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PREFACE.

The subject of the tragic and the comic in some
Elizabethen dramatist's work was suggested by Professor
S. L. Whitcomb as a subject for my master's thesis.

At the time, I was taking & course in Elizabethan drama
undef Professor Vi. S. Johnson who suggested Massinger
ags a suitable playwright for such study.

As the work proceeded the character of the study
chénged from the treatment of the tragic and the comic
by Massinger to & considerstion of his ethics. This |
broadened the field so much that the more insignifi-
cant topics could not be gut into the body of the thesis
but merely tabulated in the gppendix. In special pre-
paration for thisApaper I have had courses of study in
Shakespeare, Elizgbethan drama and modern drama.

I used The 01d Dramatists edition of Massinger
which contains an introduction by Hartley Coleridge and
was published by George Routledge and Sons, London. The
main reason for the use of this edition was that it
gathered all of the eighteen plays in one volume.

B. C. T,

Lawrence Kansas,

May 1915,
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PART I.--EVIL.



1.
I. UNFAITHFULNESS.
1. DISLOYALTY.

The Great Duke of Florence.

Unfaithfulness or disloyalty is one of the great
evils of life according to Massinger. In & number of
his plays he makes it one of the most prominent‘motives.
According to the working out of the plot of the Great
Duke of Florence, disloyaltﬁ is the "sumnum malum" of
the drama. The working out of the plot is often a better
test of the real ethics of/a play than the utterances of
any one character, or the generalized “sentimenté" ex-
pressed in the play.

Giovanni, the nephew and heir of Cozimo, the Duke
of Florence, is summoned to the'court by his uncle, who
has perfect faith in Giovenni's truthfulness. In real-
ity, also, Giovanni has deserved his uncle's faith until
the time when Sanazarro returns to the court from his
mission to ILydia. Giovanni's love for Lydia is very great,
vet he hopes Sanazarro may help him to kept her "in a noble
way." Sanazarro then tells him his plan of "erying down"
her beauties to the Duke. Giovannie yields to the temp-
tation in these words:

"T never told a lie yet, and I hold it

In some degree blasphemousAto dispraise

Yhat's worthy admiration, yet for once

I will disvraise a little, and not vary

From your relation."



Le
Act. III., 1,177.

From this time fhese charscters become entangled
in their own net of falsehood. The Duke at once sus-
pectsthet something is wrong, because the reports con-
cerning Lydia vary to such an extent. He, therefore,
determines to see her for himself. Then when all is dis-
covered Giovunni and Sanazarro are imprisoned, during
which time Giovanni repents, not so much that his plan
failed, but because he has been disloyal both to his uncle
and to Lydia.

The Guardian.

Unfaithfulness is the main theme of The Guardisan
elso. Urged by her servant Tolante yields to the temp-
tation to be untrue to her husbsnd end is saved only by
his sudden apnezrance. He becomes very angry end treat-
ens to kill her but she is rescued by her servant. On
account of her sin she is made to suffer remorse and fear
of death.

The Parliament of Love.

The unfaithiulness of Cleremond to his friend
llontrose is one of the most vivid impressions left
on the readef's mind by a study of this play. Through
the command of his sweetheart, Leonore, Cleremond must
find his truest friend and‘kill him. He finds that
Montrose is his most faithful friend and so he makes him

fight a duel with him, although Cleremond despises him-



self for his infidelity to his friend. The suffering which
he endures at the thought that he has killed Montrose al-
most drives him insane and fully punishes him for his crime.
The unfaithfulmess of Clarindore to his wife Beaupre |
-is punished by the loss of Belliéant, vhom he wished to
marry, and thereby the loss of power and wealth he had
hoped to gain by this marriege. In asddition to this, he
is forced to stend for three hours and make '
"His recantation for the injury
Done to the lady Bellisant, and read
A sherp invective, ending in a curse v
Against all such as boast of ladies' favours."
Aet. V., 3,143,
The 01d Law. '

Unfaithfulness in almost every relation of life
is shown in this play: unfaithfulness of wife to husband,
unfaithfulness of husband to wife, unfaithfulness of son
to father are all pictured with terrible tragic force,
and condemned. |

The o0ld law required that when a man reaches the age
of eighty and when a woman reaches the sge of sixty they
are to be put to death because they are no longer & benefit
to the state. Immediately the degenerate heirs of the

period hasten their parents' death, in order to enjoy the

inheritance for which they were longing, Under no condition



would these children think of disobeying the law - no, 1t
suits them perfectly. Husbands whose wives are nearing
the fatal day bribe clerks to chenge the date in the
register, to hasten the desired event by a few months.
Wivés even select their next husbands before their present
husbands are killed.

There are a few characters however, who have a
natural love for father and husband. One of fhase faith-
ful ones is Antigona, the wife of Creon, who, when
her husband is to be killed wishes to die with him,
although she has five more years allotted to her ac-
cording to the law. Vhen she tells him of her deter-
mination her tries to dissuade her, but she answers,
o "So many morrows:

Those five remaining years I'll turn to days,

To hours, or minutes, for your company.

'Pig fit that you and I, being man and wife,

Should walk together arm in arm.

Act. I., 1,417,

Another and more prominent case of faithfulness
is that of Cleanthes and his wife, Hippolite, towardA
his father, Leonides. They are very sad when they
learn that Leonides must die. Finally Clean?hes thinks
of the plan to hide his father end have a pretended

funeral for him. They carry food to him esch day and
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Hippolitae speaks of her service to him thus:
"We daily see

The good old man, and feed him twice & day,

Methinks it is the seeetest joy to cherish him,

That ever life yet shew'd me."

Act III., 2,.,424.

VWhen their plot is discovered they can concesal
their grief no ionger. Cleenthes pleads with Evender,
the Duke of Epire, to save,his father's 1ife and take his
(Cleanthes') own. Later, Cleanthes and Hippolita are re-
werded for their faithfulness to Leonides and are preised
by Evander as examples of what children should be to their
parents. ‘

Disloyalty is one of the main themes in the Eliza-
bethan drama, and is treated by nearly all the import-
eant dramatists of the age: Massingei, in this partic-
ular, is simply an excellent example of the generel
ethical tendencies of his period.

2. Ingratitude.

The Meid of Honour,

Ingratitude is an important motive in the plot
movement of The Maid of Honour, Bertoldo, who has suffered
‘terribly both mentally end physically during his imprison-

ment by Gonzage, is ransomed by Cemiola. He has professed



to love her sbove &ll others and now she proves her great
love for him by giving a large part of her estete and
daring the anger of the king who has forbidden his sub-
jects to aid Bertoldo Sither with money or force. After
receiving &1l this from Camiola he cannot resist the temp-
tation to marry the Duchess of. Sienna when she becomes
infatuated with him. Later he realizes the weakness of
his character and cries out, |

".now I have surrendered up my strengths

Into the power of Vice, and on my forehead

Brended, with mine own hand, in capital letters,

Disloyal and Ingrateful."

V., 2,211.

He also confesses that his punishment falls upon
him justly and that he does not deserve a singlé tear
of sympathy.

The 014 Lav.

Ingratitude is seen in all of the wicked char-
acters of this play. Especially is it noticeable in
Simonides, who does all in his power to hasten the death
of his father and mother in order that he may enjoy
unrestrainedly their possessions. Hevis punished by the

return of his parents and the loss of his fortune.
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A New Way to Poy 0l1d Debts.

When Wellborn was rich and could help fhem, Froth
and Tepwell fawned for his favor. All that they have
is Viellborn's gift but now he needs help instead of
being sble to give help end they spurn him. Hae re-
minds them of his former benefits to them but they will
acknowledge nothing and refuse to give him anything
even if he should starve.

Wellborn then loses his self-control and beats Tap-
well until Allworth arrives and asks merey for him; then
Wellborn permits Tapwell ahd Froth to crawl away on
hands and knees.

When the character is capable of mental anguish
Massinger punishes in that way, but‘these characters
are sensitive only to physical pain.

3. Falseness.

The 0ld Law.

Cleanthes says that he, his wife Hipvnolite, and
Eugenia, his cousin, have all been false and ought to be
punished. He was "false to wisdom™ because he trusted a
woman with a secret. Hippolita was "false to faith" be-
ceuse she allowed her pity to overcome her vow fo Cleanthes.
Eugenia, however, is the worst because she was "false to

goodness." Hippolita pities Eugenis Who seems to grieve



8.

because ¢f the approaching death of her husband, there-
fore Hippolite tells Eugenia how she may save her husband
by evading the law. ZEugenia uses the knowledge of this
secret to cause sorrow to the omewho pitied her.

4., The Breaking of a Vow.

The Maid of Honour,

Bertoldo breaks two of the mosﬁ sacred vows. The
first is the vow of his order which says that a knight
of Malte shall not take arms against a woman or marry.
When Gonzags captures Bertoldo he tries to cheer his deep
gloom, telling him it is no disgrace to be overcome in a
.good fight; but when he discovers that Bertoldo belongs to
his ovn order his manner changes. He tears the badge of
the order from Bertoldo on account of his broken vow and
says to his followers,

"Fellow-soldiers.

Behold this man, and, taught by his example,

Know that 'tis safer far to play with lightning,

Than trifle in things sacred. In my rage (Weeps)‘

I shed these at the funersl of his virtue,

Faith end religion.”

I1., 5,198,

Gonzage then claims Bertoldo as his own prisoner

and does all in his vower to mske him feel his humilistion

and disgrace.
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The second vow Bertoldo breaks is the promise that
he will marry Camiola. This should have been a very easy l
vow for him to keep and he thought it would be when he made
it but ambition conquered duty and he promises to marry
Aurelia, the Duchess of Sienna.

Camiole then accuses him of his faithlessness to
her and he acknowledges hiS'guilt. The duchess sees
the just ice of Camiola's claims and gives up her own
hopes. Bertoldo, however, was t0o win neither Camiola nor
Aurelia, for Camiole demanded that he again take the
vows of his order and he does her bidding.

When Bertoldo first urges Camiola to marry him she
tells him it is impossiﬁle because of his vows. He tells
her a dispensation will absolve him, but Camiola is not
satisfied and warns him, |

"0 teke heed, sir!

When what is vowed‘to Heaven is dispensed with

To serve our ends on earth, a curse must follow

And not a blessing."

1., 2,193,

The Unnaturel Combat.
Magsinger does not say directly that to bresk a vow

is wrong, but he shows his attitude toward such a deed,
HMalefort considered vows as nothing and becsuse of broken

vows to Montreville, ontreville takes his terrible re-
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venge. That Evil always comes from broken vows seens to
be Massingexr's belief,

b. FPalse~Friendship.

The Maid of Honour,

Bertoldo, who had so many friends and followers
during his prospérity, is left with only one in his
imprisonment and defeat. He rebukes Astutio for free-
ing Gasparo and Antonio and leaving him, their leader,
still fettered. The king has forbidden help to be
given to Bertoldo, and Austutio is not a man to harm
himself even in order to help a friend.

Bertoldo laments the frailty of human friemndship
in a poetic way,

-="0 summer friendship,

Whose flattering leaves, that shadow'd us in our

Prosperity, with the least gust drop off

In the autumn of adversity! How like

A pnrison is to & grave! when dead we are

With solemn pomp brought thither, and our heirs,

HMasking their joy in false, dissembled tears,

Weep o'er the hearse; but earth no sooner covers

The earth brought thither, but they turn away

With inward smiles, the decald 40 w@woie rowowbersd.

So, entered in a prison.- |

III., 1,200
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Massinger, however, preserves one true friend for
Bertoldo in his love, Camiola, who freelj makes the
great sacrifice and runs the danger necessary to help
him, showing that not all friends are false and selfish.

6.Deceit.
The City Madam,

From Massinger's plays we may Jjudge that he did
not think deceit wrong when it was caused by a good
purvose., In this play Sir John deceives his family and
his brother, but not for a selfish purpose, therefore he
is not punished for it.

Massinger does condemn hypocrisy however. Lord
Lacy says of Luke,

"Believe me, gentlemen, I never was

So cozen'd in a fellow. He disguised

Hypocrisy in such a cunning shape

0f real goodness, that I would have sworn

This devil a saint."

V., 2,336.
The Bondman.

Deceit is not criticized harshly in this play.
It may have been one of the causes of Leosthenes'
failure to win Cleora but the main cause was Jealousy.
Marullo is deceitful in arousing the slaves to a

revolt and is duly punished for it, but his sister's
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deceit in sending Leosthene®s to hear what passed be-
tween Marullo and Cleora is not punished at all.
The Emperor of the East.

Lying is very severely punished in The Emperor
of the Bast. The lie which Eudocia tells her hus-
band causes him to believe her gullty and in this
way is the cause of her banishment. ILater, in her
confession to him she says she quite forgot that

"An innocent truth can never stand in need

0f a guilty lie.”

v., 3,262,

The Great Duke gg Morence.

It is difficult to say which Massinger considers
the greater evil in The Great Duke of Florence, lying
or disloyalty, because the two are so closely inter-
woven. Both Giovanni and Sanazarro lie to the duke
concerning Lydia’s beauty and character. The lying
seens to be the expression of their disloyalty and
both are punished and their fate for a time is deter-
mined, |

Lydia is also decsitful toward the duke on account
of her love for Giovaenni and tries to make a plan to
Save Giovannie's honor but she can only save him’by
another deceitful act which merely brings discovery and

punishmént to both,
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A New Way to Pay 014 Debis.

Deceit is condemned by Lady Allworth. In speaking
to Lord Lovell she asks him why he pretends marriage to
Margaret. She then tells him,

"Digsimulation but ties false knots

On that straight line by which you, hitherto,

Have measur'd all your actions." |

‘ v., 1,307,
The Duke of milan.

Deceit is the ultimate cause of Marcelia's death.
When she tells Sforza she loves Francisco it is more
than Sforza can bear and he kills her on the instant,

In The Guardian Idlante deceives her husband and
barely escapes severe punishment for it. The two cour-

tiers in The Picture deceive Sophia concerning her,

wusband end she punishes them by making them do hard

work and almost starving them.
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II. Jealousy.

The Bondmane.

Jealousy is a favorite théme with the Elizsbethan
dramatists, but is used by the early playwrights of the
period in comedies only, Massinger, although & late
Elizabethan dramatist, introduces it as a tragic motive
in his tragic-comedies. In his treatment of Jealousy
we see the influence of Shakeapeare to whom he owed much.

Jealousy 18 the main theme or the motive-force of
The Bondman although it does not appﬁar until fhe gsecond
act. Leosthenes has naturally a Jjealous disposition
and when he must leave his mistress to go to war, the
destructive work of jealousy begins.

His mistress sees how little faith Leosthenes has
in her strength of character, so she determines to prove
her faithfulness to him. In order to accomplish this,
she makes him bind her eyes with her scarf and vows that
it shall not be untied until he returns to untie it him-
self. ©She also vows not to speak another word until his
return.

During the absence of their masters, the slaves
revolt at the instigation of Marullo, the bondman,
who also loves Cleora. When Marullo has Cleors in
his power, however, he merely tells her of his love and

asks for some token of her good will. Shevsimply holds
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out her hand toward him, and he leaves her immediately.

When Leosthenes is returning from the war, although
he has won great honor and has been vietorious, he is greatly
troubled by Jealous thoughts of Cleora, and is fully
confident that she has not kept her vow. On his return,
he is very unwilling to believe even Cleora herself.
She is hurt by his lack of confidence in her, and tells
him of Marullo's noble conduct, which Leosthenes
ridicules, saying Marullo merely performed his duty.
Cleora is beginning to lose her love for Leosthenes and
warns him, |

--"Vell, take heed

Of doubts and fears; - for know, Leosthenes,

A greater injury cannot be offer'd .

To innocent chastity, then unjust éuspicion.“

Iv., 3,92.

The jealous passion of Leosthenes has now grown
beyond his control, and his failth in Cleora is again
destroyed when he heérs that the riot of the slaves
began in her home and was started by larullo. Leosthen-
es and Timagoras, the btother of Cleora, have Marullo
cruelly punished and thrown into a dungeon.

Vhen Cleora is told of Marullo's suffering, she
rushes to the dungeon, brites the jailor and comforts

Merullo. Leosthenes is told of her conduct by her maid
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and his Jealousy immediately forces him to go to the
dungeon to hear what passes between Cleora and Marullo.
After hearing enough of the conversation to incriminate
the two, as he thinks, he and Timagoras come forward

and accuse Cleora. Although she denies having done

any wrong, Timagoras draws his sword and in answer to
Cleora's call for help, her father appears. He bids his
gon, Timagoras, to put ub his sword, and commands ‘
Leothenes to unhand Cleora. Leosthenes complains,
affirming that she belongs to him, but her father says
she belongs to him only by her own consent.

It is decided that Marullo and Leosthenes shall
be given an opnortunity to plead their causes in court
before the great Corinthian general, Timolion. 1In his
pleading, Marullo makes this challenge,

~=="then I dare rise up,

And tell this gay man to his teeth; I never

Durst doubt her constancy, that like a rock,

Beats off temptations, as that mocks the fury

0f the proud waves; nor, from my jealous fears,

Question that goodness to which, as an alter,

O0f all perfection, he that truly loved

Should rather bring the sacrifice of service,

Than raze it with the engines of suspicion:
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Leosthenes may hope to free himself;

But, till then, never."

Ve, 3,97,

Marullo then takes off his disguise and shows hime
self to be Pisander, & gentleman of Thebes, the- social
superior of Leosthenes, and a true lover who has given
up his high estate and become & slave in order to serve
the woman whom he loved, but who did not return his love.

Pisander then turns to Cleora's maid and bids
Leosthenes look at her in her "Greekish dress" and Leos-
thenes recognizes in her Statillia, Pisander's sgister,
whom he had betrayed. Leothenes acimowledges the truth and
promises to marry her immediately. Cleora humbly gives
herself to Pisander.

Leosthenes is punished, not only for his jealousy,
but also for his former misdegds, yet he was not wholly
bad. He loved Cleora with an "excess of love," as he
called it, gnd this with his natural jealousy caused
his failure. His love was not low in character, but noble,
and caused him to do brave and noble deeds for Cleora,
a3 is shown in his conversation with her just before
he goes to the war, when heAsays:

"You have fired me
With the heat of noble action to deserve you;
Ahd the least spark of honour that took 1ife
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Prom your sweet breath, still fen'd by it and
cherished,
Must mount up in a glorious flame, or I
Am much unworthy."
II., 1,80.

Jarullo, or Pisander, is the opnosite of Leosthenes
in many weys, and by contrast shows the evil power of
jealousy in Leosthenes. DPisander's love, glorified and
exalted itsobject, rather than degraded it by jealous
suspicion., Pisander suffered the humiliation of acting a
slave's part, and bore netiently the cruel punishments in-
flicted upon him by his real inferiors. To endure this
would be & great deal moré diffiocult for & proud man
than to be brave when facing the enemy in honorable combat.

The Picture.

As in The Bondman, so in The Picture, the main
theme is jealousy. Mathias has no causé whatever for
Jealousy or suspicion and acknowledges it in the following:

"I am strangely troubled, yet why should I nourish

A fury here, and with imagined food,

Having no real grounds on which to raise

A building of suspicion she was ever

Or can be false hereafter. I in this

But foolishly inquire the knowledge of

A future sorrow, which, if I find out,
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My vpresent ignorancas were a cheap purchase,

Though with my loss of being.”

I., 1,214,

Yet although he nows the possible, even probabls,
cost, he has not strength enough to resist this germ
of Jjealousy; therefore he leaves his wife to temptations
and has a friend make a magic picture of her so that
he may know whether she is proving faithful or not,.

When the picture seems to show that she is guilty
he loses all self-control and for a short time reveals
his weakness of character. Sophia is so wounded by her
husbands disloyalty %o her that she, at first, refuses to
forgive him when she has proven her innocence, and he
is very repentant for his lack of belief in her. Her
refusal to forgive him is the greatest punishment that
could fall upon him and has the effect of curing his
jealousy for all future time.

The Emperor of the East.

The motive-force of The Emperor of the Easv is
also jealousy. It is displayed in the characters of both
the Emperor and his wife, Eudocia, althougch it is not so
pronounced in the woman.

Though Pulcheria, the sister of the Emperor, in
reality manages the state of affairs and plays the part
af 2 governess toward the Emperor, Theodosius, he does

not show the least jealousy 6f her power. The immediate
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cause of his jealousy was a beautiful, hgrmless lobking
apple, which was given to the Emperor by an admiring
country subject. Theodosius sends it as a gift to his wife,
who in turn, vasses it on to the sick Paulinus, %o comfort
him. The first thought of Paulinus is always for his
Emperor, so when he receives the little gift he imme~
diately sends it to Theodosius. 

The Emperor becomes very angry because his wife
sent his own gift to Peaulinus and jealousy begins its
subtle work. The Emperor immediately sends for Eudocis
to appeer before him and exnlein her cctions. She is
frightened by his unusual manner and says that she has
eaten the apple. His jealous passion now entirely
over-powers him, end he sentences Paulinus to death
and banishes Eudocia. He shuts himself in his room
and refuses to see any one. He can neither eat, sleep
nor rest. Chrysepius tells Pulcheria the Emperor is

"Like a Numidian lion, by the cunning

Of the desperate huntsman taken in a toil,

And forced into & spacious cage, he welks,

About his chamber; we might hear him gnash

Eis teeth in rage, which open'd, hollow groans

And murmurs issued from his lips like winds

Imprison(d in the caverns of the earth

Striving for liberty; and sometimes throwing



His body on his bed, then on the ground,

And with sueh violence, that we more than fear'd,

And still do, if the tempest of his passions

By ycur wisdom, be not laid, he willl commit

Some outrage on himself."

' V., 2,261,

This passage shows the terrible state of the Emper.-
or's mind and the anguish ceused by his uncontrolled
jealousy. His sisters and the servants of Eudocia beg that
he forgive Eudocila and Chrysapuis directs him to dress
as a monk and hear the confession of his wife so that
he may without question discover the tfuth. The Emperorf
assents to this plan, but he does not believe Eudocie un-
til there is absolutely no possibility of doubting her
innocence. He then suffers severely in the knowledge
thet he has killed an innocent subject and friend,
Paulinus vho, however, is not really dead and eppears
in the vlasy later as often heppens in the Elizabethan
drama. Eudocia confesses that she was jealous of the power
of Pulcheria, the sister of the Emperor, end that she
haes been justly punished for this.

2. Dotage.
The Picture.

Dotege is a common wvil in Messinger's plays. In

The Picture the blind dotege of the king is utterly rid-
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. DT .
iculed and condemned. In his adoration his wife, the

king puts her entertainment and whims before the good
of his peovle. Even when a war is being waged in
which his own life and crowvm are at stake, he thinks
only of pfoviding rare music and masques at great cost,
for her enjoyment. Eubulus, the king's o0ld counsellor, says
to him,
™Miell, since you hug your fetters

In Love's name wear them! You are king, and that

Concludes you wise: your will a powerful reason,

Which we, that ere foolish subjects, must not argue.

And what in a mean man I should céli folly,

Is in your majesty remarksble wisdom."

I., 2,216.

The king is not only scorned by}his people for his
foolish 16ve but is punished by the queen's unworthiness
of his great faith in her and by hearing her actions con-
demned by Mathias. The theme of the play is stated in
the last lines:

"And to all married men, be this a caution

Which they should duly tender as their life

Neither to dote too much, nor doubt & wife."

V., 3,230.
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The Duke of Milan,

Here again we can trace the emotional deterioration
of the hero. Dotage or foolish love for his wife is the
root of the evil. Because of this pession jealousy finds
en easy prey in Sforga. Jealousy, in turn, causes anger
and leads to murder with repentance and death following.

Sforza's love for iarcelia almost amounts to idolatry
and takes away his gbility to see things in theilr proper
proportions. When important matters of state are brought
to him, at a word from her he puts them aside because it
is her birthdey. He has no self-control and plunges
from one extreme of emotion to another. He is almost
in despair over the news a messenger brings, but Marcelia
bids him be gay so he says to the messenger,

"out of my sight!

And all thoughts that may strangle mirth forseke me.

Fall whet can fall, I dare the worst of fate:

Though the foundation of the earth should shrink,

The glorious eye'of heaven lose his splendour,

Supported thus, I'll stend upon the ruins,

And seek for new life here. Vhy are you sad?

o other sports,: by'heavenhgég not my friend,

That wears one furrow in his face."

I., 3,52,
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His friends, his servents, his mother and his sister,
all. see the danger in his attitude toward his wife and
try to warn him but he will not listen to them. Through
the influence of his false friend, Francisco, Sforza be-
lieves his wife guilty of disloyealty to him but as soon
as he has fatelly wounded her, he sees his mistake and he
continues to worship her again until his death a few
deys later. His sufferings after her death are pitiable
end sufficiently punish him for his misdeeds.

Marcelia also realized his dotage as is shown by
her speech to Sforza on his return from war,

"Let us love temperately: things violent last not,

Andk too much dotage rather argues folly

Then true affection.”

III., 3,63.

The Roman Actof.

Caesar's excessive love for Domitia in & way re-
sembles that of Theodosius for Eudocia in The Emperor
of The East, except that Theodosius end Budocia are a
grest deal moie admireble characters than Caesar and
Domitia,

In The Romen Actor, Massinger again gives us a
picture of what & ruler should not be, but he also gives

us his ideal in Titus, the preceding Caesar. He says,
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"\ie had a Titus

Styl'd justly, the Delight of Mankind, }

Who did esteem that day lost in his life,

In which some one or other tasted not

O0f his magnificent bounties. -One that had

A ready tear, when he was forced to sign

The death of an offender: and so far

From pride, that he disdein'd not to converse

Even of the poorest Roman, "

I., 1,145,

Domitianus Caesar is the complete opposite of
Titus., Domitianus falls in love with Domitia's beauty
and forces her husband to sign & divorce so that he
might marry her. He gives her the title of the empress,
Augusta, then her slighest wish becomes law. He forces
the greatest ladies in his court to be servents to her
and she becomes as much ddspised as he is. Later she
falls in love with the actor Paris, but Caesar be-
| lieves no evil of her until it is proven she is guilty.
He himself then kills Paris but forgives Domitias and
becomes more abject before her than formerly. Domitias
does not forgive him but later even helps to murder
him, 700 late Caesar realizes her power and acknow-
ledges,

—cee-==-"T am los?t;
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Nor em I Caesar. VWhen I first betray'd

The freedom of my feculties and will

To this imperious Siren, I lsid dowvmn

The empire of the world, and of myselff)
Ve, 1,162,

The Emperor of the East.

Although Theodosius does not show a high degree
of dotage in his love for Eudocia yet it is present and
is shown in the following speeches,
Theodosius~"But, though the tongues of saint¥s and
angels tax'd her
0f any imperfection, I should be
Incredulous,
Pulcheria-She is yet a woman, sir.
Theodosius-The abstract of what's excellent in the sex, |
stranger

But to their nmulet® s and frailities s mere

I'11 die in the belief."
Iv., 5,527.
As soon 28 he says this we know he will soon be |

brought to see that after all, she is only a woman and

not perfect.
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III. Wicked Use of Power.
The Maid gg'Honour.

In several of Ilassinger's dramas he gives us his
ideals of kingly duty. In The Maid of Honour he gives us
one passage in which he tells what a king should not do.
Roberto is in many ways not a good king, he has the idea
that he has the power to rule over his subjects' hearts as
well as their bodies. He has commanded Camiola to marry
Fulgentio who wishes to merry her, as he says, because
she has beauty, youth and wealth. Camiola is always
fearless where right 1s concerned and as she does not
love Pulgentio she refuscs to marry him even at the king's
commend.

This makes Roberto angry, so he comes to rebuke her
for her disobedience. Camiolz's brave spirit does not
desert her even in the face of the accusing king and she
rises to defend herself, telling him that the "duty"
which he "may challenge as a king," departs from him
when he is unjust. She then gives him her idea of the
"divine right of kings:"

"'Twas never read in holy writ, or moral,

That subjects on their loyalty were obliged

To love their sovereign's vices; your grace,vsir,

To such an undeserver is no virtue."

Iv., 5,207.
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The Roman Actor.

Caesar's reign is one long misuse of his power. His
first act in the play is to force Lamia to sign a divorce
from his wife, Domitia, so that Caesar may have her.

' When Domitis learn s of Caesar’s choice she does not un-
derstand how she, beiﬁg already married, may marry Caesar;
but the megsenger tells her,

"When power puts in his plea the laws are silenced,

The world confesses one Rome; and one Caesar,

And as his rule is infinite, his pleasures

Are unconfined; this syllable, his will,

Stands for a thousend reasons,"

I;, 2,146.

Ceaser orders people to be murdered for the slightest
cause or no cause at alle He will brook no gquestioning as
to his methods or deeds. His friend tries to warn him
ageinst an uprising of the neople if he should publicly
execute snd torture some well-knovn men end Caesar answers
hims

"Hence, pale-gpirited coward!

Can we descend so far beneath ourself,

As to court the people's love, or fear

Their worst of hate? Can they that are as dust

Before the whirlwind of our will and power,

Add any moment to us?"

III.. 2.154.
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A turning point comes in his power, nevertheless.

He has reached the height of his power in the murder of
Paris. Caesar's death has been foretold by a seer whom
haunts him and almost drives him insane. He is in terrible
agony and scarcely lmows whether he is dead or alive.
Finally he says:

"No, I livewe—ew-

Yes, live, and have discourse, to know myself

0f gods and men forsaken. Vhat accuser

Within me cries aloud, I have deserved it,

In being just to neither."” |

V., 1,162,

He continues to rave as the hour eppointed for his
death gpproaches. In the following passage we see almost
the only quality that is not bad in him; he does feel kind-
ly toward his soldiers and says to them:

"0, my loved soldiers

Your emperor must leave youl yet, however

I cannot grant myself a short reprieve,

I freely pardon you." .

V.,1,164.

Death comes as the astrologer has predicted and _
is made an even greater torture to Caesar because he has
just been rejoicing at the false news that the fateful
hour is past. At the close Massinger says through the

tribune,



-~-='"he in death hath paid
For all his cruelties. Here's the difference;
Good kings are mourn'd for after 1life; but ill
And such ag govern'd only by their will,
And not their reason, unlamented fall;
No good man's tear shed at their funeral."
Ve, 2, 165,

The Virgin Martyr,

The whole play deals with the horrible persecutions
of the Christians during the reign of Diocletien and HMax-
iminus and of the wonderful endurance of the Chris-
tiens. Massinger presents Roman society in the third
century before Christianity was recognized by Constan-
tine. He shows us the different types of people; the hero-
ic Christian, the pegan persecutor and the unworthy
men who proclaimed themselves Christians in order to
be the recipients of giffs from the generous Christians.

For once, Massinger does not punish the evil doer,
except by remorse and repentance in the case of Theophi-
lus. Dioclesian remains unmoved and unswerving
throughout end his last speech shows that he will continue
so in the future.

Messinger shows us how horrible and wicked these

persecutions were and contraests the characters of the two
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types leaving the reader to be the Judge of their
merits.

2. Tyranny.

The 0ld Law,

In The 0ld Law, Massinger again shows us what
& ruler should not be. Through Creon, he says that the
law to take an innocent subject's life is tyrannj.‘ He
says the law is,

--="but the sword of tyranny,

When it is brandish'd againstvinnocent lives."

I., 1,417,

The wordsrtyranny:'%reacherously“and“tyrantﬁare

repeated throughout the passage to make it more effective.

A New Way to Pay 014 Debts.

Sir Giles must have been the image of tyranny to
his tenants and those who happened t0 have anything
he desired. His spirit also is that of a tyrant who
feels no remorse at all for his cruelty, as is shown
in his speech to Lovell whofasked him if he were
not frightened by the curses of the families he has
ruined. Ov¥erreach answers,

"Yes, asg rocks are,
When foamy billows split themselves against
Their flinty ribs; or as the moon is mov'd

When wolves, with hunger pin'd, howl at her brightness.
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I am of a solid temper, and, like these,
Steer on a constant course.™
Iv., 1,306.

To Sir Giles, money geined by cruelty and craft
was a great deel more desireble than that gained by
honest endgavor. His favorite methods were to get
his tenants into his power then force them to give
him 811 they had, - even their daughters.to serve his
daughter. He said, |

----"there are ladies

0f errant knights decey'd and brought so low

That for cast clothes and meat will gladly serve her.

And 'tis my glory thouch I come from the city,

‘To have their issue whom I have undone,

To ¥neel to mine as bondslaves."

' II., 1,29.

We cannot saf thet the punishment Overreach
receives is for these cruelties alone. Like Richard
III., he is allowed to commit one evil after another
without punishment, then when his greatest ambition
seems azbout to be fulfilled nemesis falls upon him

with crushing weight, making all former successes futile.
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IV. Avarice.

The Guardian.

Avarice is one of the most severely punished sins
in The Guardian. Calipso, the confidant of I16lente,
tempts e&end persuades her mistreés to be uniaithiul to her
husband, knowing she will be well paid for Ler secrecy.
Severino, Iolente's husband, mistakes Calinso for his wife
in the dark room &nd cuts off her nose end stebs her arms
with his sword.Calipso then cries out,

"Cursed desire of pold, how art thou punished.".

I11., 6,355,
The 014 Law.

One of the main motives of the nley is avarice,
which causes the characters to desire the deaths of fathers,
wives ané husbands. The Adesire for gold 2lso caused many
marriages of young neonle with trose almost at the apge
limit who possess weelth. These mercenary neonle are
811 punishe? by the return of trose they supnose to be
déad; which deprives the avericious ones of freedom and
of the lLoped for weelth.

A New iay to Pay 0ld Debts.

Lady Allvworth expresses in a poetical wey her
oninion of wealth obtained by unfeir means. She tells
Lovell she is not afraid of Overreach because,

--="511 wrongs, thouch thrust into one scale,
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S5lide of themselves off when ripght fills the other

And cennot bide the trial; so «1ll wealth,

I mean, if ill acquir'd, cemented to honour

By virtuous way achiev'd, gnd bravely purchas'a

Is but as rubbish »our'd into a river,

(Fowe'er intended to male pood the bank ,)

Rendering the water, thet was nure before,

Polluted and unwholesome."

Iv., 1,307.

Lady Lovell also says thaet thoueh HMargeret Overreach
is good and beautiiful, people will never forget
her fether's averice which will always csast o sﬁadow
on her life.

The Romen Actor.

In this play averice tekes one of its most odious
forms in tlie character of Philergus. His son begs him
to buy himself clothing and food and to consult a
doctor concerning his health but the nmiser is resolved
he will noé part with a single coin. He is, as his
name inplies, the personification of avarice and does
not nossess one redeeming or softening characteristic.
What could be more sbject than this speech of his?

"I'll not lessen my dear rolden hean,

Which, every hour increesine does renew
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>My youth and vigor; but if lessen'd, then,
Then my poor hesrt strings crack. Let me enjoy 1it,
And brood o'er(t while I live, it béing my life,
My soul, my &ll; but when I turn to dust,
And part with what is more esteem'd by me
Than all the gods Rome's thousand altars smoke to,
And, like me, serve my idol."
II., 1,147,
In vain do the actors show him his true self
and the cure. Becaﬁse of his refusal to live decently,
Caesar orders him to be put to death.

The CiEz}Madam.

The character of Luke seems very illogical. During
his eafly life he was & spendthrift and wasted all the
money which should have been given to the older son,

Sir John. When Luke became in debt, Sir John paid his
debts and gave him a homs.

At this point we first see Luke. He is very
humble and performs uncomplainingly the numerous
tagks which are demanded of him by his sister-in-law
and nieces. He is treated worse than a servant yet he

seems resigned and says to Lord Lacy,
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"I have naid dear

For those follies, my good lord, and 'tis but justice

That such as soar sbove their piteh, 2nd will not

Be warn'd by my example should like me,

Share in the miseries that wait upon it.

Your honour, in your charity, mey do well

Not to upbraid me in those weaknesses

Too late repented."

Ls g 2,518..

Luke even pleads with his brother to be merci-
ful to his poor creditors. In an instant, however, Luke
change from the down-trodden, uncle-ssrvant, who does
not care for money, to whom a roof over his head, his
clothing and food are sufficient, to one of the cruelest
misers ever described in literature,

Now that he is master of his brother's wealth,
he has only one desire - to keep every particle that he
has and add as much to it as he can. 1In order to
do‘this he ruins his brother's creditors and allows
his brother's wife and daughters only the bare neces-
gsities.

In Act V., this spirit of avarice reaches its
height when he is willing to sacrifice Lady Frugsl
and her daughters to the Indians in order to increase

his possegsions. Sir John, disguised as an Indian,
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makes a proposal to him in these words:

"The devil - why start you at his name? if you

Desire to wallow in wealth and worldly honours,

You must make haste to bs familiar with him."

Ve, 1,335,

Although Luke cares so much for money, yet when
Sir John discovers himself and Luke loses all again, he
takes it very calmly, saying only,

"I care not where I go; what's done with words

Cannot be undone,"
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V. Death.

The Roman Actor,

Massinger considers death the greatest evil that
can befall an evil persoﬁihe usually punishes
* the wicked in this way. He does not consider it the
greatest evil for the good, however. In this play,
Domitianus and the miser, Philargus, are punished
by death, but the senators Rusticus and Sura do not
congider death as great an evil as life under thelr
present conditions.

Rusticus says that death may bring terror to suilty
men but,

---="not to us, that know

What 'tis to die, well taught by his examvle

For vhom we suffer. In my thought I see

The substance of that pure, untainted soul

of Thrasoa, our master, made a star,

That with melodious harmony invites us

To trace his heavenly steps, and fill a sphere

Above yon crystal canopy." |

I11., 2,154,
And again he says,
"The flesh is but the clothing of the soul,

Which growingz out of fashion though it be

- Cast off, or rent or torn, like our's, 'tis then,
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Being itself divine, in her best lustre,
But unto such as thou, that have no hopes
Beyond the present, every little scar,
The want of fest, excess of heat or cold,
That does inform them only they are mortal,
Pierce through and through them."

I1I1., 2,155,
To Caesar, death is the greateslevil as he him-

self acknowledges when he says,
-~"to die

Is the full period of calamity.”

Ve, 1,164.

A New Way %o Pay 01ld Debts,.

In this play, we see the way in which a romantic
girl regardsdeath. Margeret is nlanning to outwit her
father in regard to her marriage with Lovell. Allworth,
her lover, tells her to think of the dangers she will
bring vo herself but her love for Allworth is so strong
nothing can daunt her. To her, dangers are nothing.

"Let Allworth love, I cannot be unhappy.

Supvose the worst, that, in his rage, he kills me,

A tear or two, by you dropt on my hearse

In sorrow for my fate, will call back life

So far as but to say, that I die yours.

I then shall rest in peace:"
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Iv., 3,309,

Here she says death is the worst that could
hapnen to her but she does not make us feel that death
would be terrible to her. Also in the next lines,
she contradicts her statement that death is “the worst".

---="0or should he prove
So cruel, as one death would not suffice
_His thirst of vengeance, but with ling'ring torments

In mind and body I must wasteto air,

In poverty Join'd with banishment; 8o you share

In my afflictions, which I dare not wish you,

So high I prize you, I could undergo'em

With such a vatience as should look down

7ith scorn on his worstv malicel."

Iv., 3,309,

The Unnatural Combat,

In The Unnatural Combat, Massinger states his
view of death in a few poetic lines,
"How the innocent,
As in a gentle slumber, pass away:
But to cut off the kxnotty thread of life
In guilty men, must force stgrm Atropos
To use her sharp knife often."

V., 2,47.
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2. Murder.

The Unnatural Combat.

In The Unnatural. Combat, many of the characters
are mers monstrosities.. MalefortAkills his son without
the least compuhotion. He lacks entirely all paternal
love toward his son and is so inhuman as to mutilate
his body after he has killed him. Once he acknowledges
that it was a great crime for him to murder his son
but he does not seem to repent or feel remorze for the
act. For his menysins, he is finally killed by lighining.

The 014 TLaw.

Murder, in The 0ld Law, is one of the evils re-
sulting from avarice and disloyalty. The characters
who Qillingly allow their relatives to be killed
commit murder in reality and are punished for it.

3. Suicide.

The Maid of Honour.

Suicide is considered by Massinger as an evil,
a éowérdly act, Adorni has been faithful and unselfish,
He sees that he is losing all hopes of his own happiness
on account of his faithfulness., Nevertheless he resolves
to do his dubty but when it is done he feels there is
nothing left to live for.

His first thought is suicide but he stops to
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consider and this saves his life and makes him an
honored charascter because he 1is stronr enough to do
what he decides is right. These lines of his meditation
show his truthfulness with himself and his moral
strength., In thought, there is a great similarity
to Hamlet's speech "To be or not to be."

"What will beeome.of me now is apparent.

Whether a poniard or a halter be

The nearest way to hell, (for I must thither,

After I've killed myself), is somewhat doubtful.

This Roman resolution of self-murder

Will not hold water at the high tribunal,

When it comes to be argued, my good genius

Prompts me to this consideration. He

That kills himself to avoid misery, fears it,

And, at the best, shews but a bastard valour,

This life's a fort committed to my trust,

Vhich Iimust not yleld up till it be forced:

Now will I,He's no% veliant thét dares die,

But he that boldly bears calamity."

| Iv., 3,205,
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VI. Revenge.

The revenge motive first appears in an historically
important way in English drama in Kyd's Spanish Trag-
ady. The chief elements in Kyd's treatment of this subject
are these: revenge is considered 23 a duty; pretended mad-
ness is used as a means %o accomplish the revenge, and
the supernatural is introduced.

In the latter part of the Elizabethan period - in what
is propnerly called "Jacobean Drama"- we have a somewhat
different treatment of the theme in the famous Duchess of
Halfi. Re#enge is not here considered a duty, the hero is
not the one who wreaks the revenge, and the supernatural
element is less tangible. It is in this later
Websterian manner that Massinger introduces the theme of
revenge. | |

The . Parliament of ILove.

The revenge of Leonorz against Cleremond is one

of the chief, if not the chief, motive forces back of
the sub-plot, ILeonora is one of the most revengeful
characters nossible. It does not seem conceivable in our
dey that a woman could be s0 inhumanly cruel. She says
to herself,

"Now I may catch him in my long-wish'd toils;

My hate help me to %ork it!

ILg 2,127,
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She then ponders upon the most terrible act she
can make Cleremond ¢ommit against himself, and decides
it shall be the murdef of his best friend by Cleremond
himself. According to our modern ideals Leonora is not
sufficiently punished for her terrible revenge.
Cleremond is & much more admirable character than
Leonora, yet he is more severely punished for carrying
out her commands than she is for making them. Almost
her oﬁly punishment is her fear when she is brought
to trial end the command is given to erect a scaffold.
At the end of the play she repents, forgives Cleremond
eand promises to marry him. It is then proven that
the death of Montrose was only a feéeigned one)' 2 common
motive in Elizabethan drama), for the purpose of winning
Leonora's promise to merry Cleremond. Leonora says she
is "glad to be so cheated."

The 01d Law.

Eugenia is much the same type of woman as Leonora.
Cleanthes, her cousin, has tried to awaken some shame
in her for her wicked life, but he only succeeds in
making her angry and arousing her aentagonism. Pre-
vious to this situation, she has pretended sorrow for
the approaching death of her husband, 'and this so melted
the heart of her cousin, Hippolita that she foolishly

confides to Eugenia the escape of her father-in-law
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from the law by means of a pretended death and a conceéied
retirement. After Hippolita has left, Eugenia says to |
herself, - |
"Easy fool,
Thou hast put thyself into my nower forever;
Take heed of angering me."
I1., 2,424,
Now she determine§ to take the opportunity offered
for revenzing herself on the taunts of Cleanthes, and says,
"I'11 fit you gloriously,
He that attempts to takevaway my pleasure,
I'll take away his joy."
III., 2,430.

She has her lover, Simonides, inform the Duke of
Cleanthesd'evagsion of the law, and thus the retreat of
Leonides is discovered, and the guilty oarties brought to
trial. Eugenia, however, is finally punished for her re-
Vvenge, when her husband, supposed‘to be dead, is returned
alive, and she nmust give up the younger husband, whom she.
planned to possess. Hippolita is also made the judge of
Eugina, which adds to the latter's humiliation.

The Fatael Dowry.

In this play, as often in Massinger, the author
draws the moral for the reader in the last speech., Char-

alois, a noble charscter in many ways has taken his
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wife's life, calmly, dispassionately, &s a duty, because
of her unfaithfulness to him. He has also murdered
Novell Jr., with sufficient cause, he thinks. For this
murder, Pontalier stebs Charolois who dies bravely.
Romont, the friend of Charolois, then murders Pon-
talier. 1In conclusion, Charmi, the advocate, presents
the moral in these words:
"Wle are taught

By this sad precedent, however Just soever

Qur reasons are t0 remedy our wrongs

We are yet to leave them to their will and power

That, to that nurpose, have suthority."

V., 2,288.
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-VII. Slavsry.

The Maid of Honours

Imprisonment is shown to be one of the greatest
evils that can befall & proud man. The spirits of Antonio
and Gaspero are contrasted with that of Bertoldo. The
former are weak and feel only the physical discomforts
§f their bondage but Bertoldo is tormented by the thoughts
of the disgrace which has come upon him and he almost
bécomes insane from his grief.

Although is conqueror, Gonzaga tells him it is not
dishonor to be conguered if one has fought bravely, it
does not comfort him and he says,

"Fetters, though made o” gold,

Express base thraldon: and 2ll delicates

Prepared by Median cooks for epicures

When not our own, are bitter: quilts filled high

With gossamer and roses cannowt jield |

The body soft revose, the mind kept waking

With anguish and affliction,"

IIr., 1,199.

A little later when Antonio comes to tell Camioles

of her'lover's fate she is afraid he is dead but Antonio

tells her, no, it is worse than death: Camiola asks him,
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"Is there aught
More terrible than death®?"
and Antonio answerg,
"Yes, to a spirit
Like his; eruel imprisonment, and that
Without the hope of freedom."
| IIT., 3,202.

.The Bondman.

The most prominent minor theme of The Bondman
is the degradation of slavery. The pveople of Syracuse
and the adjacent country are threatened with slavery by
Carthage butv the peonle have fallen so low that the
thouzht of slavery does not inspnire them to protect
themgelves and homes.

There is no leader among them, 8o Corinth sends them
the great general, Timoleon, who is perhaps, Massinger's
ideal of a great general. He does not believe in an abso-
lute monarchy and tyrannous usurpationjeven killed his
brother who tried %o change the aristocracy of Corinth
to an absolute monzrchy.

Ee warns the people before they intrust him with
power that he is

--"an impartial man, with whom nor threats,

Tor prayérs, shall prevail; for I must steer

An even course,"



HEe gays that all mer cshould be free,

"But such ss have made forieil{ of themselves

By vivious courses, and their virthrisht lost

'mig noé injustice Shey are mark'd for sleves

7o serve the virtwous."

I., 3,77,

He does not flatter thegse peorle of 3icily butb
tells them their faults nleinly. The senabo housc which
did not use o admit any men emcept on account of his
abhility ond experience.had now hocome corrupt and vag
filled with youn~ men of wealth and no experienco who
decide questions ol staie cver their wine. The city
treasury alco is in the hands of & few men who use

the money for *heir exbtravagant indul~ences,

1.9

re nobt discinlined and *therofore

v}

The young man
not fit to endure the hardsains of var. The shiﬁé were
unrigged, have rotited in the herbor. He tells them the
first necd is for money, bui still the people are not
aveke to their dancers and they do not like To nart with

"their treesures.
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the horrors of thc threatening slavery. This besins to
stir the neownle, then Cleora steps forward humbly and

nodestly, and urges them to defend thelr countirys
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"Thinkx you 211 treasure

id in the howols of the earth, or shipvreck'd

In Heptune's wat'ry kingdom, can hold weight,

Wnen liberiy and honour 111l onec scale,

Jriumphant Justice sitting on the beam?

I., 1,78.

She then offerus her jewols to Timoleon and the
others do liiewize. Timoleon %tells them they have monoy.
enourh nov bui they nced men, Some of the mon refuse
to pay and sexrve too but offer to send thoilr slaves.

Cloora agein sveuks and scorns tvhem for sending
slaves to fich%t for them while they,who should be at the
front winnin~ vietory and tonor, remain idly at home. All
of the men except ona or two cowards offer to go. “Thoir
soldiexrs are viciorions in the strugple and »nreserve their
indenendence.

The quegtion of she liberty of slaves is brouzht up
a little lester. Harullo knew tha’ the slaves were linble
to revolt on account of their cruel treatmnent if an occa-
sion should offer itself, so vhile the men ere away he
ghows thém the opportunity which will slso give Cleora into
his no-er. The former slaves ghugse their power terribly
but we do not feel at all sorry for their formar masters

end mistresses, who deserve it all.
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fthen the men return and find thelr former slaves
in arms against them they begin to fi~ht with them
end the slaves fight boldly. Timoleon, however, knows
the sléve-nature and tells the men if they will »ut
on the severe looks and teke their grest whips in their
hands the slaves will shudder as before. When the slaves
gee them it does have the predicted effect and proves
Timoleon's belief {that some men are slaves at heart and
do not deserve freedom. Nevertheless both masters and

slaves are benefited by the short reversal of vnower.:
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VIII. Degrading Life of Courtiers.

The Perlicment of Love,

In earlier times & man was expected to prove
himself worthy of a ledy before he offergd himself
as her servent. He was then & man of heroic courage
and.deep wisdom.

In Messinger's time the ideal for a man is to travel
in Itely, bring home a "few remnants of the language,"
dance & lavolte, be rude ete. Bellisant shows her contehpt
of such men and says to them,

"In the deceiving mirror of self-love

You do conclude there is hardly & woman

That can be worthy of you."

I., 1,124,
The Fatel Dowry.

In this play the fect that one of the more unad-
mireble characters ccknowledges this degenerscy edds
to the strength of the statement. DPontalier says,

~--"in thig partiel avaricious age,

What price bears honour? virtue? 16ng ago,

'?is colder far, and has no love nor preise.

The very praise now freezeth too; for nature

Did make the heathen far more Christian then,

Than knowledge us, less heathenish, Christian.”

II., 1,270.



T.ater we find the fop, Novell junio;,ridiculed and
satirized by Massinger. This is a period of great extra-
vegance, especially in matters of feasting and dress.
Novaell is especielly criticized for his abject servility
to dress. One who does not follow all the fads of fas-
hion is considered by him worse than & criminal. In this
act Massinger expresses his own views through the "asides™
of the page. After Novall has given & lengthy talk con-
cerning his views on dress, the nage says, "An admirable
lecture! oh, all you gallants, that hove to be saved by
your clothes, edify, edify.™

iv., 1,280,

A 1little late Novell has refused to fight a duel
with Charslois to save his own reputation, Novall says
he will not fight one of any rank below a lord. Pontalier,
his friend, answers,

"Parewell, sir! I pity you

Such living lords walk, their dead honour's graves,

For no companions fit but fools and knaves.".

Iv., 1,230.

Another sign of the decadence of society is the

servility which is shown to unworthy men of high rank.

Romont says of some of the greet men of the time



"You see men great in birth, eslteem and fortune,
Rather than lcse & scruple of their right,
Favmn basely upon such, whose goﬁns put off,
They would disdein for servents. "
I., 1,266,
The City lMadam.

Plenty, in his speech to Sir Maurice, shows his

own high ideals and the low practices common among

the wealthier classes.
“I have made my teilor, for my clothes are naid for -
As gsoon as pubt on; & sin your man of title
Is seldom guilty of; but Heaven forgive itl
I have other faults, too, very incident
To & plein gentlemaon: I eat my venison
With my neighbours in the country, and present not
My pheasants, partridges, and growse to the usurer;
Nor ever yet paid brokege to his scrivener.
I flatter not ny mercer's wife, nor feast her
7iith the first cherries, or neascods, to prepare me
Credit with her husband, when I come to London.
The wool of my sheep, or & score or two of fat oxen
In Smith field, givé me money for my expenses."

I., 2,318.
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The Parliament of Love.

The impurity of the life of the courtiers is severely

condemned by llassinger in the charscters of Perigot and

Novall. They are nunished physically first then ridiouled

and &t last are to be led through the streets of Paris
with two satyrs' heads fixed on them and |
| ---"in capital letters

Their foul intents writ on their breasts."

V., 1,143.

A New VWay to Pay 0ld Debts.

Lady Allworth refuses to allow her step-son to

associate with Vellborn,

"ot cause he's voor, that rather claims your pity;
But that he's in his manners so debauch'd

And hath to vivious courses sold himself."
I., 2,293,
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IX. Luxury.

The Great Duxe of Florence,

The lueury of the period is condemned by Massinger
gsevergl times. In The Great Duke of Florence he especially
condemns the court life through the servant, Calandrino,
wno says, when he learns he is to cccompany his master to
fourt,‘that whet troubles him is,

--="how to behave myself in court, and tightly,

I have been told the very place transforms men,

And that not one of a thousénd, that before

Lived honestly in the country on plain salads

But bring him thither; mark mie that, and feed him

But a month or two with custards and court cake-bread

And he turns kneve immediately."

I., 1,168,

In The Bondman, the luxuries demanded by Coriscs,
Cleon and Asotus are condemned by Massinger and he makes
them glad to receive even crumbs.

The 014 Law.

The love of luxury seems to be the basis of all evils
in this dreme. It is not a desire for comforts but for riot-
ous living whieh these characters possess. This leads them to
be avericious to get money to satisfy their desires. Their |

parents, husbands or wives have the money which they covet, so
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disloyalty and ingratitude rise in their hearts and end in
the act of murder. Therefore the starting point of the final
catastronphe is the love of luxury in their hearts.

The Ci@x lledam,

One of Massinger's main criticisms in this play 1s of
women in moderate circumstances who try fo be more extra-
vagent in dress and luxuries than even the court ladies
are. At the end Sir John draws the moral of the drama in
these words,

"Make you good,

Your promised reformation, and instrust

Our city demes, whom wealth makes proud, to move

In their own spheres; ana‘willingly to confess

In their habits, manners and their highest port,

A distance 'twixt the eiti and the court."

Ve, 3,339,
A New Way tvo Pay 01d Debts.

Gluttony is closely allied to luxury, in fact is a
part of luxury. Greedy is a great deal like the Jonsonien .
"humour" characters. Massinger has treated this charsascter
in much the same way as he has Sylli in The ilaid of
Honour. The only characteristic which Greedy possesses is
his conti.u.l Jhoughs of rood; he is merely a walking
figure of Gluttony but Massinger pictures him as lean and

shriveled up instead of fat. The character is sometimes am-
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using but more often disgusting.
chance

If there is the slightest of his getting something to
eat nothing can tear him away. In one nlace Overreach
forces him_to go with him to attend to some business.
Greedy is almost ready to cry from disappointment and begs
the cook to,

"Send but a corner of that immortal pasty,
And I, in thankfulness, will, by your boy,
Send you~-- & brace of three-pgnoes."

I., 3,294,

Later Marrall asks Overreach why he made such a
worthless fellow as Greedy, justice. Overreach answers that
he did it because,

-="he that bribes his belly,

- Is certain to command his soul."

II., 1,295,

Massinger thoroughly succeeds in making Greedy
a disgusting and ridiculous character and through him

shows gluttony to be a vice.
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X. Palse Pride.

The Duke of Milan.

Pride is not considered one of the greatest evils
by iHlassinger, yet’ he treets the subject more or less in
sevaral of his pinys.

Although ilarcelia, wife of the Duke of !Milan, haed many
admirable qualities she was not loved by the people; she
was too nroud and &istant. Her only care was for Sforza,
the world mattered nothingto her. Tiberio, one of the lords,
séams up her character and foreshadows future events
in the following speech:

-=-""wvhen beauty is
Stemp'd on great women, great in birth end in fortune,
And blown by flatterers greater than it is,
'Tis seldom unaccompanied with pride;

Wor is she that way free: presuming on

The duke's affection, and her own desert,

She bears herself with such a majesty,

Looikting with scorn on all as things beneath her,

That Sforza's mother, that would lose no part

0f what was once her owvm, nor his fair sister,

A ledy too acquainted with her worth,

%ill brook it well; and howsoe'er their hate

Is smovher'd for a timc, 'tis more than fear'd

It will at length break out.”
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I., 1,50.

The City Medam.

The pride of Lady Frugal and her daughters shown
in the exorbitant, demands which the daughters make
upon the men who desire to marry them is severely pun-
ished when their uncle, Luke,is given the management of
affairs., ILady Frugel wails,
"0 my pride and scornl!
How justly em I punish'd."
Iv., 4,334,
The Bondman.
The evil of pride is brought out in the characters,
of Corisca, Cleon and Asotus who demand the highest luxuries
and show contempt for the comforts of life., Later llessinger
punishes them by making them the slaves of their slaves
and in that condition they would have been glad to get
the scraps which were thrown to their own dogs.

The Picture.

The false nride of the Queen in wishing to be
tmown 23 the only "fair and loyal" woman, is punished.
The Queen acknowledges she was "misled by cverweening

pride, end flattery of fawnin~ sycophants."
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The Emperor of the East.
Pride 1is only a minor‘evil in The Emperor of the
East. Eudocia confesses that she quite forgot her own
lowly position and looked upon the present hirh position
as a debt to her beauty alone,

The Maid of Honour.

Conceit is only a less dignified form of pride. 1In
this play the conceit of Sylli furnishes the amusement.
Massinger maxes fun of Sylli's self pride thuroughout and the
reader is either amused or discusted according to the
circumstances. Only at the very end does Sylli lose hope
of winninz Camiola by his menifold charms, but he never
rcalises that his nerfections are all in his ovn imagi-

nation.
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XI. Unworthy VWarfare.

The Maid of Honour,

Those who plunze into warfare merely for glory and
spoils cre severely punished in The aid of Honour, showing
that Massinger disapproves of unnecessary warfare. The |
king and his brother differ radically in their ideas
on this subject. The xinx says,

"Let other monarchs

Contend to be made glorious by nroud war,

And, with the blood of their poor subjects, purchase

Increase of empire, and augment their cares

In keepina that which was by wrongs extorted,

Gilding unjust invesions with the trim

Oz glorious conguesss; we that would be zmown

The father of our people, in our study

And vigilence for their safely, must not change

Their ploughs hares into swords, and force them from

The secure shade of their own vines to be

Scorched with the flames of wear: or, for our snort,

Expose their lives to ruin."

I., 1,191,

Bertoldo, however, 1s youns, ambitious for glory

and cannot endure inection. He locks at peace from an-

other view - point and expresses himself thus:



"Virtue, if not in action, is a vice,

And, when we move not forward, we go bacxward:

Nor is this peace, the nurse of drones and cowards,

Our health, but & discase."

I., 1,191.

Bertoldo also says that neace makes men lazy and
cowardly and makes thieves of the younger brothers. He
then cites Enzland as an example of a great nation which
has become the "empress of the European Isles," through.
wafs of conguest and mistress of the ocean through her
navies.

Jassinrer nevertheless casts his vote for the king,
and Bertoldo is punished by imprisonment and defeats,
which are to him the greates of all evils,

A New iiay to Pay Cld Debts.

Althouzh Massinger condemns werfare withour high
motives yet he believes there are many good results from
moble warfare.

Allworth's father wished his son to be told 1if he
should ever go to war, that war,

--"is a school

Vhere all the princinles tending to honour

Are taught, if truly followed: but for such

As repair thithervas a place in which

They do presume they may with license practice
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Their lusts and riots, they shall never merit

The noble name of soldiers. To dare boldly

In a fair cause, and, for their country's safety,
To run upon the cannon's mouth undaunted;

To obey their leaders, and shun mutinies; .

To bear with patience the winter's cold,

And summer's scorchin~ heat, and not to faint,
hen olenty of provision fails, with hunger;

Are the essentisl parts make up a soldier,

lot swearing, dice, or drinking.”

I., 2,293,
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XII. False Religion.

A New ilay Lo Pay 01d Debts.

In ﬁassinger's plays it is not circumstance that moves
the plot but the development of different emotions. In
this play the atheism of Sir Giles is the motive-force
back of everything. Sir Giles has no religious scruples
whatever so his ambition has full sway over him. There are
two goals for his ambition to reach; the first is wealth,
which he gains by oppression of his temants or eny other
unfair way that he can; the second goal is social advance-
ment. The only means for his own social attainment is
through & noble marricge of his daughter into which he
tries to force her.

In this, howzver, he is outwitted by his dsurhter,
her lover and the nobleman. Throuch rage and disappoinﬁ—
ment Ovverreach becomes mad. Although this outcome is not
really the most logical one yet Jassinger evidently con-
giders madness nonc too severe a nunishment for Over-
resche's wickedness.

Lovell seys,

"Here is e precedent to teach wicked wen,
That vwhen they lecve relision end turn atheists,
Their own abilities leave them.”

V., 1,314,



The Rencrado,

The difference between Christienity and Mohammedan-
iesm is the basis of the pley. LMuMessincer shows the con-
the orientsl courl &nd contrasts the characters

3.
v

ons in

(=t
1t

a
of Christians ond [lohammedans. In Grimaldi and Donusa
he shows vhat & ohammedon mey become if he turns

€
Christian. Both Liohammederiem and Athkism are favorite

tonpics of discussion among Elizabethan drametists.



XIII. Seliish Ambition.

A New Vey to Pay 0ld Debts.

The grect ambition of Sir Giles Overreach was o call
his daughter "my honocursble daughter" and in.order to realize
this icnoble embition he was williqgto commit any crime.

llargeret pities those girls whose parents her fater
hes ruined and whose dauchters he has forced to be her
servants. Because of this »nity Sir Giles unbraids her
when she says she and the other girls are equal in birth.

"In birth: why, art thou not my daughter

The blest daughter of my irndustry end wealth?

Vihy, foolish =irl, was't not to make thee great

That I have run, and still pursue, those ways

That hele dovm curses on me which I mind not?

Part with these humble thoughts and cpt thyself

To the noble state I labour to advence thee;

Or, by my hopes to seec thec honourable,

I willcdont & stranger to my heir,

And throw thee from my care."

I11., 2,301,

The Maid of Honour.

Ambition ceuses Zertolde's final dovmfall. He is
not stronz enousrh to keev his vow to Camiole when he is

offered the higher »ositicon end power by merrying the



duchess. #or tﬁis, he 1is punished by losing the

high vosition, the duchess and Camiola's love.
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PART. II. - GOOD.
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I. Renentance.

The Fatal Dowry.

In his tragic-comedies, Massinger uses repentance
and forgiveness followed by reunion as the conclusion of
the drama. In this play we have the tragic catastrophe
of repentance and forgiveness withou:t reunion.

Beaumelle natientl: heers her husband's accusations
and upbraidings and ecinowledges their justice. Full of
humility, she sees her fetal mistake and asks only that
he will forgive her when she is dead. Although Charalois
pities her he feels he must not show her mercy. \V/hen
she 1eaves7he laments,

"2hal (o be merciful should bb a sin."

Charslois does notv sec his fault until death comes.

He is very calm ond assured. He tries to comforv his friend,

Romont, telling him to,
"lourn notv for him that dies as he hath lived,
Still constent end unmoved; what's fall'n upon me,
Is by heaven's will, because I made myself
A judge in my own cause,.without their warrent,
But He that lets me kmow thus much in death,
¥iith all good men - forgive me."

V., 2,288.
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This passage elso shows lassinger's belief that
retribution always comes ©to t(h: evil doer in this life.

A New Viey to Pay 01d Dcbts.

llone of the characters except Vellborn repent
for their wrong doing. His repentance is not merely one
of words but he cannot feel that he has stoned for his evil
deeds until he has regeined his lost reputetion by nodble
deeds. He says,
"I had & renutation, but 'twas lost
In my loose course, end until I redeem it
Som2 noble way, I am »ut half made up.
It is a time of action if your lordship
Will pleasas to confer a company upon me
In your commend, I doubt not in my service
To my xing and country but I shall do something
That may make me ri~ht azain."
Ve, 1,314,
Also, in another passage, he scorns Overreach,
saying:
"You'dare do any ill, yet want true valour
To be honest, and renent."

Y., 1,512,
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Wellborn is one of llassinger's typical characters.
Before the story bezins he has been a dissolubte spend-
thrift, & men of no worth., Suddenly, for no apparent
or logiceal reason)he becones an entirely different sort
0f man. EHe leaves all his former evil ways, and bocomes
a clever, geniel, intelli~ent, respected man.

Although Wellvorn is not a logical character yet
he serves m&SSlJPGT 8 pumose by embodying the moral
of the drama. Ilessinger contrasts Vellborn's earlier,
uscless, evil life with his later repentant, respectable
life. ' :

The Maid of Honour,

Repentance and forziveness occur in The Maid of
Honour but are not followed, as usual, by reunion. The
reader, however, does not really expect the reunion. Cam-
i0la's character doecs not lead the reader to believe that
she will marry Bertoldo after he has once wounded her
so deeply. She has forgiven him and he is repentant for
his wealiness, but the huri is too deep in her hears
- for her to run the risk of another such wound later.

The 3ondman.

Corisca and Asobtus are repenvant for the wrong
they did to Cleon, but Cleon iz also repentant for his pre-

vious 1life so he forsives them end the fanily is more

closely united then it ever was before.
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e also find the seme theme in the main nlot et
the end of Cthe drame. DZimendra forgives Leosthenes twho
is repentent for the gree® wrons he did her and although
h2 heas lost Cleora we leave him apparently happy at least.

In The Picture, liathias is repentant for his dis-

loyalty to Sophia and is finelly forgiven and agein mede
hapny by her. The gueen, Honoria is elso repentant Tor

her pride and envy and the acts caused by them but is freely
forgiven by the wing. Ve find ropentence also in The

Great Duke of Florence, The EZmmeror of the East, The
e ———————— i Wit ’ o bt — v

Guardicn and The Parliament of Love.

The Duke of ililan.

Zvern llassinger's tragediec end in repentance. Not
only tke main charactvers repent but even Sforza's
mother snd sisctar show some remorse. After iarcelia's
death and Sforza's terrible repentence, Isabella, his
mother says,

"Oh! cross him net, dear dzuchter.

Our conscience tells us we have becn abused,

vrourhi to esccuse the innocent, snd with him

Are guilty of a fact --."

V., 2,71.

Frencisco, however does nod repént; he .thinks he

has done his duty and his conscience does not trouble him.
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A Very liomen.

Carderics' repentance begins as soon as he regains
consciousness asfter his cuarrel with Antonio, or really in
the fight when, struck dowvn, he says, "Oh, I suffer justly."
He becomes morbid over his misdeeds so that his 1life is
almost déspaired of until Eaulo, dis~uiscd as & monk,
shows him the way of repentance in these words:

"Renentance
Hearty, that cleansed me; rcason then confirm*d me,
i vas forgiven, end took me to my beads."

Iv., 2,382,

Pinelly Cardenes ic given the opvorbunity to ask
Antonio's forgiveness in the following speech which also
contains llassinger's moral'teeching of the pley:

"] have received from your hends wounds, and deep ones

My hencur in the reneral renort

Tainted and soil'd, for which I will dewmend

This satisfaction - that you would forgive

My contumelicus words end blow, my rash

And Unad;ised wildness first threw on you.

Thus i vould ieach the world a better way

For the reccvery of a wounded honour,

Than with a savege fury, nct true coureage,

Still to run headlong on.

bo® & X XX T XX
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I'1ll &dd this, he tha% deres wrong, not alone
Drews, but makes sharo, his enemy's sword against
Eis own life and his honour. I have ~aid for't;
And wish that they who dcre most, would learn from me,
Not to meintain a wrong, but to repent it."
V., 6,390.

The Bashful Lover.

Alonzo had been & falsc friend to Octavio and had

also béen false to llarie, Octevio's daughter. Years passed,
Octavio's fortunec changed and ilaria disguised herself
as & page, seexing revenge on Alonzo. Her opportunity
came but her courage failed her; she could not take his life.
Later Alonzo was preserved through the efforts of Octavio
and Alonzo. Octavio is disguised as a monk and Alonzo
confesses his crime to him. He is then agsked if he is sorry
fcr the misdeeds and if he "has an aptness to make
reparation."” Alonzo ansvers: .
"Gracious heaven! an aptness?

It is my only study: since I tasted

0f your commassion, these eyes ne'er were closed,

But fearful dreams cut off my little sleen;

And beinsz awake, in my imagination

Her apparition haunted me."

Iv., 2,408.

dlaria then reveals herself and they become reconciled.
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The Renegado.

Grimaldi has been & very wicked man but suddenly
his guilt overpowers him and he is not gipezce until
Francisco %ells him he i3 forgiven, then he rejoicses:

"yhat celestial belm

I feel now pnour'd into my wounded consciencel

WWhat venance is there I'll not undergo;

Thoucrh ne'er so sharp and rugged, wert more vleasure

Than flesh and blood e'er tasted.”

' V., 1,114,

uassinger recognizes reventance as one of the
highest goods in 1life and in nearly every one of his plays
one or more characiers repent, and repentance is usually
followed by forgiveness and reunion.

Repentance is not & favorite theme with Blizabethan
writers, but is rather & modern one. The lack of the

repentance motive is ncted especielly in Marlowe and Ky~<d.
D T
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II. True Friendchip.

The Parliament of Love.

Few ncre becuviful examvles of true friendship can
be found in literature than that of lontrose for
Cleremond. Liontrose has just received o letter Trom
Bellisant, whom he loves, when Cleremond tries to slip
past him unobserved. I[fontrose, however, sees him and
chides him that he should pass him by, instesd of stop-
ring to rejoice with him as & cood friend should.

Cleremond tells him, in & cool voice, that he rejoices
with him and sterts to leave again. lontrose is wounded
that his friend treats him so co0ldly. Then Cleremond tells
him not to misunderstond his colQness, that he is

-="a thing so made up of affliction

So every vway contemn'd, that I conclude

Iy sorrows are infectious.”

IrI., 2,131.

Cleremond is aboult o go sgain when Ilontrose asks
him what engagement could be so important that he cannot
trust him with it. When Hontrose discovers thet.Cleremond
is trying to find a second For a duel he will hear of no
denial from Cleremond who tries every argument in his pover
to disgssuade lontrose from acting as second. He answers

Cleremond thus:



"Cleremond
I have with vatience heard you, and consider'd
The strength of your best arguments; weigh'd the dang-
ers
I rur in mine own fortunes, but again,
When I oppose the sacred name o friend
Against those joys I have so long pursued,
lleither the beasuty of fair Bellisant,
Eer wealth, her virtues, can vpreveil so far,
In such & desperate case as this, to leave you.
To heve it to posterity recorded
At such & time &s this I oproved trus gold,
Aind current in my friendship shall be to me
A thousand mistresses, and such embreaces
As leave no siting behind them; therefore, on:
I am resolved, unless you beat me off,
I will not leave you."
I1r., 2,131,
Cleremond bewails his friend's faithfulness
saying he is the most miserable of men,
Wthat, to me,
To have the sreatest blessing, & true friend,
Should be the greatest curse.”

I1I., 2,132,
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He agaln tries to dissuade Montrose from his
purnose, but fails. I/hen they arrive at the woods Mon-
trose tries to cheer Cleremond but Cleremond tells him to
fight fiercely, to give no quarter, and described the op-
ponent as & monster. He then announces that he himself
is Montrose's opnonent.

Monsrose cannot understend why Leonore should
designate him as the object of her revenge and Gleremond
expldins Zhat it (s merely because he (s has yriand. Cleve mond
is soon wounded but ilontrose will not kill him as

Cleremond begs him to do.

The Great Duke of Florence.

The bond of friendshlp is very strong between
Giovannl and his teacher, Charomoﬁte. When Giovanni
receives his summons %o the duke's court, Charomonte
becomecs very sad end the scene between them is very
touching. Glovanni tells of‘his heppiness there in the
quiet, simple life with his masier and Lydia and of his
dread of leaving. Charomonti says he also would like to
say somethihg:

-~ "but I must do it

In that dumb rhetoric which you make use of,

For I do wish you all-- I now not how,

My toughness melts, and, snite of my discretion,

I must turn woman."

I., 1,168,
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Then he embreaces Giovanni.

,The Fatal Dowry.

Massinger praises the friendfhip of Romont for
Charelois in The FPetel Dowry. It is interesting to notice
that Massinger mever has one woman a true friend to another
woman; it is always the friendship of one man to another
man which he nictures.

Romont always guards Charelois and risks his
enger vwhen necessary to do something for his master's
future good. Charelois will believe no evil of his
wife so he sends Romont wway with anger and dismissal
as the rewerd for his nrotection. ZIeater Charalois
sees his mistake and says Lo Romont,

"Who would love a woman,
Thet might enjoy in such a man a friend!"
V., 2,287,

A Very VWomen.

Here is ancther example of great friendship
between two men, Pedro and Antonio. Pedro is willing
to give up his sister rather than his friend. When
Antonio is in danger, Pedro pleads with him to flee
althouch this would bring danger upon Pedro. Antonio
is equally admireble in his regard for Pedro exnressed

in the following speech:
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"Shall I, frpm the school

0f gratitude, in which this captain reads

The text so nlainly, learn %o be unthankful?_
Or, viewing in your actions the idea

Of perfect friendship, when it does point to me
How brave & thing it is to be a frieﬁd,

Turn from the object? Had I never loved

The feir Almira for her outward features,

Nay, were the beauties of her mind suspected,
And her contempt and scorn painted before me,
The being your sister would enew inflame me,
With much more impotence to dote upon her:

No; dear friend, let me in my death confirm,
(Though you in all things else have the nrecedence,)
I'l]l die ten times, e'er one of Pedro's hairs
Shell suffer in my cause."

| II., 1,371.
The Bashful Lover.

The friendship between Farneze and Uberti is one of
the most beautiful parts of the play. Farneze appears
disguised as a Florentine soldier. Thinking Uberti has
been killed or taken prisonef, he maies thé following

lament;
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"Uberti, prince Uberti! 0 my friend

Dearer then life! I have lost thee-~ we had been

~ heappy

If we had died together. To survive him,

To me is worse then death; and therefore should not

Embrace the means of my escape though offert'd.

When nature gave us life, she gave us a burthen

BuT dtour Pleasure not to $e casT oy

Though weaf@ of it."

II., 6,398,

Uberti is not dead but thinks Farneze is, so his
life is of no value to him except to serve the duke and
his daughter. iWhen Farneze finds Uberti he forces him
to take the disguise to save his iife and disappears be-
fore Uberti cen refuse. Uberti then saves Farneze's life

through a clever strategem.

The Renegado.

The friendship between Vitelli and Francisco is
a little different from thet between Massinger's othe:
friends. PFrancisco is a friend to many instead of just

to Vitelli. PFrancisco sees men not merely as a soclal



being but as a spitituszl one also and places the spirituel
welfare of his friends above bodily welfare.

Vitelli is grateful for the strength Francisco has
given him a means of escape from death. He pays him &
tribute in the following lines:

"0 best of me! he that gives up himself

To a true religious friend, leans not upon

A false deceiving reed, but boldly builds

Upon & rock; which not with joy I find

In reverend Francisco, whose good vows,

Lebours and watchings, in my hoped-for freedom,

Appear a pious miracle. I come,

I come with confidence; though the descent

Were steep as hell, I know I cannot slide

Being call'd down by such o faithful guide."

v., 7,122,
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III. True Lovs.,

The Bondman.

The love which ifarullo bears for Cleora is one of
the best nictures of true love that ilassinger has drawn.
True love is the "summum bonum" in this drama.

The love of Leosthenes which at first seems to be
great and noble soon shows the degrading influence of
Jealousy. Marullo's love, on the other hand, shows only
admiration, respect and tenderness. He shows the great-
nesg of his love by his nower to endure herdships and
make sacrifices on account of his love.

Cleora's love for Leosthenes dies when she dis-
covers his jeelous nature. Her love for iarullo is of
slow growth but it is founded on his true worth and she
confesses her love for him before he makes his identity
as a nobleman <nown.

The Bashful TLover.

True love is the main theme of The Bashful
Lover. At Tirst Hortensio loves and adores in secret
and in silence. It is by merest accident that Matilda
is brought to notice him. She does not scorn his love
but is gretified by it. Iatilda tells. him how much
she prizes his love and says,"I know you love me." 1In
answer to this we see thee utter unselfishness and hu-

mility of Hortensio's love:
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"llext to heaven, madam.

And with as pure a zeal. Thet, we behold

With the eyes of contemplation, but can

Arrive no nearer to it in this life;

But when that is divorced, my soul shall serve yours,

And witness my affection.™:

I., 1,294,

Matilda tries to turn his love into an active, noble
life, saying,

"Your love may spur you to

Brave undertaking."

This is the only stimulus hz needs. He performs
many noble and brave deeds for her sake but does not con-
sider himself worthy of her because he failed in the
highest undertalting he set for himself. He tells Matilda
that for the woman he loves, a men should,

--"make it the height

0f his embition, if it 1lie in

His strech'd - out nerves to effect it, though she

fly in

An eminent place, to add strength to her wings

And mount her higher, though he fall himself

Tnto the bottomless abyss; or else

"he ssrvices he offers are not real,

But counterfeit.”
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V., 2,413.
Hortensio hears suddenly of his rise to fortune which
mazes it possible for him to marry ilatilda. Lorenzo
gives the epilogue of the dramas
"Fortune here hath showm
Her various power; but virtue, in the end
Is crown'd with laurel: Love hath done his part too.
And mutusl friendship, after bloody jars,
Will cure the wounds received in our wars."
V., 2,414,

A Very Woman.

Hlessinger seems hardly logicel in this pleay,
Almirs despises Don Antonio who has tried in every way
to please her and win her love but failed. Almira falls
passionately in love with the less worthy Cardenes and
sweurs terrible vengeance on Don antonio when she thinks
he has killed Cardences. She immediately forgets all
ebout her oath when sh~ meets Antonio disguised ags a
slgve. Soon, she 15 deeply in love with the slave wh~n
before shze had despised the same man as a prince,

Hassinger svidently thinlts this is a noble quality
in theheroine who, like many of iassinger's heroines, is
very iddepeadent 1in her thinking ond acting. She defends

her choice %o her father thus.
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"In it I have used
The Judgment of my mind, and that made clearer
With callin~ oft to heaven it might be so.
I have not sought & living comfort from
The reverend ashes of 0ld ancestors,
Yor given myself to the mere name and titles
0f such a man, that, bein> himself nothing?
Derives.his substance from his grandsire's tomb;
Por wcalsh, it is beneath my birth to think on't,
Since that musgt wait upon me, being your daughter;
o, sir, the man I love, though he wants gll
The setting forth of fortune, gloss and greatness,
Has in himself such true and real goodness
His parts so far above his low condition,
That he will prove an ornamént, not a blemish,
Both to your name and family.,"”
v., 4,388,
The Meaid of Honour,

Adorni's one thought is %o serve Camiola even when
he knows by carﬁﬁng out her commands he is taking away
all of his owm hoves for happiness. He is a true lover

but he never wins her,
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The Great Duxe of Florence¥

Tr%%e love is usually victorious in Massinger's
plays. In this olay the love of Gilovanni and Lydia is
triumphant because of the generosity of the duke. The
love of Fiorinda for Sanazarro, however, triumphs through
1%s ovm greatness and she wins him in spite of himself,

2., Equality of Lovers.

The Bondman,

Camiola believes in the equality of lovers. For
this reason she refuses to become Bertoldo's wife at
the veginning of the play and the wisdom of her belief
is proven late in the dranma,

It is because Bertoldo's position is hisgher than
Camiola's that he forgets her when opportunity is of-
fered to his ambition to rise higher.

' "True love," Cemiola says, "should walk

On equal feet;‘in ug it does not, gir;

But rest assured, excenting this, (merriage) I shall

be

Devoted to your service.,"

I., 2, 193,
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A llew ¥ay G0 Pay 014 Debis.

Like Tamiola, Tord Lovell believes that equality is
necéssary for hapnines:s between husbend and wife. He
tells Lady Allworth he does not wish to marry ilargares
becausse,

"I know,

The sum of all that makes a just man happy

Consists inthe well choosing of his wife:

And there, well to discharge it, does require

Equality of years, of birth, of fortune

For beauty voor, and not cried up

'By birth or wealth, where there's such difference

in years,

And fair descent, must make thc yoke uneasy,"

Iv., 1, 307.
3. The Reunion of Lovers.

The Emperor of the East.

Reconciliation seoms to be Massinger's favorite

* method of ending comedies and because of this fact

we can infer thet he considered it as a "summum bonum".
In The Emperor oi the East, there are several
reconciliztions; one between the emperor and his wife,
one between the emneror and Paulinus and one between

Pulcheria and Eudocia.
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Reunion of husbands and wives,cnd lovers,
also concludes The Picture, The Guardian, The Parlia-
ment of Love, The Bondman, The Renegado, The Great

Duke of Florence, A Very Woman and A Bashful Lover,
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IV. Mercy and Generosiiy.

The 014 Law,

Cleénthes is a noble character in may ways. Vhen
the hidine place of his father is discovered, Cleanthes is
overcome by grief and nleads for his father's life at the
expense of his own. He says if he loses his father,

-=-"all my joy and sirength

Is e'en eclinsed together: I transgres'sd

Your law, my lord, let me receive the sting on't;

Be once just, sir,and let the 6ffender die;

He's innocent in all, and I am guilty."

v., 2,433,

The Fatal Dowry. .

Charolois' love for his father does not end with
his father's death. In order thethis father may have
the right of burial, he gives uo his own freedom. His
great love and generosity show themselves in his »nlca
to his father's creditors--

"Yet rather than my father's revgrend dust

Shall want a place in that fair monument,

In which our nobls ancestors lie intomb'd,

Before the court I offer uo ayself.

A prisoner fbr it, Load me with those irons

That have worn our his 1ife; in my best étrength
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I'11 run %o the encounter of cold, hunger,

And choose my dwelling where no sun dares enter,

So he may be released."

I., 2,269,

For this generous act, Rochfort admires nim end
equals him in generosity. To free Charalois, he briangs
£0ld and jewels and tells him,

"fhere heavenly virtue in high- blooded veins

Is lodged, and can agree, me should kneel down,

Adore,and sacrifice all that they nave:

And well they may, it is so seldom seen."

I1., 2,273,

The Guardian.

In The Guardian, generosity is displayed by
Severino and Durazzo, the guardian. Alphonso, {ing of
Naples comes disguised as an old man and is taken
prisoner by Severino's out-laws. He pretends 1o be the
father of two fine sons who were 8ailors and have been
made slaves by pirates. Severino and Durazzo are deenly
moved by his story and offer all they have to the old
man. Severino says,

"Ha! the toushness
0f my Heart melts. Be comforted, old "2lher;
I have some hidden treasure, and if all

I and nmy squires these three years have laid up
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Can make tas sum up, freely take't.™
V., 4,363.
Impulsive, 0ld Durrazzo shows his generosity 1in these
wordsg:
"I'1l sell
liysel? to my shirt lands, moveables; and thou
Shalt part with thine, nephew, rather than
Such brave men shall live slaves."
V., 4,363,

A Very loman.

Both the duke and the vice-roy are very generous
conceraing money metters when they offer to give Paulo full
control ol thelr money for saving Cardenes' life. Paulo
13 equally generous and pays the other doctors liberally
but will take nothinz for himself.

Later they again urge him to take pay for his ser-
vices but he says,

"That my endeavours have so well succeedeqd,
Is & sufficient recomrense."
Iv., 2,383.
Once more they beg him to take some kind of pay.

The duke says,
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"Thrice - roeverend man,
What thanks but will come short of thy desert?
Or bounty, thouzh all we possess were siven thee,
Can pay thy merit? I will have thy statue
Set up in brass.™
The viceroy promises--
"Thy name made the sweet subjeot
Of our best poems; thy unequall'd cures
Recorded to vosterity."™
But Paulo desires no glory for himself and answers then,

"Such false glories
(Though the desire of fame be the last weakness
Wise men put off) are not the marks I shoot at
But, if I heve done anything that may challenge
Your favours, mighty princes, my request is,
That for the zood of such as shall succeed me,
A college for physicians may be
With care and cost erected, in which no man
liay be admitted to a fellowship
But such as by their vigilant studies shall
Leserve a place there; this magnificeace
-Posterity shall thank you for."™ |

V., 4,387.
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The Bashful Lover.

When liz"ia has  the opportunity to take her revenge
generosity triumphs and when Hortensio asks if he shall
take Alonzo prisoner she answers,

"By no means, sir; I will not save his life,
To rob niw of his honour: when jou give,
Give not by halves."

I1., 3,397.

Later her father asks if she will not talte revenge
and she araln answers, no --

"'7Tis truly noble, having power to punish,

Hay, kiamglike, to forbear it."

III., 3,406.

The noble generosity which Lorenzo shows is some-
what unexpected on account of his former character. Lor-
enzo nas made the most magnanimous terms of peace possible
because of his love for Matilda and with the prospests of
winning her for his wife in return. When he learns that
iMatilda loves Hortensio more than she does him, he imme-
diately gives up all claim to her, without anger or jealousy.

In fhe Parliament of Love the sentences of the

court uron Leonora, Clereiond and Clarindore are very

lenient.
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In The Bondman also the theme of mercy is not brought

in until the end of the drama when Timoleon pronounces
the sentence of life instesad of death uron the slaves.

The Great Duke of Florence.

Mercy and generosity are prominent traits in Cozimo.
Altnough his loved nephew has deceived him and won the
.love of the only wowman in the world who could have uade
Cozimo happy and though Lydia has also deceived him, yet
he forgives them both and nobly zives them happiness in-
stead of pursuing his own happiness.

The generous character of Fiorinda is shown in
much the same way. She loves Sanazarro truly, gives him
rich presents and thinks only of his safety and welfare,
all of which he takes as his due, returning nothing. When
he calls to her for help in his need, she determines to save
him at any cost. Cozimo asks her if she has no womanly
pride and she acknowledges that she has not. Then in a
noble speech she shows her generosity of spirit and also
the power of true love.

“To endure a rival thet were wqual to me," she says'

"Cannot but speak my poverty of spirit;

But an inferior, more: yet true love must not

inow or degrees, or distances. Lydia may be

Ag far sbove me in her form, as she
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Is in her birth beneath me: and what I

In Sanazarro liked, he loves in her.

But, if I free him now, the benefit

Being done so timely and confirming too

LIy strength, and power, uy soul's best faculties being
Bent wholly to preserve him, must suprly ne

Vith all I am defective in, and bind him

Iy ereature ever. It must needs be so,

Hor will I give it o'er thus."

V., 2,185.



V. Hobility of Character.

The Picture.

Sonhia, Mathias, and the queen ars 811l strong charac-
ters but Sovhis is really the strongest. She does not
doubt her husband until the strongest proofs of his guilt
have been given her; then in her despair she wavers for a
short time as to which course she will take.

She soon acimowledges, however, that she must not
do wrong merely becausc her husband has been unfaith-
ful. She comes to the conclusion that,

"NHor custom, nor examvle, nor vast numbers

0f such as do offend, make less the sin.

For each particular crime a strict account

' Will be exacted; and that comfort which

The damn'd pretend, fellows in misery,

Taxes nothing from their torments: every one,

¥ust suffer, in himself, the measure of

His wicitedness."

Iv., 2,231.

FProm the time of this decision, she never wavers
in her {irm adherence to the right course of action.

Mathias, also, is a strong charzcter but he has
less excuse for his momentary diversion from the straight
path. The only vroof he has of his wife's guilt is the

magic victure, which is stronger evidence to him than



23

the tnowledge of his wife's strong, clean nature. It is
queen's scorn which at lasi makes him see the weakness

of his sctions and brings gbout his decision to do right
at any cost. They are rewarded for their pérsistenee in

the good by & happy reunion.

The Fausal Dowry.‘
Charalois shows much nobility of character from
the beginning to the end of the drama. His great mis-
teke is that he tekes justice into his ovm hands. ‘ihen
we first see him he gives un his owu libérty and hopes
in order that his father's body may have burial. He is
proverly grateful for Rochfort's great generosity to him
but is not mercenary. After he has killed his wife, he
gives back to her father all he has civen him. His love
for Beaumelle was also true and she alone caused her own
downfall,
2. Bravery.

The Maid of Honour.

In many other plays of the Elizabethan period as

well as in other plays by Massinger, the bravery of the

the

soldier is nraised. Gonzaga vraises the bravery of Bertol-
Ly [&] -~

do and says that he 1s honored in being the victor over
such & man but concerninz his prisoners, the courtiers,
he sgys,

--"but to have thesse

My orisoners is, in my true judgment, rather
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Captivity than & triumph."”
II.’ 5’198.

A New iiay to Pay 014 Debts.

Allworth's father praised the good soldier whose
qualities wmust be, courage, obedience, endurance and the
cause éf war must be the country's safety.

Overreuch nraises Lovell to Mez for being & good
soldier, a rarc quality for a noblcmap. Lovell is,

-=-"an honourable men;

A lord leg, and commands & regiment

0f soldiers and, what's rare, is one himself,

A lord and a good leader, in one volume,

Is granted into few but such as rise up

The <ingdom's glory."

I1r., 2,301.
3. Bunility.

The Great Dukec of Florence.

Giovanni shows much humility and reverence toward
his tutor and Contarino. He does notv wish to be treated
by them as a sunerior. He says that Charomonti owes him
no duty at 8ll for hs i3 merely a 1little rivulet that
flowed from Charomonte's spring.

Cozimo also shows a lack of false pride and when
his counsellors xneel before him to present a petition, he

asks,
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"tfhat needs this form? 1\ie.are not grown so proud
As to disdain familiar conference
With such &s are to counsel and direct us.
This kind of adoration skew'd not well
In She 0ld Roman emnerors, who, forgetiing
That they were flesh and blood, would be styl'd gods;
In us to suffer it, werc worse. Pray you, rise.
I., 2,169.
4. Purity of Life.

The Unnaturel Combat.

The purity of mind and life in Theocrine is in sharp
contrast to the blacimess of 1ife in some of the other char-
acters. The play is the study of the two greates sins in
the 1life of llalefort, murder and unlawful love, and the
sure punishment which follows. In closing Beaufort senior
says,

"oy we make use of

This great examnle, and learn from it, thet

There cennot be a wantiof nower above,

7o punish murder, and unlawful love."

Ve, 2,48,
5. Reverence for_Age.

The 014 Law,

Age is not looited upon by iassinger as an evil
but as a shrine abt which {o offer reverence. Cleanthes

says,
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-=-"for what is age

But the holy place of life, chapel of ease

Ffor all men's wearied miseries? and o rob

That of her ornament, it is accurst

As from a vriest to steal a holy vestment,

Ay, and convert it to a sinful covering."
I11., 2,429,

a Basnful Lover.,

Lorenzo becomes very angry with the doctor who
wished to make him look youn~ azuin and says,
"Are my gray halrs, the ornament of age
And held a blessing by the wisest men
And for such werrented by holy writ
To be concesal'd, as if they were my shame?"
Ve, 1,411,
This speech is very similar to Cleanthes' speech in

The 01ld Taw concerning the rejuvenating of Lysander.




VI. Self Control and Moderation.

The Tmneror of the Rast.

At the beginning of the drama, The Zmmeroxr of the

EAst, Theodosius is moderate and a good ruler. Some

of his followers however, do not like to be ruled by

Pulcheria, & woman, «nd they renroach him for not using

his authority. Theodosius becomeds angry and says,

"0 the miserable

Condition of 2 vrince; who thourh he vary

lore shanes than Proteus, in his mind and manners,
He cannot win an wniveral suffrage

Prom thz many headed monster, multitudel

Like Aesop's foolish frogs, they trumple on him
ASs a senscless bloek, 1f his covernment be casy;
ind if he prove a storik, they crosk and rail.
Azeinst him es a tyrant."

I1., 1,246,

His ideal of a ruler is very noble; he believes in

moderation and honesty, not extravagance. He says
L) £ *

"A vrince is never so magnificent
4s vhen he's snaring to enrich a few
With the injuries of many."

II., 1,247,



Tnis is the character of the emneror beforé he
falls in love with Athenais., Iiis love is so creat that it
seems t0 cntirely overpower him and he ios 3 all control
of his reason. YHe is so very happy himself that he wishes
everydne else o be happy and if & subject has & wish
Theodosius grants it without asking what 1t is. Money
has bscome as nothing to him. Anyone who wants money has
only so csik him for it.

Pulcheria is much worried by her brother's total laclk
of reason; sh: secsg that the counbtry will be ruineld i{ the
present sucbte of affairs lasts -uch lonzer ¢o she deter-
mines to bring him +to himseif. She has argued with him
thus;

"Sir, by your ovn rules of philosonhy

you 'mow things violent last not. Royal bounties

[3%)

-

ire greact and gracious, while they are dispensed
With moderetion; bub when their excess
In siving gient -- hulks to othersy, takes from
The orince's Jjust nromortion they lose
The neme ol virtues, and, their natures chenged,
Grow the most dengerous vices."

I11., 2,250,
Thig does no good so schec hends him a petition or

"suit" vhich, he immedictely says, is granted. She asks
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him *o look ot it but he vill note In this petition the
emperor has ~iven Eudociu'into Pulcheria's power to do es
she wishes with her. Pulcheria treats he rather harshly
and refuces to allow her to go wvhen the c¢mmeror sends for
her. Pulcheric tells him whet he has done &nd her rewsons
for her sciions.

"I have shevm you-

In a true wmirrcr, what fruit grows upon

The trec of hoodwinikk'd bounty, snd vhuet dengers

Precinitebtion, in the managing

Your great effeirs, produceth.”

I1I., 4,254,

This svretegem of Pulcherie's has the desired effect.
Thecdosius ic very vnenitent end after this he is more reas-
ongble in grenting suiis, ot least.

The Guerdien.

The sneech of Alphonsc.at the conclusion of The Guar-
tign i:& similer to several of tho speoches of Theodosiuq,
in toﬁe. Liite Theodosius, Alnhonso is a lenient ruler and
is careful of the good o Iis peonle. In his last speech
Act V. 6. he shows something ot hig hirh idéal of kingshin.,

-="1t is the glory of
A king to makg end keep his subjects happy

rfor us we do apnrove the Romen mexim, --
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To save ona citizen is a grecter prize.
Than to have xilled in war ten enemies.

7he Bondman.

3elf control is shown in many ways in The Bondman.
The sleves Corisca, Cleon, gnd Asotus are nunished severely
for their lzck of gelf control and moderation. Self con-
trol is the key notve of the character of the grea’ general,
Timoleon. Cleora also shows &« ~reut power of self-control
when she keeps her vow Lo see or sneall 0 no one durine
the abserce of TLeoclhenes.

The Fatal Dowry.

Charslois hes g great vnower of self-control. He does
not «how Cthe leest jealousy when he hears rumors of his
wife's unfaithiulness and when che acknowledges the truth
he does not bhecowe violently angry but forgives her althourh
he kills her vecause he 3id not {thirk it right that she shoul&
continue %o live. ‘

The City lindam,

Sir John also shows considerable self-control vhen
he sees hov his brother has treated his wife and daughters
during the supnosed absence of Sir John. TLady Frugal asks
her husbend 50 be lenient ith Luse because their misfor-
tunes did them good and Sir John says that future treatment

of Tuxe depends woon his penitence.



VII. Christien Fuith.

The Virsin fartyr.

Massinger's.vwhole vumcese in this drame is to show
the becuty of the Christien faith of the early Christians.
The charecter of Dorothea ‘s besutifuwl and by the pover
of her ovn faith she is able to convert those who have
come, confident to ='n her vo their pegan religion. Her
arsument sgainst the pagun gods and idols is & strons one,
Celista ¢nd Chricstéia see their former life from the
true standpoint and fear that they have sinned beyond for-

L.

ziveness but Dorocthea comforss themj
"7hink noé so;

You may reneair all yet: the attribute

That sneaks his Godhead most , is merciful:
Revense g oroner Lo the fiends you worship,

Yet cannoct strike without his leave., You weep,--

Ch, 'wvis heavenly shower! celestial belm

o

70 cure ,our wounded congcicnce."
I11., 1,135,
This is no fleeting, emotional conversion but maltes
them strong to endure death bravely for their faith.
After Theophilus has murdered his dauchters he has
Dorothes zilled after putting herithrough unspeakable tor-
ments. ihen Antonius sees her calm courare it shekes

his feith in his gods and he cries out,
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"How sveet her innocence zpoears! more like
To heaven itself, than any sacrifice
That can be offer'd to it. By my hones
Of joys hereafter, the sicht makes me doubtful
In my belief; nor zan I think our gods
Are good, or to be served, that talze delisht
In offerings of this kind: that, to maintain
Their powe:, deface the masterniece oi nature,
Wwhich they themselves come short of."

Iv., 3,20,

After her death Dorothea scnds her good snifit Ancele

to Theopvhilus with heavenly fruit and Theophilus begins to

think of the difference between his wooden gods and Doro-

thea's God and he says,

--"a Power divine,
Throush my darx ignorance, on my soul does shine,
And makesvme see & conscicnce, all stein'd o'er,
oy, drovn'd, snd demn'd forever in Christian gore."
Ve, 2,23,

He ther sets the Christians free and gives them memns

escane which he afterwards says is the only good deed in

his 1life and for it he cives unp his life serenely under the

most terrible agonies.
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The Renegado,.

The strength of the Christian faith is emphasized

in this drams and epvears stronzer by its contrast with

ilohammedanism. When Donuse tries to mersuade Vitelli

v0o turn to Zlohammedanism he scorns her for her Tear of

death and asks,
"Can fthere b~ strength in that
2elizion, that suffers us to tremble

At that which every day, nay hour, we hast to? (meaning

decth.)
Iv., 3,118.

when Donuse turns to the Christien belief, moreover,

she loses gll fear of death and feels aercly that they are

going to & homs where they will alweys be together and

Cq

hepny.
The 0lé Law.

There are several passages in this plsy where char-

acters show .the comfort their Christian belief is to them.

Creon, who is %o be willed says,
"I've o' lete
Zmploy'd myselt guite from the world, and he
That once begins to serve his lleker faithfully,
Can never serve & worldly nrince well after:

'7is clean ancther way."
II., 1,420.



110,

In eanother nlzce the cook says, "a wise man were
better serve onc Jod than =11 the men in the world."
IIT., 1,425.
Cleanthes says,
"And lastly, which crows all, I find my soul
Crovn'd wilh the pezce of them, the eternal riches,
iffan's only nortion for his heavenly marriage."
Lysander has tried to defy age and thus escape death but
he comes to look at death in & different way. He says he
hes now learned the lesson how io die,
"I never thought there had been such an act,
And '4tis the only discinline we are born for:
A1l studies else are btut ag circular lines,
And death the centre where they must all meeot."

V., 1,436.
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» VIIL Justice and Aopreciation of CGood.

4.

The Zmneror of the Iast,

One of the vreias worthy charactersitics of Theodosius

s his cpnreciation of the good and his impartiality.

N

his is exhibited particularly in his interview with the

3

farmer who brinzs him a verfect apnlc of his own cultiva-
tion as 2 gift. The countryman is justly oroud of his .
gift and when Theodosius asks him if he has a suit to
profer he answers scornfully.

"Zute!: T woulld lau~h at that. Let the court beg from

thee,
That the »oor country gives: I bring o nresent
7o thy mood graca, which I éan call mine own
And look not, like thesec gay volk, for a return
0f what they venture."
Iv., 2,256,

Theodosius, however, is not offended by the somewhat

|
-

rude sveech oi the man but eppreciastes his thoughtfulness,
and good will in brinsineg to his emwmero:. the best he has,
Theodosius rebukes the courtiers for their contempt of the
man and snows his apvreciation in the following lines:
"You behold
The poor man and his oresent with contempt;
I to btheir valus prize both: he that could

So aid weak nature by his care and labour,
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A3 to éompel o creb-trec stock to bear
A precious fruit of shis lar~s size and beauty,
Would by his industry chanze o petty village
Into a voopulous city and irom that
Lrect : flourishing kingdom. Give the fellow,
For an encouragenens o his future labours
Ten attic talents.
Iv., 2,258,
In this neriod of court literature, few such passages
praisinz the honest work of the lower classes can be found.
The ilaid of Honour.
Camiola mnraises the kines when he changes his un-
Just manner and judges her impartially. She says to him,
"Fappy are subjects, wﬁen the vrince is still
Guided by justice, not his pnassionate will."
Iv., 5.
Thz ambassador shows his justness nad apnreciation of
good ecven in an enemy when he nraises Jonzaga, who, he
says, 1s an honor %to his order.

A Tew Ty o Pay 014 Debts.

— — ——— —————

Wellborn, although not 2 zood man himself, apnpreciates
good when ha sees3 1% in others. In speaxing to Lady 411-
worth o her decessed husband he says,

"I confess, you maze him

ilasver of your estate: nor co'ld your friends,
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Though he broucht no wealth with him, blame you for't;

0]

FPor he had & shans, and-to that shane a mind
Zade up of varts sicher great or noble;
So winnins & behevior, notv o be
Resisted, madam."

I., 3,295,
ilassinger is an aristoeratic writer. His dramas

with court 1life or Heownle of fhe court. Common »

are treated only in their comnection with court life.

70

-r
v

Allworth bub in 4His spesch to Allworth he shows nhiis re

for class distinction.

“M"Tor am I ol thabl harsh and rugged temner

AS gomo grealb men cre tax'd with, whé imagine
They paert from the respect dus to their honours
If they use not all such as follow 'em, ‘
Without distinetion of iheir births, like slaves.
I an not so condition'd; T can made

A Titting difference belivicen my foot boy

snd & gentleman b want compell'd to serve me,”

III., 1,300.

always
eopnle

Lord

211l is an admirable man &ond recognized the nobvility in

cgard
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“he whole success ot ijellborn's plan to rebtrieve his
fellen fortrne and to outwit his uncle dewend:s unon Lady
Allworth's gratitude to him for his former help to her
husband. She deoes net prove urpretefvl and commlies with
ell his requests. Althoush 1% has cost her somethine she
does not regret it and gives her aid freeoly. She says,

"lor shall I e'er revent, slthourh I suffer

In goime few men's oninions Tor't, the action:

For he that ventur'd el for my dear husband

Jdight justly claim an obligation from me

20 pay hin such a céurtesy; vhich had I

Coyly or over-curiously denied,

It misht have argu'd me of little love

To the deceas'd."

Wellborn also is grateful for her heln and nromises he

~- "will rever hold
Uy 1life minc ovn, vhen you »lease to commend it."

V., 1,810,

The = tel Dowry.
Pontelier is noble in some wviays even if ha is o true

friend Jo iiovell junior. Ee tries to awa’ten o s»irit of
honor in Ilovall but {finds it useless. He pleads with him

thus:

i
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--"season now you:r yoush

With one brave thing, and it shuell %eep the odour

Zven o your death, beyond, and on your tomb

Scent like swect o0ils and frankincese. 8ir, this life,
Ythich once you saved, I ne'er since counted mine;

I borrow'd it of you, end now will renay it:

I tender you the service of my sword,

To beer you challenge; if you'll write, your fate

I'11 meke mine ovn; vhate'er bvetide you, I

That have lived by you, by your side will die."

Iv., 1,280,



Y. Proise of The Actor's Ars.

The Tonan Actor,

<

.
Darics

. &

(o)

e

¢ Toman actor, maikes several speecches ir

r
(&

. ~
|4

which he shows the robility of the nurnese of good acting.

His {irst comnlaint against the present opinion of the

"Yet grudee us,

That vith delicht join vrofit, and endeavour

To build their minds un f{:ir, and on the stase
Decipher to the 1ife vhot honours wait

In good end rglorious actions, and the shame

That treads uvon the heele of vice, the salery
0f six scstertii”

Aet. I., 1,145,
In Actv I, 3,147 he gives 2 long daefense of drama,
be=zirning,

"hen o we bring a vice unon the stege,

That does go off unpunish'd?"

"he stege porvrays life as it is, commends the good

and condemns the bad. If the audience hapnen to see

theiselves reflected in the actors how cen the actors help
it? The purpncse of the actor is to show the wicked their

yices and %o meie r£o0d so ettractive they will forsaite

evil vars,.
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Apnendix,
1. The Bashful Lover.

-

(1). Treedom of choice-- assircer does not believe a
fathier shohld be Lhe one to choose his deushter's huaband.
(2). Chanre of fortune--"I had

Honours and offices, wealth flow'd in to me,

And, for my service both in peace and war,

The generel voice zave out I did deserve them.

But, 0 vain confidence in subordinase creatness!

When I was most secure it was not in

“he power of fortune to remove me from

The flet I firmly stood on, in a moment

iy virtues were made crimes, snd vponular favour

(To new-raised men still {atel) bred suspicion

That I was dacgercts: which n¢ souner enter'd

Gonzura's breest, but streight my ruin follow'd;

Wy offices were ta'en from me, my stete seized on:

And, haed 1 not prevented it by flight,

The jeslousy of the duke had been removed

Wiith the forfeiture of my head."

III., 1,40

>

)« Zaniz & gift, not & mnerit.

)

(

"tis fortune's gift you were born one; (& prince).

I hev

o
o
[e)
e
=
o
%)
H
=8

that glorious title crovns you,

As ¢ reverd ol virtue: it mey be,
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Apnendix.
The first of your hos:z deserv'd it; yet his merits
You can but fainlily csll your own." I., 2,395,
(4). lajesty of war.
"You anpear
So fear beyond yourself, as you are now,
Arm'd like o soldier, {thoush I grani your vpresence
as ever gracious,) that I grow ensimour'd
0f the nrofession: in the horror of it
There is a kind of mejesty." Act. II., 2,396,
(5). Division *n %the army-.-evil.
(6). Beauty-- sometimes causes evil.
"O mr Horten3is!
In me behcld the misery of greatness,
And that which you call bquuty." Act. V. 2,412,

The Bondman.

(1), Uncerteinty of Social position--
"Heppy are those,
That 'mowins, in their births, they are subject to
Uncertain chenge, are 8till prepared, a2nd arm'd.
For either fortune."
I11., 3,86.
2). Purity of life is preised in the beautiful cherscter

o7 Cleore and the degraded life of Corisca is condemnn'd

and punished.
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(3)e Pe:r of ridicule in literature. The slaves ask
thet they may not be executed twice,
YAt the sellows first, snd efter in & bellad
rhymers
Abcut the town grovn fat on these occasions.
Let but a chupel fell or a street be fired,
A foolich lover hang himself for pure love,
Or any such like accident, and, before
They ere cold in their graves, some demn'd ditty's
mode,

Which makes their chosts walk."

V., 3,98.
(4). Private weelth fs bed +hen these is public need.
(5)« A Cit7 caplured by its enemies endures many evils.
(6)., Pidelisy to a hard vow-- nerhaps a relic of crav-

ing for severe tests such as are found in system of
mediaeval chivelry.

(7). Felvo ul relation of brother and sister.

(3)e & well orderd city-- semi-democretic ideal ws. slavery.
(9). Yeirhborly feeling bhetwecn different cities--Corinth
and Syrecuse.

(1C). Constancy.

J. The City ladem.

(1). Riches--"All hunan happiness consists in store.,"

Iv., 2,532,
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(2). 2iches. "ot that riches
Is, or, should be contemn'd, it being a
blessing
Deriv'd from heaven, &snd by your industry
Pull'd down upon you."
I., 3,319,
(3) dagic.~--lassirger seems to ridicule the astrologer who
claims to have foreseen even his own broken head.

4. The Duke of Ililan.

(1) Purity o life--larcelis seems to be a cold statue,
posgessing beeuty, love for 3forza and & nure
chaste life. Whenever she is praised it is
always for the puritylof her life.

(2) Cevtivity--"--for conqueSt

Over base foec, is a capntivity.”
I11., 1,60.
(3) Friendshin--"I am stored with
Two blessings most desired in human life,
A constaent friend, an unsuspected wife."
II1., 1,61.
(4) Constancy.-- "--gnd true constency,
Raised on & brave foundation, bears such palm
snd privilege vith it, that where we behold it,
Though in an enemy, it does commend us

70 love end nonour it."



Missing
page 120
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Appendiz,

0f whatever else I cean begueath you."
I., 2,245,
(1C) lerecy -- "Creat minds erect their never fallin twophies
On the firm base o mercy."
. Act, I., 2,243,
(11) Virtue-- "A3 you have
A soul moulded from heaven, and do desire
To have i' made a star there, make the means
0f your ascent to that celestiasl heicght
Virtue, wing'd with brave actiod.”
Act. I., 2,243,
(12) Duty of a nrince--
"0 be a perfect horseman, or Lo know
The words of the chase or & fair man of arms,
Or to be able to nierce to the denth,
Cr write a comment on the obgcurest noets,
I granf are ornaments; bul your main scope
Should be to govern men, to guard your own,
If not enlarge your emnire,"”
Aet. II., 1,246,

~

6. The Fatal Dowry.

(1) Honesty-- "They're only rood wen theb pay what they owe."
Act.I., 2,269,
(2) Cantivity-- "Cantivity,
“hat comes w{th honour, 1is trice libersvy."

Act.I, 2,269,
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(3) "How soon weakt wrong's o'erthrowvn.”
Aet. IV,, 2,282,
(4) "To injurec innocence is more then murder."
Act. V. 2,286.

7. The Jreat Duke of Florence,

(1) The education of a vrince. In part the idesl of an
Elizabethan gentleman, Ideal shovn in Charonionte's
speach concernint Giovanni.
--""my noble charge,

By his sharp wit, and pregnant apnrehension,

Instructing thoce that teach him; making use,

0% in & vulgar and pedanvic form,

0f what's read to him, butbt 'tis straisght digested,

And truly made his owvn. Ils zrave discourse,

In one no morec indebted into jyears,

Amazes such as hear him: horsemanship

and skill to uce his weapon, cre by prectice

Familiar to him: as for inowledge in

ifusic, he needs it not, it being born with him,

All that he speaks being with such grace deliver'd

That 1t maezes perfect harmony."

Act. I., 1,161.
(2) Apprecistion of mood.
"1'7Tis said nobly:
For vrinces never nore meke xnown their wisdom,

Than when they cherish coodnes:s where they find

[=h
ct
.®
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Appendix.

They beine men, and not -od, Contarino,
They can ~ive wezslth :nd “itles, bub no virtuesg
That is +-ithout their vowar."
aet., TI., 1,167,
(3) Porforma .ce of duiy 50 a ruler. Shown to the height in
Charomonti-- "I obey sir,
And I wish your erace had followed my herse
7o my scpulchze, my loyalty unsuspected,
Rather than now -- but I em silent, sir,
and let that speax my duty."
Act. IV., 2,182.
(4) "For sloth the nursse of vices and rust of cetion.”
(5) Tife o conbtemnlation.
(6) Parenthood.
(7) Constancy as here expressed stends over against the in-
constoncy of the Restoration drama.

(8) The 1deal ¢ woman as here exnressed is found also in

»

the Tlizabethon lyric.

P—

9) Bravery of the soldier versus the safety &nd elegance
¥ %

of civilien life.

(10) Praise o middle ground or the "golden mean."

8. The Suardian,

(1) Life of 5re out-law not good.

"Cuiet nisht, thet brings



(2) Copressor of the poor; encloser o  the commons
builders of izron ills, that grub up forests; owners

shons
may be robbed by the
(3) Scholar-- "But for

whe th

Hargs for't, vy «

[
4]
[t
.

appendix.

Rest to the lesdbourer, is the out-law's day,

In vhich he rises eerly to do wrong,
snd vhen his work is onded, dzeres notl sleep:

Our %timc is spent in wetches to entrap

Such &s would shun us, ond toc hide ourselves -

From the ministers of justice, that would brine us
To the correction of the law. O, Claudio,

Is this 1ife %o be preserv'd, end at

S50 dear a rate."

Acta II.' 4.&)‘!80

; cheuting vintners;

ous lews.

scholers

wWhose wealth lies inr their heuds, snd not

that have bled in
rert-raciz'd former, needy market folks;

svieuty labourer, carrierg that transnort

~oods o037 other men, sre vrivileged;

Bub let non to off

(&)

above all, presume er

Violence to women, for our xing heth svorn,

et way's & delinguent without mercy

act., I1 o, 41&4?‘

userer,

dark

all these are considered bsad and

their opockets,

their couwntry's service,
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(4) out of door life praised. act. III., 1,350.

9. The leid of Honour,

(2) Xing's favorite satarized. p. 190C.
() Praise of the soldier. m. 190.
(4) Cowardice--"Valour emnleyed in an 111l quervel turns
70 cowardice, ond Virtue then puts on
Pouk Vice's visor." act. II., 5,108,
(5) Bunger ¢n ovil--"Oh! how have I jeered
The city enterteinmenti A hu~ce shoulder

01 slorious fat rum-mutton, seconded

-t

e

th 2 nair of tame cats or conies, & crab-tart,:
y 1 ]

-

with a worthy loin of veal, and valiant cenon,

sortified to grow tender! these I scorned,

From their pleniiful horn of ebundance, though in-

vited
But now I could carry =@y owvn stool to a trine
And c¢sll thelr chitterlings charity and bless the founderV
act. III., 1,199,
(6) Renuncistion wood “ut noi highes®t cood.
"ley ghe stand .
To all poéteritv o Teir exemple
Tor noble maids to imitate! Since to live

In wealth and vleasure's co=mon buy to nart with

3uch poisoned baits is rare; thera being nothing
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(1)

Unon this stage of life to'be comnicnded
Though well begun, t111 it be fully ended."
act. V., 2,212,
trength of charescter shown in Camiole.
Justice and nmercy.n.l90.
Starvetion of Lesieged city. p. 197.

10. 4 New ¥Way to Pay 0l1d Debts.

ladness is one oY the createst punishments
"Why, is not the vhole world
Included in myself? o what use then
Are friends anc¢ servends? 3ay there were a sauedron
Cf pniktes, 1in'd throush with shot, vhen I am mouhted
Upon my injuries shall I fear to charge 'em?
wo: I'1l throuch the batvtalis, and thot routed(flourish-

irg his sword -heathed)

=

I'1l fall to execunion--¥Ya! T am Teeble:

Some undone vidow 3its unon nin:arm,

And tates gwey the uvse of't, and my sword,

Glu'd to my scabburd with wreng'd orphans' tears,
Will no® be drewn. Hal vhat are these? Sure hensmen
Thet ocome to bpird sy hends, and then to drey me
Before the Jjudgment seat: now they are rew sheanes,
And do eapnear like Furies, with steel whips

70 scource my ulcerous soul. Shall 1 then fall

Inzloricusly, snd yield? io: snite of Fate,
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I will be forc'd to hell lixe to myself
Though you were legions of accursed snirits,
Thus would I fly emony you." (Rushes forward and
flings himself on the ground, )
(2) Contentment--""0 mé vhat's title vhen content is wanting?
Or wealth, rak'd uo together with much care,
And 5o be ent with more, when the heart nines
In being disvwoss'd ol what it longs for
Beyond the Indisn mines? or the smooth brow
0f a nleas'd sire, that slaves me to his will
And, so his revenouy humour may be feasted
Lecves to my soul nor facuities, nor power
To malze her own election.”" Act. IV., 3,309,
(3) Judgrient-- "Hard thinrs cre compass'd oft by easy means;
And jrudement, beicrg ¢ £ift deriv'd from Heeven,
“Thouck sometimes lodg'd 1' th' hearts of vorldly men,
That ne'er consider from whom they receive it,
Forsekes such &s ebuse the siver of it." Aet. V., 1,310.

llo The 0148 Law.

(1) Cowardice--"What s bese coward shall I be, to fly from
That enemy tvhich every minuts meets me.
And thousand odds he hed not long &go venguish'd me,
Before this hour of battle! Fly my death!

I will nct be so false unto you states,
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lor Teintins to the men that's yei in me:
I'1l meet him bravely."
Acte I, 1,419,
(2) weering of mourning--"For blecks are often such dis-
gseribling mourners,
There is no credit ziven to't; it has lost
All reputetion by falce sons and widows."
act. II. 1,421,
(3) Law -~ "The good needs fear no law, |
It is his safety, snd the bad man's awe."
Act, V, 2,432,
(4) & good wife--

"#irst in the love &nd hones!y of a wife,
\Wihich is the chiefes?t of all termorcl blessings.”

Aet. IV, 2,452.

12. The Parliament of Love.

(1) ot richt to slicht nublic ovpinion.
(2) ot right to keep an evil vow.

13. The Picture.

(1) To ve ridiculed in literature is to be feared
"Somz poet will,
From this relation, or in verse or prose,.
Or both together blended, render us
Ridiculcus to all ages. Act. V, 3,238,

(2) Ja~ic arts are evil.

"0, that ever I
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Renosed my trust in megicit, or believed in
Imnossibilitiesl" Aes. V, 5,258,
(3) Criticism of laclt oi ambition.
(4) Ridicule of ertificigl manners.
(5) Ingratitude of the ncople.
(6) Confession.
(7) Humiliation of the evil minded.
(8) Efficiency.
(9) Self resvect.

14. The Renegado.

(1) Strength of charecter--" You give too much to fortune
and your passions,
O'er vhich & wise man, if religious, triumpnhs.
That name foold worship; and ‘hose tyrante, which
We arm egainst our better nart, our reason
Jay add, but never taize from our afflictions!
Act. I, 1,100,

15. The Romen Actor.

(1) Avarice-- "What a strange torture
Is avarice to itselfl"™ Act. I, 1,149,

(2) Fortitude--"It is true fortitude to stand firm against
A1l shocks of fete, when cowards faint and die
In fear to suffer more calamity.”

Aet. III, 1,154,
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16. ?hc Unnatural Combat.

(1) Deeth-~ "How the innocent,
A8 in a gentle slumber pass away!
Buf to cut off the knotiy thread of 1life
In guilty men, must force stern Atropos
To use her sharn iknife often."
Act. V, 2,47,
(2) Glubttony rebuked.
(3) Generosity-- "To revengé
An injury, is nronmner to the wishes
0f feeble women, that went strength to act it;
But to have power to nunish and yet pardon,
Peculiar to vrinces.”
Aet. V, 2,46.
(4) "he position of the servent is better in some ways
than that of the king. "From the king
To the begger, by gradation, all are servants;
And you must grant the slavery is less
To study to nlease one, than many.
i ¥ ¥ X X X
You serve one lord, but your lord serves & thousand,
Besides Lis mnassions that are his worst masters;
You must humour him, and he is bound to sooth
Zvery grim sir above him: if he frownm,

For the least fear fto lose your place;
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But if, and with al slavish observation, -
From the minion's seif, t0 the groom of h's close-stool,
He hourly seewxs not favoar, he is sure

To be eased of his office, though nerhaps he bought it.
llay, more; that high disposer of &1l such

That are subordinate to him, serves and fears,

The fury of the many headed monster,

The giddy multitude: and as a horse

Is still a horse, for all his golden trappings,

So your men of purchased titles, at their best, are
But serving men in rich liveries."™ Aect. III, 2,37.

17. A Very Voman.

(1) Pasgsive fortitude-~ "who fights
With passions, and overcomes them, is endued
With the best virtue, passive fortitude.”
Aet., IV, 2,382.
(2) Scientific methods are good.
(3) "Love is & noble thing, without all doubt, sir."
Act. III, 5,378,
(4) Honor-- "o mare to offend,
lle'er to reveal the secrets of a friend,
Raether to suffer then to do a wrond,
To make the heart no stranger to the tongue;

Provoked, not to betray an enemy,

ilor eat his meat I chosk with flattery;
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Blushless to tell wherefore 1 wear my scars,
Or for my conscience, or my country's wars;
70 aim at just things if we have wildly run
Into offences, wish them all undone:
'?is poor, in grief for a wrong done, to die,
Honour, to dare to live, and satisfy.
Act. IV, 2,582,
18. The Virgin Martyr.

(1) Uncerteinty of life--"héw uncertain
All humen hapniness is;
That spoke which now is highest
On Fortune's wheel, must, when shec turns it next
Declinc as low as we are."
Aet, I, 1,3.
(2) Valor-~ " such is
The power o7 noble valour, that we love it
Tven in our enemies, and taken with it,
Desire to make them friends."
Aet. I, 1,3.
(3) Bquality of lovers--"To raise desert and virtue by my
fortune,
Though in a low estate, were greater glory
Then to mix greatness with a prince that owes
o worth that name only."”

Act. I, 1,4.



135.

Appendix.
"For any man to match zbove his rank,

Is but to sell his liberty."
Act. I, 1,4.
(4) Bravery of the soldier-- " it was victory,
To stand so long against him: had you seen him,
How in one bloody scene he did discharge
The varts of a commender and a soldier,
Wise in direction, bold in execution;
You would have said, Great Caesar's sell excepted
The world yields not his equel.”

Act. I, 1,4.



Index of Plays ond Characters. Pages.
Adorni-~jaid of onour——ce—eece—e-- ———————————— ———————— --=--41, 87.
Almira—--Very Vomane—eecce oo e oo ——————— —————————— --81, 86.

£1lworth,Tom--llew Jay to Pay 0ld DebtS—m——-—m- ---39,63,100,1153.
Allworth,Lady-~lew 'Jay to Pay 01d Debts--ew—e---13,33,39,55,89.

Angelo-- Virgin JaTtyr ——---mececmcme e memee I ' X
Ansonio--Very lioman—-———--ceeaac —————————— —emmme e —e—a.=.74 80,86,
Antigona--01d LawW-semeccmmbmm e e e A ST S R R —
srtenia--Very Voman—e—eeeeeee- —————— e i i S 56

AS0tuUS--30ndman— === e e e .55, 60,
Asturio--llaid of Fonour——eeeeeea- ——————— e ——————————————3. ()
Aurelia--llaid of HoMOUTree e o e e a2 0,
Bashful T OV e Fm e e e e e e -%5,81,84,95,102,
BONAMEO = e e e e e e mme =17 ,14 ,48,60,72,84 ,88,96,106.
Beaunelle~=Fotal DoOWIyemme e m o ——————-70,99,
Beaupre--Parliament of Love-e-meeocee e ————F

vy

Bellisant-~Perliament of Love—wemmeem—- e o3 B2 YT 90,
’ ]

[89]

Bertoldao-~iiaid of Eonoure-—--- £,5,6,8,¢,10,11,47,62,65,67,72,8

.

Calista—-Virgin Jartyrmm e e e e 0]
Celfdrino--Great Duie of 210TerCo--—--- SRR
Calinso--Guordign-—e—-ee- e ——————————————————— =33 ,
Cardenes~--Very Worolemee——wa e e e e e T4 186,93,

Cemiola--iiaid of ¥oncur---5,3,9,11,27,4%,67,68,72,87,58,89,112.



155,

Index of Plays and Characiers. Pages.

Christete~-Virgin lartyr----- ———————— e e e e e /07

Charomonte--0reat Duke of FlOrenCeececmcmcaccmmnnmmec e 70,
Chrysapuls-~Zmneror of the Ea9terermemmcc e 220,21,
Charclois~-Tatal DoWry-—=-mmemceecemeee—-od5,46,60,80,91,99,106,
Charmi-~Fatal DoOWIymecemmcmmmm e e e e e me e e e =4 6,
Cleon--Bondman-memc e e e e e o 556,60,72,75,1C6.
Cleoro—--BONdmEReme e e meccae ~—----11,14,15,16,17,18,50,84 ,1C6,
Cleremond--Parligment of Love-ww-w--2,43,44,45,77,78,79,95,111,
Zleanthes--01d LaWe-e-cee-c —————————————3 4 5 ,9,91,05,110,101.
Contarino--Great Duite of Florencé——---————-~—--———-~———-~——100.
Corisca--Bondnane-——cecrccnmmemeec e e e e == 55, 60,72 ,106
Creon--01d Lawe—e—w—-- e —— - —————————————— e === 4 51100,
Cozimo-~Groat Duke of Florence-;---—-———~--~-—-~--——---—96,100.
Duke 0F AidaNem e e e ---13,23,59,73.
Dioclesion--Virgin Martyr-—--—---—-—--——--------~-_-__-;-___50‘
Donusa--ﬂenegddo-~—------—--—--------~----~~—---—---——--66,109.
Domitia--Roman 4ct0or——--wee- ----—-4-—5-~—~- ------------- --24,27,
Domitiants Caeser-—R0man ACLOYTereecermermeremme—cee—————25
Dorothea--Virgin Weriyr-c-cmcmmccmmmenm e e = - -107,108.
urazzo=~-Juerdisnececccmmc e ———————————— e 02, 83,
Emperor of the Bagtecemecrcnccceaa---12,19,26,61,73,89,103,111,
Zudocig~-Zmperor of the EaSteececmmcmcccme e -212,19,21,24,89,
Bugenig—--01d LawWeeemecmm e e e T 4445,

Fatal DOVIy-=m-mmecmc e e — e e e ----45,52,55,70,80,01,99,106,114,
Fatel : 45,52,53,70,80,91,99,106,114



Index of Pleys and Charecters. Pages.
Ferneze--3ashful Lover-—-eeeeeeoeo e gy s,
Plorinda--Creat Duie of FlorenCemweeemereaccncceecama—=--88,96,
Francisco--Dulkte 0T 118N mm e e - 24,
Francisco-—Genegadom------ e e DL et ---7%,82,83.
Proth--iTew Way 0o Pay 01& Debts-mmmm i o m e e o 7
Frugel,3ir John--City Madam---w--c-cemeeaean ——————- --36,37,106.
Frucel ,Lady--0ity Madofcmccmmm et mee e e - == 236, 60,106,

Great Duke of Florence--=c-eecemceue--a--1,12,66,735,79,88,97,100.

Gasparo--iald 07 honoureemeccmcemmm i cm e e S 10.
Giovanni--Crea’ Duze of Florence--e-eeceeeve-o -1,2,12,79,88,100.
siovanni--Duke of filen------ o e B o S

Gonzega--faid of Honour--—---- e e 2,6,8,47,99,112.

Greedy--llew Way to Pay 01ld Debtg =we--ecmceccmeeccenea--257,58,
Guardian,Th@mmmccmcm e -———--2,13,33,73,01,92,105,
Hippolite--0ld Lavi-~-----wu-- e e e 4 B 7,44 45,

Honoris--Picture-wemmeceacomoo- e e e e o =T 3
Iolante--Cuardian----- Rttt e LD LT K IR TN
Isabella--Duke of 2ilon-c---comemeooones - m——————— ---13
Lacy--City fsdam--—~--- e R ~emw-dln35,
Lanig-«Roman Aetoresmmmecrm e e e e 27,
Leonora--Parliament of Love----------- —————- ———--2,43,44,72,95,
Leonides--~01d LaW-eccemomemo o e e ——————— Mttt
Leosthenes--Bondman-=----=-c=cwen-x -----4,14.15,16,17,45,75,84.
Lidia--Great Duke oI PlorenCé-------- R ~——e--=1,2,12,88.

Lovell-~iiew Way to Pay 01ld Debts-m-wee-w---31,34,39,115,89,100.



137,

Index of P2ays end Characters. Pages
leid of Honoureweemmcccamonon 8,10,27,41,47,61,62,67,72,87,99,112.
Marcelia-~Duke 0f [l1l0Newccmcccramr e cncnawac - 13,24,59,73.
Jarig=-Bashful LoVere-mcceccmcmm e e e 85,95.
Harullo--Pondmene—-ececcccmecmnmccccca oo 11,14,15,16,17,50,84.
dJatilda~--Bashful LOVeF--—mcccrmmmcmcccrmm e m e 84,85,86,95.
Jlathies--Pilcture e e c oo 73,98,
ilalefort,senior--Unnatural Combet-—cccccmmcmmmc e e 9,41.
Malefort, junior--Unnatural Combat-ccece—vaad S 101.
lleximinus--Virgin dartyr--cceecccecaao e 30.
Montreville~~Unnaturael Combatesceeccccmmmerc e e e e e 9,
New VWay to Pay 01& Debts----7,15,31,33,39,55,57,63,65,67,71,89,.

| 100,112,114.

Novall, junior--Fatal DOWIy-ecomcomcccnccnnc e cccmcr e 46,553,556,
014 LaW —-e-cmmecccm e 3,6,31,41,44,56,91,101,102,109,35,
Octavio--Bashful LOVereemccecmemccmcc e e e e e 75,

Overreach--largaret--New Way to Pay 0ld Debts--1%,34,39,67,100.
Overreach,Sir Giles-~New VWay to Pay 0ld Debts --31,32,33,58,65,

67,100.
Parliament of Love-ccccommm o cac e 2,42,52 ,55,73,77,9b.
Pleturlmm-mcme s e e 13,18,21,60,98.
Paris--Roman ACHOr —ceccmmmcmmmcmr e 26,227,116 .
Paulo—--Vory VonaNe-eecccmcccr e e e e e e v 74,93,9%4,
Paulinus~-Emperor of the EaStewcecmemmccmr e 20,89.
Pedro=~Very Womileeeeccmcmcc e n e cccr e ccrcrm s e n - ——— 80.
Philergus—--Roman ACHO0re-cecccrmmccmc e e e 34.
Pontalier--Fatal DOVIy-=cmemmcrrcmmcmc e e 46,52,114.

Pulcheria--Emperor of the Baste-ccacacaaaac 19,20,26,89,104,105.



138,

Index of Plays end Charescters. Pages.
Renegedo-—-memecme e m e e s e 66,76,82,109,.
Roman ACtO0rececccccm e e e 24,29,34,38,116.
Roberto--laid of HonouUr-ec-cesccmmccmcmm e e e ce e 2 «
Rochfort--Fatal DOWIY-=cemcccmmrecn e e e c e - 92,99,
Romont—-Fatgal DOWIYem—mmcmmr e r e e e e e e e ——— 80.
Rusticus—~-R0man ACtOrecmmcccmrmc e ———— 35‘
Sanazarro--Great Duke of Flroence---=ccoveceuan 1,2,12,88,96,97,
Severino--Guardlgn--cecececcmmcmm e e 33,92,
Simonides--01d LeW-ccecmrmmcmcm e e e 6, 45,
Sophig--Pictire-ceccmmm e n e - 73,98,
SUTE--ROMEN ACHOT=—==-cm—cmeccmcacccm e cmm e e cme—ee 3¢
Tapwell--New Way t0 Pay 01d DebtS-mmmmmmmemmcececmmcmee e e,
Theophilus--Virgin Jartyr--c-cemcmeccrcccrcccccccee 30,107,108.
Theocrine-~Unnatvrel Combateemeoom e cccmccaccremccem 101.
Theodosius--Emporor of the East-----------19,24,26,103,104,111.
Timap0reg=--BondlENecc e e e ccm e et e, ————————— 15,16.
Mmandra--Bondman-ececmccccmmm e e merc i cmc e m e - ———— 72.
Timioleon--Bondman--ecececcccccmmmrrrc e e e e 49,560,51,96.
Unnaturel Combat--eceececccmmmmcmcccccncnrcramcaccnen 9,40,41,101.
Werti--Rashful LovVeFeeeccmemmm e mrme e e 81,82,
Very WOMan eec-eccececcceccccmcccacrenrecr e cnce———— 74,80,86,93.
Virgin Martyr-~-ceccemccmmc e cmcmnccrr e r e e e 30,107.
Vitelli--Reneged0-=cececccmcmmm e n e rcm e e e ce m e e 82,83.

Vellborn--lew wey to Pey 0ld Debts -emmm=-mm- 7,55,71,72,112,114.



