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Chapter I«

INTRODUCT ION,

“"Und ieh sinn’ suf neue Welse,
Die der Mensehen Herz erfreut.t

"Der Musikant.®

These lines might be taken as the "stimmung®
or mood of Eichendorff's life and work: 4 spirit of |
joy and light-heartedness, of laughter and song, of
wandering and love, of deep spirituallty breathes
through bis cersative works, causing joy to his readers.
And in his life, countless instances might be cited
of his charity and kindliness? his gentleness and
cheerful helpfulness. True %o his celling,; true to
his home and true to his God, he lived his 1life in

/conscientious fulfiliment of his duties, happy amid
the c¢alm beauties of nature apd pleasures of home,
and waited trustfully for the fulfillment of life‘s
purpose in his heavenly homes

His appreciation of nature was deep and his

study of her moods thorough. Nothing was too insignifie



cant t0 notice, and he heard music vhere others noticed

‘nothing:

"SchlHft ein Lied in allen Dingen,
die da ﬁrﬁumén, fort und fort;
Und dle Welt fHngb an zu singen,

hast du nur das Zauberwort.® (1)

Eichendorff possessed this magic word agd it changed
the whole world for him from an objective picture to
én harmonious. songe

But however much he wrote of the visible,
ﬁe was never without consciousness of "Die wunderbaren
Stimmen einer unsichtbaren welt?{2) He himself compares
this‘feeling t0 that expressed by the poet Uhland in
the ;Séhafer*s Sonntagsiied":

"Das ist der Tag des Herrnd
Ich bin‘alléin auf weiter Flur,
Noth eine Morgenglocke nur,

Nun stille nah und ferne.

Anbetend knie ich hier.
0 stisses Grau'ng geheimes Weh*ny
Als knieten viele ungeseh'n

Und beteten mit mir.m™



The poetyl@ngs for HeavepD and speaks of it often,

but he néver attegpts to picture ite " No poet gives

a completed héaven, he merely places the heavenly

ladder ( Himmels;eiter) upon the beautiful earﬁh“alg)
As he goés about through flelds and woods

he knows that all nature feels his sympathy and

recognizes the poet as her king:

"Der lust*ge Frihling merkt es gleich,
Wer K8nig ist in seinem Reich," (%)

He contrasts the way in which the poet travels with
that of the ordinary layman, " Das Leben der melsten
ist eine immerwihrende Geschfiftsreise vom Buttermasrkt
zum KHsemarkt; das Leben der Poetvischen dagegen ein
freies, unendliches Reisen nach dem Himmelrelch"™, (5)
In " Aus dem Leben eines Taugenichts® the poetic
Happyesgo-lucky travels merrily oan, without care for
the morrows. But one must not think that Elchendorff
was of a similer characters On the contrary his diary
and letters reveal another side to his nature, that of
the methodical business men, the kind father and
husband, and the painstaking historian,

Poetry was Elchendorff's tfue vocation, but

due to financlal c¢ilrcumstances he ﬁas eompelled to

meke it an avocation. It is a great credit to his



—lm

cheerful common sense and his spiritual view of life
that he was able to do this without injury to either
side of nis work; and without @mbitterihg his character
as was the case wit£ other German rnmanfieists, His
cénception of the poet's mission helped him to‘this,
He tells us, " True poetry is thoroughly religious and
religion is poeticg and to portray this secrst double
nature is the greatest task of romanticism." (6]

The fact that Elchendorff is & romanticist
needs no explanation. But, briefly, what is fbmantieism
and what was the mature of the work dome by that group
of German writers, generally known as the‘Raméntie
School?

"Romantie"™ is akword, which because of the
;ndistinctness and mist which surrounds its meaning,
and because the romantic reaches out to every side |
into the unending, cannot be hémmed into any hard and
fast circumference, In the popular consciocusness, how-
ever, it has its meaning and people feel what it means,
S0 the"lack of clarity which is exberienced in trying
to define it, need not be alarming. iho romantle
conception had its beginnlng in the gray dawvn of our
cilvilization vhen the Germanic and,Scandinavian hordes,
thirsting for adventure, poured over Europe. These
barbarians in the next centuries baeama Christians,
and found the needed outlet for their restless enefgies

in serving the King of Kings. The idealized adventure
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of the Crusades, with its heroism flaming was the spring
storm of youthful Christlanity. DBichendorff tells us
that the rationalists regarded this period of early
enthusiasm as incredibly stupid and kfiantastlc and threw
it Into the topsy~turvy store-room of what were to them
the pitch-dark Middle Ages., The herves of the Crusades
they would have put into the insane asylum or the
workhouse for a needed cure. Is iv any wonder then

that the romanticists® return to the spirit of the
Middle Ages should be looked upon askance by their
contemporaries of the Enlightenmeﬁm?

The latter had tried to reform everzthinga‘
according to reason: For example, the old religion,
cleansed of all that was marvelous ox hi&den? was
given a mnewly reasoned, everyday sense; God must be
merely an onlooker, pralsing the great drama which
the:intellegengia were steging. With his ususl quiseb
humor, Eichendorff remarks in regard to these refor-
mations, " What a pity that nsture remained so
wonderful and incomprehensible, so poetical and infinite,
in spite of all attempits 1o modernize her. " (7)

The Rationalistic age gave the German spirit
neither satisfaction or rest, and the romanticlists,
fired by youthful enthusiasm declared themselves knights
- of Christianity against the ruling spirit: They
advocated ™ man's re%urn‘ta himselfl, to one of the
well=-springs of his life, to the receptive, non=critical

side of his nature." (8) Their work was ™ an



emotional reaction against the stermmness of "facts"
~=lOWever valuablg. Everywhere there must be the
spice of romaniviclsm for everywhere there must be
passion, enthusiasm, faith and love."

In all countries, the love of naturevanﬂ
its symbolical portfayal is a @haracte:istic of the
romantic épiri%a The "esprit de Geomeﬁr;e" which was
found in the,lapﬂscape gardening of Versailles had
produced a sense of artificiality, and the romanticists®
ideal was %o return to nature. This idea, in France,
ané¢ under the leadership of Rousseau was carried to
an extreme. In Germany, on the other hand, the
romanticists wanted nature, and the naive and come
fortable state of life in a beautiful country district,
but they saw no reason for throwing away culturé to
obtain it. Furthermore, they 4id not care to elevate
a peasant above h;a station or grant him undue privile-
egess This weﬁld have secemed To them as unnecéssary
as %o change a ballad inte a sonnets The romantic
portrayal of nabture is such a plcture as one might
see reflected in a lake -- not a definlte view, but
a tone or mood, with shadowy, unreal figures. The
romantic countryside of Eichendorff is typical. I%

was the music of the romantic soul become visible,



and did not need men o complete it, Romantic moods
might be awakened by the flowing evening sky, re=
minding one of the future; the moon, filling the
‘beholder with painful longingj an old ruin, picturing
the transitoriness of time; the forest, fcstering
loneliness; or the clouds, passing dreamily into the
distance,

An exobic element is noticeable in the
work of most romantiaists, Their longings could not
be satisfied ét home so they turned to Italy or the
Orient, as the scurcé of inspiratioﬁ? and the home of
the wonderful, the dreamy and the mysteriocusy Unsatisfied
longing, the art of fthe unattaindble, carried the faney
of romentic writers Yo far distant lands, It was nod
whet they could have found there, but the highly
imeginative conceptions of what they wished %o find,
that colored their work, They dreamed of visiting
these wonderful scenes, but since most of them could
not do so, they sent the heroes of their novels instead,
gggfdingen » Sternbald and many others followed their
"Wanderlust" through volumes of romantic adventure,
The thought, that fairer lands lie far away is clearly
expressed by Eichendorff in;a verse of the POWARNZS

wDie Brautfahrs s



"Ich kaun hier nicht milssig lauern,
Treiben aufl dem flachen Sand,
Dieser Kreis von Felscnmauern '
H#ly mein Leben nicht umspannt;
Schénre Linder blithen ferne,

Das verkfinden mir die Sterne.”

But the truest spirit of the romantic is
the lack of conclusivenees. One leaves a romantic
work with the feeling that something more, some
development or progress is yet to come. Friedrich
Schlegel says, " Romentic poetry is a progressive
universal-poetry, it is always in process of beling
completed, but cen never reach completeness. This
constitutes its real being., WNo theory can exhaust 1t,
aud only a diviﬁatéry eritic might dare to attempt a
characterization of its ldeal. It is endless and free,
so free that its firet law says that the inclination |
of the poet shall know no bound,"™ Eilchendorff reaches
2 similar conclusion from a comparison of the romantic
with pagan literature. In German pagan poetry the
autﬁor was confined to the world, and his gods werse
men deified, or the powers of natﬁreo Hence pagan’

poetry‘as the reflex of this philosophy was definite,
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clear end purely human. But wheun Christianity brought
this life into close connection with the hereafter,
there appeared a poetry supernatural, wonderful,
mystical and symbolical, using fge material and sensible
only as a means of portryying the unending and eternal.
Pagan postry has a praetidal certainty and definite-
ness, & finished whole within the limits set: The
author evidently felt that all had been set down which
might be necessary. The spirit of romantic art, on

the contrary, lsg a deep feellng ofllonging and pain
because of the transitoriness of earthly beauty and

the Impossibility of reaching 1its parfecﬁioﬁ, resulting
in ever unsatisfied desires of perfectibility. This
longing is illustrated best by the Gothic spire,
pointing ever upward. Toetry, says Eichenéorff, is
only the indirect, sensible portrayal of the eternal,

of the slways and everywhere signifiea§£¥e, which 1s
also the beautiful, as, velled, it gleams through the
terrestriel, It appeals to the.feelings ( Geffinl),

to the imagination and to reasen. Vhen it falls to
reach one of these objectives, dissonance, unhealthiness,
caricature resultss' iuch of the poetry of the romantice
'ists failed because it neglected the appeal to reaéon,

whereas poetry of the Enlightenment neglected feeling.
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The extent %6 which emphasis on fesling went, among
certain romsnticists, is evident in the character of
Clemens Brenbtano, whom Eichendorff calls a poem rather
than a poets

The word "school" as applicd %o the German
romanticists, is & rather loose neme, signifying a
group of wen in close personal relationship, interested
in the same intellectual or liﬁarary"aetivityu The
Schlegels and others of the first group were held
together by a common effort to formulate a speculative
philosophys The center of the group was Jena. The later
romanticists flourished in Heidelberg, -- that c¢ity which
has been called § itself a magnificent romanticism® {10)
Eichendorff praises the early works of the romanticistss
They discovered Calderon,; made Shekespeare popular
through Sehlegel's translation, revivifled both prose
and poetry, and fought with considerable success against
the poor works of Iffland and Kotzebue« Thé two boothers
Grimm opened up the treasures of national folk-lore,
this most romantic work being, strangely enough, ﬁhé
outcome of their selentific interest in Germen philologye
The romanticists peointed back to the heroes of the old
German national poetry and reawekened in the German

mind the virtues so serely needed inm the .troubled
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- Napoleonic era. 1In fact their influence was felt not
only within, but outside the borders of Germany

| Throughout centuries Germany borrowed its
literary ideas from other natlons, butb when ‘bhe romantic
novement spr@aﬁ; then, according to Eichengorff, the
German poets richly repald the ather.ecuntfies@ This
point of view, in regard to fngland at least, is not
guite in aceordance with modern criticism, which gives
more credii to the authors of that nation in the early
development ofthevromantic sense. But as far as the
southern Buropean countries are concerned it still
holds goody

Englend, he says, had never @ntir.ély lost
sigh? of the old ballads or of Shakeéespeare, but they
were no longer living in the popular mind. Sir Waitar
Scott and Lord Byron turned the attention of LEnglishmen
to romanticism; the former with his histéricgl NOvelg=-
the natimnaluhistorical7918:21&31137; the latter with his
poens =~ the night-sgsides of romagticism, doubt and
distracetion, which had been the inventién of Kleist.
But it was in France thal the romantic

invasion manifested itsel? most brilliantly. Here it
fought agalnst rigid classicism and musty traditions.

Hademe de Siasel began a romantic propaganda, and
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espeoially advertised the movement in her &Sur
Ithllemagnets The figéﬁ regult was a loud ery of
indignation, as the classicists shouted that thess
barbarian influences fror the North must be kept outs
But the yaﬁnger poets submitted to the influen@e, and
the most talented of them, Victor Hugo, finally dared
Yo write a drame along the new lines. The " Theatre
fpangais * was virfually compelled to give place on
it3 boards Vo "Hernani®, However, it was not a re-
form but a reveolution, and the French romanticists
went even farther from the purposes of the genuine
vomantlcisgte than some of the Germanss In facth,
ZBichendorff speaks of it as énarahy, end again as‘tha
"3St, Vitus dance of French romanticlem™,

In Spein the influence was deeper and the
old masterpleces were revived, while nevw plays were
produced, The pernlcious inflluvence of French
romanticisn was strongly felt, but the movement never
deteriorated as greatly as it had in thet countrys.
Calderon's plays, especidlly, were staged againe. I%
is interesting to note that these works of Calderon,
especially his spiritvual drames possessged a great

faseination for Eichendorff. In his student days he
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Chapter II.

EICHENDORFF'S LIFE AND ITS INFLUDNCE

ON EIS WORES,

To unéerstand the work of Eichendorff, as
of any writer, it is necessary first to understand
his 1life, In " Dichter und ihre Gesellen", he says
himself,\" Wer einen Dichter recht verstehen will
muss seine Heimat kennens Auf ihre stillen Plétze
ist der Grundton gebannt, def dann durch alle seine
Blicher wie ein unaussprechliches Heimweh fortklingt,"
Friedrich Kummer in his " Deutsche Literaturgeschichte
des neunzehnten Jahrhunderts™ speaks of the " wunderbares
Lied in den Wa;desraﬁ%hen unserer heimatlichen Berge.
Wo du auech séist, es findet Dich doch einmal wieder,
und wlre es durchs offene Fenster, oder im Trawme®, (1)
Never did & poet become dgtached from his home, and
least of all Bichendorff in Wbose works the murmur -
of the Silssian forests and streams is ever felt,

Born March 10, 1788, in the beautiful country



home of his parents at Lubowitz in Silesia not far from
Breslau, Joseph Carl Benedikit, Freiherr von Eichendorff,
had as pleasant & chil@haod, as ever fell to the 1ot
of a post. A bﬁbther9 ﬁilhélm? two years his senior,
shared his experiences and was his most intimate friend
throughout his 1life, His pafentsa not only provided
well for their children, but weré thelr friends, and
Eichendorff, especlally in his.diaryg ghows the depth
of the affection that existed in the‘family siréleg
A sincere, undemonstrative religious feeling was a
very real part of their lives, In fightiné for the
faith, centuries back, the Eichendorff family had been
raised to the nobility, &nd each sugeeading generation
honored the old traditions and retalned them in knight-
ly‘%id@lity¢ Bichendorff himself kept close 1o the:
spirit and praectice of Catholicity all his 1ife, and
in his later years, when his iy@ic writings beceme less
DUMSTOUS he was engaged in a defense of his falth,
which he did by giving the Catholic viewpoint on German
literature" This was done in numerous essays and |
especially in his ¥ Geschichte der poetischen 1iteratur
Deutschlands,™ for which the essays wers a preparation.
His early education had been in the hauids of

a beloved tutor--Hofmeister Heinke, This worthy man,
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he says, " fing an, nlr alle Sonntage aus der Leidense
geschichie Jesu vorzulesen., JIch h¥rte schr aufmerksan
ZUy, Bald wurde mir das periodische, immer wieder ab-
gebrochene Vorlesen 2u langweilige Ich nahm das Buch
und las ¢s Tlr mich san2 aus. Ich kann es nichi mit
Worten beschreiben, was ich dabei empfand. Ich weinte
‘aus Herzensgrunde, dass ich schluchzte. WNein ganzes
‘Wesen WE?IQaVGﬂ erfiillt und ich begriff anicht, wie
mein fHofmeister und alle Leute im Hause, dle das doch
alles schon lange wussten, nlcht ebenso geriihrt waren
und suf ihre alte Welse so ruhig fortlebon konnten.® (2)
But these emotional states are aot religion, With the
Lichendorffs practical Cathelicity was not neglected—-
notes such as "zwr Belchite gewesen" Or similar ones
are regularly found. (3)

This deep religlous Cleeling vas aecoméanied
by an egually vivid and spontansous love for nature,
This nature-sense is apparent in the earliest parts of
the Tagebllgher, which Hichendorff began in January 1798,
The ten year old boy does not dwell on the things he
sees, or make lyrical descriptions of thew as is the
case when he lis some years older. In fact the entries
of the Tirst few years are in an aboreviated, mattere

of=fact styie anld only the most lmportant events are



mentioned. Vet again and again'there is an sxultant
ery: "Die ersie Lerche gesungen" -~- " hab ich die erste
Scﬁwalbe geschen™ == "Die ergte Nachtlgall" -~ " Ein
sch8ner Frihliog geﬁesen“s

| Life at the family hame.~~ LubowlitZe- was
mich in the open. Young Eieﬁenﬂarff was early a good
rider and often accompanied his fathsr on hunting
expeditions, In particular he 1liked to take trips
either on foo¥ or on horseback, through the wﬁods to
varicus casitles owned by his father., He loved also to
perch in the branches of a favorite pear %ree, which
stood at one end of the garden, and from which he éauld
‘overlook the sca of blcssoms ol the lower trecs, far
into the country. Here he would read his favorlte
books == works of t:avel, translations of English or
Prench novels, the "Wandshecker Boten", the New Test-
ament, and expecially the old folk tales -= Mﬂgelong,
Genoveva, bthe Haymonskinder and many otherss He tells
us many years later that he does not know whether the
Spring with its bewitching lights played intc these
stor;es, or whether they outshone the Spring with
theiﬁ marvels. Certainly, the beautiful Silesian
countryside, spreading at his feet, first brought hin

eclose to the deep, an@ vet so genulnely simple life



of thesé stories, and they in turn, imperted to the
landscape its first human éignificaneaa These experiences
vgave to his poetic eonsamazaneqs a pegulliar beunt that
it ever afterward meintained. His subjeotivity had
gtruck lts roots in the life of Silesia, and it could,
therefore, not fail to win its way lnto the hearts of
,ﬁhe‘penpleg
In the fall of 1801 when Lichendorif was

thirteen, he and Wilhelm were sent to the Catholic
Gymnasium at Breslau, at which place they remained for
the next three years, vacéti@ns excepted. DBefore the
expulsion of the Jesults in 1773 there had existed in
this, as in tﬁe'qther schools conducted by the Society
that dual emphasis on well-disciplined character and
Judicious learning, whleh formed thgn as 1t does now
the nucleus of the Jesuit system of educations Un=
fortunately as Eichendorff explains in his sketch,
"Der Adel und die Revolution" this 5pirit was quite
lost by the time he reached the Conviet, as the
divisions of the Gymnasium were called. MNow, while
Gatﬁolic practices were continued and religious

tructionﬁ ¥ae still given, the sducational systen
- was based mainly on the methods use&?ﬁhe Protestant

secondary schools, A few dlstinctions still sur-
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vived hbwever9 the most important of which was a. very
thorough treining in music, this belng needed for
religious exercises, for periocdical concerts and for
the school plays, egp@miélly'that staged at Dhﬁistmas.
The value to Richendorff of this musical‘@ﬁuaatian-
cannot be overestimated, Naturelly gifted with love
of musid, he here hoard the best and learned to
perform himself, though he nevey devaloped any great
ability.’

An analysis of his diary during his stay at
Breslau, shows that here, as always during his life,
ke neglected no opportunity of healthful amusement,
but that this was never taken at the expense of his
work., The seriousness and interest with vhich he
applied himself to his studies is characteristlc of
his conscientious Tulfillment of duty throughout his,
life. 1In partieﬁlar he was interested 1ﬁ the Greek
classical writers, and as might be exp@étea, in Homsr,
With a friend he frequently spent the whole night
reaﬁing’in his unheated room, Fortunately, his stroug
conativtution was able to staﬁd this strain, undeyr
which hig‘weakerlfrienﬁ became sick and diled.

The phrase, " In der Commedie (=mrmewsmeceme-)

gewesen", i# found so frequently in his dliary as %0



be quite striking. During the iheee years spent at
the Breslau Convist, we find by actual count that he
atiendsd the theater no less than ninety~one ﬁimes.
Out of this total, nine plays were by Schiller, and
one was Lessing's Minna von Barnhelm, This fémiliari%y
with the theater had a greatqinfluence on Eichendorff,
who always mainbained his interest, althoﬁgh‘ﬁiﬁ own
completed dramas are among the leasd im@ért&nt éf his
‘ar@ative works., At the age:of ten he had already
attenmpted a Tragedy of several acts, %0 which he had
been inspired by Roman History, and when he wes an
old man he wrolte a History of the Drawme. Julging by
the Tegeblicher, the acting in vnlays appears o have
concernced him more than the content or- structure, .
because the occasional comments which f@ilcw an entry
of atbendance, ave always nade on the work of soms
actor of actress, A Concert or Opera received much
more notice then one of these plays «~ mostly comedigsew
yet he must have liked them, since he returned so.
often to see another. He greatly enjoyed acting in
dramas himseif and frequently bad a role in the school
prodvctions, 4 comedy v Der ﬁirwa?r“ in which he

played a leading woman's part took much of his attention,
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‘The only writing which he did at school was
of a cheerful or comic nature, and consisted of
contributions for a weekly séhoml PapPera

The vae§tions spent in Lubowitz were the’
highest joy %o which the two boys lﬁgkeﬁ‘f@rward,
There, with parents, sister, Hofmelster Heinke and
numerous friends they could enjoy complete relazation
from their stu&ies? in a round of pleasant days, for
which hunting,‘swimm@ng, or occasional dancing at a
nelghborhood ball furnished the chief diversions;

It was during one of these vacations at hameathat.we
£ind Eichendorff rirst using the word " vomantic® in
a descrlfpion, and it seems quite worth while to |
guote the part, and note the romantic elements which
the future poet chose as he looked around him from a
4 mauntain top ¢ a swiftly flowing siream in & deep
Agorge; a little village nestling on the banks of a
larger viver; a view for miles around through a broad
valley, dotted with fields, hedges anﬁ villages;
majestic mountalns in the distance; an@ the ruians of
an old castle on & LLUPE by the TiVer§ M. .e..sq.00ch
wie angenehm wurden wir Hiberrascht als wir den Berg
erstiegen hatten und rings umher sich unserem Auge,

wie ein Panorama, eine wehrhaft romentische Gegend




darbot. Der Fuss der ganz steilen Landeseke selbst
ruht in den Fluthen der Gder, welsche dort noch sehr
schimal ist, das Ostrauver -~ Wasser aufnimmt und die
Grinze zwleschen Preussisch und Kaiserlich Schlesien
machts Erhaben alsc Uber die Pluthen des schnellen
Gebirgstroms der rauschend zu den Fissen dahin flisht,
erblickt man gleich an der Oder ein niedliches,
kaiserliches D8rfchen, auf dessen DHcher man von der
Hﬁhe herabspringen zu k¥unen glaubi, und Hbersieht
nicht nur ganz Oestrelichisch-3chlesien, sondern auch
einen Theil von Meehren. Diese belde IL#8ndchern,
welche ebenfalls von der (Oder getrennt werden, bilden

hier ein fruchtbares, romentisches Thal, mit Biischen,

Teichen, Dbrfern und StHdten bestlt, das von den

ma jest8tischen Carpathen beogrinzt wird. Auch findet
man auf dem Gipfel der Landeseke einige Ueberreste
elner alten BurSessoscsonies® (éj.

After the three years spent at the Conviet
at Breslau the two boys had an additional year of
preparatory work in the same eity under the direction
of their o0ld tutor and friend, Hofmelster Helinke.
They attended a fow lectures, but for the most part
devoted théms@lves feverishly to the situdy of English
and French. Thelir formal education after this was

completed at the Universities of Halle and Heidelbergs
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But before taking up this pert of his bleogrephy, it is

interesting to see what Elchendorff might have become,
according to his own account in "Der Adel und Dle
Revolution", This view will help to explain certain
things in his novels and novellen, as well as to bring
out the value of his own character, ,

Though an arlstocrat by birth, Eichendorff was
not such by temperament and the attempts made by others
of his class %o galn preferment , simply because of
their birth, vwere always epposed by him., Since he him-
self took part in the Vars of Liberation, and the sketch,
"Dér Adel und Die Revolution® was written many years
later, time enough hat passed stnce the beginning of
the French Revolutilon to gain a falr perspective of
the character of those times. He says that the nobility
already recalled what they spoke of as the good old dayse.
But in truth, %hose times were neither good nor old, and
a mere caricature of the old good days, Tﬁe sturdy
broadsword had become the light sword of the 'galant,
the helmet a periwig, ths flerce lord of the castle had
become a pensioned commander of hussars, vho sat in the
empty menor and was besleged and ever more narrowly
hemmed in by eneroaching industry. It ﬁas, in a word,

the time of chivalry, become old and vired, which
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powdered to hide 1ts noticeable grayness, like an
old dandy, who ztill dances around the beauties, and
cannot understand why the world no longer wants %o
consider him youngs

The young nobllity of the late elghteenth
gentury werve sent to France, if that was at all
possibdle, to complete their eduaation in the practices
of gdllantry. Unfortunately they were not permitted o
assoclate with any other. people than thaée in their own
¢irecles, and as a resulﬁ, t_hey came home, not ﬁm@goved,
but merely filled with new ideas of how to overcome
ennui, Bichendorff gives the following deseription
of ong of these young noblemen: ™ Die Bisenristung
war ihm allmfihlich zun Kirass, der Kéirass zum blossen
Brustharnisch und dieger egd}ich g&f zi einem hande
breiten Blechschildechen zusammengeschrumpft, das eﬁ
glelchsanm zum Anderken an die entschwundene RHstuag
wie etwa Jjetzt der Order azwelber Klaése, dicht
under dem Halse trug, die Hechte, der die mansehettg
nicht fehlen durfte, ruhte aul einem statilichen
gspanischen Rohr§ das gepuderte Haupt umschwebten zu
beiden Seiten, anstatt der aliten Geirfligel, zwel

wurf#hnlich aufgerollte Locken und " der Zopf der hing
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ﬁm.hintan"@" : This fatel cue was the mystical symbol
of the changed times-~-areal knight with a cue is an
unthinkable nmonsitrosliy.

Réturneﬁ to Germany, these youths tore down
thelr old castles or manors and built modern French
chateauX., Stee There was wswar in which they could take favl;lhe Germar }'”3’491’5'3‘
gallantly conducted their campaigns agalnst dhe ladles,
uwntil they stepped into the possession of thelr estates,
or- 1f perchance they had nome, until they found a wife,
who was ready and willing to pay thelr many debts and
live with them in a ney Trianon modeled on Versailles.
This aristocracy appeared ridiculous to Bichendorff, who

wrote of 14!

"Pring Rokoko, haest dir Gassen
Abgemirkelt fein von BHumen,
Und die B#ums scheren lassen,

Dasgs sie nicht vom ¥Walfl mehr btriumen.?

and the denaturalization of nature shown in the poenm

gqueted deserved the viarning with which it ends:

"Lass die WHlder ungeschoren,
Anders rauscht’s als du gedacht,
8ie sind mitv dem Lenz verschworen,

{6)

Und der Lenz kommb ﬁber Hacht."
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But to retura to the reality of Eilchendorffts life,
His family’haﬁ kept its outlook sane and'he ﬁimself
was later able to réa&just'himsalf to changed |
¢ircumstances, without ény greaf difficultye.

In 3805 the two stuéents went %o Halle to
attend the Uhivarsity and study law. BEilchendorff's
mind wasvsm filled with the romantic mmodawawakenaﬂ
by the rustling of his native woods and the music of
its streanms, that he would not have lost them even
though he had met nothing but:the dry %eachings of
the "Auflk8rung® ih his University experience. At
Halle, on the comtrary, the ninsteenth century had
maée its appearance in the dawn of & new literary
daye. Gﬁ@thé and Schiller, having put aside the
period of Storm and ﬁt#sss, had broken & new way in
the field of poetry, but aé‘y@t ﬁhay had no following.
The lightning flashes of these geoniuses, whilé they
fmﬁ%ast and prepared the way‘far the eomiﬁg Spring,
vet dazzled and frightened the maséas; everﬁwhere
the sborm bells rang, but no one kunew whether or where
there was a firef and while some advised stirring up
the five, others said no, we'must put it out. Hence
in literary circles there was a universal confusion.

In the midst of all this, there appeared unexpectedly
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and almost at the very same time, various powerful
characters in an armor unheard of before: Schelling,
Novalis, the Schlegels, Gfrres; Steffens and Tieck,
It was as if, without any agreement or visible union,
there had burst forth a ccnspiracy among the learned,
which suddenly uncovered a new and wonderful worlﬁa
And the disorder, which followed this unexpected
revolutlon, showed itself aspeeiall§.in the then moét
frequented University of Germany =« Halle.
Unfriendly aslthe tovn and a great part of
its surroundings éere, yet. Halle at that time stood
in many wéys in close comnection with the romantic
mood. The nearby Giblchensteln, with its rulned
castle, formed in its wild loneliness a fine workshop
for the heart of a youthful poet., Nany years later,
Eiehen&o?fﬁ wrote Qf the ianspiration he received theré,

in the poem:

"Da steht eine Burg tber'm Tale
Und schaut in den Strom hinein,
~ Das ist die frB8hliche Sasle,

Dag izt der Cibichenstein,

Da hab' ich so oft gestanden,

Es bliihten THler und HB8h'n,
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Und seitdem in allen Landen

Sah ieh nimmer die VWelt so schdnl

Durchs Griin da Geslnge schallteny
Von Rossen, zu Lust und Streit,
Schauten viel' schlanks Gestalten

Gleichwie in der Ritterzeit,

Wir weren die Tahrenden Ritter,-
Eine Burg war noch jedes Haus,
Bs schaute durchs Blumengitter

Manch sch8nes I'r8ulein herauss

Das Fr8ulein lst alt geworden,
Und unter Philistern umher
Zerstyreut 1st der Ritterorden,

Eennt keiner den andern mehre

Auf dem verfalienen Schlosse,
Wie der Burggeist, halb im Traum,
Steh' lch jetzt ohné Genossen

Und kenne die Gegend kaum.



Und Lieder und Lust und Schmerzen,
Wilie liegen sic nun 50 Wellw~ '
0 Jugend, wie tut in Herzen

Mir deine Ych®nheit so leid.™ ¢7)

1t was in Halle that the world of romanticism
was first opsmed to the poet, especially throug
scquaintance with the works of Novalis and through
Steffen's lectures,

Ag to the actual life the poet led fheref
much the same holds true as was seld of his days in
Beeslaus While he did not attempt to take ﬁhe)teWn
by storm, galloping wildly through the streets by
nighty or otherwise participate in the mors extravagant
lib@rti@s «= gr lLigenses «= which formed the éaatimﬁrof
a fairly numerous group of students; yeht he entered
wholeéheartedly'into ga§ timss and describes them
FITIALYS Yo deiese50 wary das ganze Studentenvesen
| eigéntlicﬁ ein wildsch¥nes Mirchen, dem gegeniiber die
ibrige Menschheit, dle altklug den llasstab des ge-
wbhnlichen Lebens daran legbte, notwendig, wie Saﬁeho
Panza neben Don Quixote, philisterhaft und l¥#cherlich
erseheineﬁ mugste. {8) But ne aid not neglest study,
and if, in the diary helﬁwells much more on the

romantic sides of life, frequently we find an eniry,
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"Diesen Monat um halb finf Uhr aufstehen®, or read
that he had spent the early morning hours on the
nearby Gibichenstein, imnersed. in the reading of
Novalis or Tieck.

’At this time, there was a by no means
unimportant theatrieal movement in the nearby town
of Lauchstaedt: Here the weimér t?@ﬁpe, which was
under the personal direction of Goethe and Schiller,
gave performances during the bathing season. They
succeeded in raising the art of the theater to a
plane much higher than it had been, and had made
i% a school of poetry for the public., Thelr actors
were uniformly good, and bthey were free from that
doubtful blessing of one supremely good actor who by
his or her dominating personality Gestroys the
harnony of a performance, and rather harms than helps
a plays In the midst of the prevailing misere of
Kotzebue and Iffland, they opensd up new provinees,
One can easily imagine how the receptive student-
public %eeame enthusiagtic over thesse plays.,. In
the éarly morning the handbills of a performance
reached ﬁalle, and were eagerly stulied at breakfast,
"helm Kuchenprofessor', If the play was %o be one
of the new type, or a presentation of Goethe or

Schiller, there began a regular migration, by horse,
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on foot, or in carts -« nobody wanted to be left behind.
And no one was, for the rich bought tickets for the poor,
since the whole affair was rightly viewed as & national

0ppor%uni%yw‘(g)

Hot one of the least of the pleasures of a:
trip to the Lauchstacdt theater for the Halle students
wag the opportunity it gave them to see Goethe or
Sehiller there, Richendorff? writes in his diery of
a performance of G&8tz von Berlichingen , " Sr,
Exelentz der CGehelme Rath von Goethe sass selbst
mit selner Démmis. Vulpins in der Loge und blikte 80
5eréb auf das Enizliken, welches das Kind seilnes
Gelistes rings verbreitete.® (10)

Another event which took place during this
period of the poed's life was a journéy, wade in
company with ﬁis brother Wilhelm #nd another friend,
through the beauitiful Hartz mountains and up the
Tamous Blacksberg; This experience, a full and
romantic secount of which is given in the Tageblicher,
was of a nature to develop in the youthful Halle
student a sPill desper appreclation of the beautles
of nature. (ll) The account reads like g selection of
pages outv of the Tirstv part of Ahnung undlaagenWarf,

and the easy, unlabored style shows that in writing



abcut such things, Eichendorff was at his best and
enjoyed his works A striking feature of this section
is the frequency with which the descriptive word
"romantic” appears. The sudaén emphasis given to it
here is sighificéﬁéxa:fm’th@ development of the posts
From the Hartz mountalns the frip was continued to
Litbeck on the ocean. That Bichendorff was deeply
impressed by this, his first and last experiences on
the coast is evident Trom his Words, Mesce.seewig
wird der Anblik des Meeres meiner Seele vmrsch%eben."(lz)
Yet his acquaintance with it was so b¥ief that we find
the use af the aeeaﬁ\as a motlf or setting but few
times in his creative works.

Wot much later, his Halle days were over
and the Universlty itcelf was dispersed by the
victorious Napoleon inm 1806, With a spirit of proud
eagerness, Hichendorff in after years wrote thatb
these same ill-treated students were later to march
victorious into Paris.

In August of 1806 the two brothers returned
égain to Lubéwitz for the longed-Tor Pacation at home.
During these days, Bichendorff had many of the ex=
periences of which he writes in his poems and‘stariés.
He hunted, swam, %ook long walks in the woods; or went

for trips either on horseback or by carriage, and
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enjoyed social life at home or with his friends.

The sound of the forest hopn rang through his native
woods and its echo remsined ever in his mind, returning
again and again in his lyrics. On again leaving home
for Heidelberg to continue his study of law, he wéités,
"Adieu, liebes Plltzchen, wo ich .so viele schine,

éwig unvergessliche Stunden ENOSS..s«s..Abschied von
der Mamae. Hs Caplan, und allen lieben Heimischen und
von den schbnen, somnigon Zeiten, die mir ewlg als ein
stiller Hesperus gl¥nzen werden, auf dem ich ausruhe
von Mihen und vergeblicher Schasuchtl® (13)

With genuine love and appreciation he writes
of the trip to Heidelberg. It was made by Post, a far
more romantic way of traveling than ﬁhe modern rallroad.
The inconveniences of the vay each had thelr recompense,
For exemple, when there was & delay due to needed re=
palyrs on the coach, the passengers took the opportunity
of taking a plessant walk through a little valley. In
the village inns, songs of nightingales often awakened
them in the mornings. When therce was something of
interest on the way a bali was called so that the
travelers might enjoy it. But lest it be thought that
the Journey was entirely alter the manner of the Tauge;

nichts, let it be added that Eichendorff sometimes



bemoans the poor roads and the unpleasant country
on parts of the vay.

The poet had called Halle only partly
romentic, but of Heildelberg he says that it is in
itself a magnificent romeunticisme. The moral tone
of the students, influenced by the compelling and
beautiful scenery wes higher than in Uelle, and there
was less boisterdusness than in the latter places
But most important for the future poet was his ac-
guaintance with the group of Heidelberg romanticists,
whose leader was GY¥rres., He, speaking in a whole-
souled, inspiring manner, fascinated his young
listeéners. Through him,-Eiéheadorff made the acquaint=-
ance of Arnim and Brentano, the most productive members
of the group, and the editors of " Des Knaben Wunder-
norn", They were related to G8rres in the manner. of
traveling students to a master. ' OF both of %them
Eichendorff grew very fond. He says of Arnim that he,
1like Goethe, was one of those rarc poetic natures, who
are able to separate theilr poetic view of 1life from

reality, and thus stand above life and handle it freely
as a work of art. Brentano, on the Other)han& waé a .
weak nature and unable to separate poetry from life.

He loved muslc, and liked to sing, accompanying himself



on the guitar. This he did particularly in GSrres
rooms, where he and Arnim were daily visitors.

Bichendorff helped t0 publish the "Zeltung
i Einsieaierﬁ, which was edited for a few months by
G8rres and Arnim, but he himself &id not comtribute o
ite A 1list of some who did find their work published
will however, show what was the influence which surroun-
ded himq In part? the coantributors arée : Arnim,
Brentano, G#rres, Tieok, Jean Paul, Uhland, Kermer and
the CGrimm Brothers. The firsh poemns of his own were
published. through the instrumentallty of Graf Otto
Heinrich von Loeben in Ast’s "Zeitschrift flr Wissene
schaft und Kunst"s Loeben, though not a close friend
of the other members of the group, became quite intim~-
.'gte with Eichendorff during the fleidelberg days. Later
the natural difforences in theliy réayeetive characters
drew them apart, cspeclally as Loeben became the
exponent of a pseu&@wromantiaism, greatly at variance
with Eichendorff*s idealss

The earliesi of the Elchendorff poems which
we now possess was written in 1807, and shows how
much the folk tales which his friends worked with,
impressed him, and alsc how closely hig lyric is

related to the folktale. It is in part:
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%hs waren zwel junge Giafen
¥erliebt bis in den Tod,
Die komnten nicht ruhen noch schlafen

Big an den Morgen rot.

0 trau den zwei Gesellen,
Mein Liebchen, nimmermehr,
Die gehn wie Wind und Wellen

Gott weiss,! wohin, woher,t (14)

In October, 1914 Elchendorff wrote to
Fouque asking him to read, " Ahnung und Gegenwart,
and to sign a Preface for its In this letter he asks
0T "aowenellie Mitteilung meines Romans Ger eben auch
ein Stick meines innersten Lebens susmacht nachsichts-
voll anzunehmen®, and in the Preface itself, written
by the auth&r and later signed by Fouque we read that
the novel is "ein geﬁreues Bild jener gewltter-schwillen
Zeitv, der Erwartﬁng, der éehnsucht und Verwirrung®.
The time spoken &f is exactly thét spent in Heiaelberg,
as one sees by the biographical writings in which
Eichendorff gquotes from this novel as the best way in
which to present certain events in his life, During
this year Eichendorff also learned to speak Italian

Pluently, and was interested in learning to play the



guitar, as well as to sings

The closing words of the sketeh, " ﬁalle und
Heidelberg" are, " Die Jugend ist dle Poesie ées
Lebens, und die Husserlich ungebundene und sorgenlosfe
Freihelt der Studenten auf der Universitdt die
vedeutendste Schule dieser Poesle, und man mBehte ihr
beétandig zurufens sel nur vox allen Dingen Jjungi Denn
ohne Bl#tte keine Fruchts" So also-the students in
* Ahnung und Gegenwvart! when parting with Grafl
Friedrich { Eichendorff) vell him that when he is
residing in his castle he should not become a " trauri-
ger, vornehmer, schmunzelndsr, bequemer Philister",
And Eichendorff; taking his own advice, remained always
young and a romanticiste

The vemainder of his life, since it had less
influsnce on his work may be gone over very briéfly.
His character was Tormed and he remained always the
same ~- gsimple, genial, God-fearing, nature-loving and
kindly. The btime spént in Vienna, where he met Friedrich
Schlegel and Philipp Velt, his enlistment in the army,
the trips to Paris, his‘unplaasant official duties
through many years in lBnigsberg, Danzig and Berlin --
nething was able to change him, except that age biought
increasing mellowness and still deeper spirituslity.

The gentle humor which shows in all the letters of the
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older Eichendorff would be'mofe appealing to many than
the enthusiasm of the youthful Tageblcher, |

In a letter to Gbrres, dated August 50, 1828,
Eichendorff gives the following autoblographical sketchy
*Ich bin kathoiieeh, in Schlesien geborn, habe das
Katholische Gymnasium in Breslau und dann die Univer
sistiten zu Halle und Helidelberg besucht. Hier hatte
ich das Glieck, Ihr Schiller zu werden, und bin es mit
unwandelbarer Treue geblieben durch alle Verwandlungen,
dio seitdem mit mir und mit Ihnen vorgegangen. SpHter-
hin ging ich nach Wien, wo ich angesehene Verwandte
hatte, um dort in Steatsdienst zu tretvemn. Im Jahre
1815 aber liess ich alles liegen und stellte mich un=~
gerufen als freiwllliger J8ger zum preussischen Heere,
bei dem ich die drei Feldzfize mitmachte und Offizier
wurde. Als solcher hatte ich im Jahre 1815 die Freude,
Zuer Hoehwohlgeboren in Aachen auf einen Augenblick
wiederzusshen. Untsrdgssenﬂhatten §ich in Wien die
Verhdltnisse gelindert, meln Vater verlor durch allerlel
Missgeschick sein ganzes grosses Vermbgen; die Krlegs~
wogen verliefen sich wider, und so blieb ich auf dem
M8rkischen Sande sitzene Ich trat nun auf dem ge-
wBhnlichen Vege als Referendarius bel der Reglerung
eln und bekam dort bebufs des sogenannten grossen-
Examens {zum Rat) als Thema der schriftlichen Probe-
arbeit die Frage auf: ¥ Welche Vorteile und Nachteile
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sind von der Aufhebung der landeshohelt der Biscldfe
und Kl¥ster fur Deubschland zu erwarten?" Da ich,
Gott sel Dank, mein Gewissen und meine Ehre jedefﬁeit_
h8her gehalten habe als meinen Magen, so beantwortete
ich diese Frage, die ich mit guten Grﬁnd nur for eine
Art. von heimlichér Fussangel helten musste, mit be~
sonderem Flelss und mit aller hier nﬁtigoﬁ Freimitihe
keit und Rilcksichtslosigkelt. Aber Cott wandbte es
anders,'als ich GachtBsoece i s WP ACeevsoes+81l8 Rogier=~
ungsrat nach Kﬂnigsbergiﬁééufen, wo ich mich noch
gegenwlrtig befinde.m | |

( To complete thisrautobiographiéal sketch
one might add what Wolfgang Mﬂller, a young friend
of thé poet says of his visits to EBichendorffts home
in 183935 " Ich fand bel ihm eine durchaus einfache
Hﬁusliohﬁeit, in der er als ein durchaus schlichter
Héusvatér waltete;‘ De war nichts von der Reprisentation
Aawcséhlegels und von der spezifisch litterarischen
Sphﬁre’Tiecks,...a.uDér Dichter hétte gesungen, weil er
singén misste, In scinen biirgerliichen Vefhaltniséen
war er vor allem Beamber. Seins Poesle schien das
stille Heiligtum seimer Seelet er hielt nicht zurtick
mit ihr, weil er sie als Gabe Gottes betrachtete, aber

er drangte sie auch nicht auf. So fand man demn beil
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ihm auch keine lltterarischen Zirkel, er genliget sich
selbst, er glioh.dem slissen Vogel, der einsam in einer
Ecke des Gartens sitzt und sein Lied singt, so oft es
ihm ankommt, sich wenig kimmernd, ob man ihm lauseht,
oder ob man seine T8ne Uberhdrt. Aber es freute ihn doch,
dass man ihm wirklich froh und herzlich gelauscht hatte.
Mit leisem wohlwollenden lL#cheln h8rte er mir zu, wenn
ich ihm erz#hlte, dass die Kﬂhstler und Studenten seine
Lieder in alle Welt trﬁgeh, und dass ich‘selbst immer
tapfer dabel gewesen wire. Als er nun auch erfuhr, dass
ich auf der Guitarre klimperte und viele seiner Dicht-
wngen auswendig wusste, da wurde, wenn ich kam, ein
Instrument herbeigeschafft, und ich versuchte die fast
schon vergessene Kunst des rheinischen MNaturgesanges.
50 gut und schlecht die Verse auch geristen, so hatte
er doch Freude, die hell Uber seine milden ZHge gliénzte
wenn ich anhob."

| Toward the end of hils life, Eichendorff had
achieved quite a re?utation among literary clrcless
Young writers beg him (37) to write Introductions o
their works, people write’ (18) for his autograph,
aﬁd thoée who have not met him:personally envy ‘those

who have seen and spolken to hine (19)

On the whele,.says this "last knight of
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romanticism” I can thankfully scknowledge the old
proverb, # Was man in der Jugend wanséht, het man inm
Alter vollauf. * §20) He nad sufficient leisure after
his r@%iremant from office, %o pursue his f%vcrite
studies, was in good health and 11vea in a Weleome

seclusion in the midst of hils family circle,

o e doky 255 L R 52 4H T O e 0
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.Chapter III.

AN ANALYSIS OF EICHENDORFF'S LYRICa

"Nichts euf Erden nenn' ich mein
Als die Lieder meiner Lautes,
Doch nemn' den, der freud'yer schaute.

In die schBne Welt hinein!" (1)

In the History of German Poetical Literature
which Eieheﬁdorff wrote, he gives us a number of tests
which distinguish German romenticism as hg viewed 1t,
These tests are ! first, tﬁe glorification of the
Mlddle Ages to’the-strengtheniugvof thelpresent; second,
the revivification of ancient and exotié forms; thimd,
the cwmy.gte r—nj ( Das Geheimnisvolle ) of nature --
thosa wonderful voices of an unseen world, becomlng
llvang words and pleuures, fourth the hGE@bin longing
of romanticists for something unen@lng; fifth, alli that
is humangly beautiful -- love, fr%endship, courage or
loyalty; sixth, a lofty coﬁeaptién which mekes everyday
'things‘ lovely and refaré every carthly thingltg its

divine origin. It is a religiqus poetry, a poetry of



faith, entirely at varianeg'with a superficial rational-
ism; seventh, the homely love of one’s native land and
district -- Das Heimliche; and eighth; the most
distinctive feature fariEi@hendofff, is its Catholic
homes This is the one regsrd in which Bichendorff
cousiders that Uhland is not a romenticist. He honors
the doctrines of the Church;, but does not share thenm.
Thege is, aeccording to Eichendorff, pgo longer the
fiery-romantic faith, which so reeently atbempied to
move rationalistic mountalns, but a mere pogtical
understanding of Catholic beauby.
How true these‘ﬁests are for romanticlsm

in general is hard to say, but they sre excellent for
his own works. His applicaﬁian of them to his lyrics
has been a happy ch@ice; as 1s shown by the f@llbwing
fgets, gathered from sevenvexe@llent collections of
German verse. (2) Eﬁ Vos and Barba, " German iyries and
Ballads", there ave ten of Eichendorff's péems, which

is a larger number than is given for any of the other
fifty-eight poets represented with the excabtibn of
Goeths, Schiller, Heine émd Unland. In Dr. O%to Lyon' sy
"Auswehl Deutscher Gedlchte™, out of one hundred two
poets, Eichendorff has a total of ten poems = é
number gmeatef.than any other poetg except G@@thé,

Sehiller, Uhland, and Fontane. The Oxford Book of



wwd Lo

Gexman Verse, treatiﬁg works of ninety-nine authors
gives seventsen Eichendarff poems, a number exceeded
only ﬁy Heine; Goethe, Schiller;‘ﬂhland and Co.FsMeyer.
Taking the mﬂttﬁf from the standpoint of
pages allowed, Theodor Scsnosky gives E;éhaﬂdmrff
nine out of a totaiféour hundred four p%ges,‘a number
excescded by Heine alone, with thiré@en. Friedrich
von Oppeln-Bronikowski and Ludwig Eacobowéki in theilr
Anthology of Romantic E&riaﬁ give him fifth place with
a space of nine outb of four hundred‘fortyﬂfour PALOSa
Those shead are Burger, Droste=Hiilshoff, Goethe snd
Kaine.‘ Margarete Minsterberg in her colleationhof
romantic poams‘giv@s four out of fifty-elght pages to
Eichendorff. Only Uhlend with thirteen and Feine with
seven pages, are given mmré spaces A4And Wiihelm von
8cholz in his Collection of German Baliads gives
twenty=two pages tahEiehen@arff, in the six hundred
nine pages of his beck, only Birger, Chamlssc, Gosthe,
Uhiand and Kopiseh have more space, Surely this shows
that Ezchen&of?@fﬂéﬁ“?fving workse And to this record
might be added a few eriticismS'made‘by‘léading
authorities in the rield of romantic literature:

none of the sweetest lyric poets of the century", (8)



"einer unser feinsiten Stilisten ", " The Taugenichts is
one of the most beautiful blosseoms of fdm&ntieism," (4)
" gn nltra-romenticist -- a pious lovable soul" (5)
"Cerman romanticism £ound its 1lyrical interpreter in
Eichendorff.” \6) Richarda Huch says that the great
attractiveness and almost magic spell exercised by the
truly romantic poetry of Eichendorff is due to the fact
that the characteristic unsatisfied longings of the
romantieisﬁs'far-the unattainable, and their homee
siékﬁess for a true fatherland not of this world, all
mingle together in one even tone in his work. In the
"Ailgemeine Deutsche Bicgraphié“ we read, " Alle
Romantiker tiberragt er als Lyriker; als solcher ge-
nbrt er zu den Lieblingsdichtern unseres Volks, durch
musikelische Composition haben dile gr8ssten Melster der
. Neuzeit einom grossen Thell seiner Lieder weiteste
Verbreltung und bleibendes GedHchiniss gesichert,"
Richard Dietze, stressing the musical element still
more says, " So musikelisch wie Eichendorff erscheint
kein anderer deutscher Diehter. IZr z#hli die melsten
Komponisten, von Mendelssohn @ber Schumann und Hugo

Wolf bis Pfitzner oine ganze Leglon. Und man Kann
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sagen: jeder junge Tonsetzer versucht seine Kunst zu=-
nfichst an Eichendorff. ©Sogar in seiner Prosa sihgt und

klingt es, dass wir unwillk@irlich von der Allgewaltb
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seiner Sprache bezwungen, bezauberdt, ja verzaubert
Werden, selbst wenn sie keinen Inhalt beslsse". (7)

Literary historians never omit his name
today, and many give Eichendorff{ a preminent place
in thelr works. FPhilipp Witkop, for example, gi@ea
%ﬁirty flattering pag@s.ﬁf his " Die Neusre Deutsche
Lyrik® %o hiﬁ. But it was not always th&é, Itis
true that thers were friends who loved Eiéhendorff's
poems while he’was yet alive, bub tﬁe writers of
German Literatures did not include him for many years.
Haym never once mentions the neme Eichendorff in " Die
Romantische Schule® and Heine but once; The notvice by
Heine is but the ﬁassing'remark made efter speaking of
Uhland, " und in der That, welch e¢in vortrefflicher
Dichter ist der Freiherr von Bichensorff", (8) Later,
Bichendorff began %0 be considered as a kind of poetic
vagabond , due lérgely t0 his many Wayfaring Sgnga‘an&
the shgrt story the Taugenichis. Such criticilsms of
course; disregard much of his work entirely, and the
writers forget that the story of‘the romantic idler
was written by.é Tery busj'man¢

The style of Eichenaorff iz at once simple,
varied and colorfuls He could be merry in his work,
but more often a gay humor prevalls, which pleases
without causing a laugh. The melody of his verses is

at once apparent. It is of that singable guality, the
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first and most importent element for musical composers
e without which no instrumental accompaniment can
enliven e lyric, ¥ Eichendorff‘gang of-ah aternal cone
cord in Tinlte life. Identifying with nature 1ife the
émgtianal life of his countrymeny he céma vot merely to
glorify nature with the conmscious 1ife of man, but to °
transfigure human restlessness with thée final harmony
of an infinlte life.” (e)

Higs words and verse forms are asg varied as ls
nature itself. Some critics have charged that there is
a ssnensss aboubt Eichendorff's work and that his lyric .
is baundgd in a very narrow sphere., Dubt though it be
true that kis lyric vein is chiefly oanfined to themes
of nature, he rarely repcats himself in his rhymes It
night be expected that such combinations as "“rauschen"
and " lauschen” or "Biume” and " Tréume % would be
favo;ites, but one may read page after page of his verse
without finding a singls instance of repetition. With=
out doubt these words‘are frequeg%ly found, but they
are used in an almost infinite variety of ways, aund
never approach e#en remotely o the unvarying mnonotony
of the emateur's end rhymes -« ging and spring, bird
and heard. In the use of descriptive words there is

the seme varisty. Out of fourteen poems to Spring,
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chosen at random, one hundred differen? ad jectives
were nétea in a total of one hundredﬁeight, Only
.twenty were used more than once, and none was re-
peated aver,six times, this one being " schBn%, which
:is a favorite also in Eichendorff's prose works,
The éem@lete list is colorful and appealing.

’ In the Taugenichis we find a brilliant
suceession of nature ebjects one after the oﬁher in
a eontinual panorema; -- Schnee, B¥ume, Béchlein, Berg,
ﬁalﬁg‘Strom, Feld, Garten, Saaten, Buschen, Wiesen,
flolken, Lauben, G#nege, Grisder, Blum@ﬁ, Thal, Hecken,
Mond, Sterne, Springbrunnen, Strauch, Tulipahe, Welher,
Grﬁne; Ufer,'Teich, Liliea Wassey, Aue, lLand, Wind,
Rasen, Zweige, Stémmen, Wipfeln, Gebirg, and so on
through the story. Birds vie with one znother to sing
in these séecnes, and men play musical instruments as
freely as thg birds sing tﬁeir melodies. The violin
especlially, as well as the guiter g heard continuaily.
The few times that adjectives are repeated is most
remarkable, vhen one considers the frequéncy of their
“use, Some of the few whicﬁ are found more often are
lusvig, Jung, still, kihl, freﬁﬁdlich, gross, klein,
froh, and funkelnd. The two words ﬁgggg analgnﬁdig

are S0 much a part of the title " schbBne, gnfdige Frau"



that their #ery frequent oéeurrenee is not an excoption,
| These facts hold true all *hr@uph the suthor's
works. To take a later example, examine the words
expressing light or sound in just the fivst few pages of
"Robert und Guiscard”, published in 1855 only t wo years
before Eichendorff's death, and note the striking variety,
Words expressing light are : schion lioll, Schimmer, bunt,
blitzten, dlistres, golden sonnte, laube Tag, Funken,
Sonne, blutret, slinzt, bunte Bliiten, schatt®ge, er
eBtend, finstern, blfhnden Reigen, funkelnd, And an
even more abundant list of wards.éxpr35$iﬁglsouné mwight
be made, such as : sangen, pickbten, nickben, plaudernd,
ﬁﬁehalm, Schall, rauschte, tBnet, éralltegjwit%ert,
plaudernd, Morgenglocken, Vogelschall, Lied, trillers,
flistert, etec.

' The Germans have a peculisr promeness ® 0
associate a prevailing mood with certain aspesects of the
world of nature, and assign %o this world a sentient
1ife, quickened by the. joys and sorrows of the humen

héart.ﬁ {10) The rationalists had'entirely neglected
this racial charaetariatid, and even many of the romantic-
ists failed to taueﬁ ite This was because such
romanticists were estranged from the great hesrt of the

people by their gpeculations, and tnus\im@artea t0 nature
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only an allsgorical, rarely a symbollc, human signifi-
cance, They did not have the living contact with the
people wich is a pre-~vequisite for interpretation of
theilr genuine feelings. A lerge share of what we call
beauty in mature is not attached to the outside objlect;
men sees nature's beautlies only as he is able to give
of the treasures of his own heart and bestow. their
wealth upon external nature. With the genuine romantice
ist there must be a sympathetilc intereourse between the
poet and nature, Vhen he is bhappy, wood, flower and
bird tell him so ~= the sun assumes & dbrighter eppesrs.
ance, & gentle breeze stirs the leaves. 4 world of
spirits takes on life, and reflects the poet?s state
as in a mirror. With;him it sings and dances, makes
love, weeps and moans. Nature's lights, gleams and
flickers attract speeial4attention. Among them the
moon holds an interesting and peculiarly romantic
position. ©Bgually impordant with nature's lighte are
“her sounds; a cricket ow the hearih, & nightidgale from
the bushes at the brook, the single note of a shepherd's
pipe heard in the distence. Ilelody, landseape and

mood blend into one spiritual onserbles
Sympathy with natupe shows in all of

Eiochendorff*s actions and feelings. In the pooem " Der
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Morgen” he advises men.to wake with the wa%ing~wco&ﬁ
and hills, No matter how darkly.the night paints one's
troubles, fthe golden morning light can clear them away.
The Taugenichis lets the weeds grow in his gavden as
they pleased, and the flowers stayed on their stalks
until the wind blew Yhem sway, because he felt desoléte
and neglecied vhen his Lady falr no longer took his
bouguets To indicate the wlerd setting in his ballad,
"Die Lorelei, note the atmosphere created in only the

first ang last linesd

“Es 1st schon spHt, es wird schon kalt,
Viag reitst du elnsawm durch den Wald ==
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Es ist schon splt, es wird schon kalt,
Fommst nimmermehr aus diesem Wald,® (11)

There is & note of dreamy,restless content
in many of his poenms, And often toe, he tells how the
romanticist might still the longing in the heart of
another by his songs, and yet éem&in, restleés'and une
satislied himself; Just as a nightingale singing in a '
cage causes Joy to heavers who cannct realize the longing

of its song:
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"Sage mlr, mein Herz, was willst du?
Unstet schweilft dein bunter Willts
Manches andre Herz wohl stillst du,

Hur du selbst wirst niemsls stille"
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So lagsen Nachtigallen,
Spielt draussen Frithlingsluft,
Der Sehnsucht Lied erschallen

Aus ihres K&fisg Gruflt.

Da lauschen allie Herzen,

Und alles ist erfreut,

Doch keiner fithlt die Schmerzen,
Im Lied das tiefe Leid." (12)

The reasons why Bichendorff wrote are
touched upon in the biographical section. In " Ahnung
und Gegenwart " he tells us still more of his reasons
in a long conversatlion betdween Leeﬁtin and Friedrich,
The summary of it is that the poet opens his eyes to
the beautifuls with joy and humility, he, astonished,
views heaven and earth, and his heart swells with

exhuberant insight, an@ﬁherefore he sings. In another
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place in the same book, as he viewed Faber composing
one morning he said, " So sollte jeder biohter dichten,
am frihen Morgen, unter freiem Hirmel, in einer schinen
Gegend. Da ist die Seele rlUstig, und sowle dann die
B8ume rauschen, @ie Vbgel singen und der J8ger vor Lust
in sein Horn stisst, so muss der Dichter dichten." (13)
There is no tendenz In his poetical wgrksa In a letter
to Loeben in 1809 he says, " Jenes slisse Lisd der Maria,
es war kelne Tendenz, es war eine Blume, die aus Liebe,
Fruhling, Erinnerung und Hoffnung, kurz aus allem, was
mir‘wert und “teuver war auf Erden, dem Himmelslichte
éntgegensprosstea"

In general his themes are the forest, the
trees, the wind, birds and song, the wide world and
wandering, love and death and above all “the dear God,
confid@ncé in Whom gives comfort and support ameng all
the doubts and fears of 1life. And all of these show
ramanxic'"Sahnsueht“- Wande:lugt:has been expressed by
no other poet, so well as by Eishendorff.. The thousand
ﬂm%ces of neture combine to make a neglc stream, @long
w@ieh his princes and counts or vagabonds travel to the
accompaniment of thelr own songs. They are always

perfectly at home, Tor, as he says,



Musik- soll eine Weltsprach sein,
Die ttherall gelBufig.”

{Dex Mﬁsikantg)

Quite in contrast to the experiences of the Taugenichis
for example; are those of Richendorff himself., ¥He .
fduﬁﬂlbeing left on the roadside, even in ﬁlaasant
weather; t0 be quite irksome and ridiculous at times.
Onee he lost his way and after an entire afternoon's
Wanderingg finally reached sn unrestful resting-place
only balf a mile from his starting point.

Bichendorff seeks always to awaken the song
which lies slumbéring in all things. This thought is
Gxpressed ‘1@) in several placés in addition to the
poem dlready quoéted, In "Zur CGeschichte des Dramas",
-="gs schlummert unter dem irdischen Schleier ein
uner@pundliéh Lied" «- ggain in "Ceschichte der
poetischen Literatur Deutschlands® =- " Da das wundere
bare Lied, das in alienkﬁingen schlﬁft.g..»@ﬁaaﬂ.'

-Heaven is our %rue country. This thought
is always present to Eichendorff and is beaubifully

expressed in the Tollowing song,

"Ee ist keln Vdglein so gemein,

Bg gplirt geheime Schauer,
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Wenn draussen streift der Sonnenscheln

Vergoldend seinen Bauver.

Und du hast es vergessen fast

In deines Kerkérs Spangen,

© Menschlein, dass du Flligel hast
Und dass du hi@r gefangen." (15)
Both Jjoy and sorrow inspirelhim to wish for this
&ome, ~One of the happiestlpoams he wrote, upon his
fiﬁal return to Lubowitz from Heidelberg begins with
an exultant note and ends with this inexpressible

romantic longing,

"Es weiss und r&8%t es doch keiner,
Wie mir so wohl ist, so wohl}

Aeh, wilsst' es nur einer, nur einer,
Kein Mensch es scnst wissen sollt
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Ich wlnscht®, ich ware ein V8glein

Und zbge Uber das Meer,

Wohl ﬂbei’das‘Meer und weiter,

Bis dass lch im Himmel wiriflé)
{Die étille)
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A very little thing may be an insplration to a poetb,
whose whole nature ls attuned in the righb way.
Thus a guldepost called Torth the following versesy
which in such a few lines give two of the key

thoughts of romanticism -+« Wanderlust and 3ehnsuchte.

"Jotzt musst du rechts dich schlagen,
'Schleich dort und lausehe hier,
Dann schnell drauf los im Jagen =~

S0 wird noch was aus 4ir.’

Dank! Doch durchs Veligewimmel,
Sagt mir, ihr welsen Herrn,

' Wo geht der Vel zum Himmel?
Das eine wisst' ich gerns (17)

‘Elchendorf{ sees God e¢verywhere and his
sperituality shows in all his poems. (18) In the
morning God goes through wood and field, His hand
directs the course of the weather. He lights the
gtars and passing over the peaks blesses the
sleeping earth. At sundown, the angels go through
the golden light in the valleys, causing the gleaming
rays in flower and twige The rustle of tree and wood

is a prayer to God., Morning, evening and night; spring



and fall are only sensible pictures of eternal lifé,
while the rainbow is a bridge to our eternal home,
The poem, "Die Flucht der heiligen Familie™ is omne
of the most beautiful of the spiritual poems. Its
imaginative beauty, together with its loving
reverence place the reader in that blessed mood which
comes after fervent prayer. Could anything be more
lovely than the ides of the woods, scarcely whisper-
~ingg, in order not to betray the flight of the holy
family, while gloweworms sct as living torches on

the way through the sleeping léna which Jesus blesses
with dregmé of heaven. The poem ié long, bubt it is

$oo beautbiful 40 leave unquoted.

"Lfinger fallen schon die Schatten,
Durch die kithle Abendluft,

Waldwlrts Uber stille Natten
Schreitet Joseph von der Kluft,
Fithrt den Esel treu am Zlgel;

Linde Lifte fAcheln kaum,

s sind der IEngel leise Flugel,

Die das Kindlein sieht im Traum,

Und Meria schauet nieder

Auf das Kinddesm voll Lust und Leid,

Singt im Herzen Wiegenlieder
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In der stillen Einsamkelt,

Die Johanniswﬁimchen krelsen

Tmsig leuchtend tibern Veg,

Wollen der Mutter Gottes welsen

Durch die Wildnis jeden Steg,

Und durohs Gras geht slisses Schaudern,
Streift es lhres Mantels Saum;
B8chlein augh la3sst jetzt sein Plaudern
Und die WEBlder Tllistern kaum,

Dass sie nicht die Fluch$ verraten.
Und das Kinﬂléin hbb-&ie ﬁanﬁ,

Da sie ihm sb Liebes thaten,

Segnete das stille Land,

Dags die Erd' mit Blumen, Bdumem
Fernerhin in Ewigkelt |

Nochtlich muss vom Himmel tréumen ==

O gebenedeite Zeitd " (19}

Eic@endorff also loves %o take the Blessed
Mother as a ﬁotif in his poems, and his devotion to
her takes the following expressionsi fgo)the gay colors
of Spring are her vell, the star-studded sky her
mantel, with which she, as might, covers the weary
traveler. In the Fall, she, as a wondrously beautiful
woman with golden hair, goes about putting the flowers

in the fields %o sleep. She stands on the cliffs
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agalnst which the breakers dashs Ohe turns away the
storm and sends the rainbow over the weeping flelds.

A larpe number of poems are gathered together
under the heading “"Totenopfer®, The spirit of sadness
in each one is that of the good Catholic, for whom
the sadness of death is tempered by the thought of
God's merciful Providence, which will lead ‘all to a
glorious reunion: The best-known and nost touching
of these poems is the series -- ¥ Auf meines Kindes
Tod™, The four stanzas quoted helow give at once a
pleture of Elchendorff's home and & characterization

of his faith:

" Von Tern die Uhven schlagen,
Eg ist schomn tlefe Naeht,
Die Lampe bremat so dlister,

Dein Bettlein ist gemacht.

Die Winde nur noch gehen
Wehklagend um das Haus,
Wir sitzen einsanm drinne

Und lauschen oft hinaus.

Es ist, als miisstest leiss

Du klopfen an die Thir,



Du h8tt'st dich nur verirret,

Und k8ust nun nfid' zurick,.

Wir armen, armen Thorenl
Wir irren je inm CGraus
Des Dunkels noch verloren ==

Du fandst ja 1Zngst nach Haus.® (81)

Some of %ho minor themes of Eichendorff may
also be mentloned.  Pagan mythology is used but in
such a way that the Greék gods and goddesses appeayr
rether as demons., The Novelle, " Das Marmorbila®
is the best illustration. Here the old motif ic used
of the Venus statue, which is changed into a beautiful
woman and entices men to ruin, Italy, the loved land
of the romanticlsts is also loved by Bichendorff, who
sends his Taugenichts there, as well as the unfortunate
Ruda¢ph in ¥ Ahnung und Gegen%art "y and other
characters, Bub Austria takes precedence with
Eichendorff and often he longs for this, his favorite
country. Strangely enough, one of the heroces of
"Ahnung und Gegenwart® emigrates to Aumerica, and there
is also a very fanciful and humorous pbem on this

subject == " Der Auswanderer". There are a few sea
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songs but they are of negliglble importance., In one
0of them he speaks of the world as the sea, and says
that though it be stormy he Pfears nelther death nor
life, since he has enitrusted everythlng ﬁoAG@d,‘ The
French Revolution ls the sebting for " Robert und
Guiscard" as well as for the novelle " Das Schloss
Dﬁraﬁde“, but the plctures are dim and blurred.
However much one may gay of Hichendorff's
works, it r@maingxgavertheless that they must be
read, 1f one would reall& appreciate their delicate
fahcy, masical hythms, and spiritual atmosphere.
And this holds true for the prose works as wéll, even
for something so apparsnitly @r& and unfanciful as an

historical work, or a political itreatise.
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Chapter IV.

THE ROMANITCISM OF EICHENDORFF.

In studying the personalities of romantice
“ists we sre soon brought to realize that there are no
abselute criteria upon whiah to base judgments.b Many

a romanticist has traits quite different from those for
which his colleague 1s noted, and eaeﬁ one has some
yrélts whiech are not necessarily romantic at all.
éecause of these famcts it‘is gs difficult ﬁé cdmpare
:Oﬂé romantic avthor with romantic writers in géﬁeral

as it is to define romanticism itself, Thefe are many
points to be brought out and an abundance of comparis-
ons to be msde. A1l of them are interesting, end many
aie importans. There are romanticlists in every age;
ﬁhﬁre are romanticists of the German Romantic School
aﬁd there are romenticists not of that group.
Bichendorff is a romantlcist and bélaﬂgs”ﬁo the Heidele
berg group of the second romaatic Séhool,‘if'hé‘belongs
anﬁwharea it is mﬁéf difficult to pigeon~hole éuthors,

especially the younger romantic authors, since the term
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Yschool® applies still less to them than it did to the
Schlegels end their companionsw The romanticlsts had
revolted against bolh the classicism of Lessing, Goethe
and Schiller and againét the rationalisticuliterature
of Nicolai, Iffland and Kotzebuec. Eilchendorfl adds
to these, a revclt'againét the romanticists themselves.
To understend his attitude, it is necessary
~to consider his conception of the mission of romem tlce
lzme In hig ® Geschicﬁte der paetiéehén Literétur
beutsehlands 7, he tells us that Germasn romantlclsm
ﬁaa a deep=seated oppasitioniaggﬁéﬂ% the r@gults of
the Reformation, and that the universelity of its
application and ivs religlous foundation are its two
most striking characteristlics. " In literary composition
the religious view of life should be shown In a re-
counciling lo%e, which would not recognize any blind
aestruetive Fa%a, uor break off anything gocd or A
nobley meielymto destroy it. There must be a striving
toward peace and harmony between the real and the
ideal. A nature philosophy was recognlzed, but this
must e only symbolical and not go off into the error
of Pantheism: ZEverything besubiful on.eé:th'should
be vieweé as a symbol of thé divine. The purpose of |

romanticism is ethical and conslsts in a reburn to
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raligicn, especlally Catholicism. But this purpose
was abandoned, except for decoration, and the asesthe-
tical side was soon seen to take first place. The
romanticists had driven rationalism off the field,

but this having been accomplished, they knew not what
to do with themselves, and fell into chaos. The fanlt
. of romanticism did nbt lie in its intentions but in
its defection from this purpose and in the inﬂ;fferenae
of its audience, It called uﬁon a Catholic conscious—
ness which was scarcely awakened end in no place ripe.
Dissenance and disturbance grew up until the last days
of romanticism had nothing of the keen confidence and
vitaiity of the Spring. Romanticism had moved away
from its first-trodden path, and instead of meking the
Church free and potent in life, art and all the seienees,
romanticists hegan anarchistically, each for'each, 1o
patch up a Catholicism to suilt their own poetic tastes,
reaulting‘in a tower of Babel composed of mysticism, |
catholic symbolism aﬁd protestant pietist I% took
for the visible living Church, only the poetic symtol
of the same, thus setting up a sort of new Christian
mythology. The religious element lost 1tself in
Phantasie and the romantic movement broke like a rocket

after a brief, resplendent illumination, The masses
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laughed, and the cultured forget 1ts message and went
on in their old ways. Helne gave the.death blow to
the school when he said thet time had peeked hehind
the cards held by romanticism and was now enjoying

a good laugh at the hollow game which had been played
s@ longs.

" Zerrissenhelt® or rending doubts are the
principal marks cf‘failing romanticisms, No longer,
aeeqﬁding to Bichendorff, could ‘the poet produce
harmony between the material and the infinite by
mesasuring everything with the highest. This confusion
shows itself in both work and life -- note the sad
end of Kleist. All his works are productions of
hates. The " Hermannsschlacht * shows Thusnelds watche
ing the 5@ar devour the yéung Roman Ventidiusg

"Penthesilea™ is pure hatred. Xlelst could not control

the demonic =- dag bPEmonische =~ in himsself and it bupst

forth, literally tearing him to pieces. Lacking the
religious'elemsnt he turns to the weonderful and the
terribieﬁ. In both " Kitchen von Heilbronn®™ snd " Prinz
von Homburg ¥ a strange dresm notlivates tﬁe action. In
Kleist's works Bichendorff sees all the unfortuneate
elements of modern composition ~- ¥ Zerrissenhelt®,

"Phantaserei™ and "Hags", Zichendorff sympathizes with
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the unhappy poet who 4ld not know how %o plant the
banner of poetry upoh those still heights where all
would be reconciled. HHis esarnestness turans, instead
of to reconciliation, to an antique, heathen virtue,
and comfortless and shuddering enters into the path
of the terrible., The shadow of his demonic spirit
falls over his poetry, even when it is not made the
cenﬁgal theme,

Eichencorff wanted to substitute for this
false ramantieiém the old, new, true type, == " e3
sei eine der Schule entwachsene Romantik, dle das
verbrauchie, mitielalterliche Rlisizeug ablegt, die
kathoiisirende Spielered und mystiaehe Usher«
schwngslichkeit vergessen und aus Trlummern jener
Schule nur die religiSse Weltansicht, die geistige
Auffassung der Liebe und das innlge Verstdndniss der
Natur herfibergerettet hats W.(l) In justice however,
it must be stated that he makes exceptions to these
general condemnations, forlmauy peets, whom he
considers truly romenticists.

Let it not be thought that Blchendorff is the
only romanticist wha noticed the failure of romanticlsm.

In Heidelberg, GBrres, Arnim and Brentanoe published
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the Einsiedler Zeitung and approached the decay of
romanticism from another angles This little paper
was in reality a program of romanticism -~ a declaration
of war against the philistine public and a pétternqbook
for the new poetical %entures. The ﬁame is quite
significant, Arnim anﬁrBrentano, though they were
producers of man& romantic works, had never been re-
cognized by many of the romenticists. They tried to
b&ing‘romanﬁicism, which was already producing too
many éig%igéiéé% WOrKs == ﬂberkﬂnstllchaﬂ Werke#" -
back to the original purlty and Slmpllclty of the
natural. It was partly for this purpose that they
gathered the folk poems for ¥ Des Knabhen Wunderhorn"
It is not surprising that Eichendorff whose whole
nature was one of simplicity and earnestness, should
have been impresseds. In fact, when hé states that the
rqmanticists had deviated from the course with which
they had begun, and to which he had so ardently devoted
himself, his views are often very similar to theirs,
Even while Eichendorff was in Heldelberg there
was growing up in the person of Graf von Loeben, a
spurious romantlcism. The firs% works of this man,
succeseded in'fashioning a most amazing caricature of

true romanticism. In Heidelberg there were few students
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who gave ear Ho the teachings of the Count, but
throughout Germany people of a similer mind were very
numerous.: This species of romanticizing was paritic-
ularly displeasing to Eichendorff because he felt’that
it was an important contributary cause to the decaﬁ

of romenti¢ism, In his novel, " Ahbung und Gegenwart",
he gives (2) a deseription of a: Soiree, at which people
having such views are the chief visitors. The poems
that are reed there are almost all in reference to the
poetts calling and %o the divinity of poetry, but -
Vpoetry itself doewm not come to the front, so hidden is
it by the forest of compliments made before it. Graf
Friedrich, ( E:ﬁ.chenadx-ff) says thait these pretentious
monstrosities of the thoughtless and weak-witted, were
seriously taken by multitudes as true romanticism. It
was in vain that Tieck ridilculed them in his journal,
or that Avnim and G8rres tried to hew unew paths.

Some of the phases of the romantic character
and the relationof Eichendorff witn them should bg
taken up in turn. The romanticists had a fondness
for sharp contrasts. Many could not reconcile theme-
selves t0 the known world about them, and the longing
to fathom the unknown, left them discordant and un-

happys With Tieck %hey thoqght that there is only a



second between joy and sorrow. Contradlctions multiply
themselves in the llves of the romantlicists, and thelr
inconsigtency is alwmost consistent, This tendency is
sometimes‘ealled " DPolarit8t,

Restlessness malkes ther unable to stay long
in'one place, They nust be moving always. Though they
would like teo care for an occu}atimn or vocation, they
find themselves unable to hold sveadfastly to onel The
following list of adjectlves applied by Huch to
H81lderlin chow what were in her estimation the wmarks
of a romanticigt: ¥ Von wlchserner Vieichhelt und voll
von breonnendem fhrgeiz, h#chst relgbar, mlssmothig,
kréinkelnd, wandelbar, ewlg zwlschen Flut und Ebbe
schwankend®, They are dissavisiied and seli-contra-
dictory. Nothing can make then convented, and they try
every sort of trade, profession or occupation in vain.
Hot=blooded, emotional, easily excited, yielding withe
out sell-nastery 30 every impulse; the kuown and the
supposged impel them to actlon both at the sanme time,
and there is therefore always a ¥ Schweben und Schwanken”,
betveen a vague lnstinct and a deliberate cholice.

Great intensity of fceling produced many love adventures,
but due to lack of strength and stability there wvere

few happy merrlages. Here we may however, meke exception



of Uhland, Chamisso and Arpim. Unable to practice
self-control, divorce was readily subseribed to, and
practiced, Richarda Buch ends her study of romanitic
characteristics with three points in the course of é
romanticist which she considers egpecinlly note-
wortiysy first, lack of definite cccupation; second,
lack of tamily; and third, lack of home, ()

Here lies one of the strongest points oF
difference between REichendorff's character and that
‘of the other romanticists., Peace, contaﬁtment and
inner harmony are his, whereas other romenticlists
are melancholy snd dissatisfied. He hes no difficulty
in reconciling the untoward evenits of 1life with justice,
Cand vemains at his post im spite of dislikes or
aversion, without yileldiung to every impulse for 6hange#
His geniesl calmnesa‘and aulet bumor arve the oubgrowth .

of bils spirituelity, and his trust in Divine Providence,

o e 3 5 45 0 e o
t“Gegtirne, Wolken gehen aufl und unter

Und spiegeln sich im stillen Ozean,

Hoch Himmel Uiber mir und Himmel drunter,
Immitten wie so klein meln schuacher Rahni
Walt' Gott, 1hm hab® ich aelles @bergeben,

Mun komm nur, Sturm, ich Plircht® nilcht
Tod poch Leben.

{Auf offener See.)
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If only the romanticists had stayed firmly
in one occupation they would have been better off,
The poet’s brother, Wilhelm von Eich@ndcrffﬁ writes
to him under date of April 89, 1814; * So unane
genehm auch Deine gegenwﬁrtig@‘Lagﬁ éein e gy SO
habe dennoch Gedulds Das Glfick ist wie ein Irrlicht;
lauft mean ilm nach, so @nﬁachlﬁpft%, bleibt man indes -
auf seiner Stelle,'sc naht es sich wohl freundlich.Y
Public office was as uncougeiﬁil to Bichendorff aé
to many anothgm remanticlst and hie loaged to be free
to devote himsell to ﬁriting, but he held to nis,work.
As to the saémnﬁ aﬁ& third points made by
Richarda Huch, 1t was precisely because Hichendorff
had a Temily and loved his home that he remained with
his positimnér The in%ensity of hio .feelings was not
of the kind to produce love adventures. In the
Tagebﬂcher we see that the youthful poet though® much
more of fﬁien@shiplthan of love. His only experience
of the latter kind was with Luise von Larisch, whom
he married. His unuéﬁally happy married life is almost
wcn[fice in the life hlstories of romanticists., To,
fgain a pieture of this lifa one must read his letters:

to his brother Wilhelm and %o his absent children, .



The roman%icﬁts were tossed about and never
at peace with themselves. Wackenroder compaved his
soul to‘én Aeolian narﬁ get in motion and responsive
without his will to every wind and breeze, Romanticlsts
were lazy and proud of their laziness., Frisgrich
Hehlegel glves the following pralse of " Des Missig-
gangs," " 0 Missiggang, Missiggang, du bist die
Lobensluft der Unschuld und der Begeisterungs; dich
atmen die Seligen, und selig ist, wer dich hat und
hegt, du heiliges Kleinod, einzniges Fragmeﬂt von
Got%ﬁhnlichkeit, das uns noch aus dem Paradiese blieb"a(s)
Eichendorff wrote of the Tougenichts, who is the
incarnation of romantic ldlesness, but he himself was
a very busy man, We feel that he would have liked %o
be a Taugenichts sometimes, bubt the eilrcumstances of
his life prsvented it

Another point in whieh Blchendorff is not
typleally a German romanticist is in his lack of
romemtic irony. This quality is that by which the
author takes the creatures of his fancy and plays with
them like puppets, holding himself above his material.
He regards the world like one who is a glorious spirit
end does not have to live in it., The writer may try

t0 enmesh his reader gently into the illusion, so that



we think we have learned to fly above the earth,; while
the truth is we have merely been having @ good day-
drean, Walzel calls 1t a transcendental bufloonsry.
He says that for the romanticlst all is carnest and
all is a joke, everything open~-hearted sincerity and
at the same time deep duplicity. A pronminent trait

of this irony is ™Jita", It is based on IFichte's
philosgonhy; man must rule over everybthing, in
Brentano's ¥ Godwi," romantic irony can go no further.(ﬁ}
The éuther*s own deathebed scene is portraysd and
preceding parts of the work are roferred to by page
and line. The sincerity end openness of Bichendorff
militate against his use of such a device, Compare
him with Helne., They are typical opposites; Lo the
former, poetry is something holy, a divine possession,
to the latter it 1s a coguettish play, a means of
effect, the Tormer is nmodest and pious, the latter
frivolous, Eichendorff loves all the created world,
Heine is lacking in lovee.

" ALL pootry is only the expression, the
soul of the innar‘hisﬁcry of a nationy the inner
higtory of a mation, however, is its religion, hence
the literature of a poople can be appreciated and

undersiood only in connection with its conbtemporary
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religious standpoint, " {7) The German romanticists
were intenssely interesfed in weligion, Possibly this
is because it is infinltely comprelicnslive and incapable
of limitation. Protestantism did mot afppealic to
the rouwenticlsts because it dld not give play enough
to thelr sense of beauty and perhaps most of all,
beecause of it, ratlonalism was borne The romantic
hatred of vationalism is expressed by Riclarda Huch as
follows, " In der Geisseluag dep Aufklﬂfungszeit hatten
aile Romantiker Uebung. Der Religionshass dshnte sich
sehr natlirlich und folgerecht auf alle Gegenstéinde des
Enthusiasmus éus, verketzerte Fhantasis und CGeftihl,
Sittlichkeit und Kugstliebe, Zukunft und Vorzelts,
setzte den Menschen in der Relke der Naturwesen mit
Noth obenan und machté éie unenéliché schﬁbferische
Mugik des Weltalls zqm'einf&ﬁmigen Klaﬁpern einer
ungeheuren ML sesescees 45

It hes already been steted that the unifying
element in the first Romantic School was. the attempt
to formulate a speculative phllosophys To illustrate
thils philosophizing we may take Iichte and his ™ Ding
an sich", a kind of life~giving invisibility whieh
he places in manfs minﬁ@ He developed the very audacious
theory that the whole external world is a mere conecept
of the mind of man. A tree or an animal is, if it i1s

in man's mind, if net, he may annihilate it. The whole
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finite world is nothing but a voluntary limitation on
the part -of man's infinite egos There was to be no
personal God, bubt the human personallity was sovereign
oﬁer e%erythiﬁg. This philosophizing cceupied a large
part of the time of the romanticisits, but there is
no systematic philosophy in the poems of ﬁiahenﬁé&ff,
-= * all the pﬁrple patches of romanticism are une-
philosophics. ¥ {9) In books on romanﬁicism'when
philosmphical theories and hypotheses afe discussed,
Eichendorff is not mentloned, but when beauty and
happiness are in question, he is constantly referred
to. One cannot iﬁagine him influ@neeg by these con=
fusing spseulations, Whén hié own deep faith full&
satisfied him and filled his life with harmony.

| But though there is no philosophy in his
work there 1s a continual reflection of his réligionq
Richard Dietze in his Vorwort to his edition of
Eichendorff*s works says, " Eichendorff ist der
grsste Dichter, den das katholische Deutschland seit
der Glavbensspaltung hervorgebracht haﬁa Den Adel und
den Wappenschilﬁ kBnnte men gich bei ihm noch wege
denken, den frommen VBterglauben aber nichts In seinem
ﬁiefreiigiéaen Gemiit, gebaart wit einem durchdringenden
Vérsténdsg wurzelt dle felsenfeste Stdrke, die geheimp’

nisvolle SchBnhelt, die kindliche Unbefangehhait seines



WesenSeesenercsc oo It BElchondorffts Katholizismus
dfivite selbst der radikalste Rationalist keine Toquisite
ionslust witterneessses,von Katholizismus lst, unseres
Erinnerns, nirgends ausdrificklich die Rede aber eine,
allem.Un&irahliGhen durchaus fromde Gesinnung, die
alles Leben nur an dem uisst, das allein des Lebens
wert ist, und die wir heutzutage getr8st sine kathollschie
nennen dirfen, umgibt das Ganze, wie die unsichtbare
luft, die Jeder atmet, ohne sie zu merken. Und das ist
j& eben das poetische Geheimnis des religilisen Geftihls,
das es wie ein Frﬁhlingshaueh‘?eiﬁ und Wald und die
Wenschenbrust durchwirmend arieuchte%, un sie alle von
der harten Erde blthend und kliﬁgen@ nach oben zu
wenden, " -

The romenticlets did not stoy with God in
nature, but made pature a god which they called the
Weltgeistn Eichendorff was saved fram'pantheism in
his great love for nature by his innate and sincere
piety.,

Many of the romanticists turned %o Catholicism,
but it is &mubtfgl just how sincere their religlous
notives weres, Dnee,vwhen Wilhelm and Karvoline Schlegel

were visiting in Dresden, they stopped before a picture.
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of the, Sistine Madonna., A4s Karoline was enthusiastic~
ally admiring the piciure, Wilhelm said %o her, "' Sie
sind in Cefabr katholisch zu werden,! worauf sle zur
Antwort glebt: ' Wie dann und wann heidniséhﬁl Es ist
keineGefahr dabel wo Rafael der Priester 13@».‘“.(10)
Eichendorff himselfl says, " die Romantiker, wean wir
Hovalis, G8&rres und Friédrich Sohlegel susnehnen, taten
gs nicht um der Religion, sondern um der Kunst willen,
% die ihnen der Protestantismus allzu geringe Aus-
beute DObesssssveescsceWir wollen daher auf die
Konversion elniger, durch dle Musik, dle Pracht des
8usseren Gottesdienstes und degl. m. bekehrber
bdrotestantischer Jinglinge keinesvegs ein besonderes
Gewicht legellaosssseces it elinem VWort @ Das Katholische
wurde £8rmlich Mode. Die Mode ging nach Art aller MNode
bald vorltber, aber dey eimmal angésanlagene Ton blieb
und hallte in immer weiteren Kreisen nach®. {11)
Lichendorff was not a fanatic. Amoang his
personal iriends he counted the Kantlan Schbn, the
Hegelist Hotho and other opponents of his own view of
life. OFf Arnim he wrote that he is one of our noblest
writers -~ not a Catholic but more Catholic in his
poetry than many of that faith, Hichendorff was a

friend of sincerity and was unprejudiced, On the other
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hand, his whole being revolted against what he called
Heine's ¥ Unnatur?, When witing his History of
Literature he gratefully referred Vo other writers, but
for Heine he could experience nothing but a total
repugnance.,

The romantic atiltude toward politics is,
generally speaking, one of dlslike -=- at least of
indifference., ¥ Unpolitisah waren die romantischen’
Naturen e.essss Sie waren kelne handelnden Menschelsswosoe
hatten Strassenllivm und Schlachtgewlhl nicht gernem, (18)
In truth, the loved sounds of the lark or nightingsle
gould not be heard in the din of war. Hoffman refused
to talk politics., Io 1807 when his fatherlend was
falling he lived " well-satisfied and comforiably!, (13)
and in. 1813, in'tho‘mist'of the din of world war he
wrote, " mit grossem Glick". {ié) Brentano counselled
Arnim not to go to war, and the latter replied that 1t
would be the simplest and at the same time, the most
uselessg thing he could do. Romanticists, for the most
part, belonged o no political party consistently. I%
has been humorously cited that Vietor Hugeo was, in turn,
Bondpartist, Libar&lgiﬁapubliaan and Soclalist. On
the athér‘@anﬁ,'when 1t was a question cf‘peréeualitieﬁ,

' the romsnticists were not entirely indifferent %o
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politids, and the German romanticists hated Napolson
and were displeased with the ascendancy of Russias
However, they were shut off from active participation
in political affairs and thelr interest had to show
iteell indirectly, as when Kleist wrote the"Hermannse
sehlacht®,

The group.of men who gathered at Heidelberg
were possibly the most patriotic of the romanticists,
though this does not mean that they took part iﬁ
politics as such. The Censor would have prevented
thats One of the main purposes of " Des Knaben
Wunderhofn"was political -~ to reawaken the pride of
(ermans ‘in their own past, so that they might create a
better present. Several of the younger romanticists
enlisted in the Wars of Liberation. ZEichendorff is
one of these., He would have been ashamed to stay at
home and write poetry when his country needed his help
in a more active fashion. He wanted to be what he

sang, and therefore he went off to war.

7 Da blitzten schon von Watfen
Ringsum die L8nder aufe
‘Frisch auf, wir wollen uns schlagen,

So Gott will, tbern Rheln,
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Und weiter, im fr8hlichen Jagen

Bis nach Paris hinein.® (15)

However, the typical romantic attitude was
against personel participation in wars In " Ahnung
ung Gegeﬁw&rt”we find Faber retiring to the woods o
avoid flghting againsg ﬁhe French, but while in his
retreat, he writes a book, glorifying the patriotism
‘of a dying German warrior. He excuses himsslf thué;
 PDem einen ist zu thun, z2u schreiben mir gegeben".(lﬁ)
We note, gladly, thét,Frieﬁrish { Bichendorf? )
does not agree with the sentiment expressed.

In later years during the nineteenth century
revolution, Eiehendcrffvwag too 0ld to do anything
either for or against the issusss ﬁé wanted the best
for Germany and remeined loyal, Once he speaks of
leaving for America if it wore possible -- not out of
'cmwar&ice, but to ascape the moral £ilth aéeam@anying
the @olitiéal disturbances., HEventually hewemoved his
famiiy to the country to escape as much of it as’
possible. He speaks too of the rellefl 1t was for him
to work on his translations of Calderon, and forgeth
the worry of the times. After the failure of the -

revolution, he was sincerely disgusted with the trend



of events in Germany. In 1850 he wrote in the poemn,

"Deyr Auswanderer™:

“Europa, du falsche Krecatur!

Man qu¥lt sich ab miv der Kultur,

Spaunt vorn die Lokomotive an,

Glelch hingen sie hinten eine ondre dran,
Die eins schiebt vorwMrés, dle andere retour,

Da bleibtv man stehen mit der gangen Kultur,!

Vie conme now te the points of romanticlism in
which Michendorff is fully snd completely a German
romantlcist. The first of these is vromontic Sehnsucht
and is closely followed by its product -- romantic
Vanderlust. These two points have slready been fully
considered in Chapbter III. They make up much of his
best work, and constitute in great part the charm of
his lyric verse. There is no half-heartedness, when
Bichendorff sends out hils Taugenichts, neor wvhen he

expresses himself as follows:

* Ach, nach tiefern lelollesn,
o . - . (19)
Sehnt sich einsam oft die Brust.
The romantic love for nature and for country
life is almost proverbial, This romantic attitude

might be said bo consist in first, a feeling for nature,



~and second, the arousing in the reader of a definite
moods Thus Schiller®s Karl Moor is truly romantic
when he stands on the banks of the Danube and thinks
of his childhood. As for Lichendorff it would be
suyerfluous to add much more concerning his nature-
sense. Poriterfield says (18) that we may divide
the romantle attltude toward natuve into Tive sbages
of development; " Lessing's raobionalism, Herder's
universal poetry, Vieck's ~fantastic romanticisn,

Eichendorff's healthy romantlcism and Heine's romantic

irony and pessimism.," This quotation shows how
Bichendorff compares with other writers in this
respect. He did not let himsslf be cearried off o
pantheism, bub used nature only as a symbol of the
supernatural, - Neither did he study the dark phases
of nature, but kept cheerfully in the sunlight, withe
out pulling things up by the roots. Poeis have their
favorite seasons, and for EBichendorff it is Spring,
If a poet loves winter or fall best, he most likely
attaches to these seasons & sinister subjectlvity, and
the best romanticists sought a blue flower not a
black,

Admiration Por the Middle Ages is not as keen

with Eichendorff as one might expect, and one does not



find many themes from that period of history in his
poews., He says in " Ahnung und Gegenwart",." Bié in
den Tod verhasst sind mir besonders jene ewigen
Klagen, die mit weinerlichen Sonetten die alte schbne
Zeit zurtickwinseln wolleleessovsessss™(19): He loved
the epoch and understood i%, but failed to see any
reason for wishiug to renew i% except in spirit.
Eichendorff knew well that the old saying, ¥ History
repeats itself® is a fallacy, Tor history does not
repeat itseif, but moves in cyeles, and some of the
ldeals of one periocd mey well re=0ccur, without
bringing back the whole period. He knew the poetic
Eeauty and worth of Middle High Cerman literaturé, but
he did not stop wlth the past, and looked toward the

{20) o . .
in behalf of the preservation

future, His setivity
of the ancient Marienburg, the center of the * Orden
der deéutsechen Ritter", which order had been founded
before Acvre in 1190, was not an aitempt to vevive
medlevalisn, but to malntain for his own and future
generations a relic of great historical importauce,

| Folk songs, thosc songs of the people and
for the people, played a leading role in German
romanticlism. Ilerder firsﬁ populariéed the term

“Volkslieder®, and & long succession of collectors



followed hime Compesers set the songs to music.
Younger poets wrote new ones, and all the romenticists
sonceruned themselves to a greater or less degreewith
these compressed bymbols of subjective emotimn,»ﬁhese
songs ¥ that constitute not so much an exacet expression
of life as & poetié transcription of life." Eichendorff
was one of the pounger peoets who wrote new folk SOngs;
as well as paterially helping srnim and Brenmtano in
collecting for " Des Knaben Wiunderhorn'. One oflthe
best of Bichendorff*s works in the folk song ighis
Loreleia This story, a favorite one with the
rmmantieisfs, appeers in many different forms. The
wonderfully eompressed‘lines cf Bichendorff give his
vergion the greatest charme.

In regard to the verse forms of romanticism
much could be saids. Great stress was placed on poetié
structﬁre and style, The romanticiste did not believe
in fcrmlessness,‘but in variety of form. There had to
be an inner spiritual relationship between form and
content. No poetic schems recelived their hostiliﬁy,
but they Gid not want to see a form used unless it
particularly adapbted itself to expression of the
feeling under consideration. There could be neo.musie
in poetry unless the form were adapted to the eontent,.

Eichendorff, as already indicated, was an adept at
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producing musical effects through harmony 6f form and
contents
Next to the lyric, the romanticists were fond

of the novel as a form of literature. Don Guixote
was regarded as the masterpiece. Ve Tind there that
mixture of song, anecdote and dizlogue which the F
romanticists thought necessary. And above all there
is the romantic(irony == @very btone of levity and
seriousness is sounded, and yet the author remsins
above it all, conmplete master., VWllhelm Velster is
the most notable of the German novels, bub almost
every rémantio wmit@é attenpted at least one novel
of his own., Hichendorff's v Ahnung und Gegenwart "
is much like the others, with the exception of the ladc
of ironys, There is a pecuiiarly simple, vet complex
8tyle -~ now conversation, then Jiscussiau, now storye
telling or reflection, then description and so forth,
all mihgled together, and ornameﬁted with lyrical verses.
In a modern novéls the wonderful, the mysterious and the
dreamy are handled as poeiry, im a romantic bock, all
life is poetry. Donner points out a whole series of
resemblances between Eilchendorff's work and Wilhelm
beister, in his book, " Der Binfluss Wilhelm Meisters
auf den Roman der Romantik".

Most romanticists wére inordinately fond of

kl

the theater, and many of them were actors of no mean
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ability; but their weakest productions were in the
Tield of the drama, Enough has been said of Eichendorff's
plays when the faet is stated that one of them is very
rarely includedbin selected editions of his we?ks, and
that most historians of romanticism do not even mention
the faet that he wrote dramas, ‘Perhaps love of
Shakespeare Waé the basis of the romantic passion far/
the drama@ Though classed by'ﬁany contvemporaries ol
the romantlcists as a Stormer and Stresser, the romant-
icists themselves looked upon him as one of themselves,
and the gresatest of romantlc poots. Under date of
Odfober 3s 1839 BEichendorff wrote to Schbn, “Sheke-
épeare ist und bleibt dqch der ¥Meister, erfrischend
4y alle Zeiten,"

In regard to otler suthors of importance,
the romanticists loved Calderon, and Eichendorff did
S0 tho&bughly, even %o tﬁe poin? of tfanslating mény
of his works. Schiller wes not a favorite with the
vomanticists though he preably interested thems With
the young Eiohenéorff Sehiller*é plays were populer
and he attended performanceé of them frequently; of
Goethe Rie%érda Huch says, " BEr war die Hauptperson--
um ibn tanzten sle herum wie Kinder um die Weihnachs-
tanne"; Eichendorff too was fascinated by nis works,
but in his history of litefature he shows that he was

puzzled by his lack of a mysticai element.
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Meny other romantic criteria might be listed.
Education; Por instance, was a hobby with romanticists,
not only in France, but also in Germany. Learaing was
not to be recelved by didactic book methods, but should
be the result of a natural sysfem¢ Bichendorff hdwever,
took tihe training offered him and worked hardo‘ Art was
loved by all romanticists and poetry was praised. Foe=
try, they sald, should be a beautiful, free work.
Blchendorf? agrees in as much as 1t should not be sube-
ordinated to any inferior or coastralulng purpossc.

Yot he did not wish to have i% merely the holiday
ornement of the mind, a plaything for leisure hours.
Ve need postry much more as an inspliring comforter for
the hesivating, discourated spirii, conéequently'aa
gsomething akin to religion, This seriousness and
sinaerity,of Eichendorff is striking, and in such a
spirit he closes his " Geschichte der poetischen
Literatur Deutschlands®" with the following advice %o
the young poets who should come aftver Him: ¥ Wandeln
doch die aiten Sﬁgxne noch heut wie sonct die alten
Bahnen und weilsen noch inmer unvérr&ckt nach dem
Vunderlende, das jeder echbe Dichter immer wieder neu
entdeckt, Wo &aher ein tichtiger Schiffer, der ver-
trave lhnen, und fahr in Gobvtes Nameni®
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NOTES

Joseph, Froiherr von Hichendorf?f, the second
son of Adolf, Frsiherr von BEichendorff and ¥aroline
von Kloch, was bern Mareh 10, 1768 in Lubowifz,
Silesia, and died at Neisse, Mov., 26, 1857,

His creative works arc as follows:
Gedichte
Roman -~ Ahpung und Gegenwart
Wovelle = Dichter und ihre Gegellen
Dramatisehe Marchen - Krieg deﬂ‘?hiliétern
Eleinere Novellen - Taugenichts, Marmorbilad,
Viel L#rmen wm Nichts, Schloss Dirande,
Entfthrung, Glicksritter
Dramatlsche Stllcke -~ Ezzolin von Romano, Der
letzie Held von Marienburg, lleierbeths

Gllick und Ende, Die Treler.
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