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INTRODUCTIOlf 

One of the drn..~tists of the Golden Age of' S1m.in 

who ia· classed by some critics with Lope de Vega and 

Calderon, and by others ignored, was don Agust1n Moreto 
y Cabana. 

The records of his life are scant, but it ia knovm 
that he wns born in 1618 at Madrid. It is not certain 

what llis father's business was, but he ia SUiJ.t··osed to 

have had a pawnohop. He was educated at the University 

of Alea.la, and in 1638 tYas graduated from there. Soon 

after this he begun writing plays; from then until 1606 

was his moat productive period. In 1657 he beccune a 
priest arid was ·ma.de· ·cha.plain of the Archdul{;e of Toledo. 

A little l~ter the Archduke put him in charge. of the 

charitable hospite-t.l of Saint 1Ucolas. Here he stayed 

until his death in 1669. 

Of his worlts 108,.dramatic pieces are left, but 

the greater part of the~3e are prologues, ballets and 

interludes. Compa.rt~tively few comedies, the work. in 

which he excelled, remain. The beat known of ·theoe, 

and the ones upor1 which his fame :t·esta are his doctri-

nal comedy El deaden con el desden and his character 

play El lindo don Diego. 

Modern critics of all countries e-...gree that Moreto 

~n theoe tv10 drarnas, as well as in some of hi\ o·thera, 
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hao showed extra.odrinary skill in the mechanioru of the 

act,ion, in the psychological devel~opment of the chcr-· 

actors,, in hia fresh and spon~aneouo hur.uor, and in the 

good taate of his expression. 

Some of hi a con temyorG.ri'es; however, were no ·t oo 

generous in their praise. One of his friends n.nd fel-

low•\vorkera, Jeronimo Cancer y Velasco,' accus.ed hin1 of 

lack of origi110.li ty a.Yid ;plagiariruu. He. c·aricat,ured him 

seated by a pile of old, fo~gotten comedic.s, turming 

th~m over, and. saying ··to hirilself, "Esta ·n.o vale n~da. 

·De aqui oe puede oacar algo, mudd.ndole algo.· Este ~aso 
' l 

· puede af;rovechar. " 

It is very true tha:t he lac~·~ed fer·tilJ.. ·ty of inven-

tlon ·and :frequently his plots were sugeestcd by other 

writera. But in· the majority o:f case~.\ he L~~i;roved wlmt 

he borrowed. In El deaden con el de~ltlcn he used ideas 

borrowed from four .::,lays of Loj>e de Ve£;a: La vengndoro. 

~ ~as mp.j ere_a, ·De coev..rio n cooario, La herrnos~. fen., 

and ~ triilac;ros. del desnreoio • But these plays tu·e 

practically forgotten.· El dcsden, · when it ia pla~1ed today, 

·meets with the same 'rear1onse it did in the sevent(icnth 

century. It has been tran:;lo.ted into French and Ger-

man; these plays of Lope'a ha.Ye not. 

~l lindo don Diego is much the aame :plot as !!, ................. 
l. B.A.E. Vol. 42, p. 437. 
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Narciso en su opinion of Guillen de Castro. ·But 

lioreto's El lindo don Diego is· a nt:.tional character;. 

el Naroisso ia forgotten. 

Further proo:f that Moreto bettered-his modelais 

the fact that Moli~re in his Lo.. ·pri11cesse d' Elide co-

pied' Moreto ro,ther. than. Loi:>e; and S9arr.on in his QQn. 

Ja:nhet dtArmenie used El lindo don Diego rather than ____ _.._................................ -

El Marcis:Jo 'eri su oninidn. 
' ' . --

The r;ur1)oae of this' study is to aubmi t the 

evidence \Yhich shall uphoid the foregoing' assertion • 

. --------
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CHAPTER I 

In the comparison of the two plays Moreto's El 

desden con el deaden and Lope de Veea' s La venm1dcro. de 

las mujeres, Yoreto's betterment of his model is quite 

evident. The main idea of the comedies is sim.ilnr: to 

conquer disdain with disdain; and the result of the ex-

periment is the same: the successful lover is the on·e who 

refuses to yield to the lady's charms. ·But the plots are 

quite different. After comparing them scene by acene the 

pointa in common are few. Each heroi11e dislikea men and 

is deternlined not to marry. Each 11hilosolihizeo with her 

maids about love a.nd attempts to influence them against 

men and matrimony. Each 1a jealous of her maids when she 

thihks they may usurp her place with her lover. Each lo-

ver who is successful is helped by his servant and uina by 

oltill rather than devotion. In the first scene of' the 

first act of ·both the heroines are introduced a.nd their 

attitudes ·toward. men and 1narriage are given. But 

Lope' a heroine, Laura, ia an avenger of the Wl'O~a . 

done to women by men; Diana, Uoreto's heroine, refusea 

marriage because love alwaya brings trouble •. In both 

plays each girl has many lovers. Laura not only refuses 

to talk to her lovers, but even to look ar them. 

Diana meets her lovers, but does 11ot care to have a 

husband. Lisardo, Ln.ura's lover who is eventually 

successful, arouses her interest by his knowledge 
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of books. Carlos piquea Dia.na. by his utter indifference, 

and his confession that he prefers neither to love nor 

to be loved. In each play, in the first act~ both ladies 

and their maids discuss and r;hilosophize about love and 

women and .men. From here,on the plots are .. entirely dif-

ferent, with the enception of the jealousy:, of the mis-

tresses for their ma.ids. l~oreto develops .his u1)on Diana's 

attempts to conquer Carlos at any .cost, and her eventual 

.yielding to the love. that Carlos• apparently heartless .. 

indifference has built ·up. 1sope ha2 Laura.promise her-

self to the '\finner of the .. tournrun.ent ,and the winner of 

a book-\vriti~e contest •. Laura disguises herself e..s a. 

kn.tbght. and wins the tourmun.ent, showing her equality 

to men·, andin the last scene· confesses lier .trick and 

· chooses Lisa.rdo aa her husband •. Lisardo .solves the · 

bookwri ting contest by claiming Laura as his ovm and · 

she ia a living boolc in praise of women • 

. JJ!'oreto, in developing ,his .i)lot, brings in no ir ... 

relevant incidents. From the beginning Carlos deter-
mines to win Diana by disdain; Di~na determines to .con-

quer this person who is so indifferent.to her charms. 

All the incidents turn on theae two motives •. 

Lope's plrit is not so well defined •. In Act I 

he introduces.Laura. as a. purely intellectual avenger 
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of women's wrongs~ who is attracted by Lisardo's intel-

lectuality a.nd apparent indifference to women. In Act II 

Laura proposes to try out her lovers by a tournruuent and 

a book-v1ri ting contest. But this contest, which is more 

in keeping with Laura' a 11 ter.:? .. ry pose, i a barely ref erred 

·fio until the last ocene; and the tournam.ent 1jlaya the irn.-

portant .pe~rt. But in nei-ther is it Lisardo' a intellec-

tual equality or his coldness that conquers Laura or 

gains anything for hilf).. The outcome is much more a re-

sult of Laura's ingenuity than Lisardo'a disdain. The 

humorous incident, in Act III, of Julio's infatuation 

for Alejandro as a result of the lave charm he had i:;re-

IJared fol .. La.ura :ti..a.s no a11i;}arent connection with· the main 

plot. 

The characterization of the two pla.ya·is -even more 

different than the plots ... :Both heroines are a.like in 

that they, are violently op.posed to matriuwny. Diana, 

!iKoreto•s -heroine· is more violently so than Loi'e's Laura. 

"Elle a en .fin, por :no a.mar; ni suj etewrse 
l 

Q.uiere morir primero. que casarse." 

Later· ohe says, 

"Lo· segu11do es, el cnoarme, 

Senor, ha de· ser lo mismo 

Que dar la gargan ta a un lazo ., : 

Y el cornz6n a. un veneno • ................ 
l. El desdcn. Act I, Scene II. 
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Casarme y :morir, es uno 1• 

Lope' s Laura at the outset tells her brother th.at ohe 

refUses to marry. 

"Sabese de mi 

Que a loo hom~ref.? abo+rezco, 

Y ai me oaso, merezco 
Cuantas venga.nzas.en.mi 

2 
liar~ mi eapoao por el lo s ~ n 

They both are haters of .men, but ':from very different 

view points. To Diana love hao always broug~t trouble. 

ncuantas ruinas y destrozos 

Tragedies y·desconciertos 

Han sucedido en el mundo 

Ent:ce lustres y plebeyos, 
3 

Todas j:1aci eron de· ·a.w.o r. n 

Laura resents the fact that men have always been consi-

dered right:i so she has beco'me·a self-appointed avcn{:;er 

of the vrrongs done to women by men. 

-------

0 Por volver por mi opinion 

Os la dire; eetadn1e atento. 

Antes,·· generos·o Arnaldo, 

Q.u·e ·a las artes tiberalies· 

Diese principio, ni hubiese 

l. El desclcn, Act I. Scene VII. 

2. ~a. vengador~, Act I~ Scene III. 

3. El desden, Act I, Scene VIII. 
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Ocasi6n para indignarme, 
, J Hab1a dado en leer 

Loo libros mo.a principales 

' De historiaa y de poesiaa, 

Y do traj edias de ·arn&"'ltes, 

Ha.lleban en todos los hombres 

Tan :ruertes, tan arrogantes, 

Tan senores 1 tan altivos, 

Tan librea en todas partcs1 

Que de tristeza pense 

Morirme, y dije Wla tarde 

A. una dam.at a quien sol!a 

Comunicar mis :peoares: 

Filida, ~que puede ser 

Que e11 cualquier parte que tra.ten 

Ed muj eres, ellel>s son 

Las a.dulteras,. las f;Aciles, 

Laa locao, las insufribles 

Lao vari~~s, la.s inconf3"'i;;ai1tes, 

Las que tienen meno3 ser 
Y siguen sua.libertadea? 

Eso, (Filida me dijo) 

La:ura, solaraente nace 

De ser duenos de la pluma. 

De cualquiera acoi6n que hacen, 

Por elle .. s no :hay Roma o Grecia 
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Ni Troya que no se abrase; 

Luego nos dan con Elena 

Y con el robo de.Paris.· 

De todo tienen la culpa; 

Y los hombres inc}ll.Pables• 

Son las santos; son ·los · buenos, · 
l 

Y · los que: do t~ do saben. tt 

Both are spoken of as cerebral women, but Lope 

stresses Laura's intellectuality~ and· she lllainta.ins her 

iritellectual pose l1hile ·Diana ·submerges her' s in her a.-

rouoed pride and j ealouay.. ·Laura nt the outset tells 

her brother, 
0 Arites, · generoso Arnv.ldo, 

~ue a lao artes liberales 

Di'ese principio, ni hubieae· 

Ocaai6n pa.rainclignarme, 

Hab1a d&,do en leer 

Los libros liu.~s princi.pales 

De ,hiatorias y de pees.las,· 
l 

Y de tre .. gedias de a.ma.ntes!1 

In talking to her maids her conversation has an intel-

lectual fla .. vor. 
0 Ls.ura. .. Quedamos ayer, amigas, 

En que a los hombres les ciega 

Lo que lla.nk1.n herino sura., -------
l. La vengac!Q.m, Act I, Scene I. 
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'.Bien de la naturaleza: · 

Y coma am.or es deseo, 

Aqueste ~~1or solo mueotran; 

Per interes propio suyo, 

Dant siriren y hacen finezas. 

Repita~ Diana, agora 

La. leccionl! 

Dia!fj! (~aura's maid) Dijo su alteza 

Q,ue no. era amor, ni le hab.:la, 

El que los hombres nos muestran, 

Porque queriendose a sf, 

.Era mm.or suyo, y esfuerza 

Su opini6n (pues de quererse 

A si nace que nos quieran} 

Q,u.erer loo hombres a quien 

Les ha.ce gueto: y si piensan 

Q,ue querer su. :miamo gusto 

Las mujeres agrade:zcan, 

Es disparate y locura. 

De ouert,e que si es di a er eta. 

La muj er. hara lo tii smo, 

Si au ~laqueza o su estrella 

La obligan a querer bien 
l 

A .e.lgun hombre.n 

l. La. VetJgadora, Act I, Scene VII. 
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When Lisardo. the lover who is eventually succeos-

ful, presents himself, he is a.c.t.mittecl becau;;e of hio le~~.rn-

ing and beoauoe he briugs bocks. He, tells Ln.urti that he· 

c.nme to-Spain because he had heard two knighto at the 

court of Brussels discuosing her e'.i~c.ra.ordinary brillian· 

cy, and he wanted to know so intelligent a wom~. lle also 

tells her that he· brings books.for her: not ordinary ones 

that would bore her, bitt ~those written in Greek e.nd Latin. 

In Act II, I1aura has e. book-1~1ri ting. contest to help 

her deter1uine which lover to choooe, a thing DiP..na vrould 

never have thought of. 

In El desden con el deaddn Carlos tells ue thc~t -·, 
Dit?ina has devoted so much of her cleverneos to the a tudy 

of .Philosophy and ancient fableo that . she has come to 

ocorn men. Diana .. heroelf says tha·t i'"rom childhood she 

has studies history and the leosons it teaohes. Although 

she does disouos love with her maids, she does not reach 

the same_ degree of intelleotua;tity· that Lau4a. a..rid her 

maids do. 

Dia11a. • " iQ.u'e bi en que suena en mi oido 

Aquel honesto descienl 

i "'tle hay muj er q,ue qui era bi en! . 

. [Que haya pecho aeradecido? 

Cintia .., ; Q,tie por error su agudeza 

Q,ui era el. a.mor condenar: 

f Y ai lo ea, quiera erunendar 

Lo que err6 naturaleza! 
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Diana - Eoe ro.rrk.'1.llce cantad; 

Proaeguid, que el que le hizo 

Bien conocid el false hechizo 

Be esta tirana deidad • 
................. 

iQue bi en dice! Amor es nine, 
Y no lla.y agradecimie:uto, 

'~ue al i:1rimer paso, annque lento• 

No tropieoe en su carino. 

Agradecer,· es pc.car 

Con u.n decente favor, 

Lueco quien paga el ainor 

'Ya estima. el verse o.clorar. 

Pv.es si ea·tim.e .. agradecida 

Ser arn.ada une .. · muj er, 
. I 
!~ue £alta paraquerer 

A quien quiere sel" querida? 

Cintia • El agradecer, Diana., 

Es .deuda noble y oor·tes; 

La que agradecida ea, 

:Mo se infiere que es livie .. na. 

Que agradece la raz6n 
Siemr1re.··e11 noaotros se infiera, 

La voluntad es quien quie:re, 

Distantea la.a cocms son; 
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Lu.ego si hay di veraidad 

En la causa y el intento, 

Bien pueJe el entendimiento 

Obrar sin la voluntad. 

Dian .... a .. q,ue habcr puede estimacidn 

Sin ~Jno:r-, ea lf1 verdad; 

Porque a.mar es voluntnd. 

Y agradecer es razdn. 

No digo que ha de querer 

Por fuerza la que agradece: 

Pero• _Cintia, me parece 

Clue ~esta cerca de caer. 

Y quien de esto se aaeg;ura, 

!~o t eme, o no v e el engaiio; 

Porque no recelo el dailo 
1 

Quien al riesgo se aventura.-

Theoe ere the only places in the play where she might 

be considered esr;ecially learned. From here on ohe be-

comes so absorbed in her effort to conquer Carlos• in-

difference that she :forgets this pose. 

Bo~h girls have th~ same reason for a display of 

emotion; she has falled in love with the lover who has not 

sho\m hia love for her. Laura :ls quite resigned to ·11er 

situation. 

"De otra. suerte lo dij era~ 

l. El desdcn. Act I• Scene V. 
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Si supieras cual·estoy, 

Y la venga.nza· que cloy 

A los hombres tan de veras. 

Yo vine a sus ma.nos fi.erae 

Cuando menos lo pense: 

Nose como me fie' 

De mi mayor enimigo: 

:Pero si no fu.e cas·cigo, 

Desdicha.. y vene;anze. fue. 
' • t "' • J.(iUl en me dJ.J era que yo, 

./:.u11que es ley 'de Dios, runara 

A mi enimigc • y busca.ra 

El veneno que me did? 

'iui en meno s lo ii11.agind 

Ea al fin quien me ha rendido; 

Y rr&l.yor venganze .. ha sido 

Que un hombre tan deoigual 

Me ocasione a tanto m.al 

Como por el me ha venido. 

Pero primero que entienda 

Q,ue le quiero, a..bra.sarS: 

El hi elo , y el fuego ha.1·a 

Que cl earn.po del lua.r se encienda. 

Sere, por mas que me ofenda 

Amor, cansandome enojoa, 

Rendida sin dar despojos. 
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Fortaleza sin mudanza; 

Desec oin espcranza, 

Y amor con vista y sin ojon. 

Jcomo podre def ender 

De las muj ere a lo s nom'bres, 

Si de parte de loa hombres 

/tJnor me qui ere :poner?, 

Dilegencias puede hacer, 

Pero no me ha de rendir; 

. Perque si un preao ·sutrir 

l")uedc un tormento, y negar, 

Yo sabre amar y callar, 
l 

Y n me,rt no poder, IilOrir~ tt 

nut Diana is not so; she is very much more emotional 

the..n Laura. 

-·------

"~e eo esto que me sucede? 

Yo .me quemo, yo me abraso; 

Mas si es .venganza de am.or 1 

Jpor que au rigor extrD.L~o? 

Esto es aw.or>' :porque el alma 

l!e lleva el de~den. de Carlos. 

Aquel hielo me ha. encendido. 

Que a.mor·au deldad mos'trando, 

Por ca.stigar mi dureza. 

Ha welto la nieve en rayoo. 

l. La vene;ador4\• Act II, Scene IX 
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dPues que he de hacer lay de mi! 

Para enn1endar e3tc daffo, 

'tue .en vano el pecho resiate? 

El remedio ea confeoLrlo. 

· ~~Que digo? jyo publi car 

Ki delito con el labio? 

JYo decir que quiero bien? 

Mas Ointia viene, el reoato 

De mi decoro me va.lg&, 

~ue tanto tormento paao 

En el ardor que :padezco, 
l 

Como en hablar de oallarlo." 

Laura in her j ea.lousy has the same mild attitude. 

Laura • No ae 
A.wnor, que loa celos cauaa. ' 

Ke ha~-.de da.r celos de toda.s; 

Pueo mira sf podre emallas 

En llegando a amar a un hombre. 

Diana - Pues si e..mas a quien te ania 

J.~ue oelos puede tener 

-........ 

De qui en amas7 

Na.die paga 

Tan a.l juato, Diana am.iga, 

~ue de obra o de palabra 

No de aelos. 

l. El dcsden, Act III, Scene IX. 
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Diana ... ~Eso dicea? 

Como si quisieras hablaa. 

Laura - S:l qui e;ro, 

La,ura -

iVa.lga.me el cielo! 
DD.me la tierra que estampan 

Tua 1;ies, por tanta marced 

Como me has heoho. 

l?uea trata 
Tu a.mer conmigo: que quiero, 

Como a toda mi privtmza, 

Deciste mis pensamientos. 

En finlt;u quieres. Diana? 

Diana - st, senora; soy Lrzujer. 
Laura • i.A qui en a.mas? 

Diana • J1ID.o • Laux·a, 

Al secretario Lisardo, 

Laura - iA11 traidora!. No aguardaba 

l!faa de saber que ten1aa 
Amor. 

Diana - Luegoltu no e~aaa? 

Laura - No, enimiga: que esto ha sido 

J:nvencion por.verte.el alma• 
Trata luego de olvidar 

............... 

A ~isardo; que si ha.blaa 
Mas en au am.or, no has' de estar 
En mi gra.cia ni en mi ce.sa, 

l 
Yaun hare echarte del reino." 

1. La vengadora. Aot II, Scene X 
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Diana makes the same emotional display btJ.t 'fli th much 

greater irrtensi.ty. 

Diana -~:FU.ego en mi corazdn? No, no lo.creo; 

.............. -..... 

. 

Si endo. d~ marmol, Je11 mi peoho hela.do 

Pudo encenderse? No ·miente el cuidado; 

dPero come lo dudo, si lo veo' 

Yo deseo veneer por mi trof eo 
Un desden; pero si es quien me ha abrasado 

. • I Fuego de arnor. lque mucho se haya entrado 
Donde abrieron~las puertaa.al dcseo? 
De este peligro no advert! ei indioio; 

Pues para echar el fuego en otra casa, 

Le encendf, y en la mia hizo au oficio. 

No admire, puea, mi pecho lo que ,L;asa; 

Que quien quiere enccnder un edificio, 
l 

Suele ser el pririlero que se abra.sa. tt 
'''?odo el alma ae me abrasa.. 

d.Para q~e ci'eloa, lo calla, 

Si por loa ojos asoma 

El inoendio que diafrazo? 
Yo no pue .... o resiatirle: 

Pues ouando: lo mienta el labio, 

ioomo he de encubrir el fuego 

~ue el humo esta publican.do? 

Cintia, yo muero; el delito 

l. El deaden, Act III, Scene. VII 
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De mi desdeh me ha llevado 

A este mortal preci~icio 

Por la senda. de ·mi e11cano. 
El am.or, come deid.ad. 

Mi altivez ha oaotigado, 

Que ea nino para las burlas, 

Y dios ~ara los agravios. 

Yo quiero, en fin, ya lo dije, 

Ya tf te lo ha confesado, 

A pesar de mi deooro; 

Porque tienes en tu ma.no 

El triunfo, que yo deaeo: 

Kira si habiendo pasado 

Por la afrenta de decirlo. 

Te.estar• bien el dejarlo." 
l 

In both plays, a·t the outset, the heroines vow never 

to marry, and at ·~he o6noluaion both do marry the lo-

ver tvl10 refused to yield readily to tl1eir charms/ but ·the 

change from· their a.tti tude of. 011poai tion to one of sub-

mission is quite different. Laura at first vown that 

she would see j ea.lousy bli11d and love tti th eyes before 

ahe would love a man and cease to avenge women;~md thrtt 

the world could live without men. \n1en ·her lovero come 

to see her she refuses even to lGok at them leat ohe 
' be tempted to speal(. But her first ex:cla.m.a:tion on ............. 

l. El deaden. Act.III, scene x. 
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seeing Liaardo is *' \Q.ue buen talle?" From here on she 

really is in love with Liaardo although she m.aintt:.ino 

her attitude of indifference for several scenes. She 

adlnita to herself that she loves him. 

:But 

"iQ.uian me dijera. que yo;, 

Aunque ea ley de Dios> amara 

A mi .enimigo,, y buscnra 

El veneno que me did?" 

••• 

tt icdmo J)odre. def ender 

De laa mujeres lea nombrea 

Si de parte de loa hombres 
l 

.Amor me qui ere 1;oner? tt 

When Diana adJ.ui ts to her 

Al aeoretariQ Lisar~o"• 
she is very jealous. 

11 i Ah tra.idoral llo aguardaba 

Ma~s de sr=tber que tenia.a 

Amor. 

Diana • Luego itu no a.mas? 

Laura - No enimiga; que esto ha sigo 

Invenoion ~por verte· el ·alma • 
. ........... __ _ 

l. 'j..a vengadoro.., Act II,. Scene IX. 



21 

Trat2 luego de olvidar 

A Lisardo; que si hablas 

U~s en au anior. ho has de cntar 

En mi gracia ni en mi casa. 
l 

Y a.un ha.re eoha.rte dcl reino." 

Then very.soon she confeases to Lioa.rdo, 

:But, 

"Lisardo, advierte 

Q,ue tengo de quererte ain querert~. 

Con esto excusara.s de a,."rlar r1ingw1a 

Destas que mis licioneD aborrecen." / 

"Secrete.rio, ya sabes qll.e ea la oooa 

l!aa valiente el oallar • 

• • • • 
Quien calla su ventura o st• esperanza. 

Lo que j~s pensd: oullando al~anza.." 
2 

In the last act Laura takea the initiative. She learns 

-.Chat Lisardo ·1a a noble in diag;uiee; and she admits her 

love to Diana. Her attitude totvarda men is reversed. 

___ .,. __ _ 

8 Def enderlaa es razon; 
Yo las quiero defender; 

Ma.a no dejar de querer 

Al hombre; que sin el hombre 

1. La. venga.dora., Act II, Scene X 

2. g. Act II, Scene XIV 
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Aun no esta aeguro el nombre 
l 

Dea to que llama.n muj er. " 

She explains th.at she disguised herself as the white 

knight and conquered in the tournament in order to prove 

to her lovers the valor of women and to ahow to them that 

she had carried out her plan of avenging women. The play 

concludes with Laura's yielding to Liaardo. 

Arnaldo -

Laura .. 

• Laura, quieresle1 

Si quiero. 

• •• 
Yo me he rendido; 

Y pues vivir no es poaible 

Sin hombres, y yo me caso, 

No pierda la vengadora 

De las ·muj erea, pues tanto 

Cuanto aborrecerloa quiae 
2 

Tanto los estimo ya.mo.• 

Diana starts with the snme a.version to men and 

matrimony that Laura does. 

Diana -

·cintia -

--------

"Si es re:petir laporfi'a 

De que me case r>rimero 

RendirE! el cuello a un cuchillo. 

iHay tal aborreci~~ento• 
3 

De. loa hombres!« 

l. ;La vengadora, Act III, Scene XIV 

2. Id. Act III, Scene XI& -
5. El deaden, Act I, scene VI. 



23 

She is attracted by Carlon when she meets him, not be-

cause of hia physical charms, but beca.uµe he wiohes nei-

ther to love, nor be loved. Her desire is solely one of 

conquest, and becomes more intense with the greater in-

difference whe meets. At first she ia con!iden-t of suc-

cess and is thoroughly confident that she \Vill come out 

of the affair unscathed. 

Carlos - "lY si en vos hubiese am.or? 

Diana . - Yo no quer,;.-e. 

Carlos - Asf. lo creo. 

Diana .. JPues que ped!s? 

Carlos - Por si acaao. 

Diana - Eaesa.caso eata muy lejos. 

Carlos - JY oi llega?· 

Diana No ·es poaible. 

Carlos - Supongo. 

Diana . - Yo lo prometo. 

Carlos - Eao pido. 

Diana - Bien eat~ 
Q,uede aa!. 

Carlos - Gudrdeos el cielo. 

Diana - Aunque me cueste un ouidado, 
l 

He de rendir a eate necio." 

She cares nothing for Carlps• affection: obe merely wants 

·him subjµgated • ............ 
l. El deaden, Act I. Scene IX 



' ' Polilla - '!iGlue hards despues de tentarle? 

Diana - i~tle? ofenderle, despreciarle, 

Aja.rle, y darle a entender 

Que ha de rendir sus sosiegoa 
l 

A mi~ ojos por despojos.n 

She arranges a. dance·especia.lljt for him, and shows him 

,ilk'lrked preference; but apparently his indifference is 

untouched. Then Diana becomes very much more deter-

mined. to bring him to his lme(js. She oon:Ciiies to Palilla 

that, 

'*Toda mi corona diera. 
2 

Por verle morir de an16r.tt 
· · She ma.11=es another effort when she sing a to .Carlo a in 

her garden; but still his· coldness remains. Then Ghe vows 
she must conquer him if she di.eo in the attempt. In the 

last act it is not only her pride that suffers, but her 

af.'tectiona ha~,e been a.roused by Carlos' disdain. Her 

)ealousy iagrea.ter than her determ.i.nation for conquest. 

She ma....1tes her .final and supreme attempt to win him when 

she tells hiin she has changed her mind, and ia \villing 

to marry; that the Count of l3earne ·is her choice. Car• 

los retaliated by asking for the hand Of Cintia., one of 

her ma.ids. . Then her jealousy brealcs forth• 

"J~ue es es to, dureza mia'i 
...... ---.--

.1. El deaden, Act II, Scene II. 
2. IS,. Act II, Scene V. 
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iUn volcan tango en mi peoho! 

i~tle 1.1~.ma. es es·ta1 que el al.ma· 

life abrasa? iYo est.oy a.rdiendo L n 

Hor· j e8,.lousy increases, and sv. do co her love. 

niQue es es to . que me suoede? 

Yo me quemo, yo me a.bra.so: 

Mas si es venganza de nm.or, 

~Perque au rigor e:;ttraiio? 

Esto es ar11or, porque el alma. 

Me lleva el deaden de Carlos. 

Aquel hielo me ha encendido, 

Q,ue :arnor su deidc .. d mostrando, 

<Por co.stigar mi dureza. 

na vuelto· la nieve en rayoa. 

l 

i'"f"'t.... l d 1 f'J ,. "',, de.. ,,,; ! '' c.r"es que- ie e ~lacerJ 4~ • """""' ., 

2 

It reaches its climax when Cintia tells her n4stresa 

that she ·loves Carlos. if -he loven her. 

D • •• I l •t · 1ru1a - ~~ue ea querer e? ·l u de C.arlos 

_____ .. _ 

Amaday yo desprecio.da? 

t Tu. con el. casart e • cue.ndo 

Del gecho ae este na.li endo 

Elcorazon a pedazoa? 

<!.Tu logrando sus carifioa. 

l. Id. Act I.II, Scene VI -
2. Id. Act III, Scene X -
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cuando su desden helado, 
Trocados ef ecto y causa, 
Abrasa mi pecho a rayos?" 

l 

In the last scene I)iana is completely crushed, has lost 
all desire for c.:;nquest andis anxious to yield. 

·' ~l.Ddnde me lleva el loco desvario 
De mi pasidn~ iYo estoy muriendo cielo3 
De envidias y de celos! 
Mas los principes todos se han juntado, 
Y nu padre con ellos: 
Sin aln.w~ llego a velloa; 
Pues si su fin no alcanza, 

2 Yo ten,go de morir con mi esperanza." 
When her father gives her the 011.L.ortu~i ty .of' choosing 
her otm husband, ohe. chooses Carlos: 

"El que veneer ha. sabido 
2 El desden con el deeden. '' 

Summing, up the si.milari ties and differences of the 
two characters, they are alike in their hatred of' men, : 
their opvoaitibn to.matrimony, their intellectuality and 
their j ea.lousy. nut ~heir opi;osition to ma.trimony is 
baaed on different reasons: Diana. does not want to mar .. 
ry because of the trouble.love brings; Laura. refuses -------

1. Id. Act III, Scene X ........ :, 

2. Id. Act -· III, Scene XIV 
3. Id. Act III, scene XIV. 
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because she wishes to avenge the wrongs done to women 
' I . 

by men. Their intellectuali t,x and j ealouay are of dif-

ferent degrees. Laura's mentRl training influences her 
,· 

actions throughout the play; Diana uses hers· only as a 

basis :for her attitude towards raen. · Laura is resigned and 

mile. Diana is intensely emotional. 

They ·are alike in their original attitude of· averoion 

towards men, and in their final submissicn to one of i..heir 

lovers. :But· they are different in ·the \1ay in which they 

chane;e. Laura. is attracted by her lover because of his 

lear11ing and good a1)pearance > and yields easily, th .... ugh 

secretly. At·:r~he end of the pl'ay she yields openly, af-

ter ha.vine disguised her~}elf ao a knight and having .9rO• 

ved herself superior to men in the tournament, and thus 

~having avenged women• s wrongs. 

Dic..na.is attracted by her lovex· because of his indif-

ference to her and uses ev·ery effort to subjugate him. 

During :this attempt she falls in love with him and her 

jealousy increases with her love, until finally ell de-

sire for conquest ia destroyed, ahe ud.mita her love e.nd 

yields. 
''."J 

The humor of the two plays is as different ao their 

:plots and characterization. Lope'a lacks the spontaneity 

of Uoreto•s.. This difference is easily seen in contra.st-

ing the repG'!.rtee of the two comedians, .Polillo. in El des-
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d~n con el deaden and Julio in La vengadora de las mujer-

.£12.11 Polillo. in order to hel1J further his master's cause 

with Dia1w. has disguised himself n.G a doctor :to gain ad• 

mi ttanee to her. 
Polillo - Pliegue al cielo) que. de fuego 

rn en trada.. 

Diana Jc_iuie11 entra a.qui 1 

Polillo -

Diana •· iQuien? 

Polillo Mihi,. vel. mii 

Scholaeticus sum ego, 

Pauper,. et. ena.:raoratus. 

Diana - iVGs ena.morado estais? 
' I 4 t dPues coma aqul. en rar osaia? 

J?olillg -· No•· senora. escarmentatus.~ 

Diana -· iQ,ue OS escarmento? 

l?olillo • Amor ru1n ,, 

Y escarmentado en su error,; 

Me he hecho medico de amor,· 

Por ir de ru:l~ a. roc!n.: 

Diana •: c!De d6nde aoiat · 

Polillo .. •t I • ' De un lugar)' 
Diane Fu . - era ea •• 

Polillo -. 'No he dicho poco, 
~ue en la.tin lugar ea loco. 
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Diana - Ya oa entiendo. 

Polillo - Puea ando,,r. 

Diana - lYa que entrais? 

Polillo - La fama of 

Diana 

De vos, oon admiracion 
De tan rara ooncluoidn • 

• • • 
No tiene axuor mejor flecha 
<:iue vuestra mano derecha, 
Si no es que sqqueis la zurda. 

- Buen humor teneis. 
Polillo .. · iAsi 

Gusta mi convero~,C.lon? 

Diana ... si. 
Polillo - Puea con una ra.oidn 

I Os podei s hartnr de mi. 
Diana - Yo oa la doi. 
Polillo - • I Eeso - 1que error! 

"-Beso dije? ya. 110 beso • . 
Diana - lPues por qtle? 
Polillo - El beso es el quGso 

l Delos ratones de ainor." 
In La vengadora the nearest apJ;Jroach to genuine 

and spontaneous humor is the following: --·----
l. El deaden, Act I, Scene VI. 
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- Un hombre se lamentc-~ba. 

De que la na:turaleza. 

Asi'. barbase laD ca.ras, 

Que hubiese de haber barberos. 

Li sardo - Pu ea i. E'o es gente que no a causa 

Gran limpieza, y que nos quita, 

Cada vez que nos desbarba 

Diez afios al parecer? 

Julio - Es verdad; no se quej aba 

Sino de naturaleza. 

Liaardo - Luego i. era .bi en que criara 

~odoa los hombrea lam.pifios? 

Julio - Solo eso para oer da.mas 

Faltn a algu11os; pero advicrte 

Que la. mayor a.rrogancia 

De un hombre eata en unaoilla, 

Aguardando la navaja 

Con un babador al cuello, 

Sin saber si el que le ra~a, 

Perdiendo el juicio entonoea, 

Le cortara la garganta. 

Pues iver oon cuanta crueldad 

,Tueroen la boca., y la pasan 

A otro lado con t al sesto, 
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Que pa.rece que regananJ 

Y traa es to, que des1:;uea 

La barba·ma,s estimada, 

La que vid mao bigotera, 

Griotd mas tinta y mao am.bar, 

La lleven a la baaura, 
l 

d.No es crueldad?" 

Lope has no o·omedy of action. One of lioreto to moat a.mus-

ing scenes is the one in the garden where .Polillo keeps 

11rodding\ Carlos vii th a dagger to make hi1~1 continue his dia-

regard of Diana's singing. 

Lope brings in the humorous incident of Julio's in-

fatuation with Alejandro aa a result of· ·the love cha.I'm 

that Alejandro has prepared for Laura, and \u1ioh Julio 

J).aa gotten by mif3take. Thia incident,· humurous enough 

in itself,. is dragged out through five soenea, and ia ao 

evidently int~oduoed to furnish comedy that it looses its 

effectiveness. 

The humor of El deaden never drags andis never irre-

levant. It is the quickness and cleverness of Carlos'a 

change of attitude towards Diana. that llal'tea that incident 

amusing. · For a fe\r/ minutes Carlos• affection f'or Diana 

throws him off guard and he starts to tell her of his 

love. but he instantly realizes that Diana is still mere--------
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ly working for conquest and he changes his .at ti tudc to 

meet hers. 

Carlos -"Toda el alma se me abrasa, 

Todo mi pecho es centellas• 

Temple en mi vuestra piedad 

~ste ardor que me atormenta • 

. Diana - Sol tad i.'Q,ue deci's? Sol tad. 

iYo f'avorl La :paaion ciega. 

Para el castieo os.disculpa. 

Mas no para la ?dvertencia. 

iA mi me pedi's favor1 

Diciendo que _azo.ais de veras? 

Carloa - Cielos, yo me des11ene (A12arte) 

Pero valg;;;µte la. enmi enda. 

Diana .... lNo as acord~fs de que oo dij e, 

~ue en queriendome. era fuerza 

Que sufrieseis mis desprecios 

Sin que OS valiese la. queja,? 

Carlos ... lLuego de veraa hablaia"i 

Diana - lPues' vos no quereia· de veras? 

Carlos - · iYo, senora! !Pues se pudo 

Trooa:r mi natura.leza? 

iYo querer de veras? !Yo? 

(Jesus, que error! dEao piensa 

Vuestra herraosura? iYo amor~ 
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Pues cua.ndo yo le tuviera 

De vcrgiienza le oallara; 
Es to es cum!.,,lir con la deuda. 

- l 
De la obligaoi;~~:.1 del d2a?" 

N . 

In neither play are there many anecciotea, but in 
those that are uoed those· of LorJe lack· tho :freshness and· 

a.ppropriatoneos of Moreta' s'., When Laura explains to Julio 

that the rea.son ahe, a inan~•lk'l.ter, has kept him in her 

houae; is beoauee hia mother reared them both. he answcrf3: 

"No se en que parte 
Escriben; y puede ser, --

· ~ue le echaron a un·leon 

Un perro pequeno, y viendo 

Que al gd;pe del brazo horiendo 

No' mostraba turbaoion, 
Dejole vivo, y con el 

· · Se crio; mas cuando vid . 

Que era grande ensangrento 
. 2 

Laa·negra.s unas en el." 
'In El desden Polillo, in ·answering Carlost surprise tlait 

he ia attracted by a girl who hao ignored him as ho.a 

Dia11a., tells him, 

...... ____ _ 
"W.ra, siendo yo muchacho, 
Rabfa en mi ca.ea vendiL'lia, 

l. El desdcn, Act II, Scene IV 

2. ·~a venGa.dora; Act I, Scone III. 
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Y par el.euelo laa uvas 

Nunca me daban codicia. 

Paso este tiempo, ,. y despuea 

Colgc.ron en la cocina. · 

La.o uvas para el invierno:. 

Y yo viendolas arribaf 

. Rabia.ba par comer de ellaa 

Tanto, que trepa.ndo u11 dfa, 

Por alcanzarlas 1 oai. 

Y .me quebr~ una. costilla, 
l 

E~rte es el ca.so·, el por el." 
Polillo es quite clever at :punning; Julio io not. 

Ji!oreto. · thr·011ghout El desdcn ·con el desde~, in 

his reparteet· ptmning·, · anecdotes runusing i11didcnts and 

comedy of action, hn.s ~ 'i'reshneso a.no. sr)ontcillei ty that 

Lope laoks in hia ·play,, 

.................. -....... 

l. El de.ad_~!!· Act I; ·Scene I. 
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CH.~TER II 

If Moreta, as some critics claim, owes anythinG to 

Lope' s three plays, La her.mo so. fea., Los milaL!;ros del dcs-

J2rec,io, De co sario a. co sario 1 for his comedy El dcoden 

con el desden, he im.r)roved upon these models in even great-

er degree than he did upon La venGadora de las mu,jcres. 

In ~a hermocm fe.§ a.a. 'in &..g.eoden con el deodc11 the 

plot centers about a beautiful girl besieged by lovera, 

who scorns them all, and who is eventua.l.ly a.roused by in-

difference on her lover•s part and yields. But Eatela, 

thi·s heroine, is indifferent to men ao a result of boredom; 

o.rid none of them can please her. See .fo;r exemple the 

following spolten v1hcn her maid,. Celia,· has read a let·ccr 

from the Prince of Paloma. 

"i~uien dud~ que te ha contado 

( Q.ue es .ordinario. en los hombres) 

Q.ue en .toda Fro .. noia. no vi6 

Dama, Celia) como yo?,, 

Con ·to do a s.quello a nombres 

De angel, estrella~ jazmin, 

Rosa, .11erla, y otra.s cosr:.s 
. . . l 
Tan ne.ciaa y mentiro sae .• at 

Moreto's Diana is afraid to love because of the trouble .................. 
l. La hermosa fJ:la, Act I, Scene IV. 
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it bringa, and this attitude motive.tea her actions. 

·in both ,plays the i;etion centers around the desire 

of the girls for vengeance.. l3ut the desire comes from 

very different causes •. 

Ricardo,. Es.tela'a· tnveetheart, pretends to donsider 

her ugly,. and to leave without visiting her. She vows 

that she vvill lnake him love the beautiful woman whom 
.... 

he ~onaidered ugly.~ and then give herself to another 

man. 

Diana wanted.to conquer-Carlos because he said he 

did not want love; when she ahould arouse his affections 

she would.scorn him. 

Although _the· two girls have similar ideas of in• 

clifference and. conquest, they are entirely different 

types• Ea~ela acts as s. result of woWlded vanity. Her 
~; 

beauty is not recognized and she wanta revenge. Diana•a 

pride ia piqued becauae Carlos, who has always been in-

different' to all 'women,. refuses to yield to her charms. 

She determines to prove her power. Estela ia mild in 

her emotions. She endeavors to carry her point in get-

ting revenge* ·but ,soon falls in love with Ricardo and 

yields easily. Diana is very intense in everything, her 

il1d.i:fferenoe; :pride, determination, j ealouat and. even-

tually love • 
.. 

There is'.another :point of aimile..rity in the re .. 
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la tions be.twee11 the her~ineo cu~d their maids. Bo th 

maids !Call in love ·with the heroes, but renounce .their 

love for the sake of their mistresaes. In Ln hermosa 

~ when Estela confesses her love for Lauro (Ricardo) 

to her maid, Celia, Celia tells her, 

tty del que Lauro,~e ha dado. 

~uedo tan arrepentidaj 

Q,ue no le [l...ablare en mi vida; 

Que prend~ tan estimada 

No ha de ser de mi enojada 
l 

Sino.adora:da y servida." 
In El deaden, Cintia Diana's mm.id, forces the confession 

of her love for Carlos from Diana. Later she tells 

Carloo, 

"Ella os quiere. y yo me aparto 

De mi esperanza por ella 
2 

Y por voa. si es vuestro el lauro." 
After the comparison of the two plays they are 

seen to be alike in the general concept o,f their i.1lots, 

in some of the ideaa that the girls express, and in the 

relationothat eYJ.St between the heroines and their 

ma.ids. But here .the similarity ceases. .The a.11ta.goni01u 

of the heroines towards men is arouned by different 

l. La. hormosa fe~, .. Act III, Scene V. 

2. El desde11, Act III, ·Scene XII. 
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causes and they resort to different methods to attrtin 

thuir points. Their emotional reactiono a.re q: ite 

different: Diana is vivid, Estela colorless. 
I11 LQa mila.gros del.despreeio agnin is found the 

idea. of ~rousine; love by, scorn. Dona Juana. the her• 

oine, has more than thirty devoted lovers; but she is 
attr::-ioted by none. until she discove:r.o one who has~ 

or so she thinks; transferred his affections to another. 
Firat her pride is a.roused. then her j ealouay n,nd fi· 

no.lly her love: and she r:xarries the man she thought 

hr:id scorned her. Mo:reto i11 ~1 d;<~cdC11 follotvo this 

same general plan, but.he differs in the details of 
hie plot, and his oharn.oteriza.tion and humor_ 

Dons .. Juana and ?!Loreto• s Dio.na are not unlike. 

Both a11e averse to mF1trim.ony because they are afraid 

of it. Diana thinks love is always accompanied by 

trouble; Dona ·Juana says .. 

-----·-

nDe l'.'.>S que he Viato llorar, 
Estoy _tttn esonrmentada, 

Q.ue quisiera vertne e.tada 
A u.n duro esoollo del mar, 
Antes, Leo11or, que rendida 

l Auna pasi6n amorosa.~ 

1 •. ~os mila.gro,s. Aot I, Scene I. 
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Tlley both eventually marry the indifferent lover.-

Both g:irla have their pride hurt, then t~eir. 

j ea.lousy aroused before they yielcl. But Dona Juana 

ia never so violent in her jenlousy as Dia:m. She 

reaches the high poirit of her emotion when she is con-

vinced that Don Pedro has shosen another sweetheart. 

But eve11 then she is lukewarm in her display of feeling: 

•1" I Incurable es mi do!orJ 

No quiero admirar.me yo 

De que a su de.ma dijera 

Que. tengo yo ce.bellera 

Y dientes atados. no; 

Si de que tan presto hallo 

Mt.tger tan a su medida 

Que tan del todo se olvida 

Quien tanto supo qucrer. 

Aqui es donde he de perder 
l 

La pacienoia con la vida." 

Diana, under sim.ila.r oircumstanoes. rn.ges in her fury. 

u iq,de es quererle? . i tu de Carlo a 

Amada y yo despreoiada! 

~Tu con el oasarte, .ouando 

Del peoho se estd aal1endo -------
l. 1'os rqi,lngrop, Aot III• Scene I. 
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El oornz6n a'pedazos? 

JTu logrando sus car1nos 

euando ou tlesden heiado• · 

Trocados ef ccto y cauaa. 
Abrasa mi pecho a r~yoa? 

Primero. viven los oiolos, 

Fuernn las · vidc.s de ent:rambos 

As unto de . mi . vari..ganza.; 

Aunque con mis propias man9a 
Sa~cara a Carlos del pecho • 

Donde.o. mi pesnr ·11a entrado 

Y para.morir con ~1· 
l 

Matara en mi' su retrato. 0 

In both plays the action· centers about the reno·· 

tion. of the heroines to cl laclc of interest on the part 

of one of hor lovers.. In El. d,.Wden Diann detemines 

to conque1· this coldne~a. at any ooat,. and she doeo all 

the manoeuvring! Carlo} merely maintains his attitude 

of indifference., ln Los· milagroa Juana is attrn.cted 

by Pedro' r3 laolt of fidelity' to her, ~d al though ohe 

wants him SUJ>j ugated• she makes very little effort to 

bring it e,bout., It is Hernando,: Ped00 t's servant,, who 

eliminates the other lovers,, invents the imaginary 

:rival. and arranges for the aecretmeeting that onuses 

1. El deagen, Aot III, Scene x. 
I 
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matters to culminate. Don Pedro stays in the back-

ground entirely• There is also a degree of similarity 

between Hernando, Pedro's servant, the comedian' in 

Loa Uilagroa,,andPolillo, Carlos* servant, the comedian 

in El desden. ~oth men secretly help their masters 
'· 

to conquer the disdain of the girls. Hernando taltes 

the affair into his own hands, originates theplen. 

and carries it to a succeastul conclusion. Don Pe-

dro seldom appears. · Polillo ·works with Carlos. The 

:plan feigned coldneaa comes :from Carlos, but Po11llo 

helps him carry 1 t out and keeps Carlos from weaken-

ing. In Los milflgrog Hernando fUrniahes the greater 

part of the action. In El deaden Diana and Carlos 

talce as im1)ortsJ'lt a :part as Polillo. The humor of 

the t,~ro plays. i a furni sheet by Hernando and Polillo • 

but lievna.11do never equals Polillo. A '?ompariaon 

of their repartee shows the difference. 

Dona Juana. 

.Hernando 

"Guerra, 
Santiago, arma., ·ci erra, ci erra 

Contra loa hombres. 

Andallo 

Ellaa embiaten conmigo 

En viendo que soy solda.do. 

iVive Cristo. que he llegado 
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Al' cam:po ·del enimigo ! 

Guerra, . Santio.go', · i y yo 

En el asalto ! · iAy de m1t 

Sin· ba.rba.s salgo de aqul t 

.El demonio me engano. 
Dona·. Juana iQ.tte hombre' ea aqueate? 

X..~onorg 

Hernando 
Leonora 
Hernando 

Leonora. 

fiernando 

Leonora. 

Re:rnando 

1feonor.~ 

Hernando 

Ay aefiore;. 

Rerner1dillo, el que servia. 

A don Pedro, y se fue un d1~ · 
A la guerra. 

Y vuelvo ahora. 
Sin barbaa se fue y las tiene. 

. Tambi en hay entre. _las g_ent.ea 

l3arbas para loa auaentes. 
• ' • ' •• I ' '! ' 

\ J esUs, y qtle gr~'1de Vi ~ne f . 

No aoaba de aantigua.rme. 
Yo. se por lo que he area.do.· 

lPor qtle? 

Porque no he tenido 

Otra cosa en que oouparme. 
iLo que traera.rJ que contar 

De Fla.ndes! 
' Por este.a mamoe 

lte nn.terto niao luteranoa 

~ue arenas; . igrande ea el marl 
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, 

Yea mentir.con desstino; 

Q_ue 11&,.y estrella.s • • iTa.m.bi en son 

Yuchas! ?lo' 110..y conparacion 

Y me qhedo en· el Camino 
l 

Del· hyperbole ataocado." 

Polillo, mi·· desazon 

Tiene mas natmreJ.eza, 

Eata., peear nQ .·ea tristeza 

, Sin de.aeaperaoion. 

Polillo :-· · iDesesperacidnt Senor 

Que te enfrenea te·~conaejo. 

f;lue tiras a.lg;o a berraejo. 

c~rloa - · llo. burl es de mi. dolor. 

Polillo - iYo burler?· ·Esto es templarte: · .. 

Jiaa tu desesperacion 

ique tanta :ea esta aazon? 

.Q..a.:rlos • '. ma mayor• : 

Polillo ~ !Cosa de allorcartet •st••••· 

·Qµe ai .no 1.:ioco· te e..hoga. · · 

,Aarloi_ ... No te burl es, . que me enfado. 

Polillo -:.·. lPues si· estas :deseapera.do, 
2 

, · Rago mal en darter soe;a:? « 
_,,.. ____ _ 

l. Loa mila{;~ros• Ac't I. Sceri-e IV · 

2. El deaden, Act I, Soene :t. 
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Carlos • Yo pienso que dices bien: 

Polillo • 

Ca.rlO§. • 

Polillo -

Kas yo temo de mi &1.or, 

Q,ue si ella me hace un favor, 

No aepa haoerle un deaden; 

iq.tle mas dij era una ninal 

lPues qtle ha.re'/· 

lltostrarte helado. 

The contrasting of El desden oonel deaden with this 

play, f,.Qo milp.gros del desPreoio, ahows that the oame 

plan of like curing like that is used in La venaadora 

de las mu.1er~ a.nd La. hermosa fea. ia found in them both. 

Eut as vlith the others, Moreta improves upon Lope in 

the details he uaes to develop this idea, in the por ... 

trayal of his characters and in his humor. 

De Coeario a Cosario, the fourth play of Lope'a 

that iasuppoaed to have influenced lloreto in the pro-

duction of hie El deaden con el deaden, has for its 

subject the sa.me plan of conquering indifference with 

indiff erenoe. In this comedy the hero, Ion Juan, ha.a 

just come baok to Madrid from the Indiea, and his 

friend warns him that it 1a practically impoasible 

-------
l •. ·n desd_<m,, Aat II, Scene I 
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for an attractive young man to stay at· the court for 

any length of time and not form entangling allian.ces. 

Don Juan is quite au.re that he can protect himself. 

He meets Celia, a beautiful woman. She ia attracted 

by his appearance but does no~ resolve to conquer l'lim 

until he tells her the policy he means to adopt in 
. ' 

Madrid: . if anyone causes him jealousy, he will ca.use 
' 

jealousy in return; if he is :piqued, ~e wi~l repiqua; 
' . ' 

,. ' ' 

. he uill do favors, but not ask them, and above a.11, 

he will never say what he means. The rest ()f the play 

ia a struggle between the two to see which ,.,111 con-

quer. Don J"ua.n remains untouched until the end of 

the play. Celia is not affected until ahe ~ears of 

Don Juan•s pretended marriage; then her jealousy ia 

aroused and she finally yields in the last scene. 

In J5l d§sd~q··.the a.etion· of the play centers in 

Diana's efforts to overcome the indifference. of Carlos. 

But Carlos' indifference 1a merely feigned;. hia love 

for Diana is very great, and he is using thia method 

to destroy ~'l.er disdain .for him~ · In De· cosario ·Don Juan 

ia protecting himself; :his affection for Celia is not 

arou aed ,· until :the las ·t of theplay. 

Celia and Diana a.re alilte in that ea.oh is doter- · 

mined to conquer the man \7ho acorns her~· . :Both, in the 
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beginning,· wish t·o subdue, but are very sure they will 

not . be,. subdued. . Both. are jealous, and both a.re e.rouoed 

at' the ne\VS Of the intended marriage Of their sweet-· 

hearts; both eventurilly yield. l3ut- the :typ~ of ·j eai-

ousy the ~wo display ~s quite different. Delia ia 

calni;· 'Diana· is. intensely emotional. 

"In· El deaden• Diana tells ·,aarloo · o.f her intended 
/ . ' . . ' 

marriage ~o ·another ma.n· as lier final· effort to ·pre- · 

vail over .his ·l.a.ok of ·ii1tereat in. her. Carlos· reta-
. . ' ' 

liatea by telling her he is engaged to one of her maids. 

In· De coa~rio Do'n .Tuan pretends that he is to be mar.;. 

rie~t .. t,'o ~e Celia .. jealous,· as 'a.part 'o{ the game he 
1a· playirig'. Cella inverits a sweetheart to save ·her . 

pride~ 

Another' point of resemblance in the two piays ia 

the love. doctor• Poli°ilo in £a:
1 
·d.eoden, and. Mendo, in 

De cosa~io·, pose as do'ctora skilled in tro.ublea of 
. l 

the :heG~rt~ 
Hendo . tty. la· :r:taqueza.'. tam bi en; 

·,Pero lL.."°ty cuenta que tu erea 

''trn enfermo'y yo un doc.tor,: 
Para aaber ai .es amor •. 

' • I • ' 

Don Juan · Luego iverme ei pulso ·quierea? 

Meri.do 
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Por tu miama relacidn 
·- ' . '' l -· . - l 

. Aunque hay enf ennoa que aon 
I : ' • • ' ,, • '•' I_ '> ' 

De ~mndi 0~611. ~eaiguaJ., 

Opilada., solioi ta 
. . '• '' .,, 

La. donoell:a medics tales •. 

· Ya nueve meses as.bales · . . . 

La a.pilacion t?e le qui ta. 
' ' . , I > ~ I ~ ' • ' ' • 

l!a.y rostr.o.s como. pimientos 

. Q,ue :.;:;or .lo ei1cend~do ~Sl)~tan, 

Y.al hidalgp ~e l.evantan. 

· Testimonioa ·:p.Ol;'_ ~omer,&tos. 

Hayotroa descoloridos, 
! . ' >. ' . ,; • 

Laza~os·r~aucitados, 

Que se llaman resfriados, 
Y fue:de.puro enoendidos •. · 

.. ~o~ U..l'loiones ~n Vicioso, 

. . y· dice q~e_.P1'?<l:edi6 

De ·que con nieve bebio 

Es tan~o mu.y ·oa.loro so • 

• • • 
Amor verdadero: · 

' ) 

Ciertas las· sefiales .son. 
Koriet~r.: _no ~~ remedio; 

-~e :por·no d.Gt,;cte tenor, 
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l 
Lo digo en la tin." 

Horeto•a soene is much more spontaneous: 

Polillo .. ' * AF• II-
· !lmor ru.ln 

Y esoarmentado en. ou error. 

Me he.hechO medico de amor, 

Por 1.~ de. ru!n a roc:Ln • 

. -. 
P..lana .. . AE'o soia., medico4? 

Polillo .. Hable .. dor, 

Diana • · 

Y asi' sere. pract.icante. 

ly del lik"11 de a.mor, que ma ta, 

Como · curai s't 
Polillo - .Al . que es. franco . 

CUro ·con, unguento ble.nco. 

Diana •· : ~Y aana? 

.,. _______ _ 

Averro ea hernia, uu htunor 

·"ue hila la.a tripo.s a un hombre. 

Amor, seffo~a, ea congoja, 

Traicion, iiiran . .la villana • 

l. De cosario. Act III, Scene I. 
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Y solo el· tiem.1)0 le aana, 

Suplioaciones y a.loja~ 

Amor es quita-razon. 
Q,ui ta-suefio ,· quita-bien, 

Q.ui te .. ~pel.ilioa tmabien, 

(4ue harA calvo a. Un niotil611·. 

Y laa . qu e 01· ol,lie;a a a!aar 

To1aa ae acaban en quita: 
Franoisqui ta, I:.Iariqui ta, 

.1 
Por ser todas .al quitar.·" 

Mo.~eto follows the .Plot of this ;play only in the 

:suggestion o:f co11quering disdain by greater disd&.in. 

The m~tl~o4s used by th~ v~rious charr.i.cters of the tlIO 

:plays are not tl1e same. Their mc:tivea differ. And the 

eraotiona.lia111 cf : .th~ .. heroines i a thoroughly unlike. In 

both·pla.ys the amusi,ng inpident of the love doctor•s 

diagnosis of the sufferinga of the la.dies is introduced. 

But· .a.side. from this the humor Qf the plays ia· not oom-

parable. 

In comparing El desden with the~e three plays of 

Lope's the amne differences are seeµ. Lope; suggested 

to Moreta that 1,ike ~~re~ like, but l;toreto in the de-

velo:pme11t of his :play shows very little influence of 

l •. , El der$d6n, Act I, Scene VI 
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Lope• o comeclies ill the- continui tJ' of his plot, the 

delineation of his characters and in his hwnor. 
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. ' 

In El lindo don DieR~Moreto again im~roved upon 

his model. The plot of this play is almost identical 

with El lr!froiaso en .f3.Y. ,OPiniQ!l of. Guillen de Castro; 

l3ut since t..J.
4 

l .. 1ID$19 .... Q.RP Di ep;q_ is :_primarily a delinea-

tion of cha:r.'acter and. the plot of the J>iece merely fur-

nishes background, Uoreto's debt to Guillen de Castro 

is a aw.111 one. Re haa made o. play full of sponta ... 

neoua humor, that; never drags, and ha.a depicted in el 

lindo don Diego a character that lives. This is easily 

seen in comparing the tl-ro comedies. 

The action of both plays is practically the on.me. 

In El Nnrcisso en au o·piniQ.n. the fop is Don Gutierre. 

Rei ·with his cousin; Gonealo~ is summoned by his uncle, 

Don l?eo.ro. to come to his home. There Don Pedt10 1·mnts 

his d;:iughter Brianda and. her ccusin, Meno.is. to meet 

the miµ! oo that :Brianda may choose one for her lmobnnd. 

Mencia and Gonzalo fall in love rll'.rt first sight. Dut 

Drie..nda has another lover of long st::mdlllB• the Mar-

ques, and p1'efere tnkeep him, although she doeo not 

confes.s 1 t tc her fathe1... Her father urges he1" to 

ohooae, nnd giveo her only one hour, · :Brianda decides 

to choose Gutierre because it is her duty to obey her 

father and she knows Mencia loves Gonzalo. The aer-
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vant of Gutierre, Tadeo. offers a solution to their 

dilemma. The Marques ~w.s a very beautiful sister wh(.t 

ia out of ·tovm. Before her return Tadeo .Propooeo to 

disguise ~rianda 1 s maid. Ludfa• as the oounteoa, n.nd to 

tell Gutierre that she is in love with him · He, of 

course, will choose her and her title in preference 

to J3rianda. It v1orka ou·t an they have 1)la11ned; but 

Gutierre in attem~ting to ,free himself from Brianda 

tella Gonzalo that the Marquea wants to marry Mcno1a 

and he (Gonzalo) is to marry ~rianda.,. J3oth men are 

furiously jealous and thin.le Gutierre 11.a:o tricked them. 

They start to kill him, but Don Pedro in'ter:f'eroo. 

Then the Marquee¥ sister returna. and he paosos her 

off as his couain. Gonzalo and the Marques atraigh~~ 

eu out their mi~understanding. Gutierre arrives 
'' .· .· l 

unexpecteqly g.,nd finds Lucia i~ Tadeo's anns. He 

is turioua but ls placated. Gutier~e, aa a .reoult 

o:f Lucia's urging, tells Don Pedro that he can not 

marry l3riando4. · 11encfa .begs Pe1;,~ro for Gonzalo; . the 

l!arques asks for Brianda. Gutierre learns tha;li he has 
I 

t 

been .tricked and is left without a. sweetheart, but 

he doea not.care. 

In El lindo don Di ego , don Di ee;o i a the f,o _p. 

His unole., don Tello• has sunurroned him e!.nd his cousin, 



54. 

do11 ~en.do, _to come to his home to marry his daue;hters. 
• .... ;_:_,,>: < • ./- - • 

Don diego is intended for Ines; don l!endo for Leonora.·. 

Don Tello has done the choosing and tells the girls. 

ltendo and Leonor~ are ·satisfied but Ines has another 

lover of long standing. don Juan. whom she :prefers, but 

will not tell her father. BotlLcil.re to obey becauae it 

is their duty. Mosquito, Diego's servant, offers a 

solution. Don Juan's cousin, ·a. beautiful countess, 

is away; he proposes that Beatriz, Ines' maid, disguise 

herself as the countess e.11d captivate Diee;o. He, of 

course, v1ill pr-ef'er her title to Ines. It wor~.,;s out 

as they have plannea. Don diego come~ in unexpectedly 

and aeea Beatriz in I.;Ioaqui to' a a.rms. She turna his 

tvrath, but has to hide to p1"ev~mt don Tello from find-

. i11g her there. Ines comes in and Diego tells her t11at 

Beatriz is with don Jua.n. She, ia jealous • Juan otarts 

to fight Diego, but don. Tello interferes. Diego tells 

Mendo that Juan loves Leonora. Mende aec5 Juan talking 

to Leonora and becomes j ea.loua. llo challenges don Juu.n 

to a duel, bu:b In6st untangles their misunderstanding. 

Diego, urged by Beatria, tells don Pe~ro th~t he cannot 

marry Ines. Then Juan asks for her; Leol>ora d.nd .Mendo 

marry, and ao do Eeatriz end Mosquito. Don diego is left 

with on one. but he does not care. 

There are very fe-vv differences of plot. In fil:. 
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Ra.rcisoo :Brianda e..nd iiencia. a.re cousins.. In 12Qn Diego 

Ines and Leonora are si oters. I11 El Narci o so 13rianda · 

is allowed to choose the cousin she prefers and ma.lees 

her choice to eave her cousin' a feelings. In Don Diego 

don Tello ohoosea for his daughters. In El Na.roioso 

the maid 11la.ys the pa.rt of the Marques' sister; in 

Don Diegq, ohe· disguises herself' as Juan1 a' cousin. In 

El Narcisoo Gutierre arouses the jealousy of Gonzalo and 

the lmrques by telling them they are to· marry the gi1'la 

they do not love. In Don Diego, Diego·ia forced· to es-

cape don Tello by hiding l3eatriz, and· then later arouocs · 

Ines• jealousy by telling her that Beatriz was with don 

Juan. He arouses Mendo b;v~ telling him that Juan loves 

Leonora. 
Although the two authors use the same incidents, 

Moreto introduces them in a way "tlmt maJ.~es., hi a finished 

work stronger than that of Guilldn de Castro.. I11 the 

first act he gives the situation and in·iiroduoes the other 

characters before he brings in· Diego. With a. proper· 

b&ckground and nothJ.ng to diatraot the attention, he por-

trays· 0 el lindo don Di ego" in a.ll hi a fop .• >i sh co no ei t. 

Then he proceed.a with the action. 

Guillen ,de Castro in El Naroisao· nt the Va:/ out 

set aho,1s Gutierre admiring himself. :Before it is clear 
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' ' 

what part he is to play, the Marqu~s and JJria11da come 

in,· very much distressed over ·the tangled state of their 

affairs. Not unt"ii the last three scenes of the act 

'is the'' relationship of 'the·' various cb.arzi.ctero' aho'm 

and ·an explanation made. ·of ·their plans. The character-

. ization of. Gutierre is wea.kened by 1 ta lm.ck or back-

. g~ound 'and 'the introdu'ction in the midst of it o:f' the 

·comparatively irrelevant scene between the Yarquc§s and 

· 13rianda. • 

. ·In Act II of Don Diee:o all the action centers about 
. ' 

l!osquito•a plan. which is possible because of 'Diego's 

aonoei't. · lio incidents .not connected with it are b1•ought 

· in~ 

El1 ·El ?forcisso wlii1·e the achem.e of Tadeo· and its 

, . working out . is the mo.at important eleinent Of .the u.ct, 

it is not mentioned Until the fourth scene.' :eri~da' a 

choice or· lovers and the Marquebl .. reaction ·to. thia 

Choice. are f,irst 1)reaentecl.; For two aoenes while the 

'ple..!l is 'culminating a love scene between :Mencia and 

Gonzalo is ii1troduc·ea. Gutierz.{e 1,s character is stressed 

'ver'J slightly. 

In the l'ast act of Don Dfee;q_, Diego· goes blindly 

·on stirring up trouble by his inane conoeit until at 

the conclusion he finds the trick that ha:a been played 

upon him and he·1a left alone, while the others have 

straightened out their tanl1les and have the lovers of 
their choice. 



57 

In El Narci~ the thoroughly unnecessary incident 

.. ot :the ,return of. the 1'i!al"'.que~ 9 ~ister oocu.pies the f'irst 

three scenes. The reot of the act i~ the straightening 

out of.jf3aloua quarrels. arou~ed by Gut~erre'a stupidity 

.e .. nd the di~cloaure of the ulot that had been for.illed 
r '• .·.' ' . ',-. . . ,. • • ' ' ' ' 

.against him. Al:L the o~her lovers are.paired off and 

. Gutierre i.a left a.lone. Gutier.re' a ~1aracter plays a 

secondary part •. 
Iio.rcto ~cea. of don Diego a distinctive character • 

. the important element of hi3·comedy. Guillen de Caotro 
portrays a person of the same type in hio Gutie1·:te but 

he is .not skillful in his development. Don Diego is 

described as a fop 't1ho mal~es himae~f ridiculous by his 

dress. His aervnnt Moaqui to so speaks .of him: 

"'qtle ea lindo el ·don Diego, y tiene 
Mas ·que de Diego,· d.e lindo. 

Que como ae .anda·veotido, 
Pu ede en . una mogiganga · 

"l 
Ser figura de oaprioho• 

He first appears 1>repari11g to go to the .h~.me of' his 

unole. Tv:ro oei"Vanta have· mirrors, before which he is . 

&Jdmiring himself. lie ad.mi to he is very handsome • ............... 
l. J!fl lindo don Diego, Act I, Scene v. 
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*'Siempre que me veo 
l. 

lle admiro y alabo a Dios.n 

He 1\l intensely coneei ted as a person of that. ty~pe nould 

naturally be. He wo11de1--a if hiG cousb:) '\1hom he ir:t to. 

marry, ia worthy of him. II~ tells the oounteaa t.hat he 
lms come from Bu.rgoa to give her a husband who would be 

an honor to her house • 

. He thinl'Cs ?vll the ladien love him. His. cousin 

1~Que dam,~ hay que oa quiera bien? 

Cuantae veo, ai me ven; 
. 2 

Porque en viendome dan fin.• 

Vlhe11 he goes along t.he street he hl deaf e11ed by tho 

ai~i1s of ·love-sick girls. He is quite sure that both 

of his cokuins hav:e been subjueated. by his clw .. r-.:1s; 

and he oonaidora Ines' :plea to him to release he\· from 

the engagement merely the result of her j ea.lousy of 

her sister. Re even oonstruea his unc:Le's look of 

astonishment a·~ his ina.ni ty as evidence of his irreGie-

table oha.:rm. 

·-----·---
" ilrola..? por Dios. qi1e tambien 

3 
fJe me ha enamora.do el viejo.u 

l. El li:ndo don . Di eGo, Act I, Beene VIII. 

2. Id • ...._ 
3. Id. Act I, Scene XII. -
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.. 
He is a braggart.. In addition to his i;hysical cherms, 

he confesses that he is extraordi:naril7 brave. 

*'Eso, en to rear. no hay homgre 

Como yo; con un juez 

· En Burgos SCtli una vez 

Y tembld el toro mi nombre 

. Yo me allduve por aJ.11 

En la pla.ya hecho un medoro 

Y no oao llegar el toro 
l 

A trein.ta paaoa de nu:. n 

lle says if anyone aaya anything to him that with one 
' ' 

knife bl0\7 he will out him to pieces as if he were 

cheeae; but when don Juru1 confl~cnts him with his lies 

and challenges hhn he assures him t.ho.t it. was. all D .. 

mista!~e and "since you .know it. va.s fo.lsa and I asoure 

you of it, what _difference does it rnal<:e rihat I ma,y sa.y? 0 

His me.nttt.li ty is ao ologeed with his o\m imgort-

anc.e that he is stupid. 

Diego. 11Y ai call an en mi 1 engua 

JPara qtle tengo yo lene;ua?· 

ltosguito Para ir a Roma,. senor • 

............. 
l. Ic,\. Act II, Scene VIII. 
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pjeeo. i.Yo a Roma'it:Por qtle accidcnte? 

Mosgu~to, A absolveroa. 

Bien, por Dios, 
1 

iit:1.te yo a alguien? .. 

He comes urron Mosquito ru:id the feigned countess 
in in each others arms.· She turns on him and accuses 
him of tricking her. ·· He is 'not clever enough to see 

$}lrough he1• :ti.me. and forgetting hio O\m cause for 

oom..::)laint. attempts to justify himself to her. In 
the l.ast aoe11e. l1hen tile plot ·ae;ain'st him has been re-
vealed he is slow to graa1) the si tua.tion. When he 

does. he is true to type; his self l9ve is unt1.mched. 
1)011 Gutierre or llarcisso is :9ictured as a vain, 

conceited and stupid fOP11 who thinks he is a magnet 
for all feminine Cl"eatures. But these charn.cteris-

tica are not depicted in ao striking, humorous or 
consistent a we;y as are those of don Diego. In ·the 
first act he .admires himself and his dresa in front 
of his mirror. He is thoroughly satisfied '''i th what 
he sees. 

Me contento conmi auer·te? •• 
................ 

l. El lindo don Die(~Ch Act II, scene II. 

2. Ellia.roisso en su opini6~, Set I, Scene I. 
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l3ut after tho first two scneo this 1;hase qf his 

chara~ter .is not touched ·upon·. 

He is sure that no \vom...m can resist him. When 

Brianda is to choose· there io no doubt in hio mind 

as.to her choice for '· 

l 

He k:nov10 that all "the 'l.adies 0..:re dying· for him~ 
• I ! • 

·:out .this charac·ceristic• as -tliat of his vanity io 

· not ·frtressed sufficiently;; nor sldllfUlly enough 

to make. it· essential to :the _pley• 

He 1sconcei t.ed ..•. , Jie would· no·t be late in kee1)~ 

ing hia ;:qJ_9ointment with the countess, for whe would 

ll!Lve died if he had. , But his conceit ia not so out..;. 
' •' . ' ' ~ ' ' ' 

stru1ding as tha·t ot .don Diego·~ 

He shoYto his stur:>idity i11 the w~ he needless..;. 

ly. aroµsea the j ealouay. of hie cousin and the U::irquis~· 

But on the other hand,, when. the Me .. rquis't ·sister re• 

turna uneA.-pectedly.;. Guti.erre ·qtiestions the 1J:arquia'· 

exi')la11atiori for three .scenes before the lB..tter sue• 

ceeds in· ej-;.pla.ining. things to his sa ti ara.ction·• 

This is hardly conaist.ent i11· a. person :pictured· a.o a 

fool from ael:f•love.~ }..gai~ he is in.consistent when 

he makes such a display of his jea:J.,ouay after he ham 

found Tadeo caressing Luciai a1id yet is pl a.cat ed with 

vecy little effort. _ ............. .. 
i.. Id •.. Act II, Scene V 

"' f) ,; ·~,> L:' -~' 
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Don Diego is oonsisteritly the conaei ted :fop 

throughout the play. His other characteris·tica nre 

baaed ugon this. 

The humor of the two comedies is fUr.nished by 

the i:>ortre,ya.l of the character. of' these two men. 

In this, also, Yoreto excels Guillen de c~stro. 

Don Diego in spev.king of the :perfeotion of his o.p-

pearance, saya, 

"Mas oi veia la perfoccidn 

~ue Dios me dio ain tramoya, 

iQ.Uereia que trata eota joya 

Con menos eetimaoidn? 

••• 

Siempre que me veo 
l 

Ke a.dmiro ya.le.boa. Dies." 

Naroiaao is more colorless. 

••l!ro qua ouando me veo 
2 

Me oontento conmi suerte'i 11 

:Both men think they are irresistible. Don Diec;o 

tells his cousin, 

"No pa3o yo _por balcdn .................. 
1. El lindo don Diego, Act I, Scene VIII 

2. !l ~~arci sao. en su a pinion, Act I. Scene I 
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Pues. al pa.oar r;or l:J.s rejas 

Donde voy logrando tiros, 

Sordo estoy de los ausuiros ... l 
Q,ue me da..'tl por la.o orcjas." 

!larcisso in speaking of his charm merely says, 

~A las dai.~s de Madrid 
2 

Dare amor." 

:Everybody don Diego meets is infatuated with his 

mt'.rveloua· be~:.uty, from the old father to the Cow1t-

eas• maid; according to Diego' o veroion. \Vhenever 

he meets a stranger llis first reaction is one of sn.t-

isf& .. ction that a,nother ,!H::::Blson ·has been oubjucated 

by aeeing his perfection. 

El Naraisso admita that he is a lode-otone !or 

9..11 v1omen, bu·t does not tbin .. tt ·that everyone who ~ooka 

at him loves him. 
Don Diego is very much of @ .. ·braggart. . Jie says 

,h.e would !~ill anyone if he vWJ:1ted to• but when Juan 

challenges him he agrees.to anything to avoid a duel, 

because "it would not be so easy to kill him for a 

matter h~ had no·t thought about.• .... ___ ... __ 

l E;t lindo don Dies.a., Act I, Scene VIII. 

2. El Naroiaso en au ooinion. Act I, Scene II. 
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Narcisao is much milder in the declaration of 

·111s bravery. 

~~ambien ae blandir la es~ada 

Y sabre tercio.r la ·pica; 

Que a. cualquier cosu oea:Plica 

Mi persona ejeraitada; 

Bien mis fUersa a.coniodo 
l 

A ·todo." 

And there is no ridiculous situation developed from 

this •. 

. In neither piece is there any extraordinarily . . ' - ~ 

clever re~artee. But there is a freslmess about the 

entire '}:>lay of !,1 lindo don Die1to,,. that El lfa .. rcis~Q. 

en au 01:>ini6n lo.eke. 

In the last act (.),f n,on Die~o, Moaqui to attempts 

to hide. from don· Tello the tri clc . they have played. 

on don Di~go •. He does .. it by ju,ggling words 111 res-

ponse to don Tel~o'a questioning. 

Don Tello - tt iQ.uien a qui en vino· a busoar'l 

Mooguito • Luego t!.'n.o lo has entendido? 

Don Tello - Ifo, ni · explicarte has sabido. 

Kosauito ... Pues, vuelvotelo a e:t.:plicar. ·· -------
l. El Nnrcisoo en su or.dni6n, Act I, Scene X . 
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El busoo a quien le busoaba; 

Porque ell~ bus,c~do vino; 

Y busoMdo de co.mino 

El busc6 lo que alli esta.ba., 

.Y el_~obre que loa busco 

lio busco duelos aj enos. · 
l 

Don Tello - .Ahora lo entiendo me11oa·. n 

Guillen de Co.stro ha.a nothinc of thio sort in his rJla.y 

Tllis cpn.~pariaon shows thnt al·though Moreto did 

use the sa..'i1le incidents of the plot of Guillen de Cn.s .... 

_tro,. he was . sµ:ffioiently_ more a~illful in their ar-

rangement to a,o.oelerate the action Wld give a much . . 

more finished characterization of the protagonist. 
, '.. ,· '\ 

The aame idea of the fop is in both plays, but Mo-

reto d~picted do11 Diego in such ~ humorous, life-

lihe Wa/P tha.t he dominates the oomedy. Guillen de 

JJastro' o oharactez• is colorless. 

A..'tld, aa alvraya, JJLoreto eEoellh the writer. by 

whom his play ··was suggested, in the aponta11ei ty and 

freshness of hia hUU1or .• 

l. ·m lindo don Dieeq_, Aot III, scene XII. 
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CHAPTER 1.V 

Uoreto borrowed for his plays El deaden con el 

desden and El lindo don Dieoo, and improved u~on his 

models. On the other hand the French draraatiots, 

·soarron and lroiie(re, took ideas· from Moreta' s comedies 

, ancr fell 'tar sliort of the o'riginal. 

Soarron used,· in his· Don J'e:ohet dt Ar.men:ie_, 

the same .type of pers~n as ct el lindo don Diee;oct• 

·although he did not develop it in the aaine uo:y. The 

·.:Plots ·of the two· play a are entirely ·di ff crent. 

Don Japhet ia a fool. I!is self-love is a. re-

sult of hia laolc of intelligence. Don diego is con-

oei ted. !Iia stupidity comes from the clogging of his 
' ' 

mentality by thi 6 over-a.1nJreciation of hirnself. 

·non Japhet bases his claim to charm upon hie 

ancestry and cleverness. He snys l1e is deooended 

in a direojf line from the second ·son of Noah~ and 

ie the t\10-thouaa.nd andeighth cousin or Charles V. 

Charles V beggt:K~~ him to leave his country ·e.nd come 

with him because "he riehtly found. rriY wit to his taste". 

Re knows that it is somewhat difficult for the averaee 

person to understand· him,. because he uses such sublime 

language. 
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Don Diego says he is irreaiatible because he ia ex-

traordinarily ~..a.ndsome. 

Don Japhtt insists upon a train of attendants 

long enoush to be worthy of his merit. Six pages are 

the leaat he will consider. 

Don Diego does not care for so llk'1llY servants, 

but he does want a wa.rdrobe in lcee~ing wi thlJia manly 

be;a.uty. 

:Both men are inordinately conceited. Don Japhet 

is ix1fe,tuated with L~onore. He tells her he would 

marry her if only she had been born a countess. 

ttJ;tais 1 hela.s! par malheur, ta naissance est tro1) 

baase, 
l 

El: l'hymen entre noua aurnit mauvaise gr&ce." 

Don diego wonders if his cousin, whom he is to 

<041.rry • . is v;orthy of him. J3oth are sure all ·the lacliee 

love them. , . Don Japhet Scl.YS of Leonore, 

"Si le ciel m•avait fait d'wi merite commun, 

Leonore aurait pu reaiotir a mes charmes; 

Kais j e n•ai que para.itre, il taut rendre mea 
2 ' 

arm.es.~-. 
........ __ _ 

l. Don Ja:ohet d'Arillenie, Act II, Scene I. 

2. li· Act !V; Scene III. 



68 

Don lliego hv~rdly dares go on the street because 

of the broken hearts he le&ves behind him. 

They are both oovmrds ·• When the coiru:1ander and 

his· friends 'surprise, Do11 Ja.phet · eJt the rendez-vous with 

· hia sweetheart.· he. is so frightened that he does who.t-

ever they tell him',· even to, gi-ging them all :P...is clothes, 

\Vi thout offering any resistP.~ce. 

Don Diego is equa~.ly anxious to ~VOfd trouble 

when Don Jurn.n oonfronto him with his lies. 

In the develo:pment of the tvro pieces the differ-

ence ia"very' striking.· More-co··1~e ·or his purely a 

play of character. The ridiculous o~yil10l and doingo 

, oo? donDiego furnish tho humor of .the :play. It ia 

fre~h and amusing. and not vu~gar. 

Soarron produced an entirely diff.erent ty110 of 

comedy. Although he characterized Japhet in a uay oi• 

milar mdl Dieeo. he does not stress the foibles of his 

chm.racte.r, nor ·do ·these weolmeooes furnish the hum.or 

o~ the play.. His humor issln1oat entirely oomedy of 

action. The other characters recognize don Ja.phet's 

lack of ~~telligcnoe and ar~ango situations to amuoe 

themselves andlr..ake him ridiculous. In the third a.ct 

they invite J"a.phct to call; ·when he arrives, they all 

greet hi~ so efi\\~ively that he ia not allowed to say 
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a word. Then they fire a eun as a salute, but so clooe 

to him thB:. t it deaf ens him. When he says he can scarce-

ly hear, they shriek at him; the more he remonotratce 

the louder they shout. In the next act they arrange a 

rendez-voua for him.. When he is half·tm.Y" UI? the ladder 

to his B\Teetheart•s balcony, they surprise him and 

accuse him of being a thief. They agree not to shoot 

hom if he ~ill give them all his clothes. In the laut 

a.ct they have him take part in a bull ... fight, which, 

of course, ends dioastroualy. but not fatally for him. 

There are three placer:; in do11 Ja1>het lvhere the 

imitation of El lindo don Dieg~ is easily aeon, although 

Sca~rron does not copy literally. Don Japhet in speak• 

ing of his courage saya, 

'*Taurea.ux, .j ten auia, j e veux y jouer des couteaux, 

Et donner au public, aana crainte de leu~s oornes, 

Eohantillon sanglant de ma valeur sans borneo. 

Je vettx tau.ricider avec mon seul laqua.is. '' 

Don Diego describes himself in this vrr.zy, 

_____ ....... 

''Eso, en torear, no hay hombre 

Como yo; con un j uez 

En :Burgos eal1 una. vez, 

Y tembld el toro mi. nombre. 

l 
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Yo me anduve :por all! 

FJ.1 la plaza hecho un Medero, 
Y no os~ llegar el toro 
A tr&J,nta Pa.sos de mi. 111 

The other two instances a.re not ao evident. 

Don J'aphet is furious 'vhen he finds his sweetheart is 

to marry another, and he rages; but he aays he will 

not kill anyone because he ia a Christian. 

"Si j e nt etais chretien (ma.is le Dhristia.nisme 

Me defend d' entreprendre u11 sanglant cataclisme) n 

Si j e n• et~ds ohretien, comm.andeur effronte, 
2 

J'e t•auraisddpaule, deouisoe, delete.« 

Don Diego has promised Mosquito to kill don Juan uithout 

eJlY' quarrel. :Buta.s don Jar1het, hia courage fails him 

and he mU:st find an excuoe. 

------· 

"Esto ea peor, vive el oielo, 
Porque si ·· dl fuera tra.s ella, 

Lo ma tara sin. re:meuio , 

Porque ya lo h~b!a pensado; 

Pero mat@,rle por esto 

-'. il "3 
Bo lo he· penoado; y no es f"'ic • 

l. El lindo don Di ego, Act II. Soei1e VIII. 

2. Don Janhet d 'AI""..llenie, Act V, Scene VI. 

3. fi.:l lindo donD,iego, Act III. Scene II 



?l 

At another time don Japhet sees his secretary, 

who is also in love with Japhett s st"leatheart, kios her 

hatid. He is j ealous 1 but is placated when Leonore a.a:.. 

sures him that the secretary wa.s merely acting for his 

master. Don Diego finds the feigned countess in his 
·. 

eervantto arms. ·Re is jealous andis placated by :Beat-

. riz apparently resen·ting Mosquito's caresoeo. 

Al though Scarronprobably mis much influenced by 

Moreto' a ;play• his work fell far short of El lindo 

don Di e&;o. Don J"a:9het and ·don Di ego are the same ge11e-

ral type, but aside from· tha.t they are not oomr)arr:~ble. 

DonDiego is an artistic creationJ consistently devel-

oped, Don Jnphet· is a burlesque. There is the some 

difference in the humor of thecomedies. Moreto is apon-

t:o.neous. fresh. e.musing and not coarse. Soa.rron is 

clumsy and vulgar. 

Mo1iere 1 in hia :£.ia Pr;noes..@_e d'Elide makes a more 

direct ap,propriation of Moreta' s ideas. Thia play is 

practically identical in plot with El deoden con el 

desden. llueh of La Prinoesse d'Elide is taken almost 

bodily from El deaden. · :But Moliere. lil(e Soarron, 

falls far short of Moreto in the development of his 

characters and the apontaneity of his humor • 

. . In El deaden, Diana ia a lady of many lovers 

and scorns them all because love a.lwayo brings trouble. 
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:But when one lover is clever enough to i'eig11 indiffer-

ence, her pride is aroused, and in attempting to sub-

jugate him she falls in love herself and eventually 

yields. 13ut· before she aubm.i ta, she resorts to every 

method she kno\1s to conquer him. First she shows him 

marked favor at her dance, then she singa to him in her 

garden a11d finally tells him she is to marry' one of.his 

rivals. Polillo, Carlos' servant, helps him in hie 

efforts. bu·t at the sa.me time pretends to Diana that 

he ia helping her. 

In La Prinoesae,. the pri11cesa is beseiged by in• 

numerable auitora, and scorns them all because men, 

after they have \von the lady of their ohoioe, invaria-

bly become tyrants. Her i:)ride is aroused when Eurit&le 

pretends indifference and she, in attempting to va.n-
quish him, in_vanquiahed herself. She does not use all 

the methods that Dianta does. 1-[oliere omitsthe dance 

scene, which is the most effective of a.11 in El deaden. 

The prinoeaa merely says she knows her aix1$ing and 

dancing would charm Euryale, but she doeo not molce use 

of them. She· do· es attempt to arouae her sweetheart' a 

jealousy by telling him that she has resolved to marry 

another of her \vooers. Moron, Euryalf!s servant, helps 

him and at the same time pretends to help the princess. 
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In·_, only one place is there a noticeable difference. 

:Moliere gives P.. mush weaker ending tct~hia play. In the 

J.nat a.ct the· princess asks her father not to allOVI Eu-

ryale to marry her maid. because she hates him oo much 

she cannot endure seeing him he.p,py. Her father complies 

with her request, but tells her she will have to.marry 

:him, since she w'ill not let him have any other wife. 

She is deliehted at the op_portuni ty. 

In El desden Diana is heartbrol~en\7hen she thinks 

Carlos is to marry Cintia, but ahe admits it omly to 

her maids. She is so thoroughly crushed whe is willing 

w submit unquestioningly to her father's wishes. 

In comparing the two plays Moliere's borrowing 

is quite evident. When the princess anowere her !a.ther'a 

request that ahe ·choose a husband, her words are almost 

a translation of Diana's under the same circumstances: 

*'Seigneur, j e vous demande la licence de rJrevenir 

par deux paroles· la declaration des penseea que voua 

~ouvez avoir. Il y a deux veritea.aeigneur, ausai con-

etantes) l'une que l'autre, et dont je puis vous assurer 

ega.lement: l 9une, que vous avez un a·bsolu pouvoir sur 

· moi, · et que vous ne sa:u.ri ez m' ordonne·r ri en ou j e ne 

-reponde · a.uasi tat par une obeissa.nce aveugle; l' aut,re 

que j e regarde hyruenee ains~ que le trepas, et qu' il 

m'eilt impossible de forcer oette aversion naturelle. 
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Me don..~er un mari et me donner la mort, c•est une m&ne 

chose; ma.is votre volonte va la preilliere, et mon obeia-

sa.nce m'est bien plus ohare que ma vie. Apres cela, 

partez, seigneur: prononcez librement ce que voua 
' l 

voulez. •• 

Diana - »senor, que me des, te ruego •. 

Licencia, antes que prosigas 

. l:Ti tu pale.bra haea eml.J.eno 

De cosa que te este mal, 

De prev.enirt,e mi inte11to .. 

Lo primero es, que contigo. 

:Ni voluntad tener puea.o • 

. lTi la tengo, porque solo . 

lli albedrio es tu precepto. 

Lo segundo es que el casarme, 

Senor, ha de aer lo mi's.mo 

que dar la garganta a un lazo 

Y el corazon a un veneno. 

Sa.sarme.ymorir es uno; 

Mae tu. '.obediencia es 1)rimero 

'LUe mi. vida. Esto asentado • 
2 

. '. Venga ahora tu decreto. tt · 

There is the same aimila.ri ty in the expresoion -------
. 1. La Princesae d'Elide, Act II, Soene IV 
2. El deaden con el deaden, Act I. Scene VI. 
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of Euryale•a attitude towards love, and that of Carlos. 

E1.tryale tells the :princess, "Pour moi, je ne suis 

pas de m~e: et dans le dessein au je suie de ne rien 

aimer, je serais fltche d'~tre aime. ·• •• c•est qu'on 

a obligation a ceux qui nous aiment, et que je seraia 

f~che d'·~tre ingra.t. • •• Ma liberte est la seule mait-
l 

ret3a a. qui j e consacre mes voeux." Carlos says: 

ny asf yo~ ni ser querido 

Ni querer, senora, .quiero, 

Porque temo ser ingrato 
2 

Cuando se 1.0 que he de serlo. '' 

"Mi libertad, 
3 

Q.ue es a quien yo galanteo. tt 

Anothe1~ instance. although net so close a follow-

ing of Moreto, is found in the princess' attempt to 

arouse Eurye.,le' s j ea.lousy by i)retending to favor ano-

ther lover. 

La Princesse ... "Prince, corDl.1le jusqu' ioi nous avons. 

rd t para1 tre une conformi te de sentiments, et que le 

ciel a. semble mettre en nous raemea aitachements .fJOUr 

·notre liberte, et m~me aversion .Pour l'amour, je auia 

bien aise de vous ouvrir mon coeur, et de vous fa.ire 

confidence d'un changement dont voua serez.surpris. -........ 
1. La Princess d'Elide, Act III. Scene IV. 

2. El desden con d} deaden, Act I; Scene VIII. 

3. M· Act III, Scene V. 
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Jt e~i touJ oura regarda l 'hymen oomme une chose affreuoe, 

et j !·.avais fait serment d•abandom1er plutOt la. vie 

que de me resoudre ja.mais a perdre cette liberte ~our 

qt~i · j •~yais dea tendresaes .. ei gro.ndea; maia_ enfin, 

un moment a. dissipe toutea ces resolutions. Le rndri te 

d'un prince m•a .fra:vpe aujourd'hui les yeux; et mon 

Q.zne'tout d•un coup, cozmn.e par un mi~acle, est devenue 

aenaible aux trai.ts de cette passion que j'avais tou-

jours meprisee. J'ai trouve d'abord des raisons pour 

autoriser oe ohe.ngement et j e puis l 'o..ppuyer de ma 

volonte de re11ondre aux a.rdentes sollicita.tions d'un 

pare, et aux voeux de tout un Etat; mais a vous dire 

vrai, Je suie en peine du jugement que vous ferez de 

moi, et je voudrais sa~oir si vous oondemnerez, ou non, 
le dessein que j 'ai de ·me donner un e.uoux. • ••. Eh 

bien! .Prince, je'veux bien vous la decouvrir. Je suia 
sure que vous ·allez ap11rouver mon ·choix; et pour ne 
voua point tenir en suspena davantaee, le 1Jri11oe de 

Messene est celui de qui· le meri te s' est' attire mes 
voeux. • ••. 

Etiry~l-~ • Je le ouis, a. la veri te; et j 'admire, lia• 

drune', oomme le ciel a. pu. former deux Am:ea auasi sem.-

blables en ·tout que les nOtres, deux fl.mes en qui l' on 

f.:4t :yµ. ·une raua e;rande conformite de sentiments. qui 
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aient fait ·ecle .. ter de.na le m@me temps une reso~ution 

a brave:rles traits de l' amour, et qui, dans lQ m~e 

moment; aient fait paraftre une egale facilite a per-

dre le nom d'insenaibles. Car, enfin, ma.da.me, puiaque 

votre e:r:emple m' autorise, j e ne feindrai p9int de vous 

dire que 1•a.mour a.ujourd'h~ s'est rendu mattre de·mon 

·coeur, et qu 'une des princesses .-vos couaines, l' aima-

ble et belle Agla.nte, a renverae d'un coup d'oeil taus 

lea, 1)roj ets de, ma 'f'ierte, .. Je suis re..vi, madame, que 

par cette egalite de defaite, nous n•ayons rien a nous 

·reprooher l'un a l'autre et je ne doute point que. 

comme j e vous loue. in:finiment de votre dhoix, vous 
1 

n• approuviez aussi le mien. tt 

.............. 

In·El desden Diana says to Carlos. 

"Carlos. yo he reconocido 

Que -la· O:f>inion que yo llevo 

Es ir contra la.razon; 

Contra el i\til de mi reino, 

La quietud .de mis vaaallos • 

La·duraoidn de mi imperio. ' 

Viendo eatos inc,onvenientea,: 

He puesto a mi pensamiento 

Tan forzosoa silogismoa, 

Que le he vencido con elloa. 

Determ.inada a cuaar.me, 

l. La. Princesse d'Elide, J"'ct IV• Scene I. 
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Apena.s cedid el ingenio . . . . 

Al poder de la verdad 

Su aoffstico argumento, 

cu2,.ndo vf •. al,· abrir los ojos, , 

Que la nub~ de aqm~l yerro . 

Le,habia quit~do ·al alma 

La luz del conocimiento. 

El principe de Bearne, 

?Jrirado sin pasidll; 1 . 

Es tan eran caballero, 

que mer,ece. J.a e.tencidn 

.Mia, que harto lo encarezcp., 

•••• 

Carlo..§. - De que yo pensaba 

'4Ue no pudo hacer el ci elo 

Dos sugetos tru1 iguales, 

~ue esten a medida y peso 

De unas zni era.as cualidad.cs 

Sin dif erencia comrJuestos, 

'!'.lo estoy viendo en loa dos,, 

Pues .pienso .que estamoa hechos : 

Tan debaj o de una, oauea, . 

Que yo soy. retrato vuestro. 

• • • 
Pues aques~ _mismo ti em:po 

Ha que estoy determinado 
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A querer: ello por ello; 

Y tambien mi ceguedad 

Me quito el conooimiento 

De la herniosura que adoro; 
Digo, que adorar deseo; 

Que cierto que .10 merece • 

• • • 
Ointia es la daina 

t •• 

Conque somos tan igualea, 

que decimos mal a un tiempo. 

Yo#· de lo que vos quereis, 
l 

Y vos, de lo que yo quiero.d 

lloliere•s heroine ia a colorless person of little 
emotion who, in no plaoe, dominates the 1>lay. 

Moreto•s Diana. is a creature of f'ire,who refuses 
to submit until she has exhausted herselfwith her ef-

forts to carry.her point. The entire play is centered 
a.round her persona.11 ty •. · 

The princess, at the beginning of the play, admits 
that 1 t \1ould be pleasant to humble the pride of Eury-

""" ale. Again she says she is annoyed at his resistance ,.,. 
and that she would take pleasure in triumphing com-
Ijlet ely over his vanity. 

Diana, in her mildest mood, says Carlos must be --------
l. El desd~n con el desden, Act III, Scene V. 
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subjugated, regardless of the cost to her. Before she 

is through ahe is willing to give all her possessions 

to see him dying of love. 

There is the aa.me contrast in their jealousy. 

Both girls thinlt their maids have ta.ken their lovers 

from them. The princess. upon hearing of it forbids 

her maid to marry Euryale. "Non, Aglante •. Je vous le 

de~nde. Fa.i tes-moi oe plaisir, j e vous prie, et trou-· 

vez :\Jon que • n' a,yant pu avoir l' a.vantage de le sou-
l ' l 

. mettre, j e lui derobe la joie de vous obtenir." 

. When Diana hears that Carlos prefers Cintia, she ragea. 

· ~Tu de Jdarios · 
Amada, yo deapreciada? 

Primero, viven los cielos, 
Fueran las vidas de entraJnboa 

Asunto de mi venganza, 

Aunque con mis propia.s ma.nos 

Saoa.ra a Carlos del peoho, 

Donde a mi pesar ha entrado, 

y para morir con el 
2 

llata.ra en mi au retrato." 

The humor o.f the plays is not to be com1)ared. In 

no place do ea Moron equal Polillo in the s.pontanei ty -----
l. La Princesse d•Elide, Act IV, Scene III. 

2. El desdcn con el desden, Act III. Scene X 
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ot his repartee. There is no comedy of action in 

La Princesse and no humorous anecdotes. In one place 
Moron does tell of hie frieht and ftight from a wild 

' 
boar when he was hunting with his mistress, but it is 

a tiresome account. 

After examining the two plays, the assertion 

that La Princease d'Elide is a pallid imitation of 

El deaden con el deaden is seen to be j uatified. 
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CONCLUSION 

After having ?onsidered Yoreto's play Ei desden 

con el deaden and. Lope'.s plays from which he is SUIJIJOaed 

to have gotten his.ideas fo_r this comedy, it is plain 

that Moreto's only debt to Lope is· for a suggestion ot 
plot. Moreta in his work haa eliminated the unnecessary 

incidents .that clog the action of Lope' s i)la.ya; has 

unified that act.ion;. has created characters psychologi- . 

oa.lly huma...'1; has introduced a sort of hwnor of which he 

alone ~a inaster; and luis. made a comedy that by many 

critics is oonaidere~ the best of Spanish literature. 

Nor does .he owe anything more to Guillen de Castro. 

El Narcisse en suouinid:ri is remem.bered because of the 

glory.reflected uponitfrom El lindo don Diego • 

. The French imitations of these two plays fall as 

far short of equalling them as do the Spanish plays 

from which lloreto took·his original augeestion. 

---------
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