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INTRODUCTION 
Zohann Wolfgang von Goethe (1749~1832) 

Since 

Goethe was a l-yrie poet, one expects to find 
the natu111e element prominent in his works~ 

Knowing that Goethe does.feel the influence 
of the natural world around him, I have taken 
as my subject for investigation the nature 

element in his works. Do the productions 

ot the youthful Goethe· at Leipzig show an inter-
est in nature? Is there any difference in 

the youthful poet•a treatment of nature and 

the treatment or the mature Goethe who writes 
in Italy? 

Sinee I propose to trace the nature 
element through his works: from 1'765 to 1788, 

I have arranged my material chronologically. 
I 

I have read as an aid to the study, the auto• 

biography, diaries, and letters of Goetha. 
I might say with regard to the selection 

of my time limit that the period seems to me 

a significant one in the life of the poet. 
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The year 1765.marks the beginning of Goethe»s · 

student daye at Leipzig. · The ye,ar 1?88 .marks 

the return ot the poet from Italy4\ Thia per-

iod is that of the growth of the imm.ature,s1x• 

teen-year old student into the mature man of 
thirty•ninet T.b.ese are the be~t years. of a 
man's life,. we. are told.· For us~. there is a 

still greater signif~canee 1n the last date. 

Goethe, in Italy, reached the great turning 

point 1n his life~ In lts far-reaching effects 

upon hie poetry this journey was the most im-

portant event in Goethe•·s career. In Italy,. 

for the first time Goethe lived in full aeathe• 

tic freedom. H:ts Bellen·ic nature 'tVhioh had 

been repressed by the duties of Weimar was 

liberated and asse:rted itli!elf 1n its full .-

strength when bJ1ougb:b in ,contact w~th the beauty, 

freedom and naturalness of Italian lite. liare 

he acquired classic aer~nity. 

stimulus came to, him from the large world of 
original masterp1eees of ~rtQ Tl'le principles 



of ,art wh:tch: he derived f~Oi"'Il the. direct eon•· 

templation.ot gre~t.masterpieces .he tried to 
' 

apply- to his own· works~ For in Italy he 

became· convinced that ·Nature bad intsnded h1m 

to be a poetl(t His ~enewed consciousness of 

svrength'as.a poet gave, him a sense of·satis• 

faction in ,his poet:tca.1.worlt 1n· Ite.l:r trvhich he 

had hardly 1tnow!l before,8 
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CHAPTER I 

Ea~ly Interest in Natura 
Goethe as a small boy was interested in 

the gardens of Frankfurt~ .... He and his sister~ 

Cornelia~ used to walk in the evening in thei~ 

grandfather• s gardeniJo_ Goethe often sat at 

an upstairs window at home from Which he could 

look out over a great distance and watch the 

sunset or a storm rolling up. He could watch 

the neighbors working about their flowers and 

in the first book, nso erregte dies fr'lihzeitig 
' -

"in miv ein Getdhl der Einse.mkeit und einer 

daraus entspringenden S~hnsucht., .das ~ dem von 

der ·Natur in mich gelagten Ernsten und.Ahnungsvollan 

entspre·ohend. seinen Eintluas gar bald und in 

der Folge nodh deutlieher zeigte.n· 

Goethe ·tells in this same book hov1 the 

tisbon earthquake in 1'55 disturbed him. 

Then, a lad of st:t yeax)s t ·he firet renliz&<t 

the unchecked and impetuous will of Nature~ 
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He vvaa, d.1stressed e.nd did· ·not lmow wh~r-e to ·find 

Soon. a.fte~ the earthquake, Goethe 

witnessetl a sudden h·ail•s·torm ,e.ccomps,n1ed by 

violent· thunder which preduced upon him an 

~mpression of a wra~hful Deity. 
the beauty of the :w·orld drove these fearful 

manifestations trora h1s inind and he ca.me to 

tnink it, would be well to· approach directly· 

into the preseno~ of ·.the great God of nature •. 

He soon came to feel ·that the God who. subsists 

in i·rr~ed:ta te union with na tut1e , and recognizes 

and loves· it as his own wo1.rk is the one God 

who might. be brought into clo.ee relationship 

w1 th Juan, and would c~re £·or him e.s for the 

motion of the stars, the o~anses of seasons, 

ahd for the g1'&-oi.w.th of animals and ple.11ts ~ 

In Dichtuna und Wah:rheit.0 .Goethe writes 
" c -

that. there is no. a'dor-at:ton more be·autiful than 

that which springs up within us fPom communing 

directly ·~11ith Natu:r.el:I~ · . He tound his giteatest 

~Book 6; p.14; voi~21 VJeimar Ed~ 



e 
pleasure 1n p0etic imitation of what he per. 

eeived 1n himself, in others and 1n nature~ 

In Goe'.l;he's early years the B1ble appealed 

to him as book of lmv, a:s ep1o, as id-yll, as 

Be delved into it and 
me.de 1te stories, teachings, symbols and language 

his for all time. ·He: we.a especially tond of 

losing himself. 1n the ne:ivete and grandeur ot 
·the Pentateuch. Amid those O:t>·iental .scenes, 

peopled with a simple shepherd folk living 

aloso ·to nature his reatle$s;·rov1ng sp1rit 

found. peace and he.ppinEfss~ The boy Goethe 

was"drawn to nature and si.mplieity d1:rectlar 

and 'by-· the· Bible long bef-o.re Rousseau and 

Winoltelmann influenced h!sr· intellectual lite, 
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CHAPTER II 
Nature in his Work 

At Leipzig 

For the three years lVS5 to 1~68 Goethe at 

Leipzig was under the influence of the French~ His 
poama were written 1n the French anacreontic manner. 
The nature element in them is slight. His l-yr1cs 

do describe real e~perie.noas although' he masks 

them with the costumes of shepherds and shepherdesses. 

Since his poetry 1s in the light shallow vein of the 

French, his letters are o~ interest in.determining 

whether nature held interest tor him. 

In a letter written on the twentieth of 

October,( 1765, Goethe wr1 'bes to Johann Jacob 

Riese: 

" • ~·,.,If ~tch .lebe hier wie• .. wie•-ieh weiss 

selbst nicht recht wie••Dooh so ohngetlhr 

.So wle ein Vogel, der auf einem Ast . 

Im soh8nsten Wald, a1ch, Freiheit athme~a w1egt. 

Der ungest8rt die sanfte tutt geniesst. 

Mit seinen Fitti~hen von Baum zu eaum 
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Von Busch zu Busch sich singend h1nzuschw1ngen.'' 

On the twenty-eighth of April~ 1766 he writes 

again to Riese: 0 Bet:.l'ter Riese, diese Einsamkeit 

hat so eine gewisee Traurigkeit in meine seele 

geprltget. 

Es· ist mein e1n·s1ges Vargn6.gen; 

Wenn, ich entternt von jederm.ann, 

Am Bache, bei den Bilschen liegen, 

An me1ne Lieben denken kann .• 

so vergnftgt 1ch aber auch da bin, so ffihle 

ich dennoeh allen Mangel des gesellschaftlichen 

Lebens$ Ieh seutze na.ch meinen Freunden und 
meinem Mldcben, und wenn i eh f6.hle ~ das·s ioh 

vergebens seurze. 
· Ds. w:trd mein Herz von·. Jrunmer voll, 

Mein.Aug wird trllber, 

Der Be.ch rau.scht jetzt 1-m Stux-m vortlber, 

Der inir vorher so sa.nft erscholl e 

Kain Vogel sing·t in den Ge~U.schen, 

Der gr~ne Ba.um verdorrt 
Der Zephir. der mioh zu'erfrischen 
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Sons t weh te ~ s tilrxnt U.11d wird zum Nord, 

Und trlgt ent~issne Blftten fort~ 

Voll zittern flieh ich dann den Orto 
Ieh ·flieh und-such in &den Mauern 

E1nsames Tr.auern.tt 

Row like Vlerther was Goethe at this timei In 

seve~al:letters to h18 sister, Oo:rme11a, the 

-poet is· inoody.; Goethe at th.is time is a 

Naturt'llhle~o, Goethe often wrote to his sister 

in French or English. .This was.for him a way 

of practicing these languages. ··In a letter- . 

of May 0 ll• 1765, to·Cornelia he writes:· 

"Hah thou· be·lievest it noiH Many time I 

beo·ome a rn.erlarioholical one. I know not whence 

1.t comes. · *'fhen I look, en every man with a. 

starring-ow·l like countena.ncea Then I go in 

woods j ·to ~·treams, I look· ·on th& pyed ae.isiee 

on the blue violets, I hea~·the nightingales, 
the larks, tne·rooks and daws, the cuokow; 

And tb'.en ·a darknerss aomea dovm'my s·oul; .a dark-

nes·s· as ·thlek as fogs in Oc tobe,r I)" 
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In another letter·to Cornelia ~itten on the 

twe·lfth of October 1 1767,, he quotes Rousseau~ 

"Plus que le·.s moeu:r'3 se ra'ffinent ,. plus les 

hownes · se· depravent. H · tfavtm.ra \fas to Goethe 

the important thing~ Soelal rest~ictione did 

not please ·himc Re \1T&nt:eci ·man to be near to 

nature and. one ·with it. He ws .. s imbued.with the 

doertrine and ideals of· .Rousseau~ .. Thie influence 

is 11er~ not1ceal)le some· years . ·1a. terj in ,iiuerther·' s 

Leiden." 
· While at Leipzig, Goethe. wrote some nLieder" 

In the 

latte~ there are a· few poems which have a pastor-

al· se'tt·ing. · Here a~e enamo~ed shepherds and 

shepherdesses in pastoral scenes of a conventional 

·and shallow·· style& ·. During this pe~iod Goethe 

also· wrote the tv10 playe., nD1e Laune des · Ver:U.ebtEm0 

and: u:Oie r;!itschuldigen~ n, The f!re,t ~r these. 

plays has .a pastoral ~e·tting and a few conventional 

:re.fa.renees to nature ·but the influence·· of' the 
I 

French is still predominant. 
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· Fl~om.: the las:t of ·the Leipzig· period· ther.e 

ia one poem n-Die sch8ne·Naaht0 which begins to 

show the. influence of nature. . The ·theme of the 

poem· is th.a depa1~ture or a man from a cottage 

· whi,oh is endeared t·o hini. · · · Me goes through 
" ' 

·the dark fores·t · and the moon ·breaks throu:gh 

the trees. 1 The 'air te· seentad with· the odor . ' 

od~ the· birches~(: ·He: is happy: iii tll.Ei cool .of· 

the ·Smrlmep: night .and: wishea that· he migl1t ~.pend 

such· a .tiight with his beloved. 

Nun verlassv:i~h diese·Hlttet 
~ 

'Meiner Liebsten . .Autenthalt:, : · 

Wandle·mit verhillltem·Schritte 

Dureh den 6den finstern·Wald: 

La.na · brit.obt dur.oh Bttt\lch und · E1 clten ~ 

Zeph:lr me-ldet 1hren taut·, 

Und die B1rken·streun·m1t Meigen 
I.hr den sUsaten We1hrauon auf ~ 



At Frankfurt and Strassburg 

When Goethe rEittWned to Frankfurt from 

Leipzig in August 1'758, he was in very poor 

hea.ltho Repea'bed attacks 0£ sic1mess;; which 

even endangered his life, forced him to 'lead 

a contemplative existence and deepened his 
' . 

feeling. The influence· of oeser, with whom 
he had studied de.sign, ·:tncrea:sed during this 

period in spit& of the· separation. He real• 

teed ·ths.'t ne· had learned tr ·great deal through 

h1s sickness. It was at this time'that he 

said that the person who has gone through 

many books' 1s likely to look· down on the simple 
· book of nature.~~ ·He said that· nothing is true 

but what ie s1mpie~ 

G~aoe is for Goethe ~n this period at 
Frankfurt the firs.t: ·requirement 'in art. H& 

is strongly irifl.uenced by Oea~,;oi ,· ideal· of' 

n"Edle E:tnfalt 'und stille Grflsse'ti. ·which .. 

Winokelmann had found' the 'quintessence ot G~eek 
~}Bl11'1efe ~ December 30, ·1769 
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A'1~ thi·s· time Geutbe was .influenced by 

,Suseni1a KQtha.r'ina. v'o:n :;tlettenberg, a friend 

of his . mother·!) Under this . infl:uence he beq; .. 

conies inte~ested in p1et1sm and religious 

mysticism~ Studies in Neoplatonie w~iters 

of the period of Humaniam,·alohemistic and· chem-
ical .experiments,. which he undertook' with 

Fraulein von Klettenberg, le4 him.to a mystic 

conception of nature~ God and nature are not 
yet un.1·ted, but GOd is an e:v:er workin'g power 

in nature and the foundation tor the pantheistic 

o·onvietion o.:t~ the older Goethe :le laido 

it Was W"lt:r . ein. Gott, d.er. n~ von aueaen e tie see, 

· !m Kreis ·das· ·a.11,·e:m P1n.ge~ laufen liessel 

Ihm ziemt~s·, die Welt ·von innen· zu..·bawe~an, 

·1ta.tur -1n ·s1c11, ·aieh in I~atuxl· zu hegent 

So dass• was in ih!n lebt und wabt und· ist, 

·Nie seirie Kratt, nie $einen Geist verm1sst4l"* 

Goethe· a:t Frankfurt has developed ·f?.n intuitive 

~(Iott und'Weltt Prooemion·(Jubllaumsauag.!I,239) 
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feeling tor the mr0ter1ea ot n~t"U~e and the 

unltteree~. 

·i~ow, Goethe t-eoovered ~om his illno~a, 

left Fra~ a-nd \Vent to Strns.eburg in 1770. 

In Septembef" Goethe raet B~der vibe ·wae 1n the 

splendor of hle, meat p~oduetive years~ nerder. 

placedr1 -tnetead of· ~neon. the power of feeling 

befo~e the :,-t;ung poe·t~ HEt tau@tlt him that pcetry 
li-vee !ra the aoul oi? the humble 1 who in tlaoir 

s·or);se show that tbe·:v ·are a.•are ot the beauty 

ct· the wor>-ld,, He taught Goethe t'.hat art '~hlch 

:U.ves· i11 the folk"ons~ ~.s real llv1ng art and 
that p6etey muab be the si,oo.ter, ·the nea!"e~ 

the peet is to ·natt,-n:•e.(j He encottraged ·the young 

p~et to eolloet f0lksong1. Goethe did colleet 
tbem fr'om tho .people '11th whcn1 he ee.P~u9 11'1! con·• 

tact. ·'.t'l~1e level~ gem uHeidenr&sleirirt in ittt 

beautiful s:vmoo11am and e11inpliottw tm n folk•. 

e.ong worked over '117 ,Goethe. __ · 

Herder, toe, taugbt Goethe to be 'rtablfttnal 

1n his eutloc?..c 1i to be aeman !)!· Re showed him 
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tha;t ~akespeare wa:s ·the g:reat ·j.deal to follow 

while. Fr~nch 1:1.ters.ture was dee,adent. He 

pointed out f~r. him the way to Ossian from which 
I •l 

Goethe gained n fe:r"'\tol.~. of feeling and a lave. tor 
the .t.olk sons~· As the poet ·read, and worked 

iYith these e.utho~~ and .e.s.peeially the folk song, 

h~s . ,Oi.VJ;J. songs .took on a. ·W~mde~ful ltameYny, s impl1"" 

ei.ty an~ fre.shneaa.'1 . , He a.equ:t.red,. in· his .poems a 

piast:tc obje·etivi ty Which· makes .his .strassbuPg 

poet:vy, far superior to hi.s earlier productions .• 

He ;never. composed more spontaneous songs than 

1rD.a.s Ma.1l~adu and rt Das lle1:denr8sle1n en He 

~ever put.fuller feeling into aqy poem than into 

u'Wil.lkommen ~nd Abaoh1.ed. 0 . 

G;o.etl'le ·greets, the spx;ing of l?·~l about a 

year a.:rte~ hie. arrival. in St~ase'burg; 

t~Wie herrlich leuchte·~ 

Mir die l~at\trt 

Wie. glgnzt die Sqnnet 

W~e·laeht dte Flurl · 
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·,Js w1ngen. Bl'ilte11 

Aus jedem Zweig 

Und · talisend atimme1:i .. 

·Pms de~n Ga·strltuch.~ "· 

·Und Freu:d~ t"lnd Wonne 

Aus jede·r Brust if 

o Erd•,,o S.Qnnet 
0 Glitek,. o Lust l." 

Exc~rsions into the·beautiftll countr~ on foot 
and on hora~Qa.ek have restor:ed Goethe. ··to good 

health~ He has met a beautiful gi;1~1, ti~ly 

Gei~an ,. simple a..nd· .fresh like tlie beat.'lt.if\il 

country round about· Se,senheim. . He has met 

with his· first real ·love ·~nd his pawerf"ul:, 

outburst"· ot lo.ve in· the ·next ·stauzas. i·tl ·quite 
~itf~rent f'l?om·the light aongs·to £Hthchen~ 

Friederike,· 'the· 'Si~l ·of, Sesenheim, ·is· ever~y .. 

In the next 
stanza.a .of the poem love and:.a genuine feeling 

for na:cure. ·are wonderf't.illy. ·bl,.ended ~ 
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ttO Lieb, o Liebe! 

So golden ach8n, 

Wie Morgenwolken 

Auf jenen HBhnl 

Du se.gnest hert~lioh 

Das frische Feld, 

Im Bldtendampfe 

Die volle Welt. 

O Midchen, Mldchen, 

Wie lieb' 1ch dich! 

Wie bl~nkt dein Augel 

Wie liabst du mich! 

so liebt die Lerche 

Gesang und Luft, 

Und Morgenblumen 

Den H1mmelsdutt," -···· ·--
InuWillkommen und Abechied0 the man has 

an ominous antic1pation ot leaving his belovedo 
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TempoFarily this mood is reflected in nature 

whe~e he apeaks .of the oakb a tqw~~ing giant 9 

and the hundredesres that look out of the dark~ 

ness .. Then he seas his lovsd one and the world 

around him beeom.es l?osy., \liJh~n hs leaves 11er ~ the 

world of nature loses some of its beautyo 

,.Es sehlug mein Hers, geschwind zu Ptarde! 

Es war getan, fa.st eh geda.cht; 

Der Abend wiegte achon die Erde, 

Und an den Bergen hing die N~cht; 
4 Schon stand im Nebelkle1d die Eiche, 

Ein aufget«rmter Riese, da, 

Wo F1nsternis aus dem Gestrluche 

Mit hundert sehwarzen Augen sahe 

Der Mond von e1nem WolkenhHgel 

Sah kllglich aus dem Duft hervor; 
Die Winde scbwa:n.gen letse Fll.gel# 
Umsausten sohauerlich main Ohr; 

Die Nacht sohuf tausend Ungeheuer, 

Doch frisch und fr~hlich war mein Mut: 
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In· meinen Adern, 'Welches Feuar.t 

In meinem B.erzen, welehe .Glut·!· 

Di ch s·ah ioh ~ und die milde Freude 

Flo~u1 ·von dem sdssen Blick auf m1ch·J 

Ganz· war mein Herz.an deiner Saite 
Und jeder Atemzug fib~ dich·o 

Ein rosenta1,bnes Fr«hlingswetter 

'Umgab dae liebliche Gesieht~ -~--u 

To me this poe~ is a very beautitul expression of 

the ·deep reeling that the young poet has learned 

to express. His familiarity and love of nature 

is prominent in the poeme 'His use of nature 
metaphors is striking. 

Goethe at this time has reached the eonelu• 

sion that God is known 011ly through nature. He 

feels that if nature ts an emanation from God, 

it is holy and all it contains and.p~oduoes ia 

likewise holy~ There is 1n his letters and poems 

an ever growing and heartfelt· love for nature. 

He writes while on an exeursiont nWia 1ch so 
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reehtar· :nand flber .. d:le· ·grl:l.ne T1efe h:1nauasah 1 

und dar 'Flues· in. ·der Dlnnn:1'1.tng ·sd graulich und 

still floss, und von linker Hand die sohwere 
Finaternis des .. Buohenwaldes 'llbe;i'2 mich herabhing, 

wie um ·die dtmkeln ·Felsen dttreh·'·s Gebuseh di,e 

leuchtenden VSgalehen still und geheimnisvoll 
zoge:n; Jia wurd•1 s tn ineinem Herzen so still w·ie 

in da1~ ·Gegend und d:.f.e gan2ie Beschwerliohke:tt 

des , Tags ·war ·verge·seen wie ein. Traum·, .man 

bPaucht Anst~engu.ng um ihn 1m Gedlchtnis 

a:uf"zusuchen ~" ~fi This anti the rest· of the letter 

seem to shaw an ·approach to ·the Werther Stimmung. 

The conviction ·of Werthe~ that he ·is one with 

nature,. emanating f'.ron nature., and.. kindred w1 th 

all 1.ts creations around hirrl', arms him with 

power, depth .. and boldness;·of :feeling. Hew.ever,.' 

at the s~me ·time, v1hen :he conside1.,s the ·gigant,ic 

forces of the un:tveree:i he <l'onoludes that he 

has become est1-;anged from· nature through the 

art1fio!alit1es of civilization and refinement. 
-t}Briefe (June 12, 1770') 
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:This: .1a · Goetb.e: ·at s·tras.sburg·"'· 

. . He virri tes· in a: letter of :tTuly 14, 11770, . 

·0 ,0eniessen Sie lhrer Jugemd und freue.n Sie· .s1cp., 

Sehmetterlinge .. um Blumen ·i'ltege~ zu seihen~. es 
gehe· Th.nen das Herz und daa Aug·' d.abei· fiber: 

un4 lasaen·Sie·mir die t&~eudanfeindliche 

Erfa~'U'lgssueht, d1e.sommerv8gel tStet: und 
Blumen ana tom1~rt ·$! al ten oder. kal ten Leu ten G" 

What· a developmGnt Goethe. has tJ.p.de:rgo:ne 

here in Strassbul?gS Re has developed· from 
the .young pedant or· the J'.'4e.ipzig period. who 

criticized. e.verything·,into. the ardent young 

nature .lover· who· delights ·111 -ne.ture, beauty 

an:d siroplic~.ty. 



N·ow from st:rassbttrg' Goethe t'eturns to 
Frankf\:urt in. Auguet ., 17710· ,srhe m-ent·al and 

emotional experiene.es h@l'S begin to erystalliz~ 

in the form o? poetic erea·tionif• 
I 

much in the open air wandering ·about the country 
or tramping between ·Fra1r.ikfurt and· DarmM.m.dt ~ 

He ·enjoys b~easting' a stoJl>m·in ahee~ exuberance 
of' physical energy. · The 0 ·w·and.rer-s Stuximliedrt, 

9J ·poeri1 of' inte1n1e .tee ling end· strange ta.1k-

·nbtiut ·pushil'1g fo111Na!ld tU1de·1'il, tn0 p:roteeting 

eare of Genius» is a reflection of these l~nely 
~:tffetings vtit1Y natuirea · ·The unrestrained power 

of. .natuwie. throbs in the rhythm·..-v.:Storm cl·oud.s 

·and driving streams, wind..,.·tossed forests stand 

forth in all or their natural glory as the 

powe1~ of Goethe ha.s shown itself in this rather 

unu.sua.1. poem. 

In the poem., ·nDe:r Wandrer ,"· nature is ; 

the friend of man. Happiness and peace are 



found in OOnlf41lnion with her~ .. The. weary tr~veler 

comes upon a '~roman and he:r. ehild somG.,distance 

from· her ,hut, which .hatr been. built of huge stones 

garden the wanderer finds retl?eabment. and quiet •. 

He 1 
• flnde · eontex:ttm.ent ·here.. in the narro~ eon.fines 

·0£ the ~mall home. and itz;gar.den·anm.f1eld~.and 

longs. for the· h$.p:p1ness · o,f e ns.rvewly. hounded 

l:tfe, a - life, in wl1ieh he· might i~etu~n :tn. the 

e:vening to· hie· home. ·. As he. leave.~ the i~uined 

O .. leits raeinen. Gang, J~atu:r,. 
I 

Den- Fremdlingareiaet1~itt, 

. Den tibe:r Grlloor: 

Hei11g~r ve~gangenheit 

Ich tvand_le .t . · 

Lei t' ihn zum 8chutzo.rt 3 

Vorm .. Nord gedeckt:2 
Und dem Nii ttags·strahl· 

·Ein Pappelwlldchen. weh~t~ 
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Und·iteh!bt ich·dann 

Am Abend heim 

: ·M;m~ Htl t te , 
Vergoldet .,roru letzten Sonnenstrs.11 .. lr· 

Lass1 mich empf.a.ngen solch ein. w·eib,, 

l)en Kne.ben au·fi d:em. Arntt · 

Goethe has caugli·t tend.er 1 longing 9f· a man 

.for· a home and· :t'am:!.ly, in.1 i~hesa last l';nes· wher~ 

he ·so '.beai1:tifitlly · ·sp$aks of' ·.the eQt.tage· n:m.de 

gold" by .. the ·le.st· beam of. $\U~light· •. , 
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CHAPTER III 

From e. consideration of uD.e~ Wa.ndre~," 
' ' 

we turn to a work o.f' a. different eharEioter ~ 

nFa.uet0 , upon whieh Goethe now begins to work~ 

is with nGStz voi1 Berl-1eh1ngen11 ~nd· n'Wartl:u~r" 

influen~ed by Herderia teachings· and· the ·nascent 

Storm,e.nd Stre·es movement~ Fattst is the drama 
' ' ·of a gen1u$ who in de.spe.i1" of s.11. human knowledge 

calls to the spi~its of nature· for help. He 
hopes with thsir·aid· to· be able to penetrate 

the ·secrets of the universe~ He wants to ex-

pand., to escape the narrow eonf:tnes which the 

bonds· no·t only of society, rut·· of the material 

world and of .thou~t~ 

· Iri n~Ta·cht" Faust gives ·expression to his 
res.tleasnesa· and desire to get away from his 

desk and musty manuscripts~ This scene.is 

rooted in· ~oethets youthfUl.d1sguat with 
" ' I , , 

academic learning· and the fantastic fe·eling 



for na:ture to \Vhieh he had been led by hi·s study 

of the alchemists and mystics~ and by the .influence 

of He?Jderq, 

1~ ·no alhat· du., voller Mondensohein, 

zum le·tztenmal aut me:tne· Pein~ 

Den ioh so manche· lititternaeht 

Ar1· diesem Pult herangewaeht: 

Dann~ ilber B6.che:r11 und· l?api~r f) 

Tr6.b'sel:) ger Freund, arech:lenst du mirt 

Achl k8nnt' ioh:dooh aut Berges:H8hn. 

·In· deinem lieben Lichte gahn, 

uni· Bergesh8hl.e mit· Geistern soh\v·eben, 

~u£ Wiesen in de1nem Dimmer v1eben, 

Vori allem·Wisaensqualm entladen~ 

Iri ···a.e:tnem :t'b.a.u gesund · mich badenl 

Wehi· ate(Jk.' ich fn · dem Kerker noeh? 

~~rerfluchte·s, du.ra.pfes Ma\terloch; 

'Wo selbst da"S· liebe H1m.tnelsl1cht 

Trub durah· gemahlte Scheiben.brichtin· 

~:mine S~le 



Now Faust feels that he must get out into the 

land of magio .. 

set his hopes is the higher~ the·so-ealled 

jnatural" magic., which is to tree .. h.im from the 

tramm.el'9 of· huma.n nature,; ·:t',he apostropha 

to ·the, moon ire the above quoted lines in4:tca tea 

the kind of n1~1.g1c· a11d the superhuman longing 

of·hiS·nS.~e. ·xt reminds Fa:U.st ot· the futile 

studies in the pa.st and suggests the higher 

possibilities or· a spirit-life in na·ture. He 

decides ·to flee to the land of -ma.gi.c: 

-t.· .,Pliehl A.\tf·$ B1naua ints"Weite· tandl . 
Und dieas geheimnieevolle ·Buch~· · 

Von Nostradanms e:tgner Rand, · 

Ist di~ es nieht Geleit genugi 
Brkennes't; dann der Sterne Lauf, 

Und:wa:on· Natur ·a1c11 unterweis·•t· · 

Dann geht die· Seelen~aft dir-aut, 

Wie .sprioht· ein Geist zum an~evn G~iet.r• 

Paustr' s desire tor· knov1ledge is overpower-
<!,.L:tne 418 



ing and, aa the passa.~: above .1.nqieatesS) he must 

try to ta thom. .. the mysteries of tha univ~~ae ~ 

Iie c·an not be content to· dv~~ a.bout th('m~ 

He must act .. , mtl.~t seek out the l;io·st bidd.en se,crets 

of natu:tte·o · ·He e·onqu.ers. his· oec·asi0nal moments 

of WaltsH::h~erz a.t1d does .not yield ·to the tempor• 

Werther, 1~ eontrast 

t0 Faust;t see~ nature ·onl·Y on the surface ·ac-

.eor,ding tt\ his mood at the inatant., When he 

is happy, .natu:re a.round him is happyci. ~~h.en he 

i's gloo1n.y, the. world around him is dastrucfti ve ~ 

He can not overcome his Weltschmerz~ . He is 
not able. to bring h1~selt to aotivtty as ~aus~ 

I 

does· and eonsequent1y ~o'ee to. his . ruin·o There• 

fo:t:e, I· think w.e may. say that Fa:ust'·a ~el:lgion 

ot nature is 4eep~~,th~n Werthe~~s, for Werther 

1s only interested: :ln the; extern~l phenomena 

of na:ture ;J.n s0 far' .·as· they reflect, his own 

mood~~· 

iirJerther •.s · second. 1e1.;ter .ex pre s.aes · Goethe 1~ .s 

11ou'bhful" sense of mar!'S kinship with all living 
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things. This was a mere poetic sentiment•• 

a part of Goethe·•s youthful nature•worship.; 
' 

n\Venn ·daa liebe Tal ura mioh damptt 1 und die 

hohe Sonne an der ObertlRche der undurchdringlichen 

Finate~is meines Waldes r.uht 1 und nur e1nzelne 

Strahlen sich in daa innere He1ligtum stehlen, 

ieh dann im hohen G1~ase am fallenden l3aehe 

liege~·Und naher an der Erde tausend mannigfaltiga 

GrSlscben mir merkwtirdig warden; v1enn ich da.s 

Wimmeln der kleinen Welt zwtschen Halman, die 

tinzHhligen, ·une:rgr'llndlichen 'Gesta.lten de:r 

warmchen, der MUckohen nRher an ma1nem Herzen 

· ffihle'.g und fdhle 'die Gegenwart -de.s Allmllchtigan, 

de1'* · uns na.ch seinem Bilde. echuf ,. das · Wehen des 

Allliebendenb deer uns in ewiger·wonr.ie sohwebEmd 

·trtlgt und erhlht; u ~ ~-~·n 

In the fine soliloquy at the beginning of 

the ·scene j1Wald und H8hleu in ·p18.ust; Goethe 

writes·as ·a pensive evolutionist and grateful 

'lover or nature~ 
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~tfld its. re·lation· to l:lfe and art 'had become 

mor.e . def:t.n:t te. · Th.e idea· of· evolution ht::.d te.ken 

a ~i~m .held. upon hime . He ha.a becom& .·scientific 

aa eont~sted with the sent1mem,ta.l n.atu1~e-wo~ship 

:tn· Werther(! 

uErhabner Geist~ du gabst rui:r si ga.bst in:h:j alles, 

Du haet Eir nicht urasonst 

Dein Ange.sicl:l't im Feuer zugewendeta · 

Gabat m1r·die herrliehe Natur zu:m.K!nigreieh, 

Nicht 

Kalt.stau~enden Besuch erlaubst du nur, 
Verg.8nnest mtl"'" in· ihre tiefe · Bru.st 

Wia in den Busen ei~ea F-iaeunds .zu schauent;i 

Du tU.brst Q:ie Reihe de:r-i·tebendigen 
vor. m11? \f·orbei, und le11rst. ·mt ch meine BrlJdez~ 

'Im· stillen Busch, i:o; fJutt uud. ~Vaeeer kennan.· 

· Und wenn ·der S.tu:rm :1.m Walde b!-'aus' t ''L1nd knar:rt, 
. ' 

Die Riesen£1chte·st«rzen~·Naeh~arll~te 
Und Nn~bbarstlmme quatschend n1eder streift, 

Und ihrem ·Fall dumpf hohl ·der Hilgel donnart; · 
I 

Dan~ fflhrst du mich zur aiohe~n H8hie, ·zeigst 
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Mich. d-ann mir selbst 9 und meine~ ·eignan Brus·t 

Qeheime tiefe Wundev 'l\:tfnen sieh o 

Und steigt vor meinem Bliclc der l"Jeine Mond 

Bes&.lnftigend heriber: sohweben mir . · 

Von Fslaenwl!ndenil aus dem feuchten atsoh, 
Der VO:.rlvelt eilbe~ne ·<lesta.tten. a.uf, 

Und · lil:1dsrn der· · Be·trachtung · ·a·uvenge Lust" 

In ·the .firs·t raw-' liners of "che ·above passage, 

Goethe uses· the· :Ea:t:th~Spir:tt a·s a s:yml'.>ol ot 
na.tu:r~e I \11Jh® ·gi~ea ·to man ·ail things 'that crime 

to h:tm~ ·. ··He' d_oee not feel that ·it ie n~«.1essary 

tor· the· ·g1ving"·sp1r!it to ha:ve e. definite ram. 
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CHAPTER IV 
G8bz von Berlich1ngen 

From a .cionsideration of uFauet" the in• 

vestigation turns naturally to "GStz von 

Berlichil!lgen''" S1x weeks befo!re he began his 

work on ~t$, Goethe delivered an or~tion on 
ShakE.H~1pe,are ,1zum Shl.kespeares fagtt in which he 

said: "Und ich :rure Matur! Wa.turl .Nichta 

so Na tur ala Schlikespea.;rs wenschen o a 6 .f) l) Und 

was will sich unser 'Jahrhundert unterstehen, 

v-on Na. tu:r zu urteilen o ~Jo soll ten wir sie her 

kennen, die wir von Jugend auf alles geschnfirt 

und e;eziert an uns tlihlen und an andern sebe111$~'0 ~" 
Goethe was greatly influenced by tha English 

poet and Herder a.ssf.;-tr..J.. quite spoiled by himC) 

However, the young Goethe in 17?3 rew~ote his 

"a8tz '' in which he has p.or·trayed all kinds of 

men in all socia~ l$ve1s with a skill that is 
his own~ His Storm and Stress mood fQU.nd in 

the autobiography of G8tz an ext~aordinarily 
congenial subject~ A robbar•kn1g'ht in the ayes 
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of most men, Gl\tz. become.a in Goethe's hands a 

noble and heroic figure. He is thoroughly 

German in hia pa·se.ion fo~ freedom~ e.nd nationality o 

Goethe expresses through. his principal character 

his O\vYl love of freedc,m and the world of nature. 

He he.a cr-eate:d such an atmosphere around his hero 

that ·ths· l:'eader thinks of him in co·nnection with 

the great and·rugged things ·or natuve. GBtz 
is never a creature ot the in-door lit&; never 

is ·he 'a student~ G5ts ea.ya Sf ti,Ich kannte e.11~ 

Pf'ade, Wegt und Fux-ten, eh ich wuaste; wie 

Flues, .Dort und Burg hiess •·" *' 
The:r~e are not mariy nature descriptions 

ol" pas·sages w1-th allusions to the natural, ·world 

in the play but the character of G8tz is essentially 

that of .a nature lover. G8tz became in Goethe's 
mind th~ champion of individual liberty aga.intJt 

the· tyranny of the privileged alasses., But·as 

tn1s .oonoepti<)n grew in the miri,d of' the pupil of 

Harder and Rousseau, the contrast between the 
{~Act· I; seene 3 
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virtue of G&tr., the ch1l·d of i'!atura, a..~ J_ 

the moral ·~Gt-rupticn @f. tbe f§l~~e· and a,11tit1e1o.l 

oiv1l1zat1on became mor.e at~:tking and the char• 
acte~ became· 1ds~l1eed. 

Viben the , pla,y opo1'la J) G6ta 1e l;c. \)G'ntllct 

with the Bia.hop of Bambefll'fl• He· i.B l:ying in 
1 

wait to ·eap.ture Weial1ngen«i Wtth tb~e ot hitJ 

men be hn.s ·t:J&en lying t·n watt 1r' $ forest inn 

not ta~ from &.mtters.o He lea~na We1s11nga11 • e 

e0reabou.ta and, ~ets ou.t to· eaptu.re htr~1., Xn 

tell it.lg, ot·- the ea.pti.1re ttJ G6tz' s wt ta the 

me·ssensetr ::Jta1's i ,, ~ ~ ~ •. ~ •. ,,Aufl und wi.~ ri tten in 
Baslach•r ~!e.ldt Una 4a wa1~t e lm!'iDs t \11!.e 

w1.r se in d1e N&eht roitan; htlttt jtas·t ein 

s·chttfe~ da., und fal~n .f6.nt '\!J8l.f in die Her\& 

w1f.! pt'u1kt$:n \ve1cl'l1oh fllh Dn ltiehte una~v $.ler!' 

tmd sagte 1 Gl{\ck ®U, liaoo Oeaell,en! Gldck 

iltJG·rt.\ll und une Quoh·t. Und ea fi~uet"• una $'11 
&as gnte Ze1ohen~ It,tdem so ltommt de~ wainlingan 

hergeritten mit· via~ Kneohten~~ 
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·With suc:,i ·Speeehes Goe·the, gives to his play 

in vax•icnis places a touch of the Wild ~u·t~ot..-door 

lifeo 
·GStz b~1ngs Weislingen to his castle where 

·they talk a11d Karl~ th.e · s·on/:.of G5tz joins themQ 

He is not like his father. · Instead ·of goi11g 

out-of-doors· and to !th·S· ho~sea he stays 1r1 with 

h:ts aunt. · He ·he.'a learned -by ·r'ote al:l ab.out. his 

fe.theit>I S castle L'Ut does not lt:nO\\t' abtrt:irt the ·streams 

and hills surrounding· :ttq*· 

~'.ra:vta ·and Wsislingen· beconie erig~1ged. and Ggt~ 

1$ very haJ;)py with ·the·m~ · ne· exhibits· hiEJ love 

for~· :nature in th1s spae·oh·;·, 111 ., tt.:Hier f'l~e·s st der 

Ma.in.0. und a:LlmRhlieh he.bt de~ Berg' an~ de:r mit 
" Aekern und Weinbe:rgeb. beklaidet,. 'Von Euerm Schloss 

gek1~&nt wird; dann b1~gt· sioh der F11uea sehnell 

um die E('Hce b1nter. elem Feilsen Eure$ 'Schlossas hin. 

Die Fenet·e~ des groes'.a:n Sa.a.is· gehen steil he·rab 

aufa Wasser,' e1ne Aussicht viel Stunden ·weit·~n.;~ 

-?::A.et ·I·; Scene 3 

~Wx.et I;· seene 5 



Wai~li~@'n breaks t&ith with Maria and 

G6tz,, an.a goes baolt to the polished soc1a.l 

life of th'e court which 1~ in strong contra.st 

to the hea,l·thfu.19 honest, out-of-door lift wiltlh 
~, " 

which ,Goet!J,e hae surrounded GBtz .. 
Weielingen sucoeeds 1n getting the Emperor 

t o send foroea against GBtz to outlaw h1m and put 

him under the imperial ban~ Gots is so fam1l.1a:r 

with the wild country that he is always victorious 
in t the ·openQ He is f oroed, however., to :re ti1:e 

to h1e castle an4 the~e is overcame by superior 
numbers. 

G8tz 1s forced t o give up hie life of 

activity. In t1:te last pa.rt of ~he fourth act 
a tearful comet a.ppea.rs in the sky. to Georg 

The peasant's -war 1s 

raging and Glitz and Georg chafe under their ban 

of inaotiv1ty. 

Fina.11y Gatz agrees to help the peasantsp 
1e 1m.pr1soned for breaking h1a pled,ge of '1naot1v1t1 
and in spits of pardon has to die in the p~ison 



garden. · ·The last a·ct is laid ·1n .field, in 

mountain, in valley~ 

plaee at night· ill'. a. dark forest.. The last 

scene ie in the prison garden. Thus Goethe, 

gives to the last act a background or· nature. 

In ·Act v, Scene 13 when G8ta 1 is imprisoned· 

and near death he says. to his w:tf'@., Elizabeth, 

who shares with ha~·husbana·1ove for freedom·· 

arid· nature :· 

,,'.G8t·z ~.... Sieh, wie ·die Sonne dratutsen, scheint S 

~l~zabeth.- E1n sc~8ner Frihlingstag~ 
G8tz . .-..:.. .Meine Liebe, wenn du den W!ichter bereden 

·k8nntest$ mieh in sein klein Gtlrtchen zu le.seen 

au:f eine' .halbe Stunde, daas ich der lieben ~onne 

genSss~, des helter~ HimmeJ..s· und de~ reinen · Luttt 0• 

Then in .the last scene Wh~n h~ has been taken 

(tt.l't intG 'the gardan, he says: uAllinltchtiger 
Gott1 Wie Wohl istte eirlem unte~ Dai~em 

Himmelt Wie freit~ Die Blume treiben 
Knospen,, u.nd alle Vle'1t hofft •. Le.bt wohl~ ~ ~·." · 

Thus Goethe ends the lite of 'his hero in t'ha 
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eut~of~doors, in the sunshine of spring when 

the b~ds a.re coming and when hops .1s .. the sign 

of the :season .• A picturesque· ~haracter wbo 

has loved and live!!\ .in the ouj;•of-doo:rs.ps.ases 

a\vay under the :freedom of the sky~ 

treatme~t of nature in the whole drama 1a 
p1ctur$_sque as oontrssted with ·the, :statuesque 

treatment· in nis later. drama.a~ tt Iph1gan1~"· 

m.nd- uTasso~' Which 1s a result <>f the Italian 

influ~nce~ in G6tz the storm .and s~rGss 

manner of.the poet 1s predominant~ 



From a study of n{!6tzn I turn to, uDie ., 

Le:tden des Jungen W.e1~the:rs" 11: . tflie ~haracter 

or·werthe~ is very different fl?om,that of 
G6t~. Werther 1s a $tudent., · He l~eadEJ Bomer 

and Pindar~· Werther is e. retlecrtien ot Goethe 

ln that chavmiris ·region 

in its w1tehing,dress of summer, Goethe used 
to take a·volume of Homer or 'Pindar with him 

to· some' ciozy nook111· For Get';lmatly a. new poetry 

ot nature begins with this aura.mer when Goethe 

lived <lloee to naturet<. Ha. grew so fond Of 

sketching f~om·nature.that he·was sometimes 
in doubt whether nature h.a.d int·ende<.l him for 

In the le:ndsce.pe-s.at 
Wetzlar, in the .common. pe.ople and the children 

Goethe found a rich· field for his poetie and 

artistio eye, Xie. ~ra.s happy and desired; nothi.ng 

r11ore 111· 

Then Goethe mE'ft Che..rlotte Buff with wl1<>m 
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he became •ery fl~iendly and whom he lovedv 
She was betrothed to Kestne~ ~.u1,d ,Goethe's .love 

could· not be raws.vded. , Gcethe. bas use.cl' · thi.s 

re·vele 'in ·the. beauty of the , May ls:ndscape s.1'1.d · 

feels , th1•ough th1.·s beauty the love or. God., , HG 

is happ7 ·in the ,s\:!nny eom1t1"y and· his "rayst1c · 

re11gion'of love appears as nature worsh1P•. Ris 

letter·of,the.tenth of May which was ,quoted in 
Chapter II! ezp:resses, his ·:reeling of l~:Lnsh1p 

with all nature and his desire to be· neaFer to 

the presence ot the great Creato1-.i r~ho. has "'reated 

e.nd · creates in 

Werther~,s let't~er ef Jun.e 21, retlact£r. hia own 

ha:ppy· mood and his desire to· give· hims·slf u.p to 

one great and glo~ious em0·tional enjoJIUttmt :, 

,_,Es is·t ~-Undar'bnr: v1if;l ieh hierher kam, ·und vom 
I 

Hdgel in das. schSne 'J?al schau:~e., wio, e~ ra~eh 

rings u.mhe,r anzog.~ Dort das Wllldehent• Aeh 

k&nnteet du dieh in' se'ine Schatten misGJ.1en'l• 
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Do1~t die Spitze des Bevgsl- Aeh k8nntest du 

von da die weite Gegend ~berschauenl• Die in 

einander geketteten Hagel und vertrauliohen 

Tlle~l- o k6nnts ich mich in ihnen verlierenl-~ 
Ich eilta hin, und kehrte zurilck 9 und hatta 

nioht ge:tunden was ich hotfte. o ea 1st mit 
der Ferne wie mit der Zukunfti Ein grosses 

dllmmerndes Ganze ruht vor un·eM~rer Seale, unsere 

Emptindung versohwimmt darin wie unser Auge• und 

wir sehnen uns~ achl unse:r ge.nzea ·wesen hinzugeben, 

uns mit aller Wonne sines. einzigen grossen 

herr11chen Gef'lt.hls aus.rflllen zu lassen··" 

i'b.us Werther finds in nature an expression 

ot his mood. He thrills over the hills, the 

woods or tha valleys.. Natu:tte and feeling are 

one with Werther in that Nature is an expression 

for him of his emotion. In the late autu.Tfln 
I 

and winter he finds the. world of Nature colored 

by his ever increasing despai~~ This Parallel• 

1sm is ona·of the chief eharaote~istics ot the 

novel. 
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In the aumme~· Werther· ·reads Hdmer but 

Ul:1der the influence of his growing melancholy 

he turns to Ossian., His mela.ucholy becomes 

even rilore acute~ · ·He transfers the deapai:r:~ 

consuming him, to sur:r?ounding Nature.. Hie soul 

ls··unde?Jmined by the consuming pow~v ot· Nature 

whioh·has formed nothing ·that~has not destroyed 

its neigh~or and itself\ 

In a review on Sulzer, Goethe writes: 

,,.Was wir von Natu:r· sehn, 1st Kraft, die Kraft 
versehlingt, niohts gagenwHrtig, alles ~o~ftber= 

gehen~~ tausend Keime aertreten jedan Au.genblick~ 

tausend geborenD gross·und bedeutend, mannigfaltig 

ins Unendliche $ ech511 und b!lsr~t.l1ch, gut und b8a, 

alles mit gleiehem Rechte nebeneinander·existierend. 

Und d.1e· Kunst 1st gerade das Widerspiel~ sie · 

ents.pringt aus den Bcamflhttngen des· lndivid:u.ums, 

sioh gegen die ze~et6rande Kl~att des· Ganzen zu 

erhal. 'ten ~ 1' ti ., "·i~ 

'This was written in the same year as Werther 

1t?Nerke 37 ~ 210 



and expresses wha:c Werther grows to feel, ·the 

dest~uctive power of Nature. 

Werther's letter of Augu.st l8j. shows the 

change in him clearly. ' ln: e.loquent· ·1ar18t'tage' 

he begins his praise for Nature and.appreciation 

of al:'l the little· things~ which bel~ng· the 

world about him. Suddenly his mood changes and 

he f'eel·s and sees o:nl7 the gloomy devouring side 

of' the great force of Nature.· Goethe shows 

plainly irx thie 'letter .of.Werther that he is 

iwtimate and interested in -natwe. He does 

not use pasaiv~ description but lets the various. 
ebject·s appea1~ be.fore the mind ot Werther aat:tve 

and moving. Nature i:a dynamic, no longer. 

statlc. nDas ·volle. warme. Gefl\hl meines Ha;rzens 

an der lebendigen Uatur, da·a miah .mit so v'ieliar 

Wonne ·llberstrBmte, daa, rings umher die Welt 

·m1r zu einem Par·adiese scb.uf ., i.'Vird mir jetzt 

su ·einem· unert:rRgli'ohen Peinlgar, zu e1Qem 

qua!lenden Geist, der ml eh auf, allen. "l!~J.egen 

· 'iterfolgt ia • Wenn ioh sonst vom Felaen fiber den 
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Fluss· bi.s zu jenen Hllgeln · das truchtbara ·Tal 

ilbe1".ls·chaute ~ und alles u.m mioh her keimen und 

quellen·eah;'wenn ich jene Berge, vom Fusee 
bis auf zum Gipfel, m!t hohen ·a.ieht'en Bliume11 

bekleidet, jene Tiler in ihren mannigfaltig~n· 
K:rilmmungen von den lieblichs·t·en Wlldern beschattat 

s·ah ~ und der sa.n:rte Flues zw1achen den lispelnden 

Roh:rert dahin glei teta und die lieben Wolken· 

a.bspiegelte, die der sanfte·Abendwind·am Himmel 
her-O:bet• w:tegtG; wenn · ich denn die V8ge1 unl° ·mich 

den ·wald be'leberi ht)rte, und die ·Mi·llionen 

lirliekenschwl1"-m~ im letzten · :voten· Strahle aer Bonne. 

mutlg tanzte:n:jl und · ihr letzter zuckender Bild 

den su.mmenden !titer a.us seineril Gras·e be.fret te $: 

und das. Schwirren und Weben um·m1ch 1her mich 
e.uf den Boden aufmerJksam· machte, ·und das fulo:os 1 

das me1nem harten Falsen seine lfahrun"g a.bzwingt, 

und das Oeniste, da·s den d:llrren Ssndhug-el l1.inuntar 

wtlohs't, m:t.r ·das :bmere gltll1ende, he1lige · Leben der 

Natur er5ffnete·: wie f'ssst•· ich das alles in 

mein ws.rme·s Herz fJ tnhlte mi eh in der ilbe:rflieasenden 
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Ffllle wie verg8ttert, und die herrlichen Gestnlten 

der unendliohen Welt bewegten sich allbeleband 

in meiner Seele. Ungeheure Berge umgaben mich, 

Abgriinde la.gen vor mir_, un~ Wetterbllehe,. stU.rzten 

herunter, die Flil.sse st~Smten unter mir~ und Wald 

und Geb1rg erklang; und ieh sah sie wirken und 

schaften in einander in den Tiefen der Erda, 
eile die.unergrttndlichen KrAfte; und nun Hber 
der Erde und tinter dem Himmel wimmeln die Geschlechter 

der mannigfaltigen Geseh8pfee Alles, allea 

bev51kert mit.tausendfaohen Gestalten; und die 

Menschen~d~nn eich 1n Bluslein zuaammen.sichern, 

und sich· annisten. und herrschen in ihrem Sinne 

Hber die weite.Weltl Armer To~t der du alles 

so gering a.ohtest, wail du so klein bis:t9~ Vom 
' ' I 

·unzugH~liehan Gebirge ilber die Ein6de, die _ 

kein· Fu.s's betrat, bis ans Ende des unbekannten 

Oseans, Weht der Geist dee' l&"'Wigeoh~ff~nden, ttnd 

frau.t sich jedes staubes" d.er.,ihn.·vernimmt und 

lebt~~ Ach d9.male, ;,ie oft hab' ieh mieh mit 
I ' 

Fittigen sines Kraniehs·, dar tiber mich .h1nflog, 

zu dem Ufer des ungemeseenen Meeree. gasehnt, 
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aue dem·schlumanden.Becher des Unendl1chan 

jene sehwellende Le'benswonne tu· t;r:inken, · und . 

nur einen Augenbliok~ in der a:tnge~~":~;6hrlnl-ctGn 

Kratt meines Busens, einen Tropfen der.sel1gke1t 

des Wesena zu fU.hlen. das alletS in. sieh.7und d.u:roh 

·s 1oh harvorbt>1ngt e 

Bruder, nur d:'f,.e Erinnerung jener Stunden 

macht mir·wohle S&lbst diese Anstrengu.ngg 
jene unallglichen Geffihle zu.rtlokzuru.fen, wieder 

auszuap~aehen,·hebt meine seele Hber· sich sslbst, 

uneil litest mich dann daa Bange das 'Z·usi,ands doppelt 

empfindsnti der· rnioh jetzt umgibt •. 

Es he.'t aich vo:r m.ainer Seale w1e ein Vorhang 

weggezogen, und dar~Sehauplatz des unendliehen 
Lebens·verv1andelt.sieh vor mir in den ApgPUnd des 

·swig offnen · GJJabs. Kannst du> sagc~n: J)as ist:i 

da allea vortlber.geht? da alles mit der Wetter• 
schnslle vorfiber rollt, so selten die sanze Kraft 
seines De:se~ns ausda.uer'bt) acht in ·den Strom.' 

fortgerissen~ untergetaucht und an Felsen zer: 

schmette:t?t "wird? Da iat kein .. Auge:nbliek ,: dar.~~· 
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nicht dieh ,Yerzeb~te und· ·die Deinigen um dieh 

her, kain Augenblick, da du nicht ~in Zerst&rer 

bist·, sein 1nucaat; de~ harmloseste· ·S.pamiergang 

kostet tausend armen Wilmchen das Leben~ es 

zer:rflttet ·e.in Fusst:ritt· die m6hseligen Geb&ude 

der Ameis·en und stampft eine kleine. Welt in e:ln 

schmlihliches Grab., Ha 1.. nicht die gros·se 

aeltene·Not .dar Welt~ diese.Fluten, die.eu~e 

Dorfel? wegaptilen,, die.set Erdbeben ! die eure 

stM.ute v:arsehlingan., rfi.hren mieh; mir untargrltbt 

das Hei~z die verzehrsnde Kraft~ dia in elem All 

der Natur ,verborg$n liegtJ die niehts gebildat 

hats da·s l'l:i.cht s·e:tn~n Naahbe.r $ nioht sich selbst 

ze:vst&rteo Und so taurnle 1ch beangstigti 

Himmel u.nd Erde und ihre webenden Krlitte um 

mieh he.rt · :tell aehe n1chts ~ ala eilii awig ,., 
veraeh11ngendes., ewig w:tede:t?ldiuendes Ungeheuer. 

Werther is ·essentiall.y pe.ntheistie . ., ,:He 

knows that God is immanent in ·.the ·universe and 

that.is why Werther's love of Nature bears a 

religious· eharacter o When he feels h1s y1orld 
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of G6d. His religious feeling is net definite. 
. ' 

It 1s the plaything ct hie moods. His only 

consolation is 1n lature;wh1oh» too~ fails him 

when he sees in it the cruelty th~t hie 

melancholy attributes to ~·t. 

The letters of Goethe from the first pa;rt 

of h1a journey to Switzerland raay well ~ con-. 

side:red. ~ere ju·st after 11Werther". Tbey a.Je 

decidedly Werthe~ian in tone with regard to 

nature. 
are thought to be the evidence of an ea.rlier trip 

tkc. 
to Switzerland than one of 1779. 

/\ 
By others 

th$y a#e oo·neidered a possible addition to 

"We~ther• since the first 41soovery of: them was 

1n oonne.cti~~ w1 th Werther• s papers. 

In the third letter Goethe writesi 

wie sieht so ein Men$ohenwerk und ao ein sohleohtes 
) 

nothged.rungenes Menaohenwert. so ein ao~waJ:zee 
St!dtcb.en. so e1n Sohind.el:-und Steinhaufen, mitten 

' ' ' 

in der Grossen herrliohen Na..t't.11' a.us! tt In the ,<next ' 
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letter he ·write·s: . nSO wle mioh .sonst die 

Wolken. schon ·re»izten rd.t ihnen tort in fremde. 

Linder zu z:t.ehen., wenn· s:te hoch Uber· meinem . 

liaupte. 1J1egzogen, so ateh' ich jetzt. oft 1n 

·Ge.fa.hr·~· dass: sie ;;a:tch von, :einer Felsens:pitze 

m1tneb.men, wenn ,sie an mir.vo~beiziehen. 
V!eieha· .Begi·erde· ffihl' 1eh:. rAi:oh in den· :Jlnendl1chen 

.r~mrtraum zu .. st{ir3en. ~ fiber· .den a·ohs.uerl!Lchen 

Abg1..anden .zu s·ehweben und mich' e.u.f e·inen. 

unzugl?lnglichen F!e.lsen niederzu.la~sen·~ Mit 

wel:chem Verlan.·gen ho1 • ich tiefer und tiefe1° 

A them, wenn der: ;;\dler in . dunkle1~ bla.ue:r Tiafe, 

unte1'} nd.r j --noor· Fels en un·d Wilde1~n sehwebt. ,, 

und in ·Gesellseb.aft · e1l1es.,v1Jeibohens um den 

Gip.tel.,·, dem Sl:· seinen· ~·orst· und ·seine· Jttngen 

ta.nver·trauet ha:t-,, g1'1!os·ae Kre:ise ·in £~uanfter 

Eintraeht 1z1aht·. ·Soll· ich d.enn nu\f; ·1ramer. 

die H8he . arkr3 .. e-chan ~ -am h3cn:s·t·en Fe1lsen · \V>ie 

am. nied~igat·eu Boden ~lebeu!), und we~n ieh 

mifihaelig main Z1el err~eich~ haoe·,; ·mich 

l11gst11ch _ anklammern; vor de:r Rfi,okkenr· 
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soha.udern und vor dem. Falle zittern?" Werther 
seems to speak in these lines. The dissatisfacta 

ion with man•s weakness expressed in this letter 

and the part about the eagle that soars over 
rocks and forests~ remind one ot the well-known 

passage in Faust I, (lines 1090-1099 lt 
nAcht ZU des Ge1etes Fliigaln wird ·SO leioht 

K~in k&:rperlieher lflilge·1 sich. ,gesellen" 

Doch ist .es Jedem eingeboren, 

Dass sein Gefff.hl hinauf .und vorwlrte dr1ngt~ 
Wenn abar uns im blauen Raum varloren, 

Ihr sehmetternd Lied die Lerche singt; 

:.Wenn· iiber schrctfen Fiehtenh&hen. 

Der Adler ausgebre1tet schwebt, 

Und Hber Fl!tohen, ilbor Seen, 

Der Kranich nach dar Heimath strebt, 

In another latte~ he speaks of .the discovery 
of a nature which exists by an eternal voiceless 

necessity$ which has no wants, no feelings and is 

divine. In the thirteenth letter of the series 

he writes: 11Ioh geetehe di:r, daraur beruht 
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biehe~ meine Lit)be zur Natur 1 D?.~ine Liebhabe:t~ei 

zu~ Kunat~ ~ass.ieh jene so s9h8n, so seh~n, 

so glinzend und s.o· antzilckend ~ah, dasa m1eb 

· de.a Naehstreben d~s Kilnstle:rs 1 .das µnvollkommene 

Naehatreben, fast w1e ein vo.llltommenes Vorbild 

hinrias11." 

As a contrast to theae letter.a of this ~i.rst 

part of the. Sw1tzerle.w;i trip and to Wertlfer 1tself 1 

I should point briefly tp thos~ of the second 

partG' In these the scientis.t, Goethef) speak~41 

His lengthy, descriptions of rock ledges, of lakes, 

and river beds are a.result of his geolog1eal 

etudi.esi;, lii.e deserlptions ot the sky and the 

colors 111 the mountains ·ar~. a.a e.~act as those 

ot a scientist wou~d ·be. Th~, element of subject-

1v1ty, of sentimentality is.lacking in this part 

of the lett~rs, The nature ,element .1e mo~t .. 

promi~ent but it 1~ the nature that a. earef\J.1 

se~.entifi~ o.bservor and not the ordina~y . 

t• Na turfiihler" fi11da ii. ' . .., ' , 
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Ohap~er,VI 

Olavigo and Stella 

.Just ~fter the comp9~i tion of . ,.,~er~h~r" 
Goethe ~ote n0l$Vigon, one of the less impQ:.rtant 

, •, , '. " , I 

ot his literary works~ 

almost ignored natwe. 

In this drama Goethe has 

There are no descriptio~a 
,. ' ' '. 

ot out-of-door places; the action takes plac• wi~h-
, '< 

in s. dliirell1I:l8 or ~n the str'eet just :t~ tr~nt of the 

house. This ;Lack of the nature"element in nPlavigon 

mar be explained, I think, in two.ways~ The.pre~en-
• I '• 

tatio~ of the incidents is excee~ingly dr~~atic and 

the action i~ ve~y z:.~tpid. There are no lGng iaono .. 
' ' ' 

~ogues nor discussions into which the elemen~ of 

nature would come~ The subject matt~r of the 

play was the absorb1n$.th1ng to Goet~e an4 it ~oes 
, -

I ' ' i 

' ' ' 

not len4 i~selt to the e~p~oyment of the nature 

elem~nt, 

Bl"'~etly the play is the !1Veng1ng of the . , '" ... , •' : ' 

wron.g don• Marie by Olavigo. Clavigo has made 
I l ' I > 

himself very dear to ~1'.ia, has won her consent 

and that of her sister and brother-in•law to a 

marriage~ which shall be performed when he has 



53 

secured a suitable pos:ttiOn·. ·Olavigo is sue~ 

cessful in attaining-a worthy position but he 

does not come back to Marie. 
away in her unhappiness over his desertion. 

lier brother,, Beaumarchais,· comes to make Clavigo 

pay ~or the cruel way ha has treated her. 
Howeve.~, Cia'T'11go wins rl/larie· a seeond -t~tne and 

p~omis·es to marry- her. ··when· .. 01n:i'.r"i·go i.ec.ves 

On the night 

of her fun~ral Cla"ltigp is accidentally passing 
-

and learns Whose funeral it. is... He then realizes 

that he has killed a fair flower. The night 

becom~s. dark .and fu .. 11 of menao~ng spirits. Even 

the etars Which have so· of.ten loo.ked .. dovin ·on 

hia happine~s are to h~m a source of sorrow 

.and he ~i~hea them to ,.hide the~nselves. 

Beaumarchais .stabs CleAri:go at the'. side ot 
the coffin and then in despa~r·raves about 

ha-ving wished to .strew llJI~rie's l:;ridal bed with 

roses. 
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i>0n of the place· of action·,. and ·the type at· 

subject rna tter have pra·ctieally eliminated· 

the world ot nature arotmd the chara.cter~L 

Still -rno1'le concentrated in action than 

n01av1gou is the drama or Stella which was· 

\\Titten almost -a yea~, late~·-· The story 

:ta that· of a fickle husband who tires ot h:ts· 

wife, a plain, practical pereonj and leaves 

her With a child to support;t. 0 He goes. away With 

a beautiful young girl fJ Ste.lla., whom he shortly 

a.t~terwa.rds -deserts for a so·ldieli ts life o' . 

ceert;11~r,. the first· wife, is nqt et· all senti-

mental and is willing to do Without him a.rter 
~1 • ' 

he pei1ppears~ She is willing :to· give him up 

to Stella. In, her che.racte;r thet'e is little 

opportu~11i ty to smploy the na ·ture ~oti.f ~ 

She is 

young .. and som.ewha.t se~t1menta.l and a.lmost over• 

come wj.th grief~ She has tried to,· cbmfo:rt , 
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herself. She says. in Act -II:, Scene l~· 

n·Doch Jfeine Wohltat in dies.em Vorschlag! 

Ffihleri Sie ,. w.elche. ·wohltat Sie, .mir thu.."rA 

wenn· ·sie. bleipent o 1lch- do1~f. nicht -~llein 

mir Federvieh und Reht und nunde EL'.rligesch.afft.J 

und lehre klei11e ttl!ldchen s tr1.ekert u.nd· knilpfen ~ 

nur un1 nieht allein zu ·sein,, nur um was ausser 

m11• zu sehen das lebt und. zun:bnm.t v Und dann 
doch 1, wenn n111~.ta glftekt, wen-1'1 ·e1ne gute Go·tthait 

mir e .. n <:linem he1tern Fr·l!hlingsmorgen ·den Schmer:z 

V:on der-Si3ale we;ggshoben-zu- he.hen seheint; -

wenn ieh ruhig· erwache~ und· di·e· liebe Sonne auf· 

meinen "bluhenden B~:umen letteht&t, und ieh m1·eh 

tbltigl'. mu.nt·e:r ·fiihle zu de11 .Geschliften des Tagest 

~a~n tst mir's wohl, danti t~eib' ieh eine 
Ze1tlan.g }f~rum, verrichte und· or~dne, und ftlh:r'e 

meine Leu te an, und in der Freiheit· m~ines He:r-zene 

dank t ieh lau t· auf zum. Himmel rtir di~J glilckl:tchen 

s·tunde.n~ n 
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griet•strick~n woman~ Now when the worthless 

man returns, in her rose arbor we find her 
-

happiness expressed: nDu. blf!hst sch8n, sohSner 
als.~onst, liebe,.lisbe stRtte der gehotften 

ewigen Ru.he~ Aber.du lookst m1ch n1cht mehr--

Und nun! - Sonne das H1mmele, du.scheinst herein• 
Ea' ist so licht.- so of.fen um mich her, und ich 

f:reue mich dessl -- Hie1~ soll er mien .finden 1 

, , hier an meiriem f{ose:na.lt,ar unter meinen 'Rosenzweigen~ 

D:tese Kn8spchen '~vi11 ieh ihm 1:>rechen ..... 0 * 
The pla·y was fot~ Goethe, a way of ridding 

himself of' wo'i:ry ove:tD the des:ertion of ~iederike 

·and ·the Qomj .. ng i'arevvell .from L·il:l of \Vhich he 

already had' a p:c~emonition~ · ~'he sentimental 

characters 1 the santin1antal nature expression 

·do· rtot represent the re~l. Goethe~ 
~ 

''!hey do, 

however~ tit into his plo.'·t; • 
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CHAPTER VII 

Egmont 
~om the two plays nClavigo,n and n·Sta:11a0 

. the inves·t1gat1on turns to-a play of a' much 

grea·ter interest>· 1 :l a far greater playQ 

nWgtnbn'tn was begun in 1'7115., Goethe for, this 

play selected a historical character at a grea.t 

turning point :l:n hisi!or·yc· Bt•iefly Goethe , 

sketohGs the situation in the Nethe~lands under 
Spanish rille. · Ha· introduces Egmont wb·o is . 

beloved 'by all' tor" his kindness, ·and· his great 

tree spirit~ , It ia due to Egmont's leniency 

'that the'image-breaking occurred in his'terri• 

, tori- This f·orm.s the f:Crst 'step towards ·his 

ruin<t' · Orange. and ·Egiuorit meet and Orans--e ·warns 

Egmont at Brussels, not to appear when the' Duke 

of· Alba:· summons him., Egmont can see no danger 

and is unwilling to anticipate harm that is 

not juetitiede Alba SUl'IDnons, both of the men 

but' Egmont alone appGars. He speaks ou·t 

f:rankly and wisely as his gree:b soul di eta tee 
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and is imprisoned and executed. 

rn this type ot drama many of the scenes 

·are str·eet soeriee b'l which throng·s of people 

pass byo ·Pe-asants and s0ldi~tte. are always to 

be see~·· Troops patrol the. streets o · ,Atte:r 

the arrival of the Duke of 'Alba, the people · 

no longer dare go forth· ·so openly bu:t must stay 

wlthin doo~S~· Whe1'le does tha'ne.ture.element 

ente~ sucn·a play? 

First ot all 9 in Kllrehan•a character 

the ·element of ·nature 1s trund •. 

child ot nature wbo blindly follows Egmont 

with pass~ons.te ha:vo worship.e 'ff1:;1!'1' love for 

him sweeps away all tiea of convention. ·Sh~ is 

qu:!:te in keeping with the fee.ling that art~ficial 

restraints and oonventions must ·destroy the· 

real feeling for Mature· and its tru.e expression., 

She.· is generous and :reekless· when it comes to. a 

supreme sacrifice for Egrnont·., She goae out 

in ,face of da.ngar to stir up hi·s friends .only 

to find that she· alone· is in1puls!va enough to 
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risk.all for h1m. She says .in,,At\t Vat the be• 

g1nningi 

bi$ Wi1" einig sind und stRrkero .. VU ... r dflrf'en 

n:tcht einen Augenbliok ve:rsRumen! D:t.e trech$ 

Tyranne~, die. ee. wa.gt, .1~ zu ~esee~:Q, z.uokt 

a.ch.on d4'n Doleh;11 1hn zu 0.rinord0~.o · O Fr,eunde!. 

mi:t Jedem Schritt der Dl!mtt!e~na .werd .. ' ich 

I!nga tl1ch0.r. ~ 

ot the feat" she for Egmont .. Later the dawn 

in all ot~ its l·ovelineas bEH.'omes to h0%" a .. hate~ 

.ful thing to be avoided beeause it will reveal 

She lQaves this 

lite .which 

eaeape the .dawn and to be veady ~o rr~et ~gmont 

·~he crhher wo1~.1d~ 

In the. oharacte:r of Egmont thare is a gre_~.t; 

Egmo~t ha.a .. always 

in·~n the world on his horse and even after Alba 
• I 

arrives continues to enjoy hie ·+ife in thG open, 
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'Egmont in Act Il sceri~ 2· in speaking with 

his secretary as'ks whether'the sun.shines on 

him today that he may think attd worry over 

yesterday~ If he fall or a·sto~ blast pre-
cipi t·a. te·· him :tn:to the: abyss~ he say~, a so be 

1 t;o. · He has always ea.st his l0t· wt th his fellows 

and' ·l'lQ 'more than he rea1~s the· tl1.m1de~clap· does 

he feel the fear of the Spa.rd.sh~ lie ·speaks 

often. of atciering the ship clear of the rocks 

in ·a· sto1'!m and feels tha.t he, too, will be able 

te stay e1ear·or. danger. 

In· the fourth act when the Dulce of Alba 

asks E@non·t if he would dare so to speak· to the 

king~ Egmen:t says: 0 Le1cht kann der Hirt eine 

ganze Heerde Schafe.vor sich nintreiben, der 
Stier zieht.seinen'Pflug ohne Widerstand; aber 
dem edeln Pterda, dns du reiten willst, musst 

du se1.ne Gade:nl~en ablernen·, du musst niQhts 

U11kluges, niehts unltlug von ihni verlangeri., 

Dar·um wdinsoht dar· B'3.rger, seine alte Varfassung 

zu behalten~ von seinen Laudsleuten regiert 
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zu ·sein9 we11 e~ weiss, wie et~ gerilhFt w11~d., 

wei.l er von ihner1 Uneigennutz 11 TheilnehL1'V.llg -

an aei11em SchiOltS?J1.l hof'fan kan.11~" 

How aptly has Goethe d!1a.wn his comparaisonl 

He showfli qu:lte elea.1~1y that obaa1'lvatio:n of 

na·Gui!?e has inte1.,.ested him~. 

Just as Egmont and GBtz are both historical 

f•igar-ies, a-o a1)e they both lovers or natu:i-..e and 

fraad~n. Both are imp~isonad; both.yearn 

for the sky and the world t:lt nra tur+e •· Nei thel? 

is. like Weil,.tne1~ a reader of books who goes out 

:tnto- nature v1ith a book or :1:01-r. relaxationo 

lives :in the wo1'!lld of natureG; Egmont in 

h:ts prison l?oom 'speaks forth all" ·his yearning 

for. his horse and tbs out-of .... q"oor world and his 

d:isguat for the rooms a.nd confines of the 

princes f! VJha.t; a powe1,ful speech 1 t is: 

0 Alter ltreundl im~ieP getreuer Schlaf, fliehst 

du mich a.ueh wie die tlbr:l.gen Freunda:•i Wie 

willig senkt;es·t du tlich au.r mein freies . Haupt 

herunt.e_r ~ und ktll:lltest, \v~e ein schBtier Myrtenkranz 
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der Liebe, meine Sohlitel .Mitten unter Waffen, 

aur· der Woge de·s Le'bEm:s, ritht • 1.eh leicht· athmend, 

W~;..e e1n auf'quelle:nda1, Knabe t· in deine1'l Armen •. 

Wenn .StUrme dureh Zweiee und Blitter saus'ten, 
As·t u11d Wipfel sich l"".ni1')rend betiteg·ten, blieb 

innarst doch der I<ern.- das Herz·em.s ungeregt. 
Was schattelt dieh nun1 was erschUttert den 

festen t1-:iauen Siml? 

Klang der Mordaxt die an meiner Wurzel nascht. 

Noeh steh' ich aufrech·t, und ein ,.,nnrer Schauer 

Ja~ sie Uberwindet, die 

verrlttherische Gewalt; sie untergJ.~Rbt den 

festen ·hohen Stannng und ehf die Rinde do1~rt, 

stU.rz·t; lt1'1achend und zeracm1ette1rand dein.e. KronefJ 

Ut1leidlich wa1~d nd.r• .. s scho:n auf ·me:tnem gepolsterten 

Stuhle, wenn i:n stattliche111 Ve1~~amn.iung die Fllrsten. 

was leioht zu entacheiden .wr-ir, mit' wiede1?kehreuden. 

Gespr!lehan dberlegten, und Z\Visohen dtlsteru 

W!inden einee· Baals die Balkan der D;ecke·mich 
I 

r>a eilt'' · 1ch fort 0 sohald es 
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m8gl1ch war 1 und rasoh aut's Pferd m1t tiefem 

A them.zu.ge • Und friseh hinaus, da wo wir 

hingeh8reni 1n's Feld, wo a.us der Erde damptend 

jede nHohste Wohlths.t der Natul.'-, und durch die 

Himmel wehend alle Sagen der Gest1rne uns unwittern; 

wo wtr, dem erdgebornen Riesen gleieh. von der 

Berff.hrung unsrer Mutter krlftiger uns in die 

H5h.e :reissen; wo w1r die Menschheit ganz, und 
menechliehe Begier in allen Adern tflhlen; wo 

da.s Verlangen vorsudr1ngen 1 zu bes1egen, zu 

erhaschen, seine Faust zu brauchen, zu bes1tzen, 

zu erobern, durch die Seele des jungen Jlgers 

gliiht; wo der Soldat eein a.ngebornes Recht auf:a.lle 

1f{elt mit :r~s.schem Schritt sich anmasst, und in 

f'tlrchterlioher Freiheit wie ein Hagelwe,tter 

durch Wiese, Feld und Wald verderbend streicht, 

und ke1ne Grlnzen kennt, die Mensehenhand gezogen. 
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CHAPTER VIII: 

P.oetry 

Now at: this· point in the discussion, the111e 

a~e no drarcas of pre-Italian form to be. eonsid• 

eredo Egmont s a.lthough finished. after the 

return of Goethe f~om lts.ly,. we.s a ~esult of 

The neJtt dramas of 

importance, nIPhigenie" and itTasao"' are classic. 

Before taking up a study of' theere products of 

I:baly, I shall briefly survey the poetry written 

during Goethe's la·st F.rankfurt pEiriod ·and di1ring, 

hie years in Weimar prior to the journey to 

Its:l.yv 

During the year 1773 G·oethe was very rauch 

inter.ested in Rousseau and. intensely absorbed 

in the beauty of nature~ In this year two ve1~y 

.fine nature poems were written, uMahomets aesa.ngn 

and nGanymedn. In olffahomet" ~oethe compa~es 

the different stages of a great fru1tiUl lite 

of a "superman" from its b~ginning unto its 

end with the cou~ae and growth at a large river 
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from its sp~ing 1n tha mountains to its union 
with the ocean~ The vision of the beauty and 

cha~m of the mountain stream and the river is 

v.rondartul. The river begins very small and 

clear• \v:inds 1 ts way among· 'bushes, dances w1 th 

J. ts tre.ah power down over ~ocks and se.nde up 
mists to heaven~ As it cont1nuee on dO\vn th~ough 

the plains it grows and continues ·steadfastly , 

towards its goal the ocean·. His tellowa ca.ll 

out to him to take them, to.o. Just so ~ith a 
grea~ man's lite*· He begins small, grows~ sets 
a goal and moves on ever· toward itc He may follow 

the line nB:ruder, nimrtt·~·.d1e Brlider· mi tu 1 111 which 

case he leads the f"ullest, most wo:rthy. lite~· 
oy 

However 1 in· the· poem the beauty the na.tu1-:.a1 
/\ 

~cenery is more torcafui to me than ·s:ny philoso.-

pb1cal ·reflection~ 

rrSeht den.Felsenquell, 
Freudehell, 

·Wie ~in 'St~rnenblick; 
' i 

" Uber Wolken 
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NMhrten seine Jugend 

Gute Gaiater 

Zwisehen Klippen im Gebftsch. 

Jtlngl ingfr.1 sch 

Tanzt er aus der Wolke 

Auf die Marmorfelsen nieder, 

Jau.·ehzet wieder 

Nach dem Himmel~ 

Durch.die Gi~felg!n~e 

Jagt er bunten ~ieseln nach$ 

Und mit frilhem Fiihrertr1tt " 

~eisst e~ aei~e Bruderquellan 

r111 t a ich tort. n 

In QanJ'Illed" Goethe has :tnteneifiad this 
u •, ' . ' 

~1sual spell_so t~at he i~~g1nas himself borne 

up to the 0·all7loving" father~ 
~ I ' ' ~ 

The beauty of 

spring casts su.eh a spell over the ·s~peake~ that 
' ' 

he expe·cts td be carried upw~rds on clouds of 
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love. There is a relation between nWerther"· 

and this poem. There is. the same absorption 

in the loveliness of the earth and in the 

exalted feeling toward the natural world. 

nWie im Morgengla.nze 
Du rings m1ch anglilhst, 

Frflhling, Gellebtert 

Mit ts:ua·endfa.-ehe:tt. I,.d.e.beswonne 

Sich an mein Herz drlngt 
De1ner ewigen Wirme 
Heil.lg Geffthl,, 

~nendliehe SchSnel 

Dase 1ch dioh fassen m&cht 

.In d;teaen Arml 

Ach an deinam Busan 
··Lieg ic~ ·schmaohte, 

Und deine Blumanf dein GPas 

DrHngen sich an mein Herz. 
Du. kllhlst den brennenden. 
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Du~st me1nes Busens, 

L1ebl1oher Morgenwindl 
Ru.ft drein die Na.chtigall 

Liebend nach mir aus dem Ne,belthal. 

Ioh komm. ich kommet 
Wohin? Ach, wohint 

Hinaufl Hin~uf strebts. 

Es schweben die Wolken 

Abwlrte,die Wolken 

Neigen s1ch de~ sehnanden Liebe. 

Mir:t Mirl 

In euPem Schossa 

Autwltrtsl 

Umtangend umfangeni 

AufWMrts an deinen Busen, 
Alll1ebender Vatert 

In nPrometheus " written in the same year 

that "Werther" was composed, the superman is the 
ruler· ·ot the universe, There is no longer the 

worshipping wonder at the beauties of the eartho 
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He c.ommands on the earth and does not recogriize 

the restrictions of moral ·or natural law. The 
fir.st part of the poem sbows the very forceful 

language of the nature poet.: 

n Bedecke deinen Himmel, Zeu~., 

M1t Wolkendunst, 

Und .. il.be, dem Kna,.ben gleich, · . 

Dar· iDisj;eln k6pft,. 

An Eiohen dich und BergeshShnJ 
. J5us.s t m1.r mei~e Erde 

Doch lassen stehn,·; 

Und meine HU."t.te , die du ni oh t ge bau t , 

Und meinen He~d, 
Um desaen Glut 

DU. mich beneidest." 

In 1775 Goethe wrote nH~rbstg~tlihl" in 
which he.likens love to the lite giving sun. 
He follows the growth of plan.ts from their 

beg1nn1ng to their maturity and he feels that· 

the sun•s power to pipen is n~ gr$ater than the 
power of love. Then he compares love and the 
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autumn of the year. This poem was written 

after the separation from Lili. 

Now before the ~oe,tts eye arises a dream 

of past love and life.. A golden vision of 

mountains and bright al~uds comes before his 

inner eye. It disappears and nature is 

glor~ous, unconcerned and productive as it has 

been be,fore. , This Goethe expressed in· uAuf dem 

,see".. Pl.,om thEJ world he di~inks fr.ssh nourish-

.me.nt. Na.ture ·ls kind and· good and clasps him to 

he,r br~east., 

Ju·st as in the case of· ttHerbstgefH.hl" and 

ttAut dem See0 all- or "Goethe 9 s love songs are 

placed in a setting of nature. The emot:ion't' 

of affection is closely united to the external 

sensations of nature. In his love poems of this 

pe~iod there is a freshness and tmpetuous move-

ment which he finds expressed in the world about· 

him. 

one of the firs·t poems written at Weimal? 

under the first spell of his love for Frau von 
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Stein was uRastlose Liebe.'' Its. theme is the 

restles~ urge. to go on that love imparts to the 

lover a 

a feverish impulse to action. 

0 Dem Schnee, .dem Regen, 

D'em Wind entgegen, 

In Dampf der KlHfta, 

Durch Nebeldfttte, 
Immer zu l Immer zu ! ·< 

Ohne Rast und R'Ul' t 

Wie soll ioh fliehan'i' 

WRlderwMrte ziehenY 

Alles vergebens'l 

Krone des Lebens 

Glftck ohne Ruh, 

Li~be bist dul 

There 1s 

"An die Entfernten is a song of longing for 
I ' ' < I 

, ' 

tor the loved one who is tar away. In his .. 

lonaline~s the man gives to the physical environ• 
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ment ot hia loved one a morning freshness and 
/ 

beauty. Anxiously he peers through bush and 

forest and out over the fields~ The poem is 

a plea for her return . that his aea1~oh ·may not 

be in v~1n. 
In the ballad ttDer Fischer" Goethe has 

s:ymbolized the mysterious power of attraction 

that the water holds for man. In a letter to 

Frau von Stein written January 19, 1778, Goethe 

expr.esses this same thought that the water ha.s 

an att.raction for man that· 1s really dangerous. 

In. this poem he·uees a beautiful mermaid who 

charms' the tisheP and gradually pulls him 

down into th:e water to show the water'··S strange 

magnetia influence. 

The spell east by the· m:o·onlight which 

falls on the rive~ and gives it a silvery 

splendor forms the basis fo:r nAn den r;tondq.t« 

The light of the moo~ gives to the world a 

vagu.en~as of outline ·and a transitoriness 

that is missing in the day~ The griefs and 



sorrows ot· the lover are uttered in the third 

stanza when he realizes that as the st1~eam so 
-:p«.sst4. 

has his happiness/\' He has had great joys and 

now the pain of remembrance comes to him. 

The le.st two line.s ot the f'irst stanza 

seem to be quite signitieant. 
L8sest endliah auch einmal 

Maine Seale ganz; 
In the charm of the moon there 1$ power to east 

away from the spiri.t its heavy oha1ns. The 

s.oft ·tenderness that is shed about the ms.n 

reacts upon his soul and frees it and gives to 

it a reeling of calmness. 

These lines are significant when Goethe's 

first years at Weimar are considered. He was 

a stranger and some or the people resented his 
presence .• Man~ felt that he had been given ·too 

much authority. He was left ve:ry mu.eh to himself_. 

He, howe~er, found companionship with nature and 

great hpppinass in his own garden. Undoubtedly~ 

the moon was to him a great sou1~ce of consolation 



'14 

and happ1nese,aa~d we are not surprised,· 
therefore, that tne moon motif occurs in the 

lyrics composed during this period. He 

'lrote e.t Weimar: 

ff'~eh geh' meinen a.lten Gang 

Maine liebe Wiese entlang, 

· Tsuohe m1ch in die Sonne frilh 

Bad t ab im. lf!onde des ·Tages tilih ~". ·~ 

Another evening poem ia the beautiful 

It is a. perfect 

expression of the lovely calm. of evening~ 
Th1a poem w~s written on the wall of the . 
ducal hunting-lodge on the Gickelhahn, the 
highest point· on' the range "of wooded hills 

near Ilmer~au, du1';ling the night 0£ September 

6-"I ~ l ?BO~ 

Goe·the Wriote on this sam$ nigli.t of 

September ·6-.7, to Frau von Stein: ttEa ist 

ein ganz reiner Himmel, und ieh gehe des 

Sonnenuntergange rid.oh zu freuen,~ Die 

Aussioht ist gross und e1nfach .;•Die si;nile 

~!Witkop, Page 261 
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und i'Juhlg · un4 so inte~essa.nt · al~r ·e1ne gro$S$ 

ech5ne Seele 1 wenr!' sia sich am "Wohl·sten 

befindeto Wemt nicht nooh hier und da 

einis-e Vapeu.re von den !~eile~n a:utetiegen, 

vdtr.f die ganie szene unbeweglieh . ., u 

There is about the poem an exalted 

seren1 t7, a · ·sense. of \lVide: spaees, ·of a. clear, 

beautifttl ·evening atmosphere that anvelops the 

skJ1:, the moun·:o·a1nef, and the wood's. 

pea.(le artd' quiet·o · ,, 
u:Ub~r .. e;J.lsn. Gipteln 

Iet Ruh, 

In allen Wipfeln 
$piir€lst' :a.u: 
·~aam· einen Bauch; 

Die ·V&gele1n achweigen im Walde; 
Warte nur; balds· 

Ruhest du au.chit"' · 

' 'tftiere a1'1re· many raore of Gde.thel's 'poems in 

whieh "the nature element.· is prorninent 'but these 
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·These will serve to show that his interest in 

nature was al111ay,s present0. Sometimes it waa 

the mysterious oharm of nature that impressed 

him; sometimes it was her calm and quieting 

influence; at other times it was her unkindness. 
Goethe was like Werther and for that matter the 

whole world 9 in that he :repr.asented nature 

according to his feeling for her at the tika. 
T'rtis parallelism between his own moods and those 

ot nature is always present in his poetical . 

creations.e 
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Chapter !X 

Iphigenie 

The next drama to be cont11dered in this 

investigation is nIPhigen1e auf Tauris" which 

bears distinctly the marks of the Italia~ 

journey. Goethe took the play as a fragment with 

him to Italy~ Wh.ile there he recast 1tJ cut out 

all suggestions of his own personality and 

versified the play. It belongs to the years 

1786 and 1787. 

In Italy Goethe came under the influence 

ot the southern climate with its clear cut 

colors and its wonderful gardens. Here he 

saw the sea 1n its a1mp11aity and grandeur, 

Be learned to know distinct outlines and 
simple landscapes~ Bere he came under the 

influence of the originals of Greek art in 

all tb,.e1r great beauty,. thfJ1r nEdle Einfalt 

u.nd ·at'ille ·Gr8sse. ,... 

Hie Iphigenia 1s a·woman ·or great 
slmp11o:tty and charm~ She is thoroughly 
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German but hae borrowed tram ·the Greeks· the · , 

garments and stateliness ot the great statues. 

She is elassic as 1ndeed 1s th$ whole play~ 

The Storm and Stress days o~ the poet are fa~ 
away. Natur., is treated in a statuesque 
manner. ·Plastic beauty is the·keyneta of the· 
treatment ot nature, 

The setting for the· play Ul the rrHa.:tn var 

P1anen.s Tempel"·· In the ver7 fi·rst lines we have 
,,, 

a. most marvellously fine picture ,-o.f nature~ 
.. Bera.us in eu.re Schatten.1 1~ege Wiptel 

Des alten heillgen~. diohtbelaubten Ha1nee, 
W1e ia ·der G~tt1n stillea 'He111gtum, 

·Trett 1eb noch Jet'zt m.1t s-chauderndem Gefilhl,_ 

Als wenn ioh sie zum eratenmal betrite, 
Und es gew&bnt sich niaht mein Geis·t hierher," 

Aga~n 1n line 538 .. she speaks : 

Du hast Wolken, gnRdige Betterin, 
E1nzun:6.llen ·unsehuld~g Ver?o·lgte· 

Und auf' Winden dem ehrnen Ge·sch1ck sie 
Aue den Armen tlber de.a Meer,. 
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1.tber der Erde weiteste 8trecken$ 

Und wohi.n es dir gut dfinkt 1 zu tragen.'" 

In O:reates speech when he faa:re that life is· 

not long to tDe his and.he ·speaks of this world and 

:t ts light, he EJm.ya .in line 586 :-

tt Lasst m1eh 1 ich komme bald zu euch hinab; 

ll.EU!· Licht des Tags soll eueh n'-oht sehn, noeh mi ch • 

.. t>e:r ·:mrde eeht>ner, grlinet,\ Teppioh sall 

Kein Tumme1platz flir Larven sein. Dort untan 
suob' ~oh euch auf: dort b1ndet alle dann 

Ein gleieh Geschick in ew«ge> matte Nacb.t." 

No paesitonate outburst about the gi~ea.t beauties 

'of' the World, and then the darknEHlS Of naturEff s· 

·powe~ &$ ··1n nvirerth~tt:'·i~ found·'in 1ntPhigen1en • 

~estes ·1n· ·l1rie ·sa7., ·speaks a.bout the 
days when he and ;Pyiades1• Uli)S~d'.~ toi .play togethe~ 

" . . ' in ·the· we.ires· and plan ··w11a t grt:ia,t things they 

l weuid 'dcr vvherf tht$y were' grown~ The passage 

. is interesting with its many· references to 

nature, a-lwa:ys written in the statlieaque 

~na.nn.e1~ ~f the poe~. in Ital~ and not ixi'' the 
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Grosse fa ten? la , .. 

Ich we~ss d1e Ze1t, da wi~ sie vor.une eahnl 
\Venn wir zusammen ·oft dem Wilde naeb . 

DuJrch Berg-' u,.nd Tiller· rannte!l und dereinet, 
An Brust und Fa.ust den hohen Ahnherrn gleioh 1 

M1t Kaul'- und Schwert dem Ungeheuet? ·ao, 
Dem Blubar aut der Spur zu j~gen h?fften; 
'Und dann wir a.bend.$ an der weiten see 
Uns ~neinander lehnend l"'Uhig saseen, 

llie Wellen bis.zu unsern FD.seen spi~lten, 
Die Welt so we;tt.,, so often vor una lag; 

Da. fuhr· wohl· e1ner inancbma.1 nach dem Schwe1"t 8 

Und ldinf't' ge '11a ten drangen w·te di·e s.terne 
Rinse u.m uns he~ unz!.hlig ~us. de:r .Naeh'.t." 

Oreete$ says in line 1341, ~tter he ha.a 

found Iph1gen1e and·realizes w1th·great joy 

the. t. she is h1s sis te1~; 

nLaes mich Ztml Sl'1stenma1 ·mit frelem ·Hergen 

In d.einen Arm.en re:tne Freude llabenl ., 

Ih~ Gotter, die mit flammender Gewalt 
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Ihr schwere Wolken autzuzehren wandelt 

Und gnldig-e~nst den lange ertlehten Regen 

Mit Dorinerstimmen und mit W1ndesbrausen 

In wilden Str8men auf die Erda schftttet) 

Doeh bald der lienschen gra.ua.endes Erwarten 

In Segen auf18st und das bange Staunen 

In ~audeblick und lauten Dank verwand~lt 1 

Wenn in den Tropfen frischerquiokter Blltter 

Die neue Sonne taueendfaoh sich sp1egelt 9 

Und Iris freundlioh bunt mit le1ohter Hand 

D~n grauen Plor der letzten Wolken trennt: 
o la.·sst mieh auch 1n melner Sehwester A:1:1men, 

A~ ltl~~ne~ .~ettnies Brust~ was ihr mir g&nnt, 

Mit vollem Dank geniessen und behaltenl 

Goethe in Italy has learned to paint with 

words most effective17, H1s natu~ images 1n-

the passage just quoted are much more plastic 

thail those ot his Werther period, 

In line 1506 Goethe has used na:ture to 

express Iphigenie•.s mooq~not like Wevtho'.1"; 

not like Faust. There is a pervading calm 
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in her speech, a classic restraint even at a 
time or great emotional stress~ Submission 

to natural and moral law has made Iphigenie 

very different from Goethe's earlier characters. 

uDenn wie die Flut mit eehnellen Str6men wachsand 

Die Felsen ilberspttlt, di~ in de~ San~ 
An Uter liegen~ so· bedeckte ganz 

Ein Freudenstrom mein Innerstes." 

In line +e19 she says, 
uVernehm•· ich dich) aQ wendet s1Qh, o Teurer, 
Wie ai·eh die Bl~e nach der S~nne wendat, 

Di~ Seele~ von dem Strahle deiner Worte 

Getro:rfen, ,s:tch de~ s:llssen Tr>oate ~a.ch. n 

Again in line ~~55 eh~ asks, 
- ' 

,,verzeih.I Wie leichte Wolke vo~ ~er Sonne_~ 

s~ zieht mir vor d~ se~le leichte.sorge 
Und Bangigkeit vorllber~" 

Thus in niphigen1e" gentle expression, quiet 
' ' \ 

figures are dr~wn from nnture~ In the play 

the poet·•~ love and; :l~terest in nature are 

expressed a,s features in the finest sculpture. 
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Oh.apter X 

Tasso 

Now after ulPhigenie" tbe nElXt important 

work that c.laim$d Goethets attention was his 
m n n ... aeso ~ Thie was written in ttaly· and finished 

in Weimar in the yea~e from 178? to 1789• The 

first scene of Aet I is a charrnlng.picture ot 
' . ; 

~u.ral custom~ The princes~ and her friend are 
ero~niJ.ig the btu~ts of the poets with garlal\ldSlf 

The whole. is pas~oral 1.n langu.age and feGling. 

!n u·Tasaott aa in n·Iphigents•~ we sae the effect 

of the Italian journeyo Due to the elaa~ic 

influenQe of ~tal~ the nature d•scriptione in 

~his play are st.atuasque as ie thEr language ot 
the whole are,me. 41 

,.Etne atldliab.e Ruineneeene in Abendstinnwng 
. . 

malt , uns nde~ \1Tander~r0 , Me GR:riten 1n . Its.lien 

die erste StrophG von Mignons be~hmtem Liede 

und da$·sch&ne Fragment de:r Naus!kaa, die, V:tlla 
\ : ' I 

des Reichen im Fr6?l:tng mi t den B1ldern der i:~ 

* Hehn: Goe the., Pa~e 311 
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Im Morgenwinde sich die jungen ZweigeJ 

Die Blumen von den Beaten s~hauen uns, 

M1t ihre:n Kinderaugen f'reu.ndlich an; 

Der Gllrtner deckt getrost das Winterhaus 

Schon der C1'tronen wd Orangen ·ab, 

Der blaue Himmel ruh$t dbe~ uns. 

Und an dem Horizonte l8st der Schnee 

Der· fernen Berg~ sicb in leiaan Dufto 0 

Leonore says of Tasso in the first scene: 

.ffSsin .A:u.ge wailt auf' di~~HfJit Erda ka.umj 

Sein Ohr ve:rnlmmt den Einkle.ng der NaturJ 0 

In the first seen~ ot Act II, Tasso 

speaks of a golden.age where honor had not yet 

been 1m.1ented to oro·ss nature• s l~w~-. j that 

what ple·ases ie permitted._ Then follow some 
' ' ' 

verses which de.scribe the Golden Age as a 

paradise of 1;11nehecked volup~u~usness. 
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Die goldne Zeit wohin 1st sie getlohen? 

Naeh der sich jedes He~z vergebens sehntl 

»a auf dar freien Erde Menschen sieb 

Wie .frohe Heerden im oenusa ve~breiteten; 
Da e1n uralter Baum auf bunter W!e$e 
Dem Hirten und der Hirtin Sohatten gab, 

Ein junge~es Gebflsch d1e zarten Zwe1ga 
~r. 

Um aehn·suohtsvo
1

lle Liebe t~aulich schlangi 

W0 klar und still n.ut immer re:tnem Sande 
' 

Der weiche Flues die N-ymphe aanft tunf1ng; 
Wo in qem Grase die gesqheuchte Sohlange 

U11schlidl:tch .. sich ve~lorp .der ktlhne Faun 

Vom tapfern Jungling bald bestraft entfloh; 
•' 

Wo jeder Vogel in der ~eien Luft, 

Un~ jedes Thier, durch Berg•· und Thaler schwei:tendj 

~~ Mensohen ·Spra.e~; E:r1$ubt 1st wa.s geflllt. u 

In a passage .from the second scene of the 

fifth act w0rthsr appeara developed beyond 

himse,lt 1.nto Tasso when he says : 
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uso ist das Leban ·m:tr ke·:tn teben· mehr. 

V$rb1ete du dem Se1denwurm zu spinnen~ 

Wenner sieh·sohon dam Tode nlhe~ sp1nnt~ 
Das kBstliche Geweb• entwickelt er 
AuD ae1nem Inne1 .. aten, und. JJ!ss:t nioht ab, 

Bis e1'D in seinen Sa.rg sioh eingesehilae·sen. 

·o gebt atn guter Gott uns aueh dere1nst 

Das Sohi,cksa.l d~s be.neidenawerthen w11rms ,. 

Im neuen Sonnenthal die ·Pingel r~sch. 
Und treudig z~t entfalten;.u 

In the· fou:r"th scene of the eame· .aeti ·Tasso 

speaks ot the, ga:rdens ·of the prince and the 

trees, of the c1t:J:on~· that must be shielded 

from the au.tumna1 blasts. lie will have 

f~owe~s o~ the ra~est hues. Tasso will 
work out his salvation in the world of 
na. ture . instead of going. to ru:tn a:a Wer-ith~ir· 

did, 

i~111e Tasso is being dashed to pieces 

by his temperamen~, he clings despera.tely on 

and gives ·the reader the 1mprasston that he 
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will Sl;l'Ve himself• . In his. last . speech he · 

eon1par.es himsel,£ to, storm:-tossed .waves. This 

speech is an ·excellent example of. the $tB.t'!l;eaque· 

style that Goethe has :developed~ 

uO ·edler, ?.te.nn! Du ste,hes.t· fes.t und. still!) 

!ch scheine nur die sturmbewegt.e Welle. 

·Jtllein bedenk$ und i.\berhebe nioht 

D:tch de1ner .Kraft l d.,.e. mlle~t1g$ Na.tur ~j 

E>ie dies en Felsen grllndete, hat e.:uch 

Der Welle die· .Bev1egliehkt?it gegeban~ 

~ie·. sendetr ihre:p. Sturm, .. die 1vll1alle flieht 

Und. ·Scl1~fu1kt und ech~illt und4 beugt. s1ch 

s chlurnend ilber • 

In dieser Woge spiegel~e so seh8n 

Die Sonne sieh- es ruhte~ die. Oeat1rna 
An dieser Brust·, die zl!rtlioh s1.ch. bewegte" 

Veraohwunden ist der Glanze; entflohn die Ruhe~-
. Ieh kenne mieh in der Gefahr nicht mehr, 

Und sohi.me ·mi-ch nicht mehr es zu p~ke~nen. 

Zerbl'ochen ist d~s Stau.e.r , .. un<t es krach.t 

Das ,Sehiff an allen 5e1·ten~. Berstend r~iest 
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Der Boden unter meinen Ffissen auf 1 

Ich fasse dich mit beiden Armen an! 

So klamrnert sich der Schiffer endlich noch 

Am Felean fest, an dem e:r aeheitern solltettre 
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Chapter XI 

Italienieche Reise 

After considering the nature element in 

nipbigenien and nTaeso0 , I ·take up the trolmnes 

called the 11 !talienisohe Reise". This work 

was compiled from Goethe's letter& to f~iands, 

especially Harder and Frau. von Stein, his 

diaries and sketches made during his journey 

in Italy which lasted from September 1~86 

un-til the middle of April, l '788 .• 

Goethe himself regarded his Italian 

experiences as the most important crisis in 

his life and literary aaree~~ Goethe was 

dep~esaed by the· political unrest whieh waa 
' . 

in~1s. ·f'ew years to develop into the French 

Revolution and wearied by his official duties 

at Weimar~ He telt tha..t he needed qu:fet and 

i?el1ef trom his wo:rk~ He had for years longed 

to see Italy so on the fourth of September, 1796, 

he stole away from Carlsbad and started on a 

jo~rn~y which was to last for two years. His 
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1 tinerary me.y be bri,efl:Y g1 ven from Carlsbad 

to the Brenner, thence to Verona and Venioe. 

Fvom Venice he goes to Rome where he reaches the 

city of his greatest desires on the first of 

He leaves Rome and arrives in Naples 

on the twenty-s~oond of February .• From Naples 
he goes to a.icily virhenee he returns by way ot 
Naples t~ Rome in June 1787~ 

, Goethe• s letteI's during this' time show 
1t that be·waa wide-awake to everthing around him. 
" 

·History does not interest h:Lm at all. 'l'he· 

Italian people and theiP carefree lite are a 

deligb:t to him. Their ways and mannars.1nte~est 

him. The great profusion of fruits which they 

offer· :aim and the large number of different 

plants amaze him. i7b.e wonderful art treasures 
arid. musewns hold his careful attention and 

The opera does not please him bees.use 
the actors are poorly trained.. An Italian 

trage~y bas its good points bu.t it impresses 

him. ns- mov1ng_ .in_ .. a __ riough fashion as 1$· 
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suitable to the taste of the people. 

At Venice he hears the disous.s1on of a 

law case at the ducal palace which seems to 

him to be good comedy<! 

canals and·d1gn1fied old art remains which 

are new to J:lim. He rides in a gondola in 
the moonl.ight and hears the gondoliers s1ng1 

now near, now rav. 
· s1n·gers are from ea.eh other and trom 11irr.u~elf, 

·the more touching the strains of, their song\t 

At Venie·e tor the first time Goethe sees 

the sea. H e. says that it is a grand sight" 

However h1s expressions are very conventional 

and the sea calls forth no poet~y. Goe.the is 

poems are the work of a land poet ·who· writes 

of rivers and lakes but is n'ot inspired by the 
' ' 

sea to write great so~1gr.1e In this Goethe 

may be eontras'f;ed with Heine who .1s the poet 

of tha No~th Sea arid Who wrote ·many sea songec 

The plants along the sea coast drew 

tloetr.1.et·s at~tention P10l~e than the sea& J!e 
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examine.a and explains them. ·earefull7. Uere I 

find a :r.esult of Goe.theta. seientifie studies at 

Weimar~ Ve1~y early in his stay at the court 

of Karl August Goe·tb.e became a keen· s.tudent of 

natu:ral history4i. His official supervision ot 
the to~es·ts led him to' botany,· of the· nd.nes to 

t11i.ne1~a1os:r~ Werther's somewhat abstract worship 

of Na~ture became ·for C~oe·the in thim· period .a 

'pt:.t.1n~iana t(3 effort to understand the growth of 

flowers o.n the earth~ 

In the lagoons Goethe sees a W·ol:'llk of old 

nature~. The fish a~ound the sea and the·sea 

animals are of great interest to him. 

In art Goethe !$ greatly inte~ested,.. 

Palladia temporarily has too mueh influence 
on the poet and his works gain too much 

pr>aiseo Moweve~ 9 Goethe shakes off' tbis·imc 

preesion made by Palladio's· works and realizes 
that in Raphael th® g~eateat· e..ohievements ot a 

master are visibl.e·~ Goethe· studiea u.1i.der 

~ischbein and Haekert~ He takes the artist 



f'lo.lliep with him· to Sicily ·so that he may have 

some worth-while drai1inga e:t ·Italy ·'ho take back 

with him to Germany~ 

The gvee.t worka of ant1qt1.ity ·become., for 

him in Italy a ~eal influence. He seea the 

originals end ie no longer for,ced. to.aeeept 

imi ta t1:ons ~ Amid all the rich .art and 1~1ch 

, nature. or Italy, Goethe chooaes the human figure 

as the noblest .subject of studyo The tapestries 

of·Eaphael are to.Goethe a eom1Jenaation for the 

loss o.f a s·ce11e o~ Mature which has t1ot its 

match cm this· earth.. He me.kes the significant. 

at!3-tement tha.t tha worlta of the great masters 

are the· highes·t works of l~ature 11 pi~oduced by 

ma.1.'! :tn e.ccorda.nce with true and. ·natural· laws-. 1 

·At Rome Goethe writes the:t the Italians 

a.re tine childre1'l .·of nattire., 2 

l. Rome., SGptember 6~ l7S'i 

Ro November· 24~ 1786 
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'As before so Jiere in Roma· th9 world of 
natu.f"e. ia the abeo1.,bii'lg thj.ng to Goe·the .• · In-

at. least two ..... thirds.of his lett$:rs from Italy 

the:r.e are. generous references to nature.~ .He 

writes from Rome on the second of Fsbruary, 17.87: 

· nVOn dar Sch6nhe1t~ 1m vollen ·Mondachein 

Rom zu durchgehen ~ hs:t man$ ohne ea geseheJn zu 

haben, keinen Begvtrr.. Allee Eln$elne wt:rd 

von den gr.ossen Maasen des Lichts und Schattens 

var.scblungen ,. und nu1, .die gr5saten; allgemsinsten 

··.s11del?· stellan sich dam Auge darr.i Seit· drei 

Tag011 haben wir die. ltellatert lh"'ld hert"liehstsn 

~~lichte · wohl u.nd . vol le tRndig genossen ~ Einen 

vorzUglieh . aahBnen Anbli·clt gewlturt da.S· · Colieeo () 

Es w:trd naohts .zugesehlossen. ein Ererait \Vohnt 

darin an einem K1rehelchen,, und· Bett1er nistan 
·in den,·verfallenen ·Gew811Jen,. Sie hatten auf 

flaohem Boden ein·F.eµer ang~legt;und ein~ 

stille tuft t:r;teb den Rauch e:Pst ·auf ,de:r 

Arena h1:n, de.as der untere Teil der Ruinen 

bed~rnkt war und. die ungeheur-en Mauern oben 
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e.m ·Gitter und ·aahen dem Phllnon1an zu,; 1 dar 
\ 

rJrond ·stand hoch th"'ld he~ ter., · Naeh und naeh aog 

si-eh d.er Ra:u.oh duJ;oh ·d·ie. t"!inde·,, LU.ok~11· und.· 
rt 
·Of.fnu.."'tgen·; ihn: ooleuchtete de1~ Mond. wie, e 1i1!len 1 

Nebe·l .. 9 · : · , Der· Anblic~ war 1d3stlieb .. .- . · S·O" muae·. 

inan ®s. ··Pantheon, ds.s · K&J)i tol beleu.chtet ·sehen, 

den Vorh:Qf ae·r· ·Pete:rakiv.ohe: und andere· &'l~oe;s0 

st:r~assen und Pl!itze:. 

·Mond·,· ebE:m· ·~via de:r ·Mense~ngeis"t-i .n.10r ein ganz · 
a11de:vea. Gesehllft ~ls ande:t'Aer :'Qrten, hi.er,· ~i'O 
1hrem Bl1·ek· .i.mgeheure· ilnd docl1 geb:tldett;' Maasen 

entgegenstehen- n 

Goethe· ·v1si·ts v.esuitius three ·times~ · The. 

·th:t~d ·time Vesuvius 1s in erupt$ .. on. · · Goethe 

w!fites on !1iareh ~o !J 1787; • ,. •·• ~Die, Lava· weir 

schmal, vie'llaicht i1ioht blYei ter · a.le. 10 Fnss' 

allein die .A:rt·!f. wie ~ie eine santte, zieml1ch 

Jab.ene· Flicne· h1nabf·loss,;: '\!'mr ·auttnllend genug! 

denn indem sie wahrend des Fortfliessens an 
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so bildet sich ei11. Kawal, der sia'.h immer erh&ht, 

weil das geschmolzene Mater,ial auch unterhnlb 

des Feuers tr oms ers tar1,.t, v~relch.er d:te au.f dev 

Obertltlche eeh:wimmenden Schlaelit:eu rechta ·und 

links .gle1ch£Brmig·hinunterw1rtt, wodureh:sieh 

dEmn.' ·na:eh und nach ein Damm erh6ht ,. a.uf we.lehem 

der Glutst1~orn· Ieuh'ig fortfliea.st \Vie e1n Milhlbache 

From !!Ta.ple·s 011 ·the sevent~enth of Ma.~)ch 

1n the same year, he Wl"ites ~ u'Nenn ioh 1Jorte 

s·chreiben will,- t:H''; stehen mir iinmer' Bilder vor 

Au.gen., des fruaht!.,aren Landes, des . freien 1ieares, 

der 4uftigen I11saln,.,· des· rauchenden Berges·,: und. 

mir fehlen die. Orge.ne; das allt::n1 darzustellen,, u 

u.Hier zu Lande beg1~eift' man erst· g wie era 

dem Menschen einfallen konnt0~ das.Feld zu bauen, 
hi er'~ wo der AekeTv . alle's · b:t?ingt, und wo man drei 

bis ·f1Jn:r Erntan des J'ahres hoffan kaP .. tt. · !n -den 

beaten \':rahren will m&11: ·auf ·aeraselban Aekar dre1mal 

Mais gebaut haben·o 

· lifuen Goethe· left llnple.s ntid v1.ent to· Sicily, 

he SUffel"EHl ~eatl.y With sea~~ckness ·atid ·Was 
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tha~erore unable to appreciate the sea in 1ts 

immensity and beauty~ 

From a letter written in Sicily on the fourth 

ot April,178'~ I find a passage which plainly 

shows Go-ethe •a interest in geology and his lmowledge 

of it: n'N"ooh wu11derlicher &rschien !ch diesem 

Beglei ter, ttl'a ich e.uf allen seiehten B·tellen 1 

d'.ereri d:e:r: Flues, sa; ~~:eie · ·&r·ocken. lllssii'1 nach. 

Stein·chen suehte und die verachiedenen Ai"'ten derselben 

mit mir fortt:;:auglll · loh· 'ito11nte ·1·hm ·abermals nicht 

erkl€i.ren·," aaas man sich von' 'einer 'gebirg:tgen 

Gagend'nieht :schileller eirien Begriff machen kann, 

als wenn man' die Gestainarten uritersucht, die in 

den· Bachen 'herabgesohoben warden; und daas hier 
aueh die 'Atifgabe sei 9 d.urch ·•rrllimue:t~' ·eich· aine 

Vorste11ung von jenen ewig ltlassisehen 'Mohan 

d~s Erda.lterti.Urir:s' zu ve·rschaffen. 

Auch ·war meine Ausbeute aus dieeem Flusse 
r~ei'eh ··genugj i'oh' bracht;e 'bein~he vierz1g stt!ck 

zueammen, welche sich: freil~ch iri. we11ige Rubriken 

unterordnen 11'ttss·enQ rias me1ste: ·war e1ne 



98 

Geb11~gsa~t, die· man bald fflr Jasp·is oder ~fornstein 

bald .tar !ho~echiefar anspreehen kennte~ Ich 
fand s1e te11s 1n abg&rundEiten, teils u.nf&rmig~n 

Gesehieben, 'te11s ~bombiach gestaltat, von vielerle1 

llteren Kalkes vor,· nicht weniger· Bre~c1en1 deren 
Bindemittel Kalk, die verbiindenen Steiae aber· 

bald Jasp1s, bald Kalk waren~· Aueh tshlte es 

nieht a.n Geaehieben von Mtisohelkalk.,n 

Throughout ·his lettexas ~ Goethe 1~e.ters to the 

botan~Cnl g~~dene in ave~y place to WhiCh hO 

goes. The numbers and va~ieties of plaute are· 1 

else. From Padua on the twenty•seventh of 

se·p·tember, 1786 • he wri tea:· (l"'. ~ ~ 1:1 nDe~ b0ta.nisohe 

Garten is·t des1;o artige:r und· munterer. Ea k6nnen 

v1ela Pflanzen.auch den Winter im tande bleiben, 

wenn sie an Mauern oie~ nioht wait davon geaetzt 

s ind;, -· Man: fi'be:ribaut s.lsdarm das Ganze zu Enda 

des Oktobe~a und heist die \venigen"M<>natedi· Es 

i'.E?t erfreuend und beleh:rend, unter·e1ner Vegetation 



99. 

umherzugehen 6 die u.ns fremd ·ist~· Be·1 gewohnten 

Pflan1zen~ so wj,.e· bei a.nderen lMngst baktln11ten 

Gegenstl!nden denken w1r zula.tzt ga1") 'niehts; 

und was iet Beaohauen ohne Denken~. 'ijie~ in 
dieser .nau mitt.~ entgagentretenden f2Iannigfe.ltigkeit 

r~i~d jenar ·Gedanke ,immer: labendt0e:i~, daea man 

aich· alle, Ptla.nzengest;alten vielleioht. aus Biner 

Hie~du~oh wdrda es allein 

m5.glich warden, Geschleehter und Arten wahrhaft· 

zu bestirrunen·, 111.elchee , .. wte mieh dtlnkt, bishe:t~ · 

seh~ willldirlich gesahieht. Auf diaaem Punkte 

bin ich in meiner botanisehe:a Phil.osophie stecken 

geblieben ~ und ich sehe noeh nicht, ·\.Vie ich mi ch 

entw1r:ren will$} Die Tiefe nnd·Breite diesea 

GeschM.fts sahe1nt mir "'1Sl11g ~ gle~ .. eh. n 

t-Ie1~e .fo1';) the fi:tJs ·t t:tme · Goethe mentions hie 

idea that all plant forms may be derived from· 

one plant arid that on thi e basis they may be · 

clasa1fietl.· ·ne has 11 in· the next letter, used 

the wore, uUrptlanzen, tor tha first time. 

This ·i's very signif~aant for 1t is through this 
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idea of the ,typical that ha arrrivee at his theo~y 

of a.esthetic's. 

Goeth~ writes from Palermo, Apri1·17$ 1~8~: 

1,Ea ist ein wahres Ungluck, we.nn man v(m vielerlei 

Geist:e:rn vertolgt und versueht wirdl · lleute .trUh. 

Ging ioh mit dern fasten, ruh:tgen Vo1~satz, r.'lei:r1e 

dichterischen Trium.e fortzus"atzen,, na.ch der.1· 

5ffe:o:t11~che1~ Ga:t?tan; allein eh*. 1oh mich's versah, 

e~haschta mich-ein anderea Gespenst, das mir 
sohon· diese Tage nachgeschliehe11 •. Die vielen 

·Pfla:nzen~ die ich sonst nur in Kiibeln und T8pf'en, 

ja eH.e grSss'te Zeit des Jahres nur hinte:r Gla~ ....... 

fenste1111n ZU S·e>hen gewohnt Mlr' 1 stehel1 hier fl~Oh 

und frisch unter freiem'Himm~l, und indem sie 

ihre Bestiminung vollkommen e~fiilten~ werden ale 

uns' · C!.eut'.:htchev:;~:~.J.,, .. Im" Anges1cht so vielei~lei neuen 

und ·erneuten· Gebildes f:l'i:.il mi1~ die alts Gzjlille . 
. ' 

·wieder ein, ob 1 ·ici-i·. ni6bt. unter: dieser ·Sehar· di$ . 

Urpflanze entdeelten· k8nnta ~ .Eine aolehe mu.~ss 

es denn doeh gebent· "Wo;ran wil:t')de· ich sonst 

e1~kenne·n,, ·dass diesas odev' jsnes Gebildo eine 
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Pflanze ae1, ,wenn sie :uicht elle· naoh einem 

l!Iuste1~ ~-ebildat w!h~e111 

Ich · bemtlhte mieh'.p zu· u11terauchen ~ worin· 

dem1 ·die vielen abweiohenden Crest8lten ;ron · 

einande:ra unte17 a chi eden · a·eierr .• " · Untl, iah fa.rid. '~to 

irnme~ mehr Rril,lich ~ls ~erschiedan,.und wollte 

ich inefne· bota.niache Tert.riinologie .anbringen, so 

gi'11g das wohi,, ube:r es fruchtete nicht·; es maehte. 

m'.!.'ch· unruhig:~·· ;ohne· dass ea mir ·wetter half Ill 

<l'9st8rt war meii1 ·e;uter poetiseher Versa tz, der 

Gar·t;en ·des J\.lcinous war:i ve!"schwunden I ein 

~eltga.rten hatte eich· aufgethan. 

Neueren doch so zerstreut,·warum geraizt zu 

~"orderungen, die wi~ nicht erreichen noch 

er:rlillen k6nnenl 

'In· ·bhe.· two above letters Goethe is puzzling , 

over the· t:ype» the Urpflanze~ Th1s is the central 
oonce'pti.on .upon whiclJ., all- ot Goethe's later., in"'!<, 

veat;iBationa of 01~ganic nature are based~ 

Pe.mea:ted TJvith the -.1natinct of: evoli.ition·,, .he 

seeks in .each individtul:l' specimen 'the el'0menta 
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11vn:loh atta.e'b it to the· 'l.ife of all ether ·11ving 

.t~1lngs··· He. ·~mi tee· f:rom Nttplee on the seventeenth 

ot r1t1ay1 1.737 :· " nl?erae~ rrru.s.s: !tch dir vert1~auan$ 

tlass ich dem1 Gehe:tmni5} del~ Pflanzen:&eugung und 

C~g~n1ksat1on ganz. nahe 1Jin,, und dass ·es das 

E1nta0hs·te ist b tivafSi nur g~daeht· ·weJ?der ka..~n·;. ·Unter 

di·eaem · H:tmmel· kann man die sohensten Beobachtung~m. 

machen.,, · Den Jiauptpur1kt· P wo der Keim $t·eeltt·,· h~1.be 

ioh gan·z. klal9 und· zw&ifellos gefunden; all~s 

dbflige .seh." iOrl auch· s.chon· im ganzen·,·.und .. nu1-n 

noo11 e:tnige ·Punkte mtlssen bestimmter .werde111' 

Die·Urpflanze wird das wunderliehate G~seh8pf 

von ·der YJ~l t, um welab.ea mieh die Natua., selbst · 

beneide1'.l ao:;.i_.~. Uit d1eaem rnodell und d.em 

Sch.lilssel .dazu ktfrm man e.ladann noon Pflanzen 

in~ unerldltche erfiJ1dan j) 1 die 1ronsa:9nent sei.n · 

muss.en 9 ,(la.a heisat $ die' wefl..n sie a·ttch nieht 

e:x.1at1eren; doch. ex:tstie~en· k8n11ten, ·u.no. · ni·cht · 

et\l!J"~ malerische o«-le1· .d:i-ehter!lsehe· Schatten und 

Sche,.,.ne ·s.ind9 eondern .eine. 1rm.er1iehe ·Wahr)heit 

und Notwendigkeit·h~ben~ D~s$eit;e Gese~z.wi~d 



103 

sioh au.f alles ti.brige Lebendige anwenden lassen~ 11 

In this letter Goethe enthusiastically calls 
the nUrp£1anze 0 the inost wonderful ereat:ton 1n 

the world& He has come to his conclusion that the 
,typical exists .in everything else 1.n the world as 

well as in the plant world~ All creations exist 
because of an inner truth and by necessity. This 

theory he now applies to all art and, eepeciall71 

to his own poetry. 
In the narrative for July from the second 

residence in Rome I find the above letters bf 

April 17 1 1~87, and May 17, 1787, repeated. 

From this it is quite clear that Goethe attached 

great importance to his discovery of the uUrpflanze". 

The· type is, in Goethe's hands,. a kind of inte11 .. 

actual nucleus about which the impressions of 

the individual plant world arrange themselves in 

his mind. From the eonorete individual Goethe 

takes all the typical elements, !hen after he 
does this he converts these elements baek into 
the indi,~1dual which he now seas clothe~ as it_ 
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wera 1n its aff1nitiest and closely inte~oven 
with ita kindred forms,~, 

Now having arrived at h1s ideal of .the 

typ1ea11 Goethe decided that the poet ·should 

reveal the typical in Ne.,ture and should not follow 

an abstract ideal or beauty. In th1s way Goethe 
finds the essence of style~ lf the poet in 

imitating Nature ean ~ange together the ~ar1ous 

characteristic shapes and then if he work on a 

level with the groe.teat efforts of man, he has 

achieved sty-le . ., This Goethe e1tprease·s in hts 

essay, u Einfaehe Ue.obahmung der ·Na tux-, Manier, 

Stil"~ 

.In January l'i'S8 'Goethtf wrote to Karl 

August shortly before· his retu~n that art has 

become a. nevi language and is no longe~ a fain.t 

reflexion ·or natu:r~e~·* :OU:~:tng his se·oond re~ 

sidence in Rome~ h& writes~ nDas Soh6ne ist 

e'ine Manifestation. geheimer Matu:rgeaetze, die 
unB ohne·dossen Ermcheinung ewig verborgen 

i~anuary 25, 1788 
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gebllebe1·i." 

In rtaly Goethe became fully aware or the 

fact that Nature h~d not intended him to~·$n 
art:tst but for a poet. · He had · tra1~ned h·is ·eyes 

to see and understand the organie i·1re Qf nature. 

Ri$ ·s~pathetic understanding of 1G:a£ at'.l.d i'l'ower·, 

and ot the struc·tu~e of the human body; opened 

·to him a way· of a.pproach:t:ns ·a~t· · wh ieh was virholly. 

unfamiliar to· his-contemporaries. In the 

ehar-iac·tsrs of 1tHermann and Dorothea!', .which was 

w~itten several years after the retuvn from Italy• 

the analogies of organic nature have taken hold 

of.the poetis imagination and shared with those 

of art'i1~ eontroiling'his eye and determining 

the' ·qua'lity of' his touch. , P'last1c:tty, whfch 

s.ppears· in. uHermann and ·DorotheaP j in nTaason:, 
in· nipld.gerd.eu, as in a."ll :o:r his tater· ivo~ks· is· 

a ~·esul t of' the -italiS:n" Jour11ey. 
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OON!OLUSIOl'l 

In this investis~tion I have traced the 

nature element t11rough Goetha•·s work$ trom 1765 

to lf'/88. I have found throughout thi-s period 

an interest in nature which ma~ifeats itself. 

according to the poet ts mood .• · Howev-e:r 1 after 

the Italian jouPney ther·e is a diffe~ent ··note 
in the poet•$ work with 1~ega.rd to na.turelt 

He ha·s a1}rivsd at a principle of ,a:rt, the revel• 

at'ion Of the typical 1 VlhiCh ·ha·s Changed h1B 

pootio treatment or natu:r>e. There appears the 

plastie, · ·statuesqu& i1a.ttule ·Which we find his 

olasaioal drams.a w~itten in Italy 01nd in his 

\Yo:rlcs 1lVr1 tten afte:r this pr~riod~ 

Italy has given Goethe a ne~t knov1l~dga ·of 

color and of definiteness in form. He wrote in 

a latter of· Novembe1 .. 24 ~ 1V8'1 ·th~·& thar& is a 
brilliance and. jtet a 'ha.rrriony 1n . the coloi·ing of 

.Nature in Italy which is lacking in the North~ 

He said that in the North eolor 1a hard or dull~ 

gay or monotor1ous .. 
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Now 1n his poem nAnior ale Landsehe.f'tsmaleru 

he uses as hie theme love·• s opening of· the eyes 

to the splendor and bee.uty and .. oolo:r of the natural 
rl-Ol?ld". , The poem was written ~n ··the· intervals 

of' a s~etohing tour s.raid: the autumnal t:lplendor 

of the woods ot ?r~.sca:lii. ini l~ovember l 7a7 '° · It 

is· charac·teri.zed by its clear· b:t-igb.t coloring .• 

The· en.tiJ:'Pe'.pDem shows .tloethe·ta. instinct· for the 

typioa1·a.nd.· is tor this reason a,goo4 example 

of: t11e art that belongs to the ·poet who receives 

new inspiration in Italy., 

· -,,.Sa£H3 . ieh· fl.,ll.h aut eine:r Fel·senspi tze ~ 
Sah mit starren Augen. in den Nebel} 

V'Jie ei~l grau grundie1-l.tes T'v..ch. gespannet, 

Deekt·ter allea in die <Rreit~ u.nt:i n8he. 

Stel.lt' ein Knabe· sicJ1 rair ·an d1e' S·ei·te 9 

Sagt-e:· ·nLi·sber Freund,'rfV"ie magst dU·$·t·al?rsnd· 

Auf das lee~s Tt1oh gelassen achauent 

He.·st du denn zum Mal<:;;n und ·zuur Bilden 

· Al·le Lust au.f' ew"ig wob.1 ve~loren ?" . 
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Sah ich.an das Kind tind daehte heit~l1oht 

nlNill cl.as. Btf.bchen doah, den b1e1st.ev ma.che:n 1 t~ 

nWillat du iunner ·t:riib und. mU.sa1g bleiben, n 

Spr~:oh der Knabe, Hkann n!chta Klugaa werden; 

Sieh, iah will di~ gleieh ein Bildohen·m~len~ 

D:tch ein hfibsches B:l.ldehon ma.len ·lehren. '~ 

Under riehtete dan·zeigeftnger~ · 

De~ so -rStlich · wa.r .wie eine· Rose, 

Ne.<~h "dem we:t ten, ausgespS.nnten Teppich i1 

Ping- m1&t seinem Finger an zu zeichnt:1n~ 

Oben, malt·'· e:t- e:tne · sch!kme Sohne, · 

D:tei · 1'.!'dr in die P .. :u.gen mt\eh·t:tg glitnzt:e, . 

Und dan Saum der lfJol!ten macht t. e:r• golden,. · 

!~iess. die· St~~hlen du.roll 'die Wolken d1~:tngen; 

tJalte · .d.ann d~·e zri:r~ten le!tchten ~l.ipfal · 

Fr~iseh e1~quiekte1~ Btiv.me, ~og. die HG.gel~ 

EirAen nach cl.em· t1ndern, frei ,dahinte1-.;. 

Un.ten liee·s e~i s nieht e.n Wasser fehlen s 
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2eichnete· den Fluss1 oo gan~ n~tilrli'ch, 

Da~s er sehien·imSonnenstra.hi su'gl1tgern, 

Dass er schiorl ·am hohen 'Rand zu rauschan. 

· Aeh 1 da · s t'and.en" Blum.en an dam ·Flus sf), 

Und da 'v.ro.ren Fal?bar1 · aut de'r \~aess .,. 

Gold und Schmelz und FU.rpur und ein Grunesg 
Alles w1e·smaragd ·und wie Kartunkel! 
Hell und rein laaiert1 er·drauf den Himmel 

Und dio'blauen Berge 'te~n und·re~ner, 

Daas·ieh, ganz entzUckt und neugebo~en, 

Bald den. Ma'ie:r, bald d.'as Bild beschaute~ 

nliabt ieh' 'dcich"; s·o ·sagt' ex•, ndil-1 bewies~n, 

Dass 1ch die·ses Handwerk ·gut ver$t·ehe·; 

Dooh e.s 1st das Schwer-a'te nocll · zttrllcke." . 

Zeichne·t·e darnach.'·mit· spit'z·eta ·Finger . 
Und ·rnit gi~o·sser Sorgfialt ·an dem Wildchen, 

Gtrad ans Ende,·wo'die'Sonne'kFiftig' 
V'on dem· hellen ·Boa.Sn · W·idergllnz.te ., · 
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·zeichnete das a.ll$x•l1ebste M&dchen, 

Wohlgebildet, zi·e~lieh ·a.ngek;leiQ.e,t 1 1 

Fr:.tsohe W.angen tmta~ qra.unen Haa!ren., 

Und'die Wangen· waren vori der F8rbe 

Wie. da-S· F1ngerchen 1 daa sie gebi·ldet,. 

uO du Knaoe·1n, rief :J.oh,, ·uv1elch ein Meister~ 

Hat ·in s·eine Schule di ch . genommen, 

Dass du so ·geschw1nd· u.nd ·so natlhql'teh· 

Alles klug· ·beginnat und· gut· vollendest?n 

Da ich 11oeh so·. rede, sieh •. da 1/)Uhret 

81ch ein W'i.ndchen und bewegt d:ie Gip.tel, 

Krlluselt ·alle Wellen a.uf dem.Fluaae; 

Fllll t den Sahleie1~ des vollko?n41en Mli·dehens. 

Und» was· mich E:r~staunten mehr eretaunte, 

Fangt das Mltdchen an, .den Fuss zu rH1-iren, 

Geht. ZU· kommen, n!J.her·G sich deur Orte, 

We ieh mit dem ·losen: t.eh1,er sitze~ 
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Da nun alles~ allefil sich bewegte, 

BH.tme, Plues :u.ncl Blttmen und der Schle1e11 

Und der ~arte Ft1ss de1" 1~11erschBngter1,~ 

Gla.ubt ihr wohl :> ieh sei auf mei:nem Pelseu 

~Jie ein Pel~~en still und fest geblieben ~,n 
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