmfigslg, die beiden miteinander verbundenen
und doch sich deutlich voneinander sbhebenden Perioden
auch durch die Nsmen voneinsnder zu sondern.”
"Grundfragen und Aufgaben...,"p.2.



esteem and sre still followed very closely. Sometimes,
~to & limited extent, they &ra’eveh éepied wnra~£er-warﬁ.
For example, Claudlan, ir hise epithsaaminm<£or
Honorius writes: |

ne cesse, iuvenls, comminus adgredi,
impacata licet sseviat unguibus.

non quisquam fruitur veris odoribus
Hyblaeos latebris nec spoliat favos,

81 fronti caveat, sl timeat rubos;

armet epins rosas, mella tegunt apes.
eresogg; Liffigili gaudia %urg%ov
acoenditaue magls, quae re ; Yenus.
quod flenti tuleris, plus sapit osculume)

f=7)

Marquardius, in eampoeing his sixﬁaanthraenﬁury]
epithalemium, obvicusly borrowed many elements from Clandian:

Sed quis odorsrum potietur flore rossrum;
Carpere de spinis mediis veprium inter aocuta

81 dubitet digitis pungi metuentibus? sut quis
Hybleosq({ue) faves et cerea texta sonoris
Eriplens turmis succos spoliabit opimos;

81 fronti caveat, minimos formidet et ictus?
Armat spins rosas, et apes oua mella tuentur:

L X N . .

‘Quae refugit Venus, haec maiori accenditur igne:
Quaeqiue) feret fienti, nimio quid duloius ills
Oseula ei sapient.? |

In both paésages,thare»axe refaxenaeevto Hyblaeén honey
which is gnarde& ﬁy‘bees. end to roses which are protected
by thorns. In both passeges there is tho suggestion that
kisses snatched through tears are gweeter. Finelly, there

are three csses of word-for-word correspondence: si fronti

caveat, srmat spine rosas, and guae refugit Venus.

101811619& s 0P cit.,Vol,. I.p 0236,5"]:3.
Marquerdius(1),Delitiae,Vol.I1I,p.308.
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A factor in the sixteenth century which gave
~oconsiderable impetus to the epithalamiuwm was the
Reformation. Tuther and Helanohthon praised marrisge

a8 divinely ordained and as s most saored vocation.l
This waa in direct opposition to the insistence of the
Roman church upon & oeliba te olergy. Thus was paved the
way for the great reverence(and stern moralizing) towsrd
the marital state evident in ﬁhe‘Eroteatant writers of
epithaianua.z This reverence and morslizing is evident in
Sabinus and Stigelius, two writers who were sotive st

| Wittenberg during the early yesrs of the Reformation and

lnvgr(Molanchthon) preist den Segen des ehelichen
Standes und zieht scharf gegen dle zu Felde, die die
Hoheit der Ehe anzutasten wagen.™ Ellinger,Die neulateinische
Iyrik Deutschiands,op«cite,pa66. } »
This attitude is echoed in German wedding poems by
Tohenstein and by Ginther. For example:
nsehickt siohs/ ein priester seyn/ und gleichwohl
\ . . _ hoochzelt machen?
Ja Ja! gar wohll was Gottea liebes kind/
Wwas die natur den seelen eingesBmet/
Steh't such fiir Gott in tempeln unbesch@met.” _
Tohensteln in Bengamin Houkirchs Anthologie Hrege
De Cepun,I(Tibingen,1961),p.161,40~43. Cf.Johann Christien
Glinthers aagglighe Werke VI Hrsg. Wilhelm Krfdmer(lelpzig,
1935)pe 286 ,21~£83 - _
"wilstu,wenn andere sich freyn und lassen freyen,
Der Sehnsucht und der Tust im Teben gittlich thun,
Den sochin-und jJungen T.eid so soharf und hart castein
Und ohne Fleischesruh im Xlosterwineckel ruhn?
Der Iiebe Nuzung ist und bleibt der Schaz des lebens;
was nlizt der Dismant, 1st er in Berg und Naschtf
Des Himmels Vorsicht hat,o Braut, dir nicht vergebens
Dein Herz und was sonst mehr von Fleisch und Blut
gemacht."

®Phe vaet majority of the Neo<Iatin poets inm
pixteeth~century Germany were Protestant. Cf.Merker-
Stammler,"Neulateinische Dichtung,"p.626.
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whose epithalamia-have been inoluded in this study.l

The majority of the ﬁea-matin'epithalamia inoluded
in this study were written for personsl friends of the
poet or for members of the nobility. A few poems,
particularly those of Iindebergius, were produced for
members of the miaale-alaas.a

Apparently the Neo~Tatin epithalemia ﬁere 8 part of
the entertainment scoompenying the festivities. They were
prnﬁably roecited and thus served a function comparsble to
the musie, the dsneing, eond the mesques which the more
gxtravagaat weddings regnired.s : '

The longer puaﬁs exert an optetive pressure-~that 1s,
they try to csll into being the 1deal way of 11fe that
ehéﬁld'begin with the wed&ing;4 Thisg is partiounlarly true
of the poems with lengthy religious settings{e.g.Fidlerius,
Fincelius, Hubnmerius), but it iz also frﬂeﬁof some of those
with e predominantly mythologioal settimg(e.g. Acontius [,
Faslobius) .5 | -
usuds Lhnsiieliantes Slofiten fatoch 21 s peviatolnmehe
Unter ihnen sind vor allem Georg Sabinus und Johannes
Stigel zu nennen." Heinz Wilms,ops.0it.,p+16.

262, Van Winkle,op.cit.,p.18:"Evidently & few writers,
such as Bersmannus, Iindebergius, snd G. Tilenus, made pin-
money at least by dedicating verses %o newly-married people.m

S0£., Groene,op«0it.,ps219.

41p1d.,p.221,

50£.Wameonard Grant, Neo-Tatin Titersture end the Pastorsl

(Chapel H111,1965),p.54: "German epithaiemis are Righly
‘moralizing, 1f not downright priggieh..."
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Finally, before eutering,ﬁpon‘tha analyeis of the
epithalsmia, pomething must be saiarof the ﬂiffieultg of
working in the erea of Neo-Tatin generally. The field
is almaat ineredibly vast.} In addition there is 2 dearth
of standard reference works.® Ellinger's three volume
history end artiolas in Merker-Stammler comprise almost
the only overview of the field. Short biagraphical sketeches
of many of the Neo-Tatin asuthors are contained in tha |

Allgemaine Deutsche aiographie,v

The epithalamium of aeanaas Secundus is the oaly one
of the thirty iaeluﬂed in this etudy that was available 1n
Engﬁish. Bawever. five of the remaining twegty~nine have
been reproduced complete with.Eaglieh tranglation in
Appenaix ngn,

1"whousands of volumes, ranging from ﬁuoaeaima midgets
to folio gilants, were devoted to every sort of prose and
verge: history, philosophy, theolegy, biography, the essay,
the novel, epic, lyric, satire, elegy, pastoral--all
these and many more are represented 1n ataggering profusiun.
Welo G'r&nt, quoi‘b. s PaBe ’

2cP. Conrady, 0p.oits,pele.

3F.A. Wright, The Tove Eoems of Joannes Secundus
{New York, 1950}.pp‘816-335.




Hythological Elements
Venus

Venus was a Roman go@dees early identified with the
Greek Aphrodite.l She waé primarily the goddess of love
and the goddeas of the produetive power of pature. In
sntiquity she wes regarded ss the wife of Hephaestus
(81s0 known ss Vuloan and as Lemnius), and, lster, as
the mother ef Aeneas. Both of these relaﬁibnships appear
in the Neo-Tetin eplthalemia.? | | | |

Venus is the most importent single figure in the Feo-
Tatin poeme, for she sppesrs in twenty~thraé of the thirty
under aanaiﬁeraﬁiﬂn.vIn some cases she domipates the entire
poem, in others she ig merely mentioned, sometimes under one
of her epithets. The designations ”Gyprian“ and "Paphian®
are plmost es common as her own name. She also appesrs in
~the epithalemia as the "Idalianm," and s "Eryeina.nd

1Eau1y-w1ssawa, Real-Encyclopfidie der olmsesischen
Altertumswissensohaft VIIL{Stuttgart, 196b),p.828%
"Venus, ltallsoh-romische GIttin...in der Uberlieferung,
wahracheinlioh aber schon in vorliterarischer Zeit und von

Anfang an mit der griechischen Aphrodite identisch.”

23he 1s regarded as the wife of Vulean in the
epithalemium of Acontius(2),p.356, and as the mother of
Aenees 1n the epifhalsmium of Sabinus(1),p.256,

3phe designation "Cyprian™ comes from the island of
Cyprus near which Venus {as Aphrodite) had arisen from the
sea. The eplthets "Paphian" and "Idalian® stem from Paphos
and Idalium, which were chief seats of her worship inm Cyprus.
Venus ies alpo ¢alled "Eryeina,™ from Nount Eryx in Siecily,
anothgr plaﬁe 6e€r to hgri 2?. Barperzganiotiunagy:bf ‘
Classical Iitersture end Antiquities (Wew York, 1923), .96
and ps 1642, CLe Lotichius{1),p«14856: "Tuque 0, sive tuam
colis Cytheron,/ Seu blandum Idalium, sacramgue Cyprum,/
Et Iuncos Eryois, Paphum c2lentem.s."




In genersl she appears in three diptinct ways within
the framework of the Neo-Tatin epithalemium:

1. She actively brings about the wedding, usually
through the instrumentality of her son Cupids

2. She 1z considered an authority on 211 matters
~ of the heart. :

3. She is agsociated with passion, and with the
physioal side of‘mamriageu

Fach of these aspeots will be examined in detail.

1+ She brings ebout the wedding, ususlly through
the instrumentselity of her sonm Cupids

In three of the epithalamis Venus and Cupid have an
elaborate end extended role in bringing aﬁeﬁz thsiwﬁ&aing.
They appear in & pastoral setting in the Statius-Claundian
tredition.l Haslobius' retelling of this tale of antiquity
‘18 typiosl. His rarrative opens with s desoription of the
gerden of Venus. The garden bears magnifiaeﬁﬁ fruit,
foliage, and flowers. Venu§ hergself prepares a gawiana of
exquisite 1ilies and fragrént roses. She is mesisted by
Satyre, nymphs, and by her company of Amores. The chief of
these aaaistanté. Cupid, who has been away e# a long
Journey, returns to his mother's garden, beating the sir
with his vibrating wings. He f£lies straight to Venus sand
‘hanga from heﬁ beanxifui neck., She ie rather énneyaa with
him, for she is sure thet he has been guilty of his ususl

lthe three epithelsmia are: Acontius(2),p.356,
Haslobiua,p.516, and Helnslus,p.367.(Fage numbers for each

author refer to the books listed ip Appendix "A") CfepeTe
‘ It 18 eppropriste that Venus be pilotured in an

elaborate garden, for among her other functions im antiquity

she waes 8 goddess of gardans gnd patroness of gardeners.

29
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wanton behavior. She thinks thet he may have attacked
Jupiter and sgain caused his ’transfomation into dull,
swan, or shower of gold. She remelmbérs t00 that her son's
arrows had led to the abduction of Helen end %o the
eventual destruetion oyzf Troye Cupid sssures i::!a mother
thet the situation is not so serious. He has wounded
Schosserus( the grcém in the epithalamimm) with his arrowe
end that unheppy poet is now burning day end night with an
insatisble passion for his ‘beloved Marg&rim Cupid urges
his mother to make the trip to the city on the Oder where
the marriaga winl‘balne place . They un&arfake the trip
together with Hymen. Wherever they go the way 1s invested
with roses, end whatever fields they traveraer seenm to be
. adorned with flowers. When they resch the banks of the Oder,
the 01d river-god himself, sensing the presence of the
deities, rises from the water to meet them.l Head at411
dripping with mosay seaweéd, he asks them the purpose of
their trip. He has seen the Muses pass by shortly before
and feels that some event of greet importance must be about
to take place. Venus tells him of Schosserus' wedding end
of the garland thet she and Cupld are bringing to show
Iphe interiude with the river-god does not appear in
Momever . obne Aoociatin ot hsamins 1 Asosbinel gy
369, the E1lb makes an sppesrance;Sensit adesse deos subito
pater Albig, et antro/ Extulit os madidume.." In Ssbinus( 1),

p.237, father Vistula mankes an sppesrance., Finally, in
Totichius(3),p.R06, the Neokar rises from his waters.
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their appréaiatian of that young men's poetio aohievements.
Venus arrives at the scenme of the wedding and visits
the bride. She urges her to venerate her husband with a
chagte love and to sllow no strif'ey ‘t'o l enter their marrisge.
‘Then she presents the garland to the groom, and detains
both bride snd groom in pleasant conversation. Meanwhils,
her son draws his arrows and fires them into the hearts of
both. Hymn. carrying his Pfiery torches, inéia&te‘a'thé"c B
this wedding has been 3@1‘1‘0%&‘ 'by God«l Venus now ‘beatm#a
great beauty npon the brile.® | |
In one poem Venus finds it necessary to employ gtrategy
to overcome the resistance of the groom and thus to bring
sbout o wedding P Cupid’s arrows had been constsntly diverted
from their target by Pallas Athena , preamamy 'because' the
groom was & lesrned man and .waa' espaéia.uy davete‘a to her.
Venus decides to visit him in e way 'théat will £ind him more
receptive, and thus to achieve her purpose:
non Marte sed arté. : , R
Non vi sed technis, vincendus Westphalus infit.?

Ipnie intermingling of Christian and pagen elements is
found on many occaslons in both Neo-Latin and German poems.
However, sometimes (hristian and pagan viewpoints are placed

in sharp oontrast. Cf.pe40.

21p Acontius{ 2),p 362 Venus bestewed an espeai&‘l charm
uapon the bride so that she could be the most besutiful girl
in the country on her wedding day. In YLindebergius(6),p.1188,
she gave the girl sterling cheracter as well as beauty.
5L1nda‘bwergiua{ 6),pe1187.

41p14,
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She disguipes horself as a stu&ent'eagar for instruction.
While the groom 1s thus occupied, Cupid oreeps up on him
unewares and fires the powerful arrows into his heart.»

2. Venus is considered an aﬁtharity on 211 matters
of the heart. .

In an epithslemium of ILindebergius she debates with
Pellas concerning whether it 1s better for a man tg marry
a virgin or s widow.l ?édua believes that marriage with a
 widow is betfer.‘for the widow is more experienced and less
temperamental. In addition, the widow's ekpazienae hée made
her mild and cspsble of sincere love, cepable too of sharing
in misfortunc. The beauty of & young girl dces not 1ast
anyway, and young girls are often Pfickle, thoughtless, snd
qusrrelsome. Tha argumente of Vonus are given the;gre&ter
weight, for the groom does indeed marry e widow. |
" In another instence Venus is not et a1l diffident in
ciaiming for herself the first,plgce 1& maﬁtera’relating to
merriage: | : -
~ Advoocor, et merito, oastorum mater smorum,
Hoo duce me sacrum perficietur opus.
Coniugio totum quase tempero nobilis orbem,
Numinis in multis haec guog(ue) oura mei ost.?

' She even goes so far as to say that itiﬁaa she who first
guided mankind from chaos to civilization end seoure soolal-
lnindebergins(a),p.1184;,Dsnie1 Morhof, Polgyhistor
(T.Ubeck,1732),p«679 suggests that this is a common topic in

the epithalamium:"an virginea viduls sint praeferendse.v

Enotiohinafl)cp¢1486.
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117138 . :
Since her primsoy in metters of love is commonly

recognized, she is often invoked for inspiration juet as
are the Muses. For example:

Alma Venus, sl te vatum mortslia tangunt

Carmina, si socll leges et foedera leoti,

Et teneros lusus, et mutua gaudie ouras:

Huo ades et oultos meoum speaisre per hortogl

B, Venus is sssocisted with passion, and with the
physlcal side of marriage.

The conneotion of Venus with the physical side of
marrisge appears frequently in the Neo-Tatin epithalémia.
Indeed, the term "venereal™ comes from her name % The
connection between the goddess efklave and sensusl
“gratificstion is evident in the following exhortation:

- quid,quid corpus conlungere ﬁiffers?
%gigiggagnvgﬁggzgu& inteatas aolvﬁtelgonaa
In other epii:lia‘la.mia it 15 said thet st nightfall sho sees
the fires that sre desr to her snd that the delights of the
marriage bed sre in fact her gr#atpaﬁ gift 4 :

It 1s beaﬁusa of this &Bpedéﬂof hér work, and more’
particu&ariy.beoanae of the dangers to 1n£1ﬁé11ty and
promisouity which che iepresents.'that she i sometimes

banned from the wedding oceremony. In two instances her

lyotichius(3},p+195. She 1s also invoked by
Tindebergius({1),p.1174. ,

®rme Oxford English Dictionsry,XII(0xford,1033),p.94.
S14ndebergius(6),p.1168.
4Marquaraius(1).p.307 and J. Seoundus,p.216.




neme 18 equated with Iust and it is indicated that God
oreated the marriage bona'tﬁyguard mankind against her
wiles.l In énother cagse she ig aenoﬁnaa&‘vialently as

" an sescoiate of wickedness and orime:

Absint naqnitiae, ﬁeelernmq{ ue} Hhiac ogaatrix.
Quaeq(ue) solet fines transiliisse Venus

-, Cupiad

Cupid is the Romen form of EFros, the Greek god of
love. He was one of the first beings to arise out of cheos.
Venus. in describing the begianing of the worid,

indicaten
that he was present in the earliest times:

Sub love gena hominum desertis ibat in agris,
Ducebat ocomites gnava iuvents canes.

Cum pharetra selite pendebant ragia collo,
Ille mei purl notlor arcus erat.®

From esrliest Roman times Cupld and Amor ere identifiedd
This love~god is & winged boy with bows and srrows. He is
sometimes depicted as blinﬁ.s’ﬁis arrbws~1nfliet the wound

lpiaieriue,ps139 and;Finaelius , D155

25 gontdus(1) ,p 552+ This problem of the blanﬁin
together of Chrigtisn and pasgan elements within the confiaes
of o litersry work is trested in &etail on p.105.

E 3Lot1nhiue(1i.p.1486.

4pau1y-wissows 1?(8tuttgart.1901).p.l?ssa“cn@iﬁe,wie
Amor eine laeteinische Benennung des Tiebesgottes, in der
begonders der Gedanke an die sinnliche Teldenachalt

zum Ausdruck kommt. In der ILiteratur werden beide Namen

schon in ﬁltarer Zeit ohne erkennbaren Unterschied
vorwertet,™

: axotiohius(a).p.QB.
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of love and their power is formi&ableto gods and mene.
He ususlly operates in concert with Vemus, as her
assiptante Sometimes he is representé&'aa the chief Amor
of the many Amores in her compeny. | .
His chief chavacteristic is his total irrespomsibility.l
. Abgolutely no one is safe f&cmyhis-wd&es. Jupiter himself;
whose loves are mentioned in four of the apithélamia, was
forced by Cupid to undergo meny humiliations in order to
obtain the various objects of his desire.2 He agsumed the
form of a bull in order to abduet Zurops. He appeared to
TLeda in the form of a swan. He assumed the form of a
- shower of gold in order to seoure Dah&a,'who had been shut

up 1in en underground vault by her solicitous father.3

- lovid credits Cupid with oreating the elegaic meter

by wantonly stesling a foot from the hexemeter. The new
meter was not sulted to deseribing deeds of war, but only
those, of love: _ o

Lrma gravl numero violentadue bella parabam

edere, materis conveniente modige. :

par erat inferior versus~--risisse Cupido

dicitwr atque unum surripuisse pedemd \
Ovia,ggrzideg/andi&moras,tranag Grant Showeérman{Tondon,1958),
p0518,1" ] ‘ L ’ .

. 2one four epithalamis ere: Acontius(2),p.357,6rotius,
P«210, Haslobius,p.5156, and Stigelius,p. 375. -
. "The explanation why such actions were aseribed to the
most majestio of the gods is, the scholars say, thet the E
Zeus of song and story has been made by combining many gods."

Fdith Hamilton, Mythology(Boston,1942),p.26.

three sons were born to Jupiter by Furops:Rhadamanthys,
Minos, and Sarpedon. Helen and Castor were born through |
hls union with Leds. Perseus was born through the union
with Danae. O0f. Herbert Hunger, Iexikon der grieehisehen

- und rBmischen Mythologie(Wien,1959),ppe79,112,604 200
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Sometimes Cupid's irresponsibility is suggested by
his uge of traps and snares: '

Asplce, pone legit tardo vestigis passu.
oul struis insidiastl

Venue, who hed grown quite mcoustomed to the escapsdes
of her wanton son, scolds him good-paturedly for the
unreflecting use of his great power? This power is indeed
| irresistiblé, for 1t eﬁh subdue even the most herdened of men:

Quem non mille mari non milia pericula terris
Non potuit stuiium vincere, vioit Amor.S

Cupid's irresistible power is aleo aprarent'in'hia
attitude toward poets. He tekes special delight in bringing
them under his spell, for they oconsider themselves(snd
indeed are) above the ordinary run of men. He gleefnlly
oxclaims: o o
Hos ego iam dooul qui sint, et quallia iactent.

Nem neque Pierldes,neque spiritus ille superbis
Profult aethera quem pede venire ferebant,

Omnibus ardor inest idem mes ocsstra sequendi.?

Ee even kgs 8 special kind of srrow for poets; it penetrates
| tofthe very core of thelir ovnaeiausneSS an&«leavea in ite
weke an insistent longing that cannot be denied,b

Sometimes Cupid sppears in his own right without

Ipiaerius,p«144. |
gﬁaslohina,p.slﬁ and Aaontiué(a),p.357¢
®Pinkelthusius,p.158.

%&aontiua(a).p;sﬁe. His Joy in subduing a poet 1s also
apparent in Haglobius,p.519. | , ;

SReinsius,p.368.
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‘being soccompanied by his mother, In two epith‘aiamia he is
regerded as an agent of lust and is ordered to stay away
- from the wed&ing praaee&ings- In nna instance he 1s oalled
& shsmeless boy, sbout to spread base fire.l In another
‘cape he is oalled the prdfaner of chaste love an& is asked to
stay away in the name of God: |

Bt tu foede puer, oasti violator amoris,

Hic tuws fex aliouid iuris hebere potest?
Goningii Deus auctor adest.a

- Hymen

Hymen was originally not a person, but a refrain
that ocourred in the oldest Greek wéd&&'ng s0ngs JPresumably
this rafra:;n was sung while the bridal prqéeasion'waa
proceeding from the home of the bride to the place of the
ceremony. The origin of the wora.éuﬁ:! cannot be‘explained
otymologioally .4 Tater, however, Hymen became & divine
personage and the m"asi&ing deity of thé ma.rriage rite .5

IHubner1us,p.568.

2p1dt0rius ,De148, Cupid had also been rejected by name
in the epithalamiuvm of Paulinus of Hola.CLf.p.19.

"Absit ab his thelanmis vani lascivia 'm'lgi

Juno,Cuplde,Venus, nomina luxuriae.®

Patrologiae ‘Latinae 180.eJ P Jiigne, Vol .I.X;t (Paris,1862),p.633,
§‘16: )

SThe K?men refrain also plays a role in the epithalamium
of Catullue{6l), and in the Neo-Tatin epithalemis of
Totichius(3),p+214,end Sabinus(1),p.266.

%amy-wm sows,IX(Stuttgert,1914) ,p.151.
5Ae g presiding deity of the marriage. rite he makes his

sppesrance in the Trojan Women of Euripides. Cf. Cortlandt
Van Winkle.op.ait..p. ‘
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In catu11n5(61) he 1s conceived of as & beautiful youth

~ with attridutes of the mar#iage torch, the wresth: and

the bridal veil. He thus possesses certaln characteristics
which geem to be feminine.! In. the Neo-Tstin he is
repreaented as & peraon who 1s aternalls youthful, who
has no trace of a beard, and who is not at €11 susoeptible
to the ravages of time: ,

‘ ‘Prima genas. aignat nivaas Ianugo. nea 1111
Ulla vetustatis tempora longa nocent. 2"
semper enim’ inwenis, sine barba semyer. |

One an-matin ‘suthor represents him as the ‘son of Apolle.
another as the son of Jupiter;s | L

~ In four of the epithazami& Rymen earriea a flaming
torch* with this he infiames the hsarts of 1avers.
For example:

Qnare age, oinge ooman sertis, cape flammaa tecum,
Sume tuas taedas atq(ue) Hymensee veni.Z

fﬂymanwia,tha only deity in the Neo-T.atin epiﬁhalamia
who acoompanies the bride and groom into their chambers on
the bridal night and gives tham 1ntimate

1Gf.Arthnx Te Whealer."mraditien in the Epithelamium,"
Pe210. Cfs 8180 p«l12,fc0otnote 3. Hymen's feminine
characteristios are also apparent in ‘the epithelamium of
Haglobius,p.519:
- "Mox Hymenaeus sdest, sertis ﬁecoratus et auro,
Ore loocuturl dnleis abib&t o&or.

Brcontius(1),p.354.
Byarquerdius(1),p.306 and matiehiua{a).p.sv.

4Acontius(1),p.360. Other exsmples of Hymen's torch
are:Acontius(2),p.369,5abinus(1),p.256,and Heinsing,p.367.



instruction:

Caotera,qui thalabum siml est ingressus,amentes
omnia praesenti voce monebit Hymen.l

As hae been indicated, Hymen sometimes appears in the
Neo-Tatin epithalamium s8s an assistant of Venus and as
an associate of the Amores.® This is in sccordance with
the Statius-Claudian tradition. For example;
Medio Cyﬁharaa resedlt
Gremine. formosus socios Hymenseus Amores
Claudit, et extinotos ganlatim susoitat ignes,
Ausploium solemne sul. :
However, in two of the epithalamia he clearly

overshadows Venus in 1mp§rtaneé. In one instance he is
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represéuted ag the deviser of marrisge. Before he established

the prineiples of chaste wedlock, the humen race was

wandering aimlessly and hopelessly through deserted groves

and remote caverns. In sddition to devising f£irm principles

of monagomous matrimony, Hymen aleo devised rules for
virgins. They were to preserve decorum and not try to
attract a man through paintea;ehaeks'or sidelong glances
or suggestive beckoning.?

In asnother poem Hymen's supremaocy in matrimonial

1&09nt1ns(1).?.355. Other examples of:Bymen sccompanying

bride and groom into thelr chambers are:Totichius(3),p.215,

and Totichius(2),p.101.
20£.pp+18 end 30,
®geinsius,p.367 .
4rotichins(2) ,p+96.
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matters 4is sucoinetly indicated:
Ta feros iuvenes domas,
Tu pater celdbrem sacta
Loge coptugii motm, o
Hymen sometimes serves as a bridge between the Christien
and pagan worlda, Ir one instance he is representea as an
agent of the Tord, for he relays the divine blesaing upon
the newly-wedded pair.a In snother epithalsmium he blesees
the wedding which had been raised to & new dignity through
the metivity of Christ at Cans.®
waéver. in the poem of Fipcelius, a more stringently
orthodox writer, Hymen 1s»banishaa together withAvenus and
other mythologieal‘figuras. for he does belong, after all,
to the pagen world.? | |
These problema of the intermingling or diametric
opposition of Christiab and pagan elements(also apparent in'
the case of Venus and Qupia),‘are part of a larger complex
reaching all the way back to antiqnitya The question resolves
itee1f into thia: How ocan deeply=-intrenched pagan elemeﬁts
be utilized by Christianity for its own purposes? The

following possibilities suggest themselves. The pagan

Lst1gelius,p 573,
gﬁaalcbius.p‘ﬁlg.
®Hubnerius,p.568.
4pincelius,p.163.
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elements ugﬁ.‘id be given a new- signifioange; they ‘oou:m be
used sllegorically to express Ghriaﬁagi principles. They
could be treated in & 1ight-hearted and frivoloms manner.
Finally, they ca‘ﬁi& be rejected éntirely. A1l of these
approaches were attempted in th‘e wedding poems of the
six&:eenth end seventeenth danturias‘ Eewever.f’ tthe allegory,
ad will become evident, is much more apparent in ;bh'e' '
Gorman poets than in their Neo-Tatin ‘Gounterparts. Since the
disoussion of this problem &emaud‘s en overview euf the poems
of both centuries, & more 19ng'bh$ treatment will be reserved
for Chapter III. . R

Pallas Athena

| ."Pjan'as Athbpa was "bhe. démghter Lef Zeus alone. she was

full-gmwn and in full armor when she sprang from his head.
No mother bors her.l Her origin 1s desorived in the ’
epithalemiuvm of Johannes Sacunausz"ﬁamte vertice procreats
| Pallas.?'a Her virginity ias an importte.nt ;aapeat ro..i’ her
}personaﬁlity .5 Siw s also known !;dfc‘ her wisdom, which is
eymbolized by the olive tree, and which is reflected n
'Heo-tnatin epiﬁhalamia. “'In one paam her name is synonymous

with wisdom and laaming. whe groom asks which shoum be

lF&ith Hemilton, ythology,cp .cit. .p.as.
 BJoannes ‘Secundus ,p«218, |
5"I)mr Jungfrun‘liahen A‘uhena(l’arthenos) war der herrlichste

Tempel auf deér Akropolis von Athen, aer Parthemn,
gewelht,™ H-ﬁunger Opcﬂito ,p.62. )

%aexobms D520
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‘dearer to himeﬁyalias or his bride. The answer is:; show
much affection to both of them and both will show much
affection in return .l R
~ Pinelly, Pallse is patroness of poets. This places
her in opposition to Venus and Cupid, for they meke poets
fa11 in love; Pallas wﬁul& pfeéerve them from such a fate.
In a debate #ith Juno Pallas urges th@ a&véntsgaa of
single 1ife as opposed to ﬁarriggeg Her desoription of the
d12£1culties of merital 1ife is slmost overwhelming, She
points out that drosd disease may lie in wait, or untimely
death, or laok of food or alothing. she maintains th&t /
‘marriaga makes impuasibla 8 1i£e of equanimity. and she
adviaes 211 of her followera te flaa aueh.a harried
existenee.a However, 13 another paem she indicates that if |
'\marriaga must take place, 8 virgin ia 2 much better cholce
than s widow: .
§§§$§§°p§§%§§a§u§§3§§.p§§v3§§m ge?xgggagala valuptas.
see
ulegels os o it pold te Sreters fulecos,
As patroness of virginity;l?alias:triee té guard her
‘poets against the designs of Venus én& 0upi&..H9wevar, in
two of the epithalamis 4t is indicated that her help is not

11ndebergius(9),pp.1191~1192,
.2L1nﬁebergiua(2).p.1185.
Srindebergiua(5) ,pe1185s CL.peB2s



sufficient protection ugainst their wiles. For exzample,
Cupi& oan gloat in his prowess:
Nonnihil in dootos fraus mea iuris habet.
Qui 1icet ssternis venerentur Pallada curis,
Saepe tamen praabent 1:: mes vinela mapnus.
The warlike qualities of Banaa are suggestea in
two brie:t’ references. For example:
| Quem mater monitis imbuit optimis
Formavitque piis seduls moribus,

Perfectamque dedit; pegtera Pallsde,
Susanpae similem fide. |

Juno

43

Juno waLB idontified by the Romens with the Greek .

goddess Hers. She was the wife of Jupitsr. As Tueina she
‘was the bringer of 1ight and the guaaaas of birth and a8
:@ronuba she was the goa&eae of marriage.

~In an epitha'lamium of ﬁotiahius reference ig made to
the fact that she suffered because of. the infidelities of
her wayward. hus‘bana;

Bt tu diva Sami pctena ‘marinae,
Sic punquam tuus 11le sentiat rex,
Ut quondam puerd trucis pharetram.
Terrarum domitor, pater deor
mnt servitium pati superbum

: 1ﬁas‘10b1ue,p .516. The other example is &indabergius(ﬁ) .
P #1187,

2pabricius,p.106, The other example is Heslobive,p.520
(armigerae...Pallados).

~ 8ggwe and Horrer, A Handbook of Classical Mythology
(Hew York,1931) ,p+147.

410tichius(1), PP.+1485-1486. Cf p.ss.




%o herself:

She appesrs in two of the Weo-Letin epithalemia as
Tucins, and in three as ?rcnuba. A goﬁdese of birth dhe
is regarded as 2 very kindly person;

Qnaeqna levat gravi&aa partu Tuoina pusllas,
Purpureun medio spargit ab orbe jubar.l

Her important position ia_m&ritai mattars is evident in
the epithalamium of stigeiius, where she is invoked as

Pronudba:
' Huo hue Iuno aﬁes et tuie

.~ Has sanci auspiciis pronubs nuyti&s.
Serves incolumem precor
Tam dignem placido sidere coniugem,
Ut fulte auxilio tuo
Apsuescst parere, et reddere debitem
Consorti sobolem suo. 2

However, important as Juno's pusition in maritel
affairs 1s, she 1is olearly avarshaaawe& by Venus. In one
epithalemiun she seems to reslize this and she mekes & i
desperate attempt to olaim fof“herséif a plaoa in the wed&ingy 

rites. She refuses to allaw ?bnus ta arrogata everything

Quid ta diva petans ﬁypri

Solem praecipuls tollis honoribns?
Et me nupta colit npova,
Gratis tnnriferi mnneribns 3011.

: On the oocasion of & debate hetween Venus and Pallas
concerning the wigest oourse,of action for the groom, Juno,
‘asgerting her'interaaﬁ in mariﬁalkqﬁéstiena. served as

1£otioh1ua{a).p.96. Juna aleo apyeaws as Lucipa in
Fiﬁ?erius,polééo

sti gelius,p«376. She also appaare as Pronubs in L
' epitha1am1a of Jo. Secundua.p.zls and Lindebargius(4).p'1187. S

Brotichius(1),p.1487.
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moderator. She assigned & different and sppropriste
jurisdioction to each of them apnd so brought the debate to

an end; o :
, - En Juno, ouil sle contenditis, infit,
Sola ego placabo lites, et iurgla demam,
sit, Cytheres, tuus: tuus, et Tritonis, sponsus,
Altera preesideat mentl, slters dexter Amori
Et sio vestra habest cortmm contentio finem,l

’ Apolle

Apollo hsd many funotions in ancient mythology.2 He
appears in the Neo~Latin epitha&amium‘primariiy as the
sun-god and 88 the patron of poets.® The god himeelf tells
of these sotivities in the epithalemium of Stigelius:

Ipse ego sidereas 1l1lustro lumine sedes,
Occultant reliquss lumina nostra faces,
Aurea feoerunt quondam mihi sascula nomen,
Tempore quo Delphis cultus Apollo fui.
Ingeniis prsepum, facundag{ue) pectors Eeado
Omnibus his, pure qui mea sacra colunt.

Apollo mppears as sun-god in nine of the thirty Neo-Tatin

Irindebergiug(3),p1166.

: 2ip0110'n many functions stem from the fact that he is
an smalgamation of many deities.”(Es) kann nicht scharf
genug hervorgehoben werden, dass Apollon #berhaupt gar
keine einheitlioche Gotthelt ist, sondern dass wir sichere
Spuren besitzen, dis beweisen, dass er eine erst gewordens
Gottheit dst, dle eine Jange Geschiochte hinter sich hat,
c¢he sle uns in der einheitlichen Auffassung entgegentritt,
ir der d#1e dem spiteren Griechen gelfufig war." Pauly-
Wigsowa II(Stuttgert, 1896),p.3. , ,

QApollo often appears in the Neo~Tatin epithalamium
under one of hips epithets. He is variously known as Clarius,
Cynthiue, Delius, and Phoebus. Claros was & town in Ionis,
famous for the temple ard orsascle of Apollo. Cynthius was a
mountain in Delos, the birth place of Apollo and Diana. Phoebdbus
means bright and 14fe-giving. Cf. Harper's Classical Dictionary
(New York, 1923),p.98 and p.359. .

4St1geline,p.366.
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epithalamia.vln_onapaem hepia described driving his
winged hoerses aoross the gky. It ié suggaétéa-thax they
~are spxiteiy.‘and that he‘mtstymaka*aﬂ/effott to keep them
under control.l - | i ) ‘Y | )
| In another poem it is sugéegtaa‘fhat A@O&lo’é
appesrance at dawn of the wedding day ie‘éa éeeaaién for
great reaoiaingf

g;ﬁf%iiguﬁaggggg;gggi;gggmiumiée solem,

Assoclanda tuo tibl deducetur ad aram

| Sponsa tore, tus vita, salus, tua sola voluptas.®
'In three epithalamia Apollo's westward course suggests

the waning of the day, the epproach of nightfsll, and the
consummation of the merrisge. For example: '

Cynthins Hesperiis tectun iubar oculit undis,

Toto pulsa fremunt aeraq(ue) rauca foro.

- Hic lgitur clauso mee pagina fipe quiescat.d .

Iin aﬁother epithal&miﬁm the bride~to~te prays that Apollo's
harses‘may be slowé& down toka'tartaise~1iké pace; the
groom.;cn'theyaﬁhér-han&b hopes that they will move more
quiekly, Apollo, favoring the attitude of the groom,

applies bhis spurs:

1&«:0@1\:&:( 1),p.349.
2Lindabergiﬂsli);?-1181- |

. Bﬁuhneriua.y.573. The other two examples are;
Lindebergiua(i),p.ll?ﬁ ana J. Saoundus,p.aaa.
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hoe uno veriat concordla voto.

Aequior at luveni (eredo non immemor ipse

nuper amasee et non desperans rursus emsre)

Accelerare gradum pigrantes increpat acer

Phoebus gqgna. stimulisa({ne) segros mordacibus
UYZET ‘ B ‘

‘Apolle's other msjor function in the Feo-Tatin
epithelemium is to serve as patron of poets and to help‘k
them with their poétie,ach&evemenﬁ. L traditionsl reward
for poetio achievement is the bough of the laurel, Apollie's
favorite tree.‘ﬁhi; siﬁﬁéﬁiéa éteﬁs~fre& the ge&*e-legahdary~
_pursuit,af 3aphne;,ﬂe had wooed her and physically pursued
her. Sut_she had fled, and ié‘aaswer to her prayér for
escaype, wae‘ﬁatamarphaae& by her fﬁthér Peneus, & river-god,
into a laurel tree,2 @ha?aafter the gad adopted the laurel
88 a seored memorial of Daphne. Both Apolle's love for
Daphne and his laurei bough are mentianaé in the FHeo-Tatin
epithalemis,? | |

IMerquardius(1),p.307, Other poems in which Apolle
appears as sun-god are: Fabricius,p.106, Milesius,p.407,
ard Tindebergius{l),p.1180. |

Z0he pursuit of Dephne is desoribed at lemgth in Ovia
Motamorphoges I b514-624, In the course of the pursuit Apollo
explaing some of his many functions to Daphne: "Thou knowest
not, rash one, thon knowest not whom thou fleest, and for
that reason dost thou Plee, Mine is the Delian land, and
Claros, Tenedos, and the resim of Patara acknowledge me as
lord. Jove is my father. By me what shall be, has been, and
what 18 are 8ll revealsed; by me the lyre responds ip harmony
to song. My arrow 1s sure of aim, but oh, one srrow, surer
than my own, has wounded my heart but now so fancy-free,”
Ovid, Metsmorphoses, trans. Frank Justice Miller {Cambridge,
1936 ) ,p 58«

snaphne,appears in Acontius(1),p.353 and in Heglobius,
p.516. Heinsiue,p.369 ips 8lso & probable referenae to Apolle
and Daphne. The laurel appears in Haglobius,p.518 and in
Totichius{2),p.98.
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In three of the epithalamila, &pal‘,t_e himself, as

patron of poets, strums hie ';wre and sings a ejulogy for "
the groom and his famlly. For example:

Delius ipse leves mpellens" pollice chordas

hions e, phesvsgual o T st
This olement is very old indeed, fo‘r it appears in Homer.
In the twenty-fourth book of the 111sd Hora indicstes that
Apollo with his 1lyre had been present et the wedding of
Pelous and Thetis.? | L

~ Apollo 1s essooiated with the Muses in four epithalemis.

| In the poem of Stigelius the god ks_ing'a_'a 1¢ngtby,enaom1mn
for the groom; each of ‘the Muses ‘bheﬁ adds additional praises
and the traditionsl good wishes. In the epithalemium of
Hubnerius the god and his assistants ~k&e’1ight in their
opportunity to teke part in the festivities:

Quos inter cithars praesignié Apollo canora,

ano sacra Pegneidun conitevs eorons sorgram,

. Goudet ad haec etism gaudia ferrs pedem.
In & poem of Acontius it is indiocated that Apollo provides
his poet-followers with water from the Castalian fountains
- (the fountains of the Muses). It is the seme water which he
lmndabergins( 1),p+1176+ The other examples are;Haslobius,

p.6521, and Stigelius,p.266. ‘

;The I1ied of Homer,trans. Andrew Tang(New York,1950),
pa44 . ’

5Hubneriue.p +668¢ Apollo 1is 2lso sssooleted with the
Muses in the epithalemia of Haslobius,p.521 and
Merquardius(1),p.314.
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farmerly gave to Virgil.l
Finalﬂy. ipn one epithalamium Apollo 8 own exploits
gre cited as precedents for his followers. It is pointed
out that he himself waé seized with love for s woman
(presumsbly Daphne). The marital state is thus olearly
permissible, and even advisable for his followers:
Te Phoeb4, quod nempe voles, exempla tuentur,
Is quog(ue) foemineo ceptus smore Fuit.

Quod Phoebo licuit, oul non licet? 11lius omnie
Pendet sb exemplo docta priore cohors.

Disna

Diana, an snolent Italisn goddess identified with the
Greek Artemis, appears in the Neo-Tatin epithelemium as the
goddess of the moon and as a huntress."fike a gooa.huntaman. ‘
she was careful to preserve the young; she was the |
'protectress of dewy youxh' averywhére.“3 Thig attridbute 1s
suggested in an epithalemium of Acontius:"Sio etiem |
perhibent (sic) e Phosbe senescere nunquam," Egsch of her
nemes suggests her relationship to her brother Apollo. She
appears as Cynthia(Cynthius), es nelia(naiiua), aend as
Phoebe{Phoebus) .

In two of the epithalamia she is represented as replacing

1\ oontius(1),p.553.
2Hubnerius,p+5T1.

SFaith Hamilton,op.cita,pe3l.
Y4 00nt1us(1),p.354.
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her brother in the sky as night draws near:
Condit Cynthius ora, condit ors,
Codlt Hootivaghe loomm sorort sl
In entiquity Biana*ﬁae»sometimas identified with
Selene, & very early goddess of the moon among the Greeks.
Selene had fallen in love with the besutiful young
Endymion, & shepherd of Mt. Iatmos in Caria. She gave him
eternal sleep, 80 that she might cover him with kisses
every aveningaz
The story of Selene and Endymion appéara in a drief
allusion in the'epithalamium of Haglobius:"Neo rapide
Tupse Tatmius igne perit."3 |
Ag a huntress Disna sppears in the Eee~zat1d apithalamiav
in only two oblique references. For oxample: |
| Longa quibus terge coma &épenaabat, ut olim

Virginibus Tyriis, quae per nemors alts Ei&nae
Exsgitare feras patrio de more solebants

mhsyunags

The nine Muses possess no definite or distinot
personslitien, as other members of the mythological world.

1z, Seeundus.p.zazg‘mhe.dther example is Milesius,p.405.
Diane also appears as moon-goddess in Totiohius(2),p.97, and
Stigeliuspepe366e.

gﬁamilton,op.cit-.p.164 and Howe and Harrer,op.ait.,
yoglo : ‘ . ' ‘

%Has10bius,p 516, o |
%hoontius(2),p.360. The other example is Stigelius,p.370.



51

They embody = purelytepiiitnéi!pfinéiple.l‘Their'funcficns
and relatianships}are‘ﬂifferént iﬁ'aiffareat writers of
antiquity; however, they atanaJin a firm relationship to
Apollo. | AEER B

" Mnemosype, goddess of memory and mother of the Muses
1 b& Zeus, 1s ﬁahticneé in an epithalémium of Totichius:

Dizit, et ornatum gemmis, surogue volumen,
Cyaneoque nitens Hyaointho, et Jaspide glauca,
Expliouit gremio, matris venersabils donum,
Mnpemosynes, oui longa dies et nomina ourae,2

- The Nuses play an.importéﬁtfxozefié‘the Neo-Latin
éﬁithaiamia; for they sppear 1nki§ §fG§he 30 included in
thié gtuay, They appear aithéxfﬁhééﬁrﬁhéir’dwnknames or
 unaéfitha titles "Piariaas;“ é@§§§&§a§? “Géstaliass."

‘"Camoenae," or "sisters ofrﬁeliabn§#5i§hey are often

,I“Fﬂr die antike Anschaunung sind sie nicht nur der
Dichtung zugeordnet, sondern sllen h8heren Formen des
Gelgteslebens. Mit den Musen leben, heisst humsnistisceh
leben, wis Clcero os susdrdokt(oum Musis, id est, oum
humanitate et dootrine;Tusc.V £3,66). Filr uns sind die
Mugen sochemenhafte Gestalten einer 18ngst iberlebten
- Tredition. Aber sle waren eimnmal TebensmBchte. Sie hatten
4ihrs Priester, ihre Diener, ihre Verheissung--und ihre '
‘Gegner. Jedes Blatt in der Geschichte der europBischen
Titeratur aspricht von ihnen." Ernst Robert Curtius,
Furop8ische Titeratur und lateinisches Mittelalter

erngl 6 .pba e - : ’

 Brotiontus(a),p.107.

i Spierus and Helicon were two of the Muses' mounteins.
“Aopnis was the part of Boetia in which Mount Helicon was
located. Captalia was a spring on Mount Parnassus, sasored
‘both to Apollo and the Muges. The Camoense were Tatin
goddesses of poetry, in later times identified with the
Greek Muses. | S '
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invoked for general imspiration:
Sed quid Muss taces? modulos deprome sonantels
Quales gollicitus vitee meditatus Arion
Delphinas muloens puppi deiectus in undas.l

Pincelius, who had rejected Venue and Hymen 8g
incompatible with Christian principles, reminds the Muses
that they must provide imspiration which will be 4n
sccordance with service of God:

Et vos, Aopii fontis fidissime oura,
Talia Pegasides monte tenere decet,

Vos uni servire Deo iussesqg(ue) migistr&s.
Praegentem casta vooe gonare Deum.< .

The Muses are sometimes associated with a fountsin
from whioh they or the poets whom they aid may draw the
watera of inspiration. For example: |

Vog mihi quae puero Nssonis smabile carmen

Duleis Pegasel dictsstis numina fontis:

Nune sublime mihi carmen concedite vatisd
The source of this fountain of the Huses was Pegssus, &
winged horse who struck Mount Helicom with his hoof and

thus caused the waters of inepiration to spring from

11indebergius{1),p.1174, There is a similar reference

to Arion and & dolphin in s Hochzeitsgedicht of Postel:
"Kein meersehwein leihet dem Arion seinen rdcken
Bes/wie sein gantz geschlecht/ nicht such zu lieben weiss,"™
BenjJamin Neukirchs Anthologie Herrn von Hoffmennswaldsu und
andrer Deutschen auserlegener und bissher ungedruckier
Eediohﬁe,ﬂrsg. de dapua~T1!T§b1ngen.i9653.p¢%35.11~iz.

407£33%her typilcsl invoostion of the Muses is Milesius,
Dot . :

zFineeltue.p‘lﬁai This ig part of the problem{indicated
on p.40) of integrating Christian and pagan elements.

35abinus(1),p.237. Another example of the fountain of
the Muses is Acontius(1),p.3563.




‘the rook.l Pegasus is mentioned in six of the Neo-Tatin
epithalamia. For example:

Tebere velociper pubile lebere cursu

Pegase, nunc slis promoveare tuls:

Nunc meminisse vells quo te dignatus Qonore.

Sacra tul fontis numina sponsus amet.
However, in five poems the reference is only indirect, for
his name appeers in adjectival form to refer to the Muses
or their fountain. For examplse:

Quandoquidem Musas colerent, castosg(une) ligquores
Pegasei fontis gelida sub valle bibissent.®

In three of the epithalamia‘ths Muses ere represented
as guests at the wedding or are invited as wedding deities.
For example: | '

Nostrum Castalides deocus sorores,
Quae sponszs decoratis integellss,
Quae sponsos canitis nec invenustos,
Hoc o asuspiceio bono venite,

Dum sponsam. decoramus, et decentem,
Dum sponsum canimua, sed expolifum
Vvita, relligione, moridusq{ue).

In a second poem the Muse-wedding guests sing before the

1“Later story described Pegasus s8p the horse of the
~ Muses. When they were contesting in song with the dsughters
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of Plerus, stroams stood still and Helicon 1ifted his height

to the heavens. To check the latter's growth Poseidon
commanded Pegasus to strike Hellcon,and where his hoof
ptruock eprang forth the fountain Hippoorene, source of
inspiration to 811 who drank of its waters.™ Howe and
Barrer ,opecit.,p«207. '

EMileaius,pqéoﬁ. Other references to Pegasus(in
addition to the three quoted sbove) are: Fincelius,p.153,
Haglobius,p.516, and Tindebvergius(1),p.1179.

@Aeontiua(B).p.ﬁE?. |

4rotichius(1),p.1486.



hriaa14uhamber under the lesdership of Calliope.® In sti11
apother epithelamium they heighten the good looks 6‘1’ the
groom, while Venus is conferring beauty on the bride .2
In three epithalam& Muses are invoked individually.
Erato, as the Muaé of love poetry, is naturanﬁ invoked,
but so slso are ealiiope aa‘,ths Muse of epiloe j}aet:ry and
‘Melpomene as the Muse of trage&y.s 'Ma‘lpamene, however,
i3 urged to put aside heﬁ glaomy’ aspect, ‘to don & festal
‘garlaﬁd. ’énd to help in the eompositidn ‘6:8 songs fitting
for a new bride and grooms. |
. Apollo, vho 1s often ssscciated with the Muses.
somet:lmae a.ppeara to hold them in s subordinate poeition.
For exsmple: -
84 bene mo quisquem novit, bene no &t et 11l1as,
Diversum sexum, numen habemus idem.
lrotichins(3),p.218.
2Acont1ﬁs( 2),pe362.

 Bgrato 45 invoked by Milesius,p.407; Calliope by
Heinsius,p.871; and Melpomene by Aaontiue( 1) ,D+349,

45tige1inus,p.366.
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- Christisn Elenments
The story of tha areation of the warld appears at
extendea length in five of the 30 ﬁeo-matia epitha1am1a.1
whe purpose af ﬁheaa deseriptians 13 to éhaw'that »
marriage 13 divinaly eanetione& and is therefore something
very seriaus. and something mast worth-ﬁhile. For example~
Res saers coniugium* quiﬁ te &ivina yoteet&s ,
Sanctius in terris quod statuisset erat?:
Quando Deus coelum, stellas, slements crearat.
Bt so0lidam medic disposulsset humum,
Inq(ue) globi speciem totum formaverat orbem,
 Cunotaq{ue) sub certa condita lege fcrenta
The idea of ﬁhe univerge expressed in thie paesage is
pre-Goperniaan.a @a& fashioned the world and placed it in
‘the center of the heavens. Then He created Adam from the
slime, and Bve from Adem's rib. The forming of Bve 1is
desoribed with grest besuty in the epithalemium of Fidlerius:?
By stages Adem sark into a deep sleep. His head nodded,

hig Peet ro longer supparted his weight: His body sank to

1Fi&16r1u3,9.140. Fine&lius,p.lsz Hubnerius,p.569,
motiohius(ll.p.1486, and 8tigalius.p~379. The ultimate
source of the story is, of course, Genesis. In antiguity
the oreation desoription was used in an epithalemium by
Paulinue of Nola. CL.p.20.

2pidlorius,p.140.

SThe work of Copernicus is almost eontemporaneous with
these epithalsmia. Copernicus(1473-1543) developed his
system in his celebrated work De Revolutionibus Orbium
Coelestium, which he completed about 16550, but which was
not published until Ehortly before his death. Cf, The
Encyolopedia Americana,VII{New York,lQ&l).p.649.

4p1d1erius,pp.140-141. Since the account is rather lengthy
this is a retelling, rather th&n a trenslation.
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the ground.’anﬁ hisyérms were drawn up under his chin. His
slumber was so deep that not even cavalry horses or trumpets
could rouse him. Then the Tord removed the rib and formed
Eve. She waa'vary beauﬁiful with her golden tresses, red
cheeks and attractive mouth.! There was nothing base in her
whole body. Her soul held the very seeds of'tha divine intent.
At the Tord's bldding Adan's alumber;slowik receded. He
stretched his‘aluggish a?ms and slowly beceme fully awake.
At the sight of the new oreature he rasa to hisg feet. He
ﬁaa hardly eble to keep from embracing‘tha‘beauﬁifnl'girl
whom he recognized ss & part of his own f£lesh. The Tord
then placed His hands on the two crestures and esteblished
the metrimonial paot: o | | |
| Conditor his sctis coelesti numine r&bué:
Fertur eis saoras imposuisse manus,
Et dixlese: novos ut germinat uva racemos,
Culteq{ue) formoso gramine vernat humus:
Duret ad extromos vestra prapago diessd’
At this time the seeds of év11 ha§'not yet been sown.
But even after the Fall. G¢&‘desiraa tﬁa matrimonial state
to remsin, for it was best fitted to bipd togeﬁher.the’ '
human race: o |
1Ehees detalls of Eve's physical beauty are not given

in Genesis. Fincelius introduces floral comparisons to
desoribe Eve's beauty: SR
. "Pglie erat faocie talique in corpore forma,
sew : : _
Teeta comis gqualis pulero rosa vernat in horto
Quam decorant largo 11lia iunota solo." (pslﬁéf

#P141erius,p.141.



57

Fem silc visa Deo res ept aptissims, cesto
TLeglitimo humanum consociare genus. ‘

Ad certos etenim sanxlt connubia fines,
Quos temers guendusm transiliisse vetat,
Inde homines nascel voluit qui mollia vitse
Innocuis agerent tempora deliciis.l

Fidlerius indicates that the Tord's concern for the
narrigge bond whag so great that He bore witness to it
meny ages later, when, in human foxm, He entered the eity
of Cana and changed water to wine.®

Pincelius illustrastes the sacredness of marrisge in
8till another way, for he compsres tﬁe union of Adsm and
Eve, or in & more general sense, of groom and bride, to
the union of Christ and the church. The church is the
?rateatant,faith.z for there is reference to the specious
cult of iniquitous Rome: |

Sie quogl(ue) casta fidem servans eccelesia Christo,
Peotore custodit dogmats vera Del

Fiota nec observet speeioso numina cultwu,
Qualia suppliciter perditas Roma colit

Sed oulpam sgnosceng et verias subdita votis
Collocat in solo spemq{ue) fidemg({us) Deo.
Rursus et ardentd nostri Deus ardet amore,
Atg{us) susm sponssm non simulanter amat.

Tum bong quotquot habet dives communicat 1114,
Nilq{ue) suum esse magis quam ocupit esse tuum.
Ac velut est Adme de corpore nata sopiti

Heva dicens, pulero nupte pudiea viro:

810 de visoceribus defunctl ecclesis Christi
Naseitur, et multa prole beata manet.

In the epithalemium of Hubnerius the Tord introduces

Ipinoetins,pe164.
2?1&13r1ua.p.141.
 B3£.p.26,footnote 2.
4pipcelius,p.156.
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Eve to Adam together with some praaepﬁs regarding the
sacred character of marriasge:
Haes tua, dixit, Adam, sl cupis, uxor erit:
Iunotam perpetuo quam compleotare favore,
Bt pius ut coniunx, non ut adulter, ames.
" Nea tu nupta recens (fuerat conversus ad Evam)
Inquit, honorati vinoula rumpe tori.
Sis sed ut una care cum iuncto coniuge coniunx,
Bt sit consortis pars ut uterd{ue) sui.
Tegitimum thalaml reverenter habeto pudorem,
Coniugio vestrme praesidet ille domus:
Siec replsas multis foecundis nepotibus orbe§,
sic in utroq(us) plus pectore crescat amor.

Tn this epithalamium higteriaal examples are olted to
show the terrible rotribution that 1ies in store for those
who vioclate the laws of wedlock. The destruotion of Troy is
deseribed ana.the’exénlsioa of the last king of Rome,® In
the epithalamium of Fincelius it is indicated that history
would show many examplaa of merital infidelity and its
swift and sure punighment: "Millia si numeres, millia multa
manent."® It was beosuse they laughed et the sorrowing
Prism and failed to heed his words that the Trojens ocsme to
grief. & foul pession shattered the walls of Thebes. Oedipus
was condemned to blindness and to an eerly death because of
his Pou?! orime. There was also the infidelity and consequent
punishment of David. '

In three epithalemia the oreation soene involves an
intermingling of pagan mythology and Christisn theology. For

exsample, in one poem the words "Deus," "Jove," and "0lympus"

Irubnerius ,p.569.
2Ivid, p«670.
‘51!1150911115 +De 155,
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sre used td refer to the Greator. Farthermore, the
story of the oreation, perhaps somewhat inconsistently,
is told by Venus. She claime that she was responsible for

the eventual institution of matrimony, and that her son
was present in the baginniugzl

Hie coelo terras, terris Deus addidit undas,
Proximus sligeras suscipit asether aves.

ABre de summo secreverat sequus Olympo,
Cinxzerat inclusam que patet sequor humum.
gidera fulgebant, csmpi rude gramen slebant.
Ismg(ue) ferae sylvas, piscis habebat aquas,
Sub Iove gens hominum desertis ibat in agris,
Ducebat comites gnava iuvente canes.

Cum pharetra solito pendebant retis collo,
Ille mel puri notior arcus erat.

Aures Chaonio peragebant tempora fruetu,
Proebebat medium cespes et herba thorum.
Moenis tum foseis et ocinetas moenibus urbes,
Me duce mollita composuere menu.

Regla Jegitimse venlit reverentia taeaaeg
Turba sub officiis hinc agit 11la meis.

The harmonious 1nﬁermingling of Christiasn and pagan
elements is also evident in the epithalamium of Stigelius,
for it is indicated that from the time when God devised
matrimony Amor was sble to shoot hig arrows. In this poem

the creation tekes place in an elaborate pastoral sotting.8

lnEres (Cupid) was one of the First beings to arise
out of chaos, and represented the prineiple of harmany and
union setive in forming the world and its ereaturee.
Howe and Harrer, ope.cit.,p.96.

Yrotichius(1),p.1486. Another example is Fincelius,
P«156+ In this poem sdulierers are represented as being
confined by God to Stygien Avernus. The third example is
Stigelius, pp.378-379.

Scurtius pointa out that pastoral landscspes appear in
Homer, but that it was Virgil who made them & firm part of
the western literary tradition. Enrop8ische Titeratur und
lateinigches kittelalter, p.197.
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Stress 1s placed upon the seriousness of matrimony and
upon the unbreskable cherscter of the bond:

Heu nimium facills gui vinola iugallas temnis,
Vincula si nescis, haeo iubet esse Deus.
Quod Deus institult non est contemnere tutum
Exitium est huius non timuisse minas.
Bulo, ubi de primas fabricasset origine mundum,
Boc opus ut faceret oura secunds fult.
Ver erat, et teneri florebat gratis mundi,
Vernabatqlue) recens undiq{ue} in orbe decor.
Tum primum zephryri spirabant molllbus suris,
Tuno aliquid faotum est quod fuilt ante nihll
Aethere ridebat facies nova Solis ab alto,
Ornabantqa{ue) novum siders clara polum.
quae fuerat non ante, suos spirsbat odores
Extendens teneras arbor opaca comas.
Undighe) odorato ridebant germine flores,
Gaudebatq{ne) suis ism Deus ipse bonis,
In fluvils pisces, voluoris ludebat in suris,
Et pecus in viridi luxurisbat humo.
Deerat sdhuo animel praestantius omnibus 111is
Quod Deus ad faclem condidit ipse suem.
Hatus homo est, sed enim non hio suffecerit orbi
Solus, ni socio iunctus smore foret,
Hoo sensit sapiens divini curs parentis,
Auxiliuvmg(ue) tibi mox faciemus, ait,
Exeruitq{ue) viro costam, mirabile diotu,
Materia 1118 tuil corporis Eva fult,
Vivite et unaniml duo sitis corpora mente,
. Perq(ue) suas orescant gaudis vestra vices.
Dixit, at hine auxit sobolis generatio mugdum.
Hinc sua nupe passim spieuls mittit emor.

Finally, Pudor, a pagsn pérsonifioatipn of modesty,
appears in the Neo-Iatin epithalamia.? His role wes easily

Istigelius,p.378.

2npergonifiketion 8er...Schamhaftigkeit. Offenbar unter

dem Einfluss der %rieehieahen.Aidosvershmung«.-wira>Pudor
zuerst in sugusteischer Zeit persBnlich vorgestellt: Horasz
nennt Pudor neben Fides und Veritas (Cerm.I 24-6)...bei
Verg. Aen.IV 27...wendet sich Dido en Pudor." Pauly~
Wissowa XXIII(Stuttgert,1969),p.1947. -

: Pudor also appears in the epithaleamium of Statius
(1ines 34-36). Ho is represented ss s doorkeeper who can now
be ignored by the husband.
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- adapted to ﬁhristianity. According to one account his
position as a sort of guasrdien angel of méxrimony had
been divinely instituted; his role had been established
in the very beginning, at the time of the creation of

the world:
Sanote Pudor, divine Pudor, Pudor optime rerum,
Ad soers coniugii nunqui& et ista venis?
[E R
Te Deus antigqua primi sub origine Tundi
Creditur hnmane praeposulsse toro.

In this role of guardien angel Pudor is plsced in
~opposition to Cupid aﬁ& Venus in two of the apithalamia.
In the following pasaage he guards the temple asgainst the
incursions of Capid:

Sancte pudor teneras obduote rubedine malas,
Cui premit ornatas candida vitts ocomasg,

Tu vigilans templd oustos tu ianitor anla%
Coniuglo sacer est hic loous, esse velis,

It is apparent that deaoriptieas of the orestion and
all other reiig&aua elements are treated with great reverence
in the Neo-Tatin epithalemia included in this study.®

Igubnerius,p.569. |
2pi1dlerine,p.144. Another exsmple is J. Secundus,p.230.

zThis may be attributable to the influence of
Melanchthons CL.ps26,

Johannes Hoffmeister also 1ndicates that these very
reverent attitudes emanate from Melenchthon: "Die
protestantische Weltverdfiochtigung wurde unter dem direkten
Einflnse von Melanchthon und Mycellus fyr die Schuldichter
Sabinus und Stigelius gzum Mesesteb der Tiebesdichtung
gemacht, Die Forderung von pudor und puditia war dle
unflberwindiiche Hemmung ihrer Iiebesdichtung."™ EKaspar von
Barths Yeben, Werke und sein Doutscher Phinix {ne!ﬁazﬁerg.
1931),p.b%, Melanohthon is mentioned in the epithalsmia of
Acontius(1) «P349, Acontius(2),p.358, end stigelius,p.368.
There is alao an 1ndirect reference to him in the poem of
Fidleriue,p.143: "edocts paranta cavebis,"




This is true, even though the Neo-Latin authors, in
drewing inepiration from antiquitj,,blend together many
paganfelamants with Christian principles.

The éxhortatione»to fidelity and the deseriptions of
the dire consequences of infiéelﬁty are embellishments
upon tha'stary of the creatioh as 1t was told in Genesis.
Other embellishments upon Genesis a&é the descriptions
of the beauty of Eve and the paator&l:éetﬁings.-
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_Syeoifieally Harital Elements
 The Beauty of the Bride

. The beéuﬁy‘af the bride 18 8n impcrtant element in
the epithalamium from the time of sappha‘ In the Neo~
Tetin epithalemium there 1s ususlly some reference to the
bridé'a pulchritude. Even in the areatiéa seenes, as
already inaiaatéd. the besuty of Bve was'&eseriba&,a

The paeans of graiae in other epithalumia become

quite extravagant and show elements of ?aﬁ:arkigmusqs_ﬁnr 
oxample, the bii&e*s beauty is cemparéﬁ'to gems:“znminQQne
Bois aequale ﬂiteﬂtia gemmia."4 A mcreiaxtravagant axamgle |
16 ovident in the poem of Pinkelthusiue: N

guid moror? est nullis facies obnoxis gemmis,
Gualis ugel:eae pingitur arte manus. -
- Digna quidem feoles, quam non violare senectus
Debeat, sut rugis carpere tempus edax.
Digne g uidem, pro qua Nereius occoubet heros.
Ank Priemi in cineres srx rust alta senis.
- guo minus sdmiror si tantos iniicit ignes
- Sponse tidbi, ac lento pectus smore coouit.
~ Post He%euam haee nostris visa est pulcarrima
, 't' 91‘35'15 ™

IWhaeler.“wraditian in the mpithalaminm." p‘alz.

ﬁ‘fup nﬁﬁv

 8g£.pp.1412F, In generel the beauty of the beloved was
too great for adequate expression. Three gensral gchemes to
express the ineffable were in geners) use:the poet might .
compare the bride's features to the most aostly minerals
or gems; he might compare her favorsbly with mythologiocal
eharaetere~ he might describe the ﬁevastatiug effects of

her bgaubi
Grotius,p.209.

Finkalthueiue,p‘IEQ.



The bride is compared favorsbly to mythologicsl
ehéracters on mény voccasions in the Neo-Lgtin poems. For
axﬁmple. in three of the epithalamia she is so beantiful
that Paris wounld have.awar&&a.her the prize in péeferenee
to any of the three goddesses over whom he sat in judgment.l
Grotius expresses this comparison in very suceinet fashion:

Hanc bene si Phrygia spectssset pastoy in Ida,
Jussisset viotas tres simul ire Deas.

Finkelthusius, in 1ight-hearted vein, orders the three
goddesses to yleld to this new and superior beauty:

Cedite vos, Divae, pastor quas Dardanus olim
Idgeis tunioesm ponere vidit agris.d

In énother instance the bride is s2ld to be more besutiful
then the swan that appeared to Teda.? In another poem 1t 1s
implied thet she is more besutiful than Helen. For if Helen's
parents had begotten the bride, the sctions of both Paris

and Troy would have been fully understendsble and justified:

Quin posses Peridi, posses ignoscere Trojae,
Talem Tedseus si genuisset olor.

lrhe story of the jJudgment of Paris is used to describe
the beauty of the bride in Catullus(61):"namque Vinia
Manlio/qualis Idalium colens/ venit ad Phrygium Venus/
iudicem, bona oum bona/nubet a2lite virgo"(16-20}.

The story also appears in the epithalamium of sStatius:
"nes 81 Dardania pastor temerarius Ida/ sedisses, haec
dons forent"(43-44).

EGrotins.p.zle. Another example i1s J+ Seoundus,p.218.
%r4nkelthusiue ,p.159.

4Sgb1nus{2).p.ﬁBSu&nother example is Acontius(1),p.353.

Jupiter appeared to Leda in the form of a swan. Cf.p.35.
5@ro$1ns.p.810.
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Stigelius even implies that the bride ié more beautiful
fhaa the goddess of love herself;veul suun donat Venmus
- glma eostén.”1  |

Aaéntiué makes her superior to a whole litaay of
mythological heroines, imcludimg Verus, Helen, snd Daphne:

Quentus inest membris decor omsibus aut ego fallor,
Aut Venus hule ceston tradidit ipsa suum.

Iuppiter hanc Tedae praeponeret, optima guamvis
Leda puellsrum dicta sit esse deocus.

Huius in amplexus quem Daphnes mallet Apollo

Ire, llcet Daphnes optima forma fuit.

Redderet Atridae, quam sustulit ante, Tacaenam,

S84 praesems huius cermeret ora Paris.

Hano peteret certe por mille periculs Ponti,

Cui toties nandil caussa puelia fuit.

O quoties aligquis iuvenum suspiria dugit,

Insoius aspectu cum stupet, Anna tuo.*

The devastating effect of the bride's besuty upom the
beholder, ipdicated im the quotation above, is another
element of Petrarkismus, It appsars im three additional

epithalamia, Merquardius indicates that the beloved's
beauty has produced & sort of sickness im her hapless
admirer. He has lost inmterest im his former pursuits anﬁk
hovers about her in a sort of stupor:

Omnia grata prius nume sordids respuit; ipsa

Metra, 1ibros veterum, atq{ue) ipsos fastiditg
amicon: «ve , ~

Saepe dies totos, ceu nervo et compede vinctus,

Depidet;atq{ue) latus dominase rerum immager omnium,

Ut lotum gustasse putes, uxorius hserst.

Istigélius,p.ava.

2hoontius(1),p.353.

3Marquar&1ua(1),p‘306. Cfs Claudisn'’s epithalamium for
Honorius: "nom 1111 venstor equus, nos gspiculs ourse, non

igsoulum torgquere 1ibet; mens omnis aberrat im vulmus, quod
fixit Amor(B6=7) " :
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Helngius indicates that the eyes of the bride are beautiful
enough to cause paleness and fever in the amxious groom:
At vero ut vidit speratae Iuminma Divse,
Speratos orbes conlorum et virginis ora,
 Haesit, et infelix imcerto palluit sestu,l
Finelly, the bride's beauty is desgoribed in stild

another way which 48 relsted to Petrarkismus. In three of

the epithalamia she is pictured as rivalimg the besuty of
the rising sun.? For exemple:
Et velut Aamanio;sai’maaa eXQrtus 0lympo,
Condecorams terram nitido splemdoras corusecat:
Sioc modo spomada mitet, sic sie tua spomsa coruscatd
Other passeges which emphasize the brillisnt floral
colors of the bride's beuuty, are not necessarily related

to Detrarkismus. For exemple:

Tale micat: non labra raéaa, viclaeve capillos
Aequerint, nec colls nives, sut sidera occellos.?

In three of the epithalamia the juxtapositios of roses and
1i14es is used to describe the bride'’s beasuty. For example:
| Sio tenerae verness iucundo flore iuventse

Sponsa nitet, mollesdue rosaas, et 1ilia vineit.D

Ipeinsiug,ps370, The other exemple of the devastating
effect of the bride's beauty is Grotius,p.209.

zef. Bans Pyritz,Panl FMemings Tiebeslyrik zur Geschichte
des Petrarkismus, Paleestra 234(Gottinger, 1963),ps+160:
"Der G1anz Ger Frau macht den Tag heller..." :

o

P99 and Sabinus{2),p.263.
41&&1‘({“&1’&1‘&3(1) sPe506a q

81indebergiua(1),p.1181. Other exsmples are: Totichius(2),

5Lotiohiua{3).p.2ll. Other examples are:Sabinus(2),
P.263 and Finoelius,p.164. The jJuxteposition of roses and
11i1ies appears also in the epithalamium of Statius:"tu
modo fronte rosas, violis modo 1ilis mixta exeipisv(22).
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Advice to the Briée

A reourring element in the epithalemia, 2lthough not
of mejor structural significance, is ﬁhe advice to the
bride and to the groom.! The bride is urged to respeat the
ipstitution of matrimony, for nothing is more ssered than
legal wedlock. She is to dc her best to avoid &1saantion .
and strife.? In several poems she is reminasa ﬁhat the
husbend should be head of the house. For example:

Consortem reverenter habe, caput illg mariﬁae
Dioitur, et iusto debet honore coli.

The ssme thought is expressed even more unequivcgally by
Hubnerius:
Et submissa tuil verbis subscride marzki,
Communis dominus debet is esse ﬂcmue. ;

In at4111 snother poem Venus herself urges the briﬁe to accede
to the wighes of her huébana.B

Finally, the bride 1s rapeatedly urged to put away
virginal modesty and %o entar,into the full and uninhibited
Joys of wedlook. This point 15 arguad'most

10ne bit of aavica frequantly given 1n the epithalamia
i3 pointed out by Greene:"...the bride must not be too
fearful nor the groom too impetuous.™ Thomas M. Greene,
op.0it.,p.220. Such advice, of course, is proper to weddings
generally, end could appesr in any epithalamium in any age.

?Fiazerius,p.14a. |

SIbid. Fidlerius(p .143) must caution this partiau&ar
bride all the more, for the reputation of her famous father
(Melanohthon} may prove to be a source of envy on the part
of acquaintanoces,

Q&dbnerius.p.ﬁvz.

Sy contius(2),p.362.
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peranasively,l'ﬂor example:

Tung(ve) 2deo obniti placido, pulcherrima, vati
Degine, nec blande tententem dura repelle

Non absurda petit, constant sscra ¢alia quid quod
Quae refugit Venus, haec¢ maiorl asccenditur igne:
Quaeq(ue) feret flenti, nimio guid duleius illa
Osoula el ssplent. meior f£it csuss triumphi
Conserta vicisse manu, 26 quod deditur ultro.2

In another epithslamium the poet pleads with the bride in
8 very tender wsy, remindiug»hgr that the delights of the
wedding night sre in socordance with the will of God:

Non opus est lserimis, Ah parce tenerrima parce
Pulora quid effusls fletidbus ora rigss? ’

Bt trepldas, veluti conspeoto territa guondsm
Agna lupo, matri quande relicts suse est.

Guid subito aversans speratae gaudia nootis,
Iem sterili malles virginitate frui?

Ne toner ah tanti tibi sit pudor,i, pgte lectunm,
Quo Deus et mater nomina fida vocant.,

In st111 another poem the bride is urged to give the first
fruite to Venus, so that she may soon know the fulfillment
of motherhood: | .

Quid cesses bone sponss tuis invadere flsmmis
Sponsam concessis? quid quid nova gaundis differs?
Quid ocessas bona sponsa tuum recreare maritum

- Basiolis? quid, quid corpus coniungere differs?
Serpite in amplexus intsctas solvite zonas
Primitias Veneri, ut post ter tria cornus 1&533,
Is pater, et genitrix possis tun nupta voosri.

Finally, in one case the ?oet in qnita govere with the

1catullus{62) had also gontly urged the bride to yield
to her husband:"Virginitas non tota tuamst, ex parte
parentumst; tertla pars patrist pars est datae tertis matri,
tertia wola tusst; noli pugnare duobus, qui genero sus
iura siml oum dote dederunt"(62-66).

Zyarquardius(1),p.308.

3pcontius(1),p .55,

4Tindebergiua(6),p.1188. Tindebergius(5),p.1168
expresses the same idea in a gimilar way.
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bride becsuse of her unyielding ettitudes. He would even
have her lose her besuty if she persists in her harsh
»santimenta.1 '

Advice to the Groom

The chief counsel to *the groom is that he love the bride
with greet tenderness. The rib was taken from Adem's sids,
not from his foot, This apparently signifiea that woman is
to be loved and cherished rather then dominated. Oppression is,
after 811, more fitting for & orusl tyrent then for = groom;

Fuius eris dominus, non ut muliebria tentes
Corpora sub pedibus presss ferire tuis.

Haec decet immites vis imperiosa tyrannos,
Quos iuvat in proprium bella movere latus.
I11a tul pars est: potes hano odigse figuram?
Hane quoq(ue) servari vult in honore Deus.
Porsan ob 14 costem medlo de corpore sgmpsit,
He sit in ablecto foemina sprets loco.

In his more intimate dealings with the bride, the groom
is always to use his persuasive powars in preference to
brute force.d In one éase. since the gruomkia both poet and
lawger, 1t is suggested that this should be easy for hims

 Ante tamen guam vim, quam seria proelia tentes,

Flexanimas adhibere preces et mellea verba,
Sermonegg{us} catos et non sine pondere dicta
(Nema [ué) potes vates pariter legumg fud) peritus
Suasero, copsri ot prius omnia quam solida vi.

Ieinsius,p.369.

Zpiaterins ,p.143.

%one exception is J. Secundus:"Tunc arme expediends,tunc
ad srma Bt Vepus vocat et vocat Cupido™(p.234). However, this
poem is, 28 Greene points uux(op.ait.,p¢216). atypical.

Yyerquardius(1),p.308.
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In at lesst two of the qpifhalamia it is evident that
the bride is much younger than the groom. This situation is
desoribed as very desirable. In ome poem it is even sﬁggested
that the.briae nay rejnvenaﬁe the aging groom:

Sed nunc en nivels iterum juvenesoit in ulnis,
Proeteritosque dies non putat isse sibi.l

In another epitha?amium the advantages of & youthfnl
(£4ftoen-year-o1d) bride are aompellingly set forth:2

Ah furor ah certe furor est, sibi lungere nuptam,
Et tenoro iunotam posse fovare sinn,

Quae iam depulsis maercet melioribus annis,
Frigore quee torpet pigra, nec ore iuvat.

Quae non 1l1ls viro fastlidia praebet smanti,
Woribus ingratis horrida, casss docis!
Imperiuma(ue) sui detrectans torva mariti,

Non raro dominum se facit ipsa domus.

Sponse, tuanm melior traxit sententia mentem,

Cul placet aetatis flore puella vigens.d

The Vine and the Elm

The vine and the elm as akpoetio 1mége of the union
between husband and wife first sppesrs in 8 we&ding poem
in Catullus( 62)4 maidens and youths argua in slternate

chorueea about the value of virginity as opposea to

lGrotiua,p.zlﬁ.

2p4nkelthusius,p.160 indioates that Hesiod had suggested
£1ftean years as the idesl sge for the bride, It may be noted
that Petrarch, end later, Sir Philip Sydney devoted themsa]ves
to fifteen-year-ola swaethearts.

3Finkelthusiue,p.150¢

40f.y.15. Eeter nemetz."whe Elm and the Vine..."Op.cit..
treats this image in detail.
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marrisge, The youths introduce the imsge of the vine end
the olm to show that the maiden{the vine) while unwedded
cen never ralse herself from her humble station and can

never bring forth frﬁ;t; -

ut vidua in nudo vitis guase nascitur arvo

numqusm se extollit, numguam mitem educst uvem,
sed tenerum prono defleotens pondere corpus

iam laem contingit summu® radice flagellum:

hano nulll sgricolae, nulli coluere iuvenci.

at sl forte eademst nlmo coniuncta merita,

multl 113lem agricolse, mlti coluere invenci:

gie virgo dum intsota manet, dum inoulta senescit;
cum par conublium maturo tempore adeptast,

cara viro megis et minus est invisa parenti,l

Thia image of elm erd vine was popular in aatiquity.
for 1t is found in Koraea(ﬂ&e 11 xv.4-5). Virgil georgies (I, 2),
and Guintilian(lnstiﬁutio ﬂratoria VIII 111,8). However,

aa 8 nuntial 1mage the vine and the elm 10535 its vitality
between the final centuriea of antiquity and the -
Renaiasance.a : |
In the Reﬂaisaanoe ana 1n the Eeo-ﬁatin peric&, however,
the image reappearss® It occurs in three of the 30 Neo-Tetin
: epithalamia included 4n this
B 1Tha Poems of Gaius Valarius Gatullus trans.F;w‘ Corniah
‘(CambridgeTigﬁgﬂ.p.Bs. |
g, Demem.op.cit..p..aas.

‘ 3The image slso found its way into the vernacular
literatures(probably through the Hea-ﬁatin). It is present, =
for example, in Canto V of Milton's Parsdise Tost:"they led .

the Vine/ho wed her Blm; she spous'd sabout him twinea/y S

Her mariageadble arms...“(315—217}.0f. Demetz.np.cit..p.SBV. A
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atuﬂy.l In one poem the Imege suggests the submissive end
obedient ettitude of the wife: |

Ut viridi sese vitls nova euhijeit ulmo,
Tt quo se tenest, guodq(ue) sequatur haebet,
Sic pis dilectum oconsuesocet amare meyitum
UXOr. et 111ius iussa benigna sequi.?

The gecond poem suggeste that the vine is both & burden
and an sdornmment, and that both man and wife become finer
persons through their union than either eould he alone:

Ergo velut yatul&‘vitis 86 toliit in ulmo‘
Vitis et dmpositum sustinet ulmus onus:
sic pius uxori vir adhaereat, uxor smati
Sednla procuret remgue domumque viri.d

The third epithalemiun suggests that both the vine and
the e1m, when etanding:alcna,lare guite barren and fruitless.
It also suggesta\eh11aren,£¢r the maritel union end
fulfiliment, partiaularly'for the wife: N

fualiter igne Iovis si tactas exaruit wlmus
Buda, carens foliis, culti Jam dedecus horti,
Non teneras ultra vites, non amplius uvas
Tducat: at, rapidi nisi fulminis ira fnisset,
Curvaret grevidos autumni munere ramos:
Innubs slc, vita dum coellbe Virgo aenesoiﬁ
Aetatis roaeum videt emarcescere florem:

At ocaro desponsa viro, sus pignora mater
Spectat, et optato genitriocis nomine gaundet,
Et thalami cunotos solatur honore 1aboraa.4

lmhe imgge also appears in Bagium IT of Jde+ Secundns.
It 4s symbolic of the consummation. CE. F.A.Wright,op.cit.,
p+40. Cf. als0 Dometsz,op.0it. .p.ﬁz?.;

Zrcontiua(1),p350.

Stotichius(2),p.100.

410tionius(3),p 213,
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The Traditional Good Wishes

Four standard exhortations appear in the Neo-Tatin
epithalsmium. The poet(or his spokesman) wishes the bridsl
pair a very long life, often that they may live as long
as Nestor snd Sibylia.l He urges them to 1ive together in
harmony and to avoid dissension. He encourages them %o
unite 4in love, and expresses the wish that their union
may be blessed by many offspring. |

References to Nestor in connection with the wish for
longevity appear in six of the epithslamis. Stigelius
combineas the wish for long life with & hope for many
children: |

e A s W

¥ulta quse vob%a numeret beati

pignora lecti, _
- Tindebergius combines the wishes for long life éna'fargan
harmonions relationship:

Unanimesaue diu Nelidee vivite vitap,
Footes luclidules et sine nube dles.

- In the epithalamium of Fincelius the harmonious comumon

1ﬁestor was the oldest and most experienced of the
Greek heroes before Troy. Sibylla was a daughter of
Dardanus and Neso. She bad prophetic powers. Tater the name
was used generically for many 0ld women who could foretell
the future. Cf, Howe and Harrer,op.cit.,pp.178 and 254,

25t1ge1ius, p.370.
5}1ndebergiua{?),p.1189p Other opithalemis in which

Nestor appears sre: Acontius{1},p.356, Haslobius,p.520,
Hubnerius,p.573, and Lindebergius(l),p.1175.
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1ife is especially emphasized.l Conjugal loyalty is expressed
through a mythological example:

Ergo liget vestras concordia mutus mentes,
Blandaq(ue) pax vestrum cingat smica torum.
Sint sine lite dles, redamet te Sgunsa maritum,
Ceyoa Haloyone siout amere solet.

Sometimes the ezhortation to unite 1n love receives
the greatest emphasis. This exhnvﬁatibhﬂia uauaily aouched
1n very delicate terms. This is in accordance with the fact
that the‘neo~$atinAepithalami& ara~§érmeated{ with the
exception of the poenm of J. Seoundus) with pious and
 religious 1deale.® The fallowing‘&aééription of Totichius

 Ithege elements were so common that they could be
patirized by Lrasmus:™Muses: We are going to sing him an
Epithalemium. Alpius: What, and wlll the Graces dance too?
Muses: They will not only dance, dbut they will also unite
those two true Tovers, with the indissoluble Ties of mutusl
Affeotion, that no Difference or Jarring shall ever happen
between 'em. She shall never hear any Thing from him but
my TLife; nor he from her, but my Soul:...Alpius: But I have
known & great many, to whom these kind Words have been
ohang'd into the quite contrary, in less than three Months
Time; and instead of pleasant Jests at Table, Dishes and
Trenchers have flown gbout. The Husband, instesd of my dear
Soul, has been o0all'd Blockhead, Toss-Fot, Swill-Tub; and
the Wife, Sow, Fool, dirty Drab. Muses: You say very true;
but these Marriages were made when the Graces were out of
Bumour." The Colloquies of Erasmus,trans. N« Bailey I(Tondon,
1878),p+387. Cf« Greene,opscite,p+216, ,

EFinceliua,p.lsva Cf, Hs Bunger,op.cit.2"Als Keyx von
einer Seereise nicht mehr zurlickkehrt, stiirzt sich Halkyone
ins Meer, Zous verwandelt die beiden aus Witleid in
Tisvdgel(griech.halkyones)."

30f.pp.25 and 61. The poem of J. Secundus appesrs on
pages 216-237 in F.A .Wright, The Iove Poems of Joannes
Seoundus({New York,1930). The overt sensuality expressed here
is unique in the Neo~-Tatin poems included in this gtudy.




could herdly be more cirquitous;‘

Somnisgue humanas solantur insnia curase.

Ipsa eibd oultis nova Nupte videtur in hortis,
HMollibus aut pratis, aut in convalle virenti,
Naraiaaum‘thymbramqfue} rosasqfue) et molle
1igugtrum, '

Ft mites uvas, et suave rubentia mals
Carpere, dilecto Jucundum munus emanti,
Cendidague aureolse contexere 1ilia calthael

The exhortation of Finkelthusius is also phraséd in very
delicate torms: | |
Atque optata diu carpite dona tori,
Pempineae velut nectunt sus brachis viteas,
Choanise ut consors basis iungit avi: '
Serpite in emplexus ita vos, et colla ligate,
Mellea libantes suavia suaviolis.
Tudite:nem lusu gaudet torus, ipse procaces
Delicias queerit pacls alumnus Amor.
~ Tudite, primitiasque to:o_paraa}vita gr&tas-a
However, in the epithelsmium of Je Saaun&us,the
exhortation to unite in love is given in extremely direct
and sensuous terma,S&Moreover‘1t;§ominatea the entire
epithalamiume J+ Seocundus aeseribag,fhe consummation in
terms of & military encounter. He gi?és the groom continuous
- and explieit instructions. This epithalamium, which finds

- imitetors among the Germsn poets of the following century,*

lrotichius(3),p.216. |
®Pinkelthusius,p.163. "Ludite" suggests Catullus(61),
207. FPinkelthusius goes on to suggest that the son to be
born to the pair will besr the image of his father. This
thought ie also expressed in Cetullus(61).
- %7, secundus,p.226.

4Cf Oppo 158"159 .

76



is £illed with pasesges such as this:

Hox te biandidicis parare rixis,
Hox te mollioulae parare pugnae
¥otus ocoipies calore iusto,

Belli prospers gpigna non cruenti
Pigens mille protervus hic et 1llie,
Collo basia mults, mults malis,
Tabris basia plura, plura ocellis,l

In four of the Neo-Lotin epithalamis the exhortetion
to unite in love 1s assvolated with Hesperus, the evening
star.g Thege words of Heinsius sre typloal:

Feliaes animae, vnbis nunc Heaperus Qetam 3
Degerit, et faustem promittunt siders neotam,

In seversl of the epithalamia all of the traditional
good wighes appear in olose jJuxtsposition at the end of
the poem: ‘ |

' Dii orebras gazas, natumque crepuniia multa,
Et pluree tandem faclent vos conders soles:
54 comeg ed fuerit pax vera, eademque voluntas.

Et corpus complaxx'unnm. et duo pectora in unas
Congolidata f£ide.

13.590nndn9,p.226. Cf.pg.158-159. See also Peter
Demetz,0p.0it., D527, ,

aﬁeeperua plays a raje in Catullus(62), 20, Cf.p.13,
footnote 1.

5Be1nsiua.p.371. The other examples are: Acontius(1),

p.350, Haslobius,p.521, and J. Seaundus,p.222¢
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tindebergius(ﬁ).p.llae. A pimiler marshelling of gea&

wighes is found at the conclusion of the epithslamium o
Fidterius(p.144).



Elements Indicating the Role of the Poet
The Position of the Poet in the Sixzteenth Century

The position of the poet in the sixteenth-century
Feo~Latin epithalamium is paremount. He is regarded ss the
finest flower of oultured society. His is nnﬁéubﬁe&ly the
loftiest of voostions. Hubnerius asssures the bride that her
~ husband's poetio powers raise him far ebove men who pursue
more prosailc and mercemary occupations:

Negola els, oul sis muptae fature viro. -
Fon est guil peragret longinquum mercibus orbem,
Aut vetites turpl foenore quaerat opes. ,
¥on est, oausidicos quos educat aule frequentes,
Qui sue prestitust dontidus ora rels. ‘
Aut insana ferox qul miles castre sequatur,
Proedo vel externos qui populetur egros.

Sed gui sit dootos inter mes gaudias vates.
Praecipuunm gummo nactus honore looume :

nio mihi, quem poteras tali praeferre maritb?l

Haslobius warns the poet that he mas§ é2pea£ envy and even
slsnder becsuse of the eminence effhis position. True
apﬁreaiation may come to him hﬁiyzaftar his death. That is,
after all, the lot éf 811 grééx men: | '

Nem velutl solem sequitur comes umbra nitentenm,
8ic sequitur magnos invida lingus viros.
Siout et est fumus flammate proximus igni,
810 etiam vates aemula turbe notat.

Morsibus invidise sic est obnoxis virtus;
Ipse sibil precium Guae tamen esse solet.

In vivis Zivor vires sequirit escerbus,
Implgro comitans srdua faota gradn. A
Post obitum vati continget gloris maior,

84 qua venit sero laus, setis ampls venit.
Is nimis infellx, quem nulle calumnis lsedit,
Fon solet obscurls Tivor obesse viris.®

1Hnbnerius.p.572.
2ragtlobiue,pp.521~-528.

7
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Heinsiue 18 so impressed with the high position of poets
that he 48 rother severe with the bride for failing to
spprociate her poet-husband.l
The Neo-Tatin poets sre sosdemically oriented and gre

often essoodeted with universities.? They often refer to
one enother in the epithalemia, and they seem to comprise
e small intellectual elite, convinced of its undoubted
auperiority.s Cupid aésqribes ﬁheir‘attituﬂ& in an
epithalamium of Acontiua: o

Selp puto quale sit hoc hominum genus,

aethers isctant S

Ingeniis servire guls, innstaq(ue) sese

Semina nescio quae divinse mentis hadbere.

Bt quia Musarum puleris operentur in hortis

Meq(ue) meosq(ue) arcus et tela potentis spernunt.®
Their self-confidence is so great ﬁhgtk%hay d0 not consider
themselves inferlor to the writers af'antiqniﬁyyrbut place

THetnedus ,p o370«

25 aontius, Sebinus, Stigelins, and Totichius were
“associated with Wittenberg, The first three were members
of the so-called Blterer VWittenberger Dichterkrels.Cf.
Merker-Stammler, pp «6E835-624. ' S

%Por example, Acontius(2)} refers to Hessus(p.358) and
to Stigelius(p.368)« In many cages one poet writes an
epithelamium for the wedding of snother poet. For example,
~Aocontius, Fidleriug, and Stigelius write for the wedding of

Sabinus; Fincelius writes for Chytreseus, Finkelthusius
for Bersmannus, and Haslobius and Hubnerius for Schosserus.
A1l of these grooms are poets in their own right.

' ~@Aeontiﬂ5(2),p.557.
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themselves on an equal faatingfwith_them,l

The Neo-Iatin poets sometimes speak from the hséxt.
that is, they sametimea’expresa,their innermost feelings.
The distance between poet end pobm; in sharp contrast to
the situation in the aevanteenth aentury, is sometimes
quite éhort¢3 For example, “inkelthusius tells how~th&
groom sdopted him, cherished him, and set his feet on the
'pajh oflpoetic,aohiévements, ’

Woontius(1},p 564 & ?eaka of Ovid and Eoban Hessus as
eguale. In the same poem (p+353) Apollo is said to give

the same inspiration to his present friends that he

foymerly gave to Virgll. Hubnerius,p.571 points out that

Ovid, Propertius, and Tibulius were once affeated by fires
similar to those now consuming the groom.

The oconfidence of the Neo~ILatin writers may be explained
by the fact that they asre writing in s langusge, which, in
comparicon to the vernaeular, is highly refiped and is oapable
of expressing the most delicate shades of meaning. The faot
that they have mastered this diffiocult medium sets them
apart from common humanity.

‘ 0f the Neo-Igtin writers inoluded in this study
only Tindeberglius seems to have eold his talent to makn
~ pin money. Cf. Cortlendt Van Winkle, Epith&lamion by
Edmund Spenser,Op.oit..p.la.

2R114nger sees in this Neo-Tatin poetrv the dim
beginnings of the Erlebnis-ILyrik of the eighteenth century.
"Grundfragen und Aufgabens.s,"0p.cit.,p«b6. Conrady, however,
disputes this:"Eine solche Betrachtungsweise stammt sus der
Begegnung nmit der goethisochen und naahgoethiaohan Dichtunge «»
Wird sie auf eine Yiteoratur angewendt, die nach ganz
anderen Gesetszen lebt, sc muss sle notwendigerweise die
historischen Sachverhalte verschleiern.” Tateinische

Dichtungstraditionses,opscite,pede
Aa Conrady indicates the expreeaian Erlsbnie—mxrik

dmmediately brings to mind Goethe's lyrlos and may
not properly be used to refer to poetry of -
earlier agese
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Et merito: guoniesm iam frugibus area trits
Est guster, ot fuglens quarta recurrit hyems;
Bersmanug cum me tenerum suscepit alumnum,

© Sioon Medusaeo lsbra liquore rigans.
Bloquar, an taceam, quantum sudaverit ille,
Aonli co0llis dum mwihi pendit iter?
Saxe per, et sentes et devia rura vagantem,
Dum certo doounit tramite ferre pedes.
Bloquar, et cuanto puerum complexus amgre
Foverit, ut sobolem cura paterna suam?

Totichius desoribes his frieﬁdahiy with the graom
and reminisces sbout the many adventures that they had
shared in thelr younger days. He inaieates that he hapas
soon to follow hia friend into wad!oek*

Yos simul Hadriescas pnspi sulcavimus unaas.
Aequora cus Venetus prospicit alts Teo.

Nea pater Eridanus, nec amoris nescia nostri
?elsina, guse laure cinxit utriqne comam,

"ee

1 prior, exemplo mox saqnar ipse tno.

The Theory of the Eivﬁna Bight‘ef Kinge,ana Its Influence
| Upon the Position of the Poet

‘The belief in the divine right of kings, which ig
6learly refleocted in the Neo~Latin epithalamis, assumes

ma jor importance in the seventeenth

154nkelthusine,p.162.

2rotichius(2),p.100,

BEllinger indicates that the expressing of
inmost feelings was done most capably by Totichius,
the grestest of the Neo-Latin poets in Germmny.

Die neu?ateinischeﬁvyrik Deutschlandgess,
p;BZﬁ
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century.) It 1s one of the factors that causes the distence
bet%ean poet and poem to become very wide. That is, it 4s
oné of the faoctoreg that ocauges poetry to become impersonal.2

Merquardius clearly indicates thet the king rules
under divine guidence: |

gegg me %ng&ge secunggggermug tgnm;
egier mich Herr nach deinem Tort.
ggge pig ﬁz%?%”i d%gqgm Eeiprineipe votum,

t regat arbitrio te Deus ipse suo :
Qui populos pairia“ibasﬁaﬁﬁar;inre'guberaat,
Futibus setherdiis ipse regendus erit. .

T™n ?rd&arige ille es, coell iustissims oura;
qul possis sliter? tu quem divina vgluntes
Ad nutusque suos ot tus votas regit. -

lnne 1dea of kingahip~aa & theooratic funotion which

. played so great a part ir the politiocal controversies of the

17th century, is due ultimetely to Oriental influences
brought to besr throuwgh Christianity. The orowning and
anointing of the emperors, borrowed from Byzantium and
tracegble to the influence of the 014 Testament, was imitated
by lesser potentates; and this 'sacring' by ecolesiastical
suthority gave to the king & character of special sanctitye..
Before the Reformation the snointed king was, within his
realm, the scoredited vicar of God for seoulsr purpoges;
after the Reformation he became this ir Protestant stetes
for religious purposes also." Encyclopaedia Britannios,
eleventh sdition, Vol.XV(Canbridge,1911),p+806 ,

,gEritz Strieh peints out that sbsolutism gained strength
- through Hachiavelli's The Prince:"Ja,eines der gewlchtigsten
Werke der itslienischen Renaissance, Hachiavells "Der Firstv,
dag schon 1515 erschienen war, vertritt eine Idee, die
eigentlich bereits den Keim zum Untergang der Renalssance

in sioch trégt, und es ot gewiss keln Zufall, dass dleges
Yerk gseine europdische Wirksamkeit erst im Zeitslter des
Barock entfaltete. Denn die Idee der unbedingten, im Firsten
verkdrperten Autoritt des Stsates bereitete dem Idesl der
Renalssance, der aus allen mittelslterliichen
Gemeinschafteblindungen geldaten Souverinitlt der mensehlichen
Porsgdnlichkeit ein Ende. Der Stest ist sbsolut und souverdén
und nicht der Kensch,"Der Dichter und die Zeit(Bern,1947),p.79%.

SMarquardius(2), pp.315-316.
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 The theory of the divine right of kings hed as &
consequence the predominance of the court in cultural
affeirs and the econemic dependence of poets.! This in
turn sometimes led to an almost unabashed flattery of the
prince, and as time went on, to an ever greater effacing
of the poet's own personality. |
Marquerdius indicates, for exemple, that he is in
doubt whether the yrince*a wedding day is not s happler
occagion for him than his own birthday. Thies indicates
that his own feelings are being submerged--that they are
being sacrificed for the service of the state:
Disperesm nisi momento mihi gratior omni est,
Fatali proprio ni mihi csra magis:
51 bene perpendo, quam provida cura Tonantis
Tantum exoptato miserit ecce bauum.
In aﬁather passage he represents the years ss vying
with each other to give good gifts to the prince:
it der Verwirklichung des absolutistischen
Machtstaantes, der dle Tendenz zur unendlichen Ausdehpung
in sich trug, war dle Zeit des geschlossenen, blrgerlichen
Stadtstaates voriher. Ein neuer Kulturtriger entstende...
Denn wo der Staat identisch mit dem Flirsten isd
(1" état o'est mod), da ist die Gesellschaft: der Hof."
Pritz Strioh,opecit.,p.79, S
-~ "Okonomisch gerieten die Dichter, soweit sie von
ihrem Talent Nutzen zu zlehen suchten, v8llig in

Abhlingigkeit von den Auftraggebern vor allem von den

HBfen und dem grossen Adel. :
Carl Enders,"Deutschs Gelagenheits@idhtung bis zu Goethe,”

GRM I{1909),p.294.
PMarquardius(2),pe314.
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Proximus ille virum, ?rinoeps, te reddidit snnus,
Iuraq(ue) iem officii non dubitands tui.

Annue a% hie(et vix scio num non gratior 111&)
Virginis heroase iura marita dedit.

Sic bini coertant dopis ingentidus anni.

Qui seguitur,faciet te Friderice patrem: 1

Et facient reaiqux numeross prole parentom.

wha Tlsttery emplayea by tinﬁébargins is also
oxtrome, He indicates that it is almost impoesidle to
make 8 ohoice from the immense number of virtues thet
are evident in the family of the regsl groom:
In aensa veluti dubius subsistere sylva
Tignator solet, inspioiens hine inde virenteis
Remog, ox aequo capum minitante securi.
Copia sio ingens, Dux 1llustrissime, lsudum,
Incluta progenies stavum, tua vivida virtus.2

The poet’'s own personality has receded into the baakground.

Igarquaratus(2),p.314.
Bmin&ebergiusli),p¢1174.
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CHAPTER III
. THE BAROQUE HOCHZEITSGEDICHT

A total of 409 German wedding poems have been used
in this atuay.z They are broken down according to author
88 follows: Besser 1, Dsoh 261, Eltester 1, Fleming 31,
Gryphius 12, Ginther 32, Hofmennswaldau 4, Xempe 1,
Kongehl 1, Togau 1, Lohenstein 1, Neukirch 4, Opitz 7,
Peucker 1, Plavius 42, Postel 2, Rist 1, Tits 2,
- Weokherlin 3, and Zeosen 1.2

Ondoubfedly many more wedding poems exist from the
Bardqua.&ga,s but thay are not readily accessible, for
they have not entered the editions which sre mainly
selections. Comprehengive editions are availsble only

15 few ndditional poems by mnonymons suthors have
been included.

2rhree of the poems of Hofmannswaldsu are not addressed
to & specific bride and groom, but have all of the elements
of the ggghzeitage&iaht.‘rhe poems are:"Der aus dem Himmel
verbante Cupido,” “"Die versthnte Venus," snd "Die verliebte
Vereinigung der Schwanen und Rosen.™ Opitz's opers Dafne,
whioh was presented for the celebration of s wedding, has
also been included as a wedding poem.

It must be roted that the orthography in the
seventeenth century is highly irregulsr, even within the

works of a glven suthor. The quotations giyen in this
chapter reflect this wide varisnce.

21 ghell use the term "Barogue" as & general demignation
to include the pericd from 1620-1720. The term, as used in
this study, does not refer to stylistic cualities..

Cf. Richard Alewyn,Hrsg.,Deutsche Barockforschung(Xd1in,1965),
p+11:"Bewahrt bliedb der Begriff Barook dagegen 818
Bezeichnung einer Lpoche, und es ist vielleiocht sein
bedeutendstes Verdienst, dass er zur Anerkennung der Automonie
und zur Erkenntnis des Wesens dieses Zeitalters verholfen hat.
Ep ist das Zeitalter zwigchen Rensissance und AufklBrung...”
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for Dach and for Gﬁnther.l The editions that exist for
other authors are selective; they include only 1imited
quantities of the Gelemerheitsdichtung .2

Far more wedding poems are availsble from Dech than

13imon Dach, Gedichte, Hrege. Walther Ziesemer, 4 Vols.
(Ho110,1936)s T ‘
Johann Christian Giinthers sBmiliche Werke,Hrsg.
WilheIm Krdme¥,Vols. b and 6(1eipzig,199b and 1937).
These two volumes represent Glinther'’s Gelegenheitsdichtung.
A new Gryphius edition entitled Andrees Gryphius
Gepamtausgabe der deuntschsprachigen Werke is belng ,
published at THbingen by Marian Szyrooki and Hugh Powell.
Five volumes have appeared to daste., ~

*?'i’oema by Dgoh and by Glinther are from the gollections
indicated in the footnots sbove. Other poems quoted on
subseduent pages are taken from the following collections:

Poul Flemings deutsche Gedichte, Hreg. J.M.Teppenberg
(Darmatad®, 19657 . , T
, Andreas Gryphius, Vermischte Gedichte ,Brsg. Marian
Szyrooki{THbingen,1964), R

‘Cs Hofmann von Hofmannswaldeu, Hrseg. Felix Bobertag
(Stuttgexrt,18907. S ‘

 Christian Hofmann von Hofmannsweldsu, Gedichte, Hrsg.
- Hibner(Berlin,1962). B ey e

~ The poem of Martin Kempe 1s included in:Vor-und
Frithbarock, Hreg. Cysarz({Teipzig,1937). ‘

Martin Opitz, Weltliche und geistiiche Dichtung,Brsg.
Desterley{stuttgart,n.de)»

-The poem of Ficolaus Peucker is inocluded in:Schwund-
und Kirchenbarock, Hrsg. Cysarz(Teipzig,1937). i

The poems of Plavius are included in:Danziger
Barockdichtung,Hrsgs Hoinz Xindermenn{Teipzig,1920) .

Johann ﬁgat, Dichtungen von Johann Rist, Hrsg. Karl
Goedoke(Tolipzig,1885)s , '

The poems of Titz are included in:Deutsche Tyrik
des slebzehnten Jehrhunderts,Brsg. P. Merker(Bonn,1913) .

Georg Rodolf Weckheriin, Gedichte,Hrsg. Karl Goedeke
(Teipz1g,1873). - |

The poems of Besser, Tohensteln, and Neukirch are taken
from Benjamin Weukirchs Anthologie Herrn von Hoffmannswaldau
und sndrer Deutschen suserlesener und bigsher ungedruckter
Gedichte,Arsgs de Capus 1{lubingen,1961)s The poems o0f
Fitester and Postel are taken from Benjamin Neukirchs

Anthologie Hrsg.de Cepus II(Tabingen, 1965) i
Das Z’éital%er des Barock Texte und Zeougnigse Hrsg.
Avbreont Sohlne(miinchen,1968) e o
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from other énthera.‘xt mnat~be'gatad:that Kﬁéigﬁbexg
wag spared the horrors of the Thirty Years War snd that
sooial oonditiena were thus more stsble then in most other
perts of Germeny. This faotor mey gcoount at least in part
for Dach's immense produatianknf Hochzeitegeaiahze;l

‘ Since this study compares the wedding peamvuf‘the Gorman
Baroque period with itsrﬁea-ﬂatin aouéterpart and does not
deel primerily with individual borrowings by individusl
authors, the identity of the particular Bazvgua authors
treate& is relatively unimpertant.~ '

The funotioning of the influence of the Neo-Iatin
epithalamia upon hhé wedding poems of the @érman vernscular
muét be urderstood in torms of literary oonvention. Ags the
number of the Tatin epithalamis increased, the influence of
any single poem deoressed. The writer of Germen wedding poems
drew upon 8 stookpile of theﬁa&ia\elemanta and traditioual
usages. Greene pointed ocut that the epithalemist was awere
of the genre, not so much as & pumber of ipdividual poems
smong which he could choose his own fsource,” but rather
ag a bo&y’ef poetic material which was itaelf intricately
entangled with borrowings and derivation. The epithalamist
thus felt that he ocould draw from this body of poetie
__mﬁtérial:without necepsarily incurring a dedt to a given

viilcf. gedichte von Simon Daah,Ersg,ﬁiesemer(Ealle 1938},
DeVlle

frhie wae Conrady's conviction as well.Cf.p.7,footnote 1.
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poemsl ‘

Epithelamia of any age»hava certain elements in common.
Something needs to be aéid abcut the bri&e; about the groom,
about the cersmony, about the nétﬂxé of matrimony, or ebout
the sooiélyor politiéal ﬁonsegﬁanbes of & yartieular union.
Hawéﬁér; wedding péamg'caniqertﬁinly,ba Qcaééivé& of
without specific @ytheiagieai.ixaiigieua, or sociologicel
elementa. mheynﬁdﬁla ve w?itteﬁ without referonce to Venus
or Cupid or to the levés of ;upiter. It 48 therefore guite
remarkable that apecifiﬂ‘mythai&gieai‘alluaicna and other
specific thematic elemenis do ccouwr in the wedding poems of
the FNeo-Istin and §£ the Barodgue periods and thet they
cefreapand*inra~greaﬁ punmbsr of ingtances even in minor
details. | | | |

In genersl the Germen writers treat the elements derived
irom antiquity more freely than do the Neo-Iatin writers. The
great differences between the two lanzusges 13 an important

1Thomaa M.Greene, "Spenser and the Epithalemice Convention,"
opecite,peR18. Cf« Conrady,lateinische Dichtungstradition,
opeoit.,p.190:"Viole ILyrikibertragungen der deutschen
Titeraten des 17. Jehrhunderts tendleren suf eine euschdpfung
in der eigenen Sprache.Das Vorgegebene soll umgesetzt werden
in ein Gebilde deutecher Zunge, das Jene Kunstform trigt,
die man an der vorbildlichen, 1n unserem Fall lateinigchen,
Diochtung beobachtet und gelernt hat. Der Dichter wird, je
nach Thema, Veranlagung, Tuet des Augenblickes, Formen snwenden,
die itm den kilnstlerischen Forderungen angemessen zu sein
pecheinen, Und dafiilr hat er mehr und Jeweils auch andere
Formen sls die Vorlage zur Verfllgung.Er kennt den Gesamtvorrat
1atelnischer Anssageformen sus theoretischen Sehriften und
aug den Gedichten selbst...Filr den Betrachter ergibt sich
daraus die Fotwendiglkeit, bel vergleichenden himtorischen
Stilvetrachtungen den Blick welt genug spielen zu lagsen:Die
Dichter haben sich aus der als vorbildlioch angeschenen Poesie
me%g an%eeignet,ala dle fremdsprachige Vorlage im Eingelfall
anbletet.n
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factor. It is not posaihle'ﬁﬁ,aﬁapﬁkpdeme from Tatin to
German with real grémmafiaal or rhetorical precision.

Word order in matin,éwithin rather broad 1imits, is
Pree.l Since this is not the case in Gorman the
pasafbilities, for exsmple, for hyperbaton are diminished.
Furthermore, there is no eanstructionyin German comparable
%0 the sblative sbsolute, which helps the Latin to express
'1deas with utmost brevity. This sbility of the Latin to

say much in few worde is simply not transfersble to the
German. Thus the exigencies of the lgnguaga'almoat compel
‘the-aérman‘goeta who ara‘using the ¢lassiocsl snd Neo-Tatin
models to trest the meterial maze»freaxy.~
Ag has been noted, the Neo-Istin epithalemia are almost

uniformly religions end reverent in pature. They never(with
the axﬁapﬁicn of J. Secundus) zend.towéx& suggaative or
obscene desoriptions.® However, some of the Germen poems do
ahow'marke& tendencies in that aireetioh.'ﬁar example,
' Hofmannswaldau desoribes Venus in this wey in one of his

Irhege points concerning the difference between the
two languages are taken from Conrady,op.cit.,p.191.Conrady
a1s0 duotes{pp.190-191) pertinent remarks made by Opitz in
the introduction to his trenslastion of the Trojesnerinnen:
"Sp hat such die Tateinische Sprache viel Eygenschafien/
dever unsere/und unsere viel/ derer jene nicht faéhig ist/
wie ich dsnn verhoffe/ dass zum wenigsten suss etlichen
Orthen diemer Verdolmetschung in Gegenhsltung wird zu
spiiren seyn."”

gﬂf.puﬁla |
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we&ding poems:

Deasg reichg@rollta Esar aehwamm suf den vollen

Briisten,
Die zwar 21s Nachbarin einsnder freundlich

grissten, '
‘Doch voneinander nicht berfihret wollten sein.l

However, in bthér instances the Germn poemg are extremely
religions 4n tone and flee every appesrance of sensuality.
For exsmple, GHinther's sttitude in the iallawztﬁg poem is8

iﬁamentu Worils

Die Hoffart seat die Tast gleieh nit dem
Brautkranz auf,
Der Wollust folgt die Reu, die Hepalichkelit
, den Jahren,
Und endlich kommt der Wourm in Memmons echlechte
Wahren. ‘
Bey d1r, mein Br8utigam; trift reem; deg
Sprichwort ein:
- Wer ng.aas GlHeke buhlt, der mues der Tugend
' reyne ; :

?ﬁia sharp autithaéis hetweéﬁ the religiaus aﬁa the
gengual points the wey to a ocentral yroblem 1n the German
’1iteratnre of the saventeenth aentury; for %$he paatry of
the Baroque centurg ia orientea both to “Diesaeita“ ana
to "Jenmeits.” it exhibits exmremels religions and: extremely
gensnal ¢lements. Eumerous other an?ithes&a Plow from this

baeic conflict.d | -
Strieh, Hﬂbaaher, ana Sahﬁaa 1naieaxe that a deep feeling

1Eofmannawalaau,se&i¢hte,3reg. Eﬂhnar.p.il.

N 2johann Christisn CHnthers sBmtliche Ferke VI,p.208, B
' 22-26, Both of these examples could be mul%Iplied many times.

. Bgp, A Hbsoher,"Barock sls Gesmztung antithe‘bisohen
mebansgefﬂhla."Fughurion XXIV(Eeipaig una Wien 1922),p.531
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of Vergfinglichkeit, tlat is, of the trensitoriness of a1l
things humen is the basie factor which is at the root of

the great antitheses evident in Baroque poetry.l Two
basie reasetions to the universsl faot of trensitorinese are

mementu'mori and darge diem. ?hat~iag'ane moay either flee

1ife and think only af religious values, or one may indulge
oneself to the fu&leet-maasuxa; Both of these diametrically
opposed r@a&tioné aypéar repeatedly in the ﬁarman'wad&iag
peema; | | - B \

Strich sees a,mbﬁéi exemple for the experience of
Vorg#ingliohkeit and its pervasive influence 1b ths_Baroqua
* period im Du Bellsy's journey(1563-1567) to

‘1ﬂaer,Sanaualiamue des Barock aber steht nioht etwa
ohne inneren Zusemmenhang mit seinem Spiritualismus da...
Das Erlebnis des Vanitss also ftihrt nicht nur zur Weltflucht
und in die Pinsemkedit, eondern weckt such die Forderung, den
fldchtigen Augenblick eben selner Vergéinglichkeit wegen
zu geniessen. Nicht nur das "memento morl”™, sondern auch
dag "earpe dlem" 1st eln Teitmotiv barocker Dichtung?

Fritz Strich,opecit.,pp.116-117. :
- ""Und dies auch ist des Teitmotiv der ganzen barocken
Iyrik: dass alles auf Frden eitel ist, gleitender Schatten,
~ein Fetzen Rauch, verwehender Xlang, von Staub eine Wolke,
~entweichende Welle...RHumlich, untilgbar im Wandel der Zeit,
hatte der Mensch der Renaissance gein Dasein erfasst, im
- ewigen Fliehen und Stllrzen das Gleichbleibende und Dauernde
' lebend. Nun verstiirst des Erlebnis des Rewms in Unendlichkeit,
~einzigem Vogen, und im Gegensatze zum Ewlgen erlebt men dem
: Ge%agkan der geltlichen Vergfnglichkeit." Hilbecher,op.oit.,
. pe529, ‘ . S F
- ™dieger Offenbarung enisprang der tiefste der Gegensdtze,
die Grundspannung, welcher slle anderen Antithesen folgen. SR
Denn das Erlebnis der VergBnglichkelt setzte den Duslismus o
von Diesseits und Jenseits, der das Krlege-und Pestjshrhundert
regierte Albrecht Schine,Hrsg.,Das Zeitnlter des Barock '
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Rome.' This member of the Plejade, expecting to see traces
of the glory of sncient Rome, saw only orumbling ruins
which bore eloguent testimony to tha'periahaﬁility of a1l
things humen, Thislimpragsign. sccording to 8tr1¢ﬁ, merks
the beginginquﬁ'Baroguﬂ,ﬁeetryﬁ Striahvuseavﬁhevnn.Bellay
 ~ep1sode in support of his transfer of the concept "Barogque"
from erchitecture and art history to literature.® |

Strich points out also that ths_aéuntarlaefarmation

strengthaneﬁ,the atmospbere of Vergfinglichkeit and reopened
the medieval antitheses between God and the world, between
 time snd eternity, anﬁ‘beﬁweéaléqﬁ1 aaq;baﬁy¢5 These
~ entitheses had been largely resolved during the Renaissance.
, ~ So far as the form is Qqﬁaaxheé;ftheﬂvast,maﬁerity of
the ﬂéo»%aﬁin«eyithazamig wa:elwriﬁt¢n 1n the élegaia auuplat§°‘
gy it dde groése Tat Du Bellays gewesen, dass er in
geinen 'Antiguitez de Rome(1558) diesem Friebnis Ausdruck
gab‘“ S‘ﬁ?i@h,ﬁ?t@iﬁt;?t?ﬁu ' i ' . ‘ ‘ . '

®strich first appliaavﬁhtharmﬁﬁaroqua“tn literature of
~ the seventeenth century in:"Der lyrische Stil des 17.
~ Jehrhunderts,"(1916) wiederabgedruckt in Deutsche
Barookforschung,Brsg. Richard Alewyn{K81n,1965),p«229,

~ %Fritz strich, Der Dichter und die Zeit,op.cit.,p.80.

4grant,ops0it.,pe29. Cupid was credited with creating
the elegalc couplet by stealing one of the feet from the
hexameter and thus rendering it unfit for heroio tsles.
Cf+ Ovid, pmores I:3-4. per ok
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This meter is of course not well suited to the Germen

langusge, which favors accentusl patfefas because of the
prevailing'strésa socent.l The German‘waaaing‘poems. in
sccordance with Opitz's reforms, sbsndon the qualitative

meters in favor of the qaantitative jambic or trochale.®

1“091#3 hat mit seinem umwllzenden Gesetze, dass ein
gleichmdssiger Rhythmus die natiirliche Betonung der
deutschen Sprache zu wahren habe, dem deutschen Gelste
eine Wiedergeburt bereitet..."Strich,"Der lyrische Stil
des 17, Jahrhunderts,"p.229. : :

2uggchmals ist auch jeder verss entweder ein fambicus
oder trochaicus; nicht zwer das wir auff art der griechen
unnd 1ateiner oine gewlsse grdsse der sylben k¥nnen in
soht nemen; sondern das wir aus den accenten unnd dem
thone orkennen/ welche sylbe hoch und welche niedrig
gosetzt 8011 werden." Martin Opitz, Buch von der Deutschen

Poeterey,Hrsg. Richsrd Alewynfwﬁhingen,iﬁﬁai.9.57.
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Hythologicsl Elémanta
VYenus

Venus is the most Important mythologlosl figure in the
German wedding poems as she is in the Neo-Tatin epithalamia.
- She eppears in almost half of the poems ineluded in this
study, sometimes in an extended rarrative passsge, dut more
Prequently in a brief reference, "Cyprian” and "Paphian,®
two of the opithets that ere common in the Neo-Tatin, are
8180 of common ocgurrence in the Germen.

Four of the Germen pbams contain references to Venus's
origin(as Aphrodite) from the waters near Cyprus.l Postel's
desoription, whioh is typicsl of these, also mentions her
garden: - o - '
| | Die gBttin/ aus dem schaum der ssltazen-fluth

gebohren/ £ '

Der oine muschel war zu wiegen suserkohren/
Als sie zu allererst an Cyprus ufern schwam/
Der such die mdohtigsten sich unterthan erkanten
Der alle sterblichen ein grosses opffer branten
S0 bald ihr heller glantz nur sus den wellen ksm/
Tiess neulich einen thron in ihren garten setzen/?
References to the arigiﬁ of Venus do not sppear in the
Neo-Totin epithelemis includeéd in this study.

Venus was related to Vulcan in antiquity as in the

epithalsmium of Acontius.? She 1s related to this God of

1c£. Pauly-missowa VIII(Stuttgert,1955),p.826.

2Benjamin Neukirche Anthologie II,p.154,1-7, Other
references are: Postel,op.cits,p.161,4-5,Hofmannswaldan,
Hrsg.Boberteg,p.93,64, and Hofmannswaldau,Ersg.Hitbner,p.10,1-3.

%, Edith Hemilton,o0p.oit.,p.34. Acontius(2),p.356.
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Fire in three of the German»poema. For example:

Und Venus laohmer K&nn? Br h&lt die FPrewden-Fewer
ATlein in guter Achtl .

Lo Vénus aaﬁivaly brings sbout the wa&&ing.usuﬂl%y
through the inatrumentality ef her gon cupia.

The ei&mentsyof the Venus-aupi& narrative originsted
by Statiua and refined by Claudian were taken up in the
Neo-Latin by three aﬁthprs; the most detailed treatment of
the nerrptive is that of Baalebiﬁs.5f§he basic elements of
,'thié‘tale inolude a'deéeriytion of Venus in her garden with
‘,thﬁ,gggggg and Hymeﬁ..the~journes to the wedding festivities,
and the biessiﬂg of the union. Two af{thg‘ﬁaa-xatin
'epithalamia also include s ac#?awséﬁiqn ﬁetwgen Venus and
e rivar-god. | | SRR -

~ This entire narrazive as it axistad iﬁ antiguity is
related by only one German suthor, who consclously imitates
cléuaian. He indicetes his sbuxqe_in tha t1t1le of bhis poem:
‘*Eie échlaffande Venus nech &eé’diaudiani lateinischen, "4 |
However, individusl elements af the story appear more then
a8 dozen times 4n the German poema. L
 Ipgoh I1,p.190. Other examples of her relationship to
- Vuloan are:Fleming,p .61, 99. and Hofmannswaldau, Hrege.
- Bobertag,ps99,76,
®The funotions and sctivities of'Venua in the

Hochzeitsgedicht are grouped under the same three subdivisions
that were used Zor the Neo-Tatin epithalamia.

30 .pp29-30. The entire epithelsmium of Haslobius has
been reproduced complete with tramglation in Appendix C.

4Bonjamin Weukirche Anthologie xz,pmo. The author's
nsme i®s not givene.
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Por exampie. the garden of veﬁus'is desoribed in three
‘of the Hochzeiltsgedichte: |

Sie{Venus) nimmt mich auff und fihrt mich tber
¥ald und Hilgel

Und 18sst zuletzt mit mir sich in ein griines Thal,

De war ein steter Tentsz, da ist dle Ngohtigal

Zu Heus' und Bfirgerin, 8a fliessen kihle Brunnenl

Both the w,.llaymemys) and the fountain are mmtianea in
the epitha aminm of Hasloblus.

. The Journey of Venus and her Amo:ras to the wedding
festivities, an importent elemo ot in the Stating-Claundian
~narrative and in the Neo-Tatin, is desoribed in six of the
Germen poems. For exsmple: o |

' hiess sie den ﬁohmaenzeug a’ls‘bame f;ragen fir,
-der stracks ward angesehixrt. Kom, sprech sile,
‘¥ind, mit mir, o
und wer mir folgen willl Alsbalé ward eln Getlmmel -
von ihrer kleipen Scher durch den saphirnen Himme% ,
: Voraus ihr &1tster Sohn nahm umb sich seinen Rock
V ; Whe Neo-Tatin writers a.a not mantien the me&e of
& tranaportat‘lcn emplaye& by Veans, althoagh ghe wasp
’rapresente& by both Statius snd E’Am&iag a8 travelling in
a.'uhariot "eonvéyea ‘by doves. mhia' ‘methéd of the gaddess's
tranapartation appears in at "teaat thraa Geman wedaing

poeme. For example:

]:Daoh 1,p+260. Other descriptions of the gsrden are
given by Postel,Neukirchs Anthologie II,p.xM 6ff., and by
G‘ﬁﬂth@f' V.P+25, 32ffn '

" %pyeming,p.94,15-19. Other examples ere Postel, Eeukirehs
Anthologie II,p .155 22-24 and an anonymous author in
ssme antholagy.p.mz 70££. The remaining three axamplea are
indicated in fontnote 1 on page 96.
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mein Sohp, du solst mit mir! Tauf, spanne vor
dle Tavbenl ‘

Ihr andern bringt mir Schmuck, Geschmeide,
Rcke, Schasuben ‘ , ’

und wae mein Schiénstes 1gt! Die GOttin setzt
sich suf s ‘

und £4hrt also davop: die helle Zunft folgt
drauf.

In the Heo-Tatin poems of Haglobius and Acontina the
river-god was deseribed es a tottering old men srising from
the waters with his hea&~enve20pa& 1ﬁ,aeaweed,? There is &
particularly ¢lose correspondence in a wedding poem of
Fleming: | - -
Er, der Kinig unsrer Flilsse
hebt sein schilficht HBupt empor,
tut flr Freuden stlrkre Gilsse,

ale er nle getan zuvor. .
Sebinus had personified the Vistuls.? Dach depiets this river
ag conferring & blessing on the newly-wedded pair:

Begehet wol dle Hochzelt-Frewde,
Die Welchsel sehrey euch: Segen! zu

The inexorsble will of Venus to bring sbout marrisges
'sbmetimeé oauéaa her to employ strategems. In the Neo-Tatin
she hed disguised herself as a student in order to galn close
peoess to & leerned but reluotant groom.® In the German
IFYeming,p«69,33-36. Other éxamplos are: Dach I,p.260,
and Hofmannswaldan,Hrsg. Hitbner,p.ll.

20f. pe30. The poem of Haslobius is Gescribed in the
text; that of Acontius is indicated in the footnote.

Sr1eming,p.313, 25-28. | A
4sabinus(1),p,257¢ Gf.p.ﬁﬁ,faotncte 1;
BDech II,p.63. |

614 ndebergius(5),p.1187. Cf.pp.31-32.
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poems she employs two more éiamorate'plans. On one aaea9ion |
she orders Cupid to disguise himself as the prospective
(widowed) bride's small son. This will ensble him to get
elose to her, to infeot her with the power of love, and
 thus %0 overoome her great rasistaﬁca,i, |

Tass/wenn sie dieh/ fir ihn/ wird in die arme

schlliessen 1 S ‘

~ Den unvermerckten gifft ihr in die sdern fliessen.

Vertilge/ wie du kanst/ durch neu-erregte glut

Des tggtzgvﬁﬁrstens 118/ der uns noch schaden

: ks | .

An even more imagiﬁative strategen 13‘perpetra€e& by

Venus and Cupid in a poem by Gryphius. After Cupid(as Eros)
has tried unsuocessfully to infeot the bride by a gift of
flowers and by a direct attsok, he and Venus gssume’the ‘
form of fish and frolic about in the doy waters of & lake
antil they are ¢&ught_in & pet., Because of the great beauty
of these strange fish they sre taken to the bride, The young
1ady 4is thus ocaught wholly nhEWare‘an& Cupid is abiéfto»
4nject the dossge of passionate love. The bride is then ih
~terrible agony, but Venus explains to her that the pain can
~ be alleviated by applying three equal fish to i%. This is
a8 poetio way of suggesting marriage, for the three equal
Irpis strategem is the same s that employed by Venus

in the Aeoneid I,657-660: : ’

"At Cytheres novas artes, nova pectore verssat

congilia, ut faolem mutatus et ora Cupido

pro duloi Ascanio venist, donisque furentem

incendat reginam, atque ossibus implicet ignem."

®Besser, Benfamin Neukirchs Anthologie I,p.136,69-72.
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fish are a syﬁbql upon the coat of srms of the groom's
family, ] |
. The will of Venus to bring about o wedding at any cost
is even more apparent in the German than in the Neo-Tatin,
In & poem of ﬁofmandswaldaﬁkshe is gbsolutely ruthlese in
demanding results from Cupid. After»npbraiﬁing him for his
 ipcompetence, she punishes him savagely. She seizes him by
the hair end whips him until his body sppears to be as red
askher 11ps: AE | | o | |
8ie grieff mit einer Hand ibm in das schine Haer,
Bise Roven un' don Sohnso der zarten Tendch sbunder?
- In the ssme poem she is represente&,as wearing a coat
embroidered with piéturea_af ﬁeroée_whe were strong physioeslly
but whose stmangth could ot koep them from falling vioctim
to her wiiaa.5 Two of these heroeeefaéhilias and Heroules~-
are mentioned in both Neo-Tetin(Grotius) end Germsn as
examples of gréat men who have eucoumbed to the overwhelming

power of 1ove.t

~ lgpyphius,p.149,13722, Hermann Palm explains that the

- fish are symbolic of the groom's coat of arms:"Die feidlitze

fihren drel fische im weppen." Andreas Gryphius Tyrische
 Gedichte,Hrsg. Palm{T8bingen,1884],p.b4T,

" Epofmannsweldeu,Breg.Bobertag,p.99,80-82,"An
Bofmannswaldsus erotische Tyrik sohliesset sich die folgende
Generation{16680~1710)an." Merker~Stammler,*Schlesische
Schulen,™p+178. o

" Zgofmannswaldan,Brsg. Boberteg,p.97,11£%.

%&ohilies and Hercules are mentioned in this connection

by Plavius,p.51,6-8, and by Dach II,p.130.
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2. Venus is considered sn suthority on 811
matters of the heart.

In one Ne0~zatin poem Venus haa.partieipate& in the
virgin-widow debate and had reeommenaeﬂ the widow as the
better ocholce. That the virgin-widow debate was 8 oommon
topic in Feo-Tatin wedding puemskis‘afiaent frnﬁ'ﬁarhaf'a.
zrefereaéeybo.the problem.) | _ ; ‘”

~ In one German we&&ing poen vanus.reasauiéé the
proapective bride about tha aﬁv&ntagea that she as & wildow
w111 bring to the marriage. Ber prinee can ‘goe & 1iving
i prnof of her fiaelity through her sarraw;*ana her children
~are en undenisble proof of her fertility* |
Wae men von sndern wﬂnsaht/ ist sohon von “dir

~ bekandts
‘Wie glfioklich dient &aza,aein erster ahestan&.z

~An aronymous suthor in 2 poem entitled Tob der %1ttwen algo

rules in’fa&ar of the widow, for che is more éx@arieneé&

~and ipndustrious than a yuungér women:

So sind die wittwen schon dis straesen durchgegangaq/v

‘S5ie wissen was zu thun und was 2u lassen sey. :

Wenn junge frauen afft bey chart- und bret-spiel
bleiben

So suchen pie dle zeit mit erbeit zu vertreiben.d

Glinther devotes &n entire Hochzeitsgedicht to the

virgin-widow question and sots forth the advantages of each

10 .p.32,f00tnote 1s
®Bogser, Neukirchs Anthologle I,p.138,143-144.
8Das Zeitnlter des Barock, Hreg. Schine,p.830,27-30.
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in a oompeziing ways. It 48 argued that the wi&ow ia more
steble than & younger woman. Her value is illustrated by
parsllel phaﬁamana in pature. The travelled path can be
negotiated with surer step. Fruit is beet when it has had
time to ripen. The older wine has the greater power. The
rose is not nearly‘aoibaautiful in its bud as it becomes
later when it blossoms in full spien&dr*‘ﬁowévar. the
arguments in favor of marrying a virgin a@e aléo qupslling.
A vifgin is 1ike a new letter freshiy dated and containing
| gdod tidingse Who wants to dine with o person who serves
re-warmed 1eft~nvere? Whﬁ-wanﬁa to arihkiirgm water which
others have ﬁefii&&? The virgin is certainly enaowed with
fresher aalara and she riaes every morniag with new
eplendur. Gﬂnthar does aﬁt huwavar resolva the queetien at
\the end of the wedding peem. | ’
Gaht, SohBnen, aanaket mwh mit gle:lchen Waf-
- und Pfeilen;
%gﬁ ggggg ggg égzgsggﬁngfgd.wallan Recht erteilen,
~ The arguments in the vixgin~wiéow ﬁébate are @eatly
summarized by Gryphius in a gharp, étgaeate-like
interchange: o
Lofinther VI,p.254,209-211+
- C£, Ovid, Artis Amatorise III, 3-4'

"Tte in bella pares; vincant. qnibus alm& Dione
Faverit ot toto qui ve?at orbe puer.®
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Thyrsis: Bey Wittben findet man bestellte Xioh'
und Eeller.

Dametas: Men freyt die Wittben wol/ man freyt

: auch ihre Heller.

T, Wird iemand drum verdacht? Sie sitzen warm
und fest. .

D Zu fost such wol f£fir mioh/ die erste Treu
die best.

T, Sie leben bey Verstand/ und haben was erfahren.

De Gott woll' uns filr und fHr vor dem Verstend
bewahren.

?. S0 taugt dir keine nicht die ihren Mann beklagt?

De 8ie egr‘ ich, Dooh ich 1ieb' ein unbefleckte
Vagd.

In several pessages in the Feo-Tatin eﬁithaiamia Venus
o1sims for herself or 16 conceded sbsolute primacy 4n
maxfara of the heart.® The same direct olsim to absolute
~ primsey occurs in three of the German gaams. For example:

Aber wer von Tdebe schreibt,

Venus ist es, die ihn treibt.

Fago singt durch meine Gunst,

¥aro, der Poeten Seele, o

LE 2 ]

Yo bleibt gantz mein Werak, Catull,
Dem an Schalcekhelt nichte gegliohen?
Wo Propert, wo mein Tibull?

Wo die grosse Schasy der Griechen?
Wo Secund, mein Eigenthumb?3d

This paaaagé shows a direct connection between the German
‘and the Neo-Tatin poems, for Dach indicates that he

especially admires Johannes Secundus. Ginther also mentions

 gryphius,pe153,89-96.

- 2pzamples are:Totichius(l),p.1486 and Tindebergius(1l),
p.ll’lé. CE.pp 2 38=33 ’ :

3Dgeh I,p.260. Ovid, Erogertins.'éna Tibullus are also

" mentioned as models by Hubnerius,p.671« Other exsmples of the*{”

primacy of Venus are: Postel in Neukirchs Anthologie II,
P»164,4-5, and Eafmanpswalﬁau..aregg BoEertag,p.§§,1ff.
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this Dutch Neo-Tatinist, tagather;with.zantanus;-ene of
the major Neo-Tatin writers of Italy:l
Corinna fesseolte dem Naso Herz und Sinn,
Pontanus sehnet elch nach seiner Schiéferin,
- Und ein Petrarchs will mit seiner Taura sterben,
Secundus leget selbst der Tiebe Kleider an®

In still another wedding poem Dach praises the groom
for his abillty as'a;auﬁpesar of Hege&aﬁiﬁ‘#eraas; It mpust
be remembered that the Neo-Tatin continued to exist side
by side with the German on into the eighteenth century:3 .

" Diess was. meine Musa singt :
Ist nur Deutsch, er sber bringﬁ
- Durch ein zierliches zamaig
Ewre Glut den 3ternen ein.

Finaljy. in eonneetioa with the primaay af Vanus, it
must be notaa that tha lava that she and Cupid inspire is
gometimes ragaraaa as a kind of sicknass. In ope poen
Vonus gives hew aon an aarthanware Jar 1a which ghe had
‘placed the irreaistihly attrantive pawer of lave. He is
 _to break tho jar upon tho aarth ana thus relaasa the love

 whiahywi11 be operative in &1l creaﬁurea from tha lowliest

1Gf. Graut.op.eit.,p.d.
' Zganther v,p.21, 181—134.

SFleming and Gryphius.in pertiocnlar wrote many poems
in Tatin.GUnther also composed Latin paems 1nelu&ing
epithalamia¢ CfGlUnther V,p.64. ’

Hans Pyrits includes an investigation of Fleming's
matin poetry in:Paul Flemings Tiebeslyrik Zur Gesohidhte
des Petrarkismus: Qalaastra, Bapd 254(G0%ttingen, 1963 s
P Wentalaff-uggebart 0als with the Tatin tradition
of Gryphius in:Dichtung und Sprache aesvjun?en Grynhins
(Bor14in,1936,1966).

4Dach 1I,pe119
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to the highest. The oyverwhelming farde af this love is
evident from its designation:"die Kranckheit ohne Rath,m

3. Venus is asseeiateé with passion and with the
physical side of marriage.

Venus appears under this sepeot very frequently in the
Hochzeitsgedicht, As in tha\ﬂep—&aﬁin her connection with

passion and the physiocsl side'af marriage is regarded by
most writers as good, but by a few, particularly those who
are religlously inclined, as evils mha fbilawing exhartation
of Meming is ﬁypieal of the favarabla ﬁreatment of the
godﬁess in thia aret. This example oaul& be multiplied
many timea:
‘Geht Tiebte, geht nur fgrt
und gebet gute Nachti Die Venus ateht von ferne.
lacht eurer VWegerung. Cupido pBhe gerne,
dass ihr nur mechtet fort.s |
In a poem of Dach Venus whispers the suggestion into
the ear of the bride and causes her face to grow red with
a deep b1ush.® | L
Zesen desoribes the planet Vanue, which, arieing in
splendor. orestes an a&mosphere aon&ueive to 1ove~mak1ng.4
Iﬂofmannawa1aau. Hrsg‘ Bobertag,p.Qé,ee. This 18 an
element of Petrarkismus, which ig %raatea in detail on
u141ffo ¢f. also pp.53‘65- | S
| 2F19m1&g,p.66,304~507.“Liabte" 19 8 shortensd form for
"Verliebte," Cf« Grimm, Deutsoches W¥rterbuch, Sechster Eand,
P+979. Grimm quotes the Word from Fleming. The word“Wegernng"
is not listed in Grimm; however,'wegern" is given ag"weigernm
{Dreizehnter Band p.ﬁlﬂ&). "Wegernng“ wauld therefore be
equivalent to "Weigerung. kS

}énaeh I,p3%4

 “Das zeitelter des Barook,Ersg. Schdne,p.824,2-11.
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| Finaily. the suggestion 1s‘made in stilikanother way
by an snonymous euthor im the Neukireh snthology:
oder/ wo mooh kalt der etanﬂ/
ferts fomm g nl,
Wo dieselben kehren ein
“Kan es eohwerliah frostig sayn.l
-However, Venus as & purveycr of gassion 13 vlolently
rejected by & few Barogue writers on religious grounds.
FcrAexampla; mohenstain spurhé herkat the beginning of
& wea&ing poem and then goes on to a lang agcount af the
tremendously destructive power of passionate 1ove.? Ho oites
“historical and bib;iaai exsmplos ineluding Troy, Tyre,
'Sagomg Sampson, and David. ﬁharé'ia‘a‘paxtiaularly olose
parallel to the epithalemium of Finselius, for the Heo=-
matin'writar‘oitea‘sﬁm@ 6f the pame exaﬁples'in é similar
context.?d | e
 Tohenstein finds no way to reconeile Venus: and lin &
larger'eense) pegean mythologylwith dhristianityﬁ For him‘
| they are 1in direct and‘violehﬁiégbdéitiOﬁ:

Yeukirohs Anthologle n,p.ma,:oa-mex.

gnowevar, Tohenstelin's att&tude 1a this poen 1s
diametrically opposed to that expressed in other poems of
hips, for example,"Venus." The following passage appears im
this poem: ™Menn Tieben ist niochts mehr als eine Schiffereilr
Here we read:;"Der Port, wohin men denkt, ist eine sohlne
Frau. Die Ufer sind die Brilste. Die Anfahrt ist ein XKuss,
Der Zielzweck silsse Liste." Barocklyrik II,Hrsg.Cysarz
{Hi1desheim,1964),p+2256. It i spparent that the sharply
antithetiaal eleme nts yhioch are charscteristic of much of
Baroque poetry(Cf.p.89)may sppesr within the works of &
gingle author.

5Finae§ius(p.156) mentions Troy, Qedipus, snd David.
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Der weyrauch/ der in Vepus tempel brennt/

Bt oraan siohy w15 fir don Sasond biansn:

Die opffer/ die auch Paphos heilig nennt/

Sind zn Jorusslem ein stinkend Gottesdienst.!

This points the way ﬁa a larger problem reaching all

the way back to antiquity: namely how towréccnaila
Christian and pagan elements within the conilnes of &
1iterary worke. Paulinus of Nola wae the first Christian
writer of an epithalemium o reject the pegen mythologioal
figures. During the Middle Ages the,problem resa3vea itself,
for the Christian fafma ﬁradcmiaata& anehallauged¢ The
mythnlegicai figures, if thﬁy wers used st 811, were used
in an allegorical wey to axﬁmglify‘ﬂhristién principles.®
However, with the Renaissance end the rebvirth of olassleal
forms ana;éhemataa elements, the problem comes into foous
egain. While the majority of the ﬁee*zéﬁiﬁlwritera have no
difficulty in reccﬁoiling Venus and athef&mythologiaal
elements with Ohrist and Christian precepts, a few

| (a.g.ﬁinoalius} re Jeat the entire mythélegiaal complex.d

yeuiirohs Anthologie I,p.151,29-33.

. 2gaiter Benjemin points out three things that the
Baroque religious writers have in common with medieval
. Christendom: "Dreifach ist zwischen der barocken wund RN
mittelalterlichen Christlichkeit die sachliche Verwandtschaft.
Der XKempf gegen die Heldengltter, der Triumph der Allegorie,
dag Martyrium der Teibliohkeilt, gilt ihnen gleichermassen

~ notwendig. Diesge Motive hi¥ngen aufs engste zusammen. Sie

gind--wie sioh ergibt--unter dem religionsgeschichtlichen
Aspekt ein und dasselbe." "Allegorie und Emblem," Deutsche
Barockforschung ,Hreg. Riohar&.alewynlxﬁln.lsﬁﬁ).p.lﬁﬁ.

Brand you, O wanton Venus, go swey with yomr torch L
For we offer no honors at your altars."Fincelius,p.153.
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In the Baroque poems the vaat‘majgrity of tha(writers
algo bien§ the Christiasn and pagan elements together in
an harmonious way. But there are s few cases in which these
elements sre placed in violent contrast, ae in the poem of
Tohenstein. Giinther also equates Venus with base passion
snd places her in direot opposition to Christien tenete.
He in&iaatea that Whoever gialds to her does not follow
God's plan:l e '
Der Christen Tieb und Herz muss ohne anckﬂn seyn;
Und zu der keuschen Glut der Venus Kohlem tragen,
Heist sich mit fremdem Feur vor Gottes Antiis wegen &
One notablie &iiferenae betweenvtha sppe arance of Venus
in the German wedding poems aﬁ& in’tha'ﬁée*&atin épithalamia‘
4s that in the Gormen she is somet ines treated with less
raverenee and raapaat. The cexman writers sreé beeoming more
and more conscious of their own amergiag natiopal oulture.d
They look forwerd to the time when foreign infiuences will.
‘begin to wane and when the German culture will compete with
| the‘athers'an aq$a1’farms:” | | |
i 1Hawaver. Gﬂnther B we&&ing poems show elements of
~ extreme sensuality as well.Cf.V,p.28,135-156:"Aus ihrem
Sehoosse stieg ein dicker Blumenbusche. Ein dilnner (armesin
umflog die zarten Tenden, In derer Marmor sich verdecktes
Feuer regt." It ia the egeme antithesis noted in the work of
Tohenatein(Cf «p.104) and disoussed in the 1ntraanntian to
this chopter(Cf.pp.89-90}. | |
| 2tinther VI,p«209, 62-64. |
; 513 several wedding poems the German poets point to the
aohievementa of Opitz with pride. For eoxample:"Die schBnen

Piorinnen, die nun durch Opitzs Gunst auch hochteutsch Teden:
k8nnen," Fleming,p.60, §7~58. 0fs ﬁaoh 1,p.238.
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Ja, Herr Opitz, ewrer XKunst
- Mag os Dentschland einig dancken,
Das der frembden Sprachen Gunat
Moroklich schon beginnt zu wancken,
Und men numehr ins gemein
Tieber Dentsch begehrt zu goin.t 4
This attitude sometimes csuses them to regard the mythologicsl
figures as mere conventions which can be exploited for
purposes of humor or entertaimment. For example, Fleming
&ascrfbea“a situation in vhich Venus locks her spouse into
& room and 1ets him werk on his armor while sha saarchea for
more potent 1overs:
Sile halt ihn auch niaht gross,
im Fall' sie liegen kag in eines.&naern SGhoas.
und der es begser kmn. _

In another Hochzeitsgedicht of Fleming, sfter

partiaipating whalehaartaély in a wild ariaking bout that
acoompanies the wedding festivities, she arranges for each
of the guests to ohoose & partner and to spend the night
oxchanging affections: o
Ein Ieder eohmiagte gich an seinen Naohbar an,
die TUre ward gesperrt, die Tlechter susgetan.
Da ging es recht bunt zu...
Die egag%;st in der Stadt nicht kHhnlioh sprechen
die legt er pnopen siches
Das Sohleohtates &as er tut, ist, daas er herzt
, und kiisst.
The goddess of love is not treate& in such & light-~

hesrted and familiar way in any of the Keo¥Létin

"Daah Ip 3520,
p1eming,pe69,27-29+
zFleming.p,98,171£f.
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epithalamis 1na1uﬁed'in.thia study. This less reverent
treatment is evident in the case of other mythological

oharaoters as woll.l
Cupid

The names "Cupid" an& "Amor" are used 1nterahangeab1y
1n the Garman wadding peema aa in the Eec-zatin epithalsmia,

'Gugid_appeaws in the anhgaitggeﬁiahﬁe with the game
attributes that he 1ad in the Neo-Tatin. He is réprasented
~as & blind winged boy with potent bow aﬂ& arrowe
His blindness piaye a greaﬁer roie in the German than
in the Eeo~$aﬁiu, for this aﬁtribuze.ia meatianea in eight
of the poems. In severzl of these the. 1ittle god‘a blindness
puggesta thet love is blind and that this is a desirable
situatien. Por example:

‘Seind ihm doch kein' augen nﬁtza/

Seine pfeile treffen wol/

8iht or schon nicht wie er so0lls

Wer scharff gichet/ wil scherf? wohlen

Wer viel wehlet/ dem muse's fohlen.

In the Neo-Tatin poens one of Cupid's chief

characteristios was his irresponsibilisy. In two of the
epithalamis he had attacked Jupiter himeelf and caused his

~ transformetion into ewan, steer, and chower of

llFor‘exampie cupid(cf.pglls) and Hymen(Cf.p.118),

2p1aving,ps73,65-69. Other examples of Cupid's blindness
are:Dach I1,p.36, Gpitz.p.aé 202, Flenming,p.61,101, Ginther VI,
p.267,23, Plaviue,p.46,36, and p.62,9, and Pestel in
Heukirchs Anthél agia 11,9‘155,38¢
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gold;l These transformstions are mentioned in seven of
the Garman poems. For exsmple:
'Diss ist die sdese Tust, die sus dem Himmel brachte
den helssen Jupiter, die ihn zum Stiere machte,
I Tall" o muste fort pach andrer Noide gehnit "
ania's,irrﬁspoﬁsibility,hai also been indiocated in the
" Heo-Tatin{Acontiuns [£) and Haslobius) through his mother's
gcaa~nafured 8601d1inge.d in'tmo;pf thﬁ,earmaa‘pﬁéma Venus
scblds her son savegely, upbta@&ing h1m fyx hisfinoompetanée,
rather than({as in the ﬁeoeﬁatin) for his overly-zealous
aativity.4 o
In other @erman poems his irrespcnsibility is auggeste&
through his use of treps and enares.® It is apperent that
. he intends to sapture 1overs by any means whetsoaver:
Jetzt wirfft er angeln aus. Hier legt er netz und
striok;

-Dart aber eught er euch verschmitzt ins garn zu
bringan.

: 1Cf. .55. In addition the transformaﬁions are montioned
withouﬁ reference to anid by Gretius and by stigelius.v

Zpyeming,p+62,158-166+ Other examples of Jupiter's
transformations are: Dach I,p.82 and II,p.89, Ginther V,p.19,
91£f., Neuklrch in Neukirchs Anthologie 1‘9«155 53-54, Postel
in Heukirchs Anthologie II,p.lﬁl.as-zo, apd Opitsz,p.69,29-32.

30 op «36 ,footnote 2. These passages have been translated
in Appendix C.

4Hufmannawaldanmﬂrag.Babertag,p¢98 68L L,
Hofmannswaldaun,Hreg.Blibner,p.11

S¢£,p.56,200tnote 1.

5E1ter¢er Kenkirehs Anthologie II,p.147,21-22, Another
example is Dach Do
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In thalﬁea-matin.poems it had been indicated that
the poets' trust in their privileged position could not
save them from cupia>ana'venus,1 Similarly. in two German
wedding poama it 18 1naiaate& that Gupid'a power prevails
over poets elso, hewever nuch they aeek rafnge 1n thair
baoks. ?or example-
Aber als cupi&n kam
Und in seipen Dienst ihn nam
baoh 1t tr etiosettom
Bicher und der Musen-Stand?
whe 1rresponaihilits of the little 1ave~gca is inﬂicatea
in meny other ways in the Germen poems.2 For example, in &
poem af Hofmannswaldau, he threatens to deatray tha entire
ardar of heaven by his nnremittiag pranks upnn the goddesses.
Among other things he damagas the equipmeﬁt of the Paroaa
and drips wex upon the best mirror af Juno¢ Jupiter 15
£inally compelled to banish him from tha heavenly aompany.
Anothar example of Gupi&'s wantca 1rraspansib111ty ocours in
a wedding paam of Fleming. The new bride and groom tip-tca

, away from thz.aesem&ly‘aaa.retire to the bathroom where they

%fvpuzsn ; .

3Dach 11,p+120. Another example is memmg,p.sm,m-g. :

3As has been indicatealcfapp‘les-IOV) the Germen poets,
eager to exercise their inventive powers in their native
tongue, use the mythologleal material much more freely than
their Neo-T.atin counterparts. .

4Hofmannewaadau, Hrag. ﬁobertag,pp.ga-Qs.
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hope they car be alone together. Gupi&.saizas'them there
and drags them baok to the assembled guests. He then sc01ds
them until they ate red with sheme and ambarrassmént'1

In the German poems, unlike the Neo-Latin, Cupid's
great power is indicated in several lengthy sllegories.
The extended uge of the allegory originates with the
probleﬁ of reaalviﬁg the eeafliaefhéﬁggaa ﬁgfhalagiaal
figures and Christian principles.® In a wedding poem of
Plavius there is a lengthy desoription of Cupid's
"liebe-sohiff":

Des fﬂrﬂarsc}?ff 1st lust/ und unlust ist der
splegel/ ﬁ

Die agggnd iﬁx a'mast/ die tugend; fahm und

liegel/ ,

Das segel; 1ibblichkeit/ die augen; der compass/

Die hoffnung und geduld; der ancker und das glass.

Der schiffer ist er{ﬁnpiﬁa) selbst und hat dde
oberatelle, : ‘

Der stewrman ohne stewr ist Hymen sein geselle/

Der wind ig trew wna ernst/ und treibet's schiffiein

Bis an die eh' hinnan/ dle ist der rechte port.?

1pleming,p.98, 141-153.

| 20f, Conrady:"(Die Kircha) bestimmt den goistigen
Horizont des Mittelalters. Aber wenn auch kelneswegs der
gopamte Inhalt der antiken Kultur filr dag Christentum
skzeptabel ist, wird ersteunlich viel bewsghrt, gepflegt und
weltergegeben. Zur Aupdeutung der heidnischen Antoren wird
die allegorische Auslegung su Hilfe genommen, so dess dann
die Antike wie eine PrAfiguration des Christentums
zu erscheipen vermeg." lateinische |
Dichtungstradition,op.cit.,p+20.

2P1avine,p.79,14£2,
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Thie i & favorite imsge in Baroque poetry.l It appears
in several sﬁaiﬁianan wedding poems. In each of the poems
if is suggested that inarriage is & seoure haven t;éward.
which raatlass 1bve 18.&r1ving the yonng ran and his beloved.
In this haven they may ride out &11 the storms and
diffiaultiea of 1ife. This basic 1mage is used and aevelepea
in variona wayss For example. Gﬂnther manticns "winds" and
“guiding-staf’ ’

Tust uod vergnﬂgnng baut aan.Hafea ﬁsinew*kuh* Co
Auf diesen streicht das Schif der keuschen Liebe zu,
Deg Gliickes guter Wind befBrdert dein Verlangen.
Dein %eigitera hat ﬁi&h run durch Einsamkait und
a0 . -
In das gelobte Tand bis an die ?1%939 hraaht,
- Die von des Himmels Thau mit Milch und Honig
- schwellen;
Ihr Lustfeld biethst air ado fetten Ufer dar.®

‘In anotner pnam Gﬂnther uaae the image te exprase his best
wiahes for the new1y~waﬁded pair*

auf eurer Tilebessee

Sey immexr Perlenfang, una vandet mit vergn&gen,

Wo Gluokesinsnln seyn; speist tlglioh Zuckerbrodt,

Und wgnnhgunh Sturm und Wina mit echwarzen Wolcken.
ro

Tas euch dar Himmel deeh getr@at vor Ancker 3iegen.

In another lengthy allegory Cupid is regarded ss e

ltohénatein' allegory(in the ﬁéam r"’4"emm") 18 very
similar to that of Plavius:"Denn Tieben ist nichts mehr als
eine Schiffereil Das ﬁahiff ist unser Eara~..
CLepe104,footnote 2.

2afinther V,pe51, 2427246,

saﬂnther‘v.p.a.lne-lﬁé. The imasge also sppears in a poem
by Titz entitled "Auff Herrn Johann Seylers Hochzeit."



goldsmith:

Sein emboss ist ein hertze/ :
Das sehr verhBrtet ist/ der hammer; seine kertze/
Der or §%7p sonst gebraucht/ sein ess'! ist dle
we1 .
Der blasbalg alles das/ was jJunger welt gef#llt.
Sein gaggr 3§t die 1ieb'/ und 1fiste seyn die
ohlen B S _
Die dieser kleine schalck/ dem Muleiber gestolen/
Die aan%' 45t 1ieblichkeit/ dle Ffeile 1isbes
pein/ =

Sein stempel iat bestendt. Das mag ein goldschmid

. seynt

Ih sfill aaoﬁhar allegary'capia_ia ragarﬁad aa an

apothecary:

Xan gute Brust-und Hertzen-Kiichlein machen/
und weiss in slle Sachen ' ; o
Den Zuoker elnzustreuen. S ,

- Weil aber alzu siiss 41at ungesund;

Bedient er sich der Pillen/ |
- und streicht sie gHlden en/ S
Die Bitterkeit baquemer zu verhiillen/2

- The aoncept that love is a sickness which nay require

physicians or medioine is common in the Garmaﬁypéemsg For

‘example?

Glinther,

Da migchet die naxur/kie’gﬁgr/bahnee and fMammen/

Da fHigt sie blass und roth/ ertzney und giff¢
- gusammen/¢ : s

in one cf ﬁ1s wedding poems, asgks:

e 18t der Arzt zu finden, = , '
Der diese Kragakheit hebt? Die Tust wHohst von
der Test : o

: 1?13#iue,p.65;28-$5g{
2yempe ,peR64, 20£F .

3 , .
Postel,Neukirchs Antholopie II,p.168,40~4%.
Cf. Hofmanns&aidau. Erag¢‘§bhertag.p:94.91:

, 4Ganther‘v;p.la.ﬁs-sv.,mhe éoncept of 1ove as & siokness
and the antithetioal expressions are charasteristic of
Petrarkismus. CfeDs147.

113
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- Finelly, the universslity of Cupld's power is
repeatedly indicated in the Germsn. This element was not
pregent in the Neo=Tatin poens, which, as indicata&,
were more unifbrmly permeated with raligiaus end spiriﬁual
1deala than the Geryman poemss Fleming reprasenta cupia'
,power as 80 all-pervaaiva that it affects all areatures
1n nature--animals. plants, and even 1naaimate ebjaats*
The fishes in the brcok pair off. The treaa 15 the fcrasﬁ
fall in love, for one branah 1ntertwines with, anathera
Even the stones beaome enamore& cna with anothar.l,& fnxhh@r
‘example of the universal pawar of 1ove 1s spparent 1n
Opitz's Dafne: , o R -

Kein sahnelles %11& ﬁas in ﬁea Pﬁsehen 1ébi
Dem Grogs die ﬂahruag glebd,
Kein Vogel auch, der umb die Woiakan sohwabt.
Kein ¥isch pleibt unverliedbt: .
Kiohts ist, was wohnt aunff Erden,

- Wo Tufft und See durchstreicht,
Was ist und noch s0ll werden,
Das nicht der T.iebe weiocht.
Die KrButer selbst, so ohne Geist anffgéhn.
8ind Freund dooh unter sich,
Koin Element kan bey de anﬁern stdhn,
0 Amor, als durch dich,-

Daoh expresaes this uniVaraality iu a suceinot way:

Mgchtig‘trifft sein Bogeﬁ~ein;

LR R

Darumb liegen kranck un& wuna

1Fleming,p.61 106£f¢ There are further examples of the
universal power of love in Postel,Neukirchs Anthologie II,
P.161,1ff, and Rist ,p.‘l’M affu

2op1tz,p.v1.419f:e.
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pieser Erden grosses Rund,
Bilsche, Felder, Wald und_ Stein
 Und die olssen V8gelein.l
Ae is spparent from many of the poems guqte& in this
chapter, the Germen poets use Cupid as & rhetorical
conventione. They feel free'to change or to enlarge upon his
traditional sctivities. They do not feel themselves bound
to the traditions of sntiguity to the same degree that wos
true of the Neo-Iatin suthors. Postel, in enlarging the
traditionsl soope of Cupid's sotivity, makes of him a ruler
of the world: '
Zu ihren fHssen ssss der kleine welt-regierer/
Das weit-berfihmte kind/ der blinde seelen-fithrer/
Der in entalokunge-krafft der sochfinen mubtter
 gleioht.® o -
The same expression appears in a poem of Dach:
wass lst dir nicht untergeben?
- Du bist aller Dinge Teben 3
Und mit Recht eoin Herr der Welt.
Fleming, in & gpirit of good=-natured bantering, remarks
that Cupid 1s not only not blia&; he is nothing bub eye:
Iat dennoch Amor b1ind? Es will mir schwerlich ein,
er mag wol sonsten Nichts als lsuter Auge seln.
Vorgestern ssh' ich ibn von hinden zu spazieren,
ioh sohlich ihm lelse nach, vermeint',er merk’
es nicht,- : , ‘ , '
dass Iemsnd wHr' umb ihn, da sog der Bisewlcht
den Bogen Uber HEupt und tAt mein Herze rtthren.4
Yaoh II,p.108.
2postel, Neukirchs Anthologle II,p.165,37-39.
3])&611 I D 0247. ’
4T eming,p+67,366££. Opitz treats Cupid’'s blindnoss in

a similar light-hearted vein:AuegewHhlte Dichtungen, Hreg.
Tittmann(Teipsig,1869),p.22,1FF, ‘
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- Fleming, agein 1n‘a 1igh%~heértaa way,»éven goes 80
far as to doubt Cupid's existence, asserting that he is 2
mere poetie phantasy:

Man hat ihm Pfeile zwar und Bogen angedicht't,
Jedoch nur angedicht't, Er selbst ist ein
Gediahte

und blia&e~?autéeeia Die gldudliche Geschichte
von diesem Wundergott' ist der Poeten Splel,

dle minsteg glduben selbet, von dem sie melden
7191&1 ‘

Hymen

Although Hymen is frequently mentioned in the German
poems, he very rarely sppears in en extended rple; His
youthful appearance and feminina eharaateriaﬁics; first
evident in Catullus(61) and mentioned in the Neo-Tatin
(Acontius [, are desoribed in one of the German poems:

die scham mshlt seine wangen/
Gleichwie die morgenrdth in purpur kommt gegangen.

Die sugen schimmerpn hell -d%s nie beschnittne haar
Sohien ohne zierrath schin.

. Thé\ﬁymen:refrain. which eriginh&eéVin antiquity and
is st111 very muoh in eviﬂence in the,eyifhalamia of
Totichine ana'sabinus, aisa@paére entirely in the German
poems. This may be in acobraanqe with the geueﬁalls gmaller
role thet Hymen plays in the Germen

1pieming,p.61,88~92.

2Anonymous suthor in
Neukirchs Anthologie II, p+141,

—

b5-b6e
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puema.1 B ~
A traditionel attribute of Hymen that consistently
appears in the Hochzeltogedichte is his torch:

und Hymen seine Kertsé
In stetem Brande hilt

In the Neo-Tatin epithalamia Hymen had sometimes
accompanied the newly-wed pair into the bridel chember and
given them 1nétruetion;5 He is assooiated with the .
aonaummation very frequently in the German poems; this is,
in faqt. his most important funotion. The Ffollowing example
is typical:

Ioh weiss, der Hymen wird euch alles dieses 1ehrgn,
Was die verliebte Tust gesohickt ist zuvermehren

In othér instances Hymen's connection with the consummation

i1s expressed very delicstely. For example:

11t should be remembered that the Hymen refrain was
originally(in Greek antiquity) sung as the bride was conveyed
from the home of her parents to that of the groom. The Feo-
Tatin poets, beoause of their great respect for the models
of antiquity, incorporate the refrain. The German poets,
however, are one step further removed from sntiquity and see
no need to inclunde the refrain in thelr wedding poems. In
addition, the refrasin, as formulated irn the Tatin slegaic
couplet, is not suited to the German langusge. Cf.p37,
footnote &, snd pp. 91-92. See also the quotation from
Fleming on p.q21. , :

gvaah I1,p«197. Other examples of Hymen and his torch
are:Dach I,p.566, Fleming,p.73,10, and GUnther V,p.22,211.
The latter three examples use the word "Fackel." The word
"Kertze" was sometimes used figuratively by seventeenth
ocentury writers to mean "flame.” Cf. Grimm,Doutsches
W8rterbuch V(TLelpzig,1873),p.616. I

30£.p¢39.footnote'1;'
4Hofmannswaldau,Breg. Boberteg,p.96,181-182.
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So thut der Hymen such/ ihr splegel vieler

An euéggZEZé;hgfraw'braut/ in ewrer grilnen

In ewrer besten b1#th'/ er pfliokt die bium'

Die egggggia tugend selbst zu grosser zierde gab.l

In the Neo-Tatin poems Hymen had been frequently
associated with Cupid end Venus, usually in a subordinate
position. He is assooiated with them in four of the German
poems, although not within thevfrémewnrk of the Stetius~-
Claudien nerrstive. For exsmple:

Der Eyman'mﬁste seyn der stHloke Corporal
Cupido Pfeldmarschall/ und Venus Genersl.2

It 1o eppsrent that Hymen pleys mo mejor role in the
Germen wedding poems. He has come to be regarded as a |
conventional figure who is traditionelly associsted with

marrisge, and Whé must therefore sometimes be mentioned.?
Palles Athens

Péllae (Roman name Minerva), whose origin was desoribed

in the Neo~Iatin, apraﬁg full=grown and in full armor from

lflavius.p.ﬁs,BV-zo.\Another‘exemple of Hymen's connection
with the consummation 13; Ginther V,p.31,272.

2p1avius,p.65,9-10. Other examples are: Dach:II,p.18,
Fleming,p.66,303~306, and Plavius,p.63,36. ‘

- %It i indicated by Merker-Stemmler that Hymen has »
become a mere rhetorical conventlon:™In den Hochzeitsgedichten
bildet sich bel einzelnen ILyrikern(Simon Dach u.s.) geradezu
oin fostes Schema der stofflichen Gliederung heranS.es :

- Die Einarbeltung von Ansplelurngen auf dle sntike Mythologle
~{Amor, Hymen) erweist sich hier sls fast unerlfisslioh.V -

"Gelegenheitadichtung,™p.648.
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the head of Jupiter.1 Her origin is desoribed in one of the
German poems: "Aus Juppiters Gehirn kommt nur Minervs her.m2
Three of the goddess's sttributes thet were apparent
in the Neo-Tatin epithalamia-~her wisdom, her interest in
poets, and her wariikb qualities, are also evident in the
German poems.S o _ :
In four of the Hochseitsgedichte she 1s regerded as

patronees'of learﬁing~an& special proteofrees of’poetsa She
desires Yo protect them from'mérriaga, presumably so that
they may pursue their work without disturbsnce.? This is
similer to her fnncfion in the epithalamis as desoribed by
Haslobius, end Tindebergius{5). In the four German poems,
however, as in the Héauxaxin. her power 1s not sufficient
to save the groom from the plotting of Venus snd Cupid, and
thus from matrimony. For example:
hilfft denn nun kein Tateiln
Fir herbe slssigkeit/ £8r sfisse 1iebes-pein?
Horr brButigem ist dis dag eifrige studieren?
Ist dis dor lorbeerkrantsz/ mit dem euch wolte zieren
Minerva? ‘ '
15a1th Hamilton.opeoite,pe2ds
23finther V,pe7,60. The origin of the goddess is desoribed
in a similer way by J. Secundus,p.218:"Sancto vertiee
prooresta Pallas™ Cf.p.41,
50:6 DD 41-42,

4This is also 4in accordance with her prejudice toward
virginity.

5pyavius,p.67,38-42. The other examples are: Dach I,p.
18, Dach II,p+120, and Plaviue,p.b61,14ff.(quoted on the
following page). '
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In another of these poems the groom is cautioned thet he
cannot rely on the help of Pallas, for even her armor
cannot withstand the power of Venus:

Ioh weiss/ was ihr gedenckt die Psllas werd' euch

leyen:
(Weil 1hr gle jederzeit bedient mit allen trewen)

LA R/

it velh LR B e ey
%2“212”‘&‘0i‘i‘%ﬁﬁ?“;?&éﬁ3%3’“%53%5232@%“%&%?{

In st111 another German poem Pallas's opposition to Cupid
is strikingly inaiuatad; for when first meeting tha’tiny
love-god she remarks: "Mein gréster Foind iat‘ﬁierv“g

The wigdom of Pallss, indlested in the Ked-ﬁétinvpaems,
plags sn important role in the Gorman, for it is emphasized
on many oocaslions. For exemple, Neukirch restructures the
story of the Juﬁgmeét of Paris apd giﬁea primary impoftanoe
to Pallas &s the patraneéa of wia&em. The groom chooses the
girl recommended by Fallas and thérafare makes the‘wisest
ahoioeas ‘
Gryphius speaks of the wisdom of Pallas in oconnection
with the emerging German culture. In & dresm he had mockingly
puggested to the groom that the goddess's wis&om. gymbolized

(in both German and Tatin poems) by the 0live tree, could

1pravins,p.b1,1422.
SHofmennswaldan, Brag. Babertag.p.Qz 12,

®Neukirchs Anthologio I,p.163,1-8, Cf. also Dsch II,
p+65, and Plavius,p.b7,38£% and aBS 281f,
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flourish odly in Italy and in other souxhern ﬁlimaﬁea‘i
The groom was énre that is couia'flsugiahlin Germany as
well, and thet Pallas was,givihg hor full usd unbridied
blessing to the German ianas,kin&eaa, she i honored more
in Germeny than in her wwmzﬁthenég‘

Es hat Minerva sich aﬁ~hacﬁ in uns verlisbet/

Dass siabagf jene Reilch snietzt so viel nich%
_glebet e } o

Und dfinckt dich dicmes frembd'/ als wenn es
unerhBrt . «

Dags m%ﬁtin Pallas Stedt nicht mehr die Pallas
e .

Meiuagia§7>m&s ols anietzt noch in Athen sich

- 'n@ . L
Dass sie in Westen nur zu wohnen sich verbinde/
-~ Rein warlich!

This ettitude is in accordance with the pride in the
emerging of a specifiocally German culture whioh 1s evident
in geveral of the weading,yaemsas Pleming expresses the
new feeling of independence very olesrily:

Wir sein dio RImer niché, dass wir diss soiten
halten. : ' .
Wir richien uns nach uns. Was schaffen uns die
Alten?d ~ |
The warlike qualities of Pallas which receive dbrief

mention in the Neo-Tatim epithalamia(e.g.Febricius) sre

mentioned in en indireot way in three of the German poems.

1ﬂaslabiua,p‘5263"nam velut armigeree nifissima Pallados
arbor,E(g)regic pulchras ornet honore domos.” Gryphiuns,p.139,
22-33:"Und wo der Tyber Flut durch Berg und Thal geschossen;
- Do petzt man Pallss Baum." ' -
2&ryph1ue.p.139.59-45.
_301’.1)1) .106-107 v

4p1oming,p .65, 253-264.
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For exemple, Neukireh, in spoaking of radical transformstion,
says:
Zu zeigen/

Dass auch Mers zum engel an geberden/
Aus priester-wittben gar kan.aine PallaS'waraen.

Juno

Juno plays & smeller role in tha German weﬂding poems
then in the Neo-Tatin epithalamia, ajthoagh ghe is mentioned
briefly on 12 ecaaaions. N

In threa poems she is mentioned es Jupiter's wife. In
one of thasa cases, as inp the epithalemimm of xuhichinsfl),
1t 1s indicated that she suffers because of the infldellties
" of her wayward husband:

Die eyfersucht het inm Junonens brust erwecket/’s
A1s wm Europen sich ihr mann zum stier gemacht.

In oaly five of'the German poems does Juno have &
specifie conneotion with the wedding. In onme of these poems
she he&pe other goddesses adorn the bride,? in anathar she
counsels the groom to select & rich wife.t In a third she
preparee the hod for the bride and greombs

1Heukirehs Anthologle I,p+156,103-104, Other examples of
the wariike quaiities og Pallas are found in poems of
Plavius,p.51,14ff.,and Hofmannswaldeun Hrsg.Bobertag,p.95,
136-138. The deseription of Plavius has been quntea on p.1ao.

Zpostel in Newkirohs Anthologie II,p.161,29-30. Other
examples of Juno &8 Jupiter's wiie are;ibiad (ansnymous .
author) ,D+159,20, and Fleming,p.73,9. cf.p.as and pp.108-109.
®Duch II,p.227. |
“Neukirch in Neukirchs Anthologle I,p.163,3.

<SDaah I,p«b60
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Finally, in oge poem she serves as patroness of childbirth;
this pérallels closely her function in antiqnityiand in the
Neowmatini, ' o | L B

Schwester Braut, tut, wie ihr wiast,

Dass sichs auf dap Beste kilsatl

Juno sohwerts euch zu bel Treunen:

euch 801l der getrfst'ten Fot,

die esuch macht bald blass bald rot,

~ nun und nimmermehr gerouen.- |
- Juno appears ip four German poems as queen of heaven;

in these she hes no direct connection with the wedding.
For example: . ,

Sie(Venus and cnpia) nshmen ihren Weg durch

Junons welte Kliifte , g
und durch das leere Fold der ausgespanten Iffte.

Apollo

Apollo appesrs in mﬁre than 35 of the weaaing\paams‘
included in this study, although rarely in an extended role.
His numercus functions in antiquity, arising from the fact
that he was,a'acmpesite of meny deities, are mentioned in
Ovid's Metamorghasés.ga multiplicity of functions is slso
desoribed 1n one of the German poems:

lFleming.ps317.49-54.#Aa Juno Tucing she was... the
goddess of birth.” Howe and Harrer,op.cit.,p.147., She appesrs
as the goddess of childbirth(and as queen of heaven) in an
epithalamium of Totichiua(2)s Cf.p.44,footnote 1.

 Zpioming,p.94,21-22. Other exemples of Juno as queen of
' heaven ere:Fleming,p.658,1-3, Hofmannswaldau, Brsg. Boberteg,
p.104,256-2567, and Plavius,p.64,38-59. '

30f.pe.db and p.dT.
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Du Kﬂnata~Gatt,'&u Artzt, du Traumaussleger,

Du Senger-¥FHirst, du Krausspenhssar,

Du Immer-Jjung, du Meister aller JHger,

Von dir kimpt alles gantz und gar;

Doch dein Pfeil und schneller Bogen,

Deines glldnen K3chers FPracht,

Wird dem allen fir gezogen,

Was dich sonet berilmet maoht.l

" Apollo sppears in the Germen poems as in the Neo-Lstin

primarily as sun-god and es patron of poeta. He ig mentioned
ag sun-god in more tharp thirteen ycems.2 In three of these
instances, as, for example, in the poem of Acontius(l), he
is represented as driving his fiery horses seross the sky:

Indessen stelgen auf des mgnﬁsxa Phébus Pferde,
6ie nichts als Fener sein. .

In three of the German poems &s well a8 in three of the
Neo-Tatin epithalemia the rapid course of Apollo to the west
suggests nightfall and the consummstion of the marriagea4

lopitz, (Defre),p.62,120-136, Opitz's Dafne 4s not a
' Hoehzeits%eﬂiaht, but 1t was written for the occasion of a
m

© . wedding: "0 e Verm#hlung seiner Tochter Sophie Eleonore

mit dem Tandgrafen Georg von Hessen-Darmstadt besonders
festlich zu begehen, verschaffte sich Kurfdrst Georg von
Sscheen Rinucolnis Texte..und beauftragte seinen Kapellmeister
Hedinrich Schiltz mit dem Vorbereitungen zu einer deutschen
Auffihrung. Dieser wendete sich an Upitz mit dexr Bitte, den
deutsohen Text nach dem italienischen Original zu verfassen."
Richard Newald, Die Deutsche Iiteratur vom Spithumanismusg

zur Empfindsemkeit 1570-1750 (Wunchen, 1963), Dpe«164-165s

®For example, Dach I,p.37, Fleming,p.65,161-162, and

p.315,7-8, Glinther V,p.6,21, Opitz,p.70,396-897, Postel
in Neukirochs Anthologie I1,p.158,158 and p.161,81. Six
additional exemples are given in the following footnotes.
‘ 5913ming.p.59.41~42. Other passages whioh mention
Apollo's horses sre: Dach II,p.69, and Fleming,p.94,2-3.

The horses of the sun-god are mentioned in the epithalemium
of Acontius(l)},p.349. :

4¢f.p¢46.
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Tha fa11dw1ﬁg’exampie‘aioeely perallels s passage in the

epithalamium of J. Seomndus;}

Der Phoebus eilt bereits und Jagt nach Westen 2zmu,
- Er ruft den Hesperus, dep Hercld eurer Ruh, '
- Dass er an gelrer statt euch in dle Kammer
scheine.
Mein %iagﬁgam. sHume nicht, die Sterne wincken
o

: _Apaiza'a other major furction in the @ermagAwe&aing
poems, as in the Neo-Latin, is to serve as patron of poets.
His pursuit of Daphne is‘mentiqnea in seversl German paemsa
' mhayiaurai wreath {which repr&&enta the transformed Daphne)
is aleo mentioned on seversl ocomsions.® In a poem of Dach,
for example, Daphne tells how she became & tree and explains
the noble purpose that her leaves ere to serve:

Ioh bin Dafne, &ie vorweilen
Dir geonommen Xrafft und Xunst;
- alsgs dioh nur die schwere Brunst
Trieb am Peneus nachzuellen, -
- Alss ich die gestalt bekommen,

Dass ich ietzt ein Bawm~muss’aeigg,
alss mein Fleisch und mein Gebeln

~ lngopdit Cynthiue ora; condit ata;/ equs éurgite'

. .perluens Ibere/ Cedit noctivagae sorori./ Bt quo pgratior

haud relucet ignis/ Coniunctis animis smore dulei

[ Producit ocaput emicatque aaelo/:Dnater<Hesperﬁs'anreae:

~ ocgtervaes" J.Secundus,p.222.
- %giinther v.paé?;ﬁv-eﬂg Another Germen weéding poem

- which includes 8 deseription of Apollo's westwsrd course

1s: Fleming ip Das Zeltelter des Barock, Hrsg. Schine

- (ufinchen,1963),p+825, 16~16+ Vhis description.is also very
similar to that of J. Secundus. Still another similar

papsage appears in Plavius,p74,50-524 e

S ~.5Daphne appears 1u-weﬁaing‘§oema of GH#nther V,p.26,65,

Fleming,p«63,162, and Postel, Neukirchg Anthologie II,p.161,

ggi AEgIXa’B laurel wreath is mentioned in Dach 1I,p+195.
oPeile : ‘ ‘ . '
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Rind' u#& Leub hat angenommen
L X XY )
So vergdnne mir, mein Leben,
Dass mein Laub undt meine Zier
mag auss Liebe fir und fr
ein gelehrtes Heupt nmbgebengi
The transformed maiden and her lsurels recelve major
emphasis in Opitz's opera. It is indicated that those who
pay homsge to Daphne and her laurel wreath receive a gift
that is far superior to amything that princes can bestow,
namely the gift of poetic immortality.>
 Apollo, as pafron of poets, sings for the wedding in
three of the Gorman poems, as he had dome in three of the
Weo-Tatin epithalamia. For exemple:
Gl8ck zu, ihr Tiebten zweil '
Glldck zu, ihr Tlebten zweil schreit such mein
Phibus mitte ;
und ggz%%t gsich bei euch ein. Er hat suf meine
-]
diss Breutlied euch gemaoht. Ietzt stimmts der
- werte Man
mit seiner Schwestern Schar Fir eurer Tafel an®
Ag inspirer of poets Apollo was assoclated with the
Muses in three of the Neo-Letin epithalemis. He is assoolated
with them in a similar way in sevem of the German poems.

For example:

 Ipaen I:,pe39.

20pitz.p.58,
- 9ff.

: , 5Fleming,p.65 268-2782. Other examples are:
Dach I,p.37, and II.p.lQ?.
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Apollo selber lehret/ | ‘
Moratae lieben sohn/ und den dem alle neun
Pieriden geweist ihr_Griechisch und Tatein/

Beneben vieler kunst ~
~In another Garman paem.Apalio 3pparantlg holds the
Muses in o subordinate position. After he hegiha a song
in praise of the grdomi each of the nine Muses adds
additional praises snd the traditionel gaa&Awiahes.z The
epithaiamium of stigelius is struéturs&_alang similar 1ines.®
Apollo sppears in his traﬁiﬁi@nalrrﬁle:as friend ond
patron of poets in et least ten additionsl Germsn poems.
For example, Fleming indicates that his help makes failure
impossible: “
Bor' lomnet, was da 1ohrst, wird deiner Kinste
ﬁaéhngg%%’%gtiihm nidﬁts, 8ls dass er fehlen
8011, ,
However, in three of the Hochzeitsgedichte it is

indicated that Apollo's inspiration is not always

forthooming. Sometimes the production of s rime demands

the utmost in struggle and effort:
121avina,p.57.25~28. Other poems isn which Apollo is

asgsociated with the Muses sre:; Dach I,p.bb6 snd II1,p.197,

Géinther V,p.6,8-9, and VI,p.23,13-20, end Plavius,p.52,

16. The followlng footnote represents still another 1nstanae.’

 2Dagh I,p.239. |

B2 .p.48. See also Stigelius,pp.367£f.
~4Fleming,p,?1.58-60.
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Mein Apollo giebt mir nicht
Allzeit gleiche Tust zu singen
ey : Lo
0fftmels £HW1’ ich gor keln Blut
| Und zu reimen keinen Muht.l
As was the case with other major mythologiosl figures
in the German wedding poems, Apollo is somatimeg treated
in an irreverent menner,® For example, Ginther's flippant
sttitude (he urges the guests not to throw Apolle out)
cannot be found in any of the Neo-latin épithaaamia inoluded
in this stndy:® N | |
So darf auch, da du mir die Freude kund gethen,
Mein Phoebus ungeruft zu deinem FPeste springen.
Bur bitte ich, aieg nicht scheel und stoss ihn
nicht hipsus,. ~ :
Pinally, 88 is the case with other mythological figures
in both Neo~Tetin and German poems; there are instances of

the hermonious intermingling of'ehristian and pagan elementes.

For examplezs

Gott, der wird das Seine tun,

dass euch Phibus balde schau'
immer fruohtber, lsngssm graut®

IDach 1I1,p+104, Other examples are:; GHnther VI,p.23,13-22
and p.202,23. ,

2£.p+106 8nd 116,

314 shoumld be noted however, that "Mein Phoebus" refers
to the poem, the product of the poet's devotion to Phoebus.
Thus the god is not referred to in a personal way. GHather

mentions Phoedbus 1in 8 gimiler way in two other poems:
vzgyﬁzaplszl’ B.nd P#’l%,elffa '

- 4GHnther VI,p.42,3-6.
502, pp.40-41 and p.105.
6F19ming.p»66,294~296.
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Dians
In the Gormen wedding poems Diaha'aypears priﬁarily
88 the goddess of the moon, aadsaeaondarily 88 & huntress.
These were also her funotions in the Neo-Latin epithalemia.
- She eppears in the Germen poems under the nemes Cyathis,
Deldis, and Phoebe, the same names that are used in the
Feo-T.atin. Each of these namas snggests her ralatianship
%o her brother Apollo, who is also known as Cynthius,
Deldius, and Phoebus. _
One one ocossion, as moon gaédess, she replaces her
brother in the aky~~
Deu ﬂﬁg?#&n giéng_aas Tiecht der halbon Phihen
;hr>Brua§r hatte gléiah im Stiere seinen Tauf.l
mhis relationship ia shown in a similar»wag in the
epithalamia of J. Secnaaus and ﬁileaiusag
‘ In one of the Germen waa&iag poems Dians 13 1aentifiaa
with Selene. who fell in 1ove with tha shepherd Endymion
and gave him eternal sleep so thet che might cover him
wiﬁh kisses‘avery evening: "Und euch Bianens ¥und kst den
berihmten Schl&fer."3 This story is mentioned in the

1?19ming.pa7$.15-16.
20f.p.50,Po0tnote 1.

Zetinther V,p.19,100. Bnaymian also appeers in Postel,
Neukiroche Anthologle II1,p0.161,23. There is 8n sdditionsl
referenae to Selene in Flaming.p.62.159-141.
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epithalemium of Haslobius.)

Diana appears in five other German wedﬂing*paema as
goddegs of the moorn « In one of these her appoarance
suggeste the pasaing of time whiah.will bring offepring:

und, ala oft Phibe ihren glenz ;

?fghgaﬁzeéiﬁﬁi gg;g gggaggaiiﬁgihgnga'
There is a simller passage in an epithalamium of
Tindebergius(6) .3

Dians appears ag 8 huntress in feur of the'aerman
wedding poems. The following example is typical:

Diapa stellt die Betze,

dass sie den langen Tag mit Hetzen sich ergetze‘4

The Muses

In sddition to appearing under their own nemes, the
Muses, a8 in the Neo-Tatin poems, vften mppeer under the
title "Pierides,"d

Mnemosyne, the goddess of memory, who was the mother

10:8‘ oPo Bbl.

2Weokherlin,p.116,136-138. Dians as moon-goddess alse
appears in: Fleming.p.ﬁg 18, Fleming,Hrsg.5ch8ne,p.825,19,
Gryphius,p.165,10-12, aa& Gﬂnthar Vepe31,871,

Syt rost ter tria cornus lunse,
Is pater, et genitrix possis tu nupte vnaari.
Tindebergiua(6)},p.1188,

4p1eming,p.60,53-54, Other examples of Biana as huntress
are: Dach II,p.191, Gilnther V,p.26, 85—87. and Plavius,p.55, 19.

E"Pieridea. A collective name of the Huses...80 called
from Pieria, the seat of their worship." Howe arnd Harrer,
Opuci‘b 1 2228,
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of the nine Muses by Zeus, sppeared in the epithalsmium
- of Totichius( 5)51 She was described as the source of all
knowledge that was worth perpe'huating.; She sppesrs in s
similar way in two of the German wedding poems. For example:

Des, lMnemosyne, bist au,

Du der Musen Seele,

Alles wird durch dich entdeckt,

Was die lange Nacht verstaokt '

~ In des Alters Hfle.®
The fountein of the Muses ¢ from whioch they drew the

waters of inspirstion, is a recurring image in both Tatin
and German poems. The name of the fountain was Hippoorene.
This nsme appears in three German wedding poems, 2lthough
it was not mentioned in the Neo-Tatin epithalemis included
in tHis study. For example:

Ich hatte kurtze zeit die fremde 1ufft gefthlet/

Und bey der musen-schasr mich kaum bekant gemacht;

Bey Hippoorenens quell mich wenig abgekiinlt/d

Pegaaus. the winged horse who csused the fountain to

come into existence when he struck Mount Helicon with his
hoof, was himgelf in antiquity regerded as a source of
1nsp:lration.4 This wipged horse, who was mentioned in six

of the Neo-T.atin poems, sppears in three of the

Hoohpeitsgedichte, in each case assoclated in some way with

IMnemosyne slso appears in the epithalemium of (laundian
which wae written for the emperor Honorius:"Mnemosyne doai‘li
tradit praecepta Thaliase"(1line 237).

2Daoh II,p. 229. “Mnemosyne appesars in snother poem of Dach

- (I,p.240
(Z.p Angx‘;ymous author in Neukirchs Anthologie II,p.168, 25-2‘7.

Other examples are: Dach I,p.44 and PO7a

4Howe end Harrer,op.oit.,p.207.
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poetic inspirs.tion. For exmple* |

wenn nur der Phoebus wel‘lte,
Dass mir sein Pegasus zu Hofe gehen sollte.l

In s few poems, a8 in the epithalamia of Acontius(2)
end Totichius(3), the Muses ere rogarded ss wedding guests
and are ssked to attend to the 'bride»z

Ihr Pierinnen kompt! kempt nehmt aer Braut doch
sie ’sggzeueh nmBehtig zu 4n Zucht und andern
G&ban.s
Ginther coyly eeks these Muse-wedding guésts to conduct
themselves with »&iséretiw. for ewniﬁg is é.iawing near:
Es wird der Braut zu lang; drum schlies ich. Denn
die Waoht
Begehrt von ihr--genng! Ihr Musen seyd versahwiegen‘“'

The Muses were often ;nvokeé individually in the Neo-
Tetin poems; for example, Acontius(l) invokes Melpomene,
Totichius(3) Celliope, and Milesiue Erato.

Similar invocations take pﬁlace ir; mbre than a helf-

‘dozen of the German poems. For exsmple, Fleming invokes 91io:

Xlio,Kl10,1888 erbitten,

lasse erbitten dich doch itzt,
zelge dioch einmal in Glitten,
Mache mir den Xopf erhitzt,
dass ich nur suf Iustgedichte
meine Paust und Feder richteld

puse SRS, TR Soggyne 21 evvnre 30 oot v
20 opp 5354«
Bpsoh I,p+96s
%uatner VI,p.25,75-76. |
5F1em1ng.p.306,13-18. Clio was the Muse of history.
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Dach begs hélp of Erato: -
Erato f£ir allen Dingen
Suchet mit mir einzusingen.l

Plavius expresses his gratitude to Euterpe:

Futerpe habe danck ' o
Dictierst du mir noch mehr/ so wird es gar zu leng®

Two of the German poets express their joy trat the
Muses are now sble to spesk Germen. This is in accordance
with their priaeyiu the newly developing German culture.d
Fleming indieates that the vernacular 1is egpecially pleasing
to the goddessen:

Dia schinen Plerinnen, ;

die nun such durch Opitzas Gunst suck hochteutsch

reden k@nnen ,

und lieber sein algs vor, die sagten mir anch fHr

bel friher Tsgeszeit diss, wss ich schreibe hier.?
Plavius slso indicates thet the Muses especially love German:

Yonst-getibte Pierinnen/

Die ihr liebet deutsohe traahg/ |

Und der edlen sprachen pracht

The Muses are not explioitly sssociated with Christian
precepts as was the case in at least one of the Neo-Tatin

epithal&mi&.s

IDeon I,p.102, Erato was the Muse of love poetry.
B?Iaviug,p.sl.as-zv. Euterpe was the Huse of lyrie poetry.
502 .pp+106-107 and p.121. |

4F1eming,p.60,57-60

Sp1avius,p.89,25-27.

6ceup o652,
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Christian Elements

Extended desoriptions of the beginning of the world |
appesr 1n three of the German wedding peama.l In addition
there are numerous brief allusions to the Garden of Eden
and to Adam and Eve. The purpose of the majority of
these references, as in the Neo-Latin, is to show that
marrisge ia & divinely sanqtiona&,iﬁstitutien and is
therefore most worth-~while.

In the deseription in the Book of Genesis snd in the
epithalamiom of Psulinus of Hola no reference is made to
the physical besuty of Eve. In the Neo-Tatin epithalsmia
however, detalls of Eve's beauty begin to eppear. Fincelius
introduced floral desoriptions to ae‘scri'ba her radiance:

There was such besuty in the features and in the
(1f Ib;gg be pormitted to compare her to & bright

- As isngggaﬁ & Joyful and friendly rose blossoming
A msinsztbg%t%gu%ngg?néhieh were also furnished
' by the sbundant earth.

- In a wedding poem of Fostel thers is a similar but more
‘extensive (and more sensual) faoraz_aeseription>a£ the bride's
besuty. This desoription is related to Eve and to Bden:

‘Die briste/ die dle welt mit wollust-milch

1iebkosen/ '
- 8ind b1umeu-t&pffe e gefﬁzvt mit tuberosen/

1naoh II,p-ﬁﬁI Gliother V,p.16, 1sff,, and Feukirch in
Heukirchg Anthalagie I,ps157,1-67. o o

ZFinegliua,pnlﬁéa,Gf-y.ﬁﬁ,foetaata Lo




1356

Sind betten die besdt mit tausan&-aeh&n;

Sind gArten/ darinn b1Ut der pomerantzen blihet/

L X X}

Und was in Eden sonst an Even wer zu preisen/

Das will an blumen gich in unsern gdrten welsen
Dar Ev'~und Edens~bild man tHglich schauen kan.
Der himmel will ihn heut in solohen garten setzen/
An dessen blumen er sich tdglich lmn ergetzenl

Dach, after a lengthy desoription of Adsm's sleep end
the forming of Eve, also describes her floral beauty:

Biss der Schlaff muss von ihm gehn
Und er sie sieht vor sich stehn.

Wie der Mohn, der reichlich trincket,
Wie der welssen Tiljen pracht '
Und die Morgenrthte bdlincket,

Wie die Tulp' und Rose lacht,

Avso wird die schine Braut

Von dem Breutgam angeschawt.®

These German passsges show a close correspondence to
the Song of Somgs. The 014 Testement sccount alse describes
the bride's beauty in terms of florsl splendor, snd describes
her body as a parden filled to overflowing with most
attractive flowers and fruits which will be st the disposal
of the groom: | |

My bride,my true love,a alose garden: hedged all
about, a spring shut in and sealedl What wealth of
grace is herel Well-ordered rows of pomegranates,
tree of oypress and tuft of nard; no l1sck there
‘whether of spikenard or saffron, of ocslamus,
oinnamon, or incense tree, of myrrh, aloes or any

rarest perfume...Into his garden, t-hgn. let my
true love come, and taste his fruit.

IPo stel,Neukirchs Anthologle II,p.164,1271F,
2Daoh II,p.321.

3Mhe Holy Bible,trans.Knox(New York.1954).p.571; Israel
Barowsay, " The %ma ery of Spenser and the'Song of Songs',™
JEGP XXXIIXI(1934),32ff. chows that Spenser borrowed a number

of 1mages from the'Song of Songs' for use in his Epithalemion.
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‘G-ﬂuther, é.fter deseribing the oreation, msscciates
Venus with the beginning of humsn love.! This is similer
to the situation in the epithelemiwm of Totichius(1), in
which Venus herself hed told the story of the ereation and
of her own psrt in the development of matrimony. In the |
same poem Ginther intreduces seversl antithetiocal
expressions to desoribe human love. Such exﬁressiena are
hot found in the Neo-Tatinm epithslemia, but are very ‘oommon
in the Germen poems: |
Dies angenehme Weh, g0 slle Menschen quétlt,
- Macoht, dass gich Sohmerz und Herz 4in einer Brust
Und ozir%:ﬁ:ﬁss und Kuss zusammen sich verbinden.®
These asntitheticsl expressions are an element of

Petrarkismus,®0ther ummistskeble elements of this erotio

system are evident in s weﬁaing poem é# Neukirch. In |
desoribing the besuty of BEve he spesks of her swan breast,
merble limbs, ivory neck, and red coral mouth.4 These _
m‘ineral elements used as expressions of rare beauty become
cénventienal in Baroque poetry. !i?hey are used to ﬁseeiibe
 fominine beauty in countless poems. |

Neukirch's treatment of the story éf Adam and Eve,

le8nther V,p.17,28-35.
2GHinther V,p.17,51-53.
Spetrarkismus is treated in detail in the meetion

ggtitlaé"ifhe Beauty of the Bride,™pps 147ff+ Cfe 2160 Dp.63=
»

6B%euk1rahs Anthologie I, pe158,39-41. C£.Pyritz,opsoit.,
pol . ' '
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however, v'in sharp contrast to the Heo-Ilatin, is completelﬁy

irreverent. He aavbtés & graat deal of attention to the

physical differences between Adam ‘anv:jl Eve ané, to Eve's

curiosity which led eventually to the Qenaumation._ﬁis»

treatment of this ste‘r& 4p far more sensusl than any of the
Neo-Tatin soccounts: | ' |

sde «fer}slahte/v weiter nach/ und b18sste seinen
- sohogs i
Ihr finger rlibhrte sich um seine welche lenden;
Da war sie v811ig nun der alten sorgen loss/
Und schaute den betrug in ithren 1iljen-hindene.
Ja/ epraazhh%#]e/ voller scham/ dss heb ich wohl
¢ : .
- Dags Adam nicht umsonst die blatter vorgenommen;
Wer sber hat ihm nur den plunder angemscht/
Und wo ist Adam doch zun diegem sohaden kommen?
Doah/v;ﬁaibedenek ich mich? die brust ist ja zu
: einy ~
Vielleicht hat dle metur mir meinen manmn betrogen/
Und hat/ was sonsfen 5011 am busen oben seyn
Durch ihre wunder-kunst biss unten hin gezogen.l

; The pame concern with the nakedness of the first
 parents is evident in another of ﬁaukimh'éweﬁding poems.
There 1s no similer reference to Adam in sny of the Neo-
Tatin epithslsmia ineluded in this study: |
Die orste wenderung/ die Adsm vor pich nahm/
Gesoheh durch soinen £all/ in einen solchen pfauen:
Drum kont er/ da der Herr in garten wieder kam/
Auch mehr nicht ohne scham suff seine flisge
sohauen.? | ,
1t is aypaten‘b that Neukirch, as o transitional figure

between Baroque and AufliBrung, does not feel bound by the

ljeukirchs Anthologie I,p.158,44=55,
Z1bid,p«154,25-26 |
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religious tradition,!

Hubnorius had described paradiae; God's continuing
interest in marrisge, and Christ's activity et Cans.® 411
of these alemenﬁs appear in 8 we&&ing poem of naah'

Gott, der erst im Paradiss

¥ann und Weid ein Pleisch seyn hiess,
HE1t noch ietzt auff solchen Xnehten,
Filget selbst durch festen Schluss
Wes sioch fﬁgen g0l und Muss,

»
' ﬁie wird Regen 3@nnen~sahe%a
Und dag Wagger e&ler Weln.

' The transformation of the water to wine st Cana({John 2,9)
| which was desoribed in the epithalemium of Fidlerius, ig
mentioned in sevaial‘of'the German poemg, as ayproof of the
Tord's continuing interest in the marital pact.4Eor oxample:

Wo reine 1liebe giimmt/ zeucht Gottes Gelst selbst

ein
Des Haylgnas grvsse wunderwercke
Entwerffen melbst des l1iebens stircke:
Indem 2u Cana quillt sus wasser-krilgen wain.

As in the epithalemium of Fincelius the nnian,of bride

 Ijeukiroh is mentioned as s transitionsl figure by Merker-
Stemmler: "Friedrich ITudwig von Canitz, der schilchterne
Anfinger, h81t mit seinem Tadel des Alten noch zurfick, fordert
sber fir dile neue Richitung Gleichberechtigung. Benjamin
Feukireh, der scharfe Kritiker, erhebt sie zu einer Schule,m

Merkar-stammler,"Baroeklitaratur. "D 137
“Hubnerius,pp 5682F .
%aoh I ¥ E Qmoa L

4ef.p.5'7. |

By ohenstein, Haukirahs Anthologie I,p.152,81-84. Another
exemple is:Dach I.p.wa.
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end groom is ocompared to the union of Christ and the church
in at 1eas§ one German poem.l This element is ultimately
based upon Ep.5, 23:2 , | |
Wenn uns Gaﬁtes Sohn erklirt
gggﬂgg iéigiﬁgggﬁﬁé gewehrt, |
HB1t er nichts so thewer
1957300 Pengonen Ticbee-stantt.? |
Pudor is rot mentioned by nsme in the German wedding
poems inoluded 4n thig study. This 1is aanéana&f with the
fact that the creation scene an&'christiag elements play
s far smaller role in the Germn poems ﬁh&n in the Beo-
Tatin. With the exception of one poem of Dach,? there are
no lengtby and reverent dasaripticné of the erestion
‘eomparable to Biaieiius, Eubnerius, or Stigeliﬁsqs
It is spperent that sénsual elements play 8 muoch
larger role in the Ge Tmen poems_tkﬁn in the Neo-Tetin,
and that they sometimes appesr in olose connection with
roligious olements. The baaia'antithesis bétween séensual
and religious in the Barogue poems stems from the pervasive

feeling of vanitas, and the two extreme--and contradictory

102 b7

2nohe man 4s the head to which the women's hady is
united, Just as Christ is the head of the Church.”

8paoh II,pe39.
“Daoh II,p.321.
S¢f.pp.65-60.
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reaotions to it.l These two reactions could be epitomized
in the Tatin dicta: oarpe diem and memento mori.?

Both sttitudes can be illustrated in different poems

of Glinther, The féilowing paemfauggasta that the gifts of
love must be enjoyed at the éropeﬁ time or the opportunity
will be,geﬁa forever: |

Wee hilft sie Uberdies...Sparsamkeit? '
Dag Alter reipst sie fort, und ihre beste Zeit
Sochiest wie ein schneller Strom naoch Tethens
. bleichen Flilssen, '
Die Perlen dsuren nicht, der Aungen Zauberspiel
Wird endlich b1ind und schwaoch
' . . QQ
Wer nicht zu rechter 4elt die Tiecbesblumen
» gflﬂckt
Demwwar&en gie gar bal& von Nes und Hand
. gerfioktd

However, in snother wedding poem Ginthor's sttitude is

memento mori., A1l humen besuty fades, and the ravages of

time are inexorsble. The poet's conclusion is that one
must not be tha vain:

das Auf-und Niederwallen ‘

Der halberhsbnen Brust, wo Schnee und Rosen fallen,
Sind freylich allersaits kein gar verHohtlich Gubt.
"Allein gle nfhren nicht dio Daver slisser Glut

Und zeigen oftermshls mehr Eckel als Vergntigen.

Die Eaézgn sehiesaen ab. und gus aen sahﬂnaten

Zigen ‘

Macht Zeit und Alter niehta ala Runzeln nné Verdrusa
Wenn Tals vor sich selbet mit Soham erschridcken muss
Und Spiegel und Gestslt bethirte Buhler lehren,
Auf was vor Nachreu sie die Ritelkeit verehren.?

10# cppo89-91.

2The expression carpe diem stems from Horace,0de XI Book
IzﬁDu% quuimur.fugarif g iﬁa?aetas- earpe diem,:.; ’

GHnther V,p.77,19-23,25-26,
4afnther VI,p.139,71-80.
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Specifically Marital Elements
The Beauty of the Bride

| Petrarkipmus,"the second erotio systom of internstional

pignificance after the Minnesanglplays a mejor role in the
love poetry of the Baroque périoa;z of primary_imPOrtance

in the system are deaOriptions of the.belavad‘s beauty. In
general this besuty is sblgraét that words sre wholly
inadequate to exprass'it. ?yrifé ﬁisf;nguiahas three sohemes
that were primarilﬁ used to sttempt such expression:

1. The poet may describe ﬁhe heanfy through the media of

precious gems or other costly materisls such as ivory,

1of, Hans Pyritz,Poul Flemings giébeegyrik. Palsestra

2hig discussion of Petrarkismus is based upon Hans
Pyritz,opeoite,pps124Lf, Pyritz meintains that the Heo-
Tatin a8 a whole was of majJor importance in introduoing
Petrarkismus into the vernaculsr literatures of Europe: .
"Einen Wirkungsbereich des Petrarkismus gibt es, den msn
bisher(auch fir BEllinger gilt das) als solchen so gut wie
gar nicht beachtet bat, der sber schlechterdings der
wichtigste ist und darum etwas eingehender beleuchtet werden
8011: es ist das Neulateinertum(p.150.0f. also p.156,
footnote 66). Pyritz maintains, however, that this erotic
gystem permeated the Neo-Latinm literature only to & lesser
extent: "Am wenigsten hat zundchst die Tiecbesdichtung, also
such der Stil deés Petrarkismus, in dér neulasteinischen Tyrik
Deutschlands Wurzel gefasst. Andere Themen waren dem ‘
Humanismus und seinen Folgern dringlicher und verwandter,

Wo dennooh die Erotik eine Rolle gpielt, da findet wohl

d1ie Formeleprache des Petrarkismus Elngang, wie fiberall;
aber die tiefere Durchdringung fehlt, Weder Celtes noch
Totichius sind echte Petrarkisten, wiewohl sle inm Motiv und
Ausdruck sich der Mode keineswegs entzichen. Erst im spdten
16, und dann im 17.Jshrhundert, von Schede an und dann bei
Barth, gewinnt auoch hier die fremde Zeuberweise einem vollen
Ton und sichere Herrschaft guch fiber den Geist des
diohterischen Werks."(p«156). : -
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ooral.@r alebagter. By thus transforming the girl's

body into a treasure house of preclous ﬁateriazs the
poet is able to desoribe the béauty in detall without
stimulating erotic emotions.t 2. §he poet may express his
beloved's besuty through mythalugié&l giroumlocution--
that 1s, by ocomparing her,favarabiy to Helen of Troy or
to Venus or to other mythologleal exsmples of u&timaﬁe
beauty. 3+ The poet may aeseriﬁa her beaﬁty through 1ts
effects upon himself or upon the beholder. It may deprive
him of his senses or indtce s sickness for which there is
no oure.®

Another important element of Petrarkismus is the

antitheticsl expression.® The poet, in reaching for the
balﬁest metaphor and the most stunning comparison may resort

to expressions such as "sweet pain" or "living death."

A11 of these elements of Petrarkismus (with the exception
of antithetical expression) are present in the Neo-Yatin,

1of. Israel Baroway,"The Imsgery of Spemser snd the
Song of Songs,"JEGP,XXXIILI(1934},p.23. '

2wheae three schemes are discusnsed by Pyritg,op.cit.,
%p.164ff. Pyritz bas this to say of the third scheme:
In der deutschen Lgrih gewinnt das drltte Schema besondere
Beliebtheit."(p+165). | | 5 ,

, 7 basic antithesis lay at the very center of
Petrerch's attitude toward his beloved:"Seime Tiebe ist
picht mehr Werbung um Hingabe, doch aunch nlcht bdlosse
anbetende Verehrung; ihr Xennzeichnendes ist ein ewiges
Schwanken zwischen beildem, verhiillter Sinnenglut und
selig-resigniertem Preis der keuschem Hoheit und herben
Reine, die kein Wunsch befleckt.™ Pyrits,p.1%6.
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However, the comparigen of the bride's beauty to gems
and to ether‘oéstly materials is much rarer in the Tatin
than in the German, although it is present,for example,
in the epithalamis of Fincelius and Finkelthusius.
Pinkelthusius writea'that the bride's beauty rivals that
.nf gems and would be an ept subject for the skill of
;&pelxe$¢1 | |
There is a particularly olose correspondence in a

poem of Plafius: _ |

Rosemusd mein liebelein

Wenn es kfnte miglich seyn

Unnd mein wilnsch nicht wir umbsonst

Winscht' ich mir Apelils konst.

Dass ich euch/ihr engel-zier/.
K8nt' sbmghlen nach geblir/

- He. )

Ewre perrel-zinelein/

Ewre etirn/ als helffenbein/?

Dach also believes that the greatest péinters would not have
pufficient skill to do justice to the bride:

Diirers, Krsnachs, Rubens Kunst

Hat noch nie gemshlt dergleichen,

Sehtiner ist asuch nie ggachawt

Menelaen grosse Braut. o , .

Desoriptions of the bride which include gem end mineral

'elemanté such &g alabaster, pearl, corsl, dismond, sapphire,

dvory, rubies, and gold are extremely common in the German

1pinkelthusius,pe159+CLep 63,
Zp1avius,p.70,15622,
®Dach II,ps186.
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poems and appear in almoat every one of the Baroque
writers ipeluded in this atnﬂy.1~fhe following example
is typiocsal: | |

Die Wangen sind Beryll, die Tippen ein Rubin,

die thn zu ihrer Gunst such wider Willen ziehn.

Das Xinn 18t Perlen voll, der Hals von Aladbaster,

die Xehle Chrysolith, der Brust erhabnes Pflaster

der reinste Marmorstein, dle Arme Helfendein,

dle ?ing&rgpuraa Gold, und was sonst mehr msg
gein. o :

Similar elements &ppear in a poem of Béah:

' ﬁiaa@r %@isa von Alabaéter,‘dieser'weissen Stirne
| Schein | :
Diese ﬁasen:rotha Veangen, dieger Hiénde Helffenbein
Worden dir den Simn bersuben...d '

Plavius also mekes use of the gem and mineral elementa:

Hu m8gen wol fir allen
Nepenth und edelstein

Die rohten mund-corallen

Fir trawren krdfftig seyn?
Das hab' ich schon gesptiret/
Und an euch wol probieret
Corallen-milndelein.?

1strich points out that the aristocratic soolety of the
seventeenth century sought distinetion in those physical
objects(and in physical charscteristics) that were unusual,
that did not corrospond to the norm:"Man vergleicht, was
man in Dichtung feiern will, nur mit den kostbarsten und
seltensten Dingen, nicht wie im Volkslied mit Wald~ und
Wiesenblumen, Vergissmeinnicht und Veilchen, sondern mit
gezlichteten Tuberosen und Hyesnzinthen, nicht mit Rosenduft,
sondern mit erlesenen Parfums, mit Diamanten, Perlen und
Korallen, mit kendierten Frilchten und Marzipsn. lMan besang
nicht nur die Schdphei® des geliebten Antlitzes und Teibes,
‘gondern auch seltsame Abwelchungen..."op.oit.,p.119.

Zrveming,p+63,187-192.
3pech z.p;se;‘

~ 4pravius,p.84,40-46. Other examples are: Dech II,p.89
~and Neukireh in Heukirchs aAnthologie I,p.158,40-42,
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The second common mesns of expreséiﬁg‘the altimate

beasuty of the bride in Petrarkiemus 1s o compare her

favorably with.mythalagiaal characters. This was done many
times in the Neo-Tabtin. Acontius(1l) indicated that Jupiter
wonld have been smitten by the bri&e*s charms, and that
Apollo wounld have preferred her to Daphne. Grotius
meintained that Achilles wonld gladly have relinquished
Briseis for the bride.l In a similar way Dech indicates
the devastating effect the bride's besuty would have upon
mythologloal figures: | |
¥indisch wird Aleides hier,
Jupiter zu einem Stler
Oder auch in Gold gewandt,
Wir' es nicht ein Tichter-tand.2
Severel Neo-Tatin suthors{Pinkelthusius, Grotius, and
J. Secundus) indicate that Peris would have preferred the
bride by fér to sny of the three goddesses over whom he sat
in Jn&gment.g This story of the judgment of Paris appears
in = similar way in several of the German poems. For example:
Ach hitte Paris so/wie du anitzt/gedacht/
So whre Troja nicht in feur und dlut vargangen%4
IGrotius,p¢210o ¢f.p.65. , _
2pach II,p.89+ The expression "pichter-tand” indicates
that the suthor does not take the mythological figures
seriously.(”Ea" refers to the mythologiocal tales)e.
Cf.pp+106~107 gnd 13«13.5-»

%of.p.64,f00tnotes 2 and 3.

4¥eukirch in Neulirchs Anthologle I,p.163,9-10. Another
reference to the judgment of Paris %a:eﬂnthar V,P.28,141-142, .
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In the Neo-Latin(scontius (i} | and Sebinus [£)) 1t was
indicated that the bride was more beautiful than the swan
that asppeared to Jeda, sand even ag beautiful as Helen
hergelf.l 3aah goeé go far as to say that Teda's daughter
(Helon) would be ugly if she oould be seen next to the
bride: ' , .
. Teden Xind wiird hesslich seyn
Neben deiner Augen Schein.®
In another poem he 1n&ieateavthat'ﬁelen would sppear as an
aged woman in comparison to thaabri&é:

Teden schlines Kipd ist alt
Gegen dieser Braut gewesen.d

Plavins indicates that Helen would turn psle if confronted
‘with the bride:

vor welcher muss erbleichen
Die Griechsohe Helena: die Fithrt ihr itzt en dantzé

- Acontius(l) snd Stigelius even delighted in suggesting
that thé bride was as besutiful as Venus herself.b This 1s
' élao & favorite comparison in the Germsn poems. For example:
DR SRR
1o2.p.64,f00tnote 4.
£pgoh I,p.256.
3pach 1I,p«205.
4Plavius,p 76,89,
50P \p 65,
6pach I,p.37.
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Anothar poem is even more emphatia:

Ja selbst Venus wiirde gar
Ungestalt hie sein zu spliren
0b dle Alten gleich die Praght
Aller zier in sie gebracht.l

Pleming's rapturous sccount inaluﬁéé»elementa of the
preceding descriptions and surpasses them.allz

Halbgfttinne, Friulein Braut,
der Kasssndrs milste weichen,

- Helena nicht k@inte gleichen,
Rom noch Schiners nie geschaut,
zehnte bel der Husen Schar,
vierte Gharig dieger Jahr',
Andre Venus! ‘ :

- The thira‘element~a£'Petrar§hian expreasién.’that is,
that the girl's beaﬁty proauoés siakﬁesa in her heplese
lover, sppesred in the epithelamis of Marquerdius,
Grotiuns, and Keineiusﬁs‘ﬁhis element appesrs many'
times in the Germen poems. N |

For example:

Kein gesunder weiss so wol

Bine Kranckhedt zu orzehlen,

A1e die selbst mit ihr sich quelen,
Und sind selbst der Schmerzen vol.
Sein es nicht die siizsen gaben

1])8011 Il .po128¢‘
201 eming,p «66,273279 «

O£ pDe65-66
Heinsius was & major representative of Petrsrkismus
in the Netherlsnds., Cf. Pyritz:
"In Englend hat der neulateinische Petrarkismus
an dem Schotten Buchansn, in Holland an Heinsius seinen
Houptvertreter.” ~
op.cit.,p «15b ’
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| ~ Ewrer Tiebstentl
A more detailed example appeers in a poem of Plavius:

Dann gleng die marter an/ men lag in grossen
schmertzen _

Msn lsg in grosser hitz' es griff frey nsch dem
hertzen. '

¥en fragte was es wir' und=-suchte rath und that/

~-Versucht auch srtzeney/ fandt aber keinen rath.

Der h%gag eﬁ,talla seyn/ ein ender hiess's ein

eber

Der dritte hertzen-sngst/ der vierte wolte ldeber

Fr wire lange tod/ der finffte nennt' es tandt/

Und nur Melancholey; der sechste kalten brand.

Yan hrag?hta mencherley/ der 1iess sein wasser

. sehen o

Der ban%# was suff den puls und liess die ader
gehen T ’

Der dritte schmierte sich den magen und die stirn/2

Hofmennsweldeu refers to 1ove as:™die Kranokheit ohne Rath."3

Finally, the sntithetiocsl expressions which are an

important alament‘in Petrerkismug axé pot spparent in the
Neo-Tatin. These exgreeéiens are, however, very frequent
‘in the German poems. For exsmple: |

80 mugs man llebe neanen: .

Edin wisseriges fewr/ ein wasser-kihles bronnen/

Bin stetig-heisses kalt/ ein wiederkithles-heiss/

Bin fsger-%?acknes ness/ ein kalt-doch brenncnd-
8188 % :

ach I,p.26+ Pyritz indicates that the love-as=-gickness
concept goes back ultimately to Sappho snd was populsrized
by Ovid:"Die Tdebe sls zehrende Glut, als unhellbare Krankhelt,
sinnverwirrend und schlafraubend, Anlass vieler Seufzer, ein
Zustend voller Qual, deren Schilderung terelts Ansfitge
antithetischer Schwellung und SchBrfung gzelgt: das eind
Elemente ovidischer Tradition..."op.cit.,pp.126-127,

‘grlavins;p.?l,ﬁﬁnéa.
®Hofmannswaldan,Breg. Bobertag,p.94,99. Cf.p.113.
4P1aviua.p-48.1-4.
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A gecond example is: »
¥Wie sie uns hdbe‘aelbst'ﬂas Hertz genommen ein,
Das bey ugs nichts mehr ist als bitter siisse
- ~ Pein : . }
On the basis of the evidence examined in this study,

1t 1s appsrent that eieméﬁts.nf Petrarkismus are present

1in the Beo-Tatin literature of Germeny, but to a much
lesser extent then in thé German poems of the seventeenth
century.® This is substantisted by Pyrits, who indioates
that selthough stréng‘trécea are present in the Neo-Tatin

poems qx the sixteenth century, Petrarkismus found its way
into the Garman Barogque 1itefature in great part through
the efforts of Qpitz.s Petrarch is snﬁsaquently mentioned
in o wodding poem by GHnther:"Und ein Petrarcha will mit

seiner Taura sterben."? -

133&011 I,peds
20f.p.141,f00tnote 2.

Smpes Tor,durch das der Petrerkismus in die deutsohe
Kunstlyrik entscheidend einbricht, ist das Werk von Martin
Opitz...Vor allem 8ind es freilich Ubersetzungen und
Bearbeltungen, durch die er diesem Geist ein neues Feld
der Wirkung 8ffnet. Aber auch seine Hochzeitscarmina
verstatten petrerkistischer Hotivik grdssten Raum."

Hans Pyritz,op.cit.,p.168. Cfep+141,fo0tnote 2.

- Opite was alpo instrumental in establishing the use of
the word 'Petrarkismus', as Pyritz maintains(p.146),by
stating in his Buch von der deutschen Poeterey: A

"A1g Ronsardt brauchet in einer hlegie an die Cassandrs/

dns wort Petrarquiser, dag ist/ wie Petrarcha
buhlerische reden brauchen;
Apprendre 1'art de bien Petrarquiser.”

ed, Wilhelm Braun(T#bingen,1963),p.27,

‘clinther V,p.21,183.




He is aiao mentioned by Hofmennswaldan:"Wie der Petrarcha

schwur die Yauren stets zu 1iebea~1 .
Finelly, there are other elements of the bride's
besuty which are common to both Neo-Tatin end Germen and

whioh are ﬂet neoeasaxily rslate& te Eetrarkismus. The

hril?iaut floral colors of h@r beauty have heen shown to
be common to both the sixteenth and the seventeenth
 centuries.® | o | V'_ R |

Qhe Jnmxgpasitinn cf ruses ana lilias to deseribe
'the bri&e*s baanty wes: evidant 13 the epithalamium of
‘Statiuse Thege two flowers appear ﬁogetherkin the'
epithalemis of Fincelius, Totichius(3), and Sabinus(2).3
They &1s0 sppear 15 jnxtapasitiqﬁ in three of the German
I‘weéﬁing poems. For, examplez

‘Die Rosen schinster %&ngen/

und Tiljen des Gepichts sind nicht nur auffgegangen

zu zier der schnellen Zait/4

'Aﬁwiaé'te*%hefﬁriﬂek

1In the Neo-Tatin epithalamis, in socordance with the
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 prevailing religious spirit, the bride hed been given advice

;‘abont_thg;pe:maqanaefof @ﬁ?”i$g?~_3§°“$ tha avéidanqelnf

| lﬂofmannswaiﬂau.ﬁrsg.Bobertag,p.loz.lgs. |
o, pp.134-135. e

 B0p,p.66,footnote Ba -
. 4
146,28, and Kofmannewald&uwﬁrag. Kﬁbner,p.lﬁ.

Gryphius,p.143,5=7. other examples sre; Gryphius,p.
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etrifé, and sbout pﬁxting away faisa’mcdaety and entering
without inhibition into the delights of‘matrimony-i

This latter element is by far the most important
in the German poems. This is in sccordance with the
generally greafe: emphasis on the physical aspeaté of
marrisge.? Hofmennswaldau points out to the bride that
delay is now inimieal to virtue, for virtue Gemands that
she hurry to the fulfiilmeat which haaven itselt haa
prepared for her.% similariy. in other German poems the
brida is urgéﬁ to reslize that the delights of wedlock

are divinely crdained and are therefore to be- embraced

 without trepidation or sheme:

Doch 1sss dich soham und fureht pur 1¥nger nicht
verwellen:

Bs igt ein h%gmliseh werek: die matten seelen
heilen.

In sti11 other German‘paams,it is ipdicated that the
bride should not be fearful, because the state that she is
entering upoﬁris the way of nature itself. and although it
mey involve temporsry suffering end pain, the final result

will be jJoy. For example:

102 .pp 6766 o
~ 202,pp.88-89,P.157,and p. 158.
3Hofmannswa1ﬁ&n,ﬁrsg.Bobertag,p.96.157-164.

4Anonymous author.ﬁeukirdhsﬁAnthologie I1,p«153,5=6,.
C£.Dech I,p+211a
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ﬂichﬁwtggure. zarte Braut, es sagt die gantze
2]

Hon samlet keine Frucht wann nicht die Blnthe

famml
Some writers, in allaying the foars of the bride, give

~her more paaiﬁive enaauragement'

Brant schaw deine Sch8nheit an,

Alles 18t fUr deinen Mann,

Redtz ihn im Behagen,

Diegen Zweok hat deine Zier,

Winckt Br etwan heimlinB dir,
H#t dich neln zu sagen.

Advice to the Groom

The ohief counsel to the groom, as in the Heo-Tatin,
13 that he chow tenaarneaa and consideration in aealing
with the brided For oxample: |
BrButgam, lehr was Sie nicht %an,
Fleuch hie stwas anffznsehiaben.
Aber halt auch Mses dabeyéd
~ Gryphiug aleo suggests that the golden mesn is best in
‘a1l rolationships, but partieularly in one so tender:
Dooht wachhar, mit bedacht.
Ticht hitzig/ /pieht zu 1ind'. Und also wirds
elingen ‘
Das M ttel ist doch stetp das Best in ellen Dingen/
Und hiermit: Gute Nacht. \
IHofmanbawaI&auwﬁrsg.Bobertag.pa105,312-315. 

gnaeh I,p.230. & very similar passage appears in a poenm
of Opitz,p.36,49-54. ‘

Zfupe69.
4pgch I,p.184.
BGryphius.p‘145.54-5v.
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Ebfﬁannswazaau. in eneauraéingkthe groom, gives him
a lesson in feminine psychology. He points out that the
bride may be zs eager &g he for the joys ofywadloak.‘hut
that she is oo chaste to bresk silence in this matter
and that her sense of shame seals her lips. But if the
grdom observes her eareful&s; partioulsrly her eyes, he
will receive & communication as unmistakeble as any that
the tongue conld givé. Furthermore, her words sre not te
be taken at face value: o
Das ?rauenzimmer steht den Parthen an der Seiten,
Sie zelgen durch die Flucht oft ihre Lust zu
gtreiten,
Und ein erzfirmtes Nein, 18t offt ein sieses Ja.l
In seversl German poems, as in the Eeoéxatin.g it is
puggested thet a youthful bride 1s most desirable, for she
Wil be able to rejuvenate an agiﬁg”groaﬁé For example:

Ein alter Vater wird erquikket/
wenn ihn ein junges Megdohen kilsatd

Another poet expresses the same thought in 2 more
piaturesque way:
(Wenn sie) ihren 1ebans-rast an junge mldgen
hiingen.,
Ihr gapntpes Fesen &tirbﬁ. aie fisse kriegen

krafft
Die peltze werden fort/ die kriloken sbgeschafftéd

%Eafmaanswalﬂau,ﬁrsg.Bobertag,p.95,156-138.

2eL.p 70,

3yioheel Kongehl in Das zeitalter des Barock, Hreg.
Sch8ne ,p.826,49-50,

4xoukirch 1n Neukirchs Antholozie I,pe165, 76-78.
Cf. algo Dach I,p.68,
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Hawéver, gt111 enother Germaﬁ anthar violently
‘aiaagreea, saying that a new house is hetier than one that
is tumbling down with age, &nd that rotting old wood is
21t only for the Pire.)

The Vine &nd the Elm

The imege of the vire and the eim,® which originated
in antiquity and made ita“reaﬁyeéranee in Buropesan
yziterature in the Neo-Tutin epithealomia, sppesrs in nine
of the Gormen wedding poems. In one poem of Dech it 1s
apparent that the 1mage was taken direotly from Catullus(62),
‘for the Germsn poem ls aﬁmvat & translation of the Catullan
epithalamium. 48 in the poem of Catullus there are &ltarnate
| ohoruses of &irgins and df‘xauﬁha_wha in turn condemn end
praise the evening ster. The sppearsnce of the stsr, of
course, is symbolie of the end of the bride's virginity.
The maidens urge ﬁhe aﬁvantage of virginity, claiming, ss
in the poem of Cetillus, that a virgin is as desirsble 88
an unplucked flower . The yauthe counter this argument with
the analogy of the vine and the elm:

1&3aherning.?er-un& ﬁrﬁh%arack;ﬁrsg.cysarz.
p+199.

20£.p.70,foobnote 4. Peter Demets,"The Elm and the
Vine: Notes Tuwar& the History of a Marrisge Topos."

PMTA,TXXIII(1958),521-532, treats this element comyrehensively
‘and traoas it back to antiquity.




156

Stehen verwittidte Weinstick sllein,
Werlich sie tragen nicht Trauben noch Wein,
Verden sie aber an Ulmen gefilhrt,

Tilands danp werden sie trHchtig gespliirt,
Ehlohse Jungfern verlieren Geatalt,

Werden gantz unbeliebt, heaslich und alt,
Fine bemannte verjingt sich allzelt,

Welche mit Kindern die Ibren erfrewt,
Darzu erlanget sie fiberal Ehr, ,
Ehmann und Eltern belieben sie mehr .

The image of vine srd elm, although always reteining
the basio idea of maritsl union, comes te have different
connotatiorns in different &uthars. as was the case in the
Neo~Tetin epithelemis. Totichius(3) emphasized that the
union of elm and vine(men and wife) produced children.?
Dach expresses & similer idea: |

‘Seine Kinder sind den Reben,

So die Ulm' umermet, gleich,

VWerden bald von Frichten reich

Und verduppeln ihm sein Teben,

Die durch manches Kindes-Xind 3

Ihm ein' Ewigkelt schier sind. |

The idea of fulfiliment, es?eqially for the womsn, was
spparent in Catullus and also in the epithalemium of

Aaontiua(i).4 This idea is stressed in one of the Germen poens

alsgo:

lbanh I,p.262. Other poems in which the 1mage'appeara
are: Dach I,pp.40 and 657, and Fleming,p.62,145. The other
five instances are indicsted in suhseqneat_feotnateg.

Rf.p.72,f00tnote 4.
~ Zpaoh I,p.264.

4cf.p.72,footnote 2. Catullus expresses the women's.
fu1fi1Iment 4in the following way:"cum par conubium maturo
tempore adeptest, cars viro megis et minus est inviss
parenti."(62),57-58.
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Sohane Brant lass &ir nieht grawen,
Reben tragen keinen Wein,
Wird man sie nicht erstlich schawen
Freundlich umb die Ulmen seyn.
Diess bleibt delner Sch8nheit Ziel,
| Sorge wenig oder viel.l
Both Ginther and Rist mantian the 1mage in eonjunation
with Bacchus:

Hier schnizte Baochus Band an weichen ﬂlmangfﬁhlsn.
Sich mit der Cybele von peuem zu vermehlen.

In another poem Glinther uses the imege as a symbol of
the consummation: '
Umarmt euch wie der Weln, der Ulm und Pfahl
mmschlingt

t,
East, 3anahze% ’1a¢ht und sgialt, verkrieoht
euah hﬂpft und springt

The Traditional Good Wishes

The traditionel wishes that are prevalent in the Neo-
Tatin epithelamium sppesr also in the German wedding poems.
These wishes are: harmonious love, long 1ife (even as long
as Festor) the exhortatdion to unite in love, end the wish
"}fbr children.

That the newly-wedded pair live as long as Nestor was
avwish thet appeared often in tha epithalemia, for exsmple,
in the poems of Acontius(1), Haslobius, Tindebargius(l),

Tpaoh I,p.156s

Z4tinther V,p.26,69-70, Another example is
Rist,p.174,10. :

Sgtinther VI, p.53,5-6.
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and Stigeliua.l»whia_wiah also appears in three éf the
German poems. Tor example:"Eg mtlssen ihre jahr an Nestors
alter raichen.“? 3ach expresses this wish in even shorter
form: "Der Himmel geb ilm Nestors Zeit."3 |

Sometimes, &8s in the poems of Pidleriue and
Tindebergins(6),? theme traditionsl wishes gsppear in close
Juxtaposition 8% the'ena of the poem. For example:

Der himmel weist sich selbst geneigt/

- Und rﬁgnzﬁ freud und lust auff dle verknlipfften

ertzen

Denn wo sich Gottes anblick zeig't/

Bekrintzet eltel heil die frohen hochzeit-
kertzen. ; .

- Urd seegen folgt den reiffen Jahren nach.

Mich dfinckt/ ich sehe schon in einer wiegen

Die frucht der oh' und Gottes gabe 11eg%n;

Hingegen fleucht verdrilsslich ungemsch.

However, in the Germasn poems the most important element
by far is the exhortation to unite in love. Some of these
exhortations are couched in more sensuous terms then any
found in the Neo-Iatin (with the exception of J. Secundus).
For example:

Geh hin/ ioh folge dir aus deinem Hoohzeit sasle/

Eg wilnscht mein treusr geist/ wes du im sinne
trigat: 1

1&f.p.?$, footnotes £ and 3.

2postel in Neukirchs Anthologie II,p.158,133.
3Dach I,p.62. Another exsmple is Dach I,p.37.

40:?@.?6. o ;
Bronenstein in Neukirohs Anthologie I,p.153,97-104.
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Er riffet dir glfick zu! wenn du im 141jen-thale
Dir einen festen grund zu deinem glicke legst.l

This marked tepdenoyvteward genguality in the German poems
has been noted in other instences,®
In the epithalemium of Je Seoundus, the consummation,

degoribed in detail, is compared to & military encounter.
In five of the German poems & gimilar comparison is made,
For example, in a poem of Fleming the lovers are encouraged
to begin the battle without which they can know no
tranquility. The bride is sdvised that her opponent has
skin as thin and flesh as wesk as her owne The groom is
assured that in the course of the battle he will find his
beloved's mouth ten times sweeter than sny confection.d
Weckherlin deseribes the battle in greater detail:

h8r doch nicht auf, mit vollem lust

ihr avg stirs, mund, hals, wangen, brust

mit tausend kissen anzurennen.

Sie mag lang sagen: "Es ist gnugl

es ist gnugl seld ein wenig klugl®

ﬁégg du gleichwol stets nach dem sig

durch welchen sich die lieb muss nehren.

“Also in disem heissen streit,
‘begirig nach der silssen beut,

kanst du den sturm widrum erneuen,
und lass von ihrer brust und schoss,

lyeukirohs Anthologie II,p.153,85£%.
Other exsmples are: Plavius,p.72, 18=21, and Glnther V,
P.23, 234-240s | o

aof.pprQfQQ and pe137.

Sp1eming,p «100, 227£E
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weigs, rund, steif, glat und mangellos
nichte deine geile hand sbschenen.

These 1ines show & very close aorraspondeaae to the
epithelemium of J. Secundus.2 |

In twe of the.Germén poems, as in Catullus(62) and
in the eédthalamia equaantiustli,kaeinsiué. Haslobius,
sed J. Secundus, the exhortation to unite in love, expressed
in more daiiaate terms, 13 acaaﬂpaniea by avrefareuoa to
. Hesperus, the evening ster.® For exemple:

s kam nun unvermercks aar'ﬁgageraa gegangen,

‘Der Relsenden Verdruss, der Tlebenden Verlangen.

Er 5P”§§h durch seinen Schein: Geht zn der neuen
R o ;

Und schlfisset nicht dle Tust mit ever Kemmer zu.:d

The exhortation to unite in love is couched in delicate
tefms in many other wedding poems. Opitz, for example,

expresses it in a light-hearted and humorous wey:

lyeckheriin,p.114,76££. Other oxsmples of the
consummation as & military encounter are: FPlavius,p.62,1-10;
Fleming,p.58,2, and an anonymous suthor in Das Veitalter '
des Berock, Hrsg.SchBne,p.830,31-34. '

2vpune per candida colls, tunc per 111ud
~ Quod certat ebori nitore pectus,

Funo per crura tenells perque ventrenm

Et aquee proxima sunt et hulc et iliis,
. Saltu volve sgill manum salacem;

Et tot milis funge basiorum

Quot caelum rutilos tenebit ignes.”

Je Secundus D 228,

5C£.p‘76,foutnotas 2 and 5;.

4Hofmannswaldan,Hrsg.Bobertag,p.105,506=-309 .
Another reference to the evening ster is:GUnther VI,
P«67,57=60, » :
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" Ruhet dann, Jjedoch erweget,
Tiebes Par, es sey die Nacht
Eh es morgen sieben schléiget
Nieht zum Schoarchen pur gemacht.
Zwey dle wilesen VWeohe seyn: 1
-8chlaffen kan man wol allein.
Pleming, in snother poem, is similarly light-hearted and
disoreet:® ‘ , ‘
Freit, tanzet, schlafet woll o
Der SBh%gas der G¥tter steht; was drauf geschehen
80 ' ' .
das iat &és Vatern Tust, der jurgen Mutter Tachen.d
- In the following poem the aeac:iptiaa iavallegorieaz.
The word "Stern" is & play upon "G@ldenstern,” the Pamily
name of the groom: '
Stera, du wirst wechsen machen
Die Blume recht und wol, ‘
Dein Stern muss dich bewsachen,
0 Blume, wie er sol,
Wann dieser Stern so stehet,
Und Theun das Feld durchgehet,
80 wird die Rose voll.d
Such rechaping of groom's or bride’s name is extremely
common in the German poems. For axampla.-in a poem of GHnther
the groom's name is THuber:"HE1t diese THubohen wohl und
treg mit ihm zu Neste."S Dach writes for s groom named

Samen:

lopita,p.36,55-60.

“The Germen poems thus show two extremes in describing
physical love: extreme delicacy and extreme coarseness.
Cf.pp.88LL.

 %Pleming,p.73,12-14.
40p1tz,p 435 ,5763,

sGﬂnther V,pe76,97.
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Braut, du nimmst dir einen Samen,
Darumb wirst du, wie ich mein’,
A11zelt reich von Ssmen seyn.
Opitz builds & baaeaiatiaa upon S@nffteleben, the name of

the bride:

Der Name S#nffteleden, .
Den eure Iiebste hat, ;
Wil mir dle Hoffnung geben
- Der Senfftmut in der That,
Und solcher schinen Gaben,
Feohst Gottes Gunst, darszu,
Dadurch zwey Herzen haben
Degs sanfften Tebens Ruh.2

Opitz slso plays upon the name of Wesserffihrer, Dach those
of Maganiais and Kalokstein-Brand, Gryphiua thet of Pein,
?ISVQus those of E&Ehibsgaeﬁ ana.ggg;.5 This playing upon
nemes ties in with the faot that the German péeté enjoy
flexing their muscles in their newly-developing vernacular
tongue.d | |

| The Phoenix symbol, & Ffavorite 1ﬁaga in the Baroque,
does not sppear in the Neo-Igtin ﬁeems included in this

atuay.s It does appear, however in four of the German wedding

Ipaoh II,p.137.
Ropita,pe37,25¢7.

EOpita,»Bae Zeltalter des Baroek,Hrsg.Schdne(Minchen,
1963),p +822,84=39, Dach 11,ps154 and I p.197, Gryphius,
91150,165, 1’1&71‘&8,9;5@,39, ana- p.ﬁz.ﬁsff-

402 .pp »106-107 snd pe12le

E"Phoenix, a marvelous eagle-like bird with red end
golden plumage, saored to the sun-god in Egypt. It would
appear to mortals once every five hundred years...(then it)
burned itself on the pyre and from the ashes rose agsin
rejuvenated to 1ive another period.” -

Howe and Harrer, op.oit.,p.220.
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poems, aaﬁ in three cases is used in reference to the
consummetion. For example: |

Und euer Garthen gey ein Sammelplatzs der Rosen,

Wo der vergnligte Fuss suf keinen Dornen geht,

Damit ibr ohngentdrt des Zoll der Tiebe gebet

Uhd,wéabdgrlfhoaaix gelbest in euren Flammen
1000% :

In snother poem the author encourages the bride, saying
thet when her virginity is gone 1t will be born again
{1ike the Phoenix} as something better:

Kurz,liebste Schwester Braut, du hast dle Zeit
_ erwehlet, ; |
In der dexr Februar uns warme Stuben gl¥nnt,
Dich mber recht erglzt nnd mit nichts anders
gn&iet;_, . _
Als dgaa-&%r‘aeine Tugt den Eranz vom Heupte
TeLnTe :
0 las ihn freudig gehn, er kan ein Phoenix werden,
Der, wird er gleich entseelt, doch stets was
Junges heckt®

Similerly, in snother poem, the Phoenix represents the birth
of ful1l1 womaphood fram'thg ashes of sterile virginity:

Bs wi:g gs.:a/ 1iebster sehatz/ die stisse frauen-
ube :

Hehr als du selber demckst/ gesichert/ artig stehn;

Drum schaue nur getrost die zarten blumen beugen,/

Weil doch ein Phinix soll aus lhrer asche steigen.

Verwirff dss rauhe pfand der unerfshrnen sittgn

Und lerne was die glut der warmen adern will.

letnther V,p.8 195-98,

2Gﬁnthar VI,pe212,46-b0. Another reference to the
Phoenix 4s; Hofmannswaldeu,Brsg. Bobertag,p.105,297. In this
poem the Phoenixz is wused in reference to the banguet in
" which some of the food is buried(for example in saunces)
only to reappear,

®leulkirchs Anthologie II,p.153,15-20.
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' Elements Indicating the Role of the Poet
~ The Position of the Poet in the Seventeenth Century

“Altheugh,the position'af the poat'in‘tha'sevenﬁeenth
century is st111 one of eminence, poets and poetry are
under attack from several gquarters. Pirst, there is the
probiam of the gradusl astablishmaat of the German
vernscular. At the begimning of the century the NWeo-Tatin
poetry, from a technical at@ndpéin%; was superior to the
Germans Several of tha writers of German wedding poems
express pride that this situstion is being rectified and
that the Muses are now gble to speak G&rmanal Seoondly,
the large pumber of indiseriminate versifiers who sre
“able to profit fram-writiag in their na£ive tongue,obsocure |
st loast in part; the more ta:&nteé writers.® Thirdly, the
_ﬁevastating war makes Paetry &pys&f less valusble in &
world necessarily concerned with mere survival.

1In one wedding poem Neukirch disassociates himself

‘from the poetic hacks who have become very numerous:

102.pp.106-107 and p.121.

2L, Merker-stammler, "Gelegenheitsdichbung,": "Wenn
auch h#ufig EKritik und Spott an der Gelegenheitsdichtung
golibt wird, so bezieht sich das nicht auf den Brauch als
solchen, sondern auf die Gesinnungslosigkeit mancher
Tobdichter und auf diejenigen Auftraggeber, welche allzu
18cherliche Vorkommnisse feiern lassen. Schon Qpitz hatte
gsich beklagt, dass die Wirde der Dichtkunst unter solchen
Zomutingen leide(FPoeterey B 3b)."(p.548). ,

It should be noted that most of the poets belonged to
the Blirger class and that relatively few of them were _
aeaooia%eﬁ with universities. On the other hand many of the
ggozmaginlyoets were assocoiated with universities.Cf.p.26,

ootnote 1. - ‘
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80 kan ich mich auch nicht in diesen orden zehlen
Der mit dexr schnellen post zum Musen~berge reist
Der versse/ wie ein brunn das wasser/ von sich

: geusst ' ~

Und zehen bogen kunst aus einem ermel schtittelt.l

Gﬂathet in&iaatea'that~hﬁ'ie almost reluctant to praise the
bride and the groom, because of his fesr of being charged
with flattery. He maintains that the Pear is not unfounded,
for there sre plahty pf'peets who would sing themselves
hoarse for & loaf of bread.2 | |
Joschim Rachel, a satirist, eloquently laments the faot
that the number of genuins poets has becoms so Lew;
Geh' wie Diogenes des Teges bey den Flammen,
Und bringe diese Arth, so viel du kanst, zusammen,
Setz gute Brillen auf fir eine zweimahl drey,
Komm ﬁang und sage mir, wie theuer das hundert
. gey? N _
s werden ksum so viel sich finden g2ller Orthen,
Al1s F¥ilus Thidren hat, und Thebe schine Pforten,
S0 viel du Finger hast, die Daumen ohngezehlt,
Im £all dir einer noch von ganzten Hauffen fehlt.®
The terribly devastating war also dealt a blow to the
prestige of poets and made oulture seem to be & luxury that

could no longer be afforded. The problems of war and

Ijeukirch in Neukirchs Anthologie I,p.162,68=71.
2atnthor V,p.47, 3208, g

BJuaahim,Raahels gsotyrische Gedichte, Hrsg. Drescher
(Helle,1803),p,109,101~108%

‘Opitz, who desired to rectify the situation, also
1amented the sad state into which poetry hed fallen:"Js wenn
sie einen gar verdchtlich halten wollen/ s0 nennen sie ihn
einen Poeten...Sie wissen ferner viel von ihren liigen

#rgertichen schrifften und leben zue sagen/ und vermeinmen/
es sey kelner ein gutter Poete/ or musse dann zu gleich
ein bdser Hensch sein.™ Buch von der Deutschen Poeterey,

ep.e‘l’b- +Pe9s




survival csused oultural values to seem of secondary

importance. In sevéral of the wedding poems the poets

loment the fact that their oalling no laagaf recelves

the recognition due to i%:

Fun dia Trompetten klingen,
Das wilde Feldgeschrey

Die Rosg' und Kugeln singen,
Melpomene verzeih: -

Was helssest du mich geigen?
Wer h8rt mein schwaches Tied?
Was niitzt auch meln Getiocht?
Eg dienet nicht zu easen,

Beo dienet zu trincken nicht;
Eg taug nicht fir Soldaten.l

‘Aaathar poet, while 13manting»the gad situation, longs for

the day when he may again be sble to devote time to writing

poetry:

Hen fragt mich oft: warum ich nicht/

Als wie vor dliessm Verse schreibe?

Ioh gebe/ Teser/ zum Bericht:

Mit Versen schaf ich meinem %eibe/

(Die Kinder kommen such dazu/)

¥it Gunst zu melden keine Schuh/

Geschwelige denn ein gantzes Kleid:

Verss~ sohreiben bringt nichts in die Xiche/
o e :

Nun/ gute Naoht! Poeterey/

¥t dir kan ich kein Brod erwerben/

LE 2 ¢ ’ .

Ich folge nicht mehr/ als ich pflag:

gwar wil ich dich nicht gantz verschencken/
Be kfmmt bisswellen noch ein Ts

~Da man an Freude muss gedencken

Dann Freunden/ Zeit und Vaterland
Geht men Ja billig noch zur Hand?

Finally, the attacks upon poetry lead to 2 forceful

1pach 1I,p+97. Another exsmple is Gryphius,p.157,1£f.

“Nicolaus Peucker,p.32.
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réﬁéserfidn ofvits,valﬁa.l This 1s evident in several
of the wedding poems. For example, Dach points out that
poetry, although it aannot.satisfy physical needs, can
provide food for the heart end the soul:

Zwar fdr Durst und Hupger dienen
Die beriihmten lLieder nicht,

Hicht fdr Bitz und Xﬁltt‘.ob ihnen
Darumb aller Nutz gebricht?

Kon an ihren schinen Welgen

Sioh nioht Hertz und Seele speisen?
»ee

8ie verweisea aus der Seelen

Die verfluchte Sorgen-Rott?,

Heben, noch in dieaea.ﬁazen,

Gott in uns und uns in Gott,

Duss wir dort der Himmels~Gsben
Hie schon einen Vorschmack haben,
Was kan mehr das Hertz erquicken??®

In snother poem it is pointed out thet posts do lend
- permanensy to otherwise aphemeral events., Only a poet can
prevent human asotivity from being forgotten:

Alles wag ich ietzund mache

Hie auf diegem Iust-Gelsache, . .

Espen, Tranck und Pracht vergeht,

4eit und Fall reisst alleg nieder,

Bur was der Poeten Tieder

Davon singen, das besteht.d
In 5t111 snother poem Venus aeonres the lack of paetio
aeﬁivity in Prussis ard begs the author to preserve the

details of the wmadiag for

10pitaf0f.p.164,fcotnata 3} and the Sprachgesellschafien

2Dach I,ps103,
~ %Dach I,p.237.
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posterity:

Igt denn hier in Preussen-Tanden

Von Poeten nichts vorhanden?

L E X ] -

Auff, entreisset ihr Poeten,

Wes ihr kdnnt, den Sterbeng-N&hten,
Schirfft die Feder und die Hand:
Heipt diess Edle Par bekleiben,
Wiset, dess euner Fleiss im Schreiben
Nie sey besser sngewand.,l

In a pesssge that 1s‘a1mast a trenslation of a section
from Cicero's Pro Archis (which is itself a defense of

poetry), Dach points out the curious fact that poets are
often sppreciated im every country but their own. Homer,
for example, reéeived 1ittle sttention during his iife;“
but after his death mumerous cities, including Golophon,
Salgmis, snd Smyrna, olsimed him as their own.2

In the Neo-Tatin epithalamia the poets had often
referred to ench other and meemed to be aware of the Paot
that they comprised & small intelleotusl elite.? This attitude
8lso appears in the German pcemé, ia_spita of the faoct that
the mumber of poete in tha_eevaataent£ den%ury is much

larger:

IDach I,p.257.

2haeh I,p.130."Homerum Colophonii civem esse dicunt
suum, Chii suum vindicapt, Salaminii repetunt, Smyrnaei
vero suum esse confirmant, iteque etism delubrum eius in
oppldo dedicaverunt; permulti slii praeteres pugnant inter
se atque contendunt.™ Orstions of Clcero, ed. Franmk G.

Moore (Boston,1929),p107.
%cP.p.78,f00tnote 3.
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oy S011 Caniz und sein Buch hier excerpiret stehn?.
S011 ich dem Gryphius in seine WHlder gehn
| Und sls Blumendieb den Tohenstein bestehlen?l
Gryphius refers to Hofmannswaldau:"Biss Hoffmepnswaldaus
" Mund die Simnen mir entzicket/r2
Dach refers to Tsoherning:

S0 ist es niocht mit denmen Sachen
Die Tscherning oder Themnitz singt.®

The concept of the divine right of kingsg'whieh reaches
full frultion in the seventeenth century, brings about the
predominarnce of the aanrﬁ in~au1ﬁura1'affaira. This
ultimately causes the poet's persemaiity to recede into the
background and opens & wide gulf between poet and poem.¢

For the most part the German writers of wa&ding,poems
do not axpraaa‘théir innermost feélings. They write the
conventional poetry thgt geems to be expected of them. Hot
until we coms to Giinther in the aighteenth century do we
notice a re-emergence of pa&ﬁry writteg against s

background of personal axperienceﬁ5

" lggnther V,p.46,18-20.
8@1’3’;&!1’&9 ' D141, 25,
8Dach II,pe65.

4poets became sconomionlly dependent on the court.
CPep.82,footnote 1. ~

5nln der Tyrik Johamn Christisn GHnthers sehen wir,wie
der oben gekennzeichnete Unterschied zwlsches Zweckgedichten
zu einer bestimmten Gelegenheit und Erlebnisgedichten sus
einer solchen verschwimmt. Den Gedichtilberschriftem nach
gind zwar beide Gruppen bei GlHnther vertretem,sber seine
Tyrik erwdchst in jedem Fall sus persinlichem Empfinden
und Sohicksal."Merker-Stammler,"Gelegenheitsdichtung,”p.548.
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The Theory of the Divine Right of Kimgs and Its Influence
Upon the Position of the Poet

Many of the sovereigns on the continent believed that
thelr power was unlimited, or limitabdle only by their own
free act. Th@y4féit'thah they were aeennntahle only to God.

There are clear references in ﬁha-ﬂeéhzaitagediahte to
these attitudesd For exemple: |

Unser Schutzherr Bistu jJa,
Grosser Gott, in noth und kriegan,
Tass dooh Kipig Wladisla

Unter dir noch ferner siagen‘

Apother exmmple is:

Der Hichste lasse Dich, &a*wahrtes Haupt,vekleiben,
Und ngghigie% hnmﬁerﬁ Jahr suff deinem Hause
eiben

" In smother weaaiag,peem it ia anggeated thet the king's
ehniég of & spouse is very important for the roysl line of
descent an& therefore for the welfare of the people:

Er erkennt, was Angst nu& Teiden
Seinem Hause wilrd' entstehen,
Wie 88 uns auch wilrd' ergehn,

lo£.p.81,L00tnote 3.
; Tritz strich comments upan the situation in the
Barogue Century:"Die XKunst des Barock iet eine dienende
Kunsgt. Sie dient der EXirche oder auch dem Staat, jenen
YHehten also, welche auch den Nenschem dsmals seiner
absoluten SouverBnitit bersudbten, weil nur die Kirche und
der im Pirstem asich repr&santiexaad& Staat absolut sein
sollte." op.cit.,p.105, ,

ZDach I,pe29.
SDach II,p.189. Sti1l another example is p.212.
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Sel11t' Er l8pger Heyraht meiden,
e :

Nun, der EYchste wird Ihn 1eaa§na
Zu gewunschter Liebes~pfliocht.

The primecy of the court im cultural 1ife and the
congequent oqpnamie aependéaeelaf poets lead to unabashed
flettery ef.thaiyriaea.a This was,also»beginning to be
evident in the Neo-Tatim (Tindebergius (] and Merqusrdius).?
The following example is, if anything, evem more |
extravagant:

Wit kurtzem: die natur haﬁ/ da sie dioh gemsoht/
Hehyr asuff elm wunderwerck als einem mensch gedacht;
Urd hat/ was siebem sonst begonders hsbem sollen
Der welt 4m dir alleim beysammen zeugen wollen.
@ a o '
‘D;e Kﬁn%ga puchen dich auff mehr sls hundert
meilen , » '
Und 1liesse sich dein 1eidb/ wie dein verstand/
~ zertheilen/
So wirdest dun bereits im halb Europa sesn.4

1pech 1II,p.206. | | |
. The sacrosanct character held by the kinmg was not
conferred by coronstion, but was his by hereditary right.
It was therefore especially important thet he choose s
‘worthy spouse. Cf. Hneyclopaedis Britsnnios, Eleventh
Faition(Cambridge,1971),Vol+XV,p.806.

2I¢ is possible that Opitz is lamenting this situation
in one of his wedding poems when he writes:
"ein Geist wil nimmer brennem,
Foch steigen wie vorhis;
Dise thut fir allen sachen
Der Haps der Dienstbarkeit,
Was Freusd und Felrde machen,
~ Die Test der hisem Zelb,
- Opitz,p.37, 11-16.

50£;p.82, footnote 2 and p.83, footnote 2.

4neukirch in Neukirchs Anthologie I,p.160,21ff.



Daahyvih writing a wedding poem fér a duchess lapses into
flattery in the following passsge:

Hertzoginn, wie 2011 ich Dich
Frstinp oder G8ttins heissen?
Well umb deipen Nahmem sich
Beydes Erd' und Himmel reissenl

However, & new element appears in the German wedding
poems. That is the hint of mutual dependence between king
and people.® It is imdicated that the people support ard
guide their sdvareigh: '

Nun, der H¥ochste wirdt, o Held,
Dich in diesem Vorsatz stercken,
Und o8 wirdt an dir dle Welt
Fahrer Trew ein Beyspiel mercken
[ R : -
Denn Gott selber wirdt den Schuts
Seiner Flfigel umb dich legen.

Ja er glebet dir geleit

Durch die Auffsicht deiner Scharen,
Velche dich zu sllerzeit 5
Hebes, tragen und bewshren.

In sddition to this hint of mutusl dependence it must
be noted that the wnr&s‘“?&raunft" and "Verstand" appear
very bftea'in‘the wedding poems of the late seventeenth
and the early eighteenth |

Ipach II,pe851.

 Ppnyg is indicative of the more critical attitudes
{nurtured by the Enlightenment) toward aristocracy. In
England these attitudes lead ultimately to the success of
the parlismentarisns and on the continent they point
the way to the French Revolution. ’

3Dach I,p.163.
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centuries.! It should be noted that by the time of GHnther
(1695-1723) the influence of Decartes(1596-1650), Teibnig
(1646-1716), Thomasius(1655-1728) snd other proponents of
ratiéaaliam had begum to permeste Germen miteratura._lt

ie apparemt that the time is drawing aéar in which’
absolute despotism will ro longer ba aoaeptabla ta men

who plao@ 8 high premium On reason.

Irhe following two examples are takaa from the weaaing
poems of GHnther:
5011 nicht das Glﬂnk der Eh aunf sochwachen SHulem stehs,
%g musSVVgrguaft und Rath naeh Zlel und Neigung streben.
’ .1 “id e
Die Fiaaicht der Vernunft ist freylich aiageschrﬂaeket
- Un@ durch der Bltern Fall mit Pinsternilas umhﬂllt.
Jedoch nicht gar eratiekt. »
ﬂ,p;'lﬁ? 8“19-: ‘



