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INTRODUCTION

Johann Wolfgang ven Goeths {1749-1832)
is Gevmany's greatest lyrie poet. Since
Goethe was a lyric poet, one expects to find
the nature element prominent in his works.
Enowing that Goethe does feel the influence
of the natural world around him, I have bsaken
as my subject for inveatigation the nature
element in his works, Do the productions
of the youthful Goethe at Leipzig show an intere
est 1ln nature? Is there any difference in
the youthful poet's treatment of nature and
the treastment of the mature Goethe who writes
in Ttaly?

Since I propose to trace the nature
element through his works from 1765 to 1788,
I have arranged my'@&terial chronologieally.,
I have read as an Qid to the study, the auto-
biography, dlaries, and letters of Goetho.

I might say wlth regard to the selection
of my btime limit that the period seems to me
& significant one in the life of the poet.
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The yeax 1765 marks the beginning of Gosthets -
student days at Loipzig. = The year 1788 marks
the return of the poet from Italy. This per-
jod ig that of the growth of the immature six-
teen-year old student into the mature man of
thirty-nine, These are the best years of a
maents life, we are told.  For us, there is a
8till greater significance in the last daﬁea
Goethe, in Italy, reached the great turning
point in his life. 1In its far-reaching effects
upon his poetry this journey was the most im-
portant event in Goethe's career, In Italy,
for the first time Goethe lived in full aesthe~
tie freedom. His Hellenic nature which had
been repressed by the duties of Welmar was
liberated end asserted itself in its full -
strength when brought in contact with the beauty,
freedom and naturalness of Italian life. Here
he acquired classice serenity. The grestest
stimulus came to him from the large world of

original masterpleces of art. The principles
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of art which he derived from the dirvect con<
templation of greaﬁ~mastermieegs‘he tried to
apply to his own works. For in Italy he
became convinced that Nature had intended him
%o be a poet. His renewed consciousness of
strength as .8 poet gave him a sense of satisg-
faction in.his poetieal .work in Italy which he
had herdly known béfore.
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CHAPTER X
FRarly Interest in Nature

Goethe as a small boy was interested in
the gardens of PFrankfurt, . He and his sister,
Cornelia, used to wallk in the evening in their
grandfatherts gardens. Goethe often sat at
an upstairas window at home from which he could
look out over a great distance and watech the
sunset or a storm rolling up. He could watch
the neighbors working sbout their flowers and
plants. In yDichtung und Wahrheit® he says
in the first book, ,so erregte dies frinzeltig
‘in mir ein Geflihl der Einsamkelt und einer
daraus entspringenden Sehnsucht, das, dem von
der Vatur in mich gelegten Ernsten und Ahnungsvollen
entsprechend, seinen Einfluss gar beld und in
der Folge nocdh deutlicher zeigte."

Goethe tells in this same book how the
T.isbon earthquske in 1765 disturbed him.
Then, & lad of six years, he firet realized

the unchecked and impetuous will of Nature.
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He was distressed and did not know where to find
comforts Boon after the earthguake, Goethe
wltnessed a sudden halle-storm sccompanled by
violent thunder which produced upon him an
impression of a wrathful Deity.,  However,
the beauty of the world drove these fearful
manifestetions from hle mind and he came %o
think it would be well to approach directly
into the presencd of the great God of nabure.
He eoon cameé to feel that the (od who subsists
in immediate union with nature, and recognizés
and loves it as his own work is the one God
who might be brought inte close relationship
with men, and would care for him as for the
motion of the sbars; the changes of seasons,
and for the growth of animals snd plants,

In  Dichtung und Wehrheit” Goethe writes
that theve is no adoration more beautiful than
that which springs up within us from gommuning
directly with Nature.®# . He found hls greatest
#Boock 63 p.1é: vol.2; Weimar Ed,
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pleasure in postie imltation of what he pere-
c¢elved in himself, in others snd in nature.

In Goethe's early yeara the Blble appealed
to him ss book of law, as eple, as 1dyll, ag
hymn, or as love song. He delved into 1t and
made 1ts stories, teachings, symbols and language
his for all time. He wes especially Ffond of
losing himself in {he naivete and grandsur of
the Pentateuch. Amid those Orieantal scenes,
peopled with a simple shepherd folk living
close to nature hig restless; roving splris
found pesce and happlness, The boy Goethe
was drawn to nature and simplicity directly
and by the Bible 1ahg before Rousseau and

Winckelmann influenced his intellectusl 1life,
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CHAPTER II
Nature in his Work
At Leipzig
For the three years 1765 to 1768 (Goothe at
Leipzig was under the influence of the French., His
poens were Writteﬁ in the French anacreontic manner.
The nature element in them is slight. His lyrics
do describe real egpe?ienmes although he masks
them with the costumes of aﬁépherds and shepherdesses,
Since his poetry is in the light shallew vein of the
French, his lettérs are of interest in determining
whether nature hnelid interest for him.
In a letter written on the twentieth of
October, 1765, Goethe writes to Johann Jacob
Riese: '
neessolch lobe hier wie--wie--ich welss
selbst nicht recht wie--Doch so ohngefBhr
30 wie ein Vogel, dsr auf einem Ast , |
Im schbnsten Wald, sich, Freiheit athmend wiegt.
Der ungestlrt dile sanfte Iuft geniessk,

¥Mit seinen Fiﬁﬁi@hen von Baum zu Bsum
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Von Busch zu Busch sieh sinpgend hinzuschwingen."
On the twenty-eighth of April, 1766 he writes
again to Riese:  Beater Riese, diese Einsamkeit
hat so eine gewisse Traurigkelt in meine Seele
geprédget.

Es ist mein einziges Vergniigen,

Wenn ich entferat von jedermann,

Am Bache, bel den Blischen llegen,

An melne Lieben denken kann,
So vergnilgt ich aber auch da bin, so flihle
ich dennoch allen Mangel des gesellschaftlichen
Lebens, Ich seufze nach meinén Freunden und
moinem MHdehen, und wenn ich flihle, dass ich
vergebens seufze.

"Pa wird mein Herz von. Jammer voll,

¥eln Aug wird triiver,

Der Bach rauscht jetzt im Sturm vorllver,

Der mir veorher so sanff erscholl.

Keln Vogel singt in den Geblischen,

Dey griine Baum verdorrt

Der Zephir der mich zu erfrischen



i

Songt wehte, stliirwt und wird zuvm Nord,

Und trégt entrissne Bliten fort.

Voll zittern flie¢h ich daun den Ort.

Ich f£lieh und guch in Bden Meuern

Einsemes Trauvern,"

How like Werther was CGoethe at this timel In
several letters to hie sister, Cornelia, the
.poét 1ls moody. Goethe at this time is a
Naburfiihler.  Goethe often wrote to his slster
in Fronch or English., This wae for him & way
of prasﬁicing these lanpguages, - In a letter .
of May.11, 1786, te Cornelia he writes:.
"Hah thou believeat it nofi!  lany time I
become a melancholical one. I know not whence
it comes. Then I look on every man with a
starring-owl like countenance. Then I go in
woods, Lo streams, I look on the pyed daisies
on the blue violets, I hear the nightingales,
the larks, the roocks and daws, the cuckow;
And then a daﬁkness comes down my soulj a dark-

ness as thiek as fogs in Dctober,"
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In another letter to Cornelia written on the
twelfth of October, 1767, he guotes Rousseaus
"Plus gque les moeurs se raffinent, plug les
hommes' se depravent.” Nature wasz to Goethe
the important thing. Social restrictions did
noet please him. He wanbed men to be hear to
neture and one with 1t., He was imbuéed.with the
doectrine and idesls of Rousseaun. . Thils influence
is vewry noblceabls $®m®ryearéﬂlater in JNertherts
Leidén,"

‘While at Leipzig, CGoethe wrote some ,Lieder"”
and the poems of the sAmnettebuch”". In the
latter there are a:few poems which have & pastor=-
al setting. Here are enamorsd shepherds and
shepherdssses in pastoral scenes of a conventional
and shallow stylé. . During this period Goethe
also wrobe the two plays, «Die DLsune des Verllebten"
and 4Die Mitzchuldigen.® The f£irst of these.
plays has a pastoral setbing and a few conventional
reforences to nature but the influenae'of the
French is still predominant.
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Frow the last of the Leipzig period there

is one poem ,Die schfne Nachit" which begins to
show the influence of nature. . The themeé of the
poem 1z the deparfurve of a man from a cobtage
‘which ig ondearsd to him, - He goes through
the dark forest snd the moon breaks through
the trees. @ The air is secenbted with the odor
of thé blrehes.: He:is heppy in the ¢ool of
the -suwmmer night and wisheg that he might spend
such & night with hls baeloved,

Nun verless': ish diese Hiltte,

Meiner Liebsten 2fufenthalb, o

Wendle mit verhfillsem Schrittve

Dureh den Bden finstern Wald:
~ Iuna bricht durch Buseh und Bichen,

Zephir meldet fhren Lauf,

Trnd die Bivken streun mit Nelgen

Thr den siissten Veilrauch asuf.
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At Frankfurt and Strassburg

When Goethe rebturned to Frankfurt from
Leipzig in August 1768, he was in very poor
health., Repeated abbtacks of sichness, which
even endangered his life, forced him to lead
a conteﬁplative existence and deepensd his
feeling. The influence of Oeser, with whom
he had studied design, inereased during this
period in spite of the separation, He real-
imad that he had learned e great deal through
his sickness, It was at this time that he
said that the person who hasz gone through
many books 1is likely to look down on the simple
book of nature.® He said that nothing 1s true
but what 1s simple,

Grace is for Goothe in this period at
Frenkfurt the first requirvement in srt, He
is strongly influenced by Oeser's ideal of
«BGle Einfalt und stille GrBsse” which |
Winckelmann had Found the guintessence of Greek
#Briefe, December 30, 1768
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At this time Geothe wag influsnced by
Susanns Katharina von Klettenberg, a friend
of his mother. = Under this influence he bd-
comes interested in pletism and religious
mysticism, Studies in Neoplaﬁoﬁie writers
of the period of Humenism, elchemistie and chem-
ical experiments, which he undevrtook with
Fraulein von Klettenberg, led him.to & mysbtic
conception of nature, God and nature are not
yet united, but God is an evéeyr working power
in nature and the foundation for the pantheistle
convietion of the older Goethe 1s laid.
«Was wir ein Gott, der nur von aussen stlesse,
© Tm Eveis das all.eam Pinger laufen liessel
Thm ﬁi@mtés, die Welt veon ihnen‘zu”bawe@en,
“Hatur in sich, siech in Natur zu hegen,
So dass, was$ in ibm lebb und webt und ist,
' Nie seine Kraft, nie seinen Geist vermisst."#
Gosthe at Frankiurt has developed an intulbtive

#ott und Welt, Prooemion (Jubilaumssusg.IiI,239)
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feoling for the mysteries of nature and the |
universe.

flow, Goothe recoversd from his 1llnoss,
left Frankfurt znd went to Strassburg in 1770,
In September Goothe met Herder whe was in the
gplondoyr of his mest productive years. H@rﬁer.
placed, instead of ronson, the power of feeling
before the young poet. He taught him that poetyry
lives in the soul of the humble, whe in thoir
gonge show that thoy ere aware of the beauby
of the world, He tuwught Goethe that art which
lives in the follsongs is real living art and
that poetry must bo the greater, the nearey ‘
the peet is to nature, He encouraged the young
peet to eollect felkaeongs. Coethe did ovlleed
then from the people ’wiﬁh whem he pasme In cone
tuebe The lovely gem eHeldenrBslein' in its
beeubiful symbolism wnd simplieity 18 a folke.
gong worked over by Goethe, .

Heprder, too, taught Goethe to e rigblonal
in his outlock; to be German, He chovwed hin
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that Shaltespeare was the great ldeal to follow
while French literature was decadent, He
pointed out for him the way Lo Ossian from which
Goothe gained a fervor of feeling and a love for
the folk song. As the poet read and worked
with these authors and especially the foll song,
his own songs took on a wonderful harmony, simplle
eity and freshness.  He acqguired in his poems &
plastic objectivity which makes hils Strasshurg
poetry. far superior to his earlier productions.
He never ocomposed more gpontaneous songs than
gDas Mailled" and yDep Heldenrbslein.® He
never put fuller feeling into arny poem than inte
wWillkommen und Absehied.™. '
Goethe greets the spring of 1771 about a

year after his arrival in Strassburg:

#Wie herrlich leuchtet

Mir die Neburi

Wie. gllinzt die Sonnsel

Wie lacht die Flurl .
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Hs dringen Bliten
Aus jedem Zwelg
Und bausend Stimmen

bug dem Gestrluch,

Und Freud® und Wonne

Aus jeder Brust.

¢ Erd', o Sonne!

0 ¢llek, o Lustl®
Excursions into the beauvtiful country on foot
end on horseback have restored Goethe to good
health, He has met a besutlful givrl, truly
German , simple and fresh like the beautiful
country round about Sesenheim. . He has met
with his first rveal love and his powerful .
outburst of love iu the neoxt stanszas is guite
differenﬁ from the 1light ﬂangsfta Kdthehen,
Friederike, the girl of. Sesenheim, is every-
where a beautiful pleture o him. In the next
stanzas of tihe poem love and a genuine feeling

for nature are wonderfully blended:s
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w0 Lieb, o Liebe!
So golden schdn,
Wie Morgenwolken
Auf jenen HBhn}

Du segnest herrlich
Des frische Feld,
Im Blltendampfe

Die volle Welt.

0 Mdchen, MHdchen,
Wie lieb?! ich dich!
Wie blinkt dein Auge!
Wie liebst du mich!

So liebt die Lerche

Gesang und Luft,

Und Morgenblumen

Den Himmelsduft," . ... . _.
InyWillkommen und Abschied" the man has

an ominous antlclpation of leaving his beloved,
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Temporarily this mood 1s reflected in naturae
where he speaks of the oak, a towering giant,
and the hundredeyes that look out of the darke
ness:; Then he sess his loved one and the world
around him bscomes rosy. VWhen he leaves her, the
world of nature loses some of its beauby.
nE8 schlug mein Herz, geschwind gzu Pferdel

BEa war getan, fast eh gedachty

Der Abend wilegte schon die Erde,

Und an den Bergen hing die Nacht;

Schon stand im Nebelkleld die Eiche,

Ein aufgetiirmter Riese, da,

%o Finsternis aus dem Geatrluche

¥it hundert schwarzen Augen sgh.

Der Hond von einem Wolkenhiigel
Sah kllglich aus dem Duft hervor:
Die Winde schwangen leise Flfigel,
Umsansten schauerlich moin Ohr:
Die Naeht schuf tausend Ungeheuer,
Doch friseh und fréhlich war mein Hub:
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In moinen Adern, welcéhes Peueri

In meinem Herzen, welche .Glubl

- Dich sah ic¢h, und die milde Freude

Floss von dem slissen Blick auf michs

Ganz way moin Herz an deiner Selte

Und jeder Atemsug fir diche

Bin rosenfarbnes Frihlingswetter

Umgal dag liebliche Gesicht, «--=%
To me this poem is a very beautiful expression of
the deep feeling that the young poet has learned
to express, His familiarity and love of nabure
i8 prominent in the poem. His use of nature
metaphors is striking.

Goethe at this time has reached the coneclue
sion that God is known only through nature. He
feels that if nature 1s an emenation from CGod,
it is holy amnd 8ll it contains and .produces is
likewise holy. There ia in his letters and poenms
an ever growing and heartfslt love for nature.

He writes while on an excursion: sWie ich so
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rechter Hand {iber die grine Tiefe¢ hinaussah,
und der Fluss in der DEmmrung s¢ graulich und
st1ll floss, und von linker Hand die schwere
Pinsternis des DBuchenwdldes fiber mich herabthing,
wie um die dunkeln Pelsen durch's Geblisch die
leuchtenden VBgelchen still und geheimnisvoll
zogens da wurd's in m@inem Herzen so atill wie
in der CGegend und die ganze Begchwerlichkeilt
des ‘Taga way vergessean wie ein Traum, man
braucht Anstrengung wn ihn im Geddchtnis
.aufzusuehana"%  This and the rest of the letter
seem to show an gpproach to the Werther Stimmung.
The convicetion of Werther that he 'is one with
neture, emanating from nature, and kindred with
21l its creations sround him, arms him with
power, depth and boldness of fealing, However,
at the same time, when he tonsiders the gigentie
forees of the unlverse, he coneludes that he
has become estranged from nature through the
artificlalitles of clvilization and prefinement,

#Briefe (Juns 12, 1770)
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This is Goethe at Strassburg.

. He writes in a letter of July 14, 1770,
wdeniesgen Sie Ihrer Jugend und freuen Sie sich,
Sehmetberlinge um Blumen 7llegen zu sehen, os
gehe Thnen das Herz uad das Aug' dabei Hber;
und lassen S8ie mipyr die froudenfeindliche
Erfahrungssucht, die. SommervBgel thtet und
Blumen anatomiert, alten oder kelten Leuten.”

What & development (Goethe has undergone
here In Strassburg! He has developed from
the young pedant of the Leipzig pericd who
eriticized everything into. the erdent young
nature lover who delights in nature, beautby

and simplicity.
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At Frankfurt and Wetzlar

Now from Strassburg Gosthe rebturns to
Frankfurt in August, 1771. The mental and
emotional experionces hers begln to crystallize
in th@ form of poatic ereabions: Goéthe is
mach in the open air wandering aboub %ﬁe country
or itramping Lebtween Frankfurk amﬂ‘Barmsﬁadfg
He snjoys breasting & storm in sheer ezubserance
of physieal energy. = The "Wandreré Sturmiied”,
a’pﬁem‘@f iantense feeling and strange talk
about pushing forward under the protecting
gare of Genlus, 18 & reflection of these lomely
Buffetings with nature. The unfestraine& power
of nature throbs in the rhythm--Storm clouds
‘and driving streams, wind-tossed forests stand
forth in 81l of their natural glory as the
wanderer confronts them, The ereative pootis
power of Goothe has shown itself in this vather
unususl posm.

In the poem, pDer Wandver," nature 1s °

the friend of man. Happiness and peace are
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found in commnion with her. - The weary traveler
comea upon & womaen and her ¢hlld some distance
from her hut, which has been bullt of huge stones
In a vough fashions In the gulet of the ruined
garden the wanderer finds refreshment and quiet.
He finds conbenbument here in the narrow confines
 @£ the small home and itz garden snd fields and
longs for the happiness  of a nerrowly hounded
1ife, a 1ife in which he might reburn in the
avening to his home. - A8 he leaves the rulned
garden, hé sayas

alebt wohld =

O leite meingn.&ang, Ratuwr, .

Den Fremdlingsrelsetritt,

Pen #ber Griber.

Heiliger Vergsngenheil

Ioh wandlel.

Leit! ihn zum Schubzort,

Vorm. Nord gesdeckb,

Und dem Nibbagsstrshl

Bin Pappelwhidchen wehvri,
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Und kehr?! l¢h damm

&m Abend heim

Zur Hitse,

Vergoldet vom letzten Sonnenstrahly

Lase mich empfangen solch oin Weoib,

Den Enaben auf dem idrmi-
Boeths has caught the btehder longing of a man
for a home and family.in these lest lines where
he so beantifilly spozke of the cotbage made

zold by the last beam of sunlight.
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CHAPTER III
Paust~~==Part I

Prom & consideration of «Depr Wandrer,”
we turn to a work of a different character.,
«Faust" , upon which Goethe now begins to work,
is with «GBtz von Berlichingen" and yWerther"
infiuenaed by Herderts teachings and the nascent
Storm -and Stress movement. Faust is the drama
'of a genius who in despair of 2ll human knowledge
calls to the epirits of nature for help., He
hopes with thelr aild to be able to penetrate.
the secrets of the universe, He wants to ex-
pand, to escape the narrow confines which the
"Wanderer® desired. He wants to burst the
btonds not only of society, btut of the material
world and of thought.

- In ,Nacht" Paust gives expresaion to his
restlessness and desirs to geb away from his
desk and musty manuzcripts, This scene is
rooted in Goethe's yuuthful‘disgusﬁ with

academic 1éafning‘and the fantastle feeling
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for nature to which he had been led by his study
of the alchemists and mysties, and by the influsnce
of Hewder.
#'n0 sBhat du, voller Mondenscheln,

Zum letztenmal aufl meing Pelin,

Den ich seo menche Hitteranachi

An diesem Pul% herangewachtb:

Dann, fiber Blichern und Papler,

Triibsel? ger Freund, erschienst du mir!

Ach! kBant' ich doch auf Berges=Hdhn

In deinem lieben Lichte gehn,

Un BergeshBhle mit Geistern schweben,

Auf Wiesen in delnem DEmmer weben,

Vor allem Wissensqualm sntladen,

In“deinem Thau gesund mich baden!

Weh! steck® iech in dewm Kerker noch?

Verfiuechtes dumpfes NMauerloech,

Wo selbst des liebs Himmelslicht

Trub durch gemahlte Scheibon brichti"
#Line 386
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Now Faust feels that he must get out into the
land of magic. The magic on whieh Fanst has
set his hopes is the higher, the sc-called
‘natural? magic, which is to free him from the
trammels of humen nsture, The apostrophs
to the moon in the above quoted lines indicates
the kind of megic and the superbumen longing
of hig nature. It reominds Paubt of the futile
studies in the past and suggeste the higher
possibilitiea of a zpirit-life in nature, He
decides to flee to the land of magic:
# ,Flichl Aufi Hinaus In's weite Landi .

Und diess geheimunissvollie Buch,"

Von Hostradanmy eigner Hand,

Ist dir o nicht Geleit goenug?

Erkennest dann der Sterne Lauf,

ﬁnaiwenm‘ﬁatﬁr dich unterweisit

Dann gehit die Seelenkraft dir auf,

Wie sprichb ein Geist zum andern Geist,”

Faustis deésire f@r'knowledga 18 OVerpowsre

“Line 418 “
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ing and as the passage. above indlecates, he must
try to fathom the mysteriss of the univeras,
He ean not be conbent Lo dream about them,
He mast act, must seek oul the wost hidden secreots
of nature. He ¢onguers his occcasional moments
of Weltschmerz and doss not yield to the bempore
ary thought of sulcides, Werther, in conbtrast
to PFaust, sees nabture only on the surface ag-
cording to his mood &t the instant, When he
is happy, nsbture ground him is happy.. When he
is gloomy, bthe world around him is destructive,
He ¢an not overcome his Weltschmerz., He is
not able to bring himself to astivity as Faus?
does and conssquently gae@ ta,his.rﬁina There=
fore, I think we may~séﬁ that Faust's religlon
of nature is deeper. than Werther's, for Werther
is only interested in the sxternal phenomens
of nature in so far ag they reflect his own
moods

Wertherl!s sgcond. letber expresses Gosthels

youbhful sense of man's kinship wikth all living
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things. This was & mere poetic senbtimentes
a part of Goethe's youthful ﬂﬂtureﬁworghip?
nWenn das lieba Tel um wmich dampft, und die
hohe Sonne sn der Oberfliche der undurchdringlichen
Finsternis meines Waldes rubt, und nur einzelne
Strahlen sich in das inmere Helligtum stehlen,
ich denn im hohen Grase am fallenden Bache
liege, und ﬁﬁhev an der Brde teusend mannigfaltige
lﬁrﬁachen mir merkwiirdig werden wenn ich das
Wimmeln der kleinen Welt zwischen Helimen, die
ungéhligen, unergriindiichen Gestalten der
Wirmenen, der uilckohen n#her an meinem Herzen
‘flinle, und Mhle die Gegenwart des Allmlichtigen,
der uns nach seinem Bilde schuf, das Wehen des
Allliebenden, der uns in ewiger Wonne schwebend
trigt und erhfit; ....."

In the fine selllequy at the begimning of
the scene aWald und H8hle" in PFaust, Goeﬁh&
writes as a pensive evolutionist and grateful
lover oflnatureﬁ This scene was probably

‘written in Italy where Goethe's ideag of nature
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gnd its relation to 1ife and art had become
more definlte, = The ides of evolution had taken
a firm held upon him. He has become scientifie
gs conbrasted with the sentimental nature-worship
in Werther. TFaust says:
nEBrhabner Geist, du gabst mir, gabst mir alles,
Werwm Lch bat. Du hest mir nicht umsonst
Dein Angesicht im Feuer zugewendet.
Gabet mir die herrliche Notur zum KBulgreich,
-Kraft, sie zu flihlen, zu genlessen. Wichi
Kalt staunenden Besuch exrlaunbst du nur, |
Wia 1n dsan Busen elnes Freunds zu schausn,
Du flihret dis Reihe der Lebendigén
Vor mir vorbei, und lehrst mich meine Brilder
im stillen Busch, in Zuft und Wasser kennen,
Und wenn der Sturm im Walde braus't und knarrt,
Die Rissenfichte stllrzend Nashbariigte
Und Nachbarstimme gquéetschend nleder streift,
Und ihrég Fall dumpf hohl der Hligel donnert;
Dann fihrst du mich zur sichern HBhle, seigst
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Miech dann mir selbst, und meiner eignen Brust

Geheime tiefe Wunder Bffnen sich.

Und steigt vor meinem Blick der reine HMond

Besinftigend herfiver: schweben mir

Von Felsenwlnden, aus dem feuchten Busch,

Der Vorwelt ailberne @asta&tan‘auf,

Und lindern der Betrachbung strénge Iust,
In the first few lines of the sbove passage,
Gosthe uses the Earth-Spirit ss a symbol of
nature g Wh@-gi%6a>to wen 8ll things thut come
to him. He does not Peel that it ls necessary

for the giving spirit to have a definite form.
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CHAPTER IV
6Btz von Berlichingen

From a consideration of nFaust"” the ine-
vestigation turns naturally to «GBtz von
Berlichingen”. 8ix weeks before he bhegan his
work on GBtz, Goethe delivered an oration on
Shakespeare ,Zum Shikespeares Tag® in which he
gald: ,Und ich rufe Watur! Netur! Nichts
8o Natur als Schikespears MensceheD..soo Und
weae will sich unser Jahrhundert unterstehen,
von Natur zu urtellen. Wo sollten wir sie her
kennen, die wir von Jugend auf alles geschnlrt
und geziert an uns flhlen und an andern sehen...."
Goethe was greatly influenced by the English
poet and Herder asscrled quite spoiled by him.
However, the young Goethe in 1773 rewrote his
aG862" in which he has portrayed all kinds of
men in all social levels with a skill that is
his own, His Storm and Stress mood found in
the autobiography of @8tz an extraordinarily
congenial subjects A robber-knight in the eyes
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of most men, GBtz becomes in Goethe's hands a
noble and heroic figure. He ig thoroughly
German in hia passion for freedom and nationality.
Goethe expresses through his principal character
his own love of freedom and the world of nature.
He has ¢rezted such an atmosphere arcund his hero
that the reader thinks of him in corinection with
the great and rugged things of naturd. OBtz
iz never a creature of the in-door life; never
is he a student, GBtz sayas, wIch kannte alie
Pfade, Wegt! und Turten, eh ich wusste, wie
Fluss, Dopf und Burg hiess," #

There are not many nabture desceriptlons
or passasges with allusions to the natural world
in the play but the character of G8tz is essentially
that of a nature lover. GBtz became in Goethe's
mind the champion of individual liberty agalnst
the tyranny of the privileged classes., Bub as
thiis conception grew in the mind of the pupil of
Herder and Rousseau, the contrast between the

#Aet I Scene 3
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virtue of GBtz, the child of nature, awd
the moral corrupdion éf. the false and ‘ammwml
clvilizetion beoaamy mora striling snd the ém«—
aotor beeame ideslized,

Yhen the play openg, G8tg 1s 4n conflich
| with the Bishop of Pamberg, He is lying in
wolt to capture Welslingen. ¥ith theee of his
men he has been lying in welt in & forest imn
net for from Bambergs 6 lesrns Welslingen's
whereabouta and sobs out to capture hin, In
telling of tho capture to 0Btz's wife the
HMOSBENLBY BAYBL.seeeconfufl und wir ritten in
Hoglacher Wald, Tnd do war's kuripe: e
wir so in die Nacht raiten, hiltt' just ein
Sohfifer da, und fallen finf W81L in dile Herd
und pockton weidlich en.  Dn laghte unegy Harp
und sagpe:  Olllok zu, lisbe i‘ﬁaa@imm Glflek
fiberall und vns such! Und es freust! uns all
dag gute Zeichen. Indenm so Yommt der wWolalingen
hergerititen mit vier Enschbon.o

Aot Ty Seens O
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-With such speecehes Goethe gives to his play
in various places a touch of the wild eutwof~door
1ife.

GBtz brings Weislingen to his castle where
they talk and Karl, the son~of Gtz jolns them,

He is nob like his fPather, - Instead of going
out-of~doors and to 'the horses hé stays in with
bis aunt. Eelhas'leafned'ﬁ§'ﬁate all about his
fatherls castle but does not know abowut the streams
and hills surrounding it.#

Maris and Weislingen become ongaged and btz
ig very happy wlth them. Heé exhibits his love
for nature in this speech:is..wHier fliesst der
¥ain, und allmihlich hebt der Berg an, der mit
gckérm und Weinbergen vekleldet, von Euerm Schloss
gekrBnt wird; denn bilegt sich der Fluss sehnell
un die Ec¢ke hinter déem Pelgen Bures Sehlossés hin,.
Die Ponster des grossen Saals gehen steil herab
aufes Wasser, éin@ Augeicht viel 8tunden'weit;“%
#het I3 Scene 3

sl x;rsaené 8
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Weislingen bresks faith with Maria and
Gdtz, and goos back to the poliched sociml
1ife of the court which iz in strong contrast
to the healthful, honeet, out-gf-door life with
which,Geetgﬁ has surrounded Gitz.

Weislingen suoceeds in getting the Enmperor
t o send forces against Gdtz to outlaw him and put
him under the imperial ban. Gotz is so familiax
with the w»ild country that he is always victorious

in “the open. He ie forced, however, to regire
to his castle and there is overcome by superior
numbers,
G8%tz is forced t o give up bis life of

activity. In the last part of the fourth act
a fearful comet sppears in the aky. ?ﬂ Georg
it seems a sign of evil. The peasant's war is
raging eand Gdtz and Georg chafe under their ban
of inactivity.

Finally G8tz agrees to help the peasgnts,
ie imprisoned for breaking his pledge of inactivity
and in spite of pardon hag o die in the prison
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garden, The last act is laid in field, in
mountain, in wvalley. The Gypsy écana takes
place at night in a dark forest., The last
scene iz in the prison garden., Thus Gaethé
glves to the last act 2 background of nature,.

In Act V, Seene 13 when GBtz is imprisoncd
and near death he says to his wife, Elizabeth,
who shares wlth her husband love for freedom
and nature:

n Gtz .- Sieh, wie dle Sonne drauvssen scheint}
Elizabeth. Bin schﬁner Frﬁhlingstagg

Gﬁtz, HMeine Liebe, wenn du den WHehter bereden
‘kBnntest, mich in sein klein Glrtchen zu lassen
auf eiﬁe'halﬁe Stunde, dass ich der lieben Sounne
genﬁsse des heitern Himmels und der reinen Lufti™
Th@n in the last seene when he hag been taken
out into the garden, he says: abllmfchtlger
Gott: Wie wohl ist's eirem unter Deinem
Himmel! Wie freil- Die Blume treliben
Knospen, ﬁnd alle Welt hofft. Lebt wohls,.."
Thus Goethe ends the 1ife of his hero in the
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cutwof-doors, in the sunshine of spring when
the buds are coming and when hope ls the sign
of the season. 4 pleturesque gharacter whe
has loved and lived in the ouk-of-doors passes
away under the freedom of the gky. CGoethaels
treatment of nature in the whole drama is
pleturesque as contrasted with the statucsque
treatment in his later dramas, nIphigenie”
and.yTasao™ whigh is & result of the Itallan
influence, In 886z the Storm and Stress

manner of the poet is predominant.
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CHAPTER V
Werther

- From a study of «C8tz" I turn Lo «lie -
Leiden des Jungen Werthera". = The sharacter
of Werther is very dlfferent from-that of
GBtz. Weéthar is a student. ' He reads Homer
and Pindar, Werther iz a reflection of Goethe
as he was at Wetslar, In that charming region
in its witahingxdress of summer, Goethe used
to take & -volume of Homer or Plndar with him
to' some' cozy nook., For fermany a new poetry
of nature hegins with this summer when Geethe
lived clese to nature, He grew so fond of
sketching from nature that he wag sometimes
in doubt whether nature hed intended him fow
a poet or a painter. In the landscapes.ab
Wetzlar, in the common. psople and the children
Goethe found a rich field for his poetis and
artistic eye. e was happy and degired nothing
More » |

Then Goethe met Cherlotte Buff with whom
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he becsme very friendly and whom he loved,
She was betrothed to Kestuner and Gosthe's love
sould not be rewsrded., Geethe has used this
experience in his yWerther".

In the beglnning of the nevel, Werther
revels in the beauty of the May landscape and -
feels thyrough this beauby the love of Ged.  He
is happy in the sunny country and his mystic
religion of love appears ss nabture warahip; . His
letter of the tenth of May which was quobed in
Chepter III expresses his feeling of kinship
with all nature and his desire to be nearer to
the presence of the grest Creator who has oreated
and?er@ates in his own image.

Wertherts letter of June 21, r@fleﬂté‘hiﬁ own
happy mood and his désire to give himeslf up to
one great and glorious emotional enjoyment:

B8 dst Wundarbafz wie ich hievher kam, und vom
ligel in &ag.éﬁh&ua Pal schaute, wie ey mich
rings umhey anzogq? Dart dag wﬂl&aﬁ@n2~ Ach

kBnntest du dich in seine Schadten ﬁisahemia
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Dort die Spitze des Bergsl~ Ach kbnntest dum
von da die weite Gegend fiberschaueni- Die in
einander geketteten Hligel und vertraulichen
Thleri- O kBunte ich mich in ihnen verliereni--
Ich eilte hin, und kehrte zurlick, und hatte
nicht gefunden was ich hoffte. ¢ 23 ist mit
der Ferne wie mit der Zukunfti Ein grosses
dmmerndes Ganze ruht vor unserer Seaele, unsere
Empfindung verschwimmt darin wie unser Auge, und
wir sehnen uns, ach! unser ganzes Wesen hinzugeben,
ung mit aller Wonne sines einzigen grossen
herrlichen Gefllhls ausflillen zu lassene-"

Thus Werther finds in nature an exprsssion
of his mood. He thrills over the h;lls, the
woods or the valleya. Nature and feeling are
one with Werther in that Nature is an expression
for him of his emotion. 1In the late aunbtumn
and winker he finds the world of Nature colored
by his ever increasing despalr. This Parallel«
ism is one of the chlef characteristics of the

novel.
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In the summer Werther reads Homer but
under the influence of his growing melancholy
he turns to Ossian., His melancholy bécomes
even more acute, He trapnsfers the despalr
consuming him.te surrounding FWature. His soul
is undermined by the consuming power of Nature
which has formed nothing that has not destroyed
ita nelghbor and itself,

in a review on Sulzer, Goéthe writes:
wWas wir von Natuy sehn, ist Eraft, die Kraft
versehlingt, niehte gegenwdrtig, alles vorlibers
gohond, btausend Keime zertreten Jeden Augenblick,
tausénd gebaréna gross und bedeubtend, mannigfaltig
ins Unendliche; schiBn und h¥selich, gut und bbs,
alles mit gleichem Rechte nebeneinandeyr exlsbtierend.
Und die Kunst ist gerade das Widerspiel, sile -
enbepringt aus den Bembtihungen des Individuums,
sich gegen die‘zeratﬁrende Kraft des Ganzen zu
- erhalben, ...
‘This was written in the same year as Werther

Werke 87, 210
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and oxpresseés what Werther grows to feel, the
destfuctive power of Nature,

Werther'!s letter of Angust 18, shows the
chenge in hlm eleerly. ' In'eloguent langnage -
he begins his praise For Wature and.apprecistion
of all the little things:which belong in the
world about him, Suddenly his mood changes and
he fewls and sees only the gloomy devouring side
of the great foree of Hature. Goethe sghows
plainly in thls latber of Werther that he is
intimate and intersstod in nature, He does
not use pasgsive description bub Letsrths various,
objects appear before the mind of Werther active
and moving. Nature is dynamic, no longer.
statie. nDas volle warme Gefllhl meines Herzons
an der lebsndigen NHatur, das mich mit so vielsr
Wonne dberstrimie, das rings umher dle Welt
miy zu elinem Paradiese schuf, wird mir jebzt
zu einem unertriglichen Peiniger, zu einem
qudlenden Geist, der mich auffallen‘ﬁegen

- varfolgt, Wenn ich sonst vom Felsen fiber den
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Fluss bis zu jenen Higeln das fruchtbare Tal
fiterschaute, und alles um mich her keimen und
quellen sah; wenn ich jene Berge, vom Fussé
bis aufl zum Gipfel, mit hohen dichten BHumen
bekleidet, jene THler in ihren mannigfeltigen
Krliimmungen von den lieblichsbten WhHidern beschattet
sth, und der sanfte Flues zwilschen den lispeélnden
Rohren dehin gleitete und die lieben Wolken
abspliegelte, die der sanfte Abendwind am Himmel
herdiber wisgtd: wenn ich denn die VBgel um mich
der Wald beleben hbrte, und dis ¥illionen
ifickensehwlrme im letzten robén Strahle der Sonne
. mutilg tanztewm, und ihr letzter zuckender Bild
den summenden Kifer aus seinem Grase befreite,
und das Schwirren und Weben um mich her mich
auf den Boden sufmerksem machte, und das loos,
das meinem harten Felsen seine Wahrung sbawingt,
und des Qeniste, das den dlirren Sandhiigel hinunter
wichst, mir das innére gliihende, heilige Leben der
Natur erfffnete: wie fasst! ich das alles in

mein warmes Hers, flihlste mich in der llberfliessenden
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Flille wie vergBttert, und die herrliichen Gestalten
der unendlichen Welt bewegten sich allbelebend
in meiner Seele. Ungeheure Berge umgaben mich,
Abgriinde lagen vor mir, und Wetterb&cha.stﬁrzten
herunter, die Fllisse strbmten unter mir, und Wald
und Gebirg erklang; und ich sah sie wirken und
schaffen in einander in den Tlefen der Erde,
alle die unergriindlichen Krffte; und nun Hlber

der Erde und unter dem Himmel wimmeln die Geschlechter

- der mannigfaltigen &esch&pfe,' Alies, alles

bevBlkert mit tausendfachen Gestalten; und die
ﬁéﬁéeheﬁﬁﬁénn sich in Hiuslein zuaammen'éichern,
und\sich'annisteh, und herrschen in ihrem Sinne
dber dle weite Welt! Armer Tor! der dﬁvalles
so pgering achtest, weil du éo klein bigtue Vom
‘unaug&nuglichén Gebirge fiber die Einﬂdé, 519 )
kein Fuss betrat, ﬁis ans Ende des unbekannten
ozéaﬁa, weht der Geist des Ewigschaffenden, und
freut sich‘jedés Staubes. der ihn vernimmt und
lebt.= Ach demals, wie oft heb' ich mich mit

. Flttigen eines Kranichs;{aer dver miéh‘hinflog,

zu dem Ufer des ungemessenen Weeres gesehnt,
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sus dem schiumenden Becher des Unendlichen
Jene schwellende Lebenswonne gu trinken, und
nur oinen Augenblick, in der einge.schrinkten
Eraft meines Busens, einen Tropfen der Seligkelt
des Wesens zu fihlen, das alles in. sich und durch
sich hervorbringt.

Bruder, nur die Erinnerung‘janér Stunden
macht mir wohl. Selbst diese Anstrengwng,
jene unsaglichen Gefiihle zurlickzurufen, wieder
auszusprechen, hebt meine Seele liver sich selbst,
und l8sst mich dann das Bange des Zustands doppelt
empfinden,; der mich jetzt umglbt.

Bz hat sich vor meiner Saele‘wie ein Vorhang
weggezogen, und der.Schauplatbtz des unsendlicéhen
Lebens verwandelt sich vor mir in den Abgrund des
ewig offnen Grabs, Kanhst du segen: .Das ist!
da nlles vorllber geht? da alles mit der Vetters
sechnelle vorliber rollt, so selbten dle genze ﬁraft
seines Daseins zusdauert, ach! in den Strom.
fértgerissan, untergetaveht und an Folsen zer®

schmettert 'wird? Da ifst kein Augenbliek, der:
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nicht dich verzehrte und die Deinlgen um dich
her, kein Augenblieck, da du nicht ein Zersthrer
bist, sein mansty der harmloseste Spaziergang
kostet teusend armen VWiirmehen das Leben, es
gerriittet ein Fusstritt die mihseligén Geblude
der Ameisen und stampft sine kleine Welt in ein
sc¢hméhliches Grab., Hal- nicht dle grosse
galtens Not der Welt,; diese Fluten, dle eure
Dbrfer wegsplilen, diese Erdbeben, die eurs
stldte versehlingen, rlihren mich; mir untergribt
dag Herz die verzehrends Kraft, die in dem ALl
der Natur verborgen liegt; die nichts gebildet
haet, das nicht selnen Nachbar, nicht sich selbst
zorstBrte, Und so taumle ich belngastighl
Himmel und Erde und ihre webenden KrHfte um
. mich herl - Zch sehe nichis, als ein ewig
verschlingendes, ewig wiederkBuendes ﬁng@h&uer:’

Werther is essentially panthelstie, .He
knows that God is immanent in the universe and
that is why Werther's love of Wature bears a

religlous character. Yhen he feels his world
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falling around him, he despalrs of Na_fure and
of God. His religious feeling is not definite,
It is the plaything of his moods. His only
consolation is in Natuie;which, %oos‘félls him
when he sees in it the cruslty that his
mélancholy attributes to it.

The letters of Gosthe from the first part
of his journey to Ewitzarlénd nay well he cone
gidered here just after Werther". They a_re
dacideﬁ;y Wertherian in tcmﬁ»with regard to
nature. DBy some students of Coethe these letters
are thaﬁghﬁ.to be the evidence of an earlier trip
to Switzerland thar;:: one of 1779. By others
they are'eonaidar@d a posgsible additiap tc
sWerther® gince the firet discavéri cf‘them Was
in connection with Wﬁrtﬁer'a papare.

In the third letter Goethe writes: Prui,
wie sieht so é;n Menschenwerk und so ein schischtes
nethgedrungenes M@naehanwerka 80 ein sc@wamzsé
Stidtchen, so ein Schindel-und Steimhaufen, mitten

in der Grossen heriliehen Natuer sus!® In the next -
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lettor he writes: . 480 wis mich sounst 4die
Wolken. schon reizten mit ihnea fort in framde. ,
Ldnder zu ziehen, wenn sie hoch Uber meinem .
Haupbe wegzogen, so steéh'! ieh Jetzt. oft Im
Gofahr, dass sie mich von einer PFelsenspitze
ultnehmen, wenn sie an mir. vorbelziehon,
Welehe Begierds £ihl? ich, mich in den unendlichen
Tafsraum zu stlirzen, ber den schanerlichen
Abgrlinden zu schweben und mich auf sinen.
unzughaglichen Felsen nilederzulassen, Mib
wolchem Verlangen hol! ic¢h tiefer und tiefer
Athem, wenn der Adleyr in. duakler blauer Tiefe,
unter mir, fiber Felsen und Wildern schwebt ,
und in Gesellschaft eines Welbehens um den
Gipfel , dem op seinen Horst und seine Jungen
anvertravuet hat, grogss Zrelse in ganfber
Eintracht zieht.  Soll ich denn nup immer
dle HBhe erkriechen, am hdehsten Felzen wie
an nledrigsten Boden kleben, und wenn ich
mihselig mein Ziel erreicht habe, mich

Ungstlich anklammern, vor der Rickkehp
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gchaudern und vor dem Falle zittern?" Werther
seems to speak in these lines., The dtssatisfacte
lon with man's weakness expressed in this letter
and the part about the eagle that soars over
rocks and forests, remind one of the well-known
passage in Paust I, (lines 1090-10990):

nhcht zu dee Geistes Flligeln wird so leicht

Kein kbrperlicher Flligel sich gesellen,

Doeh ist es jedem eingeboren,

Dass sein Geflihl hinauf und vorwdrts dringt,

Wenn fber uns im blauen Raum verioren,

Thr schmetternd Lied die Lerche singts

‘Wenn' fiber sehroffen Fichtenhbhen

Der Adler asusgebreitet schwebt,

Und Hber Flichen, lbor Seen,

Der Eranich nach deor Heimath strebt.

In another letter he speaka of the discovery
of 2 nature which exists by an eternal voiceless
neecessity, which has no wants, no feelings and is
divine. 1In the thirteenth letter of the series
he writes: ulch gestehe dir, darauf beruht
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bisher meine Liebe zur Natur, meine Liebhaberei
zur Kunst, dags ich jene so schdn, so achbn, . .
g0 glinzend und ao entzllekend sah, dess mich
" des Nachstreben des Kinstlers, das uwnvollkommene
Nachatreben, fast wie ein volllktommenes Vorbild
hinriss,"

As e contrast to these letters of this first
pert of the Switzerland trip and to Werther itself,
I should point briefly to those of the second
part. In these the selentlst, Goethe, speaks,
His lengthy descriptions of rock ledges, of lakes,
and river beds are a4 result of hils geologleal
atudies, His deseriptions of the sky and the
colors in the mountains are as exact as those
of a seientist would be., The element of subject-
lvity, of sentimentallty is lacking in this part
of the letters, The nature element ie most
prominent but 1t is the neture that a eareful
scientiflic observer and not the ordinary .
nNaturfihler" f‘inéﬁ s
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Chapter VI
Clavigo and Stellﬁ

dust gfter the.¢ompqsition qf.uWQ?ther"  _
Goethe wrote nCIavigb"?‘one of the‘légs important
of his litefary works, In thié drama Goeths has
almost ignored nature. There are no dascripti@ns
of 0ut~of-doar places' the action tak@s place wit“~
in a dwelling or in the street just in front of the
hause. This lack of the nature ‘element 1n nclavigo
may be e3p1a1ned I think, in two ways, The premen«
tation of the 1ncidents is exceedingly dramatic and
the action 1s very rapid. There are no long ono=-
;ogues ﬁor discusslons 1nto which‘the ¢lement of
nature wonuld come. The subject matter of the
play was the absorbing thing to Goethe and it does
not lend 1tael£ to the emp&oyment of the nsture
element,
. PBriefly the play is the avenging of the
wrong donavmarie bjrclavigq‘ ’GIavigb has‘made
himgelf very dear té Mafie, has won her consent
and that of her sister and brother-in«law tc‘a

marriage, which shall be performed when he has



53
secured a sultable posibion. Aclavigp is suew
gessful in attaining a worthy position but he
daes(not come¢ back to Marie. Marie ié wasting
away in her unhappiness over his desertion,
Her brother, Besumarchais, ocomes to meke Clavigo
pay for the cruel way'he has treated her.
However, Clavigo wins Marie a second time and
promises to marry her, When Clavigo leaves
her again, her grief kills her. On the night
of her funeral Clavigo is accldentally passing
and learns whose funeral it is, He then realizes
that he has killed a falr flower, The night
becomes dark and full of menacing spirits. Even
the stars which have so often lcoked-down on
his happiness are to him a source of sorrow
.and he wighes them to hide themselves.,

‘A 'Beaumarchais‘gtabs Glavié@ at the. side of
the coffin and then in deSpair-ravés about
having wished to stryew Mariets bridal bed with
roses.

Thua in Clavigo, few references to nature
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are to be found and those that do oceur are
not significant, Limitation of time, reatrict-
fon of the place of action, and the typs of
subject matber have pra@tiaaliy eliminated
the world of nature arcund the characters.

Still more goncontrated in action than
nClavigo™ is the drame of Stella which was
written almost & year. later,  The story
is that of a flekle husbhand who tires of his
wife, a plain, practical person, and 1saves
her with a cehild to suppork. .He govs away with
a beaubtiful young girl, Stella, whom he shortly
aftorwards deserts for a soldierts 13fe. .
Ceotlia, the first wife, iz not at all senti-
mental and 1s willing to do withbutlhim aftor
Vhe reappears, :.ahe ia‘willing to give him up
to Stella. In her character there is 1little
opportunity to esmploy the nature mobif,
However, Stelle is guite different. She 4is
~ young. and somewhat sentimental and almost over-

come with grief. She has tried Lo comfort
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herself, She says in Act II, Scene 1
sPoch keine Wohltat in diesem Vorschlagi
Fihlern Sie, welche Wohltat Sie mir thun
wenn sie bleiben! o lch dorf nicht allein
seinl TLiebe, ich hab' alles getan, ich hab’
mir Federvieh und Reh' und Hunde angeschafft}
und lehre kleine lBdchen stricken und kniipfen,
nur um nicht allein zu sein, nur um wag aussger
mir zu schen das lebt und zunimmb, Und denn
doch, wenn mirts gllickt, wenn eine gute Gottheit
mir an 6inem heltern F@ﬁhlingﬁmargéﬁ-den Schmers
von der Sesle weggehobén zu haben schelint;
wonn ich ruhig erwache, und die¢ liebe Scune auf
meivien bluhenden Blumen leuchtet, und 4ch mich
thitlg, muater filhle zu den Geschiften des Tages:
dann ist mivts wohl, dann treib! ich eine
Zeltlang herum, verrichte und ordre, und fHure
meine Leute an, und in der Freiheit meinez Herzens
denk? ie¢h laut auf zum Himmel flir die glﬁﬁklieheg
Stuaden,”

Here is the. expressiom of a seantimental,
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grief-stricken woman. Now when the worthless
man returns, in her rose arbor we find her
happiness expressed: ,Du bliihst sehdn, schiner
als sonst, liebe, liebe sttte der gehofften
ewigen Ruhe - Aber du lockst mich nicht mehp--
Und nun! « Somne des Himmels, du scheinst herein =
‘Es ist s@llichtg 80 offen um mich her, und iech
freu@ mich deéssi «- Hier soll er miecp f{inden,
‘hier an meinem Rosenaltar uﬁter meinen Rosenzweigen.
Dieso EnBspchen will iech ihm bréchén -=" =

The pley wag for (Goethe a way of ridding
himgself of worry over the desertion of Friederike
and the coming farewell from Lill of which he
already haed a premoultion.s The sentimental
characters, bthe aentimentallnature expregsion
do not represent the real Goathe, 'They dc,

however, £it into his plok.

et IV
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CHAPTER VII
Egmont

Trom the two plays nClavige" and wStella"
‘the investigation turns to a play of a mueh
grester interest, ! a far greater play.
«Bgmont" was begun in 1778. Goethe for this
play selected a historical character at = great
turning point in history. = Briefly Goebhe
sketches the situation in the Netherlands under
Spanish rule, - He introduces Egmont Who is
beloved by all for his kindness, and his great
free spirit, It iz due to Egmont's leniency
‘that the image-~breaking ocourred in his teryiw
‘tory. This forms thé first step towards his
ruin, Orange and Egmont meet and Qrange"%arns
Egmont at Brussels, not to appear when the Duke
of Alba summons him. Egmont can see no danger
and 1s unwilling to anticipate hérm that 1s
not jueﬁifiadé Alba summons both of the men
but BEgmont alone appears, He speaks out

frankly and wisely as hig great soul dictates
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end is imprisoned and executed.

In this type of drama many of the scenes
are strest gcenss in which throngs of people
pass by. Peasants and soldiers are always %o
be seen. Troope patrol the streets,  After
the arrivel of the Duke ef‘ﬁlba, the people
no longer dare go forth so openly tut must stay
within doors. Where doss the nature. element
entey such a play?-

Pirst of all, in Klirchen's character
the element of nature is found.. She is a true
¢hild of nature who blindly follows Egmont
with passionate here worship. Her love for
him sweeps away all ties of convention, She is
guite in keeping with the feeling that artificial
restraints and conventions must destroy the
real feeling for Naﬁuva‘and its true expression.
She is generous and reckless when 1t comes to a
supreme sacrifice for Egnend. She goes oud
in face of danger to stir up his friends only
to find that she alone is impulsive enough to
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risk all for him, 8he sayg in Aet V at the bee
ginning: wTretet nllher, dess wir sachte reden,
bis wir einig sind und stirker., Wir dirfen
nicht einen Aungenblick versfumeni Die freche
Tyrannel, die es waght, ihn zu fesseln, zuckb
schon den Doleh, ihn zu ermorden. - O Freunde!l
mit jedew Schritt der Dimmerung word! ich
ngetlicher, Ieh flirchite diese Wacht,”
The night has beecome s berror to her because
of the fear she has for Egmont. Later the dawn
in all oi 1ts lovelliness beromes to her o hateé=
ful thing to be avolded because 1t will reveal
Bgmontts place of execution., Bhe leaves this
1ife which has been so glorious in order to
esecape the dawa and to be ready to meet Egmont
in the other world.

In the charvacter of Egmont thers is a great
daél of this nature elemenb, Egmont has‘alwaﬁa
been a great rider, He has boen free to ge out
into the world on his horse and even after Alba

arrives continuég to enjoy hies 1ife in th@vapany
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‘Bgmont in Act II scene 2 in speaking with
his secretary asks whether the sun'shinés on
him t@day’that he may think send worry over
yosterday, If he fall or a storm blast pre-
eipitate him into the abyss, he says, = 80 be
1%, He has always cast his lot with his fellows
amﬁfne‘more than he fears the thunderelap does
he %&al the fear of the Spanish. He spesks
often of steering the ship clear of the rocks
in & storm and feels that he, teoo, will be able
to stay celear of danger.

In the fourth act when the Duke of Albe
asks Egmont if he would dare so to speak Lo the
king, Egmont says: ,Leicht kann der Hirbt eoine
ganzo Heerde Schafe vor sich hintreiben, der
Stier zleht seinen Pflug chno Widerstand; aber
dem edeln Pferds, das du reiten willst, musst
du seine CGedenken ablernen, du musst nichbs
Unkluges, niehts unklug von ihm veriangeno
Darun wiinscht derlﬁﬁrger, seine alte Verfassung

Zu behalten, von seinen Lesudsleuten regiert



61
zu sein, well er weiss, wie er goflnrt wird,
well er von ihnen Uneigennuty, Theilnehmumg
an seinem Schicksal hoffen kann,®

How aptly has Goethe drawn his comparisoni
He shows qulbe clearliy that obgervation of
nature has interested hinm.

Fust as Bgmont and Gbtz are both hisboriesal
figures, so are they both lovers of nabture and
freedom.  Both are imprisoned: both yearn
for the sky and the world of nature, Nelbher
is like Werther a reader of books who goes oub
into nebure with a vook or for relaxabion.
Fach 1ives in the world of nature, Hgmont in
his prison room speaks forth all”hié vearning
for. his horse and the cub-of-door world and his
disguet for the rooms and confines of the
princes, Yhat é powerful Spe@ﬁh;it i83
"A1t5r~Freﬁndi inmer gekreu@r Sehlef, fliehst
du mich auch wie die #brigen Frsunde? Wie
willig senkbest du dich anf mein freies Haupt

nerunter, uad kliihltest, wie ein schBner Nyrtenkranz
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der Liebe, meine Schillfe!  Mitten unber Waffen,
auf der Woge des Lebens, ruhi? ich leicht athmend,
wie ein sufquellender EKnebe,; in deinen Armen.
Wenn Stlrme dureh Zweige und BlHtter saus’teén,
Ast und Wipfel sich knirrend bewegten, blieb
ionerst doch der Kern des Herzens ungeregh,
Was schfittelt dich nun? was erschilttert den
feasten treuen Sinn? Teh flhl's, es ist der
Klang der Mordaxt dle an meiner Wurzel naschb,
Woeh steh' ich aufrecht, und ein innrer Schauer
durchfihrs mich. Ja, sie lberwindet, die
verritherische Gewalt; sie untergrlbt den
festen hohen Stanm, und eh! die Rinde dorrt,
atlrzt krachend und zerschmetternd deine Krone,
B OB e RAB SO U P B LD REDEEO 0T AP PO D NGB R o T RE ARy AD PG
Unleidlich ward mivte schon auf meinem gepolsterten
Stuhle, wenn in stattlicher Versammlung die Flirsten,
wag leicht zu entscheiden war, mlt wiederkehrenden
Geepriichen llverlegten, und zwischen dGilstern
Winden oines Saanls die Balken der Decke mich

erdriickten., Da eillt® iech fort, sobald es
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mglich war, und rasch auf's Pferd mit tlefem
Athemszuge. Und frisch hinasus, da wo wir
hingehdren! in's Feld, wo aus der Erde dampfend
jede nHchste Wohlthat der Watuwy, und durch die
Himmel wehend alle Segen der Gestirne uns unwltterns
wo wir, dem erdgebornen Riesen gleich, von der
Berdhrung unsrer HMutter kriftiger uns in die
HBhe reissen; wo wir die Menschheit ganz, und
menschliche Begler in allen Adern fllhlen; wo
das Verlangen vorzudringen, zu beslegen, zu
eérhaschen, seine Faust zu brauchen, zu besitzen,
zu erobern, durch die Seele des jungen JHgers
gliiht; wo der Soldet sein angebornes Recht aufralle
Welt mit raschem Schrlitt sich anmasst, und in
firchterlicher Freilheit wie ein Hagelweiter
durch Wiese, Feld und Wald verderbend streicht,

und keine Grinzen kennt, dle M@nacheﬁhand geznogen.
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CHAPTER VIIY
Poetry

How at. this point in the diseussion, there
are no dramas of pre-Italisn form to bs conside
ered. Egmont, although finlshed after the
return of Goethe from Italy, was a result of
his last Frankfurt period. The next dramas of
importence , pIphigenie" and wTagso" are classic.
Bofore taking up & study of these producits of
Italy, 1 shall briefly survey the poetry written
during Goethe's last Frankfurt period and during.
his vears in Weimar prior bto the journey to
Italy.

During the year 1773 Goethe was very much
interested in Rousseau and intensely abgorbed
in the beauby of nature. In this year two very
fine nature poems were written, nMahomeis Gesang”
and nGanymed". In oMshomet" Goethe compares
the different stages of a great frultful life
of 2 "superman” from its beginning unto its

end with the course and growth of a large river
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from its spring in the mountaing to its union
with the ocean. The vision of the heauty and
charm of the mountain styeam and the river is
wonderful, The river begins very small and
cléar, winds its way‘among'bushes@ dances with
its fresh power down over rocks end sends up
mists to heaven. %3 it contlnues on down through
the plains it grows and conbinues steadfastly
towards its goal the ocean., His fellows call
cut to him to take them, Goo. Just so with a
great man's 1ife, He begins small, grows, sets
8 goal and moves on ever toward it. He mmy follow
the 1line aBruder, nimm dle Briider mit", in which
case he leads the fullest, most worthy life.
However, in the poem the b@&utgfihe patural
seenery 1s more forceful to me than any philosoe
phicsl Teflection,
nSeht den. Felsenquell,

Freudehell,

‘Wie ein'SteTnenbligk;

Uber Wolken
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NEhrten seine Jugend
Gute Gelster |
Zwischen Klippen im Gebliach,

Jinglingfrisch
Tanzt er aus der Wollke
Auf die Marmorfelsen nieder,
Jauchzet wieder

Nach dem Himmel.

Durch die Gipfelginge
Jaght er bunten Kileseln naehyA
Und mit frithem Fﬂhrertritt
Reisst eﬁ‘@éige Brudérquallen

Mit sich fort,”

In "GanymeQ"ngethg has intensified this
visusl spell so thaﬁ he imagines himsélflborne
up to the "allfl@ving" father. Thé beauty of
spring casts such a spell over the s@eﬁker that

he expects to be carried upwards on clsuds of
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love., Thers is a relation between nWerther"
and thls poem. There 1s the same absorption
in the loveliness of the earth and in the
exalted feeling toward the natural world,
#Wie im Morgenglanze
Du rings mich angliinst,
Friihling, Gelicbteri
E;t tausendfacher Llebeswonne
8ich an mein Herz dringt
Deiner ewlgen Wirme
Heillig Geflihl,
Unendliche Schéne}

Dass ich dich fassen mochb

In diesen Arm!

Ach an deinam Busen
Tieg lch schmachie,
Und deine Blumen, dein Cras
Dréngen sich an mein Horz.

Du kiihlst den brennenden
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Durst melines Busens,
Lieblicher Horgenwindl
Ruft drein dis Nachtigall
Liebend nach mir aus dem Nebelthal,
Ich komm, ieh kommeil

Wohin? Ach, wohin?

Hinauf! Hinaﬁf strebbs,
Es schweben die Wolken
Avwlrte, dle Wolken
Neigen sich dﬂx gehnenden Liebe,
Miry Mird
In eurem Schosse
Aufwirts|
Umfangend umfangent
Aufwhrts an deinen Busen,
All11iebender Vaterti
In yPrometheus " written in the same year
that ,Werther" was composed, the superman is the
ruler of the universe, There 1is no longer the

worshipping wonder at the beauties of the earth.
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He commands on the earth and does not recognize
the restrictions of moral or natural law, The
first paft of the poem shows the very forceful
language of the nature poet:
q Bedecks deinen Himmel, Zeus,

Mit Wolkendunst,

Und dibe, dem Knaben gleich, .

Der Disteln k8pft,

An Eichen dich und Borgeshbhn;

Musst mir melne FErde

Doch lassen stehn,;

Und meine Hitte, die du nicht gebaut,

Und meinen Herd,

Um dessen Glutb

Du mich beneidest."

In 1775 Goethe wrote . Herbstgefihl" in

which he likens love to the 1ife glving sun.
He follows the growth of plants from their
beginning to their maturity and he feels that
the sun's power %o ripen ls no greater than the

power of love. Then he compares love and the
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autumn of the yeawr. This poem was written
after the separation from Lili,

Now before the poet's eye arises a drosm
of past love and life. A golden vision of
mountalns and bright clouds comes before his
inner eye. It disappears and nature is
glorious, unconcerned and productive as it has
been before. - This CGoethe expressed in jAuf dem
See®, From the world he drinks fresh nourishe
,mgnt. Nature 'is kind and good and clasps him to
her breast.

Just as in the case of yHerbstgefinl" and
nAuf dem See" all of ‘Goethe's love songs are
placed in a setting of nature. The emotion:
of affection 1s closely united to the external
sensationg of nature. In his love poems of this
period there is a froshness and impetuous move=
ment which he finds expressed in the world about
nim.

One of the first poems written at Weimay

under the first spell of hia love for Frau von
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Stein was ,Bastlose Liebe."” Its theme is the
restless urge to go on that love imparts bg the
lover. There is no peace nor rest., There is
a feverish impulse to action,
pDem Schnee, dem Regen,

Dem Wind entgegén,

In Dampf der KlHifte,

Durch FNebeldlifte,

Inmer zul Immer zul®

Ohne Rast und Rubt
XN EEEER X R ]

Wie sol} ich fliehen?

 wHlderwirte ziehen?

Alles vergebena!

Krone dess Lebens |

Gilick ohne Ruh,

Liepe bisﬁ du!,

qAn die En#férnte“ is a song of longing for

for the loved one who is far aﬁgy. In his -

loneliness the man gives to the physical environe
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ment of his love@rone a2 morning freshneas‘and
beauty., Anxioquy he peers through bush and
forest and out over the fields, The poem is
a plea for her return that his search may notb
be in ‘i?’.&in@

In the ballad ,Der Fischer" Goethe has
symbolized the mysterious power of attraction
that the water holds for man. In a letter to
Frau von Stein written January 19, 1778, Goethe
expresses this same thought ﬁhat the water hsas
an abttraction for man thet is really dangerous.
In this poem he usges a peauﬁifﬁl mermaid who
charmg the fisher and @fadually pulls him
down into the water to show the water's strangs
magnetie influence, |

The spell cast by the moonlight which
‘falls on the river an@ glves it a silvery
splendor forms the basis for ,An dén Mond "
The light of the moon gives to the world a
vagueness of outline and a transitoriness

thet is missing in the day. The griefs and
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sorrows of the lover are uttered in the third
stanza when he realizes that as the stresm so
Passed

has his happinesgﬁ He has had great joys and
now the pain of remembrance comes to him,

The last two lines of the first stanza
seem to be qﬁite significant.

LBsest endlich auch einmal
Meine Seele gansz;

In the charm of the moon there ig power to cast
away from the splrit its heavy chains, The
sbft-tendernees that is gheéd about the man
reacts upon his soul and frees it and gives to
it a feeling of calmnessa.

These lines are'significant when Goethe's
first years at Weimar are considered, He was
a stranger and some of the people resented hisg
presence. Many felt that he had been glven too
much autherlty. He was left very much to himself,
He, however, found companionship with nature and
great happiness in his own garden, Undoubtedly,

the moon was to him a great source of consolation
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and happiness,aand we are not surprised,
therefore, that the moon motif occurs in the
lyries composed during this perled. He
wrote at Weinmar:
«ith geht melnen alten Gang
Meine liebe Wiese entlang,
‘Teuche mich in die Sonne frih
Bad' ab im Jonde des Tages Miih," #
Another evéning poem is the beauntiful
wWandrers Nachtlied II,® It is a perfeel
gxpression of the lovely calm of evening.
This poem was writien on the wall of the
ﬂucél hunting~lodge on ﬁh@ Giékalhahn, the
highost point on the range ‘of wooded hills
neér iimenau, éﬁrimg the night of Septenmber
67, 1780, |
Goethe wrote on this same night of
September 6=-7, to Frau von Stein: qHs ist
ein ganz reiner Himmel, und ich gohe des
Sonnenuntergunge mich zu freven., Die
Aussicht ist groes und einfach.,«<Die Bonne

sitkop, Page 261
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ist unbter, Jebzt ist die Goégend eo rein
und rubig vnd so interessant ale eine grosss
schBne Seele, wenn sie sich am Wwohlsten
befindet, Wermt nicht noch hier und da
@inige Vapours von den Meilern aufstiegen,
wlr? die ganze Szene unbeweglich," ‘
_ There is sboubt the poem an exalted

serenity, a senseé of wide spaces, of a ¢lear,
beautiful evening atmosphere that envelops the
sky, the mounbaing, and the woods, There is
. pease and guiet,
mgbﬁﬁnalién'@iprIn

Ist Ruh,

In alleu Wipfeln

Splirest ‘du

‘Kaum einen Hauch;

Die Végelein schwelgen im Walde,

Warte nur, balde

Ruhest du auch,"

fhere are many more of Goethels poems in

which the nature slement iz prominent tut these
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are some of his'best and also most significant,
These will serve to show that hls interest in
nature was always present. Sometimes it wasn
the mysterious charm of nature that impressed
him; sometimes it was her calm and quiebing
influence; at other times it was her unkindness,
Goethe was like Werther and for that matter the
whole world, in that he represented nature
according to his feeling for her at the time,
This parallelism between his own moods and those
of nature is always present in his poetical

creations,
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Chapter IX
Iphigenie

The next drama to be considered in this
investigation is ,Iphigenie auf Tauris” which
bears distinctly the marks of the Itallan
journey. Goethe took the play as a fragment with
him to Itsly. While there he recast 1t, cut outb
all suggestions of his own personality and
veraified the play. It belongs to the years
1786 snd 1787.

In Italy Goethe came under the influence
of the southern climate with 1ts eleaf cu£
colors and its wonderful gardens, Here he
saw the gea in its simplicity and grandeur,
He learned to know disbtinet outlines and
simple landscapes, Here he came under the
influence of the originals of Greek art in
‘all their grest beauty, thelr ,Edle Binfalt
und stille Gr8ase.?

His Iphigenle is a women of great
aimplicity and charm, She 1is thoroughiy
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German but has borrowed from the Greeks the
garments and stateliness of the great statues,
She is classic as indeed is the whole play.
The Storm and Stress days of the poet are fap
away. Nature is trested in & statuesque
manney. Plastic bsauty 1s the keynote of the
treatment of nature,

The setbting for the play i1s the sHain vor
Disnens Tempel®™. In the véry first lines we have
a most mervellously fine pictufé,af naturs.

pHeraus in eurs Schatien, rege Wipfe1
Des alten heil'gen, dichtbelaubten Haines,
Wie in der GBttin stilles Heiligtum,
Tret?! ich noch Jétzt mit schauderndem Gefilhl,
Als wenn ich sie zum eérstenmal betréte,
Und es gowbhnt sich nicht mein Geist hierher,”
| Again in 1ine 538 she speaks:
Du hast Wolken, gnidige ﬁethering
Einzuhfillen unschuldig Verfolgte
Und auf Winden dem ehrnen Geschick sie

Aus den Armen dber das Meer,
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foer der Erde weiteste B8trecken,
Und wohin es dir gut dlnkt, zu trag@n."

In Orestes speech when he fears that llfe is
not long to e his and he speaks of this world and
itg light, he says in line 585,

snLagst mich, ich komme bald zu euch hinabj

Das Licht des Tags soll such nlcht sehn, noch mich.

' Der Erde schiner, grliner Teppich soll

Kein Tummelplats fiir Larven sein. Dort unten

Sucht i¢h euch suf: dort bindet alle dann

Ein gleich Geschick in ewige matte Nacht,"
Ho passionate outburst about the great beauties
of the world snd then the darkness of naturs's
power && in ,Werthér™ 'is found inm wIphigenie",

' Oreastes in ’1&3@@ 687, speaks about the
days when he and Pylades used. to play together
in ‘the waves and plan what great things they
'would do when they were growd, 'The passage
'is interesting with its many references to
nature, always written in the statuesque

manner of the poet in Ttely and not in the
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pileturesque menner of ,0Btz".
Grosse Taten? Ja,.
Ich waiss die Zeit, da wir sle vor uns sahn}
Wenn wiy zusammen oft dem Wllde nach |
Durch Berg! und Tiler rannten und dereinst,
An Brust und Faust den hohen Ahnherrn gleich,
M1t Keul! und Schwert. dem Ungeheusr 80,
Dem REuber euf der Spur zu jagen hofftenj
Und dann wir abends an der weiten See
Uns aneinander lehnend ruhig sasssen,
Die Wellen bis zu unsern Flssen splelten,
Die Welt =zo welt, so offen vor uns lag;
ﬁa fuhr wohl einer menchmal nach dem Schwers,
Und klinfttge Taten drangen wie die Sterne
Rings um uns her unzihlig aue der Nacht,"
Orestes says in line 1341, gfter he has
found Iphigenie and realizes with greab joﬁ
that she is hils sister:
sLoss mich zum ersteonmal mit frelem Herzen
Iin deinen Armean reine Fréude liabeni

The GB3tter, dis mit flamménder Gewalt
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Ihr schwere Wolken aufzuzehren wandelt

Und gnHdig-ernst den lange erflehten Regen

Bit Donnerstimmen und mit Windesbrausen

In wilden Strdmen auf die Erde sechilittet;

Doch bald der HKenschen grausendes Erwarien

In_Segen suflBst und das bange Staunen

In Freudeblick und lauten Dank verwandeltb,

Wenn in den Tropfen frischerquickter Bldtter

Dis neue Sonne taunsendfach sich splegelt,

tnd Iris freundlich bunt mit leichtoer Hand

Den grauen Flor der letzten Wolken tremnt:

0 lasst mich auech in meiner Schwester Armen,

An meines Freurndes Brust, was 1hr mir gbumnt,

Mit vollem Dank genlesgsen und behalten}
Goothe in Italy has learned to paint with
words most effectively, His nature images in.
- the passage Just quoted are mucﬁ more plastiec
than those of his Werther period,

In line 1506 Goethe has used nature Ho

express Iphigeniet's moodw-hot like Werthor,

not like Faust. There is a pervading calm
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in her speech, & elassic restralnt even at a
time of greet emotional stress, Submigsion
to natural and moral law has made Iphigenle
very differsnt from Goethel's earlier characters.

aDenn wie die Flut mit achnellen Strémen wachsend

Die Felsen Qberapﬂlt, die in dem Sand

An Ufér 1i5gegs 80 bedeckte ganz |

Ein Freudenstrom meinlinnerétes.”
In line 1619 she says,

aVornehm?' ich dich, so wendet slch, o Teurer,

Wie sich die Blume nach der Sonne wendet,

Die Seele, von dem Strahle deiner Worte

‘Getroffen, sich dem slissen Troste nach,”
Again in line 1635 she asks, |

nVerzeihi Wie leichte Wolke vor der Sonne,

39 zieht mir vor dér Sealé leiéht@:Sorge

Und Bangigkeiﬁ.vorﬁber,"
Thua'in nIphigenie" gentle exprsésion,\quiet
figures are drawn from nature. In the play
the poetis love énd interest in nature are

expressed as features in the finest sculpture,
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Chapter X
Tasso

Now after ,Iphigenie” the next important
work that claimed Goethels attention was his
anTasgo®, This was written in Italy and finished
in Weimer in the years from 1787 to 1782, The
firét scene of Aet I is a charming picture of
rural customs The princegﬁiandiher friend are
crdwning the buets of the poets with gerlands,
The whole is pastoral in langunage and fealing.
In «TaBso" as in oIphigenie" we see the effect
of the Italiag journeﬁo Due to the classic
inflvuence of Italy the nature desariptlions in
this play are statuesque as 1s the language of
the whole ﬁrama;

¢Bine slldliche Ruinenscene in Abendstimmung
malt uns nder Wandergr”, ate oirten in Italien
die erste Strophe von Mignons Eerﬂhmhem Liede
und dag ‘schine Fragmént der Nausikaa, die Villa
des Reichen im Fr&ﬁiing &iﬁ den Bildern der #
3 Hehn: Goethe, Page 311’
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epischen Dichter die erste Sceno des ,Tasso":
“,...;»,*.9..5. gchwankend wiegen
Im mnrgenwindé sich die jJungen Zwelpes .
Die Blumﬁn‘von den Beeton schauen und -
Mit ihren Kinderaugen freundlich ang
Der GHrtner deckt gotrost das Winterhaus
Schon der Ciltronen und Orangen ab,
Ber blaue Himmel yuhet fiber uns.
Und an dem Horizonte l8st der Schnee
Der fermen Berge sich in leisen Duft,.”
Leonore says of Tasso in the first scene:
#3ein Auge weilt suf dieser Erde hauwj
Sein Ohr vernimmt den Einkleng der Naturj "
In the first scene of Aet II, Tasso
speaks of a golden age where honor had not yet
been invented to cress‘nature‘a lawe, that
what pieases ig permitted., Then follow some
verses ﬁﬁieh'desaribe the Goid@n Age as &

paradise of nehecked vmlupﬁuqusnessa
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.0 welches Wort spricht meine Flrstin aus!

Die goldne Zeilt wohin ist sle geflohen?

Nach der sich jodes Herz vergebens sgehntl

Da auf der freien Erde Menschen sich

Wie frohe Heerden im Genuss verbreitetenj

Da ein uralter Baum suf bunber Wiese

Dem Hirten und der Hirtin Schatten geb,

Ein jungeres Geblisch die szarten Zwelge

Um sehnﬁuahtﬁveile Liebe traulich schlang;

Wo klar und still auf immer reinem Sande

Der welche Flues die Nymphe sanfi unmfing;

Wo in dem:Grase die g@s&h@ucﬁt@ Sochlange

Unschidlich sich verlor, der kiihne Faun

Vom tapfern Jungling bala bgstraft ontfloh;

Wo jeder v@gei”in der frelen Iuft,

Und jedes Thier, durch Eerg' und Thaler schwelfend,

Zum ﬁenschén sprach: Erlaubt st was gefilig."

In a pagsage from the second scene of the

£1£th net Werther appears devéloped\bsymnd

himself into Tasso when he says:
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450 ist dag Leben mir kein Leben mehr.

Verbliete du dem Seldeminuim zu spinnen,

Wenn or sich schon dem Tode nfher spinnt.
Das kBstliche Goweb' entwickelt ep

Ang seinem Innerstén, und 1lsst niché edb,

Bis er in seinen Sarg sich eingeschlossen.
D geb?! eln guter Gobt uns auch dereinst

Das SBchicksal des beneldenswerthen Wurms,

Im neuen Sonnsnthal die Flligel rasch.

Und freudig zu entfalten}"
In the fourth scene of the same act, Tasso
speaks of the gardens of the prince and the
trees, of the cltrons that must be shielded
from the autumnal blasts, He will heve
fhowers of the rarest huses. Tessoé will
work out his selvation in the world of
nature instesd of going to ruin as Wemﬁh@r:'
aid,

¥hile Tasgo 1ls being dashed to pleces

by his temperament, he ¢lings desperately on

and glvea the reader the impression that he
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will save himself, . In his last sgpeech he
compares himself to storm=tossed waves, This
speech 1s an excellent example of the stabtuesque
style that Goethe hag developed,

50 edler Mann! Du stehest fest uhd atill,

Ich schelne nur die sturmbewegte Welle,

‘Allein bedenk’ und fiberhebe nicht

Dich deiner Kraftl die m&chﬁigﬁ Natur,

Die diesen Felsen griindete, hat anch

Der Welle die Beweglichkellt gegeben,

Sie sendet ihren Sbturm, die Welle flieht

Und schwankt und cchwillt und beugh sich

sch8umend fbar,

In dieser Woge spiegelte so schbn

Die Somme sich, es ruhten die Geatirne

An dieser Brust, dle zirtlich sich bewegte.

Verschwunden ist der Glanze, entflohn die Ruhe,.w

" Iech kenne mich in der Gefshy nicht mehr,

Und schlme mich nicht mehr es zu bekennen,

Zerbrochen ist das Steusr., und eés kracht

Dag Schiff an allen Seiten. Berstend reisst
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Der Boden unter meinen Flissen auf!
Ich fasse dich mit beiden Armen an}
So klammert sich der 3chiffer endlich noch

Am Felsen fest, an dem er scheitern sollte,”
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Chapter XI
Italienische Relse

After considering the nature element in
nIphigenie” and «Tasgso®, I teke up the volumes
called the ,Italienische Reise™. This work
was compiled from Goethe's letters to friends,
especinlly Herder and Frau von Stein, his
disries and sketches made during his Jjourney
in Itely which lasted from September 1786
until the middle of April, 1788,

Goethe himself regarded his Italian
experiences as the most imporitant erisls in
his life and literary careew. Goethe was
dapreased by the politiecal unrsst which was
inoa few years to develop into the French
Revolution and weariéd by his officisl duties
at Welmar, He felt that he needed guiet and
relief from his work, He had for years longed
to see Italy so on the fourth of September, 1786,
he ghole away from Carlsbhad and started on a

journsy which was to last for two years, His
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ltinerary may be briefly gilven from Carlsbad
t¢ the Brenner, thenceé to Verona and Venlce.
From Venlce he goes to Rome where he reaches the
eity of hig greastest desires on the first of
Hovsmber, He lsaves Rome and srrives in Naples
on the twenty-second of Februery. From waplesl
he goes to 8icily whence he reéurna by way of
Naples to RBome in June 1787,

Goethets letters durlng this time show
that he was Wid@»awéke to eveéﬁhing around him,
History does not interest him at all. ™he |
Itelian people and thelr cdrefree life are a
delicht to him, Their ways and manners. interest
him., The great profusion of fruits which they
offer him a#& the lazrge number of different
plants amaze him. The wonderful art treasures
and museums hold his careful attention and
atudy. ‘The opera does not please him because
the actors are poorly trained, An Italian
tragedy has 1ts good points but it impresses

him as moving in & _rough fashion as is
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suitable to the taste of the people.

At Venlce he hears the discussion of a
law cage at the ducal palace which seems to
him to be good comady. Here he sees the
canals and dignified old art remains wpich
are new to him, He rides in s gendola\im
the moonlight and hears the gondoliers sing,
now near, now far., He finds the farther the
singers are from each other and from hinself,
the more touching the strains ¢f their song.

At Venice for the first time CGoethe sces
the sea. e says that ﬁt iz a grand sight.
However his expressions are very conventional
and the sea calls forth no pootry., Goethels
posms are the work of = land poet who writes
of rivers and lakes but is not inspired by the
gea to write great songs. In this Goeothe
@ay be contrasted with Heine who Ais the poet
of the North Sea and who wrote many sea songs.

The planfs along the sea coast drew

Goethe's attention more than the sea.  He
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examines and expleing them carefully. Here 1
find a vesult of CGoethets secientific studies at
Weimar., Very early in his stay at the court
of Kerl August Goethe bscame a kesn student of
natural history. His officisl supervigion of
the forests led him to bobany, of the minee Yo
mineralogy. Werther's somewhat absiraet worship
of Nature bscame for Goethe in this period a
passionate effort to understand the growth of
flowers on the earth,

In the lagoons Goethe seoi a work of old
nature.. The fish eround the sea and the sea
animals are of great lnbterest to him.

In art Goethe is greatly interested.
Palladio temporarlly has oo mugh influence
on the poet and his works gain too mueh
praise. However, Ooothe shakes off this im=
pression made by Palladio's works and realizes
that in Raphael the greastest achievements of a
master are visible. Goethe studies under

Tischboin and Hackert. He takes the artist
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EKniep with him to Sicily sb that he may have
some worth-while drawings of Ibaly to take back
with him to Germany.

The greet works of antiquity become for
him in Itdly a real influence, He sees the
originals and is no longer forced. to accept
imitations. Amld all the rich art and rich
" nature of Italy, Goethe chooses the human figure
as the noblest subject of study. The tapestries
of Raphael are to Goathe = compensstion for the
loss of & scene of Nature which has not its
match on this earth, He makes the significant
statement that the works of the great masters
are the highest works of Mature, produced by
man in eccordsnce with true and~naturalr1awswl

‘At Rome Goethe writes that the Italians
are fine children of nature¢8
1. Rome, Sepbewber 6, 1787
2. November 24, 1786
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‘As before so lers in Rome the world of
naﬁure‘is the absorbing thing to Goethe. In
at . least two-thirds. of hils letters from Italy
there are generous references to nature., He
writes from Rome on the second of February, 1787:

"pYon der SchBnheit, im vollen NMondschein
Rom zu durchgehen, hat man, ohne eg gesehen zu
haben, keinen Begriff. Allep Binzelne wird
von den grossen Massen des Lichis und Schattens
verschlungen, und nur die grbssten, allgemsinsten
"Bilder stellen sich dem Auge dar, Seit drei
Tagen haben wir die. hWellsten und herrliichsten
Wichbe wohl und vollstBadlig genossen, Binen
vorzliglich schBnen Anblick gewhhrt das Coliseo.
Es wird nachts gugeschlossen, ein FEremid wohaﬁ
darin an éinem Elrchelshen, und Betilsr nisten
4n den.verfallenen Gewdlben, . Sle hatten auf
flachem Roden ein Feuer angggsgtp'und4eine
gtille Imft trieb den Rauch erst auf der
Arenz hln, dass der untere Teil der Rulnen

bedeckt wer und die ungeheuren Mauern oben
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drfiver finster herausragten., - Wir standen
am @Gittor und szhen dem Phllnomen zuj der
Mond stand hoch und helter. - Nach und nach zog
gich der Rauch durch dis Uinde, Llicken und
‘8ffnungeng ihn peleuchtete der Hond wie einen
Nebel, - 'Der Anblick war kBstlich.  So muss.
man das Pantheon, das Kapitol beleuchbte® sehen,
den Vorhof der Peterskirche und andere grosse
Strassen uad Plitze. = Tnd 20 haben Honne und
Hond, eben wie der NMenschengeisdy hier eln ganz
ainderes Geseh#ft als andever Orben, hiér, wo
threm Blick ungsheure ind doch geblldets Nagsen
entgegenatohon,.”

Goothe visits Vesuvius three times. The.
third time Vesuvius is in eruption, - Godthd
writes on Harch 20, 1787: ..., eDie Lava wer
schmal, vielleicht niché brelter als 10 Fuss,
allsin daie Arb, wie sie oine sanfte, ziemlich
ebene Fliche hinabfloss; war auffallend genug:
denn 4indem sie wiHhrend des Fortfllessens an

den Seiten und an der Oberflaehe'vavk&hlﬁ,
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80 vildet sich ein Xanal, der sich immer erhbht,
well das geschmolzene M&temia1 auch unterhaldb
des PFeuerstroms erstarrd, wéléher die auf der
oberflfiche schwimaenden Schlacken rechts und
links gleich{Broig himunterwirft, wodureh’ sich
denn naech und nach oin Demm evhdht, auf welchem
der Glutstrom ruhlg fortfliesst wie eln Hihlbach,

From Vaples on the seventeenth of March
in the same year; he writes: wrenn ich Vierie
schreiben will, s¢ stehen mir immer Bilder vor
Augen, des fruchtbaren Landeg, des fresieon lesres,
der duftigen Inseln, des rauchenden Berges, und .
mir fehlen die Organe, das elles darzusitellen,”

sHior zu Lénde begrelft man erst, wie o
dem HMenschen oinfallen komnte, das-Feld zu bauen,
hier, wo der Ackéer alles bringt, und wo man drei
bis finf Brnten des Jahres hoffen kann. - In-den
besten Jahren will man auf demselben Acker dreimal
Mais gebaut haben.

‘When Goethe left Naples and went o Sieily,

ne suffered greatly with scasicknens and was
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therefore unable to appreciate the sea in 1ts
immensity and beauty,

From a letter written in Sicily on the fourth
of April,178%7, I find & passage which plsinly
ghows Goethe's interest in geology and his knowledge
of its aNoch wunderlicher erschien ich diesem
Begleéiter, als ich euf allen seichten Stellen,
deren der Fluss gar %iéié'ﬁrbcken'lﬁsat; nach
Steinchen suchte und dle verschiedenen Arten derselben
mit mir forttrug. - Ich konnte 1hm abermals nicht
erkliren, dass wan sich von einer geblrgigen
Gegend nicht schneller ginen Begriff machen kann,
als wenn man die Gesteinarien ﬁﬁtéfsucht, die in
den Bichen herabgeschoben werder, und dass hier
auch die Aufgebe soi, dureh Trimner sich eine
Vorstellung von jenen éowig klassischen HBhen
dss Brdaltertums zu verschaffen,

Auch war meine Ausbéute sus diesem Flusse
reich genugs i¢h brachte beinshe viersig Stlick
zusammen, welche sich freilich in wenige Rubriken

unterordnen liessen, Dis meiste war eine
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Gebirgsart, die man baid fﬁ# Juspis oder Hornstein
bald £Hr Thonschiefer ensprochen kennte., Ich
fand sio tells in abgerundeten, teils unflrmigen
Geschieben, teoils rhombisch gestaliet, von vielerlei
Parben. Feoruer kamen viele AbBnderungen des’
81lteren Kalkes vor, nicht weniger Brecclen, deren
‘Bindemittel Kallt, die verbundenen Steine aber
bald Jaspis, bald Kalk waren., Auch fehlte es
nicht an Geschieben von Muschelkalk.?

Throughout his letters, Goethe refers to the
botanigal gardéns in every place to which he
goes, The numbers and vaprleties of plants are:.
perhaps of greater interecst to him than anything
glise. From Padua on the twenby-seventh of
September, 1786, he writes: o5 eeis aPer botanische
Garten ist desto artiger und munberer. Bs kbnnen
viele Pflanzen euch den Winter im Lande bleiben,
wenn sie an lMauern oder nicht weit davon gesebzt
aind,  Man Uberbeut alsdann deg Genze zu Ende
dos Olkttobers und heizt dle wenigen lonate, Es

{8t erfrouend und bel@héénd, unter einer Vegetation
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umherzugehen, die uns fremd ist, Bel gewohnten
Pflanren, so wle bei anderen lgngst bekannten
Gegenatinden denken wir sulebzt gar nichtsy:
und was ist Deschauen chne Denken? . 'Hier in
dieser neu mir entgegentretenden Mannigfeltighkelt
wird 5@ner'ﬁada@ke1immerrlebemdiﬁer, dans man
aich alle. Pflanzengestalien vielleicht aus einer
entwigkeln kbnne, Hierdurch wirde es allein
mbgiich werden, (Geschlechter und Arbten wahrhaflt -
zu besbimmen, welches, wie mich dlinkt, bisher
sehr willklirlich geschieht. Auf diesem Punkte
bin ich in meiner botanischen Philosophie atecken
geblieben, und ich sehe noch nicht, wie ich mich
entwirren will, Dis Tiefe und Breite dicses
Geschlifts scheint mir vBllig gleieh,”

Here for the firast timé Gosthe mentions his
jdea that &1l plant forms may be derived from
one plant and that on this basis they may be
elagsified. " He has, in the next letter, used
. the word, «Urpflanze”, for the first tims,

This 1y very significant for it is throngh this
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1dea of the btypieal that he arrvives at his Lheory
of aesthetics.

Goethe writes from Palermo, April 17, 1787:
aB8 1st ein wahres Ungliick, wenn man von vielerlei
sistern verfolgt und versueht wird) - Heute £rih

ging ich mit dem festen, ruhigen Vorsats, meine
dichterischen Triume fortzusetzen, nach dewm
8ffentlichen Garten; allein eht ieh mich's verssh,
erhaschte mich ein anderes Gespenst, das miv
schon diece Tage nachgeschlichen. Die vielen
Pfianzen, die ich sonst nur in Kibeln und P8pfen,
ja die grBsste Zeit des Jahres nur hinbter Glasw:.
fenstern zu sehen gewchnt war, stechen hier frok
und -frisch unter freiem Himmel, und indem sie
ihre Bestimimung vollkommen erfiilien, werden sie
uas deutiicher, ... Im Angeslcht so vieledlei neusn
und ‘erneuter Gebildes flel mir die alte Grille
wieder ein, 6b“ich*nicht’nnter‘aiesgr SGhar'diai
Ubpflanze entdeckon kdnnte. Bine solche muss

es denn doch gebenl Woran wirde ich sonst

erkemnen , 'dass dieses oder jenes Gebilde eine
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Pfianze sel, wenn sie nicht 2llé nach einem
lueter gebildet whren?

Teh' bembhbe mieh, zu wnbersuchen, worin
denm die vielen sbwelchenden (egtalien von
einander unterschieden szelen, ' ' Und.ich fand sio
framer mehr Hhnlich sls verschleden, und wollte
1¢h meiné botanische Perminologie anbringen, g6
ging das wohl, eber es fruchtete nichb; es machte.
mich-uﬁruhiggﬁehﬁe‘dass es mir welter half,

Gestlrt war mein guter poetissher Versatz, dew
Garten des Aleinous war verschwunden, ein
Weltgarten hatte sich aufgethan, Warum sind wir
TWeueren doeh so gerstreul, warum gercist zu
Yorderungen, die wir nicht erreiechen noch
erfiillen kbnnen}

'iﬁ‘thewtwo ebove letbters Goethe is puzzling’
oveyr . the btype, the Urpflianse., ' This is the central
coneeption upon which all of Goethe's later ine
vestigations of organic nebure ere based.

Permeated with the instinct of evolution, he

seeks in each individual speeimen the eleménbs
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whieh attach it te the life of all other 1iving
thingss  He writes from Naplés on the seventeenth
of NMay, 1787+ . ,Perner muss fch dir vertrausn,
dags ich dem Geheimnis der Pflsnzensgeugung und
Organisation ganz neve bin, und dass e day
Binfachsbte igt, was nupr gedacht werder ksnn, Unber
diegem Himmel kann man die schénsten Beobachtungen
maechen,  Den Heupbpunkdt, wo der Heim a@@akt;’haba
igh ganz klar und gweifellos gefunden; alles
fbrige seh' ich auch sehon im gonzen, und nuw
noch einige Punkte mlissen bestimmber werden.
Die Urpflanze wivd des wunderlichste Goschipf
von der Velb, um welches mich die Natuy selbst
beneiden solls it diesem lodell und dem |
Schillssel dazu kdnn man sladanty noch Pflanzén
ing unendliche erfinden,'die konseguent sein
milssen, dns helsst, die, wenn s2¢ asuch nicht
axiaﬁi@r@n; doch existieren kinnien, und nicht:
etws malerische cﬂ@r.diéhﬁerlgahe'S@hatten und
Scheine sind, sondern eine innerliche Wehrheltb

und Hotwendigkeit haben, Dasgsgelbe Gesebsz wird
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sich auf alles #brige Lebendige anwenden lassen."

In thie letter Goethe enthusiastically e¢alls
the wUrpflanze" the most wonderful ereation in
the worlds He has come to his conclusion that the
typleal exlsts in everything else in the world as
well as in-the plant world, A1l c¢reations exlst
because of an inner btruth and by necessity. This
theory he now applies to all art and, espeeially,
to his own poetry.

In the narrative for July from the second
residence in Rome I find the above letters of
April 17, 1787, and MNay 17, 1787, repeated,

From this 1% is quite clear that Goethe attached
great importance to his discovery of the uwUrpflanze®.,
The type is; in Gosths's hands, a kind of intell-
ectual nuceleus about which the impressions of

the individual plant world arrange themselves in

his mind. From the concrete individual CGoethe
~tal«:@s 2ll the typleal elements, Then after he

does this he converts these elements back into

the individual which he now sees clothed ag it
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were in its affinities, and closely interwoven
with its kindred forms.

Now having arrived at his idesal of the
typical, Goethe decided that the poet shéuld
reveal the typieal in Neture and should ncot follow
an abstract ideal of beauby. In this way CGoethe
finds the essence of styles If the poet in
imitating Wabture can range togebher the various
characteristic shapes and then if he work on &
level with the grostest efforts of men, he has
achieved style. This Goethe expresses in hisg
essay, rEinfache Nachahmung dexr Natur, Manier,
S541",

In Jenuary 1788 'Goebhe wrote to Karl
August shortly before his return that art has
become & new language and is no longer s faint
reflexion of nature.®* During his second re-
sidence in Romo, he writes: nDas Schine st
eine Manirfestation gehelmer Naturgesetze, die
uns ohne dessen Erschelnung ewig verborgen

#Janvery 85, 1788
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geblieben,"

In Ttaly Goethe became fully aware of the
fact that Hature had not intended him for an
artist but for a poet, He had trained his eyes
to see and understand the orgenic life of nature,
Hig sympathetic understanding of leaf and flower,
and of the strucbure of the human body, opened
to him e way of approaching art which was wholly.
unfamiliar to his contemporaries, In the
charscters of wHermann and Dorothea®, which was
written several yeers after the return from Italy,
the andlogies of organice nature have taken hold
of the poet's imagination and shared with those
of art in controlling his eyé and determining
the guality of his touch, Flastieity, which
sppears in pHoermann and Dorotheal, im n'fasso”,
in ,Iphigenie™ ae in all ‘of his later works is

a vesult of the Itallan journey.
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CONCLUSION

In this investigation I have traced the
nature element thrcughlﬁoeshe*s works from 1768
to 1788, 1 have found throughoud this period
an intevest in nebture which manifests itself
according to the peetts mood, X However, after
the Itallan journey there is a differvent note
in the poet's work with regard to naﬁure;

He has arrived at a prineiple of .art, the revel-
ation of the bypleal,; which has changed his
pootic treatment of nature. There appesrs the
plastic, statuesque nature which we find in his
clasaical drames written in Italy snd in his
works written after this poriod,

Italy has given (Goethe a new knewledge 6f
color and of definitenass in form. He wrobe.in
g letter of November 24, 1787 that there is a
brilliance and yet & harrony in.the coloring of
MNature in Italy which is lacking in the Worith,
He saild that in the Worth color is hard or dull,

gay or monotonous.
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Yow in his poem wAmor als Landschaftsmaler"

he uses sas his theme lovets opening of the eyes
to the eplendor and besuty end coler of the natural
world: . The poem was writtem in the intervals
of a sketching tour amid the avbtumnsl aplendoy
of the woods of Frascatl in‘ﬁévembér wner. It
is cheracterized by lts clear bright colorings
The entire poom shows CGoethets instinct for the
typical and is for thls reason a. good example
of the art that belongs to the poet who récsives
ne¥ inspiration in Itely,

'wSass . ich frih auf einer Felsenspitze,

Seh mit starren Augen in den Nebels

Wie ein greuw grundiertes Tuch. gespomnet,

Decktier alles in die Breit? wund Ibhe.

8t211t? eln Knabe sich mir an die Seite,
Bagbe: glieber Freund, wiec magst du sbarvend
Auf das leers Tuch gelassen schauen?

Hagt du dénn ztm Malen und zum Bilden

- Alle Iust auf ewig wohl verlcren?*.
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Sah ich an das Kind uwnd dachte helimlich:
oWiil das Blibchen doch den Helstor machen!®

w¥illst du immer trib und mlilssig bleiben, "
. Sprach der EKnabe, nkann nichts Kluges werdens
B8ieh, ich will dir gleich ein Bildchen walen,

Dich ein hiibsghes Bildchon malen lehren,”

Und er richbtete den Zelgefinger,
Dor seo vBtlich war wie elne Rose,
Hach :dém weiten, ausgespanmnten Teppich,

Flng mit seinem Finger an zu zeichndn.

Oben malt® er oine sch¥ne Sonne,
Die mir in die Augen michtig gilinzte,.
Und déen Seum der Wolken macht? er golden,
Hleosg dle Strahlen durch die Wolken dringensg
Kalbe denn 8ie zarten leichten Wipfel
Friseh erqulckter Bume, zog dle Hilgel,

. Binen nsch dem andern, frei dahinter:

Unten liess er's nicht an Wasser fehlen,
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Zeichnete den Fiuss so genz natfirlich,
Dass er schien im Sonnenstrahl zu' glitzern,

Degs er schion am hohen Rand zu rauschen.

Aeh, da’ stenden Blumen an dem Flusse,

Und da waren Farben auf der Wiess,

Gold und Schmelz und Parpur und ein Griines,
" Alles wie Smaragd und wie Karfunkel!l

Hell und rein lasiert? er drauf den Himmel
Und die blauen Berge fern und ferner,

bass ich, ganz entzlickt und neugeboren,

Bald den Maler, bald das DBild beschaute.

nHab? ieh doch", o sagt! er, ndir bewiesen,
Dags ich dieses Handwerk gut verstehe;

Doch es ist das Schwerste noch zuriicke." .

seichnete darnach mit spitzém Finger
Und mit grosser Sorgfalt an dem WHldchen,
G¥rad ene Ende, wo'die Sonme kriftig

Von dem hellen Boden widerglinzte,
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Zeichnete das allerlisbste Midchen,
Wohlgebildet, zié?liah-angekleidat,?
Frische Vengen unter braunen Haaren,
Und die Wangen waren von der Parbe

Wie das Fingerchen, das aie gebildetb.

00O du Hnabel!™ rlef ich, wweleh ein MHelster.
Hat in seine Schule dich genommen,
Dagss du so geschwind und so natiirlieh

A2les klug beginnst und gut vollendest?"

Da ich noch so.rede, sieh, da rlhrvet

Sich ein Windchen und bewegt die Gipfel,
Erfuselt alle Wellen auf dem Flusse,

P11t den Schleier des vollkemuen iddehens,
Und, was mich Erstaunten mehr erstaunte,
Fingt das ifdchen an, den Fuss zu rlihren,
Geht. zu kommen, hEherd sich dem Orte,

Wo ich mit dem  losen Lehver siteze,
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Do nun alles, alles sich bewegte,
Blume , Fluss nnd Bluwmen und der Schleler
Und der zarte Fuss dey Allerschbnsten,
Glaubt ihr wohi, ich sel auf meinem Pelsen

i'ie oin Felsen still und fest gebliebent"
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