THE INFLUENCE OF THE HEVSPAPER ON CONTEMPORARY

ENGLISH AND AMERICAN LITERATURE .

by

JOHN J. KISTLER,
A. B., University of Kansas, 1921,

Submitted to the Department of
Journalism and the Faculty of
the Graduate School of the Uni-
versity of Kansas in partial
fulfillment of the requirements
for the degree of Master of Arts

Approved by:

Helow O Sralr .

Instrygeter in Charge.

Head or Chairman of Department

Lavrence, Xansas,
June, 1923,



CONTENTS »

Introduction + o« ¢ o s & 8 e * o e s e ¢ o & iv

CHAPTER I. JOURNALISTIC VS. LITERARY STYLE « ¢ o # o e o+ 1
The Jjournalistic style~——aims at triple economy of time,
space and attention---how accomplished--—typical example
ofw—~~convenience of the Journalistic style—--a new treat-
ment of the news story---jeurnalistic style in ceontrast
with the literary style--—~the "feature story"-—-the edi-
torial-—-journalism overlapping literature.

CHAPTER II., ATTITUDE AND CONALNT o + ¢ s o s o s & o 16

The aloofness of the reporter—--he cannot deal with his

sub ject personally as literary writer does——~"Personal
Journalism" has passed--~the literary aspest of Jour-
naelisme——-reporter?s attitude in the "feature story! is

not impersonal--—sensational journalilsm-—~journalism not
static——~literary vriter not unsympathetic—--realistic

trend of contempeorary literature and ¢f Journalism,

CHAPTER III1. JOHN MASEFIELD 2 e o o o o ¢ o o o+ o o 24
Masefield's narrative style~--his Journalistic tenden-
ciles---use of literal description---the drametic quality
of his work---his impersenal and ceol attitude toward his
sub ject——-the realism of his witing—-gains intensity———
his similarity te the news vriter.

CHAPTER IV, RUDYARD KIPLING o o s ¢ o s s s ¢ ¢« & o35
Kipling's use ef literal description---his attitude
toward subject and his manner of presentation are net
matter-of-fact-~his poetry-—-journalistic tendencies
apparent in his preose--~Kipling as a writer ef the
"Short Story"---offect of literal description---his
sympathetic vievw—--poetry his best work---his fantastic
dreaming—--journelistic influence on Kipling,

CH/PTER V. JOHIN GALSVORTHY & s o o o o o s o o o
Narrative gtyle-—-his senténce structure---his material-
ism——-his sympsthetic attitude---Galsvorthy & conscious

- artist-~-his realism—--pathos noet possible in news story
to extent thot Galsworthy uses it-—--colorful description
——=Galsworthy little affected by jourmnalism.,

CH:PTER V1. ALIRED NOYES . . LI ] *» . [ » ] L] * » ) 57
Ko Jjournalistic tendencies aspparent in Noyes! worlk———
he is a poet by nature, and little likely to be affected——
his description figurative and musical, not literal-—
his striving after effect---his polished style———fheerful
attitude,




CHAPTER VII. ROBIERT TROST . . . ¢ 0 . . . . . . 64
Straightforvard, simple style——his literal description—w—-
richy imeginative qualities———suspense and tension-—-realis-
tic treatment—--a conscious and deliberate workerw—-not
journalistic in attitudo——but sympathetic and personsle——
mechanical eppearance and literal description his enly sim-
ilarities to Jjournalistic style.

CHAPTER VIII. NICHOLAS VACHEL LONDSAY TR 70
His “cymbalistic" gtyle~--literal, V1vd description-—-his
~interpretative ability—--his or1W1nQ11ty and vitality——
"Sournalistic" in prose-——hig matter—of-fact attitude
tovard subject-—~-refined and full of emotione.

CHAPTER XXo SINCLAIRLEVIS o 4 ¢ o o e ¢ ¢ s o o o 177
His superficiality——-cold, complacent treatment of his
story——unimaginative—--his straightforward, "Jjournalis-
tic" style——=literal description---his use of simple
language—-journalistic in his attitudee.

CHAPTER X. BOOTH TARKINGTON & ¢ o . « o 81
His use of the easy, direct style of the gournaliut-—-
figunative and picturesque language---his sentence .
structure---~he is observing end imaginative~—his
sympathetic attitude——his only similsrity to the newvs
vriter is in his monner of presentatione.

CHAPTER XI. WILLIAM ALILEN WHITE . . - . . . . . . 84
¥o "journalistice" traits apparent in his "11terary"
vriting---his description not literala=-but figurative
-—his power of suggestion---his description has power
of penetration—a serious, conscientious vriter-—-his
personal attitude———a prize-~winning editeriel,

CHAPTER XII., CONCLUSION o o o ¢ ¢ ¢ o ¢ o o o o o 90
Similarities in “jowrnalistic" vriting and contemporary
literature-—-the literary vriter not ccol and 2l00f=—-
actual effect of newspaper on literature slight---literal-
ness not necessarily detrimental——-tone and worlmanship
of literature higher than that of journelism—--journalistic
traits in modern literature the result of tendencies of the
time—~--the effect of the newspaper en every-day speoch——-

a foreceste.

DIBLIOGRAPHY o o o o o & o o o o o ¢ o o« e « o102,



INTRODUCTION

The purpose of this discussion is to aétefmine what
effects, if any, journalistic writing has had on contemporary
English literature. Journalism is usually thought of as being in-
compativle with literature; the two of them aré felt to have very
little in common,exséd I hope to shed some light upon the truth
or falsity of this prevalent idea.

In this study, foort has been made to dedermine whether
journalism has had any influénce on literature at all, and, if so,
Whether that influence has been iargely vicioﬁs and deéﬁructive; or
whether journalism has contributed anything of value to literature.

On the sarfaoe; the purposes and the style of journaliom
a;peér to De mainly utilitarian. It has been asserted that the
newspeper sacrifices everything in its desire to give the énewé"
while it is news. Contrasted to this, literature, it is said,

springs from the high and noble aim of comtributing something
lastinz to mankind. Whether these diétinctions are truerohegyor
whether journalism and literzture overlap to some extent, or
whether perhaps journalism mey not even be & form of literature
ihself, I howe to bring out in the succeeding pages.

There have been, in the perioddcals, nﬁmerous dig~
cussions of this question within the past fifteen years,(but

all of them have been insdequate in their treatment; they have



considered the two fields in one or two phases, @nd most of the

writers have failed to arrive at any definite or convincing con-
clusions as to the exact relationship between journalism and 1it-
erature. These comparisons have for the most part been superficial;
they have attempted to draw an analogy between jourmalism and literature
mainly on the cuestion of style, without ﬁaking into account the aims

of the writer and his attitude toward his subject. The comuarison

[=0

s such as we might draw if we asserted the British people were

0
. w

simmleting ‘fmeri can ways and customs merely because they happened

to adopt some particular American mode of dress.

-

Arwong other things, this study was suggested by the fears

which certain Inglish critics of a generation sgo expre:sed of the

manner in which the English languaze and English literature were

sufferiny. H. W, and P, G. Fowler assert that Rudyard Kipling and

his school are fmericanizinz inglish. They accuse him of "remorseless
and scientific efficiency in the choice of enithets and obther words

1
that suzgests the application of colored photography to description.

.y

"ie guote two sentences,” they continue, "from the first page

of & story and remark that in pre-Kipling days none of the words we

every pase of an up-to-dote novelist:

"Between the snow—white cutter and the flat topped,
noney-colored rocks on the beach the green water was
troubled with shrimm-.inik nrisoners-of-wer bathing.

T e e ew e we s e e e o m e s mmw em e e e e em e ee . aa

1. H. V. and F. G. Fowler: The ¥ing's Fnzlish, Oxford Press,
1906-pp. 24-25,
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"Far out, 2 three-funneled ALtlantic transport with
turtle bow and stern waddled in from the deep ses. :

“"The spectacle of modern vhite men chained up to -
these o0ld hand-power, back-number (Americanism) flint-and-
steel reaping machines.”

"ot that this word (honey-colored) calls for censure

in itself; but when packed into a sentence with snow-vhite, green

and shrimp-pink, it contributes mnoticeably to that effect of brief
and startling exhaustiveness whichvis one variety of what we havé
stigmatized as efficiency.”

The Powlers infer that the English languaze is becoxdng
Americanized, citing the above passages from Kipline as examples,
and aver that it is a2 bad thing, and thatlthe two langueges should
be kept apart. "The words are extremely efficient; but the impulse
that selects them is in harmony with imerican, not with English
methods, and we hope it may be developed in America rather than

here » « « « » « « The English and American languages and literature

b}

“

are both good things; but they are better apard than mized."
While there is mno direct cherge that this "Americanizing"
may be traced to journslism, it ié :oteworﬁhy that these influences
are the specific gualifications of the best American newspapef |
style, and it will be interesting to determine to what extent, if any,
journélism is debasing "The Kin;'s English.”
In the search for material to aid in arriving at definite 

conclusions as to the influence the newspeper has exerted upon



1itérature, I have not concerned myself with the chepper, more
sporadic experiments of the shoals of lesser writers, but have
limited my study to writers with fairly well-established reputa-
tions. This is done for two reasons. First, time has in its
characteristic manner, eliminated or will eliminate the vast contri-
_butioh of these aspiring, but common-place writers; and, second,

any coﬁclusions, to be at all convincing end finhdl, must be based
on the study of the works of established writers.

Endeavor has been made not to select recognized literary
articzts of the foremost rank, who would hardly under any circumsbances
be aifected by journalistic or similar influences, ﬁgf to choose the
rabble or even the middle rank, who Bhow, in varying degrees, the
effect of every new style, influence, or movement as it comes into
vogue. Rether, my purpose has been to select those writers with
sufficiently estab;ished reputations to place them above the middle,

rank, but who are'stéll velow the mark of the supreme artists of the

time. I Dbelieve that the writers of this plane will, if the in-

fluence is at all strong, show it in their writings, and any conclusions
reached from a study of their woé% and a comparison of these works
‘with journalism will be significaht.,

One of the first considerations, of course, was, realizing
the impossibility of covering the entire field, to select {rom this
middle plene represgntative Dpnglish and American writers of both
prose and poetry. In making these selections I have endeavored to

pick men of somewhat equal rank, and those who compsared favorably



as to ability end accomplishment. John Masefield, Rudyard Kinling,
John Galsworthy and Alfred Noyes were chosen from the list of

IZnglish writers, and from among the Americans I have selected Robers
Frost, Vachel Lindsay, Sinclair.Lewis, Booth Tarkington, and
William Allon Vhite. The work of each of these writers has been
considered from the siandpoint of style, content, and attitude,
end compared with journalistic writing.

The partioular marks and characteristics of journalistic
writing have been defined and pointed out as & basis for this
comparison.. It must be remembered, however, that no hard and fast
rules a;ply. loreover, the tendency in journalism is for greater
" flexibility, in both style and attitude, which makes the task even
more difficult., There are, nevertheless, certain characteristic
features of journalism which have been used as the basis of this
study. On the other hand, ﬁhile "literature” is characterisﬁisally
defined as "ereative art," with thé'aim of the author to produce
something Lasting , it is well to bear in mind that'literature is
also flexible, since each writer has expressed, more or less, his
v personaliﬁy, and =2dopted his owm particulér style. BSuch points
as beauty of effect, expression, and attitude tovard éubject—matter
may be mentioned here.

Botn poetry and prose were sfudied in regard to style,
content, and the attitude of the wwriter.

Style was first considered, and from the standpoint of



diction, degrees and methods of description, sentence lensth, and
bgauty of total effect « The works of each of the writers selected
for this study were talken and compared with jourmdlistic writing,
to discover as far as might be the points of similarity.

Coneent;&although taken up as a pert of this study, is
recognized to be of importance only in so far as it is related to
the attitude of the wriﬁer. I have considered subject-matter in
its relation to past or present, as to whether it is of lasting or
ephemeral things, and as to the extent to which selection has been
exercised.

The attitude of the writer towards his subject-matter
involves the ﬁiggest question of literature. The journalist is
comnonly regarded as an impersonal writer, in that he gives the
viewé of his newspaper rather than his cwn. I have studied the
attitude of the writer in the endesvor to debtermine whether the
news writer is entirely impersonal, as he aspires to be, and, also,
whether the contemporary literary writers, whether through journalis
influence or otherwise, have become impersonal in approach to their
subject to eny marked extent. The newspaper reporter, it is

claimed, writes anonomously, and expresses the personality of his
paper rather than of himself. Vhether this has had any effect on
contémpora-r writers,-—~vhether they write merely at the bidding of
their subject-matter,--~I1 hope to determine.

In the main, the method pursued has been to select

.

tic



exammles from the above-mentioned literary writers and commare
‘them with examples from the newspapers, hoping thereby to show
whether the similarity is sufficiently marked to 2llow definite
conclusions on the gquestion of the influence cxbrted'by Jjournalisn
on modern literature.

The reader is asked to bear in mind that the frequent
use of the terms "journalistic" and"journalism" is made, not in
the sensc which some instructors in English atbtach to them, but
as a means of differentiation from the term "literary writing."

Ky

The specialist in "Englishl)} is prone to look upon "journalistic
writing" with a feeling skin to contempt, holding to the older
view that it is reckless in diction and full of errors in con-

struction. Journalistic style in this paper, is used to denote

that o the newspaper, and in contrast to literary writing.
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CHAPTER I--—~Journal

"Journalistic style,” the chief bug-bear and the "tilting
windmill® of the critics of the newspaﬁer, is not a thing to be
defined and encompassed by a few hard end fast rules. It varies
zreatly, znd is continua@}y chénging, so thet no one can, with
any finaliéy, define it. Its most deplorable qualities are found

1 the work of poorly trained writers wri tinb in heste. Hrrors
are bound to result, as in other walks of life. Nevertheless, in
the well-written newsnaper stories there zre certain points of

"

style which hold predominantly true, so that we may indicate and

use them a5 a basis of comparison.

"Journalistic style" aims at the triple economy of time,
space and attention. The purpcse of a newspaper is ﬁo give facts
———znd th, cleurer and the more direct the method the better is the
result. In his desire to convey as rmuch information as pvossible,
the news writer is vrone to give in his account only the barest
facts. He leaves out &ll qualifying and descriptive phrases which
are not absolutely essential, until latér. The principle is to
- gratify the reader's curiosity, then give the details. The method
usually employed in the generizl news story is to give the clue

in the hesding cnd the "lead" or introductory aragraph. The gist
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of the story'is then often repeated three: or foqf times in con-
tinually expanding form, and a? the end the reéder has a complete
story, Wifh a2ll the facts, description, and minute details. The
-story is so written, however, that he may sfoP anywhere after the

Tirst paragranh and know all.the essentials, or, as the jburnalist
says, he has the news.

’ There are two ressons why newspapers employ this style
in their news stories. They‘ézzsz deSi&%Z?g-eqonomize time and
space; second, to serve the reader's convenience, in that he may
glance over his newspaper and select nis rezding if he so desires.
He may inform himself as to the bare outline of the news, or,

if he is interested in any special story, he may read it through
to the end, and thus absorb 211 the details.

.

an/ N . .
The aim of giving the news in, ultra-condensed form is

A
accomplished by eliminating all descriptive and qualif'yine phrases,
by disregarding, for the most part, all punctustion except the
period, comma, dash and quotation maris, by short, terse sentences,

aphs, and even by the elimination of the subject in many
sentences. Fgures of speech are almost entirely lacking; the

and paragr

parn is literally red and the grass green., This is what the Fowlers
refer to, in the quotation given on Page V of the Introduction,
as "Americanizing,” and "remorseless and scientific efficiency

in the choice of epithets and other words that susgests the

-n——————————_—_—————-—_-—-—-.———_-—————.-

3« The writer, throush several yearc experience as a linotype compositor,
has noted this marked absence of punctuation. Often a story will contain
no other wunctvation than the period, or perhaps an occasional comme. In

the news story quoted on the succeeding psge, there is hardly any
munctvation other than these, It i€ typical newspaper story, selected at
random. :
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epplication of colored photography to description.'" The reader

is allowed free-play vi th his imagination, the writer giving

«

only the facts as a guide. 4s a natural result, the logical

g

order of the narrative is reversed. Only the "feature" of the

story is given in the lead, and as the story progresses in

length it is told in detail. The subject matter also has a ;
bearing on the writor's attitude-and ﬁreatment of his story, and its.
importance, as rated by the newgpaper, likewise determines the
concreteness of detailed descrivtion. The news writer, working
agaeinst the competition of time, necessarily adopﬁs the shortest
route and makes his story as compact as possible.

The following clipping from the Springfield Republican

of Jenuery 17, 1923, is a typical news story:--

Herrison, 4rk., Jzn. 16-Gov. licRae at Little Rock 1ste
todcy suspended the order for a company of ‘Aricansas national
suardsmen to come here with & possibility of declering martisl
leaw on their arrival, and Harrison tonight resumed & tranquil
sopearance after two days of "armed action", in which one man
was hanged, another wounied and scores of zllezed Missouri &
Horth iArksnsas railwayv strikers escortzd from town to the
issouri state line, accomanied by a "committee oi 1000."

The "committee of 1000" tonight brokeup after holding
special cessions behind closed doors for two days and its
members are onthe wey to their respective homes, some of whom
came a distence of 150 miles to assist in the roundup. To
further trouble is anticipated.

The frkanses House of Representotives and Sensate this
afternoon adonted & resolution authorizing Gov. T C. IlcRae
to cell out the national guard end decleare martial lew ot Hor-
rison. The resolution stated the state Legislature wuld
mnzke all the gprropriations necessary. Last night it was said
that virtually every striker in Harrison-about 200-had been
ejected from the state or placed in jail by the comrittee.

P

v

The body of e C. Gregor, striking railway shop worker,
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found early this morning hanging from a rvailway trestle, was
tonizht teken Dy his wife and relatives to his former home

for burisl. Gregor, it is said, was hanged after he resisted
attemsts of the "committee of 1000" who were seeking to identif
persons who are sald to have carried on & campaign t0 sabotage
against the railway company. Grezor's home was visited by a
committee demanding his surrender Ilondey night.

' Gregor is alleged to0 have replied with & revolver shot
and escaped from the house in a hail of bullets. High ex-
Pplosives ‘were found in Gregor's home, members of the committee
charge.

Pollowirg the hanging of Gregor, George W. ¢'Weal, hotel
proprietor and local capitalist, who iz said to have furnished
bail for many strikers arrested and charged with sabotage, was
talken from his home and severely whibped.

Hight Morshal Rash of Harrison, who was accused of being
a strike sympathizer, was seized, tied, flozzed and ordered %o
leave tovm. e is said to have left late today.

A, J. Russell, United States deputy marshal of Fort Smith,
spent todey in Harrison investigating the situztion. Ile came
here on orders from Atty. Gen. Daugherty.

Ruesell said tonight he would maoke his report direct to
Daugherty early tomorrow ond intimsted he would recommend the
railwzy be placed under federzl guard.

All the facts are given in the lead paragraph, and the

deteiled descriptions, sre given as the story progresses. It ic 50
constructed, however, that it could be "cut-off" at any parszravh

and still be‘complete, as far as giving the "news" &s concerned. Ior
exarple, the above story would be complete, from the newspaper's stand-
peint, if it weré ended at any paragraph~the first, second, third or
last., The gist of the news is contained in the first par&graph, and
the details given later. The ideaka of course, being that if the
newspaper so desires it may use the stqry in-its entirety or in

part. The "lead" paragraph style has the merit of taking the shortest
distance between two points. i/ith the exception of the first

paragraph, the sentences are short, making reading easy. Such sentences

as "Grezor is alleged to have replied with a revolver shot and escaped
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from the house in a hzil of bullets", "High explosives were found
in Gregor's house lionday nizht,” and "He is said to have left today,"
are typically jourmalistic in their brevity. This style has become
populer because of its convenience, and scientists and professional
men are beginning to adopt it in their work. It is not wuite clear
Just what part the heading plays in the news story, but the almost
univeraal rule that each head must contain a verbd would seem to in-

-

dicate a desire to have i1t tell, in concise form, the news of the
story. Certainly it sefves more than as a ﬁere lzbel, for it gives
some indication of what is to follow ir the detailed account.

Some of the better newspapefs, however, are breakiﬁg ey

from this type of story, and are allowing the reporter more freedom

1is style and treatment. There is no sttemnt to give the "feature"

g

in
in the first parazrach, and the stories are often weitten in the
narrative form, and follow the virim of the reporter. The St. Louis

Post Disvatch of December 28, 1922, contains the following story

which disregards the "lesd parazranh'style, and has an unusually
interesting treatment:

Wew Yorlz, Dec. 28-Two vaudeville actors had just finished
Iicking each other in the eye at a theater in Brooklyn last night.
The curtein rose on the next act. The audience sawv a pleasant
feced womsn sitting on the porch of a country boarding house,
rocking and knittins. They lauched at the dialogue between the
voman in the chair and the sharp tonzued landlady, susnicious
.of M"actresses from the city.” :

They appleuded when the woman-the wnrogram give her name as
17ollie <uller, whoever that might be-ssng a sonz about Broadway,
the best street in the world. They laughed and applauded some
more when a man representing Bert Savoy came in an airplane, paid
the woman's long overdue board bill and took her back to the
Broadwey she had been singing of.
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What the asudience did not know was that the woman on
the stege was totally blind, had b en so for nine months,
and that the story of her sketch she was playing was in
the main her own story.

For llollie Yuller is coming to Broadway, the Broadway that
Imew her first in "Adonic" with Henry E. Dixzey, then in
"Evangeline"” with Fay Templeton and then in a succession
of musical shows whose chief attraction was the sight of
shepely Ilollie Fuller in tights., Iater she was married
to Fred Hallen and the team of Hallen and Fuller was a
headliner in vaudeville for 25 yeers. '

A month ago Mollie fuller sat in a little hotel room in
one of the side streets of the Roaring Forties, helpless,
permiless and despondent. & series of operations on her
eyes had exhausted her funds and left her totally blind.
She could picture nothing but suffering and darkness shead.

4And then Broadway, or at least, some of it, heard of
her plight. lissBlanche lerrill, who furnishes headliners
with funny songs, offered to wwrite her an act for notning.
4s P Albee said he would furnish the scenery and play
it in the Keith Vaudevi lle Theatres. Some one else donsbed
the costumres. :

"You can't imagine how wonderful every one has been to
we," Miss “uller said in her dressing room. "This is the
happiest Christmas of my life, because things seemed so
hopeless. At first I told Miss Merrill that I could never
act again, but I did and they seem to like me. Next week
we 50 to the Palace, back on Broadwey! It seems too good
to be true.n

Miss Fuller does not give the slightest impressdon of
being blind. Ier blue eyes are clear and aid the smile that
-has succeeded the expression of vnain.

On first thought, the reader is apt to conclude that this
tye of news story is considerable of an improvement over the
summary style, but thé conjecture is here made that if this style
were adopted for all news stories the newspaper would soon become
S0 cumbersome as to be voresome. Used sparingly and vwith discretion,

however, it adds spice and life. The present age is so speeded up



and commercialized, so concerned with business and money-meking,
that the readers demand their news in a condensed form, capable

easy absorpifon. In this connection it is interesting to mnote

N

)
that the Few York Herald began, on April 10, 1923, to issue

& "ministure newspaper for the busy man which can ve read in ten
minutes™,

The Literary Styvle. The literary writer who strives

for effect has almost the opposite of the comron newspaper style.

1Y

3
g

is is especially true of earlier writers. Thei# object was to

hold the reader's attention until he had received all the information,
or undergone 2l1 of the emotional stress, the author desired to

impart to him, while the aim of the newspaper is to give the news in

8 mammer requiring the minirum of a2 ttention on the nart of the reader.
The literary writer introduces all his qualifying phrases and clsuses
as the sentence goes along, so that by the time the reader has reached
the end he has the comvlete thought in mind in its proper vroportions.
"he sentence is usually neriodic. It must be swallowed whole; you
cannot bite ofi 2 wiece to suit youréelf. Certainly it is not adapted
tc guick reading. It has been said that one reason why so many people
£ind it hard to read Henry James is that he works in all his gualifying
and explanatory phrases, all his Dits of description, as he goes slong.
Very few people would be able to read James on the street car or &t

the breakfast table, zs the business men does his newspaper. IHis
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Stylé, and this is true of most 1iterary writers, requires more
<3onbentration than does thernewspaper. The Independent Magézine
for March 5, 1908, in an erticle on "Journslistic Style", says:
"The reason why so many veople find Heﬁry James difficult to read
is becauce they are used to the journalistic style,‘and he carries
its oyposite to the extreme. Take, for example;'this sentence from

his last story in the March Harpers (1908):

"7ith his thick, loose blsck hair in any case, un-—
touched by & thread of gray, and his kevt gift of a certain
vig boyish awkwardness---that of his taking their encounter,
for instance, so amsedly, so crudely, tho, as she was not
unavare, so eagerly too---he could by a0 means hove been so
little his wife's junior as it had been that lady's habit,
after the divorce, to represent him.

"There is not the slightest ambisuity zbout this sentence;"
the writer in the Independent remariks. "If it is not clesr at first
reading it is because it is necessary to get the whole sentence in
mind in order to grasy its meaning. To contrast with this we take
the first sentences in today's lew York Times:

- "The Italian Zust and French De Dion cars arrived in
Chicago in the New York to Paris rsce &t 6:32 and 6:33 last
evening. The Zust left Michigan City, Ind., a2t 8 o'clock
Tuesday nizht and the De Dion an hour earlier. An escort
of 100 automobiles, accompanied by a brass band, went oub
from Chicago to meet the two. cars.

"This is a fair sample of the ordinary journalistic style,

conveying a large amount of detailed information with the least

possible strain of attention. If the reader thinks it is easj to
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write that way let him see if he cen put the same facts into less
space without making the sentences more complex'in.structure and.
therefore harder to reéd. w The writer here has taken the two
extremes. James represents the extreme of literary style, while
the newspaper sccount quoted is eztraofdinary in its compactness.

In attempting to understand the charactefistics of
newsnaper English, it must be borne in mind that there are two
possible purposes. In addition to the common news story there is
the "feature story," which differs from the former in that its
prime object is not to give informstion of news value alone. It may
be designed to emuse, Lo internret, or o inform. v attemmpts to
present the hwaor and pathos of everyday life in an enterta 1n1n°

and interesting menner. "4 humen interest story is primaril; an
ng v

<t

atte:pt to portray humen feelings---to talk 2bout men as men and not
. 5 .
as names or things." The nurpoue of the narrative feature story

-

is the scme as that of srtistic Tiction—-—to interpret life; but
unlike fiction it must adhere to actual OCCUTrTence. 0f such purpoée
are the stores of children, of animals, and of pathetic and huwmorous
incidents of every-day life. They appeal to the immgination and
emotions, and in addition to their "himen interest™ have an element
of nevs.

The following sccount which appeared in the Kansas City

Pimes of february 22, 1923, (reprinted from the Boston Tost,) is a

2004 exarvle of the story whose purpose is to entertain, and, therefore,
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&. Independent liagezine, vol. 64, p. 542,
5. Grant Ililnor Hyde: Newsonaper Reporting ond Correspondence. D.
Appleton & Co., Hew York and London, 1912. P. 236.
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calls for much more literary art then the general news story,.

It deals with the uvniversal appesl of quest, conquest and victory:

HE'S TO HOTHOUSE PARSON

An Episcopal bishon who olazea the triil for the white
man in blealfAlasks was in Boston recently

"The sourdough bishop" they call : le ap in the frozen
Klondike, and "the bishop of all outdoors.”

He’s roughed it with the roughest of roughnecks, wushed
across the broad wastes when the air creaked with cold and time
and time again escaped death by the breadth of a hair.

Indians, bad men and avalanches--«all these he's risked, and
he's the best loved man in zll Alaska. ,

Dance hall orzies have utopbed to let hzﬁ speak word,
men who killed for & woman or a drink listened to him as a men
of men. The Sourdough Bishop was king of them all.

‘The Rt, Rev. Peter Trimble Rowe, bishopn of Alaska since
1895, told of a life of thrills in the frigid North, of the
Yukon and its dangers, and the great, stronz men who fought
cruel nature for 1little yellow specks which, won, were cast aboubt
like dirt. ‘ , S
o The bishop is & biz man. His face is long and rugged,
and his kindly eyes bebtray marks of years when the plinding
Arctic sun sparkled on crusted snow. I
fists on occacions, and could use them still

"I was€eected" he said, "I was comsecrated, And two
years before the Klondike rush I landed in 3itka and traveled cover
the Chilkoot Pass to Dawson and the Heart of 4laska,.

"1 had my trip of inspection to make, so I found a guide

and climved the Chilkoot as an aopetlzer. Dogs were both
scurce and expensive, Therefore, we dragged our sleds our-
selves. :

"On that tris I am re oonwhlv sure that no man in the
world would have believed me a bishop of the Briscopal Church.

Clerical zarments would have been as much in place in the
Alaska of '96 as a dress suit in the trenches of the western
front. Iy duds were calculated to stand rough usaze, to get
wet when necessary, and o Eeep~n@ warm when poscible.

"Chilkcot Pass wasn't the essiest thing in the world, dbut

it wss easy enough. I wasn't killed. I didn't break my neck.
I didn't even get buried under an avalanche, * * * *

Y

think he has used his
§il

L4
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"On the third day we manezed to enbtice them dovm to
the river where our boot was moored.

"it my sigmnsl, the guide leaped into the boat @nd cut
the line that held it. I drew my revolver, which the Ind@jins
hadn't found, and aimed at the only Indisn in the lot that '
packed a gun.

"Then I stepped backward into the boat. For a hundred
¥ords or more, going down stream, I had to stand erect, in
uhat boct and keep my gun trained on that one Indian who wss

heeled. But we got away. * * * * & & n

The feature story may be written to entertain the reader;
or, on the other hand, it may explain or simply comment. In many cases
it is purely historical, and may or may not have connection with
present day events. Usually it follows the natural order of the
narrative, and there appezrs to be no special effort to adhere
to the ususl conventional formﬁlae of newspaper style. It does not
begin with the gist of the news, and it does not answer the
customary , "who, what, when, where, and how" in the first Dmrajrapﬁ.
In these stories the element or suspense enters in the same as in

the literary short story, and many of them are dramatic and intense.

The feature story sbtands almost alone as a literary attempnt

~e

o2

of the neynaper. The only notablf euception is the editorial, vhich

. .

is treated in a later ﬁaragraphf In the feature story the writer is
given free play and there are no:strict formilae éo vhich he must
adhere. He writes and interprets as he sees fit, and his product
wholly his owvm. He is given an opnortunity to develon a character-

istic style, and the common accusations that journalism violates

U

most of the rules of good IEnglish does not hold with the well-writien
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feature story. It calls for, and permits, the development of a
Astyie that at its vest may, without spology, be czlled literary,
whether the thing itself be "literatufe" or not. The'feature stofy"
is a special kind of journalistic writing, dbut not to Be ignored.

It forms a considerable part of the contents of any newspaper, and
is clearly a product of journzlism.

In the folloving feature story, taken from the Philadelphia
Public Ledger of January 18, 1923, we find & combination of the news
element and human interest. The style lends vividness, and there
is a strongly marked dramatic element:

SAILOR WHIPS HIS OFFICERS
AYD COMIANDS SHIP A DAY

> Iz

8%t. Johms, M. ., Jan. 17--The ziant body of Krishan Jacob
Lorenson, sailor man, who by right of might became a ship's
master for o day, is rolling on the floor of the anzgry deen.

The story of his passing just a month ago, was told in detail
for the first time today.

Lorenson's bunk wes the most comfortazble in the forecestle
of the Danish schooner Cenbtaurus, He was a good sailor and a
good fighter. He took what he wanted and tolerated back talk
from no msn. He wasn't scared of the %old man", Nrishen
Rasmussen, neither did the size of the first mate, Erik Knudsen,
bother him.

The Centaurus drove out of Spencer's Cove, NHewfoundland,
bound for Harbor Buifet, on December 15, Two days out the old ,
man and the first mate got into a heated argument about the schooner's
position. They talked loudly. Intered Lorenson, scowling
hands on hips. ‘

He told the skipper end the mate that neither of them kmew
where the vessel was. ie leughed vhen ordered on deck. He
téssed the old man and Irik clear across the cobin when they
tried to put him out. He then locked them in and took charge of
the schooner.,

Seven times the captain and the mate tried to get on deck.
Seven times they were kicked dovm the compsnionway. Storms
dame. The Centzurus rolled and pitched. ZLorenson, at the wheel
arinned and turned her nose to sea.
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The old man, frightened for his vessel's safety, said
he got his gun, crawled to the cabin door and fired, intending
to scare Lorenson. The bullet struck the sailor in the am.

He smiled, refusing to go below to have the wound dressed.

Captain Rasmussen refrained from shooting again, he said
today, because he did not want to have the man's death on his
hands. 4fter a while Lorenson left the wheel and staggered aft
and Captain Rasmussen turned the schooner sbout.

Six hours later lorenson, vhile singing a smg of the sea,
dropped to the deck, exhausted from loss of blood, and died.
His body was buried in the sea next morning.

Cayptain Rasmussen and his first mate, upon the arrival of
the schooner at Harbor Buffet, were held for examination. They
were discharged from custody today by order of the Justice
Department, which declared it had no jurisdietion.

While the style of the feature story approaches very nearly,
if not entirely, that of literary works, it must be remembered that
from its very nature anl purpose the common news story is not adapted
to the uge of a highly developed literary style. The eulogy of a
fireman wovuld hardly be appropriate in the story of a fire which
cawsed the death of several persons and the loss of thousands of
dollars, however heroic he may have been. An editorial, or a separ-
ate article, lauding his efforts is the proper vehicle for such
commert . The news story is designed for a particular purpose, that
of giving the news in as condensed and simple a manner as possible,
and arny deviation or elaboration defeats that purpose. But the very

starkness of Jjournalistic style often gives an intense dramatic
effect. The Anglo Saxon accownts of heroic deeds and hand-to-hand

encomnters owe much of their deamatic intensity to the narrative and

stark menner of presentation. John Masefield, the modern Chaucer,
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is no less stark in his "Everlasting Mercy;" but surely no. one will
deny that | the a.ccoﬁnts depicted by him are arything short of dramsgtic,
although the style‘is almost a replica‘of the journalistic.~ 0f course,
beauty of effect is usuwally lost when the story is presented in such
a bold, realistic way, but the newspaper writer is not concerned
pi-imarily with beautiful words and phrases in his sto zy, his object
is to give the news in a compact and concise form. But in doing it,
we must tdke Into account that he often gains an extreme dramatic
effect which elaboration would make impossible.

The question 6f the part the editorial plays in the
newspaper naturally arises, but I believe it may be disposed of in
a few sentences. Unfortunately, the editorial page loses most of
its influence because it is so little read. Only a very limited
class read the editorials with any regularity, and they are, unfor-
tumately, persons of intelligence little binfluenced in this manner.
Although the editorials stand out as the only consistently well-
wri tten articleé of the newspaper, their interest is so centralized
| as to be negligible as regards the influence they exert. The general
.public has not yet learned that the newspaper kernel is imbedded in
the editorial psge.

There is much of Jjournalistic writing which violates
almost every known rule of good English, and, likewise, there is much
-so-called. literature which is mxcieserving of the name. Often the

e
only basis for the classification of some writing as literary is the

fact that it is published in book form, making for individual author-

ship, and, perhaps, giving it greater permanence. S wh a distinection

is too ridiculous for comment. Simeon Strunsky in an article, "The



Reporter Spaaks for Himself," takes the stand that the terms "news-
vaper wo k" and "literature" are too general, amd much that is called
Jjournalism far outélasses some literature. He says: ". .+ .« on this
question of Brangwyn H. Smith's career in newspaper work aml liter-
ature, I am far from being irreconcilable. I stand ready to ratify
with reservations. I shall be anong the first to extend congratul-
ations whenever it is amounced, not that Brangwyn H. Smith gave up
newspaper work for literature, tut that Brangwyn H. Smith gave up
bad newspaper work for respectably good literature, or gave up fairly
good. ﬁewspaper woxk to go into éxoeptionally fine literature.n 6

Mr. gtrunsky is right. The mere amouncement that "Brangwyn H. Smith
gave up newspaper work fof li terature' is no proof that he is better-
ing himself. There are high aml low grades of both of literature
and newspaper writing, and the partition is extremely thin, jourmnal-

ism, in ifs higher sense, even overlapping into literature.
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Simeon Strunsky: The Reporter Speaks for Himself. Harper's
Magazine for March, 1923. p. 475.
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CHAPTER II -~~~ Attitude and Content.

A common accusation hurled a.t the newspaper writer is that
he deals with his subject in a cold-blooded, unsympathetic mamner,
with little Tegard for personsl feeiings; and that his work lacks
feeling and personality. The most severe criticism, perhaps, is that
he looks at his subject from an impersonal viewpoint; men are rega.rrded
not as men, but merely ‘as one phase or one of the essentials of the
"story." He merely scrapes the surface without entering into the
full meaning of all the attendant circumstances.

It cannot be denied that the general news story is unsym-
pathetic and impersonal. The newspaper deals largely with ephemeral
things, and aims to give the news abowe everything else. The newspaper
writer is trained to tell his story in as few words as possible ami
in a direct and simple manner. Naturally he cannot put much of his
own perso‘nalit‘y into the story; and he dannot "1y vett thé‘ lives of
his characters. There would be too much feeling; we could not stand
it if all the inhereni pathos and feeling of the daily news were
incorporated m the accoun{:,' as the literary writer puts feeling into
his work. There would be too much of it. Uppermost in the mind o'f
the reﬁorter is the purpose of the newspaper---to give the facts, to
inform. S0 he merely rscords or comments. Time and space forbid
his entering info the subject with a feeling much greater.'than the

desire to give the news. His task is not to interpret, but to in-

form. As a result he hardly does more than baldly record, mechan-
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ically compile, or conveﬁtionally commént. It might be added, however,
that so long as there are differences ir; human beings, there must
always be differences in the way individuals do things. Given the
same facts of a stoxy, no two perséns will write it in exactly the
same way. S0 far their own personality will exert itself. But,
in conforming with the demands of the newspaper there is a niinimum
of individuality.

| The newspaper wrl ter must necessarily do his work quickly.
He cannot take time for reflective or meditative reasoning, and,
therefore, he cannot treat his subject with enything more than an
impersonal attitudek. Unlike the literary writer', he does not have
unlimited time to devote to his story. TUsually he writes several
stories each day, and with the large number of editions which the
metropolitan newspapers publish daily, spesd is an essential requisite
in the newspapsr writer. A4s sobn as he "tums in" one story, he is '
sent to ferret out the facté of another. He is li{;erally a "copy
machine."

| One of the greatest reasons why Jjournalistic writing is
impersonal in attitude is the fact that the newspaper man seldom, if
ever, chooses his own subject. H e covers what is known as assigmnénts,
and writes wha.i; he is sent out to get. It is much the same ‘as a Zame
of cards, in which the news edltor deals out to his reporters certain
stories to bé "coveretét" and written up, and they play the gamé accord-
ing to the rules. The efficienﬁ man is the one who can get hi's faots

and write his story in the lasst time, and the result is an attitude

of impersonality.
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Seventy years ago saw the pesk of personal journalism, as
exemplified by James Gordon Bennett, Horace Greeley, William Cullen
Bryant, and countless others. Individual ownership was the rule; the
newspaper was the mouthpiece of the editor and owner, ami it was. only
natural, also, that the general news story should be personal as well
as the editorials. That age has been left behind, and corporate
ownership has succeeded it. We no longer speak of Greeley's paper,
Bennett's paper, or "So--ahd—-So’s" paper, as was formerly the custom.
Today it is the New Y 6rk Times, the Kansas 0 ity 8tar, the Chicago
Tribune, or whatever paper it may happen to be. Individuality is
submerged in the paper itself. E ach writer is merely a part of the
organization which turns out the printed product.

. Journalism as a whole has becoms impersonal. The public
is ignorant as to the'authorship of the innumerable stories amnd
accounts appearing in the newspapers. Only recently has there sprung
up the tendency to sign é.rticles, or to give some clue &s to the
identity df the writer, and this only in the case of the better known
. writers and the Vl.z;\rger and more important stories. L ocal news
invariably is anonymous, and the newspaper itself takes the credit
or'd.iscredit for what it prints.

In drawing a di stinction between literature and Journalism,
Mr. H. W. Boynion in a series of essays on "Joﬁrnalism and Literature,
sayst "Strictly speaking, literature is 'creative' work, interpret-
ative work. From this point of view journalism has no literary aspect.
.Its business is to record or comment, and not to interpret. It is

jmpersonal in spirit and in method. A Jjournalist camnot, as a
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journalist, speak for himself. On the other hand, a creator of
literature does. Journalism fecords fact, and on the basis of such
"fact utters the opinion of partisan consensus, of editorial poliéy,

or, at its nearest approachto literature, of individual intelligence." 7

The attitude of the writer depends to a large extent, I
believe, on the subject matter and the purpose of the work. News-
papers, as has Been stated, deal primarily with ephemersal things.
They.are, in the first instance, realists, and attempt to give the
facts as they are, and not as we should like them to be. The news-
parer must, above all else, be truthful, and if it does not adhere
cdosely to facts it soon finds itself in disfavor. Th e public
looks to the newspaper to keep it in touch with daily events, and
demands truthfulness. Reliability is the keynote to success.

With ‘this idea éonstantly before him, the newspaper wrlter
dare not deviate far from his purpose of telling the news. He may
branch out and put his own personality into his work only in the
featurs articles or the editorials. In these, as has been stated,
he is free to write as he chooses. The element of timeliness is
either entirely lacking, of éubordinate; the purpose of glving the
news is supplanted by that of entertaining, interpreting, or informing.
In the featum stoxyy, men are treated as human beings, and the pé.thOS
or humor of the stoxy is given pireference over the news element.

But even in the editorial the journalistic writer is restricted t0 a
degree, for he must{ ever keep in mind the "policy" of the paper.
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7 H. w. Boynton: Journalism and Literature. Houghton, Miffl:m & Co.,
Boston, 1904. Essgy 1. pp. 1-23.
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There are some ﬁawspapers which place sensationalism above
truth. They attempt to gain populariw with the Ima-sses by printing
"guwstionable" news, and hesitate .at nothing as long as they are able
to ksep withiﬁ the limits of the 1gw. The mivacy of the home is
violated, individuals are sacrificed, and anything which savors of
the unconventional is relished. These yellow journals, as they are
popularly known, delight in publishing scandal, and "society" is the
bﬁtt of most of their activity. ZILuckily,the yellow journals are in
the minority; ut it must be admitted that,%and horrible as
they frequently are, they more nearly approach ths purpose and the
privilege of the artist than is possible in a conscientious and
unbi ased record of fact.

Journalism is constantly undergoing change. Rules and
regulations which held sway for decades, are gradually being re-;
constructed to meet changing social conditions. The newspaper, as
a public benefactor, recognizes its obligation to give the facts, and
colored or sensat ional ,jqurnalism is giving way to the more conser-
vative, truthful type. As the field broadené, newspapers are begin-
ning to allow their writers more freedom of thought amd treatment, and
fewer rules are impbsed. Evidence of this change, is the assertion of
meny edi tors that they no longer require their stories to be written
iﬁ any specific way. 8 Greater freedom and individuality are‘

, allowedvthe writer; but the management still holds the guiding hani,
and the policies of the paper must be maintained. While considsrable
progrees toward individual freedom has been made, the newspaper
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8 The stozy of the return of Mollie Fuller to the stage, quoted on
pege S, .. is cited as an example of this greater freedom allowed

the reporter.
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writer still is held largely in restraint, and there are many rﬁ.les
of style and questions of policy which he must keep constantly in
mind and observe in Wri’ting his stories.

No such limitations as the above are imposed on the
literary writer. He may write for popular approval or merely to
voice his own sentiments and convictions. His purpose is not to
produce, M,’co create; hot to record, but to interpret. His field
is unlimited, and the treatment he ;accords his theme is dependent
upon himself alone. None of the restraints which are imposed upon
the newspaper writer function agéi:ast the literary writer.

Ungues tionably the attitude of the literary writer toward
his subJject is more personal than thatbof the journalist. He does
not write under preSsure of finishing his work in a short time (the
space of an hour or so), and he can enter into it with greater
freedom. His own persdnality is a part of his woic, and consciously
or unconsciously creeps in. MNany of his ‘st_ories may even be his own
experiénces, his own feelings, written under the guise of fictitious
characters. He interprets tﬁe facts of life as he sees them. The
reporter cannot do- this, for he iﬁust base his stories on actual
occurence; he may mot mould them to suit his meaning. The literary
writér may ﬁe a realist, an idealist, or a romanticist, a,nd he
éhooses his own subjects on which to write. Moreover, since, in the
background at least, there is the dgsim and aim to create soxnethi_ng
lasting, the literary writer takes a more personal view.of his subject.

In the life span of literature, everything has, at one time

or amther, received the attention of writers. Bomanticists, realists,
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and idealists all have hal their "turn," and each has written according
to his fancy. The trend of contemporary writers appears to be largely
that of realism. Whether the reading public demands realistic writing,
or whether the writers have, of their own accord, chosen it as best
suited to their purpose, is debatable. It is probably both. The
impulse which calls for it is also the impulse which prompts thﬁ writer.
Jqurnslish, it has been stated, is largely realistic. WHether it has
become s0 from popular demand, or whether it has itself selectéd that
method of presentation, is a mooted question. Whatever the case may
be, the newspaper style is popular becauQe of its simplicity and the
ease with which it is understood. Of course, it is hardly plausible

to say that the nswé writer is entirely impersonal, however much he

mgy clalm to be. No writer can absoluﬁély detach himself from his
work. What the reporter does is to look at his subject from a de~
tached point of view as far as possible and write his story és a
disinterested "spectator." If ne sucoeeds‘the newspaper achieves

its alm of giving the newé in an unbiased and impersonal mamner.
Mbréover, a8 has been said, the newspaper writer does not select

his own subjects; they are parcelled out to him. The literary wrifer,
of course, is unhampered in this way, and selects a subject with which
he is fgniliar or which interests him. With this as a start, and with
the desire to create, he puts his own personality into his work, and
has unlimited time for research and study to complete it to his own

satisfaction.

It is useless to deny that there is a difference between the

attitude the news writer holds toward his subject, and the mamer in
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which the literary writer deals with his. The news writer, perforce,
canmwt put too much personality into his stories; if he does he de-
feats the very purpose of the newspaper, that of giving unbiased news .
His pro blem is gi‘eater than that of the literary‘ writer; his achieve-
ment, therefore, if he does achieve, 1s also greater. The literary
writer, howevex;, should exlﬁress his own feelings, his own personality.
The distinction is, perhaps, that the reporter writes from "without,"
while the literary artist writes from " within." How far journalism
influences literature in the attitude the writers take toward their
subject is a matter of conjecture, and in the following chapters

I hope to show conclusively what the effect has been on writers I

have selected for this study.
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CHAPTER III ---~ John Masefield.

The sharpest criticism of newspspers have been as to their
effect on the style of contemporary writers.

The first of the writers whose work I have studied, and the
one who shows most distinctively “journalistic” tendencies, is John
Masefield. Easy flowing narrative is characteristic of all his works.
"Journalistic" tendencies are discernible in his literal description.
There is a mai'ked absence of figures of speech; his words are des-
criptive, and his story is matter-of-fact narrative. His words are
of the simplest aﬁd the story - is told with as little effort as
‘possible. Hé merely recounts incident after incident without any
appa;'ent effort for e_ffectv. They are stark in z;éé.lity, but full
of many dramastic passages. His poems -are &s easily read and floﬂlio'wed;
as any newspaper story, requiring very little éttention on the part
of the rae.dar, and are characterized biv spontanei ty ,énd simp_liciﬁy
of uttera:dce——-a simplicity that at times clegeneratesv into a crude-
ness almost bmsque and in somg passages even nauéeating. T_he, shoi't,
sharp sentences of his narrative form in "Daffodil Fiélds;' a.re scarcely

\.exceeded. by any newspaper.
They buri-ed.‘ Gray; his gear was sold; his farm
Pagsed to another tenant. Thus men go; '
The dropped sword passes to another amm,

And di fferent waters in the river flow.

His two old faithful friends let Michael know
His father's ruin and their promise. Keir

Brought him to stay at F oxholes till a path was clear.

Vd
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There, when the sale was over, all three met
To talk about the future, and to find
Upon what project Michael's heart was set.
Gentle, the two o0ld men, thoughtful ani kind.
They urged the youth to spesk his inmost mind,
For they would compass what he chose, they told
How he might end his training; they would find the gold.

' This rassage follows rather closely the form of a news
story, with the exception of the bit of philosophizing in the second,
third and fourth lines. In the mewspaper this would be called
"editorializing," and reporters generally refrain from such comments
in their news‘stories, althouwh two or three papers, notably the
Kansas City Star, permit it. Masefield is merely telling his story,
seemingly in ‘the shortest way possible. There is a marked absence
of any apparent straining after effect. In the following excerpts
- from the same poem his description is the literal description which .
the Fowlers refer to as "colored photography." as "black branches of
the spiky thorn," Mgrass comes green," and "blue dog-violets and
glistening celandins."

There, when the first green shoots of tender corn

Show on the plough; when the first drift of white

Stars ¥h& black branches of the spiky thorn,

And afternoons are warm and evenings light,

The shivering daffodils do take delight,

Shaking beside the brook, and grass comes green,

And blue dog-violets and glistening celandine.
Occasionally Masefield attempts a figure of speech, such as that of
the daffodils in lines five and six just quoted. But he is predomin-
antly literal in all his descripfion, and this instance of the pathetic.
fallacy is unusual. The following stanza from the same poem is a blaze

e , :
of colorful dsscriptive wo mdsyp"'remorseless and scientific efficiency

in the choice of epithets':
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And there the pickers come, picking for town

Those daffodils; all day they pick;

Hard-featured women, weather-beaten brown,

Or swarthy red, the colour of old brick.

At noon they break their meats under the rick.

The smoke of all three farms 1ifts blue in air

As though man's passionate mind had never suffered there.

In his narrative verse, Masefield rather strikingly follows
the journmelistic style by beginning his story directly and revealing
in the first stanza many necessary facts, in a simple manner. Many
of them approach the summary "lead" of the newspaper in spirit,
although not in exact handling. The opening stanza of "The Widow in
the Bye Street" is chza,rza,c:te::':’Lsticé

Down Bye Street, in a little Sphropshire town,

There lived a widow with her only son:

She had no wealth nor title to renown,

Nor any Jjoyous hours, never one, ‘

She rose from ragged mattress before sun

And stitched all dgy until her eyes were red

And had to stitch because her man was dead.

While this does not summarize the emtire story, it starts
the reader with the %‘fmdation of facts which the spirit of the
naws story calls for. Masefield is criticised most, perhaps, for the
violence of some of the scenss in his longer poems. It is evident
that he has been concernsd not so much with refining his verse as
With telling his story, and in this way he is similar %o the jowrnal-
ist, The following excerpt from "The W idow in the Bye Street" is
an exgmple of hisg disregard of anything and everything else in the
one endeavor to get the story told:

Dontt lie to mother, boy, for mother knows.

I xnow you and that lady to the bone,

And she's a whore, that thing you call a rose,

A whore who tskes whatever male thing goses;

A harlot with the devil's skill to tell
The special key of each man's door to hell.
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In his "Biography," he has succesded in bresking away from
the ma tter-of-fact style, and it is one of the few examples of his
reflective wark:

Men do not heed the rungs by which men climb

Those glittering steps, those milestones upon Time,
Those tombstones of dead selves, those hours of birth,
Those moments of the soul in years of earth

They mark the height achieved, the main result,

The power of freedom in the perished cult,

The power of boredom in the dead man's deeds,

Not the bright moments of the sprinkled seeds.

* % % * *k

Yet when I am dust my penman may not know
Those water-trampling ships which made me glow,
But think my wonder mad amd fail to find
Their glory, even dimly, from my mind,
And yet they made me:

N ot alone the ships
But men hard-palmed from tallying-on to whips,
The two close friends of nearly twenty years,
Sea~followers both, sea-wrestlers and sea-peers,
Whose feet with mine wore many a boli-head bright
Treading the decks beneath the riding light.
Yot death will make that warmth of friendship cold
And who'll know what one sald and what one told
Our hearts' commmion asnd the broken spells
When the loud call blew at the strike of bells?
No one, I kmww, yet let me be believed
A soul entirely known is life achieved.

The description here is not literal as in his cher
works, the thought is deeper, and the words and sentences are se-
lected with greater care. It is evidence of the fact that M asefield
is capable of reflective as well as narrative work. It would seem
that he had deliberately chosen the "journalis tic”s’cyle for "The Widow
in 'the Bye Street," "Daffodil F ields," "E verlasting Mercy,"

and his other donger poems, whether as a result of the influence of
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the newspaper, or of his subject-matter. But it is also evident that,
even though most of his writing is literal in the extrems, it has not
suffered; it is full of intensely dramatic passages. I n "The Dauber"
we have many stark, grim realities, but the very literal style,
Journalistic no doubt, gives the poem its tension. I cite the fol-
lowing passages of the scene where the"Dauber! meets his death:

Those from the yard came down to tell the tale.

"He almost had me off," said Tom. "He slipped.

There come one hell of a jump-like from the sail . . .

He clutched at me and almost had me pipped.

He caught my 'ris' hand, but the oilskin ripped . « «

It tore clean off, ILook here. I was near gone.

I made & grab to catch him; so did John.

"I caught his arm. My God! I was near done.

He almost had me over; it was near.

He hit the ropes and grabbed at every one."

"Well," said the Mate, "we cannot leave him here,

Run, Sir, and get the half-deck table clear.

We'll lay him there. Catch hold there, you, and you,

He's dead, poor son; there's nothing more to do."

In style, Masefield approaches very nearly that of the
newspaper; his literal description, marked absence of figures of
speech, his short sentences and paragraphs, his matter-of-fact way
of telling his story quickly and concisely, and his grouping at the
beginning of a few essentials to give a setting for his story,
which approaches the summary lead of the newspaper story in spirit
at least, are all common traits of newspaper style. While he is
literal to a marked extent, it is true that he has some of the most
dramatic passagés in literature. "Everlasting M ercy,'" "The Widow
in the Bye Street"™ and "The Dauber" are full of intense situations
ard scenes from beginning to end. The stark, realistic description

of the Journalist at least has not lessened the intensity of his

verse.
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Masefield has been criticised rather severely for his
seeming lack of feeling toward his subject. '"Daffodil Fields,"
"The Wédow in the Bye Street," and "Everlasting Mercy," all written
in the narrative form, lack personalify. In 211 of them there is
an almost cruel disregard of feeling for the characters, and he
chrontcles his tale in much the same way as the newspaper writer
would follow. They follow closely the style of the epic, which, it
mi ght be said, he has modernized. He is distinctively a realist,
although there is an occasional corxfiict between the ideal and the
real. Of his four longer narrative poems, "Dauber' perhaps contains
the most feeling. The continual struggle of the "Dauber" to' produce
the ideal, the cruel treatment he receives at the hands of his mates,
their jests ani Jibes, and finally the death of the "D auber® in the
event which gains for him a place in their hea.rts, makes this story
one of the strongest he has wri tien. The scenes in which the "Daubert
climbs the yardamm to fasten the topsail, is particularly effective.
But the poem as a whole is only a narrative; Masefield is merely
telling the story, and with the exception of a few passages where he
stops to express his feelings, it is impersonal in attitude:

Death would be better than this long hell

0f mockery and surrender and dismay--

This long defeat of doing nothing well,

Playing the part too high for him to play.

"Q Degth! who hides the sorry thing away,

Take me; I've failed. I camot plgy these cards".
There came a thundering from the topsail yards.
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And then he bit his lips, clenching his mind,

And staggered out to muster, beating bvack

The coward frozen self of him that whined.

Come what cards might he meant to play the mck.

'3i1' screamed the wind; the topsail sheets went clack;
Ice filled the air with spikes; the grey-backs burst.
"Hora 's Dauber," said the Mate, "on deck the first.n

"Why, holy sailor, D auber, you're a man!

I took you for a soldier. U p now, comsi"

Up on the yards already they began

That battle with a gale which strikes men dumb

The leaping topsail thundered 1like a drum.

The frozen snow beat in the face like shots.

The wind spun whipping wave-crests into clots.

Masefield has, I believe, put more of himself into this
poem, because of his keen appreciation and understanding of the
seg and ships. I quote him at some length in the following para-
graphs in order to show that the tendencies ascribed to him are not
infrequent, but predominant.

There is 1little of the ideal or the romantic in "Everlasting
Mercy," "The Widow in the Bye Street," or "Daffodil Fields." One
might almost glance through any daily newspaper and read the account
of some divorce proceeding, some clandestine affair, or a sordid
murder, which would compare closely with either of these poems.
There is the same realistic itreatment, the same cold regard for the
characters involved. There are many dramatic passages in "The Ever~
lasting Mercy," and the action is intense, although 1t is written in
the narrative form, andl lacks deep feeling. The sharp, stﬁ:&cato
gentences are similar to those of the newspapér:

Timet

There was Bill as grim as death,

He rushed, I clinched, to get more breath,

And breath I got, though Billy Bats

Some stinging short-arms in my slats.

And when we broke, as 1 foresaw,

He swung his right in for the jaw.
I stopped it on my shoulder bonse,
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And at the shock I heard Bill groan---

A little groan or moan or grumt

As though I'd hit his wind a bunt.

At that, I clinched, and while we clinched,
His old time right arm dig was flinched,
And when we broke he hit me light

As though he didn't trust his right,

He flapped me somshow with his wrist

As though he couldn't use his fist,

And vwhen he hit he wincled with pain.

I thought, "Your spr&ined thumb's orocked again."
So I got strength and Bill gave gromd,
And that rownd was an easy round.

In "Everlasting Mercy", Saul K ame, after leading a life
of debawchery and shame, suddenly comes to realize &he folly of it
all, and Masefield, in an idealistic mamner, gives him a new soul
in the mystical rebirth of Christianity:

O Christ who holds the open gate,

0 Christ who drives the furrow straight,
0 Christ, the plough, O Christ, the laughter
0f holy white birds flying after,

Lo, all my heart's field red and tornm,
And Thou wilt bring the young green corn,
The young green corn divinely springing,
The young green corn forever singing;
And when the field is fresh and fair

Thy blessed feet shall glitter there.
And we will walk the weeded field,

And tell the golden harvest's yield,

The corn that makes the holy bread

By which the soul of man is fed,

The holy bread, the food unpriced,

Th? everlasting mercy, Christ.

This is, however, one of Masefield's few bursts of his own
idealism, his inner self. Usually he merely tells the story, from
a detached point of view, as the news writer does. 1In "Biography,"
he enters into his theme with more vigor and personality than in
any of his other works. It is a poem based on reminiscences, and is

characteristic of his reflective work:
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Often at night I tread those strests again

And see the alley glimmering in the rain,

Yot now I miss that sign of earlier tramps

A house with shadows of plane-boughs under lamps,

The secret house where once & beggar stood

Trembling and blind to show his woe for food.

Ard now I miss that friend who used to walk

Home to0 my lodgings with me, deep in talk,

Wearing the last of night out in the still streets

Prodden by us and policemen on their beats,

And cats, but else deserted; now I miss

That lively mind and gutteral laugh of his

And that strange way he had of making gleam,

Like something real, the art we used to dream.

Speaking of "Biography," Mary C. Sturgeon says it is a
"paen of zest for life, of the intense joy in actual living which
seems to be the dynamic of Mr. Masefield's genius. There'is, mo st
conspicuous and significant, delight in beauty; a swift, keen,
acourate response of sense to the external world, to sea and sky
and hill, to field and flower. But there is fierce delight, too,
in toil and danger, in strenuous action, in desperate struggle
with wind and wave, in the supreme effort of physical power, in
health and strength and skill and freedom and jollity; ard above
all, first, last and always, in ships. But there is delight no less
in communion with humanity, in comradeship, in happy memories of
kindred, in still happier mental kikmships and intellectual affinities,
in books, and in the brooding sense of man's long history." 9 This
is more or less the emumeration of what the literary writer does.
The reporter cannot, however, enter into his stories with a feeling
as strong as this; the very purpose of the newspaper forbids it, and

even though it were permissible it would be impossible because of

the lack of time to consider each story at such length.

9 Mary C. Sturgeon® Studies of Contemporary Posts. Dodd, Mead and
gompany, N,Y. Revised and enlarged..p. 198.
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| Regardless of his seeming lack of feeling toward his chay’
“acters, Masefield's poems are all highly dramatic, and, perhaps
because of their realism, intensely effective. He deals with every-
day tépics, not exactly ephemeral ones, like those of the newspaper,
but certainly of universal interest, and seemingly casts a spell.
over his readers with his easy-flowing, Journalistic style ard
treatmgnf:. Mary C. Spurgeon says of him: "T here is one sense at
least in which Mr. Masefield is the most important figure amongst
comemporary poets. For he has won the popular éér, he has cast
the poetic spell further than any of his compeers, and it has been
given t0 him to lure the multi t_idinous‘ readers of magazines, that
wary host which is uwsually stampeded by the sight of a page of |
verse'

How has Masefield "won the popular ear"?. By his journal-
istic treatment and style, or because of his choice of subject-
ma tter? The guestion is not an easy one. Perhaps both, in a degres.
The reading pﬁblic, perhaps, has become so0 accus tomed 1;0 the journal-
istic style that they prefer it to the highly specialized 1literary
art, and the mere fact that few of the "I ntelligentsia" deplore _it
is not éufficient proof that the "Journalistic" style is debasing.
Masefield has, I belisve, chosén it because it is better adapted to
his subject-matier than any other, and in those instances whare he
has attempted idealism he has shown tha_t he is capable of adopting the

. ww e we sm e Em e e R SR e m Sw gm e T M W G G S Sw Gm B em em B M e ew  me e W

10 1Ibid. P. 197.
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literary style. cértainly aé long as he is able to write both, it
can hardly be said that journalism is corrupting him in his use of
"The King's Engiish.”

On the other hand,f@ Ak possible that the newspaper,
in its content and point of view, has made é valuable contribution

to art?
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CHAPTER IV---Rudyard Kipling.

No contemporary writer is better lmown than Rudyard Kipling.
Because of his newspaper spprenticeship, perhaps it is rather to be
expected that distinet journalistic tendencies should be présent in
his works, both poetry ami prose. Like Masefield, he shows a distinct
inclination to disregard figures of speech, keeping somewhat closely
to description that is literal, but much more colorful than that of
Masefield, and frequently softer in tone. X ipling is little addi c’.ced
to the telling his story Jjust as it happened, but sustains and holds
his reader's attention through suspense. His style, however, is
simple and .easy, with the unpmﬁéntious diction and the short, concise
paragraphs of the newspaper writer. His literal, staccato description
is known to everyone. His poetry is usually of the simple, rollick-
ing style, of which "Mandalay" is the best example:

By the o0ld Moulmein Pagoda, lookin' eastward to the sea,

There's a Burma girl a-settin' , an' I know she thinks o' mej
For the wind is in the palm-trees, an' the temple vells they say,
"Come you back, you British soldier; come you back to Mandalayi"

Come you back to Mandalay,
Where the old F lotilla lay;

Can't you 'ear their paddles chunkin' from Rangoon to Mandalay?

O the road to M andalay,
Where the flyin'-fishes plgy,

An' the dawn comes up like thunder outer China 'orost the Bay!

'Er pettlcut was yaller an' 'er little cap vias green,

An 'er name was Supi-yaw-lat---jes' the same as Theebaw's Queen,

An' I seed her fust a-smokin' of a whackin' white cheroot,
An' a~wastin' Christian kisses on an 'eathen idol's foot;
Bloomin'! idol made o' mud-—- . :
Wot they called the Great Gawd Budd~~-

Plucky lot she cared for idols when I kissed 'er where she

On the road to Mamlaley---.

stud
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While the description is almost entirely literal, the picture
has all the color of a fresh painting, perhaps eyen more than it could
have gained through figures of speech. It is a Kipling characteristic
to use literal terms which emblazon and glare swh as "yaller", "green,"
and "white gheroot," and he achieves great vividness in doing it. Some
of the atmosphereiofv his scenes, no doubt, is created by their setting,
many of which ase.'laid in I ndia, and he gains added effect by the
use of foreign words and phrases, which in many instances are more
sugges ﬁve than. anything else possibly could be. In rare instances he
usés figures of spsech, which are extraordinary and fo rcéful, such as the
most criticised and famous,

"An' the dawn comes up like thunder outer China
: 'crost the Bayl"

Kipling is not addicted to a matter-of-fact way of telling
his stoxy. He does not use the summary "lead," and especially in his
short stories he incorporates the element of suspense, which the news
writer, of course, does not give to his news stories. He usually
expresses his own thoughts, and does not merely narrate as does Masefield.
The first verse of "Christmas in India" is typical:
Dim dawn behind the tamarisks---the sky is saffron-yellow---
As the women in the village grind the corn,
And the parrots seek the river-side, each calling to his fellow
That the Day, the staring Easter Day is born.
Oh the white dust on the highway! Oh the stenches in the byway.
Oh the clammy fog that hovers over earth!
And at Homs they're making merry 'meath the white and
scarlet berry---
What part have India's exiles in their mirth?
It is an example of Kipling's temperamental bent; indeed,

his works are all more or less moody. But in all of them we find the
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seme literal brilliance of description, even though he frequently
stops 10 express his feelings, a thing the journalist seldom does.

Kipling's poetry is full of life and action, and usually
lilting and Apllicking. I t is musical and pleasant to read. Like
Maséfield, he does not avoid unpleasant or harsh words, and his
works on the whole lack the refinement and polish which characterize
those of Alfred Noyes‘. His "Recessional," however, stands out as a
masterpiece in thought and in construction, and has gained world-wide .
recognition. It is exceptional, however, and nowhere else do we
discern the same careful selection of words and sentences and the same
sonorousness; instead, we find them short, literal, and sometimes
even hgrsh.

In prose Kipling shows up as a journalist perhaps even more
than in poetry. His déscription is more literal and he uses the
short and concise sentences of the journalist. E vidently he does
what the feporter is prone to do, pack as many essentials as he can
into each sentence and paragraph, and economize on space. Note es-
pecially the descriptive terms and the short sentences in the fol-
lowing parégraph from "The Man Who Would be King":

"The most amazing miracle was at Lodge next night. One

of the old priests was watching us continuous, and I felt uneasy,
for I knew we'd have to fudge the Ritual, and I didn' t know

what the men knew. The old priest was a stranger come in from
beyond the village of Bashkai. The minute Dravot puts on the
Master's apron that the girls had made for him, the priest fetfches
a whoop and a howl, and tries to overturn the stone that Dravot

was si tting on. "It's all up now, 'l says. ' That comes of med-
dling with the Craft without warrant!' Dravot never winked an
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eye, not when ten priests took and tilted over the Grand-Master's
cha ir---vhich was to say the stone of the Imbra. The priest begins
rubbing the bottom of it to clear away the black dirt, and
presently he shows all the other priests the Master's Mark,

same as was on Dravot's apron, cut into the stone. Not even

the priests of the temple of I mbra knew it was there. The 0ld
chap falls flat on his face at Dravot's feet and kisses 'em.

tLuck again,' says Dravot, across the Lodge to me, 'they say

it's the missing Mark that no one could understand the why of.
We're more than safe now! Then he bangs the butt of his gun

for a gavel and sayst 'By virtue of the authority vested in

me by my own right hand and the help of Peachey, I declare

myself Grand-Master of all Freemasonry in Kafiristan in this

the Mother Lodge o' the cowntry, the King of Kafiristan equally with
Peachey!' - At that he puts on his crown and I puts on mine---1I was
doing Senior Warden---anl we opens the L odge in most ample form.'
It was an amazing miracle: The priests moved in Lodge through

the first two degrees almost without telling, as if the memory
was coming back to them. After that Peachey and Dravot raised
such as was worthy---high priests and Chiefs of far-off villages.
Billy Figh was the first, and I can tell you we scared the soul
out of him. It was not in any way according to Ritual, but it
served our turn. We didn't raise more than ten of the biggest men
because we didn't want to make the Degree common. And they was
clamoring to be raised « « « + o "

Kipling is best known in fiction for his short stories, of
which he has wri tten many, with ‘a wide variety of settings. In all of
them we detect his originality and love of action. S0 wide has been
the scope of his activity, that nearly every class of human society
has been treated in an understanding and observing way. While he
shows distinct journalistic tendencies in his stylg and diction, he
appears to be little affected in his mamer of treatment of his
subjects and his attitude toward them. Although primgrily a matter of
style, Kipling's power of setting off what is essential to a character

or situation, is‘ an individual trait. With a couple of bold strokes—--
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o few brief suszestive sentences---he presents to the reader
2 situation intricate in detail, inpressive and vivid without at
standing aloof from his subject. He is nrimarily a reporter,
without the reporter's detachment that charscterizes llasefield.
~IIis selection of subject-matter has, I belicve, somewhat in-

. .

fluenced his style and diction. Certainly his stories of India,
of soldier life,and of children, would lose mich of their charm
if they were not written in their literal, netural dialect.

There is, however, very little basis for comparison in the style

£ his dislect papers and the newspaper. Dielect is very little

(e}

.

used by the reporter, for it has little nlace in the newspaper,
gxcept in the "feature story,” and then must be used sparingly.
The news writer could hardly use brogue to such an extent as

Hinling does iun “"Fuzzy Wuzzy" without it seeming overdone:

We've fought with meny men acrost the seas,

An’ some of 'em wos brave an' some was notb:

The Peythan an' the Julu an' Burmese;

But the Muzzy was the finest o' the lot.

e never got a2 ha'porth's chanze of ‘'im:

'S squatted in the scrub zn' Yocked our 'orses,

' ocut our sentries up at Sugkin,

&' 'e wlayed the cat an' banjo with our forces.
5o 'ere's to you, Muzzy-Thuzzy, at your ‘ome in the
You're a poor benighted ‘'eathen but & first class

o8
o

all

Scwd.an;
ightin' men;

e gives you your certifikit, aid if you want it signed

We'll come an' ‘ave a romy mxtk you whenever you're

'Z rushes at the smoke when we let dri ve,
£n' before we kmuow, 'e's 'acin at our 'ead;
'S's 2ll Tob sond an' zinger when alive

A

Ant te's generally shamm;n' when 'e's dead.

inclined.
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ilany of Kipling's poems and short stories have their
setting in India, the land of his birth and boyhood days. Tho-
roughly acguainted with the customs and traditions of the Indian

seling skin to that

y

country, he enters into his works with =
derived from personal exzperience. The cockmey-cant employed in
"Gunga Din" gives & more vivid impression than could mere de-
seription, and the poem also shows Kinling's sympathetic attitude:

'E would dct'an carry one
7ill the lonoe t day was done,
An' 'e didn't seem to kmnow the use o' fear.
If we charged or broke or cut,
- You could bet your bloomin® rut,
'H'd be waitin' £ifty paces right flank rear.
With 'is russick on 'is back,
'3 would skin with our attack,
An' watch us till tvhe bugles made 'Retire;!?
An' for all 'is dirty 'iie
'S wes white, clear white inside
Yhen 'e went to tend the wounded under fire!
It was 'Din! Din! Dinl
With the bullets kickin' dust-spots on the green.
When the cartridges ran out,
You could 'ear the front-files shout:
'Hi! smmunition-mmles an' Gunga Din!

In fact, in all the gﬁrrack Rocm Ballads, the chiel note

LY

is Kipling’sAsyn@athetic view, accentuated, no doubt, by his keen
interest in and understanding of the British soldier. This is
also true of the "goldiers Three" stories. Although descriptive
characterization is slmost unknown in his works, his characters

zain individuality and live through their reapnpearance in different



stories or poems. The three soldiers, Iulveaney, Crtheris and
Learoyd, are femiliar; we f£ind tnr“w in "Scoldiers Three ", "The
Three Trasketeers," "The Madness of Private Ortheris", and meny

others. The newspeper writer has little oyportunity to make

his characters through reappearance, and thus gain individuality,

o

e -

for not only are his subjects ephemeral bub they are entirely

=)

1

fferent day after day.

T, -y

Ire. Finling "een\iﬁsﬂly has an unllmlted store of Xmowledge,

>

gained from his wide travels. Hiz stories of life in India are

~—'|

most remarkable, because he has given to the 'stay-st-home" &
vivid cicture of the real India, its customs, mysteries and climate.
Born in India and s»ending his boyhood there save him firstkhaond

Imovledge on virich to bese his wiorks. f cource the journalist

is handicapped here for he cannot have a thorough knowledse of

terisl is too

everything wpon which he is called to write. Lis na
diffuce, and time prevents his delving into his subjects to the
same fegree as the literary writer may.

The following seantence from "Kim" cormares fevorably with
the, style cf Henry James, and certsinly it is not jourmalistic in
its construction; such lensthy sentences are v in & newsnayer

5

story. It is literal as most of his work is but the word

[#]
o
L)

oy}

caste and smell give vividness:

£

Ther the night fell, changing the touch of the

, drawing & lew even haze, like a gossamer veil of

e, ecross the face of the country, m& bringing out,
n and distinct, the g1l of the wood-sinoke and cattle,

the good scent of <-'he<.tr>n cakes cooked on ashes.

1

r
u
ee
;
i

m .‘a‘
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And in "Mandelay" Fipling conjures snother nicture by the use of
words of sound and smell:
"If you've 'eard the Hast a-callin', vhy you won't
'eed nothin' slse.”
Yol You won't 'eed nothin' else
But them spicy garlic smells
&n' the sunshine and the palm-trees an' the tinkly
temple bells!
On the road to landalsy.
There has been some discussion as to the verity of
Xipling's description. Some critics talke exception to his
"Barrack Room Ballads" and "Deparimentel Ditties” on the ground
that the British soldier is not the unrefined, illgterate Tommy
that ZXipling pictures. And there are those who believe he has
given us a true picture of the English fighting man. The dis-
cussion is unimportant here, since Kipling was concerned not =o
ruch with giving us a true picture as with fostering his ideal
0 duty and loyalty to the British Zmpire. If he used his imsgination
heyond the point of truth it mattered not to kiim so long as he
accomplished his purpose. But the newsvaper mem, it uust be
remembered, must always stick bto facts, and tell hig story accurately.
The outstanding thing about all of IMr. Kipling's works,
both prose and poetry, is that he evidently puts his heart into

"

all he writes. He writes of commonplace things mnd of everything)

but his motive has been not so much to create something lasting

o

s to picture things of the day. S50 far &5 he o resalist eznd a
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journalist 7\/%re thun this: He is a romsnticist. His sketches

of Indian 1ife are romantic in sppeal because of their setting,
stirring the imaginetion by 21l that is strange and haunting. In

'y

his cndeavour to inculcate in Englishmen a sence of devotion

ealist. He

1o
2

to the British “mpire b2 is also, in & sense, an
iz a lover of action, and has never beon able to resist the lure

.

g the irpulse in hils "Soldiers

pe

adventure ond enberg 1‘e. It
threet, his tales of the sea, of everythinz., Johm Palmer says
of nhim:

Wire Hipjling writes of the heroic life. He writes
07 men who do visible and meacura able things. His theme usually
has o do with the world's —work. He writes of the lcecomotive and
the engineer; of the mill—whéel and the miller; of the bolts,
vars snd planks of & ship and the men who ssil it. IHe writes,
in short, of apy creature vhich has work to do and does it well
e s e &« e o« are Mipling seemﬂto Wfito dometimes as an
engineer, sometimes as a soldier. At times we vmuld wager that
he had spent all hieg life as a Capbsin of the lMerines, or ac e
Teeper of Voods and forests, or as a Horse-Dealer. He gives
his readers the irfpression that he has lived a hundred livecs,
mastered meny crafte, wud led the life, not of cne, but of a dozen,

active and practical men of affairs. IHe has created about

himself so complete an illusion of sdventure and enterprise that it



seems clrost the leoast important thing aboubt him that he should
' 11
also ve a writer of Dbooks.!

Ir, Palmer has given us 2 correct swmary of Xixp oling's
attitude end awproach toward his subject-motter. He enters into

1is works with such feeling and spirit that he actuslly seems a

-d

part of them. Ie has written much to amuse, and ruch to inform,
but both his poetry and fiction have interpreted the ideals a“d
faith of the British veople, and he has entered into his wor!
with zest and vigour. In these things he is unlike the reporter,
for the news writer seldom, if ever, interprets in his storics,
while Kipling does in &ll of his. :
juch of Kipling's fame is due to his poetry. It is

:é a pbet, rather than a writer of fiction, that he is at
st, I believe. Hg adépts poefbry vhen he believes it best

suited to his purpose, and not because of being "driven to it.”

hoad~-

&)

In fact, he often mingles poetry freely with his proce, =&

Py

notes or interludec, with striking reinforcement to his theme.
Spesiing of Kipling as a poet, R. Thurston Hopkins says he "is more
nimself  in verse then in prose; his touch seems surer, and his

style ig at ites best and hag wr-ater individuality and dignity.

Yhen you have cast aside from his verse-zll jinzoism and thin

&

vhoughts~~~and it is Aiffi cult tc do this, for &11 his idess ars

clothed in gorgecous language~-——a vivid sense of poser and rare
TETT T T 7 T

Jolm Palmer: Rudyerd Xipling, (I
HOlt 1 ”OI'* :8«(117 170 Ya 1 15» J.}: 8,90

- et em m ew o e aw wm e

n Tiriters of Todsy) lenry
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imsginative gualities remain.! The repérter also uses gor-

zeous, vivid language, but does not express individuality apd
imegination, as Xipling'does.

In "The Ballad of Zast and VWest" and the "Recessional,!
best, not only in style, but in beauty of thought
and expression. The "Recessicnal,” which is perhaps one of the
best ﬁnovn noems to—ua], is & combination of haughty pride and
deep contrition, while "The Ballad of East and West" is egually

atrong in its messsge. They are quoted here in part, to show that

]
, .

of producing literary art of the highest

tyne as well as to write in the lanzguage of the journalist:

THE BALLAD OF EAST AWD VEST

Oh BEast is Toast, and Vest is Vest, and never the twain
shall me ,

Till Earth and Sy stand presently at God's great Judge-
ment Dealb:

But there is neither East nor Vest, Border, nor Erced,
nor Birth,

“nen two strony men stand face to face, tho' they come
irom the ends of the earth.

RECESSI0ONAL

God of cur fathers, kmovm of old~-=—
Lord of our far~flung battle line---
Beneath whose awful hand we hold
Dominion over palm and vine~—-—

Lord God of Hosts, be with us yet,
Lest we forget-~-lest we forzet!

12.R.Thurston IHopkins: Rudysrd Kipling: 4 Literary Appreciation.

Frederick A. Stokes Company, X¥. Y. 1915. Introduction, p. 10.



The tumlt and the shouting dies---
The Capteins amd the Kings depart—-—-—
8till stands thine ancient sacrifice,
An humble and 2 contrite heart,

Lord God of Hoscts, ve with us yet,
Lest we forget---lest we forget!

“

Tese are two of Kiplinz's best works, snd show net only

5
P

T

& polished style, but deepn, inspired thought. ey are dhe ex-

ception, however. "hile 2ll of his works show personslity, most

0of them lack "finish",and his style is thaet of the journalist.

Mre. ¥ipling's vest works are, I believe, those which zre
the »roduct of hiz imsgination, those which result from his
fantastic dreaminy. His charscters seem more real, more life-
like, when evolved from his supple dbrain, and not when he drawvs
them from ré&l life., And this is furtiher evidence that he puts
his heart and soul into his work, and that he ies not merely
recording, Although his early training was in journalistic
fields, Et"‘nling’s attitucle is not cool, gloof end detac he'\. His
training as 2 newspazper wribter undoubbedly helped to develon his
exbraordiinary <kill in j euenmm,» a picture dramatically, and with
as Tew words as possible, but it has not made him immersonal.
Because his descrinbtion is i‘reaaent] v short end iike a $hunder-
clap, it ié all the stronger and more impressive; ancl it is the
same litersl descripbtion vhich the journalist uses. But while

-

the journalist also kearns to leave out unnecessary words and



47

purases, ne does not enter into his subject with feeling as

3
Kipling does. The following news-clipiwing from the Yew York
Evening Journal of Jsimuary 17; 1923, illustrates the jouﬁnalistic
abtitude:

London, Jan. 17.-One of Znglsond's most distinguished
soldiers, vhose diseppearance had puzzled the Var Department
was discoveredy, wearing & private's uniform in the Air

Service. He is Colonel 7. L. Lawrence, C.¢ Be De 3. Qo

whose worx amony the Arabs made him a remarkable figure during
the Vorld Var. .

v Coleonel Lawrenceggenlisted some time agc under the

name of A. C. Ross, with the purpose, he seid, of writing

a book. He declared his duties as a British Tommy ZaVE -

im anple time fo rewrite a manuscript that bad been stolen
from him three years ago an z train.

The soldier's identity was not discovered until at a

it inspection his bz was found to contain books written
in German, Arabic, French and Italisn. Colonel Lawrence,
or rather Trivete Ross, as he is known, on the army muster

o

rolls now, is one of the grestest auvthorities on Arabia

in the world. ,

Barly in the war he was employed in the British mp
cportment ot Cairo. He was granted permission to visit
Pelsal. His personality and command of frabic won the

)
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Emir's anproval ond Lawrence succeeded in uniting the Arab

es azeinst Turkey. He had studied stratesy and in an
amaning campaign, sppnlied some novel deductions viiich ere
st1ll being studied by military experts. At its end he had
freed Arabis from the Turks.

The journklist, of course, merely recorded fact,
without even going far into detail. Contrast it with the following

cexzeerpt from Xipling's "Only s Subaltern," the story of a young
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ghting for nis comrades in

the battle sgainst A

n

case. Vivling also does not 3o into detail
but he stirs the heart and sounl. of his reader through suggestions,

and by lezving ruch to his imagination:
< =3 %
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"Revere, his gyes red at the rims anﬂhis nose very
vihite, went into Bobby's tent to write a letter to Pava
Wick which should bow the white head of the ex-Commissioner
of Chota~Buldena in the keenest sorrow of his life.
Bobby's little store of mapers loy in confusion on the
table, and amony them a half-finished lether, The last
sentence ran: "So you see, darling, ghere is really no
fear, because 23 lonz as I know you care for me and I
cere for you, nothing can touch me.?

"Revere stayed in the tent for an hour. hen he came
out, his eyes were redder than ever."

The journalist's attitude is merely that of the recorder.

Imagine how the story of Coldnel Lawrence would appear coming from the

=%

ven of Hipling, with all his power of imsgination, his Imowledge

>

of soldier life, and his descriptive ability.

eft its mark indelidly on

-

Kipling's style

l,“._l

Journalism has
énd diction. It is safe tb say, I believe, that it has also made
its impression on his attitude toward his subject matter. 4As a
writer of "Chort Stories", Xipling has no peser, and this may be
attributed, in a large degree, to his ability to see at a glance
ne "features" of his'story, and develop them with uncanny
precision and rapidity., Bubt Kipling is more than a journalist;

in addition to his power of detecting the "news elements" of a

(@)

- ~

his ability to present them clsarly and with a nminizum
J ¥

Py

story, and
of words, he also has the faculty of werceiving the inmost soul

of His works are characterized by the feeliny and
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cpirit with which he enters into them. Although his literary

o~

efforts ranze far and wide, he is always able %o persuade his

.

readers thalt his soul. ~is in his work. ‘hether he resorts to

o .

praise or ridicule, he never deals with his subjects in the

cold, matter—of-fact manner of llasefield, or of the journalist,
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CHAPTER V-~~John-Galsworthy.

The two authors already considered have been'writers of
poetry and prose. In John ‘Galsvmrthy, however, we have a combinat ionb
of the story writer and the dramé.tist. Although he does not have as
much iﬁ comon with journalism as Mase‘field and Kipling, he also is
prone to use literalness of epiﬁhet, but in somewhat slighter degree
than either of the others. Galsworthy's sentences aml vords are simple
and plain, and he makes no especial effort to select them for beauty
of effect. He follows the narrative rat.her closely, although in his
short stories he keeps his readers in suspense until he has warked up
to his climax. In his plays he does it so cleverly, and with such
intricate detail, that the reader goes on breathlessly until the climax
reveals some social injustice. While Galsworthy uses many long, com-~
plex sentences, his characters and scenes are pictured in literal
~ terms usually short and terse. The following excerpt is taken from
"The First and the Lasth:

There was only one person visible, a man on the far side

with his showlders hunched against the wind; a short, dark figure
that crossed and came towards him in the flickering lamplight.
What a face! Yellow, ravaged, clothed almost to the eyes in a
. stubby grayish growth of beard, with blackish teeth and haunting
bloodshot eyes. And what a figure of rags---one shoulder higher
than the other, one leg a little lame, and thin!
Contrast the above with the following excerpt from a story, haaded
nployd George Hits Back," which appeared in the Kansas City Times of
Qctober 14, 1922:
| Before the premier rose, a small pulpit-like structure was

placed on the table in front of him, and on this he spread a atack
of notes., But once on his feet he seldom bothered with these.
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S0 his sentences had all the effect of spontaneity. Considerably
stouter than when he took control of the governmment seven years
ago and hair much whiter, the Welsh statesman's manner seemed to
have grown more serious with years of responsibility, but all
the old fire was there.

There is a marked similarify in the description in these two
passages, both of vhich are literal and detailed. The sentence length
and structure also are similar. Galsworthy, however, is even more
literal than the journalist, and each has given us a good picture of
his character. In the reporter's s'tozy there is a bit of personal
Judgment in the line, "So his sentences had a.l_l the effect of spon-~
taneity." This is seldom found in a news story but is entirely
permissable in instances of this kind. In "The Juryman" we find the
same literalness of description, but the sentence structure, unlike
that of a news story, is long and periodic:

To him bound on this dull anl stuffy business everything

he owned seemed pleasant---the geranium beds beside the gravel
drive, his long, red-brick house mellowing decorously in its
creepers amd ivy, the little clock-tower over gtables now
converted to a garage, the dovecote, masking at the other end
the conservatory which enjoined the billiard-room. -Close to the
red-brick lodge his two children, Kate and Harry, ran out from
under the acacia trees, amd waved at him, scrambling bare-legged
on to the low, red, ivy-covered wall that guarded his domain of
eleven acres.

Seldom in a news story dov we find a sentence as long and
detailed as the first ome in the paragraph above, except in the lead
paragraph. The lead paragré,ph of the news story, while usually long,

contains as many facts as are found in this sentence, but without

the detailed description. Such examples are not uncommon in Galsworthy's
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prose, tut for the most part we £ind his sentences short, curt amd
literal. >This is a.lso true of his plays. B ut while 1t is ;.s literal
as the Jjournalist's, Galswortly's description is strong and impres-
sive.

But Galswortlhy's attitude towe'zrd his subject is very dii‘fere.nb
from that of the reporter. He deals with the material side of life,
not in a superficial or a detached, but in an understanding mammer.
Always he has some lesson to teach, some truth to point out. He is
consistently the champion of the poor ard the unfortunate. He is
not merely é. recorder, jotting down only what he sees, but he goes
| deeper, for behind eacéh of his plays, eaoh of his stories, there is
a significant lesson which he wishes to emphasize. His méthod is
largely that of the journalist---to portray things as they are---
but his aim is to show_the injus‘cice and inequality of many of our
social standards. Imé,ginat jon plays & large part in his work in the
vividness with which he presents scenes _and action, but in his plays,
especially, does he stick close to fact. He is a conscious artist,
and exercises considerable care in the choice of words and epithets.
Many of them seem literél and realistic merely because he dgals maiﬁly
with the lower rarks of humanity, where to use.any other lapguage would'
give a discordant note.

Galswbi"cm's wark is mainly in the fiction and drama of social
eriticism. Practically all his plé.ys,.all his "*short stories, "
center about some social problem. i’rimarily, he is interestgd in

humanity ‘as a whole, and he loves to show the barriers existing in
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eocial class. Ethics and socialogy, manners and customs are his chief
interest, rather than indiw}iduals. But although he places ’chese
things ahead of individual consideration, it is hardly fair to say that
Galsworthy is not interested in persons themselves. He uses indi-

| vidvals mainly to bring to light »exi(sting social conditions, but e
always regards them in a sympathetic and understanding way, and since
his problem is to show the inequality of social standards, they strike
a minor key. .Ga‘lsworthy is nevei' impersonal, I believe. He always
en’tex“s into his subject with feeling, and puts individualism in all
his work. He shows ﬁo inclination Wilatever to take the impersonel '
attitude of the reporter toward his sub;ject, and he does not baldly
record as the Journallst does.

In h1s determination to "understand" his peoplse, Galsworthy
i)ietures them in their daily life, their problems, their suffering.
In this respect his aim borders on that of the newspaper: to give us
a true picture of the world as it is. In fact, I believe he gains many
of his themes from the daily newspapers. Scandal snd crime form tlhe
be,ckground of most of his piays, amd in their narrative form, if the
dramatic element were eliminated, they resemble closely the camon
crime or scandal story of the newspaper. |

Victims of circumstance form the theme of many of Galsworthy's
tales, and he develops his situations with intensity. The following
story, which appeared in the Kansas City Star‘of March 10, 1923, would

furnish him with an excellent setting for a drama or a short story:
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WALLA WALLA, WASH., March 10.--Time rolled back five years
for Joe Straghan, a convict at the state penitentiary here, when
he regained consciousness today from a skull operation and picked
up the thread of his existence with memory of events at Camp
Fremont, Cal., in 1918. Straghan, semt to the penitentiary from
Spokane on a statutory charge several months ago, was operated
on by prison physicians yesterday to relieve epileptic seizures
to which he had been subject. They discovered that a fragment
of his skull had been lodged in the brain covering, causing a
pressure. :

Five years ago. Straghan's skull was fractured when hospital
attendants dropped him from a strétcher while removing the patients
in a fire. When he recovered consciousness today after his mos?
recent operation his first words were:

"I hope they don't punish the boys. They didn't mean to drop
me. Is the fire over?" o

He declared that the last five years in which he had been

convicted am. sent to the penitentiary, were a blank to him.

The reporter has, of course, refrained from giving pathos to
his stdry, ut merely rec;orded‘fact. The reason is obvious, when we
cons’ider that if all the stories ayppearing in the newspapers were
sympathetic and full of patho's, it would be too much for the ordihary

reader's endurance.
The keen perception and understanding with vhich he enters
into his story is nowhere better illus trated than in "A Stoic:"

e o« o o o For some minutes he remained there motionless,
the btottle clasped to his chest, ‘thinking: "This is not the
attitude of a gentleman, I must put it down on the table---on
the table;" but a thick cloud was between him and everything.
It was with his hands he would have to put the bottle on the tablé!
But he could not find his hands, could not feel them. His mind
see-sawed in strophe and antistrophe: "You can't movel'e--
"] will movel". t“You're beaten"---"I'm not beat." "Give up"-~-
T won't." That struggle to find his hands seemed to last
forever---he must fénd them! After that---go down---all standing—--
after that! Everything round him was red. Then the red cloud
cleared just a little, and pe could hear the clock---"tick---
tick-~~tick;" a faint semsation spread from his shoulders down
to his wrists, down his palms; and yes---he could feel the bottle!
He redoubled his struggle to get forward in his chair; to get
forward and put the bottle down. I t was not dignified like this!
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One arm he could move now; but could not grip the bottle nearly
tight emough to put it down. Working his whole body forward
inch by inch, he shifted himself up in the chair till he could
lean sideways, and the bottle, slipping down his chest, dropped
slanting to the edge of the low stool-table. T hen with all his
might he screwed his trunk and arms an inch further, and the
bottle stood. H e had done it---~dome it! His lips twitched into
a smile; his body sagged back to its old position. H e had done
it! And he closed his eyes o « « o

It is an intense paragraph, so full of a suspense that is
exa.ctly what the reporter tries to do away with.

In his dramas, Galsworthy tries to give the audience his own
Personal views and ideals of social standards. As dramas, they
necessarily must be personal, but they are his own views and opinions,
and he enters into the work with spirit.

Galsworthy is a realist. H e takes us into the police court,
a mass meeting of laborers, the prison cells, the home‘, business,
everywhere, and shows us the daily life of people, in all its detailg—w
the sordid as well as the bright. He contrasts the life of the
upper class with the lower, and déims to "picture" the injustice of
our social standards and customs. He is not, however, a reformsr,
but a eritic, for he merely points out without advancing any solution.
He is a careful 6bs_erver,, impartial in his method, and fair in his
presentation. "It is the 8ystem upon which he (Galsworthy) is always
harping: the irmmtable law and order of hereditary customs and 0b-
ligations, that leave no scope for individuwal 1ibezfty, that grant no
pardon for personal eccentricity, that make men and women so many
helpless, docile, self-complacent cogs in the big machine of modern
lige,n 13

W — — — - . - - - - Ld - - — - - — — - - — — — — — — - Ed — — - - -

- 13. Frederick Taber Cooper: Some English Story Tallers. Henry Holt &
co., N.Y. 1917. p. 204.
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In his method, Galsworthy is similar to Kipling. He likewise

‘has that genius for telling his story‘dra:‘natically, with a few words,

a few phrases, as the newspaper man would, leaving out all ornamentation.
His writing is direct and simple. He hés, the gift of making every

" little detail of character convey something essent ial, and his work
givesb an impression of unity, of singieness of purpose ard mopd,
convineing us that his heart is in it. The following passage from

‘A Beast of Burdemn," in “A Mot}e y," the story of a yowg French marine
on his wgy to join his ship, under orders to sa»il 'fo‘r China, illustrates
this. Racked with g stubborn cotgh, he foresees that he is destined
never to return alive. His father is dead, and his mother, penniless,
is dependent upon him. Galsworthy's dramatic directness is nowhere
bettér showni

"tPell me'~--his eyes seemed to ask, ' why are these things

s0? Why have I a mother who depends on me alone when I am being
sent away to die?'. . . And presently, like a dumb, herded beast,
patient, mute, carrying his load, he left me at the terminus;
but it was long before I lost the memory of his face and that
chant of his « + « "

The author.could hardly have written the above so effectively
without entering with his whole soul into hi‘s work. And certainly,
had he been writing for a newspaper, he would of necessity have. |

. written his s'ﬁory differently, without the pathetic’ refrain of the

soldier unless he were writing a "feature story."

It is a rather interesting coincidence that with most of
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Galsworthy's works based on class struggle, scanial should have so

large a place. He uses it freely aé a test of character. We find.

it in1 "The Country House,'" "The Man of Property," and "Justice;" and

thefe is séandal 1mpending in "Fraternity," between Hilary Dalliéoﬁ

and the little model, but it cannot{ leap the barrier of class.‘ In each

instance we ,fizid Galsworthy showing a sympathe tic consideration of

the unfdrfunates, méking use of them only to show the injusticé of‘

some social standar.ds. Alwayé,. however, even though he considers

the type rather than the individu»al,‘ he enters freely into his char-

acter, living his life, suffering his pains, rejdicing in hig hgppiness.
In his selection 6f themes, Galsworthy's works seem a col-

lection of scaniél, crime, and hardships of the poor and unfort-xmate.

- They might be paralleled in the newspaper arny day, but they haﬁe a..

purposefilness never fownd in the newspaper. In point of approach

and attitude, he is vefy 1ittle like the Journalist, for he never:

deals with his su‘éject in-a cool, detachéd mamer. In style,‘ eépec-—

ially in the matter of literal description, however, he Writes‘ as the

journalist does. His degcription is colorful, but s_trong. This is

perhaps his only point of similarity to the journalist.
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CHAPTER VI-~--Alfred Noyes. -

Of the fou;' Engﬁsh literary writers whose works I have
considered, Alfred Noyes alone‘ shows no influence of journalism.
Although he can hardly be classed in fhe highest rarnk of wri ters,
vet he is on the border which merges into 1t, and appears to be
ungffected in any way by journalistic tendencies. He is a poet by
nature, aml neither journalism nor any new literary vogue would be
likely to make its impress wupon his work. His poems are full of
individuality. They are figurative in the extreme, are very musical,
amd show refihement and polish. His words and phrases are most
carefully selected. \Note‘ the figures in "The River of Stars:v

She rose to her feet like a shadow. ©She sent a
. cry thro' the night,
Sa-sa-kuon, the death-whoop, that tells of triumph
in fight.
It broke from the bell of her mouth like the cry
of a wounded bird,
But the river of agony swelled it,
And swept it along to the darkness,
And the llohawks crouched in the darkness, leapt
to their feet as they heard.

* * * * %

They struggled like snakes to return. Like straws
they were whirled on her track.

For the whole flood swooped to that edge where the'
unplumbed night dropt black,

The vhole flood dropt to a thunder in an unplumbed
hell beneath,

And over the gulf of thunder

A mountain of spray from the darkness

Rose and stood in the heavens, like a shrouded
image of death.
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The newspaper .account of the same event, although containing
as mahy facts as these two passages, would be a bare presentation,
somwh.at as follows:

Noiselessly she rose‘, and sent out th‘e, ery of victory,

Sa~sa~kuon. The Mohawks, crouched in the darkness of the

-nigt, sprang to their feet as her agonizing cry reached
then.

* * * 3k *

They were poweriess in the fthroes of the swift current.
It swept them mercilessly to the black edge of the falls
wlere the river dropped a hundred and fifty feet in a deaf-
ening roar, sending its spray high into tke air.l4
Mr. Noyes' ppems never have the matter of fact, straightfor-
ward narrative of Masefield, Kipling, aﬁd Galswo rthy. They are
interesting, but he places more emphasis on form and structurs than
on the telling of the story. As a resul‘c,' his works are more pleasing
and more musical. With this sti'iying after effect, Noyes does not
attain the deep féeling which ‘these other writers do. He never takes
the commonplace for his theme, as M asefield does, and he seems. %o
write more for the emtertainment of the moment than for lasting
impmssion. His works s'how more polish, and é greater care in the
selection of wor;ié and phra.seé, and he always gives to them a pleasing,
mﬁsical 1ilt, oftentimes rollicking as Kipling. TUnlike Masefield,
Kipling or Galsworthy, he avoids the unpleasant and the odious, and he -
is more or less ideélistic.

Wt e ew e Gw m B me  mm e e G s e e e M SY mm S me e e e S M M e am mm we  ew mm e me e

14. The reporter's accuracy and strict attention to detail is illus-
trated by the phrase, "dropped one hundred and fifty feet," which
is the height of Niagara Falls.
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Mr. Hoyes is a:n orthodox poet. In style ard content he
follows the lines set by many generations of English poets. He sings
of the sea,' the earth and sky. His poems are exuberant with love of
Englamd, a simplev faith, ani a buoyant idealism. William Lyon P helps
says of hWim:¢ ". . . he has the imaginé.tion of the inspired poet,
giving‘ his creative power to reveal amew the majesty Qf the unéamed
sea, and the mystery of the stars. \Wi"ch this clairvoyance———éssential
in poetry-~~he has a hearty, charming, uncondescending sympath:} v:i‘chv
'common' peovle, common flowers, common music,"ls - But Noyes is not
a realist, altlhough "teommon' pec}ple, common flowers, common music"
form the theme of many of his poems. He sings of such things, but in
his own way, lustily and happily, cheeri‘ally and optimistically, and
alwgys with vivid play of iragination. His woiks are not characfer-
ized by deep thinking, and he gives 1ittle indication of possessing a
deep insight or the power of interpre’tat ion. -He is, however, a-con-
scious worker, in a viey vez"y di fferent from that of the Jjournalist.
\Where: the latter considers truth and facts as the important factors,
Noyes strives for beauty of effect in étyle and technique. His poems
are, for the most part, bu‘oyan’c and exuberant. '_'Blindv Moone of Iondon,"
in "&4 Salute From the Fleet," is typical:

15 William Lyon Phelys :  The Advance of English Poetry in the

Twentieth Century. Dodd, Iead ami Company. - New York, 1918.
Ppo 58"59t
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Blind Moone of London,
He fiddled up and down,
Thrice for an angel,
And twice for a crown.
He fiddled at the Green Man.
He fiddled at the Roge;
And where they have buried him
- Not a soul knows.

41l his tunes are dead and gons, dead as yesterday.
And his lantern flits no more
Round the Devil Tavern door,

Waiting till the gallants come, singing from the play;
Waiting in the we& and cold!
411 his Whitsun tales are told.

He is dead and gone, sirs, very far away.

‘He would not give a silver groat
For good or evil weather.
He carried in his white cap
A long red feather.
He wore a long coat
Of the Reading-tawny kind,
And darned whifte hosen
With a blue patch behind.
Unlike many of Noyes' works,this has no element of idealism.
He wri tes much, as the reporter does in "Feature stories," to amuse,
and the lines are musical and pleasing to the ear.
Like other British poets, Noyes is fond of the sea. His
poems of the sea amd ships reflect the glory of En gland, and show a
greater siriving after effect and more idealism than those of Masefield.
A Salute from the Fleet" is his best work of this kind. It is a
tritute to the deeds of England's fleet, and is unlike newspéper writing

in tlat it is his own thought and interpretat ion:
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Ocean-lother of England, thine is the crowning acclaim!
Here, in the morning of battle, from over the -
world and beyond, N
Here, by our fleets of steel, silently foam
) into line o .
Fleets of our glorious dead, thy shadowy osk-walled ships.
Mother, for 0, thy soul must speak thro' our iron lips!
How should we speak of the ages, unless with
a word of thine? .
~Utter it Victoryt Let thy great signal flash
. thro!' the flame! .
Answer, Bellerophon! lMarlborough, Thunderer,
‘ Condor, respondl

.

In "The Search-Lights," we find a note of philosophy,
esrecially in the last stanza. The journalist, however, philosophizes
only in the editorial.

. Shadow by shadow, stripped for fight,
. The lean black crufilers search the sea.
Night-long their level shafts of light
Revolve, and find no enemy.
Only they kmow each leaping wave
May hide the lightning, arnd their grave.

And in the land they guard so well:
Is there no silent watch to kesp?
An gge is dying, ard the bell
: Rings midnight on a vaster deep.
But over all its waves, once more,
The search-lights move, from slore to shore.

And captains that we thought were dead,
And dreamers that we thought were dumb,

And voices that we thought were fled,
Arise, and call us, and we come;

And "search in thine own soul," they cry;

"For there, too, lurks thine enemy."

Search for the foe in thine own soul,

The sloth, the intellectual pride;
The trivial jest that veins the goal

For which our fathers lived and died;
The lawless dreams, the cynic Art,
That rend thy nobler self apart.
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"Dreke," a historical romance in verse, is interesting from
beginning to end, am tells of the deeds}of Sir Frances Drake at the
time of the Spanish Inquisition,v I t has many fine descriptive
figurative passages, not at all’ literal, but the pictures of the stomm
near Cape Horn are less vivid than those in Nasefield's "Dauber:"'

: O_ne last glimpse -
Drake caught o' the Maryeold when some mighty vortex
Wide as the circle of the wide sea-line

Swept them together again. He saw her staggering
 With mast snapt short anmd wreckage~tangled deck
Where men like insects clung. H e saw the waves -
Leap over her mangled hulk, like white wolves,
Volleying out of the clouds -down dismal steeps

Of green~-black water. Like a wounnded steed
Quivering upon its haunches, up she heaved

Her head to throw them off. Then, in ons mass

0f fury crashed the great deep over her,

Trampling her down, down into the nethermost pit,
‘As with a madman's wrath. She rose no morse,

And in the stream of the ogean' s hurricans laughter
The Golden Hynde went hurtling to the S outh,

With sails rent into ribbons and her mast
 Snapt like 2 twig « o o . . 46

Noyes certainly cannot be accused of‘ indifférence or
aloofness tc;ward his subjects. He.* writes cheerfully and optimistically,
andl always with a keen regard for the nobler thiﬁgs, and alwagys with
his own keen interest showing through all the lines. When he takes for
his theme sc;me trivial su‘bject, his aim is merely to produce a bit of
pleasing‘verse, and he does it deftly. The music in his lines &s
cheerful, joyous, alluring: |

All on a fresh May morning, I took my love to church,

To see if Parson Primrose were safely on his perch.
He scarce had got to Thirdly, or squire begun to swre,
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16 alfred Noyes: Collected Poems. William Blackwood & Sons.
Edinburgh and London, 1911. p. 84. Contrast this passage from
"Drake" with the excerpt from Masefield's "Dauber," given

on page 28 of this study.
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When like a sun-lit earthquake,
A green and Crimson earthquake, ;
A frolic of madcap May-folk came whooping through the
- doors——-—
Come up, come in with streamers!
Come in with boughs of may!
Come up and thump the sexton,
- And carry the clerk away.
Now skip like rams, ye mountains,
Ye little hills, like sheep!
gome up and wake the people
That parson puts to sleep.l?

In all the passages quoted we find no tendency on the part -
of Noyes to become either literal or impersonal. While most of his
works show polish and refinement, he does not show the penetrating
understanding of the thorough artist. He has imagination, yes, but
moxre often he uses it in some light, fantastic theme, than in any
deep study of human nature. Certainly he never becomes so realistic.
as merely to jot down.the record as the journalist does. He appears

t0 show no trace of "journali stic" influence'wha.tever, noe trend in

that direction at all, in either style, content, or approach.
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17nphe Lord of Misrule."
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CHAPTER VII---Robert Frost.

The first of the American writers to be considered in this
discussion is Robert Fro‘st. In styls, Mr.’ Frost is modern, contem-
porary, almost "journalistic," if by that we mean his straightforward-
ness, simﬁlicity, and directness of sentence and phrase. Iacking in
 niceties of expression, his verse is ’li‘teral in description, although
not as forceful as Kipling's. His expmssions are hard and cold, ami
he does not disdain to upset the measure by leaving out a syllable
here gnd there, or putting one in. For the mbst rart he writes blank
verse, closely conné;cted. with’everydayspeech.v

But althovgh his description is literal, it is somé'thing
more, Like Kipling's, it is kaleidoécopic, vivid, and rich in
imagination. "An 0ld Man's Winter Night," in the collection of poems
emtitled, "Mountaiﬁ interval," is typical of Mr. F rost's description.

Although quite as literal in detail as that of the reporter, it lacks

 the barrenness of the reporter's accownt, and is far richer in imagin-

ation:

All out of doors looked darkgly in at him
Through the thin frost, a]most in separate stars,
That gathers on the pane in empty rooms.

What kept his eyes from giving back the gaze
Was the lamp tilted near them in his hard.

What kept him from remenmbering what it was
That brought him to that creaking room was age.
He stood with barrels round him---at a loss.
And having scared the cellar under him

In clomping there, he scared it once again

In clomping offi;-~--and scared the outer night,
Which has its sounds, familiar, like the roar
O0f trees and crack of branches, common things,
But nothing so like beating on a box.
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A light he was to 1o one but himself

Where now he sat, concerned with he knew what,
& quiet light, and then not even that.

He consigned to the moon, suwch as she was,

So late-arising, to the broken moon

As better than the sun in ay case

For swch a charge, his snow upon the roof.

His ieicles along the wall to kesp;

And slept. The log that shifted with a jolt
Once in the stove, disturbed him and he shifted,
And eased his heavy breathing, but still slept.
One aged man-~-one man---can't fill a house,

A farm, a countryside, or if he can,’

It's thus he does it of a winter night.

In "Birches" we find the same literalness of description and
the same rare imaginative quality. The newspaper wri ter seldom
Paints his picture as vivid as Mr. Frost does in showing us the
"lines of straighter darker trees," bending to 1&f%t and right, and
the boy's swinging them, or "loaded with ice a swny winter morning
after a rain:®

"When I see birches bend to left and right

dcross the lines of straighter darker trees,

I like to think same B oy's been swinging them.

But swinging doesn't bend them down to stay.

Ice-storms do that. Often you must have ssen them

Loaded with ice a sunny winter morning

After a rain. They click upon themselves

As the breeze rises, and turn many-colored

As the stir cracks and crazes their enamel.

Mr. Frost's descriptidon goes deeper than the mere picturing
in literal terms which the news‘writer does. B oth of the above pas-

sages, although literal, are rich in imaginative qualities. Jownalis-

tic description is meager; the reporter must stick to plain facts.
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"Snow," also in "Mowmtain Interval," is matter-of-fact nar-

" rative, but in it Mr. Frost accomplishes what the journalist usually

does not, suspense.

. Almost entirely in dialogue, it lsads the reader

through climax after climax. T he dramatic element is gained through

ahxiety for the safety of Meserve, who, after resting for an hour at

a farm-house, resumes his journey home, battling his way thirough the

SNnows

Cole had bee

Mrs. Cole's
"Did she cal

n telephoning in the dark.

voice came from an inner room:
1 you or you call her?"

"She to me.

You'd better dress: you won't go .back to bed.
We must have been asleep; it's three and after.m

"Had she been ringing lon,g“P I+11 get my wrapper.
I want to speak to her.'

"All she said was,

He hadn't came and had he really started.n

"She knew he had, poor thing, two hours ago."

"He had the

shovel. He'll have made a fight."

"Why did I ever let him leave this houseil"

", « « « o Their number's---twenty-one? The thing

won't work.

Someone's receiver's down. The handle stumbles.
The stubborn thing,  the way it Jjars your amml -

It's theirs.

She' s dropped it from her hand and gone."

"Iry speaking. Say 'H elloit"

"Yhat do you hear? "

"Hello, Hello."

"I hear an empty room---

You kxmw--~it sounds that way. And yes, I hear---

I think I he

ar a clock---and windows rattling.

No step though. If she's there she's sitting down."™
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"Shout, she may hear you."
nShouwting is no good."
"Keep speaking then."
"Hello. Hello. Hello.
You don't suppose---2 She wouldn't go out of doorse
If the test is to be gualities of music and imaginative picture,
the above is anything but poetic. But it is full of intense ‘feeling
and keeps the reader in suspense and at a high tension until he learns
th‘?,t Meserve finally reached home in safety. 1Its litefalness has not
lessened its effectiveness.
Occasionally Mr. Frost does use a figure of speech, as
Years afterwards, trailiﬁg their leaves on the growmd
Like girls on hands and knees that throw their hair

Before them over their heads to dry in the sun. 18

The three stood listening to the fresh access
Of wind that caught against the house a moment. 19 .

Mir. Frost records exactly what he sees. He is a realist, with
a simple straightforwardness of style; he keeps close to facts and
tells his story as the journalist does, without é.waste of v}ords.
He goes farther and penetratesi deepar than the journalist', however,
for his account's are more vivid amd picturesque than those of the
news writer. Generally he is likteral in his description, but the
picture he draws is very vivid.

Mr. Frost isé deliberate writer. He puts his heart and
soul into his work, délibera_ting ard working over ard over again to
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18 wBirches" lines 16-20.

¥ "Snow" lines 1-2.
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.ﬁ"ain'.{:hé déé‘irefi’éfz’c‘ect; Hé‘fis»néve’r de"bached. in his S s

'}'attltude toward hls subgect he 1s very conscmntmus

: »,and tmthful and. eel:mc pul,,ateo 1n every hne. , He has a T
“,’:V].Vld :.ma{s‘lnatlon, nd 1n "Blrches" we flnd many ulcture“

"'suggested; He 1s never con’cent merely ’co tell hlS ktorles' he R

o ;i.f:"has a ’nurpoae 1n each o; tnem. Hls poems s‘now thought and
,;labor. Seldom, 1; eve?' d.oes the Journallqt portray guch
ifeelmg as Mr. I‘roat Q*:Lves 1n "Home Bumal o

""You can’t becc“uoe you d.on't know how.
If you had any feelings, you that dug L SR
© O With your own hand---how could you‘?-—--*ns 11ttle grave, g
I saw you from that very window there, ey
Makin,ﬂ‘ the gravel 1ea’o and leap in air,
~ Leap up, like that, and land so hghtly i
 And r01l back down the mound beside the ho,}.e.. :
1 thought Who is that man? I didn't know you. -
And I crept down the stairs and up the stairs
To look again, and _,otill your spade kept- 11it1ng.
Then you came in. I heard your rumbling voice
.~ Out in the kitchen, and I don't know Iy,
But I went near to see with my own. eyes. .
‘ You could sit there with the stains on your ghoe" i
" Of the fresh carth from your ovm baby' s grave
And talk about your everyday concerns. =
. You had stood the spade up sgainst the wall
_:‘-U’:Outalde therc in the entrv, for I s@v 1t. ‘

~‘,‘In "A Servqnt to uervarts," he g:.ves us :.nother

lonely 1)10\:111‘8 helghtened and dramtlze& bevond "bournall th" "

i UI‘ltlno, Deuause he en’cer.; mto ‘the soulo of hl.:a chaructﬁrs. ¢ )

1 didn’t make you kmyr how glad I was -
To have you come and camp here on our 1and
. I promised myoe'lf to get dovm some day i
And see the way you lived, but I don't know!
 With a houseful of hungry men to feed.
UI guess you’d fmd oiete e It seems to me




I e.a.n“ e@ress my feel:.no's an,; more .
Tnan I can raise my ‘voice or want to 1if 6
Iy hand (Oh, I can 1ift it when I have to. )
' Did you ever feel so? I hope you never.
- It's got so 1 d.on‘t even know for sure
. Whether I am glad, sorry, or anything. S
There'wnothmo but a voice-like left msxd.e “'
-~ That sesms to tell me how I ought to feel,
- And would feel if I wasn't all gone y;ronL,. X
~You teke the "a.&e. I 1look and look at it.
I see it's a fair, pretty .;heet of waber. -
I stend and make myself repeat out loud
The aclvanteges it has, so long and narrow,
- Like a d¢ep piece of some old running river
Cut short off 2t both ends. It lies five miles
~ Straight awsy. through the. mounbam notch : :
- From the sink window where I wash the plates, <
_ fnd all our storms come up toward the house,
© Drawing the slow waves whiter and whlter and vhlter.
It took my mind off doughnuts and soda biscuit
- To step outaooro and take the water dazzle
CA surmy mormn”f »

. I»,r. FI'Oot, in his att1tude and. approach, shows very
,' J.ew "Journal:.stlc" tendenc:tew ) In one respect, hcrwever, hlS

";work.s show Hnshw w1th uhe newspaper, namelv, m ’chelr

mechamcal appearance. ‘Doo many of them seem to be "bullt"

Soeal T e
A Vi Tl \'"\*

: 'tb‘rather yth’an m‘-ltten, ancl .When .the 1ast line“- iSvreached ”Chey

‘ai?é fihiéhed., In hlS desr‘rlotlon he also has the mark of the

ncwsp'aper wrlter bat m no other respect do weé detect j 'q?#g‘»v;‘ e

B "Journahstlc" trc.lto.; He ig a d.ellberate consclous artlst

vl tn 1magmat1ve anu 1nternretat1ve aolllty, a.ncl ‘he deals with

h"s ,.oub,]ects in a sympathetiu and personal maamer, | ne never atands
| ?'f and iegaras them ;rom a dlotance a;«. the ;)oumalifyst\ 15 |
,prone ‘co do.‘ ”Ihlle hl‘-‘ desorlp’clon is: 11’ceral as to word.o,' 11;’ has

: no other "Journaln.stlc" Guallty, :or 1t 1.> 8 paradox of starl'nese 3 L

- and. ,imaginatioﬁ.




0.
| GHAPTER V1ll---Nicholas Vachel Lindsey.

It would be f:.ttmg‘ to usher in Nicholas Vanhel
o "'Llndsay wﬂ:h clanglno cymbal and 1oud. bas., d.rum, ‘for such is
: ‘ the manner of hlS writm‘,. He pa:mts his pmcture.: m woms o

'fvhlch falrly blaze,, he ha"'an mna’ce 1ove o: resoundmg melod.les. :

v ,'He is fearless, and thls best characterlzes ’Vns style, whlch 1s an,,r-‘ o

vvthmg a.nd everythwv he chooses. .ﬁcceptecl cla smal 1orms of :

G _meter and. rhyme mean llttle to pim.
e Vr. Llndsay’s works are all bvoyant and i‘ull of
rm y All tne poewms in '"“he Congo" *'e very mctvreaque ancl
',rwus‘lcal' S

Fat black bucks in 2 wine-barrel room,.
Barrel—house kings, with feet unstable,
o Sagged end.- reeled and pou:adea on the table, .
Pounded on the taole, - HEN
. Beat: an empty barrel vmth the ha.ndle of a broom,
Hard as they were ﬂble, » ~
Boom, " boom, BOOQL, : i R
With a2 silk umbrells and 'che handle of a broom,; L
Boomlay, boorlsy, boomley, BOQM. IR
Then I hsd religion, THEN I "1a.d a v1sion, ; -
I could not turn from their revel in gerision. -
- _Tm\x I3:A7 THE CONGO, C’LEPING THROUGH THE - BLACK,
Nt CU"'TIN(} ’J’.‘HROUGH THE “OREM ITII qOLD‘“I TRAGK. ‘

g The descrintion is 11tera1 ana v:.vm but 1t is .7e11
,aclép’ted to Iﬂr. Llnd.say's "c;}mballstlc" style, ,.Exc;ep_tmg thls‘
- resounding quality, it does no"t:rféqui‘re\much;.refforti't“o ‘imagine

. & journalist writing the following, from the same poem:
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Just tben from tne doorway, as fat as shotes,

‘Cane the cake-walk princes in their long red cats,
Canes with a brilliant lacquer shine,

“And tall silk hats that were red as wine.

‘And they pranced with their butterfly partrers there,
Coal-plack maidens with pearls in their hair,

: Knee-skirts trimmed with jassomine sweet, =
- And be7ls on their amlcles and little black feet,

‘The only dlfference from m Journallstlc .vrltlnf_, is

g the e cess of e:r.pletlves, whlch Ir Lmdan uses to comnlete hlS
iizyme. Tlﬂe above passac'e also contalno a llteral comparison, "And_ tall i
silk hato that were red as wmo." ’Tnle for the mos‘c part his
| d.escrlution is ent:.rel,,r literal, it is, howewr full of 1ma°~1nat1on
‘,‘and vitality.‘ Almays lir. L:anlsa& wrltes in a style as stralght-‘
"forward and freﬂ from affectatlon as that of the Journallot and ,’

) viveﬁ throuvh it a vivic. 1mm'essmn ©f his plctures. "General ‘
"’Jllllam Booth Dnter_, Heavan" is a clever b1t of d.escrlption, ;"out

1t is also an mterpret, tion‘, coucned in. allurn.n\,, musmal languave' 5

,Bo’sh led 'boldly with his ,b:v.g bas., drm -
(Are you washed in the blood of the Lamb?)
The Saints smiled gravely and they said: "He' s come"
" (Are you waghed in the blood of the Lamb?) « « «
Vialking lepers followed, rank on rank, - ‘ '
 Iurching bravoes from the ditches dank,
~Drabs from the alleyways and drug fiemds pale---
, Minds still passion-ridden, soul-powers frail: pe—
~ Vermin-eaten saints with mouldy breath,
. Unwashed legions with the ways of Death--—-
 {Are you washed in the blood of the Lamb‘?).;. o
And vhen Booth halted by the curb for prayer
‘He saw his Master thro' the flag-rilled air.
- Christ came gently with & robe and crown :
- For Booth the soldier, vhile the throng Imelt down.
. He szw King Jesus. They were face to face,
~ And he knelt ae-weeping in that holy place.
- {Are you washed in the blood of the Lamb?)



o s Lmd.say .,nows vnry 1:L’r,’cle ei‘fect of Journallsm '
in —’-c.-».:gt detached. att:.tud.e toward h1 subject" he enters into
it W:Lth feel:.ng ami gynnpathy ﬁnle for the mogt par'c he is

‘ ~,content to s:f.nu alon,_., ﬂmotllv and cheerfully, he has, in hls

best v:orks, shmvn 1nterpretat1ve ablllty. "The Cong;o" and

W "G—eneral ‘Vllllam Booth Dntero Heaven," for e:cs:zmle, bo’ch snowr
a keen perceptlon and und.ez-sta,ndm; of ‘bhe neﬂ'ro race. i |
| ‘ &ll of Hr. 'Lmdsay s Works shov orwinall’cy, é.zwd. bu’bole‘ o
.‘j'm th emberance and V1ta11ty. “ "“fmle tney are not alvva ,¢- 
~‘,V~'graoefu1 and effectlve, thoy 911 have tnat cheerfulnesv Wthh
is 2 part of: the man hlmself. In a few of hlS works, he has
N reached. the serene and the sublme. : "Abranam LlIJ.OOl‘D alks at,l

'T'Lhd.mght" 1s stern and. 'nagestlc'

It is portentlou,), and 2 thino of state
That here at midnight, in. our 1ittle towmn
A mourning figure walks, and will not rest, |
i Near the olrl court-—houoe pacing up and. clovm.

S .Or by his homesteacl, or m the shadowed yards
- He lingers where his chlldren used %o nlay,
Or through the. market, on. the well-worn stones
' ;«]_He stalks unt:.l the da*m—-staxs burn a.way. LT

A oronzed lank man! Ihs suit. of a.nclent black, ; BN
.k famous high toy—hat and plam worn shawl .
N “lake him the quaint greéat figure that men 1ove, e
S @ne pralrle-lawyer, master of us all. L

: j,He ca:anot sleela upon h:.s h:.lls:de now. :
. He is among us:---as in times beforel
~ And we who toss and lie a:ake for long PR R
‘ Breathe d.eep, and start to Bee ha.m pass the door. A




" His head is. bcweé: H e thlnks on men and King.).‘ ‘
Yea, when the szck worla cries, how can ‘he uleep‘? o
o Too many peasants fight, they know not vhy,

-+ Too -many homesteacla in black terror. weep. k

The sins of all the war—lorcls burn hlS heart. :

- He sees the dreadnaughts scouring every main.
. He carries.on ‘his shawl-vrapped should.ers now
e ;*_"*he bzttnrneus, the folly and the . pa:.n. ’

He cannot rest until a smrit—c.avm R L
.0 Shall come,-——the shlmnf“ hope of L‘urppe free: ;

. The league of sober folk, the Workers' Earth,
: 'k‘.':”’Brlnoll’lQ long peace to Cornland Alp and Sea.

: 411; bree.ks hls heart that kmgs must mrder stlll
Thet all. ‘his hours of travail here for men. SA

. -Seem yet in vain. And vho will bring v&nte pee.ce,

- - That he may sleep u)on his hill agam‘? L

gf‘-In roue, Mr. Lmdsa. is more. " ournallstlo" than in~

Ms v’erse.b Most of hlS pro e works are wrltten ‘my free,‘ easy—«"‘i’:‘
* ~ "‘flox}:lng, narratwe, Vatory-tellinc e'cyle. In "Adventure fhlle ‘

Pf(Preachmv the Gosoel of Beautv," we have”a collectlon of inclrients SRR
,on hls trarm through Lzssourl a:nd Kansa f‘xhey .;how an aler‘cneos
’fj,-’%anc. deacrlotive aoility, but resemble newsna.per wra.tino clo.,ely

“in the matter—of—factness 1n Wthh tne author relates the accounts.': 4
rr‘here was ac‘cually sid.e—room in that little ,
~7.boy, -a side room with a cot and. cupboard as well. , On
. - the floor was what was onee a rug. But it had had a long
~ kitchen hlstory. She dlm_oed a little unwashed bowl into .
a 1argcr unwashed bowl, with an unwashed thumb do:mo its
‘vhole duty. She handed me ‘a ""uzzy, unwashed spoon and said
“with a note of reel kindmess, "Eat your supper, young man."
~ She patted me on the shoulder with a sticky hand. Then [ :
- she stood, lookm<> at me fix edly. The woman had. on]y half
: 'her Wltu- : ' y ) 2 ; ¥




" A He.ndy Gulae For Bemgars,",,“ "bemu sundry e‘cplov-atlons, o

",'mad.e whlle afoot and. penniless m Florlda., Georgla’, I\Torth Garol:ma, ,
.,”i'l‘ennessee Kentucky, ,New Je1 oey e:ad Penns,,rlvama,'f 1s mueh better

bhan ".é.dventures V’hlle P:c‘eauclrn.nO the Go.,pel of Beauty." , The

‘E;‘accounts are not so comnon—place, and. are less fcme.lly treated..
‘:‘4”vf~]'The descr:.ptlon also h8u more life, but atlll resembles that of ; o

: i ‘che news wrlter very mu.ch. : ’l’he worcls and. sentences in both these

Womcs of proee are shor’c almost Jerky

D The’ manner of servmo coffee in a caboooe is- t‘ns S THE
‘,iﬂ“ﬁthere are’ three tin cups for the white men. ‘The neoro ce.n i
.ffchew suoar-cane or oteal a drnu when we do-not look. o "‘here
~is a tin box of sugar. . If one is servmb Mr. Shark, one snakes S
. a great deal’ of sugar- mto the cup, and more dovm one's sleeve,‘ ‘
' 'and into one! s shoes and. about the rocking “loor. One becomes
sprinkled like a domhnut newly-.urled and. fra@rant with'
splashed coffee. The cinders that come in on the breath of s
~the shrieking. night cling to the person. But if you are servmg o
. Mr. .Shark you do not mind these things. You pour his drink, -~ -
S ]you eat his bread and cheese, thanking. h1m from the. bottovn of il
e your stomach not having esten anythin since t;he gmger—snans R
. _of long sgo. You solemmly touch your cap to his, as you sit
o with him on the red.’ dlsemnowelled car cushlons, with the moos
gushing out., You wish him the treasure-heaps of Aladrlin or
Ta rac:mg stable in Iw elenu, wh:».chever he pleases. :

'.Ehe descrlption m thls paragraph 1s as 11tera1 ancl 0

: d.etalled as that of the reporter :Ln the followmu neve story from y G
V'Q‘The "iashmgton Evemng Star of Iuav 3 192a. But I-e, Lmdsay s

"takecs a more ::.ntereutnd attitude toward h1s su,bgect, ancl tv'eats it iess
o il formally, there is also an elemenb of mter*oretatlon .vhlch the

: “reporter s account 1acks. S




Two mnn receivecl a8 d.uc;nn:, and more them 1;}1@11' share
“"of a2 day's excitement today when s motor boat in which they
- were flshmg was struck by a seanlamef ‘the naval air .
-stabion, A:aacosma, D. Cey a8 it was taking off IOl‘ a fllght. o
. The boat was slightly damaged and the seaplane turned up
eelon its nose with its occubant.., Lieut. K. HeGinnis,: ‘the
»‘pllot of the bureau of naval aeronautlco,‘ and Lleut. s.x
“VWead, also of the bureau, hanging su"pend.ed until a boa’c from
~ the. alr station released them. - ‘ LA
1. . The men in the boat were . J. O'Brlen of 132 ’R. otreet S
T ‘northeast md C. C. Cridler of 1231 C.’ utreet southeast
" ‘both e*vnloyeo 0f, the Vashington navy y ard, who had taken a
oo day off to. flsh in the 4nacostia river.

Wship, th“owino Crld.ler mto the water.‘ He sank to the bottom

- and when his head appearecl above the water he was ‘hauled into
 the damaged boat by O'Brien, who had ‘been thrown over the side
‘of the craft by the impact, but was able to hold on. The

e w0 men were brought to the air sta’cion and. put to bed "fhlle
o :Lhezr clothea Grled.g; ; , o ‘

"L Handy Gulde I‘or Be gars," Mr. L:.nd.say s urst vork of

’ 'mprcse 1s also uerhapo hl.) be It 10 fu‘il of the splrlt of adven’cure,ig ; :.

and the nresentatlon 1.: less formal ’chan h1s other Work ) There
“'1s 1otn1ng; deep or really ulﬂ*nlflcant a’bou'c a.ny of Mr. Lindsay s
f ro se *aov'l tney comoare rether clogely "Ilth the ord:.nary

5 "feature s’cory" of ‘cho newspaper. ‘ Both have 1ma°mmt1ve qualltles,
. {:: both o.re pergonal in a’ctltude but ne:.ther .,hows the ;pol:.sh and
-Z:frennement tho déeps 01 i‘eel:ma' Wthh the real work of art does; :
They cannot, nowever, oe clasglfzecl w:.th ordmary "Journallstlc"
',?‘wrlting, for the fea’care story 1s fal‘ above the level of the generé.i

L news otory, »emd 1n ito oest 1orm even ovtrank mch S0 called.

 _ "11‘cevary"'vrf‘1tl 0'.'; AIr. L:an.saJ 10 'qot m the ranks of the
i sunreme artla’cs nor 1.> ‘he of the 1oweot level. And whll.e);hls S
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‘v_worko show a llteralness of descrlytiOn, a carefree hearty
i presentat1on, they are refzned and fu11 of emotional aualltles.

.f;Outsme o h1s fmellty to hteral d.etall he shows no

’f"Journallstlc" tralt.




CHAPTER ;Ix-'-k-'-si'nciéué Le\vie. C

Slnclalr Le'vls has come. very recently v.nder the popular L

eye as the author of "ﬂam Street ". 8 novel of Amerlcan town life. i

j’ —He borders clo.,ely on the realm of Journalism. Most“of hi‘s works

aopear to be superf101al a.nd his treatment is cold and. comphacent.

He tells hlS storles With ac llttle effort as pos 51ble, in.

‘ strawhtlorward and barren maamer, m.th little or 1'10 3.mag1nat1ve :

Ll e-emus. "Z\lam S’creet" he pic‘cure<~ the dullness of the smhll

'Amerlcan tOWﬂo m I’eallotlc fa.,hmn. »"C‘he was vrlthln ten m1nute° '
‘ c"",behol\ mc not only the heart oi‘ the place called Gopher Prairie, j L

';,‘out ten thousend towns from Albeny to Sen Dle”O.";‘ The tyle o.t

""‘f'the entﬂ re’ book 1s that of the reporter, a mere recountinu of

the evento takmg pluce in the mythical Gonher PI‘&lI‘le. Mr. o

’ Leﬂns's alm, like that of ’che re"aorter, 1s £0 nomt out and |

;rrlve ’a’ true mcture O.L thm they appear. 'In frlti "I.la:.n
'_W'._'StrnetL he mst have found h:.s chief 1mpulse in the realistlc
portrayal o the oceneg and. characters of Gonher Prai*r'ie.’ The_f"‘
»;descrlptlon is slavnhlw literal, cometlmes even dull.;‘ The
’»ff,’new.namrs are f‘all of such accoun’cs as this from a:.n ctreet"- -

The ousn.ness center of Schoenstrom took up one alde of

~one block, facing the railroad. It was a row of one- ,

"~ story shops covered with galva.mzed iron, or with clap- -
~boards pa:mted red and bilious vellow. The buildm,_.,o were as

ill-assorted, "as temor.«rynlbcmno, as a mining-camp street

“in the rnotlon pictures. The railroad station was a one-room
- frame box, a mirey cattle-ven on one side. and a crimson wheat
elevator on the other.. The elevator, with its cuvola on the
ridge of the _,hln‘;lec roof reeembled a broad—s‘muldered man



“Ilth a gmall 'V‘J.CJ.OU.S, pomtel head. The only hab:.table
. _s\.ructures to be seen were the flomd red—bmcL Cathollc
'v,‘church -and rectory at the end. of Hain Stv'eet. 5 G

The entlre book 1s couched 3.n the smnle t language,
i 1ac1;1n° alvnost ent:.'r'ely in f:.neneos of emressmn, and from be-‘ |

glnmm' 'co encl, is lacnng in any 1“68«1 flé’ﬂ’-rat’ve apneal k0 thsrr‘w

1m881mt10n. » ’fhere are Slmlleg and flgurea of SPeech scattered here

and. there, amllar to the two 1n the passaoe guqt quoted. "'The 57

’;_f"i':bu:ﬂ d.ings were as 111—aosorted as temporary-—lookmg, as a mmmg-

5,

B ;'camp street in the motwn—-plc‘cure " and "Tne elevator, w:Lth 1’cs

cv.pola on the ;1dge of a shmgled. roof resemblnd a broad shouldereo.',;,

“men with a small v:.c:.ous, pomted. head.“ But ’che flrst 1ska

’,‘fllteral comfparlson and. the second is almost thato‘ Mr. Le*v:.o usés i
: ’?“’conmoanded words and expletlves to excess a11 throuo'h hls book,
”‘"i'even beyond the extent of the repor‘cer' . There 15 very li’ctle i} B
:of the element of susnenge. It is. 'got entlrely lackine 1t 1s ,‘
ho-vever not cleverlv sustalned. and the reaﬁ.er rnore often than |

nbt 1s "reac‘i.mo" far ahead. of the author.v. "ﬁam u’creet" owes

71’09 popula.rlty not to effectlve treatment s0 much as to 1t¢

“"subgect—matter, w’nch 1s o:f‘ umversal interegt. Thousand.c: ; no

:.,w

» fdoubt haVe rearl 1t merely to flnd out Jhat all ‘me world. is’ BA AR
7 ‘ " ) \ LE . IR - - )
g,,tulking about. a0

. uir. Lems of’cen follows in the steps of the reporter i“;:f‘ RIS

'gfﬂ_,by aaantmg a word. to new us @e, as "Scorﬂs recltecl more

accurauelj and d.ozens Bostoned more smootha:y," or "Sne wheezed




:m,l Sl hed gave Carol a pulpy hand., .)whed glanced sharoly

:"f‘ at the revelat:.on of ankles as Co«I‘Ol croased her 1eﬂ*s, s:.ghe&
1nspeote<1 the new blue chan‘.;, smled w:Lth a coy swhlng sound,

| “xg,nd. gave vome." | SRR | |

xir. Lewls Ha.,, m "Ma:.n St”eet 1 the attltude of the

" -’Journc.lxot and has wrlt‘cen hws otory ao the reporter would., glving:, o

o the faots m_thout hewhtemnu them mth m.agmatlon. Hls ‘aim has |

x

3 ,'oeen orlmar:.ly to give u a true moture of llfe in omall to.vns

; all over ’cne Umted. States, Just as the reporter endeavors to st
'f:vx.frlte hlS story true ‘co fact.fj Tl has been so. reallstlf' the.t, if

e eimmmete ’che romanuo element oi‘ us novel, 1ts -balu.,' ste.m

,' treatmen’c 15 d.enreosmo. He apne.rent‘ly hold..; hnn el.u eloo,. from' Sl RS

h1° charaoter*, for none of the passages in "Main Suree’c" are rloh >

; ‘1n feellnc, and. S.[)ll‘lt,b there is very 11t vle ﬁmaginatlon d.:.spla.,red.

: and the WOrk 1ac;<u uevsonal:aty. When the reader reacheg the emd he""i', -

"ilee.ves the booﬁ: \uth a feelmb that it is shallow, comnonplace,
fané. auoerflolal._ lee the reporter, Mr. Lem.; has been oontent
"flth telllno merely xvha’c aopeurs on the surface. In this I :.thlnk,': '

~ the reporter 1s ;ar»more Jus’sxﬁed Atha.n the novelist. ‘It is the

Say reporter s dut ty to tell what occurrs, not to mternret. But the

L

"novel:.st shou'ld. view hlS sub,]ect wom 9,11 anv‘les, eyamme, 1magine

a:ad 1nterpret. Lo

u‘iI'u Levis would have d.one well I belleve to condense hlo




- Wokk 1eaV1ng out a ﬂreat mass of detall whlch has aaded noﬁhlng, '% 
f_but on. the con@rary has made the book seem :I.a.m:t':'.oue~ anu common—"

. place. : |

-ﬂ“j‘fz“fi- Not only 1s Mr, ew1s addlcted to the uoe of llteralneSQ f-““’f7

L of degcrlptlon and commonnlace words and phraseo, but he aﬁso V1ews

,7 hlS suogect e from 2 mountainetop, he doeo not vlve evldence of

'T';entef?i into h1s work w1th feelino, and hos ﬁhe cnaracterlstic =
"Journallstlc”‘aloo”ness.




RN P

CILA_'P'IBER X—-—--—Boo'ch "‘arlfinuton‘ o “ -
\, 'l‘he chgrfre of belng "Journahatif'" is r‘ore often
'V,'d.ireoted at younoer m:r.ters, but herdlv in any vuse can Booth*
Tarkmﬁ‘ton be accusecl of belno "Joarnallstlc" ' He has the sw1ft, :

easy .atyle es sent:.al to the new wrlter, but his desc tlon 1s

o f‘_'never tho "colorecx _pno’comraphy" of the ne\fs wrlt;er. HlS sentences

"are long, and hls vocabulary is eytenc.ed. and selec’ced. In ‘one ,V’

. .respect, nowever, 1s he smllar to the Journallst for he does A

i not 1apse 1nto senti'nentullt,], a thmn' too often the mark o:t‘ the

g meuocre "llterary" wrlter, bat hardly to be charO'ed. to the Joumallst. “

n'.frq Tarklnoton'ﬂ. style is easy—“lowmo,vs mple, and un-

" ‘» ‘affected_., He 15 O'Dserva:at, und usually hlS deacriptlon is full{‘"‘ 8

. ~'~.of detall but very mcturegque and 1 1fe-11k§?~ The follo«v:.ng

g ,pa ffe from "’.Ehe Gen’clemen From Indiana" is vi’iid anrl exact in:

: mdetall, whlle 11: is llteral to an extent, it is dramatlc and E .

. 1ntense'

Thc 'Ilnd. hacl gone d.own a 13.1: ule, but only a 111:‘916,
_fand. the electrical flashes danced all around the horizon-
. in magnificent display, sometimes. £ar away, sometimes
s daz:mmly near, the darimess trebly deep between the inter— | :
 vals when the long sweep of flat lands lay in dazzling clearneu.a,
, w'cleannut in the washed air to the finest detail of stricken field
7 and heaving woodland. A staf*germg flame clove earth and sky; -
" sheets of 112,ht‘ came following it, and a frightful uproar shook:
~the house and rattled the casements, but over the crash of
thunder, Minnie heard her wlend.'s loud “scream and saw her. L
spring back from the mndow Wi t"1 both hanas, palm outward, preosed.f
to her faoe. , : .

In sentence structure, also, Mr. Tarkington varies
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: véideiy from the news Writer, as the 'vp‘a’ssage ‘just quoted ‘will
""Qhoi;i. The i:épdftér séldbm has sentences as lén'gra:’n‘d sﬁsfained
. as ,th’ese"c\vd.“. | o :
| .uII‘. Tarkmmton is best 1mown, perﬁabs, for hls "T’emod."

'smtbries and "Seventeen" although they are not as well done
"as "Allce Ada.ms" and other of his wofks. In them'v:e find S k‘eéh, :
: ;gnd.erstandmg, 01 youth cleverly ’and. enermetzcally portrayed. ‘
kIn all of hls works there is act:.on, and{ Séics.om d.o fze fmd |
uniknterest;ngvlapses. He does not follov the narratlve o‘cvle
to :‘tllé 1ette:r, but heighmns and, sustains h;s theme with sus;oenéé.‘
The '??éﬂrbd." ‘étofﬁ.es ai"e é’ sﬁccessiori ofi;‘cviima':::'es, sAOmé ﬂ*l*it"h
pathos, others sheer comedy bu‘c all truthful and apoeallm.

He has Wrn.t‘cen little that is vaﬂectwe; most of his
v;crics" are based. on shrewd ‘qbservatl on, couplecx’wltn 1mag;nat ion
and invention. Z‘His energ'etic handling of his WSrk also has
’add.ed ruch to its. effectiveness. |

But his omn feeling for hlg subgects is dqu. He doeé
" not regard them cooly ‘arnd. aloof, bub Qecomes a yart,of thém’,

A1l of his work vibrates mth personality end emotion, with a
,d.repth of feeling aﬁa,syxnzaathy. Wi"cn‘ess:' the"followiﬁg paragraph |

from "The Magnificent Ambersons:"
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- Bv.t when he was token m‘oo the room where lay
xmat was left of Wilbur Minafer, George had no longer
to pretend; his grief was sufficient. It needed only
the sight of that forever inert semblance of the quiet
man who had bden always so quiet a part of his son's
life---30 quiet a part that George had seldom been
consciously aware that his f ather was indeed a par’o
of his lzue. 45 the figure lay there, its very
quietness was what was most lifelike; and suddenly it

struck George hard. 4nd in that unexpected, racking
grief of his son, Wilbur Minafer became more vividly
George's father than he had ever been in life.

Mre Tark:mcton is a good exarr@le of the American writer
of up;per mid.dle rank who shows no "joumalis’cic" tend.encies, end
it is in this remk where such tend.enc:.es vnuld mos‘c 11ke1y appear..
Hm dlctmn end s’cvle are not the bald. recordinc, and mechaancally
c,onrnllnb phraseolo"‘y of the newg wrlter. kEvery lme has in-
kdn.vld.uul;.ty.; He is a’ctempﬁzng a;tnousand ‘times more than merely'
to tell his story. Perhaps he may not be ranked with the fore-
most, _‘che best literary writers, but certainly he has done much,
that is woi:‘thy of 1it‘er~ary quality. In étfaig11tf01‘v¢ar@he§sv,“ :
éimpliéi“cyy s}ndvdifectﬁesé he does izot touch hends with the re-
por’cer. Bu{: he voeé deepei' than merely to record; he has a

purpose behind his work, and his own oersonallty is vitally present

1n all of 11:.,



CrIA'PTIB XI—--—‘?il 1iam All en White.

Of all people, 11: is 10@3.031 to suppoue that he who is -

i engaf"ed 1n new.apap work would be mos‘c 11kely to show "gournal»- ‘

1st10" 1nf1uence° and tendenca.es in hlS "11terarJ” work. The_

i ‘Lcontv'ary is the case with WzlllamAllen ?ﬁlite, ,Z(heKansas editor
‘a}.ncl suthor, ~ |

I‘ﬂr. White not onlv wr 1tes good news paperk articles,
but h:Ls work in the 1mag1na ive realm of fic ’cion is of high rm.'
5 Hls two 1onuer novels, " A Gertam Rich ,\Ian" and "In the Heart
of a Fool " both eplcs of the d.evelopment of I?ansas, are 11terature"
in every syen.;e, and unquestlonably will stancl‘the test of time,
 although they desl wi*bh éc’fualitiés end feali-ties of the day. |
- Perhans it is the Journalistw side which prompts re White to
'use actual occurrences as trle basis of a1l hlS Works. In théﬁx‘;i‘,
ho‘vever he preache.; the doctrme that pmv e greed corruptf'
~the soul’ and. soc:.ety. Hetstands for the 1ife of s‘wizrgol’e hﬁrﬁéﬁ
”"kyvirt,\i‘es and serv'icesu;/ he is outépokén especi};.llj _agé.iﬁét corruption
in politics, and ‘aganinst selfishness, ;{nd advocates the |
"bro'therhooc‘l’of méhg" B

Mf. Whifce's works show ‘non'é‘bf the t‘rka'iy'c;s of é"cj%le
 commonly aﬁtri‘bﬁted t0 newspaper writers. His dééériptioi: is
- rf“ar from litersl; it is imegi'n’ative end vivid. He nas v‘bhe: |

o gift of p’owerfui and effebtive suggestidn, md uses it not only
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in his literary woxk but &lso in his newspaper writing. His
“description is worec than mere description; it is passionate,
emotional characterization. The following passage from MA
' Certein Rich Nan" shows it:
¥o one spoke for a moment, and as Sycamore Ridge
looked up from the floor, its eyes turned instinctively
toward Martin Culpepper. He felt the guestion that was in

the hearts about him, and slowly, to the vonder of all, he
rose. He had a beautiful deep purring voice, and when he

opened his eyes, they seemed to look into every pair of eyes

in the throng.  There were tears on his face and in his
voice as he spoke. "Entreat me not to leave thee, or to
- return from folloving after thee: for whither thou goest, I
Cwill go; end where thou lodgest, I will lodge:  thy people
'shall ve my people, amw. thy God my God: where thou diest, I
~ will die, and there will I be buried: the Lord do so to me,
~&and more also, if aught but death part thee and me." And
then he sank to his chsir and hid his face, znd for a moment
~a hundred wet-eyed men were still.

In "ﬁhe ﬁercy of Deéth," in "Stratagems and Spoils,"
thg descripinn iéfleSS ambitious in eiffect, less figuraﬁive,
bﬁt it also has théf quality‘of picturing the chaéacter, tﬁe
souig and not alone appeérances from the outside:

Néture began to brand Tom Wharton in the f£ifth
year of his first senatorial term. Little hair-like

wrinkles spread over his face, radiating from his eyes
- and mouth. His brow cracked in a hundred places. Under

his eyes deep, lateral, fatty wrinkles gathered and insolence

leered from Dehind the bloated lids. The skin of his
neck began to hang locse. Nature was marking her danger
signals on his face to tell the world that Tom Wharton's
soul was rotting out. He took heed of wherewithal he
should be clothed, and his raiment, which once had been
of coarse, gray Scotch cheviot, became broadcloth. He
swathed himself in fancy vests, and the poker set said.
. that the Thompson woman had persuaded him to get his high

silk hat. For the Thompson woman was noted for her clothes,
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and when she walked down the 1s1e An tae Pen31on szice,
treading firmly on her heels and hiking her skirt up in -

the back, one could hear her silic petticoats rustle all
-over the room, znd the girls who held fheir jobs on their
merits pretended not to notice her. But whether or not
the Thompson woman was the inspiration of Wharton's silk
~hat, he wore it only in the East. When he went home that
year he domned some familiar togs snd went under the old
black felt thgt was well Irnown to tbe Deople of hla State.

ﬂr. White's stjle is straight- forward, 51nmle and. easy,
but full of hearty and bubbllnp energy. His narra tlves are not
‘mere records of hlstorlcal fact, but they are heightened with
4‘suspense, anq all of them are full of gentlment and conv1ctlon.ﬁ“'
'iﬂe is never 1mnersona1 in attltude, hls work is full of emetion :
and feellng; He understands boys, especially; and is fond of
'_animals; but in'hi‘ stories bOyhood is v1eued not 50 much through
the -eyes of the boys them elveo, as Mr, ‘Tarkington views it,
- but Lhrough the eyes of remlnlscent men,
IIr. White is a serlous, earnest and consclentlous wrlter,,
_and puts personallty into 211 his works. J-he follow1n@ excerpt
ffrom‘"A Trivmoh’s Evidence;"'in "Stratagems and Spoils," shovs
- his uno.erotandﬁnu of humen nature and his ablllty to portray 1t*‘
The madness of the chase was gone. ~The tense
cord of his passion for victory relaxed. His energy was
spent, and a chill of horror began to creep over ! Myton
as he reallzed, ina sober resction from his folly, what
he hod done. The horror bound him sbout the body like
cold iron. He shuddered as he saw hipself more clearly.
Self-loathing rose in him and filled the feverish ducts

of remorse. The insanity of sheer terror made Lyton
hope that Barton would fail to fulfill their baroaln.



In thlS pareﬂrann IIr.&Thite Ziaa0 used the shor’c, Jerlm

. ;sen‘cences of the gournallst but their very terseness glves strength .

’ to the passa"‘e.‘ In "A Ger’caln R:.ch .Ian," we see abam the denth

Ih..Ch he enters :.nto h1s characters. ’I‘he urroersonal wrlter

mot glve hlS wor‘r such emotwon-

Day after day until the days a.na mﬂ'htg became a.
S ';ee‘c and the week repeated itself until nearly a month was
 gone, John Barclay, dry-eyed and ell but dwmb, paced the
terrace before his house by night, and by day roarred throuﬂn
- the noisy mill or - wandered ‘chrouﬁh his desolate houge, S
. seexing peace that would not come to him. The whole found.a-,‘
.~ tion of his scheme of life was crumbllmv beneath him. He .-
. had btuilt thirty-five years of his manhood upon the ‘cheory
- that the human bram is the god of. ’chmgs as they are and.
~ not as they must be. The structure of his life was an’.
 imposing edifice, and men called it great and qucceasful.'
. Yet as he walked his lonely way in those black days that -
. followed Jane's death, there came into his consciousness
. a strong, overmastering convlctlon, which he dared not '
accept, that his house was. bmlt on sand. _TFor here were.
things outside of his plems, outside of his very beliefs .
.~ coming into his life, bringing calamlty, SOTTOW, and ’cragedy
with them into his own circle of friends, into his own
',uousehold -whto hla own heart. As he walked through the
dull, lonely hours he could not escape the vague feeling,
though he fought it as one mad fights for hls delusion, _' :
that all the tragedies piling up sbout him came from his i
own mistakes.. Over ,emd.over apain he threshed the 'past' PRI UAE

‘In'ﬁis éditofialrwol'k Mr.‘ Thlte ShOWn e>:ceptzonal

| abllity. Hls echtorlalo have ’che 1W1nat1ve and personal ouali’cy " ‘
so far senacatad from Journallm m ’che popular f'oncemlon. He

: ’ v:xe'\vs hls oaogeots from 211 am‘leg, and a1 of hls adltorlals show' -

g avkeen perceptlon and unaerstanding of hu.manity in yit}s 'everyc}.ay‘



ife’; the courép' to stancl for hs conv:.ctlon cIld. an unusml

Duwer of vlsuallzlno yresent day problemb., de 13 as convrlentlous

,,\»

>

ml his ne»vspf{p er: worlr as n ‘m“ ﬁ hlS “Iz’ltll""‘ of novels and. ohOI‘t

S'LOI‘ZLGS» Bll h:.., BdltOl"lu}.S show uhe iersonallty ”‘of the xnan, olld.

111 all of 'them he hag somethlno to tell.

,'but wrlteo vnm a purno se. S

’I.‘O uT .{JT‘{IOU -A.IEND
o C Youw &zell me that law 1s above freedom of u’c terance.
H Ana I I'G'DlJ that you can have no wise. ‘laws nor free enforce-
ment of wise laws unle s ’chere 1s free QYPTGSUIOH of ’che ;“
B i»vxlsdom of the peapld-—)a:ml alas thcrr folly with ite But
. if.there is freedom, folly. w.Lll die of its own nolqon, and the
Aw:.sd.om will survive. That is the hlstory of the race. It .- -
e proof of man's kinship mith God. You say that free- SORE
~utterance is not for Jtime of. strew, ‘and T reply
o "rlth the sad tru’ch that on..y in tlme of stress is fresdom
of utterance in danoer.. Yo one: queot:ions i'c in celm days,
: because it is not neoo.ed. £nd the reverse is true alsp; only
- when free utterance is supnressed is it needed ‘and when. .
it is needed it is most vital to Justlce. Pezce is good.
© But if you are 1ntere.,ted in neace through force and w:zthout
. free discussion, that is to-say, free uttprance der'e:otly ang -
in orderfyour: mterest in. justice is slight. And peace -
“owithout Justlce is tyranny, no matter how you may sugar
- coat it with e:‘:pechencv. Thl,; state today is in more . o.anc,er
‘.;rom "uorressmn ‘than from vwlence, because-in the end,
: suoprms:.on leads to violence. Vlolence, mdeed, is the
.-~ child of suppres sion. - Yhoever pleads for Justice helps to
- keep the peace; and. whoever tramples upon the plea for :
l_,]u tice, temerately made in- the name 0f peace, only ouurzar*e.;, :
_peace anﬂ kills: sbmethin\, fine in the heart of msn which ,
S God pub there when we got our manhood. = When ,»th"ft,ls killed,
 brute meets brute on each side of the line, REE
B © .So, dear frlend., ut fear out of your heart. This .
"f'natlon will survive, this state will prosper, the orderly
‘business of lue will go ,Lorw rd if only men can speak in
 whatever way f*lven them to utter what their. nearts hold- :
by voice, by posted card, by letter or by UTess, _Reason never
 has: falled. men, Only: "orce and repression hqe;madethe‘wrecks
‘1“1n the world. 020 R T e - ‘

20., Y’rrqoorla G'zzette, July 27 1992. Awarded 'Puli’cz:er Priie]forﬂ
beot edlLO’”ial a.pnearlnul in papers of the United States for 1922.

;EiHe 1s never matter-—of-;act, R
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In beth s;'c;,*le' and meinod of appreach to subjébt-ma’ttér,
Mr, Vhite is the opposite of "journalistic," in the popular under—
S’canding'ef the term, and as news style has been analyzed. He does not
rtreat seexvtainglvy trivial actualities in a bald vay, but presents them
with ell their human interest. It has been said, by hot a few critics,
that'tp pass from the realm of the journaelist to that of the literary
artist is extremely d.;lfficult én‘d rarely achieved, but Mr. Vhite has
accomplished if with‘ striking success. Perhaps these same critics will
claim he has always heen a literary genius. If so, journalism, in this
instance at leést, cannot be accused eff\&egrading influence on literature.
kRather, I believe, Mr. Ehité?slnewspape'r vork has been of censidera‘nle
»bénefit’ to him in his avocation of literary writing. Evén though he dees
- not record barrenly as the journalist usually dees, he haél learned to
present his facts, and his ﬁheme, in the ecastest and éimplest menner. He
has learned to eliminate umecessary detail and te base his vorks on

 fact, without making them commonplace.
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CHAPTER XII---Conclusion

‘The problem of this study, as stated in tho Intro-
ductlon, has been to detcrmlne whetber Journalism‘has had any
“,influenoe on current 1iterature; whether that influeﬁce, if'théré 
haé beeﬁ~any, has been detrimentai or coﬁsﬁructivé§'and‘whethér
’,'perhaps Journallsm Pl”ht even be a form of 11terature 1to€1f.
| | There are, first of &11, certaln distlnct glmllarltles
in ﬂgournallstlc" wrltzno and much of contemnorary 11te“atare.
k.Eoremost of these is the maxter of style, which, as’this study
1i§close$; is concrete and literal. The jqurnalist, of coursg;j1 : 
ﬁrités in an ultra—éondensed form, bﬁﬁ the literary writer of
the présént:day; t00, 1s beginning to tell his story withoub
“waste of words, In description, eépecially, do we find a comnon
'tendeﬁcy toward literalness bf word and phrase, or, as the
Fowlers cheracterize it, "colored photog'aphy.? Yot only,iﬁ_r
"k"journalistig" writing, but in much consciously artisite effort,
‘:ié théfe a aeé§th of‘fiatres of sweééh, these being supplanted
bey words of color, taote and smell——«bv literal gense—de criptidns.

It does 1ot neces sarlly follow that 11terature suffers because of
this tendency, notwiﬁhstanding‘the diSmay with ﬁhich it strikes

critics of the older school. Kipling's best and most dramatic
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passgges are literal in the ex t“ems, Masefield is litersl
from begimning to end, though his poems of the sea =zre nore
vivid and mors highly dramatized than those of Noyes, his

. 21 B
"1literary" compeer; Galsworthy shares this characteristic

in his most dramstic and highly visualized stories; while V&Chéi
' Lindsay end Sinclair Lewis, lesser lights, aiso use literal
deécription,‘énd échiéve & good deal of vi v fnegs 1n verse and

L Prosee Over agaqut these e flni fred NQJG:, Ronert fros
Booth Tarhlnoton, ana, more eqpeclallv, T7illiam Allea ihite,

- the 5ne man studied who all hls life ham been a Journullct,
’constantly laying on their colors in i ires f be outy end fqrce;
‘Wlﬁh only c~n occasional lapse into entlwe litera lnesa.

Haruly less significant than the foregoing éspects
of sty1e'is the matter of order. The "journalistic" hebit of
ﬁh?erting the 1631031 order of the rarrative énd presentiﬁg a
summéﬁy of the most iﬁportaﬁt features of the news in the first
paragre wh 1s not commonly opractised in literature. In the first
place it is undesirable, for the 1iterary wriféf is not con-
cerned with economy of time; ‘énd in the second placé, this
étyle makes impossible that suspense which is a vital element
esﬁeéially in prose writing. This practice; howéver,’has its
cdunterpart in the st&lefof a considerabie'humber of writers. Foremoéﬁ
of these arc Mesefield amd Sinclsir Dewis, the first an English

Ll Tt T A R R R

21. Compare Masefield's "Daubsr" vuth oyzs' "Drake".



poet the latter en umnmcan novelist, Both write in.a
simnle, straight—fonvard style, and follow closely the na vvra—
orm of the news story, with the e;:ceptidn of the “lead®
péra{graph, This tendency toward literalncss zind the presenta—-y
tion of the story in a matter-of-fact manner is more prevelent
in pi‘ose than in poetry. ?oe‘cry, of coui‘se, seems more to
demand beautiful—souhding and musical words and phrases, and
the writer iAs',b accordingly, less inclined to literalness.
There 1s very little tendency on the part of the

Wliterary™ writer to regard his subject in 2 cool and aloof

manner, - ¥ost writers enter into their work with spirit anl

.

‘enthusias =m, and theJ do not seem immersonal &s does the
news writer. This is true not ohly of thoze writers who whow
little or no "journali_stic” tendency, but‘also of those whos
works bear apparent marks of newspeper influences, 0L the
nine writers included in this study, only two, llasefield amd
Sinclair Lewis, apear to regard their subjects from a distance.
On this account, the works of ¥r. Lewis appear to be super-
ficiel, but 1 asei‘lelo., while seemingly treating n’ sﬁbjects
impersonally, writes verse which is full of dra amatic and
tense situations, and he is 1;egarded &3 one‘ of the fozi:‘nost poets
of the days

A number of "journalistic" tendencies are goparent in

various writers but no one is common to & l. In only one

instance, that of Hp, Lewis, do we find a writer of today

92,
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combining literalness of descrintion and matter-of-factness of
presentation with an impersonal attitude toward subject matter.

vr_l
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1siderable repubtation, he can hardly

be classed as & writer of first ra He iz, I belleve, in most

regpects inferior te the other writers considered in this

o

stug; ,,wand consequently more liable te ocubsile and ephemeral in-

“hile these similerities between"journalistic' and

"lzuerary” writing are awparent, the actual cffect of the news-

paner on literature is, in the first place, I believe, very slight, and

whatever éf;ect there haes been is not 2ll detrimental. The

chief accusation made by the critics of gournwllﬁm hag been as

to 1%s effect on artistic -tyle; little or xuo account has‘been taken
of what tec me seems of vastly more imnortance, its apparent
influence on contemporary writers in their attitude toward their
subject-mattor. I% has been showm that, olthough a writer may

~

be literzl in the extreme, and his style concise ond condensed,

[¢]

yet he may achieve dramatic and highly intensified eifect; om
the cther ﬁand, thelértist who writes in beautiful and cuphonicus
phrases may fail because unis words ars meaningless.e Literalness
:d concreteness of deball are not necessarily conducive to
shallovmesse The chasrge that conuehwor&rv 'r;ter" are sdopting

& literal descriptive style is well founded, byt when Fipling,

Galoworthy, Iesefield amd Lindsey 21l Zain vividancss and imeginative



QﬁélitiesgbﬁéthOut 1oéihg_dramatiéxéffect; the chargo would
seém to be 1835 graﬁe.ihén if nay:soﬁﬁd.r |
,Muchyof modern 1iteréture ié’ih the féin1of tﬁe
"éhéft‘story."‘*Ffom the very purpose of the sﬁbrt stéry; com-
pécﬁiesévaﬁd cbncfetenesé of détail,are aesirabie, and 1itefaf~
'1ess of descrintion is eﬁplbyed largely %o gain this end; Yet

it is rarely that a short story fails of its purpose because

Joto

t is too literal, and this characteristic is hardly cause for

‘alarm, Perhaps this literal temdency is not an effect of .

Journalism. The writings of Flaubert and de laupsssant clearly

. show the same literal tendency, the same matter-of-foct attitude,

- of the newspaper story; 1is it not posesible, therefore, that
the tendency to-day is merely a parallel?
The tone and workmancship of literature in general

~ is-5%ill very much higher than that of the newsonaper. - There is

mich. which appears in our daily newspapers which is wretchedly

94,

done. Héste, and perheps the realism of the day, contribute to the

dnferior guality 'of work produced by the news writer. IHaste,
- especiglly, the necessity for getting & story into print as’

quickly as possible, is the greatest factor in producing poor

“news writing. There are, however, a few salient examples in

‘21l newspapers vhich compere favorably with good literature. The

"feature story," whether to entertain or to inform, is usually
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well-\'.rrittenv,w as &re the éditcfials.\ They sihoglé., howevér, be
y'be‘tter e}:ecu’céd 'thén thé genéral he‘.vs:‘..étory,' for in;bqth the

M eature story" a;i’zd the editorisl the newspaper wri’i’cer‘r.ﬂay'do
vrecisely vhet the literary writer does, reflect and cohcér{t‘:“raﬁe;
nor is it necessary that he write in haste. Aé‘a result, these
two tﬁjes of neivépapc%r wo Tk cbmpaﬁr‘e Vei'y favorably with much
artistic e_sffor‘c,j and at their best thej mey withoﬁt reserve; I
believe, ibeplﬁassifiedré.s literature, & distinct‘tg@’e of

"literary" art. In tone énd.,quality of wOrIu?.zz{mship they present
81l the sslient features of Lure "1iteféry" writing, snd reny of
them have been Iréserved in bookl fvorm‘.

Journslism, 28 well as literature, is undergoing ohs e,
snd the ssme forces which are activabing newspaper vork sre, I :
berliéve,” likewize iﬂfluencing 1 itﬁeratur‘e. The Ellzabe’chan Peridd,
the Goié.én Age of litél*s,ture, reflects clearly the spirit of the
agv'e. The 'rnevw awalteniné following the d.iécovefy of the New 1?oi’1d;
the spirit of adventure aiid; e:fpansﬁion', of chivalry and roméhoe,
was reflected in the literature of ‘ché time, Chivalry, 1ove,'

s

romgnce, oapiration and wonderment became‘miveraal themes. In
our ovm age materialism has usurped the highest seat of our
interest. The desire for worldly gain, the enormous strides made

~in science and invention, and the resvltent increase in economic

end industrial activity, heve been, in & large measure, conducive
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to "che same thing in 1iterature. Ouz' lives are S0 c’entéred
about matefialiétic and realistic interests that we' can harcllf;
look Dberond them, This t‘end.ency nas beconme :éo genefal and wide-
spread that‘ it unquestionably pervades the literature of the
period, just as it'i‘s the chief motivating factor in Journal-
is‘m; for neither is autonomous. There are, of course, a

fewr artistr;' who have been little affected. Chief of theée,

and most note:-vorthy4because he is &lso a -jouzwzéiist, is

William Allen White. | Although ’he is primaz'ily a’ newspaper
men, r. YVhite ghowe in less degree than any of the other

-

writers included in this study, with the possible exception

-

of MNr., Woyes, the effects of any "journalisbtic™" tendencies,

ot only in style and ’content, bub in attitude, is he far
removed from the influences of the newspaper in his "literary”
writing. Mr. 7hite, it has dbeen showm, is capable of passing
from the realm of the jourmalist % that of the primarily
artistic writer. Is the critics of journalism attribute this
i;ransi‘tion to the fact that he has always been a literary geniuvs,
then we reply that in one instance atb 1east, Journalism cammot

-

be accused of a dezrading influence on literature. Rather, I
believe, the opposite is true. Mot only has Mr. White learned

mesent his focbs without waste of words and in 2 simple
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and easy, yeﬁ dramatic and intense, monner, but Hipling and
Gelsworth likewise have this “journalistic" abilitys; and it
may 21so be said of lMasefield that he frequently gains greater
intensity through the adontion of the literaluness of the
newspaper thsn does Noyes who writes in figurative and musical
language.

vg‘, -

ile I belidve that the neVS“&Del, bed 23 it is in

workmanshin, does.not strongly effect 11ter ture directly, it
does so indirectly through its effect on the speech and habits
of thought of everyd y pe0pie. The people, as a whole, read
hardly snything excent their daily newspaper, @d the habitual
reading of stories written, day aftsr day, in the same ctyle
and tonec, natur ully hw its influence. Uneonsciocusly we fall
into the habit of thinking as the newspaper does and in speaking
in its vernacular. Just what effect this journelistic in-
fluence may have on literature is merc conjecture.

The desire for monetary compenoauno: has little in-
Tluence on the producers of literature worthy of the name, I
believe. There are, of course, the choals of lesser writers
who strive to meet vopular demand; . but even Sincl f Tewis,
in "Iain Street," suverficiasl as it is, was concerned not so

mach with writing for peopulor evproval as with giving an exsct

nicture, & reslistic portraysl. The cowwon‘l e writer 2lone
L 5 ;e N 1
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is likely to follow clogelv the prevalent forms of everv~da&

cspeech amd thought in his writing, I do not believe, however,

that the writers of higher rank than Mr. L ewis ars affected

[Tas

in this way, They may be concerned stmewhst with the necessity
for earning a living, but they desire not so much to satisfy

demand., in this sense, as to supress thelr ovm thoughts and

s

deals, with the ides of creating somefhing of lasting value,
_And, tob, the newspaper influences only slightlj, it at all;
the "litefary" writer in his thought and voceabula fy.

The criticé of joﬁrnalism have been eager Lo flay
the news 3‘)er, tut I wonder i, after all, there are not some
points of merit in “jourmelisticH writing. Gramted, it is
ttilitarian, for it gives us the daily news in a manner easily
assimilated., If the feyortér sxercises little imeginztion in
his writing mey it not be due to the fact that the age leaves
1itt1é for the imegination to do? Mot so many years sgo the

is imegination,

e
1y

litézary'writer wes forced to draw deeply from
but to-day sciedce, inventioh, industry, snd 2ll activity have
advanced to such a degree thab even imaginatioh finds it hard to
keep 213222'1n the wonderment of their schievement. “he reporter
writes of these things realistically, and keecps within the bounds

of occurvence and fact. If he gsins vividness while doing so,
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net a greater schievement then the work of imsg 1nat10n.

o

where everything is shaped to

o

e purpose of the suthor? .
The newspaper is-the chief disseminstor of news
Every morning, at the breakfast table, we have o kaleidoscopic
‘view of what has taken place 2ll oﬂer the world in the pre-
ceding twenty-four hours. The mewspaper is in reality a

Imge collection of stories, each written so as to convey the

4]

t relates. De-

e

news of the particulsr incident to which
scription is necessorily concrete and literal, where accurscy
and concreteness are stressed. Perhaps, after all, the appli=~
cation of this journalistic litersalness of description and con-
creteness of debail o literary writing is not so dismel in its
consequences os the oritics would have us believe. IFigures of
speech and beauty of effect are highly desirsble, but ofteﬁ
the‘desire for perfection in sensuous expression may lead to
éxcessive and conventional ornhm@ntatwo”, 50 thot trivialities
are stresée& rather thénVCOpcealed. And in this age, whore

reality is of more consequence than msre imegination, the dreamer

-

lizble to interpret wrongly. The dream has its place in the

[=N

scheme of life; but he who, dealins with sctualities, can give to

them the viviiness and glamour of the dream has glso achieved
2

crestness.
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The better writers of the present day are, I believe,

little affected directly b the newspsper, even thoush there

are certain similerities existing in contemporary literature and
news writing. The major part of literary work to-day is

vritten by the legion of youny anmd inermerienced writers. They

are, as & whole, quite prone to follow ephemeral influences,

4]
2

and these similarities will remszin just 25 long as our chief

¢

interests lie in material ’[:hi.ngé. Only when WE, as‘a people;
have develoved a different temperament, when the desires of
mankind take a different direction, shell we have both better
exscuted 1§e§rs3papers and better 1itera‘«ﬁufe. There will, however,
5%1i11 be preseant, I believe, mény éimil;ifities betweeﬁ ‘tha o,
not because journalism will affect litefatu.re, nor becausev
srtistic writing will influence news wribing, but because both
will ’cvak‘e on the spirit of the new era and, consclously or un-
consciously, reflect it,

For vqazj,r years journalism vas regarded as & field to be en-
tered vﬁzén failure was met with in other undertal{intf;é. It was:
looked uvpon 2s & nlace of refuge where anyohe dould be successful,
Hpopily, that attitude has changed, end journalism is taking
oh the as@ect of a pl’ofeééioh. L5 this view increases, there

“will be attracted to the newspeper more men of abiliby and genius,
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in it a ready

f=n

such s Villiam Allen Thite. They will fin
outlet for their literary ability, and journalism will profit
immeasuraebly through their inbentivea In fime it will become
the training school for literary gemnius, ond when that stage

(=9

is reached, vhen vividness snd reality become twins, jourmalism

2

e v

nd literature will find a common ground, and both will be of

higher rank and quality.
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