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- INTRODUCTION

One of the dramotists of the Golden Age of Spain
-who is classed byfécmg critics with Lope de Vega and
Calderdn, and by others ignored, was don Agustin Moreto
y Cabaiia,. |
' The records of his life are scant, but it is known
that he was born in 1618 at Madrid., It is not certﬁin
what his father's business was, but he is sup.o0sed to
-have had a pawnshdp. He was educated at the University
of Alcald, and in 1638 was graduated from there. Soon
after this he ﬁegan writing ﬁlaya; from then until 1656
ﬁas his mosﬁ productive pericd. In~1657 he became a
priestiaﬁd was‘ﬁﬂde‘Chapléiﬁ of the Archduke of Toledo.
A liﬁtle later the Archduke put him in charge of the
charitable hospital of Saint Hicolas. Here he stayed
until his death in 1669. |

Of his works 108 dramatic pieces are left, but
the greater part of these are proloaues.’ballets and
interludes. Comparatively few comedies, the work.in
which he‘excelled, remain, The beast known of these,
and the ones upon which his fame rests are his doctri-

nal comedy El degdén con el depdén and his character

play Bl lindo don Diego.

Modern critics of all countries agree that loreto

in thesce two dremas, as well as in some of his others,



has showed éxtraodrinary okill in the mechaniom of the
action, in the psychological deVelppﬁent of the char~
acters, in his fresh aﬁd spontaneous humor, and in the
gocd teste of his exprescion,

Sone of his contempcr&riés, however, were not 5o
genercus in their praise. ‘One of his friends and fel-
 low-workers, Jerdnimo Cancer y Velasco, accused hinm of
lack of ériginality‘and‘plagi&ridm. ‘He caricatured him
seated by a pile of old, fofgotteﬁ"coﬁediéﬁ. turhing
them over, snd saying o himsélf.}”EStayno vélé’nada.
‘De agqui ze gﬁédé sacar’élgo;vmud@ndblé algo. Este paso
'guede‘aﬁro#échaf;“l

It is very true th&t he lacied fertility of invene
~ tion and frequently his plots were suggested by other
writers. But in the majori%y of cagses he i.groved what

he borrowed. In El despdén con el desfidn he used ideas

borrowed from four .leys of Loje de Vega: La vensodors

de las mujeres, De cosprio a cosario, Ls hermosa fea,

and Los milosros del desorecio. But these plays are

pf&dticaliy forgotten, El dosden, when it is pleyed today,
‘meets with the same response it did in the seventacnth
century. It has been translated into French and Ger-

- man; these plays of Lope's have not;

El_lindo don Diego is much the same plot as El

. O . . .

1. B.A.E. Vol. 42, p. 437.



Narcigo en su ovinidn of Guillén de Castro. But

Moreto's X1 lindo don Diego is a national character;.
¢l Narcisso is forgotten.

Turther proof that Moreto bettered his models is

the fact thet iolidre in his Lo Princesse d'Elide co-

pied Moreto'raﬁherﬂthan\Lape; and Scarron in his Don

Jarhet d'Armenie used El lindo don Diego rather thun

L Farcisso on su owznldn.

The‘gurpoae of thisstudy'isfté gubmit the

evidence which shall uphold the foregoing assertion.

L. A e ae o o



CHAPTER I

In the comparison of the two plays Moreto's EL

degdén con el desdén and Lope de Vega's La vengadora de

lag mujeres, Moreto's betterment of his model is quite

evident., The main idea of the comedies ig similar: to
congquer digdain with disdain; and the result of the ex-
periment is the éame: the successful lover is the one who
refuses to‘yield to the lady's charms. But the plots are
quite different; After comparing them scene by scene the
points in comxzon are few. Each heroine dislikes men and
is determined not to marry. ZEach philogoyhizes with he:
~ méida about lpve and attenpts ﬁé influence them against
lmen and matrimony. Xach is jealous of her maids when she
thinks they may usurp her place with her lover. Each lo=-
ver vho is successful is helped by his servant and wina by
okill rather than devction. In the first scene of the
first act of both the hercines are introduced and their
attitudes toward men and marriage are given. But

Lope's heroine, Loura, is an avenger of the wiongs .

done to women by men; Diana, Moreto's heroine, refuses
merriage because love always brings trouble.'_ln both
plays each girl has many lovers. Laura not only refuces
to talk to hex lovers, but even to look ar then,

Diana meets her lovers, but does not care to have a
hugband. Lisardo, Laura's lover who is eventually

successful, arouses her interest by his knowledge



df books. Carlos piques Diana,by hig utter indifference,
and hig confession that he prefers neither to love noxr

to be loved., In eéch play, in the first act, both ladies
~and their maids discuss and philosophize about love and
women and men. FTomvhere,ch the plots are entirely dif=
ferent, with the ezsception of the jealousygpf<the nige=
tresses:for‘tﬁeir maids., Moreto develops his upon Diana's
attempts to conguer carlqs at any‘cosé,.and her eventual
.yiélding to the love,thaﬁ Carloa' apparently heartless. .
indifference has built up. Lope has Laura promise her-
aelf to the winner of the tournament and the winner of
a;hook~writipg contest. . Zaura’disguises herself as a -
knpght and wins'the tournament, showing her‘equality e
to men;‘andin the last scenetconfesses'her,trick.and
-chooses Lisardo as her husband. Lisardo solves the -
bsokwriting‘conteét by claiming Lauré as his ovm and -
she is a living book in praise of'women;

Moreto, in develoving hisg iplot, brings in no ir-
relevantAincidcnté; Fronm thehﬁeginning Carlos deter-
mines to win Diana by disdain;‘Diana,determines‘to‘con-
quer this person who is 80 indifferent to her charms.
All the incidents turn on these two motives. . |

- Lope's pldﬁ'is nai 30 well defined. In Act I

he introduces Laura ag & purely intellectual avenger



of women's wrongs,~whavis attracted by Lisardo's intel-
lectuality and apparéntaindifferencefto women. In Act II
Laura proposes to try out her lovers by a tournament and
a book-writing contest., Butthis contest, wﬁich is more
in keeping with Leura's litersry pose, is barely referred
to until the last scene, and the tournament plays the iu-
portant part. But in neither is 1t Lisarde's intellec-
tual equality or his coldness that conquers Laura oxr
gains anything for him. The outcome is much more & re=-
sult of Laura's ingenuity than Lisardo's disdain., The
humorcus inecident, in Act III, of Juliofs~infatuation»
for Alejandiq as & result of the love charm he had pre~
pered for Laurs has nd aﬁp&rent‘connection with the main
vlot, |

The,characterization of the.ﬁwofplays’is~even mnore
different than the plots. Both hgroinea are alike in
that $hey are violently oppésed to matrimony. Diana,
 Horeto's heroine ' is more violently so than Lojye's Laura.
etarse

: 1
Quiere morir primero, que casarse."

- "Ella, en fin, por no amar, ni suj

Later she says,

“Lo gegundo es, el casarme, -
Sefior, ha de ser 1o mismo
. GQue dar la garganta a un lazo,:

¥ el corazdén a un veneno.

. - o

1. El desdén, Act I, Scene II.
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Casarme y morir, es uno'"

Ld@e's Loura at the outset tells her brother that she
refuses to marry.
"sdbese de mi
Q&e‘a‘loa hombres aborrezco,.
Y si me caso, merezco
Cuantas venganzas en mi
- Hard mi esposo porfellos;“z
They both are hatera‘of'men; but from very different
view points. To Diana love has always brought trouble.
MCuantas ruinas y destrozos
Tragedias y desconciertos
‘Hon sucedido en el mundo
' Entre lustres ¥y plebeyos,
' Todas nacieron de”&mﬁr.“s
Laura’reaents the fact that men have always been consie-
dered right, so she has become a self-agpolinted avenger
of the wrongs done to women by men.
' "Por volver por mi opinidn
05 la diré; estadme atento,
‘Antes, geheroso Arnaldo,
Qué a las artes 1iberales;7

Diese principio, ni hubiese

1. El desdén, Act I, SBcene VII.

2. La venpadora, Act I, Scene IIl.

5. El degden, Act I, Scene VIII.



Ocapidén para indignarme,
:Hébia4dado‘eﬁ leer

Los libros mas principales

De histoﬁias y de poesias,

Y de trajedias de amantes,
Halloban en ﬁo&oé log honbres
Tan fuertes; tan afr0gantes,

- Tan senores, tan altivosf

Tan libres eﬁ todag partes,
Que de tristeza pensé
Morimme, y dije una tarde

A una dama, a,quien,solia
Comunicar mis pesares:
Filida, dque puede ser

fue en cuslquier parte que traten
Dé mujeres, ellas son

Las adulteras, las ficiles,
Lag locag, las insufribles
~Las varics, las inconstantea,
Las que tienen menos ser

Y siguen sus libertades?
Eso, (Filida me dijo)
Laura,‘solamente nace

De ser duefios de la pluma
De cualquiera aceidn que hacen,

Por ellag no hay Roma 0 Grecia



Hi Troya gque nc se abrase;
Luego noa dan con Elena
Y con el robo de Paris.
De todo tienen la culpz;
¥ los hombres inc?ipables;
Son los santos, sog‘IOvauinos, .
Y los qu@?de t.do saben.® |
Both are spoken of as cerebral women, but Lope
stresses Laura'’s intellectuality, and she maintains her
irntellectual pose whilerbiand~submerges her's in her a#
roused pride and jealousy. ' Laura ot the outset tells
her brother, ‘
‘”Aﬁtes,“generoso Arnaldo,
Que a les artes liberales
Diese principio, ni hubiese
Qcagidn paraindignarme,
Habie dado en leer
Los libros mis principales
Delhisforiaé y de poesias,
Y de tragedias de amantes9l |
In talking to her maids her cahversation hag an intel-
lectual flavor.
- "Toura - Quedamos ayer, amigas,
In que a los hombrés les ciega

Lo que llaman hermosura,

o o

1. Le vengadora, Act I, Scene I,
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Bien de la naturaleza:-

Y como amor es deseo,
Agueste amor solo muestran;
Por interés propio suyo,
Dan,vsirven y hacen finezas.
Revita, Diana, agora

La leccidn,

Dizna (Laura’s maid) Dijo su alteza
gue no era amor, ni le habia,
El gue los hombres nos muestran,
Pofque;@ueriéndose a si,
Era smor Suya,_y esfuerza
Su opinidn (pues de quererse
A si nace que nos guieran)
Querer los hombres a quien
- Les hace gusto: y si plensan
Que querer su mismo gusto
Lasg mujeres agradezcan.
Bg disparate y locura,
De suerte que si es discreta
La mujer, haré 16 miigmo,
51 au\@la@uezg o su estrella
La obligen a queger bien
A-algﬁh hombre. "

O,

1. La vengadora, Act I, Scene VII.
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Vhen Liserdo, the lover who is eventually success-
ful, presents himself, hg ig admitied becauuse of Lils le.rne-
ing and because he'bringS‘bﬁckg. He tells Laurs that he
come t0 Spain because he had heard two knights at the
court of Brussels éiacussing her exiraordinary brillian-
¢y, and he wanted to Xnow g0 intelligent a womdn, He also
tells her that he brings bocks for her; not ordinary ones
that would bore her, but those written in Greek end Latin.

In Act II, Leura has a'book~ﬁr1ting»contest to help
her determine which lover to choose, a thing Diana would
never heve thaﬁght‘gf.

In El @esdén‘coﬁ,gl degddn Corlos tells us thet

Diana has devoied sc much of her cleverness $o the study

| of philosophy ond ancient fables that she has come to

scorn men. Diana herself saye that from childhood she

haos studied history and the lessons it teaches. Although

 she &uea discuos love with her naids, she does not reach

the ea&e,degree,ef intellecﬁua}ityfthat Lausa and her
maids do. |
Diang ~ " iQue bien que suena en mi oido
Aguel honesto desdén!
i de hay mujer que-quiéra bien!
1 Qie haya pecho agradecido!
Cintia - aode por error su agudeza
Quiera el amor condenar:
{Y si lo es, quiera enmendar

Lo que errd naturaleza!
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Diana - Ege romance cantad;

Proseguid, que el que le hizo
Bien conocid el falszo hechizo
Bie esta tirzna deidad. |

iQue bien dice!;Amor es nifio,

¥ no hay agradecimiento, |
Que al primer paso, annéue‘lento.
‘Ho tropiece en su carino. |
Agradecer; es paga

Con un decente favor,
/iuego quien paga el amor

¥ estima el verse adoraz.
Pues si estima agradeéida

Ser amadaruna muje:.

dgue falta peraguerer

A quién Quiere‘set queridap

Cintia - El agradecer, Diana,

Es deuda noble ¥ corids;

La que agradecida es,

Ho se infiere que es liviana.
Gue agradece la razdn
Siempre en nosotros se infiere,
La voluntad es gquien guiere, |

Digtantes las cosus gon;
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Lue K] ql h@y diver idad

En la causa y el 1ntent9,

RBien pueie el entendimiento

Obrar sin la voluntad.
Diana - Que haber puede estlmacidn

| Sin amor, es la verdad;

Porque amar es voluntad,

Y ucr%decer es ra zdn.‘k'.

o d;go que ha de querexi

Por fuarza ia que agradece:

Péro, Cintia, me parece

tue - esta cerca de caer.

‘Y qu. en de esto se asegura,

Ho teme, o no ve el engailo;

Porque ne recelo el dafio

Quien al riesgb se éventura.§
‘Thene are the only placaé in tha‘play.where she might
be canaldered esnec;ally learncd. Wrom here on ghe be=-
comes 80 ab orbed in her effovt to conquer Carlost in-
difference that ahe fcrgata thau pOSe.
Both glrlm have the pame reason for a display of

emotidn; she he 8 f%lled ip lcve w*th the 1§vei who has not
showm his 1ove,for_her. Laura is quite resigned to ‘her

situation.

1 "De otra suerte lo dijeras

1. ZEl desddn, Act I, Scene V.
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Si supierés cual’éﬁtoy;

¥ la venganza que doy

A los hombres tan dc veras.
Yo vine a sus mancs Tfieras
Cuando'menos 1o pensé:

o sé como me fid

De mi mayor enimigo:
- Pero gi no fud caétigc,, 
Desdicha y vengenzs fué.
dfuidn me dijera que yo,
“hungue es ley de Dios, amara
A mi enimige, ¥ buscsra
 El veneno que me did?

Quien mencs lo imagind

Is al fin quien ne ha reﬁdido{f
T mayor vengaﬁza ha sido

que un hombre tan desigual
e ocasione a tanto mal

Como por él me ha venido.

b

ero primero que entienda
Gue le quiero, abraserd
Tl hielo, y el fuego hard
Gue el campo del m&i:se encienda.
Seré, por mas que me ofenda
Amox, cansdndome enojos,

Rendida sin dar despojos.
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Fortaleza sin mudanze,
ﬁesec gin esperanza,
Y amor con vista ¥y sin ojos.
dodmo podréd defender '
ibe las mujeres los nombres,
8i de varte de los hombres
 Amor ne quiere poner? . .
Dilegencias puede hacer,
- Pero mno me ha de rendir;
Porgue si un preso sufrir
Puede un tormento, y negar,
Ko:sahréjamar»y callar,
Y a méds no poder, mcrir,“l
But Diana is not soi shevis very much more emoﬁional
then Laura. )
e es esto que ne Sucede?
Yo me quemo, yo me abraso;
‘ﬁas'ai‘es(venganzavd@‘amor,
{Por que su riger extraiiot
Esto es amor, porque el alma
Me lleva el desdén de Carlos.
Aguel hielo me‘ha enceﬁdido.
'Que_amﬁrvan deidad‘mostrandq,
Por castigar mi dureza

Hs wuelio la nieve en rayog.

A S W N

1. La vengador&,‘Act II, Scene IX
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dPues que he de hacer (ay de mi!
Para enmendar este dafio,
Que en vano el pecho resiste?
El remedio es confesnrlo.
“Que digo? Mo publicar
Ei delito con el labio?
{Yo decir que gquiero bien?
HMas Cintia viene, el recato
De mi decoro me valga,
Que tanto tormento paso
En el ardor gque padezco,
Como en haoblar de callarlo.®
Laura in her jealousy has the same mild attitude. -
L@Qg@ - No 0é
Amor, que 1os’celos causa.
¥e havde dar celos de todas;
Pues mira si podréd amallas
En llegando o amar a un hombre.
- Diana - Puen si amas a quien te ama
e celos puede tener
De quien amas? |
Lours - Nadie paga
' Tan al justo, Diana aniga,
Que de obra o de palabra

Fo dé celos.

"y oyl

1. E1 desdén, Act III, Scene IX.
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dEso dices?
Como si quisieras hablas,
8i quiero,

iValgeme el cielo!

Dame la tierra que estampan

Loaure =

T@s pieg, por tantamerced
Como me has hecho., |
Pues trata
Tu anior conmigo: que gquiero,
Coro 2 toda mi -privs.nza,‘ |

Deciste nis pensamientos.

In findtu quieres, Diana?

Diana ~ Si, sefiora; soy mijer.

Tiaura -

o D i o

4 qu:_i'.‘é‘n amnas?

| Amo, Laura,
Al secretario Lisardo,
iAnh traldoral! No aguardabe

Mas de saber que tenias

Amor.

TLuego dtu no e:zia“.a‘? R
No, enimigas ‘que esto ha sido
Invencidn por verte el alma,
Trata luego de olvidar
A ‘Eisardo; que sl hablas
Mas en su amor, no has de estar
En mi gracisa ni en ni casa, )
Y aun haré echarte del :ceino."l

1l. La vémadora. Act IX, Scene X
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Diana makes the same emctional display but with much
@reatervintensizy. h

Diana ~*Fuego en mi corazdn? No, no lo creo;
Siéndo.de marmol, den mi pecho helado
Pudo encenderse? No miente el cuidado;
dPero como lo dudo, si lo veo?
Yo deseo vencer por mi trofeo
Un desdén; pero si es guien me ha abrasado
Fuegb dé'amor, iqﬁe'mucho ge haya entrado
Donde abrieron.las puertas‘al‘deseo?
De este,peligré né adverti el indicio,
iPues para echar el fﬁego en otra casa,
Le encendi, y en la mia hizb su oficio.
No'admire, pues, mi yéchc lo gue pasa,
Que,quién qniere'enpender un édificio,
Suele ser el primero que se abrasa-”l
"Todo el alma se me abrasa.

~ dPare afe cielos, lo callo,

Si-yof‘103 ojos asoma
El incendio que disfrazo?
YP no pue.o resistirle:
Pues cuando lo mienta el labio,
iCémo he de encubrir el fuego
Que el huwo esta publicaﬁdo?
Cintia, yo muero; el delito

Wy Sy S W we Sy S R N

1. El desdén, Act III, Scene VII
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‘De mi desdén me ha llevado

A este mortal preciyicio

Por 1é;senda de mi engafio.

Tl amor, como deidad,

Hi altivez ha caétigado..

Que es nifio para las burlas,

Y dios para los agrévios.

Yo quiero, en fin, ya 1o dije,

Ya ti te Lo ha confesado,

A pesar de mi decoro;

Porque tienes en tu mano

ElL triunfo, que yo deseo:

Wira si habiendo pasado

Por la afrenta de decirlo,

Te estara bien el dejarlo.®
In voth plays, at the outset, the heroines voﬁﬂnever.
to marry, and at the conclusion both do marry the lo-
ver who refused to yield readily to their charms; but the
changé from-thelr attitude of opposition to one of sube
mission is quite different. Laura at first vows that
she would see 3ealqusy blind and léve with eyes before
she would love & man and cease o avenge women;and that
the world could live without men. When her lovers come‘
to see her she rofuses oven to ldok at them lest ohe

be teméted to speak., But her first exclamatiocn on

1. FL desdén, Act III, Scene X.
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~ seeing Lisqrdo is "iQue buen t&lle From here oﬁ she
really is in love with Lisardo although ghe mointeing
her attitude of indifferénce<fef several scenes. She
sdmits to herself that she loves hinm.
"iguidn me dlaera que yo,
Aunque es ley de Dios, amara
A ni enimigo, y buscara
El veneno que me aid7®
But |
“écdmo'ﬁodré‘defénder
De las mujeres los nombres
Si de parte de los hombres
Amor me quiere”poner?“l
 When Diena admits to her
| | " - Amo, Leura,
Al secretario Liﬁardo";
- she is very'jealous.
" Ah traidoral! No aguardaba
Mo de s&beﬁ que teniag
Amor.
Diana - Luego Jtu no amas?
Loura - Wo enimiga; que esto ha sigo

Invencidn vor verte el alma,

5 G we e - T

1. La vengadora, Acﬁ 1I, Scene IX.
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Trate luego de olvidar
A Lisardo; que si hablas
MAs en su amor, ho has de estar
En mi gracia ni en mi casa,
Y aun haré echarte del reino.®
Then very soon she confesses to Lisaxdo,
"Ligardo, advierte
Que tengo de quererte sin quererte,
Con esto excusaras de amar ninguna
Destas que mis liciones aborrecen."
But,
"Secretario, ya sabes que es la cosa
Mas valiente el callar.

Quien calla su ventura 0 su esperanza
Lo que jomds pensd: callando alganza.“a
In the last act Loura takes the initiative. She learns
That Lisardo is a noble in disguioce; and she admits her
love to Diana, ﬁer attitude towards men is reversed.
"Defenderlas eé razdn§
Yo las quiero defendex;
Has no dejar de querer

Al hombre; que sin el hombre

-y . -

1. La vengadore, Act II, Scene X

2., Id. Act II, Scene XIV
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Aun no esté seguro el nombre
Desto que llaman mujer. *
She explains that she disguised heraelf as the white
knight and conquered 1n the ﬁournament in order to prove
to her lovers the valor of Women and to show to them that
she had cmrrled out her plan of aVenging wommn The play
concludes with Laura's yleldlng to Lisardo. |
Arnalde ~ " qura, quiéresle?
Laura - 81 quiero.
fb me he rendido;
Y‘pﬁes vivir no es pogible
Sin hombres, g yo e caso,
Ho plerda la vengmdora
De las muaerem, pues tanto
Cuanto aborrecerloa qylae |
kTanto los eatlmo y amo. 2
Dlana atarts with the same aversion to men and
matrxmony that Laura does. ‘ |
| Q&@g@_u_ "gi es repetlr 1anorf1a
De que me case primero
Rendiré el cuello a un cuchillo.
- Cintig - 'iﬂay tai aborrecimiento‘
De»loa‘hombreaf"s |

.- a0

1. Lo vengadora, Act III, Scene XIV

2. Id. Act III, Scene XIR
3. El degdén, Act I, Scene VI.
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She is attracted by Carlos when she meets him, not be-
couse of his physical charms, but Pecause he wishes nei-
ther}to love, nor be loved, Her desire is sclely one of
conquest, and becomes more intense with the greaier in-

~difference whe meets. At first she is confident of suc-
cess and is thoroughly confident that she will come out
of the affair unscathed, |

Carlog - ™Y si en vos hubiese amor?

Dizna =~ Yo no querrd.

' Carlos -~ Asi lo creo.
Diana =~ dPues que pedis?

Carlog =- Por si acaso.

Diana ~ Esesacaso estd muy lejos.

Carlog - 4Y si 1llega?

ol
o]

iana - Fo es pogible.

Carlog -  Supongo.

Diana -« : Yo lo prometo.

Carlog - Eso pido,

Diang =~ Bien estsd

Quede asi.
carlas - Gudrdeos el cielo.
Digna -  Aunque me cueste un cuidado,
| He de rendir a este necio."l
She cares nothing for carlps' affection: she merely wants

‘him subjugated.

- W

1. El desdén, Act I, Scene IX



24

Polills - ﬁgde hards despues d; tentarle?
Digna -~ dQie? ofenderle, despreciérle,
Ajarle, y darle a entender
' Qﬁe ha de rendir sus sosiegos
- A mis ojos por despojoa.“l

She arranges a dancevesyecially for him, and ghows him -
marked preference; bul apparently his indifference is
untouched. Then Diana becomes very much more deter-
mined to bring him t¢ his knees. She confilles to Polilla
that,

"Poda mi corona diera )

Por verle morir de amor,®
' She makes another effort when she sings to Sarlos in
“her gardeh; hut still his coldness remains. Then she vows
she must conguer him if she dies in the attempt. In the
last act it is not only her pride that suffers, but her
affections haﬁg been'aiauaed'by Carlog! disdain. Her
_&ealouay is,gfaatér than her determinatien for conguest.
She maXes her finsl and pupreme attempt to win him when
she tells him she has changed her mind, and is wiliing
to marry; that the Count of Bearne is her choice. Car-
los retaliated by asking for the hand of Cintia, one of
her maids. Then her jealcusy breaks forth.

Yigue es esto, dureza mia%

‘1. El desdédn, Act II, Scene II.
2. Id., Act II, Bcenc V.
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iUn voledn tengo en mi pecho!
iqte lleme. es esta, que el alms’
 Me abrasa? Yo eszoy ardiéndot“l
Her jealousy incresses, and 8C does her love.
~ YQue es esto que me sucede?
Yo me quemo, yo me abraso:
Mas si es venganzg de amor,
éPorqﬁe;su‘rigor extrafio?
Tsto es amor, porque el alma
.ﬂe~lleva‘el~de§dén de Garlos;
- Aquel hiele me he encendido,
 Que:amQr su deidad,moatranda,
.Por castigar mi dureza
Ha vuelto la nieve en rayos. ,
~ iPues que he de hacer? Ay de mit"
It reaches its climax when Cintia tells her mistress
that she loves Carios if he 1oveé he£.;_ |
Disna - oie es quererle? dtu de Carlos
| Amada y yo‘dgspreciada?
{Tu con 1 casarte, cuando
- Del pecho se esta saliendo
Tleorazén a pedazos?
dTu logrando aus cariﬁoaQ

.S B e e
4

1. Id. Act III, Scene VI
2.';g, Act III, Scene X
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Cuando gu- de sdén helado,
- Trocados efecto y causa,
Abrasa mi pecho a rTayosth |
In the last scene Diana is completely erushed, has lost
all desire for conquest andis anxious to yield.
*iDdnde me lleva el loco desvario
De mi pasidén? iYo estoy muriendo cieloa
De envidias y.de celos!
Has los principes todos se han juntado,-
Y mi padre con ellos:
8in alma llego a vellos;
Pues si su fin no alcanza,
Yo tengo de morzr con mi esperanza."z
Vhen her father gives her the oprortunity of chocsing
her own husband, she chooses Carlos: .
| - "El que vencer ha sabido
El desdén con el'desdén."a
Summing,up_the similarities and differences of the
two cﬁaractera. they are alike in their hatred of men,
their uppoaltion to matrimony, thelir ;ntellectuelity and
their JealQMSJ; But their oppesition to matrimony is
based cn'differentbreasons: Diana does #ot want to mapre

- Ty because of the trouble love brings; ILoura refuses

. I . o 2 -

1. Id. Act III, Scene X
2. Id. Act III, Scene XIV
3. Id. Act III, Scene XIV.
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because she wishes to avengé the wrongs ﬁcng‘to women

by men; Their inteliectualitd and jealousy are of dif-
ferent degrees. Laura's mentsl training ihflﬁénﬁéé her
écﬁibﬁs thtoughout tbe play; Diana uses hers only as a

| baéié'for her ettitude towards men. Laura is resigned and
‘mile. Diana is intensely emotional,

?bey'aré alike in their briginal attitude of aversion
towards men, and‘inxthgir final submissicn to ome of iheir
lovers. But they are different in the way in which they
change. Laura'is attracted by'her‘lover because of his
leafﬁing and gbod’appearancé,,and yields easily, though
éécretly.' Atm?he end of the play she yiélds ouenly, af-
ter having dlugulsed herself as a ! knight and having uro-
ved nerself superior to men in the tournament, and thus
hgﬁinb évengod waméﬁ‘s wrongs. |

Diuﬂ&lﬂ attrﬂcted by her lover because of his indif-~
ference to her and erﬁ evenj effort to subjugate hLim,
Daring thls ttemnt she falls in love with him and her
jealousy incre Felcls! Wlth her love, until finally all de-
sire fcr conquewt is deutroyed. she admits her love and
yields. |

Thé humor sf the two playa is as different a9 their
olota and charaeterlzatian. Lope's lacks the spontaneity
of Moreto's. This dxfference is easily seen in contragt-

ing the reparteerof the Two comedlans,‘ olillo in El des-



dén con el desdén and Julio in ILa vengédcra de les mujer-

es. Polillo, in order to hely further his master's cause
with Diana has disguised hinmgelf aﬁ a doctor 1o goin ad«
mittance to her. |
Polillo = Pliégue al ciélo, que dé fuego
Mi entrada. .

Digna - ‘ dquien entra aqui?

Polillo -  Fgo.

+

Diana - JQuién?

Polillo S Mihi, vel mi;

Scholasticus sum ego,
Pauper, et enamoratus.
Qiggé - {Vés enamorado estdis?
{Pues oéﬁa aquil entrar osdis?
Polillo ~_Esﬁ gsefhora, escarmentatus.
Diana -~ dQue o3 escarmentd?
Polillo = . Amor ruin,
Y escarmentado en su error,
e he hecho médico de amor,
Por ir de ruin a rocin,
Disna - dDe dénde soin?
Polillo .  De un lugazr/
Diana - Fuera ess
Polille - | Mo he dicho poco,

Que en latin lugor es loco.
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Diana =~ Ya os entiendo.

Polillo - Pues andar.

Digna =~ &Ya que entrdis?

Polillo - La fama ol

De vos, con admiracidn
De tan rare conclucidn.
ces
No tiene amor mejor flecha
fue vuestra mono derecha,
Si no es que saquéis la zurda.
Diana - Buen humor tenéis.
Polillo ~ . SAsi
Gusta mi converssCidng
Qiggg - 51,
Polillo - Pues con una racidnm
Os podéls harter de md.
Diana ~ Yo os la dog. |
Polillo - | Beso ~ iQue error!
{Beso dije? ya no beso.
Diang - iPues por que?
Polillo = - El Dbeso es el queso
| De loa ratones de amor.“l

In Lo venpadora the nearest approach tc genuine

and spontanecous humor ig the following:

€D o W e we N1~

1. Bl desﬁén,gﬁctbl, Scene VI,
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Julio =~ Un hombre se lamentzba
'De que la naturaleza
Asi barbase las caras,
, Que hubiese de hﬂber barﬁeros.
Lisardo ~ Pues dNo es gente que nos causa

Gran limpieza, ¥ que nos quita,
Cada vez que nos desbarba
Diez afios al parecer?

Julio - Es verdad; ﬁo se quejaba

8ino de naturaleza.

§

Ligardo « Luego {era bien que criara
Todos los hombres lampifios?
Julio - Solo eso para ser damas
Falta a algunos: pero advierte
Que la mayor arroganéia ”
De un hombre esta en unagilla,
Aguardendo la navaja
Con un babado:'gl-cuello,
Sin saber si €l que le rapa,
Perdiendb ai juieio entonces,
Le cortard la gargenta.
Pues iver con cuanta cruéldad
Tuercen la boca, y la paéan

A otro lado con tal gesto,
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Que parece que regolian!

¥ tras esto, que despues

Lo barba més estimada,

La que vid mas‘bigotera.

Gastd mds tinta y mds ambér;

La lleven a la bagura,

iNo es ctueldad?“l
Lope has no comedy of action. One bf Moreto's most amus-
ing scenes ig the ¢ne in the garden where Polillo keeps
prodding Carlos with a dagger to make him continue his dig-
regard of Dianafs singing. | |

Lope briﬁgs in thé‘humorpus incident of Julio's ine
ffatuaiioh with Alejandro as a result of the love charm
that ﬁlejandro.has prepared for Laura, and which Julio
has gotten by mistake. This incident, humurous ecnough
in itself, is dragged out through five scenes, and is go
evidently introduced to furnish comedy that it looses its
effeetivenesg. |
The humor of El desddn never drags andis never irre-

levant. It ig the quigkhess and cleverness of Carlos's
change of attitude towards ﬁiana that Hakes that incident
amusing. ' For a few minutes Carlos' affection for Diana
throws him off guard and he starts to tell her of his
love, but he instantly realizes that Diana is 5till mere-

P G e S e W

1.La vencadora, Act II, Scene VI,
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1y working fpr‘conQﬁeat and he changes his attitude to
meet hers. |
CLarlos -~"Toda el alma se me abrasa,
Todo mi pecho es centellas,
Temple en mi vuestra piedad
Bste ardor que me atormenta.
 Diana - Soltad {Que decis? Soltad.
' iYo favor! La pasidn ciega
- Para el castigo os_disculpa
‘Maa no para la advertenéia.
 lA ni me pedis favor,
Diciendo que amdis de veras?
Carlos e'éielos; yo me despeﬁéi(Agarte)
- Pero vdlgeme la enmienda.
Diang, = éﬂb'cs acqrdéis de que os dije,
Qﬁe en queriendone, éra-fuerza
Que sufrieseis mis desprecios

8in que os valiese la queja?

Carlog - (Luego de veras habldis?
Dians - {Pues vos no guereis de veras?
Carlos - Yo, sefiora! {Pues se pudo

Trocar mi naturaleza?
{Yo querer de veras? iYo?
(Jesus, que error! dJEso piensa

Vuestra hermosura? (Yo amor?



" Pues cuando yo le tuviera
‘De vergﬁénéa'le callafa;
Esto es cumylir con la deuda
|  De la Obligdﬂlgﬂ del dfap*
ln neither play are there nany anecaotes, but in
those that are used those of Lope lack the feshness and
appropriateness of Horeto's. When Leura exulains to Julio
that the reason she, a manwhater, has kept him in her
house, is because his mother reared them both, he answers:
| "o 54 en que parte |
~ Escriben, y nuede/ser.-
"Que le echaron a un leon
. Un perro peguefio, y viendo
Que al gdpe del brazo horiendo
Mo rostraba turbacidn,
Dejdle vivo, ¥ con &1
~ Se crid; mas cuando vid
Que era grande ensangrento
‘Lag negras unas en ¢l." #
In El degddn Polillo, in answering Carlos! surprise that
he is attracted by a girl who h@& ignored him as has
‘Dzana, telis him,
"Hira, siendo yc‘mnchacho,

Habia en mi caga vendinia,

1. El _desddn, Act II, Scene v
2. La vengedora, Act I, Scene IIT.
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i

Y por el.sueio 1@3 u?as‘

Nunca me daban codicia.

Pasd este tiempo,'y despuds
Colgeron en la cocina:

Lag uvas para el invierno:
Y yvo viendolas afriba;

~Rabiaba por comer de ellas
Tanto, que trepando un dia,

‘Por alcanzarlas, cai,

Y me quebré una costilla,
Este es el caso, €1 vpor ¢1.%

Polillo es quite clever at punning; Julio is not.

Moreto, throughout EL desddn con el desdén, in

his repartee;'@nnﬁing;?anecdates’ amusing indidents and
eomedy of action, has a ffeshneﬁs and spontanelty that

Lope lacks in hig playe

R . XD "y

1. El desdén, Act I, Scene I.
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CHAPTER I1I

If Moreto, as some critics claim, owes anything to

Lope's three plays, La hermosa fea, Los milagros del des-~

precio, De cosaric o cbm%rio, for his comedy EL desdén-

con el depddn, he im}roved upon theuc models in even gre"t-

er degree than he did upon La venruaoru de las mujeres.

In Le hermose fea as 1n,giwdeadénﬂgpn el,desdén thei
plot centers about a beautliul girl beuieued by lovers,
who scorns them all, and who is eventually aroused by in-
difference on her 1overfs part and yilelds. Bﬁt Estela,
this heroine, is indifferenﬁ to. men aﬁ.a\result of boredom;
and none of them can please her. See for exum@le the
following spoken vhen her maid,. Gella, has read & letter
from the Prince of Palona, |

| 5&Quién duda que te ha contado

(Que es ordinario en los hombres)
Que en toda Francia no vio
Daria, cglla, como yo? |

Con todos aquellos nombres
‘De dngel, estrella, Jazmin,
‘Rosa, perla, ¥y otras cosas
Tan,necias Yy mentirogws. t

¥oreto's Diana is afraid to love because of the trouble

1. Lo hermbga fea, A¢t I. Scene IV.
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it brings, andfth%s‘attitude motivates her actions.

&n hothvpiayé the @ection centers around the desire
of the girls for vengeance;  But theldesire comes fronm
very different‘causeé¢ o

Ricardo, Bstela's sweetheart, pretends to donsider
her ugly, and to leave without visiting her. She vows
thét.sge will meke him love the beautiful woman whom
he ¢onaideréd vgly, and theh‘give herself to another
man. . | | |

Diana wanted to conguer Carlos because he paid he
did not want love; when she should arouse his affections
‘she Wbuld_acorn‘ﬁiﬁ; , ‘ ‘

Although the twolgiria‘ﬁave similar ideas of in=
gifference and céﬁqﬁest,;they are entirely different
types. Es%ela‘acts és & result of wounded vanity. Her
Dbeauty is not recognized and she wants revenge. Diena's
pride is piqued becauae.ﬂarlos.gﬁhbnhas always been ine
differentgto all women, refuses to yield to her charms.
She determihes to prove her power: Estela is mild in
her emotionss' She endeavors to carry her point in get-
ting revenge,'but.éoon falls in love with Ricardo and
yields easily. Diana is vexry in%aﬁse in everything, her
‘indifferencé5 pride, determination, jealousy and evenw

tually love. - o
There is 'another point of similarity in the re-
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lations between the hercines aﬁd‘their'maids. Both
Aazda £811 in lave w1th the bcroes, but renounce thelr

‘love for the wake of their mlstresves. In Lo hermosa

fea when Eatela canfeuaes hcr love for La U0 (Ricardo)
ta her nuid, Celia, Cella tella her,lV‘ _
B Y del que Lauro me ha dado 1!‘
.',Quede tan a @rrepentlaa, |
| Que no le hublaré en mi V1da.
| Que pren da tan eotimudw
Yo ha da ser de mi enogada
Sino adorade y servidu. L
In El desdén, Cintim ﬁiana'ﬁ maid, forces the confesslon
of her love for Carlos from Diana. DLater she tells
Carlog, | |
“Ella o8 quiére, ¥y yo me aparto
| De mi esperanza por ella |
Y por Vo8, si es vuestro el lauro.“2
After the camyarison of Lhe two plays they are
seen co be alihe in tna general concept of thelr plots,
| in aome of ﬁhe ade&s thmt the glrls express, and in the
relatmonsthaﬁ exiat between the heroines and their
malds. But nere tne 31mmlar1ty ceases. The antagonionm

of the beraines townrdm mea is arouﬁed by diffcrent

L e ot vl e e

1. Lo hermosa‘fea, Act III, Scene V.

2, Fl desdén, Act III, Scene XII.
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causes and they resort to different methods to atteain
their points. Thelir emotional reactions are ¢ ite

different; Diana is vivid, BEstela colorless.

In Los mi;ggraé del desprecio agnin is found the
idea of arousiég léve by‘seoﬁn. .Doha Juana, the her«:
oine, has more than thirty devoted iovewa, but éhe'is
obttracted by none, until she discovers one who has,
or so she thiﬁkﬁ, transferred his offcctions to another
Pirst nér,pride_ia aroused, then her jealouay ond fie
- nelly her love; and she merries the man she thought
nad scorned her. Horeto in E1 desddn follows this
seme general plan, but he differs in the details of
his plot, and his characterization and humor,

i Dofie Juana and Toreto's Dioaa are not unlike,
Both are averse to matrimony because they are afraid
of it. Diana thinks love is always accompanied by
trouble; Dofia Juzna says, |

D¢ los que he vigto llorar,
Estoy tan escarmentada,

Que quisiera verme atada

| A’ﬁn duﬁq escollo del mar,
Antes, Leoﬁor, que rendida
A una paaién amorosa, "

1. Los milogros, Act I, Scene I



They béth eventually merry the indifferent lover.
Both mirls have their pride hurt, then theif
jealousy aroused before they yield. But Doha Juane
is never so violent in her jenlousy as Diana. Ghe
reaches the high point of her emotion when she is con-
vineed that Don Pedro has shosen another sweetheart.
But even then she is lukeworm in her display of feeling:
*[Incurcble €s mi dodor!

”ﬁbfquierb admirarme yo

De que a su dama dijera

Gue . tengos yo csbellera

Y dientes atados, no;

81 de que tan presto halld

uger tan a su medida

Que tan del todo se olvida

Quien tanto supo querer.

Aqui és donde he de perder

La pacicnecia con lz vida.®

;‘Diana. un&er similar circumstances, rages in her fury.
o wiode es quererle? itu de Carlos

Amada y‘ya despreciadal

{Tu con el casarte, cuando

- Del pecho se estd saliendo

S o

1. Log milagros, Act III, Scene I.
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El corazdn a‘pe&azos?

iTu logrando sus carifios
Cuando ou desdén helado, =
Trocados efecto y coausa,
Abrase mi pecho a rayos?
Primero, viven 1os cielés,'
- Pueran laos vidas de enﬁmambos
 Asunto de ni vengenza, -

Aungue con mis propias manas
Sacera o Corlos del pecho.:
Donde o mi-pesaxjha entrado
¥ para morir con €l
%atara en mi su retraﬁo;“l
zn bath plwya the Wcﬁlon aenterm about the reca

‘tzca of @ae horsineu to 1acL of ln%cxo t on the part
af cne of h@r 1overs‘ : m ?1 desdén Diana determines
to conquer this coldge@&.a»‘anj cost, and she does all
the manceuvring: Gafl%L}meraly maintaiha his attitude
of indifference. In Lg g milasros Juana is‘attracted

“ hy Pedra'ﬁ lack of fld@l’ﬁj to her, and although she
 (wnmta hi su@gugaﬁed, she makes very 1ittle effort to
. bring it abaut. It is Hermaﬁdo, Pedpo's servant, who
ezimznates the other 1overs, invents the imaganqmy

rnval, and arranges fqr the secret mecting that causes

C T T T N o

1. Z1_desddn, Act III, Sééﬁe X,
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matters to culminate. Don Pedro stays‘in the badk~
ground entirely, There ip also a degree of similarit&
between Hernando, Pedro's servant, the comedian in
Log Milapros,andPolillo, Carlos' servant, the comedian
in X1 desdén. Both men secretly help their masters

to conquer the disdain of the girls. “Hernando takes
the affair into his own hands, originates theplan

and carries it to a successful conclusion. Don Pe~
dro seldom‘appears, - Polillo works with Carlos. The
plan feigned coldness comes from Carlos, but Polillo
helps him carry it out and keeps Carlos from weaken-
ing., 1In Los milagros Hernando furnishes the greater
‘part of the action. In El dosdén Diana and Caxlos
take as important a part as Polillo, The humor of

the ﬁwn plays is furnished by Hernando and Polillo,
but Hepnando never equals Polillo. A comparison

of their répartee shows the differernce.

Dofia Juana #Guerra,

Santiago, amms, clerra, cierra
Contra los hombres.

Hernando . Andalle

' Tllas embisten conmigo
In viendo que soy soldado.

iVive Cristo, que he llegado



Hernandm

:éeonora ‘

Hernanda'
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Al compo-del enimigo!

kGuerra.-santiaga;‘iy yo

 Bn el asaltol Ay de mi!

Dofia Juans

&eonorg

Sin barbas salgo de aqul:

‘E1 demonio me engaiio.

{Que hombre es aquesbte?
Ay sefiors =

ﬁbrnwndxllo. el que servia

A don Pedro, y ge fué un dla

ﬁernando

Leonnra

A,la guerra.

Y vuelvc mhora.

Sin bwrbaa me fud y las tiene. |
'También hay entre laﬁ gentes

‘ 3arbwa para 105 ausenuea.

Leonorsa,

Hermanda

Leonora,

'xJes&a. y qde grande vlene! -
No aaaba de aautiguanme. "
' Yb aé ncr 1a que he creado.

; a?ar qﬁe?

?orque no he tenido

Otra coaa en qua ocupaume.

tne qye tr&eraﬂ que cuntar

'“ne Flandea.

lﬂernando

?or estaa mamaa

;Bh muerto m&m 1ateranoa

Que arenas..:grande €8 el mur!
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Y es mentir.éon desaﬁino;
. Que h;y estrellas .o iTmelén son
Muchas! Ho hay commuraclon o

Y me éhedo en el camino

co 1
»Del hgﬁérbale auascwdo.

63;103:4 ;f'?01ill0. mi~deaazdn A
 Tiene mas'naﬁéraléza; "'
 'uFata pesar no ea trlsteza
1 ‘_r81n desesperacidn, o
?511110‘951'anemesperwcldn?  Sefior
. gue te enfrenes ié«&GGnaejo.
’_‘ ‘“7Que tiras algo a bermeso.
garlos -~ Ho burles de mi deler.
Palilio\» “ &¥6 buvlar? Estc es temylarte:
. Mos tu desesperacidn |
'aQue tanta ‘es estﬂ ﬂazén? o
QQQLQQ‘; o T mayors o | :
Eolillo,é o lCosa de ahorcarbte?
| “%ue,ﬁiinapoBO*te ahoga.
Carlog ~ Wo te burlea,‘que‘meienfa&o.
Polillo - {Tues sl estds desesperado, |
E'Hago mal en darte'aaga?“z
kl. Losg milagrOSg»Act I, Scene v
2, Bl desdén, Act‘I, Scene 1.
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- Carlog - Yo pienso que dices bien:

| ¥as yo temo de mi amor,

Que si ella me hace un favor,
Fo sepa hacerle un desdén;
 Polillo - iqQue mas dijera una nifial
Corlog =  {Pues qie hard?

" Polilio - 4 ~ Mostrarte helado.
Carlog -  4Como, oi estoy abraaago?

"Polillo -~ Beber nmucha gorapifia.”

The confivasting of EL desddn conel desdgén with this

play, Log milagrog del desprecio, shows that the same

plan of like curing like that is used in La vengoadora
de lag mujgrea and Lo hermoss fea is found in them both.

Bub as with the others, Horeto improves upon Lope in
the details he uses to develop thig ides, in the por-

trayal of his characters and in his humor,

De Copario a Cosario, the fourth play of Lope's
that iasuypoée& to have.influenced Moreto in the pro-
duction of his El desdén con el desdén, has for itas

gubject the same plan of conguering indifference with
indifference. In this comedy’ the hero, Bon Juan, has
just come back to Madrid from the Indies, and his
friend wayns him that it is practically imvossible

e e £ W e

1. 21 deséén. Act II, Scene I
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for an attractive young man to stay at‘the‘cdﬁrt for
any Tength of time and not form entangling alliancea.
Don Juan is auite sure ﬂhat he can protect himself.
He meets Cella. a beautiful woman. She is attracted
| by his ampearanae hut dees not resolVe %0 conquer him
unuil ha tells her the policy he means to adopt in
Maérid' if anyone c%uses ‘him Jealousy. he will cauge
jealousy in retum, if he is piqued, he mll repique;
‘he will do favors, but not ask them, wnd above all,

" he Will never gay what @e means. The rest gf the play
ia‘a'étfuégle'betweén the‘twn to see ﬁhiéﬁ will con-
Hquer; Don Juan remains untouched until the end of
"the play. celia is nct affeeted untll she hears of
Don Jnan'a pretendea marriage. then her jealouey is

u arcused and she finally yvields in &he last scene,

In El dgadéﬂgthe action of the play centers in
Diana's effcrta to overcome the indifference of Carlos.
But Carlos' indifference is merely feigned; his love
for Diana is very great, and he is using this method

to destroy her disdain for him: In De cogario Don Juan

is protecting himself; his affection for Celia is not
aroused until the last of theplay. .
Celia and Disna are alike in that each is deter=-

mined to conquer the man who scorns her.  Both, in the
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beglnning, vish to subdue, but are very sure they will
not be;subdued. Both are jealous, and both are aroused
- ab'the neWé of the intended merriage of their swect~
hearts. both eventually yield. But théftjpé‘cf‘36a1~
ousy the two display is quita different. fbéiia'is
‘calm, Diana is intensely emotlonal. | )

In El deadén, Diana tells ‘Carlos of her 1ntended
marriage to anmther mam a5 her final effort Lo pre~ o
vail ‘over his 1ack of interest in her.' Carlos reta-
‘,11ates by telling her he iz engeged ta one cf her m«ida.,
In De cosaris Don Juan pretends ﬁhat he ig to be mar-
rie& +o make Gelia jemlcus. as a part of the game he
is nlaying. celia invents a swectheart to save her
 pride. o (‘ R
B Anather point of reaemblance in the two plays is
ﬁhe lave dsctor, Polillo 1n E; desdén, and Mendo. in
De ccs ria, poae aa doctora killed in troubles of |
the heart. S | o

Mendo Y 1a flaqueza tambidn; |

. . ”‘?er0 hay cuenta que tu erea o

' “Un enfermo ¥ yo un doctar, |
" Para dsber si es amor.
Don Juaﬁ' ;iﬁég6‘£§eﬁme éi‘puiso'éuiéres?,

Mendo  No, simo entender tu mal
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- Por tu misma relacidn

| unque hay enfemmos gue son
- De condicién desigual,

opilada, solicita

’f £af§onqe1la meaios,talest’”

- Ya Awev‘e_#z?safs cabales -

f ]%a‘ééilacidn se le quita,
»ﬁ@y“rnsﬁxqs cpmo[pimientoa!
Que por lo encendido espantan, =

| Y al hidalgo le Lleventan

| "1Teatimbnios:poxﬂmomegtos;y;‘ f

- Hay otros descoloridos, = .

. Ldzavos resucitados, |

- Que se llaman resfriados,

Y fué de puro encendidos.
*‘.«”_Qom@ unciones un vicioso,
¥ dice que procedié
‘De que con nieve bebid
. Estando muy caloroso.

R R .
. huor verdadero:
Ciertas las sefiales gon.
 Morietur, no hay remedio;

“Que por no darte temor,
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1
Lo digo en latin."
Horeto's scene is much more spontaneous:

Polillo - : . . Amor ruin
Y escarmentado en su error._ )
Me he;hecho;médico,ée;amor,

Por ir de ruin a rocin.

she ' v
Dignp - - INo sois médico?
Polillo - - . - . . Habladox,

¥ asfvSeré,practicante.
Diang - éY'del‘m31 de‘amsr,fque m&té.
|  Como curdis? ‘
- Polillo - Al:que es~franco},‘;,‘

Curo con ungluento blanco.

Diana = - {Y sana? ‘
Polillo~ - .- 8i porgue es plata.

Disna -  {Estdis mal con 817
Polillo e‘, . . .. 8u nombré
¥e mata. ILland al‘émar
 Averroes hernia, un humor
Que hila las tripas a un hombre.
o Amor, gefiora, es congoja, .

 Traicidnm, tirania villana,

1. De cogario, Act III, Scene I.
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Y s6io el tiempo le sons,

| Suplicaciones y alo&a.‘
Amox es quitauvazdn.
Quita—ﬁueﬁa, quita~hién.
Qulb9~0€llllﬂﬂ tmmbién,
Que hard calvo a un mﬁﬁxlén.~
Y las que 41 obliga o amar
Toqas se 2 acaban en quitat

?rwnclsquwta, Horiquita,

~ Por ser tcdas,al quitar.®

Eorets fallowu the n1ot of tnls ulwy only in the
ﬁuggeation of oonouering diudain by greﬂter disdgain.

‘  Tﬂe methoas uaed bj the various charectors of the two
playa~are not the same. Thear,mvtivea differ. And the
famctianaliam cf,tﬁe¢heroinea ia,thgfoughly.unlike. In
both plays the amusing incident of the love doctor's
diagnosis of the-suffe:ingsyofvthe ladies is introduced.
But;aaiaé“fram this the humqrfef,the,plays'is‘not com#
parable,

In aamparlna zﬁ désdén With these threc mlays of
Lope's the sane d;fferences:are seen. Tope sugpested
to Moreto that like cuxeg'like, but Moreto in the de=
velopment of his vplay snovs_very little influence of

mwnﬂ»-&u

1. F1 degdén, Act I, Scene VI



Lope's comedies in the conbinuity of his plot, the

delineation of his charazcters and in his humor.
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| quprR '.ziz -

In EL lindo éon ch z0 Ecretc again ingroved upon

his model, Thc plot of thws play is almoat identical
with El Kzrcvsmo en su cginiél of Guillén de Cestro.

But since El limdo dan D*cgo iﬁ mrimarlly a delinea-

tion of chﬂr&cter and bhe plot of tho piece merely fur~
nlshea bwckground, Moreﬁo'a debﬁ to Guillen de Castro
is a mmall cne. ﬁe h&% m&de a ylaj full of sponta-
‘neous humor, that never dra vs, amd has depicted in cl
~ lindo don Bie@a a charwcter that 1ivea. This is easily
seen in comparing the two comedies,

The action of hoth nlays is practically the same.

In El Horcisso en su Cﬁ*ﬁldﬂ the fop is Don Guiierre.

He, with his cousin, Gonaalo, ig summoned by his uncle,

,Don‘?edro, to come to his home.  There Don Pedro wants

o hls (ks ughtev Briazdw end her cuvs&n, Henciaz, to meot

-lthe men 5o thet Brianda may choose one for her husband,
Hencia and Genzalo fall in love wt first sight. Bub
Brianda has enother lover of long standing, the Hare
Ques, znd prefers to keep him, although she does noil
conifess it to her\father.} Her father urges her to
choose, and gives her only one hour, Brianda decides
to choose &utierré becauaelit,is her duty to obey her

. father and she lnows Mencia loves Gonzalo. The ser-
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vant of Gutierré, Tédeo, offers a solution to their
&ilémm&. The MarQués'haa a very beautiful sister who
ié‘out‘cf towm. Before he?‘rcturn;Tadeo'Qropdsem to
discuise Brianda's maid,‘Luéga; as the countess, and to
tell Guiierre that she is in love with him  He, of
course, will checse her and her title in preference
to Brianda., It works out as they have planued; but
Gutierre in attempting to free himself from Brianda
tells Gonzalo that the garqués &ants to marry Mencia
and hek(Gcngala) is to marry Brianda. Both men are
furicusly jealcus end think Guitierre has tricked them.
They start to kill him,‘ﬁut Doﬁ Pedro interferecs.
Then ﬁhe Marquéd sister returns, and he passes her
. off asg his cousin, Gonzalo and the Marques straighi-
en out their ml‘unéerstandlng. Gutierre arrives
&ncypectedly mnd ;1nds Lucia in Tudﬁﬁ's arms. He
is furious but is placaﬁed,‘ Gutierre, a8 a recult
OfFLHCIa‘S urgin@, tells Don Pedro that he con not
marry %rianda.f EEncfa‘begs Peuro for Gonzalo; the
Marqués asks fbr‘Brianda. Gﬁtie"re learns that he haa
been tricked and is left w:thout a uweethewrt but
he does not cere. B ‘

In E1 113@0 don Diepo, don Diego is the fop.

Hig uncle, don Tello. has summoned him and his cousin,
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dogggegdg,;to come to his home to marry his doughters.
Don diego.ié intended for Inds; don Mendo for Lednora;
Don Tello has done the choosing and tells the girls.
Mendo and Leonors ave gatisfied but Inés has another
lover of long standing, don Juan; whom she preferé, but
will not tell her father. Both.are to obey because it
is their duty. Mosquito, Diego's servant, offers a
golution. Don Juan's cousin, a beautiful countess,

is away; he propoges that Beatiiz. Ihés' maid, disguise
herself as the countess and captivate Diego. He, of
course, will prefer her title to Inés. It works out

a8 they have plannes. Don diego comes in unexpectedly
and sees Beatriz in Mosquito's arms. She turns his
vwrath, but has to hide to prevent don Tello from find-
“ing her there. Indo comes in and Diego tells hox that
Beatriz is with don Juan. 8he is jealous . Juaﬁ starts
to fight Diego, but don Tello interferes. Diego tells
Mendo that Juan loves Leonora. Mendo secs Juan talxing
t0 Leonora and becomes jealous. He challenges don Juan
to a duel, bub Inds' untangles their nmisundexstanding.
Diego, urged by Béatriz, tellg don Peuro that he cannot
marry Inés. Then Juan asks for her; Leounora dnd Mendo
marry, and so do Beatriz end Hosquito, Don diego is left
with on one, but he does noi care.

There are very few differences of plot. In EL



Horciseo Brienda and Mencia are cousins. In Don Diego
Inés and Leonora are sisters., In El Narcisso Brianda

ig allowed %o choose the cousin she prefers and makes
her cholce to save her cousin's feéliaga. In Don Diero
don Tello chooses for his daughters. In ElL FNarcisso

the mald plays the part of the Marqués' sister; in

Don Diero she disguises herself as Juan's cousin., In

Tl Rarcisso Gubtierre arouseS‘the‘jealousy of Gonzalo and
the Marques by telling them they are totmaiiy the girls
they do not love. In Don Diego, Diego-is forced to en=-
cape don Tellc‘by hiding Beatrigz, and then later arouses:
Inés?' jealousy by telling her that Beatriz was with don
Juan. He arouses Hendo by’télling hinm that Juan loves
Leonora., | |

 Although the two authors use the same incidents,
mbreto iatroduces them in a way that makes“his'finished
work shronger than that of Guillén de Castro. In the
first act he gives the situvation and introduces the othex
dharacﬁers before he brings in Diego. With a proper
backgroundiand ncthing to distract the attention, he por=
trays "el lindo don Diego" in all his fop.ish conceit.
Then he proceeds with the action.

' Guillén.de Castro in El Narcisso at the vay out

sed shows Guitierre admiring himself, Before it is clear
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what part he is to play, the Eﬂrqﬁés‘and Brianda cone
“ in,'very‘mnch'diStréeéed over the tangled state of their
affaiis. Not until the last three scehes of the act
“ig the relationship of'the’vsridﬁa“dhééécters:shdwn

and an explanafion made of their plans. The character-
“ization of Gutierre is weakened by its lack of back~
- ground and the introdu‘ction in the‘iamst of it of the
. comparatively irrelevant scene between the Marquds and
‘Brianda. o R |

In Act II of ﬁbn'ﬁiegb"all‘the action centers about

- Mosquito's plan, which is possible because 6f¢ﬂiego's
eoncelt. Ho incidenﬁs"ﬁotvcdﬁﬁeéted with it are brought
ing L e
| En Bl Woreisso while the scheme of Tadeo and its
. working out is the most importent element of the cct,
it is not mentioned unbil the fourth scene, Brionda's
. choice of lovers and the Harquéh! reaction to this

' ¢hoice are first presented. For two scéneé‘ﬁhilé the
“plan is culmineting o love scene between Mencia end
Gonzalo is introduced. Gutierre's character is stressed
Cvery slightly. B
In the last act of Don Diego, Diégo'goes blindly
on stirring up trouble by his inane conceit until at
. %he conclusion he finds the trick that has been played
upon him and he is left alone, while the others have

straightened out their tangles and have the lovers of

their choice.
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In El Narcisao‘thé tharcughly unnéceséary indident
~of the return of the harqués' 51s»er Occupleu the first
three SCenes. The reot of the mct is the stralghtenlng
,out of. jealous qunrrels araused by Gutlerre's stuoialuy
«and the discTosure of the nlot that had been fonmed
.ﬁagalnst him., &11 the cther lovera are uaired off and

,Guﬁlerre is left alone; Gutlerre’s,aharacter plays a

[secondary part,

kﬂroto malkes 0f don Dlego ﬂ‘diétinctivé chardcter.
“the impcrtmt clement of his comedy. Guillen de cm‘m
| partrayg a person of the same tyne in hia Guﬁlerre but
2he‘is‘n0ﬁ sk;llfulzln hisg develqpmenﬁ.ﬁ Dop“Diegq is
described as a fop who m@kes himaa;fkridicgloua by his

dress, His servent Hosquito 30 gpeaks of himi

"Que es lindo el don Diego, y tiene .
Has gue de Diego, de Lindo,
El es ton rara persona,
Que como se anda vestido,

‘ ?uédeenlﬂmaimogigaagaf“

. 8er figura de capricho.

fEe‘fifSt‘apﬁears preparing to go to the h.me of his
unele, Two servants have mirrors, before which he is .

0 W, .

| gdmiring himself. He admits he is very handsome.

1., El lindo don Diego, Act I, Scene V.
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"Siempre que me veo

He admiro y alabo a ;D'io»s."l
He is inte_nsely eonceited as a person of that tyve would
naturally be. He wonderé if his cousiﬁ, whom he ia to.
marry, is worthy ofAhim.. He tella the obuntess that he
“has come from Burgos to give her a hushand who would be
an honor to her house, .

~He thinks all the ladies love him. His cousin

- askeghin,

‘Waie dama hay que 05 quiera bien?
Diego = Cuantzce veo, si me ven;

Porgue en viendome den fin;“g‘
Vhen hé goes along the street he ia deafexied by the
gighs of love-siek girls., He is quite sure that both
of his cm;‘;v}i;*xs have been au‘bgjugatea by'his chamis;
and he congiders Inds! pléa}lte_ him‘ﬁo release hey from
ﬁheaengagement merely the result of her jealousy of
her sister. He even construes his unclé's look of
~astonishment alt his inanity as evidence of his itreais-
‘table chamm, e

W iHola! por Dios, que también .

[V

fic me ho enamorado el viejo.®

1, Il _iindo don Diego, Act I, Scene VIII.
2. Id. | | |
3. Id. Act I, Scene XII.
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He is a braggert. In addition to his physical charms,

he confesses that he is extraordinarily brave.

“Eéo, en ftorear, no hay hombre‘
Como yo; con un juez
' En DBurgos soli una vez
Y tembld el toro mi nombre
. Yo me aiduve por all¥
En la playa hecho un medoro
Y no ogd llegar el toro
v' A tréi&t& paSQs'de mi.ﬁl
He saya if 2 “nyone gays uvyﬁhing to ‘him that Wltn one
xnife blow he will cut hzm to pieces as if he were
cheese; but vhen don Juan confronts him with his lies
and challenges him he assﬁres,him that it.was all a
~migteke and "gince you kmow it was false and I ascure
- you of it, what difference dces it make vhat I may say?"
Hig mentalityfis aq~oloagedmwith.his cwn imporﬁ«

. ance that he is stupid.

1‘Diegb Y ai callan en ml lengua
.~ ipara qde tengo yo lengua?

Mosguito Para ir a Roma, sefior.

-

1, Id. Act II, Scene VIII.
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Q&Qﬁg‘ Yo 2 Homa?dPor qie accidente?

ﬁOSguitb A ébsolvercg. |

Dieso Bien, por Dios,
&ate yo @ alghléﬂ?“l

He comeq upon ﬁbaquito uﬂd the feigned countess
| in in each ethers arms, She‘turns on him and accuses
‘h;m of tricking her. He 15 not clever enough to see
‘ghrougn her ruse and forgeutlng his own cause for
com laint, attamnas to Jh&tlfy hlmaelf to her, In
the laﬁt scene vhen the plot angnst him has becn re=
vealed he is slow to grasp the situation. WVhen he
does, he is true to‘typef’his self love is untouched.
Bon Gutierre or ﬁarcissc is pictured a3 a Vain,
ccnceited and stuozd fop, who thlnhs he id a magnet
for all feminlne creaturea. But th@ae characteriaw
tics are noﬁ &cric%ed in 80 striking, humnrous or
cons iatent a Way as are those of don D;ego. In the |
flt&u &Go he wdmires hlmaelf and his dress in front
of his mirrar. He ig thoroughly satisfied with what
‘he see%. o
, "“éﬂé ves que gugndc V6o
vlﬁe’cdnﬁentq comui suerte??z

I, El lindo don Diego, Act II, Scene I1I.

2. Ei Norcisso en su opinion, Sct I, Scene I,
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Euﬁ aftér tﬁe fif3tVt%o scneavthis vhase of his
character is not tcuched upons "‘ |
' B@ 18 sure tnat no wnman can reszat hlm. When
Brzknda xs tc choose there 13 no doubt 1n h&a mznd
as to her choice for . e B
| | "Imwn smy da las mugeres.ﬂl
e xnowa that mll hhe ladl :*e'dying‘fdr hin,
’ But this Ch&recterlﬁtkcg a5 thﬂt of his vanluy @s
“not stressed suf;iczeatly. nor s&xllfully enoubh
o makeqitﬂessanulal;tp the plays
‘7Ké is¢Cﬁcei*e&;; He‘would-nbt‘be late in keep-
‘,lﬂg hza w@ Olﬁuﬂeﬂb With thc QOUﬂtGwﬁ, for ‘ghe would
a&ve diea if he‘h&d. But hls concemﬁ is nmt 80 out~
stanaing a8 that of don Dzegc. ; T
- He showﬁ hig utupi&lty in the woy he needless~

1y arouses the. geaTOusy of hls cousin and the Harquis:

';_Ba% on the other hand, ‘when the Lsrquis‘ sister res

»uﬁurng unexnecﬁeuljg Gutierre»quemtwcnsnthe uarquls’

e explanation for three saenes before the latter suc-

ceeds in ex@lain*ng ﬁhzngs to ‘his setlafacuion.

| This is hardly eonazsuent in a peruon pictured as a
fool from selfmlmve., Again he ig 1nconsistcnt when
“he mpkes wUCh a display of hin Jenlousy after he haa
 found Tadeo caressing Lucla,,and yet is placate@ with

very l1ittle effort.

D T e N

‘1. 1d. Act II, Scene V
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Don Diego is consistently the conceited fbp
throughout the play. His other characteristics are
based upon thia.

| The humor of ﬁhé two comedies is furnished by
the nortrayal of the character of these two men.
In this, also, Moreto excels Guillén de Castro.
Don Diego in speeking of the perfection of his ap-

DEATAnce, Soys,

"ias oi veis la perfeccidn
Que Diog me did sgin tramoya,
dQuerdin que trata esta Jjoya
Con menos estimacidny

s e

Siempre qué me veo
1
Me admiro y alabo a Dios."

Norcigso 1o more colorless.

"{Fo que cumndo me veo
2

Me contento conmi suerte?”
Both men think they are ilrresistible. Don Diego

telles his cousin,

“No paso yo por balcdn

- s . >

1. EL lindo don Diego, Act I, Scene VIII
2. El ¥arcisso en su opinidn, Act I, Scene I
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Donde no hasa bateria;
Puea el pasar por las rejas T
Donde voy logrando tivros,

Sordo estoy de lOBVSBSpirOQi
" Que me dan por las orcjas.”

Narcisho in opesking of his charm merely says,

“A las d&masade Madrid

Dard amor.®

Everybodyﬁdbﬂ'ﬂiegc meets is infatuated with hig
mmrveloua{béanty, from thé old father to the Count~
east maid, according to Dieéb's veraolon, VWhenever
he meets o stranger his first readtion is one of sate
'iafactioﬂnthﬂﬁ ancﬁheé7ye§soh‘has been subjugated
by seeing his perfection. |
El Nercisso admits that he is a lode-stone for

211 women, but does not think that everyone who looks
at him loves him. ‘

- Don Diego is very much of a braggert. He suys
he would kill anyone if he wanted to, but vhen Juan
‘ challengesyhim he agrees to anything tp aveid a duel,
'because "it would not be so cagy to kill hiam for a

matber he had not thought about.®

ek e X0 S0 TR

1 El lindo don Diego, Act I, Scene VIIL.

2. El Narcisso en su opinion, Act I, Scene II.
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Farcisso is much milder in the declaration of
hig bravery. | ;
“fambién sé blandir la espada
Y sabré tepciQr la pica;’ '
Que a cualqﬁier cosa se. aplica
Mi persona ejercitadsa;
‘Bien mié,fuergg acomodo
A‘tado.“l
And there is no ridiculous situation developed from
this. | . |
-~ In nelther wiece is there any extraord;narl y
clever repartee. But there is a freshneas about the

entire play of El lindo don Diego that El Harcisgg

en su oninion lacks.
~ In the 1&3% act of Don Dleao, Mosquito attempts

to hide‘from‘don Tellq the trick they have played
on don Diego. He does it by juggling words in res~

| ponse to don Tello's questioning.

Don Tello -~ R“jeuidn a quidn‘vinola buscar?
Topquito =~ Iuego 4no lo has entendido?
Don Tello - - Ho, niféxplicarte has sabido.

Eb cuito ‘=  Pues, vueélvoitelo a explicar.-

A T Sl oy ) O

1. El Norcisso en su opinidn, Act I, Scene X
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%1 bused a quien le buscaba; |

| Porque‘ella buscando vinq;

E’buscuﬂda de canino | |
:;‘El bus cé 10 que alll estaba. |
iJY el pobre qne 103 buscé

No buseo duelos agencs.

Don Tello - Aliors lo entiendo menos,n®

‘Ggillén‘de Ggstr@ has nothing ofythisiso:t in hio play
.  :Thia cpqyaéisdn shogﬁktﬁ&t slthough Moreﬁo did
‘use the game‘imcidenta of the ﬁlot’cf;Guillén de Cas=
tro, he masAsufricientlyjmore skillful in their ar-
3Vrangemenﬁwtc édcelera@e thé action and give;a much
~ more flnimhed chxracterlaaﬁion of the protagonist.
The same idea of the fop is in both ulwys, but Mo~
~ reto depleted don Diego in such a humorous, 1ife-
like wag that hie dominates the comedy. Guillén de
Gastro's ch&récﬁer is.ccloxlesa.'

And, as 2lweys, loreto emceld the writer, by
whom hig playiwas suggested, in the spontaneity and
freshness 0f his hugors

L e e G

,1,'gg‘lindo don Diego, Act III, Scene XII.
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CHAPTER IV

Moreto borrowed for his plays poil desdén con el

desdén snd El lindo don Dieco, and zmnroved upon hxs

models., On the other hand the French dramatiats,
" Scarron and ﬂbliére, took 1dcas from,mbreto's comedies
"and fell far shcrt of the oricinal

Scarron used, in hia Don Japhet d'Avme;gL.

the aame tyne of person as el llndo don Dlego"
‘ a1ﬁhough.he did not dcveloo 1t in the gome way. The
‘plots of ‘the two plays are entlrelj different.

' Don Japhet is a fool. His self-love is a re-
gsult of hlm lack of 1ntelllgence. Don dieno ig con-
geited. ﬁis stunidlty comes from the elogglng of his

mentaliﬁy by this over~ap0r901atlon of hlmself.

4 Don Japhet basea hls clainm to charm upon hisg
ancestry and clevernesé. ‘Hé-35y9 he is descended

in a direcy line from the second son of Noah, and
.'ié the two-thousand andeighth cougin of Charles V.
Charles V beggeu him to le ave his country and come
with‘him_ﬁecause‘“he rightly. found my wit to his taste".
He knows thot it is‘éomewhatkdifficult for the average
person to understand him, because he uses such sublime

lmnguagg.‘
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Don Diego saysAhe is irresistible because he is ex~
traordinarily handsome.

| Dop Japhst insists upon 2 train ofvattendants
long enough to be worthy of his mexit. ,Six pages are
the least he will consider.

Don Diego does nct caré for so many servants,
but he doeswwaﬁt a wardrobe in kKeeping withhis manly
beauty. _

Both men are inordinately conceited. Don Japhet
- is infatuated with Léonore. He tells her he would

marry her if ounly she had been born a countess.

"Mpis, hélas! par malheur, ta naissance est trop
basse,

‘ ; : o 1

Et lthymen entre nous aurait mauvaise grace."

 Don diego wonders if his cousin, whom he is to

5:marry,;is‘wcrthy of him, Both are sure all the lad;ea

love themav,Doh Japhet says of Ldonore,

ngi le ciel nmtavait fait d'un mérite comuun,
Léonore auralt pu resistir a mes charmes;
Mais je n'ai que paraltre, il faut rendre mes
a2 5 -G
armes.Y
1., Don Jovkhet dYArmenie, Act II, Scene I.

2. Id. Act IV, Scene III,
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Don Miepo herdly dares go on the street because
of the broken hearts he lezves behind him,
| They areiboth cowards. Whén the commandér and
rbia4friends’surnrise'ﬁon Sﬁphet’etfthe rendez~-vous with

‘hig aweeﬁneart, he is go frihhteaed that he does what-

"'@Ver thej tell him, even to giging them all his clothes,

wathout offering any resx ﬁance.

Dar E*eso is equally anxgous to qvoz.d trouble
» Awhen‘nen Juan‘confronts him with hls 113&&
- In the developmont of the two pieces the differ-
" ence is'very striking. Moreto naite of his purcly a
play of aharaatér.' The ridiculous seyings end doings
‘of donDiego furnish the humor‘bf'ﬁhé play. It io
fresh and emusing, end not vulgor. |

| Searron mroduced an entlrelj dlfferent tyue of
comedy. \Alghough he ch@racter;zed Japhet in a vay oi=
miler b Diega;‘he doesvnot aﬁresa the‘foiblea of his
~ character, noxr do bhaae Veahneaaes furnlwh the humor
of the play. Hig humor iseluoat entlrely oomedy of
action. The other chmractcrs recognmze don Japhet's
lack of 1ntelllgence ﬂnd ange sxtuationa to azmse
‘ thammelves mndmake him ridiculous. In the third act
they invite Jaghet to cwll, when he arrivaa, they all
greet him so effusively that he is not allowed to szy
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& word, Then they fire a gun as a salute, but.so clooe
to him thet it deafens him. When he says he can scarce-
1y hear, they shriek at him; the more he remonstrates
‘the loudér they shout. In the next act they arrange a
rendez~vous for him. When he is half-way up the ladder
to his sweebtheart's balcony, they surprise hiw and
accuge him of beiﬂg a thief; They agree not to shoot
hom if he will give them all his clothes. In the laut
act they hove him take part in a bull-fight, vhich,
of course, ends digastrously, but not fatally for him.
There are three places in don Japhet where the

imitation of Fl_lindo don Diegg is easily seen, although

Searron does 1ot copy literally. Don Japhet in speak-

“ing of hia courage says,

*Toureaux, j'en suisg, je veux y jouer des couteaux,
Bt donner au public, sans crainte de leurs cornes,
Echantillon sanglant de ma valeur sans bornes.

: 1
Je veux tauricider avec mon seul laguais.®

Don Diego describes himself in this way,
“Ego, en torear, no hay hombre
Como yo; con ﬁn Jjuez
En Burgos sali una vesz,

Y tembld el toro mi nombre.

T~ o

1. Don Javhet d'Armenie, Act 111, Scene IV
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" Yo me anduve por a2lli
Tn la plaza hecho un Medoro,
Y no osd llegar el toro

A tré;nta pasos de mi."

The oﬁher‘two instances are not so evideﬁt.
Don Jophet is furious when he finds his sweetheart is
to marry snother, and he rages; but he says he will
not kill anyone because he is a Christian,
"33 je n'dtais chrétien (mais le Dhristianisme
| ﬁé défend dfentreprendre un sanglant cataclisme)®
81 je n'étaig chrétien, comman&eur effrgﬁﬁé.

- Je t'aurals ddpould, ddeuiané, déletd."

Don Diego has promised Kosquito to kill don Juan without
any quarrel. Butas don Japhet, his courage fails hia
and he must find an excuse. |
- UEsto es peor, vive el cielo,
Porque si dl fuera tras ella,
Lo matard sin remedcio,
“Parqua ya lo habia pensado;
Pero matarle por esto
¥o lo he pensado,; ¥y no es fébil.“a

S G

1. Z lindo don Diego, Act II, Scene VIII.

2. Don Javhet d'Armenie, Act V, Scene VI.

3. El lindo donDiego, Act III, Scene II
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At anéther time’don Japhet sees hia‘secretary,
who is also in love w1th Japhet!s sweetheart, kiss her -
h@ﬂd. He is Jealous, but is placated when Leonore as-
'sures him that the seoret&ry was merely acting for his
'ﬁmaster. Don Biego finds the feigned countess in his
servant*s rma. ‘He is jealous andis placated by Beat-
‘riz apuarenﬁly resenting hosqulto‘s caresses.,
Although SQarron robably wa.s much 1nfluenced by
Mor@to's play, hlS work fell fwr ahort of El lindo
don Diego. Don Jarhet and don Diego are the same gene-
ral type, but aside from that they are not comparuble.
DonDiego is en artistic creation, consistently devel-
- oped, Don Japhet i3 a burieaque. There is the saume
diffeience in the hunor of thecomedies. Moreto is spone
toneous, fresch, smusing and not coarse. Scarron is
clumsy and vulgar. |

 Molidre, in his La Princesse d'Elide makea 5 more

direct appropriation of Moreto®s ideas. This play is

practically identical in pldt with Bl desdén con el

degdén., Huch of Lavgrincease d'Elide is taken almost

bodily from Tl desdén. But Molidére, like Scarron,
falls for short of Moreto in the developuent of his
characters and the apont&nexty of his humor,

In EL desdén, Diana is a lady of many lovers

and scorng them zll because love always brings trouble.
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But vhen one lover is clever enough to feign indiffex-
ence, her pride is arodsed, and in attempting to sub-
juéate him she falls in love herself and eventually
yieids. But before she submits, she resorts to every
method she knows to conquer him. First she shows hin

- marked fovor at her dance, then she sings to him in her
gorden and finaily tells hin ghe is to maryy one of his
rivels. Polillo, Carlos' servent, helps him in his -
efforts, but at the same time preténdé to Diana that

he is helping her. '

In Lg Princegse, the princess is beseiged by in-
numerable suitors, and scorns them all because nen,
after they have won the lady of their choice.'invari&~
bly become tyrants. Her pride is aroused when Iuryale
pretendavindiffe:enee and she, 1n~attemptihgkto vone-
quish him,‘in;vanquished nerself.  She does not use all
the methods that Diane does, MNolidre omitsthe dance
scene, which is the<m0a£'efféctive'of‘éll in El desddn.
The princess méreiy says'she‘kndwa her singing and
danecing woﬁld éhanm‘murYale, out she does not mske uge
~ of,them. She does attempt to arouse her sweectheart's
jealousy by telling him that she has-resolved to marry
ancther of her wocers{ Moron, Buryalds servant, helps

him and at the some time pretends to help the princess.



73

In. only one place is there a noticeable difference.
Holigre gives 2 mush wesker ending to his play. In the
last act the princess asks her father not to allow Eu-
~ryale to marry her maid, because she hates him o much
she cannot endure seeing him happy. He: father complies
with her reqﬁest, but tells her she Qill‘have t0. marry
him, since she will not let himfhaVevany other wife, ‘
She is delighted at the opportunity.

In El desdén Diana is heartbrokenwhen she thinks
Garlos is o marry Cintia, but she admits it odly to
her maids. She is so thoroughly crushed whe is willing
H0 submit unquestioniﬁgly to her father's wishes.

Iﬁ comparing the tﬁo plays Moliére'é borrowing

is quite evident. When the prinéess cngwers her father's
request that ahe choose & husband, hér words are almost
a translation of Diana's under the samé circumstances:

 "Reigneur, jé vous demande la licence de prévenir
par deux paroles la déclaration des‘yensées'que vous
pouvéz'avoir.“ll ¥y a deux verités,seigneur, aussi con-
at&ntea,'l?uné-que llautre, et dont‘jé puls vous assurer
égelement: l'une, que vous avez un absolu pouvoir sur
‘moi, et que vous ne sauriez m'ordonner rien ol je ne
-répondé:auSSitéﬁ par une obéigsance aveugle; l'autre
que je regarde hyménde ainsi que le trépas, et qu'il

m'egt imvossible de forcer cette aversion naturelle.



74

HMe dommer un mwri et me donner la mort, c‘est une méme

éhose, mais votre volonué va la premlére, et mon obéig~

sance m’est bien

plus chére que ma, v;e. Aprés cela,

partez, sezgneur' prononcev librement ce que vous
1 : 5 .

youlez."

Diana <« "Sefior, que me dds, te ruego,

Licencia, antes gue prosigas .

Fi
De
De
Lo
wi
ri

e

tu palabra haga emveno
cosa Que te esté mal,
prevenirte mi intento.
primero es, que contigo.
voluntad tener puedo,
la tengo, porque solo .
albedrio es tu precepto.

segundo es que el casarne,

~ Semor, ha de ser lo mismo

. Que dar la garganta a un 1azo

Y el,corazén a un veneno,

. Basarme y morir es uno;

Has tu obediencia es primero

- Que mi vida. Esto asentado,

2
. Venga ahora tu decreto."

auuu»na.‘

There 1s the sane si&zlarity 1n the exnres»10n

1. La Princesse d'Elide, Act II, Scene IV

2. El déodén con el deadén, Act I, Scene VI.
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of Buryalets attitude towards love, and that of Carlos.
Euryalé tells the’érinéess. *Pour moi, je ne suis
pas de méme: et dans le dessein el je suis de ne rien
ainmer, je serais~fédﬁé dtétre aimé., ... Clest qu'on
a‘obligatibn & ceux qui nous aiment, el que je serais
foché d'étre ingrat. ... Ma liberté est la seule malt-
ress & qui jJe consacre mes‘uoeux.“l Carlos says:

}“Y asi yo, ni ser querido |

Fi querer, sefiora, quiero,

‘Porque temo ser ingrato

Cuando sé }o que he de serlo."z

wpri libertad,
: 3

w

oue es a quien yo galanteo,®

‘Another instance. although nct so close a follow- -
ing of ¥oreto, is found in the princess' attempt to
arouse Buryale's jealousy by pretending to favor ano-

ther 1over.

) La Princesse ~"Prince, comme jusqu'ici nous avons
,f&it paraitre une conformitd de sentiments, et que le
ciel a semblé mettre en nous memes attachements pour
"notre-liberté, et méme aversion pour l'amour, je suls
bien aise de vous ouvrir mon coeur, et de vous faire

‘confidence d'un changement dont vous serez surpris.

- Sy O

1. La Princess d'Elide, Act III, Scene Iv.

2, El desdén con 6% desdén, Act I, Scene VIII.

3. Id. Act IIIL, Scene V.
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J'2i toujours regardd l'then comme une chose affreuse.
et jlavais fait serment d’abandonner plutbt la vie

gue de me résoudre Jamais a pexdre cette libertd uour
qui j'avais des tendresses 31 grandes, mais enfln,

un mcment a dissipé toutes ces résolutzons. Le mérite
d'un prince mta frapné augourd'hui ?eé yeux, et mdn h
&me tout d'un coup, comae nar un niracle, eat devenue
sensible aux uraits de cette pussion que Jj avais tou-
Jours mepriséeﬁv‘J'a; trouvé dtabord des raisons pour
autoriser ce chéhgemeht et Jje puis l'apéuyer de ma
volonté deyrégondre sux ardentes sollicitations d'un
pére, et aux voeux de tgut un Ltat; mais a vous dire
vrai, jeisuisHen peine éu jugement gue vous ferez de
ﬁoi,‘et je voudrais savoir éi vous condemnerez, ou non,
le deaéein qﬁe J'ai de me donner un e oUX. ... Ehi
bieﬂtzﬁrince; Jje veux bien vous la découvrir. Je suis
gire que vous ‘allez aprrouver mon choix;, et pour ne
vous poznt tenir en suspens daventage, le prince de
Wesséne est celul de qui le mérite s'est attiré mes
voeﬁx.'.,;‘ N

Eﬁrzale 4”$é le suis, a la vérite; et j'admire, la-
damé}'damme‘le'ciel a pu‘former‘deﬁx fmes aussi sem=
Eléﬁlea'eh"tout’Queilesynétres; deux fmes en qui 1'on

2it vu une plus grande conformité de sentiments, qui



k¢

aient fait éclater dans le méme teups une résolution
‘a‘braﬁerles traits de l'amour, et gui, dang le méme
moment, aient feit paraitre une égale facilit€ a per~
dre 1é nom d'insensibles. Car, enfin, mademe, puisque
VGtéezexémple mfantorise, je ne feindrei point de vdus
‘dire que l'amour aujourd'hul s'est rendu meftre de-mon
coeur, et gu'une des prinéeases,vos cousines, 1'aima-
'blé et belle Aglante, a renversé d'un coup d'oeil tous
1éa\projets de=ma‘fierte.n'5e suis-iavi, madame, gue
paxr ceﬁté‘egalité~de_defaite. nous n!ayons‘rien a nous
reprocher 1'um a 1'autre et je ne doute mpoint que,
comme je vous lcuéfinfiniment de votre dholx, vous
‘n’apnrouﬁiéz aussi le mieﬁ.“ t
In Il desdén Dlana Bays to Cerlos.

“Carlos, yo he reconocido

Quevla;Opinién.que yo llevo

Bs ir contra~lafrazdn,

Contra el util de mi reino,

La quietu& de'mxs Vﬂsullos.

La- duracldn de mi im@crlo.

Viendo estos inconvenientes,

’He gueuto a mi pensamiento

Tan forzosos szlogxsmss.

Que le he venc*do con ellos.

Determinada o cosarme,

-

1. La Princegse d'Ilide, Act IV, Scene I.
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‘Apenas;cedid;el‘ingenio
Al poder de la verdad
Su sofistico argumento,
,Cuandq vZ,Aal‘abrir los ojos,
Que la nube de aquel yerro .
Le ‘habla quitmdo al alma B
La luz del con001m1ento.,
. El principe de Bearne,
v»mirado sin pasidn,
 39 tan gren cabailero,
, Qne‘mergcella»atencidn,
.Eia, gue harto lo encarezco..
Carlos - De que yo pensaba ‘
| Que no pudo hacer el cielo
Dos sugetos ian_iguales,
Que estén a‘medidé Y peso
De unas‘mismas cualidades
Sin diferencia compuestos,
¥ lo estoy viendo en los dos,
Pues pienso que estomos hechos
Tan debajo,@e una;causa,4
Que yo sby,xétxgto vuestro.
' Pués aquese mismo tiempo

" Ha que estoy determinado



79

A querer: ello por ello;

Y tambidn mi ceguedad

Me quitd el conocimiento

De la hermosura que adoro;
Digo, que adorar}deseo;

Que cierto que lo merece.
Cintia es la dama

Conque somos tan iguales,
Que deeclimos mal a un tiempo,
Yo, de lo que vos querdis,

Y vos, de lo que yo quiero.®

, Ebliére?s heroine is a colorless person of iittle
emotion whn, in no place, dominates the play.

Moreto's Diana is a creature of fire,who refuses
to submit wntil she has exhausgted herselfwith her ef-
forts to carry her yoint. The entire play is centered
around her personality. .

The princess, at the beginning of the play, adnits
that it would be pleasant to humble the pride of Bury-
ale. Aéain she gays she is annoyed at his resisﬁanc§ 
and that she would take pleasure in triumphing com-
pletely over his vanity.

Diana,”in her mildest mood, says Carlos must be

o - -

1. Tl desddn con el‘desdén. Act I1I, Bcene V.
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subjﬁgated; régardlesé’of the cost to her. Before she

is through she is wiliiﬁg to give ail her possesgions

to see him dying of love. ﬂ

| There is the same contrast in their jealousy.

Boﬁh girls think theif‘maids}have.taken their lovers

‘from then, The princeés, upon hearing Qf it forbids

hér maid ﬁelmarry Euryaie. “Non, Aglante;. Je vous le

demande. Faites-moi ée plaisi?, je vous prie, et trou~

vezvﬁon que, n'ayant pu avoir l‘avaﬁtage de le sou~

.metﬁre, Jje lui dércbe la joie de vous obtenir.® '

T‘When Dzana hewrs that Carlos pre¢ers Cintia, she rages.
wu de Earlos

-Anada, yo despreciada?

Primero, viven los cielos,

Fueran las vidas de entrambos

Asunto de mi venganza,

Aungue con mis propias manos

Sacara a carlos del pecho,

Donde a mi pesar ha entrado,

Y para morir con &1 o

- Matard en ml su retrato.

The humor of the plays is not to be compared. In

no place does Moron equal Polillo in the spontaneity

1. La Prihagsse d'Elide,.Act IV,'Scene III.
2. El desdén con el desddn, Act III, Scene X
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of his repartee. There is no comeay of action in
) La Prlncesse and no humorous unecdotes. In one place
YMoron does tell of his xrmght and fright from a wild
boar when he w&s hunting wath his migtress, but it is
a tlresome wccount.

After examinlng the two plays, the assertion

that,Lm Princesse d'Ellde is a pallid imitation of

El desdén con el desdén is seen to be justified.

" -
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CONCLUSION

~ After having considered Moreto's play Il deédén
con el decdén and Lope's plays from which he is supposed
to have gotten his ideas for this comedy; it is piain
that Moreto's only debt to Lope is for a suggestion of
plot. Moreto in his work haa;eliminated the unnecessary
incidents that clog the action of Lope's piays; has
unified that action; has,creatéd characters psychologi-
cally human; has introduced a sort of humor of which he
alone is masﬁer; and,has.made a comedy that by many
eritics iquonsidereq the best of Spanish literature.

Nor dqesghe,awe;anything‘more to Guillén de Castro.

El Narcisso en su ovinidn is remembered because of the

glory reflected uponitvfrom El _lindo don Diepo.
 The French imitations of these two plays fall as
- far short dfkequalling them as duv the Spanish plays

 from which Moreto took his original suggestion.

" - o .
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