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Poetry of Kansas.

Preface,

It is with consideradle interest that this inves-
tigation of the faects concerning the 1iterature of Kansas
has been made. After sowe stdy it has seemed best to 1limit
the research tn the poetry of Xansas; the thrilling history
of Kansas has inspired many 2 historian, within the state
and elsewhere; +the prose fiction is better known than the
poetry, at least the best of our fiction, hence the field
most unexplored, most unknown and therefore most interesting
is the field of roetry.

The vext consideration is the question of how to
define a Kansas and to determine what poetry we can call ours.
A poet to be g Xansas poet must certainly have lived long
enough in Kansas to have hecome a Kansan--by this is not
meent the necessary six months which the lawr equires, but
long enoush to be identified with Kansas 1ife and character,
t0o know Kansas, her history, her hopes und her ideals and
himself to be a part of them. Then if he move away to another
state and continue to write poetry, we shall claim him, if,
in addition, he still writes of Kansas, and if he hasg written
poetry while here, or syent some impressionable years here.

another difficulty in determining what is Kansas
poetry is the mager biographical data for most of the poets.

In some iustances, the Xansas puPlisher's name on the title



rage is 211 one has to determine whether volume may be
included in the classification of poetry of Kansas. The
early books, for the most part show no preface or introduction
and offer no clew to the poet's place and his time. 4 few
books beer no date, so have been placed in separate 1ist
under heading of "No Date" in the_bibliogrsaphy.

It is my belief that more attention should be paid
to state literature as such. At present I can find but
little effort alonz the line of state literany history. Uy
attention has been cealled to 'a work on the literature of
South Carolina by Professor Wauchope of the University of
that state. DProfessor S. L. Whitcomb has extensive notes on
Iowa literature which might well serve asg the basis of an
interesting work on that state's literature. In 2 book
called "The Sunshine State", by Frank L. Ransom, a short
paragraph on the literary beginnings of South Dakota is found.
The Quarterly of the Iowa Library Commigsion for ¥muary,
1905 contains an artiele on "Iowa in the World's Literature"
by-Johngon Brigham, the State ILibrarian. Mr. Brigham main-
tains that 2 poet or other author belongs to a state when he

contributes something to that state--either by presenting

its traditions and customs and history, thus preserving them
for the future generations of the state, or by adding to, and

by enriching these traditions ,or by idealizint the state.
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certain extent, in presenting this study of
Kansas writers, some such general dsfinition as this has
been kept in mind. I have also been guided by those who
have made collections of Kansas noetry, in inelnding or
excluding certain names.

For my study of the poetry I have read the fifty-
seven or eight volumes of poetry in the Library of the
University of Xansas, which forms the basis for my investi-
gations. I have had access to the 1library of the State
Historical Society at Topeka. I wish to thank the librarian,
llisgs Clara Francis for the kindness in sending me books and
pamphlets from the Historical Society. ilso I am extremely
grateful to Professor Whitcomb of the University who has
greatly sssisted me by his notes on a number of the volumes of

ansas verse, and by many suggestions, as well as by allowing
access to his notes on the literary history mentioned above.

It was at first my intention to arrange this study
into o sort of literary history and to treat each period
chronologically. Later study convinced me that such a treat-
ment would be too lonz =nd too monotonous, so I have tried
to group certain poems and authors in 2 more critical manner,
believing that the bibliography will supply such items as the
importance of certain periods, as to kinds and style of work,

and indicate roughly the historical perfection of Kansas

verse, at least as to quantity of production.



Studies in Kansas Poetry.

Introduction.

The time has vassed when to call a poem- American
voetry, distinguishes it clearly or places it in & signif-
icant category. With the wast and ever increasing mass of
american verse certain divisions naturally arise and we re-
cognize groups of poets with characteristic tendencies.

These grouns may be marked out by time, place or poetic
quality; 8o we have early Ameriecan poetry, which & ows

marked contrasts to our later poetry, and New England poetry

as distinct from the poetry of the South and West. These
divisions mve for some time been noted and we have, of late,
many volumes introducing collections of the poetry of the
South, of New IZngland, of the West; but so far no one has dis-
covered any poet who belongs to the great Middle Vest, though
many now realize that the Middle West has, and is now producing
excellent poets. Some attempts have been made to collect

the works of these poets and lay the foundation for a greater
strue ture devoted to the appreciation of the poetry of the
Middale est.

Kansas will have her place in this great literary
structure, Kansas, the center of the Middle West, the center
of America; Kansas, whose bloody and terrible struggles have

shown the heroism and loyalty of her menand women; Kensas,
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whose valiant and glorious birth and wonierful growth have
furnished themss, not only for her own singers but for many
singers of america. "ie who adds one thing to literature is
immortal", says one; then we must study our Kansas writers
and see if we cannot discover, among the many who have written,
some whose names are to be immortal.

Orranized as a territory in 1854 on the 30th of lay,
Yansas began her eventful career. In 1856 "The Kansas VWar"
a Heroie Poem by Theodore Dwight was written, thus was Kansas
early the subject of song and story. On January 29th, 1861
she was admitted as a state, and six years later, Evender C.
Kennedy of Leavenworth published a narrative poem called
"Osgeo, the Spectre Chieftain". This poem is an epic in eight
cantos. The author in his Preface offers his attempt to his
friends with only hope of a kind thot in return,"for the many
weary days and nights I have spent trying to consummate this,
my bloodless ambition". "If I can be permitted to occupy
the most secluded niche in the Temple of Calliope and add but
a single jewel to the casket of imerican Poetry I will have
gained the highest wish of my most ideal dreams". He knows
not whether his reward will be "hope or despair but waits
the revelations of the mysterious future”.

The period from 1854 to 1869 shows some literary

productions, including histories of certain years of Kansas,

letters to eastern friemis by those living in Kansas, descrip-



tions and narrations of the life and the country of Kansas.

But to expect imaginative literature of a peovle who must not
only make their homes and build them up, dbut must a2lso make

a gtate, would be hardly reasonable. Yet these wears were,
arparently, not without profit, and tho the poet's souls were
silent for a time they must have been in the meking, and gettin
ready to sing.

The years between 1869 and 1879 were not so barren:
we find two hooks of poetry here but far more creative work
of other types. This period was one of growth for Kanses and
consequently 8 time of exultation and hope. "The Kansas
Magazine"l was now given to the world, and this fact alone
would make the period significent.

The third period, from 1879 to 1889, shows many
interesting titles of volumes of poetry. Quite unexpectedly
the first Kansas poem~--"0Osseo, the Spectre Chieftain"--is
not of Xansas so0il, though it is a poem of the original Indian
dwellers in the western lands. 'm. Crabb in 1873 called his
book of poetry "Foems of the Plains”, and this is the begin-
ning of a long list of books to bear a title suggestive of the
"oreat American Desert". In 1888 a volume appears by Charles
Brower Peacoeck with the same title "Poems of the Plains"; in
1885 Ellen P. All rton publishes "FPoems of the Prairies”;
in 1886 Celeste llay names her volume of verse"Sounds of the

Prairie; in 1888 is a collection of poems by various HandsK.U.

1. See History of this magazine in connection with
other Xansas liagazines in later chapter.



In the next period still more collections of poems
aprear, with titles sugzestive of Xansas. "Song of Kansas"
in 1890 by Joel Moody; "Irairie Flowers" in 1891 by J. W.
Beebe; "Hansas Tephyrs" 1892 by Harry Mills; "Walls of Corn"
in 1894 by Ellen Allerton; and "Kansas Day" in 1892 by
F. H, Barrington.

Other books with similar titles are found also in
the last meriod, from 1899 to date. Another book by Ed. Blair
in 1901 is called "Xansas Zephyrs"; "Kansgag in Literature" in
1900 by Wm. H, Carruth; "Select Sunflowers”™ in 1901 by Harry
Hills all have flavor of the soil at least in title.

Pive collections or anthologies of Kansas verss are
to be found. The first in 1888 isg a volume called "Sunflowers™
collected by various hands in the University of XKansas. These
poems bear the names of undergraduates, Faculty members of the
University and are note worthy productions. Hattie Horners
collection of verse in 1891 and ¥, H. Barrington's "Kansas
Day" are perhans the most important ones in the group. They
contain many poems of local or purely Kansas interest.

Herringshaw's "Poets and Poetry of Kansas™ in 1894
is ouite different from the others. He gives short biograph-
ical data and a few of the poems of each author, but as a whole
though much larger than any other of the collections, this
one is considerably poorer in real poetry. Someway he has

failed to select revresentative poets or poetry--it seems



more & cormmercial venture than the others. Tone of the best

T Xamsus poétﬁ are Tere-~it is irteresting, merecly, as a
collection of the works of lesser roets. In 1900 Um. llerbert
Corruth of the Faculty of the Univergsity of Kansas published

o2 collection of the work of Kansas poets, together with en
irtroduetion layirg down certain conons for the gqualificntions
of verse which js to te counted 2s XKensas verse. Thig col-
lection has many excellent noems, which show imaginative thot
and true poetic spirit.

Many volumes of Kansas poetry are without intro-
duction or preface, especially is this true in the earlier
workg, in the last few periods some very interesting omes
are found. JSometimes they are written by the author, fre-
quently by others, and 21l show the Kansan's longing for a
distinetly Kansas Literature; +they deplore the tendency to
underrate modern poetry; they seek to set forth the Emsas
poetry, not as remarkable or startling, but as possessing
beauty and strength and individualism.

Perhaps better ways to mark off the period of Foetry
will suggest themselves to others, but in so short a period
as Tifty yars or a 1ittle more, no distinect developments
can be seen as yet.

The first period begins with the entering of Kansas
into the Union as a territory and extends up to a few years
after the Civil Var--thus including the territorial strusgles

amd the Civil War.



Then the second vweriod shows the work of the ten
vears following 1879; and with the third period begins the
time of the greatest prcduction of Kansas poetry. One seemingly
good reason for beginning the third period with 1879 is this
fact. For with 1880 poetry begins to appear which must have
either local or universal interest. VWm. lerbert Carruth in
his introducticn to his Kansas anthology of 1900 calls atten-
tion to the fact that if "a soul does not know some spot of
earth and know it imtimtely and lovirngly, it cannot sing of
the glories of the earthl!  3ut he thinks if "the picture is
too purely loecal or individual, it rusn the risk of missing
the universal features which shall make it worthy of immortality¥

The local interest is perhaps the strongest motif in
Kanses poetry and if the poetry does not become immortal, it
shall at least live, as portraying the life of a unique time
and place. Some of the greatest epics, some of the finest
lyries, of the world, were purely local and individual and yet
they have lived. Perhaps several times fifty years will add
to and increase the interest in early Kansas days and life--
as yet, the heppenings in the young state's life are too re-
cent to give a glamour thru which one may read her story with
wonder, and see her poets with veneration.

The personnel of the poets is not a wholly foreign
one to this subject. In the Herringshaw anthology alone the

following occupations are represented; --school teacher, farmer,



preacher, soldier, editor, artist and musician, public officer,
physician, contractor and stone-mason, lawyer and carpet-
weaver. On the whole the supremacy of newspaper men and

teach~rs however is noticeable.

48 far as one may determirne, the eastern and cen-
tral parts of the stute have been the centers of poetic inter~
est. This would naburally and historically be so, for these
parts contain the oldest and the most populated cities.
Lawrence, Wichita, Iewton, Topeka, Baldwin and Emporia are
places of special literary interest, for these places have
produced many of the poets, and are also notable as having
formed the setting for the scenes of many poems or have even

been the subject of poems.



I. Treatment of Nature by Kansas Poets.

The asrect of nature on the plains of Xansas, has
from the first attracted the attention of the poat. He sees
the vrairie in its vristine beauty, as the storms sweep
across it, or as it changes its arpearance under the cultiva~
tion by man. The early noets are impressed with the struggle
which man had with nature before the country could be made
a dwelling place. The early pione~r was in constant danger
from fire and storm and heat; and the noet's mind ever turns
to the horror of the many forms in which death awaited the
early dweller here.

In 1873 is a volume of poems by Wm. Darwin Crabb
called "Poems of the Plains". This contains narrative verse,
the settiny of which is in the midst of "wild nature”. Miles
of plains" with buffalo, prairie fowls, bees, birds, and many
varieties of snakes- rattlars, blue racers, bullsnakes and
bloodsnakes- stretenh hefore vs. The various phenomena of
nature he notes, the falling of the leaves, the freezing of
the stream, the grass, the snow, and the sunset. The rolling
rlains he likens to the wide sea, the waves are green like
the foam. The pictorial view of nature is before us in these
poems, we see the plains change in color as the heat of
Auzust comes on the land, and how many &re the colors in

Nature which he sees around him, red, violet, black, green,

dun, gray and brown.
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The sad influence which the contemplation of nature has

exerted over the poet does not leave him as he considers other

things-~ he sees age coming on and grows pessimistic azain--

the ravages of time, the inevitable sadness and nity of srowing

0ld oppress him. The most tyvical poem of the book is

"Indian Summer on the IPlaing"--

arags, grass, r'ashing, plashing under the hollow grass

lIeld, hunzg and hollowed over the world of grass!

Sky of glass, palm of the hand of God on high!

arass and sky under and over, filling the world end eye!

Snace, sSpace, and never a 3ign and never a single trace

Cf fallen cities, or whare a tyrant has set his face!

rar, far away look at a setting star,

With never a forest nor even a single spar,

Far, far a-reach from a single tree to mar

The streaming light- to throw on the face a bar!

Flowers! flowers! taller, grander, standing above as towers,

Over a roof of green! Tow fal ling their leaves in showers.

Bloom, bloom, fading, falling, falling away in gloom!

Green, green! falling away, going down to 2 tombl

Roof, roof of green wrought in wonderful woof

Over the world as a temnle, you wrought as a roof;

Flowers, as towers now that the crisping hours,

Come, temple, towsrs, all fding, falling your powers:

Stand, stand, gray, brown, dead as a withered hand,

Gray 2s a ruined temple in an old and fabled landl

Gales, gales! swifting running and whirling! wails

Sounding from under the chariot wheels! gales

Whirling the dust, tossing the grass, flapping the veils-

Veils, veils of Indian summer smoke walking the air with
(trails.

Red! red light of the sun- face of the moon o'erspread’

Redder than anythinz living, redder than anything dead,

Red in the struggle of death, neither living nor dead--

This is Indien summer--red, painfully red:

Theodore Price, in 1881 in"Songs of the Southwest”,

is a2 poet with a grent love and enjoyment in nature. Ilo great

philosophy of 1ife, no moral or publiec questions concern him;
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his poems are full of nature,- the vhysical, objective nature
~round him. In hiis leisure time and in his fresdom from WOTX,
hig mind turned to natvre and as a child he loved the outside
world. Tis roatry is Illansas poetry; he knows and describes her
rivers, her treeless plains, the cactvs, the herds of buffalo
and bison. He shows us the Kansas of early days; the killing
of the bison and the curing of it by the squaw, and the wolf
and vulture who wait outside for the bones. The history of
Xansas 1s told in verse; first the coyotes and the Indians,
then the homas of the first white settlers, the bread plantation,
the stream which flows thru the center of the state, with the
plum and wild grape along its flowery banks; the wild duck and
water hen on the water, the marmot in the fen. Then the mrvel
of the growth of the cities, where a short time before were only
Indians, and where not long since Coronado led his horde of
Spaniards for conauest and gain.

Te wild cat and panther stalk thru the caves, in his
poems, just =s they did in the early days of Lansas. He adds a
fow names to the animal list- buffalo, bear, badger, otter, wolf,

antelope, coyote, vnrairie dogs, birds.

In the "Praivrie Tire"--the terrible fear of the early

davs is shown again, he pictures devastation of the fire, how

it jumps rivers and destroys all before it.
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The "Scourge of Locusts" is an interesting note to 2dd

to the horrors of early Lansas life.

l. DPrairic I'ire.
(door-

smitten with wild consternation leant the youth beyond the
#lashed broad sheets of flams before him- nearer, lounder zrew
the roar!
“hrough the grass- reots fiery serpents writhing neath dense
vapors fleam!
#izh athwart the hot horizon, blood streaked pyramids of flame
?ange flqgg-$he*31§ Aikagsai, gasiwaid g'ei hgr §i§te$ sﬁreaml
On and onward, redly rolling, lashed to frenzy by the blast,
Terror strigksen herds pursuing sweep destruction's surges fast,
Seel the flames sweep thru the grain fislds- round them
plays the lurid light!
while the yough and matron nerve them for the hot unequal fi¢ht.
X ok ok kT kT ok x k ok ok ok ok ok ok ok ok & ok Ak %
Darkly beautiful at evening when the flames have hurried by,
Are the Iurid night-fires gleaming, 'gainst the redly tinted
sky!
when the satiate foe retiring from his desolated track,
Halts at intervals, and campfires flash fantastic menace back!

Far around beyond the rivers, the horizon's golden rim,
Glows anon with gleaming grandeur.--soon is veiled in twilight

dim.
Light the flight of brilliant genius, startling for a time the
world

Tanes the meteors--swiftly fading, down oblivion's
waters hurled.

Scourze of Locusts.
The settlar, wearied with his toils,
Axulting scanned his fair domain;
Dreamed of vast harvest,s when rich spoils
0f giant fruits and golden grain
Should pile his garner's plenteous stores
WWhen Boreas thru the valley soars.

Dreamed o'er improvements for the land,
Late wrested from wild mature's hold;
Of new inclosures; fancy planned

4 domicile that should enfold

His babes with greater comfort; then

Uis eye fell on the fields again.

Like Bgypt's devastating cloud,
Came down the locusts- hungry host!l



That morn, psreen waved plantations broad,
That eve their verdure all was lost!
wherever vegetation grew

The hope destroying myriads flew!

Their flights eclipse the sun with grey,
Their myriad Jegions rid the gule;

The scorge descends, and still they stay
0111 hunger desolates the vale;

Grim Famine's ghostly face appears,

With infant's moans and woman's tears.
But man has grown humane to man,

And from his plenteous garners piled,
The philanthropic current ran

#ith plenty for the settler's child;

iand the succeeding yesr restored

Ten fold what fed that insect horde!l

The next poet in this reriod is Charles Brower
I'eacock, who like his predecessors uses the whole Kansas plain
as a background for his poems. Ve find in him more mention of
individual flowers and birds, the bay-flower, king cub, vnurple
and red clover, rose, honeysuckles. He observes the animal
1ife of his day and of the earlier days--the buffalo the
prairie dogs, the wolf, the snakes, the owls. The rivers, the
breeze, the fish in the water, the moon, stars, storm, rain,
roaring of storm, the darkness, the angry blasts, the swaying
trees, the lightning, the purple hills, night, day, dawn, all
the changing moods of mature attract his attention. Nature is

used in figures of speech- "Lo Yonder is the king of day,
Peeping o'er the forest gray. »

The forest gray is nerhaps the woods along the stream. DTeo=le
or things he wishes to praise highly he compares to flowers.

In 1882 James 4. Wickersham published & volume called

"Poems". There are pleasing pictures of woody dells, chattering
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brooks and oak trees, but these do not seem to bel ong to the
rlains of Kansas. "The Wood Song" reminds us in thought and
verse form of llarlowe's "Fagsionate Shepherd to his Love" and
other poems have a touch of Zlizabethan vastoralism. Zven in
"4 Prairie Song" lambs and shepherds are found. In the Zarth's
Song"™ the conceit of death, the 3rave and eternity os = mother
to man show something of the tendency of the poet toward re-
flection. "I am a Western Boy" is the only real western poem
and 1t is far from being the best of the poems in verse form
and thot. “hen the poet attempts to portray western 1ife he
fails, perhaps the recognition of this fact ¢ aused the poet
to try other fields.

"Liignonette" by Bllen Patton in 1883 contains little
contribution to our subject here. "Cedar Tree", Nature's
Prophecies™, "The Sea and the Lighthouse" show a totally new
attitude toward natute. God and Nature are ekin, and nature
shows obedience and faith in God, which shonld be a lesson to
man, thus mking nature the teacher of man. Viewed objkctively,
natuwre shows pleasing aspects of meadows, grass, flowers and
birds. There is more specific detail of bird snd flower--more
Instead of "a flower"- we have violets, roses,

naming of each.

instead of "birds" we have robins and larks. "Indian Summer"

shows the Kansan's love for this season of the year, its beauty
after the sultry summer, with also its hint of the gver-renewing

of nature. "The Bow in the Cloud" is the appearance of nature

in the storm at the time of the death of Garfield. "Red Clover™



ig the pure delicht in the material beauty of the clovar,
with a 8light subjective touech in the last of the roem.

"I have been to the blossoming fields today,
Have ecavght the scent of the new mown hay,
Have walked knee decp in treclover bloom,
Brought home the red heads to garnish my room.

x * ok # * kS * Lok ox * * * X *

'Tis a fairy-like dance, the butterflies come,
To fl:sh their gay wings in the gold of the sun,
The lute of the wind kesps sounding her tiue

In the musical way she learned of l'iss June.

You almost might think the world had zone mad,
A1l things are aprearing so merry, so glad;
Hature seems bound by some megical spell--
The clover is only the honey bee's well.

'Tis sweet while it lives and sweet while it dies,
Ite Traogrance, like incerse, steals up to the skies;
she 1ife, you have learned a rure Jesson today

From the reod blooming fields, just over the way."

Nature, to John Preston Camphbell,is to be subdued and

overcome as it seemed tc the early writers. In 1888, in " The

Land of Sun and Song", a poem called "a Pen Pictvre of & Xansas
Lome" shows the toil and struggle which the pioneers had to en-
dure before the difficulties of piomeer life on the plsins could

he overcome. In 16885 Hattie Worner's "Eoems" was published.

lany of the poems bear signifidant titles--"laple Leaves",

"Io a White Deony", "Within the Woodland". The wind, the

twilight, clouds, sun, shadows, frost and new flower names are

sdded. In most of these poems there is a lyrical sub jective el-

ement at the end. Typical of 1life is the destruction and grief

which the poets sees in nature. Her figures of speech and her

best deserintions ore teken from nature, though no abundance



vlaing life is discoverable.

within the woodland, when the leaves were turning,
You checked your horse heneetl the spreadirg tre
and as we watched the western heavens Wrning,
Iou handed down o Bittersweet to me.

“he roses fair had died with suwmmer's pgoing,
Tovember's leaves were £3lling one by one,

But yet the sombre woodlands all were clowing
with these, the fruit alike of frost and sun,

Within the woodland thongh trhe snow lies hoary,
5ti11 glow the berries in theirlone retreat;

ind in your eyes, still, still, ir veiled glory,
T resd, of gilent love, the Bittersweet.

Like the Leaves.

Autumn has thrown upon the earth
Her mantle brown;
And on it, bridliant leafy gems
Come floating down.
iag I write, they're twirling
And through my brain strange thoughts are whirling
Like the leaves

a8 leaves upon the Tree of Life

We, fluttering eling;
ind chill the wind that sweeps around

Each trembling thing.
Death is ever calling,
And from our midst dear friends are falling,

Like the leaves.
* * * * *

Treatment of the »rairies.
"Kansss 1874-1884."

Cheerless priairie stretching southward,
Barren preirie stretehing north;

Not 2 green herb, fresh and sturdy
Prom the hard earth springing for th.

Every tree bereft of foliage,

Zvery shrub devoid of 1life,

ind the two sreat ills seem blighting
411 things in treir wasting strife.



the human hesxrt, in arguish
Smiles bencath the stroke of fate,
3o a2t last, dsspairing, weary,
Bowed the great heart of our State.
She had seen the corn-blades wither
'Ieath the hot winds' scorching breath;
She had scen the wheat-hesds bending
To the sting of cruel death.
She had seen the plagne descending
Thru the darkened stifling air,
and she bent her head in sorrow
Breathing forth a fervent prayer.
ind the fierce winds growing fiercer
Kissed to brown her forehead fair
While the sun shone down unpitying
On the brownness of her hair.

What may he considered the most tynical of Kansas
nature poems is Ellen LAllerton’s "Jalls of Corn"”. Thig is one
of the best known Xansas poems--a picture of the once"treeless”
desert, now walled in with walls of corn, ernciosing mansion and
hut, poor and rich. limy of her poems are of the Kansas prairies,
the r eclaiming of the land from the desert, even tho nature
elaims many vietims in the process, by storm, wind and fire.
Lrs. ..1llerton's use of nature is confined to no one small phase
of it. The seasons receive much attention. Man in the early
days wa: dependent on Neture, wes bound by caprice of weather
and season. Lany poems have references to spring, whichseems
to mean the time of relemse from the long restraint and inaction
impnsed upon man by winter; everything then is new--hill and
meadow take on new beauty and man has new comfort. 3ut autumn

ig a sad time, it foretells the coming of winter, it is like the

R

coing of life. Some peoms thus are pessimistic, but other

antumn poems see in Sevptember the good harvest ended, duty done,
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and the laboer and toil of the farmer rewarded by well filled
cellar and barn. ‘These two seasons seem to Kansas poets more
important than summer and winter and more worthy of apnlication
to the fhacts of 1life, as esch is a tuwrning point and looks for-
ward to o significant fubure. "ky Hickory Tree" contsi ns ad-
diticnal names for the bird list-- robin, blue-bird, brown
thrush, dove and oriole. Yature is not concrete and objective,
but bears an analogy to human fate. in ethicdl value in many
of the yoems gives them a doubly interesting aspect, zs the
poet seems to write from a first hand view of nature and roeads
there a memning. The rose is probebly the subject of the most
flower poems in al1 Kansas literature, here we find it used
first as the subject of a poem. At first the rose seems to be
the wild rose of Xarsas which is found everywhere--lster on,
no distinection is rmade between the wild and the-cultivated rose
but erparently it is the former which has sttracted the attention
of poets.

The 7ild Rose.

Peeping from out the hedges
Bending 2 bove the brim

Of the stream that threads the meadows
Fringing the forest dim.

Stesling into my garden
Waiting not my e¢=211

Scaling the ancient sateway
Creeping under the wall

* * * *



-+ Xensas Prairie and its Peonle
Jdow grandly vest the prairie seems
Beneath the pale winter's glow--
A wide white world, in death-like sleep,
Under its shroud of snow.

* * * ¥

walls of Corn.

Smilirs and beautiful, heaven's done,
Bondg softlyover our yprairie hone,

But tre wide, wide lands that stretched away
Sefore mv eyes in the days of liay,

The rclline vrairies billowy swell,
Breezes uplands and the timbered dell,

Statsly mancions and huts forlorn,
All are hidden by walls of corn,

411 wide the world is narrowed down,
To walls of corn, now sear and brown

"'reeless desert” they called it then,
Haunted hy beasts and forsook by men.

Little they kmew what wealth untold,
Lay hid where the desolate prairies rolled.

* * * K *
and how would the wise one have launghed in scorn
Had prophets foretold these walls of corn,
Whose barners toss on the breeze of morn?
In a lster book by Peacock, "roems of the Plains” in
1900 ig found & rether extensive treatment of the seasons, and

. day and night. Some interesting names are eadded te the bird

list,~- humming bird, dove, owl, plover, and nightingale. The
last named bird shows the poet did not have his bird-life from
Kansas pleins, the incongrunity of the nightingale on the Kansas

prejrie is also absurd. All nsture to Peacock sings preise to



13.

«0d. Spring is identical with 1ife and love and youth, autumn

is a sigh and shows the vassing of time.
4 rather peculiar note ig struek in the book of poems
by Lyfia Jackson in 1889, called ",i1d Noge Petals”. This title

"t be a typical name for Xansas verse but none of the nature

o
—

of Kansas is in it--its fields, mendows, skies, storms have
failed to impress the poet--her mind zoes to other countries
and lands, sc while the title seems significant the contents =are

not, in this respect.

Be We 21lsworth in Tales and Legends" in 1889 in an
irvoenticn to hisg lluse touches our sub ject, -

The muse, they say is ever mute
Upon the prairies, bleak and wild.

* * x *

Ch wake, ye prairies winds, tho rude may
be your sway".

e has no special nature study--the desert land of Konsas is

one rcem ",izard of the Plairs™--is turned as if by the wand of

a wizard inte great Kansag with fields of grain. The Kansas

storm is treated in "Winter on the Plains" by Sylvester Fowler

in 1890.

Winter on the Plains.

The day was werm for winter, clear and calm,

No motion in the air, a few white clouds.

Were visible on the highest arch of the sky

So high they scarcely could be seen to move-
Filmy, they looked 1like threads of finest lace-

But drifted lazily away; the sun
Shone in full splendor till the latest hour,

Undimmed by mist, sphered in intensest light,
It sank an orb of gloyy as of old.
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-t night a wandering fog obscured the stars

ind c¢ling tc the earthr like cerements

to tre dead,

Condensed at length, large feathery flakes of snow
Commenced to fall, and then a gust of wind
Whirled t'em along =nd swept the fog away;

A wailing whisper crept across the grass,

Shrill, like a mournful murmur of despair.

An elemental war was near at hand-
3ti11 faster fel1l the snow, and still

the wind

blew stronger, not as at first in susts,
But a fierce gale that swept across the plain,

Gairing in speed and Torce, it roazred
Like an unquiet demnn of the waste.

x) Xx LS P *

- In "3eng of Inmsas™ by Joel lloody the
seams to receive attertion and the prairie Tire
ed. The gcrass is conpered to a gea in the poem
which 1s the favorite simile of poets later.

Acain we find many poems with natwe
Crlando Bellamy's "Songs by the Wayside™, 1891,
"Golden Lilies™, "Clover Blooms", "Dream of the
"Malling Leaves", "Three Roges", sutumn Days”,
The wheat and daisies are new items here. "The
ancther "Rose poem" to our list.

Falling Leaves -- Bellamy.

When Nature's sacramental cup pours out

and howled,

sunflower Tirst
again is mention-
"The Prairie Pire"

sub jects in
"The Flowers",

Flowers"™,
"Iarvest Time".

Roseg" adds

O'er wave and wood by gentlest breezes stirred,
Her wine of light to shrive the passing year,

While far away with summer, drifte each bird,
Then russet fields lie bharren o'er the plain

Where lately harvest bound her plenteous sheaves

A manor mass for the slow-dying year

Is sung in softest tones by falling leaves,

The frosty breath of Autumn clothes with flame
The green trees like a martyr's robe of fire,

Th

ey borrow crimson of the ruddy light

That staing the heavens when the days expire.



In the dim twilight, in tre hush of nizht
when the wind qplrlt o'er its dead flowers srieves,
“hen dawn's bright wings shine midst the poling stars
We hear the rmusic of the falling leaves.

fach year is but a leaf upon life's tree,

Some brisht with zolden 1izht, no fa1r horesg slain
Some brown and withsred Trom the huurt of pain.
Swiftly, and one by one, they drift away
O'er drdurv fields where Time has left no sheaves
The dirge is firished for the passing soul

When ends the music of these falling leaves.

John Beebe calls his "Trairie FPlowers" (1890)"the
tleossoms of the hour, rlucked here and there on the Kanses
vrairie s". Luture to him means Jjoy, evening, spring, the rain
2ll surround him and interest him. Iore naturalness is noted
in the poetry of this period-- the voet does not strive so
often to get into a poetic mood but his heart sings of the
homely things around him. e notice the mention of the fruits
of the season here with a tendency toward naturalness, the
miipkin, green tomato, sweet potato, apples; the animal 1ffe on
the vrairie--turkeys, quail, vheasant, chicken, sparrow, chip-
mnl, crass hopper, ericket,toad, and hawk. "When Coyotes Flee"-
ig after Shakespere's "Winter". Dialect is used often to
relate hapyenings in the 1life of the pioneecrs

In Hattis Horner's collection of voetry (1891) the

nature subject is well represented. Many poems here have the

former view noted of Syring 2nd Autumm and their analogy to the

1ife of man. Spring is a coquette whom we cannot resist, autumn

is 1like the feding and passing of men. "Frairie Astors”, has

mueh. of prairie life--the quail, dove, prairies and hills.



Ksnsas Zephyrs" by James i. Demoss in 1822 pur-
rorts to be a Xansas Book. The nature here also ig Kensasg
nature. In "Venite" which is an invitetion to Kansas land,
many rhysiecal advantrzes of Fansas are enumerated--the crows,
the indnstriss, the valleys, and the wivers. "Our Prairies"
with hare, deser, bison is the Kansas of an early day and al-
30 a "home not short of Heaven”.

Harry E. Mills (1892) is the author of many noems
which are a contribution to ¥ansas literature. PFrom the
roem3 as a whole we cet a picture of early Kensas life--

Tife with its joy, sorrow and suffering. We sse a picture of
Xansas, her farms, her laws and while perhaps no voems can be
called religious there is a religious and elevated tone in

the poems. Illany poems are in the dialect of the unlettered

man of the plains. Mills is o poet of the common-place, he

does not soar, to him as to the early farmer the prairie
chickrens, the rabbvits, the larks, the katydids, the grasshoppers
and the Kansas zephyrs are of much importance =as well as all

the domeatic fowls, and the crops of the farm. "Kansas"™ shows

praise of Kansas, not alone in material things but' in her

higtory, in her manhood and womanhood.

" 17ig not her cribs of yellow corn
Ter bursting bins of golden wheat

Her meadows gemed ot break of morn,
Her prairies buttercupped snd sweetb.

Her mastures spotted o'er with k%re,
ith_sheeD

, - idg hite
HEF ¥38%%gdﬁg%o€éqwggrg Shath and mind
Bid boundless treasure wake from sleep.



"Iis not in what we trade for gold
In things appraised by bills or weicht
Lot in the purchased or tre gola N
Thy lasting glory lies, ¢ 3tate.

Thou hast o history encreved
Upon the pyramids of time;
“he rrovhet sees the futvre, paved
Yerhaps with thorns, yet still sublime.
Ine brave, the trve, the wise, the >ood,
Inspried by thee have wade their stand;
Their manhood and their womerhood
In turn have nade thy record grand.

Yonng men of Kansas, Tlet there be
o f2lfering where those heroes trod,
Thouzh freed from rum and slavery,
This land must stil1l be won for God.

x * ¥ * * *

=0 home and let the whole world feel
That Xansas is ablaze again;
Young men of wisdom, tact and zen

ire marching forth to save young men.

Sunrise.

And now begins, with nature- wak'ning ray
The universal autocrat of day,

With all-observant eye

Tig journey thru the sky,
To see that all preserves its wonted way.

and ere we see his many-colored train

Sweep grandly down behind the Uestern Ilain,
The joyous nuptial bell
Aind funeral knell

Will publish earth's intensest bliss and plain.

Ag far as eye can see on every hand
In billowy folds of undulating land,
With nodding crests of green
An ocean vast is seen
Tor which the distent sky provides a strand.



From all the plain the anthem seems to swell,
Continually re-cchoed from the dell;
The early-risen swair
_ Is jocund at the strein
whieh Joins the chorus from the breskfast bell.

From. llature's bounty now a share to ask,
The rlowman takes acain his humbletask,

Zo turn the fallow plot;

Hor murmurs at his Jot,
Jecause it wéars not wealth's delusive mask.

“he herd-boy whistles to hig faithful dog
Zre vet the vele has parted with its fog;
iAnd down the beaten lane
Proceeds a solemn train
Intent to pasture by the neighboring bog.

* * * * * * *

Low horne across the intervening plain
Is heard the rumble of 2 distant train
Gigantic slave of man
3wift commerce carsvan
With highway touching llexico and laine.

above, beneath, before ns and behind,

L1 nature's myriad tongues are unconfired.
Zach has o different song,
iAnd yet the medley throng

Defy us one discordant note to find.

424 now the heart, with ecstasy spellbound
Beljeves no scene more charming can be found

In 8ll the wide domain

0f Kansas glade and plain
Than daybreak viewed in June from Burnett's mound".

"Idvl of a Rose" - showing the spell of the rose is

another rose poem~ of thig same period by Cora M. Stockton,

who hag mueh of nature in her poems. "iy Summer Heart" is the

attitude of the child toward nature, and then the attitude

later. "Planet Jupiter"- here nature recalls memories and

serves as creminder of the past. "Day of Days"- the contrast



between ran ond nature and "3hedows" the portrayal of hill,
vale, plain in nature =2nd ir 1life sre significant from this
riawnoint.

an interesting 1nfr5duction by Ewing Herbert to
tre "Rhymes by Two Friends"- (Paine and White) says of the
noems that they"do not smell of the study, no Greek and
Zotir flavor- no mythological fizures, no songs of ruins,
moonlizht, <ns1:XMLFault xmlns:ns1="http://cxf.apache.org/bindings/xformat"><ns1:faultstring xmlns:ns1="http://cxf.apache.org/bindings/xformat">java.lang.OutOfMemoryError: Java heap space</ns1:faultstring></ns1:XMLFault>